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* * *

EPIGRAPHIC SYMBOLS

<>: omitted letters
(): miswritten letters
{}: letters inserted by mistake
[]: letters lost
^ : gap between letters, whether   
    caused by intervening objects 
    or not
v. vac. vacat: letter spaces left 
    blank 
: two-dot punctuation 
:* three-dot punctuation
|: line break

dotted letters: letters uncertain when taken out of context

accents and breathings: in principle omitted for the vase inscriptions, 
but sometimes added for clarity

long marks: added sporadically especially for the ending -on

strike-through: used for ligatures and for the so-called syllabic 
heta(h<e>)

* * *



SIGLA: A] lemma : B] subject : C] inscriptions : D] comments

      1. 
      Aachen, Ludwig. 
      A] RF cup. Colmar Painter. First quarter fifth. Ca. 490 
         (Lullies). *R. Lullies, Griechische Kunstwerke, Sammlung 
         Ludwig (Aachener Kunstblätter 37, Düsseldorf 1968) 81/35 
         (facss.). Auktion 34 (M.M.), pls. 49f./153. *Para. 363, 507. 
      B] Int: hoplitodromos: youth arming; shield on ground; 
         aryballos, strigil, sponge. A: discobolus; young trainer; 
         runner. B: runner between two javelin throwers. 
      C] Int: to left of the athlete, starting near his right calf, 
         ending above his forehead: !"#$% &(')(^)%.(1) A: along the 
         margin, in back of the discobolus: !"#$%. In the same 
         position between trainer and runner: !"#$%. B: along the 
         margin, above the jumper: h) *'$%. 
      D] Cf. also Hannover, Kestner Museum 1966.99, which has the 
         same kalos-name; cited by Lullies, pp. 82-84. - Present 
         location unknown to me. 
         __________ 
         (1)the facs. gives much smaller letters for this inscription 
         than for the others. 
 
      2. 
      Aberdeen 743. 
      A] RF cup. Antiphon Painter. Ca. 490. *Photo. ARV(2) 336/17. 
         Journal of the Walters Art Gallery 23, 19. 
      B] Int.: Youth hunting a boar. Ext.: plain. 
      C] Int.: ho-pais-kalos formula (without kalos?). 
 
      3. 
      Aberdeen 744.+ 
      A] RF cup. From Vulci. Epiktetos. 510-500. *Beazley, JHS 51 
         (1931) 41/8, figs 2-3. CV, Italy 8, pl.1, B 29 and JHS 51, 
         fig. 2 [the Florence fr.]. ARV(2) 73/28, Add.(2) 168. *Photo. 
         (A) and dr. (Int.) by Beazley. 
      B] Int.: satyr and fawn. A: Achilles and Ajax playing a board 
         game, with Athena. B: komos. 
      C] Int.: to left of figures: +*)+#+,. A: To left 
         and right of Athena's head: h$**'-.)%.(1) 
         On the Florence fr. is Achilles' open mouth, from which: 
         tessara.(2) B: &'()[%].(3) 
      D] + Florence 1 B 29. On +*)$+#+, signatures without the name, 
         see AJA 88 (1984) 345, n. 28. 
         __________ 
         (1)the omicron perhaps a dot. (2)so Beazley, JHS. Compare 
         Boston 95.15 and Vatican 344. (3)so ARV(2). 
 
      4. 
      Abingdon, Robertson. 
      A] WG lekythos. From Vulci. Bowdoin Painter. Second quarter 
         fifth. *Photo. ARV(2) 685/185. 
      B] Nike flying to altar, with oinochoe and flower. 
      C] Nonsense: to her upper right: #/')#'#. 
      D] Formerly Cambridge, Robertson. Clear letters, Attic with 
         (once) four-stroke sigma. 
 
      5. 
      Adolphseck 6. 
      A] BF hydria. From Italy. Unattributed. Third quarter sixth. Soon 



         after mid-sixth (CV). *CV, Germany 11, pl. 10,1-2 (bibl.). 
      B] Shoulder: Peleus and Thetis; a cauldron between them. On 
         each side, two men. Body: departure of a bearded warrior, 
         between a woman and an old man. 
      C] Body: above the old man: nonsense: )(*))"&,&.(1) 
         __________ 
         (1)the first three letters uncertain; they could be three 
         omicrons. 
 
      6. 
      Adolphseck 13. 
      A] BF/WG oinochoe. From Gela? Theseus Painter. Early fifth. *CV, 
         Germany 11, pls. 14,1,4 and 16,3-4. F. Brommer, Antike und 
         Abendland 4 (1954) 42-44, fig. 4. Para. 256. 
      B] Two youths with drawn swords; helmets in shape of female 
         busts.(1) 
      C] Nonsense: imitation: to left and right of left youth's head: 
         (.)$))(.)(/). To his lower left: (")0). To his lower right: 
         (.)$0)). 
      D] Letters disjointed and uncertain. 
         __________ 
         (1)Beazley calls it a masquerade. 
 
      7. 
      Adolphseck 16. 
      A] BF/WG alabastron. From Greece. Diosphos Painter. Early fifth. 
         *CV, Germany 11, pl. 15,1-4. ABV 703/24 bis, Para. 249. 
      B] Women in their quarters: one seated, confronted by three 
         others. 
      C] 8 nonsense (imitation) inscriptions between the figures. 
         E.g.: ..... 
      D] Upright chi. 
 
      8. 
      Adolphseck 31. 
      A] RF cup. From Italy. Undetermined Penthesilean. Second quarter 
         fifth. Ca. 470 (CV). *CV, Germany 11, pl. 25,1-2 (bibl.). 
         ARV(2) 969/68. 
      B] Int.: youth leaning on his stick and seated youth with 
         stick; between them and above, a bag. Ext.: plain. 
      C] Int.: at left, two-liner, upward: ) *'$% 1 &'()%.(1) 
         __________ 
         (1)so CV, text; one cannot be sure that this was written 
         without heta. 
 
      9. 
      Adolphseck 32. 
      A] RF cup. Tarquinia Painter. Second quarter fifth. Ca. 470 (CV). 
         *CV, Germany 11, pl. 26,1-3. ARV(2) 868/44. 
      B] Int.: youth with stick before an altar; at left, sandals 
         hung up. Ext.: palaestra: A: nude youth running; youth 
         leaning on his stick, looks back; nude youth running. B: 
         nude youth extends an arm over a stele (terma?); youth 
         leaning on his stick; jumper. 
      C] Int.: behind the youth: ) *'$% &'()%.(1) A: above the scene: 
         &'()%.(2) B: above the scene: ) *'$%.(2) 
         __________ 
         (1)so CV, text; one cannot be sure that this was written 
         without heta. (2)read as one inscription: &'()% 1 ) *'$%. 
 



      10. 
      Adolphseck 54. 
      A] RF lekythos. From Greece. Unattributed. Ca. 450. *CV, Germany 
         11, pls. 39,5 and 40,5-6 (bibl.). A. Greifenhagen, Antike 18 
         (1942) 10-17. 
      B] Apollo, standing on a low altar, shooting an arrow. 
      C] On the altar step at left, in large letters: )./+(.) vac.(1) 
      D] CV: "Eine Deutung der Inschrift hat Greifenhagen versucht. 
         Es ware zu fragen, ob die Odysseestelle 2 100 so aufzufassen 
         ist, dass die Kouroi auf den Altaren stehen." Nonsense 
         inscription? 
         __________ 
         (1)the last letter a theta with short verticals attached above 
         and below. 
 
      11. 
      Adolphseck 57. 
      A] RF alabastron. From Greece. Aischines Painter. Second quarter 
         fifth. Ca. 470 (CV). *CV, Germany 11, pl. 40,7-9. ARV(2) 
         717/227. 
      B] A: woman with mirror, head turned back; at left, stool. B: 
         youth leaning on his stick. 
      C] Nonsense: A: above her outstretched arm and to left of the 
         head: &())(,(1) retr. B: in front of head: &))((), retr.(2) 
      D] Are these attempts to write &'()%? 
         __________ 
         (1)the omicron in the first inscription is given in CV as 
         wide open at the bottom. (2)the lambda reversed (not retr.). 
 
      12. 
      Adolphseck 62. 
      A] RF oinochoe (mug). From Tarentum? Brygos Painter. First 
         quarter fifth. Ca. 470 (CV). *CV, Germany 11, pl. 41,5-6; 
         facs. in text. *Photo. ARV(2) 385/27. 
      B] Athlete: youth, head turned back, holding an aryballos; 
         fluted column surmounted by clothing. 
      C] To youth's left: ) *'$%(1). Above the column: &'()%. 
         On the bottom, Gr.: 3$4)5(+),6 +4$.(2) 
      D] Owned by a South Italian. 
         __________ 
         (1)so CV, text; one may be sure that this was written with 
         heta! (2)xi = . (red alphabet). The epsilon written over an 
         omicron (correction). 
 
      13. 
      Adolphseck 74. 
      A] RF column krater. From Italy. Pig Painter. Second quarter 
         fifth. 470-460 (CV). *CV, Germany 11, pl. 44,5-6; facs. in 
         text. AJA 61 (1957) 111, left. ARV(2) 564/16. TGV 154/5F 4, 
         159/10F 16, 161/13F 2. 
      B] A: komos: woman with lyre; youth with skyphos and cane. B: 
         bearded man with skyphos and cane. 
      C] Under foot, Grr.: ),‹›. &"($‹›. 71. &)‹›. 
      D] 8,2/2%? &"($&+% or &"($9'&/)$? 7)-$,:$)"-0+$%? 
 
      14. 
      Adolphseck 77. 
      A] RF calyx krater. Kekrops Painter.(1) Late fifth. *CV, Germany 
         11, pls. 46, 47 and 48,2-3. Beazley, AJA 61 (1957) 111. ARV(2) 
         1346/1 (bibl.), Para. 482, Add.(2) 368 (much bibl.). F. 



         Brommer, Hephaistos (1978), pl. 17,1-2 (A, part of A).(2) 
         Robertson, AVCA 249. 
      B] A: Athena and Cecrops, with numerous figures. B: Heracles 
         and the bull, with numerous figures. 
      C] A and B: numerous inscriptions, &'()%, &'(2, and variations 
         thereof. On the base of a pedestal: &')(?). 
      D] According to Robertson the muffled figure on B is Europa, 
         Cadmus' sister, as is also the seated figure on Berlin 
         2634, by the Kadmos Painter. 
         __________ 
         (1)follower of the Kadmos Painter. (2)not pl. 18, as Add.(2). 
 
      15. 
      Adolphseck 134. 
      A] RF cup. Ancona Painter. Early Classic. 470-460 (Brommer). 
         *Script 671, Frontispiece. F. Brommer, CV, Germany 16, pl. 
         67,1-2. ARV(2) 875/17. Cf. Chamoux, BCH 81 (1957) 141ff. *F. 
         Brommer, CV, Germany 16, Schloss Fasanerie 2 (1959), pl. 
         67,1-2. J. Svenbro, Phrasikleia: Anthropologie de la lecture 
         en Grèce ancienne (1988) 214. *H. Jung, `Die sinnende Athena,' 
         JdI 110 (1995) 95ff., fig. 5 (Int.). 
      B] Int: Youth reading from a stele (meta?). Ext.: plain. 
      C] Int.: nonsense: To youth's left curving upward: 0$0$". On 
         the stele: imitation inscription (seven rows of three 
         letters each, in a kind of stoich.): 
         (.))$ 
         "/" 
         (.)#(,)(1) 
         (.)(.)(,)(1) 
         #/" 
         0())'(2) 
         /$-(3) 
      D] Done from the photo. in Script, so far as visible. From 
         same tomb as Adolphseck 135? (Brommer). Svenbro rightly 
         illustrates this vase as an example of an erotic reader. -
         A parallel: Ferrara, Museo Nazionale di Spina T 381. RF 
         volute krater, Altamura Painter, ARV(2) 589/3, 1660, Para. 
         393, Add. 129 (bibl.), Script 672. - CV gives parallels for 
         a youth at a stele: see Chamoux, who explains all as 
         palaestra scenes, but Brommer thinks perhaps not always 
         true. B. adds: Adolphseck 62, q.v.; Mainz 114. 
         __________ 
         (1)nu reversed. (2)disjointed alpha. (3)D-shaped rho. 
 
      16. 
      Adolphseck 135. 
      A] RF cup. From Nola. Near Ancona Painter. Second quarter fifth. 
         470-460 (Brommer). *F. Brommer, CV, Germany 16, pl. 67,3-4. 
         ARV(2)875/2. 
      B] Int.: young flautist in a long sleeved garment with flutes 
         in the left hand; he holds his other hand over an altar. 
         Ext.: plain. 
      C] Int.: between his right hand and his head: h) *'$%.(1) 
         Starting to right of his head: &'()%. 
      D] From the same tomb as Adolphseck 134(?). 
         __________ 
         (1)a probable reading, very faint. The inscription from CV's 
         text; the photo. may show two letters to left of the head. 
 
      17. 



      Adria. 
      A] BF frs. From Adria. Unattributed. Date? *Fuhrmann, AA 1941, 
         349, fig. 8. Mitt. G. Brusin(?) and Le Arti 2 (1939/40) 387 
         f., figs. 15-16. 
      B] Lower part of a nude male. Nude man, head missing, with one 
         hand raised. 
      C] Betweem the legs of the first male: ;, retr. To right: 
         +-)0"). Between the legs of right male: #)(.)0!. 

      D] Frs. non-joining, but position clear. Nonsense inscriptions? 
 
      18. 
      Adria. 
      A] Frs. of BF lip cup. From Adria. Unattributed. Third quarter 
         sixth. *Beazley. AJA 39 (1935) 476/3. R. Schöne, Le antichità 
         del Museo Bocchi di Adria (Rome 1878), pl. 13,1-2. Sprunt 
         Studies 46 (1964) 19 n. 22 (mention). R. Blatter, AA 1 (1973)   
         69.
      B] Lip: A: ram. B: similar. 
      C] Handle zone: A: [.']$-+ &'$ *-$6 4[+]. B: 
         [.'$-+ &'$ *-$?]6 4[+]. 
      D] Two frs. - Cf. 5th Ep. Congress 1967, 57/6 and R. Blatter, 
         AA 1973, 67ff.; idem, AA 1975, 350-51. Script 48 and index 
         give the wrong form for *-$8, `buy me'. 
 
      19. 
      Adria AA3. 
      A] Fr. of BF neck amphora. From Adria. Unattributed. Psiax 
         (Bonomi). Last quarter sixth. *Beazley Archive db, no. 44,587. 
         CV, Italy 28, pl. 8,4. H. Froning, T. Holscher and H. Mielsch, 
         eds., Kotinos, Festschrift für Erika Simon (1992), pl. 31,1-2 
         (incl. dr.). 
      B] Struggle for the Tripod: Heracles and Apollo. 
      C] Inscriptions: Herakles. Apollon. 
      D] = Adria IG 22,915, IG 22,916 [sic]. Not in Beazley. 
 
      20. 
      Adria B 68. 
      A] Fr. of RF cup. From Adria. Unattributed. 470-460. *CV, Italy 
         28, pl. 27, 4. R. Schöne, Le antichità del Museo Bocchi di 
         Adria (1878) 97/295, pl. 9, 6. 
      B] Int.: lower part of legs of a running youth; stick. 
      C] Below the figure: &'()%. 
 
      21. 
      Adria B 454.+ 
      A] Fr. of RF skyphos. From Adria. Triptolemos Painter. Ca. 480. 
         *CV, Italy 28, pl. 8, 4. ARV(2) 367/98. 
      B] A: herm, head right; on the left, object. 
      C] A: To left of the `object': --])!$[--. 
      D] + B 63. The two frs. join. 
 
      22. 
      Adria B 485. 
      A] Fr. of RF cup. From Adria. Hermaios Painter. Ca. 500? Later.(1) 
         *Photo. *CV, Italy 28, pl. 3, 3. *ARV(2) 110/11, 1626, Add.(2) 
         173. 
      B] Int.: symposium: man reclining and playing kottabos. 
      C] Int.: [<'.]-"[($6, +*])$+[#+],.(2) 
         __________ 
         (1)so ARV(2); in ARV(1) 79/1 attributed to Severeano Group, 



         not far from Hermaios Painter. (2)so ARV(2); readings from the 
         photo. and in CV are unclear. 
 
      23. 
      Adria B 514. 
      A] Fr. of RF cup. From Adria. Telephos Painter. Ca. 465 (CV). 
         *CV, Italy 28, pl. 39, 10. R. Schöne, Le antichità del Museo 
         Bocchi di Adria (Rome 1878), pl. 10, 2. ARV(2) 817/11. 
      B] A: athletes. 
      C] --]([--.(1) 
         __________ 
         (1)perhaps by the youth's head on the left. 
 
      24. 
      Adria B 532. 
      A] Fr. of RF cup. From Adria. Dokimasia Painter. Ca. 475 (CV). 
         *CV, Italy 28, pl. 15, 2. ARV(2) 413/18. 
      B] A: youth in chlamys (hunter?). 
      C] Above youth, near rim: [--]($)'[--]. 
      D] The iota disfigured by a blob. 
 
      25. 
      Adria B 545. 
      A] Fr. of RF cup. From Adria. Unattributed.(1) Ca. 485 (CV). *CV, 
         Italy 28, pl. 10, 1. R. Schöne, Le antichità del Museo Bocchi 
         di Adria (Rome 1878), pl. 10, 1. ARV(2) 412/(6). 
      B] Komos (heads of flutist and another). 
      C] --]'[-- and --]&[--. 
         __________ 
         (1)Compared to cups in the manner of the Briseis Painter 
         (ARV(2)). 
 
      26. 
      Adria B 553.+ 
      A] Frs. (two) of RF cup. From Adria. Dokimasia Painter. First 
         quarter fifth. Ca. 485 (CV). *CV, Italy 28, pl. 10, 3a-b (one 
         fr.). ARV(2) 412/3. 
      B] Int.: one man preserved (bearded, head turned back). A, B, 
         each: youth leading a horse.(1) 
      C] Int.: diagonally up, toward man's face: --]'$[--. 
      D] + B 88. Of A, only the lower part is preserved; tree in 
         background. 
         __________ 
         (1)Beazley in ARV(2) says that the scene on the Ext. may have 
         been a dokimasia as on Berlin 2296 (= ARV(2) 412/1), q.v. The 
         Int. may have had a second man "and the pair would 
         correspond to the officials beside the tree." 
 
      27. 
      Adria B 559. 
      A] Fr. of RF skyphos. From Adria. Penelope Painter. Ca. 440 (CV). 
         *CV, Italy 28, pl. 34, 13. ARV(2) 1302/22. 
      B] A: head of old man.(1) 
      C] To right of head: '=![---.(2) 
         __________ 
         (1)CV thinks probably Odysseus. (2)My idea from the photo; CV 
         only says, part of a letter. Would be a wide open omicron. 
         Could be: =![("//+"%] or the like. 
 
      28. 



      Adria B 576.+ 
      A] Fr. of RF cup. From Adria. Triptolemos Painter. Ca. 480 (CV). 
         *CV, Italy 28, pl. 17, 6. ARV(2) 365/69. 
      B] A: youth with javelin; seated youth. 
      C] In front of the first youth: h) *'$%. 
      D] + Bc 67. 
 
      29. 
      Adria B 951. 
      A] Fr. of RF cup. From Adria. Unattributed. Date? *CV, Italy 28, 
         pl. 15, 10. 
      B] Figure, perhaps writing on a tablet (see CV). 
      C] (()$ preserved. 
      D] Poorly preserved. Lambda perhaps of `Argive' shape. 
 
      30. 
      Adria Bc 2. 
      A] Fr. of RF cup. From Adria. Unattributed.(1) Second quarter 
         fifth. *CV, Italy 28, III I, pl. 7, 1. R. Schöne, Le antichità 
         del Museo Bocchi di Adria (Rome 1878) 69/179, pl. 4, 1. 
         Rivista del Istituto Nazionale d'Archeologia e Storia del Arte 
         n.s. 5-6,p. 36, fig. 12. 
      B] Int.: head, shoulders and head of satyr holding an apple.(2) 
      C] Int.: --])$+[--.(3) &'[()%]. 
         __________ 
         (1)compared to Ancona Painter (ARV(2)). (2)as Atlas? 
         (Beazley). (3)CV suggests +*)$+$ or +*)$+#+. 
 
      31. 
      Adria Bc 2 bis. 
      A] Fr. of RF cup.(1) From Adria. Unattributed. 500-490? *CV, Italy 
         28, pl. 4, 2. Robinson-Fluck, Greek Love-names 74 n. 7. ARV(2) 
         1560.(2) 
      B] Int.: head and right arm of a youth holding a goad. 
      C] Int.: before his head: --*]'$% --.(3) 
         __________ 
         (1)or two frs. (2)Beazley points out that he has never 
         mentioned the fr. (3)CV attributes the fr. to the painter of 
         the skyphos Berlin 2316 [see ARV(2) 1559/1] and suggests as 
         an alternative the kalos-name Aisimides on this fr.; 
         Beazley obviously does not accept this. 
 
      32. 
      Adria Bc 4. 
      A] Fr. of RF cup. From Adria. Unattributed. Date? *CV, Italy 28, 
         pl. 26, 8. R. Schöne, Le antichità del Museo Bocchi di Adria 
         (Rome 1878) 72/188. 
      B] Int.: foot to left; part of a thyrsus. 
      C] Int.: h+, retr. 
      D] Part of h+ *'$% &'(+. 
 
      33. 
      Adria Bc 6. 
      A] Fr. of cup. From Adria. Unattributed. First quarter fifth. Ca. 
         495 (CV). *CV, Italy 28, pl. 3, 2. R. Schöne, Le antichità del 
         Museo Bocchi di Adria (Rome 1878) 73/191. 
      B] Int.: male holding an object. 
      C] Int.: 0+$ and perhaps a retr. +. 
      D] Nonsense? 
 



      34. 
      Adria Bc 11. 
      A] Fr. of RF cup.(1) From Adria. Manner of the Tarquinia 
         Painter.(2) Second quarter fifth. *CV, Italy 28, pl. 29,7. R. 
         Schöne, Le antichità del Museo Bocchi di Adria (1878) 94/276, 
         pl. 12,8. ARV(2) 872/14. 
      B] Int.: head of youth. 
      C] --]((.)#(*)'[--. Interpreted in CV as [&']()?% *'?[$%]. 
      D] CV's interpretation is doubtful, as the second preserved 
         letter is a dot, and the pi is badly disjointed; the absence 
         of the article is also suspect. Nonsense? 
         __________ 
         (1)may go with an Adria fr. listed in ARV(2) 872/13, which is 
         not in CV. (2)the T. P. is listed in the ch. on the 
         Pistoxenos Painter and his group. 
 
      35. 
      Adria Bc 12. 
      A] Fr. of RF cup. From Adria. Tarquinia Painter. Ca. 460 (CV). 
         *CV, Italy 28, pl. 39, 7. ARV(2) 869/71. 
      B] Int.: young athlete. 
      C] Int.: above his arm: h) *'$%. Below: &'()%. 
 
      36. 
      Adria Bc 14. 
      A] Fr. of RF cup. From Adria. Unattributed.(1) First quarter 
         fifth. Ca. 480 (CV). CV, Italy 28, pl. 21, 7. R. Schöne, Le 
         antichità del Museo Bocchi di Adria (Rome 1878) 70/180 b, pl. 
         9,7. 
      B] A: foot left; lower body of a youth with spear; forelegs of 
         a horse; foot of its rider. 
      C] A: --?]('([--? 
      D] Nonsense or part of name? 
         __________ 
         (1)"stile di Douris', CV, but not in Beazley. 
 
      37. 
      Adria Bc 15. 
      A] Fr. of RF cup. From Adria. Unattributed. Ca. 480 (CV).(1) *CV, 
         Italy 28, pl. 4, 3. R. Schöne, Le antichità del Museo Bocchi 
         di Adria (Rome 1878) 114/387, pl. 12, 4. ARV(2) 1590/2. 
      B] Int.: right hand holding a sprig with pointed leaves. 
      C] Int.: along the border, curved: h'$#$(4!)$>+![% --?].(2) 

            D] For the rough breathing of the name see Malibu 77.AE.105 
         and GAI i, 501, and ii, 748 and 759.       
         __________ 
         (1)500-490? (2)the reading is by M. Pellicciaro from the 
         photo. in CV. The mu looks more like a nu. ARV(2) and CV give 
         h'$#$4$>[+%. CV adds &'()% in the bracket, Beazley, three 
         dots. The name occurs with kalos on Berlin 2316+, RF skyphos 
         (some resemblance to early Onesimos, see ARV(2) 1559/1): A: 
         ?$#$[4]$>+% &'()%. B: >)&+$ <@ABB=B11. Also as kalos on Malibu 
         79.AE.139 (see Add.(2) 392). This does not mean that it need 
         appear with kalos on our vase; it may be the name of the male 
         in the picture. Does the name have any relation to the 
         (pre-ostracism?) sherds Agora P 15,555 and 31,077, the former 
         of which may be read: ;0+#/-'/)% 1 h'#$4$),$(>+%) or -(>C,)? 
         See Script, p. 14, n. 21; and now LGPN ii, s.v. ?$#$4$8,$>2%. 
 
      38. 



      Adria Bc 20.+ 
      A] Fr. of RF cup. From Adria. Antiphon Painter. First quarter 
         fifth. Ca. 480 (CV). *CV, Italy 28, pl. 6, 7- 8. ARV(2) 341/87. 
      B] Int.: youth running with spear and chlamys.(1) A: Heracles 
         and the bull. B: Heracles and Antaeus? 
      C] Int.: to left of clamys: --]? *(')$[% --?. 
      D] + B 69. Alpha lacks the cross stroke. 
         __________ 
         (1)Beazley says: hunter? 
 
      39. 
      Adria Bc 21. 
      A] Fr. of RF cup. From Adria. Briseis Painter. First quarter 
         fifth. Ca. 480 (CV). *CV, Italy 28, pl. 12, 1. ARV(2) 406/5, 
         Add.(2) 233. 
      B] Int.: love-making (on the right, naked woman, wineskin).(1) 
         A, B, each: a maenad preserved. 
      C] Int.: to left of the figure's head: [&'](2. 
      D] This is early for Ionic writing. 
         __________ 
         (1)so ARV(2); CV speaks of a naked youth seated and sniffing 
         the contents of a wineskin! 
 
      40. 
      Adria Bc 29. 
      A] Fr. of RF cup. From Adria. Unattributed. Date? *CV, Italy 28, 
         pl. 15, 9. R. Schöne, Le antichità del Museo Bocchi di Adria 
         (Rome 1878) 145/387b. 
      B] Int.: left arm. 
      C] Int.: *'$%. 
 
      41. 
      Adria Bc 31. 
      A] Fr. of RF cup. From Adria. Brygos Painter (late, Beazley). 
         First quarter fifth. Ca. 480 (CV). *CV, Italy 28, pl. 8, 7. 
         ARV(2) 379/152, Add.(2) 227. 
      B] Int.: maenad. Ext.: plain. 
      C] Int.: traces of an inscription. 
      D] Illegible, perhaps nonsense. 
 
      42. 
      Adria Bc 32. 
      A] Fr. of RF cup. From Adria. Adria Painter.(1) First quartter 
         fifth. Ca. 480 (CV). *CV, Italy 28, pl. 7,3. ARV(2) 349/4. 
      B] Int.: young nude komast. 
      C] Int.: --]$[--. 
         __________ 
         (1)Related to Antiphon Group II. 
 
      43. 
      Adria Bc 43. 
      A] Fr. of RF cup. From Adria. Unattributed. Ca. 475. *CV, Italy 
         28, III I, pl. 25,4. Bocchi, manuscript, p. 154.(1) 
      B] Hand clutching something unidentified. 
      C] Above the hand, horizontal stoich.(?) two-liner: 
         h) *['$%] 1 &'()[%]. 
      D] lambda forward-leaning. 
         __________ 
         (1)apparently a ms. cat. of the Bocchi collection; see ARV(2), 
         index and under 409/38. 



 
      44. 
      Adria Bc 44. 
      A] Fr. of RF cup. From Adria. Douris (Hartwig). Ca. 500-490? 
         *ARV(2) 443/222. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         77/76, pl. 51. 
      B] Int.: youth seated. Ext.: plain. 
      C] <'$-+#/-['/)% &'()%]. 
      D] Not in CV, Italy 28. B.-O. says the fr. is mislaid. 
 
      45. 
      Adria Bc 45. 
      A] Fragmentary RF cup. From Adria. Chairias Painter. Last quarter 
         sixth. 510-500 (CV). *CV, Italy 28, pl. 3, 4 (part). ARV(2) 
         176/2, 1631 (early bibl.). 
      B] Int.: reclining youth playing the lyre. 
      C] Int.: around the head: <'$-[$'%] &'()%.(1) 
      D] The rho probably D-shaped. 
         __________ 
         (1)so CV; Beazley gives: <'$-$'% &'()%; the photo. in CV is 
         unclear. 
 
      46. 
      Adria Bc 47. 
      A] Fragmentary RF cup. From Adria. Unascribed follower of 
         Douris.(1) Second quarter fifth. Ca. 470 (CV). *CV, Italy 28, 
         pl. 27, 1. Micali, Mon. ined., pl. 46,2. R. Schöne, Le 
         antichità del Museo Bocchi di Adria (1878) 79/219 (not ill.). 
         ARV(2) 803/53. 
      B] Int.: man leaning on his stick and running youth with lyre. 
         Ext.: plain. 
      C] Intr.: around the scene: &[---]$% @[--.(2) 
         __________ 
         (1)near the Painter of Munich 2660 (Beazley). (2)CV restores: 
         [&'()% ) *']$% ....#. Is the second sigma the beginning of a 
         name? 
 
      47. 
      Adria Bc 50. 
      A] Fr. of RF cup. From Adria. Unascribed follower of Douris.(1) 
         Second quarter fifth. Ca. 460-50 (CV). *CV, Italy 28, pl. 37, 
         13. R. Schöne, Le antichità del Museo Bocchi di Adria (1878) 
         107/347, pl. 12, 15. ARV(2) 803/50. 
      B] Int.: man (or youth) and boy at right. Ext.: not preserved. 
      C] Int.: Between the figures, up: &'()$%. 
      D] Miswritten for &'()%? 
         __________ 
         (1)Near the Painter of Munich 2660. Could Adria B 565 (784/18, 
         by the Painter of Munich 2660) belong? (Beazley). Cf. Adria Bc 
         47 (CV). 
 
      48. 
      Adria Bc 51. 
      A] Fr. of RF cup. From Adria. Unattributed. Date? *CV, Italy 28, 
         pl. 26, 7. R. Schöne, Le antichità del Museo Bocchi di Adria 
         (1878) 113/384, pl. 9, 8. 
      B] Int.: foot and lower leg. Ext.: not preserved. 
      C] Int.: along the edge, apparently retr., large and coarse 
         letters: -#(>)")[--.(1) 
         __________ 



         (1)CV reads: 0$(>)(), retr. The letters are unclear. The 
         `delta' open at the left. 
 
      49. 
      Adria Bc 52. 
      A] Fr. of RF cup. From Adria. Unattributed. First quarter fifth. 
         Ca. 490 (CV). *CV, Italy 28, pl. 8, 1. R. Schöne, Le antichità 
         del Museo Bocchi di Adria (Rome 1878) 96/287, pl. 9, 3. 
      B] Int.: Part of a youth with bent leg. Ext.: not preserved. 
      C] Int.: Around the margin, starting at the youth's buttocks: 
         h) *'[$%]. Similarly, below the bent leg: &'[()%]. 
 
      50. 
      Adria Bc 54.+ 
      A] Fr. of RF cup. From Adria. Epiktetos. Last quarter sixth. Ca. 
         515 (CV). *CV, Italy 28, pl. 1, 3. ARV(2) 75/61. 
      B] Int.: Hermes. Ext.: not preserved. 
      C] Int.: to left of Hermes, along margin: 
         <'$-$*‹*›)% &['()%]. 
      D] + Adria B 272. 
 
      51. 
      Adria Bc 55.+ 
      A] Fr. of RF cup. From Adria. Manner of Douris II. Ca. 470 (CV). 
         Late (Beazley). *CV, Italy 28, pl. 22, 1. R. Schöne, Le 
         antichità del Museo Bocchi di Adria (Rome 1878) 92/267 (not 
         ill.). ARV(2) 450/30. 
      B] Int.: woman to left, head to right, carrying a basket. Ext.: 
         plain. 
      C] Int.: to left of her head: &'()%, retr. To right: &[---.(1) 
      D] + Adria B 328. 
         __________ 
         (1)CV thinks it could be &['()%], but it might equally be 
         &['(+]. 
 
      52. 
      Adria Bc 56. 
      A] Fr. of RF cup. From Adria. Euergides Painter. Last quarter 
         sixth. Ca. 520-510 (CV). *CV, Italy 28, pl. 1, 5. R. Schöne, 
         Le antichità del Museo Bocchi di Adria (Rome 1878) 95/281 (not 
         ill.; bibl.]. Beazley, JHS 33 (1913) 353/42. ARV(2) 95/130, 
         Add.(2) 171. 
      B] Int.: jumper. Ext.: plain. 
      C] Int.: around the figure: h) *'$% &'()%. 
 
      53. 
      Adria Bc 57. 
      A] Fr. of RF cup. From Adria. Unattributed.(1) Second quarter 
         fifth. Ca. 475 (CV). *CV, Italy 28, pl. 22,8. ARV(2) 1653-54. 
      B] Seated man holding an octopus. 
      C] Int. &[---]. 
      D] &['()%]? 
         __________ 
         (1)see ARV(2) 1653-54; ARV(1) 295/ii, 5: `in the manner of 
         Douris'. 
 
      54. 
      Adria Bc 59. 
      A] Fr. of RF cup. From Adria. Unattributed. Second quarter fifth. 
         *CV, Italy 28, pl. 25, 5. R. Schöne, Le antichità del Museo 



         Bocchi di Adria (Rome 1878) 113/380, pl. 11, 6. 
      B] Int.: part of a couch; hand holding a stick. 
      C] Int.: above the couch: h) (*)['$% &'()%]. 
      D] Pi: a vertical with a sharp-angeled diagonal on top. 
 
      55. 
      Adria Bc 60. 
      A] Fr. of RF cup. From Adria. Unattributed. Second quarter fifth. 
         *CV, Italy 28, pl. 28, 3. R. Schöne, Le antichità del Museo 
         Bocchi di Adria (Rome 1878) 113/378, pl. 12, 11. 
      B] Int.: legs of galloping horses. 
      C] Int.: (()#.(1) 
         __________ 
         (1)so CV; is this not part of [&](')()%? 
 
      56. 
      Adria Bc 62. 
      A] Fr. of RF cup. From Adria. Unattributed.(1) Second quarter 
         fifth. Ca. 475 (CV). *CV, Italy 28, pl. 22, 7. R. Schöne, Le 
         antichità del Museo Bocchi di Adria (1878) 82/228b (not ill.). 
      B] Int.: seated youth leaning on his staff. 
      C] Int.: )&>.(2) 
      D] Nonsense or misread? 
         __________ 
         (1)see ARV(2) 1653-54; ARV(1) 295/ii, 4: `in the manner of 
         Douris'. (2)so CV, text. 
 
      57. 
      Adria Bc 62 bis. 
      A] Fr. of RF cup. From Adria. Triptolemos Painter. First quarter 
         fifth. Ca. 485 (CV). *CV, Italy 28, pl. 17, 5. R. Schöne, Le 
         antichità del Museo Bocchi di Adria (Rome 1878) 82/228b (not 
         ill.). ARV(2) 364/40. 
      B] A: portions of two youths with javelins. 
      C] A: Near rim: (*)'.(1) 
      D] ARV(1) 242/41 has a wrong museum number (Bc 68). - Pi with 
         long vertical and sharp-angled diagonal. 
         __________ 
         (1)so CV. No doubt: *'[$%]. Or nonsense? 
 
      58. 
      Adria Bc 63. 
      A] Fragmentary RF cup. From Adria. Unattributed.(1) First quarter 
         fifth. Ca. 490-480 (CV). *CV, Italy 28, pl. 4, 6. R. Schöne, 
         Le antichità del Museo Bocchi di Adria (Rome 1878) 110/363, 
         pl. 5, 1. 
      B] Int.: Nude archer drawing his bow. 
      C] Int.: around the figure: &[']()%. 
         __________ 
         (1)not in Beazley; CV says: "reconducibile al Pittore di 
         Panaitios." 
 
      59. 
      Adria Bc 64 bis. 
      A] Fr. of RF cup. From Adria. Unattributed. Second quarter fifth. 
         *CV, Italy 28, pl. 25, 7. 
      B] Int.: part of the right-hand picture with border: hand 
         holding a wineskin(?).(1) 
      C] Int.: along the margin: [---? &']()%.(2) 
      D] This could be the end of a kalos-name. Omicron triangular 



         and open at right. 
         __________ 
         (1)CV says : `fabric.' (2)photo. CV has 0>$! 
 
      60. 
      Adria Bc 64.10. 
      A] Frs. of RF plate. From Adria. Euthymides. End of sixth (CV). 
         *CV, Italy 28, III I, pl. 2, 7 (part).(1) ARV(2) 9, 28/18, 29, 
         Add.(2) 156. Script 381. 
      B] Warrior.(2) 
      C] ;":"4$[>+%] +0-'9+.(3) 
      D] Beazley (in ARV(2)) points out that the plate has the same 
         shape and checkers on white ground on the rim as the plate 
         Boston 00.325 [read 00.335], which Hoppin attributed to 
         Euthymides: see ARV(2) 29 - 30, top ("lacks his force: 
         possibly his, but an early work?" But Beazley recants this 
         on p. 1621). 
         __________ 
         (1)one fr. lost (CV); mislaid (Beazley). (2)so Beazley. (3)so 
         ARV(2); CV has only D?E;, with the photo. showing it upside 
         down (is the photo. correctly poised?). The fr. breaks off 
         before the rho and after the epsilon: the beginning was 
         apparently on the lost fr. (seen by Hoppin and Beazley); the 
         preserved epsilon of egraphe need not be the last letter 
         (+0-'9+[,]??). 
 
      61. 
      Adria Bc 65. 
      A] Fr. of RF cup. From Adria. Unattributed. Date? *CV, Italy 28, 
         pl. 25, 11. R. Schöne, Le antichità del Museo Bocchi di Adria 
         (Rome 1878) 115/391b, pl. 11, 5. 
      B] A: a hand grasping a stone. 
      C] A: above the hand: [&]'(+!. 
      D] Mixed alphabet. Ionic lambda. 
 
      62. 
      Adria Bc 68. 
      A] Fr. of RF cup. From Adria. Unattributed.(1) 520-510?(2) Ca. 
         480 (CV). *CV, Italy 28, pl. 8, 2a-b. R. Schöne, Le antichità 
         del Museo Bocchi di Adria (Rome 1878) 70/180 (not ill.). 
         ARV(2) 1624. 
      B] Int.: lower part of a satyr.(3) A: fight. B: fight?(4) 
      C] Int.: along the margin, starting near the satyr's right 
         foot: h) [*'$% &'()%?]. 
         __________ 
         (1)Beazley compares a lost cup fr. once in Munich said to have 
         had the signature of Euergides as potter, ARV(2) 87, q.v. 
         (2)see note 1. (3)satyr attacking maenad (Beazley). (4)so 
         ARV(2). 
 
      63. 
      Adria Bc 76.+ 
      A] Fr. of RF cup. From Adria. Briseis Painter. First quarter 
         fifth. Ca. 480 (CV). *CV, Italy 28, pl. 20, 7 (remaining fr.). 
         *ARV(2) 409/38. 
      B] Int.: love-making (man or youth and woman).(1) Ext.: ? 
      C] Int.: ().(2) 
      D] + once Adria, Bocchi; a sketch of his shows that about half 
         the picture remained in 1803 (Beazley). 
         __________ 



         (1)ARV(2). (2)[&']()[%]? This is on Bc 76; was there more? 
 
      64. 
      Adria Bc 82. 
      A] Fr. of RF cup. From Adria. Unattributed.(1) First quarter fifth. 
         Ca. 485 (CV). *CV, Italy 28, pl. 4, 1. R. Schöne, Le antichità 
         del Museo Bocchi di Adria (Rome 1878) 111/368, pl. 12, 13. 
      B] Int.: female head, helmeted. 
      C] Int.: at right: --]$(')$[--.(2) 
      D] Alpha triangular and unclear. 
         __________ 
         (1)CV says: by same painter as B 603. (2)could this be part of 
         ?:+,'$'? Or nonsense? 
 
      65. 
      Adria Bc 84. 
      A] Fr. of RF cup. From Adria. Brygos Painter. First quarter 
         fifth. Ca. 480 (CV). *CV, Italy 28, pl. 8, 6. R. Schöne, Le 
         antichità del Museo Bocchi di Adria (Rome 1878) 72/187 (not 
         ill.). ARV(2) 378/128. 
      B] Int.: lower part of woman. Ext.: plain. 
      C] Int.: to her left: h[---. 
      D] CV compares Adria B 120 (also by the Brygos Painter, ARV(2) 
         379/153). 
 
      66. 
      Adria Bc 90. 
      A] Fr. of RF cup. From Adria. Brygos Painter.(1) First or second 
         quarter fifth. Ca. 475 (CV). *CV, Italy 28, pl. 90. ARV(2) 
         379/155. 
      B] Int.: youthful head. 
      C] Int.: in front of the head: --],,[--, retr.(2) 
      D] Probably nonsense of the NNON variety. 
         __________ 
         (1)"Late. Or school piece? Recalls the Painter of Munich 
         2676." (Beazley). (2)hardly reversed sigmas. 
 
      67. 
      Adria Bc 93. 
      A] Fr. of RF cup. From Adria. Unattributed.(1) First quarter fifth. 
         500-490? *CV, Italy 28, pl. 4, 7. 
      B] Int.: part of right arm and torso of a nude youth. 
      C] Int.: &[---. 
      D] Could be &['()%]. 
         __________ 
         (1)style of Panaitios Painter (CV). 
 
      68. 
      Adria Bc 101. 
      A] Fr. of RF cup. From Adria. Unattributed.(1) First quarter 
         fifth? Ca. 480 (CV).(2) *CV, Italy 28, pl. 9, 5. ARV(2) 1671. 
      B] Love making?(3) Head of youth and remains not identified in 
         CV. 
      C] Above and to right of head: h[--. 
      D] The heta is smeared. Perhaps h[), etc. 
         __________ 
         (1)Beazley in ARV(2): "may perhaps be compared" with Adria B 
         510 which is perhaps by the Painter of Acropolis 356 (see p. 
         816: a follower of Makron). (2)too early? (3)so Beazley. 
 



      69. 
      Adria Bc 104. 
      A] Fr. of RF bell krater. From Adria. Polygnotos. Third quarter 
         fifth. *CV, Italy 28, pl. 42,1. ARV(2) 1029/19, *1678, Para. 
         442, Add.(2) 317 (bibl.). Script 764. *Robertson, AVCA 210-11 
         and fig. 222. *S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 60, 257-58, *262, 350/P21, pl. 45. 
         LIMC vi, 186, Laios no. 3. 
      B] A: Death of Laios: at left, just below the top rim: club of 
         a missing figure (Oedipus); part of a male figure (Sikon) 
         with raised club; chariot horses; upper part of a female 
         with raised right arm (Kalliopa). 
      C] A: near Oedipus' club: [=]$>$*)>+%.(1) By the left-hand male: 
         @$&6,. The woman: 7'(($)*'. 
      D] Alphabet Ionic. - The phot. in CV shows the first 
         inscription. Sikon's club is his goad with which he hit 
         Oedipus. Beazley (ARV(2) 1678) considered Kalliopa a muse 
         representing all muses; C. Robert, Oedipus (1915) II, 315 a 
         single muse in company of others. Perhaps a figure in 
         Laius' retinue (CV). But according to Robertson, Kalliope 
         marks the locale as Parnassus where the Muses walk. 
         Webster, PP, connects the scene with the Laius of 
         Aeschylus; but the vase is about 20-25 years later than the 
         play (467 B.C.). M. suggests Sophocles' OT. 
         __________ 
         (1)so M., p. 262; [=]$>$*)>2% p. 350 (cat.). 
 
      70. 
      Adria Bc 111. 
      A] Fr. of RF cup. From Adria. Painter of London D 12 (Penthesilea 
         workshop). Ca. 450 (CV). *CV, Italy 28, pl. 41, 8. ARV(2) 
         962/80. 
      B] Int.: boy(?) seated (Beazley). Part of head. 
      C] [--](-)(0)[--].? 
      D] Letters smeared and disjointed. 
 
      71. 
      Adria Bd 2. 
      A] Fr. of RF cup. From Adria. Unattributed. Second quarter fifth. 
         Ca. 470 (CV). *CV, Italy 28, pl. 23,1. *ARV(2) 1565. Robertson, 
         AVCA 111 (mention). 
      B] Int: preserved is part of a stele. 
      C] On the stele, vertically: ?*{*}<)>(‹(›)>)-)% &'()[%]. 
      D] Dotted delta. Tailed rho. Miswritten. 
 
      72. 
      Adria Bd 3. 
      A] Fragmentary RF cup. From Adria. Unattributed.(1) First quarter 
         fifth. *CV, Italy 28, pl. 4,5. R. Schöne, Le antichità del 
         museo Bocchi di Adria (1878), pl. 5,2. Riv. dell'Istituto, 
         n.s. 5-6, 35, fig. 10. *ARV(2) 1559, Add.(2) 388. *F. 
         Willemsen, 
         `Ostraka,' AM 80 (1965) 109 and n. 29, pl. 33,1 (Int.). 
      B] Int.: warrior facing left. 
      C] Int.: along the rim of his shield (which is seen in 
         profile), in large BG letters, facing out and vertically 
         down: ?0'#$'![%].(2) In the field: ?0'[#]$[']% &'[()%].(3) 
      D] W. publishes two ostraca of two different Agasias'. 
         __________ 
         (1)CV thinks late Panaitios Painter, dates 490-480. (2)ARV(2) 



         has: ?0'#$'[%..., CV, but the ph. shows clearly that there 
         was no space for more than the name. (3)so ARV(2) and W.; CV 
         has [h) *]'$% [&]'()[%]. 
 
      73. 
      Aegina. 
      A] BG oinochoe (chous). From Aegina, cemetery at Pharos. 
         Unattributed. Second half fifth. *Delt. 34 (1979), B' 1 
         Chronika [pub. 1987] 69, pl. 20,6,3. 
      B] No figured decoration. 
      C] On the neck: {sampi?}(1) F+,)9',/),. 
      D] Why the accusative? The text has a sort of printed facs. 
         of the inscription, which includes the `sampi'. The ph. 
         only shows a few letters clearly. 
         __________ 
         (1)the `sampi' is a sign printed like the letter shown e.g. 
         in Guarducci, EG i, 102. 
 
      74. 
      Aegina, Archaeological Museum. 
      A] Frs. of RF cup. From Aegina. Douris. First quarter fifth. 
         *Beazley Archive db, no. 41,140. AA 1987, 631, fig. 2, A4. 
      B] Int. : Apollo seated, with kithara; Artemis. 
      C] Int.: Apollon.(1) 
         __________ 
         (1)spelling unknown to me. 
 
      75. 
      Aegina, Archaeological Museum 1953. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. 
         *Beazley Archive db, no. 7530. H. Walter, ed., Alt-Ägina ii, 1 
         (1982), pl. 18, 230. 
      B] Handle zone: A: siren; deer. 
      C] Handle zone: nonsense inscription. 
      D] Which museum? Kolonna or the old museum which is closed? 
 
      76. 
      Aegina, Archaeological Museum 1966. 
      A] Fr. of RF calyx krater. From Aegina. Berlin Painter?(1) First 
         quarter fifth. *ARV(2) 214 (no bibl.). 
      B] A: upper part of a helmet: death of Priam? 
      C] A: to its left: B+[)*/)(+4)%?], retr. 
      D] Done from ARV(2). 
         __________ 
         (1)"A small fragment of a fine vase really ought to be by the 
         Berlin Painter:" (Beazley). 
 
      77. 
      Aegina, Aphaia Museum. 
      A] BF tripod pyxis. From Sanctuary of Aphaia. Amasis Painter. 
         Third quarter sixth. Ca. 540. *M. Ohly-Dumm in D. von Bothmer, 
         The Amasis Painter and His World (1985) 236-38, app. 4. *Vidi. 
         Script 152. SEG 35 (1985; pub. 1988) 252. H. A. Shapiro, Art 
         and Cult under the Tyrants in Athens (1989) 152-53, pl. 68,a 
         (detail). 
      B] On the three legs: A: Heracles and Cycnus. B: Departure of 
         Castor and Pollux.(1) C: Three pairs of male lovers between two 
         onlookers. 
      C] On A: [?:+],!'$'%. G+"%. 7"&,!)!%. ?-+%. Along the right-hand 
         margin: ;($)% )$>+, &'$ +0) 4h),)% :* '"/6% *'$>' &'(),. On B: :*



         [3",>']-+). 7'#!"#$! or %&'!"#$!["(]. On C: [)&*"](. 
         ['+,-].!/0!["#], :* &'()[%]. [?4'#$% 4+*)$]+!#+,. [?*-)]9'#$#/)%. 
      D] The metrical inscription on A is erotic and unrelated to the 
         scene. '"/)%, (adv.) E.L. Brown. "The Sun and likewise I alone 
         know a handsome boy." The name of the boy is concealed for 
         fear of the competition, cf. Anth. Pal. 7.100. Further, 
         Script, loc. cit. C: Anthemion, M. Robertson; +! 4+!, :* 
         &'()[%], D. Ohly. Signature: less likely without 4+. 
         __________ 
         (1)to rescue Helen from Athens (Shapiro). 
 
      78. 
      Aegina, Aphaia Museum N.T. 33. 
      A] Frs. of BF skyphos. From Sanctuary of Aphaia. Unattributed. 
         Pistias Class? (Moore). Early fifth. *M. Moore, AA 1986, 
         66/32, fig. 11. 
      B] Fr. a: male foot to right; lower legs of a draped male to 
         left. Fr. b: lower legs of a male. 
      C] In the field: dots: imitation inscription? 
      D] Two frs. 
 
      79. 
      Aegina, Aphaia Museum N.T. 50. 
      A] Frs. of BF lip cup. From Sanctuary of Aphaia. Unattributed. 
         Third quarter sixth. Ca. 540 (Moore). *M. Moore, AA 1986, 
         76/49, fig. 13. 
      B] A: lip: cock to left. B: cock to right. 
      C] Nonsense: A: ... B: $#$#$.#$..(1) 
      D] Two frs. 
         __________ 
         (1)text, not visible in photos.; unclear where located 
         (presumably in handle zone) and whether complete, esp. A. 
 
      80. 
      Agrigento. 
      A] BF lekythos. Sappho Painter.(1) Late sixth. *Photo. 
      B] Draped man; warrior charging. 
      C] To right of warrior's chest: #/ #/$. Under his shield: 
         (^/$#. Between the warrior's legs: /#/+, retr. 
      D] Typical nonsense inscriptions by Sappho Painter, all complete. 
         __________ 
         (1)no. 26 in Haspels' list. 
 
      81. 
      Agrigento. 
      A] Frs. of large RF skyphos. From Agrigento. Unattributed. "di 
         stile midiaco". Late fifth. *NSc. 1925, pp. 445-8, figs. 
         19-22. 
      B] Mythological, cannot be made out (NSc.). 
      C] H)-0+, text; G=1H(1), photo. ?(:'$', text; !?=!1?, photo. 
         In large letters, Dip.: 
         AI 
         B?@ 
         ;1? 
      D] Should be in Agrigento. Not in ARV(2) or Para. Odd record 
         in NSc. 
 
      82. 
      Agrigento. 
      A] BF lekythos. Gela Painter. First quarter fifth. *Photo. Para. 



         214. Haspels, ABFL, Gela Painter, no. 150. 
      B] caret. 
      C] Nonsense: short rows of B's. 
      D] Ex Rome, Giudice. 
 
      83. 
      Agrigento. 
      A] Fr. of RF bell krater.(1) From Agrigento. Polygnotos I. Third 
         quarter fifth. 450-440? *Beazley, AJA 45 (1941) 599/14. CB ii, 
         62 (mention). ARV(2) 1029/23. 
      B] Birth of Aphrodite. 
      C] Above her: [?9-)]>[$]/+. 
      D] Done from Beazley, AJA; he says that the same version (with 
         Eros assisting at the birth) appears on a WG pyxis in 
         Ancona [3130, ARV(2) 899/144, Splanchnopt Painter]. In 
         Caskey-Beazley, he compares Syracuse 23,912 [ARV(2) 1041/11, 
         Peleus Painter, manner]; he does not give the delta as 
         extant. 
         __________ 
         (1)two frs. touching. 
 
      84. 
      Agrigento. 
      A] RF calyx krater. From Gela. Unattributed.(1) Late fifth. 
         *Beazley, JHS 59 (1939) 32 (not ill.). P. Griffo and G. 
         Ziretta, Il Museo Civico di Agrigento (1964) 10. ARV(2) 1347, 
         Para. 482, Add.(2) 368. AA 1981, 321, fig. 3 (A). Pantheon 36 
         (1978) 204, fig. 14 (A). LIMC iii, pl. 363 Dionysos 560 (A). 
      B] A: Dionysus and Hephaestus reclining, with maenads and 
         satyrs. B: satyrs and maenads. 
      C] A: J9'$#/)%. 
      D] Ex Giudice 1501. Ionic alphabet. 
         __________ 
         (1)so ARV(2); ARV(1) 843/1 attributed to the Giudice Painter 
         (who no longer exists). 
 
      85. 
      Agrigento. 
      A] Fr. of RF hydria.(1) From Agrigento. Camarina Painter.(2) Late 
         fifth. *NSc 1925, 460/1, fig. 35. ARV(2) 1331/5. 
      B] Woman's head. 
      C] Above and to left of the head: blots, perhaps some 
         imitation letters. 
      D] Not certain that the vase is inscribed. NSc does not 
         mention the blots in the text. 
         __________ 
         (1)a small vase. (2)crude little imitations of Meidian 
         (Beazley). 
 
      86. 
      Agrigento. 
      A] Fr. of RF bell krater. From Agrigento. Aristophanes. Late 
         fifth. *ARV(2) 1319/4. Script 1130. L. Burn, The Meidias 
         Painter 
         (1987) 103/A 5. 
      B] Male. 
      C] [?]-$#/)(9)',+% and below it [+0]-'K+,. 
      D] Phi without the vertical line; psi like an arrow pointing 
         down (ARV(2)). 
 



      87. 
      Agrigento 1. 
      A] RF bell krater. From Agrigento. Group of Polygnotos: 
         undetermined. Third quarter fifth. *ARV(2) 1055/64, 1615. R. 
         Politi, Slancio artistico di Rafaello Politi pittore ed 
         architetto siracusano ... (Girgenti, 1826), plate.(1) 
      B] A: symposium. B: komos. 
      C] A: a flute girl: Kleophonis. 
      D] The same name, with tag-kalos, on the hydria Braunschweig 219, 
         ARV(2) 1037/2 (Hector Painter, manner; women with Erotes and 
         music). 
         __________ 
         (1)for another publication see ARV(2) 1055/64. 
 
      88. 
      Agrigento 23.
      A] RF lekythos. From Agrigento. Terpaulos Painter 
         (probable) (Beazley).(1) Early fifth. *Photo. *Haspels,  
         ABFL, 70-74, pl. 21,a-e. *Beazley, CV, Great Britain 3, 
         under pl. 49,15. ARV(2) 308/5, Para. 357, Add.(2) 212. J. 
         Boardman, `The Kleophrades Painter at Troy,' AK 19 (1976) 
         16 and n. 61, 11 , fig. 4 (dr., after AA Palermo), pl. 
         3,1 (after Haspels). *M. Tiverios, `Sieben gegen Theben,' 
         AM 96 (1981) 146 and n. 8, pl. 45,1. Kurtz, AWL 79-81, 
         199, pl. 6,2. 
      B] Arming: seven figures, one with chariot. Boardman suggests 
         Seven against Thebes; Tiverios agrees. 
      C] On the reserved lip, in BG: &'()% h) *'$%.(2) Numerous 
         nonsense inscriptions between the figures. 
      D] Beazley in CV, GB 3, compares to Oxford 33 and gives other 
         parallels for inscriptions on top of mouth. Haspels, pl. 
         21,a, shows ]% h) *'$% vacat; hence the inscription is not a 
         full circle; the whole text is given on p. 70 in Haspels). 
         __________ 
         (1)connected with Sappho and Diosphos Painters (Haspels), 
         cited without comment by Beazley in ARV(2) 308/5 who 
         attributes as probably by the Terpaulos Painter. (2)the 
         photo. (among Beazley's photos.) show only: #h)*'$% 
         (probably the same picture as that in Haspels).  - Haspels, 
         pl. 21,b and c seem to show letters on the figures: . and ,, 
         also traces of other inscriptions ; but I could not find any 
         ref. in Haspels to the numerous nonsense inscriptions. 

      89. 
      Agrigento AG 7. 
      A] WG calyx krater. From Agrigento. Phiale Painter. Ca. 450. 
         *J.H. Oakley, The Phiale Painter (1990) 75/53, pl. 37. *AA 
         1954, 629 (not ill.). K. Phillips, AJA 72 (1968) 6 n. 46 and 7 
         n. 49. K. Schauenburg, Perseus in der Kunst des Altertums 
         (1960), no. 381. *ARV(2) 1017/53 (bibl.), Para. 440 (bibl.), 
         Add.(2) 315 (bibl.). *Trendall and Webster, Illustrations of 
         Greek Drama (1971) 63, no..III.2,1. Boardman, ARFV ii, fig. 
         123. Robertson, AVCA 207. 
      B] A: Perseus and Andromeda: P. gazes at A. tied to 
         three stakes. B: woman with a scepter (Cassiopeia?) moving 
         toward another woman. 
      C] A: high above Perseus and a bit to left: L+-#+"%. To right 
         of his head, the first line a bit higher, left-aligned 
         stoich. three-liner: ;"'$8, 1 &'()% 1 ?$#."(6. High above 
         Andromeda's head: ?,>-)4+>'. 



      D] The kalos-name Euaion is found written in mythological 
         scenes that could be used in tragedy, since he was a poet 
         or actor (or both) - these thought inspired by productions 
         in which he participated; so Trendall and Webster (1971) 
         4f. See Robertson, AVCA 207 who does not commit himself. - 
         Second white used. 
 
      90. 
      Agrigento C 846. 
      A] BF lekythos. Diosphos Painter. First quarter fifth. 490-
         80 (CV). *CV, Italy 61, pls. 71,3-4 and 72,3. *Photo. 
         *Haspels, ABFL 97, 100, 110, 233, pl. 36,4a-b (shows 
         letters very tiny) (bibl.). 
      B] Judgment of Paris: Hermes leading the three goddesses to 
         right and holding Paris back; behind Athena, lion. 
      C] Four nonsense inscriptions, imitation: above the lion, 
         horizontal: (.)(.)(.)#; to right of the first goddess' face, 
         curving upwards: ())#".$; to right of Hermes' legs, down: 
         (.)(.)"$".(1) 
      D] Three-stroke sigma.
         __________ 
         (1)no record of the fourth. 
 
      91. 
      Agrigento C 847. 
      A] BF/WG lekythos. Sappho Painter. First quarter fifth. 
         490-480 (CV). *CV, Italy 61, pl. 71,1-2. Haspels, ABFL 
         226/26. 
      B] Ajax carrying the body of Achilles; at left, draped male 
         with stick. 
      C] Nonsense in large letters: to right of left figure's chest: 
         (#)(#)^#/$.(1) Below the large shield: (*)$!#. Between Ajax' 

         legs: /#/+, retr. 
      D] Typical Sappho Painter nonsense. 
         __________ 
         (1)the first two sigmas quite uncertain; the first seems 
         like a reversed three-stroke sigma. 
 
      92. 
      Agrigento C 865. 
      A] BF lekythos. Leagros Group (CV). Last quarter sixth? *CV, 
         Italy 61, pl. 50. 
      B] Four standing figures. 
      C] Traces of nonsense(?) inscriptions between the figures. 
      D] Ruined; most of the surface flaked off. Inscriptions 
         are illegible. 
 
      93. 
      Agrigento C 870. 
      A] BF/WG lekythos. Manner of Athena Painter (Haspels). First 
         quarter fifth. 480-470 (CV). *CV, Italy 61, pls. 75,3-4 and 
         76,3-5. Haspels, ABFL 162 and 262 n. 3. 
      B] Duel of two warriors; at left, two women. 
      C] Between the two warriors: nonsense: (,)(.)#(*)+!#>. 
      D] Poorly preserved. - Probably the same vase as that taken, 
         without number, from: *Photo. Haspels, ABFL 262 (III)/2. 
         ins: Neat-type letters. 
 
      94. 
      Agrigento C 2034. 



      A] RF column krater. Painter of Louvre Centauromachy. Third 
         quarter fifth. Late (Beazley). *TGV 113/18C 65a, 166/22F 9, 
         232, fig. 13,e. ARV(2) 1089/23 (no bibl.). 
      B] A: athletes. B: three youths. 
      C] Under foot, Gr.: .)+, retr.(?).(1) 
      D] Johnston considers this a vase name, but why not a measure? 
         __________ 
         (1)Johnston says that the Gr. is under some incrustation but 
         clear and that there are no more letters in this part of 
         the foot. He thinks the word is dual and retr., because of 
         the direction of the epsilon. 
 
      95. 
      Agrigento R 146. 
      A] BF lekythos. Gela Painter (Haspels). Late sixth. Ca. 520 (CV). 
         *CV, Italy 61, pl. 54. Haspels, ABFL 82, 84, 212/150. Brommer, 
         Vasenlisten(3) 40/22. Para. 214/150, Add.(2) 119. 
      B] The Struggle for the Tripod; in the center Apollo and 
         Heracles; at left, a bearded man, unarmed, with a double 
         stick(1); at right, Athena. 
      C] Between the heads of Apollo and Heracles, above the altar: 
         nonsense: ,) ^ ,). 
      D] Ex Giudice collection. Para. says the vase is now in 
         Agrigento, Museo Civico. - Is the figure on the left a 
         trainer or judge - of the Delphic games? 
         __________ 
         (1)asta (CV). 
 
      96. 
      Agrigento R 155. 
      A] BF band cup. Unattributed. Third quarter sixth. 530-520 (CV). 
         *CV, Italy 61, pls. 33,3 and 35,1-2. 
      B] Int.: boar and bull (or lion?) Ext.: handle zone: A: two 
         galloping horsemen. B: similar. 
      C] Rxt.: handle zone: A: behind, between, and in front of the 
         horsemen: nonsense inscriptions, six, five and six 
         imitation letters (blots) respectively. B: similar in 
         position, but more blots and they look more like fat dots: 
         eight, seven and six dots. 
      D] Ex Giudice collection. 
 
      97. 
      Agrigento V 1568. 
      A] RF oinochoe. From Vassallaggi, Sicily. Eretria Painter 
         (Lezzi-Hafter).(1) Last quarter fifth. 425-420 (L.-H. in E-M). 
         Early (L.-H.).(2) *Beazley Archive db, no. 3455. Arch. Reports 
         11 (1963-64) 43, fig. 15. Cronache di archeologia e di storia 
         dell'arte 3 (1964), pls. 5-7. NSc 1971, suppl. 124f., figs. 
         195-99. AK 14 (1971), pls. 30,1,3 and 31,1-4. LIMC ii, pl. 273 
         Apollon 1051. A. Lezzi-Hafter, Der Eretria-Maler (1988) 286, 
         fig. 93,b, pls. 182,c-d, 183,e-g, no. 284. K. Schefold and F. 
         Jung, Die Urkönige (Munich 1988) 149, figs. 187-89. Lezzi-
         Hafter, AK 14 (1971) 84-89, pl. 30,1,3 and 32 (wrong inv. no.).
      B] Heracles about to kill a hind; at left, Artemis, and at 
         right, Apollo, rush in to prevent it.(3) 
      C] Above the heads: ?-/+!4$%. h+-'&(+%. ?*)((6,. 
      D] + T 81. - For the subject see E-M 285 and 288. Fully 
         discussewd by L.-H. in AK where the vase is thought to be 
         early; cf. Palermo N.I. 484. - Mixed alphabet, mostly 
         Attic. L.-H., in the cat. of her book and in AK, gives the 



         lambda of Heracles as Attic but the two lambdas of Apollo 
         as Ionic. 
         __________ 
         (1)Shuvalov Painter (Orlandini, Trendall). (2)in AK 14. (3)P. 
         Orlandini thought of a fight by Heracles and Apollo over a 
         Delphic hind; L.-H. in AK thought of the Cerynian hind but 
         in E-M 288 is not sure. 
 
      98. 
      Once Agrigento, Giudice 1577. 
      A] RF lekythos. From Gela. Unattributed. Second quarter fifth. 
         Ca. 450 (LGPN ii). *ARV(2) 1610. 
      B] Nike. 
      C] 3$4)&‹-›(')/+% &'()%. 
      D] = 285. The first alpha without the cross stroke. 
 
      99. 
      Aleria. 
      A] RF cup. Dokimasia Painter. Second quarter fifth. *J. and L. 
         Jehasse, La Necropole preromaine d'Aleria (1960-68) [Gallia 
         suppl. 25 (1973)], pl. 37/1562. 
      B] Int.: nude youth putting on a sandal; at left, a wooden 
         stele(1). 
      C] On the stele, in BG: h) *'$%, retr.(?). 
         __________ 
         (1)so J.&J.: actually a wooden construction of some sort. 
 
      100. 
      Aleria, Musée Archéologique 61/35
      A] RF cup. From Aleria, tomb 9. Onesimos. Early (Beazley). Early 
         fifth. *ARV(2) 1615, 1645/9 bis, Para. 359, Add.(2) 215. J. 
         Jehasse, Aleria grecque et romaine (1964), fig. 2 (detail). 
         *J. and L. Jehasse, La Necropole preromaine D'Aleria (1960-68) 
         [Gallia suppl. 25 (1973)] 144/107, pls. V, 23-24. C. Boulter, 
         ed., Greek Art: Archaic into Classical (1985), pls. 24-25 
         (all). 
      B] Int.: kneeling satyr holding a bunch of grapes. A: satyr 
         attacking a naked reclining maenad holding castanets. B: 
         similar (the satyr holds a drinking horn; the maenad is 
         singing). 
      C] Int.: !)>' &'(+, &'(+. A: !)>', !)>'. On a suspended 
         wineskin [in BG?]: &'()%, retr. B: &'(+. &'[(+].(1) 
      D] = 61/35. - On !)>' for !">' see ARV(2) 1615: the name must be 
         foreign; M. Milne conjectures that it may be Boeotian. LGPN ii 
         has !M>', but also shows a name !N>2. - For ) = " when 
         pronounced u,not u, see Threatte GAI i, 217 who allows no 
         examples before the 4th cent.; he rejects &)($5 for &N($5 on a 
         vase from Al Mina (Eph. 1953/54, i, 205/10) as not Attic. 
         __________ 
         (1)the readings combine J.&J. and ARV(2) 1646, top, except 
         that on B I follow J.&J., vhile Beazlec giwes only [&'](+. 
 
      101. 
      Aleria 67.331. 
      A] RF column krater. From Aleria. Leningrad Painter. Second 
         quarter fifth. *TGV 104/19B 3, 168/25F 6. Johnston, BICS 25 
         (1978) 80. Para. 391/23 bis, Add.(2) 261. 
      B] A-B: komos. 
      C] Under foot, Gr.: )$,$... 
      D] The number is given as 1768 by Johnston; as 17.201 in Para.; 



         and as 2186a (67.331) in Add.(2) - Johnston thinks the Gr. 
         may refer to some type of vase. 
 
      102. 
      Aleria 67.332. 
      A] RF cup. From Aleria, tomb 90. Manner of Antiphon Painter.(1) 
         First quarter fifth. Early fifth (J.). *Add.(2) 397. *J. and 
         L. Jehasse, La Necropole preromaine D'Aleria (1960-68) [Gallia 
         suppl. 25 (1973)], pls. 26-27, no. 1769 (all). Beazley Archive 
         db, no. 9406. 
      B] Int.: youth leaning on his stick. Ext.: symposium(2): A: man 
         leaning against a wineskin (as a cushion) and playing 
         kottabos; at left, youth leaning on his stick and playing 
         the flutes; at right, youth with skyphos. B: youth seated 
         on a wineskin with krotala; at left, youth leaning on his 
         stick holding out a skyphos; at right, youth with staff in 
         left hand, walking up. 
      C] Int.: &'()% !"#$%(?). A: h) *'$% &'()%. B: h) *'$% &'()%. 
      D] = 2189A. J.&J. note three other cups in the manner of the 
         Antiphon Painter in Aleria, nos. 1836, 1903, 1956; I have 
         not entered the last two from J.&J. 
         __________ 
         (1)Bea. Arch. db says that the attribution is by Beazley, but 
         I cannot find it there; the attribution is given in Jehasse 
         1973. (2)J.&J. say that A is a symposium and B a komos, but I 
         wonder if both do not represent some kind of symposium in 
         the open. 
 
      103. 
      Aleria 67.400. 
      A] RF cup. From Aleria, tomb 90. Manner of Antiphon Painter.(1) 
         First quarter fifth. Early fifth (J.J.). *J. and L. Jehasse, 
         La Necropole preromaine D'Aleria (1960-68) [Gallia suppl. 25 
         (1973)] 458/1836, pls. 28 and 31. 
      B] Int.: komast: youth with skyphos. A: three draped youths, 
         those on the outside with sticks; at right, a column.(2) B: 
         similar. 
      C] Int.: &'()%. [&'(])%? A: &'()%. B: &'()%? 
      D] = N 2203b. Very poorly preserved. 
         __________ 
         (1)not in Beazley. (2)two admirers talking to a boy? 
 
      104. 
      Alexandria 18,238. 
      A] Panathenaic prize amphora. From Ptolemais (Tolnotta), acquired 
         in Benghazi (E.).(1) Nikomachos Group. 341/0. Nikomachos 
         archon. *Beazley, AJA 47 (1943) 458/1. ABV 414/1. *Robertson,   
         AVCA 285 and n. 126 (mention); cf. 287. *ABV 414/1. K. Schefold, 
         Untersuchungen zu den Kertscher Vasen (1934), figs. 48-49. *N. 
         Eschbach, Statuen auf Panathenaischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 89/cat. 56 (not ill.). 
      B] A: Athena to right; column figures: helmeted Athena, perhaps 
         with Nike on her hand. B: foot race. 
      C] A: /[)], ?:+,+:+, [':(),]. B$&)4'.)% '-.8,. 
      D] Column figures.: Athena holding an object. Attic 
         (athla-inscription). Ionic (archon-inscription). 
         __________ 
         (1)not certain; see Eschbach 89 n. 354. Smets 99/116. Peters, 
         JDI 144, 146, 148. Beazley, AJA 47 (1943) 457/23, 458/1, 
         462. H. Riad et al., Alexandria (n. d.) 161/18238. 



 
      105. 
      Alexandria 18,239. 
      A] Panathenaic prize amphora. From Ptolemais (Tolnotta), acquired 
         in Benghazi (E.). Asteios Group. 371/0. Archon Phrasikleides. 
         *Beazley, AJA 47 (1943) 455. ABV 412/2. K. Schefold, 
         Untersuchungen zu den Kertscher Vasen (1934), figs. 46-47. 
         Breccia, Iscrizione 233/526 (info. from J. Binder). N. 
         Eschbach, Statuen auf Panathenaischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 29/cat. 15, pl. 8,1 (part of A; traces of 
         inscriptions) (bibl.). 
      B] A: Athena. B: victor. 
      C] A: E-'#$&(+$>2% '-.8,. [/)], ?:+,+:+, ':(),. 
      D] Ionic (archon-inscription). Attic (athla inscription). The 
         inscriptions by the left and right columns respectively. 
         The only vase assigned by Eschbach to the year of 
         Phrasikleides, 371/0. 
 
      106. 
      Alexandria, Benaki A. 
      A] Fr. of Panathenaic prize amphora. Unattributed. 
         Hellenistic. *Hesp. 20 (1957) 348, pl. 
         87, A. 
      C] A: kionedon: [/8, ?]:2,2[:+, ':(8,]. 
      D] Beautiful calligraphic letters with curved strokes. Note 
         Ionic athla-inscription. 
 
      107. 
      Alexandria, Benaki B. 
      A] Fr. of Panathenaic prize amphora. Unattributed. 
         Hellenistic. *Hesp. 26 (1957) 348, pl. 
         87, B. 
      C] A: ['08,):+/])",/[)%] 1 [---]".(1) 
      D] Beautiful calligraphic hand with curved strokes. Apparently 
         not from the same vase  as A. 
         __________ 
         (1)ie ---)]", gen.; this was in larger letters. 
 
      108. 
      Altenburg 202. 
      A] BF oinochoe. From Vulci. Unattributed. Workshop of Athena 
         Painter.(1) First quarter fifth. Ca. 480 (B.). *E. Bielefeld, 
         CV, Germany 17, pl. 32,3,6 (no bibl.). Para. 265. 
      B] Heracles seated and playing the lyre before Athena, also 
         seated. 
      C] Nonsense: betweeen the figures: five letters. 
         __________ 
         (1)style has no connection with his (Beazley apud CV). 
 
      109. 
      Altenburg 231. 
      A] RF cup. From Nola. Angular Painter (Penthesilean). Second 
         quarter fifth. 460-450 (B.). *E. Bielefeld, CV, Germany 18, 
         pl. 69,2,4-7. ARV(2) 952/16, 1675. 
      B] Int.: Conversation: boy and youth, the latter leaning on 
         his stick; at left, a curious red line; at right, probably 
         a pillar. A, B, each: a woman between two youths; 
         between her and the youth at right, a shield in its cover 
         and a sword in its scabbard(?), hung up. 
      C] Int.: between the two figures: &'()(%), retr. B: at head 



         height, starting to left of left youth, interrupted by the 
         central figure and the shield: &^'()^%. 
      D] The four-stroke sigmas look like low mu's when turned 
         90 degrees. Ionic alphabet. The peculiar 
         shape of the sigma seems to be Penthesilean. - Both 
         Bielefeld and Beazley say the figure in the center is a 
         woman, but in view of the shield (not recognized by 
         Bielfeld) I wonder, despite the chiton and himation worn 
         by this person. 
 
      110. 
      Altenburg 234. 
      A] RF cup. From Vulci. Bowdoin-Eye Painter. Last quarter sixth. 
         *E. Bielefeld, CV, Germany 18, pls. 68,1-2. Gerhard, AZ 1854, 
         500. ARV(2) 168/14 (bibl.) 
      B] Int.: naked youth taking his shield out of its wrapper(1); 
         behind him, his helmet. Ext.: plain. 
      C] Int.: to youth's left, starting from his head, curving 
         along his back and facing out: h) *'$%. To his right, 
         starting from the shield and ending at the face, facing out 
         and thus upside down: &'()%. (2) 
         __________ 
         (1)so Beazley; Bielefeld says, putting it in. (2)I cannot see 
         the final sigma of &'()% in the photo. (pl. 68,1) but 
         Bielefeld gives it in the text. B. says that both parts of 
         the inscription are retr.; they are not, but as they both 
         face out, they are upside down in relation to the figure of 
         the youth. 
 
      111. 
      Altenburg 235. 
      A] RF cup. From Vulci. Unattributed.(1) Last quarter sixth. Ca. 
         525 (B.). *E. Bielefeld, CV, Germany 18, pls. 68,3-4. 
         ARV(1)119, ARV(2)145. 
      B] Int.: naked youth, crouching and picking up his discus; at 
         right and left, each: a halter. Ext.: plain. 
      C] Int.: nonsense: along the youth's neck, four dots imitating 
         an inscription. 
         __________ 
         (1)compared to the Chaire Painter in ARV(1) and ARV(2) (the 
         number misprinted in the index). 
 
      112. 
      Altenburg 266. 
      A] RF Nolan amphora. From Vulci. Painter of London E 342. Second 
         quarter fifth. Ca. 460 (B.). *E. Bielefeld, CV, Germany 17, 
         pl. 46,3-4 and 47,8. ARV(2) 668/24. 
      B] A: maenad with thyrsus. B: youth, wrapped in himation. 
      C] A: nonsense: (#(2(.(1) 
         __________ 
         (1)so the text; not visible in the photo. Read by me as 
         Ionic, but it could be Attic with four-stroke sigma as 
         printed in CV: 0#0h0. 
 
      113. 
      Altenburg 268. 
      A] RF skyphos. Agathon Painter. Second quarter fifth. Ca. 470 
         (B.). *E. Bielefeld, CV, Germany 18, pl. 76,1-2. H.R.W. Smith, 
         Der Lewismaler (1939) 29/4, pl. 35,a-b. ARV(2) 978/6. 
      B] A: youth running (after the youth on B); at left, sponge, 



         aryballos, strigil, hung up. B: youth fleeing; at right, 
         halteres and a small stepped construction. 
      C] A, B, each: &'()%. 
 
      114. 
      Altenburg 274. 
      A] RF Nolan amphora. From Nola. Nikon Painter. Second quarter 
         fifth. 460-450 (B.). *E. Bielefeld, CV, Germany 18, pls. 44,1, 
         45,4 and 47,1. K. ARV(2) 650/4 (bibl.). 
      B] A: Nike with two torches. B: woman with a torch. 
      C] A: &'(+.(1) 
         __________ 
         (1)so the text; not visible in photo. 
 
      115. 
      Altenburg 279. 
      A] RF column krater. Myson. First quarter fifth. Ca. 490 (B.). 
         *E. Bielefeld, CV, Germany 18, pl. 54,1-4 (54,2 is a photo. of 
         the Gr.). ARV(2) 241/67. TGV, p. 25. 
      B] A: komast. B: komast. 
      C] Under foot, Gr.: three-stroke sigma or chi plus a C-shaped 
         sign(1) plus 5 vertical strokes (numeral). 
         __________ 
         (1)this is presumably a bracket separating the siglum from 
         the numeral; see TGV. 
 
      116. 
      Altenburg 286. 
      A] RF skyphos. Group of Naples 3067. Third quarter fifth. Ca. 460 
         (B.). *E. Bielefeld, CV, Germany 18, pl. 76,3-4. Klein, L.(2) 
         169. ARV(2) 1303/2. 
      B] Athletes: A, B, each: nude youth with strigil before a 
         pillar. That on A faces right, while that on B turns back 
         as if gesticulating to the youth on A. 
      C] A, B, each: &'&)%.(1) 
      D] B. says &'&)% occcurs on both sides and he refers to AEM 18 
         (1895) 13/1 and Klein, L.(2)169 on fig. 46. 
         __________ 
         (1)the inscription on B shows in pl. 76,4: located between 
         his left thigh and the pillar, downward and facing the 
         youth. The letters are very small but the third letter is 
         definitely not a lambda; it looks like an angular 
         disjointed kappa. But I am not sure that the iunscription 
         &'&)% is found elsewhere. Could the inscription be 
         retouched or even false? The position is very unusual. The 
         opposite of &'(M% is &'/'*N08,. 
 
      117. 
      Altenburg 300. 
      A] RF kantharos. From Nola. Unascribed follower of Douris. Second 
         quarter fifth. 460-450? Ca. 470 (B.). *ARV(2) 804/71. *Photo. 
         *E. Bielefeld, CV, Germany 18, pls. 74,8 and 75,1-2. 
      B] Sacrifice: A: man pouring a libation. B: acolyte (boy with 
         jug and sacrificial basket). 
      C] A: L)("+"&/)% &'()%.(1) B: to right of the head, a bit 
         higher, horizontal two-liner, oblique stoich.: 
         @89',+[%] 1 &'()[%].(2) 
      D] Mixed alphabet. 
         __________ 
         (1)after ARV(2). (2)after photo. CV, text gives: @89',+% &'()%. 



         (No missing letters.) 
 
      118. 
      Altenburg 301. 
      A] Fragmentary RF hydria. From Nola. Lykaon Painter. Third 
         quarter fifth. 450-440. *ARV(2) 1046/13. *E. Bielefeld, CV, 
         Germany 18, pls. 61-62. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 433/L13 (not ill.). 
      B] Only the upper portions of the figures are preserved. Left 
         to right: Eros flying; woman; woman with mirror; seated 
         woman with lyre; woman with chest; Eros flying. [I.e., two 
         groups of 2 women each: two standing and one each seated 
         and standing; those with mirror and chest are perhaps 
         servants]. 
      C] ;">8-'. ;">8-'. &'(2. 7'(($**[2]. &'()%. 
      D] Done from ARV(2). The pertinence of the inscriptions is not 
         clear. Ionic alphabet. 
 
      119. 
      Amarynthos. 
      A] Frs. of BF pots. From Aghia Kyriaki. Unattributed. Last 
         quarter sixth. *E. Sapouna-Sakellaraki, Delt. 44 (1989), B 1, 
         163, pl. 101,'-O. Eadem, Kernos 1992 (then only in print). 
      B] (1): one fr.: from the right-hand bottom corner, framed on 
         the right by a pseudo-maeander and lotus frieze: lower part 
         of a draped female. (2): probably from the same pot, 
         further to the left: parts of a woman and a youth; figure 
         reclining on a couch; triangular object (net-bag?) hung up 
         between youth and recliner. 
      C] (1) along the left margin: nonsense: [--]+#$.(1) (2) from 
         right of youth's back of head to recliner's shoulder: 
         [--]$&#^)#.(2) 
         __________ 
         (1)complete at end. (2)if the first sigma is right, which is 
         not at all certain, then the word is nonsense. The bag 
         intervenes. 
 
      119a. 
      Amathous. 
      A] Fr. of Attic cup [surely BF or BG]. From a mixed 
         deposit.(1) Unattributed. Amasis(?) potter. Sixth. *P. 
         Aupert, `Rapport sur les travaux de l'École Française à 
         Amathonte en 1996,' BCH 121,2 (1997), p. 796, fig. 5 
         (exc. ph. of bottom of cup foot). 
      B] No figured decoration preserved. 
      C] On the bottom, around the center in a large curve, facing 
         out and hence not retr.: [--]#$% v.1 4+*)$ P+#+,. 

      D] Very clear writing. Note word division. The surface to the 
         left of --]#$% is rubbed off and there is just enough space 
         to restore [?4']#$%. So Aupert. [However, there may be a 
         slight trace of a letter before the first sigma.] 
         __________ 
         (1)see BCH, pp. 797-98. The deposit is Hellenistic but much 
         of the pottery is early. 

      120. 
      Amherst, Mead Art Museum. 
      A] RF Nolan amphora. Oionokles Painter. Second quarter fifth. Ca. 
         460. *Letter from C. Morgan 14-6-1948. Archaeology 20, 8, 
         above. ARV(2) 647/17, Para. 402. 



      B] A: Eos and Kephalos. B: youth. 
      C] A: &'()% h) *'"%, retr. Not retr.: &'((+) h+ *'"%.(1) 
      D] The vase was called to my attention by C.B. Welles and S. 
         Dow in 1947-48. Letters misshapen as on some vases of the 
         Penthesilea workshop. Morgan sent a faithful transcription. 
         Apparently, the vase has *'"% and not *'(%, as some do. 
         __________ 
         (1)the first epsilon seems to be a correction for a second 
         lambda. 
 
      121. 
      Amherst, Mead Art Museum 1957.66. 
      A] RF column krater. Harrow Painter. Early fifth. *J. 
         Neils et al., Goddess and Polis: The Panathenaic 
         Festival in Ancient Athens (Hood Museum of Art, 
         Dartmouth College, New Hampshire; Princeton University 
         Press; 1992) 164/29, figs. on p. 81 (A, B) (bibl.). 
         Hesp. Art Bull. 2 (19), no. 68. Archaeology 20 (1967) 
         8, below. ARV(2) 274/43, Para. 353. 
      B] A: two jumpers; in the center, trainer; to his right, 
         pillar. B: draped man with stick, and draped youth. 
      C] A: I think there are some letters on the pillar, in BG, 
         down; can see, perhaps: [&']()[%] or )1&1 ()%!. 

 
      122. 
      Amiens, Musée de Picardie 3057.225.47a. 
      A] BF hydria. Acheloos Painter. Last quarter sixth. Ca. 
         515-510 (Rouen cat.). *Musee Departemental des 
         Antiquites, Rouen, Hommes, Dieux et Heros de la Grèce 
         (exhibition 10/23, 1982 - 1/31, 1983) 244/100. Brommer, 
         Vasenlisten(3) 93/2. ABV 384/25, Add.(2) 102. Boardman, JHS 
         95 (1975), 1-12, pl. 3,a. 
      B] Shoulder: chariot race: two chariots. Body: Heracles and 
         Cerberus: Heracles; Athena turning to face Hermes; 
         two-headed Cerberus held by Hermes; old man (Hades?). 
      C] Nonsense: shoulder: under left chariot-horses: .+,0^$. Similar 
         under the right horses: .0.^*($. Body: to right of Heracles' 
         face: (.)0$^+. To right of his middle: 0.>. Between H.' legs 
         and Athena's skirt: >(.)>.>).(2) Between Athena's skirt and 
         Cerberus: 4&(9)^)0('), retr.(3) To left of Hermes' face: $0., 
         retr. (or .0$, not retr.). To right of old man's head: #.0 
         (resembling kionedon). 
      D] Attic alphabet. Alpha with short vertical stroke? Gamma 
         pointed and with uneven legs. 
         __________ 
         (1)the last two are probably one inscription, with Heracles' 
         right arm intervening. (2)I cannot read the second letter. 
         (3)the club intervenes. The phi resembles circular phi, 
         except that the verticals are not centered; this is 
         probably not a phi but a rho or an omicron. 
 
      123. 
      Amphipolis. 
      A] Fr. of BG Attic vase. Unattributed. Last quarter sixth. 
         *To Ergon 1964, 26 , fig. 24. Prakt. 1964, pl. 
         23,O. 
      B] No figured decoration. 
      C] Gr.: ?,/$4'[.6?]. 
      D] Owner. 
 



      124. 
      Amphipolis. 
      A] RF fr. of a closed vase. From Amphipolis. Unattributed. Last 
         quarter fifth. Late fifth (Shapiro). *H.A. Shapiro, 
         Personifications in Greek Art (1993) 245/60 (not ill.). 
         *ArchRep 1981-82, 41, fig. 85. 
      B] Heads and shoulders of a youth and a girl, both wearing 
         stephanai. 
      C] To right of the back of the youth's head: L):)%. 
      D] The sigma is three-stroke. 
 
      125. 
      Ampurias. 
      A] Foot of a small open vase. From Ampurias. Unattributed. Ca. 
         400? (Johnston). *TGV 156/8F 12, 225/8F and n. 3. fig. 12,t. 
         A.E. Prescott, 14 Congresso Nacional di Arqueologia, 832. 
      B] No figured decoration preserved. 
      C] Under foot, Grr.: JLQ. *)$‹&$()$›. 
      D] 150 decorated vases. 
 
      126. 
      Amsterdam. 
      A] Fr. of band cup. From Naukratis. Unattributed.(1) Third 
         quarter sixth. *Photo. *ABV 186, bottom. E. F. Prins de Jong, 
         Scherben aus Naukratis (n.d.), pl. 3, 4. 
      B] No subject preserved. 
      C] In the handle zone: --.]+% +*)$+#+[---?]. 
      D] I saw a trace of a letter preceding -+% in the photograph, not 
         mentioned by Beazley. - Attic with four-stroke sigma. 
         __________ 
         (1)"Hermogenes is not impossible." (ABV). 
 
      127. 
      Amsterdam 52. 
      A] RF cup. Painter of Berlin 2268 (Coarser Wing iii). Last 
         quarter sixth. *CV, Pays Bas 2, pl. 8,1-2,4. Scheurleer, 
         Cat., pl. 40,1. ARV(2) 154/13. *J.M. Hemelrijk, CV, Netherlands 
         6, Amsterdam, Allard Pierson Museum 1 (1988), pls. 18, 19,1-3, 
         16,c figs. 16,a (dr. of Int.), and 16,b (facs. of inscr. in Int.), 
         (dr.), 16,d-e (facss. of inscrr. on A and B) (bibl.).
      B] Int.: warrior to left, cauriously moving forward. Ext.: A, B each: 
         komasts dancing [see the old entry!]. 
      C] CV, Netherlands 6, fig. 16,b: to left of head: &'[--]. 
         Considered nonsense by Hemelrijk, but probably &'[()%]. 
         Below the right (crouching) leg: ..(1) A: between the heads: 
         (fig. 16,d:) [--]($^.#^,"[--]. B: [--](.)^(')"^(.)[--]. 
         These are no doubt nonsense. On the wineskin held by the 
         righthand figure: (&)(')()%. 
      D] The foot is alien. Ex The Hague, Scheurleer collection. Vente 
         Somzée no. 42. Rough letters. 
         __________
         (1)was there a name? 
 
      128. 
      Amsterdam 159. 
      A] Lip cup. Third quarter sixth. *Vidi. 
      C] A: chaire kai piei eu. 
      D] A hasty note. This number is not the inv. number. 
 
      129. 



      Amsterdam 301. 
      A] Frs. of RF loutrophoros. Diogenes Painter. Last quarter 
         sixth. *CV, Bays Bas 2, pl. 5, 1-13 (facs. of 
         inscription in text). Scheurleer, Cat. 405. ARV(2) 248/4. 
      B] Neck: mourning women. Body: prothesis; valediction 
         (horsemen). 
      C] Fr. 5: to right of a handle, head of a horseman; to its 
         right: [----]4^.[--?].(1) 
      D] Ex Hague, Scheurleer. 13 frs. 
         __________ 
         (1)a hand intervenes; a letter should be missing between the 
         two given in the facs. in the text; [?,/$]4‹'›.[)%] would 
         fit. There are 3-4 letters missing at the beginning. Was the 
         alpha written? 
 
      130. 
      Amsterdam, Allard Pierson Museum inv. 400. 
      A] BF cup (proto-A). From Greece. Painter of New York 
         06.1021.159 (Beazley). Mid-sixth or slightly later (CV). 
         *L. T. Smit-Lub, CV, Netherlands 8 (1996), pls. 120,4-5 
         and 121-22 (all but 120,4 show inscriptions), fig. 48 
         (profile) (much bibl.). Cf. E. Schmidt, Der Knielauf,   
         273. ABV 199/2. LIMC vi, s.v. Nike 858/66. 
      B] Int.: tondo, preserving very slight traces of painting. 
         Ext.: A: in the center, winged figure (Nike) in knielauf to 
         right; on each side nude and draped youths (three on left, 
         four on right: athletes). B: in the center, a gap: similar 
         to A, but only three figures at right. Under each handle: 
         swan. 
      C] A, B, each: numerous rows of dots, mainly vertical, but 
         also at various angles; they fill almost all available 
         space. 
      D] Ex Scheurleer collection; bought in Athens 1902. Acquired 
         by Allard Pierson in 1934. S.-B. thinks the winged figure 
         is Nike, messenger of victory in games. Similar rows of 
         dots also on New York 06.1021.159, the only other vase 
         attributewd to this painter. - Similar to Rhitsona cup BSA 
         14, pl. 9,1, but Attic (Scheurleer). 

      131. 
      Amsterdam 591. 
      A] RF cup. From Megara. Probably Painter of Agora Chairias Cups. 
         Last quarter sixth. *J.M. Hemelrijk, CV, Netherlands 6, Amst-
         erdam, Allard Pierson Museum, University of Amsterdam 1 (1988), 
         pls. 23,2,4 and 24,1-2 (inscr. not shown), figs. 21,a (dr. of 
         Int.) and 21,b (facs. of inscr.). *CV, Bays Bas 2, pl. 6,2,4 and 
         facs. of inscription in text. Collection de M. E[vangelos 
         Triantaphyllos], vente Paris 2-4 juin 1904, pl. 10/223. 
         Scheurleer, Cat. 380, pl. 42,1. ARV(2) 177/1. 
      B] Int.: wounded warrior retreating. Ext.: plain. 
      C] On warrior's right, at mid-height, symmetrical with the 
         stream of blood gushing from his left side, i.e. diagonally 
         downward, not straight: &')#()))$. [This differs somewhat 
         from an earlier CAVI entry.](1) 
      D] Coarse Attic writing, suitable for Agora Chairias Painter, 
         but are there other vases with nonsense inscriptions by 
         him? - I noted that there might be another line of 
         inscription to the right of that reported. 
         __________ 
         (1)my reading from photo.; the facs. has the sixth letter as 



         a blob and the last as an iota. The `gamma' probably 
         some other letter. 
 
      132. 
      Amsterdam 698. 
      A] RF lekythos. From Athens. Painter of Munich S.L. 477.(1) 
         Second quarter fifth. *Photo. CV, Bays Bas 1, III I d, pl. 
         1,4. *ARV(2) 522/3, Add.(2) 253. 
      B] King and woman with flower. 
      C] !$.'% 1 &'()%. 
         __________ 
         (1)ARV(2): close to the Syracuse Painter [a follower of 
         Makron]. 
 
      133. 
      Amsterdam 888. 
      A] RF eye cup. From Vulci. Unattributed. 520-510 (Hemelrijk). 
         J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, Allard 
         Pierson Museum 1 (1988), pl. 3,2-3 and pl. 4 (none show 
         inscription). *CV, Pays Bas 1, III I b, pl. 1,4-6. Bloesch, 
         FAS 38/72a. ARV(2) 49/178. 
      B] Int.: youth astride a wineskin (riding on it). Between 
         palmettes and eyes: A: warrior lying in wait. B: similar. 
      C] Under one handle, Gr. in very tiny letters: hieron epoiesen, 
         Considered modern by Hemelrijk  H. obviously thinks the handle 
         belongs. 
      D] H. discusses the askoliasmos and states that wineskins 
         were often blown up with air and are handled as being very 
         light. He cites Pollux 9.121. 

      134. 
      Amsterdam 997.+ 
      A] BF/RF cup. From Vulci. Scheurleer Painter (Beazley). 520 
         (Hemelrijk). *J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, 
         Allard Pierson Museum 1 (1988), pls. 1-2 (1,3 and 2,2 show 
         letters), figs. 1,a-c (facss. of inscriptions) (much bibl., 
         esp. early). CV, Florence 8, pl. B 61?. ARV(2) 45/112, 168/1 
         (Amsterdam) and 169/2 (Florence), Add.(2) 183. 
      B] Palaestra: Int.: BF: youth with two javelins and a pickaxe 
         to right. Ext.: RF: A: between eyes: youth to right, 
         picking up halteres. B: similar but mostly missing (the 
         halteres are still on the ground). 
      C] Int.: starting to left of the youth's buttocks and running 
         parallel to margin, facing out, in anticlockwise direction, 
         [in BG]: (h)) ^ [*]'^$^% &^'[(])^%.(1) Makes a complete circle. 
         A: above the figure, just below the margin, horizontal: 
         (&)(')()%.(2) B: similar: &'([)(%).(3) 
      D] + Florence 4 B 61 (might belong, ARV(2) 169/2). Ex Canino,   
         Delessert and Scheurleer collections. 
         Bilingual cup of type A.
         __________ 
         (1)alpha missing crossbar (S 7) and S 2. Heta near S 5. 
         Kappa with longish third bar coming off the second. Omicron 
         near S 4 and near S 11 turned 90 degrees. Sigma 1. Sloppy writing. 
         (2)very sloppy; alpha = upper part of an omicron. Kappa looks 
         more like a sigma 3. Lambda S 1. Omicron near S 12. Sigma 
         3. (3)Omicron near S 11 turned 180 degrees. Sigma = upper part of 
         omicron. See the chart in `Script'.

      135. 



      Amsterdam 1754. 
      A] RF Nolan amphora. From Ruvo. Providence Painter. Second 
         quarter fifth. *ARV(2) 636/11, Add.(2) 273. CV, Pays Bas 1, 
         pl. 4, 3-4. AA 1922, 236. 
      B] A: Zeus pursuing a woman. B: man with scepter. 
      C] A: &'()% H('"&6,. 
      D] Done from ARV(2) and CV. 
 
      136.
      Amsterdam 1820. 
      A] Fragmentary RF cup. From Athens(?). Onesimos. Euphronios 
         potter. 490 (Hemelrijk). *J.M. Hemelrijk, CV, Netherlands 6, 
         Amsterdam, Allard Pierson Museum, University of Amsterdam 1 
         (1988), pls. 24,5-6 and 25,5-6; also small frs., pls. 
         25,1-4, 7-10 (none of these show inscriptions), figs. 22,a-b 
         (dr. of Int. and facs. of signature), 22,c (dr. of Ext., no 
         inscription showing), 22,d (dr. of fr. with letters on B), 
         and 22,e (drs. of several small frs. with inscriptions). 
         Richter, Survey(2) 77. *ARV(2) 322/27.      
      B] Athletes: acontist and jumper; discus in bag; pick axe at 
         bottom. A-B: six athletes at two lavers. Some small frs. 
         also show athletes. 
      C] Int.: apparently around the circle: 
         ;"9-),$)% <gap> +*) <gap> [$+]#+, <gap, and then in small 
         letters:(?)> &(')( <small gap> )%.(1) A: on one fr. (fig. 
         22,d): [&']()%. Similarly on three of the small frs. which 
         Hemelrijk separates from this cup, although he says some 
         of the small frs. may belong: &'()% and [h]) *'$% and 
         &['()%](?).  
      D] Ex Museum für klassische Abgüsse and The Hague, Scheurleer 
         collection. Beazley rightly says `ruined'. - The signature 
         is definitely written in larger letters than the 
         kalos-inscriptions, and with some four-stroke sigmas, whereas 
         the kalos' have three-stroke. Written by the potter or 
         copied from a model? - Is this the cup mentioned, as `Rome, 
         Hauser', by Redford, JHS 35 (1915) 124, there said to be 
         unpublished, from info. by Beazley? 
         __________ 
         (1)This differs from the rendering in ARV(2) in that only two 
         letters are missing. ARV(2): ;"9-),$)% +*[)$+#]+, &'[(])%, 
         with three-stroke sigma. The facs. in CV does not indicate the 
         exact position of the inscription; presumably the figured 
         decoration intervenes. It is not quite clear that the kalos 
         is really in smaller letters; it seems to be at a distance 
         from the epoiesen; hence I wonder if it does not refer to 
         the jumper (it seems to be alongside his right body). If it 
         is part of the signature, could it be for &'(8R %(?).  
 
      137. 
      Amsterdam 1897. 
      A] BF Panathenaic prize amphora. From Vulci. Euphiletos Painter. 
         Ca. 520. *CV, Pays Bas 1, pl.1,4-5. Smets 89/15. Brauchitsch 
         40/49. ABV 322/8, Add.(2) 87 (bibl.). *Photo. 
      B] A: Athena. B: four boys in foot race. 
      C] A: /), ?:+P,P+:+, ':(),. 
      D] The ':(), curved at the bottom of the column to the bottom 
         margin. 
 
      138. 
      Amsterdam 2100. 



      A] Fr. of BF amphora. From Tarentum. Chiusi Painter (Leagros 
         Group).(1) Last quarter sixth. 510-500. *CV, Pays Bas 2, pl. 
         6,1. ABV 368/102, Para. 170/4, Add.(2) 98. Mededelingenblad 
         Amsterdam 37-38 (1986) 17, fig. 9. 
      B] A: Achilles and Ajax playing a board game: body and head of 
         a seated warrior; at right, a helmet crest(?). 
      C] A: nonsense: to left of man's face: [--])?*(+?)[--], retr. To 
         right of his back, facing the next figure: 
         [--])*)(#),  vac., retr. 
      D] The three-stroke sigma (retr.) is quite uncertain, the 
         epsilon(?) smeared. 
         __________ 
         (1)See Para. 
 
      138a. 
      Amsterdam, Allard Pierson Museum inv. 2127. 
      A] Fr. of BF lip cup. Unattributed. 560-500 (P. H.). *P. 
         Heesen, CV, Netherlands 8, pl. 96,2 (shows 
         inscription), figs. 24 (facs. of inscr.) and 25 
         (profile) (no bibl.). 
      B] Ext.: A: lip: tail of Triton. 
      C] Ext.: A; handle zone: [.]'$-+ [---]. 
      D] Ex Hauser, Arndt, and Scheurleer collections; acquired 
         1934. From a large cup. Not previously published. 
         Alpha 9 with curved (`Boeotian') right-hand stroke (see 
         chart in `Script'). 
 
      138b. 
      Amsterdam, Allard Pierson Museum inv. 2141. 
      A] Fr. of BF band cup. Unattributed. 540-530 (P. H.). *P. 
         Heesen, CV, Netherlands 8, pl. 115.3 (shows 
         inscription(s)) (no bibl.). 
      B] A: part of BG lip; handle zone: at left, trace of draped 
         figure to left; upper part of another to left; part of 
         horse's head to left. 
      C] A: handle zone: along the back of the leftmost figure, 
         downward and slightly curved: nonsense: imitation 
         inscription: five dots. Under the horse's mouth are said to 
         be more dots, but the picture shows some rather thick 
         smudges. 
      D] Ex Arndt (no. 8119) and Scheurleer collections; acquired 
         1934. 

      139. 
      Amsterdam 2182. 
      A] Fr. of BF/RF cup. Painter of London E 2. 520-510 (Hemelrijk).
         *J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, Allard Pierson 
         Museum, University of Amsterdam 1 (1988), pl. 22,4,6 (inscr. not 
         shown). *CV, Pays Bas 1, III H e (text III I a), pl. 6,8-9. ARV(2) 
         225/2, 1636, ABV 390/2, Para. 347, Add.(2) 198. 
      B] Int.: BF: part of ship; dolphin and part of another. A: RF: 
         palmette: on its right, hand to left and drapery. 
      C] A: above the hand: sigma and light traces of an omicron 
         (so CV, text).(1) 
      D] Ex Rome, Pollak, Arndt (no. 8170) and The Hague, Scheurleer 
         collections. The painter is a BF painter and a member of the 
         Leagros Group.
         __________ 
         (1)so CV, text; no doubt fragmentary: [--])%? 
 



      140. 
      Amsterdam 2229. 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *dr. CV, Pays 
         Bas 2, pl. 6,5 and facs. of inscriptions. ARV(2) 
         64/100. 
      B] A: athletes (youth running; flautist; javelin thrower). 
      C] A: to right of the flautist: <$6,.(1) To right of the javelin 
         thrower's head: (*).(2) 
      D] Chion or Chilon? Possibly a kalos-name without kalos. 
         __________ 
         (1)so Beazley at ARV(2) 63/under 87, Copenhagen inv. 3877, 
         Oltos, where <$6, also occurs and may be a kalos-name; he 
         takes it with &'()% there. On p. 1573, B. does not list the 
         Amsterdam fr., but adds to Copenhagen 3877 a BF stamnos fr. 
         in Reggio with <$6, as the name of a komast. But the old 
         dr. I saw among Beazley's photographs seemed to show a 
         lambda as the second letter (CV's statement disagrees with 
         its facs.!): nonsense or <‹$›(6,? If <$6, is accepted, 
         read <($)6,. (2)so CV, facs.; the letter smeared, and the 
         inscription no doubt incomplete. 
 
      141. 
      Amsterdam 2247.+ 
      A] Fr. of RF cup. From Greece (bought in Athens; Oxford fr. acqui-
         red by Beazley in Greece). Antiphon Painter. 480 (Hemelrijk) 
         *ARV(2) 338/42, Add.(2) 218. *CV, Pay Bas 2, pl. 10,1 
         (part of Int.). *J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, 
         Allard Pierson Museum, University of Amsterdam 1 (1988) pl. 26,1-2 
         (26,1 includes Oxford fr. and shows inscription faintly), fig. 23  
         (facs. of inscription). CV, Great Britain, pl. 57,1,4 (Oxford 
         fr.). Meded. VVAPM 34 (1985) 12, fig. 19 (both frs. joined).  
      B] Int.: upper part of youth to right. A: komos: lower 
         portions of two dancing males. 
      C] Int.: above the youth's head: !"#[$% ---]. Near margin.
      D] + Oxford 1929.114 (now joined). Amsterdam: Ex Munich, Arndt (no. 
         2172) and The Hague, Scheurleer collections. The name could 
         be that of the youth, or more probably a kalos-name. 
 
      142. 
      Amsterdam 2455. 
      A] Fr. of loutrophoros. Unattributed. Second or third quarter 
         fifth? *D.W. Bradeen, Hesp. 36 (1967) 325-26, pl. 70,d 
         (phot.). *Clairmont, PN 1, 65, pl. 3c (phot.) and 168-69. 
         *Script 674, Fig. 130 (sketch; bibl.). *Photo. *Vidi. 
         Mededelingenblad Vereeniging van Vrianden van het Allard 
         Pierson Museum 45 (1989) 11, fig. 14. Beazley Archive db, no. 
         42,150. 
      B] Parts of five stelae with headings of public funerary 
         inscriptions. 
      C] In the upper right preserved corner of the second stele: 
         [---](.)(.).(1) On the preserved top of the third stele: 
         [;].P %! ;(+"‹:+-)R,›. At top preserved right of the fourth 

         stele: [---](.)'?(.)(.).(2) Further down: +, S"T',‹/$6$›. On 
         the fifth stele, at the preserved top: +*' U![--]. Further 
         down: /[---]. 
      D] All inscriptions in relief lines. The fr. has a 
         considerable horizontal curvature: a large vase. 
         __________ 
         (1)lower diagonal of a letter like an Attic gamma; bottoms 
         of two paralel vertical strokes. (2)bottom of a diagonal 



         stroke as of Attic gamma; the alpha a highkicker or lower 
         part of a rho?; bottoms of two parallel vertical strokes; 
         bottom of a round letter? Below this a blank area. 
 
      143. 
      Amsterdam 2457. 
      A] BF vase. Unattributed. Second or third quarter fifth? 
         *Vidi. 
      C] Nonsense: diagonally downward: [--])&,)&). 
      D] A large vase. A very hasty note. 
 
      144. 
      Amsterdam 2474. 
      A] Fr. of RF plate. From Tarentum. Paseas (Cerberus Painter). 
         Last quarter sixth. *ARV(2) 163/9, 1577, Add.(2) 182 (no 
         bibl.). According to Hemelrijk, Beazley wrongly used the Arndt 
         number for the museum number which is actually 2856. *J.M.  
         Hemelrijk, CV, Netherlands 6, Amsterdam, Allard Pierson Museum, 
         University of Amsterdam 1 (1988), pl. 21,4,6 (inscr. not visible), 
         figs. 18 (facs. of inscr.) and 64 (profile).
         B] Top: lower parts of a naked boy to right, facing a seated 
         and draped male to left who is holding a rod. (Perhaps athlete 
         and trainer (Hemelrijk)). Bottom: lower part of male rushing to 
         right (perhaps komast, Bothmer). 
      C] Top: to left of figure, diagonally downward: [;*$>]-)4)%, 
         retr.(1)
      D] Ex Arndt (no. 2474) and The Hague, Scheurleer collections. Of the 
         nine plates decorated by Paseas, this is by a different potter 
         from the others (Bothmer) and also the only one decorated both at 
         top and bottom. - On p. 1577 Beazley says: "The name [Epidromos] 
         probably occurs on a fragmentary plate in Amsterdam, by Paseas." 
         Apparently without kalos. 
         ___________
         (1)so the text and ARV(2); the facs. in CV, has [--])4)%, retr. 
         which is presumably wrong. 
 
      145. 
      Amsterdam 2476. 
      A] Fr. of RF bell krater. From Tarentum. Kadmos Painter. Last 
         quarter fifth. *CV, Pays-Bas 2, pl. 4,9; also facs. ARV(2) 
         1185/14, Add.(2) 341. 
      B] Apollo and Marsyas, with Athena. 
      C] To Athena's left (she faces left): ?:2,''.(1) To left of 
         Apollo's arm: ?*)[((8,]. 
      D] Beazley compares the pelike Munich 2360 by the same painter, 
         ARV(2) 1186/30. 
         __________ 
         (1)the facs. in CV has: ?=JB !?, but this is hardly to be 
         trusted. 
 
      146. 
      Amsterdam 2804.+ 
      A] Fr. of RF cup. Antiphon Painter. First quarter fifth. * 
         *J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, Allard 
         Pierson Museum, University of Amsterdam 1 (1988) pl. 26,3-4 (comp-
         osite phs. of Amst. + Leipzig frs; some letters show), figs 24,a (dr., 
         part of Amst. fr.) and 24,b (facs. of inscr. on Amst. fr.). Meded. 
         VVAPM 40 (1987) 4-5, figs. 1-2 (combination). ARV(2) *339/60
         (Amst., att. to Antiphon Ptr.); 344/50 (part) and *51 (2 Leipzig  
         frs., both att. to manner of Antiphon Ptr.), Add.(2) 218 (joins).  



      B] Int.: Amsterdam fr.: part of maeander border; right arm and 
         hand stretched out to left. A Leipzig fr. has only the 
         border. Amsterdam plus Leipzig frs.: Ext.: A: symposium: 
         nude oinochoos (head missing) rushing to left; youth reclining 
         to left holds out a cup, no doubt empty. 
      C] Int.: Amsterdam fr.: between border and arm, roughly 
         horizontal: !"#$[% ---].(1) A: Leipzig T 3579: !"#$[% ---].(2) 
      D] + Leipzig T 3632 (ARV(2), no. 50) and T 3579 (no. 51). Combined 
         by D. Williams. Amsterdam fr. ex Hauser, Arndt (no. 8185) 
         and The Hagues, Scheurleer collections. - Hemelrijk says 
         that Beazly's description in ARV(2) of his no. 51 `male in 
         himation standing to left' suggests that there were more 
         frs. [in Leipzig] when Beazley saw them. 
         __________
         (1)see fig. 2 in Meded. (2)so ARV(2) 344/51. 
 
      147. 
      Amsterdam 3361. 
      A] RF cup. Manner of Epeleios Painter. Last quarter sixth. 
         *CV, Pays Bas 1, pl. 2,1-4. *J.M. Hemelrijk, CV, Netherlands 6, 
         Amsterdam, Allard Pierson Museum 1 (1988), pls. 14-15, 16,1,3-6 
         (inscriptions not shown), figs. 15,a (dr.), 15,b facs. of inscr. 
         on Int.), 15,c (dr. of detail), 15,d-e (facss. of inscriptions 
         on A and B) (much bibl.). Vente Drouot, Coll. Hirsch, Paris 30 
         juin - 2 jouillet 1921, 24/167. Bruhn, Oltos, 118. ARV(2) 149/8 
         (manner, may be his). ARV(1) 44/"a" (imitation of Oltos). Add(2) 179.
      B] Int.: woman dancing. A: hoplite; warrior mounting a 
         chariot, with charioteer. B: nude warrior between two 
         horsemen. 
         A: H. says: warrior descending from chariot to attack 
         a fleeing opponent. B: hoplite pursuing Amazon (Beazley calls her 
         wrongly a warrior).[sic! This does not agree with Beazley!]
      C] Int.: to left and right of the woman, starting near the 
         head: [h]) *'$% (retr.) and (&)'()%.(1) A: no doubt at head 
         height, roughly horizontal: h^) *^'$%.(3) B: 
         h) *^'$% ^ &['(‹(›]$[#/])%.(2) 
      D] Ex Canino, Hirsch and The Hague, Scheurleer collections. The inscrip-
         tion on A is surely misread by CV. 
         __________
         (1)the h) is not given in CV, The Hague, text. In the facs. 
         in Hemelrijk the kappa appears as a vertical line. 
         (2)I am not sure of the places where heads intervene. I am 
         also not sure of the reading as my note is defective. 
         (3)&$*'$%, CV, The Hague, text, in error. (4)differently CV, 
         The Hague. 
 
      147a. 
      Amsterdam, Allard Pierson Museum inv. 3410-5. 
      A] Fr. of BF band cup. From Cumae. Unattributed (see CV, 
         p. 72). Ca. 530 (P. H.). *P. Heesen, CV, Netherlands 8, 
         pl. 103,3 (shows inscription). Cat. Sotheby (London) 
         18-19 June, 1923, lot 281. 
      B] A; part of BG lip; handle zone: part of right-hand handle 
         palmette; to its left, upper part of youth to left. 
      C] A: handle zone: above the youth's bent elbow and above a 
         leaf of the palmette, diagonally down, slightly curved, 
         nonsense: five imitation letters. 
      D] Ex Scheurleer collection (bought 1923 at Sotheby's, 
         together with 58 other frs.). Acquired by Allard Pierson in 
         1934. P. H. compares with Painter of Villa Giulia 3559 



         (CAVI 7135). 
 
      147b. 
      Amsterdam, Allard Pierson Museum inv. 6445-32. 
      A] Fr. of BF band cup. From Cumae. Unattributed. Ca. 530 
         (P. H.). *P. Heesen, CV, Netherlands 8, pl. 115,1 (shows 
         incription). Cat. Sotheby (London) 18-19 June, 1923, 
         lot 281. 
      B] A: part of BG lip and BG body; handle zone: hind legs and 
         part of belly of probably a horse to right. 
      C] A: under the belly: nonsense: imitation letters: the first 
         five are extant. 
      D] Ex Scheurleer collection (bought 1923 at Sotheby's, 
         together with 58 other frs.). Acquired by Allard Pierson in 
         1934. Attic alphabet. The fourth letter is a three-stroke 
         sigma, written slightly backward. 
 
      147c. 
      Amsterdam, Allard Pierson Museum inv. 8192. 
      A] Fragmentary BF band cup. Phrynos Painter (Brijder).(1) 
         Mid-sixth (P. H.). *P. Heesen, CV, Netherlands 8, pls. 100 
         and 101,1-6 (all show inscriptions), fig. 30 (profile) 
         (much bibl.). *Bothmer, The Amasis Painter and his 
         World (1985) 205-206, fig. 107,a-c (details). W. 
         Fröhner, La collection van Branteghem, 16-18 juin 1892 
         (1892), no. 7. Furtwängler, La collection Somzée 
         (1897), no. 97, pl. 38. C.W. Lunsingh Scheurleer, 
         Grieksche Keramiek (1963) 53. Bothmer, Amazons 31, 
         35/12. J.M. Hemelrijk, Vazen uit de schenking Six 
         (1967) 6-7, 26/9 (ill.). Brijder, `A band cup by the 
         Phrynos Painter in Amsterdam,' in M. Gnade, ed., Stips 
         Votiva, festschrift C.M. Stibbe (1991) 21-20 
         (attribution). 
      B] Int.: no tondo preserved. Ext.: A-B: handle zone: 
         Amazonomachy with Heracles (some gaps in A; B is 
         fragmentary). 
      C] Nonsense: A-B: handle zone: most of the space is filled 
         with imitation inscriptions, with some letters recognizable, 
         e.g. three-stroke sigma and the same reversed, once 
         epsilon. Others are very close to real letters so that we 
         have a variety of shapes, which are hard to identify. E.g., 
         the leftmost inscription on B, between handle palmettes and 
         an Amazon's back, downward, not straight: 
         +"V<^V(#)(.)(.)V(.).(2) Between two warriors on A, horizontal 
         but slightly curved: ",-*(.)(2))#.(3) Note that the letter 
         forms in the two inscriptions are not the same, for the 
         various imitation letters approach real letters in 
         different ways. 
      D] Ex van Branteghem, Somzée and Six' collections. Acquired by 
         Allard Pierson in 1967. A multifigured band cup. - CV 
         discusses forerunners of the Amazonomachy and the mock 
         inscriptions on Tyrrhenian vases. 
         __________ 
         (1)Unattributed (Bothmer, Amasis 206). (2)Epsilon S 2; 
         Digamma S 2 or similar; Sigma 1 written vertically (see 
         chart in `Script'). A spear intervenes. (3)the antepenulte, 
         if omicron, has a very short foot (omicron S 11 turned 
         180 degrees?); it is perhaps koppa 2. Rho near 8. Sigma S 2. 
 
      147d. 



      Amsterdam, Allard Pierson Museum inv. 8209. 
      A] RF cup. Unattributed. 500 (Hemelrijk). 500-490 (Wolf). 
         *J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, Allard 
         Pierson Museum 1 (1988) pls. 8,3 and 9-11 (9,3 shows 
         the Gr.), figs. 8,a-f (8,a is facs. of Gr., 8,c,e, and 
         f are facss. of nonsense inscriptions) (bibl.). *S.R. 
         Wolf, Herakles beim Gelage (1993) 42, 256, 215/rf. 15, 
         figs. 129-30 (A). Vazen uit de Schenking Six (Allard 
         Pierson Museum (n.d.; 1971?) 12f./17, 27 and 40. K. 
         Schauenburg, `Herakles bei Pholos,' AM 86 (1971) 47. 
         LIMC, s.v. Pholos. D. Noel in Image et Céramique 
         Grecque (Actes, Colloques de Rouen 2, 26-11-1982 (1983) 
         146ff., fig. 7. 
      B] Int.: a bearded komast with oinochoe and skyphos, 
         running to right. A: at right, Dionysus reclining; at 
         left, a satyr with drinking horn to right and satyr 
         near a full wineskin to left. B: Heracles reclining in 
         the cave of Pholos: at left, two centaurs attacking; at 
         right, top of a pithos, with partially opened lid. 
      C] Readings from Hemelrijk, CV: nonsense: Int.: (after 
         fig. 8,c:) on the komast's left, starting at the head, 
         and curving downward following the margin: 
         .'()&^+.(.)(1); on the komast's right, starting at head, 
         similar: .'()+h). A: [no doubt at head height and 
         roughly horizontal:] fig. 8,e: ()'.h-)$'; also: 
         &'()$(.), retr.(2); also two letters at some distance 
         from the preceding and from each other: & and ›. B: [no 
         doubt similar to A:] fig. 8,f: (.)()..; and at a 
         distance, `quotation marks'. On the rim of the pithos: 
         [no doubt in BG:] .(#))9(), with one empty space at 

         right(3); on the rim of the open lid, well spaced: .h)+h. 
         Under foot, Gr. h+.(4) 
         Readings from Wolf: the ph., fig. 130, shows to right 
         of Heracles, at the right end of the scene, a huge 
         pithos; above it, diagonally, a bar which looks to me 
         like the cover which has just been opeed. On the cover 
         are letters in BG: .h(:)+,. Possibly another letter is 
         hidden in a smudge. On the rim of the pithos itself are 
         similar letters: [.]&'()($)., retr. (to judge by the 
         lambda). 
      D] Ex Amsterdam, Six (no. 29). - Hemelrijk: "The 
         inscriptions seem to show that the painter could not 
         write very well: they are corrupted from "kalos" and 
         perhaps "epoiesen"." - The pithos, left by Dionysus, 
         was to be kept closed until Heracles arrived (Diodorus 
         4.12.3); when opened it attracted the other centaurs 
         which led to the battle. See Wolf, pp. 171-72. Are the 
         nonsense inscriptions placed on the pithos to indicate 
         Dionysus' command? 
         __________ 
         (1)a leg intervenes; the last letter a dot. Should be 
         retr., but I did not note it. (2)the last letter unclear. 
         The inscriptions on the Ext. are reproduced very small 
         in CV, and the readings are not quite certain. (3)this 
         could be read retr.; the letter indicated by 9 is probably 

         omicron S 8 or 9 in the chart in `Script'. (4)cf. TGV 11B, 
         fig. 4,f. 

      148. 
      Amsterdam 8210. 



      A] RF cup. Sabouroff Painter. Second quarter fifth. Ca. 460. 
         *AK 16 (1973) 144/12 bis, p. 144, fig. 1 (drs., A, B), 
         pls. 31,4 and 32 (bibl.). Beazley Archive db, no. 
         212,206. Allard Pierson Museum, Vazen uit de Schenking 
         Six (n.d.) 28/18. ARV(2) 838/27, Add.(2) 296 (bibl.). F.A.G. 
         Beck, Album of Greek Education (Sydney 1975), frontispiece 
         (A, part). *J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, Allard 
         Pierson Museum, University of Amsterdam 1 (1988), pls. 40-41 and 
         42,1 (40,3 and 41,1 show faint traces of letters; 41,2 
         shows the book roll)., figs. 38,a-c (facs. of inscriptions 
         but not of book roll).
      B] Int.: Nike holding a wreath above an altar. A: lower part 
         of a standing woman; seated woman holding out a book roll; 
         boy standing. B: a woman, having risen from a chair, holds 
         out a flower to the two companions (one on each side), each 
         of whom holds out a fillet. - Hemelrijk says: for B: `Boy recit-
         ing a lesson for his mother?'
      C] Int.: above the stool and under Nike's wings, horizontal: 
         &'()%. (See CV, Neth. 6, fig. 36,a). A: to right of the seated wom-
         an's head: [&]'(+. (CV: &(')(+. Alpha S 7.) On the book roll, in BG: 
         dots and imitation letters.  B: to left of the left girl: &'(+. 
      D] Ex Amsterdam, Six collection. - In AK, I suggest the boy 
         (not a girl, as Six, cf. ARV(2)) is practicing at home. See 
         further, AK. Hemelrijk thinks A has nothing to do with B.
 
      148a. 
      Amsterdam, Allard Pierson Museum inv. 8693. 
      A] Fr. of BF band cup. From Tarentum. Unattributed. Ca. 
         530 (P. H.). *P. Heesen, CV, Netherlands 8, pl. 115,2 
         (shows inscription). fig. 43 (profile) (no bibl.). 
      B] A: BG lip; handle zone: at left, trace of the left handle 
         palmette; a draped figure to right (`Mantelfigur'); 
         horseman to left. 
      C] A: handle zone: between the two figures, horizontal: 
         nonsense: imitation letters: (')(()"(.)(.)(.) (ending in 
         three dots). Complete. 
      D] Ex Scheurleer collection. Acquired 1966 by gift. Sloppy 
         work. 
 
      148b. 
      Amsterdam, Allard Pierson Museum inv. 8944. 
      A] Plain lip cup. Tleson Painter. Probably Tleson potter 
         (P. H.). Ca. 550 (P. H.). *P. Heesen, CV, Netherlands 8, pls. 
         95,1-6 and 96,1 (95,1-2 show inscriptions on A and B; 
         96,1 is a larger picture of A with the inscription), 
         figs. 22 (facs. of inscriptions) and 23 (profile). J.M. 
         Hemelrijk, Mededelingenblad Amsterdam 36, June 1986, 
         3-4, figs. 6-10. 
      B] Int.: no tondo. A, B, each: inscription between handle 
         palmettes. 
      C] A: .'$-+ &'$ *$+$ +". B: .'$-+ &'$ *$+$ +".(1) 
      D] CV 49-50 discusses the Tlesonian chaire cups in detail. 
         Bought 1975 in Rome; acquired by the museum in 1981. 
         __________ 
         (1)reasonably well centered on both A and B, but a bit shifted 
         to left; the lines bear upward very slightly. 

      149. 
      Amsterdam 10,600. 
      A] RF volute krater. Group of Polygnotos (Sotheby's; M.). 



         Third quarter fifth. *S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 451/PGU30 (not ill.). 
         Sotheby's cat. 12-13 12 1981, lot 357. J.M. Hemelrijk, 
         Verenigung van Vrienden Allard Pierson, Mededelingenblad 
         27 (1983) 16-18. Griekse, Etruskische en Romeinse Kunst 
         APMA (Amsterdam 1984), fig. 14B. Mededemingenblad 37-38 
         (1986) 28-29, pl. 25. 
      B] A: Rape of the Leucippidae. B: fleeing women. 
      C] A: ;-$(9)"(+. Traces of other inscriptions. 
      D] The phi printed as a theta in M. 
 
      150. 
      Amsterdam 11,062. 
      A] Fr. of RF cup. Painter of London E 777 (Bothmer). 440-430 
         (Hemelrijk). *J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, 
         Allard Pierson Museum, University of Amsterdam 1 (1988), pl. 64,2 
         (shows letters). Münzen und Medaillen, Liste 426 (Dec. 1980), 
         no. 172; Liste 465 (April 1984), no. 222. Meded. VVAPM 
         40 (1987) 11, fig. 10.
      B] A: upper part of maenad with thyrsus to right; satyr, 
         frontal, looking left and stretching left arm to right; part 
         of maenad to left. 
      C] A: above left maenad, horizontal: kalos.(1) Above the satyr's 
         left arm, horizontal: &'()%.(2) 
      D] CV has no facs. Bought 1986 in the Swiss market. 
         __________
         (1)the ph. shows only traces. (2)so the text, in Roman letters; 
         the ph. shows &'( plus a partial letter which could be 
         an epsilon, but is probably an omicron; then a hand; hence 
         the final sigma (not visible) must be to right of the hand: 
         &'()^%. 
 
      150a. 
      Amsterdam, Allard Pierson Museum inv. 13.249. 
      A] Fr. of BF band cup. Unattributed. Ca. 540 (P. H.). *P. 
         Heesen, CV, Netherlands 8, pl. 192,4 (shows 
         inscription) (no bibl.). 
      B] A: handle zone: a masturbating satyr to right. 
      C] A: handle zone: on his left, traces of a horizontal 
         inscription (P. H. says, two letters of an imitation 
         inscription). 
      D] Acquired 1994 in the German market. - I note that the 
         fr. does not preserve any part of the lip; 
         identification as a band cup is no doubt assisted by the 
         location of the picture with inscription, common on 
         band cups. CV, p. 69, has a full discussion of 
         masturbating humans and satyrs. 

      151. 
      Amsterdam B 10,249.+ 
      A] Frs. of RF cup. Painter of London E 777 (Penthesilean). 
         Second quarter fifth. *Vereniging van Vrienden Allard 
         Pierson Museum Amsterdam, Mededelingenblad 40 (Oct. 1987) 
         9, fig. 8. ARV(2) 942/50 (2 Louvre frs.).(1) 
      B] A: maenad with thyrsus; satyr looking back; part of a 
         maenad with thyrsus. 
      C] A: between the first maenad and the satyr: &(')()[%].(2) 
      D] + Louvre C 11,702B. Not in Beazley. 
         __________ 
         (1)one of the two frs. belongs here. (2)the final sigma may 



         not have been written, cf. Amsterdam 11,062. 
 
      151a. 
      Amsterdam, Allard Pierson Museum B 11.999 (loan).+ 
      A] BF Siana cup.(1) Ainipylos Painter (Brijder). 560-555 
         (Brijder). Brijder, CV, Netherlands 8, pls. 86-88, 
         figs. 14,a-b (86,1-2 and 87,1 show inscriptions 
         faintly; 14,a is profile, 14,b is facs. of Aineas 
         inscription). Cat. Sotheby, auction 18 July 1985, lot 
         513. Brijder in E. Böhr and W. Martini, eds., Studien 
         zur Mythologie und Vasenmalerei: Konrad Schauenburg 
         zum 65. Geburtstag am 16. April 1986 (1986) 21-28, pl. 
         4,1-2, fig. 1 (attr.). Mededelingenblad Amsterdam 
         37/38, (Sept.-Dec. 1986), 12-13,figs. 3,a-b. 
      B] Int.: no medaillon or tondo. A: in the center, Aeneas 
         to right, holding a spear, faces a bearded man with 
         spear; on either side, a youth on horseback facing the 
         center; behind them a bird flying to the center. B: in 
         the center, two warriors duelling; on either side, a 
         young horseman facing the center, with a bird flying 
         behind each. Under each handle, a swan to right (one is 
         poorly preserved). 
      C] A: between the conversants' spears, vertically down: 
         ?$,+'%; between their lower bodies, vertically down: 
         nonsense (5-6 letters?); in front of the legs of the 
         right horse, in a downward curve: nonsense. B: between the 
         duelists' heads, horizontal: nonsense, perhaps imitation 
         letters: 8 letters. 
      D] + one fr. inv. 13.247, ex Cahn inv. HC 1468 (with the 
         Aineas inscription, which was not known to Brijder in 
         festchrift Schauenburg). Aeneas is elsewhere first 
         named on Tyrrhenian amphorae; Florence 70,993 (CAVI 
         3584) and Munich 1426 (CAVI 5154); see LIMC, s.v., nos. 
         24-25 and `Script' 167 and 173. Brijder, p. 33, says of 
         the inscription on B: "perhaps ... intended to suggest 
         that [the duelists] are heroes". 
         __________ 
         (1)overlap. 
 
      151b. 
      Amsterdam, Allard Pierson Museum B 13.214 (loan). 
      A] Siana cup. Taras Painter (Brijder). Ca. 540 (Brijder). 
         *H.A.G. Brijder et al, Netherlands 8, pls. 74 and 
         75,1-2, fig. 7 (profile) (74,1 (B), 2 (detail of A) and 
         3 (A), all show inscriptions) (no bibl.). 
      B] Int.: no medaillon or tondo. Ext.: A, B, each: lip: BG; 
         handle zone: between handle palmettes, reserved, with a 
         black line on top; lower body: tongue pattern between 3 
         BG lines above and below; reserved line. 
      C] Nonsense: imitation letters: A: 12 letters, with two lambdas. 
         B: 8 letters. 
      D] On loan from a Dutch private collection. The lines are not 
         absolutely straight. Small and slight writing. Bought 
         1994 in the Swiss market. 
 
      151c. 
      Amsterdam, Allard Pierson Museum RALS 530 (loan). 
      A] Fr. of BF cup. Said to be from Tarentum. Unattributed. 
         530-520 (S.-L.). * J.T. Smit-Lub, CV, Netherlands 8, pl. 
         129,7 (shows blots (no bibl.). 



      B] A: a black stripe below the rim; below it, upper part 
         of a horseman to left. 
      C] A: behind his back over the horse's haunch, horizontal: 
         three blots of different sizes: nonsense or accidental 
         blots? 
      D] Cup type A. On loan from R.A. Lunsingh Scheurleer 
         collection; acquired 1978 in the Swiss market. S.-L.: 
         "The nature of the black spots ... is uncertain (mock 
         inscription or spilled paint?)" [I think the latter. 
         The spots on another fr., to right of a horseman riding 
         to right, are even less certain, and I have omitted 
         that fr. (pl. 129,8, inv. 13.050)]. 
 
      151d. 
      Amsterdam, Allard Pierson Museum RALS 801a-b (loan). 
      A] Fragmentary BF band cup. Circle of Amasis Painter (P. 
         Heesen). Ca. 550 (P. H.). *P. Heesen, CV, Netherlands 
         8, pl. 102,1-2 (both show inscriptions), figs. 31 
         (profile) and 32 (small facs. of inscriptions on A) (no 
         bibl.). 
      B] A: handle zone: in the center, Heracles and the Lion; 
         at his left, Iolaus holding out a sword; at his right, 
         Athena to left; at the far left, two youths looking on; at 
         the far right, a youth looking on (an eighth figure on the 
         right is probably missing). 
         B: handle zone, fragmentary: warrior approaching two horses, 
         one black, the other white; on each side three onlookers.(1) 
      C] A: handle zone: between the two onlookers at left, 
         vertically down, nonsense: "#()0(')#;(2) behind Iolaus' upper 
         body, vertically down and facing: [1])(+6%, retr. To left 
         of Heracles' back, diagonally downward: h+-'&{+}(+%, retr. 
         (this inscription is in larger letters than the others); 
         between the lion and Athena, in a curve that follows the 
         lion's tail, a faint nonsense inscription of 10 very small 
         letters. Behind Athena's back, downward and somewhat 
         curved, partly facing: ?:+,'$'.(3) This inscription is also 
         somewhat larger than the nonsense inscription, but is 
         smaller than Heracles'. To right of the right-hand youth, 
         downward, is another nonsense inscription of five preserved 
         letters (unless at the top there is another letter to begin 
         the inscription, with a break following, but the facs. does 
         not indicate this). There are further traces at the right 
         edge, I do not know whether of an inscription. B: each 
         onlooker is given a downward nonsense inscription, usually 
         not straight; the warrior has a horizontal inscription, of 
         which the first four letters are preserved. The horses, 
         which face right, seem not to be `inscribed'. 
      D] On loan from Amsterdam, R.A. Lunsingh Scheurleer 
         collection. Not previously published. - An important vase 
         for the mixture of sense and nonsense. Heesen 86 compares a 
         vase in Winchester, ABV 303; the incriptions show that our 
         vase is not by the Amasis Painter. - The nonsense 
         inscriptions seem to use somewhat different letter forms, 
         e.g lambda 1 (in the chart in `Script') vs. lambda 2. 
         __________ 
         (1)P. H. thinks perhaps Achilles stalking Troilus. (2)the facs. 
         however, has: (#()#(>)#. The delta may be a miswritten 
         omicron rather than alpha. (3)The first letter is retr. and not 
         facing; it takes with it the next two letters (?I;), but the 
         next four letters face Athena and are not retr. The nu is 



         somewhat misshapen. 

      152. 
      Amsterdam, I.Q. van Regteren. 
      A] BF/WG lekythos. Pholos Painter? (Vos). Second quarter fifth 
         (Vos). *CV, Netherlands 4, under pl. 107,2-4. Ancient Art from 
         Private Collections (cat. exhibition Leiden, May 15 - July 13, 
         1975, no. 508 (attributed to Haimon Painter). 
      B] Heracles fighting Cycnus, with Ares; at left, Athena. 
      C] Nonsense: imitation letters scattered in field. 
      D] Connected with Haimon Group. Replica: 4207, Leyden I 1934/11,5. 
 
      153. 
      Amsterdam, Allard Pierson Museum inv. 6208.
      A] RF cup. Unattributed.(1) Fourth quarter sixth. *ARV(2) 103/10 
         (no bibl.). *J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, Allard 
         Pierson Museum 1 (1988), pls. 7 and 63,4 (inscription not 
         visible), figs. 6,a (detail) and 6,b (facs. of inscription) 
         (bibl.).
      B] Int.: Dionysus to right with oschos and drinking horn, 
         looks back.  Ext.: plain. 
      C] Int.: starting at lower right, above the right foot, and 
         running along the margin past the head to lower right: 
         *-)#'^0)-+"6. 
      D] Ex Six collection. 
         __________ 
         (1)stylistic group of Louvre CA 487 (alabastron of the Group 
         of Paidikos alabastra, ARV(2) 99/9 and 102/1; with the potter's 
         signature of Paidikos). - Not connected with Euergides Painter  
         (Beazley); but listed in Prosagoreuo Group, ARV(2) 103/10.
 
      154. 
      Anagyrous (Vari).(1) 
      A] Fr. of BG skyphos. From Vari, tomb 55. Unattributed. Beginning 
         fifth. *G. Daux, BCH 92 (1968), Chronique 763, fig. 7. GAI i, 
         p. 54. 
      B] No figured decoration. 
      C] On the lower side, upside down in relation to the pot, Gr.: 
         L"-+%, retr. 
      D] Name on sherd. For LN-2% see LGPN ii and Acta 5th Ep. 
         Congress 1967 (1971) 55 (under Philadelphia MS 5399). Daux 
         wrongly thinks of an Ionic genitive ending. 
         __________ 
         (1)Probably Athens, N.M. 
 
      155. 
      Anavyssos. 
      A] BF lekythos. From Anavyssos, property of Chatziantoniou, tomb 
         3. Unattributed. Last third of sixth. *Delt. 39 (1984), 
         Chronika [pub. 1989], 44,O, pl. 11,O, left. 
      B] Reclining figure. 
      C] Nonsense: three widely spaced dots or letters. 
 
      156. 
      Ancona 3130. 
      A] WG pyxis. From Numana. Splanchnopt Painter (Penthesilean). 
         Second quarter fifth. 460-450. *Beazley, AJA 45 (1941) 599/14. 
         *M.M. Milne, AJA 58 (1954) 70 (mention; not ill.). *H.A. 
         Shapiro, Personifications in Greek Art (1993) 259/125, 199, 
         fig. 160 (dr. after AA 1941, 452). ARV(2) 899/144, 1674, Para. 



         429, Add.(2) 303. Script 966. LIMC iii, 193, s.v. Charis, no. 
         2. Robertson, AVCA 164 (mention; not ill.). 
      B] Birth of Aphrodite: Peitho with phiale; Charis with 
         garment; Aphrodite rising on a pebbly shore; Eros offers 
         her a taenia; Zeus, seated, holds a branch over a flaming 
         altar; Hera. 
      C] L+$:6. (G)+"%. J[-']%. Charis. Illegible traces of 
         Aphrodite's name.(1) 
      D] Beazley says badly damaged. Inscriptions partly illegible. 
         __________ 
         (1)Milne says: "... the goddess is identified by the 
         inscription ..." The dr. in Shapiro seems to show: ?9-‹›. 
 
      157. 
      Ancona 3264 (999). 
      A] RF column krater. From Numana. Agrigento Painter (Earlier 
         Mannerist). Second quarter fifth. *Beazley, AJA 45 (1941) 
         597/11. ARV(2) 576/37. TGV 166/22 F 4 (#&'9$>+%) and 169/26 F 
         11 (/$ for /$42); the siglum not mentioned. 
      B] A and B: symposium. 
      C] Under the foot, Grr.: 31 : 111 : #&'9$>+%. To left, some way 
         off: siglum of 3 and half circle to left plus 111. Beazley in 
         AJA: #&'9$>+% is new. The rest is mysterious: /$ must be for 
         /$‹42› [parallels are given; see also TGV 168-69]. Is the 
         price in the second Gr. /-$‹8O)(),› with ligature or 
         <8O)($'$)$> rather than /-W>-'.4)$ (for which see Hackl, no. 
         578)? Very doubtful. 
 
      158. 
      Ancona 19,515. 
      A] RF/WG cup. From Pitino di Sanseverino. Pistoxenos Painter. 
         Second quarter fifth. *ARV(2) 860/4. 
      B] Int.: WG: Clytaemnestra and Talthybios. A-B, RF: youths 
         with horses. 
      C] Int.: "The slight remains of inscriptions on [Int.] might 
         include part of a signature," (Beazley). A: 
         J;D! ..., retr.(1) 
         __________ 
         (1)perhaps part of the kale-name Heras(?)," (Beazley); i.e. 
         h+-(')[% ---]. 
 
      159. 
      Angers, Musee Pince 3. 
      A] BF neck amphora. Unattributed. 550-500 (Bea. Arch.). 
         *Beazley Archive db, no. 15,591. Gerhard, Auserl. Vasenb. 
         (1840-58), pl. 192 (drs. of A and B). RA 17 (1923) 47-48 
         (drs. of A and B). LIMC iii, pl. 285 Diomedes 1.18 (A). 
         AA 1978, 277, fig. 4 (A). M. Vos, Scythian Archers (1963) 
         20, 109/218, pl. 6,a. *F. Lissarrague, L'autre guerrier: 
         archers, peltastes, cavaliers, dans l'imagerie attique 
         (1990) 110-11, fig. 61 (dr. after Gerhard, AV, pl. 192), 
         284/A 521. 
      B] A: duel of Hector and Diomedes over a fallen archer. B: 
         Heracles and the Lion; Athena. 
      C] A: to left of Diomedes' back, not facing: Q$^)4+>+%.(1) Above 
         the shields and to right of Hector's helmet: &'(+ and #..(2) 
         Above the fallen archer: @&":+^%.(3) To right of Hector's 
         right leg, facing him: h+&/)%. Sic, for h+&/)-. B: Herakles. 
         ?:+,''.(4) 
      D] = Angers, Musee Pince 284.10(?). Ex Durand Collection 387. 



         __________ 
         (1)a lance intervenes. (2)the first referring to one shield? 
         (3)Hector's leg intervenes. (4)spelling unknown to me. 
 
      160. 
      Ann Arbor, Kelsey Museum. 
      A] BF pyxis lid. From Greece. Unattributed. Last quarter sixth. 
         Ca. 525. *CV, USA 3, pl. 13, 4. 
      B] Satyr. 
      C] To right of his back: 5 imitation letters. 
      D] Loaned by Professor Campbell Bonner. 
 
      161. 
      Ann Arbor, Kelsey Museum 70.1.1. 
      A] RF cup. From Bolsena? Coarser Wing (Cahn, Berge).(1) Last 
         quarter sixth. Ca. 500 (Berge). *L. Berge in W.G. Moon and L. 
         Berge, eds., Greek Vase-Painting in Midwestern Collections 
         (Art Institute of Chicago 1979, 2d printing 1981) 151/87. 
         *Auktion 40 (M.M.) 53/88, pl. 35. ARV(2) 1593/under 37 
         (mention), Add.(3) 389. B.A. Sparkes, "Treading the Grapes." 
         BABesch 51 (1976) 61, fig. 17. 
      B] Int.: naked youth treading grapes in a vat while holding on 
         to two overhead rings. Ext,: plain. 
      C] Int.: at right, near margin, from top to bottom (downward) 
         in large letters: &'()%. 
      D] Ex Arlesheim, Schweizer. 
         __________ 
         (1)Beazley compares the cup to one in the London Market with 
         the kalos-name Leagros. 
 
      162. 
      Ann Arbor, Kelsey Museum 2598. 
      A] BF/WG lekythos. From Greece? Unattributed. Late sixth or early 
         fifth. *CV, USA 3, pl. 16, 3. 
      B] Peleus and Thetis? In field, branches. 
      C] Imitation letters; one ' visible in photo. 
 
      163. 
      Antioch. 
      A] Frs. of RF volute krater. From Al Mina. Syleus Painter. First 
         quarter fifth. Ca. 480. *Beazley, JHS 59 (1939) 4/15, figs. on 
         pp. 4-6, pl. 1.(1) Berytus 11, pl. 26, 1.(2) ARV(2) 251/28. 
      B] Neck: A: palaestra (men and boys). B: lions and bull. 
         Body: A: Zeus seated with Eros and Nike (who fills his 
         phiale). B: Zeus pursuing Ganymede. 
      C] Body: A: between Zeus and Nike: [&]'()%. 
      D] Inscription done from text in JHS. 
         __________ 
         (1)first publication. (2)fr. with head of Zeus, recognized by 
         Clairmont. 
 
      164. 
      Arezzo 1460. 
      A] RF neck amphora. From Casalta (see ARV(2)). Manner of Dinos 
         Painter. Late fifth. *FR ii, 32-35, pl. 67. ARV(2) 1157/25, 
         1685, Para. 458, Add.(2) 337 (much bibl.). Script 1144. 
         Robertson, AVCA 244 and 319 n. 60, figs. 248-49 (A). S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 233, 397/DM29 (not ill.). Simon, GV, pls. 224-25. LIMC 
         v, pl. 312 Hippodameia I 23. 



      B] Body: A: Pelops and Hippodameia. 
      C] L+()K. 1**)>'4+‹$›('). 
      D] Inscriptions after FR, pl. 67 (Reichhold). Final alpha not 
         written, according to FR, text and pl. "A approximates to the 
         Meidian style" (ARV(2)). 
 
      165. 
      Arezzo 1465. 
      A] RF volute krater. Perhaps from Arezzo. Euphronios. Last 
         quarter sixth. 510-500.(1) Very late (Robertson). *FR ii, pls. 
         61-62 and p. 14. Mingazzini, Annuario 45-46 (1967-68) 336-67. 
         ARV(2) 15/6, 1619, Para. 322, Add.(2) 152. Script 359. *Musée 
         du Louvre, Euphronios (exhib. 9-18 - 12-31 1990) 115/13 (ill.; 
         bibl.); also Berlin cat. D. Williams in M. Denoyelle, ed., 
         Euphronios peintre (1992) 93.a Robertson, AVCA 44-45 and n. 
         20. E. Simon in Euphronios und seine Zeit (Colloquium Berlin 
         19-20 April 1991) 92. 
      B] Neck: A-B: komos. Body: A-B: Heracles and the Amazons. 
      C] Neck: A: <#+,6, and &'({.})%. <)-$:6,. 3+$#$%. <#$,$%. &'()(%) 
         and 7'$&+$)%. !"#$% and &'({(})%. B: 6 nonsense inscriptions; 
         the following read by Reichhold: .$.")%. .>+%. "&),. `Euphr.:* 
         reads a vertical &'(), and `quelques lettres dispersees 
         sans signification.' Body: A: [3]+$[#]$%? 3)0#$%. 3+('46,. 
         h+-'&(+%. 7">)$4+, retr. A9#+*"(+, retr. I-'#6, retr. 
         3+$#$*"(+. B: E$({(}$'>+% &'()%. <#+,6‹,› &'()(%). 
         <[--](.)$('!.(2) Under foot, Grr.: = Hackl no. XVI. plus large 
         E(?); facs., p. 118. Not in TGV or Hackl. 
      D] E. Simon dates the vase very late when E. already owned the 
         pottery workshop. - The komos on the neck has 11 figures, 
         not all inscribed, on A. The kalos' are portrait-kalos. On 
         B, there are 8 figures, with nonsense inscriptions 
         representing their names. Kaikeios and Hyphsepyle are 
         miswritten; for + = short $, see GAI i, 138. [3]+$[#]$%: 
         Reichhold gives: .+$.$%, Bothmer ..]+$.$%. The name may be 
         repeated as is that of Xenon. Furtwängler's h+ *'$%? will 
         not do. Readings mainly after FR. - Robertson 44-45: neck 
         figures compared to Proto-Panaitian cup figures; note 20: 
         R. cites Mingazzini who thought the neck pictures by 
         Smikros. R. is attracted by Williams' idea tha the front 
         figs. of the neck are by Euphronios, the back being by 
         Smikros. Note that the neck pictures have sideways sigma, 
         which Euphronios otherwise avoids; see `The lettering of 
         Euphronios,' in Euphronios und seine Zeit (colloquium 
         Berlin 19/20 April 1991) 52, where the Arezzo vase is 
         omitted. R. Cromey has sent me readings but I have not seen  
         a publication
         __________ 
         (1)so also Euphr. (2)see Agora P 13,125 ([--]-?"&$(')? 
         <[--](.)$(‹(›'? 
 
      166. 
      Argos.
      A] BF Siana cup. From Argos, tombs in Kalliergi Street 5. 
         Unattributed. Ca. 550. *H.W. Catling, Arch. Reports 1977-78 
         (1978), 24-25, fig. 44 (A). *BCH 101 (1977), Chronique 547, 
         fig. 72 (A). 
      B] Int.: warrior at a run. A: two duels, with onlookers. 
         B: similar. 
      C] Nonsense: imitation letters: between the helmets of the 
         left pair of duelists, horizontal: 3 letters. A similar 



         group of letters between the helmets of the right pair. B 
         is not illustrated. 
      D] Overlap. 
 
      167. 
      Argos. 
      A] Frs. of BF cup. From Argos. Unattributed. Third quarter sixth. 
         *J.-P. Michaud, BCH 95 (1971) 865, figs. 145 and 147. *Delt. 
         24 (1969) 109. pl. 88,a-b. 
      B] Ext.: fr. a: kneeling warrior. Fr. b: a small portion of a 
         similar warrior; duel between two warriors with large 
         shields facing each other (upper part only). 
      C] Nonsense: fr. a: to lower right of warrior: traces of four 
         dots. Fr. b: between the two leftmost warriors: five dots. 
         Further down: five dots preserved. Above the shields: eight 
         dots. 
      D] I think that the two frs. of figs. 145 and 147 are from 
         the same vase; BCH and Delt. are unclear on this point. 
 
      168. 
      Argos. 
      A] Frs. of BG cup. From Argos, South wall of Classical Stoa 
         (Kavvadias). Unattributed. Second quarter fifth (Delt., 
         Kavvadias). 480-460 (the vase; BCH). *G.G. Kavvadias in J.H. 
         Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters and Paint-
         ers: The Conference Proceedings (1997) 316 n. 2. *M. Pierart and 
         J.P.Thalman, Delt. 41 (1986) [Pub. 1990] 35, pl. 57,a. *BCH 111 
         (1987) Chronique 591, fig. 7 (Grr.). H.W. Catling, Arch. Reports 
         1986-87 (1987) 18, fig. 22. 
      B] No figured decoration. 
      C] On the BG underside of the foot, 2 Grr., the second curved: 
         ;"‹›. /)R  hXY-6)!%.(1) 
      D] The pot is Attic. The two Grr. are by different hands, the 
         first larger and probably of the previous owner who 
         dedicated the vase in an sanctuary of the Hero. I doubt the 
         reading in BCH: +Z‹.[,?› /)R  hXY-6)%. A similar inscription 
         is in BCH 80 (1956) 387, fig. 45. The hero is unknown. The 
         second inscription is in the Argive alphabet: closed heta; 
         three-stroke sigma reversed. The cup is dated by shape, 
         which is Agora 12, nos. 410-413. - Kavvadias reads +Z‹.[,›(?) /)R  
                        hXY-6)% (apparently after BCH).
         __________ 
         (1)so the text in BCH. The last omicron is an irregular patch 
         of BG which has splintered off (according to the photo.) 
         and which is found in the space between omicron and sigma 
         that are spaced in the regular manner. Therefore I wonder 
         if the reading should not be: /)R  hXY-6%, with contraction. 
 
      169. 
      Argos. 
      A] RF stamnos. From sanctuary of Aphrodite. Unattributed. Ca. 
         450? (Johnston). *L.H. Jeffery, The Local Scripts of Archaic 
         Greece(2) (with supplement by A.W. Johnston 1990) 444/40a (not 
         iil.). G. Daux, BCH 92 (1968) 1028 and 1032, fig. 15. 
      B] No figured decoration preserved; tongue border at neck. 
      C] On the BG shoulder, Gr.: 
         [--- ',+]:+&+ /'9-![)]>![$]/'$ vacat. 

       D] Argive alphabet. 
 
      170. 



      Argos. 
      A] RF skyphos. From Argos, square "s" of Odeum (sanctuary of 
         Aphrodite). Unattributed. 450-400 (Bea. Arch.). *Beazley 
         Archive db, no. 4129. Delt. 24,2 (1) (1969), pl. 112. *M. 
         Ervin, AJA 73 (1969), pl. 92, fig. 6 (A). BCH 93 (1969) 1004, 
         fig. 34 (A). 
      B] A: draped youth with ball(? apple?), leaning on his stick. 
      C] A: Gr. at head height, horizontal and starting to right of 
         left handle root: /'% ?9-[)>$/]'%. 
 
      171. 
      Argos. 
      A] RF cup. From Argos. Unattributed. *BCH 1969, 1004, fig. 
         34. 
      C] Gr.: /'% ?9-[--]'%.(1) 
         __________ 
         (1)there does not seem enough room to restore [)>$/] in the 
         gap. 
 
      172. 
      Argos. 
      A] Attic plemochoe. From Argos. Unattributed. *BCH 1968, 1032, 
         fig. 15. 
      C] Gr. dedication to Aphrodite. 
 
      172a. 
      Argos, Museum 87.143.1. 
      A] Cup foot.(1) From the theater at Argos. Unattributed. 
         500-480. *BCH 112 (1988) ii, 720, fig. 28. *H. Metzger, 
         REG 103 (1990) 631/87. 
      B] No decoration preserved. 
      C] On the glazed underside of the foot, curved and following 
         the rim, Gr.: E'(+),$*‹*›6. 
      D] H.Metzger, reporting on the BCH account, mentions that the 
         cup foot is Attic; the name Phainippos occurs at Argos in 
         the Hellenistic period. Metzger prints E'+,$*). Dated 
         in BCH by shape of foot (declared Attic there too). - The 
         inscription is not Attic. Alpha 5. Epsilon 8 reversed. 
         Nu 7. Pi near 6. See the chart in `Script'. 
         __________ 
         (1)type Agora 12, no. 420. 

      173. 
      Argos 88.21.7. 
      A] Fr. of BF prize Panathenaic. From Argos, North Ramp of 
         Theater. Unattributed. Hellenistic? *BCH 113 (1989) 749 and 
         fig. 3. 
      B] A: at right, part of Athena's shield. 
      C] A: to left of shield, kionedon: [/8],! ?:2[,2:+, ':(8,]. 
 
      174. 
      Argos 88.44.3. 
      A] Fr. of RF krater. From Argos. Unattributed. Last quarter fifth 
         (BCH). *BCH 113 (1989), Chronique, 721, fig. 30. 
      B] [A: part of a youth carrying a stool?] 
      C] A: to youth's right, in large letters, Gr.: [J]+P-P'P &P(P +P)P %P. 

      D] Dedication in a sanctuary of Heracles at Argos not 
         previously known. 
 
      175. 



      Argos MA 6090. 
      A] BF band cup. From Argos.(1) Unattributed. Third quarter sixth. 
         *K. Barakari-Gaeni, `?,'#&'9'$ /'98, #/) ?-0)%,' Delt. 39 
         (1984) A', 197-99, fig. 19, pl. 88,1-2,4. 
      B] A: handle zone: horseman; nude males carrying spears; 
         draped men. B: similar. 
      C] A, B, each: numerous imitation letters in strings. 
      D] A typical multifigured band cup. The inscriptions con-
         centrate around the three horsemen on A; the dr. of A
         shows 11 inscriptions.
         __________ 
         (1)tomb 4 of a cemetery not identified in my notes. 
 
      175a. 
      Argos, Museum 8073. 
      A] BG skyphos. From Argos, property of Charilaos Florakis. 
         Unattributed. 470-460 (shape). Mid-fifth (letter forms) 
         (Kavvadias). *G.G. Kavvadias in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 309 and n. 2, fig. 3. 
      B] No figured decoration. 
      C] On the reserved bottom, in an irregular curve, not 
         following the margin: /)R  hXY-6)% +i4i.(1) 
      D] Kavvadias gives parallels in note 2. For the shape of 
         the skyphos, see Agora 12, 84, 259/342, pl. 16,4 (K.). 
         - Argive alphabet. Epsilon 4 with horizontal bars. Heta 
         1. Sigma 4. (See chart in `Script'). See also CAVI 168. 
         __________ 
         (1)the last two letters are not visible in the ph. 
 
      176. 
      Ascona Market (Casa Serodine). 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Para. 75. 
      B] Lip: A, B, each: swan. 
      C] Handle zone: A, B, each(?): signed Tleson. 
      D] Unpublished? - Replica of Nicosia C 438 (ABV 180/34, 
         unsigned). 
 
      176a. 
      Ascona Market (Casa Serodine). 
      A] RF Nolan amphora. Alkimchos Painter (Padgett). [Probably 
         second quarter fifth.] *J.H. Oakley, The Achilles 
         Painter (1997) 12 n. 12 (brief mention; no bibl.). 
      B] A: satyr pursuing a maenad. B: youth. 
      C] Meletos kalos. 
      D] Oakley cites as Ascona, Galleria Sorodina. Oakley's citation 
         is odd. 

      177. 
      Athens. 
      A] Fr. of relief pithos. From Pikermi in Attica.(1) Unattributed. 
         Mid-seventh (S.). *H.A. Shapiro in W.G. Moon, ed., Ancient 
         Greek Art and Iconography (1983) 89-90, fig. 6,3. E. 
         Vanderpool, `A Relief Pithos Fragment from Attica,' AAA 4 
         911971) 75-76. 
      B] A: head and part of the shield of a warrior. 
      C] A: To left of the face, Gr. before firing: ?,/$()[.)%], 
         retr. 
         __________ 



         (1)near Brauron, ancestral seat of the Peisistratids. 
 
      177a. 
      Athens.(1) 
      A] Fr. of BG Phaleron cup or skyphos. From Sanctuary of 
         Zeus on Mt. Hymettus. Unattributed. Seventh. *M. 
         Langdon, Hesp. suppl. 16 (1976) 17/20, fig. 7 (dr. of 
         fr. with inscriptions), pl. 4. GAI i, 23. `Script' 953. 
      B] No figured decoration. 
      C] On the wall, in two lines: &1 31 41 51 .1 [--] 1 'O0>+V![--]. 

      D] Fr. of lower wall and bottom. Langdon thinks the two 
         abecedaria are perhaps by teacher and pupil. The sixth 
         letter in line two cannot be a zeta; hence it is perhaps a 
         digamma; [the shape would be digamma 1 in the chart of 
         `Script' or near]. [As for line 1, I do not see what 
         Langdon sees.] 
         __________ 
         (1)in the National Museum? Langdon' s number is H 
         165/184. 

      178. 
      Athens. 
      A] Fr. of SOS amphora. From Phaleron, tomb 4. Unattributed. 
         Seventh. *Delt. 2 (1916) 28 f. *Jeffery, BSA 50 (1955) 
         69/8;73,110. Johnston, BSA 73 (1976) 110. Script 46. 
      B] No figured decoration. 
      C] Gr.: E$‹›, retr. 
 
      179. 
      Once Athens. 
      A] BF lekythos. Unattributed. Last quarter sixth. *ABV 
         664/2 (after Collignon, Vases peints du Musée 
         d'Athènes; and Klein, L. 51). 
      B] Shoulder: cock between ivy leaves. Body: komos. 
      C] Body: &'()% and ?$#.$% (retr.). 
      D] Mislaid? (Beazley). 
 
      180. 
      Athens. 
      A] Fr. of large vase (krater?). From the Olympieum. Unattributed. 
         End of 6th century. *Mitsos, Hesp. 16 (1947) 262/4, pl. 68. 
      B] Undecorated. 
      C] On the outside, Gr.: 
         ---] (/ 
         ---]!+)>'4'% 
         --h]) 7"T$&+,)% 
         ---]+(:+. 
           vacat 
      D] For +(:+  (\(:+) Mitsos compares SEG 9,2, Nos. 752, 757, 761, 746 
         and 744, 748, 750 (2&8). It is unclear whether the 
         inscription bears a relation to the sanctuary. Rectangular 
         crossed theta. 
 
      181. 
      Athens. 
      A] Round base of a vase(?). From the Olympieum. Unattributed. End 
         of 6th century. *Mitsos, Hesp. 16 (1947) 262/5, pl. 68. 
      B] Undecorated. 
      C] Dip. on the buff clay, in large letters: !'4,X. 
      D] Mitsos discusses the name at length on pp. 262-63. It is 



         not found in Attica, where only !'4$' occurs, but it may be 
         a parallel form. Note that there is a fish called 67 ('4W' 
         (a shark), for which there is a parallel form (]4,'/2. 
         Unclear whether the reference here is to the fish or to a 
         person; LGPN ii asumes the latter. 
 
      182.
      Athens. 
      A] Fr. (foot) of BF/RF(?) cup. Unattributed.(1) Fourth    
         quarter sixth. *ARV(2) 1625. *Beazley, `A signature of 
         Euergides,' Delt. 16 (1960) [pub. 1962] 1-3, figs. 1-2 
         (profile and dr. of Int.), pl. 1 (incl. inscription). 
         Script 49 n. 47. 
      B] Int: BF: youth (komast?). Ext. decoration is not preserved. 
      C] On the underside of the foot, on the broad resting surface, 
         around the funnel, with very irregular spacing: 
         ;"+-0$>+% +*)$+#+,.(2) There is also, as Beazley notes, a 
         faint nu following the final nu: remains of an earlier 
         draft? An illegible Gr. under the fillet is probably 
         without significance. 
      D] Done from ARV(2). Listed by Beazley in Delt. as Athens, N.M.; 
         but not so in ARV(2). Foot AZ. The Int. figure is not by the 
         Euergides Painter (Beazley). For signatures under foot, see 
         the listing in Delt. and Script. 49 n. 47 (I do not include 
         the three phialae and a fr.of uncertain shape also mentioned 
         by Beazley). - Attic alphabet.
         __________ 
         (1)not by the Euergides Painter (Beazley). 
         (2);-"-+---0-$-->-+-%--+--*--)-$+#+, vacat 3-4. 
 
      182a. 
      Athens. 
      A] BF lekythos. From Athens, Royal Gardens. Unattributed. 
         [Diosphos Painter?] Early fifth. *BCH 94 (1970), 
         Chronique 900, fig. 32. Delt. 22 (1967) 75-76. 
      B] Eos to right with the dead Memnon; warrior to right; at 
         left, another figure. 
      C] Nonsense: above the dead man's chest, downward: 5 letters 
         (deltas and omicrons?). Between the right-hand warrior's 
         legs, downward: 5 imitation letters. 
      D] Should be in the Triti Ephoria. 
 
      182b. 
      Athens. 
      A] "vase". From Athens, Agora. Unattributed. Fifth 
         (Threatte). *Threatte, GAI ii, 756. Eph. 1976, 106 (non 
         vidi). 
      B] Not mentioned. 
      C] )4)4' for ^,)4' "is said to occur" (Threatte). 
      D] UNPUBLISHED. Cf. ?-$#/)4"4)% on Munich, Private, by the 
         Ambrosios Painter (CAVI 5402). See also GAI i, 491-92. 

      183. 
      Athens. 
      A] BG sherd. Said to be from the Acropolis at Athens. 
         Unattributed. Fifth. *G. Woodhead, "A Political Sherd," BSA 48 
         (1953) 190-99, pl. 39. 
      B] No figured decoration. 
      C] Gr.: a long `political' text, fragmentary. 
      D] Forgery by the forger discussed by Corbett and Woodhead in 



         BSA 50 (1955) 251ff. There is also a false dedicatory Gr. 
         on the rim. 
 
      184. 
      Athens? 
      A] BG askos. From Cape Zoster. Unattributed. Fifth. *Eph. 1938, 
         25/1, fig. 28. 
      B] No figured decoration. 
      C] High up on the body, starting near the left handle 
         attachment, Gr.: h$+-)% vacat. 
      D] Not certain that complete fore. Four-stroke sigma. 
 
      185. 
      Athens. 
      A] Frs. of large pot. From Cave of Pan at Parnes. Unattributed. 
         Ca. 400. Fifth (LGPN). *Rhomaios, Eph. 1906, 102f. (facs.). 
         LGPN ii, s.v. 7'(($#/-'/)% 166. 
      B] No figured decoration preserved. 
      C] On the base: [7'(]($#/(-)'/)[% ',+:2&+,].(1) 
      D] A fr. of a large pot, with two frs. of the base which 
         probably belong. 
         __________ 
         (1)the rho added later. 
 
      186. 
      Athens. 
      A] Fr. of oinochoe. From Cave of Pan at Parnes. Unattributed. 
         Late fifth. 450-400 (LGPN). *Rhomaios, Eph. 1906, 107-108 
         (facs.). LGPN ii, s.v. ;-0'#$8, 6. 
      B] No figured decoration preserved. 
      C] On the mouth, Gr.: 
         ;-0'#$[8, L',$ ',+]:2:&‹+›, $+-), &'$ B"49'$%.(1) 
      D] Fr. from the mouth. 
         __________ 
         (1)the two dots after the eta are odd. 
 
      187. 
      Athens. 
      A] Fragmentary WG lekythos. From Athens, Hodos Dimitrakopoulou 
         85. Unattributed. Second quarter fifth. *Para. 508. Delt. 19 
         (1964), pl. 53,2. *G. Daux, BCH 90 (1966), Chronique 741, fig. 
         2. J. Reilly, `Many Brides: "Mistress and Maid" on Athenian 
         Lekythoi,' Hesp. 58 (1989) 438/59 (not ill.). GAI ii, 67.
      B] Woman with alabastron; woman frontal, looks left. 
      C] Between the two, vertically down: &'()% B$&),>'%. 
      D] Should be in the Triti Ephoria? Nikondas kalos also on 
         Carlsruhe B 146. Threatte in GAI ii thinks perhaps not 
         an Athenian. NB: check the descripton in B: it differs 
         radically from Para.'s `Man leaning on his stick, and 
         another, at tomb.'. See if there is confusion with the 
         lekythos with the inscription. 

      188. 
      Athens. 
      A] Round vase supports. From emergency excavations.(1) 
         Unattributed. Naukrates potter. First half fifth. 
         *Archaeological Reports 1988-89 (1989) 13, figs. 7-8. 
      B] No figured decoration. 
      C] The supports are marked the property of one Naukrates: 
         B'"&-'/)"%. 



      D] Remains of a cemetery and pottery workshops, the latter 
         producing BF pottery associated with the Diosphos Painter 
         (see figs. 7-8). Should be in Triti Ephoria. 
         __________ 
         (1)at junction of Lenorman and Konstantinopoleos Streets. 
 
      189. 
      Athens. 
      A] BG oinochoe (mug). From Athens, found out of context. 
         Unattributed. Fifth. *H.W. Catling, Arch. Reports 1978-79 
         (1979) 5 (not ill.). LGPN ii, s.vv. 
      B] Reeded. 
      C] Gr.: !'&), : I+#/$6. 
 
      190. 
      Athens. 
      A] RF pyxis with lid. From Athens, cemetery near Halade Gate. 
         Unattributed. Second half fifth. *H.W. Catling, Arch. Reports 
         1985-6 (1986) 12, fig. 9. 
      B] Eros, holding out clothes, flies toward a youth running 
         away. 
      C] Between the two, at the top of the picture: &(')()%. 
      D] Ionic alphabet. 
 
      191.
      Athens.
      A] Frs. of BG plate.(1) From the Nike Bastion, Acropolis.(2) 
         Unattributed. Beginning fourth. *G. Dontas, Delt. 16 (1960) 
         [pub. 1962], Chronika 15, pl. 11,2. *BCH 85 (1961), Chronique 
         607, fig. 15. 
      B] No figured decoration preserved; BG band and line, circular. 
      C] One fr. has a Gr. in the BG: [--- /+]$ ?9-)>$/+[$].(3) 
      D] 2 frs. From Dontas' excavations of 1960; the finds are 
         from the sanctuary of Aphrodite Pandemos. Ionic alphabet.
         __________ 
         (1)*$,'&$),, Dontas; not a pinax. (2)from South Slope of 
         Acropolis? (3)Dontas has: [--- /2]$ ?9-)>$/2[$ ---(?)]. 
 
      192. 
      Athens. 
      A] [Attic] dinos. From a deme cemetery on Kastraki Hill.(1) 
         Unattributed. Fourth. *Archaeological Reports 1987-88 (1988) 
         11 (not ill.). SEG 37.177.(2) 
      B] Decoration not mentioned. 
      C] Inscribed: Q242/-$)% 1 Q24+)". 
      D] Used as an ash urn. 
         __________ 
         (1)between Voula and Vouliagmene. (2)see LGPN ii, s.v. Q24_'% 
         62 = Q24`/-$)% 647. 
 
      193. 
      Athens. 
      A] BG saucer. From the Olympieum. Unattributed. First half 
         fourth. *Mitsos, Hesp. 16 (1947) 262/1. 
      B] No figured decoration. 
      C] Gr. on the wide band that covers the rim: ?*[)]((8,)%. 
      D] Dedicatory. 
 
      194. 
      Athens. 



      A] Fr. from base of BG vase. From the Olympieum. Unattributed. 
         Middle fourth. *Mitsos, Hesp. 16 (1947) 262/2. 
      B] Plain. 
      C] Gr. on the outside, in buff clay: *". Or L"‹›? 
      D] Mitsos thinks L"‹:$)›. Cf. his no. 3. 
 
      194a. 
      Athens. 
      A] RF pyxis lid. From Hodos Kassandras 15 (tomb). 
         Unattributed. Fourth. *J.-P. Michaud, BCH 98 (1974) 
         597, fig. 57. *Archaeological Reports 1973-74 (1974) 5, 
         fig. 3. 
      B] Eros to right, and a woman. 
      C] To right of the back of the woman's head, downward: #". 
      D] Probably in the Triti Ephoria. Probably an inscription; 
         probably nonsense. I took it from the phs.; that in Arch. 
         Reports is a bit clearer. Three-stroke sigma. 

      195. 
      Athens. 
      A] Frs. From the Olympieum. Unattributed. Fourth. *Mitsos, Hesp. 
         16 (1947) 263/10 (a group). 
      B] Plain? 
      C] Single letters, such as a, representing inventory numbers 
         in the sanctuary.(1) 
         __________ 
         (1)so Mitsos. Or inventory of a club? 
 
      196. 
      Athens. 
      A] Fr. of BG vase (base). From the Olympieum. Unattributed. 
         Fourth or third. *Mitsos, Hesp. 16 (1947) 263/6. 
      B] No figured decoration preserved. 
      C] Int.: within the designs, Gr.(?): a"%.(1) 
         __________ 
         (1)Mitsos thinks the name of a dedicator. Could be a member 
         of a club. Cf. the letter mu on some frs. 
 
      197. 
      Athens. 
      A] Fr. of BG vase? From the Olympieum. Unattributed. Middle 
         fourth. *Mitsos, Hesp. 16 (1947) 262/3. 
      B] Plain. 
      C] *". Or L"‹›? 
      D] See Mitsos, no. 2. 
 
      198. 
      Athens. 
      A] Fragmentary BF prize Panathenaic. From the Olympieum. 
         Unattributed. Hellenistic. 163 - 130 B.C. (Eph.). Mitsos, Eph. 
         1948-49, 5ff., fig.3,a-b. S. Karouzou, ibid., 10ff., fig. 1 
         and pl. 2. 
      B] A: Athena to right. Column figure: Nike. B: foot race: two 
         runners before a column with Nike. 
      C] A: along the right margin, kionedon, in two lines: 
         '08,):+/)",/)% O'[#$(+8% 7'**'>)&8,(?)] 1 
         ?-$'-':)" E$()*'[/)-)% &'$ ;"#+O)]"%. 
         B: along the left margin, kionedon: /8, ?:2,2:+, [':(8,]. 
      D] The king identified by Mitsos with Ariarathes v. 
 



      198a. 
      Athens. 
      A] Fragmentary BF prize Panathenaic. From Athens, Philopappos 
         Hill, 1961. Unattributed.(1) Hellenistic. 150-140 
         (M.-P.). *N. Metaxa-Prokopiou, Delt. 25 (1970) [1971] 
         97-99, fig. 1 (profile), pls. 30,2, 31-33,1 (A, B, details of 
         B with inscriptions, pls. 30,2 and 31,1). 
      B] A: Athena to right, no columns. B: Pentathlon: column, 
         on which a shield with a gorgoneion as device; trainer 
         to right; acontist to right; discobolus with spear and 
         discus to left. 
      C] B: along the left margin, starting at the level of the 
         column capital, kionedon: /8, ?:2,2[:]+, ':(8,. Along 
         the right margin, starting at the top, kionedon: 
         ['08],):+/[)]",/)% ?>!+!$4',/)". 
      D] Calligraphic script with curved strokes and apices. 
         Adeimantos II: see LGPN, s.v (7); for the pedigree, M.-P. 
         refers to Roussel, Délos 103 and M. Thompson, Hesp. 10 
         (1941) 220; she dates his agonothesia 150-140 B.C. - No 
         doubt in the Triti Ephoria. Ionic alphabet only. - Found 
         with CAVI 1879a. 
         __________ 
         (1)M.-P.: same workshop as the Ariarathes amphora, Mitsos, 
         Eph. 1948-49, 5-9 and S. Karouzou, ibid. 10-32 (CAVI 
         198); other parallels, Delt. 25, 98. This would be 
         Ariarathes V Philopator, 163-130. 

      199. 
      Athens. 
      A] Fr. From Athens, Theater of Dionysus, 1889. Unattributed. 
         Date? *A. Schneider, AM 14 (1889) 332 (not ill.; mention). 
      C] "Mit Inschrift versehen war ein Fragment mit unklarer 
         Darstellung und (.)V:$+\$,."(1) 
         __________ 
         (1)The first letter is a short horizontal line up high. 
 
      200. 
      Athens. 
      A] Fr. of cup (foot). From West Slope of Acropolis.(1) 
         Unattributed. Date? *Körte, AM 21 (1896) 294, top (mention). 
      B] No figured decoration preserved. 
      C] Gr.: @.+,'(+%. 
      D] A miswritten name? Xenages, if Attic, with transposition of 
         <#? The name is not in Pape or LGPN ii. 
         __________ 
         (1)south of precinct in the street. (2)the [horizontal] stroke 
         may be accidental (Korte). 
 
      201. 
      Athens. 
      A] Fr. of cup. From West Slope of Acropolis. Unattributed. Date? 
         *Korte, AM 21 (1896) 293-94 (mention). 
      B] No figured decoration preserved. 
      C] Around the inside of the lip, Gr.: [?#]&(2*$6. 
 
      202. 
      Athens. 
      A] Fr. of BF prize Panathenaic. From Athens, Theater of Dionysus, 
         1889. Unattributed. Date? *A. Schneider, AM 14 (1889) 331 (not 
         ill.; mention). 



      B] A: rim of shield. 
      C] A: [/]), ?:+[,+:+, ':(),]. 
      D] S. mentions other frs., among them the rim of a shield and 
         a tau; also part of a column and cock. 
 
      203. 
      Athens. 
      A] Fr. of BF prize Panathenaic. From Acropolis West Slope. 
         Unattributed. Date?(1) *Korte, AM 21 (1896) 293 (mention). 
      B] A: shield of Athena, with remains of a white device. 
      C] A: below the shield: /), ?:+P[,+:+, ':(),]. 
         __________ 
         (1)sixth or fifth, not fourth. 
 
      204. 
      Athens. 
      A] Pyxis. From Athens, Hodos Aiolou. Unattributed. Date.? *E. 
         Brummer, `Griechische Truhenbehalter,' JdI 100 (1985), n. 717. 
         BCH 86 (1962) 646, fig. 4, pl. 24. 
      B] Muses. 
      C] Names are inscribed. 
      D] In the Triti Ephoria? 
 
      204a. 
      Athens NAK 282. 
      A] Fr. of BF lekythos. From 1959 excavation on S Slope of 
         Acropolis. Circle of Haimon Painter (P.-K.). Second 
         quarter fifth (P.-K.). *Ch. Papadopoulou-Kanellopoulou, 
         Delt. 27 (1927) [pub. 1973] 281/228, pl. 124. 
      B] Battle: lower parts of three nude warriors to left. 
      C] In the field, scattered letters: *, ., ), #, etc. 
      D] Acropolis Museum? Sloppy design and writing. 
 
      204b. 
      Athens NAK 604. 
      A] Fr. of BF pyxis. From 1957 excavation on S Slope of 
         Acropolis. Unattributed. Ca. 550 (P-K). *Ch. 
         Papadopoulou-Kanellopoulou, Delt. 27 (1927) [pub. 1973] 
         262/184, fig. 11 (profile), pl. 114. 
      B] Fragmentary: two pairs of a male and a female facing; 
         part of a fifth figure at right. 
      C] To lower right of the fourth figure (a female, facing left), 
         facing her, vertically down: [--](.)V$4$. 
      D] Acropolis Museum? P.-K. reads ;1a1, but I rather think 
         it is a nonsense inscription. The first extant letter an iota? 
         The digamma perhaps an incomplete epsilon. 
 
      204c. 
      Athens NAK 1377.+ 
      A] Frs. of BF krater.(1) From excavation on S Slope of 
         Acropolis.(2) Near Group E? (P.-K.). 550-540 (P.-K.). *Ch. 
         Papadopoulou-Kanellopoulou, Delt. 27 (1927) [pub. 1973] 
         301/280,a-b, pl. 141. 
      B] Departure in chariot (of Amphiaraus?): fr. a: parts of 
         a chariot to left with portions of onlookers. Fr. b: a 
         warrior to left, followed by a bearded man and the 
         lower part of a woman; legs of a draped and a naked(?) 
         male to right. 
      C] Fr. a: to right of a chariot wheel, curving to left: 
         [?,9$'?]-+6%. Fr. b: to right of the warrior's shoulder, 



         curving upward: h$*‹*›),. 
      D] + NAK 280. Acropolis Museum? P.-K. remarks that Hippon 
         is not found in the myth of Amphiaraus but is known as 
         a kalos-name in the sixth century. [But the date is 
         considerably later. This should be the name of the 
         warrior.] 
         __________ 
         (1)with twisted handles (P.-K.). (2)1957 (1377); 1959 (280). 

      205. 
      Athens, Acropolis Museum. 
      A] BF loutrophoros.(1) From Athens. Lydos. Third quarter sixth? 
         540? *Para. 45, bottom. Script 120. 
      B] Neck: procession (hymenaios).  Body: Judgment of Paris; 
         woman and male. 
      C] On the neck: ["]4+,"4+,'$+""4+'$+, complete aft. 
      D] A mock inscription playing with the invocation "4+,'$+. 
         "the fourth and fifth of the preserved letters are upside 
         down ... and so is the fifth letter from the end ... ." 
         (Para.). In the ms. Para., p. 67 Beazley gives the seventh 
         letter from the end as lambda. Unpublished. 
         __________ 
         (1)a fr. in New Jersey, Private, assigned to Lydos by 
         Bothmer, may belong (Para.). 
 
      206. 
      Athens, Acropolis Museum. 
      A] Fr. of BF loutrophoros. From Athens. Unattributed. Taleides 
         potter. Third quarter sixth. *Para. 73/2 bis. 
      B] Wedded pair in a chariot. 
      C] [3]'(+$>+% +*)$+#+,. 
 
      207. 
      Athens, Acropolis Museum. 
      A] Fr. of skyphos.(1) From Athens. Ismenos. Third quarter sixth? 
         525? (LGPN). *Para. 158.(2) LGPN ii, s.v. 
      B] Decoration not preserved. 
      C] Under the foot: h'$>+ h'% 1#(4)+,)% +0-'9+. 
      D] Beazley says that the mu was corrected into beta and that 
         perhaps the three preceding letters were also corrections 
         (from three iotas)? One would have suspected that beta was 
         corrected to mu. The name Ismenos ought to be Theban; it is 
         mostly mythical. What is the (feminine) name for the pot? 
         __________ 
         (1)from the foot, probably of Corinthian type; recalls 
         skyphoi by Nikosthenes, ABV 233-34, xi (ABV). (2)add to ABV 
         347, Signed Strays. 
 
      208. 
      Athens, Acropolis Museum. 
      A] Fr. of RF cup. From Athens. Akin to Proto-Panaitian Group and 
         early Onesimos. Ca. 500. *ARV(2) 1605/28. 
      B] Int.: warrior. A: fight. 
      C] Int.: [L','$]/$)%. 
      D] Surely the name does not apply to the warrior: kalos-name 
         without kalos? 
 
      209. 
      Athens, Acropolis Museum. 
      A] Frs. of RF loutrophoros. From Athens. Methyse Painter. Second 



         quarter fifth. *ARV(2) 632/1. *H.A. Shapiro, Personifications 
         in Greek Art (1993) 259/126 (not ill.). LIMC i, 534, Alkestis, 
         no. 1. 
      B] Wedding of Admetus and Alcestis, with chariots. 
      C] ?(&+#/$%. ?##4+/)%. ?*)((8,. [?-/+]4$%. Peitho.(1) 
      D] Mixed alphabet. Four-stroke sigma. 
         __________ 
         (1)Shapiro. 
 
      210. 
      Athens, Acropolis Museum. 
      A] Fr. of loutrophoros? From Athens, Sanctuary of the Nymph. 
         Attribution not mentioned. Date? *Robertson, AVCA 225 and 317 
         n. 23 (bib.). Prakt. 1955, 51; 1957, 25f. BCH 1956, 234; 1958, 
         660-66. Arch. Reports 1955 (1956) 7; 1957 (1958) 5. 
      B] Subject not mentioned. 
      C] Gr.: nymphes. 
      D] Robertson: `Of the nymph' (Kallirhoe?) or `of the bride'. 
         Cf. ARV(2) viii and xlv. 
 
      211. 
      Athens, Acropolis Museum, inv. 5791. 
      A] Fr. of RF cup handle. From Athens. Unattributed. Brygos 
         potter. First quarter fifth. *ARV(2) 398/13. Delt. 1, suppl. 
         40, fig. 13, left. 
      B] Decoration not preserveed. 
      C] [S]-"0)% ‹+›*)$+#+,. 
      D] In the Apotheke. 
 
      211a. 
      Athens, Acropolis Museum NA 57-?L 32. 
      A] BF fr. (handle) of loutrophoros. From Acropolis, 
         sanctuary of the Nymph. Unattributed. Date not given. 
         *M.S. Brouskari, Musée de l'Acropole: Catalogue 
         Descriptif (1974) 95 (not ill.). 
      B] Subject(s) not mentioned. 
      C] Gr.: $+-' B",92%. 
 
      211b. 
      Athens, Acropolis Museum 1959-NAK 162. 
      A] BF fr. From Acropolis.(1) Circle of Exekias (Brouskari). 
         Third quarter sixth. *M.S. Brouskari, Musée de 
         l'Acropole: Catalogue Descriptif (1974) 112 (not ill.). 
      B] Forepart of a rearing horse. 
      C] In front of the horse, vertically down: [7]'(‹(›$9)-'.(2) 
         __________ 
         (1)I think from the sanctuary of the Nymph on the South Slope 
         but I am not sure. (2)[7]'(‹(›$9)-'‹%›(?) 
 
      211c. 
      Athens, Acropolis Museum NAS 57-Aa 626. 
      A] BG fr. (handle). From Acropolis.(1) Unattributed. Date? 
         *M.S. Brouskari, Musée de l'Acropole: Catalogue 
         Descriptif (1974) 112 (not ill.). 
      B] No figured decoration. 
      C] Gr.: $+-' +$4$. 
         __________ 
         (1)I think from the sanctuary of the Nymph on the South Slope 
         but I am not sure. 
 



      211d. 
      Athens, Agora. 
      A] Fr. of BF cup. From Athens, Agora. Unattributed? Third 
         quarter sixth. *J.M. Camp, The Athenian Agora (1986) 
         136, fig. 110. SEG 37.55. GAI ii, 418. 
      B] A: handle zone: at left: right-end part of a board game: a 
         table with pieces on top (10 preserved); on its right, 
         two bearded men seated to left, one a player, the other 
         an onlooker. Further to right, the back of a man seated to 
         right. 
      C] A: handle zone: starting at the back of the onlooker's head 
         and curving downward along his back: +0) >+ /+/‹/›'-'. 
      D] I assume that there was another player on the left with 
         another inscription. Cf. Boston 95.15 (CAVI 2619), where the 
         verb is 9_-6. Large and clear, almost epigraphic, letters. Not 
         in Agora 23. I take it this is a recent find. Camp does not 
         give a number. 

      212. 
      Athens, Agora. 
      A] BG(?) cup. From Athens. Unattributed. Early fifth. *L. 
         Talcott, Hesp. 5 (1936) 352 (not ill.). 
      B] No figured decoration? 
      C] Under the foot, Gr.: B'(). 
      D] Not certain that this is an abbreviated owner's name. For 
         a discussion of the purpose of these initials see L. 
         Talcott, Hesp. 5 (1936) 352f., and n. 5. 
 
      213. 
      Athens, Agora. 
      A] BG(?) cup. From Athens. Unattributed. Early fifth. *L. 
         Talcott, Hesp. 5 (1936) 352 (not ill.). 
      B] No figured decoration? 
      C] Under the foot, Gr.: S$(). 
      D] Not certain that this is an abbreviated owner's name. For 
         a discussion of the purpose of these initials see L. 
         Talcott, Hesp. 5 (1936) 352f., and n. 5. 
 
      214. 
      Athens, Agora. 
      A] Fragmentary stemless cup. From Athens. Unattributed? Second 
         quarter fifth. 460-450. *Hesp. 22 (1953) 101/under 144 
         (mention). 
      B] No decoration mentioned. 
      C] On the base, Gr.: a$(). 
      D] Similar to Agora P 21,914, q.v. owner's Gr.? 
         (But this is not certain: see the preceding.) 
 
      215. 
      Athens, Agora. 
      A] Roof tile. From Athens. Unattributed. Date? *Hesp. suppl. 4, 
         79 n. 56. 
      C] >24)#$),. 
      D] NOT A VASE. There are several in this note, which I did not 
         include. 
 
      216. 
      Athens, Agora P 12,492. 
      A] Fr. of RF bell krater. From Athens. Unattributed. Third 
         quarter fifth?(1) *ARV(2) 1613. 



      B] A: top of a thyrsus, and below, the crown of a 
         white-haired(?) head: Silenus: from a picture of the birth 
         of Dionysus? (Beazley). 
      C] A: Two-liner: [--]4)% and below it: [&']()%. 
      D] The number is P 12,492. Ionic alphabet. 
         __________ 
         (1)"Nikodemos would perhaps suit for date," Beazley. 
 
      217. 
      Athens, Agora. 
      A] RF pyxis lid. From Athens, Agora. Unattributed? Ca. 400 (J.). 
         *TGV 51 n. 6 and 181/subs. list 4, 26. Hesp. suppl. x, 34/131. 
      B] No subject mentioned. 
      C] Gr.: sampi, twice. 
 
      218. 
      Athens, Agora. 
      A] Stemmed bowl. From Athens. Unattributed. Late fourth - early 
         third. *T.L. Shear, Hesp. 6 (1937) 373, fig. 37 (water color). 
      B] Garland decoration. 
      C] Above the garland: [Q$]),"[#)%]. 
      D] H-'44'/$&b, c&*84'. Calligraphic. 
 
      219. 
      Athens, Agora. 
      A] BG kantharos. From Athens. Unattributed. Hellenistic. *T.L. 
         Shear, Hesp. 5 (1936) 38, fig. 38. 
      B] Ornamental design. 
      C] Above the design: 9$($'%. 
      D] Ionic: calligraphic script: strongly curved strokes. Alpha 
         with broken hasta intended? 
 
      220. 
      Athens, Agora MC 907. 
      A] Loomweight. NOT A VASE. From Athens. Unattributed. Late 
         eighth. *Brann, Hesp. 30 (1961) 146/R 22, fig. 1 (dr.). *Agora 
         21, A 1 = M 1, pl. 1 (dr.). *Script 3, Fig. 2 (phot.). 
      B] On the bottom, graffito horseman. 
      C] On one side,Gr. ' O 0 > +! V " # ... and )1*1 /1 ,1  ..., 
         retr. 
      D] The readings largely after Lang. Brann saw it was an 
         alphabet. In lieu of an owner's name? Cf. Script. 
 
      221. 
 
 
         VACAT. 
 
 
      222. 
      Athens, Agora P 12. 
      A] Fr. of BF cup. From Athens, Agora. Unattributed. Mid-sixth. 
         *M. Moore and M.-Z. Philippides, Agora 23, 312/1806 (facs.), 
         pl. 116. *Photo. in Beazley Archive. Vanderpool, Hesp. 15 
         (1946) 132/22, pl. 22,6. 
      B] Int.: head and shoulder of a (mounted?) youth holding a 
         spear. 
      C] Int.: at left, curving with the margin: h)[---], retr.(1) 
      D] M.&P. suggest perhaps h) [*'$% &'()%], a very early 
         example. I think more likely a name (potter, painter, name 



         of youth?). Closed heta. 
         __________ 
         (1)as read from Beazley Archive picture: h)?[---], retr., or 
          h)?[--], retr. 
 
      223. 
      Athens, Agora P 13. 
      A] Fr. of BG pot.(1) From Athens. Unattributed. First half 
         sixth.(2) *Agora 21, 19/D 16, pl. 7 (dr.). *Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] Outside, horizontal two-liner, boustr. starting 
         left-to-right, Gr.: 
         [--]4'-+/+ 1 19)("0+. 
      D] The first name: 3$4'-+/+ or Q+4'-+/+, etc. 19)("0+ perhaps 
         for 1**)("0+ (Jeffery, an unknown name, perhaps from
         d**)- + ("0M8 (to tie fast, overpower), cf. Hippodame. For 
         phi = pi cf. the ostracon with h$9).-'/)%, Hesp. suppl. 8, 
         403. Cf. also LGPN ii. s.v. e9)(N02, where another 
         suggestion is f**)(N(/)2. 
         __________ 
         (1)perhaps a large amphora like Hesp. 7 (1938) 378/9. (2)Lang: 
         context: mid-sixth. 
 
      224. 
      Athens, Agora P 31. 
      A] Frs. of prize Panathenaic. From Athens, Agora H 7. Nikomachos 
         Series. 360/59. Archon Kallimedes. *Agora 23, 138/286, pl. 31 
         (A: frs. a-c). Beazley, AJA 47 (1943) 457. Peters, JdI 57 
         (1942) 146. Smets, no. 109. BCH 55 (1931) 465. 
      B] A: Athena to left(1); shaft of the right-hand column. B: 
         athlete and trainer (parts). 
      C] A: to left of right-hand column, at some distance and close 
         to Athena's garment, kion.: [7'((]$ P42>2% '-[.8,]. 

      D] Frs. a - f. Ionic: calligraphic script with curved hastae. 
         __________ 
         (1)last example known of Athena facing left (the only one in 
         the Nikomachos Series); the change to right occurs between 
         359/8 and 348/7 (Beazley, AJA). 
 
      225. 
      Athens, Agora P 42. 
      A] Fragmentary RF cup. From Athens. Painter of Agora P 42.(1) 
         First quarter fifth. *L. Talcott, Hesp. 2 (1933) 216-24, figs. 
         1-4. ARV(2) 415/1. *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 421/1422, pl. 133 (bibl.).
      B] Int.: shield; young warrior pouring a libation on an altar. 
         A: two warriors leaving home; woman. B: king and woman; old 
         man seated; woman(?) with lyre (? so ARV(2); differently 
         Talcott)(2). 
      C] Nonsense: imitation letters: Int.: (0)0#. B: above the 
         seated man's head: 0. (3)
         __________ 
         (1)Mild-Brygan Group; near Dokimasia Painter. (2)not a woman, as 
         ARV(2) with question mark. (3)the sketches on p. 321 in Agora 30 
         give: Int.: in front of the youth's face: *0#. B: behind the woman's 
         head: 0'. Above the head of the seated man: 0.
 
      226. 
      Athens, Agora P 43. 



      A] Fragmentary WG cup. From Athens. Unattributed. First quarter 
         fifth. Before 480. *L. Talcott, Hesp. 2 (1933) 224-30, figs. 
         5-6. *Beazley, AJA 39 (1935) 482. H. Diepolder, Der 
         Penthesilea-Maler (1936) 9, n. 15, pl. 2,1. ARV(2) 1578 (bibl.), 
         Para. 506, Add.(2) 389 (bibl.). R. Mertens, MetMusJ 9 (1974) 
         101-103, fig. 23 Mertens, AWG 186, pl. 34,1 (Int.). Robertson, 
         AVCA 155, fig. 161. Wehgartner, AWK 84 n. 132. D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 58 n. 391. *M.B. Moore,  
         Attic Red-figured and White-ground Pottery (The Athenian Agora 30, 
         1997) 342/1570, pl. 148 (shows inscription) (much bibl.).
      B] Int.: youth tuning his lyre; hare. 
      C] Int.: on WG, on a band separated from the scene by a line 
         in dilute glaze, starting ca. 9 o'clock on the dial 
         (probably taking up 1/2 circumference), in BG: 
         [;]-$,)% ^ &['()%].(1) 
      D] Robertson thinks the vase could be from the Persian fill in 
         the Agora, although others doubt it can be so early. 
         Mertens, in MetMusJ 9 (1974) 101-103, fig. 23, attributes 
         it to Douris, which R. finds difficult to accept; in AWG 
         (1977) 186, pl. 34,1 she is less sure. B.-O. also does not 
         accept the attribution to Douris. See also her Douris (U of 
         Mich microfilms 1976) 216-220 and cf. Wehgartner. - The 
         words slightly separated. Tailed rho. Four-stroke sigma. 
         __________ 
         (1)Beazley in AJA: Earinos occurs in Martial 9.11-13; 
         V+$'-$,)% at Thespiae (Bechtel, Frauennamen 44/3729). 
         Talcott had conjectured [E]-g,)% with iota for upsilon, 
         saying only one letter is missing. For the adj. h'-$,M% see 
         LSJ and add the Sappho ostracon, PLF, Sappho fr. 2, line 
         10(?). 
 
      227.
      Athens, Agora P 44.+
      A] Frs. of RF calyx krater. From Athens, Agora H 5 (P 44)     
         and H 5-6 (P 5107). Unattributed.(1) Ca. 430 (Thompson, 
         Moore). *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 183/288, fig. 19, 
         pl. 39 (two phs. show inscriptions). *Photos. *H.A. 
         Thompson, Hesp. 6 (1937) 47-49, figs. 27-28 (P 44). LIMC  
         iv 638/121 and 694/314. 
      B] A: upper zone: Return of Hephaestus: P 5107: at left, heads 
         of satyrs; Hephaestus on a mule to right, led by Dionysus 
         with thyrsus and kantharos; leg of a satyr. P 44: figure 
         holding a thyrsus(?), with one foot on a rock, to right; 
         frontal figure; Hera seated to left, holding a scepter (see 
         fig. 19). Lower zone: komasts: hand holding a torch; youth 
         with a lyre; both to right; youth to left with a dipper(?). 
      C] A: upper zone: starting to right of Hephaestus' forehead. 
         horizontal and close to top margin: h+9[']$#/)%.(2) Above 
         Dionysus' head and extending to right, in a similar 
         position: Q$8,"#^[)%].(3) 
      D] + P 5107 = CAVI 332. Two frs. Inscriptions in white. Attic or 
         mixed alphabet. Note the (peculiar) heta, but omega.
         __________ 
         (1)Thompson connected with the Eretria Painter. (2)The phs. on 
         Moore's pl. 39 show the heta/eta and the phi clearly, but 
         the rest of the letters are mostly dots. Unclear whether we 
         have syllabic heta or Ionic eta: J9[']$#/)%, in the mixed 
         alphabet as the sigmas are three-stroke. There is room for 
         more than one letter in the break but the donkey's ears 



         probably interfered. (3)the extant letters stop at the 
         thyrsus held by Dionysus; to its right a small area is 
         preserved on which the ph. may show smudges of two letters, 
         but I am not certain of this and they are not indicated by 
         Thompson or Moore. The omega is clear: omega for omicron 
         (Script 167) or epic form? 
 
      228. 
      Athens, Agora P 53. 
      A] Fr. of BF lekythos. From Athens, Agora I 5. Manner of Haimon 
         Painter. First quarter fifth. Ca. 490-480 (M.&P.). *Agora 23, 
         248/1212 (not ill.). ABV 554/415. 
      B] Youths, or men, and a woman. 
      C] In the field, imitation inscriptions. 
 
      229. 
      Athens, Agora P 66. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora H 6. 
         Unattributed. Late fifth or early fourth (M.&P.). *Agora 23, 
         135/265 (not ill.). 
      B] A: left edge of panel; part of column shaft. 
      C] A: to right of shaft: [/8], ?:2[,2:+, ':(8,]. 
      D] Ionic alphabet. 
 
      230. 
      Athens, Agora P 103. 
      A] Fr. of BG salt cellar. From Athens. Unattributed. Second half 
         fifth. *Agora 21, 37/F 107, pl. 15 (dr.). *Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] On the bottom, Gr. in two lines: @$46 1 +$4$. 
      D] In two straight lines, like the Gr. on the cup of Phidias 
         at Olympia. 
 
      231. 
      Athens, Agora P 109. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. 
         Hellenistic. Second half third. *S. Dow, Hesp. 5 (1936) 57, 
         fig. 10. Peters, Studien 7. Hesp. 26 (1957) 343/27, pl. 82. 
      B] Column; figure. 
      C] Gr. in two horizontal lines: 
         [/'4$]+"),/)% and [a$&$]8,)%. 
      D] Ionic: calligraphic but rough. For the restorations see 
         Dow. 
 
      232. 
      Athens, Agora P 113. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora H 7. 
         Unattributed. 371/0? Archon Phrasikleides? *Agora 23, 136/273, 
         pl. 30. 
      B] A: part of right(?) column shaft. 
      C] A: to left of column shaft, facing in: [--]#!$&[(---]. 
      D] Four-stroke sigma. Enough of the surface is preserved after 
         the kappa to suggest a missing Ionic lambda. M.&P. suggest 
         Phrasikleides, who occurs on the Panathenaic Alexandria 
         18,239 (Beazley, AJA 47 (1943) 455). Other possibilities 
         are Ktesikles 334/3 and Antikles 325/4, but neither are 
         found on extant Panathenaics. 
 
      233. 



      Athens, Agora P 133. 
      A] Fr. of BG plate. From Athens. Unattributed. Fourth. *Agora 21, 
         41/F 167, pl. 18 (dr.). *Vanderpool and Stamires ms. 
      B] Rouletted. 
      C] On the bottom, Gr.: [L])!("+"‹&/)"›. 
      D] Small neat writing. Ionic lambda. 
 
      234. 
      Athens, Agora P 137. 
      A] Foot of lekythos. From Athens. Unattributed. Early fifth.(1) 
         *Agora 21, 32/F 44, pl. 12 (dr.). *Vanderpool and Stamires ms. 
         GAI ii, 699.
      B] Undecorated. 
      C] On the bottom, Gr. following the edge, facing in: 
         3"-#',)%.(2) 
      D] The letter forms are indeed un-Attic for the early period, 
         as claimed by V.&S. and Lang, but would be possible for a much 
         later date. They are curiously neat and regular. The name 
         is an adjective, not otherwise known as a proper name. V.&S. 
         thought a slave or metic, Lang a foreigner. Listed as an 
         owner's inscription despite the nom. Included in LGPN ii. Threatte 
         also favors a slave (ethnic for proper name).
         __________ 
         (1)dated by shape: cf. Haspels, ABFL, pl. 41,2 (V.&S.). 
         (2)breaks occur immediately before and after the word; there 
         could have been up to four letters more. 
 
      235. 
      Athens, Agora P 199. 
      A] Base of BG skyphos. From Athens. Unattributed. Fourth.(1) Agora 
         21, 41/F 168, pl. 18 (dr.). *Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, Gr.: J02#$*‹*)›%!.(2) 

      D] Note the nom. Ionic alphabet. The pi has two equal 
         verticals. 
         __________ 
         (1)dated by shape; cf. Olynthus v, 185 [or pl. 185?]. 
         (2)"Scratches on the rim suggest an attempt at a final 
         sigma," Lang, who prints i0`#$*()%). Neither she nor V.&S. 
         add the second pi; the dr. in Agora 21 ends with the first 
         pi at the rim. 
 
      236. 
      Athens, Agora P 226. 
      A] Base of BG skyphos. From Athens. Unattributed. Second quarter 
         fifth. *Agora 21, 22/E 3, pl. 10 (dr.). *Vanderpool and 
         Stamires ms. 
      B] Rays at bottom.(1) 
      C] On the bottom, Grr. along margins, one at the top, the 
         other at the bottom: ?$#.+' L@ 1 B$&',6-. 
      D] Lang's reading; she considers the Grr. as written on the 
         sherd, which seems doubtful. She thinks perhaps a "tag" 
         accompanying a consignment, weighing 5 staters, belonging 
         to Aischeas and perhaps certified by Nikanor; or sent by 
         Nikanor, son of Aischeas. V.&S. classify the inscription 
         under love names, taking the sigma for the final letter of 
         Aischeas, written over another letter which was started 
         there by mistake.: ?$#.+'(%) 1 B$&',6-. - For the gen. in 
         -' (if that is right) cf. Script 480, p. 181. The `numeral' 
         pi with sigma written within is a bit peculiar in that the 



         pi has almost equal verticals and is very narrow while the 
         sigma (which is four-stroke) is large. 
         __________ 
         (1)Corinthian type, cf. Hesp. 5 (1936) 340, fig. 8, top row, 
         center. 
 
      237. 
      Athens, Agora P 334. 
      A] Fragmentary BF dinos. From Athens. "Connected with the Group 
         of the Dresden Lekanis," ABV. Early sixth. 590-80 (Young). Ca. 
         600 (Jeffery). 580-570 (M.&P.). *Young, Hesp. 4 (1935) 430 
         ff., figs. 3 and 6. *Agora 23, 178/610, pl. 58, p. 179 
         (sketches of inscriptions). *Script 76, Figs. 15-16. Hesp. 2 
         (1933) 468, fig. 17. LSAG 71, n. 3. Bothmer, BMFA 46 (1948) 
         45. ABV 23, Add.(2) 7 (bibl.). 
      B] Three friezes. Top: (1) lower parts of two figures; 
         lotus-palmette festoons. (2) komasts, with a large krater. 
         Middle: (1) unexplained: part of a galloping horse, a male 
         hand holding the reins; tripod and man holding a knife (or 
         stick?) and carrying a sword.(1) (2) satyr pursuing a maenad 
         who holds a stone in her left hand. (3) Calydonian Boar 
         Hunt: man rushing to right, with leashed dog; Akastos and 
         his dog attacking the boar from the left; Pegaios on the 
         ground, bleeding; Meleager to left, spearing the boar; 
         Atalante follows; behind her are traces of another name. 
         Bottom: animal frieze. 
      C] Inscriptions in red. Middle: Calydonian Boar Hunt: behind 
         Akastos' back: [?]&!'#/)%. Above his dog, between Akastos 

         and the boar's rear: I!+-"#,, retr. Above Pegaios: L+0'$)%,(2) 
         retr. To left of Meleager's face: a'?[--, retr.(3) To left of 
         Atalante's face: ?/'(![',/+], retr. Behind A.'s head: 
         L![+(+"%?]. 

      D] Basically unattributed. - The rendering of the inscriptions 
         in Agora 23 differs in small details from mine. See the 
         full discussion there of the subjects. - Large letters. The 
         style of the inscriptions is Corinthianizing 
         __________ 
         (1)Games in honor of Patroclus or of Pelias? Beazley in Dev.(1) 
         opted for the former, in ABV. for the second. (2)Pegaios is 
         otherwise unknown; the name should be Ankaios; Young 
         believes the painter is following a different tradition. 
         (3)Young reads a+![(+'0-)%], which is apparently accepted by 
         M.&P. (see Agora 23, p. 178: now restored to bring M. close 
         to the boar: see pl. 58, top); but the letter may be an 
         alpha. R. Wachter, `The inscriptions on the François Vase,'   

MusHelv 48 (1991) 92, notes 35 and 36: my reading (in `Script', 
no. 76, and in CAVI), a'![--], is wrong and suggests either Melea-
gros or Melanion.

 
      237a. 
      Athens, Agora P 251. 
      A] Fr. of RF cup. From Athens, Agora F 16. Compare the 
         Painter of the Agora Chairias Cups (Beazley). Ca. 
         510-500 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         348/1614, pl. 152. ARV(2) 177/1. 
      B] Int.: head, neck, shoulder of a naked woman to right, 
         probably crouching. 
      C] Int.: behind her: ". 
      D] Not visible in the ph. V-shaped upsilon. 



 
      237b. 
      Athens, Agora P 287. 
      A] Fr. of RF cup. From Athens, Agora G 14. Euergides 
         Painter.(1) Ca. 510 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 336/1528, pl. 144 (shows some letters). 
         ARV(2) 94/97. P. Rouillard, RA 1975, 33 n. 1. 
      B] Int.: head of a young komast to right; top of a wineskin. 
      C] Int.: [--](.)#(.)[--].(2) 
      D] Inscription in red. Three-stroke sigma. 
         __________ 
         (1)Beazley; denied by Rouillard, (2)done from the ph., pl. 144. 
         The sketch on p. 336 gives remains of the first and third 
         letters, which must be incomplete. 
 
      237c. 
      Athens, Agora P 312. 
      A] Fr. of RF cup. From Athens, Agora G 6. Unattributed. 
         Ca. 480 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         338/1544, pl. 145. 
      B] Int.: legs of a male to right; parts of his hands, the left 
         one holding a wreath. 
      C] Int.: at far right: [--](.)&"$)(.)[--].(1) 
      D] Nonsense? 
         __________ 
         (1)Done from the sketch on p. 339, which shows a diagonal 
         line (left to right) as the first letter and a short 
         vertical as the last. I am not sure that the sketch is 
         accurate. 
 
      237d. 
      Athens, Agora P 356. 
      A] Fr. of RF bell krater. From Athens, Agora G 16. 
         Unattributed. Probably late fifth (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 203/411, pl. 50. 
      B] Head of a youth to left. 
      C] Above the head: &'.(1) 
         __________ 
         (1)the ph., pl. 50, may show the kappa at the left edge rather 
         high above the head; it does not show the alpha. Is &'[()%] 
         a possibility? 

      238. 
      Athens, Agora P 372. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. 
         Hellenistic. Second.(1) *S. Dow, Hesp. 5 (1936) 53, figs. 5 and 
         6. Hesp. 26 (1957) 339, pls. 76, 81, 88. 
      B] Athena. 
      C] On the lip, Gr. before firing: B$&$8,. 
      D] Should be an official. Omega = W (cursive 
         omega, but angular). 
         __________ 
         (1)dated by the shape of omega. 
 
      239. 
      Athens, Agora P 387. 
      A] Fr. of BF tripod pyxis. From Athens, Agora F-G 16. 



         Unattributed. Second quarter sixth. Ca. 560-550 (M.&P.). 
         *Agora 23, 254/1268, pl. 89. 
      B] Theseus and the Minotaur; on each side, youth and maiden. 
         (Lower parts only). 
      C] Nonsense: imitation inscriptions.(1) 
         __________ 
         (1)so text; barely visible in photo. 
 
      240. 
      Athens, Agora P 418. 
      A] Fr. of BF tripod pyxis. From Athens, Agora G 15:1. 
         Unattributed. Second quarter sixth. Ca. 560-550 (M.&P.). 
         *Agora 23, 255/1269, pl. 89. 
      B] Part of a chariot; to left of it, woman; behind the 
         chariot, a male. Lower parts only. 
      C] Between the woman and the chariot: nonsense: imitation 
         letters: eight strokes, a few resembling three-stroke 
         sigma. 
 
      241. 
      Athens, Agora P 447. 
      A] Fr. of RF mug. From Athens. Recalls Painter of Berlin 2268.(1) 
         Last quarter sixth. *H.A. Thompson, Hesp. 17 (1948) 186, pl. 
         66,2. ARV(2) 158. *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 253/798, pl. 82 (shows the 
         letter).  
      B] Man leaning on his stick. 
      C] To right of man's head, Gr.: &. (2)
      D] Complete at left; unclear whether complete at right. 
         __________ 
         (1)"and might be from another unusually careful work of his," 
         ARV(2); ARV(1) 115/50 attributed it to the painter himself.     
         (2)Moore's sketch shows: &[, but if the Gr. continued it was 
         widely spaced. There may be a trace of a letter at the break, 
         but I cannot be sure. Could it be: &['()%], written (after 
         firing?) in the shop? 

 
      242. 
      Athens, Agora P 496. 
      A] Fr. of a coarse amphora. From Athens. Unattributed. Third 
         quarter fifth. Ca. 430. *V. Grace, Hesp. 3 (1934) 297. 
      B] Stamped with the head of Athena. 
      C] Dip. in large letters: [---],$! # >![---]. 

      D] Large letters. I could not find this in Agora 12 and 21. 
         __________ 
         (1)Grace says "we are to recognize the beginning and end of 
         this word [i.e. >24)#$),] on our fragment." But the photo. 
         shows the letters as indicated above; # gives the position 
         of the stamp. The `iota' is the lower part of a vertical. 
 
      243. 
      Athens, Agora P 536. 
      A] Fr. of small BG cup. From Athens. Unattributed. Seventh.(1) *D. 
         Burr, Hesp. 2 (1933) 563/81, fig. 23. Hesp. suppl. 2, 226, n. 
         1. Cf. LSAG 69 and n. 3. Script 25. 
      B] Undecorated. 
      C] Gr.: --]1S[--, retr. 
      D] The iota incomplete at top and bottom. 
 



      244. 
      Athens, Agora P 580. 
      A] Base of BG bowl. From Athens. Unattributed. Late fourth -
         early third (context). *Agora 21, 42/F 179, pl. 19 (dr.). 
         *Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, around the edge, facing in, Gr.: 
         ?0':)&(+$'%!.(1) 

      D] Ionic. Alpha with the central stroke vertical. Theta with 
         diagonal line. Lambda with the right-hand stroke curved. 
         __________ 
         (1)?0':)&(+)!["]%!, Lang; ?0':)&(+$!'!%, V.&S.; the dr. in 

         Agora 21 supports the reading given above: the iota is 
         written very close to the epsilon and the alpha is not an 
         omicron. 
 
      245. 
      Athens, Agora P 633. 
      A] Base of BG bowl. From Athens. Unattributed. Late fourth - earl 
         third (context). *Agora 21, 42/180, pl. 19 (dr.). *Vanderpool 
         and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, in two half-circles, Grr.: @'/"‹ › 1 a$>)".(1) 
      D] Two owners, whether simultaneous or successive (Lang). 
         Satyros and Midas? 
         __________ 
         (1)so Lang. V.&S.' reading is improbable: ?#/"4$>)". Note 
         that the letters /" are smaller and perhaps added later: 
         a$>)" written first? 
 
      246. 
      Athens, Agora P 772. 
      A] Skyphos foot. From Athens. Unattributed. Mid-fifth (type).(1) 
         *Agora 21, 35/F 85, pl. 14 (dr.). *Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, Gr.: ;.#'&6,. 
      D] An early hand. - See LGPN ii; PA gives the name under 4708 
         for the year 104/3 bc.; V.&S. refers to Hesp. 17 (1948) 19 
         and 21; Lang does not comment. From .85'&_)4'$, `to heal'. 
         Note nom. 
         __________ 
         (1)context: third quarter fifth. 
 
      247. 
      Athens, Agora P 774. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora F 17. 
         Unattributed. Late sixth. *Agora 23, 133/244 (not ill.). 
      B] A: at left, part of left column shaft. 
      C] A: to right of column: [/),] ?:![+,+:+, ':(),]. 
      D] The fr. comes from above the maximum diameter of the vase, 
         hence the inscription is from near the beginning. 

      247a. 
      Athens, Agora P 777. 
      A] Fr. of RF pyxis lid. From Athens, Agora G 16:1. 
         Unattributed. Probably late fifth (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 279/1056, fig. 41 
         (inscription), pl. 101. 
      B] Top side: upper part of a panther; at left, two circles 



         with a dot; at right, a thyrsus. 
      C] On the bottom, Dip.: @. 
      D] Missing. Fig. 41 is done from the facs. on the museum card. 
         No doubt a marker to fit the lid to the pyxis, although 
         they are usually Grr. put on before firing and usually 
         before glazing. Four-stroke sigma. 

      248. 
      Athens, Agora P 830. 
      A] Fr. from wall of BF stand. From Athens. Unattributed. Third 
         quarter sixth. Ca. 530 (M.&P.). *Agora 23, 172/553, pl. 53. 
         *Vidi. M.F. Kilmer, Phoenix 44 (1990) 101. 
      B] Symposium: at left, back of a youth's neck; a lekanis on 
         the wall; two bearded men on a couch, looking at a youth 
         coming up; at the break, a cup (possibly held up by a 
         missing symposiast). 
      C] Inscriptions in red: above the head of the right bearded 
         figure: !)&!'>+%!(1) Above the head of the youth at right: 

         E-",$6,, retr.(2) 
      D] The description of the inscriptions in Agora 23 is in 
         error; see also Kilmer, who adds: "Lokades may have touched 
         Phrynion's genitals, making this the great-grandfather of 
         the Hegesiboulos Painter's New York cup (ARV(2) 175, 1631)." 
         (Bibl. on this point.) - V.&S., in their ms., in discussing 
         P 16,812 (E-N,6,), read 7),]>X% (Konades: may be 76,]>X%). 
         Delta open at the top. Rho with the vertical extended above 
         the loop. Phi with extended vertical. 
         __________ 
         (1)a difficult reading: the first letter is clearly kappa and 
         not a lambda as has been read. The third letter seems to be 
         miswritten: I had suggested kappa (per epist.; but that was 
         based on the first letter being lambda, giving !)&'>+%; I 
         should perhaps have suggested a chi: !).'>+%); David Jordan 
         suggested pi, giving !)*'>+%. (These readings are in LGPN 
         ii). The names are unknown, but ()*]% is a plate. The 
         photo. in Agora 23 shows the first letter as a clear kappa 
         (as Stamires and Vanderpool had read), written a bit lower 
         than the other letters; the third letter might then be a nu 
         or a badly miswritten mu: 7),'>+% or 7)(4)'>+%? These names 
         are also unknown, but LGPN has 7),$]>2%. The name is no 
         doubt miswritten. (2)a known name in Attic: see LGPN. Wrongly 
         attributed to a bearded man in Agora 23. 
 
      249. 
      Athens, Agora P 897. 
      A] Base of BG kantharos. From Athens. Unattributed. Second half 
         fourth (context). *Agora 21, 41/F 164, pl. 18 (dr.). 
         *Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, inside the foot, Gr.: a+,8,. 
      D] Shape = Hesp. 3 (1934) 320, fig. 5; ibid., p. 317, mentions 
         other Grr. with possible abbreviations of the same name, 
         e.g. Agora P 1832 (a+‹ ›). Lang compares the lamp F 163, 
         found not far away, with the name of Menon. - Note nom. 
 
      250. 
      Athens, Agora P 989. 
      A] BG disc.(1) From Athens. Unattributed. First half sixth 
         (context). *Agora 21, 30/F 8, pl. 111 (dr.). *Vanderpool and 
         Stamires ms. 



      B] No figured decoration. 
      C] On top surface, Gr.: E',N(‹(›X.(2) 
      D] Note nom. V.&S. take this to be voc. of E],"(()%, as a love 
         name, but Lang is surely right to take it as a female 
         owner's name. 
         __________ 
         (1)use unknown: lid or stand? see Agora 12, i, 178. Lang calls 
         it a `disc stand.' (2)PA 14115: E],"(('. 
 
      251. 
      Athens, Agora P 1051. 
      A] RF oinochoe (chous). From Athens. Unattributed. Last quarter 
         fifth. Ca. 425 (Van Hoorn). *G. van Hoorn, Choes and 
         Anthesteria (1951), no. 164, fig. 111. *P.E. Corbett, Hesp. 18 
         (1949) 306/under 1 (mention). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 241/693 (not 
         ill.).  
      B] Horse between two youths; above the horse, a fillet hung 
         up. 
      C] Above the boys' heads: L'$8,. <-"#)%. 
      D] Ionic alphabet. The sketch in Agora 30, p. 241 shows only the left 
         half of an omega. 
 
      252. 
      Athens, Agora P 1122. 
      A] Fr. of BF tripod pyxis. From Athens, Agora F-H 13-16. 
         Unattributed. Second quarter sixth. Ca. 560-550 (M.&P.). 
         *Agora 23, 255/1270, pl. 89. 
      B] Feet of a man and a woman; hind leg of a hoofed animal. 
      C] Between the figures and the animal: nonsense: end of an 
         imitation inscription: six strokes remain.(1) 
      D] According to M.&P., not from the same vase as 1269, as the 
         clay differs. [But the strokes do resemble those on 1269.] 
         __________ 
         (1)unclear in the photo.; is the last a reversed three-stroke 
         sigma? 
 
      253. 
      Athens, Agora P 1206. 
      A] Fr. of shoulder of large amphora. From Athens. Unattributed. 
         End of sixth. *Agora 21, 31/F 16, pl. 11 (dr.). *Vanderpool 
         and Stamires ms. 
      B] Decoration not preserved. 
      C] On shoulder, Gr.: ?-$#/$6,!.(1) 
      D] Non-Attic fabric; inscription perhaps also not Attic (V.&S.). 
         Rho D-shaped. Sigma: two superimposed C's. 
         __________ 
         (1)could also be gen.: ?-$#/$),?[)%]. ?-$#/$), (fem.) is 
         also possible. 
 
      254. 
      Athens, Agora P 1222. 
      A] Fr. of small BG cup, perhaps SG (Young). From Athens. 
         Unattributed. Seventh.(1) *D. Burr, Hesp. 2 (1933) 563/82. 
         Hesp. Suppl. 2 (1939) 226, n. 1. Cf. LSAG 69. Script 26. 
      B] Undecorated. 
      C] Gr.: 4! (part of a mu?). 

      D] Young in Suppl. 2 is doubtful about its being a letter. 
         __________ 
         (1)not later than 640 (Burr). 



 
      255. 
      Athens, Agora P 1233. 
      A] Fragmentary BF oinochoe. From Athens. Burgon Group (near 
         Painter of London B 76). Second quarter sixth. *Vanderpool, 
         Hesp. 7 (1938) 379/12, figs. 15 (ph.), 16 (sketch), 17 (dr.). 
         ABV 90/5, Add.(2) 24. Agora 23, 200/767, pl. 72. 
      B] Youths and women. 
      C] Between the pairs, vertical rows of dots. 
 
      256. 
      Athens, Agora P 1242. 
      A] Fragmentary BF lip cup. From Athens, Agora G 6:3 (L). 
         Unattributed. Third quarter sixth. 550-530 (M.&P.). *Agora 23, 
         300/1685, pl. 110. *Vanderpool, Hesp. 7 (1938) 388/21, 389, 
         fig. 24. 
      B] A: lip: seated man flanked by two youths. 
      C] A: handle zone: between palmettes: imitation letters: 10 
         preserved. Complete at end only. 
      D] May have been centered on the picture. 
 
      257. 
      Athens, Agora P 1243. 
      A] Fr. of BF lip cup. From Athens. Unattributed. Third quarter 
         sixth. 540-530 (M.&P.). *Agora 23, 301/1688 (not ill.). 
         *Vanderpool, Hesp. 7 (1938) 389/22, fig. 25. 
      B] A: lip: horseman, facing hoplite on knee. 
      C] A: handle zone: imitation inscription (dots). 
 
      258. 
      Athens, Agora P 1250. 
      A] Frs. of BF amphora. From Athens. Painter of London B 76.(1) 
         Second quarter sixth. Ca. 570-560. *Agora 23, 104/34, pl. 5 
         and fig. 3 (dr. of inscription). *Vanderpool, Hesp. 7 (1938) 
         373/5, figs. 7-8. 
      B] A: antithetical lions. B: warriors. 
      C] On top of mouth, over handle B/A, Gr.: ?!. 
      D] From the rectangular shaft. Not in Beazley. Owner's mark? 
         Alpha disjointed. Attic lambda. 
         __________ 
         (1)M.&P. 
 
      259. 
      Athens, Agora P 1261. 
      A] Fragmentary BF loutrophoros. From Athens. Group of North Slope 
         AP 942. Third quarter sixth. *Agora 23, 148/375, pl. 37. 
         *Vanderpool, Hesp. 7 (1938) 398/32, fig. 34. ABV 89/1, Add.(2) 
         24. *T. Schreiber, Athenian Vase Construction: 
         a Potter's Analysis (Malibu 1999) 191, figs. 21,14-15 (14 is A, 
         showing the dots).
      B] A and B: neck: five `penguin' women. Body: three `penguin' 
         women; man facing. Under each horizontal handle: a small 
         draped youth. To left of the vertical handle: woman facing 
         a man. At right: woman. 
      C] A and B: neck and body: vertical rows of thick dots.(1) 
         __________ 
         (1)not `imitation inscriptions' as M.&P. 
 
      260. 
      Athens, Agora P 1265. 



      A] Fr. of RF cup. From Athens. Unattributed.(1) Late sixth (vase); 
         early fifth (Gr.). Ca. 510 (Moore: the pot). *Vanderpool, Hesp. 15 
         (1946) 279/32, pl. 29 (phot.), p. 279 (dr.). M. Lang, Graffiti in the 
         Athenian Agora (1974), no. 22. *Agora 21, B 2, pl. 2 (dr.).  
         *Script 641. *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 316/1403, pl. 129 (bibl.). 
         ARV(2) 115/2. GAI ii, 455 and 51 
      B] A: athletes (boxers?) (Moore). Fr. a: upper part of youth 
         running to right and seen from back. 
      C] On the inside of fr. a (written on the sherd), Gr.: 
         *'j, /6$ E'(][,:6$] / k(‹(›6% &'‹$›,6l % &([$,/+R-]/'% 9M-+$. 
      D] Five frs. Coral red used. From rectangular rock-cut shaft. 
         For its date and the date of its potttery, see T.L. Shear 
         Jr., Hesp. 62 (1993) 383ff.; deposit summary, pp. 445-49. 
         The restoration of the inscription is uncertain. Note the 
         Ionic alphabet at this early date. The inscription was 
         written on the sherd and is dated by context. For &'‹$›,)% 
         see GAI i, 269. GAI ii, 512 discusses +$ for +.
         __________
         (1)for attribution (or parallels) see Moore. 
 

      261. 
      Athens, Agora P 1270. 
      A] Fragentary BF skyphos. From Athens, Agora G 6:3 (U). 
         Unattributed. Shallow skyphos oif Class K 2. First quarter 
         fifth. 490-80 (M.&P.). *Vanderpool, Hesp. 15 (1946) 294/81, 
         pl. 45. *Agora 23, 287/1559, fig. 18 (sketch of inscription; 
         fr. not ill.). ABV 581/12. 
      B] A, B, each: Dionysus seated. 
      C] On the bottom, Gr.: aP [--].(1) 
      D] From the rectangular rock-cut shaft. - The Gr. need not be 
         an owner's name, of course. 
         __________ 
         (1)so E.V.; M.&P. read: B[--]. 
 
      262. 
      Athens, Agora P 1276. 
      A] Fr. of BF lekythos. From Athens, Agora G 6:3 (U). Leagros 
         Group. Last quarter sixth. Ca. 510. *Vanderpool, Hesp. 15 
         (1946) 304/149, pl. 54. *Agora 23, 206/819, pl. 76. *Photo. 
         ABV 379/279, Add.(2) 100. 
      B] A: warrior killing another; at right, a companion. 
      C] A: above the falling warrior: h) *'$[% &'()%]. 
 
      263. 
      Athens, Agora P 1310. 
      A] Fr. of RF cup. From Athens. Unattributed. First quarter fifth. 
         Ca. 490. *Vanderpool, Hesp. 15 (1946) 280/37, pl. 29. 
      B] Int.: youth adjusting the pillow of a couch; kottabos 
         stand(?). 
      C] Int.: to right of the feet: #) [*'$% &'()%]. 
      D] From the rectangular rock-cut shaft. 
 
      264. 
      Athens, Agora P 1330. 
      A] Fr. of RF cup. From Athens, Agora G 6:3. Unattributed. First quarter 
         fifth. Ca. 490. Ca. 510 (Moore). *Vanderpool, Hesp. 15 (1946) 281/38, 
         pl. 29. *Photo. *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 343/1577, pl. 149 (traces of 
         inscription).



      B] Int.: discobolus(?). 
      C] [h]$*[--] &'[()%].(1) 
      D] Type C. The inscription is in red. Not listed by Beazley. From 
         rectangular rock-cut shaft
         __________ 
         (1)Vanderpool: between left arm and body, [iota]; to left of 
         left hand [pi]; top right of head &'; these may be read [as 
         above]. I.e., the name was to left of the athlete, kalos on the   
         right. 
 
      265. 
      Athens, Agora P 1386. 
      A] Frs. of (BF) plate. From Athens, Agora G 6:3 (U). 
         Unattributed. Salax potter. Ca. 500. *Vanderpool, Hesp. 15 
         (1946) 276/17, pls. 27 (ph.), 28 (dr.) and 64. *Agora 23, 
         270/1407 (not ill.). D.M. Robinson and E.J. Fluck, A Study of 
         the Greek Love Names (1937) 108-10/96 (inaccurate dr.). 
         Callipolitis-Feytmans, Les plats antiques (1974) 339, A II, 
         no. 15, fig. 40. ABV 351, 666. Agora 12, i, 145, n. 9 
         (mention). Script 435, Fig. 97 (dr.). 
      B] Two groups of frs. The underside decorated with concentric 
         grooves (glazed) and ridges (reserved); the rim reserved. 
         No figured decoration. 
      C] In BG: on the outer reserved ridge: 
         (1) :* ;Z4]rm% :* &'(b[% :* ] <['-W'$! :* >)]&P+Pj :*.(1) 

         On the inner: (2) @'('.% [:*] +!*)[$+]#+,! :* ,'$ :*.(1) 
      D] From the rectangular rock-cut shaft. Estimated diameter 
         0.228m. Vanderpool: #]('5 is a miner's sieve; the name is 
         unique, but appropriate for a slave or metic; cf. Bechtel, 
         Hist. Personenn. 603 for other professional names similarly 
         formed. Charias chosen by V. exempli gratia because it fits 
         the available space. - Agora 23 has an inaccurate rendering 
         of inscriptions. 
         __________ 
         (1)each inscription a perfect, planned, circle, but they are 
         not coordinated with each other. 
 
      266. 
      Athens, Agora P 1406. 
      A] Fr. of oinochoe.(1) From Athens. Unattributed. Class of Rhodes 
         6,595, First quarter fifth. Ca. 490. *Vanderpool. Hesp. 15 
         (1946) 276/16, pl. 27. Para. 193. 
      B] Black line on reserved body. 
      C] Above the line, in BG: >+4[)#$),].(2) 
      D] From the rectangular rock-cut shaft. For the masc. see 
         Agora P 15,790: >+4)[#]$)%. 
         __________ 
         (1)olpe (measure). (2)Para. reads: >+4)[#$)%]. 
 
      266a. 
      Athens, Agora P 1424. 
      A] Frs. of RF cup. From Athens, Agora K 13:1. Fauvel 
         Painter. Ca. 420-410 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 329/1481, pl. 139. ARV(2) 1285/4. 
      B] Int.: maeander. A: a youth leaving home: fr. a: upper 
         part of a woman to left, with a phiale; at left, a hand 
         to right. Fr. b: part of a (or the same?) woman and of 
         a frontal man. 
      C] A: fr. a: above the woman: [&]'()[%](?)(1) 



      D] Two frs. 
         __________ 
         (1)my guess. The sketch on p. 329 has '(). Not visible in 
         the ph. pl. 139. 

      267. 
      Athens, Agora P 1444. 
      A] Base of BG kantharos. From Athens. Unattributed. Mid-fourth.(1) 
         *Agora 21, 39/F 147, pl. 17 (dr.). *Vanderpool and Stamires 
         ms. 
      B] Rouletting on floor. 
      C] On the bottom, along the margin, facing out, Gr.: L',>$‹ ›. 
      D] PA has L],>$)%, L',>W8,, but V.&S. prefer L',>$‹),W%› (the 
         tribe) as the owner, cf. P 16,905, which has 7+&-)[--]. But 
         that can also be a proper name. 
         __________ 
         (1)type. 
 
      268. 
      Athens, Agora P 1847. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora J 13. 
         Unattributed. 347/6. Archon Themistokles. *Agora 23, 138/289 
         (not ill.). 
      B] A: at right, part of Athena's drapery. 
      C] B: at left, at some distance from Athena, kionedon: 
         I+4$!#![/)&(2%] '[-.8,]. 

 
      269. 
      Athens, Agora P 1905. 
      A] Fr. of BF pot.(1) From Athens, Agora J 8. Unattributed. Last 
         quarter sixth. *Agora 23, 321/1899, pl. 121. 
      B] A: Parts of two friezes separated by parallel lines: above: 
         a foot; below: heads and necks of a mounted youth and his 
         horse. 
      C] A: lower zone: nonsense: to right of horse's head: 
         *(.)(.)*.(2) 
      D] Unclear. Perhaps an imitation inscription (see below). 
         __________ 
         (1)of an open shape. (2)the surface much abraded. M.&P.'s 
         sketch shows L 11 11 L, but I wonder if the second and 
         third letters were not also pi's: **P*P *. The pi's have 

         verticals of equal length. 
 
      270. 
      Athens, Agora P 1990. 
      A] Fr. of (BF) band cup. From Athens, Agora Q 13-14:1 (L). 
         Unattributed. Third quarter sixth. Ca. 550-530 (M.&P.). *Agora 
         23, 303/1706, pl. 111. 
      B] A: no figured decoration preserved: handle zone only, with 
         a bit of lip and of the BG area below. 
      C] A: handle zone: nonsense: [--])+4#).'![--].(1) 
      D] Large and coarse script. Was there a sense model for this 
         inscription? 
         __________ 
         (1)the last letter from the sketch on p. 303, not visible in 
         photo.; it could be gamma. 
 
      271. 
      Athens, Agora P 1993. 
      A] Fr. of base of BG skyphos. From Athens. Unattributed. 



         Mid-sixth.(1) *Agora 21, 19/D 19, pl. 8 (dr.). *Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] On the floor Gr.: [=],!+#$O$[)%]. 
      D] The same name DAA, no. 107,2 = IG i(3) 652.2: n,[X#W]O$)%. 
         Name-on-sherd, according to Lang, because the cup was small 
         and deep. 
         __________ 
         (1)type, cf. Hesp. 7 (1938) 392, fig. 29/37 (V.&S.). 
 
      272. 
      Athens, Agora P 2022. 
      A] Fr. of BG skyphos.(1) From Athens. Unattributed. Fourth quarter 
         fifth (context). *Agora 21, 9, B 9, pl. 2 (dr.). *Vanderpool 
         and Stamires ms. M. Lang, Graffiti in the Athenian Agora 
         (1974), no. 37. *L. Robert, Bull. ep. 1977, no. 122. *Script 
         847, Fig. 167 (phot.). 
      B] Undecorated. 
      C] On inside, Gr.: 

         @6#W,+6[%] 1 h*_#/+(+ 1 H('N&6$ 1 h% k#/" 1 c,>+#4)![,]. 
      D] The open omicron in H('"&)$ is probably not an omega. Is 
         the beta shape of epsilon in +,>+#4)![,] due to foreign 
         influence? (Cf. Script). Lang calls the inscription, which 
         is clearly written on the sherd and which I think is 
         complete at end because of the position of the last 
         omicron, a "tag" or message, but Robert saw that +*+#/+(+ 
         means that it is a letter. Translate: "Sosineos to Glaukos: 
         a bundle into the city (sc. I have sent)." Sosineos: IG i(2) 
         671 and 999 = DAA 42 and IG i(3) 1195. Lang translates: 
         "Sosineos sent a bundle to Glaukos in town." 
         __________ 
         (1)for the type see Hesp. 5 (1936) 340, fig. 8, lower row; 
         3rd - 4th quarter fifth (V.&S.). (2)V.&S. read the last line 
         as +,' S@a (with three-stroke sigma), which is unlikely. 
 
      273. 
      Athens, Agora P 2029. 
      A] Fr. of BG bowl. From Athens. Unattributed. First half sixth 
         (Lang).(1) *Agora 21, 30/F 10, pl. 11 (dr.). Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] On the bottom, Gr.: ;"/+&[--]. 
      D] ;"/+&,$)% (Roman), Pape. Not in LGPN ii. 
         __________ 
         (1)context: sixth. 
 
      274. 
      Athens, Agora P 2030. 
      A] Fr. of roof tile glazed on one side. From Athens. 
         Unattributed. Early sixth. *Agora 21, 17/D 6, pl. 7 (dr.). 
         *Vanderpool, Hesp. 8 (1949) 407/d, pl. 60. 
      B] Undecorated. 
      C] On the glazed side, in an up-and-down curve, Gr.: 
         H)-0$'% h) @"!O'-!$)%!, retr.(1) 

      D] NOT A VASE. Name-on-sherd. I wonder if the inscription is 
         not Boeotian, with adj. for the Patronymic. 
         __________ 
         (1)so Lang. Vanderpool read: H)-0$'% h) @$O'&$), retr. Neither 
         reading quite conforms to the photo. (in Hesp.) or the dr. 
         (in Agora 21), but the letters are coarse and hard to identify. 



         V. omitted the final stroke, but his reading of kappa is better 
         than L.' tailed rho (this is very early for tailed rho), so 
         perhaps: H)-(0)$'% h) @"O'&$)%?? Closed heta. 
 
      275. 
      Athens, Agora P 2045. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora I-K 6-8. 
         Unattributed. First half fourth. *Agora 23, 138/281 (not 
         ill.). 
      B] A: part of a column shaft. 
      C] A: at right, part of the prize inscription: [---],'[---]. 
 
      276. 
      Athens, Agora P 2084. 
      A] Fr. of klepsydra. From Athens. Unattributed. Ca. 400. *S. 
         Young, Hesp. 8 (1939) 274-84, figs. 1 and 4. J. Ober and C.W. 
         Hedrick, eds., The Birth of Democracy (exhibition at National 
         Archives, Washington, D.C. 15-6-1993 - 2-1-1994) 88, fig. 
         12,1. 
      B] Undecorated (reserved). 
      C] On the wall in bold BG: ?,/$).[$>)%]. Below: <<.(1) 
      D] The chi of the name is an upright cross, the numeral is X. 
         __________ 
         (1)two choes. 
 
      277. 
      Athens, Agora P 2106. 
      A] Fr. of prize Panathenaic. From Athens, Agora J 12:3. 
         Unattributed. 316/5. Demokleides archon. *Agora 23, 139/296, 
         pl. 32. Peters, JdI 1942, 146. Beazley, AJA 47 (1943) 465. A. 
         Smets, Ant. Class. 5 (1936) 98/110. 
      B] A: part of a column shaft. 
      C] A: on its right, kion.: ['-.8,] Q24)&![(+$>2%].(1) 

      D] Smets read QJaoB and considered Thoudemos (353/2) or 
         Aristodemos (352/1), but as M.&P. say, the last letter 
         cannot be a sigma. But the lettering looks earlier than the 
         end of the fourth cent. Ionic; not calligraphic. 
         __________ 
         (1)so Beazley and Agora 23. 
 
      278. 
      Athens, Agora P 2231. 
      A] Fr. of RF oinochoe (chous) (Moore). From Athens, Agora H 5-6. Unattrib
         uted. Late in first quarter fifth (context).(1) Ante 480 (Talcott). 
         Early fifth (Moore) *H.A. Thompson, Hesp. 6 (1937) 13/b, fig. 6. L. Tal
         cott, Hesp. 2 (1933) 230. ARV(2) 1563. *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian Agora 
         30, 1997) 230/610, pl. 66.  
      B] Fingers; object (wing?). 
      C] Vertically in two lines: ?(&4+[6,] 1 &'()[%]. 
      D] Uncertain whether this is the same Alkmeon as the kalos of 
         the Brygos and Berlin Painters, ARV(2) 1563/1,2 and Hesp. 49 
         (1980) 307-8, on vases which are of the very early fifth 
         century. On Alkmeon see L-'&/$&] /)" J' Q$+:,)N% @",+>-W)" 
         ;((2,$&`% &'$ !'/$,$&`% ;*$0-'9$&`% S' (1987) 283-85 (but 
         this and the other occurrence of uncertain identification 
         in ARV(2) are not mentioned there: they are about 20 years 
         later). 
         __________ 
         (1)from Perserschutt in the Agora. 



 
      279. 
      Athens, Agora P 2375. 
      A] Wine amphora. From Athens. Unattributed. Fifth. *L. Talcott, 
         Hesp. 4 (1935) 514/88, fig. 17. 
      B] Undecorated. 
      C] Under one handle, in red paint: 4). 
      D] Dip. after firing? 
 
      280.
      Athens, Agora P 2574. 
      A] Fragmentary RF cup. From Athens, Agora G 6:3. 
         Unattributed.(1) Ca. 490. Ca. 500 (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground (The Athenian Agora 
         30, 1997) 319/1411, pl. 1342 (Int., A, show some 
         scattered letters). *Vanderpool, Hesp. 115 (1946) 282/40, 
         pls. 31 and 32. H.A. Thompson, AJA 37 (1933) 293, fig. 4 
         (Int.). G. Karo, AA 1933, 206-207, fig. 6 (Int.). M. 
         Robertson in @/2(2: 3)4)% +$% a,242, B$&)(')" 
         7),/)(+),/)% (1980) 125-29, pls. 43,a, and 44,b-d. 
      B] Int.: woman seated, holds mirror; dwarf. A: four 
         standing figures; two animals; a third under the handle. 
         B: part of a seated and part of a standing figure. 
      C] Int.: imitation letters. B: imitation letters.(2) 
      D] From rectangular rock-cut shaft. 
         __________ 
         (1)Robertson in @/2(2 attributed to early Kleophrades 
         Painter, which he has since withdrawn orally. Moore 
         compares some features with the Nikoxenos Painte. (2)the phs. 
         in Agora 30 show nonsense (imitation) letters scattered on 
         Int. and A. The sketch gives an inscription for the Int., 
         but not for A or B. [I assume that there are letters on 
         Int. and B, if I copied the information from Vanderpool 
         correctly.] Vanderpool does not mention an inscription for A. 
 
      281.
      Athens, Agora P 2575. 
      A] Fragmentary RF cup. From Athens, Agora G 6:3.    
         Unattributed. Ca. 490. Ca. 500 (Moore). *Vanderpool, 
         Hesp. 15 (1946) 282/41, pl. 32. *Photos. *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 341/1567, pl. 148 (shows inscriptions). 
      B] Int.: hanging bag; man seated to right holding stick and 
         flower. 
      C] Nonsense: to man's left, in a downward curve: #+#+#0. 
         To man's right, down: [--]+0. In the exergue, in BG: 
         (#)+4[.]#.(1) 
      D] Type C. From rectangular rock-cut shaft. All inscriptions 
         nonsense. Inscriptions not in exergue are in red. Done from 
         Vanderpool, but corrected from the pictures in Moore. 
         __________ 
         (1)very sloppy writing. The ph. in Agora 30 shows that 
         #+#+#^0 is right against the reading in the sketch on p. 
         341: #+(,)+(,)0 with reversed nu. In the exergue 
         (in BG) read (#)+4[.]#, as there is a piece missing where 
         the fourth letter should be.
 
      282. 
      Athens, Agora P 2578. 
      A] Fragmentary RF cup. From Athens. Painter of Agora P 2578.(1) 



         First quarter fifth. 490-480. *Vanderpool, Hesp. 15 (1946) 
         283/44, pl. 33. ARV(2) 142/1. *Photo. M.B. Moore, Attic Red-
         figured and White-ground Pottery (The Athenian Agora 30, 1997) 
         334/1518, pl. 143 (shows inscription).
      B] Int.: armed satyr. 
      C] Scattered in field: mock inscriptions, including 
         0(&)0 and 0.(2) 
      D] From the rectangular rock-cut shaft. 
         __________ 
         (1)very close to the Pithos Painter. (2)Kappa with parallel 
         short strokes, or digamma = F. The sketch in Agora 30, p. 334 has: 
         0'0(&)", with gamma 2, alpha S 1, kappa near 6 angular and with 
         curved vertical, upsilon 3. [The numbers refer to the letter chart 
         in `Script'.] But the ph. seems to confirm my reading, esp. as 
         regards the `kappa' (which is not an alpha). 
 
      283. 
      Athens, Agora P 2579. 
      A] Fragmentary RF cup. From Athens. Pithos Painter (Vanderpool). Manner  
         (Moore).(1) First quarter fifth. Ca. 490. *Vanderpool, Hesp. 15 (1946) 
         283/45, pl. 34. ARV(2) 139/18. *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 334/1516, pl. 
         143 (shows some letters).
      B] Int.: Light-armed warrior kneeling. 
      C] Int.: Scattered around the field: blobby imitation letters.(2) 
      D] From the rectangular rock-cut shaft. 
         __________     
         (1)Moore cites ARV(2) where however the vase is listed as by the
         Pithos Painter. (2)The sketch in Agora 30, p. 334 has: ""/((, 
         with lambda 5 and upsilon 3 (see chart in Script). 

      283a. 
      Athens, Agora P 2582. 
      A] Fr. of RF cup. From Athens, Agora G 6:3. Unattributed. 
         Ca. 500 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         349/1626 (not ill.). 
      B] Int.: part of a male to right (back of head, shoulder 
         with drapery), probably seated. 
      C] Behind him: nonsense: imitation: three dots. 
      D] Sketch on p. 349. 
 
      283b. 
      Athens, Agora P 2583. 
      A] Fr. of RF cup. From Athens, Agora G 6:3. Probably 
         Pithos Painter (Moore). Ca. 510-500 (Moore). *M.B. 
         Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 347/1608, pl. 151 (shows the 
         letter). 
      B] Int.: heels and buttocks of a figure crouching to right. 
      C] Int.: behind the buttocks, at the break, downward: [--]'.(1) 
         __________ 
         (1)perhaps alpha 3 in the chart in `Script', but the letter is 
         so close to the break that I cannot identify it with certainty. 
 
      283c. 
      Athens, Agora P 2584. 
      A] Fr. of RF cup. From Athens, Agora G 6:3. Unattributed. 
         Late sixth (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 



         348/1624 (not ill.). 
      B] Int.: small part of a man leaning on his stick(?). 
      C] Between the man and the stick: [--]0. 
      D] From the rectangular rock-cut shaft. Done from the 
         sketch, p. 349. Nonsense? Attic gamma. 
 
      284. 
      Athens, Agora P 2593. 
      A] (BF) skyphos. From Athens. Connected with the Lancut Group.(1) 
         First or second quarter fifth. *Vanderpool. Hesp. 15 (1946) 
         297/113, pl. 47. ABV 580/8. 
      B] No decoration except the dots. 
      C] Handle zone: horizontal row of 10 dots between palmettes. 
      D] From the rectangular rock-cut shaft. Not included in Agora 23. 
         __________ 
         (1)which is connected with the Haimon Group. 
 
      285. 
      Athens, Agora P 2610. 
      A] Base of a shallow skyphos. From Athens. Unattributed. First 
         quarter fifth. Ca. 490 (Vanderpool). Early fifth (Lang). 
         *Vanderpool, Hesp. 15 (1946) 277/19, pl. 28 (phot.). *Agora 
         21, F 23, pl. 11 (dr.). 
      B] No figured decoration preserved. 
      C] On the bottom, Gr.: @4$&-$,)!". 
      D] From the rectangular rock-cut shaft. Name-on-sherd. 
         Vanderpool read: @4$&-$,P[)]"!. For the spelling -)" for the 
         gen. sg. see GAI i, 238 ff. Triangular rho. 
 
      286. 
      Athens, Agora P 2639. 
      A] Fr. of cup. From Athens. Unattributed. First quarter fifth. 
         Ca. 490. *Vanderpool, Hesp. 15 (1946) 277/23, pl. 28. 
      C] Under foot, Gr.: 7'‹ ›. 
      D] From the rectangular rock-cut shaft. 
 
      287. 
      Athens, Agora P 2698. 
      A] Fragmentary RF cup. From Athens. Unattributed. First quarter 
         fifth. 490-480. a. 500 (Moore). *Vanderpool, Hesp. 15 (1946) 285/52, 
         pl. 35. AJA 37 (1933) 310-11, fig. 9. *Photo. ...*M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian Agora 30, 1997) 
         341/1566, pl. 148 (shows part of inscription; bibl.). S. Roberts, 
         Hesp. 55 (1986) 11, fig. 6 (profile).
      B] Int.: discobolus. Ext.: plain. 
      C] To right of (and over) his back and rump, in red, non-stoich. 
         two-liner, diagonally down: h[)] *!'![$]% 1 &'(P)P %.(1) 

      D] From the rectangular rock-cut shaft. Vanderpool rejects the 
         tentative attribution to Onesimos by J.P. Johnson in AJA 42 
         (1938) 347. 
         __________ 
         (1)the two-liner not left-aligned; the sketch in Agora 30, p. 
         341 is very unclear. 

 
      288. 
      Athens, Agora P 2704. 
      A] Fr. of cup. From Athens. Unattributed. First quarter fifth. 
         490-480. *Vanderpool, Hesp. 15 (1946) 277/24, pl. 28. 
      C] Under foot,Gr.: a+$‹ ›. 



      D] From the rectangular rock-cut shaft. 
 
      289. 
      Athens, Agora P 2744. 
      A] Fr. of (BF/WG) skyphos.(1) From Athens, Agora G 6:3 (U). Lindos 
         Group.(2) First quarter fifth. 490-480 (E.V.). 500-490 (M.&P.). 
         *Vanderpool, Hesp. 15 (1946) 297/112, pl. 47. ABV 582/17. 
         *Agora 23, 289/1573 (not ill.). 
      B] A: dancing satyr, looking back. 
      C] A: to his right: row of five dots.(3) 
      D] Miniature. From the rectangular rock-cut shaft. 
         __________ 
         (1)silhouette technique. (2)akin to Lancut Group (Haimon 
         Group). (3)called imitation inscriptions in Agora 23. 
 
      290. 
      Athens, Agora P 2759. 
      A] Stem of BG kylix. From Athens. Unattributed. Early fifth, 
         context (Lang). 490-480 (Vanderpool). *Vanderpool, Hesp. 15 
         (1946) 277/18, pl. 28 (phot.). *Agora 21, F 24, pl. 11 (dr.). 
      B] No figured decoration preserved. 
      C] Around the stem, Gr.: <'-$'[,]:+:*. 
      D] The word makes a complete circle, with the three-dot 
         punctuation separating beginning and end; epsilon and chi 
         are close together and the punctuation does not take up any 
         space. Note that the name is in the nom. From the 
         rectangular rock-cut shaft. - Cartwheel theta. 
 
      291. 
      Athens, Agora P 2766. 
      A] Frs. of BF plate. From Athens, Agora G 6:3 (U). Kleiboulos 
         Painter (Feytmans). First quarter fifth. 490-480. *Vanderpool, 
         Hesp. 15 (1946) 309/186, pls. 56 and 64. *Agora 23, 271/1414, 
         pl. 96. Bothmer, Amazons 49/128, pl. 39,6. 
         Callipolitis-Feytmans, Les plats attiques (1974) 395/C 1, fig. 
         71. 
      B] Heracles and Amazons. Fr. b: Heracles. Fr. a: two Amazons. 
      C] Fr. a: behind Heracles (between quiver flap and rim): 
         1)[--].(1) 
      D] Frs. a - b. From the rectangular rock-cut shaft. 
         __________ 
         (1)so Vanderpool. M.&P. read: [--])(., retr. This might give 
         [1])([+)%], if the name was continued elsewhere, although 
         no trace of him is preserved. For V.'s reading there are 
         many possible restorations (e.g. Iolaos, Iodope, Ioxeia, 
         Iobes, or a contemporary name: see V.'s discussion on p. 
         309). Note that the photo. in Agora 23 does not show the 
         diagonal of the presumed lambda and the blank space that 
         follows does not show other letters; hence it is unclear 
         whether it is nonsense or a name. 
 
      292. 
      Athens, Agora P 2769. 
      A] Frs. of BF skyphos. From Athens. Manner of the Haimon Painter 
         (M.&P.). First quarter fifth. Ca. 500-490. *Vanderpool, Hesp. 
         15 (1946) 297/107, pl. 47. *Agora 23, 283/1517 (not ill.). 
      B] Fr. a: lion and boar facingeach other; fr. b: hindquarters 
         of a feline, tree, handle palmette; fr. c: hindlegs of a 
         boar, tree trunk; fr. d: handle palmette.(1) 
      C] Fr. a: near the head of each animal: dots in added red.(2) 



      D] Frs. a - d. From the rectangular rock-cut shaft. 
         __________ 
         (1)frs. b and c may preserve the rear ends of the animals 
         on fr. a. (2)Vanderpool; not mentioned in Agora 23. 
 
      293.
      Athens, Agora P 2798.
      A] Frs. of RF pot of closed uncertain shape (Moore). From 
         Athens, Agora G 6:3. Unattributed. 490-480. Ca. 500-490 
         (Moore). *Vanderpool, Hesp. 15 (1946) 288/59, pl. 34. 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 352/1651, pl. 155 (shows 
         inscription). 
      B] Fr. a: lower part of a man to right, leaning on his stick; 
         beside him a dog; at right, lower part of a woman to left. 
         Fr. b: male feet facing; a bit of drapery of the figure on 
         the right. 
      C] Fr. a: between the figures, vertically down: [&'](^)%!, 

         retr.(1) 
      D] Frs. a - b. From rectangular rock-cut shaft. Attic alphabet.
         __________ 
         (1)both the ph. in Agora 30 and the sketch on p. 352 show 
         only (). The stick intervenes. 

      294. 
      Athens, Agora P 2841. 
      A] BG oinochoe. From Athens. Unattributed. Late fifth - early 4th 
         (V.&S.). Ca. 410-390 (Lang)(1). *Agora 21, 38/F 127, pl. 16 
         (dr.). Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the shoulder, Grr.: Q2‹ ›. Q25$).(2) 
      D] The same(?) name Agora P 8621, Agora 21, F 136: Q+5$)[--]. 
         Perhaps Qh+5$6, etc.? But listed as Q`5$)% by Lang in the 
         index and in LGPN ii. 
         __________ 
         (1)context. (2)probably no letters following; this would 
         exclude Q25$)‹,)%›, which is possible on P 8621. 
  
      294a. 
      Athens, Agora P 2986. 
      A] Fr. of RF cup. From Athens, Agora R 13. Unattributed. 
         Ca. 450. *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         323/1434 (not ill.). 
      B] A: parts of two figures. 
      C] A: below the rim: [--],'[--]. 
      D] Done from the sketch, p. 323. 
 
      294b. 
      Athens, Agora P 3045. 
      A] Fr. of RF bell krater. From Athens, Agora F-H 7-11. 
         Unattributed. Third quarter fifth (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 193/343, pl. 45. R. Lamberton 
         and S. Rotroff, Birds in the Athenian Agora (Agora 
         Picture Book 22, 1985) 8, fig. 15. 
      B] A dove perched to left on the abacus of a Doric column 
         which supports an architrave; at left (and lower), top 
         of a head to right. 
      C] To left of the column (in two lines according to the sketch 



         on p. 193, not visible in the ph.): (,)# 1 (#.(1) 
      D] Surely nonsense. Inscriptions in white. Unclear lettering. 
         __________ 
         (1)the nu looks more like sigma S 3; see chart in `Script'. 

      295. 
      Athens, Agora P 3120. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora F 15. 
         Unattributed. Fourth. *Agora 23, 138/285 (not ill.). 
      B] A: part of a column shaft. 
      C] A: to its right: [/8, ?]:2[,2:+, ':(8,]. 
 
      295a. 
      Athens, Agora P 3529. 
      A] Fr. of RF cup. From Athens, Agora F 14. Unattributed. 
         Late sixth (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         348/1620, pl. 152. 
      B] Int.: male to right (forearm, small of back, buttock), 
         holding a stick. 
      C] Int.: to left of the stick: [h]) *'[$%]. 
      D] Done from the sketch on p. 348; not visible in the ph. 

      296. 
      Athens, Agora P 3534. 
      A] Fr. of a large unglazed amphora. From Athens. Unattributed. 
         Late seventh - early sixth. *Agora 21, 17/D 5, pl. 7 (dr.). 
         Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] [--]+>$2)% vacat.(1) 
      D] Probably name-on-sherd. 
         __________ 
         (1)e.g. [?-.]+>$p)%. 
 
      297. 
      Athens, Agora P 3535. 
      A] Fr. of cup foot. From Athens, Agora H 8-10(?). Unattributed. 
         ...s potter. Third quarter sixth. *Agora 23, 313/1813 (dr. of 
         inscription only). *Vidi. 
      B] Decoration not preserved. 
      C] Under the foot, in BG: [--](.)% +*)$+#![+,].(1) 
      D] For signatures under the foot see Script 49 and n. 47. 
         M.&P. refer to some of the cups mentioned there: Agora P 
         7902 (Nikosthenes); Tarentum I.G. 4435 and 4434, both Droop 
         cups by Antidoros (ABV 159/1 and 160/2). But the verb lacks 
         the iota in these and the handwriting is different. 
         __________ 
         (1)so my reading: the first sigma is preceded by a near 
         horizontal stroke at ground level, not an omicron or 
         epsilon. M.&P. give [---]% only. The extra stroke could 
         conceivably be from an upsilon or chi: Salax, Thrax?? 
 
      298. 
      Athens, Agora P 3557. 
      A] Frs. of BF prize Panathenaic. From Athens, Agora F 11:2. 
         Unattributed. Third quarter fourth. *Agora 23, 140/301 (not 
         ill.). 
      B] A: fr. a: on the far right, part of Athena's drapery. Fr. 
         b: similar. 
      C] Fr. a: at upper left, kionedon: [/), ?:+],!+:+![, ':(),]. 



      D] Two frs. 
 
      299. 
      Athens, Agora P 3559. 
      A] Mug (terracotta dry measure). From Athens. Unattributed. First 
         half fourth. *T.L. Shear, Hesp. 4 (1935) 347, fig. 5. Hesp. 5 
         (1936) 354 and n. 1. Hesp. 6 (1937) 166/b. M. Crosby, Hesp. 18 
         (1949) 111, pl. 5/5a. 
      B] Reserved except for the BG lip; stamp of Athena with owl. 
      C] Below the lip, in large BG letters, making a complete 
         circle: >24)#$),. 
      D] It is pointed out in Hesp. 6 that the best parallels for 
         Athena and owl are on silver coins of 365-359 bc. For a 
         discussion of capacity see Crosby. 
 
      300. 
      Athens, Agora P 3629. 
      A] Fr. of foot of a large LG vase. From Athens. Unattributed. 
         Late eighth (sherd). Sixth (Gr.).(1) *Vanderpool, Hesp. suppl. 
         8 (1949) 405-408, pl. 60 (phot., dr.). *LSAG 76/9e, 70, pl. 2 
         (dr.). Agora 21, D 1. Script 48. GAI i, 17, 54, 190, 572.
      B] Undecorated. 
      C] Gr., name-on-sherd: L$#$#‹/›-'/)%, retr. 
      D] I think that the inscription is clearly sixth century. -
         Vanderpool thinks it is perhaps a vote for the banishment 
         of Peisistratus the tyrant delivered in the Areopagus; it 
         could also refer to P. the archon in 669/8; see further, 
         pp. 407-408. Further, Hesp. 8 (1939) 63, and Annuario 3-4 
         n.s. (1941-42) 118-24. There is no external evidence for 
         the date [of the Gr.], the only diagnostic letter is alpha, 
         which looks early with its curved leg; parallels exist in 
         7th cent. vase inscriptions (so Vanderpool; but see Script 
         23/79 and 132 (shape 8)). Three-stroke sigma (once) and 
         four-stroke (twice). 
         __________ 
         (1)First half of seventh (Jeffery,implied by Lang). Seven or 
         sixth (Vanderpool). 
 
      301. 
      Athens, Agora P 3630. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *Hesp. 26 (1957) 344/30, pl. 82. 
      B] Decoration not preserved. 
      C] kion.: /!8, [?:2,2:+, ':(8,]. 
      D] Ionic. 
 
      302. 
      Athens, Agora P 3631. 
      A] Frs. of BF prize Panathenaic. From Athens, Agora F 10:1. 
         Unattributed. Third quarter fourth. Ca. 340-330 (M.&P.). 
         *Agora 23, 139/298 (not ill.). 
      B] A: fr. a: left edge of panel; at right, top of an Ionic 
         column surmounted by a figure (lower garment). Fr. b: parts 
         of Athena's garment and shield. B: fr. c: leg of an 
         athlete(?). Fr. c: upper right-hand corner of a panel (A or 
         B?). 
      C] A: fr. a: in the field(1), kionedon: '-.8[, ---]. 
      D] Four frs. 
         __________ 
         (1)so the text: is the inscription to left or right of the 



         left column? 
 
      303. 
      Athens, Agora P 3721.+ 
      A] Base of a plastic vase(?). From Athens. Unattributed. Seccond 
         quarter fourth. *H.A. THompson, Hesp. 6 (1937) 89/under f, 
         fig. 46 (mention). 
      B] No figured decoration preserved. 
      C] On the bottom, Gr.: [--]24),)%. 
      D] Thompson says that the base probably goes with a fr. of a 
         plastic vase, Agora P 3720. Not included by Vanderpool and 
         Stamires (ms.) or in Agora 21. - E.g. [E$(]24),)%. 
 
      304. 
      Athens, Agora P 3782. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora F 11:2. 
         Unattributed. Bakchios or Kittos potter? Second quarter 
         fourth. *Agora 23, 136/274, pl. 31. 
      B] A: part of the left column shaft. 
      C] A: to left of column: [---]% [---].(1) To right of the same 
         column: [/8, ?:]2!,2![:+, ':(8,].(2) 

      D] The column is no doubt the left-hand column because of the 
         prize inscription. M.&P. suggest the names of Bakchios or 
         Kittos, since they are the only potters of Panathenaics so 
         far known from signatures. The nearest parallel for 
         inscriptions on both sides of a single column is Istambul 
         L. 3149, from Lindos, ABV 413/2, where the signature of 
         Bakchios is on the left and the archon inscription is on 
         the right. See Ag. 23 further. The combination of signature 
         and prize inscription by one column seems to be highly 
         unusual. 
         __________ 
         (1)there is a bit of a vacant area below the sigma: if there 
         was epoiesen it must have been at some little distance. 
         There was not room for it before the name, to judge by the 
         other inscription. (2)only one stroke remains of each eta, 
         but they are definitely not epsilons. 
 
      305. 
      Athens, Agora P 3784. 
      A] Fr. of a small unglazed saucer. From Athens. Unattributed. 
         Second half fourth (context). *Agora 21, 10/B 13, pl. 3 (dr.). 
         *Vanderpool and Stamires ms. Hesp. 22 (1953) 221, n. 5a 
         (mention). 
      B] Undecorated. 
      C] On the floor, Gr. in four lines plus one: 
         ."/-'%                      +*$/-'*+>$![' --?](3) 

         +*$:24!'‹/'›   ##(1)               vacat 

         /////(2) 
         /////(2) 
      D] A list of kitchen equipment used in the Tholos, since the 
         vase was found nearby in an unused well of the second half 
         of fourth cent. (V.&S.). 
         __________ 
         (1)`lids.' Attic numeral 9. (2)traces, read in the dr. as 
         .!.!-$#$'% and >',2-[.]%, but not read by Lang. (3)in a new 

         column: `tableware'. Hesp. 22 notes this Gr. as another 
         instance of delta for zeta in the fourth century Grr.: for 
         +*$/-'*+T$![']. Cf. Agora P 6153, Agora 21, 15/C 33: 



         ('$&]P >!+[$] for ('$&]T+$. 
 
      306. 
      Athens, Agora P 4232. 
      A] Lower body of skyphos. From Athens. Unattributed. Late sixth 
         to early fifth (context). *Agora 21, F 25, pl. 12 (dr.). 
         Script 1149. 
      B] No figured decoration preserved. 
      C] Outside, upside down to the pot; i.e., on the sherd: <)$‹›. 
      D] Lang suggests, e.g., <)$(-$()"). - Western chi. 
 
      306a. 
      Athens, Agora P 4233. 
      A] Fr. of BG skyphos. From Athens, Agora. Unattributed. 
         Sixth.(1) *Agora 21, 88/K 2, pl. 54 (facs.). GAI i, 23. 
      B] No figured decoration preserved. 
      C] On the outside, Gr.: [-- +$ :]$0)$% 2"/[-'%].(2) 
      D] Lang compares a lost skyphos once in Fauvel's home with 
         a Gr. warning of damage to the vase (CIG i.545) and New 
         York 56.171.13, CAVI 5710 (>"' qO+(r &'s 4t :W0+$%, as 
         she renders it). 
         __________
         (1)context: sixth and fifth century pottery. (2)so Lang, but 
         the facs. on pl. 54 gives the bottom of a vertical stroke 
         before the iota, which does not favor a theta. But q"/[-'%] 
         seems reasonably certain. 

      307. 
      Athens, Agora P 4238. 
      A] Fr. of lip cup. From Athens, Agora E 14:11. Unattributed. 
         Third quarter sixth. Ca. 550-530. *Agora 23, 301/1696, pl. 
         110. *Photo. *dr. 
      B] Decoration not preserved; handle zone and and the dividing 
         line above. 
      C] Nonsense: (.) vac. >*"(>)(')[--].(1) 
      D] A small fr., no doubt from the handle zone. Unclear letters. 
         __________ 
         (1)uncertain reading; the upsilon could be lambda; the second 
         delta is a triangular smudge with irregular outline (kappa 
         is not excluded); the last letter is delta or alpha. M.&P. 
         read: ]_ '*(&>, which is wrong at right. I do not think the 
         smudge at the left edge, here marked (.), is part of this 
         inscription as it is a bit lower. 
 
      307a. 
      Athens, Agora P 4244. 
      A] Fr. of RF cup. From Athens, Agora E 14:11. 
         Unattributed. Late sixth (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 348/1623, pl. 152 (shows one letter). 
      B] Int.: left foot and calf of a male running or crouching 
         to right. 
      C] Int.: to left of the ankle: $. To its right: #.(1) 
      D] Attic sigma. 
         __________ 
         (1)[probably [h) *']$^% [---(?)].

      308. 
      Athens, Agora P 4245. 
      A] Frs. of RF column krater. From Athens. Unattributed. Late 



         sixth - early fifth. *Vidi + museum card. 
      B] Heracles and centaurs? Legs; goat's head; lion skin. 
      C] Nonsense? a few painted letters: [--](.), vac.(1) [--])[--]. 
         [--]())%[--]. 
         __________ 
         (1)first letter: bottom of a vertical. 
         Moore's entry under this number differs:
      Athens, Agora P 4245 (part). 
      A] Frs. of RF column krater. From Athens, Agora E 14:11. 
         Unattributed. First quarter fifth. Ca. 490-480 (Moore). 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 166/215, pl. 30 (frs. b and d). 
      B] Heracles and satyrs? 
      C] Fr. e preserves a dotted theta (and nothing else). 
      D] Frs. b-e, i, k, separated by Moore from the frs. above. 
         Inscription in red. Done from the sketch. 

      309. 
      Athens, Agora P 4461. 
      A] Fr. of BG krateriskos. From Athens, Agora. Unattributed. Late 
         fourth.(1) *G. Kopcke, `Golddekorierte attische 
         Schwarzfirniskeramik des vierten Jahrhunderts v. Chr.,' AM 79 
         (1964) 48/244 (not ill.; no bibl.). 
      C] In applied gold: [@8/]2-)%. 
         __________ 
         (1)`Fortgeschrittenes viertes Viertel' of fourth cent. (K.). 
 
      310. 
      Athens, Agora P 4599. 
      A] Amphora. From Athens. Unattributed. Ca. 600. *Young, Hesp. 
         Suppl. 2 (1939) 22/II 1, figs. 8 (photo.) and 144 (dr. of 
         Gr.). Script, p. 11, n. 10. 
      B] Undecorated. 
      C] On the shoulder, lying horizontally: S? 
      D] Young does not think it is a letter. 
 
      311. 
      Athens, Agora P 4627. 
      A] Fr. of a pan tile. From Athens. Unattributed. Late sixth -
         early fifth (Lang). *Agora 21, 20/D 32, pl. 9 (dr.). Young, 
         Hesp. Suppl. 2 (1939) 121/B 47, figs. 87 (photo.) and 144 (dr. 
         of inscription). Vanderpool, Hesp. Suppl. 8, 400, n. 20. 
      B] Undecoratd. 
      C] On the inside, Grr. in two lines, the first retr., the 
         second left-to-right(1): B+)&‹(›+6‹%›, retr.(2) 1 a+(',:$%. 
      D] NOT A VASE. Names-on-sherd (Lang) who rejects Vanderpool's 
         suggestion of an unfinished ostracon. The woman's name 
         occurs also on an unpublished vase (of the last quarter of 
         the sixth century?) in the Kanellopoulos Collection: see 
         LGPN ii. 
         __________ 
         (1)Lang says boustr., but the lines seem to me to be by 
         different hands; note especially the epsilons and nu's. 
         (2)enough surface seems to be preserved to show that the 
         final sigma was not written. 
 
      312. 
      Athens, Agora P 4661. 
      A] Fr. of a coarse unglazed tile. From Athens. Unattributed. 
         Sixth or early fifth. *Vanderpool, Hesp. Suppl. 8 (1949) 



         403/17, pl. 59. AJA 39 (1935) 179, fig. 6 (bottom row, right). 
         *Lang, Agora 25, 133/1052, fig. 26 (dr,). 
      B] Undecorated. 
      C] On the inside, Gr. : I-'#"&(+(%). 
      D] NOT A VASE. Not in Agora 21. Vanderpool says it is "not 
         entirely certain" that this is an ostracon, as the 
         lettering looks early (alpha with curved top!); but the 
         context extends into the fifth century. Lang in Agora 25, 
         reading I-'#"&(+jP, lists this fr. as the only ostracon 

         against one Thrasykles, while also stressing the 
         uncertainty of its being an ostracon, especially if the 
         name is in the dative when it could be a tag. Cartwheel 
         theta. 
 
      313. 
      Athens, Agora P 4663. 
      A] Fragmentary SG BG skyphos. From Athens. Unattributed. Ca. 650 
         (Young, Jeffery, Lang). *Young, Hesp. suppl. 2, 124/B 55, 
         figs. 89-90; 226-27. *Agora 21, F 3, pl. 11 (dr.). Shear, 
         Hesp. 5 (1936) 33, fig. 34. Guarducci, EG i, 137/2, fig. 29 

(dr.). *Script, p. 19, Fig. 11 (phot.). LSAG(2) 69, 76/4, 401,    
pl.1(phot.). 

      B] A reserved band in the handle zone, otherwise originally BG. 
      C] Horizontally on the side, starting just below one handle, 
         Gr. before firing (Young)(1): I'-‹-›$6 +$4$ *)/+-$),. 
      D] As Lang shows in the index, the name is I'--W'% (not 
         Tharrios); cf. PA 6587-88, 6592. It is not quite certain 
         that the inscription is complete at the end. The BG has 
         mostly flaked off. Shear's text is wrong in several ways. -
         Alpha with horizontal coss bar and curved top. Cartwheel 
         theta. 
         __________ 
         (1)consequently under the glaze. A bespoken piece. 
 
      314. 
      Athens, Agora P 4664. 
      A] Fr. of a large seventh-century BG amphora. From Athens. 
         Unattributed. Second half seventh (Lang). *Young, Hesp. suppl. 
         2, 126/B 56, 226. *Agora 21, D 4, pl. 7 (dr.). Vanderpool and 
         Stamires ms. Script 48. 
      B] Undecorated. 
      C] On the sherd, Gr.: 3-"*$%! 1 2)4)[.?]. 

      D] Names-on-sherd. The second name may be nom. or gen. Lang 
         reads 2)4)[%. She (and V.&S.) rightly reject Young's 
         convivial interpretation. Trypis: cf. Argive coins of 3d - 
         2d centt. bc (BM Cat. of Coins, Peloponnesus 145f.). Komos: 
         in Attica from 4th cent. bc on, IG ii(2) 11, 169; GGA 1899, 
         no. 18 Z 6, S 117; Agora 21, F 212-13. Cf. LGPN ii. The earliest 
         Attic occurrence of koppa (GAI i, 21).
 
      315. 
      Athens, Agora P 4666. 
      A] Fr. from bottom of a BG cup kotyle. From Athens. Unattributed. 
         Late sixth - early fifth (type). *Agora 21, 31/F 26, pl. 12 
         (dr.). Vanderpool and Stamires ms. *Vidi. 
      B] Undecorated. 
      C] On the bottom, curved, Gr.: [?](&$##:+[,6%].(1) 
      D] Disjointed letters. 
         __________ 
         (1)or the nom.? 



 
      316. 
      Athens, Agora P 4670. 
      A] Fr. of lip cup. From Athens, Agora E-F 12-14. Unattributed. 
         Third quarter sixth. Ca. 550-530 (M.-P.). *Agora 23, 301/1695, 
         pl. 110. 
      B] No figured decoration preserved: lower part of handle zone 
         and BG area below it. 
      C] A: handle zone: nonsense with some imitation letters: 
         [--](.)(.)0+!(.).###(&)(+)<+!<.(1) 
      D] Small letters. Uncertain readings. 
         __________ 
         (1)my reading from the photo.; the first five letters have 
         lost their tops; not certain that the inscription is 
         complete at the end. The sketch on p. 301 gives: 
         (&0+(.(,)(#)#&&$&(. 
 
      316a. 
      Athens, Agora P 4674.+ 
      A] Frs. of RF column krater. From Athens, Agora E-F 12-14. 
         Gottingen Painter (Beazley). First qwarter fifth. Ca. 
         500-490 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         164/200, pl. 29 (P 4674). ARV(2) 234/13 (P 4674); ARV(2) 
         234/14 (P 4694). 
      B] Komos: A: P 4674: upper part of a youth to right, 
         holding a skyphos; on his right, part of a cup held by 
         one who was facing him. P 4694 (not ill.): part of a 
         youth to left. 
      C] A: P 4674: to left of the youth's head: #. To its right: 
         ".(1) 
      D] + P 4694. 2 frs. Three-stroke sigma reversed. 
         __________ 
         (1)so the sketches in the text; the sigma shows clearly in 
         pl. 29, but I am unsure of the other letter. 

      317.
      Athens, Agora P 4683.+ 
      A] Frs. of RF stand.(1) From Athens, Agora E-F 12-14 (4683) 
         and G 12 (4744). Euthymides. Last quarter sixth. Ca. 510 
         (Moore). *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 223/585, fig. 32 
         (restored dr., shows inscriptions), pls. 60-61 (P 
         4683,a,c-f,i-j; P 4744,b). *Talcott, Hesp. 5 (1936) 59 
         ff. (ill., 4683 only). *ARV(2) 28/17, Add.(2) 156.
         *Vidi (parts). 
      B] Fragmentary: Apollo citharoedus with Leto and Artemis, 
         between two palm trees.(2) 
      C] The last word horizontally between and above Leto and 
         Apollo: [;":"4$>+% +0-'9#+, h)] L)(‹(›$C.(3) To Apollo's 
         middle, facing: [?*)(‹(›]6[,].(4) Starting behind 
         Artemis' middle: &'[()% ---?].(5) To right of the trunk 
         of the right-hand palm tree, vertically down and ending 
         near the bottom of the scene: [--- +*])P $+#‹+›,.(6) 
      D] + P 4744. Ten frs.: P 4633 contains a,c-f, i-j; P 4744 !
         contains b. Frs. g and h are not illustrated by Moore (h is 
         not even mentioned) and are not assigned to a number, 
         although their pertinence to 4683 is implied in the list of 
         measurements. Attic alphabet.
         __________ 



         (1)cylindroid, Beazley. (2)so Moore who discusses this in 
         detail; it affects the position of the potter's signature; 
         Talcott had only one palm tree. (3)the extant word is clear 
         on pl. 60, fr. a. There is not room for the rest of the 
         signature to have been in one horizontal line and I assume 
         that it started out vertically upward and then turned 
         horizontal. The potter's signature is also vertical. (4)so 
         Moore; the omicron is mentioned by Talcott. It is in the 
         lower right corner of fr. b and is faintly visible in the 
         ph., pl. 60. Moore correctly draws the inscription leaning 
         to the diagonal, otherwise some more letters would show on 
         fr. b. I give the name with single lambda as Euthymides 
         prefers this spelling (as against Euphronios' habit); see 
         Antikenmuseum, Berlin, Euphronios und seine Zeit (1992) 50. 
         (5)probably a kalos-name; Euthymides has Megakles and Leagros 
         (see Moore). (6)fr. j: good ph., pl. 61. The last epsilon is 
         definitely omitted, although the sketch on p. 224 gives it 
         in error. There is one letter space left before the bottom 
         of the scene. About 1/3 of the omicron is preserved.
 
      318. 
      Athens, Agora P 4696. 
      A] Fr. of a large closed pot, glazed on outside. From Athens. 
         Unattributed. Early fifth. *Agora 21, D 35, pl. 9 (dr.). 
         Script 106l. 
      B] No figured decoration. 
      C] On the inside, i.e., on the sherd, Gr.: 
         [--]F2!,)[-- 1 --]'!&$!*)![--]. 

      D] The reading of line 2 is quite uncertain. Lang suggests 
         cautiously F+,)98, and ?(&$**)%, both with the assumption of 
         errors.  The second line is unintelligible. In Script, I sug-    
         gest: perhaps Fh+,)[96,] with syllabic heta; this is contested by 
         Threatte, GAI ii, 685, who suggests F2!,)[--], with eta for short 

         e; see also 687. The second line is unintelligible. 
 
      318a. 
      Athens, Agora P 4733. 
      A] Fr. of RF calyx krater. From Athens, Agora N 10:1. 
         Unattributed. Last quarter fifth. Probably late fifth 
         (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         181/284, pl. 38 (shows most of inscription); sketch on 
         p. 181. *museum record card as reported by Moore. 
      B] At mid-height, on the extreme left, a draped forearm 
         and hand with spread fingers of what Moore and the card 
         think may have been a child. Most of the fr. is a BG 
         area. 
      C] At the very bottom, horizontal: [--(?)]:"42![--(?)].(1) 

      D] The inscription is in red. 
         __________ 
         (1)Moore reports that the record card suggests :"4+[(2], the 
         platform for an altar [which is not shown in the fr. as 
         preserved.] But the sketch shows the last letter as the 
         upper part of a vertical (the lower part being lost in the 
         break) without any horizontal attached to it. Unfortunately, 
         I cannot see the stroke clearly in the ph. The position of 
         the inscription in relation to the small hand does not make 
         it likely that we have here I"42![>$'], the name of a 

         maenad on Boston 00.352 (CAVI 2692) and Agora P 9189 



         (CAVI 400). [;"]:"4$!['] would also fit the traces, and 

         there are other possibilities. Was the `child' standing 
         at ground level? 

      319. 
      Athens, Agora P 4747. 
      A] Fr. of RF cup. From Athens. Connected with Douris?(1) First 
         quarter fifth. *Museum card. Non vidi. *ARV(2) 1570/31. 
         *Photo. 
      B] Flute case; male leg; drapery. 
      C] Along the margin: <'$-+[#/-'/)% ---]. 
      D] Written in the Dourian manner. Tailed rho. 
         __________ 
         (1)listed by Beazley in a group with the kalos-name 
         Chairestratos "mostly connected with Douris." 
 
      320. 
      Athens, Agora P 4749.+ 
      A] Frs. of BF Panathenaic neck amphora. From Athens, Agora (4749: 
         from E-F 12-14). Rycroft Painter (Moore). Last quarter sixth. 
         Ca. 510-500.(1) *Agora 23, 126/187, pl. 22. *Vidi. *Photo. 
      B] 4749: woman to right (parts); tongue pattern, etc. 4823: 
         tree; chariot to right (parts). 
      C] 4749, fr. a: to right of the woman's head at a distance, in 
         BG: )(/(.)[--].(2) 4823: above the horses' heads: )[--]. Both 
         nonsense? 
      D] Frs. a - c. + Agora P 4823. Beazley (letter to the Agora, 
         March 1935) compared the inscription )(/#(() (the last 
         letter `Argive' lambda) on North Slope AP 296, the style 
         of which is similar. Beazley did not attribute the frs. 
         __________ 
         (1)so M.&P. (2)the last letter: )? on the Agora card and in my 
         reading from the photo.; in Agora 23's sketch on p. 126, 
         it is the upper part of a three-stroke sigma; in actuality 
         it is part of a filled-in blob with a fairly sharp corner, 
         which could be alpha, delta, theta, omicron, but hardly 
         sigma. 
 
      321. 
      Athens, Agora P 4754. 
      A] Frs. of BF column krater. From Athens, Agora E-F 12-14. 
         Unattributed. Late sixth. *Agora 23, 162/480 (not ill.). 
      B] A: symposium: frs. a and b: part of a couch; fr. c: pillow 
         and part of a reclining figure; Fr. d (from B?): raised 
         male arm, and ivy. 
      C] Frs. a + b: on the right: ,[--](.),)#.(1) 
      D] Frs. a - d; a + b joining. Unclear whether nonsense or a 
         name, e.g. B[$&).#]+!,)%. I do not know the length of the 
         gap. The sketch of the inscription in Agora 23 may not be 
         accurate. 
         __________ 
         (1)the bracketed trace shows the ends of two horizontal lines, 
         such as top and bottom of zeta or epsilon. Done from the 
         poor sketch in Agora 23. 
       
      321a. 
      Athens, Agora P 4791. 
      A] Fr. of RF pot. From Athens, Agora F 12. Unattributed. 
         Pot: early fifth (Moore, Lang). Gr.: late fifth (Lang). 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 



         (The Athenian Agora 30, 1997) 355/1675, fig. 61 (dr.), 
         pl. 156. *Agora 21, D 41, pl. 9 (dr., Gr.). 
      B] A: uncertain remains: at left, drapery of one seated? 
         at right, satyr's tail(?) and other remains. 
      C] On the inside, written on the sherd and upside down to 
         the pot, Gr.: [--]4), 1 [--]'!(2% 1 [--]$(2 vacat.(1) 
      D] The lettering looks stoich., but that may be accidental. 
         Ionic alphabet. 
         __________ 
         (1)so the dr. in Agora 21. Lang restores exempli gratia: 
         [7$]4), 1 [I]'(2% 1 [E]$(2. Her dr. shows another stroke at 
         the end of line 3, at some distance. 

      322. 
      Athens, Agora P 4794. 
      A] Fr. of large coarse pithos. From Athens. Unattributed. Early 
         sixth. *Vanderpool, Hesp. Suppl. 8 (1949) 406/c, fig. 10 
         (dr.). AJA 39 (1935) 179, fig. 6. Agora 21, 18/D 8, pl. 7 
         (dr.). 
      B] Undecorated. 
      C] On the sherd, Gr., the last letter written below the ;1: 
         Q+$4+,+$1'.(1) 
      D] Name-on-sherd. Fem. form of Q'u4_,2% (Lang). The names are 
         not in LGPN ii. 
         __________ 
         (1)there appear to be traces of a few small letters elsewhere 
         on the sherd, including a kappa. 
 
      323. 
      Athens, Agora P 4883. 
      A] Fr.: shape unclear. From Athens. Unattributed. Late eighth. 
         *Young, Hesp. suppl. 2, ../XVII 2. Script 4. 
      B] No figured decoration. 
      C] Gr.: a line. 
 
      324. 
      Athens, Agora P 4884. 
      A] Pyxis and lid. From Athens. Unattributed. Late eighth. *Young, 
         Hesp. suppl. 2, 76/XVI 1, figs. 49-50 (phot.). Script 5. 
      B] Undecorated. Two pairs of tie holes. 
      C] On the lid and the rim: one pair of tie holes: straight Gr. 
         lines. The other pair has <. 
      D] "The crosses and bars incised on the rims and lids of 
         pyxides of the last quarter of the eighth century (as XVI 
         1, fig. 50) do not necessarily imply a knowledge of 
         writing, and certainly cannot be interpreted as 
         demonstrating any knowledge of alphabetic writing. They are 
         simply convenient symbols [of the potters] who used them to 
         mark the corresponding parts of the vase and its lid." 
         (Young). But writing was known in the late eighth cnetury. 
 
      325. 
      Athens, Agora P 4899. 
      A] Fr. of small shallow saucer, glazed. From Athens. 
         Unattributed. Late fourth - early third. *Agora 21, 10/B 14, 
         pl. 3 (dr.). *Vanderpool and Stamires ms. Hesp. Suppl. 4, 135, 
         top. 
      B] Undecorated. 
      C] On the floor, Gr.: 
         ()*'>2                  dish 



         4+0'(2 : 1              large 1 
         24$)*‹'› : 11           half-size 2 
         [)]O2($'$ : 11          long loaves 2 
         [.]'P -/2![%]           papyrus roll?(1) 

         ----------
      D] The readings seem uncertain. A list. V.&S. think the 
         mistakes are due to the writer being a foreigner and 
         perhaps a slave; found in Roman fill near the Tholos (where 
         there was a public slave, IG ii(2) 1-13); no doubt a list of 
         kitchen equipment in the Tholos. Unclear how much of this 
         Lang would agree to. 
         __________ 
         (1)so Lang, who explains: ()*'>2 presumably alternate form for 
         ()*]%; 674W)*)%, cf. Aesch. fr. 91 (something small) and Galen 
         13, 558. V.&S. differ somewhat: 
         ()*'>2 
         4+0'(2 
         24$:!‹ › #(a) 
         )!O2($'$ #(b) 
         '-/2 
         -------
         (a): # = 8.  (b): # = 5. 
         They explain: 
         ()*]>+% 4+0]('$ 684W:![-'"#/)$?] #(a). 
         "8O+(W'$ k-/)$ #(b). 
 
      326. 
      Athens, Agora P 4928. 
      A] Fr. of BF cup.(1) From Athens, Agora N 10:1. Leafless Group. 
         Early fifth (M.&P.). *Agora 23, 315/1833, fig. 21 (dr. of 
         Ext.; no photos.). 
      B] Int.: a man dancing. A: legs of a man running between two 
         figures facing each other. 
      C] A: on the drapery at right, Gr.: &'(.(2) On the drapery at 
         left, there seems to be a Gr. also.: alpha and three 
         letters, retr.? (Not mentioned in Ag. 23). 
         __________ 
         (1)uncertain type. (2)may be complete. 
 
      327. 
      Athens, Agora P 4930. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora N 10:1. 
         Unattributed. Third quarter fourth. *Agora 23, 140/300 (not 
         ill.). 
      B] A: part of a column shaft. 
      C] A: to right of column:  /![8], ?:2[,2:+, ':(8,]. 
      D] From the Fauvel collection. 
 
      328. 
      Athens, Agora P 4946. 
      A] Fr. of BF pot.(1) From Athens, Agora F-G 12:1(?). Swing Painter 
         (M.&P.). Circle (Bohr). Third quarter sixth. Ca. 540-530. 
         *Agora 23, 320/1883, pl. 120. ABV 310/107, Add.(2) 84. E. Böhr, 
         Der Schaukelmaler (1982) 10/U 23. 
      B] Heracles and the Lion (heads of both). 
      C] To right of Heracles' face and sbove the lion's head: 0).(2) 
      D] The letters not mentioned in the text of Agora 23. 
         __________ 
         (1)closed shape. (2)uncertain that these are letters. 
 



      329. 
      Athens, Agora P 5002. 
      A] Frs. of large BF/WG lekythos. From Athens, Agora E-F 12-14.(1) 
         Psiax or near. Last quarter sixth. Ca. 520 (M.&P.). 
         *Vanderpool, Hesp. 15 (1946) 128/12, pl. 21,1-3. *Agora 23, 
         205/817, pl. 75. ABV 295/2, ARV(2) 8, Para. 321, Add.(2) 77. 
         Kurtz, AWL, pl. 1,2. 
      B] Body: fr. a: toe to left; inscription. Fr. c: bearded man 
         smelling a flower. Predella: frs. a and b: horsemen. 
      C] Body: fr. a: to left of toe: [--]#!+,, retr. 
      D] Frs. a - c. [+0-'9]#!+, or [+*)$+]#!+,. The inscription 
         given wrongly by Vanderpool and in Agora 23, text. 
         __________ 
         (1)area south of Tholos. 
 
      330. 
      Athens, Agora P 5009. 
      A] Lower part of RF mug. From Athens. Unattributed.(1) Early 
         fifth (context). *Agora 21, 33/F 46, pl. 12 (dr.). *Vanderpool 
         and Stamires ms. ARV(2) 152, bottom. *M.B. Moore, Attic Red-
         figured and White-ground Pottery (The Athenian Agora 30, 1997) 
         253/800, pl. 82 (shows inscription). GAI ii, 61. 
      B] Male sitting on the ground. 
      C] On the bottom of the side wall, partly in BG area, partly 
         in the scene, Gr.: a+('‹0›&)4'. 
      D] Ligature of Mu-epsilon. Gen. of a+('0&M4'%: for a 
         fourth-century parallel, see LGPN ii; outside Attica: Pape; 
         Bechtel 303. 
         __________ 
         (1)ARV(2): has the same underside as mugs listed on pp. 152 
         (which are connected with the Epeleios Painter) and 983 
         (connected with the Painter of Berlin 2268). 
 
      331. 
      Athens, Agora P 5093. 
      A] Fr. of RF cup. From Athens. Unattributed. Late sixth. *ARV(2) 
         1570/2. 
      B] Int.: satyr reclining. 
      C] [--]$'%.(1) 
         __________ 
         (1)might be [<'$-]$'%, Beazley. 
 
      332. 
      Athens, Agora P 5107.+ 
      A] Fr(s). of RF krater. From Athens. Unattributed. Second half 
         fifth. *Agora phs: 5-116 and I-60. 
      B] Return of Hephaestus. 
      C] Inscribed: Hephaistos. Dionys[os]. 
      D] In white. Ionic alphabet. Add to no. 227 (P 44.+). 
 
      333. 
      Athens, Agora P 5117. 
      A] BG cup. From Athens. Unattributed. Second quarter fifth. 
         470-60. *Agora 21, 51/Fa 2, pl. 29 (drs.). Talcott, Hesp. 5 
         (1936) 353, fig. 23. Lang, Athenian Citizen (Agora Picture 
         Book), fig. 5. Agora 12, 265/436, pl. 20. Cf. S.I. Rotroff and 
         J.H. Oakley, Debris from a Public Dining Place in the Athenian 
         Agora (Hesperia suppl. 25, 1992) 27 n. 60. See also Hesp. suppl. 
         4, 126(a) and 127, and ibid. 141. 
      B] Undecorated. 



      C] On the floor and under the foot, each, Gr.: Q+‹4)#$),›. 
      D] One of a group of eleven BG cups or fragments with this 
         ligature, found in a well under the Stoa of Zeus; the numbers 
         of the 10 other cups are: P 5118, P 5120, P 5121, P 5123, P 
         5125, P 7575, P 5116, P 5119, P 5122, P 5124, = Lang, Fa 3-12. 
         Other shapes from the same location: P 5140, P 5158, P 5181, = 
         Fa 13 - 15. Other vases came from the Tholos area; no doubt 
         marked as public property. Cf. also Hesp. 42 (1973) 383 and 
         pl. 68,d: ligature of Q; for >24)#$' on 13 cups, bowls, etc., 
         from the Kitchen Deposit in the Agora. Futher S.I. Rotroff and 
         J.H. Oakley, Debris from a Public Dining Place in the Athenian 
         Agora (Hesperia suppl. 25, 1992) 36 nn. 7-8 and under no. 181. 
 
      334. 
      Athens, Agora P 5120. 
      A] BG cup. From Athens. Unattributed. Date? *Agora 21, 51/Fa 4, 
         pl. 29 (drs.). Talcott, Hesp. 5 (1936) 353, fig. 22. Cf. 
         Agora 12, 265/436. 
      C] >+‹4)#$),›. 
      D] See Agora P 5117. 
 
      335. 
      Athens, Agora P 5128. 
      A] Foot of BG cup. From Athens. Unattributed. Second quarter 
         fifth (context).(1) *Talcott, Hesp. 5 (1936) 348/1, fig. 16. 
         ARV(2) 1611/7. Agora 21, 13/C 16, pl. 4 (dr.). Cf. Agora 12, 
         265/436. 
      B] Decoration not preserved. 
      C] Under the foot, parallel to the edge, facing out, Gr.: 
         3$4).#+,)% &'()%.(2) 
      D] Neat writing. 
         __________ 
         (1)from the same well as Agora P 5117, q.v. Other amatory Grr. 
         from this well are P 5144, 5157, 5160, (5167), 5164, 5169. 
         (2)the Gr. takes up about 5/6 of the circle; in the middle of 
         the gap is a long vertical Gr. line. 
 
      336. 
      Athens, Agora P 5137. 
      A] BG stemless cup. From Athens. Unattributed. Second quarter 
         fifth. *Talcott, Hesp. 5 (1936) 339 and n. 5; 352 and n. 4; 
         fig. 7. *Agora 21, 33/F 59, pl. 13 (dr.). Agora 12, 267/under 
         456. 
      B] Undecorated. 
      C] Under the foot, curved, Gr.: =9+($‹ ›. 
      D] Clearly an owner's name. =9+($‹ › or for o9+($‹ ›; listed in 
         Lang's index with omega. PA has  99+(W8, (iv BC). This is 
         followed by LGPN ii. There are several choices for a name 
         beginning with omicron. - Lambda as an upright arrow need 
         not be Ionic, see Script 148; J. Oliver referred Talcott to 
         the base of the statue of Kallias Didymiou [at Olympia], 
         IGA 498. 
 
      337. 
      Athens, Agora P 5144. 
      A] BG skyphos. From Athens. Unattributed. Second quarter fifth 
         (Talcott, Lang). *Talcott, Hesp. 5 (1936) 347, fig. 16,2 
         (phot.). *Agora 21, C 17, pl. 5 (dr.). *ARV(2) 1610. *Script 
         1111. 
      B] Undecorated. 



      C] On the underside, Gr.: I+#[#]*$+"% &'[()%]. 
      D] Previous editors have read I+#*$+"%. For the shape and 
         date, cf. Agora 12, no. 314, there dated 470-460. 
 
      338. 
      Athens, Agora P 5157. 
      A] Foot of a small lekane.(1) From Athens. Unattributed. Second 
         quarter fifth (Lang). Shear, Hesp. 5 (1936) 36, fig. 36 
         (dr.). *Talcott, ibid. 347, fig. 15 (phot.). *M. Moore and 
         D. von Bothmer, Hesp. 22 (1953) 217/2. *Beazley, Potter and 
         Painter (1946) 20 f. = D.C. Kurtz (ed.), Greek Vases: 
         Lectures by J. D. Beazley (1989 [Reprint of PP]) 47-48 (now 
         superseded by Lang). *Richter, ARFV(2) (1967) 57, and n. 
         162. Agora 12, no. 1794. *Agora 21, C 18, pl. 5 (dr.). 
         *Script 426. M. Tiverios, Eph. 1977, 1-11. [See also 
         Boardman in Arezzo Euphronios Congress 50 n. 26.] 
      B] No figured decoration. 
      C] On the bottom, Gr. In the center, circular: 
         @)#W'% &'/'*N06,. On the rim: h6l % 9(2)#s, h) 0-]9#'%. 
      D] I follow Lang's reading. The Gr. has been read: @)#$'% 
         &'/'*"06,, ;["9-),]$)% 92#$, h) 0-'9#'%, although the 
         inscription is probably too late for the vase painter. 
         Lang has now disposed of this. No doubt Sosias is not the 
         well-known potter either. - Beazley compares [?(]&'$)% 
         &'/'*"[06,] on Agora P 5169 and says both this and the 
         Sosias inscriptions are near Pherecrateans. Heta is of 
         normal shape but the eta in 92#$, resembles an `Argive' 
         lambda and has been compared with the South Italian rough 
         breathing by M. Burzachechi, Mon. Linc. 1961, 345-47, but 
         this seems doubtful. - A very similar Gr. on a vase from 
         Cumae, Unlocated, is published by Gabrici, Mon. Ant. 22 (1913) 
         459, q.v. 
         __________ 
         (1)see Agora 12. 
 
      339. 
      Athens, Agora P 5160. 
      A] Lekane. From Athens. Unattributed. Second quarter fifth. Ca. 
         470-460. *Talcott, Hesp. 5 (1936) 348/3, figs. 10, 17 and 
         18. Hesp. 4 (1935) 512/94, fig. 25. Lang, Hesp. 25 (1956) 
         18/74. ARV(2) 1561/1. *Agora 21, 13/C 19, pl. 5 (dr.). Agora 
         12, 361/1792, pl. 84. GAI ii, 332 and *340-41.
      B] Two black lines mark the handle zone; otherwise unglazed 
         except for the rim. 
      C] Grr.: on the inside, in large letters, upside down to the 
         pot, circular and in two lines facing out: 
         L":)>)-)% 1 &'()[%]. On the underside, in three lines of 
         about equal length, horizontal: 
         v({(}&'j)% 1 &'(M%· /b >)1&+j a_($/$.(1) On the outside, 
         upside down and curving: 4+ 9+-+.(2) 
      D] Pythodoros: cf. Acr. ii, 1506: L":)![>)-]6 +$4$. Alkaios: 
         kalos on Berlin 2332, by Achilles Painter (ARV(2) 988/20); 
         also in two other graffiti, Agora P 5167 and 5169; perhaps a 
         different man from that of Berlin 2332. Melis: Talcott 
         thinks a term of endearment rather than a name, but Lang in 
         Agora 21 refers to SEG 22.237 [LGPN ii lists under 
         unaccented a+($%, which does not settle the question whether 
         the name is masculine or feminine]. Talcott gives parallels 
         for the phrasing: CIG 541: f**+)% [sic] &'(b% v-$#/)4XY>+$ 
         >)&+$ R (Gr. on an unbaked tile). Cf. D.M. Robinson, TAPA 65 



         (1934) 135. RF alabastron, London E 718: A9-)>$#W' &'(+R
Y; 

         and: /6l % >)&+$ R ;:8.W-6$. RF lekythos in Naples (3135), 
         Kretschmer, Vas. 109: &'(Xl  >)&+R%. - Phi with horizontal 
         cross bar. - Attic alphabet. 
         __________ 
         (1)Agora 21, p. 14 prints /), but comments: "/) seems to be 
         /8; for the form see LSJ, s.v. /w [`therefore, then'; but 
         this seems to be poetic]." GAI ii, 340 suggests that 3= is = 
                        /8‹$›, to someone'.(2)so Agora 21, with the comment: 
         "the third letter was originally read as theta, but compare 
         other theta-like phi's: D 15 [Agora P 12,212], F 43 [Agora P 
         8]." Talcott, reading a+:+-+, compares Acr. ii, 1493, q.v. 
         [where Peek's reading is 4'c9+-+, but should perhaps also be 
         4Xl  9_-+, do not ..] and an unexplained inscription cited by   
                       Kretschmer, Vas. 200. Lang does not explain what 4+ 9+-+ means. 
 
      340. 
      Athens, Agora P 5164. 
      A] Large lekane (see Agora 12). From Athens. Unattributed. 
         Second quarter fifth (Talcott, Lang). *Talcott, Hesp.5 
         (1936) 350/6, fig. 21 (phot.?). *ARV(2) 1611/8. Agora 12, 
         under no. 1797. *Agora 21, C 21, pl. 5 (dr.). *Script 726, 
         Fig. 165 (phot.). Cf. Classical Studies Ullman (Storia e 
         Letteratura 93, 1964) 45 and n. 2. 
      B] No figured decoration. 
      C] On the bottom, in a grid of large squares, Gr.: 
         :+)          I+-$&(+% 
                 &'()% 
         :+)$        L"!.#6,)%(?). 
                 3$4).#+,)% 
                 &'()%. 
                 <'-4$>+% 
                 &'()%. 
      D] A kind of stoich., determined by the squares. The grid no 
         doubt for a board game, see Script, p. 105, n. 36. Lang says 
         about the second name: "The name ..., which should perhaps 
         be read as L-!‹'›58,, is more probably genitive and gives 

         the paternity, whether physical or figurative, of 
         Therikles." Entered in LGPN ii as LN58,. - For the 
         invocation :+)W see R. Pounder's dissertation on this 
         subject. 
 
      341. 
      Athens, Agora P 5167. 
      A] Base of a partly glazed lekane. From Athens. Unattributed. 
         Second quarter fifth (Talcott, Lang).(1) *Talcott, Hesp. 5 
         (1936) 350/4, fig. 19 (phot.). *ARV(2) 1561/2. Agora 12, no. 
         1795, fig. 21 (profile). *Agora 21, C 20, PL. 5 (dr.). 
         Script 728. 
      B] Undecorated. 
      C] On the bottom in large letters, Gr.: ?(&'$‹)"›. 
      D] Lang says "may well be an owner's name" but is undoubtedly 
         the same person as that praised in P 5l60 (C 19) and P 5169 
         (C 22). 
         __________ 
         (1)Context ca. 470-460 (Sparkes and Talcott). 
 
      342. 
      Athens, Agora P 5169. 
      A] Fr. from the base of a lekane. From Athens. Unattributed. 



         Second quarter fifth. Ca. 470-460 (context). *Talcott, Hesp. 
         5 (1936) 350/5, fig. 20. ARV(2) 1561/3. *Agora 21, 14/C 22, 
         pl. 5 (dr.). Agora 12, 362/1796. 
      B] Undecorated. 
      C] On the bottom, along the rim, facing in, Gr.: 
         [?(]&'$)% &'/'*["06,]. 
      D] For &'/'*N08, see Bothmer and Milne, Hesp. 22, 215-24; E. 
         Fraenkel, Glotta 34, 42-45. 
 
      343. 
      Athens, Agora P 5174. 
      A] Unglazed amphora. From Athens. Unattributed. Second quarter 
         fifth. *Talcott, Hesp. 5 (1936) 344 and n. 4, fig. 12. Agora 
         21, 33/F 60, pl. 13 (dr.). 
      B] Undecorated. 
      C] On the shoulder, Gr.: ?4'‹ ›. 
 
      344. 
      Athens, Agora P 5175. 
      A] Unglazed amphora. From Athens. Unattributed. Second quarter 
         fifth. *Talcott, Hesp. 5 (1936) 344 and n. 4, fig. 12. Agora 
         21, 34/F 61, pl. 13. 
      B] Undecorated. 
      C] On the shoulder, Gr.: <'-‹ ›. 
 
      345. 
      Athens, Agora P 5224a. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora N 10:1. 
         Kuban Group. Late fifth. *Agora 23, 135/260 (not ill.). 
      B] A: Athena; at left, part of a cock column. 
      C] A: between them: /[), ...]. 
 
      346. 
      Athens, Agora P 5224b-c,e. 
      A] Frs. of BF prize Panathenaic. From Athens, Agora N 10:1. 
         Unattributed. Third quarter fourth (M.&P.). *Agora 23, 
         139/299 (not ill.). 
      B] A: frs. c and e: part of Athena's drapery. Fr. b: part of 
         column shaft. 
      C] A: fr. b: by the column shaft, kionedon: 
         [/), ?:+,]+:+[, ':(),]. 
      D] Three frs. 
 
      347. 
      Athens, Agora P 5229. 
      A] Fr. of BF loutrophoros.(1) From Athens, Agora N 10:1. 
         Unattributed. Third quarter sixth. *Agora 23, 149/381, pl. 
         376. 
      B] Middle parts of three draped figures holding various 
         objects. 
      C] Nonsense: between first and second figures: (0).)[--?].(2) 
         To right of third figure, similar: (").)![--?].(2) 
         __________ 
         (1)from the neck. - (2)the `gamma' and `upsilon' are not 
         properly positioned. M.&P. read: >.> (complete) for both 
         inscriptions. 
 
      348. 
      Athens, Agora P 5231. 
      A] Frs. of BF Siana cup.(1) From Athens, Agora N 10:1. Related 



         to C Painter. Second quarter sixth. Ca. 560 (M.&P.). *Agora 
         23, 299/1668 (not ill.). Para. 26/11 bis.(2) 
      B] Int.: sphinx; tongue pattern of the tondo. A-B: horsemen 
         and men (warriors?). 
      C] Int.: fr. b: part of the sphinx and imitation inscription 
         [blots?]. Ext.: fr. k: at right, part of horse's croup(?); 
         above it, imitation inscription [blots?]. 
      D] Eleven frs. and part of a handle. (2)should be 11 ter, as 
         there is already an 11 bis. 
         __________ 
         (1)overlap. 
 
      349. 
      Athens, Agora P 5233. 
      A] Frs. of WG alabastron. From Athens, Agora N 10:1. Villa 
         Giulia Painter. Second quarter fifth. Ca. 470 (Moore). 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 271/985, pl. 95 (2 phs. 
         show the first inscription). *Vidi. ARV(2) 625/94. I. 
         Wehgartner, Attisch weissgrundige Keramik (1983) 124/IX, 
         cat. 4. 
      B] A: frs. a and b: woman to left holding a fillet or skein 
         of wool; kalathos; at right, a sakkos hung up. B: frs. a 
         and b: woman to right holding a satchel (tablets).(1) 
      C] A: fr. a: to left of the woman's shoulders and (lost head): 
         &(')(+, retr.(2) B: by the sakkos: &'[(+].(3) 
         __________ 
         (1)my identification; Moore only speaks of `strings attached 
         to a rectangular object'. (2)my reading. The sketch in Moore, 
         p. 271, has &(')()[%], not retr. The phs. on pl.95 do not 
         show the letters clearly. (3)my reading; not mentioned in 
         Agora 30, and the ph. on pl. 95 does not show it. (I am not sure 
         that my readings are correct.) 

      350. 
      Athens, Agora P 5287. 
      A] Fr. from rim of a column krater. From Athens, Agora. 
         Unattributed. Date (vase)? Gr.: 480's?(1) *M.L. Lang, 
         Ostraka (Agora 25, 1990) 49/136, pl. 1 (photo. of rim). 
         Hesp. 5 (1936) 40, fig. 39. 
      B] On the mouth: linked buds. Outside: maeander. 
      C] On the rim, over the buds: h$*‹*›'-.)% <'-46. 
      D] Ostracon. 
         __________ 
         (1)Hipparchos Charmou was ostracised in 487. 

      350a. 
      Athens, Agora P 5293. 
      A] Fr. of RF cup. From Athens, Agora E-F 12-14. Pithos 
         Painter. Ca. 510-500 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 344/1586, pl. 150. ARV(2) 141/58. 
      B] Int.: head and shoulder of a youth to right; drinking 
         horn(?). 
      C] Int.: to right of the shoulder, curving downward: 
         [--]^'&[--]. 
      D] Type C. The surface is pitted. Inscription in red. 

      351. 
      Athens, Agora P 5449. 



      A] Fr. of base of BG skyphos. From Athens. Unattributed. Third 
         quarter fifth.(1) *Hesp. 22 (1953) 220/6, fig. 2. *Agora 21, 
         14/C 26, pl. 6 (dr.). Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, in two lines, Gr.:(2) 
         [&']/!'!*"0![6,] and ?-$#/)4+[,+%]. 

      D] Numerous scratches over the word &'/'*N08, suggested to V.&S. 
         that an attempt was made to erase the word. I am not 
         convinced that the words are one inscription. It could be 
         that we have a kalos-inscription for Aristomenes, while 
         someone added the pejorative, which was then scratched out. 
         Aristomenes occurs as kalos on a RF lekythos, Syracuse 
         21130, ARV(2) 535/1 and 1167, by the Aristomenes Painter who 
         recalls the Alkimachos Painter; probably late in the second 
         quarter of the fifth cent., hence not much, if any, earlier 
         than the Gr. (which Beazley does not mention). - Mixed 
         alphabet? 
         __________ 
         (1)Lang; around the middle, V.&S. (2)the lines somewhat 
         separated, with the first horizontal, the second curved and 
         nearer the rim. 
 
      352. 
      Athens, Agora P 5454. 
      A] RF lekythos. From Athens. Unattributed. Ca. 450. *ARV(2) 
         1589. 
      B] Youth leaning on his stick, between two pillars. 
      C] On one pillar: 7(')(()),.(1) On the other: &'(())%. 
      D] A small vase. Mixed alphabet? 
         __________ 
         (1)so Beazley who suggests 7](‹(›6,, with a query ; but I 
         wonder if this is not miswritten for &'()%. 
 
      353. 
      Athens, Agora P 5453. 
      A] BG pyxis lid. From Athens. Unattributed. First quarter 
         fifth. 500-480. *Agora 21, 33/F 58, pl. 14 (dr.). Vanderpool 
         and Stamires ms. Agora 12, 239/44, pl. 2 (photo. showing 
         inscription). 
      B] Undecorated. 
      C] On top, around the outer edge, facing in and taking up 
         somewhat more than half the circumference, Gr.: 
         ?*)(‹(›)>)-6 +$4$. 
      D] Very neat writing. 
 
      354. 
      Athens, Agora P 5509. 
      A] Fr. of large coarse unglazed pot. From Athens. Unattributed. 
         Mid-fifth. *Vanderpool, Hesp. Suppl. 8 (1949) 398/9, pl. 58,9. 
         *Agora 25 45/111, fig. 6 (dr.). 
      C] Gr. ;"&-'/+% [---?]. 
      D] Top of a rectangular sherd; neat. Not quite certain that it 
         is an ostracon (Vanderpool). Not in Agora 21. Lang in Agora 
         25 points to the differences in script and spelling from 
         other ostraca of Eukrates amd wonders if it is the same 
         person (but still considers this sherd an ostracon). 
 
      355. 
      Athens, Agora P 5711. 
      A] BG pyxis lid. From Athens. Unattributed. Fourth. *Vidi. 



         Agora 12, 328/1315, pl. 43, fig. 22 (facs.). 
      B] Undecorated. 
      C] On the underside, under the glaze (before firing), Gr.: 71. 
      D] A `matching mark' that would be repeated on the pyxis. 
 
      356. 
      Athens, Agora P 5911. 
      A] Frs. of prize Panathenaic. From Athens. Unattributed. 
         Hellenistic: third or second. *S. Dow, Hesp. 5 (1936) 52 and 
         n. 1, figs. 2-4. Hesp. Suppl. 4, 84 and n. 60. Hesp. 26 
         (1957) 340/14, pls. 78, 86 and 88. 
      B] A: Athena. B: wrestling. 
      C] A: kion.: /8, ?[:2,2:+, ':(8,]. Kion.: 
         ['08,):+]/)",/[)% ---]. 
      D] Hesp. 26 adds frs. to Dow's publication. Thick letters with 
         apices. Alpha with a broken hasta (Dow). 
 
      357. 
      Athens, Agora P 5957. 
      A] Fr. of large closed BF pot. From Athens, Agora E 4 (E 15). 
         Unattributed. Date of vase? Gr.: 482 or earlier.(1) *M.L. 
         Lang, Ostraka (Agora 25, 1990) 37/43 (not ill.). 
      B] Drapery. 
      C] Outside: vertically down, on the drapery, Gr. two-liner: 
         ?-$#[/+$>]+% 1 !"#$4['].6. 
      D] Two frs., the middle broken away. Ostracon. 
         __________ 
         (1)see Lang. 
 
      358. 
      Athens, Agora P 6067. 
      A] Fr. of a large pot glazed outside. From Athens. Unattributed. 
         First half sixth. *Vanderpool, Hesp. Suppl. 8 (1949) 406/a, 
         fig. 9. Agora 21, 18/D 14, pl. 7 (dr.). 
      B] Undecorated. 
      C] On the inside, Gr., boustr.: Q+4)9$()%.(1) 
      D] Name-on-sherd. 
         __________ 
         (1)Q+4)19$()%. 
 
      359. 
      Athens, Agora P 6069. 
      A] Fr. of BF lip cup. From Athens, Agora I 9:1. Unattributed. 
         Third quarter sixth. 550-530 (M.&P.). *Agora 23, 301/1689, 
         pl. 110. 
      B] Int.: arming: upper part of a man, probably putting on a 
         greave; facing him, a woman holding a spear and putting a 
         helmet on his head; tongue pattern around the tondo. 
      C] Int.: nonsense: behind the warrior's head: +)..[--].(1) 
         Behind the woman's shoulder, similar: +.[--]. 
      D] The chi's are tiny crosses. 
         __________ 
         (1)sketch and photo. combined. 
 
      360. 
      Athens, Agora P 6074.+ 
      A] Two non-joining frs. of a large sixth-century amphora. From 
         Athens. Unattributed. Sixth century (Lang). *Agora 21, A 2, 
         pl. 1 (drs.). *Vidi. *Script 900, Fig. 8 (photo. of P 6074). 
      B] No figured decoration. 



      C] The frs. are from the shoulder. Graffiti: 
         P 6074:        vacat ' O 0 + [--- 
                     ' O 0 > + V T h ‹:› $ [--- 
         P 3272:     ---]:! $ & (! [--- 
                     ---]vac.(-)#[--- 
      D] + Agora P 3272. The readings of P 3272 after Lang; they seem 
         very doubtful. Lang rightly considers these alphabets a 
         series of exercises. The first line of P 6074 is an 
         imitation rather than a false start. Digamma U-shaped. Theta 
         once omitted. The rho in 3272 is reversed. The lambda is 
         very uncertain. 
 
      360a. 
      Athens, Agora P 6139. 
      A] Fr. of large bowl, BG on inside. From Athens, Agora E 
         15:6. Unattributed. Early fifth. *Agora 21, Fa 1, pl. 
         29 (facs.). 
      B] No figured decoration preserved. 
      C] Under foot, Gr.: Q;. 
      D] >+‹4)#$),/%›.

      361. 
      Athens, Agora P 6153. 
      A] Fragmentary BG skyphos. From Athens. Unattributed. Mid-fourth. 
         *Agora 21, 15/C 33, pl. 6 (dr.). Hesp. 22 (1953) 221, n. 5a. 
         *Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] Grr.: just below the lip, starting near one handle and 
         running around to below the other: I+$)>)#$' ('$&'!>!+![$] 
         +". On the other side, just below the lip: (‹'$&'#/-$'›. 
      D] Theodosia's name has been crossed out. For delta in lieu of 
         theta in the word ('$&]T+$ (`whores around'), cf. Agora 21, 
         B 13 (Agora P 3784, second half fourth): +*$/-'*+>$!['. A 
         spindle whorl, Agora MC 483 (Agora 21, C 34), has the word 
         ('$&'#/-$' written out. 
 
      361a. 
      Athens, Agora P 6159. 
      A] Fr. of RF cup. From Athens, Agora E 15:6. Manner of 
         Douris. Ca. 490 (Moore). *M.B. Moore, Attic Red-figured 
         and White-ground Pottery (The Athenian Agora 30, 1997) 
         320/1417, pl. 132 (A). ARV(2) 448/4. 
      B] Int.: toes of a figure. A: komos: parts of two figures 
         running to left; a cup held by one. 
      C] Int.: [--]$[--]. 
      D] Done from the sketch on p. 320; not ill. 
 
      361b. 
      Athens, Agora P 6500. 
      A] Fr. of WG plate. From Athens, Agora E-F 12-14. 
         Unattributed. Ca. 500 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 294/1213, pl. 114 (shows the letter). 
         I. Wehgartner, Attisch weissgrundige Keramik (1983) 
         152, cat. no. 5. 
      B] Rim with tongue pattern; to left of scene, toes of a figure 
         facing right. 
      C] On the right: [--]. vac.1 to rim. 
      D] The inscription was probably vertically down, in which 
         case the chi is an upright chi. 



      362. 
      Athens, Agora P 6554. 
      A] Fr. of phiale in Six' technique. From Athens, Agora E-F 
         12-14. Unattributed. Late sixth or early fifth. *Agora 23, 
         273/1430 (not ill.). 
      B] A figure swimming(?): outstretched arm, thigh, calf; at 
         left, an object. 
      C] Nonsense: in the field, in red: 00. 
      D] Done from the sketch on p. 273. 
 
      363. 
      Athens, Agora P 6571. 
      A] Fr. of BF chalice. From Athens, Agora E-F 12:14. 
         Unattributed. Late sixth (M.&P.). *Agora 23, 275/1448 (not 
         ill.). 
      B] Woman (head). 
      C] In the field, nonsense: ./&,.(1) 
      D] For the vase shape, see Agora 23, 57-58. 
         __________ 
         (1)so the sketch in Agora 23. 

      363a. 
      Athens, Agora P 6574. 
      A] Fr. of RF cup. From Athens, Agora E-F 12-14. 
         Unattributed. Late sixth or early fifth (Moore). *M.B. 
         Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 349/1628, fig. 60 (dr., shows 
         inscription), pl. 152. 
      B] Int.: part of a lyre to right; forearm and hand downward. 
      C] Int.: to right of the lyre, downward: [--],)%. 
      D] Probably the name of the lyre player. Inscription in red. 

      364. 
      Athens, Agora P 6799. 
      A] Fr. of tile. NOT A VASE. From Athens. Unattributed. Second 
         half fourth. *Agora 21, 21/D 43, pl. 9 (dr.). Vanderpool and 
         Stamires ms. 
      C] In three lines: @/-1'/81, vac. Name-on-sherd. 
 
      365. 
      Athens, Agora P 6868. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth 
         or Hellenistic? *Dow, Hesp. 26 (1957) 344/31, pl. 82. 
      C] A: kion.: [/8, ?:2,2:+, ':(]8,. vacat. 
      D] Calligraphic. 
 
      366. 
      Athens, Agora P 6901.+ 
      A] Frs. of prize Panathenaic. From Athens. Unattributed. 
         Hellenistic: fourth quarter second. *Dow, Hesp. 26 (1957) 
         342/22, pls. 79-80. J. Binder, ms. list of Panathenaics. 
      B] 6901 ter: Athena? 6901 bis: chariot race. 
      C] A: in two parallel kion. lines, the second reaching lower 
         down: ['08,):+/)",/])% 1 ?49$[--]. 
      D] + 6901 bis + ter. Calligraphic script. 
 
      367. 
      Athens, Agora P 6920. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. 



         Hellenistic. *Dow, Hesp. 26 (1957) 343/28, pl. 82. 
      B] Decoration not preserved? 
      C] A: kion.: [--](.)"&-$/6![.].(1) 
      D] Rather informal writing. Dow suggests [L)](!"&-$/[)"] or 
         [B]'!"&-$/[)"]; see below n. 1. 
         __________ 
         (1)so the photo. in Hesp.; but the first letter is only a 
         low-placed dot, which could be lambda or alpha; the last 
         letter is the upper half of a slightly curved vertical: 
         could this be an eta? If an agonothetes, the name should be 
         in the gen., however. 
 
      368. 
      Athens, Agora P 6988. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. 
         Hellenistic. *Dow, Hesp. 26 (1957) 344/29, pl. 82. 
      B] Decoration not preserved? 
      C] A: kion.: ['08,])!(:)+/[)",/)% ---]. 
      D] Calligraphic. Theta has a strange cursive form. 
 
      369. 
      Athens, Agora P 6999. 
      A] Fr. of BF lekythos. From Athens, Agora D 11:1. Leagros 
         Group. Last quarter sixth. Ca. 520 (M.&P.). *Agora 23, 
         206/80, pl. 77. ABV 380/294, Add.(2) 101. 
      B] Right foot and shin with greave of a running warrior. 
      C] Nonsense: to left of the foot, not facing it: [--]#/+. To 
         right of the foot, upside down: [--]*+. 
      D] The upside-down inscription is unusual and recalls nonsense 
         inscriptions on late BF lekythoi. 
 
      370. 
      Athens, Agora P 7002. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora D 11. 
         Unattributed. Late fifth (van Hoorn, Moore). *G. van Hoorn, 
         Choes and Anthesteria (1951), no. 191, fig. 380. *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The Athenian Agora 
         30, 1997) 237/667, pl. 71. 
      B] Head, shoulders and start of outstretched arm of wreathed 
         youth to right. 
      C] above the head, horizontal: [--](')(-)[--].(1) 
      L] Ionic? (The lambda is.) 
      D] Inscription in white. 
         __________ 
         (1)so apparently the ph. in Agora 30, pl. 71, but the letters 
         are unclear: the alpha may be a gamma and the rho is 
         smudged; if a rho, it would be tailed rho with a round head. 
         Van Hoorn's reading is impossible as there are probably only 
         two letters on the fr. (unless a dot near the left-hand break 
         is part of another letter); his (', (&, (2(?) must be possible 
         readings of the two extant letters. My earlier reading from 
         van Hoorn's ph., `(&', is certainly possible. The sketch on 
         Moore's p. 237 is altogether different and does not agree 
         with the ph.: [--](.)%. (.) is drawn as the bottom of a 
         diagonal line from left to right.
 
      371. 
      Athens, Agora P 7014. 
      A] Fragmentary Middle PA fish-skyphos. From Athens. 
         Unattributed. Ca. 640. 675-50 (Jeffery).(1) *Agora 8, 89/511 



         = 47/132, pls. 8 and 31 (phots.). Young, Hesp. Suppl. 2 
         (1939) 151/C 39, fig. 107. LSAG 76/5,d. BSA 35, 170, 187, 
         217. Beazley, Dev.(1) 8 and n. 21. *Script 13, Fig. 10 
         (phot.). 
      B] On the body, a fish (see Agora 8). 
      C] On the lip, in the two rightmost panels, Dip.: --]"(6 | +$4$. 
      D] Bespoken piece. 
         __________ 
         (1)third quarter seventh (Brann, no. 511; but middle, no. 
         132!). 
 
      372. 
      Athens, Agora P 7058. 
      A] Fr. of BG kylix foot. From Athens. Unattributed. Early fifth 
         (Lang). *Agora 21, F 53, pl. 12 (dr.). Script 968 and p. 153.
      B] No figured decoration. 
      C] Underneath, Gr.: ';52‹›. 
      D] The writing is not Attic. The `eta' is closed and therefore 
         suspect: perhaps epsilon iota written close? Threatte in 
         GAI ii, 685 and 687 objects to my suggestion in Script, 
         p. 153, of reading a syllabic heta. 
 
      373. 
      Athens, Agora P 7135. 
      A] Fr. of LM cup. From Athens, Agora H 8. Unattributed. Third 
         quarter sixth. *Agora 23, 306/1345, pl. 112. 
      B] No figured decoration preserved: lower part of handle zone 
         and BG area beneath. 
      C] A: handle zone: [--]0+% [---]. 
      D] My reading. M.&P., reading 0V$![ (with digamma; see their sketch), 

         declares this to be nonsense, but it is the end of a proper 
         name (kalos, signature?). The reverse index in LGPN ii 
         lists Theages and three other names ending in -02%. 
 
      374. 
      Athens, Agora P 7140. 
      A] Fr. of foot of skyphos. From Athens. Unattributed. Second 
         quarter fifth (shape). *Agora 21, 34/F 63, pl. 13 (dr.). 
         Vanderpool and Stamires ms. 
      B] No decoration preserved. 
      C] On the bottom, in two lines, curved and following the rim, 
         Gr.: [!]$*'-; +4[$] and below [--]$'!% +![4$].(1) 
      D] Liparos: IG ii(2) 12136, line 7, father of a man who died 
         before the middle of the fourth cent. (Lang: the only 
         occurrence of the name). 
         __________ 
         (1)restored by Lang, who wonders if this indicates joint 
         ownership. Note the form +4$ (for +$4$), rare in Attica, GAI i, 176.
 
      375. 
      Athens, Agora P 7165. 
      A] BG one-handled cup. From Athens. Unattributed. Seventh. 
         *Young, Hesp. suppl. 2, 155/C 48 and 227, figs. 108 (phot.), 
         110 (dr.), and 144 (dr. of inscription). Script 18. 
      B] Undecorated. 
      C] On the outside below the rim, an unclear Gr., including a 
         tau. 
      D] Young thought the Gr. meaningless. See Hesp. suppl. for 
         parallels. 
 



      376. 
      Athens, Agora P 7180. 
      A] Fragmentary G amphora. From Athens. Unattributed. End of 
         eighth or beginning of seventh (Young). *Hesp. suppl. 2, 
         181/C 136, figs. 131 (phot.) 144 (dr.). Script 6. 
      B] Neck: water birds on either side of a four-spoked wheel. 
      C] On the wheel, Gr.: ;? 
      D] Young points out that the letter would be unlike any other 
         epsilon of this period. 
 
      377.
      Athens, Agora P 7240. 
      A] Frs. of RF psykter. From Athens, Agora sec. D 7:2. Near     
         Kleophrades Painter. First quarter fifth. Ca. 500 
         (Moore). *A.H. Ashmead, Hesp. 35 (1966) 30/5, pls. 11-12. 
         ARV(2) 193/1, Para. 341. CB ii, 8/C6. *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian Agora 
         30, 1997) 225/589, fig. 33 (dr., frs. a (with   
         inscription), b-d), pls. 62-63 (all; fr. f shows 
         inscription). 
      B] Athletes, flautist(?), and trainer. 
      C] Fr. a: between the back of the trainer (facing left) and 
         the upper leg of an athlete facint right,downward: [&]'()%. 
         Fr. f: back of an athlete's head to left; to its right, 
         diagonally downward: &'[()%].(1) 
      D] Five frs.: P 7240 a-d,f. 
         __________ 
         (1)clear on pl. 61; the sketch on Moore's p. 225 is in error. 
         Fr. f is fr. e in Ashmead. 

      377a. 
      Athens, Agora P 7246. 
      A] Fr. of RF cup. From Athens, Agora C 7. Unattributed. 
         Ca. 450 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         339/1549, pl. 146 (shows inscription). 
      B] Int.: a male seated to right on a stool in front of an 
         altar; to right of his (missing) head, a lyre is hung 
         up. 
      C] Int.: to right of the lyre's cross piece, at the break, 
         diagonally downward: [--](.)(.)'[--].(1) 
      D] Inscription in red. 
         __________ 
         (1)the first two letters are too incomplete for 
         identification. The sketch on p. 339 is unclear. 

      378. 
      Athens, Agora P 7247. 
      A] Fr. of BG kylix.(1) From Athens. Unattributed. Early fifth 
         (Lang). *Agora 21, A 3, pl. 1 (dr.). *AJA 88 (1984) 161-62, 
         ill. 25 (dr.). *Vidi. *Script 485, Fig. 166 (phot.). 
      B] Decoration not preserved. 
      C] On the upper side of the foot, Gr. in the black glaze, 
         running around the whole foot and overlapping: 
         [--] O! 0 > + V T h : $ [----] .! 9 8 vacat. 

      D] The order of chi and phi is unparalleled (Lang). Note 
         dotted delta and digamma; see Script, loc. cit. Omega might 
         be for ou. - Digamma U-shaped. Some scratches near the 
         theta may be an earlier attempt at this letter. Irregular 
         phi. 



         __________ 
         (1)of early fifth-century type. 
 
      379. 
      Athens, Agora P 7360.  
      A] Fragmentary BG kantharos. From Athens, Agora. Unattributed.   
         Late fourth. *Agora 21, 54/G 9, pl. 30 (dr.). Vanderpool and 
         Stamires ms. 
      C] Gr., on the upper body, passing under the preserved handle, 
         unclear whether all around or covering only one half of the 
         vase, in two lines: 
         [--- 9$](!$'% Q$),"#)" Q$)% @8/![2-)% ---] 
         [--- ?0':)" Q]'$4),[)%] ?![0]':2% 3".![2% ---]. 

      D] Or E$]($'%? 
 
      380. 
      Athens, Agora P 7268. 
      A] Frs. of (BF) bowl.(1) From Athens, Agora D 7:2. 
         Unattributed. Late sixth or early fifth (M.&P.). *Agora 23, 
         316/1847, pl. 118. 
      B] Int.: parts of Dionysus between two satyrs. 
      C] Int.: fr. a: behind the left satyr: eight blots, perhaps 
         incomplete at the beginning. Under the same satyr's tail: 
         six blots, complete. Under the feet of the right satyr, 
         following the margin: six blots. Under his tail, as on the 
         left: seven blots, probably incomplete at the beginning. 
      D] Two frs. Most of center is missing. M.&P. say that the 
         blots are either branches reduced to dots or imitation 
         inscriptions; I think clearly the latter. 
         __________ 
         (1)silhouette technique. 
 
      380a. 
      Athens, Agora P 7356. 
      A] Fr. of RF cup. From Athens, Agora E 3:1. Perhaps by the 
         Tarquinia Painter (Moore). Ca. 470 (Moore). *M.B. 
         Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 322/1432, pl. 134 (Int., A). 
      B] Int.: head of a man to left. A: lower part of a crouching 
         warrior or Amazon. 
      C] Int.: behind the head: [--](2[--], retr. 
      D] Said to be retr. by Moore; but why? The ph. does not show 
         the letters. 

      381. = 379 (dupl.).
      Athens, Agora P 7360. 
      A] Fragmentary BG kantharos. From Athens, Agora D 7:2. 
         Unattributed. Late fourth. *Agora 21, 54/G 9, pl. 30 (dr.). 
         Vanderpool and Stamires ms. 
      C] Gr., on upper body, passing under preserved handle, unclear 
         whether all around or only on half of vase, in two lines: 
         [--- 9$](!$'% Q$),"#)" Q$)% @8/![2-)% ---] [--- ?0':)" 
         Q]'$4),[)%] ?![0]':2% 3".![2% ---]. 

      D] Or E$]($'%? 
 
      382. 
      Athens, Agora P 7502. 
      A] Fr. of base of BG bowl. From Athens. Unattributed. Mid-fourth. 
         *Agora 21, F 149, pl. 17 (dr.). Script 161 n. 2. 
      B] No figured decoration. 



      C] Under foot, Gr.: ?-$#/"[--. 
      D] Listed by Lang as an owner's Gr. Probably ?-$#/"[(()"] 
         or ?-$#/"[((2%]. 
 
      383. 
      Athens, Agora P 7670. 
      A] Bottom of BG skyphos. From Athens. Unattributed. Fourth. 
         Agora 21, 41/F 170, pl. 18 (dr.). Vanderpool and Stamires 
         ms. 
      B] Decoration not preerved. 
      C] On the bottom, along the margin, the alpha separate, Gr.: 
         @"-)% ?. 
      D] Slave or metic? (Lang). Found in a late Roman wall. 
 
      384.
      Athens, Agora P 7690.+ 
      A] Fr. of RF kylix. From Athens, Agora E-F 6. Unattributed. 
         Ca. 500 or a little earlier (Beazley). Ca. 500 (Moore). 
         *Beazley, Proc. Brit. Acad. 33 (1947) 222/0 16. *BSA 46 
         (1951), pl. 16,c. Agora 21, C 6, pl. 4 (dr.). Script 484. 
         *Photo. *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 319/1410, pl. 131 
         (Int., A) (bibl.). 
      B] Int.: legs and ends of himatia of a male couple standing 
         and making love; around the scene: coral red. Ext.: 
         palaestra. 
      C] Incised after firing (Moore), Grr.: on the left, downward 
         and ending at the feet: [--]'. On the right, downward, 
         somewhat higher up: [9$(])/XY#$),. 
      D] + Agora P 8890. [Large and irregular letters, probably 
         written by the user, not the potter.] Attic alphabet. The 
         alpha omitted in the text of Agora 21. The second inscription 
         not certainly complete fore; see Beazley's remarks. For the word, 
         see Lang, who cites Ar., Lysistr. 203. For subject of the Int., 
         cf. also Shapiro, AJA 85, 1981, 133-143. Moore does not explain 
         what P 8890 is; it must join. The restoration is Beazley's.
 
      385. 
      Athens, Agora P 7823. 
      A] Frs. of RF cup. From Athens. Skythes. Last quarter sixth. Ca. 510 
         (Moore). *ARV(2) 84/15. *Photo. *M.B. Moore, Attic Red-figured 
         and White-ground Pottery (The Athenian Agora 30, 1997) 
         316/1402, pl. 129 (fr. a only; shows inscription). 
      B] A: komos: fr. a shows upper part of youth to left, with 
         cup in hand; at right, palmette. Fr. b: part of a handle 
         palmette. 
      C] A: fr. a: to right of the youth's head, in two irregular 
         lines, roughly horizontal, : [;*$("&]^)%(1) and below, 
         curved: &'()%. 
         . . 
          . . . . . 
      D] Two frs. The ph. in Agora 30, pl. 129, shows that ARV(2) is 
         wrong about the kappa (printing as it does: [;*$("]&)%). 
         The sketch on p. 316 also does not show it. For Epilykos 
         see H.A. Shapiro, `Epilykos kalos,' Hesp. 52 (1988) 305-310. 
         The inscription is in red. 
         __________ 
         (1)so ARV(2); my sketch from the photo. shows only [--])%.  
         The head intervened.



      385a. 
      Athens, Agora P 7899. 
      A] Frs. of RF cup-skyphos. From Athens, Agora E 14:5. 
         Ashby Painter. Ca. 500 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 309/1340, pl. 125 (shows inscriptions). 
         ARV(2) 455/12. LIMC v, 36/2008, pl. 55, s.v. Herakles. 
      B] A: frs. a+b, d: Heracles and the Hydra; at left, 
         Athena; at right, a small portion of Iolaus. B: subject 
         unknown: fr. c: head and arm of a youth to left. 
      C] A: above Athena's aegis: &'[--]. In front of Heracles' 
         chest: '[--].(1) B: behind the youth's head and above his 
         arm: [--]'[--]. 
      D] Three frs.: a+b, c, d. [The letters are perhaps part of 
         h) *'$% &'()%.] 
         __________ 
         (1)the beginning of this inscription was probably to left 
         of the figure of Heracles: [--]'[--]. 
 
      386.
      Athens, Agora P 7900. 
      A] Frs. of RF cup. From Athens, Agora E 14:5.    
         Unattributed.(1) Ca. 520-490 (Roberts). *S.R. Roberts, 
         Hesp. 55 (1986) under 19/27, pl. 5, bottom. *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 316/1405, pl. 129 (shows letters). 
      B] A: fr. a: head of warrior to right; upper part of another 
         warrior to right, holding a spear; perhaps trace of another 
         spear. B(?): fr. b: parts of two figures to right. 
      C] A: fr. a: between the heads, horizontal: ^*'$^[%].(2) 
      D] Two frs. 
         __________ 
         (1)at one time connected by Beazley with the Chelis Group 
         (see Moore), but not in ARV(2). (2)the iota is faint but shows 
         definitely in the ph., pl. 129. ^ marks the two heads. The 
         sigma may be to right of the right-hand warrior's head; the 
         sketch on p. 1405 has *'$%. Probably [h)] *'$% &'()% or the 
         like. In fact, Roberts gives [h)] *'[$% &'()%]. But it 
         could also be just h) *'$%. - My note from Roberts says that 
         this fr. is from a cup of the same diameter and by the same 
         hand as Agora P 24,068. I think she means by the same potter's 
         hand. Moore does not comment on the pottery work. 
 
      387. 
      Athens, Agora P 7901. 
      A] Fragmentary RF cup. From Athens, Agora E 14:5. Recalls 
         Euphronios.(1) Ca. 510-500 (Moore). *H.A. Thompson, Hesp. 
         27 (1958) 157 and n. 21, pl. 45,c. Beazley, Proc. Brit. 
         Acad. 33 (1947) 221/0 15. Stamires and Vanderpool, Hesp. 
         19 (1950) 381 and n. 22. ARV(2) 20, 1559. K. J. Dover, 
         Greek Homosexuality (1978) 122/R 31. M. Kilmer, Greek 
         Erotica (1993) cat. R 31. *Photo. *M.B. Moore, Attic Red-
         figured and White-ground Pottery (The Athenian Agora 30, 
         1997) 340/1556, pls. 146-47 (147 shows most of 
         inscription). 
      B] Int.: man or youth courting a boy.(2) 
      C] Int.: On the BG offset rim, in purple: 
         ?0'#$&‹-›'/![+%] : &'*1 [)]%.(3) 
      D] Type C. Inscription in red. Large `ornamental' letters.       
         __________ 



         (1)compared by Beazley with a WG/RF cup in Gotha (ARV(2) 20) 
         which shows the influence of artists like Euphronios and the 
         Sosias Painter; the Agora cup recalls Euphronios. (2)Mostly 
         missing. (3)there is an excess of space in both bracketed 
         areas, which I cannot explain. 
 
      388. 
      Athens, Agora P 7902. 
      A] Fr. of BF Droop cup.(1) From Athens, Agora T 19:1. 
         Unattributed.(2) Nikosthenes potter. Third quarter sixth. 
         Ca. 530. *Vanderpool, Hesp. 15 (1946) 132/23, pl. 22,7. ABV 
         233/22. *Agora 23, 306/1752 (not ill.); cf. p. 66. 
      B] No decoration preserved. 
      C] Under the foot, on the resting surface, curved near the 
         inner edge, in BG: B$&)#![:+,+% +*)$+#+,]. 
      D] For signatures under the foot see Script 49, n. 47. Cf. 
         also Agora P 3535. 
         __________ 
         (1)part of the foot. (2)Beazley lists it as `Nikosthenes X, 
         Cups, Various Painters.' 
 
      389.
      Athens, Agora P 7947. 
      A] Frs. of RF oinochoe (chous). From Athens, Agora R 13:1. 
         Unattributed. Akin to Meidias Painter (van Hoorn). Ca. 
         400 (van Hoorn, Moore). *G. van Hoorn, Choes and 
         Anthesteria (1951), no. 185, figs. 381 and 382. *Beazley 
         Archive DB, no. 16,158. *M.B. Moore, Attic Red-figured 
         and White-ground Pottery (The Athenian Agora 30, 1997) 
         237/661, pl. 71 (shows inscription). 
      B] At left, part of a woman's head and raised hand(?); upper 
         part of Zeus with scepter to right; eagle flying to right. 
      C] Between the scepter and the eagle: G!+["%].(1) 
      D] Two frs. 
         __________ 
         (1)the sketch on Moore's p. 237 shows a long vertical, dotted, 
         and an epsilon; the ph. on pl. 71 shows a discolored area 
         and an epsilon followed by a bit of sound glaze and a 
         discolored area. But I think the reading must be correct

      390. 
      Athens, Agora P 7977. 
      A] Fr. from the base of a BG skyphos. From Athens. 
         Unattributed. Early fourth (type). *Agora 21, 39/F 135, pl. 
         16 (dr.). Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, along the outer edge, Gr.: Q+$,$'%. 
      D] Letters large and neat, but not elegant. - Found in the 
         same place as P 8621, q.v. Four-stroke sigma. 
 
      391. 
      Athens, Agora P 8522. 
      A] Frs. of WG prize Panathenaic. From Athens. Unattributed. 
         Hellenistic: first half second. *Dow, Hesp. 26 (1957) 
         346/41, pls. 84, 86, 88. 
      B] A: Athena to right between columns. B: citharode. 
      C] A: on the left-hand column, perhaps an inscription: 
         [/8, ?:2,2:+, ':(8],(??) On the right hand column, not kion.: 
         /'4$+"),/)% [---]. 
      D] Ornamental: curved strokes; but a free hand. Alpha has 



         the hasta broken. 
 
      391a. 
      Athens, Agora P 8600. 
      A] Fr. of BG bolsal. From Athens, Agora E 6:3 (under N 
         temenos wall of Hephaestion). Unattributed. Fourth 
         (context). *Agora 21, Fb 1, pl. 29 (facs.). S.I. 
         Rotroff and J.H. Oakley, Debris from a Public Dining 
         Place in the Athenian Agora (Hesperia suppl. 25, 1992) 
         41 n. 35 (mention). 
      B] No figured decoration preserved. 
      C] On the bottom, Gr.: QJ. 
      D] From the base. >2‹4)#$)%›. Two other frs. have the same 
         Gr. with eta: P 8611 and P 6825 (= Agora 21, Fb 2 and 3). 

      392. 
      Athens, Agora P 8621. 
      A] Fr. of bottom of BG oinochoe. From Athens. Unattributed. 
         Early fourth. *Agora 21, 39/F 136, pl. 16 (dr.). Vanderpool 
         and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, Gr.: Q+5$)[,)%].(1) 
      D] Roughly scratched. - P 8621 was found in the same place as 
         Agora P 7977, q.v. 
         __________ 
         (1)so V.&S.; Lang gives Q+5$)[, comparing it to F 127, Agora 
         P 2841 (of about the same time and on the bottom of a 
         similar oinochoe), which has the Grr.: Q2‹ › and Q25$), the 
         latter followed by a vacat. V.&S. compare Acropolis ii, 557 
         (see addenda by Peek). Neither is in LGPN ii. 
 
      393. 
      Athens, Agora P 8788. 
      A] Fr. of BF krater.(1) From Athens, Agora N 17. Unattributed. 
         First half fifth. *Agora 23, 168/524 (not ill.). 
      B] A: raised arm(?). 
      C] A: above the arm: [--]",[--].(2) 
      D] Name of the person depicted or nonsense? 
         __________ 
         (1)uncertain type; from the wall. (2)The sketch on p. 168 
         gives [--]",, but that cannot be the end of a word unless it 
         is nonsense. 
 
      393a. 
      Athens, Agora P 8793. 
      A] Fr. of RF cup. From Athens, Agora E 14:5. Unattributed. 
         Late sixth (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         348/1621 (not ill.). 
      B] Int.: part of a figure to right. 
      C] Int.: behind the figure: &'([)%(?)].

      393b. 
      Athens, Agora P 8794. 
      A] Frs. of RF cup. From Athens, Agora E 14:5. 
         Unattributed. Ca. 520 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 346/1599, pl. 151 (fr. a). 
      B] Ext.: fr. a: (not ill.): an outstretched forearm. Fr. 
         b: part of a youth's head to right. 



      C] Ext.: fr. a: at far right: h[--]. 

      394. 
      Athens, Agora P 8813. 
      A] BG stemmed dish. From Athens. Unattributed. Context: 520-490. 
         Ca. 525 (Lang). *Agora 21, F 14, pl. 12 (dr.). Agora 12, no. 
         966. Script 939. 
      B] No figured decoration. 
      C] On underside, Gr.: Q$+(). B!. 
      D] Ligature of delta, iota and a beta-shaped letter (pointed). 
         Lang considers this non-Attic, with beta = + or 2. She 
         seems to take it for the beginning of a proper name. 
 
      395. 
      Athens, Agora P 8826. 
      A] BG kylix. From Athens. Unattributed. Late sixth (Lang). 
         Context: 520-490. *Agora 21, F 15, pl. 12 (dr.). Script 180 
         n. 10. 
      B] No figured decoration. 
      C] Under the foot, Gr.: 7-2‹›. 
      D] Monogram. Lang puts this under owners' marks. I think it 
         need not be Attic. 
 
      396. 
      Athens, Agora P 8842. 
      A] Fragmentary BG olpe. From Athens. Unattributed. Early fifth. 
         *Agora 21, 59/Ha 1, pl. 32 (dr.). Agora 12, 78, n. 12 and 380. 
         *Vidi. 
      B] Undecorated. 
      C] On the shoulder, just below the neck and starting to right 
         of the handle, Gr.: 4h+/-$). 
      D] A small vase. The rho nearly D-shaped. Lang reads 42+/-$), 
         a measure (medium-sized jug, or referring to the contents, 
         not strong or weak); her eta is a misunderstanding of the 
         combination mu-heta (cf. e.g. Agora 12, p. 380). She does 
         not discuss the ending, which seems unlikely at this early 
         date, but Agora 12 compares a (possibly Attic) olpe from 
         Rhodes (Clara Rhodos 3, 111, pl. 3) which has the BG Dip. 
         4+//-$) [sic]. Nevertheless, a reading ahX/-‹6Y ›$6 is 
         intriguing: the olpe was found in a well containing many 
         olpae (perhaps a cleanup from a public building, see Agora 
         12, p. 288, E 14: 5), in an area to the South of where the 
         archaic Metroon was probably situated, and the rho has a 
         shape somewhat resembling an omicron. The olpe would have 
         been the property of the Metroon. A proper name a+/-$)% 
         does not seem to occur; compare however Agora P 8848, which 
         has ?[--] in the same position on a similar vase.  - For 4h, cf. 
         4h+#‹#›)$, IG i(3), 1023 = i(2) 837, GAI ii, 330. – The inscrip-
         tion is now fully discussed by me in ZPE 151 (2005) 100-104.

 
      397. 
      Athens, Agora P 8848. 
      A] Fragmentary BG olpe. Ca. 500. Agora 12, 255/287, pl. 13, fig. 
         22 (facs). *Vidi. 
      C] On the neck, in a position similar to P 8842, q.v., Gr.: 
         ?[---.(1) 
         __________ 
         (1)so my note. Agora 12 gives ?. 
 



      398. 
      Athens, Agora P 8878. 
      A] Fr. of BR band cup. From Athens, Agora S 18. Unattributed. 
         Third quarter sixth. Ca. 540 (M.&P.). *Agora 23, 303/1707, 
         pl. 111. 
      B] A: handle zone: upper part of a charioteer (to waist); at 
         left, elbow and spear of a warrior. 
      C] A: handle zone: to right of charioteer's face: ;[--]. 
      D] This should be the charioteer's name rather than part of a 
         signature. 
 
      399. 
      Athens, Agora P 9177. 
      A] Fr. from lower part of a BG kylix. From Athens. 
         Unattributed. Late fifth (Lang). Hesp. 25 (1956) 16/69. 
         *Agora 21, E 8, pl. 10 (dr.). Script 137. 
      B] No figured decoration. 
      C] Under the foot, Gr.: QQ|||[--. 
      D] Lang says not drachmas, since the units are simple strokes. 
         Delta with vertical bottom line (arrow delta). Numeral: 
         23+. 
 
      400. 
      Athens, Agora P 9189. 
      A] Frs. of RF bell krater. From Athens. Manner of the Dinos 
         Painter. Last quarter fifth. *ARV(2) 1685. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 187, PAIDIA 1; 191, 
         THYMEDIA 2. *H.A. Shapiro, Personifications in Greek Art 
         (1993) 257/120, 184, fig. 144 (one fr. showing 
         inscriptions). S.B. Matheson, Polygnotos and Vase Painting 
         in Classical Athens (1995) 214, 394/DM16 (not ill.). *M.B. 
         Moore, The Athenian Agora: Attic Red-figured Pottery, 
         no. 362, pl. 46. 
      B] A: maenads. 
      C] A: one maenad: L'$>$]. Another: I"4X[>W'].(1) 
      D] Four frs. Shapiro illustrates one of the four frs. Large 
         and clear letters, somewhat faded. For Thymedia, cf. Boston 
         00.352, RF oinochoe by the Kraipale Painter, ARV(2) 1214/1 
         and Script 1007, as restored by me in TAPA 77 (1946) 252. 
         __________ 
         (1)my reading. Beazley has I"4+[--] and thinks probably 
         I"42>W' [name of another maenad]. The sketch in Agora 30, 
         p. 197 shows the fourth letter as the upper part of a 
         diagonal from upper left to center. This does not agree with 
         the restoration of Thymedia, whether with epsilon or eta. 
         The sketch must be in error. Moore's index on p. 4119 has 
         I"4[2>W'(?). 
 
      401. 
      Athens, Agora P 9225. 
      A] Fr. from lip of a thin-walled BG pot. From Athens. 
         Unattributed. Late fifth context. *Vidi. *Museum card with 
         photo.(1) 
      B] Undecorated. 
      C] Gr.: [--]% : Q$)[--].(2) 
         __________ 
         (1)not in Agora 12 or 21. (2)the punctuation consists of a 
         hook with a short stroke beneath. 
 
      402. 



      Athens, Agora P 9271. 
      A] Fr. of RF cup. From Athens. Painter of Bologna 417 
         (Penthesilean). Second quarter fifth. Ca. 450-440 (Moore). 
         *Photo. ARV(2) 913/114. *M.B. Moore, Attic Red-figured 
         and White-ground Pottery (The Athenian Agora 30, 1997) 
         325/1443, pl. 136 (shows inscriptions).
      B] A: symposium(?) (Moore): shoulder of one to left; part of 
         himation of another to left.(1) 
      C] A: to right of back of head and shoulder of left figure, 
         horizontal, non-stoich. and not left-aligned: 
         &'()% 1 &'()%. 
      D] In large letters. Typical Penthesilean writing. 
         __________ 
         (1)ARV(2) has only one figure. 
 
      403. 
      Athens, Agora P 9275. 
      A] Fragmentary BF stand. From Athens, AgoraM 17:4. 
         Unattributed.(1) First quarter fifth. Ca. 500-490 (M.&P.). 
         *Agora 23, 174/575, pl. 55. *T.L. Shear, Hesp. 7 (1938) 
         343f., fig. 24 (photo.) and 25 (dr.); idem, AJA 41 (1937) 
         179/80, fig. 4. D.B. Thompson, Garden Lore (Picture Book 8, 
         1963), ill. 38. J. McK. Camp, Gods and Heroes (Picture Book 
         19, 1980), ill. 14. 
      B] Artemis mounting a chariot; palm tree; Apollo facing the 
         horses; palm tree and deer. 
      C] Nonsense: above the horses' backs: )$+. Between the horses' 
         legs: )-+$).(2) In front of the horses' legs, facing them 
         (rather than Apollo: )$V+)0.(3) 
      D] Ht.: 13.4 cm. Largish letters. 
         __________ 
         (1)compared by Moore to work by the Diosphos Painter and the 
         Golonos Group (ABV 481/>). (2)so M.&P. and Hesp. 7; but 
         photos. in AJA 41 and Agora 23 seems to show: )-+ v. ). (3)so 
         dr. in Hesp. 7; M.&P. give )$++$+; there is damage to the 
         third and sixth letters: )$V!+)0(??).

 
      404. 
      Athens, Agora P 9356.
      A] Fr. of RF cup. From Athens, Agora M 18:8. Hermaios 
         Painter. Last quarter fifth. Ca. 510 (Moore). *ARV(2) 
         110/9. *Photo. *M.B. Moore, Attic Red-figured and White-
         ground Pottery (The Athenian Agora 30, 1997) 337/1533, 
         pl. 145 (exc. picture for inscriptions). 
      B] Int.: lower part of male reclining and probably playing the 
         flutes; his himation falls to below the couch; 
         at left, part of a cushion; at bottom, trace of the 
         reserved contour line. 
      C] Int.: to left of the himation, under the couch: 
         [---]9!$()% 6(,).(1) To right of the garment, also 

         below the couch: vac. 1 ,)),, followed by a break.(2) 
      D] Inscriptions are in large clear letters. In red. Attic 
         alphabet.
         __________ 
         (1)the nu is reversed; it hits the garment. The 
         restoration is Beazley's. I think a part of what is pretty 
         clearly a phi is visible in Agora 30, ph., pl. 144. 
         (2)Beazley does not note the vacat before the first nu which 
         makes a restoration more difficult. The inscription cannot 
         be read retr., as the nu's are orthograde. Perhaps the 



         writing is irregular. Beazley, in addition to suggesting 
         9]W()% x, for the first inscription suggests a name such as 
         [<#N,],)), or a snatch of song for the second; he compares 
         the skolion Diehl 18: &':'-b, :+4_,2 ,M),. But it may be 
         nonsense. Since the phi seems to confirm Beazley's 
         suggestion and because of the large and clear lettering I 
         no longer think the first inscription might be nonsense. 
 
      404a. 
      Athens, Agora P 9414. 
      A] Fr. of RF eye cup. From Athens, Agora L-N 16-18. Oltos 
         (Moore). Ca. 510 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 316/1400, pl. 129. 
      B] A: part of an eye and eyebrow. 
      C] A: to right of the eyebrow: &'[--]. 
      D] Done from the sketch on p. 316. 

      405. 
      Athens, Agora P 9457. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora U 22:5. 
         Unattributed. First half fourth? (M.&P.: but see below). 
         *Agora 23, 137/279, pl. 31. 
      B] A: part of a column shaft. 
      C] A: to left of the column, not facing: 
         [/), ?:+],+:+, ':(),!. 
      D] Attic alphabet with Ionic lambda. The lettering is not 
         calligraphic but stilted [it looks late]. - The inscription 
         seems to be on the right side of the picture (right-hand 
         column!) as there is a considerable vacat at the left; 
         hence Athena probably faced right and the fr. is presumably 
         later than mid-fourth. The prize inscription appears in 
         this position in the Nikomachos series: London B 607, 336/5 
         B.C.; Louvre MN 704 (323/2); Louvre MNB 3223 (324/3); cf. 
         also London B 607.1. 
 
      406. 
      Athens, Agora P 9465. 
      A] Fr. of RF column krater(?). From Athens, Agora C 9:6.    
         Manner of the Pig Painter.(1) 480-470. Ca. 470-460 
         (Moore). *Talcott, Hesp. Suppl. 5 (1941) 135/15, fig. 63. 
         ARV(2) 566/11. *M.B. Moore, Attic Red-figured and White-
         ground Pottery (The Athenian Agora 30, 1997) 167/223, pl. 31. 
      B] A: left hand holding up a purse to right, belonging to a 
         woman or a man (so Moore); at right, head and hand of youth 
         or woman to left, wrapped in a himation. 
      C] In the field: [--](.)[(])%. (.) is a vertical stroke the 
         top of which disappears in a break; it is hardly an alpha. 
         [A name?] 
      D] Done from the sketch in Agora 30. [I would think this is 
         a male lover approaching a boy.] Inscription in red. 
         __________ 
         (1)"Also recalls the Agrigento Painter," Beazley. 
 
      407. 
      Athens, Agora P 9482. 
      A] Fr. of a lekane glazed inside. From Athens. Unattributed. 
         Second quarter fifth (Lang). Talcott, *Hesp. suppl. 5, 143, 
         fig. 71/35. *Agora 21, C 14, pl. 5 (dr.). Vanderpool and 
         Stamires ms. Script 725a. 



      B] Undecorated. 
      C] On the outside, vertical to the pot, hence probably written 
         on the sherd, Gr.: 
         -----------------
         --]$!)% &'$ h[-- 

         --]#' &'$ <![-- 
         --]$6, +O+[,),/)--(1) 
         --]+O+,+/[)--. 
            vacat 
      D] Restored as a list of couples who had heterosexual 
         intercourse (O$,+$ R,). Cf. also Athens, Acr. ii, 256 (see 
         Peek, ibid., p. 131; Collitz-Bechtel 7 and Bechtel, Griech. 
         Dialekte ii, 829(Elis); Hiller von Gaertringen, Inschriften 
         von Priene (1906) no. 317. - Note the word separation by 
         spacing. Epsilons with short horizontal hastas (as on the 
         Stoa of the Athenians at Delphi). On Oy,_8 see GAI i, 138; 
         cf. Acr. ii, 256.
         __________ 
         (1)Or --]$z,, a girl. The verb could be singular as is the 

         following. 
 
      408. 
      Athens, Agora P 9483. 
      A] Fr. from rim of a RF calyx krater. From Athens. 
         Unattributed. Date? *Talcott, Hesp. Suppl. 5 (1941) 141/30, 
         figs. 69 and 70,b (drs.). *Vidi. *Photo. 
      B] Band of slanting palmettes. 
      C] Grr.: scratched in the reserved bands above and below the 
         palmettes: upper band: (")[.]\(/)0($)-.(1) Lower: 
         Th(+)/".0(-)-(.)[--].(2) 
      D] Nonsense, i.e. meaningless scribbles? The first line nearly 
         illegible, the second clear. One rho is miswritten. 
         __________ 
         (1)complete. (2)epsilon retr., but the inscription does not 
         seem to be; the last letter, a hasta \, is uncertain. 
 
      409. 
      Athens, Agora P 9837. 
      A] Fr. of SOS amphora. From Athens. Unattributed. Late seventh 
         or early sixth. *Agora 8, 33 and fig. 1 (dr.). 
      B] No decoration preserved. 
      C] Gr.: [--]+0'![--]. 
      D] A small fr. not included by me in Script. Not in Agora 12 
         or 21. How do we know that it is from an SOS amphora? - 
         Attic gamma. 
 
      410. 
      Athens, Agora P 9978. 
      A] Fr. (chip) of a clay object (lamp?). From Athens. 
         Unattributed. Second half fifth. *Vidi + *museum card. 
      B] No decoration preserved. 
      C] On the outer face, in white, two non-stoich. lines 
         following the rim are partially preserved: 
         [---] :+[.], 1 [---]2!&+ L[---]. Under the glaze, 

         preliminary sketch: 
         [---] :+)![.], 1 [---]2!&+ : L![...]%! [---]. 

      D] From a massive clay object hollowed in the middle; two BG 
         surfaces are preserved on this very tiny fr. Found in Tholos 
         trench A in disturbed fill. NOT A VASE; probably a lamp. 
         Probably a dedication, e.g. ["7 >+$ R,' /'$ R, or a2/-l $] :+)R![.], 



         1 [--- &8,_:]2!&+ : L![...]%! [nomen patris? ---]. But the 

         eta may be a vertical plus an upsilon, hence the name of a 
         female dedicator, and the pi may be an Ionic gamma; hence 
         perhaps: [/'$ R, or a2/-s] :+)R![.], 1 [--](.)"!&+ : H![...]%! 1 [&8,_:+&+,], which 

         gives better spacing. The final sigma of the father's name is  
         only a bit of a top diagonal stroke. Clearly a bespoken piece. 
 
      411. 
      Athens, Agora P 10,007. 
      A] Frs. of prize Panathenaic. From Athens, Agora B 13:5. Robinson 
         Group. Second half fifth (M.&P.). *Vanderpool, Hesp. 15 (1946) 
         123/4, pls. 15 and 16,1,3. *Agora 23, 134/256, pl. 29. 
         Meddelelser [sic?] fra Ny Carlsberg Glyptothek 37 (1981) 44, 
         fig. 15. ABV 410/1, Add.(2) 106. 
      B] A: Athena. B: fragmentary: chariot with charioteer. 
      C] A: to right of the left column, starting under the capital 
         and facing the column:  /![), ?:+,+:+, ':(),]. 
 
      412. 
      Athens, Agora P 10,019. 
      A] Fr. of RF krater. From Athens. Unattributed. Third quarter 
         fifth. *Vidi + *Museum card. 
      B] A: at left, olive branch; below it, top of a head. 
      C] A: above the head, in white, horizontal: @&$-8,.(1) 
      D] Ionic alphabet. The sigma, two superimposed C's. 
         __________ 
         (1)small gaps between the first three letters. 
 
      413. 
      Athens, Agora P 10,151. 
      A] Fragmentary BG one-handled mug. From Athens. Unattributed. 
         Context: first half seventh. First quarter seventh (Lang). 
         *Agora 8, no. 194, pl. 10 (phot.) and p. 33, fig. 1 (dr.). 
         Vanderpool and Stamires ms. *Agora 21, F 1, pl. 11 (dr.). 
         *Script 27, Fig. 4. 
      B] Undecorated. 
      C] On the side wall, probably starting to left of the handle, 
         Gr.: --](!'/$.)%, retr. 
      D] Lang suggests Elatichos, unknown, or third declension 
         genitive; she says that many other options exist. If the 
         Gr. started near the handle, the name should be longer. 
         V.&S., not seeing the lambda, suggested Stratichos. On the 
         previous reading --]'/$.)% and J.a. Cook's suggestion 
         [{'4]]/$.)% see Script. Only the lower tip of the lambda is 
         preserved. 
 
      414. 
      Athens, Agora P 10,203. 
      A] Fr. of BF cup.(1) From Athens, Agora G-H 10-11. Style recalls 
         the C Painter.(2) ...oleas potter. Second quarter sixth 
         (Vanderpool). Ca. 560 (Agora 23). *Vanderpool, Hesp. 15 (1946) 
         131/19, pl. 22,4 (phot.). ABV 62. *Beazley, AJA 58 (1954) 187. 
         H.A.G. Brijder, Siana Cups and Komast Cups I (1983) 246/120, 
         pls. 26f. *Agora 23, 312/1802, pl. 116 (phot.). *Script 72. 
         A.N. Oikonomides, `The Attic Potter Psoleas of Sir John 
         Beazley,' Horos 4 (1986) 160-61 (much criticized by Masson in 
         REG 103 (1990), no. 370). 
      B] Woman and man (parts). 
      C] Between them, vertically: [E#?]o(+'% +*[)$+$]. 
      D] Psoleas? (Beazley, AJA). [S)](+'%, Ruigh; see Brijder. 



         Psoleas from KM()%, soot, see Script. Vanderpool restores the 
         imperfect for reasons of space. Agora 23 gives no 
         restoration. 
         __________ 
         (1)uncertain type. (2)ABV, Agora 23. 
 
      415. 
      Athens, Agora P 10,204. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora G-H 10-11. 
         Unattributed. Potter Hypereides, son of Androgenes. Second 
         quarter sixth. Ca. 560 (Agora 23).(1) *Agora 23, 131/226, 
         sketch on p. 131, pl. 26. *ABV 347, Add.(2) 94. *J. Frel, 
         Panathenaic Prize Amphoras (Athens 1973) 10 f., fig. 5. J.R. 
         Brandt, "Archaeologia Panathenaica I" (Inst. Rom. Norv., 
         Acta 8 [1978]) 3/4. Script 1198. 
      B] A: at right, rim of Athena's shield to left. 
      C] To left of it, vertically down, in two lines: 
         [---] +*)$+#+,(2) and below: [h?,>-)0+],!6%, both retr.(3) 
         Originally in three lines. 
      D] The signature should be as on Ceramicus PA 443: 
         A*+-+$>+% +*)$+#+, h?,>-)0+,6 %. Frel pointed out that the 
         handwriting is the same on both vases. A third vase with 
         this signature is Beaulieu-sur-Mer, Villa Grecque 
         `Kerylos', fr. q.v. 
         __________ 
         (1)Context: middle sixth. (2)there is a BG stroke along the 
         left-hand edge after the nu, but it is lower than the 
         letters and not part of the inscription. (3)claimed to be 
         stoich. by M.&P., which is highly unlikely at this early 
         date, and in fact does not work out if the inscription was 
         the same as on Ceramicus PA 443. 
 
      416. 
      Athens, Agora P 10,270. 
      A] Fr. of RF pyxis. From Athens. Unattributed. Cf. Jena Painter 
         (Beazley). Early fourth. 400 or a little later (Beazley). 
         *Beazley, AJA 54 (1950) 320. *Vidi. Script 828a. *Beazley 
         Archive db, no. 16,199. LIMC iii, pl. 271 Demonassa 2,2. 
      B] Reclining female faced by a youth(?); at left a third 
         figure.(1) 
      C] Q(2)48,'##'. E!['8,].(2) 
      D] E('8,), Beazley. Ionic alphabet: small and disjointed 
         letters. 
         __________ 
         (1)Bea. Arch.: naked woman (Demonassa); man (Phaon?); woman 
         with necklace. (2)I dot the phi. 
 
      417. 
      Athens, Agora P 10,328. 
      A] BF/WG lekythos. From Athens, Lenormant Street. Diosphos 
         Painter. First quarter fifth. 480-470 (tomb), Haspels. B. 
         Boulter, Hesp. 32 (1963) 115/A1, pls. 36 and 38. ABV 509/1, 
         Para. 248/1. 
      B] Chariot and fighting warriors. 
      C] Nonsense: one inscription is in front of the horses' heads, 
         another, to left of a warrior; a third, between his legs. 
      D] Typical Diosphos Painter's nonsense. 
 
      418. 
      Athens, Agora P 10,353. 



      A] Fr. of Prize Panathenaic. From Athens. Unattributed? Second 
         quarter sixth. 550 or earlier. *Hesp. 32 (1963), pl. 52. 
         Script 1190. 
      B] Decoration not known to me. 
      C] --]':()[--. 
      D] Inscription in opaque purple (informatin from J. Binder). 
 
      419. 
      Athens, Agora P 10,361. 
      A] Fr. of prize Panathenaic. From Athens, Lenormant Street.(1) 
         Unattributed. Second quarter sixth. *Brandt, Arch. Pan. I, 
         9/90, pl. 12,f. *Beazley Archive db, 8785. Boulter, Hesp. 32 
         (1963), 135/34, pl. 52. Hesp. suppl. 10, 25/under no. 12. 
      B] A: left-hand margin. 
      C] A: along left-hand margin, vertically down, not facing the 
         margin, in red: [/), ?:+,+]:+, '[:(),], retr. 
      D] No column preservewd; if there was one, the inscription 
         would be to its left, between it and the margin. Probably a 
         very early fr., perhaps ante 550. 
         __________ 
         (1)information from J. Binder. Not in Agora 23. 
 
      420. 
      Athens, Agora P 10,466. 
      A] Fr. from the base of a BG kylix. From Athens. Unattributed. 
         Second quarter fifth (Lang). *Agora 21, F 75, pl. 13 (dr.). 
         Script 1164. 
      B] No figured decoration. 
      C] Under the foot, Gr.: B$&8#[--]. 
      D] "The name might be a feminine B$&8R #' with omega used 
         correctly, but some masculine name with omikron (e.g., 
         Nikosthenes, Nikostratos) is perhaps more likely." (Lang). 
         On this use of omega, see Script. 
 
      421. 
      Athens, Agora P 10,507. 
      A] Fr. of BF amphora.(1) From Athens. KX Painter. Early sixth. 
         Late first quarter sixth (Moore). *Vanderpool, Hesp. 15 
         (1946) 133/26, pl. 23,2-3. *Agora 23 117/126, pl. 15. 
         *Beazley, AJA 58 (1954) 187. ABV 27/36, Add.(2) 8. *L. 
         Travlos, Pictorial Dictionary of Ancient Athens (1971) 42, 
         fig. 57. LIMC 1, s.v. Akademos, pl. 355 (phot). Script 60. 
         H. A. Shapiro, Art and Cult under the Tyrants in Athens 
         (1989) 142 and 150, pl. 65,b. GAI i, 128.
      B] Upper part of a youth to right, holding out his cloak. 
         Above him, part of an open rectangle.(2) 
      C] To right of his face, bearing slightly downward: 
         h+&'![>+4)%]. 
      D] Beazley's identification (in AJA) with the hero of the 
         Academy is confirmed by the inscription [h]<1-)% /+R% 
         h+&'>X4+W'% on the boundary stone Travlos, op. cit., figs. 
         56-57; O. Alexandri, AAA 1 (1968) 101-103, cover. Large 
         letters. Closed heta. 
         __________ 
         (1)so M.&P. (2)looks to me like a shelf. 
 
      422. 
      Athens, Agora P 10,511. 
      A] Small fr. of a lekane, BG on inside only. From Athens. 
         Unattributed. Early fifth (Lang). *Agora 21, B 5, pl. 2 (dr.). 



         *Vidi. Script 1179. 
      B] No figured decoration. 
      C] On the inside, i.e., on the sherd, Gr.: 
         -----------
         --];DHB?[--(1) 
         --]?B31S[-- 
         --];?@=B?[--(2) 
         --].BQ=.[-- 
         --];1 v.[-- 
         -----------
      D] The above readings are a combination of Lang's text, Lang's 
         dr., the museum card and my own (uncertain) readings. The 
         text is difficult to read. Lang gives a slightly different 
         text and a tentative restoration: 
                       [:7*]t- H,[]:8,)% 
                  "7 >+$ R,'] =,/$O[WC 
                          ])% n,][#6  
                  "7 >+$ R,'] v,>)&[W>6 
                             ];1        [ 
         Note that text and dr. in Agora 21 differ somewhat. - The 
         alphabet probably Ionic. Neat and "bookish" letters. 
         __________ 
         (1)I saw a scratched-up letter, not a nu. (2)not an omicron 
         as Lang. 
 
      423. 
      Athens, Agora P 10,512. 
      A] Fragmentary BG salt cellar. From Athens. Unattributed. Fifth. 
         *Agora 21, 38/F 118, pl. 16 (dr.). Museum card. 
      B] Undecorated. 
      C] On the outside wall, in two lines, Gr.: 
         [--]"&/)-)% 1 [--]#) vacat. 
      D] Neat writing which looks rather early in the fifth century. 
         Lang suggests L)(]N&/)-)%, which is "heroic and 
         non-Athenian". Unexplained. 
 
      424. 
      Athens, Agora P 10,537. 
      A] BG salt cellar. From Athens. Unattributed. Last quarter 
         fifth (context). *Corbett, Hesp. 18 (1949) 330, fig. 6, pl. 
         93. Agora 12, under no. 935. *Agora 21, F 91, pl. 114 (dr.). 
         *Vidi. Script 161, n. 2. 
      B] Undecorated. 
      C] On the inside, Gr. (1): @$4"(). On outside, Gr. (2): 
         L?D?aABo3=@, Lang, but see below. 
      D] Regarding (2), I think that /)% and ,8 were written after 
         L'-'4"-, and with a broader instrument. The right end of 
         omega goes over the end of the mu. Read L'-]4"‹:)%›, cf. 
         PA 11626-32. /)% and ,8 are unexplained. - Listed in GAI i, 38, 
         in a list of early occurrences of Ionic letters in Grr.
 
      425.
      Athens, Agora P 10,554. 
      A] Fragmentary RF Panathenaic amphora. From Athens, Agora B 
         15:1. Unattributed. Last quarter fifth: near 410 
         (Corbett). Ca. 410 (Moore). *Corbett, Hesp. 18 (1949) 
         301/1, pls. 73-74. Riemann, AA 1937, 97-98. *Vidi. Museum 
         card. *Beazley Archive DB, no. 41,590. AA 1991, 492-93, 
         figs. 3,a-b (A, B). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 



         138/22, pl. 9. 
      B] Procession of youths in himatia wearing olive wreaths: 
         A: preserves parts of three youths, the first two from 
         the left carrying a tray, the third was a flautist(1); a 
         fourth probably preceded; between the second and third 
         youths is an olive tree. B: preserves parts of three 
         youths, the first from the left turning back and carrying a 
         Panathenaic amphora. 
      C] A: starting above the forehead of the first youth from the 
         left: 7)*-+"%. Above the head of the flautist: 
         <-"#[)0),)%].(1) B: above the amphora: ;"*),*[)%].(2) 
      D] The inscriptions after the sketches in Agora 30. Kopreus is 
         known as a mythical name; Eupompos is given by Pape as a 
         human name. But this is probably not a mythological scene. 
         It cannot be connected with the Herakleidai of Euripides 
         (Riemann). Inscriptions in white. 
         __________ 
         (1)the figure recognized by J. Binder as a flautist and 
         identified with Chrysogonos, Alcibiades' flute player. See 
         Moore further. LGPN ii, s.v. 17 refers to I.E. Stephanis, 
         Q$),"#$'&)W 3+.,W/'$ (Herakleion 1988) 2637. (2)Beazley, by 
         letter, 1937. Bea. Arch. reads EUPOMP[OI]. [Seems doubtful 
         to me.] 
 
      426. 
      Athens, Agora P 10,618. 
      A] Fr. of cover tile glazed outside. From Athens. Unattributed. 
         Late fifth. *Agora 21, 14/C 29, pl. 6 (dr.). Museum card. 
      B] Undecorated. 
      C] On the glazed side, Gr.: [--](2 &'(2. 
      D] NOT A VASE. 

      426a. 
      Athens, Agora P 10,779. 
      A] Fr. of lekane. Athens, Agora. Unattributed. Second 
         quarter fifth (Lang). *Agora 21, C 25, pl. 6 (facs.). 
      B] No figured decoration. 
      C] Under foot, Gr.: a,[-- 1 &'/']*"06[,]. 
               ..[--] 
         [--]....[--] 
      D] From the base. Attic alphabet. 

      427. 
      Athens, Agora P 10,803.+ 
      A] Small BG bowl. From Athens. Unattributed. Last quarter 
         fifth. *Agora 21, 36/F 92, pl. 14 (dr.). Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] On the bottom, in a complete circle, Gr.: a,2#$4'.6 |.(1) 
      D] + P 12,186 (so V.&S., but Lang does not mention this). 
         __________ 
         (1)A vertical stroke divides the beginning and end of the 
         inscription (as on many Themistocles ostraca, V.&S.). For this 
         type of punctuation see GAI i, 75, bottom.
 
      428. 
      Athens, Agora P 10,805. 
      A] Cup foot. From Athens. Unattributed. Second quarter fifth 
         (type). *Agora 21, 34/F 64, pl. 13 (dr.). Vanderpool and 
         Stamires ms. Hesp. 30 (1961), pl. 89. 



      B] Undecorated. 
      C] On the bottom, close to the margin, Gr.: H)(-)0$6. 
      D] Attic gamma. The rho smaller than the other letters and 
         perhaps added later (Lang). 
 
      429. 
      Athens, Agora P 10,810. 
      A] Fr. of a small saucer. From Athens. Unattributed. Late 
         fourth - early third (context; Lang). *Agora 21, B 12, pl. 2 
         (dr.). Picture Book, no. 49. Hesp. Suppl. 4, 135, top. 
         Vanderpool and Stamires ms. Script 849. 
      B] Undecorated. 
      C] On the floor, Gr.: 
         [&'->])*)% 
         [)]O+($'$ QQ?[-- 
         ()*'>$' 
         *$,'&+%P 

         4+#)$ :* 1111 
         O'/',$‹'› : L[(1) 
         *)/2-$' 11[-- 
         (2&":)% 
         24$.)", 
         /-"O($), 
         -)9+$' Q[-- 
         [--]!!1[-- 
      D] Text after Agora 21, which see for commentary. 
         __________ 
         (1)i.e. Attic numeral 5[--?]. 
 
      429a. 
      Athens, Agora P 10,813. 
      A] Fr. of BG cup. From Athens, Agora, rubbish heap from 
         Tholos kitchen, G 12:22. Unattributed. 470-460 
         (context). Agora 21, Fa 16, pl. 29. Cf. also S.I. 
         Rotroff and J.H. Oakley, Debris from a Public Dining 
         Place in the Athenian Agora (Hesperia suppl. 25, 1992) 
         45 and under no. 181. 
      B] No figured decoration preserved. 
      C] On the floor, Gr.: Q;. 
      D] >+‹4)#$)%›. Other cups from the same location are: P 
         10,813, 10,814, P 10,815, P 10,816, = Fa 16-19. From near the 
         Tholos: frs. of two BG cups, P 10,838 and P 10,839, = Fa 
         20-21. Salt cellar: P 10,616, = Fa 22. Other locations: P 
         5458, P 13,227, P 10,422, P 5595, P 8600, P 8611, P 6825, = 
         Fa 23-26, Fb 1-3. [For the last three see under P 8600, 
         CAVI 391a). 

      430. 
      Athens, Agora P 10,828. 
      A] Standard olpe, banded (or frs.?). From Athens. Unattributed. 
         Date? *Thompson, Hesp. Suppl. 4 (1940) 1423 (mention). 
         Museum card of Agora P 13,429. 
      B] A BG band divides shoulder from body. 
      C] On the shoulder, in BG: [>24)#]$)[,].(1) 
         __________ 
         (1)so Thompson. But cf. Agora P 13,429. 
 
      430a. 
      Athens, Agora P 10,906a.+ 
      A] Frs. of RF skyphos. From Athens, Agora B 13:5. 



         Unattributed. Ca. 410-400 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 302/1272, pl. 120 (P 10,908 shows 
         inscription). *Photo. 
      B] P 10,906a,b: a female flautist to right. P 10,908: 
         strings of a sakkos(?) hung up; handle palmette. 
      C] Starting at the left break, immediately below the rim, 
         horizontal: [--]$&)% ^ &‹›.(1) [Probably a kalos-name: 
         [--]$&)% &‹'()%›.] 
      D] Three frs. + P 10,906b. + P 10,908. Inscription in white. 
         __________ 
         (1)the sketch on p. 302 has ]"&)#&, but the photos. show 
         an iota as the first letter. The sketch also ignores the 
         slight vacat before the last letter. 
 
      430b. 
      Athens, Agora P 10,907 (part). 
      A] Frs. of RF oinochoe (chous). From Athens, Agora B 13:5. 
         Unattributed. Ca. 400 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 238/673, pl. 72. Van Hoorn, Choes and 
         Anthesteria (1951) 86/201-202, figs. 387-388. 
      B] Parts of a seated youth to right facing a standing woman. 
      C] Above the woman's head: [--]%. 
      D] Four frs.: 10,907 a-b, f-g. 

      431. 
      Athens, Agora P 10,908. This is part of 430a.
      A] Fr. of RF skyphos(?). From Athens. Unattributed. Date? 
         *Photo. 
      B] Palmettes? 
      C] Below the rim: [--]$&)% &‹'()%› vacat? 
      D] Not in Beazley as a fragmentary kalos-name. There could be 
         more letters after the kappa instead of the vacat. 
  
      432. 
      Athens, Agora P 10,948. 
      A] Fr. of RF chous. From Athens. Unattributed. Late fifth (van 
         Hoorn, Moore). *ARV(2) 1601. G. van Hoorn, Choes and Anthesteria 
         (1951), no. 203, fig. 309. *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 246/736, pl. 77 
         (now augmented).
      B] Boy riding a fawn. 
      C] Above the scene: a$&$[8,].(1) 
      D] Several choes have this name, which is not a real 
         kalos-name, but a typical child's name. Moore refers to 
         ARV(2) 1601 and Dover, Homosexuality (1978) 120. Inscription 
         in white. 
         __________ 
         (1)with or without kalos (Beazley). 

      433. 
      Athens, Agora P 10,960. 
      A] Fr. of RF bell krater. From Athens. Close to Talos Painter, if 
         not by him (Moore). Late fifth (Moore). Late fifth. *Corbett, 
         Hesp. 18 (1949) 310/4, pl. 80. *Vidi. *Photo. Recueil Charles 
         Dugas (1960) 137/91 and n. 304 (not ill.). G. Schwarz, Triptol-  
         emos: Ikonographie einer Agrar-und Mysteriengottheit (Grazer 
         Beiträge, suppl. 2 (1987) 144 V 123. T. Hayashi, Bedeutung und 
         Wandel des Triptolemosbildes vom 6.-4. Jh. v. Chr. (1992) 69, 



         161/125. *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 199/390, fig. 23 (dr., shows 
         inscription), pl. 49. 
      B] A: high up: wreathed head of Triptolemos in 3/4 view, and 
         his raised right hand; at right, part of a scepter (hence 
         restore a female divinity); there probably was another 
         female figure on the left.(1) T. was probably represented 
         floating in the air in his chariot, not standing as Schwarz 
         thinks. 
      C] A: above the head: 3-$*/)(+4)[%]. 
      D] Widely spaced and neat letters. 
         __________ 
         (1)so Corbett, but see Agora 30: the remains beside the 
         figure are on the left, there is no trace on the right 
         (according to the dr., fig. 23). Moore says the remains, on 
         the far left, are the start of another figure or perhaps 
         part of the wing of the throne, more likely the latter. 
         Inscription in white. 
 
      434. 
      Athens, Agora P 10,974. 
      A] BG cup-kotyle. From Athens. Unattributed. Last quarter fifth. 
         *P. Corbett, Hesp. 18 (1949) 323/38, pls. 86, 89, 90 (inscr.). 
         Agora 12, 277/586 and 278/593 (mentions). 
      B] Impressed decoration. 
      C] Under the foot, Gr.: LA‹›. 
      D] Not in TGV or Agora 21. Probably an abbreviated name. 
 
      435. 
      Athens, Agora P 11,019. 
      A] Fr. of a coarse wine amphora. From Athens. Unattributed. 
         Last quarter fifth. *P. Corbett, Hesp. 18 (1949) 336/104, 
         pl. 97. 
      B] Undecorated. Only neck and handle preserved. 
      C] On the neck, in BG: Q1‹›. 
      D] Not in TGV, Agora 12, or Agora 21. I am not sure that this 
         has anything to do with TGV 94/8B ii. Abbreviated owner's 
         name? But cf. P 11,020. 
 
      436. 
      Athens, Agora P 11,020. 
      A] Fr. of a coarse wine amphora. From Athens. Unattributed. 
         Last quarter fifth. *P. Corbett, Hesp. 18 (1949) 336/105, 
         pl. 97. 
      B] Undecorated. Only the neck preserved. 
      C] On the neck: in red: Q. In brown: a. 
      D] Not in TGV, Agora 12, or Agora 21. The mu shows in the 
         photo. 
 
      437. 
      Athens, Agora P 11,021. 
      A] Fr. of a coarse wine amphora. From Athens. Unattributed. 
         Last quarter fifth (context; Lang). *P. Corbett, Hesp. 18 
         (1949) 336/102, pls. 97-98. Agora 21, Hd 1, 74/pl. 41 (dr.). 
      B] Undecorated. 
      C] On the shoulder, in BG: )#.)% ?.(1) 
      D] Lang: #. = 5 also on some Kallixenos ostraca (Hesp. 19 
         (1950) 387/22). "Alpha may perhaps be taken as as a number 
         indicating capacity (one amphora or metretes) or quality." 
         Corbett compares tentatively Agora P 11,368, q.v. 



         __________ 
         (1)= ^5)%, `cheap wine'. For ^5)% as a word for wine, see 
         now N. Kruit, ZPE 90 (1992) (265ff.). 
 
      438. 
      Athens, Agora P 11,022. 
      A] Fr. of a coarse wine amphora. From Athens. Unattributed. 
         Last quarter fifth. *P. Corbett, Hesp. 18 (1949) 336/102, 
         pls. 97-98. 
      C] At base of neck, in red: L. (Fifth-century shape). 
 
      439. 
      Athens, Agora P 11,368. 
      A] Fr. from neck [of a coarse wine amphora?]. From Athens. 
         Unattributed. Late fifth - early fourth (context). *P. 
         Corbett, Hesp. 18 (1949) 336/under 102 (mention). 
      C] On the neck, in red: )#[.)%?].(1) 
         __________ 
         (1)For ^5)%? Corbett compares tentatively with P 11,021. Not 
         in Agora 21. 
 
      440. 
      Athens, Agora P 11,375. 
      A] Fr. from neck of [coarse?] amphora. From Athens. 
         Unattributed. Late fifth - early fourth. *Lang, Hesp. 25 
         (1956) 12/55 (not ill.). 
      B] No decoration preserved. 
      C] On the neck, Gr. before firing: Q<[--]. 
      D] Lang: "At least 11 and perhaps 12 choes, recorded before 
         firing and so presumably in accordance with specified 
         dimensions for one metretes." 
 
      441. 
      Athens, Agora P 11,962. 
      A] Fr. of [coarse?] amphora. From Athens. Unattributed. Third 
         quarter sixth. Ante ca. 540(1). *Vanderpool, Hesp. 7 (1938) 
         379/10 and 372, fig. 5. 
      B] No decoration preserved. Part of shoulder and start of 
         neck. 
      C] Gr.: ?.(2) 
      D] A single letter. Some scratches, not part of the Gr. 
         __________ 
         (1)see Vanderpool, p. 366. (2)Presumably on the shoulder. 
 
      442. 
      Athens, Agora P 11,968. 
      A] Fr. of unglazed [i.e. coarse] amphora. From Athens. 
         Unattributed. Date?(1) *Vanderpool, Hesp. 7 (1938) 379/10 
         and 372, fig. 5. 
      B] Undecorated. Mouth, neck, one handle, part of shoulder. 
      C] On one side of the neck, in reddish brown: =. 
         __________ 
         (1)"may conceivably belong with the upper fill (above, p. 
         367, note 2)." (Vanderpool). 
 
      443. 
      Athens, Agora P 12,011. 
      A] Fr. of a large BG open bowl. From Athens. Undecorated. Late 
         fifth. *Vidi. Vanderpool and Stamires ms. *Agora 21, 54/G 7, 
         pl. 30 (dr.). 



      B] Undecorated. 
      C] On the Ext., just below the rim, in a taenia with tassels(1), 
         Gr.: [) >+$,' /6$ J9'$#]/6$ ^ ',+:2&+,. 
      D] For the vase shape, cf. Agora P 10,577, Agora 12, 241/70, 
         pl. 4, dated 425-400. For inscriptions in a taenia see the 
         Jacobsthal Festschrift and S. Dow, HSCP 41 (1930) 63-72, 
         pls. 1-2. The restoration was suggested by V.&S. (as "not 
         the only possible one"), after a dedication to Hephaestus 
         on a roof tile(2) found about 20m away (Hesp. 8 (1939) 
         214-15); it is followed by Lang. A deeply incised 
         ornamental inscription in clear and even letters. Mixed 
         alphabet. 
         __________ 
         (1)I think the taenia is incised too. Only the tassel at the 
         right is preserved, but there is a vertical divider after 
         J9'$#]/)$. (2)not entered in CAVI, as no number is given 
         here and it is not a vase. 
 
      444. 
      Athens, Agora P 12,061. 
      A] Fr. of BF calyx krater.(1) From Athens, Agora O-Q 18-19. 
         Unattributed. Last quarter sixth. Ca. 520-510 (M.&P.). 
         *Agora 23, 165/503, pl. 47. 
      B] A: lower legs and feet of males to left. 
      C] A: on the cul, in large and well spaced letters, 
         horizontal: [--]$#$*"0'![--].(2) 
      D] The inscription is said to be a nonsense inscription by 
         M.&P., but it is very well written and the ending recalls 
         &'/'*N0'$,'. 
         __________ 
         (1)from wall and cul, with start of handle. (2)the last 
         letter the bottom of a diagonal stroke, alpha, gamma, 
         lambda(?), nu(?), sigma(?), chi 1. The first letter is 
         complete according to the photo.; the sketch shows it as 
         incomplete. 
 
      445. 
      Athens, Agora P 12,212. 
      A] Fr. from wall of a BG amphora. From Athens. Unattributed. 
         First half sixth. *Agora 21, 18/D 15, pl. 7 (dr.). 
         Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the inside, Gr.: ;"(9)-)[--], retr. 
      D] Name-on-sherd. - V.&S. discuss whether the third letter is 
         an incomplete theta (Euthron occurs in an inscription from 
         Issa in Dalmatia, CIG ii, 1834), but prefer Euphron or 
         Euphronios, as does Lang (who also refers to Euthronios, 
         Agora 21, F 43, ;":-),$>![0| ], early fifth, which however is 
         probably ;"(9)-),$>![6], with phi miswritten as theta. For 
         the shapes of phi see Script 163-64, and the parallels given 
         by Lang. 
 
      446. 
      Athens, Agora P 12,336. 
      A] Fr. of base of BG pyxis. From Athens. Unattributed. Second 
         half fifth. *Vanderpool and Stamires ms. *Agora 21, 53/G 6, 
         pl. 30. 
      B] Undecorated. 
      C] Lang: 
         (a) Gr. on projecting flange: 



         ,]+ /), Q$' &'$ /), ?[*)((),' ...] 
         ]+)$ /+$#'$/) vacat 
         (b) Gr. within ring-foot: 
         &'$ /), [---] 
         ,+ /6[% '((6% 
         :+6[% 
         (c) Gr. on floor: 
         ]&!)%(1) 

         V.&S.: 
         (a) Gr. on bottom: 
         B]+ /), Q$' &'$ /), ?[*)((6 &'$ /+, 
         Q+4+/-' &'$ /+, ?:+,'', &'$ /), L)#+$>6] 
         &'$ /), [?-+]. ,+ /6[%] :+6[% *',/'%] 
         '$ :[+)$ /+ $#'$ /) vacat. 
         (b) Gr. on the floor: 
         --](.))% 
      D] Schweigert saw that (a) is the formula of an oath; cf. Acr. 
         ii, 1445: [---]-'$ &'$ 7(+/'0)-2 9$(+/'($)[-)$] 1 [,2 /]), 
         Q$' &'$ /2, Q242/-'. Lang thinks one or two other deities 
         may have been added in the first line of (a), which must 
         have been followed by a wish that a certain person be 
         avenged or punished; (b) was then added to include one more 
         deity and the other Olympian gods. V.&S. had considered (a) 
         and (b) as one inscription and added many divinities. -
         /+W#'$/) is clearly to be preferred to /+ }#'$ /), but 
         since no personal name is extant we cannot know if the oath 
         is an affirmation or a curse. Lang's version, however, 
         lacks any reference to female divinities. The inscription 
         needs further study. 
         __________ 
         (1)there are many scratches on this Gr.; see pl. 30. 
 
      447. 
      Athens, Agora P 12,396. 
      A] Small BG saucer. From Athens. Unattributed. Second quarter 
         fourth. *Agora 21, 39/F 141, pl. 17 (dr.). Vanderpool and 
         Stamires ms. *Museum card. 
      B] Undecorated. 
      C] On the floor, Gr. in two lines, stoich.(1) and left-aligned: 
         F+,)9'1,/)%. 
      D] Owner's mark in nom. Good letters. 
         __________ 
         (1)perhaps accidental. 
 
      448. 
      Athens, Agora P 12,450. 
      A] Fr. of BF pot. From Athens, Agora Q 18:1. Kleitias. Second 
         quarter sixth. Ca. 570 (M.&P.). *Vanderpool, Hesp. 8 (1939) 
         261/14, fig. 16. *Agora 23, 319/1874, pl. 120. ABV 77/10, 
         Add.(2) 22. 
      B] Youth (neck, chest, hair) with a mantle over his shoulder. 
      C] On the left, at chest height: [--], vacat. 
      D] From the wall of a large closed pot; a very small fr. M.&P. 
         think the inscription gave the youth's name; "thus, the 
         scene is mythological."(1) Nu is P.-M.'s reading; V. said 
         only, "traces of a letter(?) ..., perhaps nu or sigma". But 
         nu seems right. 
         __________ 
         (1)Why is that? Names of daily life not this early? 
 



      448a. 
      Athens, Agora P 12,492. 
      A] Fr. of RF bell krater. From Athens, Agora P 8:5. Time 
         of Polygnotos (Beazley verbally in 1953). Ca. 440-430 
         (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         219/562, pl. 58. *ARV(2) 1613. 
      B] A: top of a thyrsus, and below, crown of a white-haired(?) 
         head to left: Silenus, from a picture of the Birth of 
         Dionysus? (Beazley). 
      C] A: Two-liner: [--]4)% and below it: [&']()%. Agora 30, 
         index vi, reads: B$&)>2]4)%(?). 
      D] Not attributed in ARV(2). "Nikodemos would perhaps suit for 
         date," Beazley. Inscription in white. - The sketch on p. 219 
         shows Ionic lambda but twice Attic sigma. Large omicron. 

      449. 
      Athens, Agora P 12,495. 
      A] Frs. of BF oinochoe. From Athens, Agora Q 18:1. Phrynos 
         Painter?(1) Third quarter sixth. *Vanderpool, Hesp. 8 (1939) 
         259/10, fig. 16. Vanderpool and Stamires ms. *Agora 23, 
         198/750, pl. 71 (fr. a). 
      B] Fr. a: an onlooker's staff; head and shoulders of a warrior 
         with raised spear. Fr. b: part of a warrior's leg. 
      C] Fr. a: to right of the warrior's helmet: nonsense : 
         V&,#[--].(2) 
      D] Two frs. Small hasty letters. May be complete at end. 
         __________ 
         (1)M.&P.; by the same hand as Boston 98.923 (Bothmer), ABV 
         169/3, Para. 71/3, CV USA 14, pl. 25, which has similar 
         inscriptions. (2)wrongly given as ]+&,# in the sketch, Agora 
         23, p. 198. 
 
      450. 
      Athens, Agora P 12,510. 
      A] Fr. from the bottom of a BG one-handled bowl. From Athens. 
         Unattributed. Late fifth or early fourth. *Agora 21, 36/98, 
         pl. 15 (dr.). Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, Gr.: ; and below: a+$5‹›.(1) 
      D] Owner's name. 
         __________ 
         (1)a+$5‹W6› or a+$5‹$]>6›; such names are known from the 
         early fourth cent. on (Lang). There are however other names 
         beginning with a+$5[--]; see LGPN ii. 
 
      451. 
      Athens, Agora P 12,533. 
      A] Fr. of (BF) band cup. From Athens, Agora. Unattributed. 
         Third quarter sixth. Ca. 550-530 (M.&P.). *Agora 23, 
         303/1705, pl. 110. 
      B] No figured decoration preserved: lower part of lip and 
         upper part of handle zone. 
      C] Nonsense? A: handle zone: [---]0P +P/$#9+![---]. 

      D] Unclear whether nonsense or sense. The letters are fairly 
         large and archaic looking. The lower parts of all the 
         letters are missing, but all except the first are 
         unambiguous. Is [--- .8~,] >!_ /$% 9_P[-X$ ---] too speculative?

      452. 



      Athens, Agora P 12,629. 
      A] Fr. of an unglazed tile. From Athens. Unattributed. Third 
         quarter sixth (context). *Vanderpool, Hesp. 8 (1939) 258/9, 
         fig. 15. *LSAG 78/33, pl. 4 (phot.). *Sprunt Studies 46 
         (1964) 16/2. Agora 21, G 1, pl. 30 (dr.). Script 293. GAI i, 177.
      B] Undecorated. 
      C] Written on the sherd, Gr.: h+-4‹+j›   +P01 814' k0'(14'. 
      D] NOT A VASE. - Vanderpool gives Schweigert's reading: 
         >-4' +0 84' k0'(4', "I am Hermes' statue." Jeffery prefers: 
         h+-4+j 4' k0'(4' ..., "may be an imperfect draft ... for a 
         sculptor who was making a Hermes statue for some client" 
         (LSAG 74 and n. 2). Lang reads: h+-4+} 1 4 �  k0'(|4', and 
         says: "An informal label on a dedication: "To Hermes 
         (someone dedicated) me, a pleasing gift." The above reading 
         is from Sprunt Studies, where I also suggest an 
         alternative: h_-4(') +�4<s> k0'(4'. In both readings I assume an 
         anonymous dedication of a `stone' added to a stone pile. Perhaps 
         metrical, since elided? 
 
      453. 
      Athens, Agora P 12,641. 
      A] Fragmentary RF louterion. From Athens. Group of 
         Polygnotos.(1) Manner of Peleus Painter (Matheson). 
         Ca. 440 (Moore). Third quarter fifth. *B.B. Shefton, Hesp. 31 
         (1962) 330-68 and 414-15, figs. 1-2, pls. 105,a-d, and 
         106,f-i, esp. fig. 2 (dr.) and pl. 105,a, right. D. 
         Callipolitis-Feytmans, Les louteria attiques (Athens 1965) 
         35-36. ARV(2) 1043/(1), Para. 444. *S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         445/PEM15, pl. 166 (bibl.). M.B. Moore, The Athenian Agora: 
         Attic Red-figured Pottery, no. 584, pls. 59-60. *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The Athenian Agora 30, 
         1997) 223/584, figs. 30-31 (restored drs.; 30 shows the letter), 
         pls. 59-60. LIMC iv, 88-89, Europa, no. 217 (dr. on p. 89).  
      B] A: Heracles(2) and the Bull. B: Centauromachy at the Wedding 
         of Peirithoos (with Theseus). 
      C] A: to right of Heracles' upraised club: [&]'[()%].(3) 
         __________ 
         (1)near the Curti Painter; cf. also the Peleus Painter 
         (Beazley). (2)Theseus (Beazley). (3)so Shefton who discusses 
         the inscription &'()% as a substitute for kalos-names at 
         length. 
 
      454. 
      Athens, Agora P 12,664. 
      A] Fr. of base of BG bowl. From Athens. Unattributed. 
         Hellenistic: 3rd - 2nd cent. *Agora 21, 55/G 17, pl. 31 
         (dr.). Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, Gr. around outer rim: 
         [?0)-]'P $)" :* ;-4)" vacat. 
      D] Included here for the unusual archaistic punctuation. Found 
         just south of the Altar of the Twelve Gods; see Wycherley, 
         pp. 102-103 for the shrine of Hermes Agoraios (Lang). -
         Epsilon with short middle hasta. 
 
      455. 
      Athens, Agora P 12,671. 
      A] Fr. of BF pyxis lid. From Athens, Agora V 24:2 (U). 
         Unattributed. Third quarter sixth. *Agora 23, 257/1292 (not 



         ill.). 
      B] Horseman and standing figures. 
      C] Nonsense: imitation inscriptions. 
 
      456. 
      Athens, Agora P 12,702. 
      A] Neck of BG globular lekythos. From Athens. Unattributed. 
         Mid-fourth. *Lang, Hesp. 25 (1956) 9/37, pl. 2. Hesp. 8 
         (1939) 280 n. 38. Agora 12, 9 n. 9. 
      B] Undecorated. 
      C] On the neck, Gr.: &)/"‹('$› :* L113.(1) 
      D] Agora 12 refers to nos. 1108 (P 3992), 1463 (P 18,609, 
         fig. 23, Gr.) and some bibl. Lang notes that P 3992 holds 
         almost 8 kotylai. 
         __________ 
         (1)= 7 1/4 kotylai. 
 
      457. 
      Athens, Agora P 12,965. 
      A] Fr. from rim and shoulder of a red-glaze decorated pot.(1) 
         From Athens. Unattributed. Late fifth (Lang). *Agora 21, 
         90/L 7, pl. 56 (dr.). *Vidi. 
      B] The only decoration is a band on rim and top of shoulder. 
      C] Along the edge of glaze on the shoulder, Gr.: 
         [--"]*'$:-$)% =S=!=[--]. 
      D] Unintelligible. Listed by Lang as an unclassified notation. 
         She prints: �]*'W:-$)% qO)(M[%, with the comment: "But why 
         a "spit in the open air"? A cook-out? Or is it �*'W:-$)% � 
         OM()%?" OM()% is a throw or a catch; this may be right and 
         the line poetic? - The first omicron seems to have been 
         added later; the third has a short vertical line within. 
         Rather good writing. 
         __________ 
         (1)glaze in band on rim and top of shoulder; inside 
         unglazed. Wide mouth. 
 
      458. 
      Athens, Agora P 13,096. 
      A] Frs. of RF pyxis. From Athens. Manner of Kleophon Painter 
         ii. 430-420. Ca. 430 (Moore). *Photo. *ARV(2) 1150/28. *S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         428/KLM38 (not ill.). *M.B. Moore, Attic Red-figured and White-
         ground Pottery (The Athenian Agora 30, 1997) 272/991, pl. 96 
         (Moore reverses frs. a and b).
      B] Aphrodite, Eros, and another; woman (on another fr.). Fr. 
         a: small Eros flying. Fr. b: part of a wreath; head and 
         shoulder of a woman. Fr. c: at left part of a wreath [same 
         as on b?]. 
      C] Fr. a: to right of Eros' back: ?9-)>$/[2]. ?9-)>$/![+] 
         (Matheson). Fr. b: to right of woman's top of head: B[--]. 
         Fr. c: on lower left: (+)#/ ... .(1)
      D] Done from Beazley's notes with his photos. in Oxford (seen 
         1946). 
         __________
         (1)only the upper left corner of the epsilon, given by Beazley; 
         not visible in photo. 

 
      459. 
      Athens, Agora P 13,125. 



      A] Fr. of BF cup.(1) From Athens, Agora U 24:1. 
         Unattributed.(2) Second quarter sixth. Ca. 560-550 (M.&P.). 
         *Vanderpool, Hesp. 15 (1946) 133/25, pl. 23. *Bothmer, 
         Amazons 64/275, pl. 50,4. Photo. *Agora 23, 312/1804, pl. 
         116. 
      B] Amazonomachy: parts of a warrior; head and helmet 
         of a fallen Amazon. 
      C] Above the Amazon's head and below the warrior's raised leg: 
         [--]-!"&$('.(3) 

      D] Large letters. V. reads rho, but says alpha, delta, or 
         sigma also possible. I think it is a triangular rho. No 
         doubt the name of the Amazon. Bothmer compares "perhaps" 
         <...$(' on Arezzo 1465, by Euphronios. [--]-!"&$(‹(›'? 

         __________ 
         (1)of uncertain type. (2)may be by the same hand as P 13,257 
         (Bothmer; Agora 23, 312/1803). (3)the sketch in Ag. 23, p. 
         312, shows the right half of an English M for the first 
         letter. 
 
      460. 
      Athens, Agora P 13,246. 
      A] Fr. of LM cup or the like. From Athens, Agora H 9. 
         Unattributed. Third quarter sixth. *Agora 23, 305/1743, pl. 
         112. ABV 187/16, Add.(2) 51. *Vidi. 
      B] No decoration preserved. 
      C] A: in the handle zone: [--- +*)$]+#+,!. 
      D] Not in early LM style. 
 
      461. 
      Athens, Agora P 13,248. 
      A] Fr. of large G(?) pot. From Athens. Unattributed. Sixth 
         (inscription); probably late sixth. *Agora 21, 20/D 26, pl. 
         8 (dr.). Vanderpool and Stamires ms. 
      B] Traces of dull BG outside. 
      C] Grr.: on the inside: L!'"#$'%.(1) On the outside: L-'$‹›.(2) 

      D] Names-on-sherd; used twice. A line on the inside is not 
         explained. Mixed alphabet. 
         __________ 
         (1)a corner of the sherd is broken off at left. (2)or L-' with 
         an abbreviation mark? Name in L-'5$-? 
 
      462. 
      Athens, Agora P 13,251. 
      A] Fr. of large G(?) pot. From Athens. Unattributed. Sixth 
         (inscription); should be late sixth. *Agora 21, 20/D 27, pl. 
         8 (dr.). Vanderpool and Stamires ms. 
      B] Two BG bands. 
      C] On the inside, Gr. with end boustr.: Q$'/+(+|%.(1) 
      D] Name-on-sherd. The name is said to be unknown. There are 
         some scratches in line 2. Mixed alphabet. 
         __________ 
         (1)only the final sigma is written under the line, as there 
         was no space on the sherd; the preceding epsilon is 
         cramped. 
 
      463. 
      Athens, Agora P 13,282. 
      A] Fr. of a small closed vase, BG outside. From Athens. 
         Unattributed. Early fifth (context). *Agora 21, A 4, pl. 1 
         (dr.). *Vidi. Script 925. 



      B] Undecorated. 
      C] On outside wall, Gr.: ' O 0 >![---. 
      D] Alphabet. Dotted delta: cf. Agora P 7247. 
 
      463a. 
      Athens, Agora P 13,322. 
      A] Fr. from wall of a closed vase. From Athens, Agora. 
         Unattributed. Early sixth (context). *Agora 21, 12/C 2, 
         pl. 4 (facs. of Gr.). GAI i, 138 (parallels). 
      B] No figured decoration. 
      C] On outside of wall, Gr.: [--])% O+,[+$ ---]. 
      D] From Oy,_8, to fuck. See Acr. ii, 256 (CAVI 1318). 

      464. 
      Athens, Agora P 13,323. 
      A] Fr. of Late PA amphora.(1) From Athens, Agora F-G 12:1. 
         Unattributed. Third quarter seventh (Brann). *Agora 8, no. 
         577, pls. 37 (phot.) and 44 (dr.). *Agora 23, 117/129 (not 
         ill.). *Script 16, Fig. 5. LSAG(2) 430/5,f. 
      B] Upper part of a bearded male, perhaps a male siren (Brann); 
         protome or siren (Agora 23). 
      C] From the back of the head amd along the back: 
         B"./!)*'$!>!$ P'%, retr. 

      D] Brann read ,".$!)*!'$!>! $!'%; so also Ag. 23.(2) I assume 
         that B"./)- is for B"&/)-, but the name, if it is a name, 
         remains unexplained. A bearded male siren appears on an 
         Attic fr. from Izmir: BSA 53-54 (1958-59, 163/6; parallels). 
         Four-stroke sigma, reversed and with curved hastae. 
         __________ 
         (1)from the neck. (2)the first two iotas given as short 
         raised vertical strokes in the sketch. 
 
      465. 
      Athens, Agora P 13,333. 
      A] Fr. from the neck of a coarse unglazed water jar. From 
         Athens. Unattributed. Early sixth. *Agora 21, 18/D 9, pl. 7 
         (dr.). Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the outside, vertical to the pot, Gr.: L+-'$'>[--].(1) 
      D] Unclear. The inscription close to the top margin of the 
         sherd, in the early manner. 
         __________ 
         (1)L+$-'$'R >+ (a label) or L+$-'$]><+!%> (name-on-sherd, unknown) 
         (Lang). 
 
      466. 
      Athens, Agora P 13,349. 
      A] Frs. of BF(?) lip cup. From Athens. Tleson Painter. Tleson 
         potter. Third quarter sixth. *Thompson, Hesp. suppl. 4 (1940) 
         14/d, fig. 12,d. *Agora 23, 300/1686 (not ill.). ABV 182/28. 
         Museum card. 
      B] Only handle palmettes are preserved. 
      C] Fr. g: handle zone: [3(+#6, h) B+'-.]6 +*)$+#[+,]. Fr. 
         h: [---],[---].(1) 
      D] 14 frs. Typical hand of Tleson Painter. 
         __________ 
         (1)so M.&P., saying it belongs to one of the two names. ABV 
         wrongly gives a final, and reversed, nu. The museum card 
         (also wrongly?) has: [---](.), vacat, which would be from 
         +*)$+#+,. 



 
      467. 
      Athens, Agora P 13,360. 
      A] Fr. of wall of coarse unglazed water jar. From Athens. 
         Unattributed. Mid-sixth. *Agora 21, 19/D 18, pl. 8 (dr.). 
         Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the wall, Grr.: [--](+#$% 1 !)2-)[--?].(1) 
      D] Name(s)-on-sherd. Interpretation uncertain. 
         __________ 
         (1)V.&S. did not read the final sigma (which is reversed and 
         looks different from the other) and suggested [3](+#W['%]. 
         Lang follows the dr. and restores: [&](+R#$% 1 !Mp-6, 
         "perhaps an invitation or a summons of a man named Lokros." 
         This seems to me unlikely. Perhaps [3](+#W‹'›%? The second 
         name may be incomplete and thus be another man: !M2-)[%]? 

      467a. 
      Athens, Agora P 13,363. 
      A] Fr. of RF cup. From Athens, Agora R 19. Unattributed.(1) 
         Ca. 510-500 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         344/1582, pl. 149 (shows inscription). 
      B] Int.: a woman seated to right and holding out a naked 
         child (the heads missing); at right, a kalathos. 
      C] Int.: to right of the child, below his arm, upward and 
         facing: h"^[--], retr. 
      D] Type C. Closed heta; for late occurrences of this see 
         `Script' 142. I doubt that the inscription is nonsense. 
         __________ 
         (1)for comparisons see Agora 30. 

      468. 
      Athens, Agora P 13,385. 
      A] Fragmentary BF amphora.(1) From Athens, Agora T 24:3. 
         Unattributed.(2) Early sixth. *Agora 23, 102/18, pl. 3 (A). 
         ABV 16/7, Add.(2) 4. *I. Scheibler, `Bild und Gefäss: zur 
         ikonographischen und funktionalen Bedeutung der attischen 
         Bildfeldamphoren,' JdI 102 (1987) 79 n. 81. 
      B] A: horse head. B: similar. 
      C] A: in upper left corner, Dip. in BG: h$‹+-)%›. 
      D] A similar inscription, Gr.: New York 51.11.3, related to 
         Lydos. Bothmer refers to Hesp. 9 (1940) 187, fig. 25, no. 
         100. - h$‹› is also found on Villa Giulia 74,967, BF 
         Panathenaic, near Mastos Painter; see TGV 177/7 (bibl.). - 
         Closed heta without the bottom horizontal. 
         __________ 
         (1)panel amphora. (2)for horsehead amphoras see ABV 15ff. 
         Related to the new York - Athens Group (Birchall). 
 
      469. 
      Athens, Agora P 13,428. 
      A] Fr. of (BF) plate. From Athens, Agora N 18:7. 
         Unattributed.(1) Last quarter sixth. Ca. 520-510 (M.&P.). 
         *Agora 23, 272/1425, pl. 97. 
      B] No figured decoration preserved. 
      C] On the reserved rim, widely spaced, in BG: [--]([.]$'[---]. 
      D] M.&P. suggest [a$]([/]$][>+%], referring to Miltiades kalos 
         on Oxford 310, RF plate by Paseas, ARV(2) 163/8. The name, 
         with kalos, would fill 1/2 of the circumference, leaving 



         room for another inscription. Another possibility is: 
         [7'([(]W'[% &'(M%] as on Malibu 86.AE.76, ex Bareiss 13, 
         Para. 140/6, BF neck amphora, 3-line Group. [The double 
         lambda is not an obstacle to the second suggestion.] 
         Perhaps a bespoken piece. 
         __________ 
         (1)compared by M.&P. to BF plates by Psiax. 
 
      470. 
      Athens, Agora P 13,429. 
      A] Fragmentary official olpe.(1) From Athens. Unattributed. 
         Class of Rhodes 6595. Early fifth. *Vanderpool, Hesp. 15 
         (1946) 276/under 16, 276 n. 17, pl. 27. Para. 193. Thompson, 
         Hesp. suppl. 4 (1940) 142 n. 134 (mention). Lang, The 
         Athenian Citizen, fig. 16. Agora 10, pl. 16, LM 1 and pp. 
         56-58. Agora 12, 78 n. 9. *Vidi. 
      B] Banding only. 
      C] In front center of the neck, in BG: Q;.(2) 
      D] See also P 10,828. According to Lang, P 13,429 holds 1 
         kotyle. Berlin 2669 has the word >+4)#$), complete 
         (Furtwängler, Beschr., pl. 3). 
         __________ 
         (1)banded. (2)>+‹4)#$),›. 

      470a. 
      Athens, Agora P 13,622. 
      A] Fr. of RF cup. From Athens, Agora G-H 11-12. Euergides 
         Painter. Ca. 510 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 336/1529, pl. 144 (shows inscription). 
         ARV(2) 94/112. 
      B] Int.: leg of a warrior crouching to left; at right, end 
         of a spear. 
      C] Int.: along the margin, between the spear and the heel: 
         &'[()%].(1) 
         __________ 
         (1)my restoration; presumably the end of a longer 
         kalos-inscription: [---(?)] &'[()%]. 

      471. 
      Athens, Agora P 13,655. 
      A] Fr. of coarse pot. From Athens. Unattributed. First half 
         seventh (context). *Agora 21, D 3, pl. 7 (dr.). *Script 28, 
         Fig.3 (phot.). Vanderpool and Stamires ms. *Vidi tracing. 
      B] Undecorated. 
      C] On the inside, vertical to the vase, hence name-on-sherd, 
         Gr.: ?,X-$/)%.(1) 
      D] Omitted by Brann. Letter forms from pl. 7 of Agora 21 and 
         a freehand drawing from the V.&S. ms. For the name, see 
         Bechtel, p. 195. V.&S. refer also to Hsch: &8,`-$#/': 
         �,_-$#/', k*('#/'. 
         __________ 
         (1)given by Lang with eta in the index. She refers to 
         Bechtel, p. 195. 
 
      472. 
      Athens, Agora P 13,745. 
      A] Fr. of BF cup.(1) From Athens, Agora U 23:2 (M). Unattributed. 
         Third quarter sixth. Ca. 550-540 (M.&P.). *Agora 23, 313/1809, 
         pl. 116. *Vidi. 



      B] Parts of 3 figures: drapery; legs of Hermes; lower part of 
         a male. 
      C] A: between the left figure and Hermes' legs: nonsense: 
         [--]0!+$)(,)+(.).(2) 

      D] Hasty letters. Cannot be from a signature, since there is 
         no room for other letters after the last preserved. 
         Uncertain reading. 
         __________ 
         (1)Uncertain type: too early for type A? See Agora 23. (2)fifth 
         letter miswritten, taken to be a nu by M.&P., but it could 
         also be a sigma or something else. The last letter like the 
         tip of an alpha, gamma, delta, etc. 
 
      473. 
      Athens, Agora P 13,784. 
      A] Fr. of BF panel amphora. From Athens, Agora P U 25:2 (U). 
         Unattributed. Late sixth (M.&P.). *Agora 23, 115/115 [sic] 
         (not ill.); sketch. 
      B] A: top of panel: the inscription only. 
      C] A: nonsense: $.)[--]. 
 
      474. 
      Athens, Agora P 13,813. 
      A] Fr. of BF cup.(1) From Athens, Agora U 25:2 (M). Unattributed. 
         Ca. 530-520 (M.&P.). *Agora 23, 314/1816, pl. 117; p. 314 
         (sketch). 
      B] A: Amazonomachy: face of an Amazon and upper part of a 
         warrior. 
      C] A: between the figures: two rows of imitation 
         inscriptions, mostly `hooks' (lambda or upsilon). 
         __________ 
         (1)uncertain shape. 
 
      475. 
      Athens, Agora P 13,814. 
      A] Fr. of BF Droop(?) cup. From Athens, Agora U 25:2 (M). 
         Unattributed. Ca. 530-520 (M.-P.). *Agora 23, 313/1815, pl. 
         117. 
      B] A: parts of three shields, two spears, a helmet, of three 
         warriors. 
      C] A: above one shield: imitation inscription. 
      D] A small fr. 
 
      476. 
      Athens, Agora P 14,379. 
      A] Fr. of BF plate. From Athens, Agora N 10:1. Unattributed. 
         Second quarter fifth. Ca. 470 (M.-P.). *Agora 3, 272/1424 (not 
         ill.). Callipolitis-Feytmans, Les plats antiques (1974) 382, B 
         11, no. 36, fig. 63. 
      B] A seated figure, with her right hand raised; at left and 
         right, drapery of two other figures; in the field, vines 
         with grapes. 
      C] Nonsense: imitation inscriptions. 

      476a. 
      Athens, Agora P 14,386. 
      A] Fr. of RF lekythos. From Athens, Agora N 10:1. 
         Unattributed. Probably third quarter fifth (Moore). 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 261/881, pl. 89 (seems to 



         show some letters). 
      B] Upper part of a woman with outstretched arms to right, 
         in each hand a wreath. 
      C] Above the left arm, roughly horizontal: &'([--].(1) 
      D] The inscription is in white. Probably &'([2] or &'([+]. 
         __________ 
         (1)the ph. probably shows the kappa and the lambda, both 
         faintly; the sketch gives all three letters. Moore says 
         only: `in the field'. 
 
      476b. 
      Athens, Agora P 14,393. 
      A] Fr. of RF pyxis. From Athens, Agora N 10:1. 
         Unattributed. Late fifth (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 273/1001, pl. 97 (shows (part of?) 
         inscription). 
      B] Part of a woman to right lifting her garment with the left 
         hand; upper part of Eros to left; branch; head and shoulder 
         of woman to right. 
      C] Above Eros' wing, bearing upward, in rather large letters: 
         &'(2.(1) 
         __________ 
         (1)so the sketch on p. 273, but this is uncertain as the 
         ph. on pl. 97 shows no trace of the eta; hence: &'(‹)%›, 
         referring to Eros? 

      477. 
      Athens, Agora P 14,561. 
      A] Foot and stem of BG cup (Acrocup). From Athens. Unattributed. 
         Early fifth. *Agora 12, 266/439, pl. 20, fig. 22. 
      B] No decoration preserved. 
      C] Under foot, Gr. near the edge: <'‹›. 
      D] Not certain that this is an abbreviated owner's name. For 
         discussion of the purpose of these initials see L. Talcott, 
         Hesp. 5 (1936) 352f., and n. 5. 
 
      478. 
      Athens, Agora P 14,628. 
      A] Frs. of RF pelike. From Athens. Unattributed. First half 
         fifth. Ca. 460 (Moore). *Vidi. *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian Agora 30, 
         1997) 144/68, pl. 14 (A: frs. a + c). 
      B] Fr. a: lotus-palmette frieze at the neck; top of a woman's 
         head. Fr. b: part of a pointed object. 
      C] A: (frs. a + c, joining): above: [--]+$>[--]. B: (fr. c, 
         non-joining): above: [--]+(![--].(1)
      D] Frs. a - c. 
         __________ 
         (1)epsilon and a very slightly inclined bar, the top of which 
         touches the break. My reading of an Ionic lambda may be 
         right. - My earlier readings: fr. a: to right of head: +. Above 
         it: [--]+$>[--]. Fr. b: to left of object, horizontal: 
         ;(![--] or ;0![--](?). 

      479. 
      Athens, Agora P 14,636. 
      A] Fr. of BG oinochoe. From Athens. Unattributed. Second quarter 
         fourth. *Agora 21, 39/F 142, pl. 17 (dr.). Vanderpool and 
         Stamires ms. 



      B] Undecorated. 
      C] On the neck, Gr.: H2-")%. 
      D] Owner's Gr. in gen. Ionic alphabet. For the name H�-"% see 
         LGPN ii. 
 
      480. 
      Athens, Agora P 14,644. 
      A] One-handled bowl. From Athens. Unattributed. Second quarter 
         fourth. *Agora 21, 39/F 143, pl. 17 (dr.). Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] On the bottom, Gr. in a kind of circle: @8#/-'/6. 
      D] Owner's Gr. 
 
      481. 
      Athens, Agora P 14,676. 
      A] Fr. of RF pyxis lid. From Athens. Unattributed. Second half 
         fifth. *Vidi. *Photo. 
      B] Egg pattern along rim. 
      C] Around the central knob, Gr.: [--]'!), &['()%].(1) 
         __________ 
         (1)the first letter can be alpha, gamma, delta, Ionic lambda, 
         or nu(?). There are scratches between the first and second, 
         and between the second and third letters, which are 
         probably not letters. The spacing is wide. 
 
      482. 
      Athens, Agora P 14,687. 
      A] Fr. of PG pot. From Athens. Unattributed. First quarter sixth 
         (inscription).(1) *Agora 21, 18/D 11, pl. 7 (dr. ). Vanderpool 
         and Stamires ms. 
      B] Undecorated. 
      C] In a curve, Grr.: LN-‹-›6 I6-$|]>X%.(2) 
      D] Name(s)-on-sherd, awkwardly placed. The lettering is partly 
         tall standard (see Script 17. Cartwheel theta. 
         __________ 
         (1)dated by context. (2)Lang reads this as one word: 
         LAD=I=D1?Q;@, boustr., and wonders about the unattested 
         name. I follow Beazley's suggestion of the father's name 
         preceding the name, since there is a break between the two 
         words. [This is accepted in LGPN ii.] Thus only the second 
         word is boustr. (the last four letters retr.). Lang also 
         considers L"-‹-›6Y  (fem.), I6-$]>+%, two separate names. 
 
      483. 
      Athens, Agora P 14,691. 
      A] Fr. of SOS amphora. From Athens. Unattributed. Early sixth 
         (Johnston). Late seventh (Lang). *Agora 8, p. 33, and fig. 1 
         (dr.). Agora 21, F 7, pl. 11 (dr.). *Johnston, BSA 73 (1978) 
         108/65. Script 42. 
      B] Preserved decoration not known to me. 
      C] On the shoulder, Gr.: ?/-])!4+/[)]%!. 

      D] The dr. in Agora 21 omits the final sigma, for which see 
         Agora 8. The restoration is Vanderpool's (see Agora 8) who 
         considered it an owner's name, in which he is followed by 
         Brann and Lang, but if the final sigma really belongs, the 
         nom. is peculiar; see however Agora P 17,380. 
 
      484. 
      Athens, Agora P 14,693. 



      A] Fr. of large coarse unglazed pot. From Athens. Unattributed. 
         First quarter sixth. *Agora 21, 18/D 12, pl. 7 (dr.). 
         Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the inside, Gr., with end-boustr.: ;!"!:"4+1,+%!(1) 

         On the outside, along the top margin: 2">$4'.[)%].(1) 
      D] Names-on-sherd; reused. Cartwheel theta. The two 
         inscriptions are by different hands. 
         __________ 
         (1)the inside name is doubtful, as the reading of V.&S. and 
         Lang does not correspond with the dr. on pl. 7. The dr. 
         has an epsilon where V.&S. and Lang read a second upsilon; 
         this must be an error. Note that the inscription on the 
         outside shows that a piece is broken off to the left of 
         ;":"4+,+% and that there are traces of another inscription, 
         perhaps upside down, under the inside name (so according to 
         the dr.). It could be, of course, that the outside name was 
         written first, and the inside name added after the sherd 
         was damaged. The writing of the outside is superior to that 
         on the inside. 
 
      485. 
      Athens, Agora P 14,705. 
      A] Base of BG bowl. From Athens. Unattributed. Mid-fourth. *Agora 
         21, F 150, pl. 17 (dr.). Vanderpool and Stamires ms. 
      B] Impressed palmettes on the floor. 
      C] On the bottom, Gr. around the circumference: 
         Q$),"#$)% vac.2 @89-),'% |.(1) 
      D] Disjointed writing with some attempt at calligraphy (curved 
         strokes). 
         __________ 
         (1)the inscription almost fills a complete circle. V.&S. and 
         Lang reverse the order of the names, on the assumption, no 
         doubt, that S.' name was written first. I think that D.'s 
         name was written first, and S.' after a short vacat; that 
         name ran too close to the delta of the first name, whence 
         the divider. Lang thinks of joined owners. According to my 
         notes, V.&S. read @89-),'% | Q$),"#$)% and classified it 
         under love names, which seems unlikely. 
 
      486.
      Athens, Agora P 14,729. 
      A] Frs. of RF volute krater. From Athens, Agora B 15. 
         Altamura Painter. Second quarter fifth. Ca. 460 (Moore). 
         *Photo. ARV(2) 589/2. G. Schwarz, Triptolemos: 
         Ikonographie einer Agrar- und Mysteriengottheit (Grazer 
         Beiträge, suppl. 2 (1987) 116 V 74, pl. 10/17a-b. M. 
         Prange, Der Niobidenmaler (1989) 157/A 2. H.E. 
         Schleiffenbaum, Der griechische Volutenkrater (1991) 
         323/V 200. *T. Hayashi, Bedeutung und Wandel des 
         Triptolemosbildes vom 6.-4. Jh. v. Chr. (1992) 142/59 
         (not ill.). *M.B. Moore, Attic Red-figured and White-
         ground Pottery (The Athenian Agora 30, 1997) 171/238, 
         fig. 15 (dr. showing inscriptions), pls. 32-33 (frs. a-
         c). 
      B] Triptolemos: fr. a: at left, flames of torch shouldered by 
         Demeter (who is on fr. b); at right, top of Zeus' head to 
         left. Fr. b (which continues the scene on A on the left): 
         at right, head and shoulders of Demeter to left; at left, 
         parts of scepter, branch and phiale held by a lost 



         Triptolemos. Fr. c has some ornament and part of Athena. 
         Fr. d (not ill.): foot, part of chiton and uncertain 
         remains. 
      C] Fr. a: above Zeus' head, horizontal : G[+"%]. To Zeus' 
         left and to left of the top of the torch, once starting 
         to right of Demeter's head, also horizontal: [Q+]4+/+-.(1) 
      D] Frs. a - d. Moore, p. 171, corrects Schwartz' errors in the 
         description of frs. a and b: the head facing left is not 
         Triptolemos but Zeus. Schwarz omits the inscriptions. 
         [Hayashi must also be wrong.] For the appearance of Zeus 
         and Athena in this scene see Moore. Inscriptions in red. 
         __________ 
         (1)Both inscriptions show in the ph. of fr. a in Agora 30, 
         pl. 32 and in Fig. 15 which is a composite dr. of frs. a 
         and b showing the inscriptions.
 
      487. 
      Athens, Agora P 14,938. 
      A] Fr. from the base of a BG cup. From Athens. Unattributed. 
         Fifth. *Agora 21, 38/F 119, pl. 16 (dr.). *Museum card with 
         photo. 
      B] Undecorated. 
      C] On the bottom, Gr. facing out: ?$#.$‹›.(1) 
         __________ 
         (1)so Lang. Could be from ?�#.W'% or ?�#.W,2%. From the 
         photo. I thought the last letter, which is longer than the 
         others could be an abbreviation mark, whence ?$#.‹›, e.g. 
         ?�#.‹N(6›. 
 
      488. 
      Athens, Agora P 14,943. 
      A] Fr. of BG cup foot. From Athens. Unattributed. Early fifth. 
         *Agora 21, 13/C 11, pl. 4 (dr.). Vanderpool and Stamires 
         ms.*Vidi. 
      B] Undecorated. 
      C] On the bottom, Gr. in a curve following the profile, facing 
         in: [?9-)]>$#$' &'([+]. 
      D] ARV(2) 1614 gives three instances of Aphrodisia, two with 
         kale. V.&S. think one of the two may be the same as ours. 
 
      489. 
      Athens, Agora P 14,945. 
      A] Fragmentary BF lekythos. From Athens, Agora F 19:5. Gela 
         Painter. Ca. 500 (M.&P.). *Agora 23, 212/871, pl. 79. ABV 
         474/16, Add.(2) 119. 
      B] Seated man; between columns, two pairs of a man 
         courting a woman, the woman of the second pair being 
         seated. 
      C] Nonsense: to right of the left-most column: ,,,(#).(1) 
         Similarly to left of the second column: (*)+,$.(2) Between 
         the second couple: ,,.(3) 
      D] The letters are unclear in the photo. 
         __________ 
         (1)so the photo.; the sketch on p. 212 gives the last letter 
         as iota. (2)the sketch has the first letter as an Ionic 
         gamma, perhaps rightly. (3)sketch only. 
 
      489a. 
      Athens, Agora P 14,949. 
      A] Fr. of RF cup. From Athens, Agora F 19:5. Unattributed. 



         Ca. 510-500 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         338/1536, pl. 145 (shows inscription). 
      B] Int.: part of a figure reclining on a couch. 
      C] Int.: under the couch, nonsense, imitation letters, not 
         quite horizontal: [--]($)$[--]. 
      D] Done from the ph., pl. 145. - The first `iota' has a slight 
         squiggle. 

      490. 
      Athens, Agora P 14,950. 
      A] Fr. of a cup.(1) From Athens. Unattributed. Early fifth 
         (context). *Agora 21, F 31, pl. 12 (dr.). Script 1008. 
      B] No figured decoration preserved. 
      C] On the underside, Gr.: L$:‹›. 
      D] Rectangular theta. 
         __________ 
         (1)BG foot. 
 
      491. 
      Athens, Agora P 15,010. 
      A] RF oinochoe (chous). From Athens, Agora F 19:4. Eucharides Painter. 
         First quarter fifth. Ca. 490-480 (Moore). *G. van Hoorn, Choes and 
         Anthesteria (1951), no. 219, fig. 74. ARV(2) 229/46. *E.M. Langridge, 
         The Eucharides Painter and his Place in the Athenian Potters' Quarter 
         (diss. Princeton 1993) 397/E 147 (not ill.). J.M. Camp, Gods and Heroes  
         (Agora Picture Book 19, 1980) 21, fig. 43. *M.B. Moore, Attic Red-
         figured and White-ground Pottery (The Athenian Agora 30, 1997) 
         239/684, pl. 73. 
      B] Winged Iris or Nike holding a box and bending over a flaming 
         altar (i.e. sprinkling incense on it). 
      C] &'()%, retr., "and some uncertain letters" (van Hoorn).(1) 
      D] Langridge has no information other than that found in van 
         Hoorn. 
         __________ 
         (1)the sketches in Moore, p. 239, give: above Nike's head: 
         &'((.), retr. (since Nike faces left? The sketch gives the 
         last letter as two dots, placed horizontally; presumably 
         &'((+); van Hoorn read &'()%). At right: .'$. [.'$[-+](?)] 
         Further ,'.(?). 
 
      492. 
      Athens, Agora P 15,035. 
      A] RF oinoche (chous). From Athens, Agora N 21:7. Unattributed. 
         Third quarter fifth. 430-425 (van Hoorn, Moore). 430-425 (van 
         Hoorn). *G. van Hoorn, Choes and Anthesteria (1951), no. 221 (not 
         ill.). *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 234/635, pl. 66. 
      B] Man with stick; youth. 
      C] Above the two: the sketch in Agora 30, p. 234 shows: ) and 
         below it (centered): [&]'([)%].(1) 
      D] Inscriptions in white. 
         __________ 
         (1)van Hoorn prints ?!=. 
 
      493. 
      Athens, Agora P 15,096. 
      A] Fr. of SOS amphora. From Athens. Unattributed. Early sixth. 
         *Agora 8, p. 33 and fig. 1 (dr.). *Johnston, BSA 73 (1978) 
         114/92, fig. 7,b. Script 45. 



      B] No figured decoration. 
      C] On the shoulder, Gr.: !"#‹›, retr. 
      D] Brann wrongly reads !")‹›. 
 
      494. 
      Athens, Agora P 15,108. 
      A] Fr. from upper part of an amphora. From Athens. Unattributed. 
         Second half fifth (context). *Agora 21, K 6, pl. 55 (dr.). 
         Script 848. 
      B] No figured decoration preserved. 
      C] On neck and shoulder, Gr.: ',/+0[-- 1 --]K!'-[--. 

      D] Lang reads the second line retr., but the individual 
         letters are not retr. (at least the rho is not). She reads: 
         �,/_01-'K[+ � >+j,', and translates, with a query: "So and 
         so checked the account". I accepted this in Script, perhaps 
         too hastily. The psi is uncertain. Ionic alphabet. Perhaps 
         not written by an Athenian. 
 
      495.
      Athens, Agora P 15,113. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora H 19:1. 
         Meidias Painter. Last quarter fifth. 420-410 (van Hoorn). 
         Ca. 410-400 (Moore). *G. van Hoorn, Choes and Anthesteria 
         (1951), 89/222, fig. 368. ARV(2) 1313/13 [sic]. *M.B. 
         Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 243/710, pl. 75. L. Burn, The 
         Meidias Painter (1987) 98/M 14, pl. 14,b. 
      B] Eros flying to right about to throw a ball or rock; above 
         his arm, a spiral plant; at left, leaves of a plant. 
      C] To left of Eros' wing, fairly far down: [--])( v.(1) 
         __________ 
         (1)so the sketch in Agora 30, p. 243 (]=!) and the ph., pl. 
         75. There is space for one letter (but no letter shows) 
         between the lambda and the wing; it is unclear how this 
         inscription could have continued; if it did not, it should 
         be nonsense.
 
      496. 
      Athens, Agora P 15,208. 
      A] Fr. of a large unglazed storage amphora. From Athens. 
         Unattributed. Second quarter fifth (Lang). 490-450 (context). 
         450 (letter forms). Close to *Agora 21, B 7, pl. 2 (dr.). 
         Vanderpool and Stamires ms. Script 729. 
      B] Undecorated. 
      C] On the outside of the wall, written on the sherd, Gr.: 
         ;Z4+(s% �&[+] 
         "#7% /].)%. 
         v-&_#$4)%. 
         Above the upsilon of line one is a gamma; below the kappa 
         of the last line, an epsilon; below, in the field (according 
         to pl. 2) a chi, and a rho plus a diagonal line (iota?). 
      D] Found with P 15,209, q.v. - Lang's reading: "Eumelis, come 
         as quickly as you can. Arkesimos." Lang also says that the 
         "#7% /].)% was crowded in as an afterthought. The feminine 
         Eumelis is not known; Arkesimos is found in Eretria (cf. 
         Bechtel). - The problem is that the ancients do not sign 
         letters on the bottom. - For �&+, V.&S. compare Ar., Peace 
         275: �&+ ,g, /'.N. - The alphabet is Attic except for eta, 
         but that may possibly be syllabic h+ for he. Or mixed 
         alphabet? - The Gr. may be amatory, cf. P 15,209. 



 
      497. 
      Athens, Agora P 15,209. 
      A] Fr. of a large unglazed storage amphora. From Athens. 
         Unattributed. Second quarter fifth (Lang). 490-50 (context). 
         Close to 450 *Agora 21, D 39, pl. 9 (dr.). Vanderpool and 
         Stamires ms. Script 730. 
      B] Undecorated. 
      C] On the outside of the wall, written on the sherd, Gr.: 
         a+,+>+4)% 
         <'-$'% 
         F',:+% 
         ?49$O)()% 
         L-)/'-.)% 
         L+,/'-$#/+ 
         7'(‹(›$#/-'/+ 
      D] Found with 15,208, q.v. - Mixed alphabet: Ionic letters are 
         xi and lambda. Despite that, the letter forms are more 
         old-fashioned than P 15,208 and not by the same hand. Both 
         graffiti ought to be erotic. Cartwheel theta intended.- V.&S. 
         state that Xanthes is unknown in Attica [but see now LGPN 
         ii] except for IG I(2) 377,3, where the person is thought to 
         be a Delian; the name is also found on coins of Klazomenai; 
         see Collitz, SGDI 5, 610,8. Amphiboulos appears in Eretria 
         in the 4th C.; IG XII,9, 249,b,97. It is uncertain wether 
         we have here this name [so LGPN ii] or the unattested 
         Amphibolos. - Lang and V.&S. give a parallel for Pentariste: 
         AJA 51 (1947) 368 (grave stone published by D.M. Robinson). 
         But see now LGPN ii under L',/- and L+,/'-W#/2. 
 
      498. 
      Athens, Agora P 15,223. 
      A] Fr. of RF bell krater. From Athens, Agora G 18:1 (Moore). Unattrib-
         uted. Third quarter fifth. Ca. 440-430 (Moore). *Photos. *M.B. 
         Moore, Attic Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 190/323, pl. 43 (shows inscription). 
      B] A: Departure of Youth to right; at left, part of draped man 
         with staff to right; at right, woman left with oinochoe and 
         phiale. B: drapery. ...
      C] A: to left of woman's forehead: &'(2. 
      D] Inscription in white. Odd that the woman rather than the 
         departing youth is praised. But I saw in another ph. 
         perhaps a trace of a sigma to the left of youth's head: 
         &'()]%!(?). Moore does not indicate this and it must remain 

         quite doubtful. 
 
      499. 
      Athens, Agora P 15,225. 
      A] Fr. of roof tile, BG on top. From Athens. Unattributed. Second 
         quarter fifth. *Hesp. 22 (1953) 220/5, fig. 1 (dr.). *Agora 
         21, 14/C 24, pl. 5 (dr.). Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the BG top surface, Gr. in large letters: 
         ;"&(![2]1%  &(')/'*1"P0P8P ,. 

      D] NOT A VASE. Written on sherd. The extant letters are all 
         Ionic, but the eta not being preserved, mixed alphabet is 
         not excluded. The dr. in Agora 21 misrepresents the first 
         kappa: see the dr. in Hesp. 
 
      499a. 



      Athens, Agora P 15,370. 
      A] Frs. of RF oinochoe (chous). From Athens, Agora B 21. 
         Unattributed. Ca. 430. *M.B. Moore, Attic Red-figured 
         and White-ground Pottery (The Athenian Agora 30, 1997) 
         240/691, fig. 36 (shows inscription), pl6994 (shows 
         inscription). Van Hoorn, Choes and Anthesteria (1951) 
         90/228, fig. 33. 
      B] Youth with a horse to left; behind the horse, a tree. 
      C] In front of the horse, between it and the left margin, 
         facing the horse: [--- &']()%(?)(1) 
      D] Four frs. Inscription in white. 
         __________ 
         (1)I think, probably a kalos-name, because of the low position 
         of the extant letters; but it could be a name or more likely 
         a simple [&']()%. 

      500. 
      Athens, Agora P 15,376. 
      A] Frs. of BF lekythos. From Athens, Agora B 21:20. Unattributed. 
         Ca. 550. *Agora 23, 203/791, pl. 74. Vanderpool, Hesp. 15 
         (1946) 227/11, pl. 20,1-4,6. R. Young, Hesp. 20 (1951) 89, 
         Grave 6, no. 1, pl. 39,b1. 
      B] Body: Two youths; running youth; youth; horseman; eagle to 
         left; youth. Shoulder: coursing hares; youths; runners; 
         cock; dog. 
      C] Nonsense. Shoulder: below the runner to right: )"0/0$. 
         Behind the draped youth who faces left: 0(.),0, retr.(1) 
         Below the runner to left: [--]00. The body scene is not 
         inscribed. 
      D] Many small frs. Imitation letters, but rather large. Gammas 
         vary in shape. Not in Agora 23. 
         __________ 
         (1)read as 00[ ]0 by M.&P. The gammas could be read as pi's. 
 
      501. 
      Athens, Agora P 15,379. 
      A] Fr. of large non-Attic pot. From Athens. Unattributed. Late 
         sixth (see Script). Early fifth (Lang). *Vanderpool, Hesp. 
         suppl. 8, 398/10b, fig. 4 (dr.). *Agora 21, C 8, pl. 4 (dr.). 
         Vanderpool and Stamires ms. *Script, 14 n. 21. *Agora 25, 
         48/129, fig. 7. 
      B] Undecorated. 
      C] On the outside, Gr.: ;0+#/‹-›'/!|)%. 
      D] Vanderpool considered this an ostracon, but in Vanderpool 
         and Stamires ms. this is changed to `name-on-sherd,' late 
         sixth. So also in Script. No doubt the same person as in P 
         15,555, P 31,077 and P 31,078. - End boustr. 
 
      502. 
      Athens, Agora P 15,389. 
      A] Fr. of BF thymiaterion. From Athens, Agora R 21:3. 
         Unattributed. Last quarter sixth. *Agora 23, 317/1851, pl. 
         119. 
      B] Upper zone: four women. Lower zone: heads and shoulders of 
         five women. 
      C] Nonsense: upper zone: between the women: a long vertical 
         row of dots. Lower row: similar but not quite vertical and 
         the `letters' more irregular and smaller. 
      D] Only a few rows are visible in the photo. 
 



      503. 
      Athens, Agora P 15,397. 
      A] Base of BG bowl. From Athens. Unattributed. Late fourth to 
         third. *Agora 21, 42/F 187, pl. 19 (dr.). Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] On the bottom, Gr.: Q24)9$()(%).(1) 
         __________ 
         (1)letters crowded toward the end; the sigma written over the 
         omicron. Ionic alphabet. Phi with extended vertical above 
         and below. 
 
      504. 
      Athens, Agora P 15,436. 
      A] Fr. of RF chous. From Athens, Agora B-C 18. Unattributed. Third quar-
         ter fifth. *Vidi. G. van Hoorn, Choes and Anthesteria (1951), no. 
         228 bis (not ill.). ARV(2) 1575. *M.B. Moore, Attic Red-figured   
         and White-ground Pottery (The Athenian Agora 30, 1997) 241/694, 
         pl. 74.
      B] Upper left-hand corner: dotted egg frieze on top; hand. 
      C] Above the hand, in the upper middle of the scene, 
         non-stoich. two-liner: Q$9$[()%] 1 &'()![%]. (1)
      D] Beazley distinguishes this Diphilos from the son of 
         Melanopos (mainly early Achilles Painter) as Diphilos III; 
         he may be the same as Diphilos without kalos on London E 
         389, by the Kraipale Painter (ARV(2) 1214/5); or he may be a 
         later one. D. also occurs without kalos on Chicago Uni., a 
         small white lekythos (Script 673), which is earlier. The 
         dating of these Diphiloi needs further study. 
         __________ 
         (1)the sketch in Agora 30, p. 241, differs slightly: 
         Q$9$[()%] 1 &'()%. The ph. does not show the inscription. 
 
      505. 
      Athens, Agora P 15,460. 
      A] Fr. of BF amphora.(1) From Athens, Agora E 2 (C 18:11). 
         Unattributed. Date? Gr.: 480's?(2) *M.L. Lang, Ostraka (Agora 
         25, 1990) 118/866 (not ill.). 
      B] A: parts of two draped standing figures. 
      C] Inside, upside down, Gr. two-liner: 
         I+4$#:)&(++% 1 E-+'-‹-›$)%. 
      D] Ostracon. The glaze has mostly peeled off. 
         __________ 
         (1)from wall. (2)see Lang 102: most Themistocles ostraca from 
         the Agora come from the 480's. 
 
      506. 
      Athens, Agora P 15,555. 
      A] Fr.from rim of an unglazed bowl. From Athens. Unattributed. 
         Late sixth (Script). Sixth (V.&S. ms.). Early fifth (Lang).(1) 
         *Vanderpool, Hesp. suppl. 8, 398/10a, pl. 58. *LSAG 76/9c, pl. 
         2 (phot.). Vanderpool and Stamires ms. Agora 12, under no. 
         1892. *Agora 21, C 8, pl. 4 (dr.). *Script 49. *Vidi. *Agora 
         25, 48/128, fig. 7 (dr.). ZPE 91 (1992) 114. *LGPN ii s.vv. 
         ?$#$4$8,$>2% and J0+#/-'/)% 1 and 3. 
      B] Undecorated. 
      C] On the sherd, written inside, Gr.: 
         ;0+#/-'/)% 1 h'#$4$),$‹›, boustr. 
      D] Vanderpool thought this an ostracon.(2) Jeffery read: 
         �0+#/-'/)% 1 h'‹$›#$4$6,$, "perhaps a label accompanying a 



         gift." This was accepted by V.&S. Lang read, not boustr.: 
         >0_#/-'/)% 1 4)s 4W#02, which is clearly wrong, as the 
         person appears also on P 15,379, P 31,077 (here including 
         ?#$4$),$>+%) and P 31,078 (see Script). I suggest in 
         Script: �|0_#/-'/)% 1 h'#$4$),W(>X%) or -(>)R,), assuming 
         the second word to be the name of a family or clan. LGPN 
         ii, however, following ZPE, reads Hegestratos son of 
         Aisimionides and that may be correct, although I cannot 
         accept their date of 485-480. LGPN dates P 15,555 in the 
         seventh century (after Jeffery: see s.v. Hegestratos 1), 
         but the rest of the occurrences in the early fifth). P. 
         15,555 and P. 31,077 both have closed heta, which I think 
         cannot be as late as the fifth century. On the Hegestratos 
         sherds see also GAI ii, 689.
         __________ 
         (1)seventh? (Jeffery). (2)withdrawn by him in a ms. notation 
         to Hesp. suppl. 8. 
 
      507. 
      Athens, Agora P 15,618. 
      A] Fr. of BF pot.(1) From Athens, Agora E 2 (C 18:11). 
         Unattributed. Second quarter sixth (M.&P.). Gr.: 480's. *M.L. 
         Lang, Ostraka (Agora 25, 1990) 81/510. *Agora 23, 171/546 (not 
         ill.). G.A. Stamires and E. Vanderpool, `Kallixenos the 
         Alcmeonid,' Hesp. 19 (1950) 383/7, pl. 111. 
      B] Animal frieze (part): panther; siren. 
      C] Inside: vertically down, Gr. two-liner: 
         7!'(($.#[+,)%] 1 ?-$#/)[,"46]. 

      D] Ostracon. 
         __________ 
         (1)from the wall of a closed-shape pot; broken in the upper 
         left corner and at right: so Lang; Ag. 23, however, says: 
         BF stand. 
 
      508. 
      Athens, Agora P 15,628. 
      A] Fr. of RF pot.(1) From Athens, Agora E 2 (A 18:11). 
         Unattributed. Date? Gr.: 480's. *M.L. Lang, Ostraka (Agora 25, 
         1990) 117/857 (not ill.). 
      B] A: ground line; toes on it. 
      C] Inside: upside down, Gr. two-liner: 
         I+4[$#/)&(+%] 1 [B]+)[&(+6%]. 
         __________ 
         (1)open shape. 
 
      509. 
      Athens, Agora P 15,664. 
      A] Fr. of a large open bowl.(1) From Athens. Unattributed. Sixth. 
         *Agora 21, 19/D 25, pl. 8 (dr.). Vanderpool and Stamires ms. 
      B] Band of red glaze both inside and out. 
      C] Outside: Grr.: along the upper edge: scratches and: 
         ?-0+$[>+%]. Along the lower edge, upside down relative to 
         the first inscription: [?-]0$>+‹%›.(2) In the field: "#, 
         +($), and a big ? followed by an incomplete line slanting 
         downward. 
         Inside: Grr.: along the (curved) top edge: ?-0$>+%. Along 
         the bottom edge, upside down relative to the previous 
         inscription: [--](.)+#6,.(3) In the center, many scratches, 
         no doubt representing (illegible) letters. 
      D] Names-on-sherd. --](.)+#6, is in a different hand. The 



         writing of the first name is very messy. Argeides is said 
         to be unknown. Tailed rho. 
         __________ 
         (1)a piece of the original sherd is missing on one side. (2)so 
         the dr. in Agora 21; Lang, however, copies the text of 
         V.&S.: v-]0i>‹+›%. So also LGPN ii. (3)so V.&S., suggesting 
         [a],PXY#6, or [3](!XY#6,. Lang's dr. has [--]+#6,, her text, 
         ].+#6,. 
 
      510. 
      Athens, Agora P 15,693. 
      A] Fr. of large pot or pithos.(1) From Athens. Unattributed. 
         Sixth.(2) *Agora 21, 20/D 29, pl. 8 (dr.). Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] In the center of the disk, Gr.: S()#"%. 
      D] Name-on-sherd. - Letter forms are given differently in 
         V.&S. and Agora 21:(3) V.&S.: beta 1. Lambda 1 with curved short hasta.  
         Omicron S 1. Sigma near S 1 and S 2. Upsilon near S 4. Agora 21, pl. 8: 
         beta 3, open at bottom. Lambda 2, slightly backward. Omicron S 12. 
         Sigma 1, once with attempted curve S 1). Upsilon S 2. Since the date is 
         entirely dependent on letter forms, it remains uncertain. -
         V.&S. derive the (unknown) name from O()#"-M% `virile' and 
         refer to the known name S(M#8, with reff. 
         __________ 
         (1)roughly cut into the shape of a disk. Probably 
         prehistoric, Lang. (2)so Lang; V.&S. say that late seventh or 
         early fifth centt. cannot be excluded, as the date is based 
         on letter forms; see the comment above. (3)for the numbers of 
         the letter forms, see the chart in Script, pp. xxii-xxiii. 
 
      511. 
      Athens, Agora P 15,887. 
      A] Fr. of BF amphora.(1) From Athens, Agora D-E 18-19. 
         Unattributed. First quarter sixth. *Agora 23, 103/25, pl. 3. 
      B] A: the upper left-hand corner of the panel is preserved, 
         without the figured decoration. 
      C] A: in large letters below the top margin, starting in the 
         corner, apparently in BG: a+0[--] or a+([--]. 
      D] Very large and fancy letters, highly archaic. Surely a 
         name: kalos-name (rather too early) or a signature? 
         __________ 
         (1)panel amphora. 
 
      511a. 
      Athens, Agora P 15,918. 
      A] Fragmentary RF oinochoe. From Athens, Agora F 19:5. 
         Connected with the Epeleios Painter. Ca. 500 (Moore). 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 252/794, fig. 37 (dr., 
         shows inscriptions). ARV(2) 152/2. 
      B] Symposium: two youths reclining, one on eiher side of a 
         large column krater, the youth on the right holding a 
         drinking horn. 
      C] To left of the left youth's face, downward: [--])%. Above 
         the krater: [--]'[--]. 
      D] Inscriptions in red. For symposium scenes around a krater 
         Moore refers to Lissarrague in O. Murray, ed., Sympotica 
         (1990) 196-209. 



      512. 
      Athens, Agora P 15,922. 
      A] Frs. of phiale in Six' technique. From Athens, Agora F 19:5. 
         Unattributed. Late sixth or early fifth. *Agora 23, 273/1432 
         (not ill.). 
      B] Fr. a: deer. 
      C] Nonsense: in white: fr. a: )#).(1) Fr. b: preserves one 
         letter: #. 
      D] Five frs., mostly from the rim. 
         __________ 
         (1)incomplete. 
 
      513. 
      Athens, Agora P 15,954. 
      A] Fr. of BF oinochoe. From Athens, Agora F 19:4. Unattributed. 
         Last quarter sixth. Late sixth (M.&P.). *Agora 23, 201/782, 
         pl. 73. 
      B] Right side of scene: sacrifice: at left, part of a woman 
         standing on a low base; flaming altar with an object on it; 
         at right, part of a herm or statue. 
      C] To left of the altar, by the woman, nonsense: imitation 
         inscription: [--]./(#), retr.(1) 
         __________ 
         (1)my reading from the photo.; the sigma a blob. The sketch 
         in Ag. has: [--]..$. 
  
      513a. 
      Athens, Agora P 15,960. 
      A] Fr. of RF lekythos. From Athens, Agora F 19:4. 
         Carlsruhe Painter. Ca. 470-460 (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 260/866, pl. 88. ARV(2) 732/47. 
      B] A woman to right, with staff and phiale. 
      C] In front of her: 0(,))(,)*.(1) 
      D] Clearly nonsense. 
         __________ 
         (1)I only have the sketch on p. 260 to go on. The first 
         letter may be an alpha without the cross stroke; the 
         nu's are backward. 
 
      513b. 
      Athens, Agora P 16,351. 
      A] Fr. of RF lekanis lid. From Athens, Agora C 19. 
         Unattributed. Late fifth (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 281/1076, pl. 103. 
      B] Part of a woman to right holding a branch, her head turned 
         back; part of a woman to right, with one foot on a rock. 
      C] Between the left woman's knee and the branch: [--](P (2).(1) 
         __________ 
         (1)the sketch on p. 281 is quite unclear; it shows, after 
         a break, a line diagonally to right and a kind of reversed 
         nu with a long vertical. I think it could be a misunderstood 
         eta, and I wonder if we could not have [&']*12. 

      514. 
      Athens, Agora P 16,666. 
      A] Fr. of RF chous. From Athens. Unattributed. Second half fifth. Second
         quarter fifth (Moore).*Vidi. *Photo. G. van Hoorn, Choes and Anthesteria 
         (1951), no. 23 (not ill.). ARV(2) 1613. *M.B. Moore, Attic 



         Red-figured and White-ground Pottery (The Athenian Agora 30, 
         1997) 231/615, pl. 66 (shows traces of inscription).  
      B] Floral band above; back of a head bound with a fillet. 
      C] On the left: [--]6, : [&]'()%. 
      D] Neat writing. 
 
      515. 
      Athens, Agora P 16,761. 
      A] Fr. of RF column krater.(1) From Athens, Agora E 28 (B 22:4). 
         Unattributed. Date? Gr.: 480's.(2) *M.L. Lang, Ostraka (Agora 
         25, 1990) 87/571, fig. 17. Vanderpool, Hesp. 15 (1946) 166 n. 
         2. G.A. Stamires and E. Vanderpool, `Kallixenos the 
         Alcmeonid,' Hesp. 19 (1950) 388/28. 
      B] No figured decoration preserved. 
      C] Inside: upside down to pot, Gr. three-liner, stoich.(?): 
         7'(‹(›$.[#+,)% 1 ?-$#/[),"46] 1 [<#]"!*![+/'$6,]. 

         ..... 
         ..... 
          //.. 
      D] Ostracon. Tailed rho. 
         __________ 
         (1)from the wall, with the left edge of the figured panel. 
         (2)see Lang. 
 
      516. 
      Athens, Agora P 16,790. 
      A] BG olpe.(1) From Athens. Unattributed. Class of Rhodes 6.595. 
         Late sixth - early fifth. *Vanderpool, Hesp. 15 (1946) 
         276/under no. 16 (mention). Agora 12, 78 n. 10 (mention). 
         Agora 10, 56-58, LM 6, pl. 16. *Vidi. Para. 193. 
      B] Undecorated. 
      C] In red on BG background: >+4)[#]$)%.(2) 
      D] Other official olpai from the Agora with the demosios(n) 
         inscription are: P 1406, P 10,828, P 13,429; see also P 
         24,118. 
         __________ 
         (1)official measure. (2)The missing letters are rubbed off; my 
         note has two missing, but Vanderpool brackets only one. 
         Note that the final sigma is reversed. 
 
      517. 
      Athens, Agora P 16,812. 
      A] Fr. of a large unglazed pot or pithos.(1) From Athens. 
         Unattributed. Sixth. *Agora 21, 20/D 28, pl. 8 (dr.). 
         Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the inside, Gr.: E-",6,. 
      D] Name-on-sherd. There is a scratched horizontal line under 
         the name, and there are some scratched letters(?) below. 
         __________ 
         (1)from the wall. 
 
      518. 
      Athens, Agora P 16,905. 
      A] Fr. from rim of a BG skyphos. From Athens. Unattributed. Late 
         fifth. *Agora 21, 37/F 101, pl. 15 (dr.). Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] Below rim Gr.: 7+&-)[--].(1) 
         __________ 



         (1)Lang compares 7+&-)*W>8,, L? 8264, fourth cent. BC. V.&S. 
         prefer the tribe 7+&-)[*W%] as the pot's owner. 

      518a. 
      Athens, Agora P 16,911a. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora A-B 
         21-22:1. Ubattributed. Ca. 410 (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 244/714, pl. 75. Van Hoorn, 
         Choes and Anthesteria (1951) 91/234, fig. 153. 
      B] Face of a youth to right; upper parts of two youths (lower 
         than the first) with one having his arm around the other; 
         at right, top of a column surmounted by a tripod. 
      C] Above the heads: ',-),'$.(1) 
      D] I doubt that this is a nonsense inscription. The appearance 
         of pointed and tailed rho at this late period, if correctly 
         reported, is very odd (cf. `Script', p. 157). The inscription 
         is in white and very faint. 
         __________ 
         (1)I have only the sketch on Agora 30, p. 244, to go on; 
         hence I do not know whether this inscription is complete 
         either fore or aft. The location is also unclear, since the 
         head of the first figure is much higher than the heads of 
         the other two. `Above the heads' is Moore's phrase. - Is 
         this for ',‹>›-...? Are the two smaller figures boys in a 
         ritual of manhood? The tripod suggests a victory in a 
         contest. 
 
      518b. 
      Athens, Agora P 16,911b. 
      A] Frs. of RF oinochoe (chous). From Athens, Agora A-B 
         21-22:1. Unattributed. Ca. 410 (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 244/715, pl. 75. 
      B] Top of the head of a youth to right. 
      C] Above his head: >(()-[.]'.(1) 
      D] Not from the same vase as 16,911a (714). 
         __________ 
         (1)here too I have only the sketch on p. 244 to go on. If 
         accurate, which it may not be, this must be nonsense. 

      519. 
      Athens, Agora P 16,920. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora A-B 21-22:1. Unat-
         tributed. Second half fifth. Ca. 400 (Moore). *G. van Hoorn, Choes 
         and Anthesteria (1951), no. 242, fig. 392. M.B. Moore, Attic Red-
         figured and White-ground Pottery (The Athenian Agora 30, 1997) 246/734, 
         pl. 77 (the nu of Nike shows). 
      B] Part of a tripod; part of a wing; added clay with traces 
         of gilding. 
      C] In white: B$&2. 
 
      519a. 
      Athens, Agora P 16,922. 
      A] Fr. of RF pyxis. From Athens, Agora A-B 21-22:1. 
         Unattributed. Ca. 410-400 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 273/1000, pl. 97. 
      B] Back of a woman's head to left; upper part of Eros to right; 
         top of head and hand at chin of a woman to left. Added clay. 



      C] Next to Eros' wing: &'([)%].(1) 
      D] Inscription in white. 
         __________ 
         (1)or perhaps &'([2], referring to one woman? 

      520. 
      Athens, Agora P 16,981. 
      A] Fr. of BG skyphos, including one handle. From Athens. 
         Unattributed. Late fifth (context). *Hesp. 25 (1956) 19/82, 
         pl. 4. *Agora 21, E 5, pl. 10 (dr.). Vanderpool and Stamires 
         ms. 
      B] Decoration not preserved. 
      C] On the inside, i.e., on the sherd, Gr.: &+-]46% QQQQL[--]. 
      D] The end of the numeral was on a piece of the sherd now 
         missing; hence it may have been anywhere from 45 to 49. 
         Probably a "tag" (the handle being convenient) of a 
         shipment rather than a price list (V.&S.; Lang). - There 
         seems to be a trace of a letter(?) near the fourth delta. 
 
      521. 
      Athens, Agora P 16,992. 
      A] Fr. of RF pelike. From Athens, Agora. Calliope Painter. Last 
         quarter fifth. 425-420 (L.-H.). Ca. 430 (Moore).  *Lezzi-Hafter, 
         Der Eretria-Maler (Kerameus 6, 1988) 305-306, 354/308, pl. 
         189,a-b. ARV(2) 1262/62. *M.B. Moore, Attic Red-figured and White-  
         ground Pottery (The Athenian Agora 30, 1997) 142/46, pl. 12 (part 
         of A). 
      B] A: head and shoulders of a youth; at left, sponge, etc., 
         hung up. B: part of a head(?); at right, satchel (tablets 
         bound up and hung up). 
      C] A: above the youth's head: &'()%. B: above the tablets: 
         &'(2. 
      D] L.-H. 305-306: discusses whether kale refers to a woman. 
 
      522. 
      Athens, Agora P 17,000. 
      A] Fragmentary RF bell krater. From Athens. Unattributed. Ca. 
         400.(1) *P. Corbett, Hesp. 18 (1949) 104-107, pl. 4,1 and 2 
         (detail of inscriptions). *M.B. Moore, Attic Red-figured 
         and White-ground Pottery (The Athenian Agora 30, 1997) 200/391, 
         pl. 49. 
      B] A: Satyr and maenad with a torch, both looking back. 
      C] Grr.: A: above the maenad's head: !+8,$>'%. Below it, an 
         illegible inscription: '($)(.)[--]#.(2) 
      D] C. thinks Leonidas must refer to the Spartan king of 
         Thermopylae fame. For the second line he suggests �*�/)%, 
         Doric for the epic �*2/)%, `wonderful, admirable' [which I 
         cannot find in Cunliffe or LSJ] or a misspelling of �*'#/)% 
         [but that means `fasting'!]. L. Burn, The Meidias Painter 
         (1987), ca. 34ff., mentions the Leonidas inscription as a 
         sign of pro-Spartan sympathies. - Mixed alphabet 
         (three-stroke sigma). - Moore says: "For a pro-Spartan inter- 
         pretation of the  inscription naming Leonidas see P.E. Corbett, 
         Hesperia 18 (1949), pp. 104-107." [Does she think Leonidas is 
         named? See Agora 30, index vi: !+8,$[>'%].] - L. Burn, The Meidias 
         Painter (1987), ca. 34ff.: mentions the Leonidas inscription as 
         sign of pro-Spartan sympathies. Inscriptions in white. 
         __________ 
         (1)Corbett makes an argument for 400-397. Moore dayes ca. 400. 
         (2)quite uncertain reading; the relation of the inscriptions is: 



         ........ 
            .. . . 
         The letters of the second line are much smaller than those 
         of the first. - The sketch on Moore's p. 200 has: 
         !1(!)B1??(@)[--] 
         !(A)?1=[--]. 
         Line 1: the third letter resembles a modern (; the last 
         letter is probably four-stroke, but the bottom stroke is 
         missing in the break. Line 2: the second letter is 
         v-shaped upsilon but very small. Note that the sketch 
         left-aligns the two lines and gives the second line the 
         same-size letters as the first. 
 
      523. 
      Athens, Agora P 17,059. 
      A] Fr. from the shoulder of a coarse unglazed amphora. From 
         Athens. Unattributed. Fifth or fourth. *Agora 21, 38/F 130, 
         pl. 16 (dr.). *Hesp. 25 (1956) 23/103 (not ill.). Vanderpool 
         and Stamires ms. 
      B] Undecorated. 
      C] Grr.: Q$)&(![--]. Below in much larger letters: LQ, i.e. 50. 
      D] V.&S. prefers Q$)&(![_6%] to Q$)&(![+W>6]; Lang does not 
         restore. The delta is attached to the vertical of the pi. 
         Ionic lambda? 
 
      524. 
      Athens, Agora P 17,089. 
      A] Fr. of RF bell or calyx krater. From Athens, Agora. Dinos 
         Painter. Last quarter fifth. *S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 283/D15 (not ill.). 
         ARV(2) 1153/14. M. Moore, The Athenian Agora: Attic Red-figured 
         Pottery (forthcoming), no. 577, pl. 59. 
      B] A: a youth is preserved. 
      C] A: L'$>$]. 
 
      525. 
      Athens, Agora P 17,123. 
      A] Fr. from base and lower body of a BG skyphos. From Athens. 
         Unattributed. Third quarter fifth. *Agora 21, 14/C 27, pl. 6 
         (dr.). *Vanderpool, Hesp. 22 (1953) 32/7, fig. 2 and pl. 66,b. 
         Vanderpool and Stamires ms. *Vidi. 
      B] Rays above the foot. 
      C] On the bottom, circular Gr.: @$&+(' &'/'*"0‹'$,'› v. 
      D] The letters are hard to classify, since they have been in 
         part overwritten and erased. According to Vanderpool the 
         writer first wrote &'/'0", then corrected to &'/'*"0; 
         according to V.&S. and Lang he first wrote &'/*" (this 
         version may be right). Finally an attempt was made to erase 
         the inscription; Vanderpool says this happened in a number 
         of &'/'*"08, inscriptions. For the form &'/'*N0'$,', see 
         Hesp. 22 (1953) 216-17. Lang and V.&S. print @$&?(', as 
         does LGPN ii, but Pape has @$&_(2, `the Sicilian woman.´  
         The Doric form shows that she really was a foreigner. 
 
      526. 
      Athens, Agora P 17,124. 
      A] Coarse storage amphora. From Athens. Unattributed. Date? 
         *H.A. Thompson, Hesp. 16 (1947) 212 n. 42. 
      C] "... a combination dipinto and graffito suggesting a 
         price mark." 



      D] Not in Agora 21. 
 
      527. 
      Athens, Agora P 17,125. 
      A] BG skyphos. From Athens. Unattributed. Late fifth. *Agora 21, 
         90/L 8, pl. 56 (dr.). Thompson, Hesp. 16 (1947) 212 n. 42 
         (mention). 
      B] Undecorated. 
      C] Beside one handle, Gr.: *(+)‹,›/(+) T'‹4'/$'›.(1) 
      D] T'4]/$),· /-NO($),, Hsch. Lang's explanation is 
         speculative. 
         __________ 
         (1)epsilon = u-shaped digamma. 
 
      528. 
      Athens, Agora P 17,140. 
      A] Fr. of BF oinochoe (chous). From Athens, Agora. Painter of 
         Nicosia Olpe (Bothmer). Last quarter sixth. Ca. 520 (M.&P.). 
         *Agora 23, 198/752, pl. 71. 
      B] Upper portion of a horseman with two spears; facing him, 
         a man holding a staff (hand only). 
      C] To right of the horse's muzzle: nonsense: imitation 
         letters: $//[--].(1) 
      D] A. Clark connected the fr. with Athens, N.M. 19,175. 
         __________ 
         (1)basically strokes. 
 
      529. 
      Athens, Agora P 17,358. 
      A] Fragmentary PA round-mouthed olpe. From Athens. Unattributed. 
         Last quarter seventh (Brann). Third quarter (Script). *Brann, 
         Hesp. 30 (1961) 362/H 10, pls. 75 and 89 (dr. of Gr.). Script 
         30. 
      B] No figured decoration preserved. 
      C] Location of Gr. not stated: #.[--, retr.? 
      D] Brann reads alpha plus a trace of a letter, not retr. -
         Closed heta? 
 
      530. 
      Athens, Agora P 17,380. 
      A] Fragmentary BG PA skyphos. From Athens. Unattributed. Last 
         quarter seventh (Brann). Second half seventh.(1) *Brann, Hesp. 
         30 (1961) 366/H 25, pls. 78 and 89 (dr.). *Agora 21,30/F 6, 
         pl. 11 (dr.). Vanderpool and Stamires ms. Script 23. 
      B] Undecoratewd. 
      C] On lower body, upside down, Gr.: E'#6,. 
      D] For owner's names in the nominative, Brann cites Kretschmer, 
         Vas. 4; for the name, see PA 14,122. 
         __________ 
         (1)context, Lang. 
 
      531. 
      Athens, Agora P 17,422. 
      A] BG fr. (from bottom). From Athens. Unattributed. Late fifth -
         early fourth. *Young, Hesp. 20 (1951) 195 and n. 78 (mention), 
         pl. 66,c. 
      B] Undecorated. 
      C] On the bottom, Gr.: 7‹›. 
      D] The same letter on P 20,174-176. Young thinks the vases 
         were part of the table service of the house (see ibid., pp. 



         188-95) and the owner's name began with a kappa. 
 
      532. 
      Athens, Agora P 17,429. 
      A] Fr. of BF thymiaterion. From Athens, Agora A-B 19-20:2. 
         Unattributed. Late sixth (M.&P.). *Agora 23, 317/1853, pl. 
         119. 
      B] From the bottom zone, heads missing: maenad; satyr turning 
         back; column; trace of another person. 
      C] To left of the maenad: a vertical row of dots. 
      D] Inscribed? M.&P. is not certain that this is an imitation 
         inscription; the photo. does not show the dots. 
 
      533. 
      Athens, Agora P 17,463. 
      A] Fr. of BG cup foot. From Athens. Unattributed. Second quarter 
         fifth. *Agora 21, 34/F 67, pl. 13 (dr.). Vanderpool and 
         Stamires ms. 
      B] Decoration not preserved. 
      C] On the bottom, Gr. in a curve following the rim: 
         ku-po-ro-ta-mo. 
      D] Cypriote syllabary: 7"*-)>]46 or (less likely) 7"*-M>'4)%. 
 
      534. 
      Athens, Agora P 17,489. 
      A] Fr. of (BF) skyphos. From Athens, Agora J 18:4 (L). 
         Unattributed. Hermogenes potter. Third quarter sixth. 560-50 
         (Agora 23). *C.B. Welles, AJA 51 (1947), p. 271, pl. 65,b. 
         *ABV 166, skyphoi 3, Para. 87/3. *Vidi. *Agora 23, 278/1473 
         (not ill.). Script 249. 
      B] No figured decoration. 
      C] h+-4)0+,+% +*)$+#+,. 
      D] ABV and Agora 23 give two four-stroke sigmas. Actually, the 
         sigmas are three-stroke, twice with squiggles, not Ionic. 
 
      535. 
      Athens, Agora P 17,493. 
      A] Frs. of band or Gordion cup. From Athens, Agora J 18:4 (L). 
         Unattributed. Hermogenes potter? Third quarter sixth. *Agora 
         23, 313/1811, pl. 116 (fr. a). ABV 188/17, Add.(2) 51. 
      B] Int.: reserved tondo. A: fr. a: handle and area to left, 
         with handle palmette. The lip black. 
      C] Fr. a: handle zone: near the right-hand palmette: 
         [---] 4+*)$+#+,. 
      D] Two frs. M.&P. note the proximity of the verb to the 
         palmette and think the name of the potter must have been 
         long, such as Hermogenes. The handwriting would fit him 
         well, but there could also have been a picture in the 
         handle zone. The shape is given as of `uncertain type.' 
 
      536. 
      Athens, Agora P 17,594. 
      A] Fr. of small RF bell krater. From Athens, Agora C-D 17. Unat-
         tributed. Third quarter fifth.(1) Ca. 430-420 (Moore). *Vidi. Museum 
         card. *LGPN ii, s.v. E$($8, 2. *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 196/365, pl. 47 
         (shows inscription). 
      B] At left, arm and hand of a figure; head and shoulder of a 
         boy. 
      C] Above the boy in added white: E$($6!,!.(2) 



      D] Mixed alphabet or Ionic. 
         __________ 
         (1)"Time of Polygnotos," Beazley (orally, 1953). (2)the fifth 
         letter could be omega; the sixth is at the edge of the 
         sherd, hence the inscription could be longer. The sketch on  
         Moore's p. 196 gives a meaningless sequence of letters: E!1!11![--], 
         but the ph. on pl. 47 shows clearly: E$($6!,! (the omicron is open 
         at the left, the nu runs into the break; both letters are 
         certain). The occurrence is given in LGPN ii, s.v., no. 2, I do 
         not know from what source. 
 
      537. 
      Athens, Agora P 17,620. 
      A] Fr. of RF oinochoe (mug). From Athens, Agora E 1 (A 18-19:1). 
         Painter of Berlin 2268. Date? Gr.: 480's.(1) *M.L. Lang, Ostraka 
         (Agora 25, 1990) 67/321, pl. 2. Hesp. 17 (1948) 185-86, pl. 
         66,1. *Vanderpool in Semple Lectures ii, 245, figs. 1-2. ARV(2) 
         157/82. 
      B] Upper portion of a youth. 
      C] Inside: on the BG, Gr., horizontal non-stoich. two-liner: 
         7'((![$].#+,)% 1 ?-$#/[)],"481{%}.(2) 
      D] Ostracon. 
         __________ 
         (1)see Lang. (2)Lang prints: 7'((W.#+,)% v-$#/),N48%, but says 
         that the final sigma of Aristonymos, which is written above 
         the line and nearly below the final sigma of Kallixenos, is 
         more probably a repetition of the latter, since that could 
         only be partially written in the available space; it is 
         less probable that it is the final sigma of the patronymic. 
         [But the final sigma of Kallixenos is quite complete. I 
         think there is a possibility of confusion with the third 
         declension.] 
 
      538. 
      Athens, Agora P 17,677. 
      A] Fragmentary BG skyphos. From Athens. Unattributed. Ca. 480.(1) 
         *Agora 21, 33.F 56, pl. 13 (dr.). *Agora 12, 259/339, pl. 16 
         (small photos.). Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the bottom, in a complete, but irregular circle, Gr.: 
         a$(8,)% +$4$. 
      D] The letters get larger toward the end (to fill the circle). 
         The writing is rather rough. An early graffito in the Ionic 
         alphabet. V.&S. and Lang think he is perhaps the Milo who 
         appears as kalos on Naples 2617, ARV(2) 65/108, a RF cup by 
         Oltos. But I wonder if our man is not an Ionian. 
         __________ 
         (1)so Agora 12; V.&S. say second quarter, Lang, early fifth. 
 
      539. 
      Athens, Agora P 17,811. 
      A] Fr. of lip cup.(1) From Athens, Agora J 18:4 (L). Unattributed. 
         Third quarter sixth. Ca. 550-530 (M.&P.). *Agora 23, 301/1694, 
         pl. 110. Museum card. *Photo. in Beazley Archive. 
      B] No figured decoration preserved. 
      C] A: handle zone: [---](.) +" vacat. I.e.: 
         [.'$-+ &'$ *$+]$! +". 

      D] Neat letters. - The trace after the break is uncertain, the 
         sketch in the text of Agora 23 showing it a bit inclined, 
         while the photo. (pl. 110) has it vertical; hence an iota 



         is quite possible and since the lettering is very good, 
         this should be the end of .'$-+ &'$ *$+$ +" and not 
         nonsense. 
         __________ 
         (1)from the lip and handle zone. 
 
      540. 
      Athens, Agora P 17,824. 
      A] Frs. from the base of a skyphos.(1) From Athens. Unattributed. 
         Middle sixth (Lang). Sixth (context). *Hesp. 17 (1948) 160, 
         pl. 41,2. *Agora 21, B 1, pl. 2 (dr.). Vanderpool and Stamires 
         ms. Script 294. LSAG(2)137/1, pl. 22,1 (photo.). M. Guarducci, 
         EG iii (1978, repr. 1995) 320-2, fig. 106. 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: 
         [I'4,+]"!$ : &]:+% : h"*b /)R$ h6Y >6$ /'R % :N-'% /)R  &]*6 : *-W),('). 
      D] Non-Attic alphabet. Lang restores Thamneus, because he 
         appears on F 12 and 13 (P 17,825 and 17,826), both found in 
         the same pit. "... a possible trace of the final upsilon is 
         preserved" (Lang), but is not shown in the dr. Thamneus 
         himself writes Attic, but this inscription is probably in 
         Megarian script and dialect.- GAI ii, 757, mentions the heta 
         in h6>)R$.   
         __________ 
         (1)of Corinthian shape. 
 
      541. 
      Athens, Agora P 17,825. 
      A] BG olpe. From Athens. Unattributed. Mid-sixth. *Agora 21, 31/F 
         12, pl. 11 (dr.). Vanderpool and Stamires ms. 
      B] Undecorated. 
      C] On the side, Gr. in an irregular line: I'4,+6% +$4$. 
      D] Thamneus. Cf. P 17,824 and 17,826. Lang notes that the name 
         is attested for a Carian from Ialysos (Athen. 6.262). 
 
      542. 
      Athens, Agora P 17,826. 
      A] Unglazed olpe (trefoil mouth). From Athens. Unattributed. 
         Mid-sixth. *Agora 21, 31/F 13, pl. 11 (dr.). Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] On the side, Gr. in an irregular line: I'4,+6% +$4$. 
      D] Thamneus. Cf. P 17,824 and 17,825. Not certain whether this 
         is by the same hand as P 17,825. 
 
      543. 
      Athens, Agora P 17,827. 
      A] Fr. of BG skyphos. From Athens. Unattributed. Middle sixth 
         (context; Lang). *Agora 21, C 4, pl. 4. *Script 296. 
      B] Undecorated. 
      C] On the outside, upside down, Gr.: h) *'[$% &'()% ---]". 
      D] Coarse letters. Given after Lang, but the restoration is 
         uncertain; so is the connection with the final upsilon. 
 
      544. Dupl. of 546a.
      Athens, Agora P 17,898.+ 
      A] RF mug. From Athens. Vicinity of Alkimachos Painter (Feytmans, 
         orally).(1) Second quarter fifth. *Agora 21, 35/F 78, pl. 14 
         (dr.). Agora 12, 250/under 195. *Vanderpool and Stamires ms. 
      B] Hermes running. 



      C] Below the lip, Gr.: <($>8, (V.&S.) or a$>8, (Lang). Below: 
         four vertical strokes of uneven length and unevenly spaced. 
      D] + P 17,971. The first two lines of the "mu" intersect, 
         hence V.&S.' reading. A Chlidon was active in Thebes in 379 bc: 
         Plut. Pelopidas 8, etc. Others: Plut. Moralia 789B; BCH 24 
         (1900) 346. Midon may be the father, or teacher, of 
         Lamprokles, @ Ar., Nub. 968, who in turn may be in Alexis, 
         Midon (Ath. 11.491c). LGPN ii accepts Midon, but not as 
         related to Lamprokles. Chlidon seems slightly more likely 
         as the mu would be very broad. - Lang says the strokes are 
         unexplained. 
         __________ 
         (1)not in Beazley. 
 
      545. 
      Athens, Agora P 17,961. 
      A] BG bolsal. From Athens. Unattributed. Last quarter fifth. 
         *Agora 21, 36/F 90, pl. 14 (dr.). *Vidi. Agora 12, 273/540, 
         pl. 24, fig. 22 (facs.). 
      B] Undecorated. 
      C] On the boittom, Gr. in small letters: E$()‹›. 
      D] A very small vase. There is plenty of empty space to have 
         completed the name. Could it be 9$()R (verb) or 9$()‹/XY#$),›? 
 
      546. 
      Athens, Agora P 17,970. 
      A] Fr. of WG plate.(1) From Athens, Agora E 1 (A 18-19:1). 
         Unattributed. Date? Gr.: 480's.(2) *M.L. Lang, Ostraka (Agora 
         25, 1990) 90/599, fig. 18. Vanderpool, Hesp. 17 (1948) 194. 
      B] No figured decoration preserved. 
      C] On top of the rim, Gr.: [7($O)()% B$&])>+46.(2) 
      D] Ostracon. Restored after Agora P 17,678 (no. 598). Dated by 
         letter forms and context (Lang). 
         __________ 
         (1)from the rim; broken at right. (2)see Lang. 

      546a. Dupl. of 544.
      Athens, Agora P 17,971. 
      A] RF mug. From Athens, Agora A 16-19:1. Unattributed.(1) 
         Second quarter fifth (Moore). *Agora 21, 35/F 78, pl. 
         14 (dr.). Agora 12, 250/under 195. *Vanderpool and 
         Stamires ms. *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         253/802, pl. 82 (shows inscription). J.McK. Camp, Gods 
         and Heroes (Agora Picture Book 19, 1980) 12, fig. 21. 
      B] Hermes running to left, holding out his kerykeion. 
      C] Between the handle and the raised kerykeion, roughly 
         horizontal, Gr.: a$>8, vacat. Three of the four 
         vertical strokes below the inscription are visible in 
         the ph. in Agora 30. The ph. suggests strongly that the 
         name begins with a mu, as Lang has it, and not with chi 
         (<($>8,, V&S); so also LGPN ii. 
      D] Agora 21 combines P 17,971 and P 17,898. Moore gives only P 
         17,971; the other number is not found in Moore. The first 
         two lines of "mu" intersect, hence V&S' reading. A Chlidon 
         was active in Thebes 379 BC: Plut. Pelopidas 8, etc. 
         Others: Plut. Moralia 789B; BCH 24 (1900) 346. Midon may be 
         the father, or teacher, of Lamprokles, @ Ar., Nub., 968, 
         who in turn may be in Alexis, Midon (Ath. 11.491c). Owner's 
         name, as Lang assumes. - Lang says the strokes are 



         unexplained. 
         __________ 
         (1)not in Beazley. Unattributed by Moore. Vicinity of 
         Alkimachos Painter (Feytmans, orally). 

      547. 
      Athens, Agora P 18,003. 
      A] Base of BG skyphos. From Athens. Unattributed. First half 
         fourth. *Agora 21, 39/F 146, pl. 17 (dr.). Vanderpool and 
         Stamires ms. 
      B] No decoration preserved. 
      C] On the bottom, Gr.: horizontal stoich.(1) two-liner aligned 
         on the left: ?(&$*1*6. 
         __________ 
         (1)accidental? 
 
      547a. 
      Athens, Agora P 18,259. 
      A] Fr. of RF oinochoe. From Athens, Agora B 17. 
         Unattributed. Ca. 500 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 252/796, pl. 82. 
      B] Tatooed forearm and hand of a figure to left. 
      C] Below, just above the break: h/-, retr.(1) 
      D] Unsatisfactory for the inscription. Inscription in red. 
         __________ 
         (1)so the sketch on p. 252; not visible in the ph. h/-[--](?)

      548. 
      Athens, Agora P 18,263. 
      A] Fr. of BG kantharos. From Athens. Unattributed. Late fourth. 
         *Vidi. 
      C] In dilute clay, horizontal: [Q$)],"#)![%] or gen. 
      D] Hellenistic? 
 
      549. 
      Athens, Agora P 18,276. 
      A] Wellhead. From Athens. Unattributed. Second quarter sixth 
         (context; Lang). *Lang, Hesp. 18 (1949) 119. *Agora 21, K 1, 
         pl. 54 (dr.). 
      B] Undecorated. 
      C] On the outside of the side wall, two Graffiti: 1) upside 
         down: $#[:]4$), (9)-+'/!()%). 2): ;"&(+%. 
      D] NOT A VASE. "Neck of well," Lang. Eukles may be the name of 
         the owner (Lang). Pi for phi. 
 
      550. 
      Athens, Agora P 18,277. 
      A] Frs. of LM skyphos.(1) From Athens, Agora A 17:1 (U). 
         Unattributed. Hermogenes potter?(2) Second quarter sixth. 
         560-550 (Agora 23). *Agora 23, 278/1474 (not ill.). *ABV 166. 
      B] Fr. d gives a palmette. 
      C] Handle zone: Fr. a: ... $#[--. Fr. b: ... #+ ... . 
         Fr. c: ... +,[--. 
      D] Frs.a - d. The letters copied from ABV, which however is 
         not quite clear. Agora 23 gives the same letters. The 
         letters of fr. a cannot be from a Hermogenes signature 
         unless the potter made a mistake. 
         __________ 
         (1)Hermogenean skyphos rather than a Gordion cup? (Beazley). 



         (2)the writing recalls P 17,489, signed Hermogenes (ABV). 
 
      550a. 
      Athens, Agora P 18,282. 
      A] Fr. of RF skyphos. From Athens, Agora B 19:12. 
         Unattributed. Ca. 430 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 300/1260, pl. 118. 
      B] Head of a woman to left. 
      C] Above, and to left of, the head: [--]'(.(1) 
      D] Inscription in white. 
         __________ 
         (1)so the sketch on p. 300, which is unclear. Probably part 
         of &'(2. 

      551. 
      Athens, Agora P 18,325. 
      A] Base of lekythos. From Athens. Unattributed. Second quarter 
         fifth.(1) Agora 21, 9/B 8, pl. 2 (dr.). *Museum card. 
      B] No decoration preserved. 
      C] On the bottom, in a long curved line, Gr.: 
         vacat |)/$2 /'"/' (+&[--]. 
      D] Unexplained inscription. - Lang rightly says that the 
         inscription was probably written on the sherd, with the end 
         now broken off. - My reading, done after the dr. on the 
         museum card, differs from that on pl. 2: instead of Ionic 
         lambda, pl. 2 has a very pointed alpha (unlike the others), 
         and I have a three-stroke upsilon where pl. 2 has a 
         V-shaped. Lang reads: "7/$[ /'g/' �+&[, and says that the 
         vertical separates the beginning from the end of the 
         inscription, but there is a considerable vacat. Perhaps the 
         vertical stroke is a mercantile marker, such as are often 
         found (see TGV 18C). She also thinks there was not room for 
         an alternative (�/$ �). 
         __________ 
         (1)so Lang who gives the context as second half fifth, while 
         the museum card says: down to fourth cent. 
 
      551a. 
      Athens, Agora P 18,332. 
      A] Fr. of RF cup. From Athens, Agora C 18:10. 
         Unattributed. Ca. 510-500 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 345/1596, pl. 151 (shows inscription). 
      B] Int.: part of a hen to right, with the head turned back. 
      C] Int.: at right, curving along the margin, facing in: 
         [h)] *'$% &'[()%]. 
      D] Type C. Inscription in red. The letters are somewhat 
         smeared and not very clear in the ph. 

      552. 
      Athens, Agora P 18,340. 
      A] Fr. of West Slope kantharos. From Athens. Unattributed. 
         Hellenistic. Third. *Agora 2, 54/G 15, pl. 31 (dr.). 
         Vanderpool and Stamires ms. 
      B] Ivy garland. 
      C] Below the garland, horizontal Gr.: *$(.)(.) &'&)>'$48,.(1) 
      D] For the first word, Lang prefers a hortatory subjunctive 
         with iota omitted: `Let the evil-spirited drink,' to a 
         second person imperative with the adjective in the 



         vocative. I would prefer the latter: `drink, you fool!.' -
         An attempt at erasing the inscription is visible. 
         __________ 
         (1)V.&S. read: *W:!$, Lang, *W2; pl. 31 has uncertain traces 
         with a vertical at the end. Could it be *W+!$!? 

 
      553. 
      Athens, Agora P 18,342. 
      A] Fr. of a large BG amphora. From Athens. Unattributed. First 
         quarter sixth. *Agora 21, 18/D 10, pl. 7 (dr.). *Vanderpool 
         and Stamires ms. 
      B] Undecorated. 
      C] (1) Gr. at one edge, cut so that the letters are only half 
         preserved in height: ;D?D1111.(1) 
         (2) horizontally in the center of the sherd, upside down in 
         relation to (1), Gr.: L-'.#‹$›,+ vac. 
      D] Names-on-sherd. The sherd first broken (no doubt 
         accidentally) then reused. None of the readings of (1) seem 
         reliable. L-'5W,2 is the fem. form of L-'5$ R,)% (see LGPN 
         ii). L-25$ R,)% is known from Troezen, Hdt. 7.180 and the 
         Suda (Pape). 
         __________ 
         (1)so V.&S.; Lang reads: ;:81-NP/X!, a mythical name, but the dr. 
         on pl. 7 shows: ;1?DD11 (all letters except the epsilon 
         incomplete). A mythical name is unlikely here. 
 
      554. 
      Athens, Agora P 18,346. 
      A] Fr. of RF cup. From Athens, Agora C 19. Unattributed.(1) First 
         quarter fifth. Ca. 510-500 (Moore).*H.A. Thompson, Hesp. 17 
         (1948) 188 and n. 112, pl. 68,1. *M.B. Moore, Attic Red-figured 
         and White0ground Pottery (The Athenian Agora 30, 1997) 346/1601, 
         pl. 151 (shows inscription).
      B] Int.: part of a satyr's head. 
      C] Int.: above and to right of the head: &['()%]? 
      D] "A kappa, as if for the first letter of &'()%," Thompson. 
                   __________ 
         (1)for a possible parallel see Agora 30. 
 
      555. 
      Athens, Agora P 18,349. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora C 19. 
         Unattributed. Late sixth or early fifth. *Agora 23, 133/245 
         (not ill.). 
      B] A: no figured decoration preserved. 
      C] A: [/), ?:]+,+:[+, ':(),]. 
 
      556. 
      Athens, Agora P 18,495. 
      A] Fr. of RF stemless cup.(1) From Athens, Agora B19:11.(2) 
         Unattributed. Date? Gr.: 417-415.(3) *M.L. Lang, Ostraka (Agora 
         25, 1990) 64/309, fig. 11. Hesp. 17 (1948) 186-87, 194, fig. 8 
         and pl. 66,3. Vanderpool in Semple Lectures ii, 242, 250, 
         figs. 64-66. BCH 71-72 (1947-48) 431, fig. 7.
      B] Int.: goose. 
      C] On the bottom, Gr. around the circumference: 
         A*+-O)()% ?,/$9',6%. 
      D] Ostracon. Ionic alphabet. 
         __________ 
         (1)from the ring foot and center floor. (2)well fill of 4/4 



         5th. (3)see Lang. 
 
      557. 
      Athens, Agora P 18,538. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora B 19. Manner of   
         Niobid Painter.(1) Second quarter fifth. Ca. 450-440 (Moore) [seems 
         late to me.]. *H.A. Thompson, Hesp. 17 (1948) 189-90 and n. 121, 
         pl. 68,5. Museum card. ARV(2) 611/40, 1661, Para. 396, Add.(2) 268. 
         *H.A. Thompson and P. Corbett, Hesp. 17 (1947), pl. 65,5. no. 450. 
         F. Brommer, `Odysseus als Bettler,' AA 1965, 115-19, fig. 11. Idem, 
         Odysseus (1983), pl. 2,b. *M.B. Moore, Attic Red-figured and White-     
         ground Pottery (The Athenian Agora 30, 1997) 240/689, fig. 35  
         (dr., shows letters), pl. 73 (bibl.). 
      B] Odysseus at Troy? (Moore): Odysseus bending forward, his left hand 
         holding the top of a cross-topped stick and the end of a crooked 
         staff which rests on his shoulder.(2) 
      C] Above the figure, in (faded) white: [=>"]##+"[%].(3) 
      D] Could also be [=("]##+"[%]. 
         __________ 
         (1)may be early, delicate work by the painter himself (ARV(2)). 
         (2)ARV(2) says Odysseus (on Skyros?); so also Corbett, while 
         Brommer (see AA) thinks of Odysseus on his mission to Troy, 
         since the picture shows self-inflicted wounds on O.'s arm (he 
         misunderstood the lines on the right arm as wounds). (3)the dr. 
         in Agora 30 is very poor esp. for the letters, but the sketch, p. 
         240, confirms the reading. The inscription is horizontal. 
 
 
      558. 
      Athens, Agora P 18,567. 
      A] Fr. of BF pot.(1) From Athens, Agora C 18:4. May be by Sophilos 
         (M.&P.). First quarter sixth. Ca. 580. *Agora 23, 32/1912, pl. 
         121. Bakir, Sophilos, pl. 83, fig. 171. ABV 43/4, Add.(2) 12. 
      B] A: at left, part of a frontal chariot: horse's mane, chest, 
         foreleg, part of tail; old man stooping or squatting 
         (grieving); at right, part of a woman. 
      C] A: above the man's head, in red: [--].)%. 
      D] [v,/W()].)%? (Beazley). The old man may be Nestor and the 
         scene either the death or the departure of Antilochos; see 
         Agora 23 further. 
         __________ 
         (1)open shape. 
 
      558a. 
      Athens, Agora P 18,604. 
      A] Fr. of RF pot of open uncertain shape (Moore). From 
         Athens, Agora C 19:5. Euaion Painter. Ca. 460 (Moore). 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 354/1668, pl. 156 (shows 
         inscription). H.A. Thompson, Hesp. 17 (1948), pl. 68,4. 
         ARV(2) 797/144. 
      B] A naked girl, frontal, her head to left. 
      C] At lower right, horizontal, left-aligned two-liner: 
         h)! [---] 1 &['()%](?)(1) 
         __________ 
         (1)the sketch on p. 354 of Agora 30 only gives the heta in 
         the first line, but I seem to see a vertical line at the 
         break, which being slightly curved, suggests h) *'$% &'()% 
         rather than h+ *'$% &'(+. The inscription may have been 
         stoichedon. 



      559. 
      Athens, Agora P 18,623. 
      A] Fr. of RF oinochoe (chous). From Athens. Unattributed. Second 
         half fifth. *G. van Hoorn, Choes and Anthesteria (1951), no. 
         246 ter, fig. 388e. *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 245/729, pl. 77 
         (shows inscription). 
      B] Head and wings of Eros.(1) 
      C] Eros. To right of the wings: &'([--].(2) 
         __________ 
         (1)the wings gilded over added clay. (2)van Hoorn supplies: 
         &'[(2], considering the figure to be Nike. Could it be &'[()%], to 
         go with Eros? 
 
      560. 
      Athens, Agora P 18,635. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora C-F 15-19. 
         Unattributed. Fourth. Archon ...s. *Agora 23, 137/278, pl. 31. 
      B] A: part of right(?) column shaft. 
      C] A: to left of column shaft: [--]% 2[-.+,]. 
      D] Not calligraphic. Not kionedon. For suggested archons see 
         Agora 23. 
 
      561. 
      A] Fr. of BG rim of RF krater.(1) From Athens, Agora, excavation 
         dump. Unattributed. Date? Gr.: 417-415. *M.L. Lang, Ostraka 
         (Agora 25, 1990),33/16, fig. 1 (dr.). Vanderpool, Hesp. 21 
         (1952) 3/9. 
      B] No figured decoration. 
      C] Inside: below a reserved line, Gr., originally in three 
         lines: ?(&$O![$'>]12, +' @![&'41O8,$>8,]. 

      D] Date of the vase not mentioned; date of ostracon 417-415: 
         Alcibiades the Younger; the traditional date is 417, but 
         416 or 415 are more likely (Lang). - The dr. shows traces 
         of letters(?) to left of the Gr., not mentioned by Lang. 
         __________ 
         (1)broken at right and below. 
 
      561a. 
      Athens, Agora P 19,081. 
      A] Fr. of RF bell krater. From Athens, Agora C-D 17-18. 
         Unattributed. Probably late fifth (Moore).(1) *M.B. 
         Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 202/404 (not ill.). 
      B] No figured decoration preserved. Rim: egg pattern. 
      C] "Inscribed below the rim:" B$&$'%. 
      D] Fr. from rim and wall. Inscription in white. 
         __________ 
         (1)if the sketch of the inscription on p. 202 is accurate, 
         Moore's date seems too late. Third quarter fifth? 

      562. 
      Athens, Agora P 19,124. 
      A] Fr. of rim of BG kantharos. From Athens. Unattributed. Fourth. 
         *Agora 21, 91/L 16, pl. 56 (dr.). 
      B] No decoration preserved. 
      C] Below the rim, horizontal Gr. in two lines: 
         [--]("&)[% 1 --]4"% vac. 
      D] Lang says it is tempting to restore a proverb: 



         [0]("&M[+$%] 1 ["7 >-$]4N% [which I find unacceptable], 
         but admits it could be two names: [U*W]("&)[%] and a"R%. 
         But if a"R%, read !N&)%; or read [--]("&)[%] and [--]4"%, 
         as in [Q_-]4"%. 
 
      563. 
      Athens, Agora P 19,319. 
      A] Fragmentary BF/WG lekythos. From Athens, Agora B 18:6. Athena 
         Painter. First quarter fifth. Ca. 500-490 (M.&P.). *Agora 23, 
         245/1181, pl. 87. ABV 523/2, Add.(2) 130. 
      B] Duel, with warrior at right falling; woman fleeing and 
         looking back. 
      C] Nonsense: Imitation letters: in the field, scattered small 
         letters, typical of the Athena Painter. 
 
      564.
      Athens, Agora P 19,390. 
      A] Frs. of RF skyphos.(1) From Athens, Agora B 29. Marlay 
         Painter. Third quarter fifth. 430-425 (Oakley). Ca. 430    
         (Moore). *J.H. Oakley, Hesp. 57 (1988) 186/58, pl. 53. C. 
         Clairmont, YCL 15 (1957) 165 n. 6. ARV(2) 1278/35.(2) 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 307/1327, pl. 124 (frs. 
         a+b+e). LIMC ii, 269/690,c, s.v. Apollon; vi, 670/no no.,  
         s.v. Mousa, Mousai. 
      B] A: upper part of Apollo, seated to right, playing the 
         lyre; above him an object [I think a shelf with a pot(?) 
         in it]; facing him, a Muse with a lyre. 
      C] A: above Apollo's lyre: &'()%.(2) 
      D] Three non-joining frs.: a+b+e, c, d. [f does not belong; it 
         is 1337 in Moore.] Clairmont considered (against Beazley) 
         fr. f (which shows a satyr) to belong and hence the subject 
         to be Apollo and Marsyas. R. Sutton has correctly read 
         kalos rather than Apollon as suggested by Clairmont. 
         Inscription in white. 
         __________ 
         (1)Corinthian type. (Oakley). (2)the sketch on Moore's p. 307 
         only has &'(), without indication whether this is complete.
  
      566a. 
      Athens, Agora P 19,477. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora B 19. 
         Unattributed. Ca. 460-450 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 239/686, pl. 73. 
      B] Head and shoulder of a man to right. 
      C] To left of the head: &[--], retr. 
      D] Done from the sketch on p. 239. The retr. at this date is 
         unusual. 

      565. 
      Athens, Agora P 19,403. 
      A] Fr. of a roof tile glazed on top. From Athens. Unattributed. 
         Late fifth. *Agora 21, 14/C 28, pl. 6 (dr.). Vanderpool and 
         Stamires ms. 
      B] Undecorated. 
      C] Horizontally across the middle, Gr. in two lines, 
         near-stoich.: [@)]#/-'/!)% 1 [&'](!)% vacat. 
      D] NOT A VASE. Written after the tile was broken. The 
         restoration assumes that both lines start at same point. 



         Ionic alphabet. 
 
      566. 
      Athens, Agora P 19,465. 
      A] Frs. of BF prize Panathenaic. From Athens, Agora A 19:1. 
         Unattributed. First half fourth. *Agora 23, 138/283 (not 
         ill.). 
      B] A: fr. a: part of a column. B: fr. b: foot of a jumper or 
         runner. 
      C] A: fr. a: by the column: [/8, ?:2,2:+, ':](8,. 
      D] Four frs. Frs. c and d undecorated. 
 
      567. 
      Athens, Agora P 19,531. 
      A] Frs. of prize Panathenaic. From Athens, Agora S 19:3. 
         Unattributed. Ca. 350. *Agora 23, 137/276 (not ill.). D.B. 
         Thompson, Hesp. 23 (1954), pl. 24 (fr. a). 
      B] A: Athena. Fr. a: parts of both panels, with shaft of the 
         right-hand column. Fr. e: lower part of the same column. B: 
         chariot to left (fr. a shows the head of a trace horse on 
         the far right). 
      C] Fr. a: kionedon: [/])!, ?:+![,+:+], ':(),. 
      D] Fifteen frs. Note that the prize inscription is by the 
         right-hand column. Attic alphabet with Ionic lambda. 
  
      567a. 
      Athens, Agora P 19,575. 
      A] Fragmentary RF lekythos. From Athens, Agora A 18-19:1. 
         Unattributed. Ca. 450 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 261/876, pl. 88. LIMC ii, 200/88, pl. 
         181, s.v. Apollo. 
      B] Parts of a wreathed Apollo with lyre to right. 
      C] In front of his wreath: (. Below his outstretched right 
         arm: ).(1) 
         __________ 
         (1)Done from the sketches on p. 261; not visible in the ph. 
         The letters are in white. 

      568. 
      Athens, Agora P 19,585. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora A 18-19:1. 
         Unattributed. Second half sixth (M.&P.). *Agora 23, 133/238, 
         pl. 28. 
      B] A: no figured decoration preserved. 
      C] A: at left: [---](.),'![---].(1) 
         __________ 
         (1)the reading is uncertain: of the first letter only an 
         upper horizontal remains, which may or may not be curved: 
         omicron or epsilon (not mentioned by (M.&P.). The third 
         letter preserves a sharp upper corner: alpha or a very 
         archaic epsilon. The sketch in Ag. 23 suggests 
         [---],+![---], but is not accurate. 
 
      568a. 
      Athens, Agora P 19,694. 
      A] Fr. of RF stand of lebes gamikos. From Athens, Agora C 
         19:13. Unattributed. Early fourth (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 155/146, pl. 24 (shows 



         inscription). *Agora 21, G 8, pl. 30 (dr.). 
      B] A: rim with tongue pattern; egg pattern; below: a 
         woman's head to right. 
      C] A: in the BG area between the rim and the egg pattern, 
         in large letters, Gr.: 1(":+$![--].(1) 

      D] Lang in Agora 21 thinks that depending on the case to be 
         supplied this could be either a dedication or a `toast'. 
         I think the former is more likely although the writing 
         is coarse. Lang lists the inscription under ;0 8($:"W': 
         1(":+$['$] in the index. Moore does not give a text. 
         The lettering is no doubt Ionic. 
         __________ 
         (1)done from the dr. in Agora 21 and the ph., but the last 
         letter is unclear in the ph. as there are other scratches 
         in this area. 

      569. 
      Athens, Agora P 19,848. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora D 17. 
         Unattributed. First half fourth. *Agora 23, 138/280 (not 
         ill.). 
      B] A: part of a column with Doric capital and a draped figure 
         standing on it. 
      C] A: to right of the column: /)[, ?:+,+:+, ':(),]. 
 
      569a. 
      Athens, Agora P 19,981. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora D 17. 
         Unattributed. Late fifth (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 248/759, pl. 79. Van Hoorn, Choes and 
         Anthesteria (1951) 94/248(8). 
      B] Head of a bald satyr to right. 
      C] Behind his head: [--],)').(1) 
      D] Inscription white and very faint. 
         __________ 
         (1)so the sketch on p. 248; not visible in the ph. Nonsense? 

      570. 
      Athens, Agora P 19,999. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora D 17. 
         Unattributed. Ca. 530-510 (M.&P.). *Agora 23, 133/237, pl. 27. 
         Brandt, Arch. Panath. I, 10/98, pl. 12,c. 
      B] A: rim of Athena's shield; at left, part of a column shaft. 
      C] A: betweeen the two, facing the column: 
         /)[, ?:+,+:+, ':(),]. 
 
      571. 
      Athens, Agora P 20,174. 
      A] BG sherd.(1) From Athens. Unattributed. Late fifth. *Young, 
         Hesp. 20 (1951) 195 and n. 78, pl. 66,a. 
      B] Undecorated. 
      C] On the bottom, Gr.: 7‹›. 
      D] See Agora P 17,422. Owner? 
         __________ 
         (1)from the bottom. 
 
      572. 
      Athens, Agora P 20,175. 
      A] BG sherd.(1) From Athens. Unattributed. Late fifth. *Young, 



         Hesp. 20 (1951) 195 and n. 78, pl. 66,c (upper left). 
      B] Undecorated. 
      C] On the bottom, Gr.: 7‹›. 
      D] See Agora P 17,422. Owner? 
         __________ 
         (1)from the bottom. 
 
      573. 
      Athens, Agora P 20,176. 
      A] BG sherd.(1) From Athens. Unattributed. Late fifth. *Young, 
         Hesp. 20 (1951) 195 and n. 78, pl. 66,c (lower left). 
      B] Undecorated. 
      C] On the bottom, Gr.: 7‹›.(2) 
      D] See Agora P 17,422. Owner? 
         __________ 
         (1)from the bottom. (2)The photo. shows a horizontal line right 
         under the (short) lower diagonal of the kappa, suggesting 
         perhaps a ligature. 
 
      574. 
      Athens, Agora P 20,217. 
      A] Fr. of RF skyphos. From Athens, Agora B 18. Unattributed. Second 
         or third quarter fifth. Probably early fifth (Moore). *Vidi. Museum
         card. *M.B. Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 308/1333, pl. 124. 
      B] Upper part of a discobolus. Top of a stele before him. 
      C] High above the stele, horizontal and stoich., faded: 
         ;0+[--] 1 L":[--]. 
      D] Cf. &'(8% ;H;!;o@, RF bell krater New York 07.286.81 by the 
         Achilles Painter, ARV(2) 991/61, 1582, 1677? But according to 
         Moore this vase is considerably earlier than the Achilles 
         Ptr. The sketch on her p. 308 gives the gamma as looking 
         like lambda 5. Hence ;(+[--] is perhaps more likely; this 
         root is often spelled without heta. The ph. does not show 
         the inscriptions. Moore does not explain the inscriptions. 
         Inscriptions in red. 
 
      575. 
      Athens, Agora P 20,244. 
      A] Frs. of RF calyx krater. From Athens, Agora D 16. Kleophrades 
         Painter. First quarter fifth. Early (Ashmead). Ca. 490 (Moore).
         *A.H. Ashmead, Hesp. 35 (1966) 24/3, pl. 8. ARV(2) 185/38, Para. 
         340. Beazley, AK 1 (1958) 8 n. 1. *M.B. Moore, Attic Red-figured  
         and White-ground Pottery (The Athenian Agora 30, 1997) 175/254, 
         pl. 34 (both frs., the letter on fr. a shows).
      B] A: fr. a: head of an old man. Fr. b: body of a draped 
         youth.(1) 
      C] A: to left of top of head: E[--].(2) 
        [Theta is not given here as an alternative; see below.]
      D] Two frs. 
         __________ 
         (1)not certain that both frs. are from the same side. Moore reads:   
         in front of the old (white-haired) man (who is holding a spear), 
         near the break: E[--], retr. [She does not give theta, as I had 
         suggested earlier. The letter in the ph. is almost complete: 
         circular phi. I think I can see the internal vertical. Moore 
         thinks the man is probably Phoenix as tentatively suggested by 
         Ashmead and accepted by Beazley. He must have been seated. The 
         figure on the other fr. may be Hermes. B. Dohle, Klio 49 (1967) 
         105 thinks from a Mission to Achilles; so also, but with a ques-      



         tion mark, J. Boardman, AK 19 (1976) 5, and this last is also 
         Moore's view. 
 
      576. 
      Athens, Agora P 20,389. 
      A] Fr. of RF cup.(1) From Athens, Agora E 1 (A 18-19:1) Heraion 
         Painter. Last quarter sixth. Gr.: 480's.(2) *M.L. Lang, Ostraka 
         (Agora 25, 1990) 77/452 (not ill.). ARV(2) 143/17 (no bibl.). 
      B] Int.: satyr kneeling; wineskin. 
      C] Ext.: A: around the edge of the sherd, the letters facing 
         out, Gr.: 7'![(($.#+,)% ?-$#/]),"46. 
      D] Ostracon. 
         __________ 
         (1)from stem and floor; broken at right. (2)see Lang. 
 
      577. 
      Athens, Agora P 20,691. 
      A] Frs. of BF Droop cup. From Athens, Agora Q 10:1. Unattributed. 
         Third quarter sixth. *Agora 23, 306/1749, pl. 112 (A). 
      B] Int.: reserved tondo and two narrow bands on the lip. A, B, 
         each: eye between palmettes; between each palmette and each 
         eye, and between the eyes: satyr (and in one case, a wing). 
      C] In each case, where preserved, there are nonsense 
         (imitation) inscriptions (rows of dots) surrounding the 
         satyrs; see Agora 23. 
      D] Seven non-joining frs., a-d from A and e-g from B. - For 
         the outside decoration, cf. Louvre F 120, ABV 630/1. 
 
      578. 
      Athens, Agora P 20,787. 
      A] Fragmentary BG cup. From Athens. Unattributed. Late sixth -
         early fifth. *Agora 21, 12/C 7, pl. 4.(1) *Vidi. Museum card. 
      B] Undecorated. 
      C] On the outside wall of the bowl, upside down, Gr. in a 
         circle, facing out: 
         a! [+,+]&-'/+% [&]'()% &'$ 9$()% !"#$&(+$!. vac.(2) 

      D] The museum card suggests B[$&)]&-'/+%, a less common name. 
         __________ 
         (1)the fr. with -&-'/+% is misplaced. (2)mixed alphabet? Lang 
         notes that the Ionic lambdas in 9$()% !"#$&(+$ suggest that 
         the last three words were added by a second hand. However, 
         the style of lettering changes only in the last two words; 
         perhaps a different ending had been planned. 
 
      579. 
      Athens, Agora P 20,849. 
      A] BG sherd, perhaps from an olpe. From Athens. Unattributed. 
         Early fifth (cf. context). *Vidi. Museum card. 
      B] Undecorated. 
      C] Very large letters, in added red: [>+4)#$])%? 
 
      580. 
      Athens, Agora P 21,180. 
      A] Fr. of BF column krater.(1) From Athens, Agora K-N 6-9. 
         Unattributed. Last quarter sixth. *Agora 23, 160/468 (not 
         ill.). 
      B] A: parts of a chariot (of horses, reins, pole stay, goad). 
      C] A: above: [--]/)([--]. 
      D] Probably the name of the charioteer. 
         __________ 



         (1)from the wall. 
 
      580a. 
      Athens, Agora P 21,284. 
      A] Fr. of RF lekythos. From Athens, Agora N-O 7. Bowdoin 
         Painter. Ca. 480-470 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 257/833, pl. 86 (shows inscription). 
         ARV(2) 684/151. 
      B] Discus decorated with an owl in silhouette technique. 
      C] Around the owl, blots imitating an inscription. 
      D] Beazley in ARV(2) compares Athens, N.M. 17,281 (CAVI 
         918), also by the Bowdoin Painter, for a similar discus 
         surrounded by letters. For owls on discuses, see also 
         Beazley, JHS 28 (1908) 316-17. 

      581. 
      Athens, Agora P 21,290. 
      A] BG skyphos. From Athens. Unattributed. Second quarter fifth. 
         *Agora 21, 35/F 77, pl. 14 (dr.). C. Boulter, Hesp. 22 (1953) 
         99/134, pl. 38. Archaeology 10 (1957) 195. Agora 12, 259/under 
         no. 342. 
      B] Undecorated. 
      C] On the bottom, Gr. near the rim: E'$#{#}/$6. 
      D] The name is unknown. E'W#/$)%, LGPN ii. Why not E'$#/W'%? 
 
      582. 
      Athens, Agora P 21,373. 
      A] Fr. of base of semi-glazed krater.(1) From Athens. Unattributed. 
         Second quarter fifth. 460-450. *Agora 21, 35/F 82, pl. 13 
         (dr.). C. Boulter, Hesp. 22 (1953) 99/136, pl. 38. 
      B] Undecorated. 
      C] On the bottom, Gr. in two lines close, and parallel, to 
         the bottom: [--]$!, vacat 1 [--]),/)%. 

      D] Unclear. - Boulter says the letters suggest two names, but 
         that the sherd is too large for an ostracon. - I think that 
         size is not an obstacle; the second name is in the gen.; 
         hence why not an ostracon, although Lang lists (two?) 
         owner's name(s)? The problem is that --]$!, is not a proper 

         ending in this period; perhaps [--]$!‹)›,? 

         __________ 
         (1)fragmentary, yet quite large as extant: max. dim. 0.135m. 
 
      583. 
      Athens, Agora P 21,374. 
      A] Base of BG bowl. From Athens. Unattributed. Second quarter 
         fifth. 460-450. *Agora 21, 35/F 80, pl. 13 (dr.). *C. Boulter, 
         Hesp. 22 (1953) 99/132, pl. 38. 
      B] No decoration preserved. 
      C] On the bottom, Gr. curved along the rim: ?-$#/$:.(1) 
      D] The same person perhaps on P 21,400, q.v. Four-stroke 
         sigma. 
         __________ 
         (1)i.e., ?-$#/$‹›. The dr. shows only the lower dot and Lang 
         says: "after the iota a sort of dot has been incised, 
         perhaps the start of the next letter." The photo. in Hesp. 
         shows two dots and Coulter thinks it is an abbreviation of 
         the owner's name; this seems right. 
 
      584. 



      Athens, Agora P 21,399. 
      A] Base of semi-glazed bowl. From Athens. Unattributed. Second 
         quarter fifth. 460-450. *Agora 21, 35/F 79, pl. 13 (dr.). C. 
         Boulter, Hesp. 22 (1953) 99/135, pl. 38. 
      B] No decoration preserved. 
      C] On the bottom, Gr.: @&":'‹›.(1) 
      D] Four-stroke sigma. 
         __________ 
         (1)Lang: probably @&N:'‹$,'›, an ethnic. Coulter is uncertain 
         whether the name is complete. The abbreviation assumed by 
         Lang is peculiar. 
 
      585. 
      Athens, Agora P 21,400. 
      A] Base of semi-glazed oinochoe. From Athens. Unattributed. 
         Second quarter fifth. 460-450. *Agora 21, 35/F 81, pl. 13 
         (dr.). C. Boulter, Hesp. 22 (1953) 99/133, pl. 38. 
      B] No decoration preserved. 
      C] On the bottom, Gr.: ?-$#/‹›. 
      D] Probably the same as P 21,374, i.e. ?-$#/$‹›. 
 
      586. 
      Athens, Agora P 21,401. 
      A] Base of BG oinochoe(?)(1) From Athens. Unattributed. 460-50. 
         *Lang, Hesp. 25 (1956) 13/60, PL. 3. C. Boulter, Hesp. 22 
         (1953) 100/139, fig. 4 (dr.). 
      B] No decoration preserved. 
      C] On the [reserved?] resting surface of the foot, Gr.: 
         3D 3D 11. 
      D] Lang explains the ligatures as /-‹NO($),›, which must be 
         choinikes. The two vertical lines must be a smaller unit. 
         Boulter did not understand the notation. Tailed rho. 
         __________ 
         (1)or globular lekythos. 
 
      587. 
      Athens, Agora P 21,404. 
      A] Base and lower wall of a BG skyphos. From Athens. 
         Unattributed. Second quarter fifth. 460-450. *Agora 21, 35/F 
         83, pl. 13 (dr.). C. Boulter, Hesp. 22 (1953) 100/137, pl. 38. 
      B] Undecorated. 
      C] Around the center of the bottom, Gr. in a complete circle: 
         &!)$,'$|.(1) 

      D] Note that the Gr. faces out. Lang says, if complete, the 
         word should refer to a set of cups held in common. 
         __________ 
         (1)of the kappa only the bottom of the vertical remains. 
         Vertical divider at word end. 
 
      588. 
      Athens, Agora P 21,553. 
      A] BG chous. From Athens. Unattributed. Fourth quarter fifth 
         (Lang).(1) *Agora 21, Ha 2, pl. 32 (dr.). Script, p. 121. 
      B] Undecorated. 
      C] On the neck, Gr.: &'$,+ .()"%). 
      D] See Lang's comments. 
         __________ 
         (1)third or fourth quarter fifth (context). 
 
      589. 



      Athens, Agora P 21,692. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora J 12:3. 
         Unattributed. After 350 (M.&P.). *Agora 23, 139/297 (not 
         ill.). 
      B] A: on the far right, part of a column shaft. 
      C] A: on the left, kionedon: [--- 2]-.+![,]. 
 
      590. 
      Athens, Agora P 21,693. 
      A] Fr. of BF ovoid neck amphora. From Athens, Agora P 7. 
         Unattributed. Second quarter sixth. Ca. 560 (M.&P.). *Agora 
         23, 123/168, pl. 20. Beazley Archive db, no. 31,271. 
      B] A: Heracles and Nessos: at left, Heracles' arm grasping 
         N.'s right arm; head and upper body of N. looking back. 
      C] A: to right of Heracles' body: [h+]-'&(+%. 
      D] For comparisons see M.&P. Rough lettering. 
 
      591. 
      Athens, Agora P 21,700. 
      A] Fr. from neck of an SOS amphora. From Athens. Unattributed. 
         Early sixth? Seventh (Brann). *Agora 8, 33 and fig. 1 (dr.). 
         Script 878. 
      B] No figured decoration. 
      C] On the neck over the SOS decoration, Gr.: ?, complete. 
      D] Early occurrence of pointed alpha; see Script. 
 
      592. 
      Athens, Agora P 21,701. 
      A] Fr. of SG skyphos. From Athens. Unattributed. First quarter 
         seventh (Brann). *Agora 8, under no. 140 and 33, fig. 1 (dr.). 
         Script 22. 
      B] No figured decoration. 
      C] Over the reserved zone, near handle, Gr.: E'‹›, complete. 
      D] Brann, no. 140: recalls the name Phason on P 17,380, of 
         about the same date. Alpha with curved right hasta. Phi 
         of early form. 
 
      593. 
      Athens, Agora P 21,860. 
      A] Fragmentary RF oinoche. From Athens, Agora N 7:3. Unattributed.(1) 
         Second quarter fifth. Mid-fifth (Moore). 460-450. *C. Boulter. Hesp.
         22 (1953) 66/9, fig. 1, pl. 26. *A. Lezzi-Hafter, Der Schuwalow-
         Maler (Kerameus 2, 1976) 102/Ch 5, 14-15 and n. 79, pls. 18 
         (profile) and 76,a-b. *M.B. Moore, Attic Red-figured and White-
         ground Pottery (The Athenian Agora 30, 1997) 252/793, pl. 81 (side 
         view only). 
      B] Anodos: goddess (Aphrodite?), probably rising from the 
         ground, between two goat-men.(2) 
      C] Above the horns of the right goat-man (satyr or Pan): 
         @&[$]-/8,. 
      D] Boulter wrongly prefers #&$-/8R , as a descriptive adjective 
         (the left-hand goat-man is jumping high; of the right-hand 
         one only the horns are preserved). Four-stroke sigma. Moore 
         strangely refers to Skirtos (sic) and cites: N. Stambolides, 
         @7[1]D3=@ (L'-'/2-`#+$% #/2, +$&),)0-]92#2 /)" @$&+($&)N &-'/`-' 9341), 
         AAA 15 (1982) 143-151. 
         __________ 
         (1)neighborhood of Chicago Painter (Boulter). (2)very 
         fragmentary. The figure at right is basically lost. In the 
         center, part of Aphrodite's dress. At left, a satyr or Pan 



         standing on a white ground line. 
 
      594. 
      Athens, Agora P 21,889. 
      A] BG skyphos. From Athens. Unattributed. Second quarter fifth. 
         460-450. *C.Boulter, Hesp. 22 (1973) 100/138, fig. 4 (dr.). 
      B] Undecorated. 
      C] On the bottom, Gr. in scattered letters: ?(7)3?. 
      D] Unintelligible. 
 
      595. 
      Athens, Agora P 21,914. 
      A] Fragmentary BG one-handled skyphos or bowl. From Athens. 
         Unattributed. Second quarter fifth. 460-450. *C. Boulter, 
         Hesp. 22 (1953) 101/144, fig. 4 (dr.). Agora 12, 289/under 
         749. 
      B] Undecorated. 
      C] On the bottom, Gr. : a$‹›. 
      D] Similarly on Athens, Agora (uncatalogued), another stemless 
         cup. Owner? 
 
      596. 
      Athens, Agora P 21,962. 
      A] Coarse-ware oinochoe, unglazed. From Athens. Unattributed. 
         Second quarter fifth. 460-450 (Boulter). C. Boulter, Hesp. 22 
         (1953) 93/105, pl. 32. *Agora 12, 354/1682, fig. 23 (facs. of 
         inscription), pl. 77. 
      C] On the shoulder, Gr.: Q. 
 
      597. 
      Athens, Agora P 21,963. 
      A] Fr. of wall of storage amphora. From Athens. Unattributed. 
         Date? *C. Boulter, Hesp. 22 (1953) 101/145, pl. 38. 
      C] On the wall, Dip.: Q'[--]. 
      D] Cf. P 21,964. Of uncertain interpretation. Owner of the 
         shop? 
 
      598. 
      Athens, Agora P 21,964. 
      A] Fr. of wall of storage amphora. From Athens. Unattributed. 
         Date? *C. Boulter, Hesp. 22 (1953) 101/146, pl. 38. 
      C] On the wall, remains of two lines, Dipp.: 
         Q'![--] 1 Q!'[--]. 
      D] Cf. P 21,963. Of uncertain interpretation. Owner of shop? 
 
      599. 
      Athens, Agora P 21,966. 
      A] Fr. of storage amhpora (shoulder?). From Athens. Unattributed. 
         Date? *C. Boulter, Hesp. 22 (1953) 101/143, pl. 38. 
      C] On the outside, Gr.: ?.(1) 
         __________ 
         (1)could be [--]'. 
 
      600. 
      Athens, Agora P 21,967. 
      A] Fr. of storage amphora (base of neck). From Athens. 
         Unattributed. Second quarter fifth. 460-450. *C. Boulter, 
         Hesp. 22 (1953) 101/141, fig. 4 (dr.). 
      B] Undecorated. 
      C] On the outside, Gr. (bearing downward?): >!+[4)#$),](?).



      D] Suggested by Boulter, who compares Hesp. 5 (1936) 353-4; 
         Suppl. 4, 126-27; Suppl. 7, 222. 
 
      601. 
      Athens, Agora P 21,968. 
      A] Fr. of neck of small coarse amphora. From Athens. 
         Unattributed. Date? *C. Boulter, Hesp. 22 (1953) 101/142, fig. 
         4 (dr.). 
      C] At the bottom of the outside, Gr.: [--]$,[--]. 
 
      602. 
      Athens, Agora P 22,110. 
      A] Fr. of wall of BG bowl. From Athens. Unattributed. Fourth. 
         Agora 21, 7/A 8, pl. 1 (dr.). *Vidi. 
      B] No decoration preserved. 
      C] Around the outside, horizontally, Gr. : 
         ' (O) 0 > + T [--]. 
      D] Abecedarium. Note absence of digamma by this time. Beta 
         has an extra loop (miswritten). 
 
      603. 
      Athens, Agora P 22,218. 
      A] BG pyxis lid. From Athens. Unattributed. Third quarter fourth. 
         *Agora 21, 40/F 157, pl. 18 (dr.). Agora 12, 328/1317, pl. 43. 
         P. Fraser and T. Ronne, Boeotian and West Greek Tombstones 
         (1957) 87 and n. 38 (mention). 
      B] Undecorated. 
      C] On top, Gr. filling more than 1/2 the circle: 
         ;.+&-'/$(>)'.(1) Symbols: L with upright cross in center. 
         On the side: alpha? 
      D] Small: diam. 0.054m. Alphas with broken hasta; Lang 
         compares the Darius vase; Agora 12 refers to Fraser and 
         Ronne and SEG 17 (1960), p. 39, 127. Not an Attic 
         inscription. 
         __________ 
         (1)delta corrected from lambda. 
 
      604. 
      Athens, Agora P 22,341. 
      A] Fr. of BF plate. From Athens, Agora O 16. Unattributed. Middle 
         fifth. *Agora 23, 271/1416, pl. 97. 
      B] Part of a figure sitting on a throne. 
      C] In the field, at right: (.(1) 
      D] Isolated letter or part of a very widely spaced 
         inscription? 
         __________ 
         (1)or Attic 0? 
 
      604a. 
      Athens, Agora P 22,456. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora P 8. 
         Unattributed. Ca. 410-400 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 237/665, pl. 71. 
      B] Neck ornament: leaves; egg-and-dart; palmettes and leaves. 
      C] To right of a hanging palmette: ;"[.]+[--].(1) 
      D] The inscription is in white and very faint. [Probably a name]. 
         __________ 
         (1)my interpretation of the sketch on Moore's p. 237: ;A[];. 
 



      604b. 
      Athens, Agora P 22,467. 
      A] Fr. of RF skyphos. From Athens, Agora N-P 7-13. 
         Unattributed. Late fifth (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 304/1288, fig. 47 (dr. with Gr.) (no 
         ph.). 
      B] A: face of a man to right; at left, trace of another 
         figure. 
      C] Above, Gr.: [--]'&)[--]. 
      D] [Presumably an owner.] 
 
      604c. 
      Athens, Agora P 22,490.+ 
      A] Frs. of RF calyx krater. From Athens, Agora R 19 
         (13,366), R 10 (22,490), Q 12:3 (30,996). Unattributed. 
         First quarter fifth. Ca. 500-490 (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 174/252, pl. 34 (13,366 and 
         22,490 show inscription). 
      B] P 13,366: part of wall and cul, with handle stub; above, 
         legs of two male figures to right. P 22,490: rim with 
         palmette frieze and top of wall. P. 30,996 (not ill.): 
         palmette frieze. 
      C] P 22,490: below the palmette frieze, at the top of the 
         wall, horizontal, in white: [--]*)[--]. 
      D] + P 13,366. + 30,996. 

      605. 
      Athens, Agora P 22,709. 
      A] One-handled SG cup. From Athens. Unattributed. Third quarter 
         seventh (Lang).(1) *Brann, Hesp. 30 (1961) 337/F 38, pls. 81, 89 
         (dr. of inscr.), 79. *Agora 8, no. 184, pl. 10 (small phot.). 
         *Guarducci, Annuario 37-38 (1959-60) 266-67, fig. 9. *Agora 
         21, F 4, pl. 11 (dr.). Script 24. 
      B] Undecorated. 
      C] To left of handle, Gr.: ?/'/'$'%, retr. 
      D] For the relation to the Hymettus graffiti and explanations 
         of the name, see Brann, Hesp., F 38. 
         __________ 
         (1)late third quarter (Brann, Hesp.). Third quarter eighth is 
         an error in Agora 8. 
 
      606. 
      Athens, Agora P 22,735. 
      A] Fr. of storage amphora. From Athens. Unattributed. Third 
         quarter seventh (Brann). *Brann, Hesp. 30 (1961) 338/F 41, pl. 
         89 (dr. of inscr.). 
      B] No figured decoration. 
      C] Three concentric circles [painted?] on each side of the 
         neck. In the center of the shoulder, on one side: B. On the 
         back: a circle with a dot in the middle [hardly I]. Under 
         the left handle: ;, retr. All letters are graffiti. 
 
      607. 
      Athens, Agora P 22,811. 
      A] Fr. of RF bell or calyx krater. From Athens, Agora H-K 12-14. Group 
         of Polygnotos, undetermined. Third quarter fifth. Ca. 440 (Moore). 
         *Vidi. *ARV(2) 1056/83. Museum card. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 465/PGU95 (not ill.). *M.B. 



         Moore, Attic Red-figured and White-ground Pottery (The Athenian Agora 
         30, 1997) 180/275, fig. 18 (dr., with inscription), pl. 37.
      B] Sprig (held by a lost flying Nike?); chariot (heads and 
         necks). 
      C] Above the scene, just below the rim, horizontal non-stoich. 
         two-liner: [--]#/[--] 1 [--]([--]. 
      D] Might be part of a kalos-inscription (Beazley). E.g.: 
         [?-$]#/[--] 1 [&']([)%]. Ionic alphabet? 
 
      608. 
      Athens, Agora P 22,824. 
      A] Fr. of RF pyxis lid. From Athens, Agora H-K 12-14. 
         Unattributed. Third quarter fifth. After 450. Fourth (Moore). 
         *Vidi. Museum card. *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 277/1038, pl. 100, fig. 40 
         (dr. of Gr.), pl. 100. *T. Schreiber, Athenian Vase Construction: 
         a Potter's Analysis (Malibu 1999) 235, fig. 27,25(2) 
      B] Eros(? head and tip of wing). 
      C] On the underside, Gr. scratched through the glaze into the 
         soft clay before firing: ?.(1) 
      D] A `matching marker'; the pyxis would have had the same 
         letter. Cf. Agora P 5711. 
         __________ 
         (1)my reading; card says: delta or alpha? Moore however says: 
         "deeply incised before glazing"; she also reads an alpha. 
         (2)enlarged ph. of underside, showing what is clearly a Gr. point-
         ed alpha; it seems to be incised into the soft clay before glazing 
         (cf. Moore).
 
      609. 
      Athens, Agora P 22,916. 
      A] Frs. of BF prize Panathenaic. From Athens, Agora H-K 12-14. 
         Cf. Nikomachos Series. 336/5? Archon Pythodelos? *Agora 23, 
         138/290, pl. 31 (incl. photo. of inscription). 
      B] A: fr. a: helmet of Athena to right. Fr. b: column shaft at 
         right. 
      C] A: fr. b: to left of column shaft, kionedon.: [--])>2![--]. 

      D] Two frs. Pythodelos more likely than Aristodemos, 352/1, as 
         the helmet resembles that of London B 607 of the Nikomachos 
         Series, which has the archon Pythodelos. 
 
      610. 
      Athens, Agora P 22,989. 
      A] Fr. of BF prize Panathenaic. From Athens, Agora I 12. 
         Unattributed. First half fourth. *Agora 23, 138/282 (not 
         ill.). 
      B] A: at left, traces of left column shaft; at the far right, 
         edge of Athena's shield. 
      C] A: to right of column: [/)], ?:![+,+:+, ':(),]. 
 
      611. 
      Athens, Agora P 22,998. 
      A] Foot of BG cup. From Athens. Unattributed. Mid-fifth (Lang).(1) 
         *Agora 21, 36/F 86, pl. 14 (dr.). Agora 12, 265/under 438. 
         Hesp. 23 (1954) 54 (mention). D.B. Thompson, Archaeology 13 
         (1960) 238, left. Museum card. J. Ober and C.W. Hedrick, eds., 
         The Birth of Democracy (exhibition at National Archives, 
         Washington, D.C. 15-6-1993 - 2-1-1994) 126, fig. 20,3. 
      B] No decoration preserved. 
      C] On the top, Gr. in a curve toward the rim: @$48,)%. On the 



         bottom, Gr. in a curve: aoB=1.(2) 
      D] The inscription on the bottom is by a different hand from 
         that on the top; it is no doubt a semi-literate attempt to 
         spell out the same name; further speculations in Agora 21. 
         No doubt this is the cobbler who was a friend of Pericles 
         and Socrates (Diog. Laert. 2.122); hobnails were found in 
         the same area. Agora 12 refers to Thompson's identification 
         and adds that the fr. must have been reused, probably as a 
         door knocker (the find spot in the street is significant). 
         __________ 
         (1)Hesp. 23 dated it late fifth; L. Talcott in a note on 
         the museum card, ca. 470. (2)i.e. ‹@$›48,)(%)? The first 
         two letters were never written. 
 
      611a. 
      Athens, Agora P 23,102. 
      A] Fr. of RF lekanis lid. From Athens, Agora I 14. 
         Unattributed. Probably mid-fifth (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 280/1067, pl. 102. 
      B] Back of a klismos in form of a swan's head and neck to 
         left; at right, a basket. 
      C] `Above' (Moore): $#.(1) 
         __________ 
         (1)so the sketch on p. 280; unclear whether complete at 
         beginning or end. [*']$%(?) Three-stroke sigma. 

      612. 
      Athens, Agora P 23,125. 
      A] Fragmentary RF cup. From Athens, Agora H 12:15. Pithos Painter. Ca. 
         500. Ca. 510-500 (Moore). *Hesp. 23 (1954) 54, pl. 15,g. ARV(2) 
         139/10. *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 340/1558, pl. 147 (shows 
         inscription). 
      B] Int.: warrior or hoplitodromos kneeling. 
      C] Int.: nonsense, curved, to left and right of the helmet: 
         0)$^(0)$.
      D] Type C.  

      612a. 
      Athens, Agora P 23,144. 
      A] Fr. of RF oinochoe. From Athens, Agora I 12. Probably 
         Painter of Berlin 2268 (Moore). Ca. 500 (Moore). *M.B. 
         Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 253/803, pl. 82 (shows 
         inscription). 
      B] Part of a satyr crouching to right and holding the neck 
         of a full wineskin. 
      C] On the wineskin, through its middle, diagonally upward, in 
         dilute glaze: &(')([)]%. 
      D] The wineskin seems to be floating upward: is it full of 
         air? The alpha lacks the cross-stroke. 

      613. 
      Athens, Agora P 23,172. 
      A] Fr. of RF cup. From Athens, Agora H 12:15. Recalls Hermaios Painter. 
         Last quarter sixth. 510-500. Ca. 510 (Moore). *Hesp. 23 (1954) 53, 
         pl. 15,b. ARV(2) 111. *M.B. Moore, Attic Red-figured and White-
         ground Pottery (The Athenian Agora 30, 1997) 346/1603, pl. 151 
         (shows inscription). 



      B] Int.: hoplitodromos at the starting point. 
      C] Int.: along the right-hand margin, facing in: 
         [h$]*‹*›)4+[>6,](?)(1) 
         __________ 
         (1)Beazley's restoration; the name occurs without kalos for 
         an athlete on Berlin 2180, RF calyx krater by Euphronios, 
         ARV(2) 13/1. The part preserved is below the hoplite, upside 
         down and following the margin. 

      613a. 
      Athens, Agora P 23,173. 
      A] Frs. of RF column krater. From Athens, Agora H 12:15. 
         Gottingen Painter or manner? (Moore). First quarter 
         fifth. Ca. 490-480 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 158/169, fig. 7 (drs. of frs. c and d); 
         pls. 25-26 (frs. a, c, d). 
      B] A: frs. a, c, d, and e(?): Athena and a giant. B: fr. b: 
         calf of a man(?); ivy. 
      C] A: fr. a: behind Athena's head: [--])$. Fr. c: to left 
         of the giant's head, diagonally downward: ,[--]; see fig. 
         7. Fr. c: to left of the giant's shield [probably running 
         alongside it]: [--]); see fig. 7. B: fr. b (not ill.): 
         between the leg and the border: #. 
      D] Five frs. Done after sketches in the text and the dr. 
         in fig. 7. Inscriptions in white. [The inscriptions are 
         probably nonsense.] 

      614. 
      Athens, Agora P 23,175. 
      A] Frs. of BF/WG skyphos. From Athens, Agora H 12:15. 
         Unattributed. Pistias Class. Ca. 500 (M.&P.). *Agora 23, 
         293/1615, fig. 19 (dr. of Gr.), pl. 106. ABV 716/15 bis, Add.(2) 
         145. 
      B] Maenad(?) on a bull, between palmettes. 
      C] Under foot, Gr.: h.(1) 
      D] Two frs. Apparently a dedication (see below). A late use of 
         closed heta. 
         __________ 
         (1)so text, but the photo., pl. 106, shows (albeit with 
         distortion) not only the heta but also a vertical stroke to 
         its right, which would give h$‹+-'› or the like. This 
         might explain the archaism of the heta. 
 
      614a. 
      Athens, Agora P 23,301. 
      A] Fr. of RF pyxis. From Athens, Agora M-N 15:1. 
         Unattributed. Probably late fifth (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 279/1057, fig. 42 (dr. of 
         Gr.), pl. 101. 
      B] Top side: part of a kantharos or calyx krater standing 
         on an egg-and-dot band. 
      C] Underneath, before firing and glazing, Gr.: ?!.(1) 
      D] Type D. No doubt a marker to fit the lid to the pyxis. 
         __________ 
         (1)incomplete, the bottom missing; ?, Q, !(?) 

      615. 
      Athens, Agora P 23,452. 



      A] Fr. of BG cup. From Athens. Unattributed. Third quarter 
         seventh.(1) Last quarter seventh (Brann). *Brann, Hesp. 30 
         (1961) 353/G 33, pls. 81 and 89 (dr. of inscr.). *Agora 21, F 
         5, pl. 11 (dr.). Script 29. 
      B] Undecorated. 
      C] On the outside, Gr.: --]&!(+6% +$![4$], retr. 

      D] The reading after Agora 21, pl. 11. There are slight 
         differences between Lang and Brann. 
         __________ 
         (1)context; Lang. 
 
      615a. 
      Athens, Agora P 23,524. 
      A] Fr. of RF bell krater. From Athens, Agora K 16. 
         Unattributed. Probably third quarter fifth (Moore). 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 194/344, l. 45 (shows 
         inscription). 
      B] Rim: laurel wreath. A: Doric capital with decorated neck 
         and with an indication of triglyphs. 
      C] A: at the height of the column neck, roughly horizontal: 
         ?$'&)%. 
      D] Inscription in white. Clear letters. Three-stroke sigma. 
         Apparently the earliest occurrence of the ancestor of the 
         Aeacids. 

      616. 
      Athens, Agora P 23,549. 
      A] Small pyxis lid. From Athens, Agora P-Q 7. Unattributed. Probably 
         late fifth (Moore). *Vidi. *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 279/1059, fig. 
         43 (shows Gr.), pl. 101.Agora 27, 168/12, pl. 31. 
      B] Topside: wheel with a star-burst pattern in the center. 
      C] On the underside [of the pyxis?], Gr. "incised before 
         glazing" (Moore), i.e. before firing: L. 
      D] A `matching marker'; the matching pyxis would have had the 
         same letter. Cf. Agora P 5711. This presumably means that the 
         lid does not belong as it does not have the same marking. 

      617. 
      Athens, Agora P 23,693. 
      A] Fr. of bottom of BG alabastron. From Athens. Unattributed. 
         Middle sixth (Lang). *Agora 21, C 3, pl. 4 (dr.). Script 295. 
         *Vidi. 
      B] No decoration preserved. 
      C] On the outside, upside down to the pot, in a spiral from 
         inside out, Gr.: ?,:+4+ &'(+ [/) >)]&+$ ?$#.![--.(1) 

      D] Antheme is known from Eretria (Lang after Bechtel). 
         __________ 
         (1)my reading; the spacing seems to require two extra 
         letters. Lang reads ... &'(+ [>)]&+$ ... 
 
      618. 
      Athens, Agora P 23,731. 
      A] Fr. of stemless cup. From Athens. Unattributed. Second quarter 
         fifth. *ARV(2) 1589/top. 
      B] Int.: warrior. 
      C] Int.: 7'((]$&([+%]?(1) 
         __________ 
         (1)suggested by Beazley; a kalos-name of this period. 



 
      619. 
      Athens, Agora P 23,821. 
      A] Fragmentary BG oinochoe. From Athens. Unattributed. Early 
         fourth. Ca. 400-390.(1) *Agora 21, 39/F 131, pl. 16 (dr.). 
         Museum card. 
      B] Undecorated. 
      C] On the handle, Gr.: ?,>-$#&6 +$4$ >$&'$8%. On the wall, 
         horizontal Gr.: [--](()%. 
      D] Probably two hands. Is the Gr. on the handle the answer to 
         that on the wall? For assertion of ownership Lang compares 
         Hesp. suppl. 7, p. 31 (Pnyx) and Agora P 23,835. The name 
         Andriskos perhaps also on P 26,389. Ionic alphabet. 
         __________ 
         (1)i.e. 400 or shortly after. 
 
      620. 
      Athens, Agora P 23,856. 
      A] Fr. of polychrome oinochoe. From Athens. Unattributed. Ca. 
         400. *M. Crosby, Hesp. 24 (1955) 78/1, pl. 34,a (photo. and 
         water color). T.B.L. Webster, Oikonomos Memorial Papers 2, 
         201. Idem, Hesp. 29 (1960) 279, pl. 65 = Webster. DMA B 2 
         (with bibl.). *Vidi. Museum card. 
      B] Neck: ivy wreath. Body: part of a facing head. 
      C] Body: above the head and to left of it (ending over it): 
         [L2(+"]% 3"-8' B2'(+"%.(1) 
      D] Comic scene: recognition scene from Sophocles' Tyro 
         (Crosby). Crosby remarks on the first extra stroke only 
         (it is the only one drawn by de Jong), thinking it a false 
         start for nu. But there is clearly a second one after the 
         eta. Their use is obscure to me. Ionic alphabet. - Taking a 
         second look, to judge by Piet de Jong's dr., one of the leaves 
         does indeed come between the names of Tyro and Neleus, leaving 
         the `accent' after Tyro on its left. De Jong's dr. makes it
         look as if the `accent' had been painted before the leaf, but 
         this needs to be checked in a real photo. De Jong does indeed 
         omit the second `accent'. 
         __________ 
         (1)apparently the words were not separated, unless a leaf 
         (now lost) came down between Tyro's and Neleus' names. 
  
      620a. 
      Athens, Agora P 23,897. 
      A] RF pyxis with lid. [The pyxis BG, the lid RF.] From 
         Athens, Agora Q 15:2. Unattributed. Late fifth (Moore). 
         *M.B. Moore, Attic Red-figured and White-ground Pottery 
         (The Athenian Agora 30, 1997) 279/1058, pl. 101. 
      B] On the topside of the lid: a chest with the lid 
         partially open. 
      C] On the bottom of the lid, incised before firing and 
         glazing: 9!.(1) On the underside of the pyxis, a similar 

         Gr.: 9-2. 
      D] Type D. The Grr. done from the sketches on p. 279. The 
         phi's must be the essential markers to fit the lid to the 
         pyxis. For a similar chest, but with the lid closed, see 
         Munich 2726A (CAVI 5348, where the subject is not 
         mentioned). 
         __________ 
         (1)[Apparently a partial phi; but I read it formerly as 7. 
         In that case, the Gr. on the pyxis would not match that 



         on the lid and the two would not be a pair.] 

      621. 
      Athens, Agora P 23,985. 
      A] Fragmentary polychrome oinochoe. From Athens. Unattributed. 
         Ca. 400. *M. Crosby, Hesp. 24 (1955) 81/4, pl. 34,c. For other 
         bibl. see P 23,856. Webster, G.T.P. B 7. *Museum card. 
      B] Two fat-bellied figures facing. 
      C] Over the left head: [Q$])!,"#)%. Over the head of the 
         right-hand figure: E)-[--].(1) 
      D] Comic scene (Crosby). Four-stroke sigma. 
         __________ 
         (1)E)-[4W8,] is a possibility (Crosby). 
 
      622. 
      Athens, Agora P 24,053. 
      A] Fr. of BG banded olpe. From Athens, Agora Stoa Gutter Well. 
         Unattributed. Date? *S.R. Roberts, Hesp. 55 (1986) 35/88. 
         Agora 12 .../257, pl. 12. 
      C] On the wall below the handle: Gr.: Q. 
 
      623. 
      Athens, Agora P 24,062. 
      A] BG kantharos.(1) From Athens, Stoa Gutter Well. Unattributed. 
         Late sixth - early fifth.(2) *Agora 21, 53/G 4, pl. 30 (dr.). 
         Hesp. 22 (1953), pl. 29/38. Archaeology 10 (1957) 197. Pots 
         and Pans, fig. 9. Agora 12, 280/627, pl. 27, fig. 7. *Vidi. 
         *S.R. Roberts, Hesp. 55 (1986) 30/62, fig. 19 (profile). Agora 
         21, 53/G 4, pl. 30. 
      B] Undecorated. 
      C] On the outer face of the remaining handle, Gr.: 
         ;(*)),'#)% h+-4+$. 
      D] A small vase. Pi and omicron overlap: was the omicron added 
         later? There is also a squiggle where they meet: perhaps 
         another letter was written first. The dedication could have 
         been completed on the missing handle. 
         __________ 
         (1)One handle is missing. (2)Lang; early fifth, 
         Sparkes-Talcott, Roberts. 
 
      624. 
      Athens, Agora P 24,068. 
      A] Fragmentary RF cup. From Athens, Agora Stoa Gutter Well, Q 12:3. 
         Related to manner of Epeleios Painter.(1) Last quarter sixth. 
         Ca. 480 (Roberts). Ca. 510-500 (Moore). *Museum card. ARV(2) 153, 
         Add.(2) 180. *S.R. Roberts, Hesp. 55 (1986) 19/27, pls. 5-6/27 
         (Int., A (part), B). *M.B. Moore, Attic Red-figured and 
         White-ground  Pottery (The Athenian Agora 30, 1997) 318/1408, 
         pl. 131 (shows letters). 
      B] Int.: jumper with halteres. A: fight. B: arming. 
      C] Int.: to left and right of his head: h) *'$% and &'()%. A: 
         h) *'[$]% (&)'()%. B: h) (*)['$%] &'()[%]. 
      D] Inscriptions done from the museum card and in part from 
         Roberts. Roberts says that Agora P 7900 is a cup of the 
         same shape and by the same [potter's?] hand. Pi reversed.(2)
         __________ 
         (1)Beazley says that Tarquinia RC 1130 is in the manner of 
         the Epeleios Painter and that parts of Agora P 24,068 
         resemble it. In Cypr. 38 Beazley connected it with the 
         Chelis Group and with Palermo V 655, by the Thalia Painter 



         (ARV(2) 113/3; cf. Roberts). Moore cites Beazley's comparisons 
         and adds more (manner of Epeleios Ptr.). - The Int. shows a good 
         many letters in Agora 30, pl. 131, but the Ext. pictures show only 
         a few letters. Hence I have kept the readings from Roberts. 
         The sketches in Agora 30, p. 318, seem inaccurate. 
         (2)according to the museum card. 
  
      624a. 
      Athens, Agora P 24,101. 
      A] Fragmentary RF cup. From Athens, Agora Q 12:3. Manner 
         of Epeleios Painter. Ca. 510-500 (Moore). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 335/1519, pl. 143. ARV(2) 
         151/60, Add.(2) 180 (bibl.). 
      B] Int.: warrior to left. Ext.: plain. 
      C] In front of him: &'([)%]. 
      D] Done from the sketch, which shows &'(; not visible in the 
         ph., pl. 143. Attic lambda. 

      625. 
      Athens, Agora P 24,102. 
      A] RF cup. From Athens, From Athens, Agora Stoa Gutter Well, Q 12:3.(1) 
         Painter of Agora Chairias Cups. Last quarter sixth. 490 (Roberts). Ca. 
         510-500 (Moore). *L. Talcott, 
         Hesp. 24 (1955) 74/b, pl. 32 and fig. 1,b. (facs. of inscr.). 
         Hesp. 27 (1958) 159 (mention). ARV(2) 176/1, Para. 339, Add.(2) 
         185. *S.R. Roberts, Hesp. 55 (1986) 10/9, pls. 1-2/9. Boardman, 
         Greek Art, fig. 89. M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 341/1562, pl. 147 (shows 
         some letters) (bibl.).
      B] Int.: naked woman kneeling before an altar and holding a 
         wreath. Ext.: plain. 
      C] Int.: in a curve: <(')$-‹$›'%. 
      D] Type C. kalos-name without kalos. By the same hand: Agora P 24,115, 
         P 24,116 (both with Chairias kalos) and P 24,315 (with 
         Chair...). See also P 24,960. One alpha lacks the cross 
         stroke. Inscription in red.
         __________ 
         (1)for the date of well Q 12:3 and its pottery, see 
         T.L. Shear Jr, Hesp. 62 (1993) 383ff.; deposit summary, 
         pp. 464-68. 
  
      625a. 
      Athens, Agora P 24,103. 
      A] Fragmentary RF cup. From Athens, Agora Q 12:3. Painter 
         of Bologna 433. Ca. 510 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 333/1515, pl. 143 (shows some letters). 
         ARV(2) 106/1, Add.(2) 172 (bibl.). 
      B] Int.: a nude young boxer running to left while looking 
         back. Ext.: plain. 
      C] Int.: to right of his face, above the outstretched left 
         arm, bearing slightly downward: [--]^()%. 
      D] The inscription must have begun to the left of the youth' 
         head. In red. Attic lambda. 

      626. 
      Athens, Agora P 24,110. 
      A] RF cup. From Athens, Agora Stoa Gutter Well, Q 12:3. Epiktetos. Ca. 
         500. Ca. 480 (Roberts). Ca. 500  (Moore). *ARV(2) 76/82, Add.(2) 



         168. *Museum card. *S.R. Roberts, Hesp. 55 (1986) 16/22, pl. 4/22. 
         *M.B. Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 333/1514, pl. 143 (bibl.). 
      B] Int.: boxers. Ext.: plain. 
      C] Int.: in a curve: +^*)$+^#+,. 
      D] A small cup. Note the irregular spacing. 
 
      627.
      Athens, Agora P 24,113.
      A] RF cup. From Athens, Agora Q 12:3. Very early Berlin 
         Painter?(1) Gorgos potter. 500-490. Ca. 510-500 (Moore). 
         *Hesp. 24 (1955) 64-66, pl. 30 and fig. 3. Thompson, AA 
         1954, 719, fig. 6 (A). Robertson, AJA 62 (1958) 55-66, 
         pls. 6-10. Beazley, The Berlin Painter (Melbourne, 1964) 
         1, 12, 13. ARV(2) 213/242, 1634, Para. 344, Add.(2) 196. 
         Script 500. M. Robertson, AJA 62 (1958), pls. 6 and 7, 
         figs. 3-5. C. Cardon, AJA 83 (1979) 169-73, pls. 22,1, 
         23,4, 24,8, 25,12. G.F. Pinney, AJA 85 (1981), pl. 30, 
         fig. 5 (Int.). Kurtz, JHS 103 (1983) 68-86, pls. 3-4. 
         S.R. Roberts, Hesp. 55 (1986) 19/25, fig. 13 (sketches 
         showing inscriptions). D.C. Kurtz (ed.), Greek Vases: 
         Lectures by J. D. Beazley (1989) 75-76 (not ill.).(2) 
         [Reprint of PP]. *Robertson, AVCA 82 and n. 235, fig. 72 
         (A). *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 317/1407, pls. 129-
         230 (shows inscriptions) (much bibl.). 
      B] Int.: crouching youth with stick to right; hare to right. 
         A: Achilles and Memnon between Thetis and Eos. B: maenad 
         with oinochoe and thyrsus and Dionysus seated with 
         kantharos and ivy branch.; at right, two satyrs and a goat. 
      C] Int.: around the margin, starting near the youth's lower 
         body: H)-0)% +*)$+#+,. A: below the lip, horizontal and 
         widely spaced : 7-^'/+^%.(3) B: &^'^()%.(4) I.e., 
         7-'/+% 1 &'()%.  Attic alphabet.
         __________ 
         (1)Talcott, once Robertson [but see AJA 83 (1979) 170, n. 
         14]). For other attributions see C.M. Cardon, G. Pinney, 
         and D.C. Kurtz. Moore says not by Berlin Painter. (2)Beazley: 
         Talcott saw it might be by Berlin Painter; very 
         persuasively argued by Robertson "and I am inclined to 
         accept it." "There are great differences, but the 
         resemblances seem to outweight them." "The heads are not 
         like the Berlin Painter; but the attitudes and the details 
         of the bodies, especially in Achilles and Memnon, are very 
         like those that we know from him." ".. we are not 
         absolutely sure that the Gorgos cup is by the Berlin 
         Painter, although we think it very likely." Beazley 
         discusses inscriptions, pp. 75-76: Kalos-name Krates is 
         used by different artists and tells us little. Potter's 
         signature of Gorgos: the adj. means `fierce,' and is used 
         especially of the eyes; used as proper name, masc. and fem. 
         (Gorgo). The shield device on the Berlin Painter's 
         Panathenaics is a Gorgon and Robertson suggests that it 
         refers to the name Gorgos. But Gorgos' signature is a 
         potter's signature and he may or may not be identical with 
         the painter. (3)Achilles' and Memnon's heads intervene. (4)the 
         thyrsus and Dionysus' head intervene, the rest not being 
         visible in the ph., pl. 130 (done from the sketch). -
         Further notes: Robertson no longer attributes to Berlin 
         Painter; belongs to Group of vases placed by Beazley around 



         Salting Painter and Carpenter Painter;see AVCA. - Bothmer, 
         GettyMusJ 14 (1986) 14: discusses Pinney's paper on the 
         Nonage of the Berlin Painter, and the Carpenter and Salting 
         Painters. - Moore on attributions: Talcott first to 
         attribute to Berlin Painter; M. Robertson, AJA 62 (1958) 
         supported this attribution, but he no longer believes this. 
         Beazley tended to agree (the Melbourne book) and included 
         it as Berlin Painter in Add.(2) and Para. Cardon att. to 
         Phintias workshop and named artist the Gorgos Ptr. Pinney 
         accepted the att. to the Berlin Ptr., and formed a group of 
         his earliesr work, including Carpenter Ptr. and H.P. Ptr. 
         Kurtz withdrew the cup from work of Berlin Ptr., and Moore 
         agrees; she does not give an attribution. 
 
      628. 
      Athens, Agora P 24,114. 
      A] RF cup. From Athens, Agora Stoa Gutter Well, Q 12:3. Epiktetos. Last 
         quarter sixth. Ca. 510 (Moore). *Vidi. Hesp. 24 (1955) 63 (men- 
         tion). ARV(2) 76/81, Para. 328. *P. Bruneau, `Hephaistos à dos 
         d'âne,' BCH 1963, 513, fig. 5. Bloesch, FAS ...(1) *S.R. Roberts, 
         Hesp. 55 (1986) 16/23, pl. 4. *M.B. Moore, Attic Red-
         figured and White-ground Pottery (The Athenian Agora 30, 1997) 
         333/1513, pl. 143 (shows a letter) (bibl.).
      B] Int.: satyr on a donkey. Ext.: plain. 
      C] Int.: around the upper part of the figures: +*)$+#+,. 
                D] Inscription in red. - My note from Bruneau says that there 
         are also letters between the hind legs of the donkey [which 
         are not mentioned by me from autopsy]. ARV(2) only gives 
         +*)$+#+,.
         __________ 
         (1)the ref. is missing in Roberts; shape attributed to Hermione 
         Group. 
 
      629. 
      Athens, Agora P 24,115. 
      A] Fragmentary RF cup. From Athens, Agora Stoa Gutter Well, Q 12:3.(1) 
         Painter of the Agora Chairias Cups. Last quarter sixth. Ca. 
         490 (Roberts). Ca. 510-500 (Moore). *L. Talcott, Hesp. 24 (1955) 
         72-75, pl. 33,d, fig. 1,d (facs. of inscription). Museum card. 
         ARV(2) 176/3, Add.(2) 185. *S.R. Roberts, Hesp. 55 (1986)16/24, 
         pl. 4/24 (A). *M.B. Moore, Attic Red-figured and White-ground  
         Pottery (The Athenian Agora 30, 1997) 335/1520, pl. 143 (shows 
         inscriptions). 
      B] Int.: Young komast playing the lyre. Ext.: plain. 
      C] Int.: to left and to right of the figure: <'$[-$]'% and 
         (&)'()%. 
      D] See Agora P 24,102. Replica: P 24,315, q.v. Roberts 
         compares the shape with that of a cup by Phintias in 
         Baltimore with the same kalos-name (ARV(2) 24/14). 
         __________ 
         (1)for the date of well Q 12:3 and its pottery, see T.L. 
         Shear Jr, Hesp. 62 (1993) 383ff.; deposit summary, pp. 
         464-68.
 
      630. 
      Athens, Agora P 24,116. 
      A] RF cup.(1) From Athens, Agora Stoa Gutter Well, Q 12:3. Painter 
         of Agora Chairias Cups. Last quarter sixth. Ca. 490 (Roberts). Ca. 
         510-500 (Moore). *L. Talcott, Hesp. 24 (1955) 75/c, pl. 33 and fig. 
         1,c (facs. of inscription). Museum card. ARV(2) 176/6, Add.(2) 185. 



         *S.R. Roberts, Hesp. 55 (1986) 13/14, pl. 3/14 (A). *M.B. Moore, 
         Attic Red-figured and White-ground Pottery (The Athenian Agora 30, 
         1997) 342/1574, pl. 149 (shows some letters) (bibl.).
      B] Int.: maenad to right, looks back. Ext.: plain. 
      C] Int.: curving roughly along the margin: to right of the 
         maenad: <'$-$'%; on her left: &'()%.       
      D] Cf. Agora P 24,102. 
         __________ 
         (1)foot missing. 
 
      631. 
      Athens, Agora P 24,118. 
      A] Small semi-glazed olpe (standard).(1) From Athens. Unattributed. 
         Late sixth - early fifth. *Vidi. 
      B] Undecorated. 
      C] On shoulder, between the handles and above the BG line, 
         well centered, Dip.: >+4)#!$)%. 
      D] Cf. Agora P 16,790 and P 20,849, with further examples; 
         also P 24,634. 
         __________ 
         (1)unglazed except for the handle and a line on the shoulder. 
 
      632. 
      Athens, Agora P 24,131. 
      A] RF cup. From Athens, Agora Stoa Gutter Well, Q 12:3. Epiktetos. Last 
         quarter sixth. 520-510 (Roberts). Ca.  510 (Moore). *L. Talcott, 
         Hesp. 24 (1955) 63f., pl. 28,d, fig. 3. ARV(2) 76/80, Para. 328, 
         Add.(2) 168. *S.R. Roberts, Hesp. 55 (1986) 23/2,† pl. 1 (dr. of 
         Int. with inscr.). *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 339/1554, pl. 146 (bibl.). 
      B] Int.: naked girl skipping over a foot bath,(1) holding her 
         boots. Ext.: plain.
      C] Int.: in a circle, starting at the lower left and going 
         upward to fill about 3/4 of it: h$*‹*›'-.)% ^  &'()%.(2) 
                D] Type C. Inscription in red. 
         __________ 
         (1)about to wash (Beazley). (2)the head intervenes. 
 
      633. 
      Athens, Agora P 24,138. 
      A] Fr. of rim of BG kantharos. From Athens. Unattributed. Second 
         quarter fourth. *Agora 12, 283/669, fig. 22 (facs. of 
         inscription). *Vidi. 
      B] Traces of applied thinned clay decoration on the shoulder. 
      C] On the neck, just below the rim, in applied clay, in 
         largish letters: ?49$'-'[)"].(1) 
      D] For the practice of adding names see Agora 12, 20-21 and 
         119; cf. Ath. 11.784 and 466e (0-'44'/$&~ h&*�4'/'). 
         Similar is no. 666, from the Pnyx (PN P-510): ?9[-])>$/2%. 
         __________ 
         (1)Agora 12 restores ?49$'-'[%] which I do not understand. 
         The dr. in Agora 12 shows the last letter without a cross 
         stroke, but I saw it. 
  
      633a. 
      Athens, Agora P 24,142. 
      A] Fr. of RF cup. From Athens, Agora Q 7. Unattributed. 
         Ca. 500 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         319/1412, pl. 132 (shows inscription). 



      B] Int.: a seated youth to right, playing the lyre; part of 
         his stick(?). A: a bit of himation and a fillet(?). 
      C] Int.: beginning at his upper body and head, curving 
         upward: [h)(?) *]^'$% [---(?)].(1) 
      D] The sketch on p. 319 is unclear. Attic alphabet. 
         __________ 
         (1)the raised right knee intervenes. 

      634. 
      Athens, Agora P 24,275. 
      A] Fr. of BF pot.(1) From Athens, Agora Q 7. Unattributed. Late 
         sixth (M.&P.). *Agora 23, 324/1930, pl. 123. 
      B] A: seated man playing the flutes; naked youth dancing; 
         branches. 
      C] On the rim, D1p. in glaze: [--]-$.(2) 
      D] The meaning of this is unclear: dedication or owner's 
         inscription of a bespoken piece? [--]-$‹›.? The rho 
         resembles a D. 
         __________ 
         (1)open shape. (2)not illustrated or explained; taken from the 
         sketch, p. 324. 
 
      635. 
      Athens, Agora P 24,315. 
      A] Fr. of RF cup. From Athens, Agora Stoa Gutter Well, Q 12:3. Painter 
         of Agora Chairias Cups. Last quarter sixth. Ca. 490 (Roberts). Ca. 
         510-500 (Moore).  *L. Talcott, Hesp. 24 (1955) 75/e, pl. 33, fig. 
         1,e (facs. of inscription). *Museum card. ARV(2) 176/4. S.R. Roberts, 
         Hesp. 55 (1986) 21/29 (not ill.). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 345/1592, pl. 150 
         (shows inscription).
      B] Int.: komast: shoulder, part of back and beginning of arm, 
         to right. 
      C] Int.: behind his back, downward and not facing: 
         (<)'$-[$'% ---]. 
      D] Type C. Cf. Agora P 24,102. Beazley points out that what is 
         preserved is a replica of P 24,115. Iota miswritten with an 
         extra horizontal line. Rho, a disjointed D. The chi 
         resemlbes an `Argive' lambda. The letters disjointed. 
         The ph.on pl. 150 is mispoised; the sketch on p. 345 is inac-
         curate.
 
      636. 
      Athens, Agora P 24,530. 
      A] BF palmette lekythos.(1) From Athens. Class of Athens 581 ii,O. 
         First half fifth. *Vidi. Para. 243. Museum card. 
      B] Palmettes.(2) 
      C] On the outside near the shoulder, between the third and 
         fourth palmettes, Gr.: #.(3) On the inside, near the edge of 
         one fr., Gr.: 0",+. 
      D] Written on the sherd (the vase was broken in antiquity). 
         The inscribed fr. is joined on all sides by other frs., 
         showing that nothing more was written. 
         __________ 
         (1)most of handle missing and a few pieces of wall. (2)similar 
         in style to Beldam Painter or workshop. (3)so the card. 
 
      637. 
      Athens, Agora P 24,538. 
      A] Fragmentary BF lekythos. From Athens, Agora Stoa Gutter well 



         (Q 12:3). Gela Painter. First quarter fifth. Ca. 500-490 
         (M.&P.). *S.R. Roberts, Hesp. 55 (1986) 38/104, pl. 10. *Agora 
         23, 213/879, pl. 79. Para. 216, Add.(2) 119. 
      B] Two groups: (1) trainer; discobolus and acontist facing. 
         (2) trainer and discobolus. 
      C] Nonsense: scattered letters: mostly Attic lambda's of 
         various shapes.(1) One three-stroke sigma. 
         __________ 
         (1)Sketches in Ag. 23 have in front of the left trainer: 
         (",,; between the first two athletes: $($),,. The photo. is 
         too small to confirm these. 
  
      637a. 
      Athens, Agora P 24,584. 
      A] BG skyphos. From Athens, Agora Q 12:3 (E side of 
         Agora). Unattributed. Ca. 480. *Agora 12, i, 276/578, 
         figs. 6 and *22 (facs.), pl. 25. S.I. Rotroff and J.H. 
         Oakley, Debris from a Public Dining Place in the 
         Athenian Agora (Hesperia suppl. 25, 1992) 36 n. 8 and 
         45 n. 60 (mention). S. Roberts, Hesp. 55 (1986) 23/41, 
         fig. 13, pl. 7. 
      B] No figured decoration. 
      C] On bottom, Gr.: Q;. 
      D] >+‹4)#$)%›. 

      638. 
      Athens, Agora P 24,634. 
      A] Small semi-glazed olpe. From Athens. Unattributed. Late sixth 
         - early fifth. *Vidi. *Museum card. 
      B] BG band at lip, below the handle, and at the base. 
      C] In large letters, at height of handle, above a BG band: 
         [>]+![4)]#!$)[%]. 
      D] Cf. Agora P 24,118, with further examples. 
 
      639. 
      Athens, Agora P 24,668. 
      A] Coarse-ware kados (water jar).(1) From Athens. Unattributed. 
         Late sixth or early fifth. 520-480 (context). *Agora 21, 32/F 
         28, pl. 11 (dr.). Agora 12, 349/1601, pl. 72 (photo. of Gr.). 
         Cf. Hesp. 25 (1956) 63 and n. 62, 
      B] Undecorated. 
      C] On the neck., Gr.: !"‹›. 
      D] The same (owner's) inscription on P 24,911, P 24,912 
         (q.v.), P 24.922, P 24,923; all in the same hand. 
         __________ 
         (1)for kados see Agora 12, 201 and n. 1. 
 
      640. 
      Athens, Agora P 24,697. 
      A] Fr. of BF cup.(1) From Athens, Agora P-Q 17. Unattributed. Ca. 
         530-520. *Agora 23, 313/1814, pl. 117. 
      B] A: trace of a figure; head and shoulders of man with staff 
         or spear; at right, part of man. 
      C] A: nonsense: between the man and his staff: $.0$.[--].(2) To 
         right of man's head, in larger letters: $.$$. 
      D] Hard to read in the photo. Are the sketches accurate? 
         __________ 
         (1)uncertain type. (2)so the sketch. 

      640a. 



      Athens, Agora P 24,735. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora R 12. 
         Unattributed. Probably last quarter fifth (Moore). Early 
         fifth (Lang). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 243/699, 
         pl. 74 (shows Gr.). *Agora 21, F 55, pl. 12 (dr.). 
      B] Upper left corner of scene with Lesbian kymation above. 
      C] Below the top frame, horizontal, Gr.: I2)($?[--] or 
         I2)>P$ P[--].(1) 

      D] I wonder if the eta is syllabic: Ih+)... Owner's name or 
         dedication? 
         __________ 
         (1)Lang reads the fourth letter as Attic gamma (which is 
         unlikely if Moore's date is correct). She restores 
         I2)0!$[/),)%] or I2)>!$[*)"]. Perhaps: I+)(‹(›@1[>6](?) Cf. 

         LGPN ii, s.v. I+)((W>2%. 

      641. 
      Athens, Agora P 24,745. 
      A] Fr. from wall of a BG pot.(1) From Athens. Unattributed. Third 
         quarter sixth.(2) *Agora 21, 19/D 20, pl. 8 (dr.). *Vidi. 
      B] Undecorated (glazed on outside). 
      C] On the sherd: !"#$'!1%! a"-(/)6.(3) 

         __________ 
         (1)seventh- or early sixth-cent. fabric. (2)Mid-sixth, Lang. 
         (3)Lang's reading, as names-on-sherd, with the final sigma 
         written in the second line (end-boustr., but the sigma not 
         retr.). But the dr. shows that the tau looks like a cross 
         (chi?). I have tried to read the two Grr. not as 
         names-on-sherd: !"#$'![--] and [--]+!4"-.)%, the epsilon 
         being quite uncertain (and not shown in Lang's dr.). 
         Perhaps a second masc. name: aN-‹-›‹$›.)%? The whole 
         perhaps part of a list of men's names. 
 
      642. 
      Athens, Agora P 24,746. 
      A] Fr. of wall of unglazed pot. From Athens. Unattributed. Third 
         quarter sixth.(1) *Agora 21, 19/D 21, pl. 8 (dr.). *Vidi. 
      B] Undecorated. 
      C] On the outside, Gr.: L"-‹-›)%!. 

      D] Name-on-sherd. Found with D 20 (P 24,745). 
         __________ 
         (1)mid-sixth, Lang. 
  
      642a. 
      Athens, Agora P 24,744. 
      A] Fr. of calyx or bell krater. From Athens, Agora P 17. 
         Unattributed. Probably second half fifth (Moore). *M.B. 
         Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 221/580, fig. 29 (dr.). 
      B] Uncertain subject: a narrow vertical, but curved, area 
         is reserved [the rest must be BG]; on either side is an 
         epsilon; at right a bunch of white dots. 
      C] To left of the vertical strip, ;, retr. (or upside down?) 
         On its right, somewhat higher: ;. 
      D] The inscriptions (and the dots) are in white. Epsilon 
         with horizontal bars. 
 
      642b. 



      Athens, Agora P 24,756. 
      A] Fr. of RF oinochoe (chous). From Athens, Agora Q 7. 
         Unattributed. Ca. 400 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 238/676, pl. 72 (shows some letters). 
      B] Ivy wreath. Below: heads of a woman and a man(?), to 
         left; at right, top of an Ionic column with tripod. 
      C] Above the woman's head: [--](2.(1) Above the man's head, 
         horizontal: nonsense: ...(.)4**(.(2) 
      D] Inscriptions in white. Is the first inscription the end 
         of a name? 
         __________ 
         (1)so the sketch on p. 238; not visible in the ph. (2)the ph. 
         shows clearly 4**. I think there are a number of letters on 
         the left; it is unclear whether the end, given here from the 
         sketch, is complete. The sketch gives the letter here 
         marked (.) as a very archaic nu. The last letter in the 
         sketch is lambda 5 in the chart in `Script'. 

      643. 
      Athens, Agora P 24,859. 
      A] Base of BG bowl. From Athens. Unattributed. Fourth. *Agora 21, 
         41/F 176, pl. 19 (dr.). *Museum card (dr.). 
      B] No decoration preserved. 
      C] On the bottom, in a semicircle, Gr. : 7'("&2. 
      D] The name occurs in mythology (Pape, s.v.), in SEG 16.39b, 
         and and as a member of Lysistrata's conspiracy in Ar., Lys. 
         322 (Lang); cf. LGPN ii. Ionic alphabet. 
 
      644. 
      Athens, Agora P 24,868. 
      A] Fr. of phiale in Six'technique. From Athens, Agora R 11. 
         Unattributed. Late sixth or early fifth. *Agora 23, 274/1434, 
         pl. 98. 
      B] Seated man facing a rider. 
      C] Between them: a row of nine dots. 
 
      645. 
      Athens, Agora P 24,882. 
      A] Attic coarse storage amphora. From Athens, Agora Stoa Gutter 
         Well. Unattributed. Ca. 535 (Roberts). *S.R. Roberts, Hesp. 55 
         (1986) 67/418, fig. 42, pl. 18. Cf. V. Grace, Amphoras, ill. 
         35, far right. Agora 21 31/F 19. 
      B] Glaze banded. 
      C] On the shoulder, Gr.: @"4‹›. 
      D] Abbreviation of owner's name? 
 
      646. 
      Athens, Agora P 24,895. 
      A] Attic coarse storage amphora. From Athens, Agora Stoa Gutter 
         Well. Unattributed. 520-480 (Roberts). *S.R. Roberts, Hesp. 55 
         (1986) 70/430, fig. 43, pl. 18. 
      B] Undecorated. 
      C] On the shoulder, Grr.: ;? and 7, below which an irregular 
         lambda. 
 
      647. 
      Athens, Agora P 24,910. 
      A] Plain hydria. From Athens. Unattributed. Late sixth (Lang). 
         520-480 (context). *Thompson, Hesp. 25 (1956) 63-64 and n. 62, 



         pls. 22,c and 22,f. (phot. of inscription). Agora 12, under 
         no. 1594. *Agora 21, C 5, pl. 4 (dr.). *O. Vox, ZPE 26 (1977) 
         118. SEG 26.63. *Hesp. suppl. 19, 61-62. *Script 483. GAI ii, 15 
         and 67.
      B] Undecorated. 
      C] Around the top of the rim, Gr.: 
         3$/'% =("‹,›*$),![$]&!)% &'/'*"06,!. 

      D] For the accuracy of Agora 21, pl. 4, see Hesp. suppl. 19, 
         61, n. 13. The letters ,![$]&! are quite uncertain. Vox 

         suggests /W/'% n("‹,›*$M>![6]-!)% &'/'*N0"#, and interprets 

         /$/'% as `paederast'. But the word order would be odd. See 
         further, Hesp. suppl. 19. - Threatte in GAI ii 15, after 
         examination of the vase, inclines to Lang's reading; he 
         says that the dr. in Agora 21 is completely misleading 
         although the Agora file card has an accurate dr.; see 
         further for discussion of the individual letters. On pp. 
         67-68, T. discusses the name 3W/'% which need not be 
         Athenian; the gen. 3W/' is found in two Sicilian inscriptions. 
 
      648. 
      Athens, Agora P 24,912. 
      A] Coarse-ware kados (water jar).(1) From Athens. Unattributed. 
         Late sixth or early fifth. 520-480 (context). *Hesp. 25 (1956) 
         63 and n. 62, pl. 22,d. Agora 21, 32/under F 28 (mention). 
         Agora 12, 349/under 1601 (mention). 
      B] Undecorated. 
      C] On the neck, Gr.: !"‹›. 
      D] One of a group of five similar pots with the same Gr.; 
         see Agora P 24,668. Owner? Attic lambda. 
         __________ 
         (1)for kados see Agora 12, 201 and n. 1. 
 
      649. 
      Athens, Agora P 24,950. 
      A] Fr. of LM cup. From Athens, Agora Q 13:5. Unattributed. Third 
         quarter fifth. Ca. 550-540. *Agora 23, 305/1744, pl. 112. 
         *Museum card. 
      B] Decoration not preserved: lower part of handle zone and BG 
         area below. 
      C] Handle zone: [--- +*])$+#+,!.(1) 
      D] The museum card refers to [the ms.] Paralipomena 5-6, add 
         to ABV 187-88, LM Cups: Signaturs, the Name Missing, as a 
         band or Gordion cup, but it is not included in the 
         published Para. - Note that the word is written in groups 
         of two letters: [---])$ +# +,. 
         __________ 
         (1)the tops of the letters are missing. 
 
      649a. 
      Athens, Agora P 25,508. 
      A] Fragmentary RF skyphos. From Athens, Agora D 12:4. 
         Painter of London D 12 (Penthesilean). Ca. 470-460 
         (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         307/1324, pl. 123 (shows inscription). ARV(2) 963/85. J. 
         Oakley, Hesp. 57 (1988) 180/27. 
      B] A: lower part of a youth to right, holding flutes; a 
         male (head and chest missing) with his stick to left. 
         B: a youth to right, pointing at a male (head missing) 
         with his stick to left. 



      C] B: between the youth and the male (closer to the latter), 
         at head height, horizontal two-liner, not left aligned: 
         &'()[%] 1 h) *'$%. 
      D] Inscription in white. 
 
      649b. 
      Athens, Agora P 25,574. 
      A] Fr. of RF cup. From Athens, Agora M 13. Unattributed. 
         Ca. 450 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         339/1547, pl. 145 (shows the letter). 
      B] Int.: torso and legs of a male kneeling to right; trace of 
         probably a woman (perhaps having intercourse with the man). 
      C] Int.: behind the man's torso, at the upper break: 
         [--]( vac.(1) No doubt nonsense. 
      D] Inscription in red. 
         __________ 
         (1)Ionic lambda or upsilon? 

      650. 
      Athens, Agora P 25,960. 
      A] Fr. of RF cup. From Athens, Agora M 18. Painter of Agora Chairias 
         Cups.(1) Last quarter sixth. Ca. 510-500 (Moore). *L. Talcott, Hesp. 
         27 (1958) 159 and nn. 30-31, pl. 46. *ARV(2) 1570/10. Museum card. 
         *M.B. Moore, Attic Red-figured and White-ground Pottery (The 
         Athenian Agora 30, 1997) 347/1606, pl. 151 (shows inscription). 
      B] Int.: satyr carrying a large column krater. 
      C] Int.: above the satyr, in a curve, upside down: 
         <'$-$(')(%) [---]?(2) 
                D] Moore says the vase is not in ARV(2), but it is listed in 
         1570/10 as unattributed but with the handwriting being the 
         same as on 3 vases by the Painter of the Agora Chairias 
         cups. Did Beazley think that the inscription might be put 
         on by someone other than the painter of the figured 
         decoration? According to Moore, Thompson, Hesp. 27 (1958) 
         159 n. 31, said that Beazley attributed the fr. to the 
         painter of P 24,102 (i.e. the Painter of the Agora Chairias 
         Cups). [Did T. get this verbally from Beazley?]. Moore 
         compares the vase to vases of the Wider Circle of the 
         Nikosthenes Painter, but does not give an attibution. Note 
         that the inscription is put on in an odd way: upside down 
         or retr. (it is hard to decide; the only certain thing is 
         that the last letter from left to right is a chi). The 
         sketch on p. 347 is inaccurate. 
         __________ 
         (1)my attribution after the statement in ARV(2): "The 
         handwriting is the same as in [Agora P 24,102, 24,115, 
         24,116, 24,315, which are by this painter]." But Beazley 
         did not attribute the fr. to this painter in his 
         publications, although Hesp. 27 states that he attributed 
         it [verbally?] to the painter of P 24,102. For Moore's dis-
         cussion of Beazley's attribution and her own indecision see above,  
         D].(2) positioned to avoid retr.? There may have been a kalos in     
         the missing part (Beazley). 
 
      651.
      Athens, Agora P 25,965.
      A] Fr. of RF oinochoe (chous). From Athens, Agora M 17. 
         Myson. Ca. 500. Ca. 490 (Moore). *L. Talcott, Hesp. 27 
         (1958) 158 and n. 27, pl. 45,d. Sparkes and Talcott, Pots 



         and Pans (1958), fig. 16. ARV(2) 242/79 (bibl.), 1638, 
         Add(2) 202 (bibl.). J.-Y. Empereur and Y. Garlan (eds.), 
         Recherches sur les amphores grecques, BCH suppl. 13 
         (1986) 57, fig. 8. BCH 110 (1986) 525, fig. 7. Museum 
         card. *Vidi. Robertson, AVCA 127. *M.B. Moore, Attic Red-
         figured and White-ground Pottery (The Athenian Agora 30, 
         1997) 230/611, fig. 34 (Gr.), pl. 66 (bibl.). 
      B] Komos: youth carrying a large wine amphora and holding a 
         jug. Youth looks back gesticulating. On the wall, a flute 
         case. Most of the figured panel is preserved. 
      C] On left side of panel, Gr., down: [--],!)%!(1) In the field, two 

         Dipp.: to left of carrier's back: &())()).(2) To left of 
         companion, similar: &(')()$+.(3) 
      D] Dipp. in white. Moore follows Beazley's att. to Myson. 
         Illiterate inscriptions. The Gr. not in Agora 21. -
         Robertson: "... seems to have only a superficial 
         resemblance to the artist's [Myson's] drawing." R. implies 
         that Berge (in her book on Myson) had difficulties fitting 
         the vase in. 
         __________ 
         (1)so Hesp.; I though I saw [--]#)%. Moore's dr., fig. 34, 
         gives an unclear trace for the first letter, then -)% with 
         3-stroke sigma. Moore says: `to left of panel'. (2)my reading, 
         the omicrons both miswritten; not clear that complete. Hesp. 27 
         says, illegible, "perhaps also &'()%." Moore's sketch on p. 
         230 gives: 1)1o. [sic!] (3)clearly for &'()%. The sketch: 
         &(')()+, without the iota. Cf. my example of kaloe in 
         `Script'. 
 
      652. 
      Athens, Agora P 26,179. 
      A] Fr. of BG kylix foot. From Athens. Unattributed. Early fifth 
         (context). *Agora 21, F 48, pl. 12 (dr.). Script 1180. 
      B] No figured decoration preserved. 
      C] Under the foot, Gr.: ?0'. 
      D] Given after Lang, but should it be: ? H?? Monogram of owner's 
         name. Ionic gamma. Peculiar. 
 
      653. 
      Athens, Agora P 26,181. 
      A] Fr. of semi-glazed oinochoe (chous). From Athens. 
         Unattributed. Late fifth. *Agora 21, 59/Ha 8, pl.32 (dr.). 
         *Museum card. 
      B] Undecorated. 
      C] On the neck, Gr.: .6%. 
      D] From rim and neck. Marked as a measure? 
 
      654. 
      Athens, Agora P 26,389. 
      A] BG fr. From Athens. Unattributed. Date? Agora 21, 39/under F 
         131 (mention). 
      C] [?,>-]$#&)[%]? 
      D] Cf. Agora P 23,821; perhaps the same person. 
 
      655. 
      Athens, Agora P 26,420. 
      A] One-handled SG cup glazed outside. From Athens. Unattributed. 
         Second quarter seventh (context; Lang). *Brann, Hesp. 30 
         (1961) 377/S 17, fig. 1, pl. 89. *Agora 21, F 2, pl. 11 (dr.). 
         Script 20. *Vidi. 



      B] Undecorated. 
      C] On upper wall, starting to right of the handle, Gr.: 
         E$(6,)%. 
      D] Early phi. 
         __________ 
         (1)so Agora 21, pl. 11. I did not see the short bar of the 
         lambda. 
 
      656. 
      Athens, Agora P 26,452. 
      A] Fr. of BG cup glazed inside and out.(1) From Athens. 
         Unattributed. Second quarter seventh (context; Lang). *Brann, 
         Hesp. 30 (1961) 377/S 18, fig. 1. *Agora 21, C 1, pl. 4 (dr.). 
         Script 21. *Vidi. Museum card. 
      B] Undecorated. 
      C] On the outside, below the flaring rim, Gr.: 
         --] 4!$#+/)% h) *'![$%]. 

      D] Vanderpool read 4$#.#/M%, `hateful,' but Lang rightly reads 
         4W#X/)%, `lewd,' for which see LSJ and Rev. Suppl. (1996), 
         s.v./0'6!<( II (/@'6!"(). Both options are discussed by Brann. 
         *'$% is quite uncertain. - Most letters not fully preserved. 
         Closed heta, but disjointed. The Gr. is in an irregular line, 
         moving slightly downward; pearl script. Only a vertical bit of 
         the top of alpha is preserved: it does not much look like an 
         alpha. 
         __________ 
         (1)lip banded inside and out. 
 
      657. 
      Athens, Agora P 26,528. 
      A] Fr. of cup. From Athens. Unattributed. Date? *Museum card. 
      B] No decoration preserved. 
      C] Below the glaze line and touching it: [---]+*)[--]. 
      D] Not in Beazley. BG inside; outside reserved, with a single 
         glaze line. 
 
      657a. 
      Athens, Agora P 26,613. 
      A] Fr. of RF volute krater. From Athens, Agora T 19. 
         Unattributed.(1) Second quarter fifth. *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 171/240, pl. 33. H.E. Schleiffenbaum, 
         Der griechische Volutenkrater (1991) 325/V 207. 
      B] A: neck: krotala?; oinochoe hung up; top of head of a 
         symposiast reclining to left. 
      C] A: neck: above the head, not horizontal: [--(?)]"[--].(2) 
      D] Fr. from rim and neck. V-shaped upsilon. 
         __________ 
         (1)Moore speculates on relation to Boreas Painter. (2)clear 
         in the ph. 

      658. 
      Athens, Agora P 26,632.+ 
      A] Frs. of BF amphora (panel amphora). From Athens, Agora T-U 
         19-20 (II, III). Unattributed.(1) Second quarter sixth. 560-550. 
         *Agora 23, 106/47, pl. 6 (parts). H.A. Thompson, Hesp. 29 
         (1960) 365, pl. 80,a (parts). 
      B] Unexplained subjects: A: portions of a temple(?): in the 
         upper left corner, on P 26,651, a tiled roof, metopes and 
         triglyphs, part of a Doric column. Other frs.: part of a 



         door; part of a column; moving male figures. B: calf and 
         foot of a male; foot and knee of a kneeling male; toe of a 
         woman. 
      C] B: P 26,632, b-d: at extreme left, near the break, almost 
         completely flaked off: ?$#.![--].(2) 

      D] + Agora P 26,651. - Eight joining frs. plus three 
         undecorated frs. The inscription should be the baginning of 
         a name: is the scene mythological or from daily life? 
         __________ 
         (1)not by Sophilos or Kleitias but by a slightly later 
         artist. (2)so the sketch in Agora 21, p. 106; the left upper 
         diagonal of chi is preserved. Not explained in the text. 
 
      659. 
      Athens, Agora P 26,771. 
      A] Fr. of BF lid.(1) From Athens, Agora T 18:4. Unattributed. Third 
         quarter sixth. Ca. 550-540 (M.&P.). *Agora 23, 266/1381, pl. 
         95. 
      B] Right leg, etc., of a horseman (forepart of horse) with 
         a spear. 
      C] To right of horse's chest: <($)(![),]?(2) 
      D] A small fr. The inscription is at the very edge at right. 
         The known kalos is later. 
         __________ 
         (1)pyxis or lekanis? See p. 53. (2)M.&P. read <$([--], but the 
         second letter may be a badly written epsilon; of the lambda 
         we have only the diagonal; and there may be traces of 
         further letters at the edge of the fr. For <$(8, see LGPN 
         ii, s.v. 
 
      660. 
      Athens, Agora P 26,866. 
      A] Fr. of handle of BG oinochoe. From Athens. Unattributed. Late 
         fifth (Lang). *Agora 21, F 114, pl. 15 (dr.). Script 161 n. 2. 
      B] Undecorated. 
      C] At mouth attachment of handle, Gr.: H('"‹›. 
      D] Ionic alphabet. V-shaped upsilon (see Script). 

      660a. 
      Athens, Agora P 27,208. 
      A] Frs. of RF stand with bottom of lebes gamikos. From 
         Athens, Agora D-E 28-29. Unattributed. Ca. 440-430 
         (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         152/127, pl. 22 (frs. a and b). 
      B] Fr. a: rays at bottom of lebes; ornaments at top of stand; 
         bearded head to left; at extreme left, trace of front part 
         of a head wreath. Fr. b: ornament at top of stand; upper 
         part of youth to right; hand with phiale of a (lost) woman 
         to left; at left an olive tree. Fr. c: ornament only. 
      C] Fr. a: above the bearded head, horizontal: ;$)(+8.(1) 
         To Iolaus' left (referring to the figure on the left that 
         faces him): [@]&+*(')-,)[%].(2) 
      D] Three non-joining frs. [Not previously published.] 
         Skeparnos: see Vatican, 16,574 (CAVI 7017), Lykaon 
         Painter. Ionic alphabet. 
         __________ 
         (1)gen. with omega for -)". Done from the sketch in 
         Moore; the ph. shows a few letters. The form with 
         initial epsilon occurs also on London B 301 (CAVI 



         4275); GAI i, 23 follows Kretschmer, Vas. 96 in 
         assuming that the epsilon is a misunderstood digamma. 
         (2)Done from Moore's sketch; not visible in the ph. 

      661. 
      Athens, Agora P 27,314. 
      A] BG salt cellar. From Athens, Agora. Unattributed. Last quarter 
         fifth. *Agora 21, 37/F 104, pl. 15 (dr.). *R. Holloway, Hesp. 
         35 (1966) 83, pl. 28,a-b. Agora 12, 135 n. 5. 
      B] No figured decoration. 
      C] On the reserved bottom, curved along the edge, Gr.: 
         3-).$(6.(1) In the center, more lightly scratched: V and T, 
         i.e. 6 and 7. 
      D] /-).W()% is the wren; as a proper name known as the Argive 
         father of Triptolemos; Lang also notes that Heniochos' 
         comedy by that name was dated in 411, thinks the nickname 
         perhaps from it or from the bird. Cf. also LGPN ii. Ionic 
         lambda. 
         __________ 
         (1)Holloway wrongly reads 3-).$()". 
 
      662. 
      Athens, Agora P 27,556. 
      A] Frs. of BF prize Panathenaic. From Athens, Agora H 15. 
         Unattributed. 380/79. Archon Pythias. *Agora 23, 136/271, pl. 
         30 (ph. of archon inscription). 
      B] A: Athena. B: boy's foot race. 
      C] A: fr. r: to right of left column: /[), ?:+,+:+, ':(),]. 
         Frs. o-q: to left of right column, facing in: 
         L"![:$]'% 2[-].+[,]. 
      D] Over 60 frs. The archon inscription Ionic; barely 
         calligraphic. 
 
      663. 
      Athens, Agora P 27,789. 
      A] Fr. of RF pot. From Athens, Agora, 4th cent. fill (H 16). 
         Unattributed. Date? Gr.: Mid-fifth.(1) *M.L. Lang, Ostraka 
         (Agora 25, 1990) 89/596, fig. 18. Vanderpool, Hesp. 37 (1968) 
         120/5, pl. 34. 
      B] Draperies. 
      C] Inside: Gr., non-stoich. two-liner: 
         [7$]46[,] 1 [a$(]/$['>6]. 
      D] Ostracon. 
         __________ 
         (1)see Lang. 
 
      664. 
      Athens, Agora P 28,049. 
      A] BG cup kantharos. From Athens, Agora, Menon's cistern. 
         Unattributed. Fourth century. *Stella Miller, Hesp. 43 (1974) 
         230/9, pl. 48. 
      B] No figured decoration. 
      C] ?9-) and >$/2. 
      D] Grammatikon ekpoma. The letters in applied clay, gilded, 
         with interesting letter forms. 
 
      665. 
      Athens, Agora P 28,053. 
      A] Fr. of banded oinochoe. From Athens, Agora. Unattributed. 
         Sixth. *Agora 12, i, 8, 65, and 231. B.A. Sparkes, JHS 95 



         (1975) 128 n. 34, pls. 12f. *Knauer, GVGettyMus i (1986) 95 n. 
         13. 
      B] No figured decoration. 
      C] On the shouder, Gr., after firing: '4$%. 
      D] A chamber pot. 
 
      666. 
      Athens, Agora P 28,335. 
      A] BG cup kantharos. From Athens, Agora, Menon's cistern. 
         Unattributed. Fourth century. *Stella Miller, Hesp. 43 (1974) 
         230/10, pl. 48. 
      B] No figured decoration. 
      C] ?0':2‹%› and 3".2%. 
      D] Grammatikon ekpoma. The letters in applied clay, gilded, 
         with interesting letter forms. 
 
      667. 
      Athens, Agora P 28,470. 
      A] Lid of a coarse chytra. From Agora. Unattributed. Late fourth. 
         *A. Boegehold, Hesp. suppl. 19 (Vanderpool festschrift, 1982) 
         1-6, pl. 1 (ph. and dr.). 
      B] Undecorated. 
      C] On top of the lid, Dip.: 
         [---]>P+P: /+//'-![...],!: +&[---] 

         [--->]$'4'-/"-$'· +5 ','&-$#+8% 
         [---, &'&8#+!8! [%---] 
         [---]$>$![---]-: +*+:![2&+] 
         [---]I[---] 
         [---]{![---] 
      D] The shape of the lid = Agora 12 pl. 95/1963 and 1964; used 
         as an echinos to place legal documents inside. For a tentaive 
         restoration see Hesp., p. 4. 
 
      667a. 
      Athens, Agora P 29,915. 
      A] Fr. of cup (from the foot). From Agora, near pit H 4:5. 
         Fifth (context). *S.I. Rotroff and J.H. Oakley, Debris 
         from a Public Dining Place in the Athenian Agora 
         (Hesperia suppl. 25, 1992) 36 n. 7 (mention), pl. 
         63,A,1; also in index, s.v. `graffiti'. 
      C] Gr.: Q+4‹›. 
      D] [Abbreviation of an owner's name rather than the 
         word >+4)#$)%, despite the partial ligature? The usual 
         abbreviation of the latter is Q+‹›.] 
 
      667b. 
      Athens, Agora P 29,991. 
      A] Fr. of BG skyphos of Corinthian type. From Agora, pit H 
         4:5. Unattributed. No date given. *S.I. Rotroff and 
         J.H. Oakley, Debris from a Public Dining Place in the 
         Athenian Agora (Hesperia suppl. 25, 1992) 41 n. 35, 45, 
         98/147, figs. 9 (profile) and 21 (facs. of Gr.), pl. 43 
         (shows Gr.). 
      B] No figured decoration preserved. 
      C] On the bottom, Gr.: ligature Q;. 
      D] For >+4)#$)%. The Gr. is frequent on vases from this pit: 
         Rheneia cups (R. and O. numbers in brackets): P 29,993 
         (160); P 29,994 (169); P 29,997 (under 169); P 29,998 
         (ibid.); P 31,559 - 31,561 (ibid.); P 31,450 (ibid.); P 
         31,557 (ibid.); P 31,558 (ibid.); P 29,996 (170); P 29,995 



         (171); P 29,990 (172); P 31,446 (173). One-handlers(?): P 
         30,000 (206); P 30,001 (215); P 29,999 (216). Deep askoi: P 
         29,992 (268); P 29,989 (269). In general, see R. and O., p. 
         36 and n. 8. R. and O. 41 n. 35 discuss the lettering of 
         the ligature on this and other items. On the meaning of 
         >+<>, see R. and O. 42ff. Also M. Langdon, Agora 19 (1991) 
         60 n. 16 (the sign denotes confiscated property). 

      668.
      Athens, Agora P 30,011. 
      A] Frs. of RF bell krater (lug krater). From Agora, pit H 4:5. 
         Early Mannerist, probably Agrigento Painter (Oakley). 460 (R. 
         and O.). *S.I. Rotroff and J.H. Oakley, Debris from a Public 
         Dining Place in the Athenian Agora (Hesperia suppl. 25, 1992) 
         72/38 (facss.), fig. 4 (profile), pls. 14-15. 
      B] A: Dioskouroi (departure, return, or apotheosis); probably 
         a figure holding a scepter. B: youths and men. Most frs. 
         cannot be distributed between A and B. Preserved are, in 
         addition to Castor and Pollux, several standing males with 
         scepters, as well as just scepters; also the head of a 
         horse. 
      C] Fr. a: head and upper body of a man with petasos and two 
         spears, to right. On his right: 7'#[/6-]. Fr. b: an  
         outstretched arm with hand, to left. Retr.:L)(">+"&+%, retr.(1) 
      D] 15 non-joining frs. R. and O. say that the vase is a pair 
         with P 30,002 (their no. 37), "probably made and bought at 
         the same time," another fragmentary lug krater, attributed 
         toi the Leningrad Painter. - I do not know how accurate the 
         facsimiles are. 
         __________ 
         (1)the pi, incompletely preserved, does not seem to be retr., 
         according to the facs. 
 
      668a. 
      Athens, Agora P 30,013.+ 
      A] Frs. of RF bell krater (lug krater). From Agora, pit H 
         4:5. Painter of London E 489. 460 (R. and O.). *S.I. 
         Rotroff and J.H. Oakley, Debris from a Public Dining 
         Place in the Athenian Agora (Hesperia suppl. 25, 1992) 
         70/36 (facs.), fig. 3 (profile), pls. 10-11. 
      B] A: (only partly preserved): parts of a hoplitodromos to left, 
         looking back; parts of a draped figure to right (trainer or 
         judge?); at right, part of a turning post(?); at far right, 
         helmet crest of another hoplitodromos. B: (more complete): 
         portions of three youths. 
      C] A: on the inside of the rim, Gr., unintelligible: 
         1J 1  A1(D) 1  @.
      D] + P 30,014b. 3 non-joining frs. Four-stroke sigma. 

      668b. 
      Athens, Agora P 30,030. 
      A] Fr. of RF bell krater. From Agora, pit H 4:5. 
         Unattributed. 440-430 (R, and O.). *S.I. Rotroff and 
         J.H. Oakley, Debris from a Public Dining Place in the 
         Athenian Agora (Hesperia suppl. 25, 1992) 78/54 
         (facs.), pl. 22. 
      B] A: upper part of a bearded flautist to right. 
      C] A: In front, poorly preserved [and poorly read], in white: 
         4-$#:4(1). 
      D] Unintelligible. Facs.: mu 1 and 2 reversed. Rho 5. Sigma 



         near 7 reversed. See the chart in `Script'. 
         __________ 
         (1)my attempt to render the facs.; the line appears to be 
         curved and the letters exceedingly close together; no doubt 
         incomplete before and aft. 
 
      668c. 
      Athens, Agora P 30,042.+ 
      A] Fr. of RF kantharos. From Agora, pit H 4:5. Lewis 
         Painter (Oakley). 450 (R. and O.). *S.I. Rotroff and 
         J.H. Oakley, Debris from a Public Dining Place in the 
         Athenian Agora (Hesperia suppl. 25, 1992) 67/21 
         (facs.), fig. 1 (profile), pl. 6. 
      B] A: a satyr to right, looking back. B: lower part of a 
         maenad to right. 
      C] A: to left of the satyr's head, in white: [&'(])P %. 
      D] + P 30,141, joining. Altogether 6 frs. joining. 
         For-stroke sigma. 

      669. 
      Athens, Agora P 30,047. 
      A] Fr. of RF cup. From Athens, Agora refuse pit behind Stoa 
         Basileios 4:5. Eretria Painter. Last quarter fifth. 425-420 
         (L.-H.). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 
         319/58, pl. 51,1. *S.I. Rotroff and J.H. Oakley, Debris from a 
         Public Dining Place in the Athenian Agora (Hesperia suppl. 25, 
         1992) 67/20 (facs. of inscr.), pl. 6. 
      B] A: upper part of a figure in armor. 
      C] A: to right of head: *'[--].(1) 
         __________ 
         (1)*'[$%]? Or L'[--]? L.-H. thinks this the name of the 
         figure: Patroklos or an Amazon? 

      669a. 
      Athens, Agora P 30,075. 
      A] Fr. of BG skyphos of Attic type. From Agora, pit H 4:5. 
         Unattributed. 475-450 C. Boulter, Hesp. 22 (1953) 
         70/17, fig. 2, pl. 27. (R. and O.). *S.I. Rotroff and 
         J.H. Oakley, Debris from a Public Dining Place in the 
         Athenian Agora (Hesperia suppl. 25, 1992) 97/138, figs. 
         8 (profile) and *22 (facs. of Gr.), pl. 43. 
      B] No figured decoration preserved. 
      C] On the base, Gr. (coarse letters in a curve, only partially 
         preserved): '!(.)"'(.)+(.)(.).(1) 
      D] Preserved: 2/3 of base and 1/3 of lower wall. 
         __________ 
         (1)the first (.): unclear; the other three are bottoms of 
         vertical strokes. 
 
      669b. 
      Athens, Agora P 30,076. 
      A] Fr. of BG skyphos of Corinthian type. From Agora, pit H 
         4:5. Unattributed. 475-450 (R. and O.). *S.I. Rotroff 
         and J.H. Oakley, Debris from a Public Dining Place in 
         the Athenian Agora (Hesperia suppl. 25, 1992) 27, 
         98/148, figs. 9 (profile) and *22 (facs. of Gr.), pls. 
         43 and 53 (ph. of base showing Gr.). 
      B] Rays at base. 
      C] On the base, in a circle around the outside of the reserved 
         area, with the last three letters overlapping the first 



         three, Gr.: @$&+(+ &'(+ /)$ >)&+$ /6$ 4)$.6$. 
      D] Oakley: the first 3=1 could be read either /)$ or /8$ [but 
         see now GAI ii, 340-41: `to someone': /)$ = /8$(?)]? Sikele is 
         either a proper name or means `the Sicilian girl'; cf. 
         Agora 21, C 27: @$&+(' &'/'*"0‹'$,'› [which is listed as a 
         proper name in LGPN ii. The date given by Lang is later 
         than that of the present fr.]. Mixed alphabet (Attic 
         with four-stroke sigma). - What does 4)$.M% mean here? 
         Adulterer or seducer? 
 
      669c. 
      Athens, Agora P 30,082. 
      A] Fr. of BG ring base. From Agora, pit H 4:5. Unattributed. No 
         date given. *S.I. Rotroff and J.H. Oakley, Debris from a 
         Public Dining Place in the Athenian Agora (Hesperia suppl. 
         25, 1992) 27, 114/267, figs. 17 (profile) and 22 (facs. of 
         Gr.), pl. 53 (shows Gr.). 
      B] No figured decoration preserved. 
      C] On the reserved bottom, along the resting surface, curved, 
         Gr.: ?-$#‹/›',![>-6](?)(1) 
      D] Probably an owner's name. The sigma has been gone over 
         several times. 
         __________ 
         (1)Oakley suggests ?-$#‹/›'0![--] or ?-$#‹/›',![--]. I 

         slighly prefer the latter. 

      669d. 
      Athens, Agora P 30,084. 
      A] Fr. from base of BG open pot. From Agora, pit H 4:5. 
         Unattributed. 450-425 (R. and O.). *S.I. Rotroff and J.H. 
         Oakley, Debris from a Public Dining Place in the Athenian 
         Agora (Hesperia suppl. 25, 1992) 27, 114/266, figs. 17 
         (profile) and 22 (facs. of Gr.), pl. 53 (shows Gr.). 
      B] No figured decoration preserved. 
      C] On the BG bottom, across, Gr.: @8#$6. 
      D] Owner's name. I cannot tell whether Agora 21, F 134, which 
         is incomplete, might be the same person; the dates do not 
         quite fit (see R. and O.), but R. and O. say the hand is 
         "closely similar". The Gr. Agora 21, C 18 (CAVI 338), 
         is much earlier. Ionic alphabet. 
 
      669e. 
      Athens, Agora P 30,085. 
      A] Fr. of unglazed transport amphora of unknown fabric. 
         From Agora, pit H 4:5. Unattributed. No date given. 
         *S.I. Rotroff and J.H. Oakley, Debris from a Public 
         Dining Place in the Athenian Agora (Hesperia suppl. 25, 
         1992) 125/356, fig. 22 (facs. of Gr.), pl. 60 (shows 
         Gr., probably redrawn). 
      B] No figured decoration. 
      C] At the bottom of the neck, a groove, above which, 
         horizontal, Gr.: JJJ31111.(1) 
      D] From the bottom of the neck. A numerical notation, for 
         which reff. are given: C. Boulter, Hesp. 22 (1953) 
         110-101/141-42, fig. 4. Lang, Hesp. 25 (1956) 1-24; Agora 
         21, passim (under section H). I take it the notation is 
         probably Attic. 
         __________ 
         (1)Rotroff and Oakley say that there is a slight vertical 
         line on the left, which they do not think is part of 



         the Gr. 
 
      669f. 
      Athens, Agora P 30,133. 
      A] Fr. of RF oinochoe (chous). From Agora, pit H 4:5. 
         Unattributed. 450 (R. and O.). *S.I. Rotroff and J.H. 
         Oakley, Debris from a Public Dining Place in the 
         Athenian Agora (Hesperia suppl. 25, 1992) 87/93 
         (facs.), pl. 33. 
      B] Head and part of the upper body of a youth to right playing 
         the lyre. 
      C] To the youth's far right, no doubt referring to a lost 
         figure: @)/+-[$>+%(?)].(1) 
      D] R. and O. says this might be from a signature or a 
         kalos-name, but I think there is probably room for a second 
         person, perhaps seated, in which case it could be a name 
         label. 
         __________ 
         (1)so R. and O., but there are other possibilites; see 
         LGPN ii. 
 
      669g. 
      Athens, Agora P 31,007. 
      A] Fr. of RF cup. From Athens, Agora Q 12:3. Unattributed. 
         Ca. 500 (Moore). *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 
         349/1627, pl. 152 (shows inscription). 
      B] Int.: back of head, right shoulder of a male to right.(1) 
      C] Int.: along the margin, widely spaced: [--]/$[--]. 
      D] Neat letters, probably part of a kalos-name such as 
         [L','$]/$[)%] or a signature. Hardly nonsense. Moore does 
         not comment. Inscription in red. 
         __________ 
         (1)Moore thinks perhaps a jumper. 
 
      669h. 
      Athens, Agora P 31,009. 
      A] Fr. of RF cup. From Athens, Agora Q 12:3. 
         Unattributed.(1) Ca. 510 (Moore). *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian 
         Agora 30, 1997) 346/1600, pl. 151. 
      B] Int.: floral; reserved border. 
      C] Int.: trace of an inscription: +. 
      D] Done from the sketch on p. 346; not visible in the ph. 
         __________ 
         (1)for connections see Agora 30. 

      670. 
      Athens, Agora P 31,077. 
      A] Fr. from wall of coarse vessel. From Athens, Agora O 16. 
         Unattributed. Late sixth. 480's? (Lang). *Lang, Ostraka (Agora 
         25) 48/130, fig. 7 (cf. p. 47). Script 14 n. 21 (mention). GAI 
         ii, 690.
      B] No figured deocration. 
      C] Grr.: inside: boustrophedon with second line retr.: 
         ;0‹+›#/-'/)% 1 h'#$4$),$>1+%. Outside: boustrophedon with 
         second line retr.: 3$(4))>+41)% E)("016.(1) 
      D] Lang thinks this ostracon is `reversible' depending on 
         which side was shown. I think it was re-used. The hands 
         differ but I think both names are pre-ostracism. Note 



         closed heta in the first. Cf. Agora P 15,379 and especially 
         P 15,555 (for details of the names). GAI ii also thinks the let  
         tering (of the obverse) looks sixth-century. 
         __________ 
         (1)nu for mu: 3$,)>+41)%. Miswritten. 
 
      671. 
      Athens, Agora P 31,078. 
      A] Fr. from the foot of an unglazed stemmed cup. From Athens, 
         Agora O 16. Unattributed. Late sixth. *Lang, Ostraka (Agora 
         25) 48/131, fig. 7 (cf. p. 47). 
      B] No figured decoration. 
      C] On top of the foot: ;0+#/‹-›'/)%. 
      D] For further iunformation see Agora P 15,555, etc. 
 
      671a. 
      Athens, Agora P 31,440. 
      A] Shape not given. Context: within Royal Stoa. 
         Unattributed. Date? *S.I. Rotroff and J.H. Oakley, 
         Debris from a Public Dining Place in the Athenian Agora 
         (Hesperia suppl. 25, 1992) 36 n. 7, 41 n. 35 
         (mentions). 
      B] Subject not mentioned. 
      C] Gr.: Q;. 
      D] >+‹4)#$),›. 

      672. 
      Athens, Agora P 32,419. 
      A] RF cup. From Agora (late archaic well west of the Stoa 
         Poikile). Manner of Euergides Painter.(1) Last quarter sixth. 
         *Vidi. Museum card.(2) 
      B] Int.: naked youth dancing in (or behind) a large lug 
         krater, holding a short stick in each hand. Ext.: plain. 
      C] Int.: starting to left of his head and curving around, 
         following the margin: *-)#'0)-+"P6.(3) 
      D] A small cup. For the prosagoreuo vases (which are in the 
         manner of the Euergides Painter), see ARV(2) 103-104. 
         Beginning with sigma the letters are very well preserved, 
         but the first four are rubbed off. Molly Richardson showed 
         them to me, as well as the gamma, which I had not seen. 
         Triangular rho. 
         __________ 
         (1)so my guess from the inscription. Bothmer is listed on 
         the museum card as having attributed the vase as 
         `Epeleian'. (2)not figured with the other vases from this 
         well in the ASCS Newsletter, Fall 1995, where 32,420 is 
         illustrated. (3)a break runs through the tops of letters 
         8-10. 
 
      673. 
      Athens, Agora P 32,420. 
      A] RF cup. From Agora, late archaic well W of Stoa Poikile. 
         [Euergidean-Epeleian?] Last quarter sixth. *Vidi. ASCS 
         Newsletter, Fall 1995, p. 8 (Int.). 
      B] Int.: bearded komast walking and holding a skyphos. Ext.: 
         plain. 
      C] Int.: starting to right of his forehead and curving along 
         the margin: h) *'$^%.(1) To left of his legs: &'()%. 
         __________ 
         (1)the komast's right leg intervenes. 



  
      673a. 
      Athens, Agora P 32,631. 
      A] BG cup skyphos. From Athens, Agora, well J/K 2:1. 
         Unattributed. Ca. 480 (Camp).(1) J. McK. Camp, 
         `Excavations in the Athenian Agora 1996 and 1997,' 
         Hesperia 68 (1999) 274/48, figs. 21, left (side) and 
         23, detail of bottom with inscription). 
      B] No figured decoration. 
      C] On the bottom, in a straight line from near rim to center, 
         Gr.: F+,6,. 
      D] From a shallow pit containing about a dozen pieces of BG 
         pottery dating to ca. 479, the Persian sack or its 
         immediate aftermath (Camp). [Owner's inscription in 
         nominative]. Mixed alphabet. 
         __________ 
         (1)dated by comparison with Agora 12, no. 578. 

      674. 
      Athens, Agora SS 1844. 
      A] Wine jar. From Athens. Unattributed. Third quarter fifth. *L. 
         Talcott, Hesp. 4 (1935) 514/87, fig. 17. *Agora 12, 68 n. 61 
         (mention). 
      B] Undecorated except by a stamp (see Agora 12). 
      C] "... under one handle a dipinto epsilon." (Talcott). 
 
      674a. 
      Athens, N.M. 
      A] BF neck amphora (Tyrrhenian). Prometheus Painter 
         (Bothmer). [Second quarter sixth.] Early period (Kluiver). 
         *J. Kluiver, BABESCH 70 (1995) 59/5 and 65/5 
         (inscriptions done by C.J. Ruijgh), figs. 2, 6, and 50 
         (profile and section). Greek Vases from the Hirschmann 
         Collection, Cat. Sotheby's 9 Dec. 1993, 120/53 
         (inscriptions transcribed).(1) 
      B] Neck: palmette-lotus festoons. Body: A: Heracles and Amazons. 
         B: jockeys on horses trotting to left. Below: floral. 
      C] A: [1]9$%.(2)  L',/'-$#/+, retr. h+-'&(+%. ?,>-)4'.+, retr. 
         3+('46,. ?$,$*‹*›+, retr. B: B$&$'%. =$,$'>+%. 7'(‹(›$'%. 
         h$#.$*'%.(3) 
      D] Ex Küsnacht, Hirschmann G 30. 
         __________ 
         (1)the cat. wrongly attributes to the Timiades Painter 
         (Kluiver). (2) female; see Florence 70,993 (CAVI 3584 
         with corrections) and Iliad 9.667. (3)the Sotheby cat. 
         wrongly spells 5 instead of .. - "it is strange that 
         the name starts with h$#- and ends with -'%, instead of 
         1#- and -)% respectively" (so BABESCH: is this really 
         Ruijgh rather than Kluiver?). I.e. the text expects 
         1#.$*‹*›)%. [The name is not in LGPN ii or Pape, but 
         many other compounds with 1#.- are. I.e.: Ischippos 
         miswritten as Hischip<p>as. [The only irregularity is 
         -'%.] 

      675. 
      Athens, N.M. 
      A] Frs. of RF mastos. From Perachora. Recalls Andokides Painter.(1) 
         Third quarter sixth. 530-525. *Perachora ii, pl. 145/3831 and 
         p. 351, fig. 20. *Photo. and dr. (of shape). *ARV(2) 5/6, 1617, 
         Add.(2) 150. Cohen, Bilinguals, pl. 123,1-4 (A, B). Script 323. 



      B] A: sphinx. B: siren. 
      C] On A: [--].#[--].(2) On a loose fr.: [--]+#+[--].On another: 
         [--]%. 
      D] The inscriptions are reserved. Reversed three-stroke sigma. 
         __________ 
         (1)"more or less vividly," Beazley. (2)could also be 
         [--].#[--], or [--].%. 
 
      676. 
      Athens, N.M. 
      A] BG pyxis with lid. From Brauron. Unattributed. Last quarter 
         sixth. Ca. 500 (LGPN). *To Ergon 1957, 24, fig. 21. Prakt. 
         1957, pl. 12,a. *BCH 82 (1958) 678, fig. 14 (both inscriptions 
         show). *Vidi. 
      B] No figured decoration. 
      C] On the knob of the lid, around the edge, facing out, Gr.: 
         ;"'-.+%. On the bottom, around the inside of the 
         `Standring,' in a circle, Gr.: 
         ;"'-.+% +$4$· +>)&+ v. <'-$/"()%.
               D] The inscription on the bottom is a complete circle with 
         the last two letters running under the first two. - The vase 
         is not at Brauron but in the N.M., in a case of vases from 
         a tomb at Brauron of ca. 520.

      677. 
      Athens, N.M. 
      A] BF lekythos. Unattributed. Late sixth or early fifth. *H. 
         Thompson, Hesp. Suppl. 8 (1949) 377, n. 19, pl. 51, 2. Eph. 
         1922, 60, fig. 6. 
      B] Elderly man with food, and a dog jumping at it. 
      C] From man's head in a curve down to the dog: &'()%. 
      D] Thick and strong letters. 
 
      678. 
      Athens, N.M. 
      A] BF/WG lekythos. Unattributed. First quarter fifth. *M. Mayer, 
         AM 16 (1891) 304-305, sketch on p. 305. 
      B] Two satyrs facing, that on the left with a steaming cup, the 
         other with a pointed amphora on his shoulder. 
      C] Between them, some letters. No doubt nonsense. 
      D] Ex Athens, Archaeological Society 1281. Collignon 375. 
 
      679. 
      Athens, N.M. 
      A] BF lekythos. From Vari. Diosphos Painter. First quarter fifth. 
         *ARV(2) 300 (no bibl.), Para. 249 and 318 (no bibl.). 
      B] Shoulder: hound and hare. Body: horseman and two warriors. 
      C] Body: @),'"/$)% &'()%. 
      D] Little-lion Class. Inscription in large rough letters. 
         Beazley compares @8,'"/2%, @89)-/)%, and refers to Hesp. 
         12, 88. 
 
      680. 
      Athens, N.M. 
      A] Frs. of RF cup. From Argive Heraeum. Unattributed. First 
         quarter fifth. 480-470.(1) *ARV(2) 1558/3, Add.(2) 388. 
      B] Int.: Dionysus and satyr. 
      C] Int.: +0[---.(2) 
      D] Done from ARV(2). Attic gamma. 
         __________ 



         (1)"End of the archaic period," Beazley. (2)"part of +0-'9#+,?" 
         Beazley. 
 
      681. 
      Athens, N.M. 
      A] WG alabastron. Syriskos Painter. First quarter fifth. 
         *F. Lissarrague, L'autre guerrier: archers, peltastes, 
         cavaliers, dans l'imagerie attique (1990) 181, fig. 105 
         (sketch, after Amandry). Acta Arch. 18, 189 and 191. 
         ARV(2) 264/61, Para. 351. 
      B] Woman holding up a flower; at her left, a chair with a 
         kalathos on it; at right, a heron; above it, an aryballos 
         suspended; at the far right, a palm tree. 
      C] Above the kalathos: h) *'$%, retr. 
      D] Ex Athens, Stathatou. 
 
      682. 
      Athens, N.M. 
      A] WG lekythos. Providence Painter. Second quarter fifth. 
         *ARV(2) 643/121, Para. 400. *Vidi. 
      B] Goddess (Hera) seated. 
      C] High above the phiale: horizontal left-aligned non-stoich. 
         2-liner: &'()% 1 H('"&6,. 
         . .   . . . 
         . . . . . . . 
      D] The number is @/. 2. Ex Stathatou. 
 
      683. 
      Athens, N.M. 
      A] Fr. of RF skyphos. Group of Ferrara T. 981. Second quarter 
         fifth. *ARV(2) 978/10 (no bibl.). 
      B] Woman in chiton and himation, frontal, head to left, right 
         arm extended. 
      C] [&]'()%. 
      D] Done from ARV(2): sigma given as lunate. 
 
      684. 
      Athens, N.M. 
      A] Fr. of skyphos. From the Acropolis, under the museum floor, 
         1940-41. Unattributed. First half fifth.(1) *BCH 76 (1952) 204, 
         fig. 3 (ph.). 
      B] No figured decoration preserved. 
      C] Under the foot, in the reserved center, Gr.: <'!-$,)%. 
      D] An owner's Gr. in the nominative, although BCH suggests a 
         dedication by the known potter. 
         __________ 
         LGPN ii, s.v. no. 51, dates ca. 450. 
 
      685. 
      Athens, N.M. 
      A] RF bobbin. From Vari, tomb 50. Penthesilea Painter (Beazley). 
         Second quarter fifth. *G. Daux, BCH 92 (1968), Chronique 763, 
         fig. 9. Para. 428/176 bis, Add.(2) 302 (bibl.). 
      B] A: youth with a lyre (Tithonos? Beazley) looks back at an 
         altar. B: missing. 
      C] A: [h) *]'$% 1 [&']()%. 
      D] Taken from BCH's text, as the ph. does not show the 
         inscription. Unclear whether it is a two-liner or a 
         one-liner with the words separated. 
 



      686. 
      Athens, N.M. 
      A] BF/WG alabastron. From Athens.(1) Unattributed? Mid-fifth 
         (AM). *Brückner and Pernice, AM 18 (1893) 174 (not 
         ill.). 
      B] Two women facing: one holding a branch with apples, the 
         other holding an apple and wearing a diadem. 
      C] Nonsense. 
         __________ 
         (1)from the Ceramicus, tomb 190. 
 
      687. 
      Athens, N.M. 
      A] RF aryballos. From Athens. Unattributed. Second half fifth. 
         *Pernice, AA 1896, 36-38, fig. on p. 38 (dr. by Gilleron). AZ 
         1867, pl. 224, 2 (inaccurate). Beazley Archive db, no. 42,054. 
      B] Paris in Oriental costume seated on a rock, with his club; 
         Eros; Athena with snake; Helen; statue of Athena 
         (Palladion). 
      C] Above Helen's head: h+![(+,+].(1) Above Paris' head: 
         ?([+5]'!,>-)[%]. Above Athena's head: ?.  J.(2) 
      D] Collignon 565. Gilded. - Bea. Arch. lists the vase as 
         `Athens, Polytechneion 565' and gives only the Pernice ref. 
         __________ 
         (1)or h+(![+,2], mixed alphabet? (2)should be the name of 
         Athena. 
 
      688. 
      Athens, N.M. 
      A] RF lekythos. From Athens. Unattributed?(1) Third quarter fifth. 
         *Add.(2) 393. Delt. 24,2(1) (1969), pl. 51, left. BCH 95 (1971) 
         826, fig. 45. Beazley Archive db, no. 3971 (no museum no.). 
      B] Woman with a box and woman seated. 
      C] ?5$)*+$:2% &'()% ?(&$4'.)%.(2) 
      D] Not in Beazley? A three-line tabella? Ionic alphabet. 
         __________ 
         (1)all WG lekythoi with this kalos-name are by the Achilles 
         Painter. (2)so Add.(2); if this is not a typo read: 
         v(&$4].6{%} or third declension: v(&$4].)(")%. Bea. Arch. 
         has ALKIMACHOU. 
 
      689. 
      Athens, N.M. 
      A] Fr. of stemless cup or dish.(1) From Athens. Unattributed. Third 
         quarter fifth. *ARV(2) 1589/top. BCH 1941, 232-33. 
      B] No figured decoration preserved. 
      C] On the reserved resting surface, in brown: 
         7'(($&(2% : &'([)%]. 
      D] Done from ARV(2). The kalos-name occurs on vases by the 
         Providence, Nikon and Dresden Painter; Beazley says 
         "Doubtful if the same Kallikles." 
         __________ 
         (1)"rather than a lamp as stated in BCH," Beazley. 
 
      690. 
      Athens, N.M. 
      A] BF prize Panathenaic. From Eretria, excavation of 1969. 
         Unattributed. 363/2. Archon Charikleides. *N. Eschbach, 
         Statuen auf Panathenaischen Preisamphoren des 4. Jhs. v. Chr. 
         (1986) 42/cat. 27, pl. 11,3-4 (details of A). P.G. Themelis, 



         AAA 2 (1969) 409ff., 415. Idem, To Ergon 1974, 17ff., fig. 12. 
         Idem, Prakt. 1974, 34ff., 39f., pl. 12. H. Catling, Arch. 
         Report 1975, 4ff., fig. 5. 
      B] A: Athena to left (Nikai on Akanthus columns). B: 
         wrestlers. 
      C] A: at left, athla inscription; at right, archon inscription. 
 
      691. 
      Athens, N.M. 
      A] Fragmentary BF prize Panathenaic. From Eretria, excavation of 
         1969. Unattributed. 363/2. Archon Charikleides. *N. Eschbach, 
         Statuen auf Panathenaischen Preisamphoren des 4. Jhs. v. Chr. 
         (1986) 43/cat. 28, pl. 12,1-2 (details of A; pl. 12,2 shows, 
         to left of right column, not facing it, the letters <'?[--). 
      B] A: Athena to left (Nikai on Akanthus columns). B: 
         wrestlers. 
      C] A: at left, athla inscription; at right, archon inscription. 
      D] Unpublished (E.); mentioned together with cat. 27 (see 
         the bibl. there). E. attributes to the same hand as cat. 
         27 and a Panathenaic in Eretria, cat. 29. 
 
      692. 
      Athens, N.M. 
      A] BF prize Panathenaic. From Eretria, excavation of 1969. Group 
         C of archon Kallimedes Group (Eschbach). 360/59 (E.). *N. 
         Eschbach, Statuen auf Panathenaischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 61/cat. 43, pl. 18,1-2 (18,2 shows one 
         letter). P.G. Themelis, AAA 2 (1969) 409ff., 415 with fig. 5. 
         Idem, Prakt. 1974, pls. 13f. Idem, Ergon 1974, 18 with fig. 
         12; 9 [sic: 19?] with fig. 13. E. La Rocca, JdI 89 (1974) 
         112ff., 124 with figs. 20 and 22. H.W. Catling, Annual Report 
         1975, 5, fig. 6. 
      B] A: Athena to right; column figures: Eirene with Plutos. 
         B: wrestlers. 
      C] Kionedon: A: by the left column: archon inscription. To 
         right of the right column: prize inscription.(1) 
      D] By the same hand as cat. nos. 44 (Athens, N.M.) and 45 
         (Eretria 14,814). 
         __________ 
         (1)pl. 18,2 shows the tau. 
 
      693. 
      Athens, N.M. 
      A] BF prize Panathenaic. From Eretria, excavation of 1969. Group 
         C of Kallimedes Group (Eschbach). 360/59 (E.). *N. Eschbach, 
         Statuen auf Panathenaischen Preisamphoren des 4. Jhs. v. Chr. 
         (1986) 61/cat. 44, figs. 46-47 (drs. of column figures), pl. 
         18,3-4 (details of A). 
      B] A: Athena to right; column figures: Eirene with Plutos. 
         B: wrestlers. 
      C] A: Kionedon: at left, archon inscription. At right, athla 
         inscription. 
      D] Same hand as cat. nos. 43 and 45 (E.). 
 
      694. 
      Athens, N.M. 
      A] Fr. of prize Panathenaic. From Ceramicus. Unattributed. 347/6. 
         archon Themistokles. *JdI 57 (1942) 146. BCH 1977, pl. 10, 1. 
         Heermance, Papers Am. School 6, no. 3. von Brauchitsch, no. 90.  
         Smets, no. 113. Beazley, AJA 47 (1943) 457 (mention). 



      B] Piece of a column, and small piece of the right-hand 
         border. 
      C] A: ['-.8, I]+4$#/)&([2%] or [I]+4$#/)&([2% '-.8,]. 
      D] Ex Archaeological Society. Ceramicus excavations 1870-73. 
         Not known if Athena faced right (Beazley). Information 
         from J. Binder. 
 
      695. 
      Athens, N.M. 
      A] Fr. of prize Panathenaic. From Ceramicus. Unattributed. 347/6. 
         Archon Themistokles. *JdI 57 (1942) 146. BCH 1877, pl. 10, 2. 
         H., no. 4. von Brauchitsch, no. 91.  Smets, no. 114. Beazley, 
         AJA 47 (1943) 457 (mention). 
      B] A bit of Athena's wrap is preserved (Beazley).(1) 
      C] ['-.8,] I+4$[#/)&(2%] or I+4$[#/)&(2% '-.8,]. 
      D] Ex Archaeological Society. Ceramicus excavations 1870-73. 
         See the other fr. 
         __________ 
         (1)Athena probably faced right (Beazley). 
 
      696. 
      Athens, N.M. 
      A] BF prize Panathenaic. From Eretria. Unattributed. Fourth 
         century. *Beazley Archive db, no. 6102. AAA 2 (1969) 412, 414, 
         figs. 2,a-b, 4 (A, B, part of A). BCH 94 (1970) 1098, fig. 455 
         (A, part). N. Eschbach, Statuen auf panathenaischen 
         Preisamphoren (1986) 62, figs. 36-37, pl. 16,1-2 (incl. dr.). 
         JdI 89 (1974) 124-25, figs. 21,2,3. M.B. Poliakoff, Studies in 
         the Terminology of Greek Combat Sports (1982), pl. 1,a (B, 
         part). Robertson, HGA, pl. 137,c-e (B). Stele: Tomos es Mnemen 
         Nikolaou Kontoleontos (1980), pls. 112-115 (B). 
      B] A: Athena. On the columns: Eirene with Ploutos. B: 
         wrestlers; Nike with fillet; between them, a winged woman 
         with sprig, and judge. 
      C] A: prize inscription. 
 
      697. 
      Athens, N.M. 
      A] BF prize Panathenaic. From Eretria. Unattributed. Fourth 
         century. *Beazley Archive db, no. 6105. JdI 89 (1974) 14-25, 
         figs. 20-22 (part of A: this vase?). M.B. Poliakoff, Studies 
         in the Terminology of Greek Combat Sports (1982), pl. 2 (B, 
         part). Prakt. 1976, pl. 47,b (B, part). Stele: Tomos es Mnemen 
         Nikolaou Kontoleontos (1980), pl. 101,a (B, part). (B). 
      B] A: Athena. On the columns: Eirene with Ploutos. B: 
         pankration; Nike; judge. 
      C] A: prize inscription. 
 
      698. 
      Athens, N.M. 
      A] BF prize Panathenaic. From Eretria. Unattributed. Fourth 
         century. *Beazley Archive db, no. 6106. BCH 102 (1978) 730, 
         fig. 190 (part of B). Ergon 1977, 24, fig. 15 (part of B). 
         Stele: Tomos es Mnemen Nikolaou Kontoleontos (1980), pl. 94 
         (B). 
      B] A: Athena. On the columns: Eirene with Ploutos. B: 
         wrestlers, judge. 
      C] A: prize inscription. 
 
      698a. 



      Athens, N.M. 
      A] ... cup. From the Acropolis (under the museum floor). 
         Unattributed. Date? *BCH 64-65 (1940-41) 233 (not ill.; 
         mention). 
      C] Under foot, Gr.: @)#$'%. 
      D] Owner. 
 

      699. 
      Athens, N.M. 
      A] Fr. of large BF or RF pot, probably an amphora. From Athens. 
         Unattributed. Date? *ARV(2) 1607. *Beazley, AJA 61 (1957) 7/xiv 
         (not ill.). 
      B] No figured decoration preserved. 
      C] On the lower part of the vase, Gr.: L":'$)% &'()[%]. 
      D] Pythaios occurs also on a lekythos by Douris, ARV(2) 447/269. 
 
      700. 
      Athens, N.M.? 
      A] BF lekythos. Unattributed. Date? *M. Mayer, AM 16 (1891) 311, 
         pl. 10,2 (dr.). 
      B] Woman with a lyre; in front of her, a dog. 
      C] In front of her, through the lyre: 5 dots. 
      D] Ex Archaeological Society 676. Nonsense. 
 
      701. 
      Athens, N.M.? 
      A] Lid of hydria. Unattributed. Date? *Pape-Benseler, s.v. 
         ;"9-'/2%. 
      D] Ex Archaeological Society. P. says: " Auch auf einem Deckel 
         einer Hydria im Mus. d. arch. Gesellsch. zu Athen, K." I.e. 
         Koumanoudes. P. thinks the name = ;:89-],/2%. I have a 
         letter from Drew-Bear who connects it with ;:89-]/2% in 
         Xenophon, etc. I suggested ;Z2-]/2%, and D. accepted this 
         in Epigraphica Anatolica 4 (1984) 148 n. 76. But according 
         to GAI i koppa does not occur before alpha in Attic. 
         Perhaps the rho makes koppa possible. Cf. LGPN ii: Euphrates 
         occurs in Attica in the Roman period; Euphrantes is not 
         listed; Eukrates is common. 
 
      702. 
      Athens, N.M. 192. 
      A] G oinochoe. From Athens. Unattributed. Third quarter eighth. 
         Alii alia. *IG I(2) 919. *Imag.(2), no. 1, pl. 1 (phots.). 
         *Guarducci, EG i, 135/1, figs. 28a and b. *Script 1, Fig. 1 
         (phot.). *LSAG(2) 68, 76/1, 401, pl. 1 (bibl.). CEG 432. SEG 
         30.46. B.B. Powell, Kadmos 27 (1988) 65-80. GAI i, 239.
      B] Grazing deer on the neck. 
      C] On the shoulder, starting to left of the handle root,Gr.: 
         hb% ,g, q-.X#/)R, *],/6, �/'(6Y /'/' *'WT+$, /)‹g›/) >+&�, 4$,, 
         retr. 
      D] The numerous attempts at reading the end of this 
         inscription are fully listed and discussed by Powell. I 
         follow Studniczka, AM 18 (1893) 226 in reading /)"R/) >+&'R , 
         4$,, "dem soll dieses Gefäss zu Teil werden," with >+&'R , 
         supported by Langdon, AJA 79 (1975) 139-40. For a 
         discussion of the letter forms, see also Script. Note the 
         crooked iota. - M. Marcovich has a note in PP 126 (1969) in which 
         he reads: /)/)>+&(+4+,, i.e. /)N/)" >' h&(`42, (&_&(24'$ almost = 
         +�4W). 



 
      703. 
      Athens, N.M. 356. 
      A] BF cup. From Athens. Unattributed.(1) First quarter fifth. *E. 
         Simon, `Ein Nordattischer Pan,' AK 19 (1976) 18ff., pl. 4,2,6. 
         L.B. Ghali-Kahil, `Coupes a figures noires du Musée National 
         d'Athènes,' BCH 74 (1950) 58f., pl. 11. 
      B] Int.: Pan playing the lyre. A, B, each: youths and 
         hetaerae. 
      C] Nonsense: A (and perhaps B?): small groups of blots in the 
         field. 
         __________ 
         (1)the same hand as Würzburg (loan) = Würzburg, Ott (Mrs. 
         Ure). 
 
      704. 
      Athens, N.M. 359. 
      A] BF Droop cup. From Tanagra. Unattributed. Third quarter sixth. 
         540-530 (CV). *Collignon-Couve, no. 821, pl. 33. Ure, JHS 52 
         (1932) 65/104. *CV, Greece 3, pls. 40 and 41. P. Ure, Eph. 
         1915, 121. B. Fehr, Orientalische und griechische Gelage 
         (1971), no. 80 and passim. 
      B] A and B, each: symposium. 
      C] A, B, each: nonsense: a large number of rows of dots. 
      D] CC. 821. Ure says: mock inscriptions. A many-figured Droop 
         cup. 
 
      705. 
      Athens, N.M. 369. 
      A] BF skyphos. From Tanagra. Unattributed. Ure's Class of Skyphoi 
         A 2 (so CV). Last quarter sixth. Ca. 510 (CV). 
         *Collignon-Couve, no. 794. *M. Pipili, CV, Greece 4 (1993), 
         pls. 24,1-2, and 26,1; fig. 8,1 (profile); p. 35 (facs.). S. 
         Papaspyridou, Eph. 1922, 58, fig. 4. 
      B] A, B, each: handle zone: departure of warriors: in the 
         center, an old man, seated; on each side, a woman and a 
         warrior. 
      C] Grr.: on the BG lip: A: near the left handle: ?-‹›. Above 
         a woman to the left of the seated man: ?-$#/)&-'‹/+%›. 
         B: above the right-hand pair of figures: ?-‹›. In front 
         of the left-hand woman: ?‹›.(1) On the bottom of the Int.: 
         ?-$#/‹›.(2) 
      D] Inscrr.no doubt Boeotian. Tailed rho. Reversed three-stroke sigma. 
         Ex Archaeological Society. The vase listed as Attic in CV. 
         __________ 
         (1)not visible in the ph. (2)CC has ?-$#/)&-$'. 
         Note that the readings in CV differ from CC. 
 
      706. 
      Athens, N.M. 436. 
      A] BF two-handled plate. From Boeotia. Unattributed. First 
         quarter sixth. *Collignon-Couve, no. 615. 
      B] Three youths and three bearded men with staffs, running. 
      C] Dots for inscriptions. 
      D] Or imitation inscriptions? 
 
      707. 
      Athens, N.M. 443. 
      A] BF skyphos. From Boeotia. Unattributed.(1) Ure's Class of 
         Skyphoi A 1. Third quarter sixth. *Collignon-Couve, no. 814. 



         ABV 200, Para. 85/32. *Vidi. 
      B] A and B, each: man and woman between man and youths. 
      C] A and B, each: in front of each figure, a vertical row of 
         dots. 
         __________ 
         (1)Compared by Kardara to the Wraith Painter, see ABV. 
 
      708.
      Athens, N.M. 450. 
      A] BF loutrophoros. From Pikrodaphni. Sappho Painter 
         Haspels). Early fifth? *Collingon-Couve, no. 688, pl. 30 
         (much bibl.). Conze, Annali 1864, 189; idem, Mon. ined. 
         viii, pls. 4-5. *Wolters, AM 16 (1891) 379/11 (dr. of 
         inscription). Kaibel, Epigr. 1134. *Haspels, ABFL 96, 
         113, *115-16, 229/59 (attrib.; bibl.). CEG i, 244/438. 
         Zschietzschmann, `Die Darstellungen der Prothesis in der 
         griechischen Kunst,' AM 53 (1928), 40/44. *CV, Greece 1, 
         II H, pls. 8, 1 and 2; 9, 3.(1) *Vidi. Kurtz and 
         Boardman, Greek Burial Customs (1971) 149, fig. 36 
         (photos). D. Kurtz in Symposium Amsterdam 1984, 319, 
         figs. 4,a-b. Shapiro, AJA 95 (1991) 640, figs. 12-13. GAI 
         ii, 627. *H. Mommsen, Exekias I: die Grabtafeln (Kerameus 
         11, 1997) 23 and nn. 187-88; 69/27 (bibl.). 
      B] Neck: A: tumulus surmounted by large loutrophoros. On each 
         side a woman. Small winged figure and a serpent; only traces 
         remain. B: four women, two with offerings. 
         Body: A: prothesis, with child, six women lamenting. At right, 
         woman and man. B: entombment. Coffin lowered by four men. Three 
         lamenting women. - Below: chariots to right. 
      C] Neck, A: on a narrow band marked by incised lines that 
         surround the tumulus, in applied white(2), is a long inscription 
         now very hard to read: 
         (a) Conze: &8,>-b% &8*)9:$4_,)$) $7]&)% &'&b, .8,:]>+ &+$ R4'$. 
         (b) CC.: ',>-)% 0........)$)(0)'"·&'·)$+,:'>+&+$4'$.(3) 
         (c) Wolters: the dr. gives: ',>-)% '(*) and +,())$) V'^ <space> 
             (.)(()) and )·)+&+ ···.(4) 
         (d) my attempt: 
             '[1-2],!>-)% '*[.....]+[2-3])($))[.?]*'[..]&'!:[1-2].(5) 
         Body, A: near mouth of one lamenting woman: =1?D=1. 
      D] Vase has no bottom. I wonder if Conze's reading is not a 
         reconstruction. &8,>-b% &8*)9:$4_,)$) seems reasonable, the 
         rest cannot now be read. Wolters refers to Brueckner, JdI 
         6, 197 for the reading; he himself says the inscription is 
         illegible. - On p. 96, Haspels speaks of `the doubtful case 
         of the inscription read by Conze on the loutrophoros in Athens', 
         adding that a different reading is given by ==>>Engelmann, 
         ÖJh 8, p. 154, n. 5 [which I do not have]. On pp. 115-16, 
         Haspels mentions the inscription, saying that only part now 
         remains; the letters were painted in added white on the 
         outer zone of the tumulus, a zone marked off by an incised 
         line running parallel to the outline; apart from this zone 
         the tumulus was all covered with white, now nearly all 
         vanished, over the black, and on the white were incised 
         figures, a large snake on the ground and little winged 
         psychai. - Mommsen cites [Conze's] text attributing it to 
         Collignon-Couve; she also cf. Cook, Zeus ii,2 (1925) 1057f. 
         She also cites the reading in the prothesis scene, from the 
         mouth of one of the women: =1?D=1, which she says is today 
         no longer visible. Neither inscription individualizs the 
         funeral. 



         __________ 
         (1)all previous illustrations derive from Mon. ined. viii, pl. 
         4, and are not always correct (CV). (2)much white used on this 
         side. (3)in capital letters; the second gammma Ionic! (4)first 
         pi = uper half of an omicron. First bracketed omicron likewise. 
         The `lambda' near 6 on the chart (Argive!). (5)the iota could be 
         a kappa. (6)no longer visible (CV); I did not see it (through 
         glass). 

      709. 
      Athens, N.M. 451. 
      A] BF prize Panathenaic. From Athens (Sacred Way). Unattributed. 
         Late fifth. *Collignon-Couve, no. 754, pl. 31. Schmidt 89, 
         pls. 4, 1-5, 5, 2, Beilage 3. Brauchitsch, no. 7. Beazley, AJA 
         47 (1943) 454. Information from J. Binder. 
      B] A: Athena. B: wrestlers. 
      C] A: /8, ?:2,2:+, ':(8,.(1) 
      D] Ionic alphabet. 
         __________ 
         (1)so CC. Schmidt says the first appearance of Ionic lambda 
         and omega. 
 
      710. 
      Athens, N.M. 452. 
      A] BF prize Panathenaic. Unattributed.(1) Third quarter fifth. 
         *Collignon-Couve, no. 757. Schmidt, pls. 3, 2 and 5, 1. 
         Peters 89, pl. 11. M.F. Vos, `Some Notes on Panathenaic 
         Amphorae,' Oudheidkundige Mededeelingen Leyden 
         Rijksmuseum van Oudheden 62 (1981) 40/10. Neils et al., 
         Goddess and Polis (1992) 46 and 198 n. 97. Information 
         from J. Binder. 
      B] A: Athena. B: charioteer. 
      C] A: /)[,] ?:+,+:+, ':(()),.(2) 
      D] Undersized, but has the prize inscription; the only 
         charioteer without a beard; perhaps for a boy's victory 
         (Neils). Attic alphabet except lambda. 
         __________ 
         (1)Peters attributes to the Phiale Painter. (2)so CC. Ionic 
         lambda. 
 
      711. 
      Athens, N.M. 460. 
      A] BF lekythos. From Ceramicus. Unattributed. Class of Athens 581 
         ii. First quarter fifth. Ca.500-490 (Andreae after 
         Raubitschek). *Collignon-Couve, No. 912. Benndorf, Griech. und 
         sizil. Vb., pl. 42,2. Baumeister, Denkmaler i, fig. 56. JdI 
         77, 192. *Para. 237. *B. Andreae, `Herakles und Alkyoneus,' 
         JdI 77 (1962) 194/16, figs. 43-44. *K. Danali-Gkiole, in AAA 
         20 (1987) 159-66, figs. 1-7, 
      B] Heracles and a sleeping giant (Alkyoneus). Below the 
         latter, Hypnos, crouching. At left, a palm tree. 
      C] Starting above Heracles' outstretched arm, on either 
         side of Hypnos, in large letters: '(^#+$.(1) 
      D] = Athens, NM 1258. - Beautiful letters. Andreae takes the 
         inscription for the dative of the poetic word k(#)%, and 
         thinks it perhaps a reference to a literary work, the palm 
         tree symbolizing the alsos. Except for the inscription, very 
         coarse work. - Danali-Gkiole derives the inscription '(#+$ 
         from the theater (cf. k#/+$), citing this vase and a lost 
         BF lekythos by the Sappho Painter, which she (wrongly) says 



         has /W#$% and k(#+$ (Haspels, ABFL 227/40). For k(#+$ she 
         cites, Snell, TrGF ii (1981) 279b. I list the other 
         lekythos under `Lost' (no. 4819). 
         __________ 
         (1)CC gives &'()% +$[%]. Para. reads: 7?!()) @;1 (in Attic 
         letters). 
 
      712. 
      Athens, N.M. 463. 
      A] BF lekythos. Diosphos Painter. Early fifth. *Haspels, 
         ABFL 100, 223, pl. 38,2a-b. 
      B] Goddess mounting her chariot. 
      C] Two imitation inscriptions, one of 5 signs, the other of 
         six signs. 
 
      713. 
      Athens, N.M. 465. 
      A] BF lekythos. From Ceramicus. Unattributed. Date? 
         *Collignon-Couve, no. 986. 
      B] Warrior mounting a chariot. 
      C] &'()+#. 
      D] Miswritten for &'()%. 
 
      714. 
      Athens, N.M. 479. 
      A] WG alabastron. From Ceramicus. Unattributed. Second quarter 
         fifth. *Collignon-Couve, no. 1086. *Vidi. 
      B] A: woman with a mirror. B: seated woman holding a wreath. 
      C] A: below the mirror: &'(+. 
      D] Outline. The inscription in light brown. Mixed alphabet. 
 
      715. 
      Athens, N.M. 482. 
      A] BF alabastron. From Ceramicus. Unattributed. Date? 
         *Collignon-Couve, no. 1078. 
      B] A: woman dancing with a rhyton. B: two women facing, one 
         with a rhyton. 
      C] On the mouth, Dip.: [---]+% +$4$ :[---]. 
      D] Dipinto. 
 
      716. 
      Athens, N.M. 483. 
      A] BF plate. From Attica. Snake-and-spots Group. Third quarter 
         sixth. *CV, Greece 1, III H g, pl. 3, 2.(1) Collignon-Couve, no. 
         1110 (bibl.). ABV 132/8. *Vidi. 
      B] Nessos and Deianeira. 
      C] Around them: two groups of thick dots imitating letters, 
         and a single blot. 
         __________ 
         (1)misprinted as 3,1 in the text of CV. 
 
      717. 
      Athens, N.M. 486. 
      A] BF lekythos. From Koropi (Attica). Unattributed. Ca. 500. *CV, 
         Greece 1, III H, pl. 7, 4. Pollak, AM 23 (1898) 169-70, pl. 4 
         (dr. after Gilleron). Collignon-Couve, no. 889 (bibl.). 
      B] Priam's visit to Achilles. 
      C] To right of Priam's mouth: ..(.)(. .(1) Between a woman at 
         right and the couch: a row of dots, partly missing. 
      D] Imitation inscription and row of dots. 



         __________ 
         (1)CC read "perhaps" ?.$([(+"%]; Pollak thought one could 
         easily see the name, but his dr. shows an imitation 
         inscription. 
 
      718. 
      Athens, N.M. 492. 
      A] BF lekythos. From Attica. Haimon Painter. First quarter fifth. 
         *Collignon-Couve, no. 987. Haspels, ABFL, no. 39. ABV 538, no. 
         39. 
      B] Maenad riding on a bull; on either side a draped figure. 
      C] Nonsense inscriptions. 
 
      718a. 
      Athens, N.M. 493. 
      A] BF lekythos.(1) Manner of Elbows Out (Beazley).(2) [Ca. 
         mid-sixth.] *C.H.E. Haspels, ABFL 18, 21/1 and 22. pl. 
         7,1a-b (1b shows inscriptions). Beazley, BSR 11, p. 5; 
         BSA 32, 20/5. ABV 251/1 (bibl.), Para. 112 (bibl.). 
      B] Shoulder: between palmettes: cocks, hen, onlookers. Body: 
         sacrificial procession, with an ox, to an altar. 
      C] Body: nonsense: dots: Haspel's pl. 7, 1b shows: a 
         diagonal row of dots below the ox; the end of another 
         row on his right, vertically down. 
         __________ 
         (1)of special shape. (2)so ABV: perhaps by the painter 
         himself. Elbows Out, Haspels. 

      719. 
      Athens, N.M. 500. 
      A] BF pyxis with lid. From Attica. Princeton Group II: Group of 
         Leningrad 1469. Third quarter sixth. *CV, Greece 1, III H, pl. 
         1, 3. Collignon-Couve, no. 670. ABV 302/2. *Vidi. *M. Guarducci, 
         `Due o piu donne sotto un solo manto in una serie di vasi greci 
         archaici,' AM 53 (1928) 52/1, fig. 1, Beilage 19,1-2,4 (A, B).
      B] Lid: three women in one cloak, man, animals. Body: procession: 
         three women in one cloak, men, two women in one cloak, other 
         men and women.(1) 
      C] A: between the backs of a woman and a man: ".".(*)-.(2) Under 
         a flower held by a man facing to right:($)."(.)(.). Between a pair 
         of figures at right: seven letters. B: three similar inscriptions. 
      D] Close to the Nikosthenic pyxis Cambridge 37.4, ABV 302/6 
         (Beazley). Digamma U-shaped. Lambda: see shape 5 in Script, 
         p. 148. Large and coarse inscriptions, the letters near 
         imitation letters, very hard to identify
         __________ 
         (1)but see Beazley's description. (2)Collignon-Couve reproduce 
         4 inscriptions in the text, plus one `illegible´. The last 
         letter is a blob. 
 
      720. 
      Athens, N.M. 507. 
      A] BF plate. From Phaleron or Vari (ABV). Lydos. Third quarter 
         sixth. 550-540. *ABV 112/56, Para. 44, Add.(2) 31 (bibl.). Haspels,
         ABFL 37 (bibl.).  CV, Greece 1, III H, pl. 2,4. *Zervos, Art en Grèce, 
         pl. 141. *Tiverios, h) !">)%, pl. 41. *Script 119. *Beazley Archive 
         db, no. 31,362. LIMC i, Achilleus 187. O. Tzachou-Alexandri, Mind 
         and Body: Athletic Contests in Ancient Greece (Athens 1989) 
         150/38. 
      B] Achilles arming. 



      C] L+(+"%. ?.$(‹(›+"%, retr. I+/$%!, retr. B+),/)(+4)% for 

         B+)*/)(+4)%. 
      D] Note the copying error of B+),/)(+4)% for B+)*/)(+4)%. 
 
      721. 
      Athens, N.M. 508. 
      A] BF plate. From Attica. Unattributed. Date? *CV, Greece 1, III 
         H, pl. 3, 3. Collignon-Couve, no. 1112, pl. 38. 
      B] Warrior with a dog, between two men with spears. 
      C] With each person: vertical row of dots. 
 
      722. 
      Athens, N.M. 516. 
      A] BF lekythos. Near Sappho and Diosphos Painters (Haspels). 
         First quarter fiftgh. *E. Simon, `Satyr-plays on Vases in 
         the Time of Aeschylus,' in D. Kurtz and B. Sparkes, edd., 
         The Eye of Greece (festschrift M. Robertson, 1982) 138, 
         pl. 33,a-c. Haspels, ABFL 116. ABV 508, middle (bibl.), 
         Add.(2) 127. 
      B] Heracles leading two fettered satyrs; at left and right, a 
         satyr escapes. 
      C] Between the figures, nonsense letters, including Attic 
         gamma and nu. 
 
      723. 
      Athens, N.M. 535. 
      A] BF Siana cup. From Corinth. Griffin-Bird Painter. Second 
         quarter sixth. 550-540. *ABV 74/51, Add.(2) 20. *Vidi. *CV, 
         Greece 3, pl. 29,1-5. Ure, Eph. 1915, 116. Payne, NC 184. D. 
         K. Schauenburg, AA 1974, 211-12. Bakir in Tainia (Hampe 
         Festschrift) (1980) 100/102. 
      B] Int.: panther. A: top: cocks between hens. Bottom: mock 
         inscriptions. B: top: cocks and hens. Bottom: mock 
         inscriptions. 
      C] Handle zone: A and B: nonsense inscriptions, slanting and 
         not centered: A: *00)000).(*)0*)-!0/-!#0. B: 

         "0'0$0(.),$00!00(.)0(.)0(.)(.).(1) 

      D] BF cup (between Siana and lip cup). Two-row decoration. 
         Inscriptions placed as on LM cups? Small letters. Gamma 
         has many shapes. 
         __________ 
         (1)The letters somewhat larger than on A. 
 
      724. 
      Athens, N.M. 551. 
      A] BF lekythos. From Locris. Unattributed. Date? 
         *Collignon-Couve, no. 871. 
      B] Athena and a giant; at right, a kneeling giant.(1) 
      C] Shield device, in white on BG, of a kneeling giant: ;=B. 
      D] Done from CC, text. 
         __________ 
         (1)CC calls them warriors. 
 
      725. 
      Athens, N.M. 595. 
      A] BF lekythos. From Locris. Sappho Painter. Early fifth. 
         *Haspels, ABFL 96, 98, 123, n. 2, 226, pls. 33,1a-c and 35 
         (no. 8(?); bibl.). JdI 6 (1891) 36, fig. 23. Collignon-Couve, 
         no. 968. *Photo. 



      B] Departure in chariot and sacrifice:(1) charioteer mounting a 
         winged-horse chariot; a priest and a youth roast meat at 
         an altar. 
      C] To right of the charioteer's face: (&)'?(?)(%).(2) Under the 
         horses: imitation letters. In front of them: & and traces 
         (of &'()%?). Above the sacrificial scene, in the center: 
         &'()%. 
      D] Sloppy writing. 
         __________ 
         (1)repeatedly identified as Oinomaus sacrificing, and Pelops 
         mounting his chariot (Haspels). (2)kappa smeared; sigma sloppy 
         and small. 
 
      726. 
      Athens, N.M. 606. 
      A] BF lekythos. Unattributed. Date? *Collignon-Couve, no. 
         993. Dumont-Chaplain ii, 52, no. 15. 
      B] Warrior mounting chariot, with Athena and seated youth. 
      C] Nonsense inscription.(1) 
         __________ 
         (1)CC prints: &#V c/) )›0")(V)$. # = a small raised zero. Two 
         digammas. 
 
      727.
      Athens, N.M. 616. 
      A] Lekythos in silhouette technique on WG. Near Beldam 
         Painter (Haspels). [Second quarter fifth.] *Collignon-
         Couve, no. 996. Dumont-Chaplain ii, 52, no. 18. *Haspels, 
         ABFL 181, 191, 270/O1, pl. 54,4a-b (4a shows inscription   
         well). *Photo. 
      B] Two grooms with a horse (Haspels): groom to right, with two 
         spears; horse to right; groom to right, turns back, also 
         with two spears. 
      C] Above the horse, at top of picture, in large letters 
         centered over the scene: &'()%. 
      D] Large letters. Attic with four-stroke sigma.

      728. 
      Athens, N.M. 661. 
      A] BF Droop cup. Wraith Painter. Droop cup, type IIIC. Third 
         quarter sixth. 530-520 (CV). *Collignon-Couve, no. 823. 
         Mon. Piot 48, pl. 26, 2 (A). *CV, Greece 3, pl. 43,1-2. 
         P.N. Ure, Eph. 1915, 121. Bothmer, Amazons 78/84. ABV 
         200/11, 689. 
      B] A: fight: Greek and Greek; Greek and Amazon. B: similar. 
      C] A, B, each: numerous rows of imitation letters resembling 
         dots. 
 
      729. 
      Athens, N.M. 852. 
      A] PA lekanis with lid. Said to be from Phaleron. Unattributed. 
         Fourth quarter seventh. *Collignon-Couve, no. 388. Kretschmer, 
         Vas. 100, cf. Benndorf, Griechische und sizilische 
         Vasenbilder, text to pl. 30,b. *Script 17, Fig. 6 (phot.). 
         *Vidi. GAI ii, 677.
      B] No figured decoration, but PA decoration. 
      C] On the inside of the lid, around a small central circle and 
         surrounded by a large circle, Dip.: 2"&()% H(+4">6(?), 
         retr. 
      D] Probably not Attic. See the discussion in Script. – But GAI ii 



         points out that the genitive in –o long of a-stems is probably 
         Attic.
 
      730. 
      Athens, N.M. 1001. 
      A] BF column krater. From Akraiphia (Mt. Ptoum). Ptoon Painter. 
         Ca. 550. *Collignon-Couve, no. 656. ABV 83/2. 
      B] A: swan between sirens. B: goat and swan. 
      C] A: above left siren, Gr.: h$'-)%.(1) 
      D] After CC, text. Not Attic. Closed heta. 
         __________ 
         (1)said by CC. to be fragmentary. 
 
      731. 
      Athens, N.M. 1002. 
      A] BF neck amphora. From Athens. Nettos Painter. Last quarter 
         seventh. *ABV 4/1, 679, Para. 2/6, Add.(2) 1 (much bibl.). 
         Beazley, Hesp. 13 (1944) 38 ff., no. 1. *A. Boegehold, AJA 66 
         (1962) 405-406, pl. 120. S. Karouzou, '?00+$' /)" 
         '?,'0"-)",/)% (1963), pls. 81-83, 89, pp. 123 ff. GAI i, 24; ii, 678.
         Arias-Hirmer, pl. 20 (A, neck). B. Philippaki, Vases of the 
         National Archaeological Museum of Athens (Athens, Apollo 
         Editions, n.d.), fig. 10 (neck, color). Simon, GV, pl. 44. 
         S.L. Hyatt, ed., The Greek Vase (1981) 40, figs. 46-37 (A, 
         detail of A).(1) *Script 55. LSAG(2) 76/6a, 401, pl. 1. 
      B] On the neck, A: Heracles and Nessus. 
      C] h+-'&(+%, retr. B+/‹/›)%.(1)
      D] Boegehold has shown that the tau of B;3=@ is written over 
         traces of a wiped-off letter, which he considers a sampi. 
         See further, Script.
         ___________
         (1)Hyatt, fig. 47 is the neck picture, good for inscriptions. 
 
      732. 
      Athens, N.M. 1045. 
      A] BF oinochoe. From Athens, Theater of Dionysus. Kleisophos 
         painter; Xenokles potter. Third quarter sixth. Ca. 540. *ABV 
         186. Script 279. *A. Schneider, `Vase des Xenokles und 
         Kleisophos,' AM 14 (1889) 329-48, pl. 13-14 (dr.). F. Lissarrague, 
         The Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak 
         (1990; orig. 1987) 96-97, fig. 77 (sketch with inscriptions)
      B] Komos of six bearded men, with a young oinochoos at a calyx 
         krater in the center. 
      C] To left of the scene, curving downward and facing out: 
         <#+,)&(++% :7(+#)9)%. Between the second komast and the 
         oinochoos, downward: +*oP $+#+,!. In the lower right-hand 

         corner of the picture, vertically down, facing in and 
         curving a bit at the end: +0-'(9)#+,.(1) Written in the available 
         spaces, holding the vase sideways, starting at the nearest point 
         and going up as in the  Euthymides signatures: <#+,)&(++% : 7(+#)9)%, 
         and +*oP $+#+,! and  +0-'(9)#+,. 

      D] Beazley makes Kleisophos the Painter and Xenokles the 
         potter, no doubt correctly. Phi without the vertical. For the end
         ing in -++%, which does not occur in the regular Xenokles signa-
         tures, all of which have contraction, see under Florence 76,362. 
         __________ 
         (1)the phi drawn as a small omicron. 
 
      733. 
      Athens, N.M. 1049. 



      A] BF lekythos. From Athens, Theater of Dionysus. Unattributed. 
         Date? *Wolters, AM 16 (1891) 389-90 (dr.); Mayer, ibid. 310, 
         n. 2. 
      B] Woman holding a basket; at left, a large vase on a base, 
         with the picture of a horseman. 
      C] To the woman's right: four letters, one perhaps a digamma. 
      D] The dr. is not reliable. 
 
      734. 
      Athens, N.M. 1053. 
      A] BF skyphos. From Athens. Unattributed. Band skyphoi.(1) Third 
         quarter sixth. *Vidi (A). Para. 91/8. 
      B] A: woman between youths. B: similar. 
      C] A: imitation letters: four groups of three each, e.g.: 
         "(')+. 
      D] Miniature. Alpha and epsilon disjointed. 
         __________ 
         (1)but it lacks the top band. 
 
      735. 
      Athens, N.M. 1055. 
      A] BF aryballos. From Petreza (ABV). Kealtes painter. Third 
         quarter sixth. 550-540 (Beazley). *Kretschmer, Vas. 187.  *ABV 
         347-48. *Beazley, BSA 29 (1927-28) 200, n. 2; BSA 32, 21. Script 
         1044. GAI ii, 108.
      B] Males and women; sphinx. 
      C] In the scene: [&]'(+.(1) On the foot, all around, in BG, with 
         no special crowding (planned?): 
         7+'(/+% (4)+0-'9#+, :* a,+#[$&(+]$>+% : +>6&+, : E6&$‹› :* . 
      D] Beazley was not certain of the attribution of +0-'9#+, 
         to Kealtes, but the differences in punctuation seem to me to 
         suggest that he was right. The (4)  is here considered a 
         five-stroke mu (mu 7) written vertically; it is usually 
         considered punctuation. E6&W<6,$>(?). Kretschmer considers 
         E6Y &$ a non-Attic dative; this is accepted by Threatte who 
         says it is from a masc. noun E)R&$%. LGPN ii lists the name as 

         E8&W%, presumably fem. But an aryballos should be a gift for a man. The name 
         appears to be unique. A signature plus a gift inscription. - For 
         the shape, see Haspels, ABFL 3 n. 2.
         __________ 
         (1)so Beazley in BSA 29. 
 
      736. 
      Athens, N.M. 1067. 
      A] BF lekythos. Athena Painter. Early fifth. *Haspels, ABFL 
         150, 154, 157, 258, pl. 47. *Photo. 
      B] Komast playing the flutes, with a boy and a dog. 
      C] Nonsense: to left of the komast: 2(+)#)'#.(1) Between boy and 
         komast: (#)&)(#)+›)›+.), retr.(2) 
      D] The readings from a photo. 
         __________ 
         (1)the epsilon reversed, the sigma's not: perhaps to be read 
         retr. (2)the sigma's not reversed. 
 
      737. 
      Athens, N.M. 1081. 
      A] BF column krater. Unattributed. Second half sixth. 
         *Collignon-Couve, no. 790. *Vidi. 
      B] A: chariot; a dog under the horses. B: similar. 
      C] A: to right of the charioteer's head, horizontal, but the 



         last letters placed lower: h) *'$%. B: in the]same 
         position: &'()%. 
      D] Collection of King Otho. A small vase. Rather neat letters. 
 
      738. 
      Athens, N.M. 1100. 
      A] Fr. of BF prize Panathenaic. From Hagia Trias. Unattributed. 
         Date? *Collignon-Couve, no. 758 (not ill.). Brauchitsch, no. 
         63. BCH 1877, 214, n. 2. 
      B] A: Part of Athena'a drapery, column and shield. 
      C] [/]), ?:+,+:+, ':()[,]. 
 
      739. 
      Athens, N.M. 1101. 
      A] Fr. of BF prize Panathenaic. Unattributed. Date? 
         *Collignon-Couve, no. 760. 
      B] A: part of shield and drapery of Athena. Part of a column 
         and "of inscription".(1) 
      C] A: /8, ?:2,2:+, ':(8,. 
      D] Done from CC, text. 
         __________ 
         (1)so CC; but he gives the inscription complete. 
 
      740. 
      Athens, N.M. 1102. 
      A] Fr. of prize Panathenaic. Unattributed. Date? 
         *Collignon-Couve, no. 759. 
      B] A: part of a column. 
      C] [---] ?:2,2:+, [---]. 
      D] Done from CC, text. 
 
      741. 
      Athens, N.M. 1104. 
      A] Plain lip cup of special shape. Exekias? Exekias potter. Third 
         quarter sixth. 540-530. 545-40 (CV). *ABV 147/5 (top). 
         *Hoppin, BF 91 (after WV 1888, pl. 7,3). Beazley, JHS 52 
         (1932) 185. *CV, Greece 3, pl. 30,1-4 (phs. of inscriptions). 
         *Script 146. 
      B] No figured decoration. 
      C] Handle zone: A: ;.#+&$'% +*)$+#+, plus a blot (JHS 52, 185): 
         ;{'}.#+&$'% +*)$+#+,. B: +,+)$,)$)$+,.(1) 
      D] Large and firm lettering as on early LM cups. On B, and 
         perhaps also on A, the space is completely filled, whence B 
         is more widely spaced. The writing possible for Exekias, 
         but the cup is perhaps earlier. The first alpha smeared and 
         partly wiped off. - Mock inscription on B, playing on 
         )$,)%.- Callipolitis-Feytmans thinks it is from the 
         beginning of Exekias' career: but is the hand of the 
         inscription his? 
         __________ 
         (1)Threatte, GAI i, 353, mentions an unlikely reading: 
         (h, �‹$› )�,)‹$› �)$+,).
 
      742. 
      Athens, N.M. 1107. 
      A] BF Droop cup. Group of Rhodes 12264. Third quarter 
         sixth. *Ure, JHS 52 (1932) 64/85, pl. 3. ABV 192/8. 
         *Vidi. 
      B] A: Amazonomachy: three duels. B: similar: two duels and a 
         third Amazon. 



      C] Thick dots. 
 
      743. 
      Athens, N.M. 1132. 
      A] BF lekythos. From Eretria. Athena Painter. First quarter 
         fifth. *Haspels *150, 155, 256/50, pl. 47,3a-b (both 
         show the letters).Collignon-Couve, no. 957 (bibl.). JdI 57 (1942) 
         108 (bibl.). ABV 522/50, Para. 260, Add.(2) 130. *Script 575, Fig. 
         107 (after Haspels). 
      B] Heracles and Atlas. 
      C] In the field, imitation letters. The letters freely strewn 
         about in the field. Mostly three-stroke sigma but once 
         four-stroke, reversed; also Attic lambda tilted backward, 
         and twice two dots. [This differs from other inscriptions 
         by this painter.] 

      744. 
      Athens, N.M. 1133. 
      A] BF lekythos. Athena Painter. Early fifth. *Haspels, ABFL 147, 
         256/49, pl. 45,6. Collignon-Couve, no. 956 (early bibl.). JHS 
         13 (1893), pl. 2. Para. 260/49, Add.(2)130. O. 
         Touchefeu-Meynier, Thèmes odysséens dans l'art antique (1968) 
         89/176. W. Raeck, JdI 99 (1984) 17, fig. 9. 
      B] Circe and Odysseus. 
      C] Nonsense. Imitation letters. . Small nonsense letters in 
         the field. 
      D] They are not real letters, according to the picture in 
         Haspels. 
 
      745. 
      Athens, N.M. 1147. 
      A] WG alabastron (outline). From Eretria. Unattributed. Late 
         sixth. *Collignon-Couve, no. 1084, pl. 38. Delt. 1890, 55, no. 
         18. 
      B] A: Amazon with axe and bow. B: youth leaning on his staff. 
      C] Lip: circular: $.$*(($-.(1) A: below: (&)'(0(.)0(.).(2) B: 
         .+,.(1) 
         __________ 
         (1)so the text; not illustrated. (2)so pl. 38 (poor and distorted 
         at the end). 
 
      746. 
      Athens, N.M. 1174a. 
      A] RF hydria. From Athens. Manner of Aegisthus Painter.(1) Second 
         quarter fifth. Ca. 470. *CV, Greece 1, III I c, pl. 7, 2-3. H. 
         Heydemann, Griechische Vasenbilder (1870), pl. 2, 1. ARV(2) 
         507/2. Collignon-Couve, no. 1171. 
      B] Poseidon pursuing a woman; girl. 
      C] Poseidon's short chiton is dotted with signs resembling 
         letters, among them: >, &, #, /, ", .. 
      D] Dotted delta. Four-stroke sigma. 
         __________ 
         (1)"probably by his hand," Beazley. 
 
      747. 
      Athens, N.M. 1177. 
      A] RF hydria. Cassel Painter. Third quarter fifth. 
         *Collignon-Couve, no. 1254. ARV(2) 1085/28. 
      B] Seated woman receiving a chest from another (standing). 
      C] Above: &'(+. 



 
      748. 
      Athens, N.M. 1182. 
      A] RF pelike. From Attica. Group of Polygnotos. Third quarter 
         fifth. *Collignon-Couve, no. 1262, pl. 44. ARV(2) 1059/133. 
         *Vidi (A). 
      B] A: Paris and Helen?(1) (Seated woman and youth with spears, 
         petasos, and chlamys; at left, a girl with a chest; at 
         right, a girl with oinochoe and phiale; kalathos). B: three 
         youths. 
      C] A: above the girl at left: (&)'!(()(+).(2) Above the seated 
         woman: (")'!(.)'!(.).(3) Above the girl at right: traces of 
         an inscription.(4) 
      D] Inscriptions in applied pink. Unclear whether the alphabet 
         is Attic or Ionic. 
         __________ 
         (1)uncertain, Beazley. (2)or (&)'!(()(2). The kappa with a short 
         parallel stroke; alpha lacks the cross stroke; lambda, two 
         short parallel strokes; epsilon smeared, could also be eta. 
         This looks like an imitation of &'(2. (3)my reading is of 
         misshapen letters; the `alpha' is like that in the first 
         inscription. CC gives A(H)... and thinks probably A0$+$', 
         which is not right. Nonsense? (4)`Paris' apparently not 
         inscribed. 
 
      749. 
      Athens, N.M. 1185. 
      A] RF pelike. Aison. Last quarter fifth. CC. 1265. *Beazley, 
         AJA 39 (l935) 488/l9. *ARV(2) 1176/26, Add.(2) 340. LIMC i, pl. 
         280, Aigeus 37 (A); pl. 331 Aithra I 39 (part of A). 
      B] Departure: youth, woman, bearded man. 
      C] [I2#]+["%]. [?$:]-[']. ?[$0]+"%. 
      D] The inscriptions are not mentioned in CC. 
 
      750. 
      Athens, N.M. 1191. 
      A] RF lekythos. From Attica. Recalls Alkimachos Painter. Second 
         quarter fifth. *Collignon-Couve, no. 1190, pl. 42. Klein, 
         Liebl., 85/5. *ARV(2) 1561/3. 
      B] Youth with phiale and horn; youth with thurible. 
      C] &'()% 1 ?(&$4'.)%.(1) 
      D] Ionic alphabet. 
         __________ 
         (1)between the figures. 
 
      751. 
      Athens, N.M. 1198. 
      A] RF lekythos. From Attica. Aischines Painter. Second quarter 
         fifth. *Collignon-Couve, no. 1378. ARV(2) 713/139. 
      B] Youth setting out and looking back (Kephalos?). 
      C] At left, nonsense: &)"&$, retr.(1) 
         __________ 
         (1)so CC, text. 
 
      752. 
      Athens, N.M. 1199. 
      A] RF lekythos. From Athens. Painter of the Yale Lekythos. Second 
         quarter fifth. *Collignon-Couve, no. 1433. ARV(2) 660-56. 
      B] Woman seated, with an alabastron. 
      C] At right, an illegible inscription.(1) 



         __________ 
         (1)so CC. 
 
      753. 
      Athens, N.M. 1200. 
      A] RF lekythos. Painter of the Yale Lekythos. Second quarter 
         fifth. *Collignon-Couve, no. 1452. 
      B] Seated woman, with #*':2 and alabastron; taenia; column. 
      C] Dots imitating inscriptions.(1) 
         __________ 
         (1)so CC. 
 
      754. 
      Athens, N.M. 1202. 
      A] RF lekythos. Manner of Aischines Painter. Second quarter 
         fifth. *Collignon-Couve, no. 1457. 
      B] Man leaning on his stick, holding a sash, at a stele. 
      C] &')(% for &'()%.(1) 
      D] CC says the man is about to wind the taenia around the 
         stele. Mixed alphabet? Apparently miswritten. 
         __________ 
         (1)CC, text. 
 
      755. 
      Athens, N.M. 1222. 
      A] RF oinochoe. From Athens. Unattributed. Second half fifth. 
         *Collignon-Couve, no. 1881. 
      B] Boy holding his hands over a branch planted in the soil; 
         tree; white objects. 
      C] [&]'()[+]%.(1) 
      D] Much white used: Six' technique? Mixed alphabet? 
         Miswritten or misreported? 
         __________ 
         (1)CC, text. 
 
      756. 
      Athens, N.M. 1226. 
      A] RF oinochoe (chous). From Athens, Ceramicus, tomb 168. 
         Unattributed. Third quarter fifth. Ca. 420 (van Hoorn). *ARV(2) 
         1601/1, Add.(2) 390. Bruckner and Pernice, AM 10 (1893) 175 (not 
         ill.). G. van Hoorn, Choes and Anthesteria (1951), no. 23 
         (much bibl.; not ill.). *Vidi. 
      B] Little boy (frontal, face right) with go-cart and jug. 
      C] Inscriptions horizontal: above his head, in largish 
         letters: a$&$8,. To right of his face, in smaller letters: 
         &'()%. 
      D] Tag-kalos (portrait-kalos). Ionic alphabet. 
 
      757. 
      Athens, N.M. 1229. 
      A] BG cup (Vicup).(1) Unattributed. Second quarter fifth. *Talcott, 
         Hesp. 5 (1936) 353-54 (mention). Agora 12, 93, n. 33 
         (mention). 
      B] Undecorated? 
      C] Gr. around underside of foot: >+4)#W'. 
      D] Talcott gives parallels from the Agora of similar cups, 
         many with the ligature >+. 
         __________ 
         (1)see Agora 12, p. 93. 
 



      758. 
      Athens, N.M. 1232. 
      A] RF(?) oinochoe (miniature chous). From Athens, Slaughter 
         houses. Unattributed. Later fifth. Early fourth (van Hoorn). 
         *Vidi. *G. van Hoorn, Choes and Anthesteria (1951), no. 29, 
         fig. 7. Deubner, Att. Feste 242. 
      B] Baby and objects. On the left, branch. 
      C] Above the branch, in white: [&!]'()(%).(1) 

      D] Figs. in white: Six' technique? Sigma, miswritten, 
         resembles a tau. 
         __________ 
         (1)the kappa may have left a trace. 
 
      759. 
      Athens, N.M. 1236. 
      A] RF kantharos. Related to Alexandre Group (Painter).(1) 
         Third quarter fifth. *ARV(2) 1213/bottom, 
         Add.(2) 348. 
      B] A: Andromache, mounted, and another Amazon. B: Greek 
         (Theseus) and mounted archer. 
      C] ?,>-)4['.+]. 
      D] After ARV(2). 
         __________ 
         (1)Bothmer;see ARV(2). 
 
      760. 
      Athens, N.M. 1239. 
      A] RF alabastron. From Athens. Related to Paidikos Group.(1) Last 
         quarter sixth. *CV, Greece 1, II I c, pl. 1, 3-5 (bibl.). 
         *ARV(2) 101/3, 103/16, Para. 331. 
      B] Youth; servant boy with food; woman spinning. 
      C] On the reserved topside of the mouth (in BG?): 
         *-)#'0)-+"6:*.(2) 
      D] ARV(2) gives *-)#'-+"):*, presumably in error, as the other 
         sources have the whole word. 
         __________ 
         (1)see ARV(2), p. 101. (2)CV gives the upsilon upside down (= 
         gamma) but neither CC nor Beazley do. 
 
      761. 
      Athens, N.M. 1241. 
      A] RF pyxis with lid. Unattributed. Third quarter fifth. 
         Ca. 430. *S. Karouzou, CV, Greece 2, III I d, pls. 
         18,1,5-6, 19,2-4, 20,1. E.G. Turner, Athenian Books 
         (1952) 14. *Ullman Festschrift (1964) 29/23, fig. 6. E. 
         Pöhlmann, Würzb. Jbb. N.F. 2 (1976) 58-59 and 73/23. 
      B] Apollo and eight Muses; column; one Muse is seated and 
         tuning her lyre; a standing Muse to her right looks at 
         her with an open book roll. 
      C] On the book roll: white dots imitating writing, roughly 
         arranged in five rows and (as Turner saw) two columns of 
         writing. 
      D] As Pöhlmann points out, the lyre and the book roll go 
         together. I believe the dots imitate writing, not musical 
         notation. 
 
      762. 
      Athens, N.M. 1244. 
      A] Fr. of RF pinax. From Athens. Unattributed. Date? 
         *Collignon-Couve, no. 1974. Prakt. 1891, 63. Wolters, AJA 1 



         (1896) 145. 
      B] Procession: man, woman holding branch, four children; in 
         upper left, bust of a horse. 
      C] L'"#',$'% ',[+:2&+ ---].(1) 
      D] Gr. or Dip.? 
         __________ 
         (1)After CC, but he does not restore the verb. 
 
      763. 
      Athens, N.M. 1257.(1) 
      A] RF pelike. From Athens. Compared to vases near the Pronomos 
         Painter. Last quarter fifth. Ca. 410-400. *Vidi. ARV(2) 
         1337/bottom. Eph. 1888, pl. 2 (A). Collignon-Couve, no. 1270. 
      B] A: Dionysus with a maenad who pours for him from a 
         wineskin.(2) B: three youths. 
      C] A: to left of Dionysus' forehead: Q! $),"#)‹%›.(3) Above and to 
         right of the maenad's head: [--?](.)&'(()%.(4) 
      D] Inscriptions originally in white. Four-stroke sigma. 
         Upsilon with stem and curved bars. 
         __________ 
         (1)probably not 1259, as my note has it. (2)ARV(2) says: Dionysus 
         and maenads. (3)the final sigma probably never written as the 
         head interferes. (4)definitely two lambdas. This should be 
         the maenad's name, but I can find no suitable one. Hardly 
         Q$),"#)% 1 &'({(})% as there is a trace of a letter before 
         the kappa. 
 
      764. 
      Athens, N.M. 1260. 
      A] RF hydria. From Vari. Group of Polygnotos.(1) 440-430 (Beazley).
         Third quarter fifth. 440-30. *Classical Studies Ullman 26/l8, fig. 
         2 (bibl.). *Beazley, VPol 9-10 n. 2 (text on book roll). AJA 52 
         (1948) 337. ARV(2) 1060/145, Para. 445, Add.(2). VPol 9-10 n. 2 
         (text on book roll).  323. *Vidi. *Script 664, Fig. 120 (phot.). 
         *S.B. Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 167, *287 and n. 88, 289, 480/PGU 171, pl. 149. F.A.G. Beck, 
         Album of Greek Education (1975), pl.74/366. M. Maas and J.M. Snyder, 
         Stringed Instruments of Ancient Greece (1989) 90. GAI ii, 259.
      B] In the center, a seated woman reading from a book roll. On 
         the left, a companion holds out a wreath. On the right, 
         another holds out a lyre; a third. 
      C] Companion on the left: B$&)*)($%. Companion with lyre: 
         7'(($%. The third companion is not inscribed. The reader: 
         @'**8% = @'**)g%. On the roll, vertical on the rolled up 
         parts: c*+' and */+-M+‹,›/'. On the sheet: 
         :+)W. �+-W|8, vac. |h*_|8, v. |k-.|)4|'$ ?|1B?!?|B?3|31|B. 
                 The last word miswritten for �+W>+$,.
      D] Mixed alphabet. Lines l-6 on the roll are stoich. The last 
         word is miswritten. - M. 289 argues against Williams' view that  
         female musicians must be professionals and hetairai and thinks 
         they are respectable women. Threatte 259 disusses the gen. form 
         @'**8%, which may be for @'*(9)8R % or for @'*(9))R%, with 
         omega for ou.
         __________
         (1)Beazley, `Hymn to Hermes,' AJA 52 (1948) 339: recalls 
         Hector Painter. 
 
      765. 
      Athens, N.M. 1263. 
      A] RF chous. From Attica. Manner of Meidias Painter. Last 



         quarteer fifth. 410-400. *ARV(2) 1324/38 (bibl.). 
      B] Paris and Helen? 
      C] Above the head of the youth, to left of the spear, 
         nonsense(?): !!7. 
      D] Done from ARV(2). 
 
      766. 
      Athens, N.M. 1275. 
      A] RF lekythos. Carlsruhe Painter. Second quarter fifth. 
         *Collignon-Couve, no. 1431. ARV(2) 732/48. 
      B] Woman with phiale; kalathos; alabastron. 
      C] Dots imitating inscriptions. 
 
      767. 
      Athens, N.M. 1276. 
      A] RF lekythos. Aischines Painter. Second quarter fifth. 
         *Collignon-Couve, No. 1380. ARV(2) 712/85. 
      B] Woman running with sprig. 
      C] &')+.(1) 
         __________ 
         (1)for &'(+; parallels are New York 41.162.102 
         (= Script 1177a), Athens, N.M. 1276, 1277, 1278, 1506, 
         and perhaps Ferrara, Spina, Tomb 128. 
 
      768. 
      Athens, N.M. 1277. 
      A] RF lekythos. Aischines Painter. Second quarter fifth. 
         *Collignon-Couve, no. 1379. ARV(2) 710/36. 
      B] Woman holding a phiale over an altar. 
      C] &(')()+, retr.(1) 
      D] For this misspelling see Athens, N.M. 1276 with parallels. 
         Ionic lambda. 
         __________ 
         (1)CC: 7(')!=;, retr. For &'(+, i.e. &(')({)}+. 
 
      769. 
      Athens, N.M. 1278. 
      A] RF lekythos. Aischines Painter. Second quarter fifth. 
         *Collignon-Couve, no. 1381. ARV(2) 711/61. 
      B] Woman with mirror; kalathos. 
      C] &'(())+.(1) 
      D] For this misspelling of &'(+ see N.M. 1276 with reference. 
         __________ 
         (1)CC: 7?(!)=;. The lambda probably missing. 
 
      770. 
      Athens, N.M. 1282. 
      A] RF squat lekythos. Athens. Unattributed. Early fourth. 
         *Pernice, AA 1896, 36-38, fig. on p. 36 (dr.). CC. 1942 (much 
         bibl.). De Witte, AZ 1867, pl. 224,1. C. Robert, ibid. 36,n. 
         Arndt, La glyptothèque de New Carlsbad (l896) 88, fig. 50 
         (after AA 1896). Cook, Zeus iii, 770, fig. 567 (after same). 
         Clairmont, Das Parisurteil (1951) 56/K l73. *L.B. Ghali-Kahil, 
         Les enlèvements et le retour d'Hélène (1955) 162/123, pl. 41,4 
         (after AZ 1867). Beazley Archive db, no. 32,481. LIMC iv, pl. 
         313 Helene 120. 
      B] Uncertain: Paris and Helen or Judgment of Paris? At left, a 
         woman; Eros and Paris, seated; Athena. 
      C] Above the woman's head; JH?[--.(1) Above Paris' head: 
         ?([+5]',>-)[%(?)].(2) Starting to left of Athena's helmet 



         crest: ?(:)2![--.(3) 

      D] = Athens, N.M. CC 1942. For the subject, see Kahil, loc. 
         cit. Ionic alphabet. 
         __________ 
         (1)eta and a letter that looks like a gamma in Guilleron's 
         drawing (AA 1896). The anxious expression of the figure 
         argues against the identification with Hera. C. Robert's 
         suggestion [L'-]20[)-)%] has rightly been rejected. (2)the 
         final sigma may not have been written. (3)theta a blot; eta 
         uncertain. 
 
      771. 
      Athens, N.M. 1295. 
      A] RF lekythos. Eretria. Unattributed. Second quarter fifth. *CC. 
         no. 1197. *Vidi through glass. 
      B] Departure (warrior and woman). 
      C] Non-stoich. two-liner between the two: ))#0'# 1 0)0-(. 
      D] Nonsense inscription (imitating h) *'$% &'()%?). 
 
      772. 
      Athens, N.M. 1301. 
      A] RF lekythos. From Eretria. Unattributed. Date? 
         *Collignon-Couve, no. 1372. 
      B] Woman with a torch. White-haired man with a scepter.(1) 
      C] Unclear letters interpreted as *'$% [&']()% by CC. 
      D] CC is unreliable. 
         __________ 
         (1)A goddess and Zeus? 
 
      773. 
      Athens, N.M. 1303. 
      A] RF lekythos. From Eretria. Painter of the Yale Lekythos. 
         Second quarter fifth. *ARV(2) 659/45. Collignon-Couve, no. 1191. 
         Klein, Liebl. 81/11. 
      B] King; stool. 
      C] H('["&6,] 1 &'()[%].(1) 
      D] Not known to me if stoich. 
         __________ 
         (1)so ARV(2); CC gives both words complete and shows it is a 
         two-liner. 
 
      774. 
      Athens, N.M. 1305. 
      A] RF lekythos. From Eretria. Cartellino Painter. Ca. 480-470. 
         *CV, Greece 1, III I c, pl. 10,1. Eph. 1886, pl. 4,1; 1907, 
         230, fig. 4,2. Hoppin, RF 1, 270 (after Eph. 1886). ARV(2) 
         452/2. *Vidi. 
      B] Discus thrower; himation on a chair. 
      C] In the folds of the himation, in BG, one letter to a fold: 
         Q)R-$%.(1) 
      D] Dotted delta. Tailed rho. 
         __________ 
         (1)no doubt the name of the vase painter and not a hetaera 
         (Q8-W%); see Script 86. The rho has an unusual shape: a 
         triangle with a diagonal added. 
 
      775. 
      Athens, N.M. 1306. 
      A] RF lekythos. From Eretria. Syracuse Painter.(1) Second quarter 
         fifth. *Collignon-Couve, no. 1367. ARV(2) 521/53. 



      B] Youth riding and leading a void horse (Troilos?).(2) 
      C] Between the horses' legs: illegible two-line inscription; 
         in the second line, perhaps &'()%. Or nonsense? 
         __________ 
         (1)Follower of Makron. (2)so ARV(2). 
 
      776. 
      Athens, N.M. 1310. 
      A] RF lekythos. From Eretria. Syracuse Painter.(1) Second quarter 
         fifth. *Collignon-Couve, no. 1195. ARV(2) 521/51. 
      B] Bearded man and boy; a bag in the field. 
      C] To left of the man: two-line nonsense inscription. To right 
         of the youth: another. 
      D] CC prints letters. Nonsense or illegible? 
         __________ 
         (1)follower of Makron. 
 
      777. 
      Athens, N.M. 1336. 
      A] RF pelike. From Tanagra. Unattributed. Date? *Collignon-Couve, 
         no. 1186. 
      B] A: winged Nike with kerykeion. B: Zeus with scepter and 
         thunderbolt. 
      C] A: nonsense: above Nike: (#+#.(1) 
      D] Lambda pointing up? Three- and four-stroke sigma? 
         __________ 
         (1)CC, text: !@;@. 
 
      778. 
      Athens, N.M. 1357. 
      A] Rf cup. From Tanagra. Unattributed. Ca. 500 (P.). *B. 
         Philippaki, Vases of the National Archaeological Museum of 
         Athens (Athens, Apollo Editions, n.d.) fig. 33 (Int.). 
         Kretschmer, Vas. 86. De Witte, Cat. Durand 665. U. Koehler, 
         `Eine Illustration zu Theagnis, AM 9 (1884) 1-4, pl. 1 (dr. of 
         Int. by Guilleron). F. Lissarrague, The Aesthetics of the Greek 
         Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 132, fig. 102 
         (sketch of Int. with inscription). C. Bérard et al., A City of Im-
         ages: Iconography and Society in Ancient Greece (tr. D. Lyons, 
         1989) 129, fig. 176 (Int., small picture showing inscription 
         faintly). 
      B] Int.: bearded symposiast reclining and singing, with 
         krotala in his left hand and stroking a hare with his 
         right; above him, a basket hung up. Ext.: plain. 
      C] Int.: from his mouth, curving to left along the margin:  
         o 8A *'W>6, &](($#/+, retr. 
      D] Ex Athens, Arch. Society 469. Cf. Theognis 1365: 
         � *'W>8, &](($#/+ &'s i4+-)_#/'/+ *],/8, ... 
 
      779. 
      Athens, N.M. 1400. 
      A] RF pelike. From Boeotia. Nausicaa Painter. Third quarter 
         fifth. *Collignon-Couve, no. 1184. ARV(2) 1108/12. 
      B] A: man and youth with petasos, etc. (King and youth leaving 
         or arriving, Beazley). B: youth singing and youth; between 
         them, a pillar (terma?). 
      C] On the cippus, across it: &'(+. 
      D] Inscription after CC, presumably in BG. 
 
      780. 



      Athens, N.M. 1407. 
      A] RF lekythos. Unattributed. Date? *Collignon-Couve, no. 
         1439. 
      B] Nike flying with outstretched arms. 
      C] 7'(*"$'.(1) 
         __________ 
         (1)CC: &'(*"$'. LGPN ii reads this as a possible masculine 
         name (considering it gen. of 7'(*"@'%?). Could it be an adj. 
         applied to Nike? LSJ gives &](*$% (urn) and &](*2 (a 
         trotting race at Olympia). 
 
      781. 
      Athens, N.M. 1409. 
      A] RF cup. Akraiphia. Unattributed. Pamphaios potter. Last 
         quarter sixth. 500 or earlier. *Eph. 1890, pl. 2 (dr.). *CV, 
         Greece 1, pl. 3,2. *ARV(2), 130/31, and 131-32, Para. 333, 
         Add.(2) 177. *AJA 88 (1984) 351/49. *Vidi through glass. 
         Script 1129. 
      B] Int.: naked youth with laver. 
      C] Int.: around the figure: L',(9)'$)% +*)$+#+,. On the laver, 
         in thin BG, complete: ))#+,.(1) 
      D] Dotted phi (= theta). 
         __________ 
         (1)nonsense: mocking +*)$+#+,? 
 
      782. 
      Athens, N.M. 1427. 
      A] RF pelike. From Corinth. Pig Painter. Second quarter fifth. 
         *Collignon-Couve, no. 1182. ARV(2) 564/29. 
      B] A: youth between two men. B: man and two youths. 
      C] A: &'()%. B: &'()%. 
 
      783. 
      Athens, N.M. 1430. 
      A] RF cup. From Corinth. Euergides Painter. Euergides potter. 
         Last quarter sixth. 510-500. *CV, Greece 1, III I c, pl. 2,2. 
         ARV(2) 95/122. 
      B] Int.: young komast. Ext.: plain. 
      C] Starting to right of the forehead and curving around 3/4 of 
         tondo, facing in: ;"+-0$>+% +‹*)$+#+,›.(1) 
         __________ 
         (1)complete with the epsilon. 
 
      784. 
      Athens, N.M. 1431. 
      A] RF cup. From Corinth. Unattributed. First quarter fifth. Ca. 
         490. *CV, Greece 1, III I c, pl. 3, 5. Prakt. 1890, 92. 
         Collignon-Couve, no. 1159. 
      B] Int.: nude youth (komast). Ext.: undecorated. 
      C] Int.: to youth's left, along margin, starting at some 
         distance from the head: &'()%, retr. except lambda and 
         sigma. To right of the forehead, similar: &'()%.(1) 
      D] For partial retr. see Script 721. 
         __________ 
         (1)the second inscription is very widely spaced. 
 
      785. 
      Athens, N.M. 1432. 
      A] RF pyxis with lid. From Corinth. Unattributed. Date? 
         *Collignon-Couve, no. 1965. Prakt. 1891, 62. 



      B] Top of lid: krater, overflowing, between two satyrs; panther. 
         Sides of lid: four Doric columns. Between them: a seated woman; 
         two women, one with kalathos; seated and standing woman (wool 
         workers); Eros with a basket. 
      C] On the sides of the lid: illegible inscriptions in the field. 
      D] Nonsense? 
 
      786. 
      Athens, N.M. 1438. 
      A] RF cup. From Hermione. Unattributed. Hermione potter. Late 
         sixth or early fifth. *ARV(2) 1593/47, 1594, Add.(2) 389. 
         Collignon-Couve, no. 1162. Klein, Liebl. 87. Studniczka, Eph. 
         1881, 129, n. 3. Bloesch, FAS 50/1.
      B] Int.: boy running with a lyre, looking back. Ext.: plain. 
      C] !+'0-)% &'()%. 
 
      787. 
      Athens, N.M. 1467. 
      A] RF pelike. Cassel Painter. Third quarter fifth. 
         *Collignon-Couve, no. 1266. ARV(2) 1084/18. *Vidi. 
      B] A: Apollo and Muses.(1) B: two youths and a boy. 
      C] A: above the left Muse's head: &'(2. Above the right Muse's 
         head: &'(2. Above Apollo's head: &'()%.(2) 
      D] Inscriptions in white, probably in the Ionic alphabet. 
         __________ 
         (1)so ARV(2); CC: woman presenting a phiale to a wreathed youth 
         with his stick; at right, a woman with a lyre. (2)I saw only 
         [&]'()%. 
 
      788. 
      Athens, N.M. 1496. 
      A] RF lekythos. Nikon Painter. Second quarter fifth. *Vidi. 
         Collignon-Couve, no. 1192. ARV(2) 652/35. 
      B] Mistress and maid. 
      C] Above the maid's head, horizontal two-liner: 
         H('"&6,! 1 &'()%. 
      D] Damaged. The first four letters stoich.; the final sigma (a 
         triangular blob) is moved over by one space. Attic 
         alphabet. 
 
      789. 
      Athens, N.M. 1506. 
      A] RF lekythos. Aischines Painter. Second quarter fifth. 
         *Collignon-Couve, no. 1382. ARV(2) 709/11. 
      B] Standing Nike, holding a wreath. 
      C] To right of her forehead: &'[(])+. 
      D] For &'()+ (for &'(+), see Athens, N.M. 1276 and 1277 with 
         parallels. 
 
      790. 
      Athens, N.M. 1510. 
      A] RF lekythos. Carlsruhe Painter. Second quarter fifth. *Vidi. 
         ARV(2) 731/22. 
      B] Eos. 
      C] To right of her chin, nonsense: *!(#))/". 

 
      791. 
      Athens, N.M. 1515. 
      A] RF lekythos. From Athens. Unattributed. Date? 
         *Collignon-Couve, no. 1515. 



      B] Maenad. 
      C] Nonsense: '"'"#. 
      D] Three-stroke sigma. 
 
      792. 
      Athens, N.M. 1522. 
      A] RF lekythos. Aischines Painter. Second quarter fifth. 
         *Collignon-Couve, no. 1438. ARV(2) 713/122. 
      B] Woman running. 
      C] ...z)&...(1) 
         __________ 
         (1)so CC. The first letter must be a reversed three-stroke 
         sigma. 
 
      793. 
      Athens, N.M. 1561. 
      A] RF oinochoe (chous). Unattributed. Later fifth century. 
         Beginning fourth (van Hoorn). *Collignon-Couve, no. 1877. H. 
         Heydemann, Griechische Vasenbilder (1870), pl. 12, 3. 
         Kretschmer, Vas. 144. P. Girard, L'éducation athénienne (1891) 
         86, fig. 1. G. van Hoorn, Choes und Anthesteria (1951) 66/56. 
         Deubner, AF, pl. 28,5. *J.R. Green, BSA 66 (1971), pl. 32,d. 
      B] On left, girl with a cake in white; on right, boy with 
         a go-cart. 
      C] Beside the girl: ,2,$[%].  Beside the boy: *'$%. 
      D] CC gives the extant sigma as three-stroke. ,2R,$% for 
         ,+'R ,$%; see LSJ; Ionic form (Kretschmer). - I wonder if the 
         inscriptions (which are very sketchy, to judge by Deubner's 
         ph.) are correctly reported. 
 
      794. 
      Athens, N.M. 1568. 
      A] RF cup. Near the Group of London E 33.(1) Late sixth. 
         *Collignon-Couve, no. 1165. ARV(2) 81. 
      B] Int.: satyr with pelta and thyrsus. A: satyrs and maenads. 
         B: fight of warriors. 
      C] B: traces of illegible inscriptions. 
      D] Note that only the combat scene appears to have 
         inscriptions. Nonsense? 
         __________ 
         (1)coarse imitations of Epiktetos; may be by one hand (ARV(2) 
         81); doubtless by one hand (ARV(2) 1624). 
 
      795. 
      Athens, N.M. 1571. 
      A] RF cup. Fauvel Painter.(1) 430-20. *Vidi, ARV(2) 
         1285/2. 
      B] Int.: youth leaving home, and a woman. A and B, each: youth 
         leaving home. 
      C] Int.: Above the scene: &(')([)!%] or &(')([2!]. 

      D] There may be more. Ionic lambda. 
         __________ 
         (1)continuation of the Lid Painter's cups (Beazley). 
 
      796. 
      Athens, N.M. 1572. 
      A] RF cup. Fauvel Painter.(1) 430-420. *Collignon-Couve, no. 
         1208. ARV(2) 1285/6, Add.(2) 358. 
      B] Int.: youth leaving home: youth, and a woman holding the 
         helmet. A: similar: two youths, and a woman holding the 



         helmet. B: similar. 
      C] Int.: above the figures: &'(‹)%›(?). 
      D] Ionic lambda. 
 
      797. 
      Athens, N.M. 1577. 
      A] RF cup. Unattributed. Fifth. Collignon-Couve, no. 
         1163. 
      B] Int.: young banqueter reclining; basket. Ext.: plain. 
      C] Int.: between the basket and the youth's legs: &'()%. In 
         the exergue: &'()%. 
      D] Very rough lettering. 
 
      798. 
      Athens, N.M. 1589. 
      A] RF pyxis with lid. Unattributed. Date? *Collignon-Couve, 
         no. 1567. 
      B] Sides of the lid: A: mistress and two maids; mirror; bird; 
         Eros. B: seated woman taking wool from a basket; Eros. 
      C] A: above the mistress: (&)'((.)(2). Above the mirror: 
         &'()2. Above the second maid: &'()2. B: above the seated 
         woman: &'()2. 
      D] Inscriptions after CC. For &'()2 see N.M. 1276 and 1277 
         (&'()+), with parallels. 
 
      799. 
      Athens, N.M. 1593. 
      A] RF pyxis with lid. Unattributed. Fifth. *Collignon-Couve, 
         no. 1548. 
      B] Body: A and B separated by a column adorned with a taenia. 
         A: Eros presenting a woman with a necklace; she reaches for 
         a wreath. B: woman with a strand of wool(?); kalathos; 
         branches. Woman with a branch and box; kalathos. 
      C] A: near Eros: &'()[%]. Near the woman: &'(‹)›%. 
      D] Inscriptions after CC. A festive and a workaday side; the 
         inscriptions are on the former. 
 
      800. 
      Athens, N.M. 1604. 
      A] RF lekythos. From Ceramicus. Aischines Painter. Second quarter 
         fifth. *Collignon-Couve, no. 1411. Delt. 1888, 28. ARV(2) 
         715/180. 
      B] Hermes and Nike. 
      C] Illegible inscription. 
      D] Nonsense? 
 
      801. 
      Athens, N.M. 1626. 
      A] RF lekythos. From Tanagra. Mys. Second quarter fifth. *CC 
         1362, pl. 46. *ARV(2) 663. Hoppin, RF ii, 225. Robertson, AVCA 
         178 (mention). 
      B] Neck: Nike. Shoulder: two Nikai, one on each side of an 
         altar. Body: Artemis, Apollon, Hermes, Leto. 
      C] Neck: B$&+. Shoulder: B$&+, twice, one above each figure. 
         Body: ?-/+4$%. ?*)((6,. ;-4+%. !+/6. a["]% 1 +0-'9#+,, 
         behind Artemis. 
      D] Inscriptions after CC, except for the signature, which is 
         given after ARV(2). CC gives it in two lines, and the upsilon 
         as extant. Letter forms differ in the two publications. -
         Robertson: a famous metal engraver named Mys is rather 



         later. 
 
      802. 
      Athens, N.M. 1627. 
      A] RF lekythos. From Tanagra. Painter of the Paris Gigantomachy. 
         First quarter fifth. *Collignon-Couve, no. 1458. ARV(2) 424/131. 
      B] Woman with phiale; kalathos; taenia. 
      C] Dots imitating inscriptions. 
      D] Done from CC. 
 
      803. 
      Athens, N.M. 1628. 
      A] RF cup. From Tanagra. Painter: see below. Phintias potter. 
         Last quarter sixth. 510-500. *ARV(2) 25/1, Add.(2) 155. M. 
         Robertson, AJA 62 (1958) 55-66. *G. Pinney, AJA 85 (1981) 
         156-57, pl. 35/22. *Script 398. B. Philippaki, Vases of the 
         National Archaeological Museum of Athens (Athens, Apollo 
         Editions, n.d.), fig. 32 (Int.). Robertson, AVCA 45 and 81-82, 
         fig. 71. 
      B] Int.: crouching warrior to right, putting on his helmet. 
         Ext.: plain. 
      C] Int.: starting to right of helmet, i.e. from the face, 
         curving down along margin and ending at warrior's mid-back: 
         E$,^/$'!% +*)$^+#^+,.(1)
      D] Attributed to the very early Berlin Painter by Robertson, 
         to the Salting Painter = Hermokrates by Pinney; not 
         attributed to a painter by Beazley. - In AVCA, p. 45, R. 
         suggests that the epoiesen phase of Phintias is later than 
         the egraphsen, as in Euphronios. On pp. 81-82, R. discusses 
         the vase; he feels now uncertain of his earlier attribution 
         to the Berlin Painter, since there is not a single cup of 
         certain attribution to that painter. 
         __________ 
         (1)the letters +*)$ written upside down. A spearhead, the crouch-
         ing legs, and a himation wound around the waist all intervene.
 
      804. 
      Athens, N.M. 1629. 
      A] RF epinetron. From Eretria. Eretria Painter. Third quarter 
         fifth. Ca. 430. 425-420 (Shapiro).  *ARV(2) 1250/34, 1688, Para. 
         469, Add. 176 (much bibl.). *Script 798, Figs. 141-44 (photos.). 
         *A. Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988), 253-62 (chap-
         ter 11), 347/257, pls. 168-69. Shapiro, `The Origins of Allegory in 
         Greek Art,' Boreas 9 (1986) 15. *L. Burn, The Meidias Painter 
         (1987) 35 and n. 47. *H.A. Shapiro, Personifications in Greek 
         Art (1993) 241/47, 105, fig. 58 (B) (vast bibl.). *J.H. Oakley and 
         R.H. Sinos, The Wedding in Ancient Athens (1993) 40-42, figs. 128-30 
         (phs. of A and B; dr. of end panel after Eph. 1897, pl. 9,1.).
      B] A: the bride Alcestis. B: the bride Harmonia. C (end panel): 
         Peleus and Thetis. 
      C] A: I+8. ;-',8!  ?#/+-)*+. 1**)("/+. ?(&2#/$%. One more 

         name. B: ?9-)>$/+. ;-8%. ?-4),$'. L+$:8. 7)-+. h+O+. 
         14+-)%. C: ?(/$%. a+($/+. ;"($4+,+. L+(+"%. I+/$%. B+-+"%. 
         ?"-'. B'8.(1) 
      D] Not all readings are certain. Here given after `Script'. Beazley in 
         ARV(2) points out that the names of Harmonia and Peitho are 
         interchanged (caused by misapplication of Harmonia?). In CV, 
         Great Britain 3, on pl. 40,305 [Oxford 537], he says that the 
         name I+',8 occurs on the epinetron; this must be the inscription 
         I give after Collignon-Couve as ;-',8. For Theano see Oxford 



         537. - Robertson, AVCA 230-231 discusses the names. Esp.: 
         Kore, here a maiden of Harmonia (the bride). The side with 
         Harmonia is mythical, that with Alcestis from ordinary 
         life; Hippolyte may be the bride's mother. - Shapiro 
         105-106: B: Aphrodite presides at far left as mother of 
         bride. Eros holds a jewelry box and A. takes what is 
         probably Harmonia's fateful necklace. At the other end Hebe 
         confronts Himeros: her association with Harmonia and 
         Aphrodite goes back to the Hymn to Apollo 195. In the 
         center, Harmonia is attended by Peitho and Kore. See 
         Shapiro, `The Origins of Allegory in Greek Art,' Boreas 9 
         (1986) 15. Harmonia is portrayed as the hesitant bride 
         being comforted by Aphrodite and Peitho. The vase combines 
         the bride of Cadmus with the offspring of Aphrodite 
         (Shapiro). A: represents the Epaulia with women bringing 
         gifts. - Burn: Harmonia more the mythical bride of Cadmus 
         than the personification; however, the actual bride may be 
         Peitho rather than Harmonia [following Beazley, I think].
         - O. and S. rightly reverse A and B, for the order of the 
         wedding is: conquest of bride (end panel); preparations for 
         wedding (Hermonia panel) and epaulia (day after, Alcestis 
         panel).
         __________
         (1)Slightly different readings in the cat. of Lezzi-Hafter: 
         B: [A in L.-H.]: [L]+$:6. A: [B in L.-H.]: I+8. <P 'P -P $%. 

         I[+]',6. ?#/+-!)[*]+. 1**)("/+. ?(&![+#]/[$%]. [This is 

         the complete list for this side.] C: B!+-+"%!. 

 
      805. 
      Athens, N.M. 1632. 
      A] RF lekythos. From Eretria. Recalls Hermonax. Second quarter 
         fifth. *Collignon-Couve, no. 1194. Delt. 1892, 74/1. ARV(2) 
         494/(7). 
      B] Youth with petasos, spears, etc., setting out. 
      C] A nearly illegible inscription, perhaps &'()%.(1) 
         __________ 
         (1)quoted from CC. 
 
      806. 
      Athens, N.M. 1633. 
      A] RF lekythos. From Eretria. Cartellino Painter. 480-470. *CV, 
         Greece 1, pl. 10,3. *ARV(2) 452/4. *Script 531. 
      B] Woman with lyre. 
      C] On her himation, in BG: Q)R-$% or Q6-W%. To right of the 
         woman's mouth: four imitation letters, the last two )%, 
         hence perhaps: &‹'›()%. 
      D] Most of the Cartellino Painter's lekythoi are from Eretria. 
         Probably not the name of a hetaera (Q8-W%), but the famous 

         vase painter Douris. The tailed rho as in Athens, N.M. 1305. 
         Dotted delta. 
 
      807. 
      Athens, N.M. 1643. 
      A] RF lekythos. From Eretria. Syracuse Painter.(1) Second quarter 
         fifth. *Collignon-Couve, no. 1196. Delt. 1889, 231/32. ARV(2) 
         521/52. 
      B] Combat: nude warrior; another, fallen. 
      C] To left of the first warrior's head, horizontal 
         near-stoich. two-liner: *'$% vv. 1 '($# [--(?)].(2) 



      D] Inscription faint. Large letters. The whole miswritten for 
         ‹h)› *'$% 1 &'()%? 
         __________ 
         (1)follower of Makron. (2)perhaps a heta two spaces to the left 
         of the pi. 
 
      808. 
      Athens, N.M. 1645. 
      A] RF lekythos. From Eretria. Nikon Painter. Second quarter 
         fifth. Ca. 460. *Photo. A.I. NM 3030. *ARV(2) 652/34, Add.(2) 
         276. *Script 689. 
      B] Mistress and maid. 
      C] Above the head of the seated mistress: 
         H('"&8, 1 &'()% 1 !+'0-6. 
      D] In ARV(1) wrongly said to be in the manner of the Pistoxenos 
         Painter (ARV(2)). Ionic alphabet, not Attic as given in ARV(2). 
         Stoich. tabella. Irregular spacing and writing. 
  
      808a. 
      Athens, N.M. 1647. 
      A] RF lekythos. Manner of Pistoxenos Painter. Second 
         quarter fifth. *E. Papoutsaki-Serbeti, Delt. 36 (1981) 
         [pub. 1989] 125/103, pl. 54. ARV(2) 864/14 (no bibl.). 
      B] Mistress and maid: a woman seated to right, confronted by a 
         standing woman handing her a square object. 
      C] The object is square and flat, with diagonal lines 
         (strings?) across it; six vertical rows of `hooks' from 
         top to bottom (such as are sometimes used to indicate 
         weaving); the row most to the right has a line under it. 
      D] P.-S. identifies the scene as `&"-W' &'$ >)N(2 4+ >_(/)'. 
         Beazley says only: mistress and maid. Because of the way 
         the object is held it can hardly be a basket. Then the 
         `hooks' should represent writing. But my wife suggests to 
         me that these are tablets tied up with strings. 

      809. 
      Athens, N.M. 1654. 
      A] RF chous. From Eretria. Unattributed. Late fifth. *Vidi. Delt. 
         1889, 232/35. Deubner, Att. Feste, pl. 30, 3-4. 
         Collignon-Couve, no. 1327. 
      B] At left, a boy to right, holding a bird, feeds(?) a cock 
         and a hen; at right, a boy in a similar pose with a cock. 
      C] On the neck, Gr.: a+('!,$**8! %.(1) 

      D] Owner's inscription. Height of letters:  0.12m. 
         __________ 
         (1)I was not certain of the omega (for omicron?); it is 
         almost in ligature with the sigma: clearly for a+(],$**)%. 
         If omega is right, perhaps omega for omicron (Script 167). 
         LGPN ii does not list this instance of the name. 
         Four-stroke sigma. Omega with the left `foot' only? 
 
      810. 
      Athens, N.M. 1666. 
      A] RF cup. Unattributed. First quarter fifth. *CV, Greece 
         1, pls. 4-5. *ARV(2) 1567/13, 1704, Add.(2) 389. Script 528. 
         *Vidi (part). 
      B] Int.: youth running to an altar, with oinochoe and cup. A: 
         Heracles and Antaios. B: Theseus and Procrustes. 
      C] Int.: ?:+,)>)/)% and &'()%, retr. On the youth' cup, in 
         BG: ) Q)-$ vac. A: &'()% ?:+,)>)/)%. B: &'()%. 



      D] Probably the name of a hetaera (Q8-W%) rather than the vase 
         painter Douris; cf. Script 86. In ARV(1) the vase was 
         attributed to Douris as an early work. - For other vases 
         with the inscription "8A Q)R-$, see ARV(2), p. 1568: Bowdoin 
         30.1 (ARV(2) 328/114) and Acr. 873 (25/3) [but the last does 

         not have this inscription, rather "8A *'B &'(_;]. See also 
         Script. Delta not dotted. 
 
      811. 
      Athens, N.M. 1689. 
      A] RF Panathenaic amphora. From Aegina. Pythokles Painter. Last 
         quarter sixth. *ARV(2) 36/1, Add.(2) 158. Collignon-Couve, no. 
         1169, pl. 42. Heydemann, Griech. Vasenb. 4. Klein, Liebl. 63. 
         Kretschmer, Vas. 194. Raubitschek, Dedications 361, left, 362, 
         left, and 363. 
      B] A: Athena (shield device: Pegasus). B: boxers. 
      C] A: on the shield, around the device: .)...(%) &'()%.(1) At 
         right: L":)&(++% ), &'()%.(2) 
      D] A small vase. 
         __________ 
         (1)copied from CC, text; sigma there given as z. (2)so ARV(2); 
         Beazley suggests x,(?) for the =B. CC gives only: 
         L":)&(++[%] &[']()%. 
 
      812. 
      Athens, N.M. 1690. 
      A] RF Nolan amphora. From Corinth. Related to Charmides Painter. 
         Second quarter fifth. *Collignon-Couve, no. 1223, pl. 43. 
         Klein, Liebl. 76. ARV(2) 654/2. 
      B] A: Nike pouring on an altar from a phiale. B: bearded man. 
      C] A: &(')()% 7(')(($(')%. 
      D] After ARV(2). The alphas without cross strokes. 
 
      813. 
      Athens, N.M. 1708. 
      A] RF pyxis with lid. From Aegina. Amphitrite Painter. Second 
         quarter fifth. *Museum dr. *Vidi (parts). Collignon-Couve, no. 
         1551. *S. Karouzou, CV, Greece 2, III I d, pl. 18,2-4, 19,1, 
         and 20,2-3. CB ii, 92-93. ARV(2) 833/46, Add.(2) 295. 
      B] Nereus and two(?) Nereids. Poseidon pursuing Amphitrite to 
         an altar; two Nereids. 
      C] To Nereus' lower right: &'()+#. To left of a Nereid's head: 
         &'()+. To right of second Nereid's head: &'()+#. 
      D] The dr. exhibited next to the vase; I could see some of the 
         letters. The Poseidon scene is not included in the dr. and 
         I could not see it. CC gives &'()+# as occurring in four 
         places, but I noted it only twice, plus once without the 
         final sigma. For &'()+ see also N.M. 1276 and 1277. - Mixed 
         alphabet. Ionic lambda. Three-stroke sigma. 
 
      814. 
      Athens, N.M. 1710. 
      A] RF pyxis with lid. From Megara. Thaliarchos Painter.(1) Last 
         quarter sixth. *Collignon-Couve, no. 1600. Klein, Liebl. 48. 
         Kraiker, JdI 44 (1920) 196/79. *ARV(2) 81/3. 
      B] On the lid: komast.(2) 
      C] On the lid:(3) !"#$&(+% &'()%.(4) 
         __________ 
         (1)related to Epiktetos. (2)so ARV(2); CC says satyr. (3)so CC; 
         Beazley does not says this. (4)CC omits the final sigma of 



         the name. 
 
      815. 
      Athens, N.M. 1719. 
      A] RF pelike. From Attica. Painter of the Louvre Centauromachy. 
         Third quarter fifth. Late (Beazley). *Vidi. Benndorf, Griech. 
         u. sizil. Vasenb., pl. 39, 2. Collignon-Couve, no. 1264. ARV(2) 
         1093/85. 
      B] A: youth leaving home: bearded man seated before a column; 
         youth with petasos, etc.; at left, a woman with oinochoe 
         and phiale. 
      C] Above the man: &(')()%.(1) 
         __________ 
         (1)CC is wrong to give an Ionic lambda. Alpha lacks the cross 
         stroke. 
 
      816. 
      Athens, N.M. 1725. 
      A] BF/WG alabastron. From Ceramicus. Unattributed. Second quarter 
         fifth. *Vidi. *Collignon-Couve, no. 1081. Delt. 1892, 13/46. 
      B] One panel: Nike. 
      C] Nonsense: imitation letters before and after the Nike. 
      D] Inscription in light brown. 
 
      817. 
      Athens, N.M. 1751. 
      A] RF lekythos. From Ceramicus. Carlsruhe Painter. Second quarter 
         fifth. *Colignon-Couve, no. 1442. Delt. 1892, 13/44. ARV(2) 
         732/38. 
      B] Woman running with a sash. 
      C] Dots imitating inscriptions. 
 
      818. 
      Athens, N.M. 1752. 
      A] RF lekythos. From Ceramicus. Unattributed. Class CL.(1) Second 
         quarter fifth. *Collignon-Couve, no. 1444. ARV(2) 677/12. 
      B] Woman with a torch at an altar. 
      C] Dots imitating inscriptions. 
         __________ 
         (1)the Carlsruhe Painter's favorite shape, but by another hand 
         (Beazley). 
 
      819. 
      Athens, N.M. 1791. 
      A] WG lekythos. From Attica. Bowdoin Painter. Second quarter 
         fifth. *Collignon-Couve, no. 1026. *Fairbanks, Ath. Lekythoi 
         (1907), Group A, Class 2, no. 15. *Heydemann, Griech. Vasenb., 
         pl. 5, 2. ARV(2) 686/199. 
      B] Nike bending over a hydria at a fountain. 
      C] Between the Nike and the hydria: imitation inscription.(1) 
      D] Benndorf: Nike hydrophoros. 
         __________ 
         (1)so Fairbanks, no doubt rightly. Read by Heydemann: h[+])%; 
         but declared to be very doubtful by CC. 
 
      820. 
      Athens, N.M. 1792. 
      A] WG lekythos. From Attica. Bowdoin Painter. Second quarter 
         fifth. *Vidi. Collignon-Couve, no. 1019. JHS 16 (1896) 173. 
         ARV(2) 686/207, Add.(2) 280. 



      B] Woman with lyre and dog. 
      C] Curving downward through the lyre: five imitation letters, 
         the last: +. 
      D] Do the letters represent song? 

      821. 
      Athens, N.M. 1806. 
      A] WG lekythos. From near Athens. Providence Painter. Second 
         quarter fifth. *Vidi. Collignon-Couve, no. 1021. Klein, L. 
         156/12. Fairbanks, Ath. Lekythoi (1907), Group A, Class 31/65. 
         *A. Brueckner, `Athenische Hochzeitsgeschenke,' AM 32 (1907) 
         102 and n. 1, Beilage 2, fig. 11. Opusc. Athen. i, 84, fig. 4 
         (after AM). ARV(2) 643/118, Add.(2) 274. 
      B] Eos rushing to right (so Brueckner: excerpt from Eos and 
         Kephalos; he follows Max. Meyer in thinking these lekythoi 
         were made in pairs; see Athens, N.M. 1828). But Beazley 
         says Nike. 
      C] To right of the figure's face, bearing downward, non-stoich. 
         irregular two-liner: H('"&6, 1 &'()%. The second line slightly 
         curved. 
      D] Attic alphabet. 
 
      822. 
      Athens, N.M. 1828. 
      A] WG lekythos. From Eretria. Providence Painter. Second quarter 
         fifth. *CV, Greece 1, III J, pl. 1,8. A. Fairbanks, Ath. 
         Lekythoi (1907), Group A, Class 2, no. 17. *A. Brueckner, 
         `Athenische Hochzeitsgeschenke,' AM 32 (1907) 102 and n. 1, 
         Beilage 2, fig. 12. ARV(2) 642/113, 1702. *dr. 
      B] Youth (with petasos, chlamys, spears), setting out.(1) 
      C] To left of his face, at a distance, and above his outstretched 
         arm, roughly horizontal, non-stoich. irregular two-liner, 
         very similar to that on Athens, N.M. 1806, by the same 
         painter: H('"&6, 1 &?'()%. 
      D] Attic alphabet. 
         __________ 
         (1)Brueckner says Kephalos: excerpt from Eos and Kephalos, 
         cf. Athens, N.M. 1806. But Beazley does not follow this. 
 
      823. 
      Athens, N.M. 1829. 
      A] WG lekythos. From Eretria. Unattributed. Second or third 
         quarter fifth. *Vidi. Collignon-Couve, no. 1637. RM 2 (1887), 
         pl. 12, 5. AM 15 (1890) 40. Fairbanks, Ath. Lekythoi (1907), 
         Group A, Class 3, no. 76. 
      B] Woman, seated, holds a mirror; lekythos. 
      C] Above the mirror, in BG: &'(2.(1) 
      D] Ionic alphabet. 
         __________ 
         (1)so my note; CC and Fairbanks have 7?!;. 
 
      824. 
      Athens, N.M. 1887. 
      A] WG lekythos. Group of Athens 1887.(1) Second quarter fifth. 
         *Collignon-Couve, no. 1640. Fairbanks, Ath. Lekythoi (1907), 
         Group B, Class 4, Series 1, no. 1. ARV(2) 748/1. 
      B] Woman playing with a yoyo; at left, a column. 
      C] &'(+.(2) 
         __________ 
         (1)not far from the Painter of Athens 1826, for whom see ARV(2) 



         745. (2)so CC; Fairbanks gives &'((. Or &'(2? 
 
      825. 
      Athens, N.M. 1906. 
      A] WG lekythos. From Athens. Bowdoin Painter. Second quarter 
         fifth. *Collignon-Couve, no. 1076. ARV(2) 686/206. 
      B] Woman with phiale at a mound-altar. 
      C] Illegible inscription. 
      D] Nonsense? 
 
      826. 
      Athens, N.M. 1913. 
      A] WG lekythos. From Athens. Ceramicus. Compared to Timokrates 
         Painter. Second quarter fifth. *AJA 11 (1907) 18, fig. 1. 
         Brueckner and Pernice, AM 18 (1893) 98 (not ill.). 
         Collignon-Couve, no. 1647. ARV(2) 744, Add.(2) 284. *Vidi. 
      B] Woman offering a pomegranate to a boy; between them, a dog; 
         oinochoe. 
      C] Between the heads, non-stoich. horizontal two-liner aligned 
         on the left: !$.'% 1 &'()%. 
      D] Ionic alphabet. 
 
      827.
      Athens, N.M. 1922. 
      A] WG lekythos. From Eretria. Achilles Painter. Third 
         quarter fifth. 460/55-450 (Oakley). *Collignon-Couve, no. 
         1630. JHS 16 (1896) 165/4, pl. 5, 1. ARV(2) 995/120,   
         1677. *J.H. Oakley, The Achilles Painter (1997) 136/169,    
         pl. 92C (shows inscription). 
      B] Mistress and Maid: small woman with chest to right; tall 
         woman with plemochoe to left; at left, below the top, the ph. 
         shows an oinochoe hung up. 
      C] Starting above the head of the small woman, between it and the 
         head of the tall woman, close to the top, horizontal stoich. 
         left-aligned three-liner: Q$9$()% 1 &'()% 1 a+(',6*16. 
         ....... 
         ..... . 
         ......(1) 
      D] The last letter of the patronymic added at the end of the 
         second line (Beazley; see also ARV(2) 1677). The lettering is 
         somewhat different from other Diphilos vases such as Athens 
         1923. Mixed alphabet.
         __________ 
         (1)the final omicron is aligned horizontally with line 2 and 
         vertically with lines 1 and 3. 

      828. 
      Athens, N.M. 1923. 
      A] WG lekythos. From Eretria. Achilles Painter. Third quarter 
         fifth. *Collignon-Couve, no. 1629. Klein, Liebl. 160/4. 
         Fairbanks, Ath. Lekythoi (1907), Group B, Class 4, Series 3, 
         no. 12. ARV(2) 995/119. 
      B] Mistress and maid. 
      C] Horizontal stoich. two-liner aligned on left(?): 
         Q$9$()% 1 &'()% 1 a+(',6*6. 
      D] The last letter not placed in the second line (as on 1922). 
         Ionic alphabet. 
 
      829. 
      Athens, N.M. 1929. 



      A] WG lekythos. From Eretria. Timocrates Painter. Second quarter 
         fifth. *Vidi. Collignon-Couve, no. 1642. *AM 15 (1890) 57-58/15. 
         Fairbanks, Ath. Lekythoi (1907), Group B, Class 4, Series 2, no. 
         4. ARV(2) 743/5, Add.(2) 284. EAA i, 873, fig. 1095.  H.A. Shapiro, 
         `The Iconography of Mourning in Athenian Art,' AJA 95 (1991) 652, 
         fig. 24. J. Boardman, Athenian Red Figure Vases: the Classical Period 
         (1989), fig. 252 (shows inscription).
      B] Two women preparing a basket between them for a visit to a 
         tomb. 
      C] To right of the left woman's face, going up: [&']()[%](1); 
         downward toward the other woman: h) *'$%. 
      D] Attic alphabet. 
         __________ 
         (1)so my note and AM; CC has [&']()%. 
 
      830. 
      Athens, N.M. 1958. 
      A] WG lekythos. From Eretria. Inscription Painter. Second quarter 
         fifth. Ca. 460. *CV, Greece 1, III J, pl. 6,3-5. ARV(2) 748/2, 
         1668, Para. 413, Add.(2) 284 (bibl.). *Script 676, Fig. 123. 
      B] Two women at a tomb. 
      C] On the stele, five rows of short strokes imitating an 
         inscription. 
      D] Cf. Madrid 19,497, and Script 100. 
 
      831.
      Athens, N.M. 1963. 
      A] WG lekythos. From Eretria. Achilles Painter (early). 460-
         50. 460/55-450 (Oakley). *CV, Greece 1, pl. 3,1. 
         ARV(2) 995/122, 1677, Para. 438, Add. 152. *J.H. Oakley, 
         The Achilles Painter (1997) 136/171, pl. 93B-C (details: 
         both figures; one detail shows inscription small). 
         Tzouvara-Soule, 3+.,$&2 &'$ @.24'/' '//$&8, '00+$8, 6)"-
         4)" *. <-. '$. (Ioannina 1983) 82, fig. 54. AnnArchStAnt 10 
         (1988), fig. 14,2. 
      B] Mistress and Maid: woman to right holding alabastron and 
         plemochoe; behind her, a stool; at right, woman to left 
         with offering tray from which hang many fillets; between 
         them a stork facing the second woman. 
      C] Below the top and between the heads, horizontal stoich. 
         left-aligned three-liner: 
         Q$9$()%  1 &'()%  1 a+(',6*6. 
         ....... 
         ..... 
         ........ 
      D] Second white used. Ionic alphabet with omicron for omega. 

      832. 
      Athens, N.M. 1984. 
      A] WG lekythos. From Eretria. Aischines Painter. Second quarter 
         fifth. *Collignon-Couve, no. 1064. Fairbanks, Ath. Lekythoi 
         (1907) Group A, Class 3, no. 61. ARV(2) 715/185. Vidi. 
      B] Woman with an alabastron and woman with a sash. 
      C] High up: &'(+. 
      D] Attic lambda. 
 
      833. 
      Athens, N.M. 2023. 
      A] WG lekythos. From Attica. Recalls Providence Painter.(1) Second 
         quarter fifth. *Vidi. Collignon-Couve, no. 1018. Fairbanks, 



         Ath. Lekythoi (1907), Group A, Class 3, no. 2. *A. Brueckner, 
         `Athenische Hochzeitsgeschenke,' AM 32 (1907) 103 (mention). 
         ARV(2) 303/10. 
      B] Nike with torch. 
      C] To right of her chin: B$&+. 
      D] Brueckner discusses whether the winged figures on these 
         vases are Eos or Nike. 
         __________ 
         (1)and a little the school of Douris, ARV(2); listed among 
         Side-palmette Lekythoi. 
 
      834. 
      Athens, N.M. 2035.1,2. 
      A] Frs. of BF krater.(1) From Menidi. Sophilos. First quarter 
         fifth. 600-575. *JdI 13 (1898), pl. 1,3 and p. 17 (2035.1); 
         pl. 1,1 and p. 17 (2035.2). CV, Greece 1, III H f, pl. 1,1 
         (2035.1). Beazley, Hesp. 13 (1944) 51/19-20. Nicole, Cat. 907. 
         (Much other bibl.). ABV 42/36 (2035.1) and 40/21 (2035.2), 
         Para. 18/21 (bibl.) and 36, Add.(2) 11 (twice; bibl.). LSAG 
         77/14c,d (2035.1-2). *Bakir, Sophilos 68/A 20, pls. 8, fig. 
         16, and 10, fig. 19 (2035.1-2). Script 63-64. GAI i, 56.
      B] 2035.1: Unexplained subject: chariot preceded by snake and 
         woman; below, animals. 2035.2: Centauromachy with Heracles; 
         below, animals. 
      C] 2035.1: under the spout: [@)9]$()% :* 4+*P )P +P#+,, retr. Traces 

         of other inscriptions, see Bakir 68 and pl. 8. 2035.2: 
         7+‹,›/'!["-)%]. 
      D] = 15,918 and 15,942. GAI i, 56 notes that [2035.1] may have a 
         boustrophedon inscription, for otherwise "it is very 
         difficult to explain the interpunct to the left of the 
         theta in the uppermost line, cf. the photograph in [JdI 13, 
         pl. 1,3]"; cf. also p. 328: Beazley's 4+*P )P +P#+, (a very 

         early omission of iota in +*)$+#+,) is somewhat doubtful; 
         it had been read 4+[0-]'9#+,, cf. CV, Greece 1, pl. 1.1.
         __________ 
         (1)probably from the same krater, cf. Para. 18/21. 
 
      835. 
      Athens, N.M. 2053. 
      A] RF plastic oinochoe (head of Heracles). From Thebes. 
         Unattributed. Class N: Cook Class. Date? *ARV(2) 1539/6. Klein, 
         MS 216/1. Nicole, Cat. 1235. 
      B] No figured decoration. 
      C] On the neck of the head, in red: [...]'!>+% +*)+#+!.(1) 
      D] Attic alphabet. 
         __________ 
         (1)so ARV(2), adding: "the first four letters hard to read, see 
         Mon. Piot 26, 81." Nicole prints different (and unconvincing) 
         letters and reads L'#$'>2% +*)$2#+,(?). 
 
      836.
      Athens, N.M. 2184. 
      A] BF epinetron (onos). From Boeotia. Sappho Painter. Early 
         fifth? Still sixth (Haspels 105). *Collignon-Couve, no. 
         841, pl. 34. Eph. 1874, 345, pl. 51. *Haspels, ABFL 81 n. 
         1, 95, 104, 105, 106, 228/53, pls. 34,2a-b (both show 
         inscriptions) and 36,2 (bibl.). ABV 481/'. *Photo.  
      B] A, B, each: Amazons arming; on each side, three Amazons 
         with shields and spears. 
      C] Nonsense. A: to left of leftmost Amazon: (.))+; to right   



         of her lower leg: (.))$(.). Between two shields: .$#$. 
         Between the two Amazons at right: (.))/$; two 
         indistinct letters preserved at extreme right. B: 
         similar: above and below the second shield: 3 letters 
         each; between the second and third Amazons, not 
         straight: (.))(.)(^(.), with a leg intervening. At extreme 
         right, not straight: (.))(-)(.)(.).(1) 
      D] CC's readings are not to be trusted. Attic alphabet.
         __________ 
         (1)the third letter may be a koppa.       

      837. 
      Athens, N.M. 2187. 
      A] Frs. of WG/RF cup. From Athens. Unattributed. Seconbd quarter 
         fifth. *Vidi (Int.). *Collignon-Couve, no. 1844. Furtwängler, 
         AM 6 (1881) 112, pl. 4. Hartwig, Meisterschalen 499ff./20. 
      B] Int.: WG: libation: Demeter seated, with scepter and 
         phiale. Kore with scepter and oinochoe, pours. Ext.: RF: 
         remains of three draped figures, one with a stick. 
      C] Int.: on a fr. with the tip of Persephone's scepter: 
         E+--(+)9'/[/']. On another fr.: beginning of a name, 
         apparently a! [--].(1) 
      D] Furtw. in AM says that around the central medaillon there 
         seems to have been a group of standing figures, of which 
         only the bottom of one and the end of a scepter remain. 
         __________ 
         (1)gamma, alpha, or delta also possible. 
 
      838. 
      Athens, N.M. 2192. 
      A] RF bobbin. From Athens. Pistoxenos Painter. Second quarter 
         fifth. 460. ARV(2) 863/32, Para. 425, Add.(2) 299 (bibl.). 
         Kretschmer, Vas. 137. *Vidi. Script 719. 
      B] A: Heracles and Nereus. B: Peleus and Thetis. 
      C] On B: over their heads: L!(.)+!")%. I+/$(%). 

      D] My readings are uncertain. The first name is miswritten. 
         Collignon-Couve, no. 1202, pl. 41, read L]X(+N{o}% and that 
         may be correct. - The letters are unclear, since the 
         applied pink has come off in part. Epsilon is unusual: like 
         a lower-case h with a horizontal added at the top. 
 
      839. 
      Athens, N.M. 2207. 
      A] WG alabastron. From Athens. Group of Paidikos Alabastra (O). 
         Last quarter sixth. *ARV(2) 99/4. Collignon-Couve, no. 1092. 
      B] Body: palmettes. Bottom: RF palmette. 
      C] On the topside of the mouth: h) *'$% &'()%, ,'$ :. 
      D] Inscriptions on the mouth are characteristic of this group, 
         see ARV(2) 98-101. Attic alphabet. 
 
      840. 
      Athens, N.M. 2226. 
      A] Fr. of PA crater. From Aegina. Painter of Berlin A 34. 
         Ca. 640 (Kübler). Later than Black-and-White style (Morris). 
         *Beazley, AJA 39 (1935) 475. *ABV 1. LSAG 76/5e. J.M. Cook, 
         BSA 35 (1934-35) 196, 205, pl. 54 f. K. Kübler, Altattische 
         Malerei (1950) 67. *A. Rumpf, Malerei und Zeichnung (1953) 
         25. *Morris, The Black and White Style (1984) 11, n. 28, 49, 
         cf. 33-34, n. 68. Script 15. E. Walter-Karydi in J.H. 
         Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters and 



         Painters: The Conference Proceedings (1997) 390 and n. 48, 
         fig. 14. 
      B] Man. 
      C] ?0['4+4,),] or ?([+5',>-)%]. 
      D] Agamemnon is Beazley's reading, Alexandros, Rumpf's. On the 
         question of whether this is an Attic piece or from an 
         Aeginetan workshop, see Morris. Alphabet Attic, if 
         Agamemnon; Aeginetan, if Alexandros. - W.-K. argues that this 
         is Attic, not Aeginetan.
         __________ 
         (1)perhaps by [the Painter of Berlin A 34 = ] the Woman 
         Painter (J.M. Cook). 
 
      841. 
      Athens, N.M. 2262. 
      A] Lekythos in Sixth' technique. From Atalanti in Locris. Sappho 
         Painter. Early fifth. *Haspels, ABFL 96, 106, 228, pl. 36. 
         Nicole 193/962. 
      B] Theseus and the Minotaur. 
      C] Nonsense: &!)*, retr.(1) Above the Minotaur's head: &'()%. 

         __________ 
         (1)see Haspels 96. - Or perhaps (.))(*), retr.?
 
      842. 
      Athens, N.M. 2303. 
      A] Cup. Attribution and dating not applicable. *Collignon-Couve, 
         no. 1166 bis. Michaelis, AA 1861, 203. 
      B] Modern, in white on BG: Achilles tending Patroclus.(1) 
      C] ?.$((+"%.(2) L'/-)&()%, retr. 
      D] A modern forgery. 
         __________ 
         (1)copy of Berlin 2278 (Sosias cup). (2)so the text, but in 
         capital letters; CC has: ?<!!;A@ (in the Attic alphabet). 
 
      843. 
      Athens, N.M. 2319. 
      A] BG oinochoe: West Slope Ware. Late fourth. *Watzinger, AM 26 
         (1901) 77/23 and ph. 
      C] Dip. in yellow, on the neck above a decorative chain: 
         ?9-)>$/2%. 
 
      844. 
      Athens, N.M. 2350. 
      A] WG bobbin. Sotheby Painter.(1) Second quarter fifth. 
         *Collignon-Couve, no. 853, pl. 35 (2nd disk only). ARV(2) 775/3, 
         Add.(2) 288. M. Prange, AK 35 (1992) 6 and 8, pl. 3,2. *LIMC 
         iii, pl. 471 Dioskouroi 196, p. 583 (includes detail with 
         inscription). 
      B] A: center: chariot (of Eos? [Bothmer]). Around it: Rape of 
         the Leucippidae. B: center: Europa. Around it: two youths 
         about to surprise three women; a chariot, waiting. 
      C] A: in the frieze: above Castor's head (he is driving a 
         chariot), in BG: 7P 'P #P/‹6›-)%.(2) Miswritten. 

      D] Poorly preserved. 
         __________ 
         (1)in ARV(1) placed among Penthesileans; in ARV(2) separated. 
         (2)done from the pictures in LIMC. CC, text has [7]'#/[)]-)%. 
 
      845. 
      Athens, N.M. 2355. 



      A] BG kantharos. West Slope Ware. Late fourth. Nicole 1173. 
         Watzinger, AM 26 (1901) 74/17 (ill.). 
      C] The inscr. is on the neck: ?0':)" I+)". 
 
      846. 
      Athens, N.M. 2385. 
      A] Head vase: aryballos: negro head. From Eretria. Unattributed. 
         Last quarter sixth. 510-500. *ARV(2) 1594/51, Add.(2) 389. Klein, 
         Liebl. 81/45. Nicole, Cat. 1227. Beazley, JHS 49 (1929) 77/8. 
         *Vidi. 
      B] Undecorated. 
      C] On the sides of the mouth, Grr.: A: !+'0-)%. B: &'()%. 
         I.e.: !+'0-)% 1 &'()%. 
      D] Excellent lettering. 
 
      847.
      Athens, N.M. 2410, 2412, 2413. 
      A] Fr. of BF pinax. From Athens, Ceramicus (Boardman). 
         Unattributed.(1) `'-+$)"' set. Third quarter sixth. 540-530 
         (Boardman). *Collignon-Couve, nos. 845-47, pl. 35. Wolters, 
         Eph. 1888, 183/1-3, pl. 11. Kretschmer, Vas. 92, n. 5. W. 
         Zschietzschmann, AM 53 (1928), nos. 41-43. ABV 687 (mention 
         only). *J. Boardman, BSA 50 (1955) 60/11 and fig. (section), 
         pl. 40,c,d (2412 and 2413 only). H.A. Shapiro, `The Iconography 
         of Mourning in Athenian Art,' AJA 95 (1991) 638 and n. 49 (not 
         ill.). H. Mommsen, Exekias I: die Grabtafeln (Kerameus 11, 
         1997) 8 and n. 32 (bibl.), 22. 
      B] 2410 and 2413: procession of men to left [of the 
         prothesis]. 2410: four pairs of two men each (two not 
         bearded) with raised hands in procession to right. 2410 has 
         at the bottom a maeander band and at the top a framed 
         inscription (Boardman, p. 52). 2412: is another procession, 
         at the right. 
      C] My readings from CC.: In a zone marked-off at the top, Dip. 
         and Gr.: 
         Dip.: [---](.))% :* #+R4' /M>' .8#/$ :* &8-+W6.(2) 
         Gr.: [---].,)% +#/#!0!$#,!/!, etc.(3) 

         Boardman's readings, p. 60: first incised: 
         ...],)%%+#/)>+#/$,'-+$); then correctly inscribed: ...],!)% 
         :* #+4'/)>+#/$ :* '-+$). The first letter shown by the Gr. to 
         have been a nu; hence: [--],)% #+4' /)>' +#/$ ?-+$), 
         probably continuing on the ff. plaques, as it is 
         hexametric. The plaques were bespoken. [B. does not 
         consider that '-+$) may be an adj. Cf. Shapiro. Cf. also 
         Mommsen who thinks even then a proper name followed, but I 
         do not see that: it could be something like ',>-)%, 
         leaving the tomb that of an anonymous warrior.] 
      D] The `areio' set comprises 2410, 2412, 2413; Technau had 
         added 1246 and 2417, but Boardman put them with the Exekian 
         2414 and 2415 (see ABV). - The fr. 2410, the only one 
         inscribed, preserves the upper right-hand corner. - Unclear 
         whether areio is a name or an adjective (`war-like') 
         (Shapiro). - H. Mommsen, 8 and n. 32: 
         the inscription (this is the funeral monument 
         (sema) of Areios, or of the war-like ...) shows that the 
         plaque was affixed to a monument. Mommsen clearly thinks the 
         epigram is incomplete at the end, but since it is also
         incomplete at the beginning, a noun or name agreeing with 
         areio (if an adj.) could have preceded. For other plaques 
         with proper names see ibidem. Mommsen, p. 24: this is the 



         only series devoted to the funeral of a man.
         __________ 
         (1)related to Group E, Beazley, JHS 59 (1939) 305, according 
         to Boardman. Not so stated in ABV 687. Boardman: Exekian in 
         style, not in quality, very close to Munich 1381 [ABV 142/5 
         Towry Whyte Painter, near Group E]. (2)the photo. shows a 
         horizontal stroke for the first letter. See also GAI i, p. 426: 
         original +#/$,?-+$)  replaced by +#/$ :* ?-+$) (3)Done from a good 
         photo. in CC; not clear whether the Gr. is under or over 
         the Dip.; the letters seem to correspond one by one to the Dip. 
 
      848. 
      Athens, N.M. 2411. 
      A] Fr. of a BF lid or rather disk.(1) From Athens. Unattributed. 
         Date? *Collignon-Couve, no. 852. Studniczka, Eph. 1886, 120, 
         pl. 8, 2. Arndt, Studien, 39. 
      B] Athena (part). 
      C] Dip.: [---]' 4'',+:+&+[--?]. 
      D] A bespoken piece, ordered for a dedication. 
         __________ 
         (1)so CC. 
 
      849.
      Athens, N.M. 2414-2417. New version, after Mommsen. 
      A] Frs. of BF funerary plaques. From Athens, near Church of 
         Hagia Triada (Mommsen 62). Exekias. Third quarter sixth. 540-
         530 (Boardman). *H. Mommsen, Exekias I: die Grabtafeln 
         (Kerameus 11, 1997) 47, 62-63, Beilagen A-B; the inscribed fr. 
         is 2414, p. 62 and Beilage A, top (bibl.). Wolters, Eph. 1888, 
         185/4. *Collignon-Couve, Cat. 848 (2414) - 851. Pollak, Arch.-
         Ep. Mitt. Österr. 18 (1895) 19/16. Klein, MS(2) 51. Pfuhl, M&Z 
         279. Beazley, JHS 52 (1932) 199-200. *Technau, Exekias, pl. 
         19,a (shows inscription). *Boardman, BSA 50 (1955) 59/10 
         and 63-64; fig. on p. 60 (section). Script 141.
      B] Inscribed is only Athens, N.M. 2414: part of a plaque with 
         quadriga: at left, bird to right; top of head of woman to 
         right; neck of white horse to right. 
      C] Athens, N.M. 2414: above the woman's head, and to right of 
         the bird, diagonally upward: [--]'-$/'[--]. 
      D] Four frs., of which only the first (2414) preserves an 
         inscription. Mommsen 47: this is the only parallel for the 
         quadriga procession on the Berlin series; 63 gives the 
         reasons why M., following Boardman, considers these frs. to 
         be from a different series: different find spot; different 
         height of reserved strip above maeander; 2414 does not fit 
         into Berlin series because of the direction of the maeander. 
         __________ 
         (1)Collignon-Couve suggested restoring [<]'-$/'[$)%], known 
         as the name of a contemporary potter (cf. ABV 161). LGPN ii 
         1 lists ABV 161 and this plaque both for the potter, but 
         ABV does not make the combination. In JHS Beazley says: 
         Pollak suggested the potter Charitaios, but was shown wrong 
         by Pfuhl. Boardman 60 rightly says it should be the name of 
         the woman or a horse. - LGPN ii lists the ff. women's names: 
         <'-W/' (Roman imperial); <'-W/2 (iv B.C.); <'-$/$],2 (inc.); 
         <'-W/$), (100 B.C.); <'-$/� (iv B.C.). So [<]'-W/' or 
         [<]'-$/'[W'](?). 
 
      850. 
      Athens, N.M. 2418. 



      A] Metron. From Athens. Unattributed. Fifth. *V. Grace, Hesp. 3, 
         297 and n. 4. 
      B] Stamped with Athena coin type and owl. 
      C] >24)#[$)],. 
      D] Information given VG by Beazley and Vlastos. Shape? 
 
      851. 
      Athens, N.M. 2468. 
      A] Fr. of Panathenaic prize amphora. Compared to the Painter of 
         Boston C.A. Ca. 550. *Photo. Collignon-Couve, no. 761. *E.N. 
         Gardiner, Greek Athletic Sports and Festivals (1910) 134, fig. 
         90. Brauchitsch, no. 4. ABV 69/1, Add.(2) 18. Brandt, Arch. 
         Panath. 1, 3/4. 
      B] B: uper left corner of picture: nude bearded runner (foot 
         race, diaulos). 
      C] Along right margin, facing it: >$'"()>-)46 +$!4$, retr. 

      D] "I am a prize for the runner in the diaulos," the vase 
         speaking. Parallels in LSJ. Large rough and irregular 
         letters, not in a straight line. 
 
      852. 
      Athens, N.M. 2498. 
      A] Skyphos (cotyle). Fourth. *Collignon-Couve, no. 1270. 
      C] =4),)$'%. 
 
      853. 
      Athens, N.M. 2500. 
      A] Friendship bowl. Hellenistic. *Beazley apud Austin, BSA 32, 
         194, n. 1. 
      C] ;"24+-$'%. 
 
      854. 
      Athens, N.M. 2503. 
      A] LM cup. Unattributed. Telesias(?) potter. Third quarter sixth. 
         *CV, Greece 3, pl.1,2, fig. 1 (facs. of inscription). *ABV 
         177, bottom. Hauser, JdI 10 (1895) 157 n. 7. Pollak, Arch.-Ep. 
         Mitt. Ost. 18 (1895) 19/17 (reading). Hoppin, BF 351. Beazley, 
         JHS 52 (1932) 202. Agora 12 , 89 n. 12. Brijder, Siana Cups I, 
         K. 169. 
      B] No figured decoration. 
      C] Handle zone: A: 3+(+#$(')$% +*)$+#+,. B: 3+(+#$(')$% 
         (+)*)$(+)#+,. 
      D] Formerly wrongly numbered 2466. The vase had been mislaid 
         but has obviously been found. 3+(+#'$%, miswritten for 
         3+(+#W'%? The alphas without cross bar. 3+(+#W2% occurs as 
         a kalos-name: Add.(2) 399; Script 367. 
         __________ 
         (1)ABV has a wrong reading: under each handle: 
         3+(+#(.)(.) +*)$+#+. For the two obscure letters see ABV. 
         The above reading is by Maria Pipili. Pollak had read: 
         3+(+#'$', which Beazley rejected. 
 
      855. 
      Athens, N.M. 2506. 
      A] Lekythos in Six' technique. Unattributed. Date? *Nicole, Cat. 
         193/963. 
      B] Dionysus with a rhyton, seated. 
      C] Nonsense inscriptions. 
 
      856. 



      Athens, N.M. 2507. 
      A] BG one-handled mug. Unattributed. Fifth. *Vidi. 
      B] Undecorated. Plain surface. 
      C] On the body, at height of lower handle attachment, Gr.: 
         E'$,+'. 
      D] The Gr. does not look Attic. Is the pot Attic (apparently 
         not mentioned in Agora 12)? LGPN ii lists as unpublished. 
 
      857. 
      Athens, N.M. 2510. 
      A] RF pyxis lid. Unattributed. Late fifth. *Vidi. Benndorf, 
         Griech. u. sizil. Vasenb., pl. 12, 4. Collignon-Couve, no. 
         1600 bis. Vorberg, Ars Erotica ... (good photo.). *LGPN ii, 
         s.vv. 
      B] Erect phallos surrounded by three cunni. 
      C] Grr.: below the phallos: E$(8,$>2%. Around the left-hand 
         cunnus: � 'Z(2/-s%  v,+4�,2. 
      D] Diameter: 1(1)/(2) in. Ionic alphabet. 
 
      858. 
      Athens, N.M. 2540. 
      A] Fr. of WG lekythos. Unattributed. Second quarter fifth. *Vidi. 
         Collignon-Couve, no. 1646. Klein, Liebl. 139/6. Fairbanks, 
         Ath. Lekythoi (1907), Group B, Class 4, Series 1, no. 16. ARV(2) 
         1602/9. 
      B] Woman placing a basket on a table. 
      C] Above and to right of the basket: &'()?[%]. To right of the 
         basket and below: B$&6,. I.e.: &'()[%] 1 B$&6,. 
      D] Nikon II. 
 
      859. 
      Athens, N.M. 2585. 
      A] Fr. of cup with relief decoration. Unattributed. Early fifth. 
         *Nicole, Cat. 1021-2. *Kekulé, AM 1880, 256-58, pl. 10 
         (lithograph). AZ 31 (1973) 109. Mon. gr. pub. par l'Assoc. des 
         Et. gr., no. 18, p. 57, no. 26. 
      B] Figures in relief: Int.: Artemis with flower. Ext.: Pegasus 
         (part). 
      C] Int.: to left of the head, facing the margin, in relief(?) 
         and retr.: h) *'$[% &'()%]. Ext.: on a band currounding the 
         center, in relief: ['],+:+&+![, /+]$ ?[-/+4$>$].(1) 
      D] Cf. a vase from Lampsacus, Mon. Piot 10 (1903) 40, pl. 6. 
         The dedication in large clear letters widely spaced. A 
         bespoken vase. 
         __________ 
         (1)Kekulé's restoration; he thinks it a dedication to 
         Brauronian Artemis and asssumes the dedication to be 
         anonymous as there is practically no space for a proper 
         name. But a very short feminine name (such as E"2) might be 
         possible. 
 
      860. 
      Athens, N.M. 9711. 
      A] BF Droop cup. Unattributed. Third quarter sixth. *Droop, JHS 
         30 (1910) 25, fig. 9c. *CV, Greece 3, pl. 42. Brommer, 
         Vasenlisten 123/18. Ure, JHS 52 (1932) 66/107. *Vidi. 
      B] A: Heracles and lion between figures.(1) B: similar. 
      C] A, B, each: imitation inscriptions: numerous short 
         irregular rows of dots. 
         __________ 



         (1)so Droop. Ure says: a hero fighting a lion, onlookers, 
         averted horsemen; mock inscriptions. 
 
      861. 
      Athens, N.M. 10,452. 
      A] BF oinochoe (mug). From Kabeirion, Thebes. Group of Athens 
         10452.(1) Second quarter fifth. *Vidi. P. Wolters and G. Bruns, 
         Das Kabirenheiligtum bei Theben i (1940), pls. 40,1 and 22, 3. 
         ARV(2) 779/1. 
      B] Boy with a lyre, seated; dog. 
      C] In the field: &'()%.(2) 
         __________ 
         (1)might be by one hand (ARV(2)). (2)perhaps more? 
 
      862. 
      Athens, N.M. 10,478. 
      A] RF skyphos. From Cabeirion, Thebes. Akridion Painter.(1) Second 
         quarter fifth. *ARV(2) 980/2, 1676. P. Wolters and G. Bruns, Das 
         Kabirenheiligtum bei Theben i (1940) 59 (facs. of Gr.), pl. 40,7. 
      B] A: youth at an altar. B: male. 
      C] Gr.: v&-W>[$),].(2) 
      D] Boeotian inscription. The delta D-shaped. 
         __________ 
         (1)related to Painter of Louvre CA 1849 (ARV(2) 979). (2)ARV(2) 
         1676: "I take the name to be v&-W>$), and a woman's name." 
 
      863. 
      Athens, N.M. 10,530. 
      A] Frs. of RF plastic rhyton (fawn's head). From Kabeirion at 
         Thebes. Recalls Phiale Painter.(1) Third quarter fifth. 440 
         (Oakley). *J.H. Oakley, The Phiale Painter (Kerameus 8, 1990) 
         94/R 3 ter, pl. 144,c-d. Wolters and Bruns, Das 
         Kabeirenheiligtum bei Theben i (1940) 16/214, pl. 40,8-9. H. 
         H. Hoffmann, Attic Red-figured Rhyta (1962) 29/70 (not ill.).  
      B] Neck: A: maenad. B: outstretched hand; maenad with thyrsus. 
      C] B: between the figures, closer to the hand, in large 
         letters, Gr.: L'08! [--].(2) 

      D] Frs. a and b. Perhaps a pig's head or boar's head (Hoffmann).
         No doubt a Boeotian dedication or mark of ownership; not Attic. 
         __________ 
         (1)so Oakley; not in Beazley. Near the Phiale Painter (Hoffmann). 
         (2)a Boeotian name such as L'0�[,>'%]?  - L'0[8,] (Hoffmann). 
 
      864. 
      Athens, N.M. 11,036. 
      A] Terracotta stele, NOT A VASE. From Eleusis. Unattributed.   
         Second half fourth. *G. Mylonas, Eleusis and the 
         Eleusinian Mysteries (1961) 213-21, fig. 88. Collignon-
         Couve, no. 1968 (old bibl.). Skias, Eph. 1901,1ff. and 
         164ff. D. Philios, Eph. 1906, 210 n. 4 (the inscription). 
         E. Simon, Festivals of Attica (1983), pl. 11. *Vidi. AK 9 
         (1966), pl. 20,1 is a good picture. JdI 87 (1972) 105-
         109. Script 825. C. Bérard et al., A City of Images: 
         Iconography and Society in Ancient Greece (tr. D. Lyons, 
         1989) 118, fig. 161 (small but good picture).
      B] Gable: Seated goddess and worshippers. Body: Eleusinian 
         procession. 
      C] Below the scene, Gr.: B${$},,$), /)$, :+)![$], '[,+:2&+,].(1)
         __________
         (1) K. Clinton, Myth and Cult: the Iconography of the 



         Eleusinian Mysteries (Swedish Inst. in Athens, ca. 1992), 
         note 26 (I have only seen a ms. version): C. thinks the 
         second iota is not a real letter but an abortive attempt 
         to write the second nu. He too reads: B${$},,$),.  
 
      865. 
      Athens, N.M. 11,037. 
      A] RF skyphos. From Eleusis. Marsyas Painter. Second or third 
         quarter fourth. *ARV(2) 1475/8. AM 20 (1895) 232 (not ill.). 
         Collignon-Couve, no. 1939, pl. 52 (part of A). *Vidi. Script 
         824. 
      B] A: Triptolemos. B: At left, Iakchos or Dionysus; at right, 
         goddess; the middle is missing. 
      C] On the rim of A, in gilded applied clay: 
         Q242/-$' Q242/![-$ ',+:2&+,]. On B, similar: 
         Q242/-$' [Q242/-$ ',+:]2&+,. Both inscriptions neatly 
         spaced between the handles. 
      D] Ionic alphabet. Large neat letters, some with curved 
         strokes. 
 
      866. 
      Athens, N.M. 11,554. 
      A] BF skyphos. From Boeotia. Logie Painter.(1) Last quarter sixth. 
         Ca. 520 (P.). *M. Pipili, CV, Greece 4 (1993), pls. 24,3-4 and 
         26,2; fig. 8,2 (profile); p. 36 (facs.) (much bibl.). D.S. 
         Stavropoulos, Eph. 1896, 243-46, pl. (no. V,1-5). L. Pollak, 
         RM 12 (1897) 107/3. P. Wolters, AM 38 (1913) 201-202. Bechtel, 
         Personennamen (1917) 242. Para. 84/24.(2) Guarducci, EG iii, 
         242-43, fig. 117. Kilinski, Boeotian BF Vase Painting (diss. 
         Missouri 1974) 87, 160/51. 
      B] A, B, each, between palmettes: outline head of a woman 
         to left. 
      C] Grr.: on the BG lip: A: 
         7((V+)W.' &'(~ &'W 9W(' /)R$ (h#$)-'9#',![/$].(3) B: upside 
         down, originally starting over the right handle: 
         [--]' &'(~ U*)-W4'$ >)&j.(4) Under the foot, Gr.: 7(+V$.'.(5) 
      D] Ex Papademas collection. Ex Archaeological Society. For the 
         Logie Painter, see Para. 93. - P. says the writers 
         recognize Kleiwicha as the protomes on both A and B; both 
         lip Grr. refer to the same woman. This last does not seem 
         to me at all necessary. The Gr. on B is sloppier than that 
         on A and is probably by a different hand, hence from a 
         different use. All persons are Boeotiansm, as is the 
         alphabet. 
         __________ 
         (1)Group of Louvre F 137. Ure's Class of Skyphoi A 2. (2)listed 
         for shape: Ure's Class of Skyphoi A 1 [sic]. (3)digamma and 
         epsilon in wrong order, for 7(+VW.'; strange letters for 
         the gamma of 0-]9#',/$. Miswritten. (4)my reading is unclear. 
         (5)owner's name in nom. 
 
      867. 
      Athens, N.M. 11,725. 
      A] Plastic aryballos (negro's head). Unattributed. Class A bis: 
         Class of Boston 00.332. Early fifth. *Nicole, Cat. 1228. ARV(2) 
         1530/2, Add.(2) 385. 
      B] Undecorated. 
      C] Remains of a doubtful inscription on the base. 
      D] False? 



      868. 
      Athens, N.M. 12,120. 
      A] RF lekythos. From Eretria. Syracuse Painter.(1) Second quarter 
         fifth. *Nicole, Cat. 1031, pl. 15. *A. Brueckner, `Athenische 
         Hochzeitsgeschenke,' AM 32 (1907) 103 and n. 1, Beilage 3, 
         fig. 13. ARV(2) 520/46. 
      B] Winged figure with torch and taenia, rushing to right and 
         looking back, before a burning altar.(2) 
      C] The ph. in AM shows: to left of her middle, a horizontal 
         two-liner, perhaps stoich. (or accidental?): 
         &'!(!+ 1 (0) ;6%.(3) 
      D] So Brueckner [obviously following Nicole]. '!(! are almost 
         gone in a break. The inscription should be &'(Xl  (h)_6%. 
         The winged figure should then be Eos, not Nike as Beazley. 
         __________ 
         (1)follower of Makron. (2)Nike, ARV(2); Nicole: winged Eos with 
         torch and serpent to right. (3)so interpretated by Nicole who 
         actually reads: &'(+ *+)%. 
 
      869. 
      Athens, N.M. 12,253. 
      A] RF bell krater. Unattributed. Late fifth. *Vidi. *LIMC ii, 
         s.v. Apollon no. 769, pl. 250. Script 836. 
      B] A: Dionysus and Apollon seated on couches. B: satyr between 
         two winged females. 
      C] A: above the figure's heads: white imitation inscriptions. 
         E.g., above Dionysus, horizontal: (&)(&)(&)(.). 
      D] Much white used; inscriptions white. The `quotation marks' 
         here read as kappas need not be that, of course. B has no 
         inscriptions. 
 
      870. 
      Athens, N.M. 12,271. 
      A] BF Lekythos. Diosphos Painter. Early fifth. *Haspels, ABFL 94, 
         97, 110, 124-25, 126-27, 130, 235, pl. 37. Nicole, no. 943. 
         T.B.L. Webster, Potter and Patron (1972) 103. *Haspels, ABFL 94, 
         *97, 110, *124-25, 126-27, 130, 235/66, pl. 37,2 (shows inscription).
      B] Body: palmettes. 
      C] On the reserved mouth, in large BG letters, Dip.: h$-$,),. 
      D] }-$,),, sc. 4g-),: perfume made from iris; see LSJ. Haspels 
         refers to Ar. Plutus 810 for perfume in lekythoi. 
 
      871. 
      Athens, N.M. 12,272. 
      A] BF/WG lekythos. Near the Sappho Painter. Early fifth. *Photo. 
         Nicole, 194/961. ABV 508/2, Para. 247. 
      B] Heracles fighting two Amazons. 
      C] To left and right of Heracles' head: nonsense: 
         #$+^)&*)'(,P))0(.)(.). 
      D] Much restored. A small gap after the third letter. 
 
      872. 
      Athens, N.M. 12,351. 
      A] Two friendship bowls. Hellenistic. *Beazley apud Austin, 
         BSA 32 (1912) 194, n. 1. 
      C] L'"#$("*)%. J>"*)/)%. 
      D] The two bowls have the same number. 
 
      872a. 
      Athens, N.M. 12,352. 



      A] Fragmentary BF plaque. Unattributed. Ca. 600 
         (Boardman). *J. Boardman, BSA 50 (1955) 58/3, pl. 1 
         (dr. and ph.). W. Zschietzschmann, AM 53 (1928), no. 
         24. Karouzou, AM 62 (111) (wrong museum no.). G.M.A. 
         Richter, MetMusBull i (1942) 80 n. 7. *Vidi. *H. 
         Mommsen, Exekias I: die Grabtafeln (Kerameus 11, 1997) 
         22 and n. 182. 
      B] Funerary: preserved are the top, left, and right edges 
         (with BG stripes); broken at the bottom: two female 
         mourners: a large woman to left; at her lower body, 
         apparently a vase and a small female to left; at right, 
         a woman to left (smaller than her companion at left), 
         mourning and holding a small child. Black border. [No 
         doubt part of a series, as a panel with the dead is 
         required to the left of this one.] 
      C] The dr. in BSA 50 shows: horizontal: h?+'?0?,?; vertical: 
         h+$&(+()!)[.],P'P [--], with the dotted letters given partially 
         or wholly in outline; the omicron has the end of a vertical 
         line in outline below its left side: was the draftsman thinking 
         of a koppa or rho? My very tentative readings agree to some 
         extent: h+0'4 and h+$&((.)... Boardman, with some 
         hesitation, thinks a letter may be missing between the 
         horizontal and vertical inscriptions; he reads the second 
         heta as a rectangular theta and considers the iota a 
         punctuation mark; he also thinks the stroke under the 
         omicron should be ignored; thus: h+>', and :!+1&(+!)!,'. On 
         the assumption that these might be two female names(1), he 
         suggests, e.g.: h+>',:+ and 7(+),'[##']. [This ignores the 
         possible letter in the upper right-hand corner.] 
      D] Unskillful style, very poorly preserved. Other plaques with 
         proper names are the `areio' tablet, Athens, N.M. 2410 (CAVI 
         847 as corrected(2); perhaps), and the Exekias series in Berlin 
         (1811-1826, CAVI 2249 as corrected(2)). My readings were poor. 
         The dr. in the museum did not show the inscriptions well [this 
         is probably the dr. reproduced in Boardman, pl. 1.] - Mommsen 
         says: "Eine frühe Grabtafel in Athen ... trägt Beischriften, 
         die schwer zu entziffern sind; vielleicht handelt es sich um 
         die Namen der klagenden Frauen." - Closed heta. Rectangular 
         theta (which may also be a heta). 
         __________ 
         (1)cf. also H. Mommsen, Exekias I, 22 and n. 182. (2)see under 
         `replacements'.

      873. 
      Athens, N.M. 12,396. 
      A] BF/WG lekythos. Unattributed. Date? *Nicole, Cat. 969. 
      B] Bearded man with staff offers a cake to a dog. 
      C] &'()%. 
      D] Nicole prints as Ionic. 
 
      874. 
      Athens, N.M. 12,419. 
      A] BF handleless cup. Unattributed. Date? *Nicole, Cat. 894. AM 
         26 (1901) 55. 
      B] Ext.: battle of pygmies and cranes. 
      C] Ext.: &'()%. &'()%.(1) Under the foot: Gr.(2) 
         __________ 
         (1)printed as Ionic by Nicole. (2)not given by Nicole. Not in 
         TGV. 
 



      875. 
      Athens, N.M. 12,440. 
      A] WG lekythos. From Eretria. Achilles Painter (early). Second 
         quarter fifth. 460-450. 460/55-450 (Oakley). *CV, Greece 1, III 
         J c, pl. 2,1-2. ARV(2) 996/132. *Vidi. Script 885. *J.H. Oakley, 
         The Achilles Painter (1997) 11, 138/182, pl. 99D (shows inscription).(1)
      B] Mistress and Maid: woman to right with offering tray, from 
         which hang fillets; woman seated on a chair to left, once 
         holding a wreath; above her, at top, oinochoe hung up. 
      C] To right of the left woman's head, at the top (above the 
         tray), horizontal stoich. left-aligned three-liner: 
         Q$9$()% 
         &'()% 
         ah+(',6*6. (2)
      D] Second white used. The name is a+(],8*)%; note syllabic 
         heta. Mixed alphabet (Ionic with one three-stroke sigma). 
         __________        
         (1)Oakley wrongly has the number 12,240 (the correct no. is 
         vis. on pl. 99). (2) Oakley reads eta for epsilon (see p. 
         11). 
 
      876.
      Athens, N.M. 12,441. 
      A] WG lekythos. Achilles Painter. 460-50. 460/55-450 
         (Oakley). *FR iii, 295, figs. 138-39. ARV(2) 996/141.  
         *J.H. Oakley, The Achilles Painter (1997) 12, 140/192, 
         pl. 103A-B (show inscription). 
      B] Departure Scene: woman to right holding out a helmet; 
         behind her, at top, oinochoe hung up; woman frontal, head 
         to left, holding shield and spear. 
      C] Between the figures (closer to the left woman), at top, 
         horizontal stoich. left-aligned three-liner: 
         Q$(>)$()% 1 &'()% 1 a(+)(',6*6.(1) 
         ....... 
         ..... 
         ........ 
      D] The inscription is unusually careless for the Achilles 
         Painter. Ionic alphabet with omicron forr omega. Alpha 9. Delta 
         3 once disjointed, once corrected(?). Epsilon miswritten. Kappa 
         3, the second diagonal coming off the first. Lambda 4. Mu 4 
         tall. Nu 3 medium-sized. Omicron near 1 pointed at top. Pi 
         4 narrow. Sigma 4 (near 7 and flat). Phi perhaps attempted.
         See the chart in `Script' for the numbers.
         __________ 
         (1)Oakley on p. 12 says that delta is written for phi; the 
         ph. shows a delta with two small circles at the bottom: is 
         this an attempt at correction? The epsilon in the father's 
         name is miswritten (according to the ph.), but I think it 
         is not an eta. However, Oakley on p. 11 cites the vase for 
         eta for epsilon. - Earlier read a2(',)*), which I 
         interpreted as ah+(',6Y *6. The new reading is here taken 
         from Oakley. 
 
      877. 
      Athens, N.M. 12,533. 
      A] BF/WG lekythos. Diosphos Painter. Early fifth. *Nicole, 
         no. 966, pl. 14. AJA 11 (1907) 12. Haspels, ABFL, no. 
         38. *Photo. 
      B] Three athletes with a flautist. 
      C] Nonsense: 4 imitation inscriptions: 0)#,).(.). /0/#$*. 



 
      878. 
      Athens, N.M. 12,590. 
      A] RF skyphos. Unattributed. Second quarter fifth? *Vidi. Nicole, 
         Cat. 1079. 
      B] A: youth leaning on his stick, before a terma. B: nude 
         youth before a terma. 
      C] A: to right of the head: &'()%. B: to right of the head: 
         similar. 
      D] Smeared letters. A coarse vase. Ionic alphabet. 
 
      879. 
      Athens, N.M. 12,594. 
      A] RF bell krater. Unattributed. First half of fourth. 
         *Nicole, no. 1138, pl. 20 (A), fig. 8 (B). *Vidi. C. 
         Fränkel, Satyr- und Bakchennamen auf Vasenbildern 
         (1912) 51, 102/). Script 835. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 182, IOLEIA 1. 
      B] A: Dionysus reclining, with maenads. B: three young 
         athletes. 
      C] A: Above the heads: a'$,'%. ;-8%. Q$),"#)%. 
         ;=aI1?. 
      D] ;=aI1?: only the last two letters are certain; it is the 
         name of a maenad, badly miswritten. Nicole read 1=!?;1?, 
         hardly correctly, although this is accepted by Fränkel and 
         K.-D. G. Neumann apud K.-D. says: `wohl Kurzform zu e)(]V2 
         oder ähnlich; kaum zu }), "Veilchen". Pape has Ioleia = 
         Iole as daughter of Eurytus and as a slave name in 
         Propertius. 
 
      880. 
      Athens, N.M. 12,708. 
      A] BF band cup. From Rhodes. Group of Villa Giulia 3559 
         (Brijder). Third quarter sixth. Ca. 540 (CV). *CV, Greece 3, 
         pl. 31. Ure, Eph. 1915, 11. H. Brijder, BaBesch 49 (1974) 116. 
      B] Handle zone: A: hoplite duel with numerous bystanders. B: 
         similar. 
      C] Nonsense: A: between the hoplites' legs: five dots. To 
         right of right hoplite's left (forward) leg: two dots. 
 
      881. 
      Athens, N.M. 12,743. 
      A] WG lekythos. From Eretria. Achilles Painter (early). Second 
         quarter fifth. 460-450. *Nicole, no. 988, pl. 15,2. ARV(2) 
         995/125. *Vidi. Script 1123. 
      B] Mistress and maid. 
      C] One woman holds a chest; under it, a left-aligned stoich. 
         tabella: 
         Q$9$()[%] 1 &'()% 1 a+(',6*6. 
      D] Mixed alphabet. 
 
      882. 
      Athens, N.M. 12,744. 
      A] WG lekythos. From Eretria. Achilles Painter. Second quarter 
         fifth. 460-450. *CV, Greece 1, III J, pl. 2,5-6. ARV(2) 995/126. 
         *Vidi. *J.H. Oakley, The Achilles Painter (1997) 11, 137/176.(1)
      B] Mistress and Maid.(2) 
      C] Stoich.: Q-)4$**)% 1 &'()% 1 Q-)4)&(+$>6. 
      D] Second white used. Ionic alphabet. 
         ___________



         (1)Oakley lists pl. 96C-D but this is an error, the 
         vase having the name of Diphilos; I suspect the vase is 
         illustrated on pl. 97, but it needs to be checked in 
         Riezler, pl. 6. (2)same scene as on 12,440. 
 
      883. 
      Athens, N.M. 12,748. 
      A] WG lekythos. From Eretria. Providence Painter. Second quarter 
         fifth. *Nicole, Cat. 984. AJA 11 (1907) 16-17. Para. 401/117 
         bis, Add.(2) 274. 
      B] Youth at a tomb, leaning on his stick. 
      C] &'()%. 
      D] Beazley gives no bibliogrpahy. Ionic alphabet as printed by 
         Nicole. 
 
      884. 
      Athens, N.M. 12,769. 
      A] WG lekythos. From Eretria. Painter of Würzburg 517.(1) 
         Side-palmette Lekythoi I.(2) Second quarter fifth. *Vidi. CV, 
         pl. 1,4. ARV(2) 302/9 (potting), 305/6 (painting). 
      B] Warrior pouring a libation. 
      C] Imitation letters; characteristic is :. 
         __________ 
         (1)connected with the circle of Diosphos and Sappho Painters. 
         (2)fashioned by the Diosphos potter. 
 
      885. 
      Athens, N.M. 12,771. 
      A] WG lekythos. From Eretria. Timokrates Painter. Second quarter 
         fifth. Ca. 470-460. *CV, Greece 1, III J, pl. 3,3,5. Nicole, 
         Cat., no. 994. ARV(2) 743/1, 1668, Para. 521, Add.(2) 284 (bibl.). 
         Robertson, AVCA 178 and fig. 188. 
      B] Woman, and maid holding a child; column; bird. 
      C] Horizontal stoich. two-liner: 
         [?(]&$4'.[)%] 1 &'!()%.(1) 
      D] Ionic alphabet. 
         __________ 
         (1)so Nicole; CV gives [?(]&$4'[.)%]. ARV(2) gives ?(&$4'.)% 
         &'()% complete, with the first sigma lunate. 
 
      886. 
      Athens, N.M. 12,777. 
      A] Fr. of WG lekythos. Unattributed. Date? *Vidi. 
      B] Komast playing the lyre, with his dog (heads missing). 
      C] Above the dog, not facing the komast: h) *'$% &'([)%].(1) 
         __________ 
         (1)the first omicron is in a worn place; the final sigma 
         would come beyond the break. 
 
      887. 
      Athens, N.M. 12,778. 
      A] RF lekythos. From Eretria. Painter of Athens 12778.(1) Second 
         quarter fifth. *Nicole, Cat. 1073. ARV(2) 663/3. 
      B] Youth with staff and alabastron; woman seated. 
      C] Between the figures: &'()%. To woman's right: &'(+.(2) 
         __________ 
         (1)near Kaineus Painter (ARV(2) 510). (2)Nicole prints Ionic 
         letters except for the final epsilon. 
 
      888. 



      Athens, N.M. 12,779. 
      A] RF lekythos. From Eretria. Nikon Painter. Second quarter 
         fifth. *CV, Greece 1, III I c, pl. 10, 4. Nicole, Cat. 1024. 
         Eph. 1907, 237/1. ARV(2) 651/22. 
      B] Athena. 
      C] Under the right arm (to her left): B$&6,. Under the left 
         arm (to her right): &'[()]%. I.e., B$&6, 1 &'()%. 
 
      889. 
      Athens, N.M. 12,785. 
      A] WG lekythos. From Eretria. Painter of Athens 12789.(1) Second 
         quarter fifth. *Nicole, Cat. 991. ARV(2) 750/2. 
      B] Woman with a pyxis; seated woman with a basket; oinochoe 
         and taenia. 
      C] Q$9$()% &'()%. 
      D] Ionic alphabet. 
         __________ 
         (1)related to the Inscription Painter. 
 
      890. 
      Athens, N.M. 12,786. 
      A] WG lekythos. From Eretria. Achilles Painter, early. Ca. 460. 
         *CV, Greece 1, III J, pl. 2,3-4. ARV(2) 996/128, Para. 438, 
         Add.(2) 312. *J.H. Oakley, The Achilles Painter (1997) 138/178.(1)
      B] Mistress and maid. 
      C] Stoich.: 
         Q$9$()% 1 &'()% 1 a+(',6*6. 
      D] Subject very close to Athens 12,440. The inscription is 
         placed as on 12,440; irregular vertical spacing. Second 
         white used. Ionic alphabet.
         __________ 
         (1)Oakley lists pl. 97. but this has the name Dromippos; it 
         is probably 12,744, q.v., the plate having been switched 
         with pl.96C-D, but this needsa to be checked in Riezler, 
         pl. 5, or in Hesp. 58 (1989), pl. 77.
 
      891.
      Athens, N.M. 12,787. 
      A] WG lekythos. From Eretria. Achilles Painter. Third 
         quarter fifth. 460/55-450 (Oakley). *Nicole, Cat. 989. 
         Eph. 1905, 47; 1906, 8. *ARV(2) 996/129. *J.H. Oakley, 
         The Achilles Painter (1997) 138/179, pl. 98A-B (both show 
         inscription). 
      B] Two women: woman to right, with an offering tray from which 
         hang fillets; behind her, at the top, a sash; woman to left with 
         aryballos and chest; behind, a stool and, at the top, an oinochoe 
         hung up. 
      C] Between the two, below the top margin, horizontal stoich. 
         left-aligned three-liner: Q$9$()% &'()% a+(',6*16.(1) 
         ....... 
         ..... . 
         ....... 
      D] Mixed alphabet (Ionic with omicron for omega).The phs. are 
         not very clear. 
         __________ 
         (1)Oakley prints a;!?BoL, but the ph. seems to show a 
         complete circle for the O, although there is a dot on the 
         circle at 5 o'clock (a drip?). 
 
      892.



      Athens, N.M. 12,788. 
      A] WG lekythos. From Eretria. Achilles Painter. Ca. 460. 
         460/55-450 (Oakley). *CV, Greece 1, III J, pl. 2,7. 
         ARV(2) 996/130. *J.H. Oakley, The Achilles Painter (1997)  
         11, 138/180, pl. figs. 5A and 6A (profile), pl. 98C-D  
         (inscriptions distorted). 
      B] Mistress and Maid: woman seated to right on a chair holds 
         out an alabastron; above her, at the top, hung up, an 
         oinochoe and another object; woman to left, holding a 
         mirror; behind her, at the top, a sash hung up. 
      C] Between the women, at the top, horizontal three-liner; the 
         first two lines are stoich. and left-aligned, but the third 
         line is irregular, at some distance and starting to left 
         of the first letters of the preceding lines: 
         Q-)4$**)%  1 &'()%  1 Q-)4)&(+$>6.(1)
      D] Second white used. Ionic alphabet.(2)
         __________ 
         (1)the letters 1Q are placed together under the = of line 1. 
         (2)But Oakley prints three-stroke sigma in &'()%, which he 
         also mentions on p. 11; I think, however, that it is a sigma 
         S 14 or perhaps S 11, which are simplifications of four-stoke 
         sigma (see the chart in `Script'). 
 
      893. 
      Athens, N.M. 12,789. 
      A] WG lekythos. From Eretria. Painter of Athens 12789.(1) Second 
         quarter fifth. *Nicole, Cat. 990. AJA 11 (1907) 19. *ARV(2) 
         750/1. 
      B] Seated woman with a lekanis, and attendant with a basket of 
         pomegranates. 
      C] Q$9$()[%] &'()%.(2) 
      D] Ionic alphabet. 
         __________ 
         (1)related to Inscription Painter. (2)so ARV(2); Nicole gives the 
         final sigma. 
 
      894. 
      Athens, N.M. 12,803. 
      A] RF lekythos. From Eretria. Cartellino Painter. Ca. 480-470. 
         *CV, Greece 1, III I c, pl. 10,2. ARV(2) 452/5. 
      B] Boy with lyre. 
      C] On the himation, as on N.M. 1305, etc.: Q6-$%. 
      D] For the interpretation see N.M. 1305. Dotted delta. Tailed 
         rho; for the shape, cf. N.M. 1305. 
 
      895. 
      Athens, N.M. 12,806. 
      A] WG alabastron. From Eretria. Two-row Painter. Second quarter 
         fifth. *Nicole, Cat. 978. ARV(2) 726/3. 
      B] Above: A: Nike. B: woman spinning. Below: A: woman seated 
         at a wool basket. B: woman with a large taenia. 
      C] &'(2.(1) 
         __________ 
         (1)no information where the inscription is located.

      896.
      Athens, N.M. 12,821.
       A] BF lekythos. From Eretria. Cactus Painter. Class of   
          Athens 581. Late sixth. *Haspels, ABFL 62 and 198/6, pl. 
          18,5. ABV 505, bottom (mention). Add.(2) 126. A. Prag, 



          The Oresteia (Warminster 1985), pl. 28,d.  
      B] Youth pursued by two snakes. 
      C] In a loop made by a snake: three-stroke sigma. Below the loop: 
         another omicron; i.e., )^#, downward. At right, under the 
         youth's legs: )^#, horizontal, a branch intervening. There was 
         probably more. 
      D] On #): Haspels on p. 150 n. 2 cites the form as an example 
         of real nonsense letters giving the illusion of words. The 
         inscription occurs on the Cactus Painter's vases with 
         characters being in distress, but she would not connect it 
         with #8R % (`I wish I were safe!'). 
 
      897. 
      Athens, N.M. 12,847. 
      A] BF Droop cup. From Tanagra. Unattributed. Third quarter sixth. 
         *Vidi. Nicole, Cat. 904. *Droop, JHS 30 (1910) 22, fig. 9 b, 
         and p. 25. *Wolters, AM 38 (1913) 193 ff. *CV, Greece 3, pls. 
         44,1-2, 54, fig. 4 (facs. of inscriptions). Ure i, 57/7. 
      B] Ext.: four groups of birds. 
      C] On the BG lip, Grr.: A: q"()'/$' +4$.(1) B: near the left 
         handle: [.]2('.(2) starting near the right handle, upside 
         down: E+/‹/›'(' &'('. 
      D] Three Boeotian graffiti. 
         __________ 
         (1)the koppa (rightly read by Wolters) = Roman D. The picture 
         in Droop shows a cross (chi) for the tau, but I have kept 
         Wolters' reading, since my sketch seems to agree. (2)Nicole 
         read E+$'(' &'(' and 2('. The last is not shown in Droop or 
         Wolters, but I saw it and Wolters has it in the facs.; he 
         considers it a false start. It is upide down as is the 
         other inscription on B. 
 
      898. 
      Athens, N.M. 12,883. 
      A] RF hydria. Peleus Painter. Third quarter fifth. *Vidi. 
         ARV(2) 1040/21. 
      B] Seated woman playing flutes, and three women. 
      C] &'()%(?). Or &'(2(?). 
      D] I could not see the inscription clearly. 
 
      899. 
      Athens, N.M. 12,952. 
      A] BF lekythos. Gela Painter. First quarter fifth. *Photo. 
         Haspels, Gela Painter 41. 
      C] Nonsense: letters ,,,, ,),, etc. 
      D] Similar to Syracuse 2287 (Gela Painter 10), but rougher. 
 
      900. 
      Athens, N.M. 13,260. 
      A] WG lekythos. Manner of Providence Painter. Second quarter 
         fifth. 470-460. *ARV(2) 645/8. *Vidi. 
      B] Bearded man with stick looks toward a column. 
      C] To left of his left shoulder, left-aligned stoich.(?) 
         two-liner: H('"&8, and below it, &'()%. 
      D] Sloppy writing. Ionic alphabet. 
 
      901.
      Athens, N.M. 13,750. 
       A] WG lekythos. Achilles Painter. Third quarter fifth. 
          460/55-450 (Oakley). *ARV(2) 996/134. *J.H. Oakley, The 



          Achilles Painter (1997) 138/184, pl. 100C-D (D shows a 
          few letters); p. 15 chart 5 (Gr.). 
      B] Mistress and Maid: woman to right; woman to left holding 
         plemochoe. 
      C] [Q$9]$([)%] [&'(])%! [a+(]',[6]*16.(1) Under foot, a Gr. or 

         scratch.(2) 
      D] The surface is in very bad shape. Mixed alphabet? 
         __________ 
         (1)the final omicron placed in line 2. Oakley reads the same, 
         but without the dot under the sigma of &'()%. (2)the cat. 
         refers to chart 5 for the Gr. under the foot (which O. says 
         may be a scratch), but it is not listed there; cf. p. 14 n. 
         27. 
 
      902. 
      Athens, N.M. 13,936. 
      A] RF skyphos. From Tanagra. Group of Ferrara T. 981.(1) Second 
         quarter fifth. *Vidi (A). H.R.W. Smith, Der Lewismaler (1939), 
         pl. 36, e (A). ARV(2) 979/11. 
      B] A: maenad; at left, a tree. B: maenad. 
      C] A: Above: &[']()...?(2) 
      D] Ionic lambda. 
         __________ 
         (1)probably by one hand; close to Lewis and Agathon Painters, 
         and to Euaion Painter and some skyphoi in his manner. (2)not 
         clear whether the last letter seen is an omicron; there may 
         have been more: &'()%? or &'(2? 
 
      903. 
      Athens, N.M. 14,489. 
      A] SOS amphora. Unattributed. Late seventh or early sixth. 
         *Vidi. 
      B] Undecorated. 
      C] On the shoulder, by the left handle, on one side, a large 
         Gr.: <. 
      D] Upright chi. 
 
      904. 
      Athens, N.M. 14,498. 
      A] RF pelike. From Attica. Polion. 430-420. Late (Beazley). 
         *Vidi. ARV(2) 1172/11, Add.(2) 339. 
      B] A: Departure of youths: youth with spear; woman. Youth with 
         spear shakes hands with a seated white-haired man with 
         scepter. B: youth with scepter between two women (the left 
         one with a wreath, the other with a phiale). 
      C] Above the woman: &'()%. Above the seated man, similar: 
         &'()%. 
      D] Ionic alphabet. 
 
      905. 
      Athens, N.M. 15,002. 
      A] WG alabastron. From Delphi. Pasiades Painter.(1) Fourth quarter 
         sixth. *ARV(2) 98/2 (bibl.), 1626, Add(2) 172. Haspels, ABFL 102/2. 
         *Bothmer, Amazons, 152/67. 
      B] A: maenad. B: Amazon. 
      C] On the band above the picture: L[']#$'[>+% :] +*)[$+#+,].(2) 
         B: L+,:+#$(+'. 
         __________ 
         (1)close to Euergides Painter. (2)poorly preserved. The 
         interpoint is restored because it is extant on the other 



         alabastron by the painter, London B 668, ARV(2) 98/1. 
 
      906.
      Athens, N.M. 15,375. 
      A] RF aryballos. From Athens, Stadium Street (Royal Stables). 
         Douris. Douris potter. Ca. 480. Period 3 (ARV(2), p. 426). Ca. 
         490 (Beazley, BSA). *Beazley, BSA 29 (1927-28) 205/8. Haspels, 
         ABFL 127. ARV(2) 447/274, 426, 1653, Add.(2) 241 (bibl.). Script 
         538. *S. Papaspyridi (Karouzou) and N. Kyparissis, Delt. 11 
         (1927-28) 91-110, fig. 4 , dr. facing p. 96, pls. 4-5. [The 
         main pulication]. Webster, PP 45 and 285. K. Schefold, Die 
         Göttersage (1981) 193, figs. 258-60. D.C. Kurtz (ed.), Greek 
         Vases: Lectures by J. D. Beazley (1989) 58. [Reprint of PP]. 
         Robertson, AVCA 92 and n. 282 (with wrong reference), fig. 
         85 (A). B. Cohen, `The Literate Painter: A Tradition of 
         Incised Signatures on Attic Vases,' Met. Museum Journal 26 
         (1991), note 56. B. Philippaki, Vases of the National 
         Archaeological Museum of Athens (Athens, n.d.) 86. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 23, 45 and nn. 
         317-18, 62f. and n. 430, 78/85, pl. 56 (2 phs. show 
         inscriptions). Tiverios, M.A., `?*) /' '//$&' &+-'4$&' 
         +-0'#/2-$',' University of Thessalonike, Annual of Faculty 
         of Philosophy 20 (1981) 378-79. 
      B] Two Erotes flying from either side toward a boy fleeing 
         to right; that on the left carries a whip. 
      C] On the shoulder, above the left Eros, left-aligned 
         horizontal two-liner, Gr.:(1) Q)-$% 1 +*)$+#+,. Starting to 
         right of the handle, in a large double curve above the 
         wing of the left Eros and to right of his head, Gr. [so 
         stated in Delt., p. 108]: ?#)*)>)-8 h+ (+0":)%. [Probably 
         written after the signature, but by the same hand: I do not 
         know whether before or after firing, but it clearly goes 
         through the glaze.] 
      D] For the excavations under the Royal Stables, see BCH 71-72 
         (1947-48) 390. The vase was found with a number of lesser 
         lekythoi, all 10-15 years later: an heirloom. Asopodoros is 
         a not uncommon name in Attica; see LGPN ii. - Attic alphabet. 
         Dotted delta. Tailed rho.
         __________ 
         (1)see Cohen: both inscriptions are Grr.; Beazley in ARV(2) 
         does not mention this. The inscriptions look like Grr., but 
         this fact is not mentioned by B.-O., although on p. 45 she 
         says that the inscriptions were done before firing. 

      907. 
      Athens, N.M. 15,499. 
       A] Frs. of BF dinos. From Pharsalos. Sophilos. 580-70? *ABV 
          39/16, 681, Para. 18, Add.(2) 10 (much bibl.). Mon. Piot 
          33 (1933) 44 ff., pl. 6; p. 47, fig. 7 (dr. of 
          inscriptions). Beazley, Dev. 18-19. S. Karouzou, AM 62 
          (1937) 134/31, pls. 52-53 (v. good pictures). Simon, GV, 
          pl. 50. *Bakir, Sophilos 65/A 3 (cf. 6), pl. 6, fig. 10. 
          Jeffery, Praktika, Eighth Epigraphical Congress 1 (1982, 
          pub. 1984) 54. L.E. Roller, AJA 85 (1981) 108, n. 9. 
          *Script 62, Fig. 13. *Vidi. H. A. Shapiro, Art and Cult 
          under the Tyrants in Athens (1989) 44, pl. 21,a. Arias-
          Hirmer, pl. 39. B. Philippaki, Vases of the National 
          Archaeological Museum of Athens (Athens, Apollo 
          Editions, n.d.), fig. 22 (part, color). H.A. Shapiro, 
          Myth into Art: Poet and Painter in Classical Greece 



          (1994) 35, fig. 18. 
      B] Funeral Games for Patroclus. 
      C] In red: Above backs of horses on left: --]$?)%.  Between the 
         horses and the grandstand a right, diagonally down, and in 
         two lines: 
         @)9[$]()% :* 4(+)0-'9#+, 1 L'/-)2("% :* '/('.(1) 
         Both retr. To right of upper grandstand: '?.$(‹(›+%, retr.(2) 
      D] Shapiro, Art and Cult, says that Patroklys atla shows 
         knowledge of the titles of sections of the Iliad. - Beazley 
         read the first inscription also retr.: 
         @)9?[$()% :* 4+*)$+#+,]. But it could be the name of a 
         charioteer: Mon. Piot suggests [@:+,+](?)%. Shapiro in Myth 
         suggests ?,/$().])%. L'/-)2("%: on upsilon for ou, see 
         Script, p. 162. Perhaps Attic adaptation of the epic third 
         declension. '/(': tau for theta perhaps because of the 
         following lambda; see GAI 1, 453; also J.-L. Perpillou, 
         `Badly miswritten', REG 105 (1992) 557-60, citing S.T. 
         Theodoresson, The Phomenic System of the Attic Dialect 
         (1974). ?.$(‹(›+% for ?.$(‹(›+"% may be an alternate 
         form; see Kretschmer, Vas. 191-92. Further, Script 21 n. 
         4. All inscriptions are in red, I think. 
         __________ 
         (1)Beazley reads the iota of Sophilos, which I do not see 
         in the photos, and wrongly renders the koppa as a kappa. 
         The first epsilon added later. GAI i, 22 and 260 wrongly 
         reads L'/-)&("% with kappa (the ending explained as upsilon 
         for )", i.e. genit. L'/-M&()"%). (2)GAI ii, 235-36. 
 
      908. 
      Athens, N.M. 15,870. 
      A] RF lekythos. Carlsruhe Painter. Second quarter fifth. *Vidi. 
         ARV(2) 731/20. 
      B] Eos. 
      C] To right of her chin: nonsense: six imitation letters, some 
         forming hooks. 
 
      909. 
      Athens, N.M. 16,091. 
      A] One-handled SG cup. From Hymettus. Unattributed. Early seventh 
         (Langdon). *Blegen, AJA 38 (1934) 12/2. Kretschmer, Glotta 26 
         (1938) 35. *Langdon, Hymettos 23/50. Review of Langdon, JHS 98 
         (1978) 202-203. Script, p. 12 and 916. *LSAG(2) 76/3A and 69, 
         401, 432-33 (Johnston) pl. 1 (dr.). 
      B] Undecorated. 
      C] Around the pot, Gr.: --].a?QD=![..].[--]3? 9$(+$ 3;.[--, 
         retr. A few letters below. 
      D] Jeffery suggests (p. 401): 
         [---]+/' 8 '‹,›>-)[% 4?]]![($#]/' 9$(+j /+![---]. Kretschmer: 
         name 9$(+j /[b,--] or /[Xl ,--]. 9$(+j/+ is not excluded. 
         Certainly amatory. 
 
      910. 
      Athens, N.M. 16,092. 
      A] One-handled SG cup. From Hymettus. Unattributed. Third quarter 
         seventh (Langdon). *Blegen, AJA 38 (1934) 10/1. *Langdon, 
         Hymettos 22/36. Script 941. *LSAG(2) 69, 76/3b, 401, pl. 1 
         (dr.); Johnston in LSAG(2) 432-33. Script, p. 12 (mention). 
      B] Undecorated. 
      C] Around the body of the pot, starting to left of the handle, 
         Gr.: 



         B?$?[2)]>+4)%! .[.](1)-(2)$!>+% &'/'*"0), !+).[-(3)-]>!+% 

         /;D1!/ vacat, retr. 
      D] Jeffery suggests % $![2)]>+4)% or aP [+,+]>+4)%? for the first 

         word and E![$(]'!$ P$ P>+% for the second; !+)[9-']>!+% for the 

         third. None of the names are in LGPN ii. /;D1/ is in 
         rasura. Note Jeffery's doubling of the iota. The dating 
         is based on the letter forms. 
 
      911. 
      Athens, N.M. 16,114. 
      A] SG shallow plate. From the sanctuary of Zeus on Mt. Hymettos. 
         Unattributed. Seventh (Langdon). *M.K. Langdon, A Sanctuary of 
         Zeus on Mt. Hymettos (Hesperia suppl. 16, 1976) 18/21 (not 
         ill.). AJA 38 (1934) 15/10. *LSAG(2) 69, 76/3c, 401, pl. 1. 
      B] No figured decoration. 
      C] 'O0. 
      D] Attic abecedarium. 
 
      912. 
      Athens, N.M. 16,123. 
      A] Fr. from the rim of a SG pot. From Hymettus. Unattributed. 
         Early seventh. *Blegen, AJA 38 (1934) 13/4. Imag.(2), pl. 1/2 
         (phot.). Langdon, Hymettos 27/62. Script 1064. 
      B] Undecorated. 
      C] Below the rim, Gr.: --])/+ *$,[--, retr. 
      D] Langdon reads: -=3;L1B-. A drinking inscription? 
 
      913. 
      Athens, N.M. 16,184. 
      A] BF amphora. Unattributed. Third quarter sixth. 550-540 
         (Boardman). *J. Boardman, BSA 47 (1952) 38, pl. 9. 
      B] Wedding of Peleus and Thetis. 
      C] L+([+"%]. B+-+"%. 
 
      914. 
      Athens, N.M. 16,343. 
      A] BF lekane. Unattributed. Second quarter sixth. Ca. 560. *S. 
         Karouzou, CV, Greece 2, III H g, pls. 16,1-3 and 17,1. 
      B] A and B: a man and five geese. 
      C] A and B: nonsense: rows of dots. 
 
      915. 
      Athens, N.M. 16,350. 
      A] BF/WG lekythos. Beldam Painter or manner (Beazley). Second 
         quarter fifth. *B. Andreae, JdI 77 (1962) 196/20, figs. 48-51. 
         Eph. 1942-44, 63-64. ABV 587/1, Para. 292, Add.(2) 139. 
      B] Heracles and Alkyoneus. 
      C] In the field: nonsense: blots. 
      D] For letters? Similar blots on other lekythoi by this 
         painter: Louvre CA 2525 (Haspels, ABFL 268/43); Leningrad 
         234 (= 146); both ill. in Andreae. 
 
      916. 
      Athens, N.M. 16,457. 
      A] WG alabastron. Two-row Painter. Second quarter fifth. *Vidi. 
         CV, pl. 19. ARV(2) 726/16. 
      B] Woman with a mirror; woman with a flower; girl with 
         crotala; basket. 
      C] Above the basket: &'(+, retr. 
      D] Mixed alphabet. 



 
      917. 
      Athens, N.M. 17,277. 
      A] WG lekythos. Inscription Painter. Ca. 450. Late (Beazley). *S. 
         Karouzou, CV, Greece 2, III J c, pl. 21,1-2,4. ARV(2) 749/13. 
      B] Two woman at a tomb. 
      C] Nonsense: below the top margin, imitation letters. K. 
         also speaks of letters on a taenia, but I doubt that they 
         are letters. 
 
      918. 
      Athens, N.M. 17,281. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. *Vidi. *S. 
         Karouzou, CV, Greece 2, III I c, pl. 12,6-7. ARV(2) 684/145. 
      B] Boy jumper; aryballos, etc., hung up; discus with an owl in 
         the center. 
      C] Nonsense: on the discus, circular around the owl, in BG: 
         > (/) # (.) (.) (.).(1) 
      D] Isolated letters, very casual. 
         __________ 
         (1)the tau upside down. 
 
      919. 
      Athens, N.M. 17,286. 
      A] RF oinochoe (chous). From Athens. Unattributed.(1) Third quarter 
         fifth. *Vidi. S. Karouzou, AJA 50 (1946) 124-27, figs. 2-4. G. 
         van Hoorn, Choes and Anthesteria (1951), no. 115, pl. 35. 
      B] A child, holding an oinochoe, pulls a cart in which there 
         is another child; in the center, a stele. 
      C] Above the first child: &(')()%. Above the second: &'()%. 
      D] Ionic alphabet. One alpha miswritten as a blob. 
         __________ 
         (1)not in Beazley; attributed to the Phiale Painter by 
         Karouzou. 
 
      920. 
      Athens, N.M. 17,287. 
      A] WG lekythos. Group of Athens 1887.(1) Second quarter fifth. 
         *Vidi. CV, Greece 2, III J c, pl. 20, 2-3. ARV(2) 748/2. 
      B] Seated woman holding a lekythos. 
      C] At right: &'[(+?].(2) 
         __________ 
         (1)not far from Painter of Athens 1826 who is related to the 
         Inscription Painter. (2)glaze has flaked off. 
 
      921. 
      Athens, N.M. 17,294. 
      A] WG lekythos. Unattributed.(1) Second quarter fifth. *S. 
         Karouzou, CV, Greece 2, III J c, pl. 20,1,4. ARV(2) 750. 
      B] Thanatos and Hypnos, both winged, depositing a child's body 
         [so K.] before a stele that stands on a two-stepped base. 
      C] On each step, in BG: nonsense: four imitation letters. On 
         the stele, above the child: &'()%.(2) To left and right of 
         the stele, below the top margin: '& ^ &[--?].(3) To left of 
         the stele, kionedon: &'()%.(4) 
      D] Ionic alphabet. 
         __________ 
         (1)placed in ARV(2) somewhere near the Painter of London 1905. 
         (2)so CV, text; the dr. only has: &[--]. (3)so the dr. (4)the 
         sigma four-stroke and reversed. 



 
      922. 
      Athens, N.M. 17,303. 
      A] RF cup. From Greece. Manner of Epiktetos.(1) Last quarter sixth. 
         *S. Karouzou, CV, Greece 2, III I c, pl. 11,1-2. ARV(2) 80/12, 
         1624. 
      B] Int.: love making: a naked man assaulting a naked woman. 
         Ext.: plain. 
      C] Undecipherable inscription along the margin (Karouzou). 
         __________ 
         (1)may be by same hand as Vatican, Astarita 585 (Beazley). 
 
      923. 
      Athens, N.M. 17,498. 
      A] RF skyphos. Penelope Painter. Third quarter fifth. *S. 
         Karouzou, BCH 86 (1962) 446/1, figs. 11-13 (12, 13 are drs., 
         13 shows inscr.) and 15, pl. 18 (A, B). ARV(2) 1302/21, 1689, 
         Para. 475, Add.(2) 360. 
      B] A: a bearded man, leaning on his stick, contemplates a 
         pillar (terma). B: youth to left, before a pillar, looks 
         toward A. 
      C] B: above the youth's head: &'()%. 
      D] An erotic encounter. Mixed alphabet. Ionic lambda and 
         three-stroke sigma with rounded top. 
 
      924. 
      Athens, N.M. 17,532. 
      A] RF lekythos. Unattributed. Second quarter fifth. *Vidi. *S. 
         Karouzou, CV, Greece 2, Athens, N.M. 2 (1954), III I d, pl. 
         17,2,4 (exc. dr.). *E. Simon, ed., Die Sammlung Kiseleff im 
         Martin-von-Wagner Museum der Universitat Würzburg ii (1989) 
         under 91/154 = Würzburg K 1819. 
      B] Youth with staff and woman with fruit(?) and a small 
         basket. 
      C] Between the heads: horizontal two-liner, probably stoich.: 
         '(()& ... 1 &&( ... .(1) 
      C] To right of youth's head, stoich. two-liner, both lines 
         bearing downward: '&&(&)(.) 1 &(')((')(().(1) 
         ..... 
         ..... 
      D] A very large vase. Würzburg K 1819 is attributed by Guy to 
         the same hand (`Kiseleff Painter'). - The second line is 
         clearly an illiterate attempt to write &'()%. Karouzou 
         thinks the first line may be an illiterate attempt to write 
         Alkimachos [which of the two kaloi does she mean?]. [Note 
         that the Kiseleff lekythos has a similar inscription which 
         Neumann could not read.] 
         __________ 
         (1)the last letter in line 1 is a `quotation mark' (intended 
         for kappa?). The third letter is a sort of cursive kappa. 
         Line 2: the first alpha is miswritten; the second is a 
         disjointed high-kicker. The second lambda is puny. Both 
         lambdas are Attic and leaning back. 
 
      925. 
      Athens, N.M. 17,621. 
      A] RF lekythos. Unattributed. Mid-fifth. *Vidi. 
      B] Maenad, looking back. 
      C] In back of her head: nonsense: six small blobs. 
 



      926. 
      Athens, N.M. 17,761. 
      A] WG lekythos. Tymbos Painter. Second quarter fifth. *Vidi. 
         JHS 65 (1945), pl. 7, b. ARV(2) 756/61. 
      B] Nike running. 
      C] To right of her face: &'(2.(1) 
         __________ 
         (1)badly worn. 
 
      927. 
      Athens, N.M. 17,869. 
      A] RF cup. Manner of Pistoxenos Painter. Second quarter fifth. 
         470-460. *S. Karouzou, CV, Greece 2, III I d, pls. 13,1 and 
         15,5 (exc. dr. of Int.). ARV(2) 864/9. *Script 721, Fig. 118. 
      B] Int.: maenad rushing to left, into the hills. 
      C] Int.: to left and right of her head, in a large 
         curve: h) *'^$% &'()%, retr. 
      D] Retr. is no longer familiar: some letters are not retr.: 
         alphas, pi and lambda. The ff. are retr.: kappa, sigmas. 
         Attic alphabet. 
 
      928.
      Athens, N.M. 17,873. 
      A] BF Droop cup. From Koropi. Kallis Painter. Third quarter 
         sixth. 550-540 (E.V.).(1) *Vanderpool, AJA 49 (1945) 436 ff., 
         figs. 1-6. F. Villard, REA 48 (1936) 172 n. 3. ABV 203/2, 
         Para. 92. P.N. Ure in Studies for D.M. Robinson ii, 49 n. 10. 
         Boardman, ABFV 61. *CV, Greece 3, pl. 39. *D. Kallipolitis-
         Feytmans, BCH 104 (1980) 317ff., figs. 1-3 (A, detail of A, 
         B). O. von Vacano, Zur Entstehung und Deutung gemalter 
         seitenansichtiger Kopfbilder auf schwarzfigurigen Vasen des 
         griechischen Festlandes (1973), A 126 and 128, pp. 228-29. 
      B] Handle zone: A: head of a woman flanked by heads of two 
         men, between snakes. B: similar, but the three heads are 
         female. 
      C] A: to right of bearded male's face, downward: ,+$),+,), 
         retr. except nu's. To left of woman's face, downward: 
         &,$)(,)$. To right of the top of her head, horizontal but 
         curved: 7'($/$,+, for 7'(‹(›$/$(4)+ (Vanderpool). To left 
         of face of man at right (pointed cap), downward: ,+[2-3]$!+, 
         retr. except nu. B: to right of face of left woman, diagonally 
         down: [(1)-(2)]#[--]. To left of face of woman in middle: 
         (.),'...(2) To left of top of head at right, horizontal: 
         @$4"($%, retr.(3) These readings are all from E.V.; see 
         below for Feytman's readings. 
      D] Ex Athens, Private. For the controversy of the placement of 
         the Kallis Painter in relation to Sakonides or the group of 
         Lydos, see BCH 318ff. By the same hand as Naples Stg. 172, 
         q.v. C.-F. 325ff. discusses the subject: she thinks the 
         female on A is Aphrodite, &'(($/W(4)2 being an epithet; 
         E.V. had her as a nymph. The subject is the Anodos of 
         Aphrodite (note the snakes). The males are bearded; that at 
         right has an inscription read by her as h+[-4+]%; the other 
         she thinks is Adonis, although the accompanying inscription 
         is meangless (it has however the same number of letters as 
         v>6Y ,$)%).  - The inscriptions mix sense with nonsense.
         __________ 
         (1)but see BCH 317 n. 2. (2)so Vanderpool in text. (3)the name 
         also on London B 331. Similar heads on Naples Stg. 172 (ABV 
         203/1) by the same painter, with names of maenads (Kallis, 



         Sime). Are the names on our cup those of mortals (as 
         Vanderpool and Beazley seem to imply) or also Dionysiac? 
 
      929. 
      Athens, N.M. 17,912. 
      A] RF lekythos. Carlsruhe Painter. Second quarter fifth. 
         *Vidi. ARV(2) 734/82 bis. 
      B] Youth leaning on his stick. On the wall, sponge, etc. 
      C] To right of the back of his head, slanting downward: 
         nonsense: six imitation letters. 
 
      930. 
      Athens, N.M. 17,918. 
      A] RF hydria. Unattributed. Third quarter fifth. 440-430. 
         *Vidi. 
      B] Concert: seated woman with lyre in company of other women 
         (one holding a lyre, listening). 
      C] Above and to right of the seated woman's head: &'(+. 
      D] Mixed alphabet. 
 
      931. 
      Athens, N.M. 18,063. 
      A] RF stamnos. From Marathon? Polygnotos. Third quarter fifth. 
         *Vidi. ARV(2) 1028/13, 1678, Add(2) 317. B. Philippaki, Stamnos, 
         147, pl. 61, 1. *S. Karouzou, `Stamnos de Polygnotos au Musée 
         National d'Athènes,' RA 1970, 230-49, figs. 1-5, 7-8. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 224, 348/P13, pl. 53. LIMC iv, 509, pl. 297, Helen no. 
         35. 
      B] A: Abduction of Helen by Theseus: youth with two spears and 
         woman; helmeted youth mounting chariot to right; woman to 
         left.(1) B: dancing satyr between two maenads. 
      C] A: I+#+"%. h+(+,+. L+-2#)%. E)$O'. B: letters to left of 
         the left maenad, below the satyr's outstretched arm and 
         bearing slightly upward, include an omicron. Some letters 
         to right of the left maenad's chest: ()?? Above the satyr, 
         near-horizontal: &'[(])%.(2) 
      D] Kyriazis collection. Phoibe is a sister of Helen. 
         __________ 
         (1)with a question mark, ARV(2); the inscriptions prove it. 
         (2)Uncertain reading. 
 
      932. 
      Athens, N.M. 18,566. 
      A] BF lekythos. Athena Painter. Early fifth. *Vidi. ABV 523/6, 
         Para. 261, Add(2) 130. 
      B] Centauromachy. 
      C] Nonsense letters. 
      D] = E 1404 (so ABV). Poorly preserved. 
 
      933.
      Athens, N.M. 18,567. 
      A] BF lekythos. Athena Painter. First quarter fifth. 490-480. 
         *A. Greifenhagen, `Die Silene der Smikros-amphora Berlin 
         1966.19,' AA 1974, 238-40, figs. 3-4 (parts). S. Karouzou, 
         in 7;DB=@: Festschrift G. Bakalakis (1972) 58ff., pls. 21, 
         22,1-2 (incl. dr.; bibl.). Haspels, ABFL 255/20, Athena 
         Painter. *J.-C. Poursat, BCH 92 (1968) 583/27, fig. 34 
         (part). ABV 522/20, Add.(2) 130. *G.M. Hedreen, Silens in 
         Attic Black-figure Vase-painting (1992), pl. 36,a-b. 



      B] In the center, flautist to right; on either side satyr with 
         lance and pelta dancing the pyrrhiche. 
      C] Nonsense: imitation letters: the ph. shows: above the right-hand 
         pelta, bearing upward: (#)#())#. 
      D] = E 1836. Ex Empedokles collection. - This vase proves 
         to G. that the satyrs on Berlin 1966.19 (q.v.) also dance 
         the pyrrhiche.

      934. 
      Athens, N.M. 18,570. 
      A] WG alabastron. Painter of London D 15 (Beazley).(1) First 
         quarter fifth. *ARV(2) 392/2, Para. 368. *Beazley, AJA 61 (1957) 
         7/xvi not ill.). A. Greifenhagen, AA 1957, 12, bottom 
         (mention). *S. Karouzou, BCH 86 (1962) 430ff., fig. 1 (mouth), 
         pls. 13-15 (phs. of A and B; dr. of whole); p. 445: excerpt of 
         a letter from Beazley. 
      B] At left, a naked youth with a short stick(2) leaning against 
         a pillar; in the center, a cock; at right, a naked youth 
         reaching out for the cock. 
      C] In the empty space between the two youths, facing the youth 
         with the cock: E'R ,)% &'()%. Between the youths and to left 
         of the cock, facing the youth with the stick: 
         h) *'‹$›% &'(!)%. 
      D] Gift of G. Empedokles. K.'s dr., pl. 15, omits the iota of 
         *'$%; it also gives a faint iota for the lambda of the 
         second &'()%. The text, p. 445, differs: K. reads: *'$‹%›, 
         and the second kalos: &'!(!)%. She notes that the two 
         inscriptions come close to being under the two knobs. I 
         prefer the dr. to the text. In his letter, Beazley, refers 
         to the Phanos who appears in Ar., Hippeis 1256 and Wasps 
         1220, who is not the same. The circumflex is given by 
         Herodian. 
         __________ 
         (1)Manner of the Brygos Painter IV. (2)`une baguette dont 
         l'extremite superieure est arrondie,' (K.). 
 
      935. 
      Athens, N.M. 18,772. 
      A] Fr. of pinax. From Aegina. Unattributed. Ca. 690? 710-700? 
         (Jeffery). 720-710 (Guarducci). 700 (Morris). *J. Boardman, 
         BSA 59 (1954) 185-87. J.M. Cook, Gn 34 (1962) 823. Guarducci, 
         EG 1, 196/1. Morris, The Black and White Style 34. *Script 9. 
         *Vidi. LSAG(2) 112/1, pl. 16 (dr.), cf. 110 and 403, 439/B 1 
         (Johnston). 
      B] Head of a warrior; spearhads. 
      C] On top of the scene, in large letters: --]#!),)% ;*$#/![--. 
      D] Considered Aeginetan by Jeffery, but the letters are not 
         diagnostic (see Script). The piece may not belong to Morris' 
         Aeginetan workshop. I list it here as possibly Attic, with 
         a possibly Attic inscription. No doubt a dedication, a 
         bespoken piece. Jeffery, p. 403, restores: 
         [!N?]#!6,)% U*$#/![]46, �,_:X&+?]. Cook restored a 
         metrical signature, which is unlikely. - The pi is 
         definitely curved, cf. Script. 
 
      936. 
      Athens, N.M. 18,870. 
      A] BF amphora. Unattributed. Mid-sixth. *Vidi. *Beazley, AJA 61 
         (1957) 5 (not ill.; museum number not given). 
      B] A: a man [hunter] on horseback, leading a void horse and 



         carrying a couple of foxes on his shoulder. B: similar, but 
         the horseman is a youth and he carries a hare and another 
         animal. 
      C] A: to right of his back: Q$)#.$*)%, for Q$).#$*‹*›)%. B: to 
         right of back of his head: ?,:$*‹*›)%.(1) 
      D] Dioxippos occurs also on Acr. ii, 183+ (perhaps) and Madrid 
         11,267 (with kalos). Anthippos occur on London B 147 as the 
         name of an old man in a departure scene. 
         __________ 
         (1)I could not see this side well. 
 
      937. 
      Athens, N.M. 18,883. 
      A] BF oinochoe. From Vari. Companion of Polos Painter (Beazley 
         after Kardara). Second quarter sixth. *Vidi. *Beazley Archive 
         db, no. 350,139. *Para. 22/3 bis. 
      B] Lion between sphinxes; bird. 
      C] Nonsense: rows of imitation letters. 
 
      938. 
      Athens, N.M. 19,271. 
      A] BF pyxis with lid. From Athens. Unattributed.(1) Sophon potter. 
         Second half sixth. *Vidi. Add.(2) 402. S. R. Roberts, The Attic 
         Pyxis (1978), pls. 16,2 and 17,2 (parts). Beazley Archive db, 
         no. 3336. 
      B] Body: komos. Lid: animals (dogs; hares). 
      C] On the side of the lid, Gr.: 
         @M9), h-0]#'/)· 7($>-6l  4+ c>6&+,.(2) 
      D] Not good work. The inscription in rough letters, with much 
         flaking; not by a skilled hand. - Sophon is found in 
         Attica; see LGPN ii. But Klidro (or Nidro) do not sound 
         Attic, alothough they are listed in LGPN ii. Attic 
         alphabet.(3) 
         __________ 
         (1)Bea. Arch. gives Manner of Haimon Pinter. (2)Add.(2) gives 
         B1QD=. In my reading there seems to be a worn place below 
         the lambda which may obscure part of the letter; but a nu 
         seems excluded. (3)can it be Boeotian? 
 
      939.
      Athens, N.M. 19,636.
      A] Fragmentary RF pyxis.(1) From Athens, Olympieum. Manner of 
         Meidias Painter. Last quarter fifth. *H. Metzger, REG 103 
         (1990), Bull. arch. 630/78. *L. Burn, The Meidias Painter 
         (1987) 116/MM 133 (not ill.). *Anonymous note by someone who 
         had seen photos. in Beazley Archive. Script 670. B. 
         Philippaki, ?*)((8,)% ;5$('#4)%, Studies Webster ii (1988) 
         89ff. Para. 479/91 bis (no bibl.). SEG 37/59. 
      B] Thamyras and the Muses; Mousaeus seated playing the harp, 
         with Apollo (and a Muse).(2) One Muse holds a book roll. 
      C] Thamyras. Mousaios. Names of Muses.(3) One is Sophia. 
         __________ 
         (1)fr. of RF lekanis (Burn); so Para.: very large, type A. 
         (2)other musicians must also have been represented (Beazley). 
         (3)"Both L)("4,W' and L)(N4,+ (in the Old Attic alphabet) 
         are said to be used as dipinti to identify the muse on 
         a rf. vase, cf. [Studies Webster] 90", GAI ii, 59, cf. 
         104-105. 

      940. 



      Athens, N.M. 20,049. 
      A] BF prize Panathenaic. From Eretria, excavations of 1969. Group 
         B of Kallimedes Group (E.). 360/59 (E.). Archon Kallimedes. 
         *N. Eschbach, Statuen auf Panathenaischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 60/cat. 42, pl. 17,3-4 (details of A). 
         P.G. Themelis, Prakt. 1976, 80 (mention). Idem, Prakt. 1979, 
         54f., pls. 35ff. *Beazley Archive db, no. 8011. Ergon 1979, 
         fig. 7 (part of B). LIMC iii, pl. 540 Eirene 6D (part). P.D. 
         Valavanis, Panathinaikoi Amphoreis apo tin Eretria (Athens 
         1991), pls. 10, 24-25, 56-61, 162, no. K 3. To Ergon 1979, 
         fig. 7 (part of B). 
      B] A: Athena to left; column figures: Eirene and Ploutos. B: 
         athletes wrestling, between a judge and Nike. 
      C] A: Kionedon: archon inscription. Prize inscription. 
 
      941. 
      Athens, N.M. 21,023. 
      A] BF lip cup. Unattributed. Third quarter sixth. 540-530 
         (CV). *Beazley Archive db, no. 2247. *CV, Greece 3, pl. 
         29,6-7, fig. 11 (A, B, profile). D. 
         Callipolitis-Feytmans, Rev. Arch. 1972, 80-81, figs. 
         4-5 (A, B). 
      B] Lip: A: panther. B: similar. 
      C] A, B, each: handle zone: a short and widely spaced nonsense 
         inscription. A: 0((')((.)00(!. Imitation letters. B: 
         illegible in CV. 
      D] = Athens, N.M. R 11. Ex Roussopoulos Collection 11. Gamma 
         has various shapes. 
 
      942.
      Athens, N.M. A 8922. 
      A] RF pyxis. From Athens, near Acharnian Gate, Hodos 
         Eupolidos 6. Unattributed. 450-400 (Bea. Arch.). 
         *Beazley Archive DB, no. 44,371. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 231/4, 37-38, fig. 4. 
         Shapiro, `The Attic Deity Basile,' ZPE 63 (1986) 135. 
         Delt. 31 (1976), B,(1), pl. 35,a. LIMC iv, pl. 26 Eunoe 1 
         (part); 930, s.v. Erechtheus, no. 9,a; 933 and no. 30,a. 
         L. Burn, `The Art of the State in Late Fifth-century 
         Athens,' Images of Authority (Festschrift Joyce Reynolds, 
         1989) 66-67. *H.W. Catling, Arch. Reports 1984-85 (1985) 9 
         (not ill.). *O. Alexandri, Delt. 31 (1976) , Chronika B' 
         1, 30, pl. 35,a. GAI ii, 59, 101, 686, 687, 722-23 and 
         725. 
      B] Lid: Birth of Erichthonios. Body: Erichthonios, chariot, 
         women, Kekropides, some named, Pylios, Chryseis, Eunoe, 
         Hermes, Nike, Nysis, Kekrops, Pandrosos, Aglauros, Athena, 
         Basileia. 
      C] On the body of the lid [/)" &"(W,>-)" /)" &'(N44'/)%]: 
         L"($)%. <-"#2$%. ;",)2. E"()....,)2. ;-42%. B$&2. B"#2W% 
         7+&-)K. h+-#2 [JD@J].(1) L',>-)#)%. ?0('"-)%. ?:2,'.(2) 
         S'#$(+$'. 
         On the top of the lid [/)" >W#&)" /)" &'(N44'/)%]: 7+&-)K. 
         S'#$(2. @8/2-$'. ?:2,'.(2) ;-".:[),$)%] [sic].(3) 
      D] Shapiro in `Personif.' says `Archaeological Collection of 
         Athens A 8922'. - Under `B]', Body, I reproduce exactly 
         the entry in Bea. Arch. Delt. says `rich style'. Both 
         scenes seem to be on the lid. I have not seen Delt., pl. 
         35,a. The top of the lid is not ill. - For Basileia see Ar., 
         Birds 1753, etc. In ZPE Shapiro considered Basileia and Basile 



         two different persons, but in `Person.' 38 he follows Burn 
         who identifies them. - NOT YET FULLY PUBLISHED. See also the 
         readings published by Catling and Alexandri.- For 
         S'#W(2 - S'#W(+$', see GAI ii, 59; for 7_&-)K, see ibid. 
         101 and 686. 
         __________ 
         (1)cf. GAI ii, 687. (2)see Shapiro 37 n. 19. Shapiro's list of 
         names does not agree entirely with that in the Beazley 
         Archive. The transcriptions in Greek are from Delt. (2)GAI 
         ii, 725. (3)GAI ii, 722-23. 

      943. 
      Athens, N.M. CA 514. 
      A] BF lekythos. From Athens, near Acharnian Gate, Hodos Eupolidos 
         6. Unattributed. Last quarter fifth (Alexandri). 450-400 (Bea. 
         Arch.). *H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 109 n. 77, pl. 51,c-d. Haspels, ABFL, pl. 44,4. 
      B] Poseidon riding a hippocamp; swimming fish. 
      C] Around the hippocamp's head: nonsense: (.)/)"(-)0)0. There 
         is also a gamma further down. 
      D] The surface is badly damaged. 
 
      944. 
      Athens, N.M. E 61. 
      A] WG lekythos. Painter of Athens 1826 (probably).(1) 
         Second quarter fifth. *ARV(2) 747/2 
         (no bibl.). 
      B] Two women (one bending to right, the other frontal, with 
         head to left). 
      C] !$.'% [&]'()[%]. 
      D] Ex Empedokles Collection. There should be an inv. number, 
         but it is not given by Beazley or in Add.(2). Mixed 
         alphabet.(2) 
         __________ 
         (1)related to the Inscription Painter. (2)so ARV(2). 
 
      945. 
      Athens, N.M. E 660. 
      A] BF skyphos. Unattributed. Ure's Class of Skyphoi A 2.(1) 
         Last quarter sixth. Ca. 510 (P.). *Add.(2) 391. Para. 
         91/2. *M. Pipili, CV, Greece 4 (1993), pls. 25,3-4 
         and 26,4; fig. 8,4 (profile); p. 37 (facs.). 
      B] A, B, each: between large palmettes: courting: erastes 
         offering a cock to his eromenos. 
      C] Under foot, in an upper and a lower curve, facing each other 
         across the middle of the base, Gr.: ;*$>-)4)% and &'()%. 
      D] = Athens, N.M. 25,928 (so CV). Ex Empedokles Collection. - 
         P. thinks the same person as the RF kalos, although it is 
         the only BF instance. The name is also incised on a BG mug, 
         Louvre CA 1943, in large letters; see ARV(2) 1577/17. 
         __________ 
         (1)so Para. 
 
      946. 
      Athens, N.M. KAM 3+.(1) 
      A] RF lekythos. From Athens, Marathon Street 61.(2) Achilles 
         Painter. Third quarter fifth. Ca. 440 (Dontas). *G. Dontas, 
         `Eine rotfigurige Lekythos des Achilleusmalers,' AK 16 (1973) 
         71-75, pl. 12,1-4. 
      B] Mistress and maid: a woman with a small box; parts of a 



         seated woman; at upper left, head scarf and oinochoe; at 
         upper right, another oinochoe. 
      C] To upper right of the standing woman's head: Chrysothemis. 
         Between the women, at height of the standing woman's head: 
         ?5$)*+$:2% 1 &'()% 1 ?(&$4'.6. 
         . . . . . . . . . . 
             . . . . . 
           . . . . . . . . 
         Above the head of the seated woman, horizontal: ;"-"[--].(3) 
      D] Dontas thinks this not a mistress and maid scene: 
         Chrysothemis is a free woman and the seated woman is a 
         bride. Ionic alphabet. 
         __________ 
         (1)Dontas does not specify where the lekythos is: Triti 
         Ephoria or N.M.? The vase is probably the same as the [RF] 
         lekythos listed in Add.(2) 393, with different bibliography, 
         as `Athens, NM, from Athens', although the last word of the 
         inscription is there given as ?!71a?<=@; Dontas' vase has 
         no final sigma there. (2)an ancient rubbish heap. (3)Dontas: 
         Eurydike, Eurykleia and Eurynome are possibilities, but D. 
         prefers Eurydike, not the bride of Orpheus but an 
         underworld goddess (bibl. in n. 31). Chrysothemis and 
         Eurydike are both listed in LGPN ii, the former i.a. from 
         SEG 31.55, c. 440, the latter Hellenistic only. Eurynome is 
         listed as doubtful; Eurykleia is not listed. The question 
         is, are these two good Athenian names or is the scene 
         mythological? 
 
      947. 
      Athens, N.M. Acr. i. 
      A] BF plaque. From Athens. Unattributed. Second quarter sixth. 
         *Seltman, BSA 1923-24, 89, fig. 1. 
      B] Eros and Himeros. 
      C] Curving down: h$4+-)%. Horizontal: ;[-6%]. 
 
      948. 
      Athens, N.M. Acr. i. 
      A] Fr. of BF plaque. From Athens. Nearchos. Second quarter sixth. 
         *ABV 83/5. 
      B] Part of left side: portion of shield (device, satyr's head). 
      C] [B+]'-.)% :* 4[---].(1) 
         __________ 
         (1)could be 4+0-'9#+,, 4+*)$+#+,, 4+ +---. 
 
      949. 
      Athens, N.M. Acr. i. 
      A] Fr. of lip cup. From Athens. Sakonides. Third quarter sixth. 
         *ABV 172. 
      B] Decoration not preserved. 
      C] [@'&]),$>+% :* [---]. 
 
      950. 
      Athens, N.M. Acr. i. 
      A] Fr. of BG(?) skyphos.(1) From Athens. Unattributed. Nikosthenes 
         potter. Third quarter sixth. *ABV 233/3. 
      B] Undecorated? 
      C] Underneath the foot: [B$&)]#:+,+% +*)$+$. 
      D] One of 3-4 Corinthian-type skyphoi with the signature of 
         Nikosthenes underneath the base; see ABV. 
         __________ 



         (1)"probably plain black except for the upright strokes at the 
         base," ABV. 
 
      951. 
      Athens, N.M. Acr. i. 
      A] Mouth of a vase. From Athens. Unattributed. Sixth? *ABV 351.(1) 
      B] Decoration not preserved. 
      C] On the topside of the mouth: [---+*)$]+#+, :* &[---].(2) 
         __________ 
         (1)Under: Some Signed Strays. (2)my restoration; Beazley only 
         gives ...+#+, :* &... ;the end could be &[',+:+&+,], hardly 
         &['$ +0-'9#+,]. 
 
      952. 
      Athens, N.M. Acr. i.+ 
      A] Frs. of a large vessel. From Athens. Unattributed. Late sixth. 
         *GL i, p. xxviii, n. 2. IG i(2) 447 (parts). Bather, JHS 12 
         (1892), pl. 6, 15 and 30 (parts). Lolling, 7'/Y ()0)% ... /)" 
         ;*0-'9$&)N a)"#+W)", no. 51. 
      B] Subject not mentioned. 
      C] Gr.: I+4+#:6 /':+,'$'$. 
      D] + EM 7312, 7281 = IG i(2) 447: three joining frs.; the last 
         two in EM, the first (letters :+4+#) is lost. Themestho for 

         I+4$#/)R
Y
. 

 
      953. 
      Athens, N.M. Acr. i, 309. 
      A] Fr. of pot. From Athens. Unattributed. Eighth or seventh? *GL 
         i, pl. 11/309. Kretschmer, Vas. 233. Boardman, BSA 49 (1954) 
         184, n. 9. Script 2. 
      B] (maeander). 
      C] Dip: [?],/+![,)-], retr. 
      D] The name occurs also on a PA fragment, Acr. 368. The 
         eighth-century date is thus uncertain. Boardman's 
         restoration is unlikely. - The vertical of the third letter 
         suggests an epsilon.(1) 
         __________ 
         (1)Graef: "Obere Querhasta des +? kann nicht viel länger gewesen 
         sein, da Firnis nahe dem Bruch dick aufliegt." 
 
      954. 
      Athens, N.M. Acr. i, 343. 
      A] Four frs. of PA pot. From Athens. Unattributed. Seventh? *GL 
         i, no. 343, pl. 11. 
      B] Row of spirals in relief. 
      C] Grr.: fr. c: [---]$!'![---].(1) Fr. d: [---'],+:[+&+, ---]. 

      D] Read perhaps: [) >+$,' '],+:[+&+, /':+,']$!'![$]. The letter 

         forms (especially theta) seem later than the frs., which 
         Graef dates `Dipylonzeit.' He also says that they may be 
         connected with nos. 328 and 329. I wonder if 343 is not 
         much later. 
         __________ 
         (1)tops of letters only; there are many other possibilities. 
         (2)the left vertical's bottom is not preserved. 
 
      955. 
      Athens, N.M. Acr. i, 368. 
      A] Two PA frs. From Athens. Unattributed. 640-30 (see Morris). 
         *GL i, pl. 13. Beazley, Dev., ch. 1, n. 22. LSAG 76/5a. S.P. 
         Morris, The Black and White Style (1984) 34, n. 73. S. 



         Karouzou, Eph. 1952, 152-63, fig. 25.; 166/13 (attributed to 
         Ram Painter). Script 11. 
      B] Frs. a and b: chariots. 
      C] Fr. a: below three horizontal lines, which are below the 
         scene: Dip: ?!,/+,6[-], or ?!,/+,)[-)%], retr.(1) 
      D] + Berlin. - Beazley thought of dedicator, owner, or potter, 
         but Morris rightly thinks the name mythological. Cf. also 
         Acr. 309. 
         __________
         (1)only the left vertical of the alpha is preserved; hence not 
         alpha 3, but could be 2 or 5 (see the chart in `Script').
 
      956. 
      Athens, N.M. Acr. i, 380. 
      A] Fr.of amphora. From Athens. Unattributed. Seventh century. *GL 
         i, pl. 13. Script 12. *Vidi. 
      B] Three horizontal lines. 
      C] Under the horizontal lines: Dip.: ...[',+:]+&+, retr., 
         apparently complete at end. 
 
      957. 
      Athens, N.M. Acr. i, 391. 
      A] Three frs. of BF pot. From Athens. Nettos Painter. Last 
         quarter seventh. *GL i, 41/391 (dr., part). ABV 5/10, Para. 
         4/16(1), Add.(2) 2. *dr. Hunnekens (see below). 
      B] Wings; remains of a woman. On the neck: large floral. 
      C] On top of the rim (fr. a), Gr. at broken edge: 
         Graef: [---0('"&)]*$>$ 2[)-+$ ---](?)(2) 
         I read: parts of two lines: 
         [---](.)(.)(.)[---] 1 [---]9!$>$8$[---], retr.(3) 

      D] Lightly incised and in part unclear. Not contemporary with 
         the pot, a casual Gr., not a dedication; Graef's 
         interpretation is wrong. - Correspondence 1984-85 between 
         Boegehold, Ludger Hunnekens and myself about this text: H. 
         made a dr. which shows a double circle, like the omega from 
         Phlius. B. in answer suggested: '$ (8$ >$2[---]. H. replied 
         with a new dr. and suggested the ff. traces: 
         [---]$(8)$>$(2)[---], saying that there is an unexplained 
         line attached to the omega's upper circle and that the last 
         letter could be phi, psi or koppa. I suggested in 1985 that 
         one might read the inscription retr.: [---]9$>$8$, with 
         `Phlian' omega. I now think that there are three bottom 
         verticals coming down from the break above, so that we have 
         remains of two lines. H. rightly thinks that this Gr. 
         cannot be contemporary with the pot. It is no doubt a 
         casual notation. The omega is not Attic (Phlius?). 
         __________ 
         (1)Nettos Painter fused with Chimaera Painter. (2)The letters 
         broken at the top. Graef is uncertain about the reading: "mit 
         Verschreibung." (3)The first line perhaps not retr., as the 
         last letter may have the end of a short vertical to the right, 
         so perhaps a pi. Boustrophedon? The three letters (.) are 
         bottom verticals. 
 
      958. 
      Athens, N.M. Acr. i, 464. 
      A] Fr. of tripod kothon or pyxis. From Athens. Unattributed.(1) 
         Second quarter sixth. *GL i, no. 464, pl. 16. ABV 88. 
      B] Frontal chariot of Diomedes. 
      C] 3">+!["%], retr. 



         __________ 
         (1)resembles Brussels A 3 by the Painter of London  B 76 (ABV 
         87/21), but seems somewhat earlier (Beazley). 
 
      959. 
      Athens, N.M. Acr. i, 551. 
      A] Frs. of BF skyphos. From Athens. Unattributed. Early sixth. 
         *GL i, no. 551, pl. 19. 
      B] Fr.a: remains of two galopping horses; rosette. In lower 
         zone, wing. 
      C] In lower zone, Dip.: [--- ',+:+&+],! '0'(4' vacat, retr. 
 
      960. 
      Athens, N.M. Acr. i, 574. 
      A] Fr. of BF lid. From Athens. Related to the Swan Group. Early 
         sixth? *GL i, 62/574 (dr.), pl. 21. ABV 659/10. 
      B] Birds and strokes. 
      C] Around the rim, Dip. in BG: [--](.)>$'&(())[--].(1) 
      D] Graef does not give an explanation for the inscription. 
         Dotted delta?(2) 
         __________ 
         (1)so GL (except for the trace I have added at the beginning), 
         but the dr. shows 1 1/2 letter spaces after the omicron, with 
         indistinct markings. The lambda is quite uncertain; it may be 
         an upsilon or something else. The dr. shows the tip of a high 
         horizontal or diagonal stroke before the delta. (2)Not possible 
         for such an early date! 
 
      961. 
      Athens, N.M. Acr. i, 585a and b. 
      A] Two frs. of BF kotyle krater(s).(1) From Athens. Sophilos. First 
         quarter sixth. *GL i, pp. 63,a and 63,b. *ABV 40/17, 18, Para. 
         18, Add.(2) 11. *Bakir, Sophilos 68/A 17, pls. 35, figs. 64-65, 
         36, fig. 67. Script 66. *Photo. (B). H. A. Shapiro, Art and 
         Cult under the Tyrants in Athens (1989) 105-105, pl. 49,c 
         (photo.). 
      B] 585a: Cecrops and two women are preserved. 585b: Poseidon and 
         Amphitrite in a chariot (parts). 
      C] 585a: L',>-)#)%, retr. 585b: L)#+$>6,. 
      D] Beazley in ABV did not think the frs. were from the same vase, 
         but others do: see Bakir. ABV says: "Unexplained subject" for 
         both frs. 
         __________ 
         (1)dinoids, Beazley. 
 
      962. 
      Athens, N.M. Acr. i, 586. 
      A] BF fr. From Athens. Near Sophilos.(1) First quarter sixth. *GL 
         i, no. 546 (not ill.). ABV 43/5, Add.(2) 12. Bakir, Sophilos, 
         pl. 83, fig. 172. 
      B] Fight, probably Achilles and Memnon: helmet plume, raised 
         arm and spear of a warrior; behind him, a woman. 
      C] Near the warrior: a+!(.)[--].(2) Near the woman's head: 
         h[+6%?]. 
         __________ 
         (1)may be by him, Beazley. (2)Beazley in Hesp. and CB says the 
         second letter could be an epsilon, but was not sure if the 
         third could be a mu. Graef suggests Memnon. Hence a_P4![,6,]? 

 &
      963. 



      Athens, N.M. Acr. i, 587.+ 
      A] Frs. of BF dinos. From Athens. Sophilos. First quarter sixth. 
         *GL i, pl. 26 (much bibl.). ABV 39/15, 681, Add.(2) 10 (much 
         bibl.). LSAG 77/114a, pl. 2 (part). *A. Stewart in Moon, ed., 
         Ancient Greek Art and Iconography 58 ff., figs. 4.4,a-j. 
         *Bakir, Sophilos 64/A 2, pls. 3-5; 89, fig. 190; 90, fig. 194. 
         Script 61. Beazley, Dev.(2), pl. 15, 3. S. Karouzou, AM 98 (1983) 
         57: mentions additional frs. found in 1940. Eadem, AM 62 (1937) 
         133/23, pl. 51 (very good picture [before 1940!] 
      B] Wedding of Peleus and Thetis. 
      C] @)9$()% +0-'9#+,, retr. B"#‹#›'$(?). L)#+![$>),], retr. 
         '?,[9$/-$/+]. !+/6. Q+![4]+!/+-, retr. <'-$2(6. h+#/$'. h+-!'. 

      D] Guilleron's dr. shows the inscriptions to be in red. For 
         the problem of the Nyssai, see GAI i, 260: Vanderpool 
         suggests error for (a))R#'$ ((a)"#'$, accepted in GAI i, 
         260, but rejected in GAI ii, 722 and 756). See also `Script'.

      964. 
      Athens, N.M. Acr. i, 588. 
      A] BF fr.(1) From Athens. Near Sophilos. First quarter sixth. *GL 
         i, no. 588 (dr.). ABV 43/6, Add.(2) 12. Bakir, Sophilos, pl. 87, 
         fig. 184. 
      B] Chariot(?) and two figures. 
      C] In red: [?]-/+4[$%]. 
         __________ 
         (1)Graef says from skyphos, but Beazley does not specify. 
 
      965. 
      Athens, N.M. Acr. i, 590.+ 
      A] Frs. of BF dinos. From Athens. Unattributed. First quarter 
         sixth. 575-570 (Pease). *GL i, pl. 27 (dr.). Payne, NC 344. 
         Broneer, Hesp. 2 (1933) 340-41, 12. Broneer, Hesp. 2 (1933) 
         340-41, fig. 12. *Pease, Hesp. 4 (1935) 226/13. *Roebuck, 
         Hesp. 9 (1940) 146/1, fig. 1. LIMC 1, s.v. Alkestis 52. Script 
         71 (Add fr. in Roebuck). L.E. Roller, AJA 85 (1981) 108 n. 9 
         and 110-11 with nn. 24-25. 
      B] Funeral games for Pelias. 
      C] (+O+%, retr. 19$/)%, retr. a+(',$6,, retr. ?,9$'-+)%. 
         E1!=BS[-]B, retr. 7'*'?[,+"%], retr. L+-$9'![%], retr. E)2[)%]. 
         ?#/+-$),, retr. ?&!['#/)%], retr. Q'4'%, retr. 7+(''!%, retr.(1) 

      D] + Athens, N.M. 15,466 (from North Slope), added by Broneer + 
         North Slope AP 906, published by Roebuck. Damas and Kelai[nos] 
         were added by Broneer, the latter corrected to Kelaas by 
         Roebuck. Kretschmer, Vas. 69 reads E$(M,O[6],, perhaps a short 
         form of E$(M4O-)/)%. 
         __________ 
         (1)so Roebuck: his fr. joins Broneer's, who had read 7+('$[,)%]. 
         R. connects the name with that of the charioteer of Pelops, 
         Killas or Killos [hence 7+(‹(›''%?], but the photo. in Hesp. 
         9 seems to show an iota (in the break), rather than a second 
         alpha: hence 7+(‹(›'$%?? 
 
      966. 
      Athens, N.M. Acr. i, 593. 
      A] BF fr.(1) From Athens. Unattributed. Second quarter sixth. *GL 
         i, no. 593, pl. 23. 
      B] Remains of four horses; part of a white face. 
      C] h)-'$, retr. 
      D] Graef thinks probably from a procession of gods in chariots. 
         __________ 



         (1)of a large pot. 
 
      967. 
      Athens, N.M. Acr. i, 594. 
      A] Frs. of BF hydria. From Athens. Kleitias. Second quarter 
         sixth. Ca. 560. *GL i, pl. 24 and p. 66. ABV 77/8, Add.(2) 22. 
         Script 87. C.M. Robertson, A Shorter History of Greek Art 
         (1981) 34, fig. 48. 
      B] Neck: Nereids. 
      C] ?(:'$'. 7"4'/):+'. 
      D] = Athens, N.M. 15,146. Shefton wonders whether North Slope 
         3491 belongs (q.v.). However, the subject there is thought 
         to be Muses (with Ourania). 
 
      968. 
      Athens, N.M. Acr. i, 597,a-e.+ 
      A] Frs. of BF skyphos of unusual shape.(1) From Athens. Kleitias. 
         Second quarter sixth. Ca. 560. *GL i, pl. 24. Pease, Hesp. 4 
         (1936) 227/14. ABV 77/3, Add.(2) 21. LIMC iii, pl. 689, 
         Eileithyia 30 (dr., part). Script 92. *Photo. 
      B] A: Birth of Athena. B: Dance of youths and maidens rescued 
         by Theseus? 
      C] A: ?:+![,'$']. [G+"]%!(?). h+-4+%. #[)-'$(?)]. a)$[-'$]. B: ? 

      D] + Athens, North Slope AP 257. Frs. a-e are from a different 
         vase from f-h: see ABV.(2) 
         __________ 
         (1)ABV: skyphos-like or kantharos like vase. "The handle seems 
         not an ordinary kantharos-handle or skyphos-handle," Beazley. 
         (2)after Robert, Hermeneutik 255-58. 
 
      969. 
      Athens, N.M. Acr. i, 597,f-h. 
      A] Frs. of a BF skyphos of unusual shape.(1) From Athens. Kleitias. 
         Second quarter sixth. 570-560. *GL i, pl. 24. ABV 77/4. 
         *Bothmer, Amazons 9/39, pl. 19,1, a-c. Script 84. *Photo. 
      B] Amazonomachy. 
      C] head of warrior to right; at left, vertically down: 
         [--]+*"(+$1'. [3+(]+*"(+$',  Graef.  At right: vertically down:  
         ;,*"(?õY . On another fr., upward: 19[--].  19[$4+>+$'](?) Graef. 
         On another: @7A!;1;1,  retr.
      D] Readings after GL. See further Acr. 597a-e. 
         __________ 
         (1)ABV: a skyphos-like or kantharos like vase. 
 
      970. 
      Athens, N.M. Acr. i, 598. 
      A] Fr. of a BF skyphos of unusual shape.(1) From Athens. Kleitias. 
         Second quarter sixth. 570-560. *GL i, pl. 24. ABV 77/5. Script 
         85. *Photo. 
      B] Dance of youths and maidens rescued by Theseus (Beazley). 
      C] [;"-]"#:+,+%. 
      D] The identification of the subject is Beazley's in ABV, who 
         refers to the youth Eurysthenes in the same scene on the 
         François Vase; Graef and Robert identified the scene as an 
         Amazonomachy. 
         __________ 
         (1)ABV: a skyphos-like or kantharos like vase. 
 
      971. 
      Athens, N.M. Acr. i, 601. 



      A] Frs. of BF hydria.(1) From Athens. Painter of Acropolis 601. 
         Second quarter sixth. 570-560. *GL i, pl. 28. *ABV 80/1, 682, 
         Para. 30, Add.(2) 22. LIMC iii, pl. 316, Daidalos et Ikaros 14 
         (dr.). Script 989. *Photo (parts). 
      B] Birth of Athena. Icarus. Three(?) rows of animals. 
      C] 1&'-)%. [h]+9'$#/)%, retr. h[--. On a reserved band below the 
         lowest animal frieze: [... ',+:+&+],! :* '*'-.+, :* [---] and on 
         a separate fragment: [h]$+-(') +$![4]$! :* /+% ?:+![,'$'%]. This 

         inscription is also a dip. A fr. (o), not reproduced, has some 
         letters: ','![--?, retr.; see GL. 
      D] = Athens, N.M. 15,163. A very early example of dotted theta; 
         see Script. Beazley in JHS gives a different reconstruction of 
         the frs. from Graef; he thinks Daedalus may have been in the 
         picture, Icarus under the handle; the vase was perhaps a 
         potter's dedication. - Closed heta.The alpha of [h]$+-(]) miswritten 
         as a delta.
         __________ 
         (1)Beazley. 
 
      972. 
      Athens, N.M. Acr. i, 602. 
      A] Frs. of BF pot. From Athens. Near Kleitias, or by him. Second 
         quarter sixth. Ca. 560-550. *GL i, pl. 29. ABV 78/2. Script 
         986. 
      B] Parts of two registers: man; head and shield of charioteer? 
      C] Fr. b: by the latter: I+![---], retr. 
      D] Wrongly read left to right in GL. 
 
      973. 
      Athens, N.M. Acr. i, 603. 
      A] Frs. of BF skyphos. From Athens. Unattributed. Second quarter 
         sixth. Ca. 600 (Jeffery).(1) *GL i, pl. 29 (dr.). LSAG 71, n. 3. 
         LIMC ii, s.v. Artemis, 1163, pl. 540. Script 74. *Beazley 
         Archive db, no. 319. JHS 13 (1893), pl. 11, fig. 1. AK 18 
         (1975), pl. 1,6. D. Hamdorf, Dionysos, Bacchus, Kult und 
         Wandlungen des Weingottes (1986) 9, fig. 1 (dr.). T.H. 
         Carpenter, Dionysian Imagery (1986), pl. 9,a (part). LIMC v, 
         pl. 527 Ismene I 4. H. A. Shapiro, Art and Cult under the 
         Tyrants in Athens (1989) 734, 120-21, pl. 53,a (the Dionysus - 
         Aphrodite fr.). 
      B] Upper frieze: Procession of divinities. Lower frieze: 
         punishment of Ismene (see GL). 
      C] Upper frieze: Q$),"#![)%], retr. ?9-)>$[/+]. ?-/+4$%. 
         Q+4+/+![-]. Lower frieze: --]4!+!(,!)[--(?), retr. h$#4+,+.(2) -
         On a small fr., probably of the upper frieze: 
         *$[2-3]>![4-5] +!"(?), vertical. 
      D] The last inscription perhaps a drinking inscription? The nu of 
         --]4+,[-- miswritten; in Script I suggested --]4!+(,)[)%(?)]. 

         __________ 
         (1)not much later than 580 (Shapiro). (2)GAI ii, 757.
 
      974. 
      Athens, N.M. Acr. i, 604. 
      A] Fr. of BF pot. From Athens. Unattributed. Second quarter 
         sixth. 570-560. Ca. 600 (Jeffery). *GL i, pl. 29. LSAG 71, n. 
         3. Script 75 = 987. Beazley Archive db, no. 30,573. H. A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989) 37 n. 
         161. 
      B] Divinities (Judgment of Paris?): Athena with wreath, shield 
         device(?), gorgoneion; Aphrodite. 



      C] ?9-![)>$/+], retr. ?:+,'$', retr. 

      D] Shapiro dates in time of Kleitias. Crude, hence it looks 
         earlier than it really is. Cartwheel theta. Archaic phi. 
 
      975. 
      Athens, N.M. Acr. i, 607.+ 
      A] Frs. of BF dinos. From Athens. Lydos. Second quarter sixth. 
         Shortly before 550 (Dev. 43). *GL i, pls. 33-35 (not quite 
         complete). ABV 107/1, 684, Add.(2) 29 (bibl.). JdI 29 (1914) 
         190, fig. 8. AM 59 (1934) 19 and 23 (additional fr.). *A. 
         Rumpf, Sakonides (1937), pls. 11-13, ill. 1-2. F. Vian, 
         Répertoire des gigantomachies (1951) 38-39. *M.A. Tiverios, H) 
         !">)% &'$ /) +-0) /)" (1976), pls. 1a, 48-50, 98,a-b. *M. 
         Moore, AJA 83 (1979) 79-99, pls. 11-13, ill. 1-2. *Script 116, 
         Fig. 26. *Photo. *B. Cohen, `The Literate Painter: A Tradition 
         of Incised Signatures on Attic Vases,' Met. Museum Journal 26 
         (1991) 55. 
      B] Gigantomachy. 
      C] On the rim, Gr.: 
         [h) >+$,' +*)$+]#+, [:](1) h) !">)% :(1) +[0]-'9!#![+,]. Body: 

         ?-$#/'[$)%]. h+9['$#/)%]. ?9-)>$/+. a$4)%, retr. Q$),!["#)%], 
         retr. --](.)=?I[--, a giant. h+-4+%. L+-$.:)!1,$)%, end-boustr. 
         ?:![)%(?)]. --](.)>'4'%, Gr. on BG ground, retr., end-boustr. 
      D] Two frs. added by Karouzou. - For details of the signature, 
         and the possibility that the potter's name was also Lydos, see 
         Script. A dedicatory inscription is unlikely, cf. the 
         reference in Script, p. 30 n. 1. I follow Fig. 26 and Rumpf, 
         pl. 18. Cohen follows Moore in reading: 
         [h) !">)% : +*)$+]#+, : h) !">)% : +[0]-'9#+,. Moore: 
         carefully planned, taking up no more than 1/2 circle and 
         appearing above gods' heads. According to her, the Gr. 
         dedication my have been on the other 1/2 circle. -
         Aristaios is written close to the wrong person, according 
         to Moore. a$4)% for a$4'%?, cf.Beazley, Dev. 43. The theta 
         in --](.)=?I[-- is presumably dotted. For Athos, see Moore 
         95, n. 133. [h)*('?]>'4'% or [I+)?]>'4'%.(?) The writing 
         continues the style of Sophilos. 
         __________ 
         (1)the punctuation is four-stroke; perhaps a trace of the first 
         interpoint. 
 
      976. 
      Athens, N.M. Acr. i, 611. 
      A] Fragmentary BF kantharos. From Athens. Nearchos. Nearchos 
         potter. Second quarter sixth. 560-550. *GL i, pl. 36. ABV 
         82/1, Para. 30, Add.(2) 23 (much bibl.). *Simon, GV, pl. 64. 
         Script 94. *Photo. (parts). Bothmer, The Amasis Painter and 
         his World (1985) 39, fig. 22 (signature). A.-N. Malagardis in 
         J. Christiansen and T. Melander, eds., Proceedings of the 
         Third Symposium on Ancient Greek and Related Pottery 
         (Copenhagen 1988) 396, fig. 4. Bothmer, The Amasis Painter and 
         his World (1985) 39, fig. 22 (signature). H. A. Shapiro, Art 
         and Cult under the Tyrants in Athens (1989) 110 aand n. 89. 
         LSAG(2) 77/24, pl. 3 (some facss.). *B. Philippaki, Vases of the 
         National Archaeological Museum of Athens (Athens, Apollo 
         Editions, n.d.) p. 62, fig. 25. The number given is 15,166 and 
         not 15,155 as Add.(2). Exc. colored picture. 
      B] A: harnessing of Achilles' chariot; woman holding his armor. 
         B: divinities. 
      C] A: <)[--. ?.$(‹(›+["%]. B+'-.)% 4+10-'9#+, &'![$ +*)$+#+,]. 



         <'$/)%. ;":)!$'%. L[--. 1![--. --]%. B: h+9'‹$›#/)%, but the preliminary sketch 
         shows ?1@3=@. <'[--. 
      D] = Athens, N.M. 15,155. For various restorations see GL. ABV  
         gives the signature as ... &'[*)$+#+,]. The preliminary 
         sketch is well preserved for B+'-.)%4+--. The second part 
         may have been dedicatory. - Chaitos and Euthoias are 
         horse's names. E. Simon, GV 80 suggests the horse names 
         Charitos [sic] and Euthoias are borrowed by the painter 
         from names of famous race horses; the chariot race became a 
         staple of the Panathenaea at this time. The two horse names 
         are not Homeric, but the painter shows knowledge of Homer 
         by including the third horse (which in Homer was mortal), 
         Pedasos. [I wonder whether L[--] is to be read L[+>'#)%]?]. 
 
      977. 
      Athens, N.M. Acr. i, 612. 
      A] Frs. of BF kantharos. From Athens. Nearchos. Second quarter 
         sixth. Ca. 560-550. *GL i, no. 612, pl. 36 (dr.). ABV 83/3, 
         Add.(2) 23. *H.A. Shapiro, AJA 88 (1984) 528 and n. 61, pl. 69, 
         fig. 7 (shows inscriptions). 
      B] A: Gigantomachy. B: males.(1) 
      C] A: fr. a: below the top margin, in the left preserved 
         corner, to left of Hermes: B+'-.)% [---], retr. To left of 
         Hermes' left knee: h+-4+%, retr. Above the same knee: 
         7+![---]. Fr. f: above one of two male feet preserved: 
         [!"].)-0)%.(2) Fr. c: between sword and arm of warrior, 
         perhaps facing left: 7[---]. Fr. h (unassigned): <)[---]. 
      D] = Athens, N.M. 15,156. Inscriptions are in the preliminary 
         sketch. The earliest Gigantomachy (Shapiro). 
         __________ 
         (1)fr. h cannot be assigned, but belongs (Graef; but, if part of 
         B, it would be the only fr. with an inscription). (2)so the dr.; 
         text of GL has --]&)-0)%. 
 
      978. 
      Athens, N.M. Acr. i, 614. 
      A] Two frs. of BF kantharos. From Athens. Nearchos (Rumpf).(1) 
         Second quarter sixth. Ca. 560-50. *GL i, no. 614, pl. 41. 
         Rumpf, Sakonides 19, n. 36. ABV 83, 682. 
      B] Fr. a: Heracles and Amazons (spear point; two Amazons; at 
         right, arm with lance). Fr. b: two feet. 
      C] Fr. a: to left of the two Amazons: 3[---], retr. Below the 
         male arm: [h+-']&(+%, retr. 
      D] Preliminary sketch. 
         __________ 
         (1)so ABV without comment; but the fr. is listed with 
         Nearchos (without number). 
 
      979. 
      Athens, N.M. Acr. i, 615. 
      A] Frs. of BF calyx krater. From Athens. Unattributed.(1) Third 
         quarter sixth. *GL i, 615a-p (not ill.). *Roebuck, Hesp. 9 
         (1940) 153/8, figs. 9 and 10. 
      B] Upper rim: chariot race. Body: Perhaps Athena mounting a 
         chariot; other gods.(2) 
      C] Fr. A: above the head of a goddess: Q$!)!,!"#)%.(3) 

      D] + North Slope AP 1519, 1580, 1636, 1642, 1759, 1847, 1863, 
         2089, 2090, 2170, 2173, 2175, 2487 (added by Roebuck). 
         Joints: 2173 + 2487 and 1642 + 2170. None are inscribed. 
         The inscription in small lettters. 



         __________ 
         (1)not in Beazley, but Roebuck says: suggests the workshop of 
         Exekias, but not self. (2)so GL. (3)as shown in Hesp. 9, fig. 
         9a, there are only slight traces of letters 2-4, as a break 
         interferes. 
 
      980. 
      Athens, N.M. Acr. i, 623. 
      A] Fr. of BF krater. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 623 (not ill.). 
      B] Cloaked figure; part of a horse; nude man; two spears. 
      C] Horse brand, Gr.: @. 
      D] Five-stroke: a san: the horse is #'49M-)%, cf. schol. 
         Arist., Knights 603; Clouds 122 (Graef). 
 
      981. 
      Athens, N.M. Acr. i, 624. 
      A] Frs. of BF pot. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 624 (not ill.). 
      B] Fr. a: basket; legs of a stooping man; standing woman; cloaked 
         figure. Fr. b: cloaked figure. Fr. c: hand supporting a basket. 
         Fr. d: garment; cloaked figure leaning on stick. Fr. e: 
         standing figure; basket; similar figure at right; Fr. f: 
         garment; upper arm(?). 
      C] Fr. d: Near garment, down: ?[---]. To right of figure with 
         stick, down: L[---]. 
      D] Six frs., a-f. 
 
      982. 
      Athens, N.M. Acr. i, 646. 
      A] Frs. of BF amphora.(1) From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 646, pl. 42. CB ii, 17 and 19. Johansen, 
         Il., 103-104, fig. 34 (after GL). C. Robert, Hermes 1901, 387. 
         Bulas, Les illustrations antiques de l'Iliade (1929) 35-36. 
         Beazley Archive db, no. 7029. LIMC i, pl. 298 Aineias 33 
         (dr.). 
      B] A: combat of Diomedes and Aeneas, with Athena and 
         Aphrodite.(2) B: some frs. are apparently from a different 
         scene (Graef). 
      C] Fr. a: outstretched arm with shield: to right of the 
         shield: [Q$)4+>+]%(3)? Warrior: to left of his lower legs: 
         ?$,+'%, retr. B: fr. c: legs of two to left; between them: 
         [---]'(+%, retr. Fr. d: between two groups of figures: 
         [---])%. Fr. e: part of same; between two groups: 
         [---]+!()%.(4) 
      D] Frs. a-g. The scene is from Iliad 5. 
         __________ 
         (1)`Kolonetten-amphora' (Graef). (2)so Beazley after Robert and 
         Johansen. Graef thinks, probably the duel of Aeneas and 
         Achilles with their mothers looking on. (3)My restoration; 
         Graef restores [?.$(‹(›+"]%, perhaps after Robert. (4)or 
         [---]+!")%. 
 
      983. 
      Athens, N.M. Acr. i, 656. 
      A] Frs. of BF pot.(1) From Athens. Unattributed. Second half of 
         sixth. *GL i, no. 656 (not ill.). 
      B] A: fr. a: two satyrs, maenad between, all dancing; sphinx; at 
         left, eye. B: fr. b: sphinx; lion; shield.(2) Fr. c: inscription.(3) 
      C] Below top margin, Gr.: [---]$'$.(4) 



      D] Frs. a-c. 
         __________ 
         (1)perhaps a volute krater (open shape), Graef. (2)perhaps 
         Heracles and the Lion, with Athena, Graef. (3)It is not clear 
         whether this fr. goes with A or B. (4)?:+,']$'$?, Graef. 
         Wolters read: $'0. I take it that the last letter may be 
         incomplete (nu?). 
 
      984. 
      Athens, N.M. Acr. i, 667. 
      A] Fr. of BF pot.(1) From Athens. Unattributed. Second half sixth. 
         *GL i, no. 667 (not ill.). 
      B] Below the neck, part of a man with scepter. 
      C] On the neck, Gr.: [---]-$(.)[---].(2) 
      D] If this is a dedication, it should be part of the dedicator's 
         name. 
         __________ 
         (1)similar to a `Kolonetten-amphora;. (2)the third letter 
         printed as a short diagonal stroke. 
 
      985. 
      Athens, N.M. Acr. i, 671. 
      A] Fr. of BF pot.(1) From Athens. Unattributed. Second half sixth. 
         *GL i, no. 671, pl. 38. 
      B] Face of a bearded man with raised arm. 
      C] To right of his face, interrupted by the raised arm: 
         [---])" ^ %.(2) 
      D] A small fr. 
         __________ 
         (1)from a `Kolonetten-amphora'?, Graef. (2)odd combination of 
         letters, especially the omicron upsilon; the sigma is 
         probably the end of a word. 
 
      986. 
      Athens, N.M. Acr. i, 674.+ 
      A] Frs. of BF krater(?). From Athens. Unattributed. Last quarter 
         sixth. *GL i, no. 674, pl. 43. Pease, Hesp. 4 (1935) 
         229-30/16, fig. 6. 
      B] Sacrifice: three youths; bull; bearded man carrying 
         something.(1) 
      C] Fr. b (Acr.): between figures: [---])(%) vac. North Slope 
         fr.: nonsense: to man's right: )(/#"[--]. 
      D] + Athens, North Slope AP 296. Not clear whether --]os is 
         nonsense or a name. 
         __________ 
         (1)wineskin, or amphora, or skaphe?, Pease. 
 
      987. 
      Athens, N.M. Acr. i, 707. 
      A] Fr. from rim of krater. From Athens. Unattributed. Last 
         quarter sixth. *GL i, no. 707 (not ill.). 
      B] Decoration not preserved. 
      C] On the neck, Gr.: 1)(.)[---].(1) 
      D] Frs. a-c. 
         __________ 
         (1)the third letter printed as an upright. 
 
      988. 
      Athens, N.M. Acr. i, 732. 
      A] Frs. of BF hydria. From Athens. Unattributed. Last third 



         sixth. *GL i, no. 707, pl. 47; Peek, GL ii, 130. AM 13 (1888) 
         227-28 (mention). Kretschmer, Vas. 230. E. Fölzer, Die Hydria 
         (1906) 119. JHS 26 (1906), pl. 5. Beazley, AJA 45 (1941) 
         593/2. ABV under 261/41, 677, 678. R. Tölle-Kastenbein, 
         `Kallirhoe und Enneakrounos,' JdI 101 (1986) 69, fig. 7 
         (part). 
      B] Women at the fountain. 
      C] Fr. a: to left of fountain house column (at left): 
         7'(‹(›$-‹-›)+. Between first and second woman: ;H',:$%.(1) 
         Between second and third: H("&+. Between third and fourth: 
         D)[>--]. Fr. b: over head and bust of rightmost woman: 
         7'(‹(›$%, retr.(2) 
      D] Frs. a-c. Kallirhoe is also found on the fountain hydria 
         London B 331, ABV 261.41, manner of the Lysippides Painter. 
         The names apparently written on the figures' right, 
         regardless of which way they are facing. - AM, loc. cit., 
         points out that [London B 331] is very similar except for 
         the inscriptions and gives readings: 7'($-)+. ;*',:$%. 
         H("&+!, retr. L)[--]. 
         __________ 
         (1)see Peek: no letter was written before the epsilon; the 
         second letter is a pointed (half-arrow) gamma; a+(',:W% is 
         excluded, U(-)',:W% unlikely; perhaps the second letter is 
         upside down, ;(Z)',:W%? Clearly miswritten. (2)Peek reads 
         7'($#[/+] (the vase breaks right after the sigma), but see 
         Beazley's parallels, ABV 677. 
 
      989. 
      Athens, N.M. Acr. i, 751. 
      A] Two frs. of BF hydria. From Athens. Unattributed. Late sixth. 
         *P. Kretschmer, JdI 7 (1892) 37-42. Eph. 1885, pl. 5,4. 
         Kretschmer, Vas. 126. GL i, No. 751. 
      B] Perseus on Seriphos: fr. a: seated man to right looking back. 
         Perseus stepping on a base and holding a bag. To left and 
         right, remains of other figures. 
      C] Fr.a: starting originally from Perseus' face: 
         [H)]-{)}06% &+(9)'(+.(1) 
         __________ 
         (1)so Kretschmer; or [H]-)06%?                                                 
 
      990. 
      Athens, N.M. Acr. i, 760. 
      A] Fr. of BF amphora. From Athens. Unattributed. Last third 
         sixth. *GL i, no. 760, pl. 49. 
      B] Chariot race; upper body of a charioteer holding reins; at 
         right, two others; parts of horses. 
      C] Above the head of first charioteer: 
         [--]/$>+![%?], retr. 
      D] The end of a heroic name? The shape of delta shows that 
         inscription is retr. 
 
      991. 
      Athens, N.M. Acr. i, 779. 
      A] Fr. of BF amphora,(1) From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 779, pl. 47. 
      B] At left, lower half of a reclining woman; standing woman in 
         black chiton, raises her left arm to her head; at right, 
         two arms extend toward the reclining woman. 
      C] To right of standing woman: ?!#/">$&+.(2) 
      D] Subject unclear. The name listed in LGPN ii as historical. 



         __________ 
         (1)perhaps Tyrrhenian, Graef. If not, the scene could be 
         funerary. (2)complete. 
 
      992. 
      Athens, N.M. Acr. i, 780. 
      A] Fr. of BF amphora. From Athens. Unattributed. Last quarter 
         sixth. *GL i, no. 780, pl. 48. 
      B] Uncertain remains at left; nude male body.(1) 
      C] Between the two: [?0(]'"-)%. 
      D] The restoration is Graef's. 
         __________ 
         (1)Wolters thought of Boreas and Oreithyia. 
 
      993. 
      Athens, N.M. Acr. i, 816. 
      A] Fragmentary BF amphora. From Athens. Unattributed. Last third 
         of sixth. *GL i, no. 816, pl. 49 (dr.). Shapiro in Neils et 
         al., Goddess and Polis (1992) 55. 
      B] Procession to sacrifice: left to right: boy holding a rope 
         tied to a bull's foot; man and boy playing lyres; bearded 
         flautist; male carrying a large amphora; bull; behind the 
         bull, a wreathed youth with a basket; in front of the bull, 
         a wreathed boy, probably with an apron, holds a branch and 
         a rope of the bull. 
      C] Behind the leftmost boy: [---]+%. Behind the boy with the 
         lyre: [--]'!01)[%]. Betweeen the flautist and the boy playing 
         the lyre: ;.#+&‹+›#/)%.(2) Above the flautist: B$&'["()%?].(1) 
         Above the head of the youth behind the bull: [---])%. Below 
         the bull's neck (referring to the rightmost boy, though not 
         facing him): [---]+O$)%.(3) 
      D] Exekestos is an unusual name which may be related to the 
         name Exekias, on which see Boardman, `Exekias,' AJA 82 
         (1978) 24 (Shapiro). 
         __________ 
         (1)my suggestion. Graef suggests: [� >+j,' h],W&' [9"(`] or 
         B$&'[---&'(])%, no doubt taking the -)% from the next 
         inscription which won't do as the figures were named 
         separately. (2)the rope interferes. (3)Bechtel suggests 
         v-._O$)%, v(&_O$)%, or v0._O$)%. 
 
      994. 
      Athens, N.M. Acr. i, 825. 
      A] Fr. of BF oinochoe. From Athens. Near the Madrid Painter ii, 
         various. Last third sixth. *GL i, no. 725, pl. 55. *Photo. ABV 
         330/1, Add.(2) 89. 
      B] Apollo with Artemis and Leto (parts). 
      C] To Apollo's right: [?]-/+4[$%]. 
      D] Tiny letters. 
 
      995. 
      Athens, N.M. Acr. i, 836. 
      A] BF frs.(1) From Athens. Unattributed. Last quarter sixth. *GL i, 
         no. 836, pl. 56 (fr. a only). 
      B] Fr. a: head, lyre, hand of Apollo; upper body of Artemis; 
         Ares. Fr. b: head of a satyr; Hermes; Dionysus; maenad; 
         satyr. Fr. c: ornament. 
      C] Fr. a: to Artemis' left and above Apollo: [?-]/+4$>)%!. To 

         Ares' left, above Artemis: ?-+)%, retr.(2) 
         __________ 



         (1)three frs. almost certainly from one amphora, Graef. (2)epic 
         �-+)%, Attic �-+8%; see Et. M. 140 (Graef). 
 
      996. 
      Athens, N.M. Acr. i, 888. 
      A] Frs. of BF pot.(1) From Athens. Unattributed. Last quarter 
         sixth. *GL i, no. 88, pl. 56. 
      B] Fr. a: remains of two standing women. Fr. b: phorminx and 
         finger(?); two women standing, perhaps on a chariot: 
         goddesses and Apollo? Fr. c: figure to right. Fr. d: 
         garment. 
      C] Fr. a: between the women: [--]+>'. Fr. b: above the 
         phorminx: -$[---], retr.(2) Fr. d: to left of garment: 
         [--],.+,![--].(3) 
      D] Frs. a-d; c and d may not belong. 
         __________ 
         (1)Graef says the frs. are too small to decide whether they 
         are from a hydria, although the ornament suggests it. 
         (2)Graef shows this letter looking like a `b', i.e. upside 
         down. (3)so (it seems) Graef, but I thought from the photo. 
         that the letter was not a nu, hence it could only be a 
         gamma. Nonsense, or a name? 
 
      997. 
      Athens, N.M. Acr. i, 914. 
      A] Fr. of early BF Panathenaic. From Athens. Echekleides, potter. 
         Ca. mid-sixth. *GL i, pl. 60. *ABV 666. *A.W. Johnston, ZPE 54 
         (1984) 115-17. Script 956. 
      B] Athena. 
      C] #+.+&(+[$>+% ... 
      D] GL read [&'()]%?? ;.+&(+[%]. Beazley in ABV follows this, 
         thinking [&'()]% (with sigma 2) probable, if Graef rightly 
         saw a trace before the name. Johnston, however, is no doubt 
         right in assuming a potter's name. The potter probably 
         reappears on Script 955, but with initial V instead of 
         heta. 
 
      998. 
      Athens, N.M. Acr. i, 921. 
      A] Frs. of BF Panathenaic(?). From Athens. Manner of the Princeton 
         Painter. Mnesiades, potter? Third quarter sixth. Before 530. 
         *GL i, pl. 39. *Brandt, Archaeologia Panathenaica I, 4/22. ABV 
         300/16, 314, 670. Script 1199. Neils et al., Goddess and Polis 
         (1992) 41 and n. 68. 
      B] A: Athena (no columns). B: hoplitodromoi. 
      C] A: Behind Athena, vertically: a,+#[--, retr. B: at the top: 
         >$'"("!, retr.(1) 
      D] The shape is uncertain: see Beazley. - Possibly from a 
         signature of the potter Mnesiades, although Beazley 314 
         says the lettering is different. Otherwise a 
         kalos-inscription as Graef suggests. Cf. Script. Brandt 
         considers the frs. to be from a Panathenaic, Graef, 
         probably so. Neils thinks this was probably a prize vase, 
         perhaps with three inscriptions as New York 1978.11.13.: 
         behind Athena, the potter's signature Mnes[iades]; the 
         prize inscription at left, now missing; and on B: men's 
         stadion (sprint) [this is a very free interpretation]. 
         Mnesiades was the potter of a vase in Cairo, which he 
         signed and dedicated; and the dedicator of a bronze statue 
         with Andokides on the Acropolis (DAA 213-16). N. thinks 



         that since all of these inscriptions are ca. 540-530, they 
         all refer to the same man. Cf. also D.G. Kyle in Neils et 
         al., op. cit. 205 n. 60. 
         __________ 
         (1)the upsilon is in the break, hence the word need not be 
         complete. >$'"(" for >$'N(6 (with long o)? For upsilon for long 
         closed o, see Script, p. 162. Formerly read: >$'"({(}[---, for 
         >$'"([)>-M4)$] or the like. 
 
      999. 
      Athens, N.M. Acr. i, 923.+ 
      A] Frs. of BF Panathenaic, probably not a prize vase. From Athens. 
         Unattributed. Third quarter sixth. Before 530. *GL i, pl. 59. 
         *ABV 667, 714. Script 1201.(1) Cf. Neils et al., Goddess and 
         Polis (1992) 38. 
      B] A: Athena. B: Athena with Zeus, Poseidon, and Ares(?). 
      C] A: above the left cock-column: #$*‹*›)&([--. B: below Zeus' 
         left hand: [h]$*‹*›)[--. 
      D] See Beazley's discussion in ABV. kalos-name Hippokles or 
         Hippokleides, the latter suggested by Rumpf in Gn 14, 457. 
         No prize inscription. 
         __________ 
         (1)not in Brandt. Mentioned AA 1893, 18/4. 
 
      1000. 
      Athens, N.M. Acr. i, 926. 
      A] Frs. of prize Panathenaic. From Athens. Exekias, manner 
         (Beazley). Exekias (Peters). Third quarter sixth. Before 530. 
         *GL i, pl. 56. *ABV 147/8. Brandt, Arch. Panath. I, 4/24. 
         Script 1187. 
      B] A: Athena. 
      C] A: along left margin, down:  /!C, [---]. 
      D] Part of athla-inscription; in red. 
 
      1001. 
      Athens, N.M. Acr. i, 927. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed.(1) Third 
         quarter sixth. Before 530. *GL i, no. 917, pl. 57. Brandt, 
         Arch. Panath. I, 8/67. 
      B] A: Athena (head and shoulders, aegis, shield device white 
         owl); cock column. 
      C] A: /), ?:[+,+:+, ':(),]. 
         __________ 
         (1)not in Beazley, but Brandt lists it under the Michigan 
         Painter (ABV 343-44), perhaps because the shield device is 
         an owl. But the Michigan Painter painted mainly reverses of 
         Panathenaics (Para. 156). 
 
      1002. 
      Athens, N.M. Acr. i, 945. 
      A] Fr. of prize(?) Panathenaic. From Athens. Unattributed. Before 
         520? *GL i, no. 945, pl. 56. 
      B] Part of Athena's shield; device: three mugs. 
      C] Between two of the mugs, in red: ;. 
      D] Casually written. 
 
      1003. 
      Athens, N.M. Acr. i, 988. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Second 
         quarter fifth? *GL i, no. 988, pl. 57 (fr. b). 



      B] Fr. b: at left, column shaft; to its right, part of a 
         shield. 
      C] Between the two: /), [?:+,+:+, ':(),]. 
      D] Other frs., found in 1894, have been lost; one showed an 
         Ionic chiton: hence this is the youngest piece of the older 
         group: so Graef, who compares Naples [RC 184], von 
         Brauchitsch, no. 36 [= ABV 409/3, by the Achilles 
         Painter!], illustrated in GL i, p. 116. 
 
      1004. 
      Athens, N.M. Acr. i, 1023. 
      A] Fr. of prize Panathenaic. From Athens. Compared to Berlin 
         Painter. First quarter fifth. *GL i, no. 1023, pl. 58. 
         Beazley, AJA 47 (1943) 450, top. ABV 409, top. 
      B] Cock on the left column; part of a shield (device, helmeted 
         head). 
      C] Between column and shield: /)[, ?:+,+:+, ':(),]. 
 
      1005. 
      Athens, N.M. Acr. i, 1041. 
      A] Fr. of prize Panathenaic. *GL i, no. 1041 
         (not ill.). 
      C]  /!), ?[:+,+:+, ...]. 
 
      1006. 
      Athens, N.M. Acr. i, 1043. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Second 
         quarter sixth? Ca. 560. *GL i, no. 1043, pl. 63. Beazley, 
         Dev.(1) 116, n. 10. *Photo.(1) 
      B] B: heads of three runners. 
      C] B: above second and third runner: ',>![-6,].(2) 
      D] In Dev. Beazley says that vase is contemporary with Halle 
         560 (ABV 120), related to Lydos, which has the same 
         inscription. 
         __________ 
         (1)not in Brandt. (2)probably complete, as there is a vacat 
         fore, and Halle 560 preserves the end of [--',]>-),. But 
         ',>-), ,$&+ is also possible, cf. Munich 1451 (Brandt 
         4/26). 
 
      1007. 
      Athens, N.M. Acr. i, 1044. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Second or 
         third quarter sixth. *GL i, no. 1044, pl. 63. 
      B] B: top of head (probably of a runner). 
      C] Above the head: ',>[-6,]. 
      D] Lettering seems later than Acr. 1043, which has the same 
         inscription, q.v. for the restoration. 
 
      1008. 
      Athens, N.M. Acr. i, 1084. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Third 
         quarter sixth? Before 530. *GL ii, no. 1084, pl. 62. Brandt, 
         Arch. Panath. I, 9/86. 
      B] A: left margin; left part of shield; no cock column. 
      C] A: between margin and shield: [/)], ?:+[,+:+, ':(),]. 
      D] Letter forms look early. 
 
      1009. 
      Athens, N.M. Acr. i, 1085. 



      A] Fr. of prize Panathenaic. From Athens. Unattributed. Third 
         quarter sixth? Before 530. *GL i, no. 1085 (not ill.). Brandt, 
         Arch. Panath. I, 9/87. Script 1188. 
      B] Small part of A: left margin and inscription. 
      C] A: to right of margin, in red: [/), ?:+,+:+], ':([),], retr.(1) 
      D] Probably no cocks column, cf. Acr. 1084. 
         __________ 
         (1)so Graef (i.e., not facing margin); Brandt reads: /)], 
         ?:+?[---. 
 
      1010. 
      Athens, N.M. Acr. i, 1086. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Second or 
         third quarter sixth. Before 530. *GL i, no. 1086, pl. 63. 
         Brandt, Arch, Panath. I, 9/88. Script 1189. 
      B] Left margin and inscription. 
      C] A: to right of margin, in a curved line moving away from it, in 
         red: [/), ?:+,]+:+, +[$4$ ':(),]. 
      D] Probably no cock column. 
         __________ 
         (1)GL reads +]4$, but the regular Attic form is +$4$. 
 
      1011. 
      Athens, N.M. Acr. i, 1087. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Second or 
         third quarter sixth. Before 530. *GL i, no. 1087, pl. 63. 
         Brandt, Arch. Panath. I, 9/89. 
      B] A: left margin. 
      C] A: to right of left margin: [---':](!), +[$4$], retr. 
      D] Probably no cock column. 
 
      1012. 
      Athens, N.M. Acr. i, 1088. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Third 
         quarter sixth? Before 530. *GL i, no. 1088, pl. 63. Brandt, 
         Arch. Panath. I, 10/94, pl. 12, d. Beazley Archive db, no. 
         8781. 
      B] A: at left, remains of column; at right, of a helmet and 
         lance. 
      C] /), ?[:+,+:+, ':(),]. 
 
      1013. 
      Athens, N.M. Acr. i, 1089. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Third 
         quarter sixth? Before 530. *GL i, no. 189 (not ill.). Brandt, 
         Arch. Panath. I, 10/95, pl. 12,e. 
      B] A: at left, part of a column. 
      C] [---?]:!+,+:![+,---]. 
      D] Brandt compares Warsaw 198605, by the Painter of the Warsaw 
         Panathenaic. 
 
      1014. 
      Athens, N.M. Acr. i, 1090. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1090 (not ill.). 
      B] A: at left, part of a column; at right, part of a shield. 
      C] [/)], ?:+,![+:+, ---]. 
 
      1015. 
      Athens, N.M. Acr. i, 1091. 



      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1091 (not ill.). 
      B] A: at left, part of column. 
      C] [--?:](+),+:[+, ---].(1) 
         __________ 
         (1)epsilon printed = stemless digamma, but low: incomplete? 
 
      1016. 
      Athens, N.M. Acr. i, 1092. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1092 (not ill.). 
      C] [---?:+],+:+[, ---]. 
 
      1017. 
      Athens, N.M. Acr. i, 1093. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1093 (not ill.). 
      C] ?:+,[+:+, ---]. 
 
      1018. 
      Athens, N.M. Acr. i, 1094. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1094 (not ill.). 
      C] [---?:+],+:+,. 
 
      1019. 
      Athens, N.M. Acr. i, 1095. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1095 (not ill.). 
      C] [--?:+,]+:+, ':([),]. 
 
      1020. 
      Athens, N.M. Acr. i, 1096. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1096 (not ill.). 
      C] [---?:+,+]:+, [---]. 
 
      1021. 
      Athens, N.M. Acr. i, 1097. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1097 (not ill.). 
      C] [--?:+,+]:+, ':([),]. 
 
      1022. 
      Athens, N.M. Acr. i, 1098. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1098, pl. 63. 
      B] Inscription only. 
      C] [---?:+,+:+],! ':!()[,]. 
      D] Apparently unusually small letters. 
 
      1023. 
      Athens, N.M. Acr. i, 1099. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1099 (not ill.). 
      C] [---?:+,+:+], ':()[,]. 
 
      1024. 
      Athens, N.M. Acr. i, 1100. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 



         sixth. *GL i, no. 1100 (not ill.). 
      C] [--- ':](),. 
 
      1025. 
      Athens, N.M. Acr. i, 1101. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1101 (not ill.). 
      C] [--- ':](),.(1) 
         __________ 
         (1)the nu a bit displaced to the right, Graef. 
 
      1026. 
      Athens, N.M. Acr. i, 1109. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Late 
         fourth - early third. *GL i, no. 1109, pl. 65. Von 
         Brauchitsch, no. 120. Hesp. 5 (1936) 53-54 and n. 1. Eph. 
         1937, B', 586, fig. 16. 
      B] A: helmet and spear of Athena to left. 
      C] To Athena's left, kion.: ['0]8! ,):[+/)",/)% /)" >+$,']. 

      D] For the date, see Hesp.: after 311/10 and before middle 
         third. 
 
      1027. 
      Athens, N.M. Acr. i, 1112. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth.(1) 
         *GL i, no. 1112, pl. 64. 
      C]  /!8! , [---]. 

         __________ 
         (1)Graef: similar to von Brauchitsch, no. 106, archon 
         Kephisodoros 323/2, perhaps same year. 
 
      1028. 
      Athens, N.M. Acr. i, 1113. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Third 
         century. *GL i, no. 1113, pl. 65. Benndorf, Griech. u. sizil. 
         Vasenbilder, pl. 10 (fr. a). Wilhelm, Beitrage zur gr. 
         Inschriftenkunde 82. Von Brauchitsch, no. 121. Dow, Hesp. 5 
         (1936) 55-57, fig. 9 (inscription). Hesp. 28 (1957) 325. 
      B] A: Athena's garment; column topped by a statue at right. 
      C] To right of the statue, kion.: [/'4]$+"),/)% ;"-"&(+$>)".(1) 
      D] This is fr. a in GL; fr. b, from B, shows three runners to 
         right, but Dow, Hesp. 5 (1936) 57, notes that B does not 
         belong and is probably fourth cent. Fr. b is no. 126 in 
         Brauchitsch. 
         __________ 
         (1)restored by Wilhelm who points out that E. could be an 
         earlier ancestor of E. of Kephisia (last third of third 
         century) who had been proposed by Benndorf. An earlier 
         restoration had been [&)#42]/+"),/)% [clearly wrong], see C. 
         Smith, BSA 3, 198. 
 
      1029. 
      Athens, N.M. Acr. i, 1127. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         fifth. *GL i, no. 1127 (not ill.). 
      C] [---] ':(),. 
 
      1030. 
      Athens, N.M. Acr. i, 1128. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 



         fifth. *GL i, no. 1128, pl. 63. 
      B] Left lower corner with column shaft. 
      C] [--- ']:(),. 
 
      1031. 
      Athens, N.M. Acr. i, 1129. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Later 
         sixth. *GL i, no. 1129.(not ill.). 
      C] [---?:+,+:+], '(:)()[,]. 
      D] Theta = omicron or with displaced dot (Graef). 
 
      1032. 
      Athens, N.M. Acr. i, 1130. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Late 
         fifth. *GL i, no. 1130, pl. 64. 
      C] [/]8, ?:2,[2:+, ---]. 
 
      1033. 
      Athens, N.M. Acr. i, 1131. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *GL i, no. 1131 (not ill.). 
      C] kion.: [---] ?:2,2[:+, ---]. 
 
      1034. 
      Athens, N.M. Acr. i, 1132. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *GL i, no. 1132 (not ill.). 
      C] kion.: [/]8, ?:![2,2:+, ---]. 
      D] Letters similar to von Brauchitsch, no. 93 (Graef). 
 
      1035. 
      Athens, N.M. Acr. i, 1133. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *GL i, no. 1133 (not ill.). 
      C] kion.: [---] ?:2,2![:+, ---]. 

 
      1036. 
      Athens, N.M. Acr. i, 1134. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *GL i, no. 1134 (not ill.). 
      C] kion.: [---?:+,]+:[+, ---]. 
      D] Thin and delicate letters in relief lines as in Acr. 1135 
         and von Brauchitsch, nos. 94 and 95 (Graef). 
 
      1037. 
      Athens, N.M. Acr. i, 1135. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *GL i, no. 1135, pl. 64 (part). 
      C] To left of right-hand column, kion.: [---] ':(8,. 
      D] Graef: the same position of the inscription on Brussels [A 
         1703, ABV 413/2], archon Polyzelos 367/66; lettering 
         resembles von Brauchitsch, nos. 93-95. Calligraphic script. 
 
      1038. 
      Athens, N.M. Acr. i, 1136. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *GL i, no. 1136, pl. 65. 
      C] To right of left-hand column, kion.: ?-[-----]. 
      D] I.e.: ?-[---] ['-.8,]. 
 



      1039. 
      Athens, N.M. Acr. i, 1137. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *GL i, no. 1137, pl. 64. 
      C] To right of left column, kion.: [----']:P(8,!. 
      D] Graef: for the letters compares von Brauchitsch, no. 108. 
 
      1040. 
      Athens, N.M. Acr. i, 1138. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Late 
         fourth or third. *GL i, no. 1138, pl. 65. Hesp. 5 (1936) 53-54 
         and n. 1. Eph. 1937, B', pl. 65. 
      C] To right of left-hand margin, kion.: 
         [']0!8,):![+/)",/)% ---]. 

      D] See under Acr. 1109. Graef considers also 
         ['-].?8, =:?[---]; he compares von Brauchitsch, no. 120. 
 
      1041. 
      Athens, N.M. Acr. i, 1152. 
      A] Fr. of BF loutrophoros. From Athens. Unattributed. Later 
         sixth. *GL ii, no. 1152 (not ill.). 
      B] Upper part of charioteer to right. 
      C] Nonsense: ),.(1) 
         __________ 
         (1)not clear whether this is complete. 
 
      1042. 
      Athens, N.M. Acr. i, 1220. 
      A] Fr. of lebes gamikos. From Athens. Unattributed. Last quarter 
         sixth. *GL i, no. 1220, pl. 67. Von Brauchitsch, p. 170 
         (mention with error of identification). H.A. Shapiro, Art and 
         Cult under the Tyrants in Athens (1989), pl. 10,b. H. A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989) 30, 
         pl. 10,b (after GL, pl. 67, but called a plaque). 
      B] Sacrifice: standing woman, with branches; man; woman 
         pouring libation; altar; behind it, a column; Athena 
         Promachos (shield device: fore-part of horse) to left.(1) 
      C] Between man and woman pouring libation, down: .'$![-+].(2) 

         On the bolster of the altar: ?:+,'$'%. 
         __________ 
         (1)Graef says she must be in her temple; Brauchitsch says 
         that the vase proves the existence of a cult statue in the 
         Peisistratid period. (2)so Graef. 
 
      1043. 
      Athens, N.M. Acr. i, 1244. 
      A] Frs. of BF skyphos. From Athens. Unattributed. Last third of 
         sixth. *GL i, no. 1244, pl. 72. 
      B] (1): four-horse chariot with two riders: Heracles and Zeus 
         in gigantomachy? Woman (Athena?). (2) helmet plume; 
         helmeted head. (3) shield; hoplite fighting against 
         chariot. 
      C] Nonsense: (1) to right of woman's head: '+')(.)[--]. To 
         right of horses' chests: +),.(1) (2) between the two heads: 
         0$+[---].(2) 
      D] Four frs. probably from the same vase. I treat the 
         inscriptions as nonsense. 
         __________ 
         (1)no telling whether this is complete. (2)there may be more 
         letters above the right helmet. 



 
      1044. 
      Athens, N.M. Acr. i, 1271. 
      A] Frs. of BF skyphos. From Athens. Unattributed. Date? *GL i, 
         no. 1271, pl. 74 (dr.). 
      B] A: men washing. At the top: clothes hung up. Fr.a: head of 
         a boy; man bent over a basin with arms deeply immersed. Fr. 
         b: top of a head, probably of a person bent over as that on 
         fr. a. 
      C] Nonsense: fr. a: to left of boy's face: #).(1) Above man's 
         head: )#. Fr. b: to right of man's forehead: )#. 
      D] Frs. a and b. Three-stroke sigma. Not [&'(])% because of 
         the position of the inscriptions. Compare lekythoi by the 
         Cactus Painter. - The vase may contradict the idea that men 
         in vats are always connected with the making of wine. But 
         it looks as if the `vat' is a smaller basin and the man is 
         standing beside it. 
         __________ 
         (1)or )#, retr. 
 
      1045. 
      Athens, N.M. Acr. i, 1280. 
      A] Frs. of BF skyphos. From Athens. Unattributed. Last quarter 
         sixth.(1) *GL i, no. 1280, pl. 73. P. Wolters, Darstellungen des 
         Labyrinths, SB Bayr. Akad. 1907, 123, pl. 3. Milani, Museo 
         Italiano di Antichità classica 3 (1890) 209. 
      B] Fr. a: Theseus in front of the labyrinth; Athena and three 
         other figures. Fr. b: two scenes from Theseus' exploits. 
      C] Fr. a: to right of (behind) Theseus and to left of the 
         labyrinth: nonsense: 9/(h),[---]. 
      D] Frs. a and b. Letters almost imitation, but strongly 
         written. For the labyrinth, see Wolters; also GL i, no. 
         1314; SB Bayr. Akad. 1911; Elderkin, AJA 14 (1910) 185. 
         __________ 
         (1)Graef: contemporary with RF severe style (Wolters, p. 127). 
 
      1046. 
      Athens, N.M. Acr. i, 1295. 
      A] Frs. of BF skyphos. From Athens. Unattributed. Last third 
         sixth. *GL i, no. 1295, pl. 72. 
      B] Fr. c: rim; below, tendril. Fr. d: rim; below, tops of two 
         heads. 
      C] Fr. c: on rim, Gr.: [---]&(+$' :* ',+:![+&+,]. Fr. d: on rim, 
         Gr.: vac. h$+-' :* [---]. 
      D] Frs. a - d. Late occurrence of heta. Graef suggests: 
         $+-' :* [/+% ?:+,'$'% ....]&(+$' :* ',+:![+&+,, and says that 
         the inscription took up more than one side, fr. d being 
         from B. But there may have been two separate inscriptions, 
         one on each side. 
 
      1047. 
      Athens, N.M. Acr. i, 1343. 
      A] Frs. of BF skyphos. From Athens. Unattributed. Later sixth. 
         *GL i, no. 1343, pl. 77. 
      B] Fr. a: youth; cock; head; white face. Fr. b: man seated on 
         a stool; two male legs. 
      C] Fr. b: upside down, below the scene, in the BG, Gr.: 
         [?],/$0+,+[% ---]. 
      D] Probably a dedication (Graef). Careless work. 
 



      1048. 
      Athens, N.M. Acr. i, 1353. 
      A] Fr. of BF skyphos. From Athens. Unattributed. Date? *GL i, no. 
         1353 (not ill.). 
      B] Upper part of a satyr's head. 
      C] To left of the break, Gr.: h$[+---].(1) 
         __________ 
         (1)apparently not an abbreviation. 
 
      1049. 
      Athens, N.M. Acr. i, 1372. 
      A] Fr. of BF skyphos. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1372 (not ill.). 
      B] Front of a four-horse chariot. 
      C] Nonsense: kion.: )#. 
      D] From the rim. Three-stroke sigma. For )# see Acr. 1271. 
 
      1050. 
      Athens, N.M. Acr. i, 1386. 
      A] Fr. of BF skyphos. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1386 (not ill.). 
      B] Perhaps head of horse. 
      C] Gr.: [---]+% [---]. 
      D] Probably a dedicator's name. 
 
      1051. 
      Athens, N.M. Acr. i, 1400. 
      A] Frs. of BF skyphos. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1400 (not ill.). 
      B] Fr. a: decoration not preserved. 
      C] Fr. a: at left edge of fr., on rim, Gr.: 
         [--- ',+:+&+], vacat. 
      D] Frs. a (rim fr.) and b. Probably from a dedication (Graef). 
 
      1052. 
      Athens, N.M. Acr. i, 1401. 
      A] Fr. of BF skyphos. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1401, pl. 77. 
      B] Decoration not preserved. 
      C] On the rim, Gr.: @)#$'{(#)}% ',[+:+&+,].(1) 
      D] Rim fr. with handle attachment. The inscription may have 
         continued beyond the &8,_:X&+,. Graef thinks the same person 
         dedicated Acr. 1628, because of similarity of hand. 
         __________ 
         (1)the first attempt at writing the final sigma resulted in a 
         nearly straight line, so it was repeated. 
 
      1053. 
      Athens, N.M. Acr. i, 1402. 
      A] Fr. of BF skyphos.(1) From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1403 (not ill.). 
      B] Head; branches. 
      C] Gr.: [---/':]+!,'$'[$ ---]. 
      D] (1)from the rim; unglazed. 
 
      1054. 
      Athens, N.M. Acr. i, 1408. 
      A] Frs. of a foot, perhaps of a Nicosthenic pyxis(?).(1) From 
         Athens. Unattributed. Nikosthenes potter. 530-520. *GL i, pl. 
         78. ABV 234. Script, p. 49 n. 47. 



      B] No figured deocration preserved. 
      C] Fr. a: under the foot, in a circle around the nipple: 
         B$&)#:+,+% +*)$+#+,. 
      D] Frs. a and b. The letters face out; the inscription is not 
         retrograde. 
         __________ 
         (1)Beazley, who adds that this is an odd place for a 
         signature [cf. Script, loc. cit.]; Graef lists as a 
         skyphos, which Beazley rejects. 
 
      1055. 
      Athens, N.M. Acr. i, 1409. 
      A] Fr. of BG(?) skyphos.(1) From Athens. Unattributed. Nikosthenes 
         potter. Third quarter sixth. *GL i, no. 1409, pl. 77. ABV 
         233/1. CV, Great Britan 9, Oxford 2, under pl. 65,24. Script, 
         p. 9 n. 47.(2) 
      B] Decoration not preserved. 
      C] Under the foot, around the inner edge of the foot ring, 
         facing it: [B$]&!)#:+[,]+% +*[)$+$?].(3) 

      D] Small letters. 
         __________ 
         (1)Corinthian type; probably black except for upright strokes 
         at the base (ABV). (2)add ARV(2) 1627/25 bis (Limenas). (3)my     
         restoration, after ABV 233/3. Not a complete circle, even if it 
         should be .8*)WX#+,. 
 
      1056. 
      Athens, N.M. Acr. i, 1410. 
      A] Fr. of BF skyphos. From Athens. Unattributed. Nikosthenes 
         potter. Ca. 530-520. *GL i, no. 1410 (not ill.). ABV 234.(1) 
      B] Decoration not preserved. 
      C] Under the foot(?), Gr.: [B$&)#:]+,+% 4[+*)$+#+,].(2) 
      D] Fr. of rim. 
         __________ 
         (1)listed after the skyphoi with signatures under the foot; 
         Beazley thinks it may have been from a skyphos of Corinthian 
         type; the other skyphoi of that type have the signature under 
         the foot, but Graef does not mention this for our fr. (2)so 
         Graef; Beazley has 4+[---], I do not know whence, as he had 
         not seen the fr. - Cf. Acr. i, 1409. 
 
      1057. 
      Athens, N.M. Acr. i, 1411. 
      A] Fr. of BG(?) skyphos. From Athens. Unattributed. Nikosthenes 
         potter. Ca. 530-520. *GL i, no. 1411 (not ill.). ABV 233/2. 
      B] Undecorated? 
      C] Under the foot: B$[&)#:+,+% +*)$+$?]. 
      D] Rim of foot of a skyphos of Corinthian type. Cf. Acr. i, 
         1409. 
 
      1058. 
      Athens, N.M. Acr. i, 1413. 
      A] Fr. of BG (or BF?) skyphos. From Athens. Unattributed. Date? 
         *GL i, no. 1413 (not ill.). 
      B] No figured decoration preserved. 
      C] Under the foot,(1) Dip. in yellow: ?:+,['$'.(2) 
      D] Is this a bespoken dedication? 
         __________ 
         (1)"Auf dem wulstigen Fuss unten die gelb aufgemalte Inschrift, 
         welche einen Raum von 43 mm Länge einnimmt," Graef. (2)so Graef, 



         but should it not be ?:+,['$'$? 
 
      1059. 
      Athens, N.M. Acr. i, 1415. 
      A] Fr. of skyphos.(1) From Athens. Unattributed. Sixth. *GL i, no. 
         1415 (not ill.). 
      B] Decoration not preserved. 
      C] Under the foot, Gr.: [--- ',]+!:+&+,! [---]. 
         __________ 
         (1)BG or BF? 
 
      1060. 
      Athens, N.M. Acr. i, 1427. 
      A] Fr. of BF Siana(?) cup. From Athens. Related to the C Painter. 
         Second quarter sixth. *GL i, no. 1427, pl. 79. ABV 60/1. 
      B] A: Upper parts of two women. 
      C] A: between the women, at head height: [--](.)"4)(, retr.(1) 
         Below the first inscription, after a one-space vacat: 
         $>+ vacat, retr. 
      D] Both inscriptions probably nonsense.(2) 
         __________ 
         (1)the head of the left woman interferes: did the inscription 
         continue? The first letter is the lower part of a vertical 
         stroke. (2)Graef suggests: perhaps �>_, spoken by one of the 
         women; but the position is not very suitable for a spoken 
         word. Could also be $-+. The shape of epsilon shows it to 
         be retr. 
 
      1061. 
      Athens, N.M. Acr. i, 1441. 
      A] Fr. of Siana cup.(1) From Athens. Group of Acropolis 1441.(2) 
         Second quarter sixth. *GL i, no. 1441, pl. 84 (dr.). ABV 68/2. 
      B] A: battle of two warriors, upper parts preserved. 
      C] A: to right of left warrior's face: four imitation letters; 
         the first: two short parallel strokes. 
         __________ 
         (1)overlap. (2)two vases, may be by one hand. 
 
      1062. 
      Athens, N.M. Acr. i, 1459. 
      A] Frs. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1459, pl. 80. 
      B] Gigantomachy: Athena and a giant. 
      C] Below the figures, along the rim, Dip.: [---]% ^ ',+:![+&+,],(1) 
      D] Frs. a and b, from the foot. Acr. 1460 might belong. Large 
         neat letters. 
         __________ 
         (1)the giant's toe causes a separation of the two words: hence 
         written after the design. 
 
      1063. 
      Athens, N.M. Acr. i, 1460. 
      A] Fr. of BF cup.(1) From Athens. Unattributed. Date? *GL i, no. 
         1460 (not ill.). 
      C] [---',+:+&]+,? 
      D] Might go with Acr. 1459 (Graef). 
         __________ 
         (1)small piece with handle attachment. 
 
      1064. 



      Athens, Acr. i, 1479. 
      A] Fr. of BF cup. From Athens. Unattributed. Sixth. *GL i, no. 
         1479, pl. 80. 
      C] Nonsense? Dots in rows between and above figures. 
      D] For the dots, Graef refers to Pottiers, Vases ant., 
         pl. 9, A 240. See also Acr. i, 1480 and 1481. 
 
      1065. 
      Athens, N.M. Acr. i, 1520. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1520 (not ill.). 
      B] Head of horse to right. 
      C] Above the horse: &'()%, retr. 
 
      1066. 
      Athens, N.M. Acr. i, 1554. 
      A] Fr. of BF type A(?) cup. From Athens. Unattributed. Last 
         quarter sixth. *GL i, no. 1520, pl. 82. ABV 678. 
      B] A: between eyes: Heracles and Triton? (Wreathed head; hand 
         grasping the arm of an adversary; the latter's breast and 
         hair). 
      C] A: above the wreathed head: [---]' &'(!+. 
 
      1067. 
      Athens, N.M. Acr. i, 1569. 
      A] Fr. of BF cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1569 (not ill.). 
      B] Two swans facing. 
      C] Nonsense. 
      D] Rim fr. 
 
      1068. 
      Athens, N.M. Acr. i, 1572. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1572 (not ill.). 
      B] Lower part of siren to right. 
      C] L or D. 
 
      1069. 
      Athens, N.M. Acr. i, 1578. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1578 (not ill.). 
      B] A: man; centaur. 
      C] A: nonsense. 
 
      1070. 
      Athens, N.M. Acr. i, 1582. 
      A] Fr. of BF cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no 1582, pl. 82. 
      B] A, lip: Procession to sacrifice: two rams; a youth by the 
         second one; kanephoros. 
      C] A, lip, imitation letters: above the front ram: .... In 
         front of it: ...... To right of the woman: ..[---]. 
      D] Crosses for letters (all are forms of chi). 
 
      1071. 
      Athens, N.M. Acr. i, 1585. 
      A] Fr. of BF cup. Unattributed. Date? *GL i, no. 1585 (not ill.). 
      B] Two runners to right. 
      C] Below, remains of letters. 



 
      1072. 
      Athens, N.M. Acr. i, 1604. 
      A] Fr. from rim of BF cup. From Athens. Unattributed. Third 
         quarter sixth. *GL i, no. 1604 (not ill.). 
      B] Warrior; foot of adversary. 
      C] Imitation letters. 
 
      1073. 
      Athens, N.M. Acr. i, 1611. 
      A] Frs. of BF cup. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1611, pl. 82; Peek, GL ii, 130. C. Fränkel, 
         Satyr- und Bakchennamen auf Vasenbildern (1912) 20, 84/G. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 169, SILENOS 2. 
      B] Fr. a: A: upper scene: legs of 4-5 horses. Lower scene: 
         head of a horse; helmeted head of a warrior. Fr. b: B: 
         upper scene: foot; man; chariot. Lower scene: head of 
         satyr; arm, shoulder, back of head of a warrior thrusting 
         down a spear (Gigantomachy?). 
      C] A, lower scene: above horse's head, but referring to the 
         warrior at right: h+./6[-], retr., for h+&/6-. B, lower 
         scene: above satyr's head: @$(+,)%, retr. 
      D] For chi for kappa see Meisterhans(3) 103 and GAI i, p. 468. 
         For the shape of the satyr (legs!) see Graef's discussion. 
 
      1074. 
      Athens, N.M. Acr. i, 1613. 
      A] Fr. of BF cup.(1) From Athens. C Painter. Second quarter sixth. 
         *GL i, no. 1613, pl. 82. ABV 57/117. 
      B] A: hoplite; archer; shield of another hoplite. 
      C] A: around lower right of hoplite's shield, not facing: 
         ;"-"(.)[---].(2) 
      D] Beazley says, hoplites and archer; so he probably does not 
         think the scene mythological. 
         __________ 
         (1)ABV: exact shape uncertain, but period of Siana Cups I. 
         (2)last letter, the top of an upright, not a tau. The name 
         could refer to the archer, but I know of no such name for one. 
         More likely, it refers to a hoplite; it may be mythical or 
         historical. 
 
      1075. 
      Athens, N.M. Acr. i, 1628. 
      A] Frs. of BF LM cup. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1628, pl. 83 (dr.) 
      B] A, B, each: Athena mounting a chariot. 
      C] On the rim, Gr.: A: Fr. b: [h]$+-[' ---]. Fr. c: 
         /]+% ?:+[---]. B: fr. a: [---]% @)#$'% ',+:+&+,. I.e.: 
         [h]$+-[' /]+% ?:+[,'$']%· @)#$'% ',+:+&+,. A: fr. b: 
         behind Athena: &P'()%.(1) fr. c: curving around horses' heads: 

         h) *(')$%.(2) B: fr. a: to right of Athena's face: &'()%?. To 
         horses' right: h) *'‹$›%!.(1) 

      D] Frs. a-c. I have changed A and B from Graef's arrangement 
         because of the Gr. and because the dipinti on (my) B are 
         less carefully done than those on A. Graef points to the 
         similarity of hand with the dedication of Acr. 1401 (q.v.) 
         and thinks the dedicator is the same man. 
         __________ 
         (1)so (approximately) Graef, but the dr. shows the inscription 
         to be partly in imitation letters. (2)alpha lacks the cross 



         stroke. 
 
      1076. 
      Athens, N.M. Acr. i, 1629. 
      A] Fr. of cup. From Athens. Unattributed. Sixth. *GL i, no. 1629, 
         pl. 84 (or 94?). 
      B] No figured decoration preserved. 
      C] Gr.: [--- ',+]:‹+›&+, vacat. 
      D] Rim fr. Cartwheel theta. 

      1077. 
      Athens, N.M. Acr. i, 1632. 
      A] Frs. of BF band cup. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1632, pl. 84. *Peek, GL ii, 132. Benndorf, 
         Griech. u. sizil. Vasenb., pl. 29, 3 (a, part). Stais, Eph. 
         1886, pl. 7. Meyer, Giganten und Titanen, pl. 1. CB ii, 70 
         (mention). GAI i, 26 (on !h'O+/)%).
      B] [Handle zones:] A: Gigantomachy. B: chariot race. 
      C] (1) A: (fr. c, left to right): above the shield of a fallen 
         giant(?): ;*.)[---], retr.(1) Above a giant: L)(["O)/+%?], 
         retr.(2) Behind hindquarters of a lion: (h+),. Above the head 
         of Hermes: [h+-]4+%, retr. Between heads of Hermes and a 
         giant, facing the latter: ;A=;B(@) retr.(3) To giant's lower 
         right, referring to a missing fallen giant: ;"-)*+["%], 
         retr. To right of Zeus' head: G+"%. 
         (2) B: frs. a, b, e, beginning with e, extant chariots 
         numbered. Fr. e: handle; charioteer, chariot 8, to right. 
         Behind his back, facing him: !h$O"&'$, retr.(4) [---]+%, 
         retr.(5) Fr. a: chariot 7, between charioteer's and horses' 
         heads, facing the latter: E).#)<%> v., retr.(6) Behind heads 
         of horses of chariot 6: !h'O+/)%.(7) Behind heads of horses 
         of chariot 5, facing them: a+0'-$>+%, retr.(8) Same position, 
         chariot 4: S)$)/$!['$], retr. Fr. b: high position, chariot 

         3: [!']&+>'$4‹),$'$›.(9) Above horses' heads, chariot 2: 
         I+O+:+,. Under the bellies of chariot 1: ?:+,'$'![$]. (3) 
         On the rim, Gr.: Fr. c: A: [---]"$) *'$% &'[---].(10) B: Fr. 
         e: I+)$ [---].(11) Fr. a: [---]$), &'(!), #[---].(12) Fr. b: 
         [---hW(]+6% [>]_.6 [---].(13) 
      D] A multifigured band cup. Frs. a-g. I believe the correct 
         order of the frs. is c + ... e + a + b , although Peek 
         considers also e + b + a, but then the Athenians would not 
         be first. If Phoxos and Labetos (or Labes) are owner's 
         names, they must be with chariots sent by private 
         individuals; or could they be names of horses? The Gr. must 
         be amatory or convivial, not dedicatory. 
         __________ 
         (1)miswritten? Graef gives no explanation. (2)see CB. (3)Graef 
         reads ;!=;(B)›, not retr., with the nu upside down, and has no 
         explanation. Mayer had read [L]+()‹-›+(")%, but G. rejects it. 
         Should be read retr. Peek rightly read ;AI;B› and suggested 
         ;�:X,‹)›(%). (4)refers to horses: chariot horses are usually 
         mares, cf. Wilamowitz ad Eur., IT (Bruhn), line 2. (5)belongs 
         to second driver (Graef). (6)From 9).#M%, pointed (referring 
         to the head). E)5)% Graef, cf. the tyrant of Chalcis, but his 
         date is quite uncertain; E)5)[.+$()%] Benndorf (but there is 
         no space, except under the horses (lost); E)&)% Wolters. 
         (7)Graef thinks of !'O+�/$% in Epirus, but realizes it is 
         unsuitable for sending a famous chariot. Peek thinks genit. of 
         !]OX% (e.g., IG ii 864, col. ii, 14), name of owner of 
         Megarian chariot, as E).#) ... is of a previous chariot. But 



         Graef refers the name to an earlier chariot, for he says that 
         L. seems to be falling from his chariot. Is Labetos not a 
         possible name? (8)last letter to left of inscription. (9)not 
         enough space to finish the word; first extant letter drawn as 
         chi in dr.: [!'].+>'$4‹),$'$›? (10)Stais thought of a 
         kalos-inscription, but Graef thinks a dedication more likely, 
         with -"$6 or --$6 [the latter clearly wrong] the father of the 
         dedicator. Peek suggests: ;-$0]"$6 *'$% &'[()%, the name being 
         known only as Sappho's father or brother. (11)Graef reads 
         :+)W, but it may be an invocation at the beginning of an 
         amatory inscription, cf. Agora P 5164. (12)so rightly Peek 
         (but no letter is missing).(13)so Peek, rightly; Graef read: 
         [---+:89-),]_6#[' >]_.6 [---]. 
 
      1078. 
      Athens, N.M. Acr. i, 1633. 
      A] Frs. of BF band cup. From Athens. By Psiax or near him. Last 
         quarter sixth. Ca. 520-510. *GL i, no. 1633, pl. 82. ABV 
         295/1. 
      B] Handle zones: A - B: Battle with chariots. 
      C] Fr. b: below the scene, Gr.: [---] +:+&+,! [---?].(1) 
      D] Frs. a - d. 
         __________ 
         (1)there is a space preceding the word, but at the left edge 
         there may be a trace of a letter; so it could be: 
         [--- '],?+:+&+,? [---?]. 
 
      1079. 
      Athens, N.M. Acr. i, 1634. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1634 (not ill.). 
      B] Two figures. 
      C] Above, remains of a Gr. letter. A dedication? 
 
      1080. 
      Athens, N.M. Acr. i, 1635. 
      A] Fr. of BF cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1635, pl. 85. 
      B] Battle: shield and leg of a fallen warrior; man (chlamys)l 
         shield. 
      C] Between the man's legs: [---]$!)%, retr. 

         __________ 
         (1)iota: the uppper half of a vertical; hence could also 
         be lambda. 
 
      1081. 
      Athens, N.M. Acr. i, 1639. 
      A] Fr. of BF band cup. From Athens. Painter of the Boston 
         Polyphemos. Third quarter sixth. *GL i, no. 1639, pl. 85. ABV 
         198/2, 689, Para. 80. A.A. Lemos in J.H. Oakley, W.D.E. Coulson, 
         O. Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 461 and n. 51, fig. 8 (shows inscriptions).
      B] A: love-making: man and woman on the ground; another couple; 
         standing couple; legs of man and woman on a couch. 
      C] A: to right of left man's face and above head of left 
         woman: a$#)%. To right of head of standing woman: B[---].(1) 
      D] Is a$#)% a proper name, or spoken by the man? (Not listed 
         in LGPN ii.) In either case, cf. 4$#2,_-8% = .8-8/)4',`%, 
         Poll. 6.189; 4W#2/)% `lustful, lewd,' Cratin. 316, 
         `insatiate,' Hsch., Phot. 4$#`/2 `prostitute,' Archil. 184. 



         See LSJ and suppl.(2). Cf. Agora P 26,452 (2nd quarter 7th; 
         Agora 21, C 1): 4W#X/)% h) *'[$ R%]. 
         __________ 
         (1)or a?[---]. 
 
      1082. 
      Athens, N.M. Acr. i, 1666. 
      A] Fr. of BF cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1666 , pl. 85. 
      B] A: Rear of a wild animal with loing tail. 
      C] A: Below, Gr.: [---](.),P*P -P[---].(1) 

      D] Deeply incised (Graef). Graef says: `etwa ?1LR'. 
         __________ 
         (1)the first letter, the tip of Attic alpha or gamma, 
         disjointed. All other letters uncertain. 
 
      1083. 
      Athens, N.M. Acr. i, 1693. 
      A] Frs. of BF cup. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1693, pl. 85. 
      B] Fr.a: shoulder and face; kerykeion; figure to left. Fr. b: 
         knee of a seated figure; at right, another. 
      C] Fr. a: to right of face: [h+-]4+%. Fr. b: to right of left 
         figure: ?*)(‹(›6[,]. 
      D] Frs. a - b. 
 
      1084. 
      Athens, N.M. Acr. i, 1742. 
      A] Fr. of BF band cup. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1742, pl. 86 (fr. a only). Beazley, JHS 52 
         (1932) 190-91. ABV 674. 
      B] Int.: white, lip black (unusual technique). A: bird flying 
         above something lost. 
      C] Fr. a: on the black lip, Gr.: [h$]+-), /+%? [?:+,'$'%]. In 
         the handle zone, to right of the handle palmette: 
         @4$&-$6,.(1) 
      D] Beazley lists the vase under kalos-names, but says [the 
         second inscription] could also be a signature. 
         __________ 
         (1)kalos-name or +*)$+#+, signature? See ABV. 
 
      1085. 
      Athens, N.M. Acr. i, 1743. 
      A] Fr. of BF lip(?) cup. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1743 (not ill.). ABV 187/9. 
      B] Int.: tongue border.  A: palmette. 
      C] A: to left of palmette: [---] +!*)$+#+,. 
 
      1086. 
      Athens, N.M. Acr. i, 1744.
      A] Fr. of BF LM cup. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 1744 (not ill.). 
      B] A: at right, handle-palmette. 
      C] A: to left of palmette: [---+*)$+]#P +P,P  
      D] Omitted in ABV, perhaps because it may not be a signature. 
 
      1087. 
      Athens, N.M. Acr. i, 1745. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1745, pl. 86. ABV 187/10. 



      B] Only inscription is preserved. 
      C] [--- +*)$+]#!+, :* h) [---]. 
      D] The signature gave the father's name. 
 
      1088. 
      Athens, N.M. Acr. i, 1746. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1746, pl. 86. ABV 230/3. 
      B] No figure work preserved. 
      C] [B$&])#:+,+%! [+*)$+#+,]. 

 
      1089. 
      Athens, N.M. Acr. i, 1747. 
      A] Fr. of BF cup of type A.(1) From Athens. Unattributed. Ca. 
         530-520. *GL i, no. 1747, pl. 87. ABV 232/18. 
      B] Decoration not preserved: foot only (lower part of torus 
         foot-profile in BG, upper part reserved). 
      C] On the reserved part of the foot-profile: 
         [B$&]##:+,+% +*)$[+#+,]. 
      D] For signatures on the foot profile see my article in AJA 88 
         (1984) 342. See also 1749. 
         __________ 
         (1)with massive Nikosthenic foot-plate; foot only. 
 
      1090. 
      Athens, N.M. Acr. i, 1749. 
      A] Fr. of BF cup of type A.(1) From Athens. Unattributed. Ca. 
         530-20? *GL i, no. 1749 (not ill.). Benndorf, Griech. u. 
         sizil. Vasenb., pl. 28/22. Wiener Vorleg. 1890-91, pl. 4, 4. 
         Klein, Meistersig.(2) 71/78. ABV 232/17. 
      B] Decoration not preserved: foot only. 
      C] On the foot-profile: B$&)#:+,+% 4+*)$+#+,. 
      D] Cf. Acr. 1747. 
         __________ 
         (1)with massive Nikosthenic foot-profile. 
 
      1091. 
      Athens, N.M. Acr. i, 1750. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1750 (not ill.). 
      B] Decoration, if any, not preserved. 
      C] [.'$-+ &]'$ *[$+$]. 
 
      1092. 
      Athens, N.M. Acr. i, 1751. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1751 (not ill.). *GAI ii, 458.
      B] Decoration, if any, not preserved: foot only. 
      C] On the foot profile: [.]'$-+ &'$ *-!)*‹$›:$.(1) 

      D] Done from the printed letters in GL. 
         __________ 
         (1)so Graef. - GAI ii prints [<]AIREKAIPI#OPYI, with #
         representing four short horizontal lines, one above the other.
 
      1093. 
      Athens, N.M. Acr. i, 1752. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1752, pl. 86. 
      B] A: decoration not preserved: reserved; black line on top. 
      C] A: [---](.)$"[---]. 



      D] The trace of the first extant letter makes the restoration 
         [h]"?$N[%] unlikely (Graef). 
 
      1094. 
      Athens, N.M. Acr. i, 1753. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1753, pl. 86. 
      B] A: decoration, if any, not preserved. 
      C] A: in handle-zone, nonsense: 
         [---] 12 imitation lettters [---]. 
      D] The letters are distinct, but not real; very hard to 
         reproduce. 
 
      1095. 
      Athens, N.M. Acr. i, 1754. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1754, pl. 87. 
      B] A: decoration, if any, not preserved: black line above 
         reserved zone; below, black. 
      C] A: nonsense: vacat /+)#+4+[---], retr.(1) 
      D] The line not strictly horizontal. 
         __________ 
         (1)apparently meaningless (Graef). 
 
      1096. 
      Athens, N.M. Acr. i, 1755. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1755, pl. 87; Peek, GL ii, 130. 
      B] A: decoration, if any, not preserved. 
      C] A: nonsense: [---]/!".$!'!(.)[---].(1) 

      D] The resemblance of the letters to /".... is probably 
         accidental; the last letter is a trace at the bottom of 
         the line. 
         __________ 
         (1)GL: TV+IV. Peek: ;"]/".$?'?, which is unlikely. 
 
      1097. 
      Athens, N.M. Acr. i, 1756. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1756 (not ill.). 
      B] A: palmette. 
      C] A: on the lip, Gr.: [----] ?:[+,'$'$.(1) 
      D] Theta printed as a rectangular cross-bun theta. Dedicatory. 
         __________ 
         (1)so Graef; or ?:[+,'$'%? (2)printed letter. 
 
      1098. 
      Athens, N.M. Acr. i, 1757. 
      A] Fr. of BF lip(?) cup. From Athens. Unattributed. Third quarter 
         fifth. *GL i, no. 1757, pl. 86. E. Kunze-Götte, `Ein besonderer 
         Flügeljüngling archaischer Zeit,' AK 42 (1999) 58 n. 35. 
      B] Int.: Two winged male(?) figures (Boreads?). 
      C] Int.: to left of a left foot: 7+[---], retr., perhaps 
         7+[-+%]?(1) 
      D] Kunze-Götte states: at bottom, the letters 7;, which Beazley thinks 
         are part of a signature. See Dev. 99 n. 32. Unfortunately there 
         is not room to restore Anakes. [K.-G. compares the tondo with Basel, 
         Antikenmusuem BS 1452, which shows a winged youth named Kastor, i.e., 
         one of the Dioscuri.]
         __________ 



         (1)if Keres, the figures would have to be female despite the 
         black flesh color (Graef). Why not then 7+[('$,)], a 
         Harpie? 
 
      1099. 
      Athens, N.M. Acr. i, 1772. 
      A] Fr. of BF cup. From Athens. Unattributed. Second half sixth. 
         *GL i, no. 1772, pl. 86. 
      B] Int.: central scene: a knee remains. Around the central 
         scene: frieze of love-making (? one nude girl lying on the 
         ground remains). 
      C] Int.: To right of the nude girl, imitation letters: ////.(1) 
         __________ 
         (1)could also be read ..... 
 
      1100. 
      Athens, N.M. Acr. i, 1778. 
      A] Frs. of BF cup. From Athens. Unattributed. Second half sixth. 
         *GL i, no. 1778 (not ill.). 
      B] Int.: fr. a: wing and part of a mane. Fr. b: breast and 
         front legs of Pegasus. 
      C] Int.: fr. b: nonsense: &.&)#. 
      D] Frs. a - b. Done from the printed letters. 
 
      1101. 
      Athens, N.M. Acr. i, 1780.+ 
      A] Frs. of Siana cup. From Athens. Maner of C Painter (Beazley). 
         C Painter (Brijder).(1) Second quarter sixth. 570-560. *GL i, 
         pls. 83 (dr.) and 87 (phot.). Beazley, JHS 52 (1932) 200. *ABV 
         59/14. *M.Robertson, JHS 55 (1935) 224. *H.A.G. Brijder, Siana 
         Cups and Komast Cups I (1983) 237/15, pl. 10,f. Script 69. 
         GAI ii, 511 (+*)$+, with parallels).
      B] A: fight. 
      C] [<]+!$-), +*)$+ (see ABV). Probably complete aft (Beazley). 
         The lower part of an upright stroke, seen by Robertson, is 
         said by him to be probably part of a warrior's name. 
      D] Payne saw that M.Robertson's fr. joined Acr. 1780; it is 
         now in the National Museum. Graef tentatively suggested: 
         E]+$>), +*)$+[#+,, but see Robertson's comments; he 
         compares <$-), +*)$+#+, on a LM cup, Once Rome, Vatican, 
         ABV 161. See also Beazley in JHS (need not be the same as 
         the potter of the Vatican cup). A full discussion in 
         Robertson, JHS. +*)$+#+, is given also by Klein, MS(2) 216. 
         __________ 
         (1)Another, joining, fragment is attributed to the C Painter 
         by M. Robertson. 
 
      1102. 
      Athens, N.M. Acr. i, 1781. 
      A] Fr. of BF cup.(1) From Athens. Marmaro Painter. Mid sixth. *GL 
         i, no. 1781, pls. 83 (dr.). and 86 (photo.). Bothmer, Amazons 
         9/36 and p. 23. ABV 198/2, Add.(2) 53. LIMC i, pl. 443, Amazones 
         19. 
      B] A: Heracles and the Amazons (leg of H. pushing an Amazon; 
         foot of another Amazon). 
      C] A: around H.'s knee: [h+-]'!&(+%. Between Amazon's legs, 
         following the contour: ?,/$4'.+, retr.(2) 
         __________ 
         (1)"merrythought, proto-A, or the like" (Beazley). (2)in the 
         middle, H.'s spear intervenes: ?,/$^4'.+. 



 
      1103. 
      Athens, N.M. Acr. i, 1785. 
      A] Fr. of BF cup.(1) From Athens. Unattributed. Last quarter sixth. 
         *GL i, no. 1785, pl. 87. Klein, Liebl., Athenodotos 8. JdI 8, 
         154 (bibl.). M.F. Vos, Scythian Archers in archaic Attic 
         vase-painting (1963), pl. 12,b (after GL). ABV 665, Para. 317. 
      B] Int.: mounted archer. 
      C] Int.: starting to right of the horse's hind hoofs, facing 
         the margin and originally running along it, with [&]'()% 
         ending above the horse's croup: ?:+,[--- &]'()%. 
      D] GL, thinking the vase could be contemporary with RF vases 
         praising Athenodotos (Proto-Panaitian Group, Onesimos, 
         Peithinos, Colmar Painter), follows an earlier restoration: 
         ?:+,[)>)/)% &]'()%, but Beazley obviously rejects this, 
         since in ABV he prints: ?:+,..., [&]'()% [I do not 
         understand the comma]. A long name is however required. 
         __________ 
         (1)"Not as one might think from a bilingual cup of type A: the 
         foot was of type C." (Beazley, ABV). 
 
      1104. 
      Athens, N.M. Acr. i, 1812. 
      A] Fr. of BF cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1812, pl. 88. ABV 235, middle (mention). 
      B] Int.: inscription only. 
      C] Int.: around the margin of the inner circle, facing out, 
         Dip.: h$+-' :* /!+% ?![:]+,''% vac.(1) 
      D] In ABV Beazley compares the position of the inscription with 
         the dedications Acr. 1813 and 1931(2), with Vatican 456 and a fr. 
         in Florence, which have .'$-+ &'$ *$+$, and with a fr. in Cab. 
         Med., which has the signature <+($% ´ +*)$+#+,. - A 

         bespoken piece. 
         __________ 
         (1)the inscription takes up 4/5 of the circle. (2)add 1922 -
         1926, etc. Beazley thinks they are dedications, but I 
         wonder if they do not rather indicate ownership in the 
         sanctuary, the cups being used in some ceremony. 
 
      1105. 
      Athens, N.M. Acr. i, 1813. 
      A] Fr. of BF cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1813, pl. 88. ABV 253, middle (mention). 
      B] Int.: inscription only. 
      C] Int.: around the margin of the inner circle, facing out, 
         Dip.: [h$+-' /]+!% ?:+,''P %P.(1) 

      D] The inscription as in Acr. 1812 and 1931; for parallels to 
         the position, see Acr. 1812. The hand seems slightly 
         different. A bespoken piece. 
         __________ 
         (1)takes up 4/5 of circle. 
 
      1106. 
      Athens, N.M. Acr. i, 1814. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1814 (not ill.). 
      B] A: palmette frieze. 
      C] A: Gr.: h$‹+-'›. 
      D] Done from printed letters. Inscription marks ownership in 
         the sanctuary. 



 
      1107. 
      Athens, N.M. Acr. i, 1839. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1839 (not ill.). 
      B] A: palmette frieze; below, net pattern. 
      C] A: upside down, Gr.: >$[---]? 
 
      1108. 
      Athens, N.M. Acr. i, 1843. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL no. 1843, 
         pl. 88; Peek, GL ii, p. 130. 
      B] A: animal frieze. 
      C] A: on black bands outside of frieze, Gr.: L'>-'.6.(1) 
      D] Graef has much discussion of the letter forms. 
         __________ 
         (1)so Peek who says it is = S]/-'.)%. Hiller read *'R  >t &W.6, 
         `wie soll ich erreichen?', which is rejected by Graef, who 
         had however no solution. Owner's inscription; probably not 
         Attic. 
 
      1109. 
      Athens, N.M. Acr. i, 1844. 
      A] Frs. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1844 (not ill.). 
      C] A: fr. a: on a black band below an animal frieze, Gr.: 
         ;[---]? 
      D] Frs. a - c. Same position as on Acr. 1843. 
 
      1110. 
      Athens, N.M. Acr. i, 1856. 
      A] Frs. of BF Droop cup. From Athens. Unattributed. Third quarter 
         sixth. GL i, pl. 88. *Ure, JHS 52 (1932) 64/90. 
      B] Decoration not mentioned in Ure. 
      C] A: mock inscriptions. 
      D] Frs. a - c. Inscriptions similar to Athens, N.M. 661 (Ure). 
 
      1111. 
      Athens, N.M. Acr. i, 1857. 
      A] Fr. of BF Droop cup. From Athens. Unattributed. Third quarter 
         sixth. *Ure, JHS 52 (1932) 64/91. 
      B] A: handle-zone: boar between horsemen. 
      C] A: handle-zone: mock inscriptions. 
      D] Similar to Acr. 1856; close to Athens, N.M. 661. 
 
      1112. 
      Athens, N.M. Acr. i, 1858. 
      A] Fr. of BF Droop cup. From Athens. Unattributed. Third quarter 
         sixth. *Ure, JHS 52 (1932) 68/119. 
      B] A: handle-zone: legs of two figures. 
      C] A: handlezone: mock inscriptions. 
 
      1113. 
      Athens, N.M. Acr. i, 1860. 
      A] Fr. of BF Droop cup. From Athens. Unattributed. Third quarter 
         sixth. *Ure, JHS 52 (1932) 68/120. 
      B] A: handle-zone: three hoplites fighting. 
      C] A: handle-zone: mock inscriptions. 
      D] Fine, careful work (Ure). 
 



      1114. 
      Athens, N.M. Acr. i, 1862. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1862, pl. 90. 
      B] A: one foot remains. 
      C] A: on painted bands, Gr.: h$+-),. 
      D] Ownership of sanctuary. 
 
      1115. 
      Athens, N.M. Acr. i, 1919. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1919, pl. 89. 
      B] Int.: youth. 
      C] Under the foot, Gr.: ?:+,'$'%. 
      D] Done from printed letters only. 
 
      1116. 
      Athens, N.M. Acr. i, 1920. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1920 (not ill.). Ross, Arch. Aufsatze i, 108. Dinsmoor, AJA 38 
         (1934) 108.(1) 
      B] Int.: seated sphinx. 
      C] Under the foot, Gr.: /+% :* ?:+,'$'[%].(2) 
      D] Ownership of sanctuary. 
         __________ 
         (1)identification of fr. with Ross' piece. (2)not clear 
         whether complete at beginning. If so, perhaps: 
         /+% :* ?:+,'$'[% +$4$]. 
 
      1117. 
      Athens, N.M. Acr. i, 1921. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1921 (not ill.). 
      B] Int.: Central part of a figure of some sort. 
      C] Under the foot, Gr.: ?:+,'% | +4$.(1) 
      D] Done from printed letters. Note +4$ for Attic +0 84W. 
         __________ 
         (1)Unclear whether complete at left; probably complete at 
         right. I do not understand the vertical line. Is the 
         inscription in two lines? 
 
      1118. 
      Athens, N.M. Acr. i, 1922. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1922, pl. 89. 
      B] Int.(?): Athena moving to right. 
      C] Int(?): around her left lower leg, Dip.: h$+-'. 
      D] A bespoken dedication(?) as are all vases with painted 
         dedicatory or divine-ownership inscriptions; see Acr. 1812. 
         - The inscriptions, since they do not mention dedicators, 
         may not be dedications, but mark vases acquired for use in 
         the sanctuary. 
 
      1119. 
      Athens, N.M. Acr. i, 1923. 
      A] Fr. of BF cup. From Athens. Unattributed. Third quarter sixth. 
         *GL i, no. 1923, pl. 89. 
      B] Int.: inscription only. 
      C] Int.: in reserved center, around margin and facing it: 
         Dip.: #[$+-' /+]%! ?:‹+›,''%. vac. 



      D] Fills 4/5 of circle, cf. Acr. 1812. Cartwheel theta. 
 
      1120. 
      Athens, N.M. Acr. i, 1924. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i (not 
         ill.). 
      C] Int.: inscription only: Dip.: h[$+-' /+%] ?:+,['$'%]. 
      D] Tops of missing letters preserved. As Acr. 1923. 
 
      1121. 
      Athens, N.M. Acr. i, 1925. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, 1925 
         (not ill.). 
      C] Int.: inscription only: Dip.: [--- ?:+],'[$'%]. 
      D] As Acr. 1923. 
 
      1122. 
      Athens, N.M. Acr. i, 1926. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, 1926 
         (not ill.). 
      C] Int.: inscription only: Dip.: h$+-' : /[+% ?:+],''%. 
      D] As Acr. 1923. 
 
      1123. 
      Athens, N.M. Acr. i, 1927. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, 1927 
         (not ill.). 
      C] Int.: inscription only: Dip.: [---?]:+,''![%]. 
      D] As Acr. 1923. 
 
      1124. 
      Athens, N.M. Acr. i, 1928. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, 1928 
         (not ill.). 
      C] Int.: inscription only: Dip.: [h]$+-'! [----]. 
      D] As Acr. 1923. 
 
      1125. 
      Athens, N.M. Acr. i, 1929. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, 1929 
         (not ill.). 
      B] No figured decoration preserved. 
      C] Int.: inscription only: Dip.: [--- /]+‹%› ?:[+,'$'%].(1) 
      D] As Acr. 1923. Bespoken piece. 
         __________ 
         (1)Graef thinks the sigma was omitted. 
 
      1126. 
      Athens, N.M. Acr. i, 1930. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, 1930 
         (not ill.). 
      C] Int.: inscription only: Dip.: [h$+]-' :* /+% [---]. 
      D] As Acr. 1923. 
 
      1127. 
      Athens, N.M. Acr. i, 1931. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1931, pl. 89. ABV, middle (mention). 
      B] Int.: inscription only. 
      C] Int.: in central reserved area following the margin and 



         facing it: Dipt.: [h$+]-!' :* /+% ?:+,'[$'%]. 

      D] For parallels and explanation see Acr. 1812. 
 
      1128. 
      Athens, N.M. Acr. i, 1932. 
      A] Fr. of cup foot.(1) From Athens. Unattributed. Date? *GL i, no. 
         1932, pl. 89. 
      B] Decoration not preserved. 
      C] On the reserved foot profile, Dip. in BG: 
         vac. ?:+,'$'% +$4$. 
      D] Ownership of sanctuary. 
         __________ 
         (1)angular profile. 
 
      1129. 
      Athens, N.M. Acr. i, 1933. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL i, no. 
         1933, pl. 88. 
      B] Decoration not preserved. 
      C] On the reserved foot profile, Dip.: 
         <#",9)-)% :*(1) 4',+:[+&+,]. 
      D] Bespoken dedication. 
         __________ 
         (1)four-dot punctuation. 
 
      1130. 
      Athens, N.M. Acr. i, 1934. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1934 (not ill.). 
      B] Int.: inscription only? 
      C] Int.: within reserved circular field, Dip.(?): 
         [---].+[---].(1) 
         __________ 
         (1)GL does not indicate whether incomplete both before and 
         aft; it may be <+[---] or [---',+:+](&)+? 
 
      1131. 
      Athens, N.M. Acr. i, 1938. 
      A] Frs. of BF cup.(1) From Athens. Unattributed. Fifth. *GL i, no. 
         1938, pls. 88 and 90. 
      B] Int.: fr. a: incomprehensible scenes. Ext.: figured. 
      C] Int.: fr. a: two-liner, horizontal and stoich.(?), Gr.: 
         3+[---] 1 ?0[---].(2) 
      D] Frs. a - g. large and very clear formal letters. This 
         inscription can only be fifth century. 
         __________ 
         (1)large, rimless (Graef). (2)the last letter can only be an 
         [Ionic] gamma (Graef). There is a trace of white paint by 
         this letter. 
 
      1132. 
      Athens, N.M. Acr. i, 1947. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         1947 (not ill.). 
      B] Ext.(?): front leg of a horse or mule, rider; Dionysus 
         reclining. 
      C] Ext(?): below the scene, upside down, Gr.: [h$]+-'. 
      D] Ownership of sanctuary. 
 
      1133. 



      Athens, N.M. Acr. i, 2082. 
      A] Fr. of BF/WG pyxis. From Athens. Near Rycroft Painter. Last 
         quarter sixth. *GL i, no. 2082, pl. 95. ABV 338/4. 
      B] Dionysus seated; part of a maenad on each side. 
      C] On either side of his head: Q! $)^,"(#)[)%].(1) 
      D] Small casual letters. 
         __________ 
         (1)the sigma (which is not visible in the photo.) miswritten. 
 
      1134. 
      Athens, N.M. Acr. i, 2119. 
      A] Frs. of BF pyxis lid. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 2119, pl. 93. Beazley Archive db, no. 
         32,339. 
      B] Subject unclear: see GL. Fr. c: garment at left; at right, 
         part of a figure clad in animal skin.(1) 
      C] Between the figures, facing the left figure: h+-['&(+%](?)(2) 
      D] Frs. a - d. 
         __________ 
         (1)Bea. Arch. gives: youth, figure with double axe, Hermes, 
         Heracles (named?) (Birth of Athena?). (2)GL's restoration, 
         because of the animal skin at right; but the inscription 
         does not face that figure; also, GL thinks the subject of 
         the vase may be Birth of Athena; hence perhaps rather 
         h+-[']? 
 
      1135. 
      Athens, N.M. Acr. i, 2124. 
      A] Frs. of BF pyxis lid. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 2124 (not ill.); *R. Hampe, AM 60-61 
         (1935-36) 295ff. *Peek, GL ii, p. 130. 
      B] Satyrs and maenads dancing between ithyphallic mules. 
      C] Nonsense: Fr.a: below a mule: 0$0$0$)$/. above his back: 
         [0$0$0$])$/.(1) To his right: 0$0$[---]. Fr. b: between satyr 
         and maenad: 0$*$0$)$/. Above maenad's arm: illegible letters. 
         Fr. c: below a mule, upside down, perhaps: [--]/$/$)$/. Fr. d: 
         below a mule: a tau remains of a row of letters. 
      D] Frs. a - e. Hampe thinks gigioit is the braying of a mule. 
         [So later Peek.] Cf. Berlin 1697. The gammas are printed as 
         Ionic, hence I think they are probably miswritten tau's. 
         __________ 
         (1)Peek, who thinks (cf. Hampe) these are shouts to drive on 
         the animals. He compares Acr. 2184: ,),),), and 2569: 
         ()()#()#. 
 
      1136. 
      Athens, N.M. Acr. i, 2128. 
      A] Frs. of BF pyxis lid. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 2128 (not ill.). *Photos. 
      B] Center: seated woman. Frieze: chariot racing. 
      C] Fr. a(?): in front of the woman: (/)"(#)/".(1) Fr. a: Behind 
         chariot: #$>*)(4).(2) Fr. b: to right of chariot horses: 
         #"#/(.)/. 
      D] Frs. a - b. Nonsense. Three-stroke sigma. 
         __________ 
         (1)first tau = Ionic gamma. (2)mu uncertain. (3)the bracketed 
         letter looks like a reversed L-shaped lambda. 
 
      1137. 
      Athens, N.M. Acr. i, 2130. 



      A] Frs. of BF pyxis lid. From Athens. Unattributed. Last quarter 
         sixth. *GL i, no. 2130 (not ill.); *Peek, GL ii, 130. 
      B] Fr. a: two women, standing, with a kalathos between. Fr. b: 
         kalathos. Fr. c: woman holding a boy in her arms. Fr. d: 
         head of a woman. 
      C] Fr. a: above the kalathos: [---]$/2+*#"[---].(1) Fr. B: above 
         the kalathos: [---])%. Fr. c: in front of the woman: 
         [---]")[---].(2) 
      D] Alphabet unclear. 
         __________ 
         (1)so GL. Peek suggests: v9-)>]W/2 cK"[.+,], "vom Hauch der 
         Charis." I am suspicious of the eta. Nonsense? (2)not clear 
         whether incomplete before and/or after. 
 
      1138. 
      Athens, N.M. Acr. i, 2133. 
      A] Frs. of BF kantharos. From Athens. Heidelberg Painter. Mid 
         sixth. *GL i, no. 2133, pl. 93 (dr.). ABV 66/60, Add.(2) 18. 
      B] Uncertain subjects. A: Zeus seated, deities approaching 
         (Apollo, Artemis, Ares). B: chariot with winged horses. 
         Winged Athena belongs on A or B.(1) 
      C] fr. b: [Apollo] facing left. Artemis. Between the two, 
         starting from A.'s forehead: ?!-/+4$>)%, retr. Fr. c: Ares, 
         armed, frontal, head to left. To his left, not facing him: 
         ?-+)(%). On left edge part of a diagonal stroke, perhaps 
         from another inscription. A or B(?): Fr. e: part of a 
         winged figure with shield. To her right, facing her, but 
         probably referring to a lost figure on the right: 
         [---]/(.)[---].(2) 
      D] Frs. a - f. 
         __________ 
         (1)Beazley's description [Athena fr. is probably fr. e]. 
         (2)second letter the bottom of an upright stroke. GL suggests: 
         [Q+4+]/-?[)%], or [h+#]/$?['%]. 
 
      1139. 
      Athens, N.M. Acr. i, 2134. 
      A] Frs. of BF kantharos. From Athens. Unattributed. Second 
         quarter sixth. *GL i, p. 215, no. 2134, pl. 94. *CB ii, 70 
         (mention). ABV 347, Add.(2) 94. 
      B] A-B: Gigantomachy: fr. a: Ge; Zeus and Heracles; Athena; 
         fallen giant. Frs. b + c: foot; female leg; giant facing 
         Artemis; shield; male feet; other legs; two large bags. 
         Fr. d: goddess; Poseidon; giant assaulted by animals.(1) 
      C] A-B(?): fr. a: below the scene, Gr.: [) >+$,' ',+:+&+], : 
         ?:','$'$ : '"/)% *)$[+#'%].(2) Frs. b + c (not joining): to 
         right of female leg: ?-/+4$%. To right of shield: 
         ;9[$'(/]+%, retr(?).(3) Fr. d: under belly and between legs 
         of mounting animal: [;"-"]4+>),, retr.(4) 
      D] Frs. a - h.  A potter's (or perhaps painter's) dedication. 
         __________ 
         (1)frs. e-h have only ornament. (2)punctuation in form of two 
         superimposed chevrons. For the restoration see Kretschmer, 
         Vas. 229; Hartwig, BCH 1896; Karo, AM 34 (1910) 176 (who 
         thinks the vase painted by a foreign immigrant, because of 
         the alpha in Athanaias and a theory about the bags, which 
         are Hephaestus' bellows - cf. Rhomaios. Eph. 1908, 247 
         ff.). (3)GL does not restore. (4)Hartwig. Cf. CB. 
 
      1140. 



      Athens, N.M. Acr. i, 2137. 
      A] Fr. of BF kantharos. From Athens. Unattributed. Date? *GL i, 
         no. 2137 (not ill.). 
      B] woman; horses' legs; dog. 
      C] Imitation inscriptions. 
 
      1141. 
      Athens, N.M. Acr. i, 2146. 
      A] Frs. of BF cup(?). From Athens. Unattributed. Date? *GL i, no. 
         2146, pl. 93 (dr.). 
      B] A: Achilles and Troilos. Fr. a: fountain; Achilles. Fr. b: 
         horses; under bellies, broken amphora; Polyxena. 
      C] A: nonsense: fr. a: to upper right of fountain head, behind 
         Achilles: (#V#V.(1) To right of his face, similar: &#+[---]. 
         Below the spout: &)$.(2) Fr. b: above and to right of the 
         amphora: (.)(.)V(.)0.(3) 
      D] Frs. a - b. Digamma U-shaped. 
         __________ 
         (1)the two digammas no doubt simplified epsilons. (2)complete 
         at end, but may have been preceded by more letters. (3)almost 
         imitation letters: first letter a dot; second a reversed nu; 
         fourth miswritten sigma?; fifth intended for alpha? The 
         painter may have thought of h">-$', although the pot is an 
         amphora. 
 
      1142. 
      Athens, N.M. Acr. i, 2148. 
      A] Fr. of BF cup(?). From Athens. Unattributed. Date? *GL i, no. 
         2148 (not ill.). 
      B] Warrior to right. 
      C] Above head: [?]-+%? 
 
      1143. 
      Athens, N.M. Acr. i, 2149. 
      A] Fr. of BF cup(?). From Athens. Unattributed. Date? *GL i, no. 
         2149 (not ill.). 
      B] Warrior to left. 
      C] On left: [---?]#+[---]. 
 
      1144. 
      Athens, N.M. Acr. i, 2157. 
      A] Fr. of BF cup(?). From Athens. Unattributed. Date? *GL i, no. 
         2157 (not ill.). 
      B] Head of Athena to left. 
      C] On left, near the break: L'![---], retr.? 
      D] Could perhaps be L([---]; is it retr. or end of word (i.e., 
         nonsense)? GL says the inscription is too far from the 
         figure to be referred to it. 
 
      1145. 
      Athens, N.M. Acr. i, 2159. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL i, no. 
         2159 (not ill.). *Photo. 
      B] At left, handle-attachment. To right, lower leg, dressed, 
         of a woman? 
      C] To left of the figure: [---]% h+>$. 
      D] GL reads the inscription retr. (with reversed three-stroke 
         sigma) and that could be right. The meaning should be 
         something like [*]->'($]% hX>W, cf. Boston 61.1073. 
         __________ 



         (1)Could be rho 7. 
 
      1146. 
      Athens, N.M. Acr. i, 2165. 
      A] Frs. of BF cup. From Athens. Unattributed. Late sixth. *GL i, 
         no. 2165, pl. 93. 
      B] Ext.: battle scenes; chariot. 
      C] On the inside of the rim in reserved letters: fr. c: 
         [---])% '[,+:+&+,?]. Fr. d: ´.(1) 

      D] Frs. a - d. 
         __________ 
         (1)probably end of inscription (GL); hence perhaps a vacat 
         aft? 
 
      1147. 
      Athens, N.M. Acr. i, 2184. 
      A] Frs. of BF pyxis(?).(1) From Athens. Unattributed. Date? *GL i, 
         no. 2184, pl. 95 (a, b only). *R. Hampe, AM 60-61 (1935-36) 
         295ff. 
      B] Frieze with chariots; below, small frieze of running and 
         standing figures; below, rays above foot. 
      C] Nonsense; imitation letters: fr. b: high above horses: 
         [---](()*(*)(.)),(*)*)![---].(2) 
      D] Frs. a - d. Very small letters: several are reversed pi's. 
         __________ 
         (1)one fr. shows vase had a lid. (2)GL reads ,),),), but the 
         photo. does not show this; hence the second part of his 
         remark: `senseless or shout of drivers, cf. Acr. 2124' must 
         be rejected. Hampe uses GL's reading no no no and says it 
         represents shouts of the charioteer to his horses. Cf. also 
         Berlin 1697. 
 
      1148. 
      Athens, N.M. Acr. i, 2187.+ 
      A] Frs. of BF Nikosthenic pyxis with lid. From Athens. Lydos. 
         Second quarter sixth. *GL i, no. 2187, pl. 85. Roebuck, Hesp. 
         9 (1940) 158/10, fig. 11. ABV 11/44, Add.(2) 31. Tiverios, = 
         !">)% &'$ /) +-0) /)" (1976), pl. 73,d. *Photo. Script 123. 
      B] Body: two women in one cloak; man. Lid: two women in one 
         cloak; woman. 
      C] Nonsense: Acr. fr. (body): to left of head of right woman 
         in cloak: [---]&*"#. To its right, similar: &'0"(#)"(#!).(1) 
      D] 1 fr. + North Slope AP 1254 and 2347. 
         __________ 
         (1)the sigmas(?) very sloppy and miswritten. 
 
      1149. 
      Athens, N.M. Acr. i, 2188. 
      A] Fr. of BF pyxis(?). From Athens. Unattributed. Date? *GL i, 
         no. 2188, pl. 95. 
      B] Muses: woman seated on a folding chair; woman with basket 
         facing her. 
      C] Between the two, facing the seated woman: I'($'. 
      D] Letters somewhat smeared. 
 
      1150. 
      Athens, N.M. Acr. i, 2200. 
      A] Fr. of BF tripod pyxis(?). From Athens. Unattributed. 550-500 
         (Bea. Arch.). *GL i, no. 220, pl. 95 (dr.). Beazley Archive 
         db, no. 32,313. 



      B] Battle: leg of warrior; falling warrior; leg of warrior. 
      C] At the left break: ;"-"4+>6[,]. 
      D] There was not much space for the inscription, which is in 
         rather large letters. On Acr. 2134, etc., Eurymedon is 
         a giant. 
         __________ 
         (1)Upsilon twice upside down. GL says boustrophedon, but 
         it is not. 
 
      1151. 
      Athens, N.M. Acr. i, 2207. 
      A] BF fr. From Athens. Unattributed. Date? *GL i, no. 2207 (not 
         ill.). 
      B] Satyr copulating with a mule (on which sits a rider), 
         between two maenads. 
      C] On the mule's body a large white: L. 
      D] Probably a brand. 
 
      1152. 
      Athens, N.M. Acr. i, 2209. 
      A] Fr. of BF pot.(1) From Athens. Unattributed. Date? *GL i, no. 
         2209, pl. 93 (dr.). *Photo. *Beazley, AJA 54 (1950) 310-11 
         (not ill.): 
      B] Part of a foot race: upper bodies of man and youth running. 
      C] To right of of man's back of head: E'([--].(2) To right of 
         man's arm and behind his back: [--],+()%[--], retr.(3) 
      D] These should be the names of runners. 
         __________ 
         (1)small thick-walled `Kugelgefäss,' (GL) unglazed inside; of 
         uncertain shape (Beazley). (2)Surface flaked off for one 
         letter space before the break. (3)so Beazley. GL reads: 
         '=,+()% - not certain (though probable) that omicron is the 
         first letter; GL says that '=,+()% is not known and reads 
         (with upside-down gamma): n,X0M%, `donkey-driver.' (Why the 
         capital letter? A name?). Beazley rejects Langlotz' q,X0M%, 
         since the fourth letter must be lambda, not gamma. "There 
         is incision in what Langlotz takes to be an omicron at the 
         beginning, and I did not feel certain that it was a letter 
         at all ..." 
 
      1153. 
      Athens, N.M. Acr. i, 2211. 
      A] Frs. of BF neck amphora. From Athens Unattributed. Date? *GL 
         i, no. 2211, pl. 94 (dr.). 
      B] Neck: lotus-palmette frieze. Shoulder: battle. Body: 
         Gigantomachy (Poseidon, Athena?, Dionysus, Zeus?). 
      C] On the lip, Dip. in BG on reserved field: [---- ',]+:+&+,. 
         Body: to left of a helmet, nonsense: +)h+^,)[---].(1) 
      D] Frs. a - i. A bespoken dedication. 
         __________ 
         (1)interrupted by a spear. 
 
      1154. 
      Athens, N.M. Acr. i, 2214. 
      A] Fr. of BF pot. From Athens. Unattributed. Date? *GL i, no. 
         2214 (not ill.). 
      B] Male heel to right. 
      C] To left of it: [---]' 9+-+$.(1) 
         __________ 
         (1)Zahn thought a compound of 9_-+$,. GL prints as one word. 



 
      1155. 
      Athens, N.M. Acr. i, 2216. 
      A] Fr. of BF pot(?). From Athens. Unattributed. Date? *GL i, no. 
         2216 (not ill.). 
      B] Heracles (part). 
      C] Below his raised arm: [h+]-'&([+%]. 
 
      1156. 
      Athens, N.M. Acr. i, 2230. 
      A] BF fr. From Athens. Unattributed. Date? *Photo. GL i, no. 
         2230. 
      C] [---])%, retr. 
      D] Reserved inside. 
 
      1157. 
      Athens, N.M. Acr. i, 2234. 
      A] Fr. of BF pot.(1) From Athens. Unattributed. Late sixth. *GL i, 
         no. 2234, pl. 95 (fr. a). 
      B] Two men in chlamydes jumping at each other. 
      C] Between the men: [---]#)*![---].(2) Between legs of the man at 
         left: [---]$+![---](3) Between legs of the man at right: 
         [---]#)[---]. 
      D] Frs. a - b. 
         __________ 
         (1)perhaps a psykter (GL). (2)GL's reading; the pi seems 
         doubtful to me. (3)or [---]$O![---], GL. 

 
      1158. 
      Athens, N.M. Acr. i, 2265. 
      A] Fr. of BF pot(?). From Athens. Unattributed. Date? *GL i, no. 
         2265 (not ill.). 
      B] Satyr at a large basin.(1) 
      C] Nonsense inscriptions. 
         __________ 
         (1)left upper corner of scene. 
 
      1159. 
      Athens, N.M. Acr. i, 2266. 
      A] Fr. of BF pot. From Athens. Unattributed. Date? *GL i, no. 
         2266 (not ill.); *Peek, GL ii, 130. 
      B] Female mounting a chariot; youth in front of horses. 
      C] [1]:">$&+%.(1) 
      D] Is this a mythological or a historical name? 
         __________ 
         (1)so Peek; I">$&+% [for I)">W&2, i.e. I+)-], GL. Neither 
         name is in Pape, PA or LGPN ii, but the last has Ithydikos 
         (iii AD). 
 
      1160. 
      Athens, N.M. Acr. i, 2333. 
      A] Fr. of BF lekythos. From Athens. Unattributed. Date? *GL i, 
         no. 2333 (not ill.). 
      B] Left hand holding a lyre and plectrum; right hand holding a 
         scepter; at right, lion's tail, sleeve of chiton. 
      C] Nonsense inscriptions. 
 
      1161. 
      Athens, N.M. Acr. i, 2369. 
      A] Fr. of BF bowl.(1) From Athens. Unattributed. Date? *GL i, no. 



         2369 (not ill.). 
      B] No decoration mentioned. 
      C] Gr.: [--- ',+:]2&[+,].(2) 
         __________ 
         (1)`Napf.' (2)is the eta trustworthy? 
 
      1162. 
      Athens, N.M. Acr. i, 2380. 
      A] Fr. of unguent pot.(1) From Athens. Unattributed. Date? *GL i, 
         no. 2380 (not ill.). 
      B] Decoration not mentioned. 
      C] Gr.: h[$+-'].(2) 
      D] Ownership of sanctuary. 
         __________ 
         (1)smegmatotheke. (2)GL. 
 
      1163. 
      Athens, N.M. Acr. i, 2410.+ 
      A] Frs. of BF plate. From Athens. Lydos. Second quarter sixth. 
         560-550 (Pease). *GL 1, pls. 97-98. *Pease, Hesp. 4 (1935) 
         221/6, fig. 4 (fr. b). Beazley, BSA 52 (1932) 18. ABV 111/50, 
         Para. 44, Add. 13. *Tiverios, = !">)% &'$ /) +-0) /)" (1976), 
         pl. 82. Script 122. 
      B] Heracles and Cycnus, with Athena. 
      C] Dip. in white on black band: [--- '],+:+&+, vacat. 
      D] Frs. a - b + North Slope D-5-14.(1) Bespoken piece. 
         __________ 
         (1)added by Pease. 
 
      1164. 
      Athens, N.M. Acr. i, 2416. 
      A] Fr. of BF plate. From Athens. Unattributed. Date? *GL i, no. 
         2416, pl. 98. 
      B] Parts of Aias with body of Achilles. 
      C] To right: nonsense: >)(.)#(0)($)$[---].(1) 
      D] Hasty letters, almost imitation letters. 
         __________ 
         (1)here read downward, but could be read upward. 
 
      1165. 
      Athens, N.M. Acr. i, 2433a. 
      A] Fr. of BF plate. From Athens. Unattributed. Date? *GL i, no. 
         2433a (not ill.). 
      B] Inside: satyr. Outside: warrior's head. 
      C] On BG rim, Gr.: ,:$.(1) 
      D] Unclear whether the inscription is complete (probably not). 
         Could it be: ['],‹+›:+![&+,]? 
         __________ 
         (1)cartwheel theta. 
 
      1166. 
      Athens, N.M. Acr. i, 2433b. 
      A] Fr. of BF plate. From Athens. Unattributed. Date? *GL i, no. 
         2433b, pl. 99(1). 
      B] Inside: head of Dionysus. Outside: palmette. 
      C] On the rim (as Acr. 2433a): [--- '0'](4[']. 
      D] Different from, and slightly larger than, Acr. 2433a. 
         __________ 
         (1)there called 2433a by mistake. 
 



      1167. 
      Athens, N.M. Acr. i, 2438. 
      A] Fr. of BF plate. From Athens. Unattributed. Late sixth. *GL i, 
         no. 2438, pl. 99. 
      B] Dancing satyr. 
      C] Nonsense: vacat +0[---]. 
      D] Why not +0[-'9#+,]? 
 
      1168. 
      Athens, N.M. Acr. i, 2439. 
      A] Fr. of BF plate. From Athens. Unattributed. Late sixth. *GL i, 
         no. 2439 (not ill.). 
      B] Woman with krotala; flute case. 
      C] Nonsense letters. 
 
      1169. 
      Athens, N.M. Acr. i, 2445. 
      A] Fr. of BF plate. From Athens. Unattributed. Date? *GL i, no. 
         2445 (not ill.). 
      B] Head and leg of grazing goat; at left, animal? 
      C] Dots for letters. 
 
      1170. 
      Athens, N.M. Acr. i, 2451. 
      A] Fr. of BF plate. From Athens. Unattributed. Date? *GL i, no. 
         2451, pl. 99. 
      B] Rim: bud frieze. Branches; Europa on the bull. 
      C] On the bottom, Gr.: $+-)%.(1) 
      D] After GL, text. Ownership of sanctuary. 
         __________ 
         (1)not clear whether the style is accurately rendered. 
 
      1171. 
      Athens, N.M. Acr. i, 2453. 
      A] Fr. of BF plate. From Athens. Unattributed. Date?(1) *GL i, no. 
         2453, pl. 99. 
      B] Paw and muzzle of a panther with frontal head. At right, 
         uncertain remains. 
      C] In BG below the scene, Gr.: vac. V/(/)(#):)$8)![---], retr.(2) 
      D] The inscription is illegible and seems to be a casual Gr.; 
         the combination of cartwheel theta with omega is very odd. 
         __________ 
         (1)apparently not early sixth cent., but from some remote 
         local workshop (GL). (2)the inscription and incised lines on 
         the panther's toes seem to be later additions (GL). The 
         two bracketed letters may be one letter. 
 
      1172. 
      Athens, N.M. Acr. i, 2461. 
      A] Fr. of BF plate. From Athens. Unattributed. Date? *GL i, no. 
         2461 (not ill.). 
      B] Legs of horses; below, segment. 
      C] In the segment: +)#. 
      D] Printed letters in GL: rounded epsilon and lunate sigma. 
         Should be incomplete. 
 
      1173. 
      Athens, N.M. Acr. i, 2486. 
      A] Fr. BF votive shield.(1) From Athens. Unattributed. Date? *GL i, 
         no. 2486, pl. 100. 



      B] Man to left(?): red cap and hair falling on neck. 
      C] At right: ?,9$'![-+6%]. 
         __________ 
         (1)unglazed on both sides. 
 
      1174. 
      Athens, N.M. Acr. i, 2490. 
      A] Fr. of BF votive shield. From Athens. Unattributed. Late 
         sixth. *GL i, no. 2490, pl. 100. Beazley, VA 14. ABV 353. 
      B] Horseman. 
      C] Below horse's belly, in two separate lines, bearing down: 
         vac. a[---] 1 [+*])$+[#+,], retr.(1) 
         __________ 
         (1)Beazley's reading in ABV: "The letter, which seems to be 
         mu, might be the beginning of the name." GL differs: 
         [h+-]4['$)% +*])$+[#+,](?), since he thinks the style 
         similar to the Hermaios Painter [a RF painter!]. 
 
      1175. 
      Athens, N.M. Acr. i, 2491. 
      A] Fr. of BF votive shield. From Athens. Unattributed. Date? *GL 
         i, no. 2491, pl. 100. 
      C] On rim, Gr.: vac. &/ vac.(1) 
         __________ 
         (1)could be 0/; at any rate, complete. 
 
      1176. 
      Athens, N.M. Acr. i, 2498. 
      A] Fr. of BF plaque. From Athens. Unattributed. Late sixth. *GL 
         i, no. 2498, pl. 101. *ABV 353. 
      B] Front: Athena; below, hound chasing a hare; below: Heracles 
         pursuing a centaur. Back: relief instrument tried out; 
         inscription. 
      C] Back: in two lines, with stoich. overlapping: 
         v. +*)$+[#+,](1)                .....[--- 
         [---]>+% vacat.            ---]... 
      D] The second line is in larger letters than the first; yet 
         the two overlapping letters are stoich. The letters are 
         widely spaced and clearly written in `epigraphic script.' 
         Beazley states: "The plaque was originally a big one, which 
         got broken before being painted and was used for scribbling 
         on - to try the brush. The `signature' belongs to this 
         stage. A smaller plaque was cut from it and painted on the 
         other side." I think the signature was a model to be used 
         elsewhere. For a discussion of models see Script 174, where 
         this fr. should have been mentioned. [Cf. however Acr. i, 
         2517?] 
         __________ 
         (1)or +*)$+. 
 
      1177. 
      Athens, N.M. Acr. i, 2500. 
      A] Frs. of BF plaque.(1) From Athens. Unattributed. 525-475 (Bea. 
         Arch.). *GL i, no. 2500, pl. 104. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 57 n. 92. Beazley Archive 
         DB, no. 32,254. 
      B] Scene framed by Doric cymation. At left, a standing female 
         (Eris? Or A[--]?) with a short staff in hand. 
      C] To right of staff: ;-$%. Further down: &'(+. At far right, 
         and much lower: ?[---]. 



      D] GL reads: ;-$% &'(+, which may be right, as it is hard to 
         see where else the &'(+ could belong. Shapiro says it is 
         unclear whether the inscriptions refers to the preserved 
         figure and whether the two words go together; it is 
         unlikely to be a kalos-inscription [sic!]. 
         __________ 
         (1)top: a half circle. 
 
      1178. 
      Athens, N.M. Acr. i, 2512. 
      A] Frs. of BF plaque. From Athens. Unattributed. End of sixth. 
         *GL i, no. 2512, pl. 103. 
      B] Fr. a: part of a shield; garment; figure(?). Fr. b: part of 
         shield; tail of cock. 
      C] Fr. b: below scene: +0[---].(1) 
      D] Frs. a - b. 
         __________ 
         (1)not clearly complete fore. Could be part of +0-'9#+,, but 
         Beazley does not list it. There may be a letter above the 
         cock as well. 
 
      1179. 
      Athens, N.M. Acr. i, 2513. 
      A] Fr. of BF plaque. From Athens. Unattributed. Ca. 500. *GL i, 
         no. 2513, pl. 103. 
      B] Head of Athena; Doric capital in white. 
      C] To right of Athena's face: ?:+,'$'. On the projecting rim 
         of the plaque, in BG on white ground, widely spaced: 
         [--- h$]+!-), vac.(1) 
         __________ 
         (1)GL reads: [---]/-),. 
 
      1180. 
      Athens, N.M. Acr. i, 2517. 
      A] Frs. of BF plaque. From Athens. Unattributed. Last third 
         sixth. *GL i, no. 2517, p. 262 (bottom; dr.), pl. 103. 
         Beazley, AJA 47 (1943) 443/12. Rumpf, Gnomon 14, 455. ABV 
         325/43, 666. 
      B] Front: frs. a and b: Athena Promachos.(1) Back: careless; 
         letters. 
      C] Back: photo. in GL shows: fr. a(?): a large ;. Fr. b(?): 
         upper line: [---](.)(0![---]. Lower line (larger letters): 

         [---](.)(.)[---]. Rumpf and Boardman restore: 
         ;"9$(+/)% &'()%.(3) 
      D] Frs. a - b. Position of inscription recalls Acr. 2498, q.v. 
         __________ 
         (1)GL compares Panathenaic amphora, Acr. 962, ABV 322/9, 
         GL i, pl. 54. (2)the bracketed letter in the upper line is the 
         bottom of an upright stroke; the two bracketed letters in 
         the lower line are a filled (smeared?) top of a triangle and 
         the upper part of a vertical inclined to right. (3)accepted 
         by Beazley. 
 
      1181. 
      Athens, N.M. Acr. i, 2519. 
      A] Fr. of BF plaque. From Athens. Unattributed. Date? *GL i, no. 
         2519 (not ill.). 
      B] Part of (Athena's) shield (device: beard: remains of 
         Phobos-mask). 
      C] Along the margin: [3]$4'-.)% :* 4[',+:+&+,].(1) 



      D] The name, but not this example, is in LGPN ii. 
         __________ 
         (1)Unclear whether Gr. or Dip. My restoration; GL has: 
         $4'-.)%, etc. 
 
      1182. 
      Athens, N.M. Acr. i, 2526. 
      A] Fr. of BF plaque. From Athens. Unattributed. Ca. 550. *GL i, 
         no. 2526, pl. 104. Seltman, BSA 26, 89f., fig. 1 (first 
         publication). JHS 49 (1929) 263.(1) A. Greifenhagen, Griechische 
         Eroten (1957) 39, fig. 29. *Beazley Archive db, no. 950 (much 
         bibl.). T.H. Carpenter, Dionysian Imagery (1986), pl. 9,b. 
         T.H. Carpenter, Art and Myth in Ancient Greece (1991), fig. 
         91. LIMC ii, pl. 126 Aphrodite 1255. E. Vermeule, Aspects of 
         Death (1979) 152, fig. 5. H. A. Shapiro, Art and Cult under 
         the Tyrants in Athens (1989) 121, pl. 53,b. 
      B] Upper right portion of plaque: Aphrodite holding the 
         nude Himeros in her right arm and Eros in the left. 
      C] Around Himeros' head: h$4+-)%, retr. Above Eros' head: 
         ;[-6%]. 
      D] = Athens, N.M. 15,131. - Very neat writing. 
         __________ 
         (1)there said to be wrongly put together. 
 
      1183. 
      Athens, N.M. Acr. i, 2533. 
      A] Fr. of Bf plaque. From Athens. Unattributed. Ca. 550. *GL i, 
         no. 2533, pl. 108. 
      B] Top: two sirens to right, one to left. Below: lotus bud 
         frieze. Below: three women. 
      C] Above the sirens: nonsense: /)4),.(1) 
      D] The style very careless. 
         __________ 
         (1)so GL; photo. does not show the inscription. 
 
      1184. 
      Athens, N.M. Acr. i, 2538. 
      A] Frs. of plate or pinax. From Athens. Unattributed. Date? *GL 
         i, no. 2538, pl. 108. 
      B] Fr. a: hind legs of two horses. Fr. b: horse's leg. 
      C] Fr. b: to left of horse's leg. (.)(.)T!+!,.(1) 

      D] Frs. a - b. The inscription is illegible, although the strokes 
         are thick and firm. 
         __________ 
         (1)first bracketed letter, top of omicron or the like?; second, 
         top of alpha or delta; third, zeta(?), but there is a diagonal 
         stroke on the right; fourth: epsilon or digamma. 
 
      1185. 
      Athens, N.M. Acr. i, 2545. 
      A] Frs. of BF plaque. From Athens. Unattributed. Third quarter 
         sixth. *GL i, no. 2545, pl. 105. Beazley Archive db, no. 
         32,226. 
      B] Fr. a: two warriors. Fr. b: head of Heracles. Fr. c: 
         sirens.(1) 
      C] Fr. a: to right of warriors, at mid-level: 7"[&,)%]? Fr. b: 
         to left of Heracles' face: (h)+-'&(++%, retr. 
      D] Frs. a - c. 
         __________ 
         (1)Bea. Arch. gives: fight: warrior (Kyknos?), Heracles with 



         sword attacking draped figure, siren. 
 
      1186. 
      Athens, N.M. Acr. i, 2555. 
      A] Frs. of BF plaque. From Athens. Unattributed. Last quarter 
         sixth. Ca. 520-510. *GL i, no. 2555, pl. 105. 
      B] Fr. a: Cycnus fighting to left (shield device: swan); above, 
         raised male arm (of Zeus?(1)). Fr. b: male foot to right; 
         garment (of Zeus?) 
      C] Fr. a: on the rim of the shield, Gr.: 7"&[,)%], retr. To 
         left of the raised arm, Dip.: 7[---], retr.(2) 
      D] Frs. a - b. 
         __________ 
         (1)so GL. (2)7["&,)%] again? 
 
      1187. 
      Athens, N.M. Acr. i, 2556. 
      A] Fr. of BF plaque. From Athens. Unattributed.(1) Last quarter 
         sixth. *GL i, no. 2556, pl. 106. Kretschmer, Vas. 234/133. ABV 
         352. 
      B] Head of cithara player (Apollo?); raised hand; object. 
      C] Above the head, Dip.: @.":+% 4',![+:+&+,],(2) for @&":+%. 
      D] The difference in style (see below) is explained by GL by 
         saying that the pinax is 10-20 years earlier than Skythes' 
         main period. - Note that the style of the inscription is 
         sloppy: does it resemble Skythes'? - Dotted theta. 
         __________ 
         (1)referring to Acr. 2557 and 2586, Beazley says: "It is not 
         clear from the style [of the painting] that the Skythes of 
         these plaques is the Skythes known as a painter of red-figure 
         and bilingual vases (chiefly cups)." (2)so GL and ABV, but 
         the `chi' may be a badly written kappa. 
 
      1188. 
      Athens, N.M. Acr. i, 2557. 
      A] Frs. of BF plaque. From Athens. Unattributed.(1) Signed Skythes. 
         Last quarter sixth. *GL i, no. 2557, pl. 106. ABV 352/1, Add.(2) 
         95. 
      B] Chariot of Heracles, with Hermes. 
      C] Above horses' heads: #) @&":+% +0-'!9#+,. 
      D] Two joining frs. Cartwheel theta. 
         __________ 
         (1)for the possible relation to the vase painter Skythes see 
         Acr. 2556. GL says 2557 is somewhat later than Acr. 2556, 
         but earlier than Skythes' RF works. 
 
      1189. 
      Athens, N.M. Acr. i, 2558. 
      A] Fr. of BF plaque. From Athens. Unattributed. 525-475 (Bea. 
         Arch.). *Beazley Archive db, no. 32,219. GL i, pl. 108/2558. 
      B] Woman. 
      C] The woman: named(?) Aphrodite. 
      D] Incomplete entry. 
 
      1190. 
      Athens, N.M. Acr. i, 2560.+ 
      A] Frs. of BF plaque. From Athens. Rycroft Painter. Late sixth. 
         *GL i, 249-50/2560, pl. 107. Delt. 1888, 154. Wolters(?), AM 
         13 (1888), 441. Kretschmer, Vas. 89f., 151. W. Schulze, GGA 
         1896, 251 = Kleine Schriften 713. Dinsmoor, AJA 38 (1934) 422, 



         429, 437. *Pease, Hesp. 4 (1935) 222/7, fig. 4. *Beazley, AJA 
         39 (1935) 477-48, fig. 3 (after GL). ABV 337/32, Add.(2) 92. 
      B] Vintage: two young men and three older men with tubs (skaphai) 
         in a grape arbor; Athena. 
      C] Fr. a: below the top margin, in large letters: 
         [---]+(^$>+% vacat.(1) By Athena's outstretched hand carrying 
         her helmet: [?:]+,'. Above the head of a youth carrying an 
         amphora(?): c|>X &',(+R) *(!_'!.(2) Above the skaphe carried on 
         the shoulder of a bearded man talking to a youth: 
         4+/~ &&806Y.(3) Above the head of a bearded man carrying a 
         skaphe: &C06Y  /[$ *W)4'$].(4) Fr. c:(5) above the head of a 
         youth carrying a skaphe: .8&9+9)-^[---].(6) Fr. b: from the 
         mouth of a man with outstretched arms: 
         c!/$ /$ vac. 1 *‹W›+$ vac.?(7) 
      D] = N.M. 15,124. Frs. a - c + North Slope AP 165. I assume 
         that the &',+ (wicker baskets) are not shown, and that they 
         are being filled from the skaphai (tubs); perhaps they are 
         the baskets on the (2,)$, where the grapes are squeezed. 
         __________ 
         (1)a vine interferes; this inscription has always been 
         considered part of the dedication (Beazley, AJA). (2)Beazley, 
         following Wolters. Bracketed epsilon smeared; but Wolters 
         thought alpha corrected from epsilon: &',', on which 
         Kretschmer comments apud GL. Kretschmer, Vas. read c|>X 
         &�,_*$+, ("he too has already drunk, �,'*W,+$, for *W,+$,), 
         but GL says the lambda is certain. (3)probably sc. *W)4'$, 
         Beazley following Kretschmer. (4)Beazley in preference to 
         Kretschmer's: &C06Y  /[-N0XY#6].(5)in this order, Beazley. (6)A 
         vine intervenes just before the break. .8&9+9M-[X&' ...], 
         Kretschmer "I have carried them out;" also possible are: 
         .8&9+9M-[X/'$] or .8&9+9M-[X/'$ *],/'], Beazley. (7)so 
         Kretschmer in Vas., but apud GL he takes this back and thinks 
         the meaning should be: "ist noch was zu tun?"; I did not see 
         the final iota in the photo.; Beazley says: "if my note is 
         correct, may also be incomplete." 
 
      1191. 
      Athens, N.M. Acr. i, 2561. 
      A] Fr. of BF plaque. From Athens. Unattributed. Late sixth. *GL 
         i, no. 2561, pl. 107. 
      B] Upper tier: three male feet; garment? Black horizontal 
         divider. Lower tier: head and shoulder of a man stooping. 
      C] On the divider, in white: [---]$, +,:'>+ ?[---]. 
      D] The inscription is not explained in GL. 
 
      1192. 
      Athens, N.M. Acr. i, 2569. 
      A] Frs. of BF plaque. From Athens. Unattributed.(1) Early fifth. 
         *GL i, no. 2569, pl. 106. J. Boardman, BSA 50 (1955) 62/under 28 
         (mention).
      B] Chariot before a stoa; Athena with the reins; Heracles. 
      C] Nonsense: to left of the left column, close to the capital, 
         two lines, widely spaced: [---]>!4) and [---]>"8.(2) Between 
         the left column and a leg of Heracles: ()()#^()%, retr.(3) 
         Under the horses bellies, between the right column and the 
         horses' legs: .'$-+{0}, retr. 
      D] Frs. a - b. All inscriptions probably nonsense, except for 
         the word .'$ R-+.
         __________ 
         (1)Boardman: "an Acropolis votive plaque of which little is 



         left for comparison of the drawing, which is still quite 
         compatible [with the Sappho Painter], offers with other 
         inscriptions ()()#()#." I.e., B. relates the fr. to the 
         Sappho Painter on the basis of one of the nonsense 
         inscriptions. (2)GL reads >"*, but the last letter is an omega 
         (with very short hastae). (3)considered by Peek a shout to the horses; 
         see Acr. 2124. 
 
      1193. 
      Athens, N.M. Acr. i, 2570. 
      A] Frs. of BF plaque. From Athens. Unattributed.(1) Early fifth. 
         *GL i, no. 2570, pl. 107. ABV 353, Para. 160. 
      B] Seated(?) man; legs of a seated(?) male with a large krater 
         at his feet. 
      C] Above, in red, horizontal non-stoich. two-liner: 
         [-]>+% '[,+:+&+ 1 Q$)% &]-'/+-)[9-),$ &)-+$].(2) 
      D] Frs. a - b. The inscription widely spaced and in epigraphic 
         style. 
         __________ 
         (1)"Somewhat recalls the Rycroft Painter's plaque Athens Acr. 
         2560 [q.v.]," ABV. (2)word division based on the assumption 
         that the two lines started at the same place (left-aligned). 
         Lolling (who restored the inscription in a letter to GL) 
         read [?,>)&$]>+%; GL objects that the style is not 
         Andocidean. 
 
      1194. 
      Athens, N.M. Acr. i, 2571. 
      A] Frs. of BF plaque?(1) From Athens. Unattributed. Date? *GL i, 
         no. 2571, pl. 108; *Peek, GL ii, 130. Benndorf, Griech. u. 
         sizil. Vasenb., pl. 5,7 and 9 (parts). 
      B] Parallel black bands; large black area on bottom.(2) No figured 
         decoration. 
      C] Between the bands, in BG: Fr. a: 
         [---]$!([---], retr.? 

         [---]$!),"4[---].(3) 

         [---] vacat [---]. 
         [---])/-)*'!$ vacat. 
         Below this, black bottom area. 
         Fr. b: 
         [---](.)",(.)[---].(4) 
         [---]$.% .,![---].(5) 
         [---] vacat [---]. 
         [---] vacat [---]. 
         [---]/!-)*'$ vacat. 
      D] Peek says probably remains of a poem; line 2: if the first 
         letter is an awkward lambda, then 4+0'](!),"4[---]; line 4: 
         [---])/-6 *'$, cf. line 9. 
         __________ 
         (1)circular grooves as if from the potter's wheel in front and 
         especially on the back: hence perhaps not a plaque. (2)this 
         looks more like a very large banded pot. (3)the first letter 
         is the bottom of a vertical stroke close to the omicron: iota 
         or tau. (4)the first letter, a bit of the bottom of a slightly 
         raised stroke; the third letter, a piece of a diagonal, such 
         as the long stroke of a backward-leaning lambda. (5)the last 
         letter could be mu or Ionic lambda, hardly Attic gamma. 
 
      1195. 
      Athens, N.M. Acr. i, 2576. 



      A] Fr. of BF plaque. From Athens. Unattributed. Early fifth. *GL 
         i, no 2576 (not ill.). 
      B] Top of scene: Dionysus; Athena; vines and grapes. 
      C] On the black rim, Gr.: [----] 4',+:+&+, /':[+,'$'$]. 
      D] GL prints both long epsilons as etas: is that right? 
 
      1196. 
      Athens, N.M. Acr. i, 2583. 
      A] Frs. of BF/WG plaque. From Athens. Cerberus Painter (Paseas). 
         Last quarter sixth. *ABV 352-3. *GL i, No. 2583 (not ill.); 
         *Peek, ii 130. *Boardman, JHS 75 (1955) 154-5,a-b. ARV(2) 164, 
         1630, Para. 160. *Guarducci, EG iii, 484, fig. 193 (dr. of 
         inscription). J. Neils et al., Goddess and Polis (1992), cat., 
         p. 147 (wrongly numbered 2589). 
      B] Two frs.: Athena; worshipper with boughs. 
      C] Boustrophedon:(1) [/)], L'#+6 0-'4‹4›'/6,.(2) 
      D] For the interpretation see Boardman, who thinks the 
         signature is modelled after a possible /8, ?:2,2:+, ':(8, 
         probably written near the figure of the armed Athena; 
         Beazley in ARV(2) accepts the inscription as a signature. 
         __________ 
         (1)so GL; Beazley says retr. (2)so Beazley; or 
         [/M>' .8#/s 0-]4‹4›' /)R], L'#_6 0-'4‹4›]/6, (GL and cf. 
         ABV), an iambic except for the proper name. Beazley says 
         not Paseias as Benndorf had it. Peek wronlgy said: 
         "<dactyl> L'#_6, all the rest arbitrary." 
 
      1197. 
      Athens, N.M. Acr. i, 2585. 
      A] Fr. of BF/WG plaque. From Athens. Cerberus Painter (Paseas).(1) 
         Late sixth. *GL i, no. 2585, pl. 109. Roebuck, AJA 43 (1939) 
         467, fig. 4. ABV 399/1, ARV(2) 164, Para. 160, 174, Add.(2) 104. 
         *B. Philippaki, Vases of the National Archaeological Museum of 
         Athens (Athens, Apollo Editions, n.d.) 68, fig. 28 (exc. 
         colored picture). 
      B] Athena Promachos. 
      C] To right of her face: [---]'>)%, retr.(2) 
      D] = N.M. 15,141. 
         __________ 
         (1)see ARV(2) 164. (2)i.e., written toward her. 
 
      1198. 
      Athens, N.M. Acr. i, 2586. 
      A] Fr. of BF/WG plaque. From Athens. Unattributed.(1) Signed 
         Skythes. Late sixth. *GL i, no. 2586, pl. 110. Benndorf, Griech. 
         u. sizil. Vasenb., pl. 4,1. Mon. Piot 20 (1912), pl. 8. Pfuhl, M&Z, 
         fig. 273. Hoppin, BF 328. Rumpf, M&Z, pl. 21,6 (after GL). AA 1930, 
         28 (mention). ABV 352/2, Add.(2) 95. LIMC ii, pl. 724, 
         Athena 175. GAI ii, 76.
      B] Athena mounting a chariot; a figure behind; at right, 
         Hermes facing left.
      C] Below the top margin, to right of Athena's helmet: 
         @&":+% +0-['9#+,].(2) To left of Hermes' lower legs, not 
         facing: h+-,+%, for h+-4+%.(3) 
      D] = N.M. 15,150. 
         __________ 
         (1)for possible relations to the RF vase painter Skythes, see 
         Acr. 2556 and 2557. (2)reversed sigma in the signature only. 
         (3)the nu very clear. Differently, GAI ii.
 



      1199. 
      Athens, N.M. Acr. i, 2587. 
      A] Fr. of BF/WG plaque. From Athens. Cerberus Painter (Paseas).(1) 
         Late sixth. *GL i, no. 2587, pl. 109. Roebuck, AJA 43 (1939) 
         467, fig. 5. ABV 399/2, Add.(2) 104. 
      B] Lower part of Athena Promachos. 
      C] To left of her right (advanced) leg, at a distance, but 
         parallel to it, facing: [?]-1 +,'$'. 

      D] = N.M. 15,135. 
         __________ 
         (1)see ARV(2)164; cf. Acr. 2585. 
 
      1200. 
      Athens, N.M. Acr. i, 2590.+ 
      A] Frs. of WG plaque, not BF. From Athens. Unattributed.(1) Last 
         quarter sixth. 510-500. GL 1, pl. 109 (part). *Boardman, JHS 
         76 (1956) 20-22, pls. 1,2 and 2,1, fig. 1. Cf. JHS 51 (1931) 
         53/2. ARV(2) 1598 (mention under no. 5), Add.(2) 390. Script 429. 
         Cf. M. Ohly-Dumm in Ancient Greek and Related Pottery (Allan 
         Pierson Series 5, 1984) 171. Boardman, ARFV, fig. 52. 
      B] Athena. 
      C] L)(‹(›$'% ',+:+&+.(2) 
      D] Frs. a - b + Oxford 1927.4602. GL gives L)($'% ',+:+&[+,, 
         doubtless the sculptor and father of Euthymides. 
         __________ 
         (1)but compared by Beazley to Acr. 1037, the Megakles/Glaukytes 
         pinax, ARV(2) 1598/5. Euthymides (Boardman, JHS 76; Ohly-Dumm). 
         (2)so ARV(2). 
 
      1201. 
      Athens, N.M. Acr. i, 2591. 
      A] Frs. of BF/WG plaque. From Athens. Cerberus Painter (Paseas).(1) 
         Late sixth. *GL i, no. 2591, pl. 110. ABV 400/3, ARV(2) 164, 
         Para. 160, Add.(2) 104. *B. Philippaki, Vases of the National 
         Archaeological Museum of Athens (Athens, Apollo Editions, 
         n.d.) p. 66, fig. 27. Exc. colored picture. 
      B] Heracles and Iolaus in a chariot, with Athena. 
      C] Fr. a: to right of Heracles' face: h+-'&[(+%]. Below, at a 
         distance: 1)(+[6%]. Fr. b: at the same height as H.'s 
         name: ?:+,'$', retr. 
      D] Frs. a -b = N.M. 15,125. GL dates in early fifth. 
         __________ 
         (1)see ARV(2) 164. 
 
      1202. 
      Athens, N.M. Acr. i, 2611. 
      A] Frs. of BF onos (epinetron). From Athens. Unattributed. First 
         quarter fifth. Ca. 480. *GL i, no. 2611, pl. 111. CB ii, 15. 
         Beazley Archive db, no. 30,262 [also no. 32,202!]. LIMC ii, 
         pl. 581 Eos 308 (one fr.). 
      B] Fr. a: side panel: Memnon fallen in battle; at right, Eos 
         rushing toward him. Fr. b: woman; leg of a nude male. 
      C] Fr. a: above Memnon: a+4,6,. To right of (i.e., behind) 
         Eos' waist: h+6%. 
      D] Frs. a -b. 
 
      1203. 
      Athens, N.M. Acr. i, 2627. 
      A] Fr. of neck of BF amphora(?). From Athens. Unattributed. 
         Mid-sixth. *GL i, no. 2627 (not ill.). 



      B] On the neck: sphinx. 
      C] On the BG lip, Gr.: ?:+,['$'%].(1) 
         __________ 
         (1)unclear whether part of a dedication or simply sacred 
         ownership. The nominative, as given in GL, is not 
         plausible. 
 
      1204. 
      Athens, N.M. Acr. i, 2636. 
      A] Fr. of BF foot.(1) From Athens. Unattributed. Date? *GL i, no. 
         2636 (not ill.). 
      B] Man's foot; woman; garment. 
      C] Nonsense letters. 
         __________ 
         (1)type of vase not given. 
 
      1205. 
      Athens, N.M. Acr. i, 2637. 
      A] Fr. of large foot.(1) From Athens. Unattributed. Date? *GL i, 
         no. 2637 (not ill.). 
      B] Silhouette style: two horsemen to left and right; on either 
         side, chariots. 
      C] Nonsense letters. 
         __________ 
         (1)type of vase not given. 
 
      1206. 
      Athens, N.M. Acr. i, 2642. 
      A] Fr. of BF/WG lid or foot. From Athens. Unattributed. Date? *GL 
         i, no. 2642 (not ill.). 
      B] Chariot to right; another behind. 
      C] Above the scene, on a broad BG band, in white: 1? or 1D.(2) 
         __________ 
         (1)so GL. (2)no doubt [---]$'[---] or [---]$-[---]. 
 
      1207. 
      Athens, N.M. Acr. i, 2644. 
      A] Frs. of BF lid(?). From Athens. Unattributed. Late sixth. *GL 
         i, no. 2644, pl. 112; *Peek, GL ii, 130. 
      B] Wool working: fr. a: two seated women facing each other. 
         Fr. b: kalathos; woman seated and winding wool. 
      C] Fr. a: between the two women, facing the woman at right: 
         [Q]+$4'.+, retr.(1) To right of the right woman, not facing 
         her: <[)$]-$(),+, retr.(2) Fr. b: to upper left of woman: 
         [?-]$#/)4'.+!. Further down: h_.+ #D.(3) Below this 
         inscription: <'![---].(4) 
      D] Frs. a - b. 
         __________ 
         (1)Peek; GL had restored [7(]+$4'.+, but this should be 
         written without the iota. (2)so Peek; GL had read <...$(),+. 
         This could be read retr. (facing the woman on the right): 
         <[...]-$0),+, but it probably refers to another (lost) 
         woman on the right; <)$-$(),+ should be related to <)$-W(2 
         (cf. <)W-$()%). Note that Peek read an additional rho. 
         (3)Peek; misread as h+#".' by GL. It is not certain that the 
         inscription is complete fore. (4)Peek; I take this to be the 
         name of a lost person on the left, unless it is for .'![$-+]. 
         GL wrongly read <3. Cf. also GAI ii, 750 (`perhaps' h_.+ #N).
 
      1208. 



      Athens, N.M. Acr. i, 2655. 
      A] Fr. of BF thymiaterion. From Athens. Unattributed. Date? *GL 
         i, no. 2655, pl. 112; *Peek, GL ii, 130. 
      B] Seated woman holding a wreath; at right, trace of another 
         woman. 
      C] Between the two, facing the second woman: nonsense: 
         (.)/)(/), retr.(1) 
         __________ 
         (1)my reading; GL reads it left to right: )/")(.); Peek 
         reads: )/")/"!, and thinks it is an interjection. The first 
         letter is a diagonal stroke. 
 
      1209. 
      Athens, N.M. Acr. i, 2692. 
      A] Frs. of BF/WG base(?). From Athens. Unattributed. Aischines 
         potter. Late sixth. *GL i, no. 2692, pl. 113. ABV 351. 
      B] Fr. a: top: border with a slightly projecting painted Doric 
         cymation. Below: chariot: at left, raised goad; at right, 
         remains of a horse's head. Fr. b: palmette. 
      C] Fr. a: between goad and horse's head, horizontal, in 
         two lines, boustr.: 
         ?$#.$,+%, retr.    ........      <-- 
         +*)+#+,.          ........       --> 
      D] Frs. a - b. On boustrophedon on vases see Script. GL 
         suggests that Aischines is perhaps identical with the 
         dedicator of Ant. Denkm. i, 29,1 [this is also assumed by 
         Raubitschek, DAA, no. 48]. Beazley is more cautious: see PP 
         23, n. 1 = Lectures (1989) 113, n. 103. 
 
      1210. 
      Athens, N.M. Acr. i, 2742. 
      A] BG spindle whorl. From Athens. Unattributed. Date? *GL i, no. 
         2742, pl. 113. Klein, Liebl.(2) 136. 
      B] Sides are BG except for a strip at top and bottom; the 
         bottom is unglazed. 
      C] On the bottom, Gr.: ;"4+(+ &'(+.(1) 
      D] NOT A VASE. 
         __________ 
         (1)after printed letters in Klein. GL prints: ;"4+(2 &'(2. 
 
      1211. 
      Athens, N.M. Acr. ii, no no. 
      A] Fr. of RF or BF lekythos. From Athens. Psiax or near? 
         (Beazley). Ca. 530-520. *ARV(2) 8. *Beazley, AJA 61 (1957) 6 
         (not ill.). *H.A. Shapiro, `Hippokrates Son of Anaxileos,' 
         Hesp. 49 (1980) 289/4 (said to be unpublished). 
      B] Decoration not preserved (half of mouth only). 
      C] On BG topside of mouth, Gr.: [--]&-'/+% &'[()%].(1) 
      D] A very large vase, cf. the BF/WG lekythos frs., Agora P 
         5002, by or near Psiax, ABV 295 (top), which has the end of 
         a signature. For early use of the graffito technique in 
         early RF see Script. 
         __________ 
         (1)-- &]-'/+%, etc., ARV(2). Beazley in ARV(2) thought of 
         [h$*‹*›)&]-'/+% &'[()%], because of Munich 2302, ARV(2) 6/1, 
         by Psiax; accepted by Shapiro, who identifies H. not with 
         the son of Megakles ostracized in 486 nor with a son of 
         Alkmeonides but with the son of Anaxileos, probably a 
         Peisistratid (see Davies, APF 9688, IV). 
 



      1212. 
      Athens, N.M. Acr. ii, no no. 
      A] Frs. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *Beazley, JHS 33 (1913) 354/48. 
      B] Palmette; centaur regardant with branch; head of 
         Heracles. 
      C] By H.'s head: [h+-']&([+%]. 
      D] Two frs., not certainly from the same cup. - I have not 
         identified the frs. in ARV(2): 89/24 is Acr. 164, GL ii, pl. 
         6 (Heracles, chariot); 90/25 is Acr. 91 + 153, GL ii, pl. 4 
         (palmette and centaur). Perhaps Beazley's JHS article is in 
         error. Or unpublished? 
 
      1213. 
      Athens, N.M. Acr. ii, no no.+ 
      A] Fr. of RF cup. From Athens. Apollodoros. Early fifth. *ARV(2) 
         121/19. *Roebuck, Hesp. 9 (1940) 239/262, fig. 48. 
      B] Int.: warrior putting on greaves. 
      C] On his shield(1): &'()%. 
      D] + North Slope AP 1255: see ARV(2); Roebuck does not mention 
         the join. The North Slope fr. has [.]'()%. 
         __________ 
         (1)shown in side view. 
 
      1214. 
      Athens, N.M. Acr. ii, no no. 
      A] Fr. of RF kantharos(?). From Athens. Brygos Painter. First 
         quarter fifth. *ARV(2) 381/181 bis. 
      B] Man (nose, beard, outstretched left arm (wrap over it); 
         tree. 
      C] &'([)%]. 
      D] Not in GL ii. 
 
      1215. 
      Athens, N.M. Acr. ii, 3. 
      A] Fr. of RF plate. From Athens. Unattributed. Cachrylion potter. 
         Last quarter sixth. *GL ii, no. 3, pl. 2 (dr.). Hartwig, 
         Meisterschalen 17,1, 70. Hoppin, RF i, 148/2. ARV(2) 109/30. 
      B] One carrying baskets on a pole. 
      C] To right, close to the margin: [<'].-!"($![6, ---]. 

 
      1216. 
      Athens, N.M. Acr. ii, 4. 
      A] Fr. of RF plate. From Athens. Painter of the Acropolis Plates. 
         Last quarter sixth. *GL ii, no. 4, pl. 2. ARV(2) 138/2, Add.(2) 
         178. J. Jüthner, Die athletischen Leibesübungen der Griechen 
         II (1968), pl. 58,2. 
      B] Jumper; on the ground, discus and pick axe. 
      C] Nonsense: at left: "($)((%). At right: [---])#0("($. 
      D] The letters scattered and imprecise; close to imitation 
         letters. 
 
      1217. 
      Athens, N.M. Acr. ii, 5. 
      A] Fr. of RF plate. From Athens. Hermokrates. Late sixth. *GL ii, 
         no. 5, pl. 1. ARV(2) 172, 1630, Add.(2) 184. 
      B] Upper portion of a youth playing flutes. 
      C] To his right, in two lines, the first upward, the second 
         further out: h+-4)&-'^/+%(1) 1 (+)0-'9#+,(2), both retr. 
      D] Second line `above' first (order 2 / 1): see Script 26, 



         37-38 and 65. GL also says that the painter seems to have 
         made a correction, for some letters have been erased below 
         +0-'9#+,. See further on this painter Acr. ii, 79 and 
         especially 223. 
         __________ 
         (1)the flutes interfere. Before the heta GL gives a V-shaped 
         letter; a stroke may be visible in the photo. (2)the epsilon 
         smeared. 
 
      1218. 
      Athens, N.M. Acr. ii, 6. 
      A] Frs. of RF plate. From Athens. Epiktetos. Epiktetos potter. 
         Late sixth. Late (M.R., F.). *GL ii, pl. 2. ARV(2) 78/102. 
         Script 352. D. Callipolitis-Feytmans, Les plats attiques a 
         figures noirs (1974) 216-17. Robertson, AVCA 18, n. 41, and 
         124. 
      B] Athena Promachos. 
      C] Both inscriptions near the rim: Fr. a: 
         [';]*$&/+/)% +*)$[+#+,]. Fr. b: [;*$&/+/)% +0-]'9#+,. 
      D] Frs. a - b. The painter's name is certain, though restored. 
         Robertson thinks the plate was dedicated by the 
         potter/painter, i.e. especially made for the dedication. 
         The shape is unusual. Cf. Myson's signed frs. from the 
         Acropolis, Acr. ii, 806. Feytmans dates the plate late, 
         Robertson agreeing. 
 
      1219. 
      Athens, N.M. Acr. ii, 8. 
      A] Frs. of RF stemless cup. From Athens. Unattributed. Close to 
         mid-fifth. *ARV(2) 1580, 1704. 
      B] Int.: satyr lifting (or setting down) a volute krater. 
      C] ;",[$&)%?] and [&']()%. 
      D] Two frs., one of them new (Beazley). Further Beazley: an 
         earlier Eunikos appears on Berlin inv. 3251 (ARV(2) 113/7, 
         1626), RF cup by the Thalia Painter; a later, on Naples 3211 
         (ARV(2) 1059/134), RF pelike, Group of Polygnotos [why not the 
         same as Acr. ii, 8?]. - Not in GL ii. 
 
      1220. 
      Athens, N.M. Acr. ii, 13. 
      A] Fr. of RF plate. From Athens. Unattributed. Early fifth. *GL 
         ii, no. 13, pl. 2. 
      B] Lower part of a maenad with thrysus; in front of her, 
         a panther facing her. 
      C] To her right and by the panther: [h) *]'$%. Farther in 
         toward the maenad: [&']()%. I.e.: [h) *]'$% 1 [&']()%. 
 
      1221. 
      Athens, N.M. Acr. ii, 14. 
      A] Fr. of RF plate. From Athens. Unattributed. Ca. 500. *GL ii, 
         no. 14, pl. 2 (photo.) and p. 2 (dr.). 
      B] Archer and hoplite. 
      C] Along the margin (the left portion is preserved), nonsense: 
         [---]+)+0(0"+"[---].(1) 
         __________ 
         (1)the spacing is very irregular: [---]+)^+ ^ 0^(0^" ^ + ^ ". 
 
      1222. 
      Athens, N.M. Acr. ii, 16. 
      A] Fr. of RF plate. From Athens. Unattributed.(1) Late sixth or 



         early fifth. *GL ii, no. 16, pl. 2. *ARV(2) 1598/3. *GAI ii, 679.
      B] Lower part of a running woman. 
      C] To right of her leg: [a]#+0'&(+%.(2) 
      D] Perhaps &'()% was written elsewhere; or a kalos-name 
         without kalos. Langlotz says the vase could not be before 
         498 BC, when M. returned from exile. 
         __________ 
         (1)Beazley: "Somewhat recalls the oinochoe by the Kleomelos 
         Painter, Athens Acr. 703 (p. 118 no. 2), and Apollodoros." 
         (2)My restoration; Beazley has ...h+0'&(+%; I could not see 
         the heta clearly in the photo and in Hesp. suppl. 19 I 
         suggested (from the photo.): a! +0'&(+%; Threatte in GAI ii 
         finds both readings inconclusive; in i, 25, Threatte had 
         read a]+0'&(+%. Complete at end. 
 
      1223. 
      Athens, N.M. Acr. ii, 17. 
      A] Fr. of RF plate. From Athens. Ambrosios Painter. Late sixth. 
         *GL ii, no. 17, pl. 1. ARV(2) 175/35. 
      B] Komast embracing a hetaera. 
      C] To left and right of komast's head: [--- &'](^)[%]. 
 
      1224. 
      Athens, N.M. Acr. ii, 18. 
      A] Fr. of RF plate. From Athens. Painter of the Acropolis Plates. 
         Last quarter sixth. *GL ii, no. 18 (not ill.). ARV(2) 138/3. 
      B] Leg of a person in long chiton; chalice on the ground. 
      C] Nonsense on lower segment. 
      D] GL dates in early fifth. 
 
      1225. 
      Athens, N.M. Acr. ii, 20. 
      A] Frs. of RF plate. From Athens. Brygos Painter. First quarter 
         fifth. *GL ii, no. 20, pl. 1 (dr.). Hartwig, Meisterschalen 2 
         and 338. Hoppin, RF i, 241/103. Dinsmoor, AJA 38 (1942) 418, 
         fig. 4 (after GL). ARV(2) 385/229. 
      B] Komast with his stick. 
      C] Nonsense(?): along margin at left, facing it: 
         [---]++[.](.)+,(V!)  v. +&[---].(1) +&[---].(1) 

      D] Frs. a - b. This inscription (there may be two, as there is 
         a vacat) is in clear letters according to GL's dr. and is 
         not a Brygan nonsense inscription. The three-dotted 
         `letter' (see note 1) may show that it has been copied by 
         the painter from an original without understanding (cf. 
         Script 174, n. 5). 
         __________ 
         (1)the third extant letter consists of three dots arranged in 
         the shape of a triangle. The sixth letter is considered a 
         doubtful digamma in GL; the dr. shows that the paint (and 
         glaze?) has come off here, leaving a shape resembling @ or 
         possibly a U-shaped digamma. 
 
      1226. 
      Athens, N.M. Acr. ii, 22. 
      A] Fr. of RF plate. From Athens. Painter of Acropolis Plates. 
         Last quarter sixth. *GL ii, no. 22, pl. 2 (dr.). ARV(2) 138/1. 
      B] Young jumper and flautist. 
      C] Above youth's head, nonsense: [---](&)(&)(0 vac.(1) 
      D] GL dates ca. 480, thinking that the painter was 
         old-fashioned. 



         __________ 
         (1)GL reads &'()[%?, to which there is some resemblance; but cf. 
         the inscriptions on the other two plates by this painter (Acr. 
         4 and 18). 
 
      1227. 
      Athens, N.M. Acr. ii, 42. 
      A] Fr. of RF cup.(1) From Athens. Near Bowdoin-Eye Painter. Last 
         quarter sixth. *GL ii, no. 42, pl. 3. ARV(2) 49/185, 168/1. 
      B] A: between palmettes, warrior (or hoplitodromos). 
      C] [---])%. 
         __________ 
         (1)no doubt a palmette-eye cup. 
 
      1228. 
      Athens, N.M. Acr. ii, 44.+ 
      A] Frs. of RF cup. From Athens. Oltos. Last quarter sixth. Ca. 
         520-510. Still early (Beazley). *GL ii, no. 44, pl. 3 (part). 
         Beazley, AJA 54 (1950) 315. ARV(2) 60/63, 1622, Add.(2) 164. 
      B] Int.: warrior and youth. A: Adrastos mounting his chariot. 
      C] A: fr. a: ?{:}>-['#/)%], retr. Fr. c: to right of two 
         remaining feet: [---]$ P)P %, retr. A or B: fr. d: 

         [a]+44[,), ---]. 
      D] Frs. a - d + Acr. 52 and perhaps 119 (see ARV(2) 1622: recalls 
         Oltos). "A fr. added by Mrs. Karouzou completes the head of 
         the youth on I (BCH 1952, 203, a)," ARV(2) 60 [This should be 
         a third fr. in addition to the two numbered frs.]. 
 
      1229. 
      Athens, N.M. Acr. ii, 46. 
      A] Frs. of RF cup. From Athens. Unattributed.(1) Last quarter 
         sixth. Ca. 510-500. *GL ii, no. 46, pl. 3 (dr.). 
      B] Battle (from Trojan War?): head of a warrior with bleeding 
         eyes; foot of another; legs, shield lance, of two others. 
      C] To right of warrior's helmet: #[---].(2) Below the shield: 
         ?*[---].(3) 
      D] Frs. a - e. 
         __________ 
         (1)Langlotz attributes to late Oltos; not listed in Beazley. 
         (2)GL gives +#$, but the dr. shows only the sigma. +#$ could 
         be from a name such as [L-)/]+#W[(')%]. (3)GL reads L?[---], 
         retr. Hence either ?*[)(‹(›(),], or L'[/-)&()%]? 
 
      1230. 
      Athens, N.M. Acr. ii, 54. 
      A] Frs. of RF cup. From Athens. Unattributed.(1) Last quarter 
         sixth. *GL ii, no. 54 (not ill.). 
      B] Int.: woman running. 
      C] I+[/$%]?(2) 
      D] Frs. a - b. 
         __________ 
         (1)Langlotz attributed to Oltos; not in Beazley. (2)so GL. 
 
      1231. 
      Athens, N.M. Acr. ii, 55. 
      A] Fr. of RF cup. From Athens. Unattributed.(1) Last quarter sixth. 
         *GL ii, no. 55 (not ill.). 
      B] Int.: arm and knee of woman running. 
      C] )0.(1) 
         __________ 



         (1)GL attributes to Oltos; not in Beazley. (2)so GL, text; 
         probably [---])0[---]. 
 
      1232. 
      Athens, N.M. Acr. ii, 58. 
      A] Fr. of RF cup. From Athens. Ambrosios Painter. Last quarter 
         sixth. Ca. 510-500. *GL ii, no. 58, pl. 3 (dr.). *ARV(2) 174/16, 
         1564. 
      B] Int.: head of one drinking from a drinking horn 
         (Dionysus?). A: legs and foot of three warriors. 
      C] A: [?,/$]4!'.)%.(1) 

      D] The name occurs several times on vases by the Ambrosios 
         Painter, with and without kalos (although it is not 
         confined to him); see ARV(2) 1564. 
         __________ 
         (1)Beazley (without dotting the mu); GL prints !?<=@, with 
         three-stroke sigma. 
 
      1233. 
      Athens, N.M. Acr. ii, 59. 
      A] Frs. of RF cup. From Athens. Ambrosios Painter. Last quarter 
         sixth. Ca. 510-500. *GL ii, no. 59, pl. 3. ARV(2) 174/23. 
      B] Int.: wreathed head of a bearded man. 
      C] To right of his neck: &[---].(1) 
         __________ 
         (1)&['()%](?) or 7[---](?). 
 
      1234. 
      Athens, N.M. Acr. ii, 62.+ 
      A] Frs. of RF cup. From Athens. Epiktetos. Last quarter sixth. 
         *GL ii, no. 62, p. 6 (dr., Gr.), pl. 4 (dr.).(1) Kraiker, JdI 44 
         (1929) 180/41. ARV(2) 73/25. 
      B] Int.: maenad. A: feet; palmettes. 
      C] Int.: along margin: [h]$**'-.[)]% ^ &['(])[%].(2) A: on a band 
         below the scene, Gr.: h[$+]-' +[$4$ ---].(3) 
      D] Kraiker suggests that Acr. 65 may belong and Beazley agrees. 
         The Dip. is in the typical hand of Epiktetos. 
         __________ 
         (1)bibliography. (2)maenad's head intervenes. (3)neat Gr. 
 
      1235. 
      Athens, N.M. Acr. ii, 63. 
      A] Fr. of RF cup. From Athens. Epiktetos. Last quarter sixth. *GL 
         ii, no. 63, pl. 4. Kraiker, JdI 44 (1929) 187/52. ARV(2) 74/48. 
      B] Int.: symposium: head and arm of a reclining youth playing 
         kottabos. 
      C] Int.: to right and above the figure: 
         [;*$&/+/)% +0-']9#+,. 
      D] The restoration made to agree with the attribution. 
 
      1236. 
      Athens, N.M. Acr. ii, 64. 
      A] Fr. RF cup. From Athens. Unattributed.(1) Last quarter sixth. 
         *GL ii, no. 64, pl. 4. Hiller von Graertringen, ibid. 130. 
      B] Int.: kneeling satyr with drinking horn (part). 
      C] Int.: to right of horn, along margin, facing in: 
         [---]+()% vac.?(2) 
         __________ 
         (1)Langlotz: probably by Epiktetos. (2)perhaps [S)"#]+()%, 
         Hiller. For the name, see LGPN ii. Could also be [---]+")%. 



 
      1237. 
      Athens, N.M. Acr. ii, 65. 
      A] Frs. of RF cup. From Athens. Epiktetos. Last quarter sixth. 
         *GL ii, no. 65, pl. 4. Kraiker, JdI 44 (1929) 181/43. *ARV(2) 
         73/26. 
      B] A: Heracles and the lion, with Iolaus. 
      C] A: ;[*$&/+]/)%.(1) 
      D] Frs. a - b. Kraiker suggests that Acr. 65 may belong with 
         Acr. 62 and Beazley agrees. 
         __________ 
         (1)so ARV(2) 73/26; GL prints [;*$&]/+/)%, which is wrong; 
         Kraiker has ;.../+/)%, which is slightly better; the 
         photo. shows: fr. a: [--](.);?..., and fr. b: [--](.))% (the 
         first bracketed `letter' is a short upright stroke, 
         probably not a real letter); Beazley's reading is clearly 
         the best. 
 
      1238. 
      Athens, N.M. Acr. ii, 68. 
      A] Fr. of RF cup. From Athens. Epiktetos. Last quarter sixth. *GL 
         ii, no. 68, pl. 4. Kraiker, JdI 44 (1920) 174/26. ARV(2) 75/62, 
         Add.(2) 168. 
      B] Int.: Minotaur. 
      C] Int.: to right of his head: +,)+%, for +*)+%?(1) 
      D] A very casual inscription. Epiktetos' vases always have 
         +*)$+#+, or +*)$+#+, except for the calyx krater in Villa 
         Giulia (ARV(2) 77/90), which has the incised signature 
         [?,>)]&$>+% +*)+ on the foot. Tarquinia RC 1091 (ARV(2) 
         76/65) has +*)$+#+,). and on a wineskin +*)$+%, presumably 
         for lack of space. Clearly ours is miswritten and the 
         painter wrote nu for pi. 
         __________ 
         (1)+*?)+$, doubtful: the pi more like a nu, Beazley; +,)+$, 
         GL. The last letter smeared: it is more likely to be a 
         sigma. 
 
      1239. 
      Athens, N.M. Acr. ii, 70. 
      A] Fr. of RF cup. From Athens. Epiktetos. Last quarter sixth. *GL 
         ii, no. 70, pl. 4. Kraiker, JdI 44 (1929) 174/17. ARV(2) 75/52. 
      B] Int.: maenad. 
      C] Int.: at left, following the margin: 
         [h) *'$]% ,'$ [---].(1) 
         __________ 
         (1)h) *'$]% ,'$[.$ &'()%], GL; [&'()]% ,'$[.$, Kraiker. 
 
      1240. 
      Athens, N.M. Acr. ii, 71. 
      A] Fr. of RF cup. From Athens. Manner of Epiktetos. Last quarter 
         sixth. *GL ii, no. 71, pl. 4. ARV(2) 80/10. 
      B] Int.: head and arm of a dancing woman with krotala. 
      C] Int.: above her, Gr., facing out: 111 v. +[---].(1) 
      D] The inscription unclear: a casual numerical notation or a 
         note of ownership by a sanctuary? 
         __________ 
         (1)so the picture, but GL reads: $+-[),. 
 
      1241. 
      Athens, N.M. Acr. ii, 75. 



      A] Frs. of RF cup. From Athens. Unattributed.(1) Last quarter 
         sixth. *GL ii, no. 75, pl. 5 (parts). ARV(2) 80/1. 
      B] Int.: owl between olive branch and tendril. A: Ajax and 
         Achilles playing dice? B: warriors setting out (central 
         warrior's shield device: satyr mask with kylix). 
      C] B: in thick red paint: [--- ',]+:[+&]+,. On the kylix: 
         nonsense: "&.(.)-$, retr.(2) Above the kylix, on the shield: 
         +.)/(.)h, retr.(3) 
      D] A bespoken dedication? 
         __________ 
         (1)bears some resemblance to Epiktetos (Beazley). (2)the fourth 
         letter is the beginning of a horizontal stroke. (3)the fifth 
         letter shows indistinct traces. 
 
      1242. 
      Athens, N.M. Acr. ii, 76. 
      A] Fr. of RF cup. From Athens. Hischylos Painter. Last quarter 
         sixth. *GL ii, no. 76, pl. 4. ARV(2) 162/3. 
      B] A: head of a young warrior. 
      C] A: perhaps a Gr.: [---])([---]?(1) 
         __________ 
         (1)seems visible in photo.; not mentioned in GL. Could also 
         be [---])"[---]. 
 
      1243. 
      Athens, N.M. Acr. ii, 78. 
      A] Fr. of RF cup. From Athens. Hischylos Painter.(1) Last quarter 
         sixth. *GL ii, no. 78, pl. 5. ARV(2) 162/4. 
      B] Int.: warrior. 
      C] Int.: along right margin: [h) *](')$% &'([)%]. 
         __________ 
         (1)GL attributes to Nikosthenes Painter and cites Beazley, 
         Vasenmaler 44. 
 
      1244. 
      Athens, N.M. Acr. ii, 79. 
      A] Frr. of RF cup. From Athens. Unattributed. Late sixth or early 
         fifth. *GL ii, no. 79, pl. 5. *Photo. 
      B] Int.: young warrior to left, but turning back. 
      C] From back of head, along margin: [---]&-'[---], retr.?(1) 
      D] This should be a kalos-name or a signature; the position 
         argues perhaps against its giving the warrior's name. GL 
         suggests the painter [h+-4)]&-'[/+%], cf. Acr. 5. The only 
         similar kalos-name is the doubtful h+-4)[---] of Acr. ii, 
         223; see ARV(2) 1583 and my discussion of that vase. But 
         other kalos-names are availible: h$**)&-'/+% (6th, 1583), 
         7-'/+% (late 6th and early 5th, 1590), @)&-'/+% (Berlin 
         Painter, 1609), 3$4)&-'/+% (Late archaic, 1610). I take it 
         that the inscription is not meaningless despite the 
         reversal of letters. Beazley, perhaps wisely, does not list 
         it. For the failure to reverse letters in retrograde, see 
         Script no. 721, Fig. 118. 
         __________ 
         (1)alpha and rho reversed (not retr.); but the inscription 
         may also be read : [---]'-&[---], with kappa reversed. 
 
      1245. 
      Athens, N.M. Acr. ii, 93. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 93 
         (not ill.). 



      B] Int.: discus held by two hands. 
      C] [---]'$[---]. 
 
      1246. 
      Athens, N.M. Acr. ii, 99. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 99 
         (not ill.). ARV(2) 1589, 1699. 
      B] Int.: leg.(1) 
      C] 7+,.[-)% ---]?(2) 
      D] K+0.-)% would be a possible name for a minute man," Beazley, 
         1589. Not listed in LGPN ii. 
         __________ 
         (1)so Beazley; GL has `lower legs of youth.' (2)GL reads 7;B3; 
         Beazley 1699 says: "Langlotz reads the fourth letter as a 
         tau, but it is rather more like a chi." On 1589 he lists the 
         name as a possible kalos-name. 
 
      1247. 
      Athens, N.M. Acr. ii, 100. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *Gl ii, no. 
         100 (not ill). 
      B] Int.: youth in profile. 
      C] Int.: [&]'([)%]? 
      D] Very careless (GL). 
 
      1248. 
      Athens, N.M. Acr. ii, 102. 
      A] Frs. of RF cup. From Athens. Probably Euergides Painter 
         (Beazley). Last quarter sixth. *GL ii, no. 102, pl. 5; Peek, 
         p. 130. Zahn in FR iii, 236. Beazley, JHS 47 (1927) 92. ARV(2) 
         1625, Add.(2) 171. 
      B] Int.: lost. A: in relief: male leading two horses; a 
         third horse. B probably similar. 
      C] Int.: around the lost scene, Gr.: [?:+],'$'% +4[$].(1) 
         A: above the male: h$*‹*›'$.4[)%].(2) 
      D] Frs. a - f. The name recurs on London E 253 (ARV(2) 35/2, 
         1625), perhaps also by the Euergides Painter. 
         __________ 
         (1)so Peek; note +4$, not the standard Attic form. GL prints 
         a gap between epsilon and mu, so perhaps there was another 
         letter. Not illustrated. (2)taken by Beazley to be the name 
         of the male, who according to GL, is a youth. 
 
      1249. 
      Athens, N.M. Acr. ii, 103. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 103, pl. 4. ARV(2) 95/121. 
      B] Int.: head of a cock. 
      C] Int.: to left of the cock, at a distance, coming from the 
         margin: [--- +*)$+]#+,.(1) 
         __________ 
         (1)for some reason GL restores [+0-'9]#+,. 
 
      1250. 
      Athens, N.M. Acr. ii, 104. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, 
         no. 104 (not ill.). 
      B] Int.: tips of fingers holding grapes. 
      C] [---])$[---]. 
 



      1251. 
      Athens, N.M. Acr. ii, 105. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, 
         no. 105 (not ill.). ARV(2) 1557/9.(1) 
      B] Int.: krotalon. 
      C] [---]9"[---]. 
      D] May belong with Acr. 106, q.v. 
         __________ 
         (1)index has it on p. 1157 (misprint). 
 
      1252. 
      Athens, N.M. Acr. ii, 106. 
      A] Fr. of RF cup. From Athens. Unattributed. Last quarter sixth. 
         *GL ii, no. 106 (not ill.). ARV(2) 1557/9. 
      B] Int.:female hand with krotalon. 
      C] [---]$+[---]. 
         __________ 
         (1)index has it on p. 1157 (misprint). (2)[+*)]$+[#+,]?, 
         Beazley. 
 
      1253. 
      Athens, N.M. Acr. ii, 116. 
      A] Fr. of RF cup. From Athens. Group of Adria B 300.(1) Last 
         quarter sixth. *GL ii, no. 116 (not ill.). ARV(2) 142/3. 
      B] Int.: symposium (male reclining). 
      C] [&']()%. 
      D] Careless. 
         __________ 
         (1)related to Pithos Painter and probably from the same 
         workshop. 
 
      1254. 
      Athens, N.M. Acr. ii, 117. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         117 (not ill.). 
      B] Int.: cushion on a couch. 
      C] In.: #. 
      D] No doubt incomplete. 
 
      1255. 
      Athens, N.M. Acr. ii, 126. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 126 (not ill.). ARV(2) 91/48. 
      B] A: elbow; mouth of a horse. 
      C] [-- *]'$%. 
 
      1256. 
      Athens, N.M. Acr. ii, 133. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         133 (not ill.). ARV(2) 1612. 
      B] Int.: leg of one in long chiton.(1) 
      C] Int.: [---]+#'[---]. 
      D] Listed by Beazley as a fragmentary kalos-name. 
         __________ 
         (1)so ARV(2); GL: clad lower legs of woman to left. (2)"Might 
         be part of a name like Hegesandros," Beazley. GL reads: 
         [---]+% '[,+:+&+,], which is less likely, although painted 
         dedications do occur. 
 
      1257. 



      Athens, N.M. Acr. ii, 134. 
      A] Frs. of RF cup. From Athens. Unattributed. Last quarter sixth. 
         *GL ii, no. 134 (not ill.). ARV(2) 1571/1. 
      B] Int.: naked male kneeling; flute case behind him. 
      C] Int.: <'$[-$'%]?(1) On the right: [---]'$ or [---]'/?(2) 
      D] Frs. a - b. Chairias is a kalos-name. 
         __________ 
         (1)GL and Beazley. (2)Beazley asks: final? 
 
      1258. 
      Athens, N.M. Acr. ii, 135. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         135, pl. 7. 
      B] Int.: komast running and looking back. 
      C] To left and right of his head: [---])!% ^ &'[()%] or 
         [h) *']$!% ^ &'[()%]?(1) 

      D] The inscription is careless. 
         __________ 
         (1)GL says nonsense.; the readings from the photo. 
 
      1259. 
      Athens, N.M. Acr. ii, 139. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         139 (not ill.). 
      B] Int.: Amazon shooting. 
      C] &'[()%]. 
      D] &'[(+]? 
 
      1260. 
      Athens, N.M. Acr. ii, 140. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         140 (not ill.). 
      B] Int.: decoration not preserved. 
      C] Int.: [---],+"%?(1) 
         __________ 
         (1)GL has ,+"#, but I imagine it is the end of a proper name. 
 
      1261. 
      Athens, N.M. Acr. ii, 141. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         141 (not ill.). ARV(2) 1557/7. 
      B] Int.: decoration not preserved. 
      C] Int.: [---] +*)[$+#+,].(1) 
         __________ 
         (1)GL has [--]$+#+,, but Beazley indicates that this is wrong. 
         Could also be +*)[$+$] or the like. 
 
      1262. 
      Athens, N.M. Acr. ii, 142. 
      A] Fr. of RF cup. From Athens. Unattributed. Last third sixth. 
         *GL ii, no. 142 (not ill.). ARV(2) 1612. 
      B] Int.: two hands. 
      C] Int.: [---]+% : [---]. 
      D] Listed by Beazley as a possible kalos-name with the query 
         whether it might not be a signature. 
 
      1263. 
      Athens, N.M. Acr. ii, 144. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 144, pl. 7. Beazley, JHS 33 (1913) 353/46. 



         ARV(2) 94/108. 
      B] Int.: discobolus. 
      C] Int.: [---](.)^(.)[--]% vacat.(1) 
         __________ 
         (1)so the photo.; the first bracketed letter is the lower 
         part of a vertical stroke (e.g., iota or tau); the second 
         is the tip of a diagonal to right (e.g., lambda, upsilon 
         or reversed Attic sigma). Perhaps remains of one word, 
         although the head intervenes. GL reads: $#. 
 
      1264. 
      Athens, N.M. Acr. ii, 146. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         146 (not ill.). ARV(2) 1557/3. 
      B] Int.: discus. 
      C] Int.: on the discus [in BG?], nonsense: +$/)#. Beside it: 
          +*)+[#+,], retr.(1) 
         __________ 
         (1)so Beazley, but GL has +*)+]#+, (not retr.), which is 
         probably in error. 
 
      1265. 
      Athens, N.M. Acr. ii, 147. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 147, pl.6 (dr.). ARV(2) 89/19. 
      B] Int.: Triptolemos (wheel, wings). A: Heracles and Triton.(1) 
      C] Int.: [--- +*)$]+(#)+,. 
      D] The sigma miswritten. 
         __________ 
         (1)so Beazley; GL suggests Nereus and Nereids (fr. shows feet 
         and garments only, according to GL). 
 
      1266. 
      Athens, N.M. Acr. ii, 148. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 148 (not ill.). ARV(2) 95/117. 
      B] Int.:woman running with wreath in hand. 
      C] *'$%.(1) 
      D] No doubt incomplete. 
         __________ 
         (1)GL, text. 
 
      1267. 
      Athens, N.M. Acr. ii, 149. 
      A] Frs. of RF cup. From Athens. Euergides painter. Last quarter 
         sixth. *GL ii, no. 149, pl. 7. Beazley, JHS 33 (1913) 353/45. 
         ARV(2) 90/26. 
      B] A: fr. a: Theseus and Minotaur. Fr. b: upper part of a 
         wreathed girl. 
      C] A: Fr. b: to girl's right: I[---].(1) 
      D] Frs. a - b. A very uncertain reading; see below. 
         __________ 
         (1)can perhaps be seen in the photo.; not in GL's text. There 
         seems to be another letter (upright stroke?) before the theta, 
         else one would think of I[+#+"%]. 
 
      1268. 
      Athens, N.M. Acr. ii, 150. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 150, pl. 7. ARV(2) 92/69. 



      B] A: upper part of a wreathed youth (komast?). 
      C] A: to left of his mouth: /)[---], retr.(1) 
         __________ 
         (1)GL gives only the omicron. I am not sure that the 
         inscription is incomplete, but it looks like the possible 
         beginning of a song. 
 
      1269. 
      Athens, N.M. Acr. ii, 152. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 152, pl. 7. ARV(2) 90/27. 
      B] A: fr. a: Theseus and Minotaur. Fr. b: hand.(1) 
      C] A: fr. a: to left and right of Theseus' head: [----]+%. 
      D] This should be part of a signature or kalos-name, although 
         Beazley does not list it. 
         __________ 
         (1)so GL; Beazley gives only one fr. 
 
      1270. 
      Athens, N.M. Acr. ii, 157. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 157, pl. 7. ARV(2) 94/105. 
      B] Int.: symposium: youth reclining; a cup held by another. 
      C] Int.: to right of youth's neck: [---]([---]. 
      D] There is perhaps a trace of a letter above the head, not 
         mentioned by GL. 

      1271. 
      Athens, N.M. Acr. ii, 158. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 158, pl. 7. ARV(2) 91/57. 
      B] A: young wreathed paidotribes beating a youth with his rod. 
      C] A: above the two: *'$%. 
      D] No doubt part of h) *'$% &'()%. 
 
      1272. 
      Athens, N.M. Acr. ii, 159. 
      A] Frs. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 159, pl. 7 (fr. b only). ARV(2) 91/59. 
      B] A: fr. a: jumper. Fr. b: youth and paidotribes. 
      C] A: fr. b: [---]0)[---].(1) 
      D] Frs. a - b. 
         __________ 
         (1)GL prints an`arrow' gamma plus omicron; the photo. shows 
         only the latter. 
 
      1273. 
      Athens, N.M. Acr. ii, 162. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 162, pl. 7. ARV(2) 91/42. 
      B] A: warrior beside his horse. 
      C] A: above his shield: <[---].(1) 
         __________ 
         (1)or .['$-+]? 
 
      1274. 
      Athens, N.M. Acr. ii, 163.+ 
      A] Frs. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 163, pl. 6 (incomplete). ARV(2) 90/30, Add.(2) 
         170. AM 98 (1983), pl. 19,2 (part). 



      B] A: fr. a: arms of a charioteer; young warrior. A or B: fr. 
         b: Eros flying to crown a victor. Fr. c: greaved leg; 
         horses' legs. 
      C] A: fr. a: above arms and kentron: [--]#$**)%.(1) A or B: fr. 
         b: to Eros' left: [;-6]%.(2) 
      D] Frs. a - c + a fr. added by Mrs. Karouzou (almost 
         completing Eros). 
         __________ 
         (1)[Q$).]#$**)%? (2)so GL. 
 
      1275. 
      Athens, N.M. Acr. ii, 164. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 164, pl. 6. ARV(2) 89/24. 
      B] A: Heracles; chariot (head of H. to left; ear, mane of 
         horse). 
      C] A: to right of H.'s head: [h+-']&([+%]. 
 
      1276. 
      Athens, N.M. Acr. ii, 166.+ 
      A] Frs. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. 510-500. *ARV(2) 92/64, Para. 330, Add.(2) 171 (much 
         bibl.). GL i, pl. 6. Beazley, AJA 54 (1950) 317. Beazley, PP, 
         pl. 1,2-3 = D.C. Kurtz (ed.), Greek Vases: Lectures by J.D. 
         Beazley (1989) 41 - 42, pl. 25,2. [Reprint of Potter and 
         Painter]. 
      B] Int.: inscription.(1) Ext.: vase painter with Athena (woman 
         crowning him may be a wingless Nike)(2); metal worker and 
         forge; youths or men with horse (statue?). 
      C] Int.: ;"[---].(1) 
      D] Acr. [ii,] 345 might belong (Beazley). 
         __________ 
         (1)on fr. Acr. 345. (2)The cup being painted is an LM cup. 
         Beazley has a long discussion. 
 
      1277. 
      Athens, N.M. Acr. ii, 167. 
      A] Fr. of RF cup. From Athens. Manner of Epeleios Painter. Last 
         quarter sixth. *GL ii, no. 167, pl. 7. ARV(2) 151/55. 
      B] Int.: komast (upper part of a youth with krotala). 
      C] Int.: to left of his (lost) face and to right of shoulder: 
         &[']()%. 
 
      1278. 
      Athens, N.M. Acr. ii, 169. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 169 (not ill.). ARV(2) 95/118. 
      B] Int.: foot and lower skirt of a running woman. 
      C] Int.: over the design, Gr.: @*+![---]. 
      D] Surely an ostracon, as suggested with a query by GL, 
         written on a sherd? Is @*$![,:'-)%] possible? See Agora 25, 

         no. 662 and Hesperia suppl. 19, p. 62. 
 
      1279. 
      Athens, N.M. Acr. ii, 172.+ 
      A] Fr. of RF cup. From Athens. Euergides Painter.(1) Last quarter 
         sixth. *GL ii, no. 172 (not ill.). GL ii, no. 107 (not ill.). 
         *Beazley, AJA 39 (1935) 480/8, fig. 6. ARV(2) 96. 
      B] Int.: dancer (hand with krotala)(2). 
      C] Int.: along inside margin, to right of the hand, facing in: 



         [;"+-0$>+%?] +*)[$+#+,]. Along outside of the tondo border: 
         ;"+-[0$>+% ',+:+&+, ---?]. 
      D] + Acr. 107. The first inscription in widely spaced letters, 
         the second closer and in much smaller letters. The frs. put 
         together by Beazley in AJA. There Beazley agrees that 
         Langlotz was right in suggesting a dedication for the 
         second inscription, since it is in the usual position for 
         Gr. dedications; if not, he thinks of combining the two 
         inscriptions: ;"+-[0$>+%] +*)[$+#+,], which I think 
         unlikely in view of the disparity in styles. Accepting the 
         dedication, he says that the name of the potter is lost, 
         but it seems to me that this should be a potter's 
         dedication, hence the restoration of the name in the 
         signature. Tailed rho. 
         __________ 
         (1)most probably (Beazley). (2)this and the letters +*[--] are 
         on Acr. 107, which joins. 
 
            1280. 
      Athens, N.M. Acr. ii, 173. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         173 (not ill.). 
      B] Int.: end of a quiver. A: maeander. 
      C] A: Gr.: [--- ?:]+,''$. 
 
      1281.
      Athens, Acr. ii, 176.+ 
      A] Frs. of RF cup. From Athens. Euphronios. 510-500. (So  
         also Euphr.). Very late (Robertson). *GL ii, no. 176, pl. 
         8 (part). *Antikenmuseum Berlin, Euphronios der Maler 
         (1991) 207/44. Also in Louvre cat. *P. Wolters, AM 13 
         (1888) 104-105, n. 1 (dr., Schliemann fr. with 
         Hephaestus). AA 1938 762, fig. 3 (same fr.). Art Bulletin 
         21 (1926) fig. 7 (Chicago fr.). *ARV(2) 17/18 (bibl.),   
         Add.(2) 153 (bibl.). Script 65 n. 26. *Photo (Hephaestus 
         fr.). B. Philippaki, `7'$ *'($ 2 &"($&' /)" ;"9-),$)" #/2, 
         ?:2,',' Eph. 1980 (1982) Chron. 62-65 (A). Robertson, AVCA 
         44. H.A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 56, pl. 26,d. B. Philippaki, Vases of the 
         National Archaeological Museum of Athens (Athens, Apollo 
         Editions, n.d.) 72, figs. 30 and 31, below (Ext., parts). 
         Exc. colored picture. 
      B] Int: part of (male?) head. A-B: Wedding of Peleus 
         and Thetis. 
      C] A: to left of Thetis' mouth,: I+/$%, retr. 
         Between two women at the right, in slightly larger   
         letters: [;"9-),]$)% +0-'9#+,, retr.(1) Under one handle: 
         !+'0[-)%] &'()%. On B: to right of Hera's head: h[+-'].(2) 
         To upper right of head:
         h+9'$#/)%, retr.(3) [?&'()]%, !+['0-)%]. `Euphronios '
         191 has quite different readings: A: I+/$%, retr. as  
         above. Seated figure: h+9'$#/)%. Signature wrongly    
         rendered: [;"9-),]$)% [not retr.] +0-'9#+, [upside down].    
         B: no mention of the heta with Hera. A letter mentioned 
         but not named, for Artemis. Walking: Leto: letters 
         !+[/)]. A doe and inscription !+'[0-)%] &'()%. 
      D] = N.M. 15,214. Many frs. added, from Chicago University, 
         Schliemann, H. Seyrig, M. Robertson (ARV(2)). The fr. with 
         Hephaestus from a photo. - Robertson: one of Euphronios' two 
         latest works (the other the Arezzo krater). - Philippaki suggests 



         (65) that Leto, Artemis and Apollo were shown as a family 
         group. Sigmas are turned in retr. There may be more inscriptions; 
         see the bibl. in ARV(2) and Add.(2) 
         __________ 
         (1)-+, over the design and border. The whole inscription 
         is retr., pace `Euphr.'; see photo., p. 193. The signature 
         may show a part of the nu before --]$)%, but there is some 
         damage. (2)the h of Hera is to right of her back of head, 
         horizontal. (3)to left of H.'s forehead, horizontal but 
         curving at end as it runs into Athena's helmet: h+9'$#^/)%, 
         retr. Athena's spear intervenes. The Chicago fr.: Art 
         Bulletin 21 (1926) fig. 7: stag, probably under a handle; 
         remains of inscription !+'0-)% &'()%.
 
      1282. 
      Athens, N.M. Acr. ii, 178. 
      A] Fr. of RF cup. From Athens. Douris. First quarter fifth. *GL 
         ii, no. 178, pl. 8. *ARV(2) 443/218. 
      B] Int.: head of a youth holding a branch. Ext.: plain. 
      C] Int.: above the head: [<'$-+#]/-['/)% ---]. 
      D] Not restored by GL, since not correctly attributed. 
 
      1283. 
      Athens, N.M. Acr. ii, 179. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, 
         no. 179 (not ill). 
      C] [---]'[---]. 
 
      1284. 
      Athens, N.M. Acr. ii, 186. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, 
         no. 186, pl. 9. 
      C] Int.: #. 
 
      1285. 
      Athens, N.M. Acr. ii, 187. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *GL ii, no. 187, pl. 9. ARV(2) 95/120. 
      B] Int.: hand holding a fish (Nereid?).(1) 
      C] Int.: [;"+-0]$>[+% +*)$+#+,(?)].(2) 
         __________ 
         (1)so Beazley. (2)Beazley (without the +*)$+#+,); shown also in 
         the photo. GL has [---]'$[---], wrongly. 
 
      1286. 
      Athens, N.M. Acr. ii, 189. 
      A] Fr. of RF cup. From Athens. Carpenter Painter?(1) Last quarter 
         sixth. *GL ii, no. 189, pl. 9. ARV(2) 1631, Add.(2) 185. Bothmer, 
         GettyMusJ 14 (1986) 13, fig. 11. 
      B] Int.: youth kissing a girl. 
      C] Int.: above the figures: [h])! *'$[% &'()%].(2) 
         __________ 
         (1)"might be unusually delicate work by him," Beazley; 
         Bothmer is more certain (his article is on the Carpenter 
         Painter). (2)so the text of GL; photo. only shows: 
         [---]*'[---]. The photo. in GMusJ is clearer than that in 
         GL: it shows at the left edge two strokes diagonally 
         downward, the lower perhaps curved: this could be a 
         disjointed omicron. For epsilon 7 the top stroke would be 
         missing (enough is preserved to show this). Hence h) *'$% 



         is more likely than h+ *'$%, GL's reading. 
 
      1287. 
      Athens, N.M. Acr. ii, 194. 
      A] Fr. of RF cup. From Athens. Close to London 97.10-28.2.(1) Last 
         quarter sixth. *GL ii, no. 194, pl. 9. ARV(2) 115/4, 1626. 
      B] Int.: Hermes running to right, turning back. 
      C] Int.: to left of his forehead: &([---], retr.(2) 
      D] Unclear whether this is a name as Beazley seems to take it 
         (reading 7(...), in which case we should perhaps read: 
         [---]&([+%?] or the like. It could also be an utterance 
         by Hermes. Attic lambda. 
         __________ 
         (1)for which see ARV(2) 108/26 and 1626, Add.(2) 174 (but that 
         entry refers to London E 36, ARV(2) 115/3, which is not the 
         same cup). See also Acr. 229. (2)GL reads &"[---], wrongly. 
 
      1288. 
      Athens, N.M. Acr. ii, 195. 
      A] Fr. of RF cup. From Athens. Manner of Euphronios. Last quarter 
         sixth. 510-500. *GL ii, no. 195, pl. 9. ARV(2) 18/4. *Photo. 
      B] Int.: lower legs of squatting youth. 
      C] Int.: [--- +]0-'9+,.(1) 
         __________ 
         (1)so photo. in GL, and ARV(2); GL, text, has +]0-'9#+, and the 
         other photo. seemed to have space for the sigma. 
 
      1289. 
      Athens, N.M. Acr. ii, 196. 
      A] Fr. of RF cup. From Athens. Unattributed.(1) Last quarter sixth. 
         Ca 510-500. *GL ii, no. 196, pl. 9. ARV(2) 113, bottom. 
      B] Int.: warrior. 
      C] Int.: to left of the upper right arm, along the margin: 
         [h) *]'$%. Between his legs: ,'$.[$], retr. Probably: 
         [h) *]'$% [&'()%], 1 ,'$.[$]. 
         __________ 
         (1)compared by Beazley with Louvre G 37, by the Thalia 
         Painter. 
 
      1290. 
      Athens, N.M. Acr. ii, 198. 
      A] Fr. of RF cup. From Athens. Unattributed. Late sixth. *GL ii, 
         no. 198, pl. 10. 
      B] Int.: burning altar; spits(?). A: horses' legs. 
      C] A: [h]) *'[$% ---]. 
      D] After GL, text. 
 
      1291. 
      Athens, N.M. Acr. ii, 203. 
      A] Fr. of RF cup. *GL ii, no. 203 (not ill.). 
      C] Diagonally down: [---]%. 
 
      1292.
      Athens, Acr. ii, 206. 
      A] Frs. of RF cup. From Athens. Makron (Bothmer). First    
         quarter fifth. Hauptwerk I (Kunisch). *GL ii, no. 206, 
         pl. 9. *Bothmer, `Notes on Makron,' D. Kurtz and B. 
         Sparkes, edd., The Eye of Greece (festschrift M. 
         Robertson, 1982) 33/15A. *N. Kunisch, Makron (Kerameus 
         10, 1997) 100 n. 402, 130 n. 606, 175/141, pl. 48 (shows 



         inscription). Buitron-Oliver, Douris, n. 206. 
      B] Int.: Eos with the body of Memnon. A: Menelaus pursuing 
         Helen? (Leg of a warrior pursuing a woman). 
      C] To right of Eos' (mostly lost) head and above her wing, 
         diagonally downward: [h]+"#%.(1)  Attic alphabet.
      D] Frs. a - b. Type B. 
         __________ 
         (1)Kunisch wrongly prints ;=@ (with sigma three-stroke) as 
         if complete. 
 
      1293. 
      Athens, N.M. Acr. ii, 207. 
      A] Fr. of RF cup. From Athens. Unattributed. Ca. 500. *GL ii, no. 
         207 (Not ill.). 
      B] A: lower arm, hand. 
      C] ). 
      D] Surely [---])[---]. 
 
      1294. 
      Athens, N.M. Acr. ii, 208. 
      A] Fr. of RF cup. From Athens. Unattributed.(1) First quarter 
         fifth. *GL ii, no. 208, pl. 11. Pease, Hesp. 4 (1935) 232/21.(2) 
         ARV(2) 399, middle, 1650. 
      B] Int.: Athena pouring a libation for a seated Heracles. A: 
         three youths on winged chariots.(3) B: Zeus and Hera 
         enthroned; goddess behind a throne (Iris?); goddess by an 
         altar holding up a wreath to crown a male (Heracles?); palm 
         tree; three goddesses. 
      C] B: G+"%. [h+]-'. 
      D] Done entirely from GL, text and pl. 
         __________ 
         (1)see ARV(2) 399: in general character (and no more) resembles 
         Cab. Méd. 570+ and others by different hands; the last of 
         the `Parade Cups.' (2)adds a fr. (3)going to the gods, GL. 
 
      1295. 
      Athens, N.M. Acr. ii, 211. 
      A] Frs. of RF cup. From Athens. Euthymides. Last quarter sixth. 
         510-500. *GL ii, pl. 10 (A-B); Peek, 130. *ARV(2) 29/20. RE 
         suppl. 3, col. 646/11. Script 383. GAI ii, 231.
      B] Int: (garment). A-B: Gigantomachy. 
      C] Int: [!+]'0-)[% ---]. A-B: above Zeus' head: Q+"%, for 
         G+"%; so listed in GAI ii. To right of a giant's face: E)-[9"-$6,]. 
         To left of Apollo, above a giant's shield: ?*)(({)}6,, retr. To left 
         of a giant's face: ;"-"'()[%], retr. Between an outstretched giant 
         and Poseidon: [;"]-!"O)/)%!. To Hephaestus' left, at height of fore-

         head: h+9['$#/)%], retr. Above a helmet and lance: ;.#6-.(1) 
      D] Frs. a - g. GL gives the alpha of Leagros as extant. GL's 
         text has E-)[--, but the phot. seems to show E)-[--. 
         Eurybotos: +("O)/, GL; --("O)/--, Eph 1886, pl. 9,2; 
         [L)]("O)/[+%],  RE, i.e., L)("O8/2%; the photo. in GL shows 
         no letter before lambda, and this letter looks more like a 
         D-shaped rho. Small and hasty letters. 
         __________ 
         (1)see Peek: a new giant name. 
 
      1296. 
      Athens, N.M. Acr. ii, 212. 
      A] Frs. of RF cup. From Athens. Unattributed. Ca. 500. *GL ii, 
         no. 212, pl. 10 dr.). Eph. 1885, pl. 5, fig. 3. Richards, JHS 



         14 (1894) 186-191, pl. 2 (dr.). J. Davreux, La légende de la 
         prophetesse Cassandre (1942) 170/112. L. Ghali-Kahil, Les 
         enlèvements et le retour d'Hélène (1955) 75/39. AJA 58 (1954) 
         pl. 62, fig. 28 (dr.). Hesp. 27 (1958) 63 and nn. 89-90. 
         Beazley Archive db, no. 7930 (bibl.). LIMC ii, pl. 684 
         Astyanax I 17 (part of A); iv, pl. 332 Helene 228. 
      B] Int.: Peleus and Thetis. Ext.: Iliupersis: Cassandra at the 
         Palladium; altar; legs of Priam(?); leg of Neoptolemos 
         (swinging Astyanax); Helen and Menelaus(?); fallen warrior; 
         archer followed by a warrior; legs of two warriors. 
         Uncertain position: a woman moving toward a fallen warrior; 
         leg of another woman?; shield, helmet. 
      C] Int.: to right of Thetis' right leg: L+P(+"%. Ext.: to 
         Astyanax' left: [?#/]"','[.]%. Below hands of Helen: 
         [h+(+,]+ vac. Near the archer: [3+"&-])%.(1) Above shield and 
         helmet in the last fr.: [---]-'[---].(2) 
      D] Frs. a - c. 
         __________ 
         (1)GL does not restore; not in the dr. (2)not properly drawn in 
         GL, who suggests: [---+0]-'[9#+,](?). Beazley does not list 
         this. 
 
      1297. 
      Athens, N.M. Acr. ii, 215. 
      A] Fr. of RF cup. From Athens. Unattributed. Late sixth. *GL ii, 
         no. 215 (not ill.). 
      B] A: a raised arm. 
      C] 1-$%. 
 
      1298. 
      Athens, N.M. Acr. ii, 217. 
      A] Fr. of RF cup. From Athens. Unattributed. Ca. 500. *GL ii, no. 
         217, pl. 13. 
      B] A: hoplite wearing a panther skin. 
      C] A: [&']()[%]. 
 
      1299. 
      Athens, N.M. Acr. ii, 218. 
      A] Fr. of RF cup. From Athens. Unattributed. Ca. 500. *GL ii, no. 
         218, pl. 12. 
      B] Int.: warrior. 
      C] On the shield: h) [---]. 
      D] For the motif GL compares the Megakles pinax on the 
         Acropolis. - Part of h) *'$% &'()%? 
 
      1300. 
      Athens, N.M. Acr. ii, 220. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         220 (not ill.). 
      B] Thigh, arms of a stooping youth. 
      C] h) *['$% ---]? 
      D] GL does not restore. 
 
      1301. 
      Athens, N.M. Acr. ii, 221. 
      A] Fr. of RF cup. From Athens. Unattributed. Pamphaios potter 
         (Bloesch). Ca. 500. *GL ii, no. 221, pl. 12. Bloesch, FAS 
         68-69/39, pl. 19,3 (foot). ARV(1) 81 and 103, ARV(2) 130, *1604. 
         AJA 88 (1984) 352/56. 
      B] Int.: youth or man leaning on his stick. 



      C] Int.: L'4[---]. 
      D] Beazley in ARV(2) 1604 says the inscription is more likely 
         from a kalos-name, such as Pammachos [who occurs on Paris 
         Market, ARV(2) 120/12, by Apollodoros], than a Pamphaios 
         signature, a possibility entertained in ARV(1). Bloesch had 
         attributed the fr. by shape to Pamphaios as part of the 
         group of cups from the North Slope used for a Themistocles 
         ostracism. It seems to me that the restoration should 
         depend on whether Bloesch was right in his attribution. 
 
      1302. 
      Athens, N.M. Acr. ii, 223. 
      A] Fr. of RF cup. From Athens. Unattributed.(1) Early fifth. *GL 
         ii, no. 223, pl. 9. ARV(2) 1583, Add.(2) 389. *G. Pinney, AJA 85 
         (1981) 156, pl. 35, fig. 21 (after GL). *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 43 and n. 287. 
      B] Int.: youth holding a helmet. 
      C] Int.: above, following the margin: h+-4)![---], retr.(2) 
      D] (Cf. comments on Acr. ii, 79.) Langlotz restored the vase 
         painter h+-4)[&-'/+%, which is accepted by Pinney. Beazley 
         put the inscription under kalos-names as h+-4)[---]. 
         According to Pinney Hermokrates was the name of the Salting 
         Painter. I refrain from accepting the inscription as a 
         signature, since Beazley apparently did not connect Acr. 
         ii, 5 with 223. Hermogenes occurs as a kalos-name in Douris 
         (ARV(2) 434/74, 1583), which is somewhat later. 
         __________ 
         (1)"The face recalls the Boston cup 01.8018 (p. 317 no. 9)," 
         Beazley. G.F. Pinney attributes to Hermokrates. (2)B.-O. 
         suggests Hermo[lykos] as on Malibu 83.AE.217, but mentions 
         also Hermo[genes] (Guy), as on Louvre G 115 and 
         Hermo[krates], the vase painter (Pinney). 
 
      1303. 
      Athens, N.M. Acr. ii, 229. 
      A] Fr. of Rf cup. From Athens. Unattributed.(1) Last quarter sixth. 
         *GL ii, no. 229, pl. 12. Benndorf, Griech. u. sizil. Vasenb., 
         pl. 11,4. ARV(2) 1626. 
      B] Int.: symposium: man reclining with lyre; stick; flute case. 
      C] Int.: to right of flute case: )!-$[---] or =P -$[--]. 
      D] Nonsense? The omicron resembles an upside-down koppa. 
         __________ 
         (1)Beazley compares with London E 36 and Acr. 194, which are 
         close to London 97.10-28.2 (cf. ARV(2) 115). 
 
      1304. 
      Athens, N.M. Acr. ii, 230. 
      A] Fr. of RF cup. From Athens. Unattributed.(1) Last quarter sixth. 
         *GL ii, no. 230, pl. 12. ARV(2) 177. 
      B] Int.: Athena seated; in front of her, a shield. 
      C] Int.: Along the margin: on the left: L[---] or *[--]. On 
         the right: [--- &']()[%].(2) 
      D] Proably the beginning and end of a long curved inscription, 
         going up on the left and coming down on the right. 
         __________ 
         (1)Talcott and Philippaki compared the fr. with Agora P 
         24,116, ARV(2) 176/6, by the Painter of the Agora Chairias 
         Cups. (2)my restoration. GL has *.)(, which ignores the 
         spacing. The position argues for a proper name (Panaitios?) 
         rather than [h)] *['$% &']()[%]. 



 
      1305. 
      Athens, N.M. Acr. ii, 231. 
      A] Frs. of RFcup. From Athens. Manner of Euthymides?(1) Last 
         quarter sixth. Ca. 510-500. *GL ii, no. 231, pl. 13. ARV(2) 
         1620. 
      B] Int.: maenad. A: two legs of two women. 
      C] Int.: at right, along the margin: [---])%. 
      D] A name or [&'(])%(?). 
         __________ 
         (1)"fragments of a cup might perhaps be added [to the section 
         on the manner of E.]," Beazley. 
 
      1306. 
      Athens, N.M. Acr. ii, 232. 
      A] Fr. of RF cup. From Athens. Charops Painter. Late sixth. *GL 
         ii, no. 232, pl. 12. Kraiker, JdI 44 (1929) 193/68. ARV(2) 
         138/2. 
      B] Int.: upper part of a stooping youth; in front of him, 
         pliers(?).(1) 
      C] Int.: [h]$*‹*›'-.[)% &'()%]. 
      D] The painter is close to Epiktetos; see GL, and Beazley's 
         original attribution to E. in Vasenm. 29/15. 
         __________ 
         (1)Beazley says: youth (workman?). 
 
      1307. 
      Athens, N.M. Acr. ii, 234. 
      A] Fr. of RF cup. From Athens. Unattributed. Late sixth. *GL ii, 
         no. 234, pl. 12. 
      B] Int.: lower body of a woman in a long garment. 
      C] Int.: to her left: $(*)$#.(1) 
         __________ 
         (1)photo.; GL gives $*$. The second letter a disjointed pi(?) 
         in two vertical strokes. Could be 1-$%. 
 
      1308. 
      Athens, N.M. Acr. ii, 238. 
      A] Fr. of RF cup. From Athens. Unattributed. Late sixth. *GL ii, 
         no. 238 (not ill.). IG i(2) 644. Jahn-Michaelis 122/249q. *GAI i, 
         272.
      B] Foot only. 
      C] On the foot, Gr.: @4$&-)% ',+:+&+, /+$ ?:+,''$. IG i(2) 644 shows the 
         reading should be ?:+,''$.  
      D] This should be the vase painter. 
 
      1309. 
      Athens, N.M. Acr. ii, 239. 
      A] Fr. of RF cup. From Athens. Unattributed. Last quarter sixth. 
         *GL ii, no. 239, pl. 12. 
      B] Int.: maenad running. 
      C] Int.: h) *['$% &']()%, ,'$.$.(1) 
      D] The exact reading uncertain. Attic alphabet with 
         four-stroke sigma. 
         __________ 
         (1)the inscription is scattered to left and right of the 
         maenad, some of it retr. GL has: h) *['$%] ,'$.$ [&'[()%. 
 
      1310. 
      Athens, N.M. Acr. ii, 240. 



      A] F3. of RF cup. From Athens. Unattributed. Last quarter sixth. 
         *GL ii, no. 240, pl. 10. 
      B] Int.: Athena; a reserved object.(1) 
      C] Int.: to right of Athena's knee, and to left: [&']()%, 
         retr. 
         __________ 
         (1)pillar (Hartwig); part of a giant (Zahn), the latter 
         preferred by GL; hence Gigantomachy? 
 
      1311. 
      Athens, N.M. Acr. ii, 241. 
      A] Fr. of RF cup. From Athens. Apollodoros. Ca. 500. *GL ii, no. 
         241, pl. 10. ARV(2) 121/20. *Photo. 
      B] Imt.: feet and hem of chiton of a female (Athena?). 
      C] Int.: in the exergue, in BG: [---?] &'(+ [---?]. 
      D] Unclear whether this is complete or part of a 
         kale-inscription. 
 
      1312. 
      Athens, N.M. Acr. ii, 243. 
      A] Frs. of RF cup. From Athens. Colmar Painter. First quarter 
         fifth. *GL ii, no. 243, pl. 13. ARV(2) 355/47. 
      B] Int.: fight: warrior killing an adversary. A, B: komasts 
         dancing around a krater. 
      C] Int.: to left of the warrior's forehead: &'()[%]. 
      D] Frs. a - c. 
 
      1313. 
      Athens, N.M. Acr. ii, 244.+ 
      A] Frs. of RF eye cup. From Athens. Colmar Painter. First quarter 
         fifth. *GL ii, no. 244, pl. 13 (dr.). ARV(2) 51/207 and 356/57. 
      B] Int.: symposium: reclining male. A: between eyes: foot; 
         other remains. 
      C] Int.: h) *['$% ---].(1) 
      D] Frs. a - c. A new Athens fr. joins fr. a on the right 
         (Beazley). 
         __________ 
         (1)so GL. 
 
      1314. 
      Athens, N.M. Acr. ii, 246. 
      A] Fr. of RF cup. From Athens. Unattributed.(1) First quarter 
         fifth. *GL ii, no. 246 (not ill.). 
      B] A: komast lying down(2); basket. 
      C] A: [&']()%. 
         __________ 
         (1)close to Colmar Painter (GL). (2)so GL. 
 
      1315. 
      Athens, N.M. Acr. ii, 247. 
      A] Fr. of cup in gilded relief. From Athens. Unattributed. First 
         quarter fifth. 500-490. *GL ii, no. 247, pl. 14 (Int. only). 
         AM 1890, pp. 256, 294, pl. 10. Robert, Hermeneutik, 20. 
      B] Decoration in low relief, once gilded: Int.: Artemis. A: 
         Pegasus (part). 
      C] Inscriptions in low relief and white, once gilded: Int.: to 
         Artemis' left along margin: h) *'$[% ---]. A: in the same 
         technique: [--- '],+:+&+[, /+$ ?-/+4$>$].(1) 
      D] Clearly a bespoken piece, specially ordered as a 
         dedication. 



         __________ 
         (1)so GL. 
 
      1316. 
      Athens, N.M. Acr. ii, 248.+ 
      A] Fr. of RF cup. From Athens. Unattributed.(1) Early fifth. *GL 
         ii, no. 248, pl. 14. Bloesch, FAS 141/3, 143, pl. 40 (shape). 
         *ARV(2) 166, Add.(2) 174. AAA 14 (1981) 307, fig. 2. 
      B] Int.: youth or man,leaning on his stick; nude boy with a 
         hare (which he has just received). 
      C] Int.: to the man's right, facing him: [#)]$ 9+-).(2) To the 
         boy's right: [--- &]'()% ´ @[---]. On the left: 

         [--- +0]-'9#[+,].(3) 
      D] + a new Acr. fr., may belong (conjecture by Karouzou). 
         __________ 
         (1)"may perhaps be compared with the Berlin Peithinos [Berlin 
         2279, ARV(2) 115/2]," Beazley. (2)not necessarily complete aft. 
         (3)the signature is on Mrs. Karouzou's fr., which may belong. 
 
      1317. 
      Athens, N.M. Acr. ii, 251. 
      A] Fr. of RF cup. From Athens. Makron. First quarter fifth. *GL 
         ii, no. 251, pl. 13. Hauptwerk I (Kunisch). ARV(2) 477/299. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 183/224, pl. 76 (shows the 
         letter). 
      B] Int.: a small boy holding his master's stick and cloak. 
      C] Int.: to left of his head: [---]%. 
      D] Attic sigma with curved top and straight bottom (sigma S 1 in 
         the chart in `Script').
 
      1318. 
      Athens, N.M. Acr. ii, 256. 
      A] Fr. of RF cup. From Athens. Triptolemos Painter. First quarter 
         fifth. *GL ii, no. 256 (not ill.); Peek, p. 130. ARV(2) 366/87. 
      B] Int.: male at a herm. 
      C] A: [--- &'(])% OX,+R/'$.(1) 
      D] Cf. the Elean inscription Collitz-Bechtel 7: '0 8 >t OX,_)$ 
         (Peek), Cf. also the Grr. Agora P 9482 (Agora 21, C 14, with 
         a further reference) and P 13,322 (C 2). The verb is Oy,_8, 
         coire. 
         __________ 
         1)Peek, who also suggests ---&'(])% ... O+,+/'$ = 9'W,+/'$, 
         Zahn. But probably for O$,+/'$ (Oy,+$ R/'$), from Oy,_8, to fuck, 
         which has a long iota. Cf. GAI i, 138.  
 
      1319. 
      Athens, N.M. Acr. ii, 258. 
      A] Fr. of RF cup. From Athens. Brygos Painter. First quarter 
         fifth. *GL ii, no. 258, pl. 14; Peek, p. 130. ARV(2) 374/57. 
      B] Int.: part of seated male. A: part of seated male tying 
         sandal; male. 
      C] Int.: around margin of scene, Gr.: 
         [--- ',+:+&+],!  /!+$ ?9-)>$[/+$].(1) To left of figure, Dip.: 
         [--- &']()%?(2) 
         __________ 
         (1)my reconstruction. GL has: $+-'] ;1 ?9-)>$[/2%, meaning 
         perhaps $+-' +$ ?9-)>$/2%. Peek reads: h$+-']  /!+$ ?9-)>$[/+$, 
         but the dative is not usual in this phrase. (2)so Peek; GL 
         considered it nonsense. 
 



      1320. 
      Athens, N.M. Acr. ii, 261.+ 
      A] Frs. of RF cup. From Athens. Antiphon Painter. First quarter 
         fifth. *GL ii, no. 261, pl. 14. ARV(2) 339/50. 
      B] Int.: youth at laver. A, B: komos. 
      C] A: horizontal: [---]$%.(1) 
      D] Frs. a - d + a fr. given by Ashmole, which joins b. 
         __________ 
         (1)[*'$]% or a name. 
 
      1321. 
      Athens, N.M. Acr. ii, 267. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, 
         no. 267, pl. 14. 
      B] Parts of two horses to right. 
      C] [---]([---]. 
 
      1322. 
      Athens, N.M. Acr. ii, 268. 
      A] Fr. of RF cup. From Athens. Unattributed. First or second 
         quarter fifth. *GL ii, no. 268, pl. 14 (dr.). 
      B] A: part of Chiron. 
      C] Above him: <$[-),]. 
 
      1323. 
      Athens, N.M. Acr. ii, 274. 
      A] Fr. of RF cup. From Athens. Unattributed. First or second 
         quarter fifth. *GL ii, no. 274 (not ill.). 
      B] Int.: upper arm. 
      C] Int.: [---]+%. 
 
      1324. 
      Athens, N.M. Acr. ii, 281. 
      A] Fr. of RF cup. From Athens. Antiphon Painter. First quarter 
         fifth. *GL ii, no. 281, pl. 15 (dr.). ARV(2) 337/31. 
      B] Int.: naked hetaera with a skyphos, looking back. A: 
         komasts. 
      C] Int.: on her left: @[---]. On her right, along the margin: 
         [&']()%.(1) 
      D] Should be a kalos-name. 
         __________ 
         (1)my reading from the dr. GL has: ..% [&']()%. 
 
      1325. 
      Athens, N.M. Acr. ii, 283. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         283, pl. 15. 
      B] Int.: lyre. A: komos. 
      C] Int.: ...&'.(1) 
         __________ 
         (1)so GL; something is wrong, unless it is nonsense. 
 
      1326. 
      Athens, N.M. Acr. ii, 284. 
      A] Fr. of RF cup. From Athens. Unattributed.(1) First quarter 
         fifth. *GL ii, no. 284, pl. 15; Peek, p. 130. 
      B] Int.: helmet. A: youth with a lance; at right, a shield. 
      C] A: to youth's right: [h)] *'()[%] 1 &'()[%].(2) 
      D] *'()% here for *'"%/*'$%, as often in the Penthesilea 
         workshop. 



         __________ 
         (1)GL attributes as close to Antiphon Painter, but it is not 
         in Beazley. (2)my reading. GL has: *'() &'()[%, while Peek 
         suggests: *E(‹(›6 &'()R[%], i.e, &'(�%. 
 
      1327. 
      Athens, N.M. Acr. ii, 286. 
      A] Fr. of RF cup. From Athens. Antiphon Painter. First quarter 
         fifth. *GL ii, p. 23 (dr.), no. 286 (and pl. 15?). ARV(2) 
         338/33. 
      B] A: komast with oinochoe. 
      C] A: &.(1) 
         __________ 
         (1)so GL; not in the dr. 
 
      1328. 
      Athens, N.M. Acr. ii, 287. 
      A] Frs. of RF cup. From Athens. Antiphon Painter. First quarter 
         fifth. *GL ii, no. 287, pl. 14(?). ARV(2) 339/58, Add.(2) 218. 
      B] Int.: part of a komast. A, B: komasts.(1) 
      C] Int.: !"#[$% &]'()[%]. 
      D] Frs. a and c. ARV(2) wrongly gives only !"#[$% ...; see 
         Bothmer apud Add.(2). 
         __________ 
         (1)Beazley; GL speaks of reclining komasts: do such exist? 
         (Cf. Acr. ii, 246?). 
 
      1329. 
      Athens, N.M. Acr. ii, 288.+ 
      A] Frs. of RF cup. From Athens. Brygos Painter. First quarter 
         fifth. *GL ii, no. 288, pl. 16. Winter, JdI 2 (1887) 230.(1) 
         Hartwig, JHS 11 (1891) 335. Robert, RE iii, 924. ARV(2) 370/7, 
         Add.(2) 224. AAA 14 (1981) 312, fig. 1 (dr. with new fr.). 
      B] Int.: Heracles and Eurytus, the latter reclining.(2) A-B: 
         Heracles in the house of Eurytus. 
      C] A: to right of Heracles' lips: ,),0. 
      D] Frs. a - c + a new fr. added by Karouzou. Typical Brygan 
         nonsense. 
         __________ 
         (1)adds two frs. which do not belong (GL). (2)so Beazley; Hartwig 
         suggested killing of Iphitos, but GL rejects this. 
 
      1330. 
      Athens, N.M. Acr. ii, 289. 
      A] Frs. of RF cup. From Athens. Brygos Painter. First quarter 
         fifth. *GL ii, no. 289, pl. 16 (dr.); Peek, p. 130. JdI 2 
         (1887) 231, 5 (one fr.). ARV(2) 373/44. 
      B] Ext.: komos: fr. a: upper part of a bearded komast; stick 
         of a companion. Fr. b: parts of two figures. 
      C] Fr. a: to left of komast's head: ,',)![---].(1) Fr. b: to left 
         of left person's head: '!,),+,.(2) 
      D] Frs. a - b. Typical Brygan nonsense (Peek's alphas may 
         be gammas). 
         __________ 
         (1)Peek; GL, text has ,',+; dr. has ,0,+![--. (2)Peek, but he 
         reads it retr. (,+,),'!), which is not likely. The dr. has: 
         0,),(.)+(,), the fifth letter two little hooks, the last 
         reversed. Peek thinks the inscriptions are interjections 
         and compares the BF Acr. 2184 and the RF 288. 
 



      1331. 
      Athens, N.M. Acr. ii, 293. 
      A] RF cup. From Athens. Brygos Painter. First quarter 5th. *GL 
         ii, pls.17-18 and p. 25. *ARV(2) 369/5, Add.(2) 224. Script 547. 
      B] Int: Odysseus and Circe. A-B: Circe. 
      C] Int: [7]$!-&+!, retr. B: =("[/‹/›]++[%]?, retr. On one 

         handle: S[-"0)% +*)$+#+,]. 
      D] For the lettering see Script. 
 
      1332. 
      Athens, N.M. Acr. ii, 294. 
      A] Fr. of handle of RF cup. From Athens. Unattributed. First 
         quarter fifth. *GL ii, p. 25. *ARV(2) 398/12. Script 546. 
      B] No figured decoration preserved. 
      C] S-"&)% [---]. 
      D] Not connected with Brygos? The beta rounded but with open 
         bottom. 
 
      1333. 
      Athens, N.M. Acr. ii, 303. 
      A] Fr. of RF cup. From Athens, Acropolis. Douris. Ca. 500. Very 
         early. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 73/17, 
         pl. 12. GL ii, pl. 19 (part). ARV(2) 427/5, 1652. 
      B] A: upper part of a woman rushing toward a man, whose 
         fingers, and the top of his stick, are preserved. 
      C] A: above the head, just below the lip, widely spaced: 
         [--])% &'([)%]. 
      D] B4 and joining on left B 54. Attic alphabet with 
         four-stroke sigma. 
  
      1333a. 
      Athens, N.M. Acropolis II, 310. 
      A] Frs. of RF cup. Makron (Studniczka). First quarter 
         fifth. Hauptwerk I (Kunisch). *N. Kunisch, Makron 
         (Kerameus 10, 1997) 128 n. 600, 174/137, pl. 47 (shows 
         part of inscription). *GL ii, pl. 19. ARV(2) 459/5. 
         Clairmont, Das Parisurteil (1951) 47/K 133. Beazley, 
         `Makron,' in D.C. Kurtz, ed., Greek Vases: Lectures by 
         J.D. Beazley (1989) 89, pl. 68. Raab, Zu den 
         Darstellungen des Parisurteils (1972) 172/A IV 13. 
      B] A: Judgment of Paris: at left, lower part of a male seated 
         to right; part of a male to left; parts of three women to 
         left; in front of the rightmost woman, two Erotes, the 
         upper one flying to right. 
      C] A: above and to right of the upper Eros' head, horizontal: 
         ?9-![)>$/+].(1) 

      D] Four frs. Type B. 
         __________ 
         (1)Kunisch' sketch shows: alpha and a circle with a vertical 
         line close to its right edge and three dots. The photo. 
         only shows a clear phi of shape 3 in the chart in `Script' 
         and a vertical line at the break. My restoration. For the 
         composition (Aphrodite last) see Kunisch 128 with nn. 599 
         and 600, and Beazley, `Makron', 88f. 

      1334. 
      Athens, N.M. Acr. ii, 311. 
      A] Fr. of RF cup. From Athens. Makron. First quarter fifth. Haupt-
         werk I (Kunisch).  *GL ii, no. 311, pl. 19 (bibl.). Studniczka, JdI 
         2 (1887) 164. ARV(2) 478/314. D. Buitron-Oliver, Douris (Kerameus 9, 



         (1995) 3 and 25. *N. Kunisch, Makron (Kerameus 10, 1997) 20 n. 88, 
         89/276, pl. 91. 
      B] Int.: komast with lyre to right; basket. Ext.: plain.
      C] Int.: h$**)>'4'% &'()%. 
      D] B.-O. says it is from Persian debris. The same Hippodamas 
         as that praised by Douris. 
 
      1335.
      Athens, Acr. ii, 312. 
      A] Fr. of RF cup. Makron. First quarter fifth. Hauptwerk I    
         (Kunisch). *GL ii, no. 312, pl. 19. ARV(2) 478/318. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 20 n. 88, 187/255, 
         pl. 84 (shows inscription). 
      B] Int.: symposium: one reclining and one standing. Ext.: plain. 
      C] Int.: on the left, going up along margin: #$**)>1 ['4'% &'()%].(1) 
      D] Type B. Attic alphabet.
         __________ 
         (1) so the sketch in Kunisch, p. 187 and the ph., pl. 84, except 
         that the latter does not show the remains of the heta. The kalos 
         may have been elsewhere. 
 
      1336. 
      Athens, N.M. Acr. ii, 315. 
      A] Frs. of RF cup. From Athens. Makron. First quarter fifth.   
         Hauptwerk II (Kunisch). *GL ii, no. 315, pl. 19 (dr.). 
         ARV(2) 459/11. D. Williams, AK 23 (1980) 140. Brommer, 
         Odysseus (1983) 38. Beazley, `Makron,' in D.C. Kurtz 
         92, pl. 71,2 (after GL). *N. Kunisch, Makron (Kerameus  
         10, 1997) 100 n. 42, 193/315, pl. 106 (shows some 
         inscriptions). 
      B] A: voting on the arms of Achilles. 
      C] A: fr. a: to right of Agamemnon's forehead: ?0‹'›4+4,),.(1) 
         To right of Nestor's back of head (a voter to whom A. gives 
         a psephos): L"(+$>![+%] (see below). Fr. c: to left of 
         Tydeus' arm, following it: 3">+"%. Fr. e: to right of 
         Antimachos' back of head: ?,/$4'.)%. Frs. f (3 separate 
         frs.): to right of Diomedes' forehead: Q$)4+>[+%]. By the 
         hand of Athena who holds a lance: [---]0P ,P.(2) Fr. g: above 

         outstretched arm of Ajax: ?$!['%]. 

      D] Frs. a - g. Low mu's seem to be characteristic of Makron. 
         Beazley in `Lectures': Nestor is called Pyleides; Tydeus is a 
         slip of memory; Antimachos: cf. Quint. Smyrn. 12.323. 
         __________ 
         (1)so dr.; GL's text has ?0'4+4,),. (2)the first letter 
         unclear; the inscription abuts against the hand; it is not 
         mentioned in GL, but shows in the dr. 
 
      1337. 
      Athens, N.M. Acr. ii, 318. 
      A] Fr. of RF cup. From Athens. Makron. First quarter fifth. *GL 
         ii, no. 318, pl. 19. ARV(2) 470/177. 
      B] A: head of a woman. 
      C] A: behind her head: [---])%. In front of her nose: &[---].(1) 
      D] Another Acr. fr. may join: see ARV(2) 470/178 (unnumbered). 
         __________ 
         (1)perhaps a kalos-name: [---])% &['()%(?) or &'()% twice. 
 
      1338. 
      Athens, N.M. Acr. ii, 324.+ 
      A] Fr. of RF cup. From Athens. Makron. First quarter fifth. 



         Hauptwerk II (Kunisch). *GL ii, 324, pl. 21. Eph. 1953-
         54, 203-204/7. *ARV(2) 470/179. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 35, pl. 108 (shows inscription). 
      B] A: upper part of a woman (with a large diadem) smelling a 
         flower; at right, garment of another.(1) 
      C] A: to right of the first woman's forehead: 7'(),$[&+]. 
      D] An Athens fr. joins below. The name occurs in the 
         Lysistrata (emended by Wilamowitz to 7(+),W&2). This 
         occurrence shows that the name is real and not a poet's 
         invention. 
         __________ 
         (1)so GL; Beazley does not mention the second woman. 
 
      1339. 
      Athens, N.M. Acr. ii, 325.+ 
      A] Frs. of RF cup. From Athens. Makron. Hieron potter. First 
         quarter fifth. Late (Kunisch). *GL ii, no. 325, pls. 20-22 (incom-
         plete). Pease, Hesp. 4 (1935) 233. ARV(2) 460/20, 481, Para. 377, 
         Add.(2) 244. (Much bibl. in Beazley). D.C. Kurtz (ed.), Greek Vases: 
         Lectures by J. D. Beazley (1989) 92-93, pl. 73,1-3. *S. 
         Karouzou, `Zur Makron-Schale von der Akropolis,' AM 98 (1983), 
         pls. 19,3 and 20-22 (all, incl. handle). B. Cohen, `The 
         Literate Painter: A Tradition of Incised Signatures on Attic 
         Vases,' Met. Museum Journal 26 (1991) 70 and n. 125. *N. Kunisch, 
         Makron (Kerameus 10, 1997) 7, 8, 21 (date), 137, 207/437, fig. 20 
         (detail), pl. 149 (shows part of signature) (bibl.). 
      B] Int.: Heracles and the Hydra. A-B: Zeus bringing the infant 
         Dionysus to his nurses. 
      C] On handle B/A, in BG area of right hasta, Gr.: h$+-6, +*)$+#+,.(1) 
      D] Pease adds a new fr. identified by Karouzou, who also has 
         added the handle with the signature. It is not clear to me 
         whether there is still a third fr. to be added. Robertson 
         adds Acr. ii, 319 to 325. Tailed rho.
         __________        
         (1)well spaced and filling the arm completely.
 
      1340. 
      Athens, N.M. Acr. ii, 326. 
      A] Fr. of RF cup (handle only). From Athens. Painter not applicable.(1) 
         Hieron potter. First or second quarter fifth. *GL ii, no. 326, p. 29 
         (dr.). *ARV(2) 482/37. *Bothmer, `Notes on Makron,' D. Kurtz and 
         B. Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 
         1982) 47. B. Cohen, `The Literate Painter: A Tradition of 
         Incised Signatures on Attic Vases,' Met. Museum Journal 26 
         (1991) 74 (not ill.). *N. Kunisch, Makron (Kerameus 10, 1997) 7, *8 
         n. 38, 37, 209/451 (not ill.).(2) 
      B] No decoration preserved. 
      C] On the left side of the handle, Gr.: h$+-6, : +*)$+#[+,].(3) 
      D] Note the interpoint (for which see Cohen), which is unusual 
         in Hieron signatures.
         __________
         (1)Kunisch lists as Makron. (2)Kunisch gives no date; see p. 37. 
         (3)K., who gives the inscription after Graef, i.e. without the 
         interpoint, says in n. 38 that Beazley was wrong to give the 
         inscription with an interpoint. But Cohen 74 and n. 142 follows 
         Beazley in asserting the interpoint.
 
      1341. 
      Athens, N.M. Acr. ii, 334. 
      A] Frs. of RF cup. From Athens. Manner of Brygos Painter I.(1) 



         First quarter fifth. *GL ii, no. 334, pl. 23 (one fr.). ARV(2) 
         387/(a). 
      B] Int.: maeander; trace of decoration. A: Peleus and Thetis.(2) 
      C] Int.: 0[---]. A: around a dolphin held by a Nereid: &!'(+. 

      D] Frs. a - d. 
         __________ 
         (1)connected with Castelgiorgio Painter. (2)so ARV(2); GL rejects 
         Hartwig's interpretation of Peleus and Thetis and says: 
         Nereus and Nereids. 
 
      1342. 
      Athens, N.M. Acr. ii, 336. 
      A] Frs. of RF cup. From Athens. Kleophrades Painter. 480-470. 
         Later (Beazley). *GL ii, no. 336, pls. 24-25,1 (drs.). 
         Beazley, JHS 30 (1910) 64/33. ARV(2) 192/105, Add.(2) 189. 
      B] Int.: two warriors fighting at an altar: Eteocles and 
         Polyneices? A, B: warriors making ready (A: chariot; B: 
         chariot, arming): Seven against Thebes? 
      C] Int.: nonsense: "/0-.(1) 
      D] This is rather late for the typically Euthymidean nonsense 
         inscription. 
         __________ 
         (1)so GL, text; overlooked in the dr. 
 
      1343. 
      Athens, N.M. Acr. ii, 346. 
      A] Fr. of RF cup. From Athens. Unattributed. Date? *GL ii, no. 
         346 (not ill.). 
      B] A: uncertain remains. 
      C] A: +". 
      D] Unclear  whether ;"[---] or [---]+"[---]. 
 
      1344. 
      Athens, N.M. Acr. ii, 351. 
      A] Frs. of RF cup. From Athens. Unattributed. First or second 
         quarter fifth. 480-470. *GL ii, no. 351, pl. 23. 
      B] Int.: Heracles; Athena, pouring him wine. 
      C] Int.: fr. b: to Heracles' left, along the margin: 
         h+-?['&(+%].(1) Fr. a: to Athena's right, along the margin: 
         ??:+,'$'. To left of the last inscription, in ca. parallel 
         lines, vertically down, roughly stoich., Dip. in white: 
         h$+-' +$4$ /[6] 1 Q$),"#[6]. 
         Right line: ..........[ 
         Left line:      ......[ 
      D] Frs. a - c. The painted dedication may be in a different 
         hand. Dotted delta. Rho tailed. 
         __________ 
         (1)photo.; omitted in GL, text. 
 
      1345. 
      Athens, N.M. Acr. ii, 352.+ 
      A] Frs. of RF cup. From Athens. Providence Painter. Second 
         quarter fifth. *GL ii, no. 352, pls. 27-28. ARV(2) 643/128, 
         Add.(2) 275. 
      B] Int.: Apollo seated, with cithara and phiale. A-B: 
         Heracles enters Olympus. 
      C] Int.: near the handle root, Gr.: h[$+-'?---].(1) 
      D] Frs. a - f + a new Athens fr. 
         __________ 
         (1)GL does not restore. 



 
      1346. 
      Athens, N.M. Acr. ii, 354. 
      A] Frs. of RF cup. From Athens. Stieglitz Painter. Second quarter 
         fifth. *GL ii, no. 354, pl. 23. ARV(2) 828/28. 
      B] Int.: maeander. A, B: warriors leaving home. 
      C] Int.: around the maeander, Gr.: 
         [---- ',+:+&+,] /+$ ?[:+,'$'$]. 
      D] Frs. a - e. 
 
      1347. 
      Athens, N.M. Acr. ii, 370. 
      A] Frs. of RF cup. From Athens. Unattributed. Second quarter 
         fifth. Ca. 460 (GL). *GL ii, no. 370, pl. 31. 
      B] Int.: chair; woman standing before a chest. A: part of a 
         youth leaning on his stick; meta; remains of two youths. 
      C] A: on the meta, in BG, kion.: [&]'()%.(1) 
      D] Frs. a - b. 
         __________ 
         (1)GL has &'()%. 
 
      1348. 
      Athens, N.M. Acr. ii, 375. 
      A] Fr. of RF cup. From Athens. Calliope Painter. Third quarter 
         fifth. *GL ii, no. 375 (not ill.). ARV(2) 1261/44. 
      B] Int.: maeander. A: male leaving home; at left, a woman. 
      C] Int.: around the maeander, in white, Dip.: 
         [--- ',+]:+&[+, ---]. 
      D] A bespoken piece. 
 
      1349. 
      Athens, N.M. Acr. ii, 385. 
      A] Fr. of RF cup. From Athens. Unattributed. Second half fifth. 
         *GL ii, no. 385, pl. 30. 
      B] A: upper part of Apollo. 
      C] A: to left of his face, in white: ?*)((6,. 
 
      1350. 
      Athens, N.M. Acr. ii, 386. 
      A] Fr. of RF cup. From Athens. Near Phiale Painter.(1) Third 
         quarter fifth. *GL ii, no. 386 (not ill.). *J.H. Oakley, The 
         Phiale Painter (Kerameus 8, 1990) 93/N 7, pl, 137,d. ARV(2) 
         1025/7. 
      B] Int.: boy sacrificing at an altar. 
      C] Int.: to the boy's left, about shoulder height: [---]2#)$.(2) 
      D] Unintelligible. The inscription is not related to the boy; 
         it is fairly large and probably not nonsense. Mixed 
         alphabet. Eta with sloping horizontal. Three-stroke sigma. 
         __________ 
         (1)may be from his hand (Beazley). (2)GL, text. I was not quite 
         certain that the last letter is an iota but it is not a 
         sigma. 
 
      1351. 
      Athens, N.M. Acr. ii, 412. 
      A] Fr. of RF cup. From Athens. Unattributed. Third quarter fifth. 
         *GL ii, no. 412, pl. 30. 
      B] A: sons of Pandion: Lykos and Pallas. 
      C] A: above and to right of the left figure: [!]"!&)%.(1) Similar 
         for the right figure: [L'](('%.(1) 



         __________ 
         (1)so, apparently, the photo.; GL has !"&)% and L'(('%. 
 
      1352. 
      Athens, N.M. Acr. ii, 413. 
      A] Fr. of RF cup. From Athens. Unattributed. Third quarter fifth. 
         *GL ii, no. 413 (not ill.). 
      B] Int.: olive branch. 
      C] Int.: reserved and outlined by relief lines(1): 
         [--- ',+:+&]+,. 
      D] The restoration seems highly speculative; why not a 
         signature? For reserved inscriptions see Script, p. 59. 
         This seems very late for a reserved inscription. 
         __________ 
         (1)"Tongrundige Inschrift. Reliefumrisse auch an der 
         Inschrift," GL. 
 
      1353.
      Athens, Acr. ii, 415. 
      A] Fr. of RF cup. Unattributed. Ca. 500 (GL). *GL ii, no. 415, 
         pl. 31. *BCH 75 (1951) 103 (mention; not ill.). 
      B] Int.: owl between olive branches. 
      C] h) *'$% &'()%.(1) 
      D] BCH mentions a fr. from the Empedokles Collection, which 
         joins Acr. ii, 415, completing the owl. Three-stroke sigma.
         __________ 
         (1)the end of the inscription ()#) must be on the Acropolis 
         fr. 
 
      1354. 
      Athens, N.M. Acr. ii, 416. 
      A] Fr. of RF cup. From Athens. Unattributed. Ca. 500 (GL). *GL 
         ii, no. 416, pl. 31. 
      B] Int.: owl between olive branches. 
      C] h) [*'$% &]'()%. 
 
      1355. 
      Athens, N.M. Acr. ii, 417. 
      A] Fr. of RF cup. From Athens. Unattributed. Ca. 500 (GL). *GL 
         ii, no. 417, pl. 31. 
      B] A: owl on olive branch. 
      C] #. 
      D] Three-stroke sigma. 
 
      1356. 
      Athens, N.M. Acr. ii, 420. 
      A] Frs. of RF cup. From Athens. Unattributed. Ca. 500.(1) *GL ii, 
         no. 420, pl. 31. 
      B] Int.: four drinking cups standing on tendrils. 
      C] Int.: above one cup: [---]>) vac. 
      D] Frs. a - b. Meaningful or nonsense? 
         __________ 
         (1)GL. 
 
      1357. 
      Athens, N.M. Acr. ii, 425. 
      A] Fr. of WG plate. From Athens. Near Painter of New York 21.131. 
         First quarter fifth. *GL ii, no. 425, pl. 32. ARV(2) 269, 
         bottom. 
      B] Fleeing Amazon; on the ground, a helmet. 



      C] To her right: &'()$0 vac. 
      D] Nonsense: mocks &'()%. 
 
      1358. 
      Athens, N.M. Acr. ii, 426. 
      A] Fr. of WG plate. From Athens. Unattributed. Ca. 490 (GL). *GL 
         ii, no. 426, pl. 32. 
      B] Iris or Nike in flight, holding a tendril(?). 
      C] Below her outstretched right arm: &'(![+] or &'(![)%]. 
 
      1359. 
      Athens, N.M. Acr. ii, 431.+ 
      A] Frs. of WG cup. From Athens. Unattributed. Ca. 500? *GL ii, 
         no. 431, pl. 32. Hesp. 4 (1935) 237, fig. 11. 
      B] Int.: fr.a: helmet, shield, part of garment. Athena 
         fighting a giant(?). Fr. b: horses' tails; railing of 
         chariot? A: Fr. a: leg of a woman; tendril (handle 
         ornament?). Fr. b: elbow. 
      C] A: to woman's right, written over the tendril: [---](.)-'.(1) 
         Fr. b: below the elbow, upside down: S-[---], retr. 
      D] Frs. a - b + North Slope frs. (see Hesp.). 
         __________ 
         (1)the first letter is the lower part of a vertical, probably 
         iota. 
 
      1360. 
      Athens, N.M. Acr. ii, 432. 
      A] Fr. of WG cup. From Athens. Manner of Onesimos (P). Euphronios 
         potter? Beginning fifth. *GL ii, no. 432, pl. 33. ARV(2) 332/27, 
         Add.(2) 217. *Robertson, AVCA 302 n. 79. 
      B] Int., WG: Struggle for the Tripod.(1) 
      C] Int.: fr. a: along left margin: B[---]. Fr. b: similar, but 
         bearing down: [--- &]'()%.(1) Both inscriptions to be read 
         from the outside. 
      D] = N.M. 15,191. Frs. a - b. - Robertson: "letters [sic] in 
         the interior may be from Euphronios's name."(2) 
         __________ 
         (1)see Gnomon 13, 290-91 (Beazley); GL has a totally different 
         explanation. (2)I interpreted this as B[--- &]'()%, but this 
         is quite uncertain. 
 
      1361.
      Athens, Acr. ii, 434.+  
      A] Frs. of RF/WG cup. From Athens. Onesimos (Panaitios 
         Painter), manner. (But see below.) Euphronios potter.     
         Early fifth. *GL ii, no. 434, pl. 33 (Ext.) and 35 (Int., 
         dr.). Benndorf, Griech. u. sizil. Vasenb., pl. 29,1    
         (incomplete, but with the lost piece). JHS 14 (1894) 383  
         (Ext.). *ARV(2) 330/5,  333, 1646, Add.(2) 217. Mertens, 
         AWG, pl. 27,2 (Int.). MetMusJ 9 (1974) 99, figs. 16-17   
         (all). Wehgartner, pl. 17,1-2 (all). *Photo. F.  
         Lissarrague, in O. Murray, ed., Sympotica (1990) 205 n.55.       
      B] Int., WG: Athena to left pouring a libation; owl at left. Ext., 
         RF: A: fr. a: seated man to left with phiale and spear. B: fr. 
         c: hand of male holding kantharos to left, offering a libation. 
      C] Int.: in the zone outside of picture: [;"9-)],$[)]% +*)$+#+,.(1) 
         A: fr. a: to left of man's open mouth: G+g @)R/+-, retr.(2) 
         At left: &"$!(3) and below, the first letter of another word. 

         B: fr. c: above and to right of a hand holding a kantharos (clearly 
         issuing from the lost mouth), horizontal and eventually bending 



         down sharply: #*_,>6 /)R$ Q'W4),$ /)R$  '?0':[)R$].(4) 

      D] Frs. a - c + a lost piece. See GL's discussion of the 
         libations. Long discussion and bibl. in D(elight) Tolles, The 
         Banquet Libations of the Greeks ((Bryn Mawr diss. 1943) 61-62. 
         She thinks the Agathos Daimon is = Zeus Soter. Cf. also ibid. 
         70 n. 119. - D. Williams, `Onesimos and the Getty Iliuperis,' 
         GVGettyMus 5 (1991) .., n. 16 (listing), attributes to the 
         Antiphon Painter. 
         __________ 
         (1)GL has only ,$.%; ARV(2) adds the +*)$+#+,; is it on the  
         lost fr.? (2)the ph.shows only G+"P  and a break. (3)the iota 
         is uncertain (ARV(2) 1646); GL prints: &"(h in Attic letters. 
         (4)so ARV(2); GL has [#*]+,>). 
 
      1362. 
      Athens, N.M. Acr. ii, 439.+ 
      A] Frs. of WG cup. From Athens. Pistoxenos Painter. Ca. 480-470. 
         *GL ii, no. 439 (much bibl.), pls. 35,2 and 36. ARV(2) 860/2 
         (much bibl.), 1672, Para. 425, Add.(2) 298 (much bibl.). Mertens, 
         AWG, pl. 32,1-2 (Int., parts of A and B). Robertson, AVCA 156-57. 
         B. Philippaki, Vases of the National Archaeological Museum of 
         Athens (Athens, Apollo Editions, n.d.) 100, fig. 44 (Int., 
         good picture). Robertson, AVCA 156-57. 
      B] WG: Int.: Death of Orpheus. A, B: cavalrymen with horses. 
      C] Int.: above Orpheus' head: =-9+"%. H[('"&]6,.(1) Above O.'s 
         lyre, along the margin: [;"9-),$)%(?) +*])$+#+,.(2) 
      D] An unpublished fr. added by Karouzou is mentioned in JHS 64 
         (1944) 79. A small fr. in Athens with a black horse(?) may 
         also belong. Robertson discusses the question of restoring 
         Euphronios as the potter. New frs. are mentioned in BCH 76 (1952) 
         204. - I have a note from Philippaki's picture: Int.: below 
         the axe held by the Thracian woman, bearing upward: [--])?,. 
         Less than 1/2 of the omicron is preserved. Above the scene, 
         curving along margin: [---])$+#+,. Above Orpheus' head, 
         horizontal but curving down at end: =-9+"%. 
         __________ 
         (1)so GL; ARV(2) and the photo. in GL only show [---]),. 
         Doubtless had a &'()% (Beazley). (2)see ARV(2) 859. 
 
      1363. 
      Athens, N.M. Acr. ii, 441. 
      A] Fr. of WG cup. From Athens. Unattributed.(1) Early fifth. *GL 
         ii, no. 441, pl. 37 (dr.). JHS 9 (1889) 382, fig. 1. *ARV(2) 
         333, bottom. Robertson, AVCA 56 and n. 77. 
      B] WG: Int.: inscription only. A: upper part of Dionysus among 
         vines and grapes. 
      C] Int., WG: in the outer zone: [---]-)[---].(2) 
         __________ 
         (1)"The style of what little remains is not remote from 
         Onesimos," Beazley. (2)might be [;"9]-)[,$)% +*)$+#+,], cf. 
         Acr. 434, or [;]-)[:+4$%], cf. Florence PD 265 (ARV(2) 
         322/29), Beazley. Robertson discusses signature and 
         attribution and keeps to Beazley's judgment. 
 
      1364. 
      Athens, N.M. Acr. ii, 445.+ 
      A] Fr. of RF/WG cup. From Athens. Unattributed. Date? *GL ii, no. 
         445, pls. 33 (Ext.) and 37 (Int.). 
      B] Int.: WG: symposium: man reclining and standing youth 
         playing lyre. A: RF: symposium: two men reclining on 



         couches; at left, girl; at right man by a column. 
      C] Int: WG: to left of youth's head: (.) v.(.)(.)(*)(.),)%.(1) 
      D] + Berlin 4059. Unclear whether nonsense or meaningful. The 
         inscription not properly read. See also Berlin 4049+, which 
         is a duplicate entry, referring to Langlotz' publication 
         in GL. 
         __________ 
         (1)the first letter an upright; the second, a stroke inclined 
         to the right; the third, two superimposed short strokes; 
         the fourth, pi lacking the third stroke (resembling Ionic 
         gamma); the fifth, two dots? 
 
      1365. 
      Athens, N.M. Acr. ii, 449. 
      A] Fr. of RF/WG cup. From Athens. Unattributed. Date? *GL ii, no. 
         449(?), pl. 33. 
      B] Int.: WG: two straight relief lines. A: RF: woman with 
         taenia and flower. 
      C] A: RF: to her right at a distance: &[---].(1) 
      D] The number must be wrong, as 449 is a RF skyphos by Oltos, 
         see ARV(2) 66/135. 
         __________ 
         (1)&['(+]? 
 
      1366. 
      Athens, N.M. Acr. ii, 449.+ 
      A] Frs. of RF skyphos. From Athens. Oltos.(1) Last quarter sixth. 
         Ca. 510. *GL ii, no. 449, p. 41, pl. 39 (dr.). ARV(2) 66/135. 
      B] A: Struggle for the Tripod; at left, chariot (of Athena?). B: 
         Triptolemos, with Demeter and Persephone. 
      C] A: fr. d: above Heracles' head: h+-'&(+%. Fr. e: above 
         horses' heads: [?*)(‹(›]"#,. 
      D] Frs. a - l + frs. from Munich. 
         __________ 
         (1)Langlotz preferred Nikoxenos Painter. 
 
      1367. 
      Athens, N.M. Acr. ii, 450.+ 
      A] Frs. of RF skyphos. From Athens. Oltos. Last quarter sixth. 
         Ca. 510. *GL ii, no. 450, pl. 38 (dr.). Beazley, JHS 51 (1931) 
         53/3a. *ARV(2) 66/134. 
      B] A: Athena mounting a chariot. B: Heracles and the Hydra. 
      C] A: above Athena's head: ?:+,!['$']. On the left of the new 
         Athens fr.: [?-]+%(?).(1) 
      D] Frs. a - c + a fr. given by M. Robertson + a new Athens fr. 
         __________ 
         (1)mentioned by Beazley in ARV(2). 
 
      1368. 
      Athens, N.M. Acr. ii, 451. 
      A] Frs. of RF skyphos. From Athens. Unattributed.(1) Ca. 530-20?(2) 
         *GL ii, no. 451, pl. 38. 
      B] A?: Fr.a: chariot; tree leaves. Fr. b: 2 branches; garment? 
         Fr. c: hand, reins, kentron, tree leaves. Fr. d: pilos and 
         forehead of Hermes. 
      C] A?: Fr. d: to left of Hermes, Gr.: h+[-4+%], retr. 
      D] Frs. a - d. For Gr. inscriptions in very early RF see 
         Script 58 and 59 n. 7. 
         __________ 
         (1)not in Beazley. Langlotz in GL attributes to Menon Painter 



         [Psiax]. (2)Langlotz says the fact that the inscription is 
         Gr. and the use of yellowish red show that vase is of 
         beginning RF. 
 
      1369. 
      Athens, N.M. Acr. ii, 452. 
      A] Fr. of RF skyphos. From Athens. Psiax. Last quarter sixth. Ca. 
         520. *GL ii, no. 452 (not ill.). *ARV(2) under 8/11. Script 317. 
      B] Chariot. 
      C] On the chest of one horse, in BG: --]$+#+,. 
      D] Beazley in ARV(2) says this fr. may belong with Acr. 457 
         (ARV(2) 8/11) which is by Psiax. 
 
      1370. 
      Athens, N.M. Acr. ii, 453. 
      A] F. of RF skyphos. From Athens. Unattributed. Ca. 500.(1) *GL ii, 
         no. 453, pl. 38. 
      B] A: feet, hem, of a flying Nike. 
      C] A: below Nike: [---](())% &['()%?].(2) 
         __________ 
         (1)Langlotz says: fine dr., ca. 500. (2)GL says retr., but I 
         thought it was upside down. Beazley does not have this as a 
         fragmentary kalos-name. Could it be nonsense? The lambda is 
         not very clear; perhaps iota: [---]$)% &['()%]? Hardly 
         [&']()%, &['()%], as the words are not separated. 
 
      1371. 
      Athens, N.M. Acr. ii, 461. 
      A] Frs. of RF skyphos. From Athens. Unattributed. First quarter 
         fifth.(1) *GL ii, no. 461, pl. 38. 
      B] A: Eros with a wreath flying toward an altar. B: probably 
         similar. 
      C] A: fr. b: 2-, retr. 
      D] Frs. a - d. I doubt that GL's reading is correct. 
         __________ 
         (1)GL: time of Panaitios. 
 
      1372. 
      Athens, N.M. Acr. ii, 462. 
      A] Fr. of RF skyphos. From Athens. Unattributed. Date? *GL ii, 
         no. 462 (not ill.). 
      B] A: feet with sandal straps. 
      C] A: below the scene, on a reserved band, Dip(?): 
          ---]:* h$+-' :* /[+% ---].(1) 
      D] Bespoken? 
         __________ 
         (1)GL prints: &)/"(+]:* h$+-' :* /[+% ---]: a word is clearly 
         needed at the beginning. 
 
      1373. 
      Athens, N.M. Acr. ii, 464. 
      A] Fr. of RF skyphos. From Athens. Unattributed. Date? *GL ii, 
         no. 464, pl. 38. 
      B] A: Lower part of satyr. 
      C] A: (. 
 
      1374. 
      Athens, N.M. Acr. ii, 471. 
      A] Fr. of RF skyphos. From Athens. Unattributed. First quarter 
         fifth. Ca. 490 (GL). *GL ii, no. 471, pl. 38. 



      B] A: Breast, arm, long blond hair of a boy. 
      C] A: above and behind him: [&']()% h) [*'$%]. 
      D] Heta with diagonal hasta. 
 
      1375. 
      Athens, N.M. Acr. ii, 474. 
      A] Fr. of RF skyphos. From Athens. Unattributed. First quarter 
         fifth. Ca. 490 (GL). *GL ii, no. 474, pl. 38. 
      B] A: Middle of a satyr with drinking horn. 
      C] A: to right of the horn: [h]) *['$% ---]. 
 
      1376. 
      Athens, N.M. Acr. ii, 480. 
      A] Fr. of RF skyphos. From Athens. Unascribed Follower of Douris. 
         First quarter fifth. Ca. 480 (GL). *GL ii, no. 480, pl. 38. 
         ARV(2) 804/68. 
      B] A: youth in a cloak to left, leaning on his stick. 
      C] A: to his left, at a distance, not facing him: 
         h) *['$% ---]. 
 
      1377. 
      Athens, N.M. Acr. ii, 482. 
      A] Frs. of RF skyphos. From Athens. Syriskos Painter. First 
         quarter fifth. *GL ii, no. 482, pl. 39. ARV(2) 266/90. 
      B] A: komos. Fr. a: head of youth; cup offered. Fr.b: face, 
         hands, flutes of a female. 
      C] A: fr. a: above the cup: h) [---]. Fr. b: above the flutes: 
         &'[()%] or &'[(+]. 
 
      1378. 
      Athens, N.M. Acr. ii, 484. 
      A] Fr. of RF skyphos. From Athens. Unascribed Follower of 
         Douris.(1) Second quarter fifth. Ca. 470 (GL). *GL ii, no. 484, 
         pl. 39. ARV(2) 804/64. 
      B] A: head and shoulder of a man. 
      C] A: to right of back of his head: Q![---].(2) 
      D] Not clear if this is a proper name. 
         __________ 
         (1)recalls Painter of Louvre CA 1694 (ARV(2) 786). (2)could also 
         be a pointed alpha. 
 
      1379. 
      Athens, N.M. Acr. ii, 487. 
      A] Fr. of RF skyphos. From Athens. Unattributed. Date? *GL ii, 
         no. 487, pl. 39. 
      B] A: upper part of a woman holding a wreath. 
      C] A: in white: &'(+.(1) 
         __________ 
         (1)so GL, text; the photo. seems to show: 
         &'(.)+ vv.? >(.)[---], but perhaps my note is wrong. 
 
      1380. 
      Athens, N.M. Acr. ii, 489. 
      A] Fr. of RF skyphos. From Athens. Manner of Lewis Painter (i).(1) 
         Second quarter fifth. *GL ii, no. 489, pl. 39. *H.R.W. Smith, 
         Der Lewismaler (1939) pl. 22,d. ARV(2) 975/1. 
      B] A: upper part of a woman. 
      C] A: to left of her breast: &'[(+], retr. 
      D] The alpha, a highkicker. 
         __________ 



         (1)recalls Agathon Painter (ARV(2) 977), Beazley. Smith 
         attributes to Eleusis Group = Agathon Painter. 
 
      1381. 
      Athens, N.M. Acr. ii, 504. 
      A] Frs. of RF skyphos. From Athens. Unattributed. Second quarter 
         fifth. 470-460. GL ii, no. 504, pl.39. AM 1888, 228. *ARV(2) 
         1581, Add.(1) 196.(1) Script 679. 
      B] A: frs. a - c: Sacrifice for a tribal victory: tripod; 
         wreath; altar with blood; column; leg of a running youth. 
      C] A: ?&'4',![/$% ---]. 
      D] Frs. a -c. The same victory for Akamantis on London E 298, 
         which is about contemporary. - Alpha with horizontal cross 
         bar. 
         __________ 
         (1)there ref. is to BCH 100 (1976) 16, fig. 1; in Add.(2) 389 
         this and another ref. are referred to London E 298 and Acr. 
         504 is no longer mentioned. I am not certain that anything followed 
         Akamantis.
 
      1382. 
      Athens, N.M. Acr. ii, 507. 
      A] Fr. of RF skyphos. From Athens. Unattributed. Second quarter 
         fifth. Ca. 460 (GL). *GL ii, no. 507, pl. 40; *Peek, 130. 
      B] A: Part of Athena with aegis. 
      C] A: to her right, not facing her: ;"*-'.#$!['(?)], retr. 

      D] I restore a woman's name who would be a mythical companion; 
         ;"*-'.#$% is also possible. The difficulty is Athena, if 
         the goddess' aegis is correctly identified. GL, text, 
         misprints the inscription and wonders if it is part of a 
         signature; Peek reads ;"*-'.#$!['%, which is a possibility 

         (male kalos-name?), although it is not in Pape, PA or LGPN 
         ii. For ;F*-'5$% in Athens see now LGPN ii (with a peculiar 
         triplication of entries). 
 
      1383. 
      Athens, N.M. Acr. ii, 509. 
      A] Fr. of RF skyphos. From Athens. Lewis Painter. Second quarter 
         fifth. Ca. 475. *GL ii, no. 509, pl. 39. *Smith, Lewismaler, 
         pl. 22,f. ARV(2) 973/8, Add.(2) 309. 
      B] A: female head. 
      C] A: above the head, starting to its left: ?0('"-)%. 
 
      1384. 
      Athens, N.M. Acr. ii, 512. 
      A] Frs. of RF skyphos (a-b). From Athens. Probably follower of 
         Douris (see ARV(2)). Second quarter fifth. *GL ii, no. 512, pl. 
         40. ARV(2) 806/2. 
      B] Hesperides? Fr. a: veiled woman. Fr. b: two women, one 
         holding fruit. 
      C] Fr. a: h. 
 
      1385.
      Athens, Acr. ii, 513. 
      A] Fr. of RF skyphos. From Athens. Unattributed. Achilles 
         Painter (Williams). Second quarter fifth? 450-445 (Oakley). 
         *GL ii, no. 513, pl. 39. *J.H. Oakley, The Achilles Painter 
         (1997) 170/166 bis, pl. 91B (shows the alpha). 
      B] A: back of Athena's head to left. 
      C] A: The inscription is horizontal, starting to right of the 



         back of Athena's head, at a short distance: ?:+,['$']. 
 
      1386. 
      Athens, N.M. Acr. ii, 514. 
      A] Fr. of RF skyphos. From Athens. Manner of Lewis Painter (i). 
         Second quarter fifth. *GL ii, no. 514, pl. 40. ARV(2) 976/4. 
      B] A: a man facing Athena. 
      C] A: to left of her (lost) face: ?:+‹,'$'›, retr.(1) 
         __________ 
         (1)?:+ vacat. 
 
      1387. 
      Athens, N.M. Acr. ii, 515. 
      A] Fr. of RF skyphos. From Athens. Unattributed. Second quarter 
         fifth. Ca. 460 (GL). *GL ii, no. 515, pl. 40. 
      B] A: youth with chlamys and spear. 
      C] A: to right of his chin: !"?[---].(1) 
      D] If my reading of the photo. is correct, this should be a 
         name: either the name of the youth or a kalos-name; it is 
         too late for the kalos-names Lykos and Lysis who belong in 
         the first quarter of the century, but Lyandros is a 
         possibility (see ARV(2) 1595). 
         __________ 
         (1)GL, text, gives only an upsilon, but the photo. shows a 
         clear Attic lambda plus a stroke going diagonally to right. 
 
      1388. 
      Athens, N.M. Acr. ii, 516. 
      A] Fr. of RF skyphos. From Athens. Unattributed. Second quarter 
         fifth. *GL ii, no. 516, pl. 40. Diels, `Das aphlaston der 
         antiken Schiffe,' Ztschr. des Vereins für Volkskunde 1915, 61. 
         Svoronos, Journ. internat. d'arch. 1914, 81. Beazley and 
         Wade-Gery, JHS 53 (1933) 100. 
      B] A: man leaning on his stick, holding an aphlaston; arm and 
         garment of a female crowning him. 
      C] [?$]'%(?).(1) 
      D] Beazley and Wade-Gery suggest Athena crowning Ajax, cf. 
         Hdt. 8.121. GL had suggested Nike. For similar aphlasta 
         see GL. 
         __________ 
         (1)so B. and W. in JHS. GL had restored: [7'(($]'%(?).
 
      1389. 
      Athens, N.M. Acr. ii, 528. 
      A] Fr. of RF skyphos. From Athens. Connected with Penelope 
         Painter. Third quarter fifth. *GL ii, no. 528, pl. 40. JHS 14 
         (1894), pl. 4,4. *ARV(2) 1302/1. 
      B] A: upper part of a warrior. 
      C] A: by his face, horizontal two-liner: 
         [---]+()% 1 [+&+-'4]+"#+.(1) 
         __________ 
         (1)so ARV(2); GL has *$ V()% :* "#+; Hartwig: 
         ...+,)% +&+-'4+"#+(?); the photo. shows: 
         [---])% 1 [---]"!#+, the epsilon under the omicron of the 
         line above. 
 
      1390. 
      Athens, N.M. Acr. ii, 543. 
      A] Fr. of RF kyathos(?).(1) From Athens. Unattributed. Last quarter 
         sixth.(2) *GL ii, no. 543, pl. 41. 



      B] Upper head of a lion about to spring. 
      C] Above the lion: h) *'$% [&'()%]. 
         __________ 
         (1)`Becher,' GL. (2)Leagros period, GL. 
 
      1391. 
      Athens, N.M. Acr. ii, 544. 
      A] Fr. of RF kyathos(?).(1) From Athens. Unattributed. First 
         quarter fifth. Ca. 490 (GL). *GL ii, no. 544, pl. 41. 
      B] Eros flying with a sprig. 
      C] "$>+.(2) 
      D] Unclear whether this is nonsense or part of a name. Dotted 
         delta? 
         __________ 
         (1)`Becher,' GL. (2)so GL, text. 
 
      1392. 
      Athens, N.M. Acr. ii, 546. 
      A] Fr. of RF kyathos.(1) From Athens. Brygos Painter. First quarter 
         fifth. Late? *GL ii, no. 546, pl.41; *Peek, 130. ARV(2) 383/197. 
      B] Youth seated, playing the lyre and singing; triglyph frieze 
         and columns; flute case. 
      C] Starting from his mouth in an upward curve(2): nonsense: 
         )(),),).(3) 
      D] Nonsense here imitating a song: the nonsense letters ,),) 
         are common for the Brygos Painter. - Beazley does not say 
         this is late, but `nono' inscriptions are mostly by the 
         late Brygos Painter. 
         __________ 
         (1)called `Becher' by GL. (2)`spruchbandartig,' GL. 
         GL, reads ,,",,,,, wrongly (`Der Brygosmaler scheint zu 
         seiner ersten Zeit Analphabet gewesen zu sein'); 
         `praeludierend,' Peek, who gives the correct reading. 
 
      1393. 
      Athens, N.M. Acr. ii, 552. 
      A] Fr. of RF kantharos. From Athens. Unattributed. Date? *GL ii, 
         no. 552, pl. 41. 
      B] Lower part only; palmettes; tendrils inside. 
      C] On the reserved rim, Dip.: .). 
      D] Unclear if complete. 
 
      1394. 
      Athens, N.M. Acr. ii, 553. 
      A] Frs. of RF kantharos. From Athens. Epiktetos. Last quarter 
         sixth. *GL ii, no. 553, p. 50 (dr.). *ARV(2) 77/88. 
      B] Bottom only; outside, tendrils. A: feet. 
      C] Below the bottom ornament of the scene, on reserved ground: 
         [---]$[---]. [---] +*)$+[---]. ;*[$&]/+[/)% +0-'9#+,?].(1) 
      D] Frs. a - d. 
         __________ 
         (1)after ARV(2) with minor changes. Why is the iota not part of 
         Epiktetos? 
 
      1395. 
      Athens, N.M. Acr. ii, 557. 
      A] Fr. of a small skyphos, kantharos or the like. From Athens. 
         Unattributed. Third quarter fifth. *GL ii, no. 557, pl. 41; 
         *Peek, 130. Benndorf, Griech. u. sizil. Vasenb., pl. 12,1. 
         *ARV(2) 1616. 



      B] A: boy athlete; scepter of a (lost) man. 
      C] A: by the boy: ;":"4)%. Two-liner: D)>8 &'([2].(1) By the 
         scepter: Q+5$)%.(2) 
      D] Acr. E 74 may belong (middle of boy, palmettes). 
         __________ 
         (1)Beazley says that the kale-name may be incomplete: 
         D)>8*$% is possible. For Rhodopis see ABV 678, ARV(2) 1616, 
         and Para. 336. (2)so Peek. 
 
      1396.
      Athens, Acr. ii, 560. 
      A] Fragmentary RF pyxis. From Athens. Makron. 500-490. 
         "Still early" (ARV(2)). Hauptwerk I (Kunisch). *GL ii, 
         no. 560, pl. 43 (dr.). *Beazley, BSA 29 (1927-28) 192, n. 
         6. Richter-Hall i, 74, n. 19. *ARV(2) 479/336, 458, 
         Add.(2) 247. Script 559. *Bothmer, `Notes on Makron,' D. 
         Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 52. Roberts, Pyxis, pls. 
         8,1,2 and 9,2. Robertson, AVCA 101. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 8, *15-16 and n. 68, 19, 20 n. 88, 
         117, 123, 175/142, pl. 49 (a few inscriptions show). 
      B] Women walking, standing, sitting in the gynaikonitis 
         (probably a brothel, Kunisch). 
      C] L. to r.: to right of lower part of a draped woman to     
         right, not facing her (and to left of a swan): a'&-[--], 
         a'&-[6, +0-'9#+,]. On the left end of a red taenia held by 
         a woman standing to left: &'[--].(1) On the other end: 
         [h$**])>'4'% &'(+.(2) Between the taenia-carrier and the 
         bottom of another female figure who faces right, facing 
         the figure at right: @$O[--].(3) To left of a woman 
         seated to left: [--](+. Behind her back, facing the next 
         woman who is standing to right: B'"#$#/-['/+]. To right 
         of the last, above a stool and facing the next figure who 
         is walking to left: [a]+($/‹/›' : &'(+. 
      D] For the possible painter's signature, see BSA and ARV(2); it 
         may also be a (rare) woman's name. On p. 123, Kunisch 
         thinks the inscriptions represent a conversation. On p. 15, 
         he denies that a'&-[--] is a signature. He notes the names 
         a'&-� and a'&-W,2 (see 16 n. 69). [There is no fem. a'&-- 
         name in LGPN ii.] - Robertson points out that the position 
         of a'&-[--] (which may be a woman's name or a second 
         signature) is the same as that of the known signature of 
         Makron on Boston 13.186. - Melitta, Peek. Beazley thought 
         that the &'[--] could also be the name of another woman. - 
         Bothmer, p. 52: Makron marked the little islands reserved 
         for inscriptions with heavy glaze, applied at the same time 
         as the contour stripes and before the background was 
         painted in. Cf. Louvre G 148.+. - Kunisch thinks that the 
         recurrence of &'(+ suggests that the women are hetaerae. 
         For the name Hippodamas see Kunisch 20 n. 89. - The number 
         of women is not clear to me. There are slight differences 
         in readings in Beazley, BSA: &'(+ is complete 
         after a+($/‹/›'. Kunisch is not quite clear either. 
         - Inscriptions in white. Attic. Dotted delta (but not in Kunisch).
         __________ 
         (1)K. restores &'[()%], perhaps to connect with Hippodamas. 
         (2)so GL, Beazley in BSA and the sketch in Kunisch, p. 175; 
         ARV(2) has h$**)>'4'% complete (error?). The last word,
         Kunisch thinks, is &'(+, miswritten because of the other 
         kale's, which refer to hetaerae. (3)there is no good parallel 



         in LGPN ii, but cf. @WO$(('. 
 
      1397. 
      Athens, N.M. Acr. ii, 562. 
      A] Fr. of RF pyxis. From Athens. Unattributed. Early fifth. *GL 
         ii, no. 562, pl. 42. 
      B] Woman seated; woman standing; man giving a flower to a 
         woman. 
      C] To right of back of chair: h.(1) 
         __________ 
         (1)probably h[) ---]. 
 
      1398. 
      Athens, N.M. Acr. ii, 563. 
      A] Frs. of RF pyxis. From Athens. Unattributed. First quarter 
         fifth. *GL ii, no. 563, pl. 42 (dr.); *Peek, 130. Hermes 68 
         (1933) 118ff. 
      B] Sanctuary: uncertain mound (heroon? beehive?); fountain; 
         column; seated man with stick; altar; at right, lower part 
         of a goddess enthroned, making libation over the altar. 
      C] In front of the seated man: "$(?)(1) Horizontal Gr. along the 
         bottom of the scene: 
         [--- +(+]":+-$'% &!'() v. : #)9-)##",+, +,$ &('[>)$% #]4$('[&)% ---]. 

         To right of the man's head, through the scene: 
         [---], +.+$‹%› #/+9',),.(2) 
         GL's reading follows the order of the lines, but makes little 
         sense: 
         &'()],+.+$#/+9',), 
         ...+(+]":+-$'% [&]'() : #)9-)##",+,+,$&(' 4($)((') 
         Peek thinks the inscription began at the punctuation, 
         continued around the whole vase and went above when the 
         omicron of &'(), met the first sigma of #)9-)##",+, [at which 
         moment I think the interpoint was placed]. Hence: 
         #)9-)##N,X, h,s &(][>)$% #]4W('![&)% h+W4+,)%] 
         [@/-M4O$.+, h(+]":+-W'% &!'(b:, c.+$‹%› #/_9',),.(3) 

      D] Frs. a - c. I agree with Peek's reconstruction; for the 
         interpoint marking a shift of line see Script 168. 
         __________ 
         (1)not in the dr. (2)this line must be between the heads of the 
         man and the goddess. (3)@/-)4O$.+, Peek exempli gratia. 
 
      1399. 
      Athens, N.M. Acr. ii, 566. 
      A] Fr. of RF pyxis. From Athens. Unascribed follower of Douris. 
         Second quarter fifth. *GL ii, no. 566, pl. 42 (dr.). 
         ARV(2)805/87. 
      B] Mountain sanctuary of nymph; altar or stele with pinax(?). 
      C] ?. 
 
      1400. 
      Athens, N.M. Acr. ii, 569. 
      A] Fragmentary RF pyxis. From Athens. Penthesilea Painter. 
         470-460. *GL 2,pl. 43. ARV(2) 890/172. Script 722. 
      B] Preparation of the bride. 
      C] Above the bride: h+[-](�)% &'(+. To left of a bearded man: 
         [--]8, [&]'()%. 
      D] GL's description is not altogether clear. Heras is a known 
         kale name: ARV(2) 1614. Tag-(portrait-) kalos in both cases? 
         Apparently mixed alphabet. 
 



      1401. 
      Athens, N.M. Acr. ii, 574. 
      A] Fr. of RF pyxis. From Athens. Thaliarchos Painter.(1) Last 
         quarter sixth. *GL ii, no. 574, pl. 44. ARV(2) 81/2. 
      B] Satyr squatting. 
      C] Behind and above him, along margin: I'($'[-.)% &'()%]. 
      D] The same name with &'()% on Paris, Petit Palais 382, from 
         Athens, by the same painter (ARV(2) 81/1). 
         __________ 
         (1)related to Epiktetos. 
 
      1402. 
      Athens, N.M. Acr. ii, 584. 
      A] Fr. of RF pyxis lid. From Athens. Unattributed. First quarter 
         fifth. Ca. 490 (GL). *GL ii, no. 584, pl. 44. 
      B] Palmettes; pomegranate-frieze. 
      C] Gr.(?) on black line surrounding the pomegranate-frieze. 
      D] Uncertain. 
 
      1403. 
      Athens, N.M. Acr. ii, 589. 
      A] Fr. of WG covered cup. From Athens. Splanchnopt Painter.(1) 
         Second quarter fifth. *GL ii, no. 589, pl. 45. *Beazley, Proc. 
         Brit. Acad. 33 (1947) 237/7. ARV(2) 898/136, Add.(2) 303. 
      B] Int.: Judgment of Paris. 
      C] Int.: near line border of tondo: &'()%, retr.(2) 
         __________ 
         (1)Penthesilea workshop. (2)Beazley in Proc. reads: [&](')()%, 
         with alpha lacking the cross stroke. 
 
      1404. 
      Athens, N.M. Acr. ii, 592. 
      A] Fr. of RF lid. From Athens. Unattributed. First third fourth 
         (GL). *GL ii, no. 592, pl. 45. 
      B] Top: ship; two barbarians. Ext.: three girls dancing. 
      C] Ext.: to right of the girl in the center: +.(1) 
         __________ 
         (1)visible in photo.; not in text. 
 
      1405. 
      Athens, N.M. Acr. ii, 594. 
      A] Frs. of RF lekanis. From Athens. Mikion Painter (Euemporos?). 
         Mikion potter. Late fifth. *GL ii, no. 594, pl. 45 (dr.). 
         *ARV(2) 1341/1. Boardman, ARFV ii, fig. 331. 
      B] Contest of Athena and Poseidon. Fr. a: Athena; olive tree. 
         Fr. c: male god; hill and plant; man's calf. 
      C] Fr. a: to Athena's right: ?:2,'[$']. Below this, 
         two-liner: ;"+[4]*)[-)%] 1 +0![-'9#+,(?)]. Fr. c: to right of 

         the god, above the plant, two-liner: +[*)$2#+,] 1 a$&$8[,]. 
      D] Frs. a - e. I follow ARV(2), where the signatures are restored 
         from the similar lekanis Athens, Pnyx 124 (P 349) [ARV(2) 1341/2] 
         which has: a$&$[8,] +*)$2[#+,]. Beazley apparently separates 
         the name of Athena from the signatures, while Langlotz, because 
         of the proximity (and a near-stoich. arrangement of the lines), 
         had restored a dedication: 
         ?:2,'[$'$ ',+:2&+,] 1 +"+[4]*)[-)%· ) >+$,'] 1 +*![)$2#+,]. 

         He also considered Mikion the painter, but that is 
         superseded by the Pnyx fr. Note that a third group of frs., 
         Acr. 1051 (ARV(2) 1341), which is said by Beazley to be in a 
         different style, has a$&$8[,] and below it 0-'K'%; Beazley 



         thinks this may have been followed by ',+:2&+, or the like. 
         It does not quite fit the restoration of Acr. 594. 
 
      1406. 
      Athens, N.M. Acr. ii, 604. 
      A] Fr. of RF pelike. From Athens. Unattributed. Ca. 500 (GL). *GL 
         ii, no. 604, pl. 45. 
      B] A: aegis of Athena; head of Heracles; sword of an adversary 
         above. 
      C] A: above the aegis: ?!:+,'. Above the sword: h+-['&(+%]. 
 
      1407. 
      Athens, N.M. Acr. ii, 606. 
      A] Frs. of a large RF pot (amphora?). From Athens. Nikosthenes 
         Painter. Pamphaios potter? Last quarter sixth. *GL ii, no. 
         606, pl. 46. ARV(2) 127/31, 130. AJA 88 (1984) 352/53. 
      B] A-B: unexplained subjects: fr. b: head of warrior; fr. d: 
         woman running; taenia(?); leg of a running man; fr. f: hand; 
         back of a girl; fr. i: legs of a warrior; fr. k: helmet, 
         lance, warrior on knees(?). 
      C] A-B: fr. b: *. Fr. d: )* +.(1) Fr. f: below the hand: 
         [---]$'. Fr. i: to warrior's left: [--](.)(+[--]. To his 
         right: [--](.),[--].(2) Fr. k: [L]',9['$)% ---?].(3) Fr. r: 
         S[---]. 
      D] G 267, frs. b-d, f, i, k, r-t; cf. Acr. 607. A large vase. 
         For another fr., see Acr. 607. The nu is of an irregular 
         shape typical of the Nikosthenes Painter. 
         __________ 
         (1)so GL, text. (2)GL, text, has: (+ , (cf. fr. d). (3)so ARV(2); 
         GL's text is useless. 
 
      1408. 
      Athens, N.M. Acr. ii, 607. 
      A] Frs. of RF pot (amphora). From Athens. Nikosthenes Painter 
         Last quarter sixth. *GL ii, no. 607, pl. 46. ARV(2) 127/31. 
      B] A-B: unexplained subjects: fr. a: head of a girl; fr. g: 
         girl facing right, a youth' hand grasping hers; fr. h: at 
         left, arm of a woman, at right, another trace; fr. p: foot, 
         lance; fr. q: palmettes; two feet. 
      C] A-B: fr.a: to left of the girl's hair: [---]'[---]. Fr. g: 
         [---]$[---]?(1) Fr. h: betweeen the figures: L[---]. Fr. p: 
         to left of the foot: [---]+. To its right: B[---].(2) Fr. q: 
         ?.(3) 
      D] G 267, frs. a, e, g-h, n-q, l-m; cf. Acr. 606. A large 
         vase. An Athens fr. with forehead and nose of a young 
         person to right and below ?[---], may belong to Acr. 606, 
         607 or 605. 
         __________ 
         (1)or a pi? (2)GL, text, has ;B. (3)GL, text; not in photo. Or Q? 
 
      1409. 
      Athens, N.M. Acr. ii, 625. 
      A] Frs. of RF pelike. From Athens. Harrow Painter. First quarter 
         fifth. *GL ii, no. 625, pl.48 (part). ARV(2) 274/30. 
      B] A: cock fight: three youths, one with a cock. B: head of 
         bearded man. 
      C] A: to right of the boy at left: [---],[---].(1) B: h. 
      D] Frs. a - f. 
         __________ 
         (1)GL has Z [reversed three-stroke sigma?]. 



 
      1410. 
      Athens, N.M. Acr. ii, 626. 
      A] Two frs. of RF pot. From Athens. Syriskos Painter. First 
         quarter fifth. *GL ii, no. 626 (not ill.). ARV(2) 265/68. 
      B] A, B, each: male and seated youth. 
      C] A: fr. a: illegible inscription including #. 
 
      1411. 
      Athens, N.M. Acr. ii, 636. 
      A] Frs. of RF loutrophoros. From Athens. Related to Phintias.(1) 
         Last quarter sixth. *GL ii, no. 636, pls. 50 (dr.) and 51; 
         *Peek, 130. CR 1888, 188. Kretschmer, Vas. 162. ABV 673, ARV(2) 
         25/1, 237, 1596. Hesp. Suppl. 19 (1982) 60-61. *Photo. Shapiro 
         in Neils et al., Goddess and Polis (1992) 55 and n. 17. 
      B] Neck: procession (sow lead to sacrifice). On one handle: 
         female head. 
      C] Neck: to right of remains of a female garment: 
         [h) *']$% &'()%, retr. Between two women: [L-]).#+,$>+[%], 
         retr.(2) To right of a bearded man's middle: a$/-6,. To right 
         of his face, horizontal two-liner, non-stoich.: 
         =("‹,›*$)[>)-)%] 1 &'[()%]. 
         . . . . . .[ 
              . . [ 
         To right of a boy flautist's chest: !"[&)%], retr.(3) To 
         right of the youth's chest who is leading the sow: 
         [---]" vac., retr.(4) To right of legs of a youth carrying 
         a hydria: h) *'$% &'()%, retr. To right of a stele 
         (column?): [---]$>+[%], retr. 
      D] Some of the readings are unsatisfactory. 
         __________ 
         (1)perhaps late work by him, Beazley. Attributed to Berlin 
         Painter by J. Neils (Shapiro). (2)so Peek, but he must assume 
         irregular spacing, as there is a gap of two letter spaces 
         after the nu; probably a kalos-name as there is no male 
         figure near: see further Hesp. Suppl. 19, 61, n. 11. 
         Philoxenides and Theoxenides are other possibilities. (3)so 
         ARV(2), cf. also 1596: might be the kalos; read left to right 
         by GL: &']!!)@ (with reversed three-stroke sigma). I read 
         (from GL's photo.) (.)"(!(.)%, retr., which could be 
         [;*]$!("![&)]%, who appears on Boston 01.8109 [ARV(2) 24/11] 

         by Phintias. (4)GL, photo., not in the text. Perhaps to be 
         read left to right: A[---] or ![---]. 
 
      1412. 
      Athens, N.M. Acr. ii, 637. 
      A] Frs. of RF loutrophoros. From Athens. Unattributed. Ca. 500. 
         *GL ii, no. 637, pl. 52. 
      B] Decoration not preserved. 
      C] On topside of foot, acircle of ivy leaves between which, 
         facing outward, the Dip.: <[---])% ',+:+&+. 
      D] Frs. a - b: foot only. The inscription planned as a full 
         circle; this perhaps explains the absence of final nu. The 
         final epsilon crowded in between the kappa and chi. The number 
         of missing letters of the dedicator's name should be 
         determined. Since the extant letters occupy only about 2/3 of 
         the circumference a long name is required. A bespoken piece. 
 
      1413. 
      Athens, N.M. Acr. ii, 671. 



      A] Fr. of RF stand(?).(1) From Athens. Unattributed. Ca. 500. *GL 
         ii, no. 671, pl. 52. 
      B] Lower bodies of three dancing girls. 
      C] Below the scene: on top line of maeander: &'()%. 
      D] The date after GL. 
         __________ 
         (1)`Untersatz.' 
 
      1414. 
      Athens, N.M. Acr. ii, 676. 
      A] Fr. of RF stand(?).(1) From Athens. Unattributed. Early fifth. 
         *GL ii, no. 676, p. 62 (dr.). 
      B] Upper frieze: palmettes. Below: plastic profile. Below: ivy 
         leaves. 
      C] On the profile: h+ *'$% &'()% :. 
      D] The inscription seems to form a complete circle. 
         Miswritten. Date taken from GL. 
         __________ 
         (1)`Gerätefuss,' cf. Acr. 671; listed under `Untersätze.' 
 
      1415. 
      Athens, N.M. Acr. ii, 693. 
      A] Fr. of RF hydria (kalpis). From Athens. Harrow Painter. First 
         quarter fifth. *GL ii, no. 693, pl. 53. ARV(2) 276/74. 
      B] Two women facing (mistress and maid). 
      C] To right of left woman's face: &'()%. To right of right 
         woman's head (behind her): &(')([)%]. 
 
      1416. 
      Athens, N.M. Acr. ii, 694. 
      A] Fr. of RF hydria. From Athens. Copenhagen Painter. Second 
         quarter fifth. *GL ii, no. 694, pl. 53. ARV(2) 253/27. 
      B] Girl to right; hand. 
      C] #. 
 
      1417. 
      Athens, N.M. Acr. ii, 697. 
      A] Frs. of RF neck amphora?(1) From Athens. Unattributed.(2) Last 
         quarter sizth. Ca. 520. *GL ii, no. 697, pl. 54. ARV(2) 6 
         (mention). Script 324. 
      B] Fr. b: woman. Fr. d: palmette. 
      C] Fr. b: behind the woman's head: #(?). Fr. d: to left of 
         palmette, reserved: --])%. 
      D] Frs. a - c. 
         __________ 
         (1)see ARV(2); Nikosthenic type. (2)Oltos (Langlotz). 
 
      1418. 
      Athens, N.M. Acr. ii, 703.+ 
      A] Frs. of RF oinochoe (chous). From Athens. Kleomelos Painter.(1) 
         Ca. 500. *GL ii, no. 703, pl. 55. AJA 72 (1964), pl. 128 B. 
         A.B. Follmann, Der Pan-Maler (1968), pl. 14,4. ARV(2) 118/2, 
         Para. 332, Add.(2) 174. 
      B] The Struggle for the Tripod, with Zeus and Athena. 
      C] Above Heracles: [7(+)]4+()% [&'()%(?)]. 
      D] Frs. a - c + fr. ex Bryn Mawr College (see AJA and Para.). 
         The same kalos-name on Louvre G 111 (ARV(2) 118/1), and Malibu 
         84.AE.38 and 85.AE.377, all by the same painter (identified 
         by D. Williams with Apollodoros; see Malibu 84.AE.38). 
         __________ 



         (1)could be a phase of Apollodoros (Beazley). 
 
      1419. 
      Athens, N.M. Acr. ii, 704. 
      A] Fr. of RF oinochoe. From Athens. Unattributed. First quarter 
         fifth. *GL ii, no. 704, pl. 54. 
      B] Herm; branch; muzzle of a dog; kerykeion. 
      C] Above the head of herm and to left: &'([)%]. 
 
      1420. 
      Athens, N.M. Acr. ii, 707. 
      A] Fr. of RF oinochoe. From Athens. Unattributed. Date? *GL ii, 
         no. 707, pl. 54. 
      B] Youth playing flute. 
      C] Illegible: two faint letters. 
 
      1421. 
      Athens, N.M. Acr. ii, 718. 
      A] Fr. of RF oinochoe (miniature chous?). From Athens. 
         Unattributed. Date? *GL ii, no. 718 (not ill.). 
      B] Doe. 
      C] In white: )#. 
 
      1422. 
      Athens, N.M. Acr. ii, 722. 
      A] Fr. of RF oinochoe (miniature chous). From Athens. 
         Unattributed. Date? *GL ii, no. 722, pl. 54. 
      B] Nude boy on knees to right; leaning on stool. 
      C] Letters to right of knees? / (in photo. only)? 
 
      1423. 
      Athens, N.M. Acr. ii, 723. 
      A] Fr. of RF oinochoe (miniature chous). From Athens. 
         Unattributed. Date? *GL ii, no. 723, pl. 54. 
      B] Nude boy running, his head missing. 
      C] Letters to left of his right leg? [---]- (in photo. 
         only)? 
 
      1424. 
      Athens, N.M. Acr. ii, 728. 
      A] Frs. of RF calyx krater. From Athens. Unattributed. Last 
         quarter sixth. Ca. 510. *GL ii, no. 728, pl. 56. 
      B] A: scepter, ears of wheat, hand of Triptolemos. 
      C] A: to right of scepter and above ears: [3-$*]/)[(+4)%]. 
 
      1425. 
      Athens, N.M. Acr. ii, 729. 
      A] Fr. of RF calyx krater. From Athens. Unattributed. Date? *GL 
         ii, no. 729, pl. 56. 
      B] Discus on gound; male leg. 
      C] On the discus: [&]'!()![%]. 
 
      1426. 
      Athens, N.M. Acr. ii, 735.+ 
      A] RF calyx krater. From Athens. Syriskos Painter. First quarter 
         fifth. *GL ii, no. 735, pl. 61 (dr.). Eph. 1885, pls. 11-12. 
         ARV(2) 259/1. 
      B] A: Theseus and Minotaur in the labyrinth, with Minos and 
         Ariadne. B: four Attic heroes watching Theseus on A. 
      C] A: to right of Minos' face: a$,[)%]. To right of Ariadne's 



         face: ?-$',,+, for ?-$'0,+/?-$'>,+. To right of Theseus' 
         forehead: I+#+"%. Above the Minotaur's left arm: 
         a$,)/'"-)%. B: to right of back of head: =-,+"%. Above 
         seated Pallas' head: L'(('%. To right of back of head: 
         B$[#])%. Similar: !"&)%. 
      D] + fr. in Athens. Neat lettering. 
 
      1427. 
      Athens, N.M. Acr. ii, 742.+ 
      A] Frs. of RF calyx krater. From Athens. Berlin Painter. Early 
         fifth. Early. *GL ii, no. 742, pls. 59-60 (drs.). C. Smith, BM 
         Cat. iii, 281-82. ARV(2) 205/117, Add.(2) 193. *Photo. (A). 
      B] A: Athena mounting a chariot, with Zeus and Hermes. B: 
         Apollo with Leto, Artemis and Dionysus. 
      C] A: to right of Zeus' back of head: G+"%. To left of Hermes' 
         forehead: h+-[4+%], retr. B: To left of Dionysus back and 
         legs: Q$),"#)%, retr. Similar: ?*)([(]6,. 
      D] Frs. + London E 459 + 2 frs. added by Pease in Hesp. 4 and 
         5. - I noted --])% in addition to the other two 
         inscriptions in the photo. of A. 
 
      1428. 
      Athens, N.M. Acr. ii, 758. 
      A] Frs. of RF volute krater. From Athens. Syriskos Painter. First 
         quarter fifth. *GL ii, no. 758, pl. 63 (dr.).(1) ARV(2) 260/4. 
      B] Neck: athletes and men. 
      C] Neck: nonsense inscriptions. 
         __________ 
         (1)the inscriptions not drawn. 
 
      1429. 
      Athens, N.M. Acr. ii, 762. 
      A] Fr. of RF volute krater. From Athens. Deepdene Painter. 
         Oreibelos potter. Second quarter fifth. *GL ii, no. 762, p. 72 
         and pl. 62 (dr.). Hoppin, RF ii, 267. Tillyard, Hope Vases 
         49/84. ARV(2) 499/17. 
      B] A: worshipper(?) and Athena. 
      C] Neck, in two separate horizontal lines, in white: 
         =-+$O+()% :* +*)$+#+, vac. 1 h$+-)% /+% ?:+[,'$'%].(1) 
      D] A small vase. Bespoken. Alpha highkicker. Rho tailed. 
         __________ 
         (1)GL and Beazley print as one line, but it is in two; the 
         lower line begins under the fourth letter of the first. 
         There are vacats before both lines. - h$+-M%: sc. "7 &-'/`-. 
 
      1430. 
      Athens, N.M. Acr. ii, 766. 
      A] Frs. of RF pot. From Athens. Related to Phintias.(1) Late sixth. 
         *GL ii, no. 766, pl. 67. *ARV(2) 25/2. 
      B] Unexplained subject (fight? chariot? spear? kentron? man). 
      C] To left of the man's face: ;,"[--], retr.(2) Above spear of 
         his adversary: [?7,])*$),)%.(3) 
      D] A mythical scene? For the style cf. the RF loutrophoros, 
         Acr. 636 (ARV(2) 25/1). 
         __________ 
         (1)perhaps late work by him, Beazley. (2);,"[+"%], GL. 
         (3)Beazley. 7,8R *)% is a mythical name as is 8 G,"+N%. 
 
      1431. 
      Athens, N.M. Acr. ii, 768. 



      A] Frs. of RF stamnos. From Athens. Kleophrades Painter. First 
         quarter fifth. Ca. 480. Later (Beazley). *GL ii, no. 768, pl. 
         67. *JHS 30 (1910), pl. 5,2-3 (part). ARV(2)187/61. 
      B] A: athletes. B: athlete and trainer. 
      C] A: fr. a: to left of a boy at right: &['()%].(1) 
      D] Frs. a - b. 
         __________ 
         (1)or &['()% +$]; not mentioned in GL's text but clearly 
         visible in JHS. 
 
      1432. 
      Athens, N.M. Acr. ii, 773. 
      A] Fr. of RF stamnos. From Athens. Unattributed. First quarter 
         fifth. Ca. 480? *GL ii, no. 773, pl. 67. 
      B] Head of Athena. 
      C] To left of her face: ?:+[,'$']. 
 
      1433. 
      Athens, N.M. Acr. ii, 775. 
      A] Frs. of RF stamnos. From Athens. Painter of Goluchow 37.(1) 
         First quarter fifth. *GL ii, no. 775, pl. 68. ARV(2) 271/2. 
      B] Two maenads facing. 
      C] To right of the left maenad's forehead, apparent letters 
         (nonsense?): (.))(.)[..]&[..])(.). 
      D] Imitation letters? Not mentioned in GL. I could not get 
         good readings from the photo. 
         __________ 
         (1)somewhat recalls the Eucharides Painter (Beazley). 
 
      1434. 
      Athens, N.M. Acr. ii, 778. 
      A] Fr. of RF pot. From Athens. Syleus Painter. First quarter 
         fifth. *GL ii, no. 778, pl. 68. ARV(2) 253/59, Add.(2) 203. 
      B] A bearded man facing a table on which is placed a 
         panther-cup, held on a leash by a lost person whose stick 
         appears below the table. 
      C] Above the panther: [&']()%. 
 
      1435. 
      Athens, N.M. Acr. ii, 787. 
      A] Frs. of RF column krater. From Athens. Group of Acropolis 
         787.(1) First quarter fifth. *GL ii, no. 787, pl. 70. ARV(2) 
         233/1. 
      B] A: maenad mounting a chariot, with satyrs. B: horses, 
         warrior. 
      C] A: nonsense: frs. a and b: to left of maenad's back: )+?#. 
         To right of her upper arms: )&h/[---]. Below her hands and 
         reins: )&(.)[---].(2) Fr. d: along margin: [---]),&. 
      D] Frs. a - g. 
         __________ 
         (1)in ARV(1) 151/4 the frs. was said to be akin to the work of 
         the Nikoxenos Painter (ARV(2)); they are now in the chapter 
         on Myson and other painters of column kraters. (2)the last 
         letter is the upper part of a vertical. 
 
      1436. 
      Athens, N.M. Acr. ii, 806. 
      A] Fragmentary RF column krater. From Athens. Myson. Myson 
         potter. First quarter fifth. *GL ii, no. 806 (bibl.), pl. 72 
         (photo., dr.). ARV(2) 240/42, Para. 349, Add.(2) 201. *Robertson, 



         AVCA 18 and 124, fig. 127 (most of signature); cf. n. 524. 
      B] A: Athena and a male at an altar. B: Athena seated and 
         a youth. 
      C] On the neck, horizontal two-liner: 
         a"#), +0-'9#+, &'*)$1+#+,.(1) A: on the base of the altar, nonsense 
         partly covered by lines: (.))(.)›0(.)(.). I am not certain that these 
         are letters.
      D] Frs. a - b. A small vase. - Robertson thinks it reasonable 
         to hypothesize that the painter is the dedicator, a theory 
         he thinks supported by the subjects on the vase. Pottier, 
         Mon. Piot 29 (1928) 149-92, rejected Beazley's construction 
         of Myson's works, but see now L. Berge, Myson: a Craftsman 
         of Athenian Red-figured Vases (1992). A and B both have 
         Athena and a youth: Pottier suggested that he was Myson 
         himself; R. has a different idea; see p. 127, where he 
         cites Berge who thinks the figure with Athena on A is 
         Myson, that on the other side, the Pig Painter; the 
         occasion of the dedication being the latter's entry into 
         the workshop, being perhaps a son or nephew. This is too 
         speculative. - The nu reversed three times. 
         __________ 
         (1)the second line is centered under the letters -'9#, with 
         seven letters on either side. 
 
      1437. 
      Athens, N.M. Acr. ii, 814. 
      A] Frs. of RF column krater. From Athens. Syriskos Painter. Ca. 
         480-470. Late (Beazley). *GL ii, no. 814, pl. 74. ARV(2) 260/9, 
         Para. 351. 
      B] A: Boreas and Oreithyia. B: woman. 
      C] A: to right of of O.'s back of head: [=-]+[$:"$'](?).(2) 
      D] Frs. a = d. 
         __________ 
         (2)my suggestion for GL's ..;..... . 
 
      1438. 
      Athens, N.M. Acr. ii, 819. 
      A] Frs. of RF column krater. From Athens. Unattributed. Second 
         quarter fifth. Ca. 470 (GL). *GL ii, no. 819, pl. 74 (A). 
      B] A: woman; enthroned goddess with child; scepter. B: 
         sacrifice: altar; woman sacrificing.; two women and other 
         figures. 
      C] B: h'".(1) 
      D] Frs. a - g. 
         __________ 
         (1)so GL. Nonsense? 
 
      1439. 
      Athens, N.M. Acr. ii, 833. 
      A] Fr. of BG oinochoe.(1) From Athens. Kriton Group. Priapos 
         potter. Third quarter sixth. *GL ii, no. 833 (not ill.). 
         Beazley, BSA 29 (1927-28) 204. ABV 170/2 and 446/3 (no bibl.). 
      B] BG except for a cartellino below the middle of the vase. 
      C] In the cartellino: L-$'*)% +*)$+#+, &'(M%.(2) 
      D] For parallels to the cartellino on these oinochoae see ABV. 
         __________ 
         (1)listed by Beazley under BF. (2)or &'()R%?
 
      1440. 
      Athens, N.M. Acr. ii, 843. 



      A] RF lekythos. From Athens. Aischines Painter. Second quarter 
         fifth. *GL ii, no. 843, pl. 75. ARV(2) 711/69. 
      B] Woman with a flower; kalathos. 
      C] To left of her face: &'(+.(1) 
         __________ 
         (1)or &'(2; only the second and third letters are visible in the 
         photo.; GL gives the inscription as Attic, but the lambda is 
         clearly Ionic, hence the last letter could be eta. Or mixed 
         alphabet? 
 
      1441. 
      Athens, N.M. Acr. ii, 860. 
      A] Fr. of WG lekythos. From Athens. Unattributed. Date? *GL ii, 
         no. 860 (not ill.); *Peek, 130. 
      B] No decoration preserved. 
      C] Gr.: 
         h+h$**),   GL gives capital letters:  J;J1LL=B 
         +,',h-.)                              ;B?BJD<= 
            >+$,)                                 Q;1B= 
      D] Unclear whether complete at beginnings and ends; I suspect 
         neither. Peek says that Hiller thought 2+2$**), miswritten 
         for a_,$**),. - The alphabet is unclear. 
 
      1442. 
      Athens, N.M. Acr. ii, 862. 
      A] Fr. of RF, BF or BG alabastron. From Athens. Unattributed. 
         Last quarter sixth. *GL ii, no. 862 (not ill.).(1) ARV(2) 1594/50. 
      B] Decoration not preserved. 
      C] On the topside of the mouth: !+'0-)[%].(2) 
         __________ 
         (1)said in the text to be on pl. 75, but it is not. (2)so GL; 
         ARV(2) has [!]+'0-)%. 
 
      1443. 
      Athens, N.M. Acr. ii, 863. 
      A] Fr. of RF(?) alabastron. From Athens. Unattributed. Date? *GL 
         ii, no. 863, pl. 75; *Peek, 130. Beazley, AJA 39 (1935) 
         480/10, fig. 7. *Beazley AJA 45 (1941) 529/16.(1) 
      B] Mouth only; no decoration preserved. 
      C] On the topside of the mouth, a circular inscription: 
         Outer circle: &[.](.))#")4:+. 
         Inner circle: #)('. 
         GL, text: &'()%1+&...)#()4:. 
         Peek: perhaps: &['(])% ")% I+#‹#›'().(2) 
         Beazley: outer circle: !)R#:+ &['(])R%.(3) Inner circle: 
         &‹'›(M%.(3) 
      D] Note that GL and Peek restore as a partial spiral, which 
         should be considered. The four-stroke sigma is bothersome, 
         as it looks more like a low mu. 
         __________ 
         (1)addendeum to AJA 35, in which B. gives some vi A.D. 
         parallels for ()"R#:+ &'(8R %. (2)with @ by mistake. (3)`Wash 
         well,' the alabastron for communal use? (3)the kappa of the 
         outer line doing double duty. 
 
      1444. 
      Athens, N.M. Acr. ii, 865. 
      A] Fr. of RF alabastron. From Athens. Group of the Paidikos 
         Alabastra (0).(1) Last quarter sixth. *GL ii, no. 865, pl. 75. 
         ARV(2) 99/8. 



      B] Woman and male at an altar. 
      C] Above the altar: [&](')()[%]. 
         __________ 
         (1)may be by one hand: manner of the Euergides Painter 
         (Beazley). 
 
      1445. 
      Athens, N.M. Acr. ii, 866. 
      A] RF alabastron. From Athens. Connected with the Group of 
         Paidikos Alabastra. Last quarter sixth. *GL ii, no. 866, pl. 
         75. ARV(2) 101/1. 
      B] A: discus thrower. B: flautist. 
      C] Nonsense: A: 0")[...]0".(1) B: +().(1) 
         __________ 
         (1)so GL, text; the inscription on A could be (")[...](", as 
         GL is not always reliable. 
 
      1446. 
      Athens, N.M. Acr. ii, 873. 
      A] Frs. of cockle shell aryballos. From Athens. Phintias potter. 
         Last quarter sixth. 510-500. *GL ii, pl. 75 (dr.) and p. 82 
         (dr.; inscr.). Eph. 1885, pl. 9, 10. Hoppin, RF ii, 358. ARV(2) 
         25/3. Script 427. 
      B] No figured decoration. 
      C] On the topside of the mouth: 
         E$(/$'% :* +*)$+#+, 4+ :* "8A *'$ R &'(_ [:*]. (1)
      D] For the spelling of the name, see Script, p. 72. - Of the last 
         punctuation, one dot survives; ARV(2) gives :. 
         __________ 
         (1)*'$: GAI ii, 277. 
 
      1447. 
      Athens, N.M. Acr. ii, 887. 
      A] RF fr. From Athens. Unattributed. First quarter fifth. *GL ii, 
         no. 887, pl. 77. 
      B] Flying Eros with flower. 
      C] Above and to left: )0). 
      D] Nonsense? 
 
      1448. 
      Athens, N.M. Acr. ii, 898. 
      A] Frs. of RF pot. From Athens. Kleophrades Painter. First 
         quarter fifth.(1) *GL ii, no. 898, pl. 77. Beazley, 
         Kleophrades-Maler, no. 74. ARV(2) 190/87. 
      B] Gigantomachy: fr. a: part of a dying warrior. Fr. b: 
         warrior; part of giant. 
      C] Fr. b: &['()%?]. 
      D] Frs. a - b. 
         __________ 
         (1)Beazley, Kl.: Later. 
 
      1449. 
      Athens, N.M. Acr. ii, 909. 
      A] Fr. of RF pot. From Athens. Eucharides Painter. First quarter 
         fifth. *GL ii, no. 909, pl. 76 and p. 94 (dr.). *E.M. 
         Langridge, The Eucharides Painter and his Place in the 
         Athenian Potters' Quarter (diss. Princeton 1993) 405/E 172 
         (not ill.). L. vidit. ARV(2) 230/55. 
      B] A: youth; before him, a hand of a figure holding a helmet: 
         arming? 



      C] To left of youth: [---])% + vac.?[---].(1) 
      D] Langridge confirms reading. Inscription runs along back of 
         left figure. 
         __________ 

         (1)perhaps: [&'(]b% .8A = +0 8A. Could also be read retr. 
         Langridge gives ...ose.... in Roman. 
 
      1450. 
      Athens, N.M. Acr. ii, 912. 
      A] RF fr. From Athens. Unattributed. Date? *GL ii, no. 912 (not 
         ill.). 
      B] Thigh of an ithyphallic satyr, running. 
      C] &'([)%]. 
 
      1451. 
      Athens, N.M. Acr. ii, 926. 
      A] RF fr. From Athens. Unattributed. Date? *GL ii, no. 926, pl. 
         76. 
      B] Symposium: man on a couch turning hishead; knee of another. 
      C] Nonsense: $**)!((??)(1) 

         __________ 
         (1)barely visible in photo.; not given in text. 
 
      1452. 
      Athens, N.M. Acr. ii, 954. 
      A] Frs. of RF pot. From Athens. Manner of Aegisthus Painter.(1) 
         Second quarter fifth. *GL ii, no. 954, pl. 78 (dr.). ARV(2) 
         508/4. 
      B] A: Theseus and Skiron. B: Theseus and the bull. 
      C] A: fr. a: to right of Theseus' face: I+#+["%]. 

      D] Frs. a - c. 
         __________ 
         (1)probably his (Beazley). 
 
      1453. 
      Athens, N.M. Acr. ii, 965. 
      A] Fr. of RF pot. From Athens. Syleus Painter. First quarter 
         fifth. *GL ii, no. 965, pl. 78. ARV(2) 253/56. 
      B] Male and youth chopping meat. 
      C] Nonsense? "$'(.(1) 

         __________ 
         (1)so GL, text; the photo. hardly shows any letters. 
 
      1454. 
      Athens, N.M. Acr. ii, 967. 
      A] RF fr. From Athens. Unattributed. Date? *GL ii, no. 967 (not 
         ill.). 
      B] Part of a youth's head; hand. 
      C] ). 
 
      1455. 
      Athens, N.M. Acr. ii, 984. 
      A] RF fr. From Athens. Unattributed. Date? *GL ii, no. 984 (not 
         ill.). 
      B] Part of a nude athlete. 
      C] &. 

      D] See Acr. 985. 
 
      1456. 
      Athens, N.M. Acr. ii, 985. 



      A] RF fr. From Athens. Unattributed. Date? *GL ii, no. 985 (not 
         ill.). 
      B] Part of a man bending over a louterion. 
      C] +, retr. 

      D] Same hand as Acr. 984, perhaps from the same vase. 
 
      1457. 
      Athens, N.M. Acr. ii, 993. 
      A] RF fr. From Athens. Unattributed. Date? *GL ii, no. 993, pl. 
         79. 
      B] Upper half of a woman. 
      C] h+ [---]. 

      D] See Acr. 985. 
 
      1458. 
      Athens, N.M. Acr. ii, 1001. 
      A] RF fr. From Athens. Unattributed. First quarter fifth. *GL ii, 
         no. 1001, pl. 79. 
      B] Upper part of a woman handing a taenia to a youth. 
      C] Nonsense: imitation letters: to left of her mouth: 
         $#›#&>?[---]. Below her hand: -, retr.? Below the youth's 
         elbow: (.)(*)$[---]. 

      D] Uncertain readings. Three-stroke sigma. 
 
      1459. 
      Athens, N.M. Acr. ii, 1007. 
      A] Fr. of RF pot. From Athens. Mykonos Painter. Second quarter 
         fifth. *GL ii, no. 1007, pl. 79. ARV(2) 515/16. 
      B] Part of a woman; upper half of a woman turning her head; 
         cups. 
      C] Above the scene, Gr.: 1‹.(1) To left of the woman at right, 
         Dip.: $())[---], retr.(2) 

         __________ 
         (1)GL, text, not in photo. (2)in photo., not in text; a very 
         uncertain reading. 
 
      1460. 
      Athens, N.M. Acr. ii, 1009. 
      A] Fr. of RF hydria (kalpis). From Athens. Manner of Berlin 
         Painter.(1) First quarter fifth. Ca. 490.(2) *GL ii, no. 1009, pl. 
         79, *Peek, 131. ARV(2) 215/13. 
      B] Old priestess at an altar (only the flames show). 
      C] To right of her mouth: hW(+)% /b c('/-![), >_.6].(3) 

      D] Peek compares Hsch, s.v. c('/-'· *_44'/' *-b% :"#W', 
         *('##M4+,'. 

         __________ 
         (1)or self. (2)Not late (ARV(2)); Middle (ARV(1) 145/o). (3)Peek. 
 
      1461. 
      Athens, N.M. Acr. ii, 1016. 
      A] RF fr. From Athens. Unattributed. Ca. 450. *GL ii, no. 1016, 
         pl. 79. 
      B] Neck of a goddess. 
      C] Nonsense: [---]+$(.)(*)/.(1) 
         __________ 
         (1)the photo. shows some letters; uncertain reading. 
 
      1462. 
      Athens, N.M. Acr. ii, 1036. 
      A] RF frs. From Athens. Unattributed. Late fifth. *GL ii, no. 



         1036, (not ill.). Benndorf. Griech. u. sizil. Vasenb., pl. 
         28/21. 
      B] Maeander. 
      C] In pink, Dip.: [--- ',]+:+&+,. 
      D] Frs. a - c. Bespoken. 
 
      1463. 
      Athens, N.M. Acr. ii, 1037. 
   A] WG plaque. From Athens. Related to Euthymides. Last quarter    
      sixth. *GL ii, no. 1037, pl. 80 (bib.). Benndorf, Eph. 1887, 
      115ff., figs. in text, pl. 6 (a full publication). Hoppin, 
      Euthym. Fellows 90 (after Eph.). Boardman, JHS 76 (1956) 20-
      22. ARV(2) 1598/5 (much bibl.), Para. 507, Add.(2) 390. 
      Boardman, ARFV, fig. 53. Robertson, HGA, pl. 72a. CAH 4(2), 
      plate volume, 125, fig. 150 (good detail). Bothmer, 
      Antikenmuseum Berlin, Euphronios der Maler (1991) 142.  
      B] Warrior. 
      C] a+0'[&]([+]% ^ &'()%. Erased, letters partly reused and 
         repainted in red: H('"[&]"/[+]% &'()%. These letters also 

         effaced, but more crudely.(1) 
      D] A letter by Wolters to Benndorf for his publication in Eph. 
         1887, p. 115, describes the remains carefully and is 
         reprinted in GL. - Compare Acr. 2590 [BF]. - Benndorf 
         thought the [first] inscription added later. - Bothmer in 
         Berlin cat. has very interesting comments, p. 142. Plaque 
         refired? Or M. wiped off before firing? Etc. N. Slater in Signs 
         of Orality (Mnemosyne suppl. 188, 1999) 152 n. 21 considers the 
         change of kalos-names an example of a public discussion about kaloi.
         GAI ii, 186: points out that the reading in Kretschmer, 
         Vas. 184 (from CR 2 (1888) 188/5), H('"&P(+!+% &'()%, [and 
         said to  be for H('"&)&(++%], is a misreading of the 

                        Megakles/Glaukytes plaque. 
         __________ 
         (1)so GL. 
 
      1464. 
      Athens, N.M. Acr. ii, 1042.+ 
      A] Frs. Of RF plaque. From Athens. Unattributed. Phintias 
         (Boardman). Late sixth. *GL ii, no. 1042, pl. 82. *Beazley, 
         AJA 52 (1948) 338. Pease, Hesp. 4 (1953) 238/27, fig. 12. 
         *Boardman, JHS 76 (1956) 22-23. Script 1152. B. Philippaki, 
         Vases of the National Archaeological Museum of Athens (Athens, 
         Apollo Editions, n.d.) 74, fig. 31, top (1 fr.; exc. colored 
         picture). GAI i, 48/2.
      B] Judgment of Paris. A fr.: head of Paris to right; at right, 
         top of a caduceus. 
      C] On the upper rim (coral red) in white: [---]6, :+[--. In the 
         scene: to right of caduceus, vertically upward and facing it: 
         [--]48. There is a bit of a vacat before the mu - irregular 

         spacing? h+[-]48 = h+-4)g. [?9-)]>$/[+].  [;-]6%.(1) 
      D] Frs. a - e + North Slope S-5-1. - Omega for ou and omicron 
         for omega. - P. does not attribute. 
         __________ 
         (1)on the North Slope fr. 
 
      1465. 
      Athens, N.M. Acr. ii, 1043. 
      A] Frs. of RF plaque. From Athens. Nikoxenos Painter. Last 
         quarter sixth. 510-500. *GL ii, no. 1043, pl. 81. ARV(2) 222/30. 
         *Photo. 



      B] Legs of a youth; chariot; dog. 
      C] Above the bottom frame, Gr.: one fr.: [---]'?,[---]. The 
         other: [---]+&+, :* '![---]. I.e.: 

         [---]'P ,P[+:]+&+, :* ?![:+,'$'$?] or '[*'-.+,?]. 
      D] Frs. a - b. 
 
      1466. 
      Athens, N.M. Acr. ii, 1045. 
      A] Fr. of RF plaque. From Athens. Unattributed. Early fifth. *GL 
         ii, no. 1045, pl. 81. 
      B] At left, garment, stick; foot? 
      C] To upper right of garment: [&]'()%. 
      D] The plaque was fastened with nails 
 
      1467. 
      Athens, N.M. Acr. ii, 1046. 
      A] Fr. of RF plaque. From Athens. Unattributed. Early fifth. *GL 
         ii, no. 1046 (not ill.). 
      B] Rim with maeander; head of a figure. 
      C] Above the head: &'(+. 
 
      1468. 
      Athens, N.M. Acr. ii, 1047. 
      A] Frs. of RF plaque. From Athens. Unattributed. First quarter 
         fifth. *GL ii, no. 1047, pl. 82. 
      B] At the top: pomegranate frieze. Fr. a: goddess; Apollo 
         playing lyre. Frs. b-d: Aphrodite(1); Hermes. 
      C] Fr. a: betweeen the figures, nonsense(?): 
         [---]&!($):$ vac.(?).(2) 

      D] Frs. a - e. GL dates ca. 480. 
         __________ 
         (1)why not Artemis? She is said to be fixing her bow(?). (2)so 
         the photo. in GL; not given in the text. 
 
      1469. 
      Athens, N.M. Acr. ii, 1051. 
      A] Frs. of RF plaque. From Athens. Unattributed. Mikion potter 
         and/or painter? Second half of fifth century. *GL ii, No. 
         1501, pl. 81. *ARV(2) 1341. AM 12 (1887) 388 (not ill). 
         Robertson, AVCA 249-50. 
      B] Uncertain subject.(1) 
      C] Fr. a: two-liner(?): a$&$8[, ---?] 1 [---] 0!-'K'%!.(2) 

      D] Is Mikion to be distinguished from the potter? See the 
         discussion in Robertson. 
         __________ 
         (1)Langlotz suggested Return of Persephone. (2)done from pl. 
         81 in GL. Langlotz read [+0-'K'], Beazley 0-'K'%, adding 
         that the name may have been followed by ',+:2&+, or the 

         like. Hence: a$&W8, [&8,_:2&+, ':8/b%] 0-]K'%(?). (Meaning he 
         painted the vase; but the vase is earlier than other vases 
         signed Mikion as potter; see ARV(2) 1341). Cf. Acr. 2134, ABV 
         347: ... ',+:+&+, ... '"/)% *)$[+#'%]. 

 
      1470. 
      Athens, N.M. Acr. ii, 1055. 
      A] Fr. of RF rhyton(?). From Athens. Unattributed. Early fifth. 
         *GL ii, no. 1055, pl. 83. 
      B] Part of Heracles testing an arrow. 
      C] To right of his beard: h‹+›[-]'[&(+%](?).(1) 
         __________ 



         (1)there is not room for two letters between the two extant 
         ones; is syllabic heta likely at this date? The inscription 
         could also be nonsense. 
 
      1471. 
      Athens, N.M. Acr. ii, 1075. 
      A] Fr. of cup in Six' technique. From Athens. Unattributed. Late 
         sixth. *GL ii, no. 1075 (not ill.). 
      B] Male leg and foot. 
      C] Gr.: &'[()%], retr. 

 
      1472. 
      Athens, N.M. Acr. ii, 1078. 
      A] Fr. of cup in Six' technique. From Athens. Unattributed. 
         Sosimos potter? Late sixth or early fifth. *GL ii, no. 1078, 
         pl. 84. Six, Gaz. arch. 13 (1888), pl. 29,9. H. Luschey, Die 
         Phiale (1939) 108-109 and 151(?). ABV 350, bottom. *Photo. 
      B] Int.: owl between two olive branches. 
      C] Int.: around the picture, Gr. in a circle between two incised 
         lines: [@)#$4(?)])% ',+:+&+, {.} '*'-.+, [....]. 

      D] The restoration of the potter's name was an idea of 
         Luschey's who compared two phiales in Six' technique and on 
         whom Beazley reports without taking a position; see ABV. 
         There seems to be a gap of four letters, so the name 
         Sosimos would complete the circle. The dot after ',+:+&+, 
         may be accidental. 
 
      1473. 
      Athens, N.M. Acr. ii, 1081. 
      A] Fr. of lekythos in Six' technique. From Athens. Related to 
         Sappho and Diosphos Painters. Late sixth. *GL ii, no. 1081, 
         pl. 87. *ABV 673. 
      B] Column; raised arm with aegis of Athena. 
      C] To right of column capital: L-).[#+,$>+%]. Between column 

         and aegis: &'[()%].(1) 
      D] Beazley compares the name Proxenides on Acr. 636 [RF], q.v. 
         [there is no kalos there, but it could be missing]. - GL 
         dates at end of sixth. 
         __________ 
         (1)after ABV; Langlotz restored L-).[#+,)%]. 

 
      1474. 
      Athens, N.M. Acr. ii, 1146. 
      A] Frs. of omphalos phiale. From Athens. Unattributed. Date? *GL 
         ii, no. 1146 (not ill.). 
      B] No decoration mentioned. 
      C] Ext.: large black strip with yellowish-white line. Gr. 
         ?(:)+,' h$+!.(1) 

      D] Frs. a - c. Theta with vertical cross bar(?). 
         __________ 
         (1)so the text of GL; unclear whether the inscription is all 
         on one fr. No doubt: ?(:)+,'[$'%] h$+[-'], or 

         ?(:)+,'‹$'%› h$+‹-'›, or the like; sc. the phiale. 
 
      1475. 
      Athens, N.M. Acr. ii, 1184. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Date? *GL ii, no. 1184 (not ill.). Six, Gaz. 
         arch. 13 (1888) 193f./62. 
      B] lyre. 



      C] #. 
      D] Three-stroke. 
 
      1476. 
      Athens, N.M. Acr. ii, 1186. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Date? *GL ii, no. 1186 (not ill.). 
      B] Lyres. 
      C] )#. )(.).(1) 
         __________ 
         (1)probably [---])%. =(.)[---]. The bracketed letter is a 
         stroke inclined to the right. 
 
      1477. 
      Athens, N.M. Acr. ii, 1187. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Date? *GL ii, no. 1187 (not ill.). 
      B] Lyre. 
      C] #". 
      D] Three-stroke sigma. 
 
      1478. 
      Athens, N.M. Acr. ii, 1188. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Date? *GL ii, no. 1188, pl. 87. 
      B] Int.: dog; two hedgehogs; lyre; ivy. 
      C] Int.: nonsense: above the dog: [---]#) vac. To dog's right: 
         [..?]2#/, vac., retr.(1) 

         __________ 
         (1)could also be read left-to-right. 
 
      1479. 
      Athens, N.M. Acr. ii, 1198. 
      A] Frs. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Date? *GL ii, no. 1198, pl. 86. 
      B] Two rows of white octopi.(1) 
      C] ,#). 
      D] Frs. a - c. - This and other phialae in this group should 
         be connected with the BF lekythoi painters. 
         __________ 
         (1)`Polypen'. 
 
      1480. 
      Athens, N.M. Acr. ii, 1209. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Date? *GL ii, no. 1209, pl. 87. Six, Gaz. arch. 
         13 (1888) 193/40. 
      B] Siren with lyre, head turned back; ornaments. 
      C] Nonsense: above the lyre: )#/#. 
 
      1481. 
      Athens, N.M. Acr. ii, 1211. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Date? *GL ii, no. 1211, pl. 87. 
      B] Nonsense: part of siren to right; ornaments. 
      C] )# ).(1) 

         __________ 
         (1)so GL, text. 
 
      1482. 



      Athens, N.M. Acr. ii, 1218. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Date? *GL ii, no. 1218. 
      B] Wing; ornaments. 
      C] #). 
 
      1483. 
      Athens, N.M. Acr. ii, 1223. 
      A] Frs. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Date? *GL ii, no. 1223. Six, Gaz. arch. 13 
         (1888) 193/48 or 49. 
      B] Head of woman; cock; swan. 
      C] Nonsense: to right of woman's forehead: )#. 
 
      1484. 
      Athens, N.M. Acr. ii, 1236. 
      A] Frs. of omphalos phiale. From Athens. Unattributed. Late sixth 
         or early fifth. *GL ii, no. 1236, pl. 89. 
      B] Int.: fr. a: discus thrower; pick axe; flautist. Fr. b: 
         nude male. 
      C] Int.: fr. a: at left margin, Gr.: [---]%. To left of 
         flautist: [---]). Ext.: on black band at rim, Gr.(?): 

         [/]), ) ':([)], +4[$].(1) 
      D] Frs, a - b. How does a prize inscription get to be on a 
         phiale? Note .#84W for +�4W. Cartwheel theta. 
         __________ 
         (1)so GL, text, not illustrated. How does the omicron fit in? 
 
      1485. 
      Athens, N.M. Acr. ii, 1238. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Late sixth or early fifth. *GL ii, no. 1238, pl. 
         89. 
      B] Two seated women facing each other and taking wool from a 
         basket; seated woman. 
      C] To right of the second woman, kion.: nonsense(?): 
         )(-)/[---].(1) 
         __________ 
         (1)rho apparently reversed. 
 
      1486. 
      Athens, N.M. Acr. ii, 1241. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Late sixth or early fifth. *GL ii, no. 1241, pl. 
         89. 
      B] Int.: taenia; woman seated; dove. 
      C] Ext.: on black band near the rim, Gr.: 
         [--- ',+:+&]+,  /!':+![,'$'$]. 

 
      1487. 
      Athens, N.M. Acr. ii, 1248. 
      A] Fr. of omphalos phiale in Six' technique. From Athens. 
         Unattributed. Late sixth or early fifth. *GL ii, no. 1248, pl. 
         89. 
      B] column; head of a male to right; head(?). 
      C] To right of the male's mouth: [---]/ vac. 

      D] Remains of nonsense? 
 
      1488. 
      Athens, N.M. Acr. ii, 1287. 



      A] Fr. of pot.(1) From Athens. Unattributed. Late sixth or early 
         fifth. *GL ii, no. 1287 (not ill.); *Peek, 131(?). 
      B] Mouth only. 
      C] vac. 1#$'% [---].(2) 

         __________ 
         (1)unglazed mouth only. (2)Peek, who refers to Bechtel, Hist. 
         Personenn. 228; the earliest occurrence of this name. This 
         instance not cited in LGPN ii. 
 
      1489. 
      Athens, N.M. Acr. ii, 1288. 
      A] Fr. of small bowl. From Athens. Unattributed. Sixth. *GL ii, 
         no. 1288 (not ill.); Peek, 131. 
      B] Undecorated? 
      C] [?9-])>$#$+!(?).(1) 
      D] Langlotz dates in sixth century; he thinks the last extant 
         letter a nu, but Peek is surely right (unless it could be 
         an alpha?). 
         __________ 
         (1)Peek (`perhaps'). 
 
      1490. 
      Athens, N.M. Acr. ii, 1289. 
      A] Fr. of pot.(1) From Athens. Unattributed. Mid sixth (GL). *GL 
         ii, no. 1289, p. 114 (dr.). 
      B] No decoration preserved. 
      C] Dip.: [/+]%! ?:+,(')$'% +$4![$]. 

      D] Bespoken vase. 
         __________ 
         (1)rim only; large dinos or column krater (GL). 
 
      1491. 
      Athens, N.M. Acr. ii, 1290. 
      A] Fr. of pot.(1) From Athens. Unattributed. Mid sixth. *GL ii, no. 
         1290 (not ill.). 
      B] No decoration preserved. 
      C] Dip.: [---]?:[+],'$'[% ---]. 

      D] Bespoken vase. Cartwheel theta. 
         __________ 
         (1)rim only; large dinos or column krater (GL): similar to 
         Acr. 1289, perhaps from the same vase, the lettering 
         similar (GL: but would the name of Athena occur twice?). 
 
      1492. 
      Athens, N.M. Acr. ii, 1291. 
      A] Fr. of pot. From Athens. Unattributed. Date? *GL ii, no. 1291 
         (not ill.). 
      B] No decoration preserved. 
      C] Dip.: [---]$9[---]. 

 
      1493. 
      Athens, N.M. Acr. ii, 1292. 
      A] Fr. of BG amphora. From Athens. Unattributed. Second half of 
         sixth (GL). *GL ii, no. 1292 (dr. in text). 
      B] Undecorated. 
      C] On a reserved band, Dip.: '(,)9)-+!'!.(1) 
      D] The nu added later and smaller. What is the context of the 
         use of the word here? No doubt bespoken. 
         __________ 
         (1)surely incomplete; but GL does not indicate whether any 



         letters are lost before or aft. 
 
      1494. 
      Athens, N.M. Acr. ii, 1293. 
      A] Fr. of pyxis lid(?). From Athens. Unattributed. Late sixth or 
         early fifth. *GL ii, no. 1293 (dr. in text). 
      B] On rim, maeander. 
      C] Unexplained Dip.: '+O!/).$!$![---], retr.(1) 

      D] The last two letters incomplete and surely not both iotas. 
         __________ 
         (1)so the dr.; GL, text, omits the omicron. 
 
      1495. 
      Athens, N.M. Acr. ii, 1294. 
      A] Fr. of loutrophoros(?).(1) From Athens. Unattributed. Late 
         sixth. *GL ii, no. 1294 (not ill.). Klein, Liebl.(2) 122. 
      B] Decoration not preserved. 
      C] Dip.: [@)]#/-'/[)% ---]. 
      D] Cf. Acr. 1295. The name occurs on BF and RF vases of the 
         late sixth century as a kalos-name. 
         __________ 
         (1)mouth and neck only. 
 
      1496. 
      Athens, N.M. Acr. ii, 1295. 
      A] Fr. of column krater.(1) From Athens. Unattributed. Late sixth. 
         *GL ii, no. 1295 (not ill.). 
      B] Decoration not preserved. 
      C] Dip.: @)#(/)-'/)%.(2) 

      D] Unclear whether the inscription is complete. See Acr. 1294. 
         __________ 
         (1)rim only. (2)correction: tau written over an omicron. 
 
      1497. 
      Athens, N.M. Acr. ii, 1296. 
      A] Fr. of BG lid or the like.(1) From Athens. Unattributed. 
         Nikosthenes potter. Ca. 530-520. *GL ii, no. 1296 (not ill). 
         Hoppin, BF 177. *ABV 234/xiii. 
      B] Undecorated. 
      C] [B$&)#]:+,+% 4+*)$+[#+,].(2) 
      D] Location of inscription not stated. 
         __________ 
         (1)listed under BF by Beazley; slightly concave below. (2)so 
         Beazley; GL has 4+*)$+. 
 
      1498. 
      Athens, N.M. Acr. ii, 1297. 
      A] Fr. of BG lid(?).(1) From Athens. Unattributed. Ca. 530-20. *GL 
         ii, no. 1297 (not ill.). ABV 234/xiii. 
      B] Undecorated. 
      C] B$&)#:+,[+% +*)$+#+,]. 

      D] Said to be similar to Acr. 1296, q.v. The location of the 
         inscription is not stated. 
         __________ 
         (1)according to GL; Beazley did not see it. 
 
      1499. 
      Athens, N.M. Acr. ii, 1298. 
      A] Fr. of BF amphora(?). From Athens. Unattributed. Date? *GL ii, 
         no. 1298 (not ill.). 



      B] Two black bands. No other decoration mentioned. 
      C] Dip.: +.-'9[--]. [sic]. 
      D] Apparently for c0-'9[#+,]. GL refers to Kretschmer, Vas., 

         para. 134, and Meisterhans(3), 103,3. See now GAI i, p. 456, 
         bottom. The fr. is not in Beazley. Tailed rho. Phi with 
         large head and extended vertical. The chi printed as 
         upright. 
 
      1500. 
      Athens, N.M. Acr. ii, 1299. 
      A] Frs. of round base. From Athens. Unattributed. Ca. 500. *GL 
         ii, no. 1299, pl. 92. 
      B] Unpainted. 
      C] Dip.: Fr. b: [---]: /)>[---]. Fr. a: [']0'(4'!. I.e.: 
         [--- ',+:+&+,(?)] : /)>' [']0'(4'. 

      D] Frs. a - b. Bespoken. 

      1501. 
      Athens, N.M. Acr. ii, 1300. 
      A] Fr. of a circular terracotta offering base. From Athens. 
         Unattributed. Ca. 500. *GL 2, pl. 92. CEG, no. 293. *Script 
         632, Fig. 164. 
      B] Inscription only. 
      C] In BG, stoich.: 
         [<dactyls> -9]-N,6 *'$ R% 4.8,:][>'c:X&+,] 
         [<dactyls> /  :]+'R $ &N($&'. 
      D] The text after GL, with adjustment of the meter, making an 
         elegiac distich. Attic alphabet with four-stroke sigma. 
 
      1502. 
      Athens, N.M. Acr. ii, 1301. 
      A] Fr. of BG pyxis.(1) From Athens. Unattributed. Early fifth. *GL 
         ii, no. 1301 (not ill.). 
      B] Undecorated. 
      C] On the reserved rim: [&]'()% : h) [*'$%]. 

      D] Should be in BG. 
         __________ 
         (1)`Deckeldose.' 
 
      1503. 
      Athens, N.M. Acr. ii, 1302. 
      A] Fr. of cup foot.(1) From Athens. Unattributed. Euphamos potter. 
         Last quarter sixth. *GL ii, no. 1302 (not ill.). *ARV(2) 1556. 
      B] Decoration not preserved. 
      C] On the reserved foot profile, in BG: ;"9'4)(%) +*[)$+#+,]. 

      D] Langlotz does not have +*; he gives the sigma as dotted 
         three-stroke, but Beazley gives it as sideways (printed). 
         The date taken from GL. 
         __________ 
         (1)`Not known whether ... red-figure or black-figure or 
         black," Beazley, ARV(2); listed as `cup, or stemless cup'. 
 
      1504. 
      Athens, N.M. Acr. ii, 1303. 
      A] Fr. of cup foot. From Athens. Unattributed. Ca. 500. *GL ii, 
         no. 1303 (not ill.). 
      B] Decoration not preserved. 
      C] On the reserved foot profile, in BG: [---]>':+,[---].(1) 
      D] Bespoken. The restoration below seems uncertain. 
         __________ 



         (1)GL restores: /)]>' ?:+,['$'$], which seems very odd; but 

         see Acr. 1304 - 1307. If right, would it be a potter's 
         dedication? 
 
      1505. 
      Athens, N.M. Acr. ii, 1304. 
      A] Fr. of cup foot. From Athens. Unattributed. Ca. 500. *GL ii, 
         1304, pl. 92. 
      B] Decoration not preserved. 
      C] On reserved foot profile, in BG: 
         [h]$!+-), [/+% ?:+,'$'%(?)].(1) 

      D] Bespoken. 
         __________ 
         (1)GL gives as alternative: [h]$!+-), [+*)$+#+,], but this 

         conflicts with the date given there (ca. 500?). 
 
      1506. 
      Athens, N.M. Acr. ii, 1305. 
      A] Fr. of cup foot. From Athens. Unattributed. Ca. 500. *GL ii, 
         no. 1305 (not ill.). 
      B] Decoration not preserved. 
      C] On the reserved foot propfile, in BG: 
         [--- /]+% ?:[+,'$'%]. 

      D] Date implied by GL. Bespoken. Cartwheel theta (as printed). 
 
      1507. 
      Athens, N.M. Acr. ii, 1306. 
      A] Fr. of cup foot. From Athens. Unattributed. Ca. 500. *GL ii, 
         no. 1305 (not ill.). 
      B] Decoration not preserved. 
      C] On the reserved foot profile, in BG: 
         [---] /+[% ?:+,'$'%(?)]. 
      D] Bespoken. 
 
      1508. 
      Athens, N.M. Acr. ii, 1307. 
      A] Fr. of foot of a mug(?). From Athens. Unattributed. Ca. 500. 
         *GL ii, no. 1307 (not ill.). 
      B] Decoration not preserved. 
      C] On the reserved foot profile, in BG: ?:+,'$'% h$+-'. 
      D] Unclear whether this is complete. Bespoken. 
 
      1509. 
      Athens, N.M. Acr. ii, 1308. 
      A] Fr. from rim of mouth of a pot. From Athens. Unattributed. End 
         of sixth. *GL, no. 1308 (not ill.). 
      B] Decoration not preserved. 
      C] On the reserved topside of the mouth: 
         [---(?)] ',>-$ : '"([+/+-$ ---]. 

      D] Probably not complete at left. Convivial? 
 
      1510. 
      Athens, N.M. Acr. ii, 1309. 
      A] Fr. from mouth of lekythos. From Athens. Unattributed. Ca. 
         500. *GL ii, no. 1309 (not ill.). 
      B] Decoration not preserved. 
      C] On the reserved topside of the mouth: ?:+,'[$'$].(1) 

      D] Bespoken. 
         __________ 
         (1)so GL; but surely incomplete at left. 



 
      1511. 
      Athens, N.M. Acr. ii, 1310. 
      A] Fr. from mouth of lekythos. From Athens. Unattributed. Date? 
         *GL ii, no. 1310 (not ill.). 
      B] Decoration not preserved. 
      C] In BG: ...1?11;D;D.... .(1) 

      D] Illegible? Or: [?:+,']$'$ ...(?). 
         __________ 
         (1)so GL; no doubt on the reserved topside of the mouth. 
 
      1512. 
      Athens, N.M. Acr. ii, 1311. 
      A] Fr. from mouth of small amphora(?). From Athens. Unattributed. 
         Date? *GL ii, no. 1311 (not ill.). Ztschr. fur osterr. Gymn. 
         1887, 647. 
      B] Decoration not preserved.  
      C] On the reserved topside of the mouth: 
         [--- +*)$]+#+, :* &[',+:+&+,(?)].(1) 

      D] Apparently missed by Beazley. 
         __________ 
         (1)GL only restores the first word. 
 
      1513. 
      Athens, N.M. Acr. ii, 1312. 
      A] Fr. of stem of large LM cup. From Athens. Unattributed. Ca. 
         530? *GL ii, no. 1312, pls. 92 and 93. 
      B] Near the top, two narrow red bands; near the lower end, two 
         large parallel bands; the rest reserved. 
      C] Vertically in four lines on the reserved part of the stem, 
         in BG: 
         B)4+,$1)% ',+:+&1+, ?:+,'$'1$ /)>' '0'(4'. 
      D] 530 is too early for dotted delta. Except for the proper 
         name, a dactylic hexameter. 
         __________ 
         (1)the underlined letters are between the two black bands. Line 
         division follows GL's, but I was not certain in all cases 
         from the photos. 
 
      1514. 
      Athens, N.M. Acr. ii, 1316. 
      A] Fr. of G vase. From Athens. Unattributed. Sherd ante 700, 
         inscription not before 550 (Langlotz). *GL ii, no. 1316, pl. 
         92 and p. 116 (dr.). *IG I(2) 913. Script 14, n. 21. 
      C] Gr.: >+4)(++[%].(1) 

      D] The date is implied by GL. Cf. Acr. 1317. 
         __________ 
         (1)so IG, but the second epsilon dotted. 
 
      1515. 
      Athens, N.M. Acr. ii, 1317. 
      A] Fr. of large foot, glazed on the outside. From Athens. 
         Unattributed. Date of Vase? Inscription: see Acr. 1316. *GL 
         ii, p. 116 (dr.). IG I(2) 913. Script 14, n. 21. 
      C] >+4)(+%. 
      D] See Acr. 1316. 
 
      1516. 
      Athens, N.M. Acr. ii, 1319. 
      A] BG Fr.(1) From Athens. Unattributed. Probably fifth, after 450. 



         *GL ii, pl. 92. IG I(2) 914.2. Script 14, n. 21. 
      B] No figured decoration. 
      C] Gr.: E$($**)% / ligature of pi-delta and iota. 

      D] IG gives: E$($**6 | B! $[.] vacat; probably wrongly. Probably 
         an owner's Gr., since it is followed by a monogram or the 
         number 51. 
         __________ 
         (1)BG inside and out. 
 
      1517. 
      Athens, N.M. Acr. ii, 1320. 
      A] Two frs. of a lekanis lid.(1) From Athens. Unattributed. Second 
         half fifth. *GL ii, no. 1320, pl. 92. Benndorf, 49-50/5, pl. 
         29,5. *Beazley, JHS 63 (1943) 110. Script 727. 
      B] Undecorated. 
      C] Gr.:  Fr. 1: ;*$      Fr. 2:   .$#    Stoich. 
                      ?0)              ?/+ 
                      ?0)              I+)!(?)
                      I+)               ----- 

                      ;": 
                      ?#/ 

                      a+/ 
                      H!+4! 

                      -----
      D] The inscriptions after GL, pl. 92, and Beazley in JHS. It 
         looks to me like a list of abbreviated names, but Beazley 
         thinks it might be a dictation and compares London B 507 
         (Campanian) where a similar list is painted. - Attic 
         alphabet with four-stroke sigma. 
         __________ 
         (1)see Beazley, JHS. 
 
      1518. 
      Athens, N.M. Acr. ii, 1322. 
      A] Fr. of BG plaque. From Athens. Unattributed. Date? *GL ii, no. 
         1322, pl. 92; *Peek 131. 
      B] Undecorated(?). 
      C] Gr., boustr.: GL, text: 
         [---],+$"#',$.,[---] 1 /('/".,, vac. 

         Peek: 
         BX(�% &8,W'[$% 1 c]/(' /N.(2),.(1) 

         Photo.: 
         B+("% ',$'($)[---] 1 [---]/('/".,, vac. 

      D] The last two letters are both = reversed nu. Peek's 
         restoration seems unlikely, especially the miswritten eta. 
         GL's reading is also poor. Attic alphabet. 
         __________ 
         (1)Hiller von Gaertringen: for BX(N%, cf. f**N%, U(+#$ON%. 
         Cf. also Wilamowitz, Hermes 18 (1884) 444, n. 2. 
 
      1519. 
      Athens, N.M. Acr. ii, 1323. 
      A] BG fr. From Athens. Unattributed. Date? *GL ii, no. 1323 (not 
         ill.); *Peek 131. 
      B] Undecorated. 
      C] Gr.: 9$(' +4$ /)$ @![---](.) 1 ;*$.'-‹$›%.(1) 
      D] Erotic. Are these perhaps two separate graffiti? 
         /)  1#[---] is also possible. Attic alphabet. 
         __________ 
         (1)Peek, who suggests as alternative: +*$.'-$?, `charming'. 



 
      1520. 
      Athens, N.M. Acr. ii, 1324. 
      A] Fr. of BF pot(?). From Athens. Unattributed. First or second 
         quarter sixth. 600-560 (GL). *GL ii, no. 1324, p. 116 (dr.). 
      B] Front: BF bowl and ring of a tripod. 
      C] On the back, Grr., all retr.: 
         ?(4)$,$'%(?) 1 2)$#), 1 H'-0+/‹/›):+[,].(1) 
      D] The inscription is written on the sherd, but the lettering 
         seems too early for an ostracon. A horizontal line divides 
         the first line from the second and third: hence two 
         separate inscriptions? Very coarse writing. 
         __________ 
         (1)read by Klaffenbach. 
 
      1521. 
      Athens, N.M. Acr. ii, 1325. 
      A] Fr., unglazed. From Athens. Unattributed. Date? *GL ii, no. 
         1325 (not ill.). 
      B] Undecorated. 
      C] On one side, Gr.: h$+.(1) On the other, Gr.: 

         [---]$46 :* h'([---]. 1 <'(&$‹>+"%›.(2) 
      D] The first inscription an ostracon? For the name Chalkideus 
         see LGPN ii. 
         __________ 
         (1)unclear whether complete: h$+‹ ›? (2)Klaffenach; he 
         restores: h'(['$+"%] or h'([$4)#$)%]. 
 
      1522. 
      Athens, N.M. Acr. ii, 1326. 
      A] Fr., glazed inside, unglazed outside. From Athens. 
         Unattributed. Date? *GL ii, no. 1326 (not ill.). 
      B] Undecorated. 
      C] Gr.: 
         [---])% 
         [---]+/$4$)[%] 
         [---)]9% 
         [---]/)&-[--] 
         [---]+%(1) 

      D] It is not stated on which side the Gr. is, but it is more 
         likely to be on the inside, which is glazed: written on 
         sherd? 
         __________ 
         (1)Klaffenbach, who rightly thinks it is a list of names; the 
         last two lines may be one name. 
 
      1523. 
      Athens, N.M. Acr. ii, 1327. 
      A] Fr., glazed inside. From Athens. Unattributed. Date? *GL ii, 
         no. 1327 (not ill.). 
      B] Undecorated. 
      C] Gr.: 7!1LBJ, i.e. 7‹-›(')$*,2?(1) 
         __________ 
         (1)Klaffenbach's suggestion. But Kraipne seems to be unknown. 
 
      1524. 
      Athens, N.M. Acr. ii, 1328. 
      A] Fr. of unglazed pot. From Athens. Unattributed. Date? *GL ii, 
         no. 1328 (not ill.). 
      B] Undecorated. 



      C] Gr. in two lines: 7'(‹(›$'-'. E',"(‹(›'. 

      D] Kalliara: Pape, s.v., LGPN ii; Phanylla: PA 14115 
         (Klaffenbach). Triangular rho. Phi with diagonal hasta. 
 
      1525. 
      Athens, N.M. Acr. ii, 1329. 
      A] Fr. of unglazed pot. From Athens. Unattributed. Date? *GL ii, 
         no. 1329, p. 117 (dr.). 
      B] Undecorated. 
      C] Gr. in two horizontal lines: a$&6, +0-'1(9)+ vac. 
      D] Written on sherd; hence not a potter's signature, but: 
         "Mikon wrote it". Alpha a high-kicker. Tailed rho. Phi in 
         one stroke, rounded and enlarged. 
 
      1526. 
      Athens, N.M. Acr. ii, 1330. 
      A] Fr. of neck of krater. From Athens. Unattributed. First 
         quarter sixth. *GL ii, no. 1330, pl. 93. 
      B] Decoration not preserved. 
      C] On the topside of the mouth, Gr.: 
         [--- ',+:+]&+, ´ Q$)% 0('"2)[*$>$ 2)-+$].(1) 

      D] Large well-made, early archaic letters. 
         __________ 
         (1)punctuation in the form of three short diagonal strokes. 
 
      1527. 
      Athens, N.M. Acr. ii, 1331. 
      A] Fr. glazed inside, unglazed outside. From Athens. 
         Unattributed. Date? *GL ii, no. 1331 (not ill.). 
      B] Undecorated. 
      C] Gr.: [--- ',+:+&+], :* /':[+,'$'$]. 

      D] Cartwheel theta. 
 
      1528. 
      Athens, N.M. Acr. ii, 1332. 
      A] Frs. of neck of pot. From Athens. Unattributed. First half 
         sixth. *GL ii, no. 1332, p. 117 (dr.). 
      B] Decoration not preserved. 
      C] Inscriptions in two lines; all retr. Grr.: one fr.: 
         [-- '],+:+&+, [---] 1 [---]"!>!$ P'P %P [---]. The other fr.: 

         [---]+,+% [---] 1 (.)$ P*P +P[---].(1) 

         Read: [---]+,+% ['],+:+&+,. 1 (.)$ P*P +P[---] 1 [7]"!>!$ P'P %P  [---].(2) 

      D] Frs. a - b. Theta with interior Y-shaped strokes. 
         __________ 
         (1)the second lines preserves only the tops of letters. The 
         first letter in line two of the second fr. is alpha or 
         delta. (2)line 1 as restored by GL. Kydias is Klaffenbach's 
         suggestion. 
 
      1529. 
      Athens, N.M. Acr. ii, 1333. 
      A] Fr. from rim of a lid. From Athens. Unattributed. Date? *GL 
         ii, no. 1333, p. 117 (dr.). 
      B] Undecorated. 
      C] On the topside, Gr.: 
         [---]'!)% > +*)$+#+, /+ &'$ ',+[:+&+,].(1) 
      D] Note scriptio plena. 
         __________ 
         (1)punctuation is in the form of a small >. The first letter 



         is read as sigma in GL, but the dr. seems to show a 
         disjointed alpha. 
 
      1530. 
      Athens, N.M. Acr. ii, 1334. 
      A] Fr., glazed outside. From Athens. Unattributed. Date? *GL ii, 
         no. 1334 (not ill.). 
      B] Undecorated. 
      C] Gr.: [---]4":$)% '[,+:+&+,]. 
      D] Klaffenbach refers to ;"4":$%, IG v 1, 920 (7/6 bc). 

 
      1531. 
      Athens, N.M. Acr. ii, 1335. 
      A] Disk, glazed.(1) From Athens. Unattributed. Late sixth. *GL ii, 
         no. 1335, pl. 92. 
      B] Red bands on the bottom. 
      C] Around the raised portion, in a circle, Gr.: 
         Q+4'$,+/)% # ',+:+&![+, ... /+$ ?:+],!'$'$ #.(2) 

      D] The circle complete. Cartwheel theta. 
         __________ 
         (1)`Scheibe'; a raised profile in the center with four 
         depressions, apparently to support something (GL). (2)# here 
         stands for special punctuation: four short horizontal 
         strokes for the first instance, five for the second. 
 
      1532. 
      Athens, N.M. Acr. ii, 1336. 
      A] BG Fr. from rim of small krater. From Athens. Unattributed. 
         Date? *GL ii, no. 1336 (not ill.); *Peek 131. 
      B] Decoration not preserved. 
      C] vac. !)9)% '[,+:+&+,]. 

      D] The reading is Peek's; GL had read: ...()9)% '[--. Peek's 
         assertion of an initial vacat eliminates the name !+"&M()9)% 
         mentioned by Klaffenbach (PA 9063, @&'4O8,W>2%). Lophos 
         seems not otherwise known; I wonder if the name exists. 
         Circular phi? 
 
      1533. 
      Athens, N.M. Acr. ii, 1337. 
      A] Fr. of rim of vase. From Athens. Unattributed. Date? *GL ii, 
         no. 1337, p. 118 (dr.). 
      B] Decoration not preserved. 
      C] On the inside of the mouth, Gr.: 
         [---]+! @'O"% ',+:+&+,.(1) 
      D] An odd hand. Sabys: IG xii,9. 56, line 354 (Klaffenbach). 
         Sabys was surely not an Athenian. The writing not Attic? 
         __________ 
         (1)GL restores: ?:+,'$'$ 4]+ @'O"% ',+:+&+,. 
 
      1534. 
      Athens, N.M. Acr. ii, 1338. 
      A] Fr. of unguent pot.(1) From Athens. Unattributed. Date? *GL ii, 
         no. 1338 (not ill.). 
      B] Undecorated. 
      C] Gr.: [---] ?:+,'$'$ [---]. 

         __________ 
         (1)`Smegmatotheke'. 
 
      1535. 
      Athens, N.M. Acr. ii, 1339. 



      A] Fr. from shoulder of BF amphora. From Athens. Unattributed. 
         End of sixth. *GL ii, no. 1339, p. 118 (dr.). 
      B] Top: Doric cymation; below: female head. 
      C] Below the cymation, Gr.: [---]%! ',+:[+&+,].(1) 

      D] Cartwheel theta. 
         __________ 
         (1)GL reads the first letter as nu, but it is not like the 
         other nu. 
 
      1536. 
      Athens, N.M. Acr. ii, 1340. 
      A] Fr. of a vase, glazed outside. From Athens. Unattributed. 
         Date? *GL ii, no. 1340 (not ill.). 
      B] Undecorated. 
      C] [--]/+([-- ',+:+&+, /':]+,''$ 'P *P ['-.+,]. 

 
      1537. 
      Athens, N.M. Acr. ii, 1341. 
      A] Fr., glazed outside. From Athens. Unattributed. Date? *GL ii. 
         no. 1341 (not ill.); *Peek 131. 
      B] Undecorated. 
      C] Gr.: !"#$'![% ...] ?:+[,'$'$].(1) 

      D] Cartwheel theta. 
         __________ 
         (1)so Peek; unclear whether Gr. is in one or two lines. 
 
      1538. 
      Athens, N.M. Acr. ii, 1342. 
      A] Frs. of large krater. From Athens. Unattributed. Third quarter 
         sixth. *GL ii, no. 1342 (not ill.). 
      B] Undecorated. 
      C] Gr.: [---]  /!)>' '![0]'(4['].(1) 

      D] Frs. a - b. 
         __________ 
         (1)so Klaffenbach. The omicron has a dot in the center, 
         perhaps from the compass (GL). 
 
      1539. 
      Athens, N.M. Acr. ii, 1343. 
      A] Frs. from rim of BG column krater. From Athens. Unattributed. 
         Date? *GL ii, no. 1343 (not ill.). 
      B] Undecorated. 
      C] Gr.: [--])-$6, :* '0['(4' ... ',]+:[+&+,]. 
      D] Frs. a - b. Another possibility for the name is [---])-$z,, 

         fem. The word order as given in GL is peculiar. 
 
      1540. 
      Athens, N.M. Acr. ii, 1344. 
      A] Fr. from the neck of a BF neck amphora. From Athens. 
         Unattributed. Date? *GL ii, no. 1344 (not ill.); *Peek 131. 
      B] Neck: palmette-lotus chain. 
      C] On the topside of the mouth, Gr.: vac. L-)/6, [---].(1) 

      D] For Proton see Pape; not in LGPN ii. 
         __________ 
         (1)so Peek. GL ignores the vacat and suggests: 
         � >+j,' �,+_:X&+ /b *-)R/), hb +�-0]#'/) [delete the hb]. 

         This would make the pot a potter's dedication. 
 
      1541. 
      Athens, N.M. Acr. ii, 1345. 



      A] Fr. of mouth of large amphora or neck amphora. From Athens. 
         Unattributed. Nikosthenes potter? Second half sixth. *GL ii, 
         no. 1345 (not ill.). Hoppin BF 177. 
      B] Decoration not preserved. 
      C] Gr.: [B$&])#:+,+% '[,+:+&+,]. 
      D] Not in Beazley. Is this certainly the potter? Cartwheel 
         theta? 
 
      1542. 
      Athens, N.M. Acr. ii, 1346. 
      A] Mouth of amphora or neck amphora. From Athens. Unattributed. 
         Date? *GL ii, no. 1346, pl. 92; *Peek 131. 
      B] Decoration not preserved. 
      C] On the reserved topside of mouth, Gr.: 
         [--- >+&]'/+, ',![+:+&+,].(1) 
      D] The second and third letters are corrected. A crude H is 
         written over the nu. 
         __________ 
         (1)so Peek. GL, text has: ?3?;J?!. 
 
      1543. 
      Athens, N.M. Acr. ii, 1347. 
      A] Frs. of rim of cup. From Athens. Unattributed. Date? *GL ii, 
         no. 1347 (not ill.); *Peek 131. 
      B] Decoration not preserved. 
      C] Gr.: [--- ?:+,]'$'$ >+[&'/+, ',+:+]#',.(1) 

      D] Frs. a - b. 
         __________ 
         (1)so Peek. GL, text has: 
         --]% ',[+:+&+, ?:+,]'$'$ >+[&'/+,]. 

 
      1544. 
      Athens, N.M. Acr. ii, 1348. 
      A] Fragmentary BF foot - of a vase?(1) From Athens. Unattributed. 
         End of sixth (Imag.(2)). *GL ii, no. 1348, pl. 93. IG i(2), 522. 
         AM 13 (1888) 144 and n. 1. Kaibel, Epigrammata 1100. CIA iv, p. 131, 
         373, 12a. CR 1954, 98. *Imag.(2), pl. 7/16. *ABV 351. CEG 291. 
      B] Rough blots in BG as decoration. 
      C] On an inner BG band, Gr., facing out: 
         k,>-+% h*)WX#', #)9W'$#$, &�(b, ^ k0'(4' vacat.(2) 

      D] Complete. Benndorf suggested that a preamble elsewhere 
         clarified the inscription. I rather think that this 
         hexameter is additional to a real signature (potter's and 
         painter's, whence the plural?) elsewhere on the object. The 
         writing is hasty and fluent. Triangular rho. 
         __________ 
         (1)so ABV. (2)the inscription takes up somewhat more than half 
         the circumference. The last word is slightly separated. 
 
      1545. 
      Athens, N.M. Acr. ii, 1349. 
      A] Fr. of foot of a vase? From Athens. Unattributed. Date? *GL 
         ii, no. 1349, pl. 92. 
      B] Undecorated. 
      C] Gr.: [3]$4[)]#/-'/!+ 4'P ,P+[:+&+,].(1) 
      D] Women's dedications seem to be rare. 
         __________ 
         (1)Klaffenbach, cf. PA 13812-5. 
 
      1546. 



      Athens, N.M. Acr. ii, 1350. 
      A] Fr. of foot of vase. From Athens. Unattributed. Ca. 500. *GL 
         ii, no. 1350, pl. 91. 
      B] Checkerboard; below, Doric cymation. 
      C] Between the two ornaments, Gr.: 
         [---] ',+:+&+, v. ?:+,['$'$]. 

      D] Cartwheel theta. 
 
      1547. 
      Athens, N.M. Acr. ii, 1351. 
      A] Fr. of foot of a vase. From Athens. Unattributed. Ca. 500. *GL 
         ii, no. 1351 (not ill.). 
      B] Undecorated. 
      C] Gr.: S)"&-'/+% ',+[:+&+,]. 

      D] A new name (GL); see LGPN ii. 
 
      1548. 
      Athens, N.M. Acr. ii, 1352. 
      A] Fr. of cup foot. From Athens. Unattributed. Third quarter 
         sixth. *GL ii, no. 1352 (not ill.). 
      B] No decoration preserved. 
      C] Gr.: [--- ',+:]+&+,.  h$+[---]. 

      D] GL prints a vacat between the two words: two separate 
         inscriptions? 
 
      1549. 
      Athens, N.M. Acr. ii, 1353. 
      A] Fr. of amphora. From Athens. Unattributed. Date? *GL ii, no. 
         1353 (not ill.), *Peek 131. 
      B] Undecorated. 
      C] On the topside of the foot, Gr.: 
         vac. ?/‹/›+% ',+:+&+, ?:+,'$.(1) 

      D] Complete. Cartwheel theta? Attes is not listed in LGPN ii. 
         __________ 
         (1)Peek; GL reads ...'/+%, which I would prefer. 
 
      1550. 
      Athens, N.M. Acr. ii, 1354. 
      A] Fr. of lamp. From Athens. Unattributed. Ca. 500. *GL ii, no. 
         1354, pl. 93. 
      B] Undecorated. 
      C] Gr.: [--- ',+:+&]+, # '*'-.+‹,› # +-0), # ?:+,'$'‹$›.(1) 

      D] NOT A VASE. A lamp-maker's dedication. For the omission of 
         iota cf. Acr. 1356. 
         __________ 
         (1)# stands for lunate punctuation (in the form of a new moon). 
 
      1551. 
      Athens, N.M. Acr. ii, 1355. 
      A] Fr. of base of skyphos. From Athens. Unattributed. Date? *GL 
         ii, no. 1355 (no ill.). 
      B] Undecorated. 
      C] Gr.: ;"(.)[--- ',+:+]&+,.(1) 
         __________ 
         (1)GL; Klaffenbach prefers ;([---. 
 
      1552. 
      Athens, N.M. Acr. ii, 1356. 
      A] Fr. of foot of cup. From Athens. Unattributed. Date? *GL ii, 
         no. 1356 (not ill.). 



      B] Undecorated. 
      C] Gr.: [--- ',+:+&+], ?:+,'$'‹$›. 

      D] For the omission of iota cf. Acr. 1354. 
 
      1553. 
      Athens, N.M. Acr. ii, 1357. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, 1357 
         (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr. in two lines: 
         [--- h]$+-),. 1 [--- ?$#].$,+% ',[+:+&+,].(1) 
      D] See Acr. 1358. 
         __________ 
         (1)lines probably not complete at end. 
 
      1554. 
      Athens, N.M. Acr. ii, 1358. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1358 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [?$]#.$,+% '[,+:+&+,].(1) 
      D] See Acr. 1357. A pair of dedicated cups. 
         __________ 
         (1)not necessarily complete. 
 
      1555. 
      Athens, N.M. Acr. ii, 1359. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, 
         1359, p. 119 (dr.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr. in two curving lines: 
         [--- ',]+:+[&+, --- 1 ---] ?-$#/)>+[4)%](?).(1) 

      D] Rho D-shaped. 
         __________ 
         (1)may not be complete at end with the name. 
 
      1556. 
      Athens, N.M. Acr. ii, 1360. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1360 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr. in two lines: 
         [--- L)](!$/+% 1 [--- '],+:+&[+,].(1) 
      D] Cartwheel theta. 
         __________ 
         (1)The first letter a diagonal hasta inclined to left. 
         Polites, Klaffenbach, reading Ionic lambda; Margites is 
         unlikely. I assume that [--]'!$/+% and [--]>!$/+% are 

         excluded. It is not certain that nothing followed 
         anetheken. 
 
      1557. 
      Athens, N.M. Acr. ii, 1361. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1361 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [--- ',+:]+&+ : /'$ ^ ?:','[$'$].(1) 
      D] Dedication by a Dorian. Note the absence of nu-movable. A 
         space before the name. The inscription is not Attic. 
         __________ 



         (1)not clear if the inscription was complete with Athanaiai. 
 
      1558. 
      Athens, N.M. Acr. ii, 1362. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1362 (not ill.). 
      B] Decoration not preserved. 
      C] On the topside of the foot, Gr. in two lines: 
         [---] ',+:‹+›&+[, --- 1 ---]&-$/)[---]. 
      D] Klaffenbach suggests: 7-$/6[,] or [L)("]&-$/)[%]. There 

         are other possibilities: [?,:+4)]&-$/)[%](?). Cartwheel 
         theta? 
 
      1559. 
      Athens, N.M. Acr. ii, 1363. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, 1363 
         (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr. in two lines: [---]/6, ',+[:+&+,].(1) 
         __________ 
         (1)not clear if complete at end with anetheken. 
 
      1560. 
      Athens, N.M. Acr. ii, 1364. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1364 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: 7-+[#$('%(?) ',+:+&+, /)> '0]'(4'.(1) 

      D] The sculptor Cresilas belongs in the third quarter of the 
         fifth century. There are other possibilities; is 7-+8, too 

         short? Rho D-shaped. 
         __________ 
         (1)so GL; in the transcription GL puts a dot before the kappa, 
         which is ignored in the restoration. 
 
      1561. 
      Athens, N.M. Acr. ii, 1365. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1365 
         (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: 7/+#$'% '[,+:+&+,].(1) 
         __________ 
         (1)not clear whether complete at end as indicated. 
 
      1562. 
      Athens, N.M. Acr. ii, 1366. 
      A] Frs. of pithos. From Athens. Unattributed. Date? *GL ii, no. 
         1366, p. 119 (dr.); *Peek 131. 
      B] Undecorated. 
      C] Grr.: on the mouth: [--- ',+:+&]+! ?:+,'($)'[$].(1) 

         On a wall fr.: [---]>P+P&P'P /+‹,› ?:+,'[$'$].(2) 

      D] Frs. a - b. Note the absence of final nu. Cartwheel 
         theta. 
         __________ 
         (1)so Peek, but he does not restore the iota adscript. The 
         iota has some additional scratches. (2)of the first word, 
         only the tips of most letters preserved. 
 
      1563. 
      Athens, N.M. Acr. ii, 1367. 



      A] Frs. of a small RF pot. From Athens. Unattributed. Second 
         quarter fifth. Ca. 470. *ARV(2) 1556. *AM 12 (1887) 388 (not 
         ill.). *P. Wolters, AM 16 (1891) 154 (dr. of one fr.). GL ii, 
         119, pl. 91 (the same). 
      B] Woman running with spear and shield (shield, remains of 
         garment, on one fr.). 
      C] On top of picture, Gr., non-stoich.: 
         ...........(1) 
         ?:+,'[$'$] 
         [h]"0$+$['$] 
         [7]'(($% 
         +*)$+#[+] 
         &'$ ',+:[+&+,].(2) 
      D] Frs. a - b. Two frs. Beazley calls them puzzling. For the 
         subject he compares Oxford 317, ARV(2) 641/84, CV, pl. 34,4, by 
         the Providence Painter. Cartwheel theta. 
         __________ 
         (1)three strokes remain of this line. (2)done from ARV(2); Wolters 
         shows some traces in line 1; he does not have the first letter 
         of line 2; the last letter of that line and the first letters 
         of lines 5-6 are given as incomplete. Beazley does not have 
         a nu-moveable for +*)$+#+, but it is common before 

         consonants. 
 
      1564. 
      Athens, N.M. Acr. ii, 1368. 
      A] Frs. of large pot, glazed inside and out. From Athens. 
         Unattributed. Date? *GL ii, no.1368 (not ill.). 
      B] Undecorated. 
      C] On the mouth, Gr.: h$+-' /+[% ?:]+,'%. 

 
      1565. 
      Athens, N.M. Acr. ii, 1369. 
      A] Fr. of mouth of a krater. From Athens. Unattributed. Date? *GL 
         ii, no. 1369 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [?:+,'$]'% +4$. 
      D] Note .#84W for +�4W. 

 
      1566. 
      Athens, N.M. Acr. ii, 1370. 
      A] Fr. of mouth of a krater.(1) From Athens. Unattributed. Date? 
         *GL ii, no. 1370 (not ill.). 
      B] Decoration not preserved. 
      C] [?:+,'$]'!% +4$. 
      D] Note .#84W for +�4W. 

         __________ 
         (1)similar to Acr. 1369. 
 
      1567. 
      Athens, N.M. Acr. ii, 1371. 
      A] Fr. of the rim of a vase. From Athens. Unattributed. Date? *GL 
         ii, no. 1371, pl. 91. 
      B] Decoration not preserved. 
      C] Gr.: ?:+,'$'%! +![4$]. 

      D] Complete at left. There is an extra stroke between the 
         sigma and what is taken to be the epsilon of +$4$. .#8[4W] or 

         +[0 84W]? Cartwheel theta. 
 
      1568. 



      Athens, N.M. Acr. ii, 1372. 
      A] Fr. of rim of small BG dinos. From Athens. Unattributed. Date? 
         *GL ii, no. 1372 (not ill.). 
      B] Decoration not preserved. 
      C] [h]$+-)% ?[:+,'$'%]. 

 
      1569. 
      Athens, N.M. Acr. ii, 1373. 
      A] Fr. of mouth of vase. From Athens. Unattributed. Date? *GL ii, 
         no. 1373, pl. 92. 
      B] Decoration not preserved. 
      C] Gr.: [h$+-)]% ?:+,['$'%]. 
 
      1570. 
      Athens, N.M. Acr. ii, 1374. 
      A] Fr. from rim of plate. From Athens. Unattributed. Date? *GL 
         ii, no. 1374, p. 120 (dr.); *Peek 131. 
      B] Decoration not preserved. 
      C] Gr. #$+-)% /+% : ?:+,!['$'%].(1) 

      D] The alphabet perhaps not Attic. Theta rectangular. 
         __________ 
         (1)Peek restores ?:+,!['$+%], since he thinks the tau recalls 
         the form used on Melos. 
 
      1571. 
      Athens, N.M. Acr. ii, 1375. 
      A] Lamp. From Athens. Unattributed. Date.? *GL ii, no. 1375 (not 
         ill.). 
      B] No decoration? 
      C] h$+-)% ?:+[,'$'%]. 
      D] NOT A VASE. Theta rectangular. 
 
      1572. 
      Athens, N.M. Acr. ii, 1376. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1376. 
      B] Decoration not preserved. 
      C] On the cup profile, Gr.: h$+-), /+% ?:[+,'$'%]. 
      D] Cartwheel theta. 
 
      1573. 
      Athens, N.M. Acr. ii, 1377. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1377 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: h$+-), ?:+[,'$'%]. 
      D] Cartwheel theta. 
 
      1574. 
      Athens, N.M. Acr. ii, 1378. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1378, 
         p. 120 (dr.). 
      B] Decoration not preserved. 
      C] On the bottom, in a partial circle, Gr.: h$-), +$4$. 
      D] The inscription is complete. 
 
      1575. 
      Athens, N.M. Acr. ii, 1379. 
      A] Fr. of BG skyphos. From Athens. Unattributed. Date? *GL ii, 
         no. 1379 (not ill.). 



      B] Undecorated. 
      C] On the lip, Gr.: ?:+,''% h$+-), +$4$. 
 
      1576. 
      Athens, N.M. Acr. ii, 1380. 
      A] Fr. of BG cup. From Athens. Unattributed. Date? *GL ii, no. 
         1380 (not ill.). 
      B] Undecorated. 
      C] On the lip, Gr.: [h$+]-' +$4$ ?:[+,'$'%]. 

      D] Cartwheel theta. 
 
      1577. 
      Athens, N.M. Acr. ii, 1381. 
      A] Fr. of cup. From Athens. Unattributed. Date? *GL ii, no. 1381 
         (not ill.). 
      B] Decoration not preserved. 
      C] On the lip, Gr.: [h$+-]' ?:+,'$'%!.(1) 

      D] Cartwheel theta. 
         __________ 
         (1)unclear whether complete. GL doubts the pertinence of the 
         final sigma because of the position and inclination of the 
         stroke. 
 
      1578. 
      Athens, N.M. Acr. ii, 1382. 
      A] Fr. of cup. From Athens. Unattributed. Date? *GL ii, no. 1382 
         (not ill.). 
      B] Decoration not preserved. 
      C] On the lip(?), Gr.: [--- ?]:+,''%. 
      D] Cartwheel theta. 
 
      1579. 
      Athens, N.M. Acr. ii, 1383. 
      A] Fr. of cup. From Athens. Unattributed. Date? *GL ii, no. 1383, 
         p. 120 (dr.). Hesp. 5 (1936) 354, n. 2 (mention). 
      B] Decoration not preserved. 
      C] Int.: within the circle, Gr.: [h$+-]), : /(+)% [?:+,'$'%]. 
      D] The epsilon turned 90 degrees, facing down. 
 
      1580. 
      Athens, N.M. Acr. ii, 1384. 
      A] Fr. of BG skyphos. From Athens. Unattributed. Date? *GL ii, 
         no. 1384 (not ill.). 
      B] Undecorated. 
      C] Gr.: [$+-)], /2% [?:2,'$'%]. 
 
      1581. 
      Athens, N.M. Acr. ii, 1385. 
      A] Fr. of BG pot. From Athens. Unattributed. Date? *GL ii, no. 
         1385 ( not ill.). 
      B] No decoration. 
      C] Gr.: ?:2,'% &(2![>6.6].(1) 

         __________ 
         (1)Klaffenbach, comparing Ar., Thesm. 1143. 
 
      1582. 
      Athens, N.M. Acr. ii, 1386. 
      A] BG plate. From Athens. Unattributed. Date? *GL ii, no. 1386 
         (not ill.). Hesp. 5 (1936) 354, n. 2 (mention). 
      B] Decoration not preserved. 



      C] Int., Gr.: [h]$+-)[,]. 

      D] Unclear whether complete. Tailed rho. 
 
      1583. 
      Athens, N.M. Acr. ii, 1387. 
      A] Fr. of BG mug.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1387 (not ill.). 
      B] Undecorated. 
      C] On the bottom, Gr.: h$'[-),], retr. 

      D] This and Acr. 1388 and 1389 have h$', clearly complete in 
         1388 and 1389. The question is whether this stands for 

         h$'-), or for h$‹+-),› ?‹:+,'$'%›. $'-)% is Doric and NW 
         Greek. It is unclear whether 1387 is complete or not (GL 
         has it as incomplete). 
         __________ 
         (1)`Napf'. 
 
      1584. 
      Athens, N.M. Acr. ii, 1388. 
      A] Fr. of BG mug.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1388 (not ill). Hesp. 5 (1936) 354, n. 2 (mention). 
      B] Undecorated. 
      C] On the bottom, Gr.: h$'. 

      D] Complete. See Acr. 1387. 
         __________ 
         (1)`Napf'. 
 
      1585. 
      Athens, N.M. Acr. ii, 1389. 
      A] Fr. of BG mug.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1389 (not ill.). 
      B] Undecorated. 
      C] Gr. #$'. 

      D] Complete. See Acr. 1387. 
         __________ 
         (1)`Napf'. 
 
      1586. 
      Athens, N.M. Acr. ii, 1390. 
      A] Fr. of pot, glazed inside, unglazed out.(1) From Athens. 
         Unattributed. Date? *GL ii, no. 1390 (not ill.). 
      B] Undecorated. 
      C] Gr. on the outside(?): h$+[-),].(2) 

         __________ 
         (1)but with black band. (2)could it be h$+‹ ›? 

 
      1587. 
      Athens, N.M. Acr. ii, 1391. 
      A] Fr. of shoulder of BG pot. From Athens. Unattributed. Second 
         quarter sixth. Ante 550. *GL ii, no. 1391. 
      B] Decoration not preserved. 
      C] Gr.: h$+[-),]. 
      D] Note that many of the vases marked h$+-M, are of inferior 

         quality and even coarse ware: hence they are perhaps not 
         dedications, but pots used in the sanctuary and marked as 
         its property. Closed heta. 
         __________ 
         (1)epsilon only partially preserved; hence it is impossible 
         to say whether h$+‹ › is an option. 

 



      1588. 
      Athens, N.M. Acr. ii, 1392. 
      A] Fr. of pot glazed inside and out. From Athens. Unattributed. 
         Date? *GL ii, no. 1392, p. 121 (dr.). 
      B] Undecorated. 
      C] Gr.: [h]$(+)-)% [---].(1) 
         __________ 
         (1)$+-)%, GL. The second letter seems to have been crossed out. 
 
      1589. 
      Athens, N.M. Acr. ii, 1393. 
      A] Fr. of oinochoe. From Athens. Unattributed. Date? *GL ii, no. 
         1393, p. 121 (dr.). 
      B] Decoration not preserved. 
      C] Gr.: h$(+)-),.(1) 

         __________ 
         (1)a break occurs right after the nu; hence the inscription 
         may have continued. 
 
      1590. 
      Athens, N.M. Acr. ii, 1394. 
      A] Fr. of a pot glazed outside. From Athens. Unattributed. Date? 
         *GL ii, no. 1394 (not ill.). 
      B] Undecorated. 
      C] Gr.: [h$+-), /]+% ?:2[,'$'%]?(1) 

      D] Is the eta reliably reported? Mixed alphabet. An 
         alternative perhaps [---]+% ?:2[,'$'$ ',+:2&+,]. 

         __________ 
         (1)my restoration. GL has : ..+% ?:2[,'$'$. 

 
      1591. 
      Athens, N.M. Acr. ii, 1395. 
      A] Fr. of BG cup. From Athens. Unattributed. Date? *GL ii, no. 
         1395, p. 121 (dr.). 
      B] Undecorated. 
      C] Gr.: h$+-),. 
      D] Unclear whether complete. 
 
      1592. 
      Athens, N.M. Acr. ii, 1396. 
      A] Fr. of stem of cup. From Athens. Unattributed. Date? *GL ii, 
         no. 1396, p. 121 (dr.). 
      B] Decoration not preserved. 
      C] Two Grr.: h$'. B 11. 
      D] For the first inscription see Acr. 1387. 
 
      1593. 
      Athens, N.M. Acr. ii, 1397. 
      A] Fr. of BG cup. From Athens. Unattributed. Date? *GL ii, no. 
         1397 (not ill.). 
      B] Undecorated. 
      C] Gr. h$+‹-),›. 
      D] Complete. 
 
      1594. 
      Athens, N.M. Acr. ii, 1398. 
      A] Fr. of a cup with offset rim. From Athens. Unattributed. Date? 
         *GL ii, no. 1398 (not ill.). 
      B] Decoration not preserved. 
      C] Grr.: [--- h]$+-)#% [---?]. 



      D] Klaffenbach thinks the second sigma may be a doubling of 
         sigma of the kind discussed by Kretschmer, Vas. 175 
         [discussion is of ss before tau and at word end]. Cf. GAI 
         i, p. 527 (nos. 58, 70, 90) and ii, p. 764 (no. 72a). 
 
      1595. 
      Athens, N.M. Acr. ii, 1399. 
      A] Fr. of cup with offset lip. From Athens. Unattributed. Date? 
         *GL ii, no. 1399 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [--- ',+:+&]+ h$+[-), ---]? 

      D] My restoration after GL. No nu-movable? 
 
      1596. 
      Athens, N.M. Acr. ii, 1400. 
      A] Fr. of BF cup (handle). From Athens. Unattributed. Date? *GL 
         ii, no. 1400 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: $+-),.(1) 

         __________ 
         (1)so GL. 
 
      1597. 
      Athens, N.M. Acr. ii, 1401. 
      A] Foot of cup. From Athens. Unattributed. Date? *GL ii, no. 1401 
         (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: h$+-()),. 
      D] Complete. Tailed rho. The omicron printed as an untailed 
         rho. 
 
      1598. 
      Athens, N.M. Acr. ii, 1402. 
      A] Fr. of a large cup foot. From Athens. Unattributed. Date? *GL 
         ii, no. 1402 (not ill.). 
      B] Decoration not preserved. 
      C] On the reserved foot profile, Gr.: J1;1..(1) 

      D] GL thinks perhaps a signature of Hieron, which is unlikely 
         because of its position. 
         __________ 
         (1)so GL, printed. Should be: h$+-?[),]. 

 
      1599. 
      Athens, N.M. Acr. ii, 1403. 
      A] Fr. of foot of mug.(1) From Athens. Unattributed. Date? *GL ii, 
         no. 1403 (not ill.). 
      B] Not decorated. 
      C] Gr.: h$'. 
      D] Complete. See Acr. 1387. 
         __________ 
         (1)`Napf'. 
 
      1600. 
      Athens, N.M. Acr. ii, 1404. 
      A] Foot of mug.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1404 (not ill.). 
      B] Not decorated. 
      C] Gr.: h$‹+-),›. 
      D] Complete. 
         __________ 



         (1)Napf'. 
 
      1601. 
      Athens, N.M. Acr. ii, 1405. 
      A] Fr. from the shoulder of a pot. From Athens. Unattributed. 
         Date? *GL ii, no. 1405, p. 121 (dr.). 
      B] Decoration not preserved. 
      C] Gr.: [--- ?]:!(+),(')$'[$ ---].(1) 
         __________ 
         (1)or [?]:!(+),(')$'[%]. 
 
      1602. 
      Athens, N.M. Acr. ii, 1406. 
      A] Fr. of BF cup with offset rim. From Athens. Unattributed. 
         Date? *GL ii, no. 1406, p. 121 (dr.). 
      B] Decoration not preserved. 
      C] Gr.: [---]?-H [+,'$'$ --].(1) 

      D] Alpha with rectangular top. Rectangular theta. 
         __________ 
         (1)or ?:?[+,'$'%]. 
 
      1603. 
      Athens, N.M. Acr. ii, 1407. 
      A] Fr. of BG cup. From Athens. Unattributed. Date? *GL ii, no. 
         1407, p. 121 (dr.). 
      B] Not decorated. 
      C] Gr.: ?:+ vac., i.e., ?:+‹ ›. 
      D] Rectangular theta. 
 
      1604. 
      Athens, N.M. Acr. ii, 1408. 
      A] Fr. from rim of BG cup. From Athens. Unattributed. Date? *GL 
         ii, no. 1408, p. 121 (dr.). 
      B] Not decorated. 
      C] Gr.: [---]?!(:)+[---]. 
      D] Probably ?(:)+‹ ›, as on Acr. 1407, but it could be a 
         longer inscription. Theta = closed heta. 
 
      1605. 
      Athens, N.M. Acr. ii, 1409. 
      A] Fr. of foot.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1409 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [---?](:)+,'[$'$ ---].(2) 
      D] Theta = closed heta. 
         __________ 
         (1)the profile is preserved; cup or pot? (2)or [?](:)+,'[$'%]. 
 
      1606. 
      Athens, N.M. Acr. ii, 1410. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1410 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [---]?!:+,'$['$ ---].(1) 
      D] Cartwheel theta. 
         __________ 
         (1)or ??:+,'$['%]. 
 
      1607. 
      Athens, N.M. Acr. ii, 1411.  



      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1411 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [---]?!:+,'[$'$ ---].(1) 
      D] Cartwheel theta. 
         __________ 
         (1)or ?P :+,'[$'%]. 
 
      1608. 
      Athens, N.M. Acr. ii, 1412. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1412 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, in the reserved ground, Gr.: 
         [--- /]+$ ?:2,['$'$ ---]. 
      D] Mixed alphabet? Cartwheel theta. Is the eta correctly 
         reported? 
 
      1609. 
      Athens, N.M. Acr. ii, 1413. 
      A] Fr. from rim of pyxis. From Athens. Unattributed. Date? *GL 
         ii, no. 1413 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: ?:[+,'$'$ ---].(1) 
      D] Unclear whether complete at left. Rectangular theta. 
         __________ 
         (1)or ?:[+,'$'%]; or an abbreviation. 
 
      1610. 
      Athens, N.M. Acr. ii, 1414. 
      A] Fr. of pyxis. From Athens. Unattributed. Date? *GL ii, no. 
         1414, p. 122 (dr.). 
      B] Decoration not preserved. 
      C] On the unglazed bottom, Gr., curved: ?:(+),'$'. 
      D] Apparently complete. Note the nom. Cartwheel theta (small). 
         Looks early. 
 
      1611. 
      Athens, N.M. Acr. ii, 1415. 
      A] Fr. of a handle.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1415 (not ill.). 
      B] Not decorated. 
      C] Gr.: ?:+,'![$'%](?), retr.(2) 
      D] Unclear whether complete at left. 
         __________ 
         (1)cup or pot? (2)or ?:+,'?[$'$]? 
 
      1612. 
      Athens, N.M. Acr. ii, 1416. 
      A] Fr. from bottom of a BG mug.(1) From Athens. Unattributed. Date? 
         *GL ii, no. 1416 (not ill.). 
      B] Not decorated. 
      C] Gr.: ?:+‹ ›. 
      D] Complete. Rectangular theta. 
         __________ 
         (1)`Napf'. 
 
      1613. 
      Athens, N.M. Acr. ii, 1417. 
      A] Fr. of neck amphora.(1) From Athens. Unattributed. First quarter 



         fifth (vase). Ca. 490. *GL ii, no. 1417, pl. 91; *Peek 131. 
      B] Upper part of the head of a man wreathed with branches; at 
         left, an uncertain object. 
      C] Above the scene, in the BG field, Gr.: 
         [------]11.9[---] 
         [---]?:+,P'P $'[---] 
         [--- +]"+-0+/!2, &'![$---] 
         [--- a]+($/'$+8% ',[---] 
         [---]0 ?0':$8, /), [---] 
         vacat(2) 
      D] Langlotz seems to assume that the Gr. is considerably later 
         than the sherd, but I strongly suspect that it is false. It 
         looks much like the Grr. by the forger published by Corbett 
         and Woodhead in BSA 50 (1955) 251ff. - The alphabet is 
         peculiar: pointed alpha with right diagonal extended above 
         and below. Theta = :. Lambda `Ionic' with curved right 
         hasta. Phi circular with vertical extending above. 
         __________ 
         (1)RF? (2)so the photo.; Langlotz' text differs somewhat; in 
         line 1, he prints: J!E, which Peek corrects into BE!. Peek 
         derives a+($/'$+"% from a+($/+W', a town in Thessaly. The 
         adj. of the deme a+($/2 is a+($/+N%. LSJ has a+($/'$ R)%, 
         from Malta, e.g. Maltese dog. See also Pape. 
 
      1614. 
      Athens, N.M. Acr. ii, 1418. 
      A] Fr. BG on outside only. From Athens. Unattributed. Date? *GL 
         ii, no. 1418 (not ill.). 
      B] Not decorated. 
      C] Gr.: L"-‹-›)%. 
      D] Note nom. 
 
      1615. 
      Athens, N.M. Acr. ii, 1419. 
      A] Fr. of rim.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1419, p. 122 (dr.). 
      B] Decoration not preserved. 
      C] Gr.: [---]+#'% ?:!+[,'$'$ ---].(2) 
      D] Corinthian alphabet; note epsilon and san. Is the pot 
         Attic? If not delete this entry. 
         __________ 
         (1)glazed inside and on rim only. (2)so Klaffenbach. 
 
      1616. 
      Athens, N.M. Acr. ii, 1420. 
      A] Fr., glazed inside. From Athens. Unattributed. Date? *GL ii, 
         no. 1420, p. 122 (dr.). 
      B] Not decorated. 
      C] Gr.: [---]/(+)#$(?)[---].(1) 
      D] Misread. What is the horizontal line under the inscription? 
         __________ 
         (1)so GL, text. Perhaps: [---]/(+%! (.)$[---]. 

 
      1617. 
      Athens, N.M. Acr. ii, 1421. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1421 
         (not ill.); *Peek 131. 
      B] Decoration not preserved. 
      C] Gr.: =. (E)'$&)%.(1) 
      D] Note nom. Phi = cartwheel theta. 



         __________ 
         (1)so Peek, referring to Bechtel, Hist. Personenn. 495. 
 
      1618. 
      Athens, N.M. Acr. ii, 1422. 
      A] Fr. of the foot of a very large cup. From Athens. 
         Unattributed. Date? *GL ii, no. 1422 (not ill.); Peek 131. 
      B] Decoration not preserved. 
      C] Gr. [---(?)]?(+.[#',>- ---].(1) 
      D] Alexandros or Alexandre? 
 
      1619. 
      Athens, N.M. Acr. ii, 1423. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1423, 
         p. 122 (dr.); *Peek 131. 
      B] Decoration not preserved. 
      C] Under the foot, in two half circles facing each other, Gr.: 
         ?.+^#$+.(1) 
      D] Note nom. Alphabet not Attic: chi = stemmed psi. Is the pot 
         Attic? If not delete this entry. 
         __________ 
         (1)= ?&+#$+, cf. v&_#$)%, IG xii,2, 108.9, Peek. Q$+, 
         twice, GL. [Cf. also v&+#W'%, PA 466 and LGPN ii]. 
 
      1620. 
      Athens, N.M. Acr. ii, 1424. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1424 
         (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: ?*)([()>)-)%](?)(1) 
      D] GL restores: ?*)([(),)%] or ?*)([()>)-)%], but the former 
         is unlikely. 
         __________ 
         (1)or gen.? 
 
      1621. 
      Athens, N.M. Acr. ii, 1425. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1425, 
         p. 122 (dr.). 
      B] Decoration not preserved. 
      C] On the bottom, in a circle, Gr.: '+($-)"),>$*+('). 
      D] Complete. Unexplained. The writing is not Attic. I suspect 
         that this is a Boeotian Gr.: ?+($-)"6, Q$*+'. 
         __________ 
         (1)GL reads: *+($-"),>$*+). 
 
      1622. 
      Athens, N.M. Acr. ii, 1426. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1426, p. 122 (dr.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: ?$#."[(6].(1) 
      D] Owner's inscriptions are most likely in the gen. 
         __________ 
         (1)or nom.? 
 
      1623. 
      Athens, N.M. Acr. ii, 1427. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1427, 
         p. 123 (dr.). 



      B] Decoration not preserved. 
      C] On the bottom, Gr.: [--]&!$>6 vac.(1) 

         __________ 
         (1)or [--],!$>) (GL), less likely. 
 
      1624. 
      Athens, N.M. Acr. ii, 1428. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1428 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: 7/+[--]. 
      D] There are many possibilities for restoration. 
 
      1625. 
      Athens, N.M. Acr. ii, 1429. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1429 (not ill.). 
      B] Decoration not preserved. 
      C] On the foot profile, Gr.: [---]0$>[---].(1) 
      D] See Acr. ii, 1457. 
         __________ 
         (1)[;"+-]0$>[+%](?).
 
      1626. 
      Athens, N.M. Acr. ii, 1430. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1430 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: Q$&'$)[--]. 
 
      1627. 
      Athens, N.M. Acr. ii, 1431. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1431 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom: ;*$&'/$)%. 
      D] Note nom. Klaffenbach compares S)"&]/$)%. 
 
      1628. 
      Athens, N.M. Acr. ii, 1432. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1432 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom: [--]&"+$.(1) 
      D] Listed among `proper names'. 
         __________ 
         (1)so GL; could it be a misreading for [--]&(+%?(?). 
 
      1629. 
      Athens, N.M. Acr. ii, 1433. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1433 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom: ?,/$[--]. 
 
      1630. 
      Athens, N.M. Acr. ii, 1434. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1434; *Peek 131. 
      B] Decoration not preserved. 



      C] On the bottom, Gr.: [--- :N46$ +:84+,]+$ R >_.6.(1) 
         __________ 
         (1)restored by Peek who compares Acr. i, 1632. 
 
      1631. 
      Athens, N.M. Acr. ii, 1435. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1435 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [---]'4+$[---]. 
      D] Listed as a proper name. Could be ?4+$[,--]. 
 
      1632. 
      Athens, N.M. Acr. ii, 1436. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1436 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: ?0'[--]. 
      D] Proper name. 
 
      1633. 
      Athens, N.M. Acr. ii, 1437. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1437 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [---]'/$[---]. 
      D] Listed as a proper name. 
 
      1634. 
      Athens, N.M. Acr. ii, 1438. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1438. 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: ;1I;171, retr.(1) 
      D] Listed as a proper name. Unclear reading. 
         __________ 
         (1)so GL. Possibly [',]+:+&+![,] with `syllabic' punctuation? 
 
      1635. 
      Athens, N.M. Acr. ii, 1439. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1439 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: L)(‹(›$.6. 
      D] Klaffenbach compares Bechtel, Hist. Personenn. 380. 
 
      1636. 
      Athens, N.M. Acr. ii, 1440. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1440 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: 7'(‹(›$‹ ›. 
      D] Inscription complete. 
 
      1637. 
      Athens, N.M. Acr. ii, 1441. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1441 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [--- ?:+,]'$'$ L)(![$).6$].(1) 



      D] Listed under proper names, but it is a dedication. 
         __________ 
         (1)so GL with a query. 
 
      1638. 
      Athens, N.M. Acr. ii, 1442. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1442, p. 123 (dr.). 
      B] Decoration not preserved. 
      C] On the bottom, in a curve, Gr.: ?-.+>[--]. 
      D] ?-.+>[+4)].or the like; could also be nom. GL has: '-?.+>...? 
         Rho D-shaped. 
 
      1639. 
      Athens, N.M. Acr. ii, 1443. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1443 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [---]((!)+,)[--]. 
      D] `Argive' lambda. 
 
      1640. 
      Athens, N.M. Acr. ii, 1444. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1444 (ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: =Q?B or )-',. 
      D] Unclear reading. Listed as a proper name. 
 
      1641. 
      Athens, N.M. Acr. ii, 1445. 
      A] Fr. of cup foot. From Athens. Unattributed. Late fifth. *GL 
         ii, no. 1445, p. 123 (dr.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr. two-liner, curved: 
         [---]-'$ &'$ 7(+/'0)-2 9$(+/'($)[-)$],(1) 
         [,2 /]), Q$' &'$ /2, Q242/-'. 
      D] GL: -)-2 is Doric contraction for -)-+' [sic]. For the 
         beginning Hiller von Gaertringen refers to Sappho fr. [142 
         Page]: !]/8 &'s B$MO' ... c/'$-'$. Wilamowitz thought that 
         Kleitagora is perhaps the [Spartan or Lesbian] poetess 
         mentioned in Arist., Vesp. 1245 with @ and Lysistrate 1237. - 
         I think Kleitagore must be nom. and the difficulty is the 
         first word in line 1: [&)]-'$? But the line should be a 
         hexameter: [<dactyl>- &)]-'$? Line 2 does not seem to scan. 
         - Is this the record of a female club or are the ladies 
         hetaerae? 
         __________ 
         (1)according to the dr. the last iota seems to have a line 
         attached to its right middle, slightly bearing downward; 
         perhaps 9$(+/'‹$›-![)$](?).

 
      1642. 
      Athens, N.M. Acr. ii, 1447. 
      A] Fr. of guttus. From Athens. Unattributed. Date? *GL ii, no. 
         1447 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: L',[--]. 
 
      1643. 



      Athens, N.M. Acr. ii, 1448. 
      A] Fr. of flat bowl.(1) From Athens. Unattributed. Date? *GL ii, 
         no. 1447 (not ill.). 
      B] Decoration not preserved. 
      C] On the botttom, Gr.: [?-].!+#/-'/![)%].(2) 

         __________ 
         (1)`Napf'. (2)Klaffenbach. 
 
      1644. 
      Athens, N.M. Acr. ii, 1449. 
      A] Fr. of bowl.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1449 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [--],'"[--].(2) 
         __________ 
         (1)`Napf'. (2)so GL; or B'"[--](?). 
 
      1645. 
      Athens, N.M. Acr. ii, 1450. 
      A] Fr. of a flat bowl.(1) From Athens. Unattributed. Date? *GL ii, 
         no. 1450 (not ill.). 
      B] Decoration not preserved. 
      C] @/-'‹ ›. 
      D] Complete. 
         __________ 
         (1)`Napf'. 
 
      1646. 
      Athens, N.M. Acr. ii, 1451. 
      A] Fr. from bottom of an unglazed pot. From Athens. Unattributed. 
         Date? *GL ii, no. 1451 (not ill.). 
      B] Decoration not preserved. 
      C] On bottom, Gr.: ?.$((+"%. 
      D] For the name as a proper name see LGPN ii. 
 
      1647. 
      Athens, N.M. Acr. ii, 1452. 
      A] Fr. of bottom of BG bowl.(1) From Athens. Unattributed. Date? 
         *GL ii, no. 1452 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, two-liner, Gr.: I-'$#‹#›+$ 1 *-)*$+.(2) 
      D] `Drink to the Thracian woman,' GL. 
         __________ 
         (1)`Napf'. (2)= I-�//2$. 
 
      1648. 
      Athens, N.M. Acr. ii, 1453. 
      A] Fr. of skyphos. From Athens. Unattributed. Date? *GL ii, no. 
         1453,p. 124 (drs.). 
      B] Decoration not preserved. 
      C] On the side wall, Gr.: )$0?[---](.)(.).(1) On the bottom, Gr. 

         along rim, curved: "8A G+g #+j+ [---].(2) 
         __________ 
         (1)unclear letters. (2)GL; a doubtful reading. 
 
      1649. 
      Athens, N.M. Acr. ii, 1454. 
      A] Bottom of flat bowl.(1) From Athens. Unattributed. Date? *GL ii, 
         no. 1454 (not ill.). 
      B] Decoration not preserved. 



      C] On the bottom, Gr.: a"-![--].(2) 

      D] See Acr. ii, 1456, but the rho is printed as being of a 
         different shape. 
         __________ 
         (1)`Napf'. (2)a"-!['], GL, but there are many possibilities, male 

         and female. 
 
      1650. 
      Athens, N.M. Acr. ii, 1455. 
      A] Bottom of BG bowl.(1) From Athens. Unattributed. Date? *GL ii, 
         no. 1455 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [---])&(+(?). 
      D] Unclear reading: is the inscription complete at end? 
         __________ 
         (1)`Napf'. 
 
      1651. 
      Athens, N.M. Acr. ii, 1456. 
      A] Bottom and part of wall of BG bowl.(1) From Athens. 
         Unattributed. Date? *GL ii, no. 1456 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: a"-[--]. 
      D] See Acr. ii, 1454, but the rho is printed as beeing of a 
         different shape. Tailed rho. 
         __________ 
         (1)`Napf'. 
 
      1652. 
      Athens, N.M. Acr. ii, 1457. 
      A] Fr. of bottom of small plate. From Athens. Unattributed. Date? 
         *GL ii, no. 1457 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [;"+-](0)$>+%. 
      D] See Acr. ii, 1429. Note nom. Gamma with vertical and short 
         diagonal (which could be lambda). 
 
      1653. 
      Athens, N.M. Acr. ii, 1458. 
      A] Fr. of bowl glazed on inside only.(1) From Athens. Unattributed. 
         Date? *GL ii, no. 1458 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: S'/[-'.)%].(2) 
         __________ 
         (1)`Napf'. (2)my restoration. For the name, see LGPN ii. 
 
      1654. 
      Athens, N.M. Acr. ii, 1459. 
      A] Fr. from bottom of a bowl glazed inside only. From Athens. 
         Unattributed. Date? *GL ii, no. 1459 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [I']($'-.)%. 
      D] Cf. Klein, Liebl.(2) 288. 
 
      1655. 
      Athens, N.M. Acr. ii, 1460. 
      A] Fr. of bottom of BG bowl.(1) From Athens. Unattributed. Date? 
         *GL ii, no. 1460 (not ill.). 
      B] Decoration not preserved. 
      C] Inside, Gr.: ?-$P#P [/--]. 



      D] Name-on-sherd or ostracon? 
         __________ 
         (1)`Napf'. 
 
      1656. 
      Athens, N.M. Acr. ii, 1461. 
      A] Fr. of plate? From Athens. Unattributed. Date? *GL ii, no. 
         1461 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: a,+46[,](?).(1) 
      D] Listed as a proper name. 
         __________ 
         (1)my restoration. See LGPN ii. 
 
      1657. 
      Athens, N.M. Acr. ii, 1462. 
      A] Fr. from bottom and side of a BG bowl.(1) From Athens. 
         Unattributed. Date? *GL ii, no. 1462 (not ill.). 
      B] Not decorated. 
      C] On the side wall, Gr., upside down: a;Q;3;=B. 
      D] Unexplained. 
         __________ 
         (1)`Napf'. 
 
      1658. 
      Athens, N.M. Acr. ii, 1463. 
      A] Fr. from rim of a BG bowl.(1) From Athens. Unattributed. Date? 
         *GL ii, no. 1463 (not ill.). 
      B] Decoration not preserved. 
      C] On the offset rim: @/$[--]. 
         __________ 
         (1)`Napf'. 
 
      1659. 
      Athens, N.M. Acr. ii, 1464. 
      A] Fr. of cup rim. From Athens. Unattributed. Date? *GL ii, no. 
         1464 (not ill.). 
      B] Decoration not preserved. 
      C] On the offset rim, Gr.: [--](.)'K.(1) 
      D] Unexplained. 
         __________ 
         (1)first letter = gamma or lambda reversed. Unclear whether 
         complete at end. 
 
      1660. 
      Athens, N.M. Acr. ii, 1465. 
      A] Fr. from rim of a cup. From Athens. Unattributed. Date? *GL 
         ii, no. 1465 (not ill.); *Peek 131. 
      B] Decoration not preserved. 
      C] On the offset rim, Gr.: [--].$9$![--], retr.(1) 

      D] Apprently mislaid or lost (see Peek). 
         __________ 
         (1)could also be upside down: name-on-sherd? Peek: 
         [?-].$9$[()%](?). Or [?-].$9'![,+%](?). 
 
      1661. 
      Athens, N.M. Acr. ii, 1466. 
      A] Fr. of rim of BG bowl.(1) From Athens. Unattributed. Date? *GL 
         ii, no. 1466 (not ill.). 
      B] Decoration not preserved. 



      C] Gr.: [--])$&$%.(2) 
      D] Unexplained. A fem. name? 
         __________ 
         (1)`Becher' or `Napf'. (2)or :$&$%, GL. 
 
      1662. 
      Athens, N.M. Acr. ii, 1467. 
      A] Fr. of BG mug.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1467 (not ill.). 
      B] Decoration not preserved. 
      C] Upside down: E'$],$*‹*›$>+![%](?).(2) 
      D] Or Melanippides [Agora 21, D 37], Monippides [PA 10,414]? 
         __________ 
         (1)`Becher'. (2)cf. PA 13973-4. 
 
      1663. 
      Athens, N.M. Acr. ii, 1468. 
      A] Fr. of a cup with BG bands. From Athens. Unattributed. Date? 
         *GL ii, no. 1468 (not ill.). 
      B] Not decorated. 
      C] On the offset BG rim, Gr.: ;":[--]. 
 
      1664. 
      Athens, N.M. Acr. ii, 1469. 
      A] Fr. of BG skyphos. From Athens. Unattributed. Sixth. *GL ii, 
         no. 1469 (not ill.). 
      B] Decoration: red bands. 
      C] Gr.: [--])4+(0)+$ or [--])4+(()+$.(1) 
      D] I suspect the last letter is a sigma, misread: [--])4+(+%(?). 
         __________ 
         (1)gamma or lambda (printed). After GL. 
 
      1665. 
      Athens, N.M. Acr. ii, 1470. 
      A] Fr. of BG skyphos. From Athens. Unattributed. Date? *GL ii, 
         no. 
      B] Decoration: red bands. 
      C] Gr.: [--]1;B?(?!)[--].(1) 
      D] Same date as Acr. ii, 1469? Unexplained inscription. 
         __________ 
         (1)the last letter could be a rho or high-kicking alpha. 
 
      1666. 
      Athens, N.M. Acr. ii, 1471. 
      A] Fr. of rim of BG skyphos. From Athens. Unattributed. Date? *GL 
         ii, no. 1471 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [H('"]&),$>+[%].(1) 
         __________ 
         (1)Klaffenbach. See LGPN ii. 
 
      1667. 
      Athens, N.M. Acr. ii, 1472. 
      A] Fr. of skyphos. From Athens. Unattributed. Date? *GL ii, no. 
         1472 (not ill.). 
      B] Decoration not preserved. 
      C] On the inside, Gr.: [!"]#!$#/-)!/'!.(1) 
      D] For !"#$#/-'/'. 
         __________ 
         (1)the sixth preserved letter printed as a dotted omicron. 



 
      1668. 
      Athens, N.M. Acr. ii, 1473. 
      A] Fr. of rim of BG skyphos. From Athens. Unattributed. Date? *GL 
         ii, no. 1473 (not ill.); *Peek 131. 
      B] Undecorated. 
      C] Gr., in two lines: 
         [--- 4+]>+)#+$ [']*'[-.+,]. 
         [--- +*)$+#]+! &'$ [',+:+&+](?).(1) 
      D] A potter's dedication? - Peek restores line 1 as a 
         dedicatory hexameter which includes the phrase: *M(+)% 
         /.]>+6Y #+$, but the phrase should be [=-.#,I] =:X,)R, 4+>+6Y #X$, which 
         does not scan. His restoration of line 2 is also unlikely, 
         since it does not scan. - For 4+>+6Y #X$ cf. the Samian horoi 
         with =:2,'R  =:2,8R , 4+>_6#' (reff. in Script, p. 137) and IG 
         i(2) 14, lines 4-5. 
         __________ 
         (1)Klaffenbach thought of 4+]>+)#+$, Peek suggested the rough 
         restorations; I have made some changes. 
 
      1669. 
      Athens, N.M. Acr. ii, 1474. 
      A] Fr. of rim of BG skyphos. From Athens. Unattributed. Date? *GL 
         ii, no. 1474, pl. 91. 
      B] Not decorated. 
      C] Horizontal, Gr.: [--]9(.)9O4+9+O)>$&)4+h[--].(1) 
      D] Unintelligible. The lettering non-Attic? 
         __________ 
         (1)so photo. The letter in round brackets resembles a 
         Sicyonian epsilon. GL prints: ..9-P9O!4+!9+O!)‹>$›&)4+h[--], 

         omitting the two letters I have put in pointed brackets. 
 
      1670. 
      Athens, N.M. Acr. ii, 1475. 
      A] Fr. of neck of BG pot.(1) From Athens. Unattributed. Date? *GL 
         ii, no. 1475 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [--])!&($[--]. 
      D] Listed as a proper name. 
         __________ 
         (1)why BG? 
 
      1671. 
      Athens, N.M. Acr. ii, 1476. 
      A] Fr. of rim of pot. From Athens. Unattributed. Date? *GL ii, 
         no. 1476 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [--]"#),[--].(1) 
      D] Listed as a proper name. 
         __________ 
         (1)so GL, text, hence hardly [a]"#6,. 
 
      1672. 
      Athens, N.M. Acr. ii, 1477. 
      A] Fr. of rim of pot. From Athens. Unattributed. Date? *GL ii, 
         no. 1477 (not ill.). 
      B] Decoration not preserved. 
      C] On the offset rim, Gr.: [---]&+% &)$,),. 
      D] Property of a club? 
 



      1673. 
      Athens, N.M. Acr. ii, 1478. 
      A] Fr. of lekane lid. From Athens. Unattributed. Date? *GL ii, 
         no. 1478. 
      B] Decorated with Ionic cymation. 
      C] Outside the cymation, on the BG, Gr.: a$&$8[,]. 
      D] The same name, Acr. ii, 1051. 
 
      1674. 
      Athens, N.M. Acr. ii, 1479. 
      A] Fr. of rim of mug or cup. From Athens. Unattributed. Date? *GL 
         ii, no. 1479 (not ill.). 
      B] Decoration not preserved. 
      C] On the inside of the rim, Gr.: [Q]$)#!#&)-),.(1) 
         __________ 
         (1)Klaffenbach. 
 
      1675. 
      Athens, N.M. Acr. ii, 1480. 
      A] Fr. of rim BG plate. From Athens. Unattributed. Date? *GL ii, 
         no. 1480 (not ill.). 
      B] Not decorated. 
      C] On the bottom, Gr.: L"-‹ ›. 
      D] L"-+%, L"--)%, or a longer name. 
 
      1676. 
      Athens, N.M. Acr. ii, 1481.  
      A] Fr. of BG lid. From Athens. Unattributed. Date? *GL ii, no. 
         1481 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: L',‹ › and +1 [--].(1) 

         __________ 
         (1)GL seems to indicate that the two items are not part of 
         one inscription; hence not '[,+:+&+,]. 
 
      1677. 
      Athens, N.M. Acr. ii, 1482. 
      A] Fr. from the shoulder of a pot. From Athens. Unattributed. 
         Date? *GL ii, no. 1482 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [--]9-())>[--]. 

      D] GL suggests [?]9-)>[$/+]? More likely a proper name such 
         as [;*']9-())>[$/)%] or ?9-)>$#$)%, but these names are 

         later. - Both the rho and the omicron are triangular. 
 
      1678. 
      Athens, N.M. Acr. ii, 1483. 
      A] Fr. of BG cup. From Athens. Unattributed. Date? *GL ii, no. 
         1483, pl. 91. 
      B] Not decorated. 
      C] Outside, at the break, Gr.: H![--]. Inside, Gr. two-liner: 

         [--- &']/!'*"0!6, ---](1) 1 [---];!B=B?13![---]. 

      D] The inside inscription is amatory, written on the sherd. 
         __________ 
         (1)my restoration. 
 
      1679. 
      Athens, N.M. Acr. ii, 1484. 
      A] Fr. glazed inside and out. From Athens. Unattributed. Date? 
         *GL ii, no. 1484 (not ill.). 



      B] Not decorated. 
      C] Gr.: [--].#$"[--].(1) 
         __________ 
         (1)so GL, text; misread? If the last letter is a lambda, the 
         name could be ?,'5$('%. 

 
      1680. 
      Athens, N.M. Acr. ii, 1485. 
      A] Fr. of a lid or cup, glazed inside and out. From Athens. 
         Unattributed. Date? *GL ii, no. 1485 (not ill.). 
      B] Not decorated. 
      C] Gr.: [--]$0&[--].(1) 
      D] The second letter perhaps misread? Unclear letter forms. 
         __________ 
         (1)or [--]$(&[--]? 

 
      1681. 
      Athens, N.M. Acr. ii, 1486. 
      A] Fr. glazed inside and out. From Athens. Unattributed. Date? 
         *GL ii, no. 1486 (not ill.). 
      B] Not decorated. 
      C] Gr. <! +!-$'%.(1) 
         __________ 
         (1)so GL, text; the name listed in Pape only dub. and as 
         mythical; not in LGPN ii. Perhaps misread for <'-$'%. 

 
      1682. 
      Athens, N.M. Acr. ii, 1487. 
      A] Fr. glazed inside and out. From Athens. Unattributed. Date? 
         *GL ii, no. 1487 (not ill.). 
      B] Undecorated. 
      C] Gr.: [--.]#!+,!+[%].(1) 
         __________ 
         (1)my restoration. 
 
      1683. 
      Athens, N.M. Acr. ii, 1488. 
      A] Frs. glazed inside and out. From Athens. Unattributed. Date? 
         *GL ii, no. 1488 (not ill.); *Peek 131. 
      B] Undecorated. 
      C] Gr.: [--]),>$![--- ;]"!*'/+$-'[---].(1) 

      D] Frs. a - b. 
         __________ 
         (1)after Peek, who reads ;]"*'/+$-', either a proper name (cf. 

         ;:8*]/8-, 7'(($*]/+$-', Bechtel, Hist. Personenn. 363) or an 
         epithet such as "8O-$4)*]/-2. 

 
      1684. 
      Athens, N.M. Acr. ii, 1489. 
      A] Fr. of the shoulder of a BG pot.(1) From Athens. Unattributed. 
         Date? *GL ii, no. 1489 (not ill.). 
      B] Not decorated. 
      C] Gr.: [---]>"/")![---]. 
      D] The upsilons misread? 
         __________ 
         (1)glazed inside and out. 
 
      1685. 
      Athens, N.M. Acr. ii, 1490. 
      A] Fr. of BG neck of a pot. From Athens. Unattributed. Date? *GL 



         ii, no. 1490 (not ill.); *Peek 131. 
      B] Decoration not preserved. 
      C] Gr.: [--]?#/+$[)!%](?).(1) 
         __________ 
         (1)suggested by Peek; but the text of GL shows a diagonal 
         line after the iota. 
 
      1686. 
      Athens, N.M. Acr. ii, 1491. 
      A] Fr. of shoulder of hydria. From Athens. Unattributed. Date? 
         *GL ii, no. 1491 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [--]:"(([--]. 
      D] Cartwheel theta. 
 
      1687. 
      Athens, N.M. Acr. ii, 1492. 
      A] Frs. of a BG vase.(1) From Athens. Unattributed. Date? *GL ii, 
         no. 1492 (not ill.); *Peek, p. 131. 
      B] Undecorated. 
      C] Gr.: [--- /']%! /+ )-0',+% [?:+,]''%.(2) 

      D] Frs. a - b. )-0',2 = .8-0],2. Why not [/+]%? 
         __________ 
         (1)thin-walled, glazed inside and out. (2)so Peek (who seems to 
         think that the text is not Attic); GL, text, however, 
         prints the beginning as ..3; and the last letters as KVI\A 
         (in Greek font). Klaffenbach referred to Gruppe, Myth. 
         1215(9) /+ )-0',+%. Athena Organe: e.g. IG ii(2) 2939 (iv bc). 
 
      1688. 
      Athens, N.M. Acr. ii, 1493. 
      A] Frs. of BG pot. From Athens. Unattributed. Date? *GL ii, no. 
         1493, pl. 93 (ph.), p. 126 (dr.); *Peek 131. Kretschmer, Vas. 
         200, para. 182. L. Talcott, Hesp. 5 (1936) 350/under no. 3. 
      B] Undecorated. 
      C] Grr.: 
         [---]4!':![---]4P"P[---]                           (2) 

         ?0':[),]                                      (1) 

         vac. &'s /)R, &)$,+R 9![W(])R, :* 4' c9+-+. vacat.   (3) 

         &'()%.                                         (1) 

      D] The inscriptions are intertwined: (1) is in larger letters 
         than (2) and (3) and was presumably written first. The 
         first part of (2) and all of (3) are in smaller letters of 
         about the same size; despite the vacat at the beginning of 
         (3) one could consider (2) and (3) one inscription. The 
         second part of (2) is in large and curiously curved 
         letters, of which I can make nothing; they may not belong 
         with any of the other letters. Peek, who restored [9W(])R,, 

         thinks the vase may be speaking: "[remember so-and-so] and 
         the common friends; he brought me." Hiller von Gaertringen 
         thought +9+-+ had erotic significance, which is not 
         accepted by Peek. (2) is ignored by all. Talcott compares 
         4' +9+-+ with Agora P 5160, which has 4+:+-+ [4Xl  9_-+, Agora 
         21, C 19] together with several Gr. kalos-inscriptions; she 
         also cites Kretschmer [Vas. 200], who lists a RF amphora in 
         the Canino Collection [not in Beazley], with, above, 
         Dionysus' head '[,>?]-)%4+:+-, without explaining it. She 
         seems to accept Peek's explanation. But the punctuation 
         should not have the function of a semicolon or period. The 



         general context here is certainly erotic. 
 
      1689. 
      Athens, N.M. Acr. ii, 1494. 
      A] Fr. of BG skyphos.(1) From Athens. Unattributed. Date? *GL ii, 
         no. 1494 (not ill.). 
      B] Undecorated? 
      C] Gr.: 4(>)cV)'(V)>'(-)(:). 
      D] Misread? Unintelligible. Delta and the second digamma 
         upside down; rho reversed; theta = I. 
         __________ 
         (1)handle. 
 
      1690. 
      Athens, N.M. Acr. ii, 1495. 
      A] Fr. of uncertain shape. From Athens. Unattributed. Date? *GL 
         ii, no. 1495 (not ill.). 
      B] Undecorated. 
      C] Gr. [--]&(+% E'‹ ›. 

      D] E'‹(+-+"%›? An ostracon? 
 
      1691. 
      Athens, N.M. Acr. ii, 1496. 
      A] Egg-shaped object. From Athens. Unattributed. Date? *GL ii, 
         no. 1496 (not ill.). 
      B] Undecorated? 
      C] Gr.: ;"9+4[)%].(1) 

         __________ 
         (1)GL prints: ..;AE;a... 

 
      1692. 
      Athens, N.M. Acr. ii, 1497. 
      A] Fr. of BF cup. From Athens. Unattributed. Date? *GL ii, no. 
         1497 (not ill.). 
      B] Decoration not preserved. 
      C] Gr. a"(()% &'()%. 
      D] GL prints the first two lambdas reversed. For the 
         name see LGPN ii and Pape. 
 
      1693. 
      Athens, N.M. Acr. ii, 1498. 
      A] Fr.of bottom part of a psykter.(1) From Athens. Unattributed. 
         Second quarter fifth. *GL ii, pl. 93. *ARV(2) 1587. *CB ii, 8/C 
         1. Script 1133. S. Drougou, Der attische Psykter (Beiträge zur 
         Archäologie 9, 1975) 25/C 1 (not ill.; faulty readings).
      B] No decoration preserved. 
      C] Grr.: Around the bottom of the stem: 

         7'(‹(›$'>+% &'()%, L+/'(+ (9)+#$ vac.1. Under the foot: 
         ;-">)-8.(2) 

      D] The first inscription is circular with only one letter 
         space between end and beginning. The second is much 
         coarser, has different letter forms and omega for ou. - Phi 
         with horizontal cross bar. 
         __________ 
         (1)unclear whether RF, BF, or BG. (2)for J-)>8-)"(?) (Beazley). 

         But upsilon should stand for a long o. See LGPN ii: 
         Johnston suggests ;">8-)% or ;-8>8-)%. 

 
      1694. 
      Athens, N.M. Acr. ii, 1499. 



      A] Bottom of BG bowl.(1) From Athens. Unattributed. Date? *GL ii, 
         no. 1499 (not ill.). 
      B] Undecorated. 
      C] On the bottom, Gr.: [--]+% &'()%. 
      D] GL restores [<'-4$>]+% &'()%, with ref. to Klein, Liebl.(2) 

         142; no doubt after Acr. ii, 1500. 
         __________ 
         (1)`Napf'. 
 
      1695. 
      Athens, N.M. Acr. ii, 1500. 
      A] Fr. from rim of a pyxis(?). From Athens. Unattributed. Date? 
         *GL ii, no. 1500 (not ill.). Klein, Liebl.(2) 142. 
      B] Decoration not preserved. 
      C] Gr., upside down: <!'!-4$>+%! &'()![%]. 

      D] The rho D-shaped. 
 
      1696. 
      Athens, N.M. Acr. ii, 1501. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1501 
         (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [--]), &'[()%]. 
 
      1697. 
      Athens, N.M. Acr. ii, 1502. 
      A] Fr. from shoulder of a pot glazed inside and out. From Athens. 
         Unattributed. Date? *GL ii, no. 1502 (not ill.). 
      B] Undecorated. 
      C] Gr.: [--]6, : &['()%]. 

 
      1698. 
      Athens, N.M. Acr. ii, 1503. 
      A] Fr. of bottom of bowl.(1) From Athens. Unattributed. Date? *GL 
         ii, no. 1503 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [--],'% &['()%]. 
 
      1699. 
      Athens, N.M. Acr. ii, 1504. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1504, p. 126 (dr.).; *Peek 131. 
      B] Decoration not preserved. 
      C] Grr.: on the topside: [--]()#$. Beneath: ;"*!'!(['4)%].(1) 

      D] Listed among love-names. 
         __________ 
         (1)Peek. GL has meaningless transcriptions of two groups of 
         letters. 
 
      1700. 
      Athens, N.M. Acr. ii, 1505. 
      A] Fr. from foot of a skyphos. From Athens. Unattributed. Date? 
         *GL ii, no. 1505 (not ill.). 
      B] Net pattern. 
      C] Gr.: [;*$].'-$>6 +$4$ &["($.%].(1) 

      D] For kylix as the name of a skyphos see Agora 12, p. 6. 
         __________ 
         (1)Klaffenbach. But it could also be &['()], cf. the 
         inscription Script no. 433. 
 



      1701. 
      Athens, N.M. Acr. ii, 1506. 
      A] Fr. from foot of a BG cup. From Athens. Unattributed. Date? 
         *GL ii, no. 1506 (not ill.). Talcott, Hesp. 5 (1936) 348/under 
         3. 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: L":)![>)-]6 +$4$. 

      D] The name also on Agora P 5160, as a kalos-name. 
 
      1702. 
      Athens, N.M. Acr. ii, 1507. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1507 
         (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: ;P"P-+O$)" +$4$. 

      D] The name is not found in PA or Pape, but the latter has 
         ;:8-NO$)%; Eurebios is however listed in LGPN ii, but from 

         this occurrence only. Triangular rho. 
 
      1703. 
      Athens, N.M. Acr. ii, 1508. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1508 (not ill.). 
      B] Decoration not preserved. 
      C] On the bottom, Gr.: [--]#$6 +$4[$]. 

 
      1704. 
      Athens, N.M. Acr. ii, 1509. 
      A] Fr. of wall of BG skyphos. From Athens. Unattributed. Date? 
         *GL ii, no. 1509 (not ill.). 
      B] Not decorated. 
      C] Gr.: 1!=(.)=;[--].(1) 
      D] Misread. Listed as an owner's inscription. 
         __________ 
         (1)so GL. The third letter consists of two parallel verticals 
         of unequal length, going below the other letters. 
 
      1705. 
      Athens, N.M. Acr. ii, 1510. 
      A] Fr. from shoulder of a small pot. From Athens. Unattributed. 
         Date? *GL ii, no. 1510 (, p. 127 (dr.); *Peek 131. 
      B] Decoration not preserved. 
      C] Gr., curved: [--- +-06],! +$4$ '*!['-.+], retr.(1) 

      D] A doubtful restoration. 
         __________ 
         (1)Peek. The mu upside down; the nu and pi unclear. 
 
      1706. 
      Athens, N.M. Acr. ii, 1511. 
      A] Fr. of rim of BG cup. From Athens. Unattributed. Date? *GL ii, 
         no. 1511 (not ill.). 
      B] Undecorated? 
      C] Gr.: [--]'$/"% +$4$. 
      D] Klaffenbach restores [4]'W/"% +$4$, sc. ebrietatis tuae: 

         4'W/"% = 4]-/"% in Crete, Epidaurus. But it could also be a 
         proper name: [--]'$/"% +$4$, with upsilon for long closed 

         o(1); for names ending in -'$/2% see the reverse index in 
         LGPN ii. Less likely is a feminine: -'$/"% from -'$/8, but 

         the index has no such name. 
         __________ 



         (1)Script, p. 162. 
 
      1707. 
      Athens, N.M. Acr. ii, 1512. 
      A] Bottom of skyphos. From Athens. Unattributed. Date? *GL ii, 
         no. 1512 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: a'-$&'>)%.(1) 

      D] LSJ, suppl.(2), has 4'-$&'R %, a foreign word for &W,'$>)% 
         (Hsch.); used as a name for Hyperbolos by Eupolis: Arist., 
         Nub. 553. Pape gives it as a proper name, with gen. in -)" 
         or -',/)% (also has many reff.). LGPN ii lists as a name 

         from this fr. + SEG 29.74. 
         __________ 
         (1)Klaffenbach; see Pape, s.v. a'-$&'%. 
 
      1708. 
      Athens, N.M. Acr. ii, 1513. 
      A] Fr. of bottom of skyphos. From Athens. Unattributed. Date? *GL 
         ii, no. 1513 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [--],),)%, retr.(1) 

      D] Four-stroke sigma. 
         __________ 
         (1)or [--],),)%(?). 
 
      1709. 
      Athens, N.M. Acr. ii, 1514. 
      A] Foot of BG skyphos. From Athens. Unattributed. Date? *GL ii, 
         no. 1514 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: inside: @&"('&)%. 

      D] Name on sherd. A label? 
 
      1710. 
      Athens, N.M. Acr. ii, 1515. 
      A] Fr. of cup foot. From Athens. Unattributed. Date? *GL ii, no. 
         1515 (not ill.). 
      B] Decoration not preserved. 
      C] Gr.: [--]4+$,6. 

 
      1711. 
      Athens, N.M. Acr. ii, 1516. 
      A] Fr. from rim of a cup. From Athens. Unattributed. Date? *GL 
         ii, no. 1516 (not ill.); *Peek 131. 
      B] Decoration not preserved. 
      C] On the offset rim, Gr.: [--- :"0'/+- Q$)% '$0]$).)$).(1) 
         __________ 
         (1)Peek. 
 
      1712. 
      Athens, N.M. Acr. ii, 1518. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1518, 
         p. 127 (dr.). 
      C] On the bottom, Gr.: ?A <. 
      D] Listed under merchant marks. Note that many such Grr. have 
         not been entered here. Note that about 200 `mercantile' 
         Grr. from the Acropolis have been stored without being 
         published. 
 



      1713. 
      Athens, N.M. Acr. ii, 1519. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, 1519 (not 
         ill.). 
      C] On the bottom, Gr.: L!=??Q;. 
      D] Listed under merchant marks. Cf. Acr. ii, 1518. 
 
      1714. 
      Athens, N.M. Acr. ii, 1520. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, 1520, p. 
         127 (dr). 
      C] On the bottom, Gr., curved: <D? plus ligature of 

         lambda/epsilon. 
      D] Listed under merchant marks. Cf. Acr. ii, 1518. 
 
      1715. 
      Athens, N.M. Acr. ii, 1521. 
      A] Cup foot. From Athens. Unattributed. Date? *GL ii, no. 1521 
         (not ill.). 
      B] Decoration not preserved. 
      C] On bottom, Gr.: h"('[%]? 
      D] Listed under merchants' marks: why? LGPN ii has one 
         fifth-century occurrence of �('%. 
 
      1716. 
      Athens, N.M. Acr. ii, 1525. 
      A] Small BG bowl.(1) From Athens. Unattributed. Date? *GL ii, no. 
         1525 (not ill.). 
      B] Undecorated. 
      C] Grr.: outside, on wall: ?1. Inside: ;A<. On bottom: ?1 and 

         (Q). 
      D] Listed under merchants' marks. ;".‹ › should be the 

         beginning of a name. - The delta upside down. 
         __________ 
         (1)`Napf'. 
 
      1717. 
      Athens, N.M. Acr. ii, 1544. 
      A] Fr. from neck of an amphora. From Athens. Unattributed. Date? 
         *GL ii, no. 1544, p. 129 (dr.). 
      B] Decoration not preserved. 
      C] On the neck, Gr.: &'-'O6.(1) 

      D] &]-'O)% is a horned beetle, or a crayfish, or a light ship. 
         Klaffenbach obviously thought this indicated the contents 
         of the amphora; but is the amphora coarse ware? - GL lists 
         under mercantile. The writing is very irregular and 
         probably quite late. 
         __________ 
         (1)suggested by Klaffenbach. 
 
      1718. 
      Athens, N.M. Acr. ii, 1549. 
      A] Brick. NOT A VASE. From Athens. Unattributed. Date? *GL ii, 
         no. 1549, p. 129 (dr.) 
      B] Undecorated. 
      C] On unglazed back, Gr. two-liner: 
         [---] 7!(+'$,+/6 [---] 

         [---]/()-)0), [---]. 
      D] Not later than fifth cent. BC. Probably complete. The same 
         inscription on the glazed front side. 



 
      1719. 
      Athens, Archaeological Society. 
      A] BF/WG lekythos. From Greece. Unattributed. Date? *JdI 6 (1891) 
         33-34, fig. 23 (dr.). Wolters, ?00+$' 3028. 

      B] Chariot race of Pelops and Oenomaus (sacrificing, with an 
         attendant with spits). Armor standing in the field. 
      C] Above the armor: &(.) v. (.). Above the altar on which O. is 
         sacrificing: &'()%. In front of Pelops' face: (.)(&)'()%. 

         Under horses' bellies: (.)())()),. 
      D] Now in the National Museum? - A lekythos with a similar 
         subject, also BF/WG, is in Göttingen (ABV 508/1). The 
         inscriptions are in part imitation letters. 
 
      1720. 
      Once Athens, Archaeological Society inv. 126.(1) 
      A] Fr. of BF prize Panathenaic. From Athens. Group B of archon 
         Theophilos Group (Eschbach). 348/7 (Eschbach). *N. Eschbach, 
         Statuen auf Panathenäischen Preisamphoren des 4. Jhs. v. Chr. 
         (1986) 83/cat. 53, pl. 23,1 (dr. after JdI). J. Martha, BCH 1 
         (1877) 216 n. 1. F. Studniczka, JDI 2 (1887) 140 and n. 1 
         (dr.). Brauchitsch 70/109. Smets 104/198. C. Seltman, JHS 67 
         (1947) 25, fig. 4. E.G. Stika, Eph. 1961, 162 n. 2, fig. 3. 
      B] A: upper part of the right-hand column with its capital and 
         lower part of the column figures: Greek attacking an 
         Amazon; at left, the rim of Athena's shield (she faced 
         right); at right, the right-hand margin. 
      C] A: to left of right column, not facing: 36[, ---]. 
      D] Eschbach notes in n. 316 that Brauchitsch registered two 
         more letters which are obviously not in the dr. E. 
         attributes the vase from the column figures. 
         __________ 
         (1)now lost. The identification is in Studniczka. 
 
      1721. 
      Athens, Ceramicus. 
      A] SOS amphora. From Athens. Unattributed. Early sixth? Not later 
         than seventh (Jeffery, LSAG 70). *Jeffery, BSA 50 (1955) 69/4. 
         Johnston, BSA 73 (1978) 109/80, fig. 7a. LSAG 77/10e. Script 
         41. 
      B] No figured decoration. 
      C] Gr.: <'-)*$6. Under the rho, 0 and  ', damaged. 
      D] Charopios or Charopias? 
 
      1722. 
      Athens, Ceramicus. 
      A] Unglazed lekythos. From Athens, Unattributed. Sixth. *Photo. 
         AI Ker. 2883. 
      C] Near the handle, Gr.: ;. (Of archaic shape). 

 
      1722a. 
      Athens, Ceramicus. 
      A] BF miniature plate. From Athens, Ceramicus, tomb SW 4. 
         Cf. the Swan Group (esp. ABV 659). Sixth.(1) *U. Knigge, 
         Der Südhügel (Kerameikos, Ergebnisse der Ausgrabungen 
         ix, 1976) 147/268,3, 56, fig. 20a, top (profile), pl. 
         63,1,3 (shows the strokes). 
      B] Int.: in BG silhouette, swan. 
      C] Int.: surrounding the bird: groups of short strokes. 
      D] From the excavation of 1960-61. Diameter: 8 cm. I do 



         not know if the strokes (which are characteristic of 
         the Swan Group) imitate inscriptions. 
         __________ 
         (1)see Boardman, ARFV, p. 179. 

      1723. 
      Athens, Ceramicus. 
      A] BF fr. From Athens. Unattributed. Last quarter sixth. *ARV(2) 
         under 63/89 (mention). JdI 61-62 (1946-47), pl. 17/59. 
      C] Name Gnathon. 
      D] Beazley compares Florence 1 B 37, RF cup fr. by Oltos, 
         ARV(2) 63/89, which has: [H?],':6, ... . The name also on 
         the funerary epigram IG i(2) 975 = i(3) 1210 and the dedicatory 
         DAA 186 (part: IG i(2) 514). 
 
      1723a. 
      Athens, Ceramicus. 
      A] Unglazed storage amphoras. From Athens, Ceramicus, 
         South Hill excavations 1960-63. Unattributed. Sixth -
         fifth centuries. *U. Knigge, Der Südhügel (Kerameikos, 
         Ergebnisse der Ausgrabungen ix, 1976) 23, fig. 13. 
      C] Grr. of letters on necks, or shoulders. 
      D] Fig. 13 shows 7 Grr. of single letters and 2 of two letters 
         each. One Gr. with a name is listed separately here (CAVI 
         1726c).
 
      1723b. 
      Athens, Ceramicus. 
      A] Fr. of RF cup. From Athens, Ceramicus, fill of tomb HW 
         138. Unattributed? Smikros (Knigge). 510-500 (Knigge).(1) 
         *U. Knigge, Der Südhügel (Kerameikos, Ergebnisse der 
         Ausgrabungen ix, 1976) 56-57, 113/98F, pl. 28,1 (showsm 
         inscriptions). 
      B] Int.: chest, shoulders, and head of a nude youth to right. 
      C] Int.: behind the head, leaning downward: &[--], retr. To 

         right of the lower face, also leaning downward: &[--]. 
      D] Not in Beazley (who lists no cups by Smikros). Knigge 
         restores &['()%] for both kappas. Excavation of 1963. 
         __________ 
         (1)the tomb: 480-470. 

      1724. 
      Athens, Ceramicus. 
      A] BG pyxis. From Athens. Unattributed. Fifth. *Photo. AI Ker. 
         2791. 
      C] On the side, a large B.
 

      1724a. 
      Athens, Ceramicus. 
      A] BF lekythos. From Athens, Ceramicus, tomb c 26. Perhaps 
         Sappho Painter (Knigge). 500-490 (Knigge). *U. Knigge, 
         Der Südhügel (Kerameikos, Ergebnisse der Ausgrabungen 
         ix, 1976) 171/E 9,2, pl. 84,8 (shows dots). 
      B] Three `Dickbauchtänzer' to right. 
      C] Nonsense: in the field, scattered dots. 
      D] From the 1932 excavations. The foot is missing. 
 
      1724b. 
      Athens, Ceramicus. 
      A] Unglazed storage amphora. From Athens, Ceramicus, tomb 



         c 24. Unattributed. 500-490 (Knigge). *U. Knigge, Der 
         Südhügel (Kerameikos, Ergebnisse der Ausgrabungen ix, 
         1976) 173/E 14, fig. 47 (facs. of Grr.), pl. 88,6. 
      B] No figured decoration. 
      C] On the shoulder: in the center: J. Below, in a curve, 

         numerals: <<<<L<<<<|<|<|c|c|c C.(1) 
      D] Form B. Excavations of 1932. 
         __________ 
         (1)this rendering is very rough.

      1725. 
      Athens, Ceramicus. 
      A] Fr. of RF cup (or plate?). From Ceramicus. Unattributed [not 
         in Para.]. First quarter fifth. *Archaeological Reports 
         1966-67 (1967) 4, fig. 4. 
      B] Female(?) flautist to right, in a long garment, playing. 
      C] Starting to right of the figure's upper part and crossing 
         it, in two lines, Gr.: a+0'&[--] 1 h$*‹*›)&[--], both lines 
         retr.(1) 
      D] Ostracon. From the great Ceramicus deposit. 
         __________ 
         (1)unless the picture is reversed! 
 
      1725a. 
      Athens, Ceramicus. 
      A] BG oinochoe (olpe). From Athens, Ceramicus, tomb SW 58. 
         Unattributed. Context: 490-480 (Knigge).(1) *U. Knigge, 
         Der Südhügel (Kerameikos, Ergebnisse der Ausgrabungen 
         ix, 1976) 43, 105/66,3, 47, fig. 18 (facs. of Gr.), pl. 
         50, 66,3 (shows Gr.). 
      B] A red line at the greatest circumference. 
      C] On the neck, Gr.: @4$‹›. 
      D] From the excavations of 1960-61. Knigge suggests 
         `womöglich' 674$&)/N($),, but I think it must be the 
         begiinning of an owner's name, such as @4$ R‹&-)%›. - 

         Sigma three-stroke or near. 
         __________ 
         (1)shape: ca. 500; see Knigge 95/31,10. 

      1726. 
      Athens, Ceramicus. 
      A] RF askos. From Athens. Unattributed. Second quarter fifth. 
         *Photos. AI Ker. 3608 and 3609. 
      B] On the top: A: love-making. B: the same. 
      C] A: above the scene: &'(+. B: below the girl: &'(+!(1) 

      D] Mixed alphabet. 
         __________ 
         (1)Photo. only shows &'( plus glare, but I assume it would be 
         complete. 
  
      1726a. 
      Athens, Ceramicus. 
      A] Unglazed storage amphora. From Athens, Agora, tomb HW 
         190. Unattributed. Context: ca. 470 (Knigge). *U. 
         Knigge, Der Südhügel (Kerameikos, Ergebnisse der 
         Ausgrabungen ix, 1976) 21, 121/132, fig. 40a (facs. of 
         Gr.), pls. 9,4 and 53,2. GAI ii, 340. 
      B] No figured decoration. 
      C] On the body, upside down to the pot, Gr. in three 
         left-aligned lines: S'/$8, 1 &'()% /8$ >)&+$ 1 7. 



      D] Form B. Used as a child's burial. Excavation of 1963. The 
         Gr. looks later than 2/4 5. Bation: Knigge cites as the 
         only parallel Bechtel, Hist. Person. 92 (4th cent., from 
         Iasos in Caria). Threatte in GAI ii dicusses /)$//�$ in 
         this type of inscription and comes down for /w, `to 

         someone'. He misprints the /�$ of this inscription as /)$. 
         Ionic alphabet. - But what is the final kappa? 
 
      1726b. 
      Athens, Ceramicus. 
      A] BG one-handled mug (kothon). From Athens, Ceramicus, 
         tomb HW 66. Unattributed. Context: second quarter 
         fifth. *U. Knigge, Der Südhügel (Kerameikos, Ergebnisse 
         der Ausgrabungen ix, 1976) 59, 125/152,4, 47, fig. 18 
         (facs. of Gr.), pl. 34,1 (shows Gr.).(1) SEG 26.64. GAI 
         ii, 709 (on +$4$). 
      B] Undecorated except for 2 circles and a central dot on the 
         bottom. 
      C] On the bottom, around the margin, facing out, Gr.: 
         <#["]44'.6 +$4$ vac. 2, retr. 
      D] Alpha and sigma are not retr. Knigge does not have the 
         omicron which shows in the ph.; she also does not indicate 
         that the Gr. is retr. Owner's inscription. For the shape 
         of the mug see p. 128; cf. Agora 12, 8 and 72f, on nos. 201-222 
         (Pheidias shape). Attic alphabet. 
         __________ 
         (1)or 128/162.4? (So GAI ii; my ref. is probably wrong). 
 
      1726c. 
      Athens, Ceramicus. 
      A] Unglazed storage amphora. From Ceramicus, tomb SW 19. 
         Unattributed. Second quarter fifth (Knigge). *U. 
         Knigge, Der Südhügel (Kerameikos, Ergebnisse der 
         Ausgrabungen ix, 1976) 21, 129/175, 22, fig. 13 (facs. 
         of Gr.), pls. 8,5 and 55,7. 
      B] No figured decoration. 
      C] On the neck, in red: ;.(1) On one handle, Gr.: <'-$(() 11.(2) 

      D] Type B (Knigge, p. 21). From the excavations of 1960/61. 
         Knigge compares Agora P 5175 (CAVI 344), a transport amphora 
         with a Gr. on the shoulder: <'-‹›. <'-$([+6%] or gen. Owner 
         or merchant? 
         __________ 
         (1)on p. 129 called remains of a dipinto. (2)my reading 
         from the facs. 
 
      1726d. 
      Athens, Ceramicus. 
      A] Fragmentary BG oinochoe (olpe). From Athens, Ceramicus, tomb 
         HW 124. Unattributed. Context: 470-450.(1) *U. Knigge, Der 
         Südhügel (Kerameikos, Ergebnisse der Ausgrabungen ix, 1976) 
         130/177,3, 47, fig. 18 (facs. of Gr.). 
      B] Upper part only: no figured decoration. 
      C] On the strap handle, Gr.: D",‹›.(2) 

      D] Excavation of 1963. Owner. 
         __________ 
         (1)shape: ca. 480, cf. 122/135,3. (2)see LGPN ii, s.v. �N,>'5, 
         which appears on an unpublished fourth-century Gr. from the 
         Ceramicus. 
 
      1726e. 



      Athens, Ceramicus. 
      A] BG two-handled mug. From Athens, Ceramicus, stray find. 
         Unattributed. Third quarter fifth.(1) *U. Knigge, Der 
         Südhügel (Kerameikos, Ergebnisse der Ausgrabungen ix, 
         1976) 192/ES 33, 171, fig. 46 (facs.of Gr.), pl. 95,3 
         (shows Gr.). SEG 26.66. GAI ii, 82 and 709 (on 24$). 
      B] Vertical scoring on the lower body. No figured decoration. 
      C] On the bottom, along the edge: !+*/$,' 24$. 
      D] Found 1932. Very neat lettering, not in the Attic dialect. 
         Owner's Gr., of one !+*/W,'%. Differently Knigge. Threatte 
         too points out that the inscription is not Attic. 
         __________ 
         (1)compared by Knigge with Agora P 4858, see Agora 12, 
         no. 228, pl. 11, there dated ca. 430. 

      1727. 
      Athens, Ceramicus. 
      A] FR. of RF oinochoe (chous?). From Athens.(1) Unattributed. 
         Second half fifth. *Photo. AI Ker. 6212. 
      B] Around the neck, ivy wreath. Traces of a figure at left and 
         below. At right, column capital. 
      C] In between: L)("5+,2. 
      D] For the name, see LGPN ii (fourth cent.). Small letters. Xi 
         with two horizontal strokes only. 
         __________ 
         (1)found 1912, behind the trapeza of the Dionysia tomb. 
 
      1728. 
      Athens, Ceramicus. 
      A] Fragmentary RF bell krater. From Athens, Ceramicus. 
         Unattributed. Last quarter fifth. *E.B. French, Arch. Reports 
         1990-91 (1991) 8, fig. 3. 
      B] A: youth with a long staff; flute player in long garment; 
         youth with his stick. 
      C] Kallias kalos.(1) 
      D] This is Kallias II in ARV(2). 
         __________ 
         (1)spelled `Kalias' in the text. 
 
      1729. 
      Athens, Ceramicus. 
      A] Pyxis in Six' technique with lid. From Athens. Unattributed. 
         Gaurion potter. Late fifth. *Vidi. ARV(2) 1360/3. 
      B] On the lid: dog. 
      C] On the lid, above the dog, two-liner, stoich. except for 
         the last letters: H'"-$8, 1 +*)$+#+,. 
         ...... . 
         ....... . 
      D] White decoration on BG. Ionic except epsilon = eta in 
         +*)$+#+,). 
 
      1730. 
      Athens, Ceramicus. 
      A] Fr. of BG plate. From Athens. Unattributed. Late fifth or 
         early fourth. *Photo. AI Ker. 6147. Cf. Kerameikos iii, 93, n. 
         2. 
      B] Undecorated. 
      C] Long inventory of sacred objects, Gr.: Heading, ending in 
         ---](.)O'$8,.(1) Middle column, line 1: :'((8 : QQL111(3) [///].(2) 

         At the end, summation on the right. Last line: 



         +, /8$ $(+)-‹8$› : L.(3) 

      D] Ionic alphabet. 
         __________ 
         (1)the first letter is an upright stroke. (2)erasure. (3)pi, 
         numeral. 
 
      1731. 
      Athens, Ceramicus. 
      A] Fr. of RF bell krater. From Athens. Unattributed? Date? 
         *Photo. AI Ker. 1623. 
      B] Ivy wreath; below, reserved band; below that, traces in RF 
         of figures, including a hand. 
      C] Below the reserved band, in large white lettters: 
         [---]$'4[---]. 
      D] A small fr. Fine writing. 
 
      1732.
      Athens, Ceramicus. 
      A] Plain-ware cooking pot. From Athens, Ceramicus, stray find. 
         Unattributed. Date? *I. Scheibler, `Bild und Gefäss,' JdI 
         102 (1987) 60-61. *TGV 228 (on 12F) and n. 1. Sparkes, JHS 
         95 (1975), pl. 12,b. Cf. Agora 12, pp. 7 and 382. *U. 
         Knigge, Der Südhügel (Kerameikos, Ergebnisse der 
         Ausgrabungen ix, 1976) 26, 192/ES 35, fig. 50 (facs. of 
         Gr.), pl. 95,1 (shows part of Gr.). SEG 26.62. 
      B] Undecorated. 
      C] A-B: at height of upper handle roots, horizontal, Gr.: 
         &'>)% +$4$ &'1()%.(1) On B, belly: Gr. pentagram. 
      D] Excavation of 1932. Another &'>)%-inscription, painted: 

         Swiss private, BF amphora, Lucerne, Auktion 4 (A.A.) 131, 
         pl. 44. Excellent lettering. kados is here a water 
         container. For parallels see TGV. 
         __________ 
         (1)the last three letters on B, past the handle root.
 
      1733. 
      Athens, Ceramicus. 
      A] RF hydria (kalpis). From Athens, Ceramicus. Unattributed. 
         Date? *AA 1989, 11ff. 
      C] &'(+. 
 
      1734. 
      Athens, Ceramicus. 
      A] Fr. of BG plate. From Athens, Ceramicus. Unattributed. Late 
         fourth or later.(1) *U. Knigge, AA 1974, 185-86, fig. 11. 
      B] Undecorated. 
      C] On the bottom of the inside, Gr.: 
         [----------] 
         [---]',[---] 

         [---]*'-'>'$(2) 
         [---] @/-'/8, 
         [---] 0+,,'$)%. 
         vacat. 
      D] Ionic alphabet. Lunate sigma: see Guarducci, EG i, 137; 
         Braun, AM 85 (1970) 203, Script 160. - K. wonders whether 
         Straton could be the famous Peripatetic philosopher. 
         __________ 
         (1)lunate sigma (not before 320-310). (2)*'-'>'$[--] or *'-' 
         >'$[--](?).
 



      1735. 
      Athens, Ceramicus. 
      A] BG kantharos. From Ceramicus, Building Z. Unattributed. Second 
         half fourth. *U. Knigge, AA 1981, 387, fig. 4 (A, part). 
      B] A: applied: olive wreath. 
      C] A: applied: Q$)% @8/2-)%. 
      D] There are two kantharoi from Building Z, which was a 
         weaving establishment. 
 
      1736. 
      Athens, Ceramicus. 
      A] Fr. of BG plate(?).(1) From Athens. Unattributed. Fourth cent. 
         *Photo. AI Ker. 289. 
      B] Undecorated. 
      C] Along the rim, Gr.: 
         [--](.)-!)" /), /-!+4$, ,2 /)"% :+[)"% --].(2) 

      D] A curse? Ionic alphabet. Some calligraphic letters. 
         __________ 
         (1)rim fr. (2)of the first letter there remains the top of a 
         vertical stroke. The first -! = D-shaped rho; it could 

         perhaps be delta or the upper part of a beta; it cannot 
         be a tau. The second -! is miswritten, and may not be a 

         rho. 
 
      1737. 
      Athens, Ceramicus. 
      A] RF lekythos. From Athens.(1) Unattributed. Date? *Photo. AI Ker. 
         3026. *Vidi. 
      B] Woman with wreath and woman with mirror; a chest between 
         them. 
      C] Nonsense: between the heads: &0)&.(2) 
         __________ 
         (1)excavations of Aghia Triada. (2)complete (seen through glass). 
 
      1738. 
      Athens, Ceramicus. 
      A] Frs. with Grr. From Athens. Unattributed. Dates? *Photos. AI 
         Ker. 511 and 512. 
      C] >+4)(+%. / B). 48: >+4)(++[%]. / No. 50: E$($**)% 1 D1 / 
         No. 52: L)("/$4)% 1 L-'#$‹›, retr. 

 
      1739. 
      Athens, Ceramicus. 
      A] Fr. of RF pelike. From Athens, Pompeion. Unattributed. Fourth. 
         *Photo. AI Ker. 2453. 
      B] Heracles and the Stymphalian birds. 
      C] On the neck, large Gr. in two lines: 
         [---](.))#.2![---] 1 [---]4!2 '*/)$ P%P[---].(1) 

      D] Someone has written on the sherd, in ink: aJ?L3=. 
         __________ 
         (1)line 1: the first letter is the bottom of a vertical 
         stroke; the last letter is eta or less likely alpha. Line 
         2: the last letter is perhaps a three-stroke sigma. 
 
      1740. 
      Athens, Ceramicus. 
      A] Frs. of prize Panathenaic. From Athens. Unattributed. 348/7. 
         Archon Theophilos. *Photo. AI Ker. 1551. Beazley, AJA 47 
         (1943) 457 (mention). Peters, JdI 57 (1942) 146. Smets, Ant. 



         Class. 5, no. 112. *J.Frel, Panathenaische Preisamphoren 
         (Athens 1973) 24, fig. 23. 
      B] A: frs. include a portion of the right-hand column. 
      C] A: to the right of the column, kion.: 
         I+[)9]$()% '-.[8], vac. 

      D] The inscription is on two of altogether six frs. Done from 
         the photo. The writing epigraphic (rather than 
         calligraphic; but some thickening of apices). Beazley says 
         in AJA that this is the earliest instance of Athena facing 
         right; he is not sure that the vase belongs with the 
         Nikomachos Group and it is not listed in ABV. Ionic 
         alphabet. 
 
      1741. 
      Athens, Ceramicus. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Mid- or 
         later fourth. *Photo. AI Ker. 1540. *Information from J. 
         Binder. 
      B] A: right column shaft and right margin. 
      C] A: to right of the column, at a distance, kion.: 
         [---]>!24)[% --]. 

      D] Fine writing. Thudemos 353/2, Aristodemos 352/1, 
         Demokleides 316/5. 
 
      1742. 
      Athens, Ceramicus. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *Photo. AI Ker. 1540. 
      B] A: shaft of the left column. 
      C] A: to right of the column, kion.: [---]&(+$>2%!. 

      D] Ionic alphabet. Calligraphic writing. 
 
      1743. 
      Athens, Ceramicus. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *Photo. AI Ker. 1848. 
      C] A: [---]?:2,2#[:+, ---](?). 
      D] Note the misspelling. Calligraphic script. Apices. Alpha 
         with broken cross bar. 
 
      1744. 
      Athens, Ceramicus. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *Photo. AI Ker. 1848. 
      C] [---]8! ,[---](?). 

 
      1745. 
      Athens, Ceramicus. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. Fourth. 
         *Photo. AI Ker. 1848. 
      C] [---]8! , vac. 

      D] [':(]8! , or ['-.]8! ,(?).
 
      1746.
      Athens, KAM 3+.(1) [LIST AS: Athens, Triti Ephoria A 5606.]

      A] Fragmentary RF lekythos. From Athens, Marathon Street 
         61.(2) Achilles Painter. Third quarter fifth. Ca. 440 
         (Dontas). 450-445 (Oakley). *G. Dontas, `Eine rotfigurige 
         Lekythos des Achilleusmalers,' AK 16 (1973) 71-75, pl. 
         12,1-4. Delt. 24 (1969) B' 1, pp. 56-59, pl. 51 (small). 



         *J.-P. Michaud, BCH 95 (1971), Chronique 821, fig. 45. 
         *J.H. Oakley, The Achilles Painter (1997) 11, 14, *64, 
         130/115, pls. 74E (shoulder) and 75 (shows inscriptions). 
         J. Reilly, `Many Brides: >>Mistress and Maid<< on 
         Athenian Lekythoi,' Hesp. 58 (1989) 430. 
      B] [Mistress and Maid:] woman to right with a small box; parts 
         of a woman seated to left (mostly lost), wearing a diadem; 
         at upper left, head scarf and oinochoe; at upper right, 
         another oinochoe. 
      C] To upper right of the standing woman's head, horizontal: 
         <-"#):+4$%!. Between the women, at height of the standing 

         woman's head: 
         ?5$)*+$:2% 1 &'()% 1 ?(&$4'.8. 
         . . . . . . . . . . 
             . . . . . 
           . . . . . . . . 
         Stoich. tabella nearly centered.
         Above the head of the seated woman, horizontal: ;"-"[--].(3) 

      D] Oakley 14 points out that the tabella is not at the top, as 
         most of them are, but [a bit] lower [this is because it 
         is lower than the name of Chrysothemis and at the same 
         height as that of the seated Eury[--]). Dontas thinks not 
         a mistress and maid scene: Chrysothemis is a free woman and 
         the seated woman is a bride (see further note 3). Ionic alphabet.
         Reilly lists the first name as <-"#):24$%, which led me to postulate    
         wrongly a syllabic h+ in CAVI.

         __________ 
         (1)Dontas does not specify where the lekythos is; his number is 
         KAM 3+; it is listed in Delt. as Triti Ephoria, and by Oakley 
         as Triti Ephoria A 5606. The vase is probably the same as the 
         [RF] lekythos listed in Add.(2) 393, with different bibliography, 
         as `Athens, NM, from Athens', although the last word of the 
         inscription is there given as ?!71a?<=@; Dontas' vase has 
         no final sigma there. (2)ancient rubbish heap. (3)Dontas: 
         Eurydike, Eurykleia and Eurynome are possibilities, but D. 
         prefers Eurydike, not the bride of Orpheus but an 
         underworld goddess (bibl. in n. 31). - The final sigma 
         of Chrysothemis is incomplete. Oakley in the cat. misprints 
         the name. The ph. in Oakley shows that he rightly prints 
         ?(&$4'.8 with a final omega (for omicron upsilon). Oakley 

         notes that the Achilles Painter never names contemporary 
         figures; he finds Reilly's theory that the vase refers 
         to the wedding of the Danaids attractive, since Chrysothemis, 
         Eurydike and Eurythoe are known Danaid names. The diadem 
         may mean that Eury[--] is the bride. See however LGPN ii. 
 
      1747. 
      Athens, Ceramicus 589D. 
      A] Frs. of BF prize Panathenaic. From Athens, Ceramicus, near the 
         Dipylon, found 1966-67. Unattributed. 413/2 rather than 327/6. 
         Archon Polemon (E.); Hegemon (Frel). *N. Eschbach, Statuen auf 
         Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 
         145/cat. 73, pl. 37,1 (fr. b shows inscription). J. Frel, 
         Quelques noms d'archontes sur les amphores Panathénaiques,' RA 
         1972, 288f., fig. 3,a-j. 
      B] A: Athena to right (parts); column figure on left column: 
         Nike (part). [Some frs. must be from B: foot race? They 
         show two running feet to right and a foot of one 
         standing(?).] 
      C] A: fr. b: kionedon: on left side of fr. (placed by E. near 



         the left column): [--- L)(]+48,!.(1) 
      D] Simple writing, not calligraphic. Ionic alphabet. 
         __________ 
         (1)This is rightly preferred by E., after Valavanos (orally). 
         Frel had read J0+48, but that should be i0`48,. The 
         reading could also be: [L)(]+48,! [2-.+]. Fr. b seems to 

         preserve no other decoration, to judge by the small photo. 
 
      1748.
      Athens, Ceramicus 691. 
      A] BF phormiskos. From Athens. Unattributed. Ca. 510 (Lullies). 
         *Lullies, JdI 61-62 (1946-47) 65/44, pl. 13. AA 1935 298, 
         fig. 24. ABV 678, Add.(2) 148. *D.C. Kurtz and J. Boardman, 
         Greek Burial Customs (1971) 77, pl. 11 (phot.). RA 1972, 
         fig. 4 (part). I. Scheibler, The Archaic Cemetery 
         (Kerameikos Book 3; Athens 1973) 7, fig. 5. Brijder, 
         ProcAmsterdam 322, fig. 5 (part). *Script 436, Figs. 98-
         99a,b (photos.). H.A. Shapiro, `The Iconography of Mourning 
         in Athenian Art,' AJA 95 (1991) 636-37, figs. 7-9; n. 43 
         (fig. 8: new restoration with an added fr.) (bibl.). 
         *Mommsen, Exekias I: die Grabtafeln (Kerameus 11, 1997) 23 
         and n. 191. 
      B] Prothesis. 
      C] )}4)$, "8A :N0'[/+-]. )}4‹)›$, h0[^]. a"-‹-›$,+. a"-/+, retr. 

         [--]$/+. At left, horizontal: --]+/[.](.) vac. To right of 
         another woman, down: 0)[---.(1) 

      D] Parallels: see Louvre MNB 905 and Lausanne, Gillet (cf. 
         Kurtz and Boardman and `Script'). - Mommsen: a clay 
         phormiskos is a funerary imitation of an `Astragalbeutel,' 
         made, in Attica, especially for women's funerals since the 
         six Attic phormiskoi with prothesis scenes are all for 
         women (see nn. 192 and 193); cf. also p. 22. 
         __________ 
         (1)Mommsen reads a"-$,+, a"-/+, )}4)$, "8A :N0'[/+-], but 

         differently: =1a1;7 [sic]. She says the other inscriptions 
         are now too fragmentary to be read. 
 
      1749. 
      Athens, Ceramicus 1134. 
      A] Frs. of WG lekythos. From Athens. Providence Painter (Felten). 
         Second quarter fifth. *Add.(2) 395. *Ph. AI Ker. 4440. AM 91 
         (1976), pl. 26,8. Beazley Archive db, no. 1135. 
      B] Top portion of a seated woman. 
      C] On the left, non-stoich. two-liner(1): [H(']"&6, 1 [&'(])%.(1) 

      D] Nine frs. 
         __________ 
         (1)presumably left-aligned. 
 
      1750. 
      Athens, Ceramicus 1629. 
      A] Frs. of BF pinax.(1) From Athens. Unattributed.(1) Mid-sixth. Phs. 
         *Ker. 4676 and Ker. 4702. *Lullies, JdI 61-62 (1946-47) 56, 
         58, pl. 2, 3 (fr. a) and 8 (fr. d). 
      B] Fr. a: lower body of a standing woman;(3) behind her, visible 
         at her right, a doe. Fr. d: Parts of three standing figures. 
      C] Fr. a: --]+)+(.)[--. Fr. d: --]-!'(-)#),)*[--. &)[---.(4) 

      D] My readings are from the ph. Ker. 4676, where the two frs. 
         seem to be connected. Lullies does not connect them, 
         thinking that fr. a comes from a pinax, and fr. b from a 
         plate. See also note 3 below. The inscriptions probably all 



         nonsense, pace Lullies. 
         __________ 
         (1)attributed to Sakonides by Rumpf (fr. d). (2)fr. a: lower 
         right-hand corner. Fr. d: near middle (Lullies). (3)probably 
         Artemis (Lullies); apparently facing left. (4)Lullies: (fr. 
         a): to right of the doe, down: +!:+(.)[---, the photo. in 
         JdI showing the lower part of an upright stroke. L. 
         restores: +:+&[+,], which is clearly wrong. Ibid. (fr. d): 
         to right of the figure in white chiton and mantle, 
         knee-high, vertically down: h) ... . To right of a nude 
         man, down: )'(#),)* ... . But his picture shows the third 

         letter to be as indicated above. 
 
      1751. 
      Athens, Ceramicus 1961. 
      A] Fr. of WG bobbin. From Athens. Penthesilea Painter. Second 
         quarter fifth. 470-460? ARV(2) 890/176, Add.(2) 302 (bibl.). CB ii, 
         52. AA 1940, 328, fig. 15. *Script 1047, Fig. 122. S. Kaempf-Dimitri-
         adou, Die Liebe der Götter (AK, Beiheft 11, 1979) 10/33, pl. 2,1. 
      B] Ganymedes. 
      C] Along the left margin, retr. (i.e., from the head): 
         [H',]"4+>+%, retr. 
 
      1752. 
      Athens, Ceramicus 2242.
        A] Fragmentary BG plate. From Athens, Ceramicus. Unattributed. 
         Possibly 346 B.C. (Johnston).(1) *A. Johnston, `A Fourth-century 
         Graffito from the Kerameikos,' AM 100 (1985) 293-307, figs. 
         1-2, pl. 58,1-2. 
      B] Int.: roulette decoration and impressed palmettes. 
      C] Int.: Gr.: 
         [---]#!'-!.8, 

         [---;&]'P /P [)]4?O'$8, 
         vacat ... 
         [--]'!,! QQ11 
         [--];-48:QQ111 : |-11111^ 7)(. : QQ1111 
                          +, /8$ $+-‹8$›:1111: 
         ;! ?*)((8 : QQQ1111 : |-III       ;  ;"O$8 : QQL111: |-|-11 
         [---]?/'-O$ : QQ                     '?4*+($ : QQQ1: |-|- 
         [---]E$($* : QQL1 ;  a$&$8 : QQL111: |-|-11 
         [--] v? 1**8 : QQL111 : |-|-11 ;  D",>' : QQL111: |-|-11 
         [--] v. B$/' : QL111 7./" : QL111 
         ; ?-/+4 : QQL111 : |-|-11 ;  a+(', : QQL111 : |-|-11 
         [--] v. 3$4'- : QQL111 : a'&+>) : QQL111 
         ;? H'#/- : QQQ  : |-|-111 ;  Q+5$ : QQL111 : |-|-11 
         [---]'(($ : QQL ;  ;"4': : QQL111 : |-|-11 
         [---],) : QQL111 : |-|-11 ;  3$-$O : QQL111 : |-|-11 
         vacat ... 
                                              E',$' : QQ11 
                                  *)/2-$' : J-'& : 11 : ?-$#/)>2 

                                  24$.)'$' :  4+$' : JQQQ : &'-.2#$' 1111 
                                  L @$4$' : QQL111 : |-|-11 
         vacat ... 
                                              1/'4 : L1111. [---] 
         vacat ... 
         Vertical, at right: 
         [---]&/ : QQL111 ·|-|-11 I-'& : QQ11  ; L'-4 [:] Q?..[---] 
         [---](.). : QQL ; L+/-8 : QQ111 : |-11111^ ?#8.[---] 

                           +, /8$ $+-‹8$› : L {one space blank, then  break.} 
         Under foot, Gr.: J-'&(‹›. 



      D] Found before 1960. Information from L. Talcott (letter to 
         Raubitschek) and Raubitschek. - A long list in several 
         columns of slave names with days of Hekatombaion marked 
         as well as prices. At the end of column 2, vase names: 
         contributions in vases rather than money. +, /8$ $+-‹8$› 
         twice. - Johnston mentions the possibility of an eranos 
         list but thinks a list of payments for slaves (&8*)4W#:8#$% 
         - let out for hire) more likely. 
         __________ 
         (1)L. Talcott (in a letter to Raubitschek) dated mid-fourth. 
 
      1753. 
      Athens, Ceramicus 2289. 
      A] Fr. of BG lebes. From Athens, Ceramicus. Unattributed. Last 
         quarter (probably last decade) fourth (K.). *G. Kopcke, 
         `Golddekorierte attische Schwarzfirniskeramik des vierten 
         Jahrhunderts v. Chr.,' AM 79 (1964) 57/341, pl. 41,4. 
      B] Olive branch in applied clay. 
      C] Above the wreath, horizontal, in rather small letters: 
         @8/2-[)%].(1) 

      D] From the neck. - K. discusses these inscriptions on p. 60, 
         saying that they start in the last quarter of the fourth 
         century and become very common on West-slope ware in the 
         third (bibl. n. 30). 
         __________ 
         (1)the letters do not seem to be in applied clay: in white 
         or gold? 
 
      1754. 
      Athens, Ceramicus 2712. 
      A] Fragmentary RF hydria (kalpis). From Athens. Meidias Painter. 
         Last quarter fifth. 430-420 (Knigge). *Robertson, AVCA 240 and 
         318 n. 40 [sic]. *L. Burn, The Meidias Painter (1987) 69-70, 
         97/M 6, pls. 44-45. ARV(2) 1313/6, 1690, 1708, Add.(2) 362. *U. 
         Knigge, AM 90 (1975) 133-34, pls. 48,1 (detail), 49,4 and 50,3 
         (details). *A. Schöne, AM 105 (1990) 163-78, pls. 25-30, 
         Beilagen 7-9 (drs.) (bibl. in n. 1). LIMC iv, 544 Helene 382 
         (Kahil). 
      B] Upper zone: Helen and her sisters: H. seated brooding in 
         the center, with Eros on her lap; Phylonoe leans over her; 
         at left, Phoibe; Klytaimestra [sic Burn, text]; woman 
         suckling a child; at right, Hermione (daughter); Hilaeira 
         (sister); two women. Lower zone: Death of Pentheus. 
      C] Upper zone: h+(+,+. ;-[8%]. E"(),)+. h+-4$)!,+. 1('+[$]-'. 

         New reading: another woman: 3[.]4[..]\-.(1) 7("/'$4+#/-'. 
         E)$O'. New reading: woman: D#[.],[.]'.(2) Above the baby held 

         by her: new reading: =-+!#/+[%].(3) Lower zone: above 
         Pentheus' head: L!+,:!+"%. 

      D] ARV(2) has only the frs. found in 1915. Frs. found 1960-61: 
         AA 1964, 433, figs. 25-27; Delt. 18 (1963) Chron. 27ff., 
         pls. 24-25, ARV(2) 1690. - Brooding Helen: cf. Berlin 30,036 
         and Athens 14,792. - The inscriptions identify the scene as 
         Helen in the family of the Spartan king Tyndareus: Hermione 
         was the daughter of Helen and Menelaus; Klytaimestra and 
         Phylonoe are her sisters; Phoiba and Hilaeira as 
         Leucippidae and wives of Dioscouri are her sisters-in-law. 
         [So Schöne who says that Burn wrongly identifies Hilaeira 
         as a sister of Helen. But Phoiba is also a sister of 
         Klytaimestra and hence of Helen: see Pape, s.v. (6). I 
         wonder if all the women are not here to be thought of as 



         sisters of Helen.] Schöne interprets the general meaning of 
         both scenes as the curse of the gods against resisting 
         mortals; the upper zone, as pointing to the fates of all 
         the women (note Eros with Helen). Mixed alphabet with Ionic 
         lambda and sigma. Note syllabic heta. 
         __________ 
         (1)so the text but the dr. shows: [.]/4[2-3]$-. Schöne (p. 

         169) restores: 3$4',>-', daughter of Tyndareus and Leda. 
         (2)the dr. shows: [--]-#[..],[.]'. S. (p. 170) restores 

         ?-#$,)', the nurse of Orestes in Pi., Pyth. 11.17ff. (3)the 
         second epsilon only in the dr. 
 
      1755. 
      Athens, Ceramicus 2713. 
      A] RF alabastron. From Athens, Ceramicus, tomb HW 196. 
         Unattributed.(1) Last quarter sixth. Ca. 500 (K.). *Vidi. *U. 
         Knigge, AM 79 (1964) 105-107, p. 106 (facs. of Dipp. in 
         field), fig. 1 (dr. of mouth with inscription), pls. 58,1 and 
         59,1-3. Para. 331, Add.(2) 172 (bibl.). La Cité des Images (1984) 
         78, fig. 112 (incl. dr.). *U. Knigge, Der Südhügel (Kerameikos, 
         Ergebnisse der Ausgrabungen ix, 1976) 91/20,23, pls. 19,1,23 and 6-7. 
      B] A: Woman seated and spinning; behind her, a kalathos; a 
         youth with a dead hare faces her. B: girl embracing a 
         youth. 
      C] A: above the seated woman's head: h+ *'$%. To right of her 

         face and to left of the youth's: &'(+. Behind the youth, 
         not facing him: [&'](8% +$4$, retr.(2) On the mouth, in a 

         circle, facing out, the last letters more crowded, with no 
         space left for the punctuation, i.e. not well planned: 
         ?/$/'% +*)$+#+,:. 
      D] Excavation of 1963. Karouzou, on p. 107ff., discusses the 
         `Spinnende Hetären' controversy. On p. 113: the name ?/$/'% is 
         not found elsewhere [cf. also LGPN ii], but the adj. &8/W/2% is found 

         twice in Aesch. (Ag. 72 and Eumen. 257), meaning (according 
         to E. Fraenkel, Agamemnon ii, 45f.) one who does not or 
         cannot pay. Hence a nickname, cf. the potter Paidikos. [But 
         see other interpretations in LSJ.] Attic alphabet with 
         omega for omicron. 
         __________ 
         (1)placed by Beazley at the end of the Group of the Paidikos 
         alabastra, "a vase which has no connection with the 
         Paidikos Group or any of the other vases mentioned above." 
         Karouzou: unattributed but related to Paidikos Group. (2)for 
         &'()% +$4$: omega for omicron: see Script, p. 167,1. Does this 
         refer to the couple on B? 
 
      1756. 
      Athens, Ceramicus 2896. 
      A] Fr. of RF krater. From Ceramicus. Unattributed. Date? *Beazley 
         Archive db, no. 2295. 38,6-7. *F. Willemsen, `Ostraka,' AM 
         116/23, pl. 38,6-7. 
      B] A: upper row: part of a falling warrior with his shield. 
         Lower row: upper part of a satyr trumpeting. 
      C] A: lower zone: Gr.: left-aligned horizontal three-liner: 
         a+[,6,] 1 H'-0[+/]1/$)%. 

      D] Ostracon on figured sherd. Large and coarse lettering. 
         Willemsen says by the same hand as the ostracon Kirchner, 
         Imag.(2), pl. 12/30. 
 
      1757. 



      Athens, Ceramicus 4116. 
      A] Fr. of RF calyx krater. From Athens, Ceramicus. Probably 
         Kleophrades Painter (Knigge). First quarter fifth. *U. Knigge, 
         `Neue Scherben von Gefässen des Kleophrades-Malers,' AM 85 
         (1970) 12/3, pl. 5,2. 
      B] A: Heracles and the Amazons(?): shield (device: crow to 
         left) and sword, both of a figure; hand holding a sword. 
      C] Ostracon: on the outside, left-aligned non-stoich. 
         two-liner: a+0'&(++% 1 h$**)&-'/6%.(1) 

      D] Ostracon on figured sherd. 
         __________ 
         (1)the second line bending around. 
 
      1758. 
      Athens, Ceramicus 4118a-f. 
      A] Frs. of RF calyx krater. From Athens, Ceramicus. Kleophrades 
         Painter (Knigge). First quarter fifth. *U. Knigge, `Neue 
         Scherben von Gefässen des Kleophrades-Malers,' AM 85 (1970) 
         1ff., pls. 1ff. Delt. 23 (1968) Chron. 24f.,pl. 19,a (part). 
      B] Fr. a: from the rim. Fr. b: A: head of the mourning 
         Achilles; above him, a sword in its sheath; at left, 
         outline of a head. 
      C] Two ostraca: Fr. a: (p. 2/a:) on the inside, vertical, 
         left-aligned non-stoich. two-liner, Gr.: 
         ah+0'&(+% 1 h$**)&-'/6%. Fr. b (p. 2/b:) above Achilles' 

         head, bearing downward: Dip.: &'![--], which K. thinks is 
         from &'()%. On the inside, diagonally downward, 

         left-aligned non-stoich. two-liner, Gr.: 
         ah+[0'&]*1 .1 1(1  1 h$*‹*›)&-'/61%.(1) 

      D] Two of the frs. were used for separate ostraca. 
         __________ 
         (1)the last letter in each line written below, as the writer 
         ran out of space. 
 
      1759. 
      Athens, Ceramicus 4137. 
      A] Fr. of WG lekythos. From Athens, Ceramicus. Unattributed.(1) Ca. 
         450? *F. Felten, AM 91 (1976) 88/20, pl. 27,2. 
      B] Upper part of female head. 
      C] To its right: &'([+].(2) 
         __________ 
         (1)`Umkreis Timokrates-, Nikon Maler,' (F.). (2)F. says 
         &'([)%], but why? 
 
      1760. 
      Athens, Ceramicus 4146. 
      A] Fr. of WG lekythos. From the Ceramicus. Circle (`Umkreis') of 
         Bowdoin Painter. Second quarter fifth. *F. Felten, AM 91 
         (1976) 86/16, pl. 26,7. 
      B] Lower garment of a woman. 
      C] To her left, probably in BG, widely spaced: nonsense: 
         [(.)?]0(.)[--].(1) 
      D] Typical of Bowdoin Painter. 
         __________ 
         (1)the second letter resembles a `quotation mark'. 

      1761. 
      Athens, Ceramicus 4290. 
      A] RF oinochoe (chous). From Ceramicus. Meidias Painter 
         (Knigge).(1) Last quarter fifth. Ca. 430, early (K.). 425-420 



         (L.-H.). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 
         206, 340/223, pl. 195,c. *L. Burn, The Meidias Painter (1987) 
         12-13, 50f., 98/M 15, pl. 33. BCH 97 (1973) 263 (principal 
         frs.). *U. Knigge, AM 90 (1975) 129, fig. 4, pls. 44-47, 49,2. 
         D. Cramers, Aison en de Meidias-Schilder (`Lizensiatarbeit' 
         Leuven 1980), figs. 10,b (profile), 67-70, M 16. 
      B] Amymone with a water jar surprised by four satyrs, two on 
         each side. 
      C] Above the fourth satyr: ;,'["](6.(2) 
      D] Not in A. Kossatz-Deissmann, GVGettyMus 5 (1991); the name 
         not in Pape or LGPN ii. c,'"()% is an adj. related to 
         flutes or an abode. - Knigge identified the extant Aison 
         with the young Meidias Painter but Burn does not agree. Cf. 
         Burn 12 n. 59: Cramers and Lezzi-Hafter consider Aison the 
         teacher of the Meidias Painter. Burn is uncertain about the 
         attribution of Ceramicus 4290: she is inclined to Aison but 
         keeps it provisionally under Meidias Painter; she thinks 
         the vase influenced by theater. 
         __________ 
         (1)but see D]. (2)so Knigge who says on p. 128: from 
         c,'"()%, `Ausdruck des Erstaunens oder der Überraschung'. 
         [I do not understand.] The inscription is above the two 
         right-hand satyrs, slightly bearing upward. It could 
         refer to the fourth satyr and be a name, or a remark of 
         some kind or even nonsense. It should not refer to the 
         woman. Consider c,':()% or c,'(()%(?). Possibly a satyr name: 
         �,'[(]()[%], `jumper, dancer,' from h,](()4'$(?). 
 
      1762. 
      Athens, Ceramicus 4960. 
      A] Fr. of RF lekanis(?). From Ceramicus. Eretria Painter. 
         Third quarter fifth. 430-425 (L.-H.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 353/292, pl. 187,d. 
      B] Head of a figure in Oriental head gear (pilos?) holding two 
         spears. 
      C] The name: ?[--]. 
 
      1763. 
      Athens, Ceramicus 7715. 
      A] Frs. of RF cup. From Ceramicus. Pistoxenos Painter 
         (Ohly-Dumm). Sewcond quarter fifth. 470-465 (Willemsen). *F. 
         Willemsen, `Ostraka einer Meisterschale,' AM 106 (1991) 
         137-45, pls. 26,1, 27,1-3 and 28 (dr.). 
      B] Fr. a (large): Int.: right half of tondo: drapery of a 
         standing female; at right, column on a base. A: lower part 
         of a running satyr (his head is on the smaller fr.). Fr. b 
         (small; from rim): A: head of a satyr; head of a seated 
         goddess. 
      C] Two separate ostraca: Fr. a: Int.: (1) Gr.: horizontal 
         left-aligned non-stoich. two-liner: 
         a+0'&![(+%] 1 h$*‹*›)&-[']/6%. Fr. b: (2) Int.: along the 

         rim, Gr.: a+0'&([+% ---?]. A: above the goddess' head, 
         horizontal two-liner, perhaps oblique stoich., Dip.: 
         a+0['&(+%] 1 &'()![%]. 
      D] Two frs., each carrying an ostracon [in a different hand]. 
         The vase had already a kalos-inscription of another 
         Megakles and was no doubt chosen deliberately. For the 
         identifications see Willemsen. He follows D.M. Lewis and 
         P. Bicknell in dating the great Ceramicus deposit in the 
         470's: the present fr. confirms this date. 



 
      1764. 
      Athens, Ceramicus 10,181. 
      A] Fr. of BG krateriskos. From Athens, Ceramicus. Unattributed. 
         Early fourth quarter fourth (K.). *G. Kopcke, `Golddekorierte 
         attische Schwarzfirniskeramik des vierten Jahrhunderts v. 
         Chr.,' AM 79 (1964) 48/230, pl. 39,6. 
      C] On the neck, in applied clay: [?9-)]>$/2%. 
 
      1765. 
      Athens, Ceramicus PA 157. 
      A] Frs. of prize Panathenaic. From Athens. Bakchios potter. First 
         half fourth. Ca. 375 (Frel). *Beazley, AJA 47 (1943) 456. ABV 
         413/1, Add.(2) 400. Beazley, Dev.(1) 97. Smets, Ant. Class. 5, no. 
         115. Preuner, JdI 1920, 74. W. Hoepfner, `Das Pompeion ...,' 
         Kerameikos 10, 238, fig. 262. Beazley, Dev.(1) 97. *J. Frel, Panath-
         enaische Preisamphoren (Athens 1973) fig. 19 (phot.). *Script 1225, 
         Fig. 151 (part). Robertson, AVCA 293 and n. 160. Beazley 
         Archive db, no. 8818. *P. Valavanis in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 89 and nn. 42-44, fig. 5.
      B] A: Part of Athena. B: horse race. 
      C] To right and along left-hand column, Dip.: S'&.$)% +*)$2#+,. 
      D] Robertson: vase had no archon name; Athena faced left. For 
         the family of Bakchios see Robertson 292-95. Ionic 
         alphabet. The vase had been assigned to the archon Hippodamas, by  
         comparison with the Istambul fr. (L. 3149) (V. cites Frel, 21, 
         fig. 19). Valavanis however assigns it to the archon Phrasikleides 
         of 371/0. 
 
      1766. 
      Athens, Ceramicus PA 192,a-n. 
      A] Frs. of BF prize Panathenaic. From Ceramicus. Eucharides 
         Painter. Early fifth. Ca. 480 (Knigge). *E.M. Langridge, The 
         Eucharides Painter and his Place in the Athenian Potters' 
         Quarter (diss. Princeton 1993) 365/E 56, pl. 34. *J. Frel, 
         Panathenaische Preisamphoren (Athens 1973), fig. 10 (A only: 8 
         frs.). U. Knigge, AA 1979, 182 and fig. 7. 
      B] A: upper parts of Athena and columns. B: two boxers; at 
         left, trainer preserved. 
      C] A: /), [?:+],!+:+, ':(),.(1) 
      D] Frs. a-n. Neat and smallish letters, not quite parallel to 
         column shaft. Not all the frs. were known to Frel and 
         (probably) Knigge. 
         __________ 
         (1)so L.; Frel's picture does not show a fr. with ':(),. 
         Knigge gives only /[---]. 
 
      1767. 
      Athens, Ceramicus PA 443. 
      A] Fr. of prize Panathenaic. From Athens. Potter Hypereides son 
         of Androgenes. Ca. 560. *J.Frel, Panathenaische Preisamphoren 
         (Athens 1973) fig. 4 (phot.). Brandt, "Arch. Panath.I," Inst. 
         Rom. Norv., Acta 8 (1978) 3/3. Script 1197. 
      B] A: Part of Athena and upper left corner of picture. 
      C] In the upper left corner, vertically, Dip.: 
         3), ?:+,+:+, '[:(), ---]. 
         A*+-+$>+% +*)$+[#+,] 
         h',>-)0+,6%. 
         Three lines, retr. 



      D] Athens, Agora P 10,204 has the same signature, by the same 
         hand. I suspect that +$4$ should be restored in line 1. 
 
      1767a. 
      Athens, Ceramicus PA 700. 
      A] Fragmentry BF prize Panathenaic. From Ceramicus, Building 
         Z. Unattributed. Fifth. *M. Bentz, Panathenäische 
         Preisamphoren (18th Beiheft Antike Kunst, 1998) 
         154/5.193, pl. 85 (shows inscription). U. Knigge, Der 
         Kerameikos von Athen (1988) 89, fig. 27. 
      B] A: Athena. B: chariot race: part of a four-horse chariot to 
         right. 
      C] A: to right of left column: /), ?[:]+[,+:]+, ':(‹)›,. 
      D] Cited as miswritten by Bentz, n. 315. 

      1768. 
      Athens, North Slope. 
      A] Fr. of pot. From Athens. Unattributed. Late eighth. *Hesp. 8 
         (1939) 403, fig. 86,k. Script 7. 
      B] No figured decoration. 
      C] (.);. 
      D] A letter and an epsilon. 
 
      1769. 
      Athens, North Slope.(1) 
      A] Fr. of kylix foot. From a cave on the East Slope of the 
         Acropolis. Unattributed. Last quarter sixth. *M.Z. Pease, 
         Hesp. 5 (1936) 272/36, fig. 28. *ARV(2) 1558. 
      B] No figured decoration preserved. 
      C] Under the foot, Grr.: h$+[---.(2) At left, in smaller letters 
         and abutting against the first inscription: 
         [...(?)]$'>+% 1 [+0-]'9#+,.(3) 
      D] One of Pease's alternatives is h$+[-), +$4$ /+% ?:+,'$'%], 
         leaving three spaces at the end of the line. If so, the 
         painter's(?) name may have followed in the same line (with 
         the letters decreasing in size toward the end of the line) 
         and +0-'9#+, written under the painter's name for reasons 
         of space. 
         __________ 
         (1)ARV(2) gives Athens, Acr. AP. (2)ownership in sanctuary; for 
         the different possible restorations see Pease. (3)Pease thought 
         of Pasiades, since +0-'9#+, lacks three letters at left and 
         the ownership remark may leave three spaces. Beazley says: 
         "... may be the signature of the painter - or merely of the 
         writer?" 
 
      1769a. 
      Athens, North Slope. 
      A] Fr. of BF vase (cup?). From vicinity of sanctuary of 
         Aphrodite and Eros (N. Slope). Unattributed. Last 
         quarter sixth? *P. Michaud, BCH 96 (1972) 597, fig. 22. 
      B] A: upper part of a female flute player to right. 
      C] A: nonsense: to left, along left margin, vertically down, 
         facing down: $)+#())-.(1) 
      D] Odd letter forms. The second omicron seems to have a small 
         `<'-shaped sign attached to its right. 
         __________ 
         (1)there is a bit of blank space before the break at right; 
         hence the inscription may be complete aft (as well as 
         fore); but this is uncertain. 



      1770. 
      Athens, North Slope. 
      A] Standard measure. From Athens. Unattributed. Fifth. *Broneer, 
         AJA 42 (1938) 164, fig. 3. 
      B] Black owl. 
      C] >+4)#$),. 
      D] Broneer says that the cubic content is ca. 3200 c.l., and 
         may be = 3 Attic .)W,$&+%. 
 
      1771. 
      Athens, North Slope AP 13. 
      A] Fr. of cup. From Athens. Unattributed. Date? *Pease, Hesp. 4 
         (1935) 298/189, fig. 44. 
      B] Decoration not preserved. 
      C] On the outside of the rim, Gr.: --]K4,4)4[--.(1) 
      D] Side and offset rim. Letters very clear and neat, but the 
         meaning is obscure. Is the inscription Attic? 
         __________ 
         (1)the psi is partially preserved; it is stemless. 
 
      1772. 
      Athens, North Slope AP 23. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. 520-510. *Pease, Hesp. 4 (1935) 280/139, fig. 35. 
         *Beazley, Eph. 1953-54, 203. ARV(2) 93/74, 1606. 
      B] A: male bending over.(1) 
      C] Above the arm, widely spaced: --]4)[--, i.e. 
         [E$()&)]4)[%](?).(2) 
         __________ 
         (1)so ARV(2); Pease says: discobolus(?): athlete stooping (parts 
         of shoulder and upper arm and a bit of the wreath in back of 
         the head). (2)in Eph. and ARV(2) 1606, s.v. Philokomos, Beazley 
         suggests [E$()&)]4)[%]. The name occurs on Louvre C 11224 
         (ARV(2) 89/20, followed by 9$(+$/'$; on Berlin 2265 (88/4) as 
         the name of a youth; and there may be traces of it on the 
         cup frs. Louvre G 87. All are by the Euergides Painter who 
         is the only one to use the name. See Beazley further. 
 
      1773. 
      Athens, North Slope AP 40. 
      A] Fr. of BF vase. From Athens. Unattributed. Third quarter 
         sixth. *Pease, Hesp. 4 (1935) 273/120, fig. 30. 
      B] Man and horse (a tail remains on the right). 
      C] Obliquely across the field: two meaningless inscriptions, i.e. 
         nonsense? 
 
      1774. 
      Athens, North Slope AP 130. 
      A] Fr. of cup with offset rim. From Athens. Unattributed. Fifth? 
         *Pease, Hesp. 4 (1935) 298/185, fig. 44. 
      B] Decoration not preserved. 
      C] On the exterior, Gr.: [--]$&),$>+[% --].(1) 
      D] Correction. [B]$&8,$>2%(?). 
         __________ 
         (1)"the N was first inscribed as [Mu] and the faulty stroke 
         then painted out (Pease). I.e., the Gr. must have been done 
         before firing. 
 
      1775. 



      Athens, North Slope AP 131. 
      A] Fr. of handle. From Athens. Unattributed. Second half fifth. 
         *Pease, Hesp. 4 (1935) 298/186, fig. 44. 
      B] Undecorated. 
      C] On the outside edge, Gr.: Q+]4)(#)/-'/+% +$4$ #![--]. 
      D] Owner's Gr. Demostrate is common in Athens, but this 
         example is not included in LGPN ii. 
 
      1776. 
      Athens, North Slope AP 170. 
      A] Fr. of BG cup. From Athens. Unatttributed. Second quarter 
         fifth. *Pease, Hesp. 4 (1935) 297/183, fig. 44. 
      B] Undecorated. 
      C] On the outside, Gr.: [---]?:+,'$'$ ',[+:+&+, --]. 
      D] Dedication. 
 
      1777. 
      Athens, North Slope AP 177. 
      A] Fr. of PA amphora. From Athens. Unattributed. Seventh. *Pease, 
         Hesp. 4 (1935) 242/38, fig. 14. LSAG 76/5,c. *Script 14, 
         Fig.12 (phot.). 
      B] No figured decoration preserved. 
      C] On the reserved rim, in very large and elegant letters: 
         [--]%! :*(1) 4+[--]. 

      D] A bespoken dedication. Not clear that the alphabet is Attic.
         __________ 
         (1)Three dots are preserved, but there probably were four. GAI i, 
         74, calls this the earliest punctuation in Attica. 

      1778. 
      Athens, North Slope AP 215. 
      A] Fr. from rim of RF cup. From Athens. Unattributed. Last 
         quarter sixth. Ca. 510-500. *Pease, Hesp. 4 (1935) 282/144, 
         fig. 35. ARV(2) 1564/2. 
      B] A: Draped figure bending (shoulder, part of krobylos).(1) 
      C] To right of the head: [?,]/$'%, retr.(2) 
      D] Possibly the figure is named (rather than a kalos). 
         __________ 
         (1)Beazley says: hair. - Pease thinks the name may have been 
         followed by &'()%, but Beazley puts a stop after the name, 
         with more probability (if the figure is male, as is 
         possible from Beazley's description). Pease thinks 
         [E$,]/$'% unlikely, but Antias is also uncertain. 
 
      1779. 
      Athens, North Slope AP 281. 
      A] Fr. of standlet of Sosian type. From Athens. Skythes?(1) Fourth 
         quarter sixth. *Pease, Hesp. 4 (1935) 287/159, fig. 37. *ARV(2) 
         85. 
      B] Part of a woman holding a sprig; kalathos. 
      C] Vertically down: [@&":+%(?) +0-'9#(?)]+,. 
         __________ 
         (1)see ARV(2): of the same type as Basel, Cahn 25; "the very 
         little that remains of the picture is compatible with an 
         ascription to Skythes, and it would be a signed piece." 
 
      1780. 
      Athens, North Slope AP 286. 
      A] Fr. of RF cup. From Athens. Manner of Onesimos. First quarter 
         fifth. 500-490. Still early (Beazley). *M.Z. Pease, Hesp. 4 



         (1935) 282/143, fig. 36. *ARV(2) 332/24. 
      B] Int.: Heracles stringing his bow. 
      C] Between bow and Heracles: I[--.(1) 
      D] Originally attributed to the Panaitios Painter. The photo. 
         seems to show that the theta is reserved. For reserved 
         inscriptions see Script, p. 59 and Bothmer in Euphronios 
         Peintre (1992) 3.1 n. 37 who adds Louvre CA 1943, ARV(2) 
         1577/17 (not incised). 
         __________ 
         (1)so ARV(2). 
 
      1781. 
      Athens, North Slope AP 330. 
      A] Two frs. of small BF vase. From Athens. Unattributed. Third 
         quarter sixth. *Pease, Hesp. 4 (1935) 272/119, fig. 30. 
      B] Fr. a: Athena; traces of another figure. Fr. b: feet and 
         lower part of woman. 
      C] Frs. a and b, each: mock inscriptions. 
 
      1782. 
      Athens, North Slope AP 346. 
      A] Fr. of dinos. From Athens. Unattributed. Sixth. *Pease, Hesp. 
         4 (1935) 297/184, fig. 44. 
      B] No decoration preserved. 
      C] On upper surface of rim, Gr.: ?:+[---].(1) 
      D] From the rim. Alpha with horizontal cross stroke? Cartwheel 
         theta. 
         __________ 
         (1)enough of the glaze is preserved to show that there was a 
         vacat of 1-2 letters preceding the alpha; this makes it 
         difficult to restore a dedication ([) >+$,' ',+:+&+, /+$] 
         ?:+[,'$'$](?)). 
 
      1783. 
      Athens, North Slope AP 374. 
      A] Fr. of BF amphora: BF prize Panathenaic? From Athens. 
         Unattributed. Second quarter sixth. Ca. 560-550. *Pease, Hesp. 
         4 (1935) 253/67, fig. 19. 
      B] Face, raised left arm and right fingers of a bearded runner. 
      C] To right of his raised arm: >)[---].(1) 
      D] Beazley thinks this a foot race from side B of a [prize?] 
         Panathenaic as Toronto (Vases in Toronto, pl. 53, no. 349). 
         The fr. is not listed by Brandt, Archaeologia Panathenaica 
         I. It need not be a prize Panathenaic. Beazley's remarks 
         are quoted by Pease. 
         __________ 
         (1)Beazley would like to read >)[($.)%], but notes that it 
         seems to be a sprint. 
 
      1784. 
      Athens, North Slope AP 401.+ 
      A] Frs. of RF amphora.(1) From Athens. Unattributed.(2) Ca. 500. 
         *Pease, Hesp. 4 (1935) 286/156, fig. 37. 
      B] Fr. a: maenad with thyrsus; head, aegis and spear of 
         Athena. Fr. b: part of a figure. 
      C] Fr. a: between the figures: [h(?)]+ *'$%.(3) Fr. b: to left of 
         the figure: ?[---]. 
      D] + AP 600. Two frs. The &'(+ may have been elsewhere on A. 
         __________ 
         (1)pointed? (2)not in ABV or Para., but Pease quotes Beazley who 



         compares the style to that of the plastic London E 875 (CV, 
         pl. 37, 1). (3)so Pease, but photo. shows a blank space 
         before the epsilon: irregular spacing? 
 
      1785. 
      Athens, North Slope AP 422. 
      A] Frs. of WG lekythos. From Athens (Agora). Pasiades. Last 
         quarter sixth. Ca. 510. *M.Z. Pease, Hesp. 4 (1935) 291/169, 
         fig. 39. AA 1934, 126 (mention). ARV(2) 102/1, Add.(2) 172. 
         *Photo. 
      B] A youth and a woman remain. 
      C] On the shoulder (frs. a and d), Gr. on a wide BG band: 
         L'#$'>[+%] and +0-'9[#+,].(1) Fr. b: before the youth's head, 
         in BG: &'![--], retr.(2) Fragment c: between the woman's back 
         and back of chair, retr.: [&]'(![--]. 
      D] Frs. a - d. - The name Pasiades recurs, with +*)$+#+,, on 
         three WG alabastra, ARV(2) 102,2-4, q.v. for attribution. 
         Alpha is very variable. 
         __________ 
         (1)there may be a stroke before the epsilon: 4?+0-'9[#+,](?). 
         (2)a diagonal line remains: &/[--]. 
 
      1786. 
      Athens, North Slope AP 423. 
      A] Two frs. of BF lekythos. From Athens. Diosphos Painter. End of 
         sixth. *Pease, Hesp. 4 (1935) 275/127, fig. 32. ABV 509/11. 
      B] Fr. a: chariot race. Fr. b: part of a chariot. 
      C] Fr. a: nonsense: meaningless inscriptions. 
 
      1787. 
      Athens, North Slope AP 487. 
      A] Fr. of stemless cup. From Athens. Unattributed. Second half 
         fifth. *Pease, Hesp. 4 (1935) 298/188, fig. 44. Beazley, AJA 
         31 (1927) 352-53. 
      B] Decoration not preserved. 
      C] On the underside, in a rough circle, Gr.: 
         [---])% :* 9$[(]+$ &['$ ---]. 
      D] The restoration mainly after Beazley in AJA. 
 
      1788. 
      Athens, North Slope AP 578. 
      A] Fr. of BF plate. From Athens. Unattributed. First quarter 5th. 
         *M.Z. Pease, Hesp. 4 (1935) 278/133, fig. 33. 
      B] Rim with a chain of buds; part of interior. 
      C] On the reserved ground of the interior, near margin: 
         [--]"#[--]. 
      D] The sigma cursive = �.(1) Pease gives a parallel for lunate 
         sigma later in the fifth century: London E 324 by the 
         Sabouroff Painter, ARV(2) 842/127, Él. Cér. ii, pl. 80, 
         "Glaukon period", with both kinds of sigmas. She also 
         discusses the fluctuating state of the alphabet in this 
         period. 
         __________ 
         (1)so Pease, but is it right? I list no lunate sigmas so 
         early in Script. 
 
      1789. 
      Athens, North Slope AP 649. 
      A] Fr. of RF cup.(1) From Athens. Unattributed.(2) Last quarter 
         sixth. Ca. 510. *Pease, Hesp. 4 (1935) 280/141, fig. 35. ARV(2) 



         1557/11. 
      B] One running.(3) Traces of a handle. 
      C] Immediately to right of the handle: ;*[---].(4) 
         __________ 
         (1)with offset rim. (2)Beazley. Pease wonders whether by 
         Epiktetos. (3)so ARV(2). Pease says that the scene is unclear 
         (a pursuit?), with perhaps two figures involved. (4)Pease 
         rightly states that the position next to the handle means 
         that we have a name (;*[$&/+/)% ...] or ;*[$("&)% ...]) 
         and not +*[)$+#+,]. ARV(2) lists this under fragmentary 
         signatures without restoration. 
 
      1790. 
      Athens, North Slope AP 752. 
      A] Fr. from center of an open vase. From Athens. Unattributed. 
         Date? *Pease, Hesp. 4 (1935) 298/187, fig. 44. 
      B] No decoration preserved. 
      C] On the underside, a carelessly scratched Gr.: !!"#$%.(1) 
      D] Burnt? Owner's inscription in the nom. 
         __________ 
         (1)complete at end; not certain that it is complete at the 
         beginning; the lambda's left stroke is incompletely 
         preserved. 
 
      1791. 
      Athens, North Slope AP 861. 
      A] Fr. of WG lekythos. From Athens. Unattributed. Date? *Roebuck, 
         Hesp. 9 (1940) 224/215, fig. 42. 
      B] Lower part of a draped figure; leg of a mule. 
      C] To left of the figure [--]$)*.(1) 
      D] Neatly written. 
         __________ 
         (1)space for one letter to right of pi, then the garment. 
         Unclear whether the end of a nonsense inscription or part 
         of a name, e.g.: [?,/]$)*[+$'](?). 
 
      1792. 
      Athens, North Slope AP 947. 
      A] Household amphora. From Athens. Unattributed. Second half 6th 
         (context). *Broneer, Hesp. 7 (1938) 182, fig. 20. Script 901. 
         *Vidi. *Agora photo. AK-114-8 (A).
      B] Undecorated. 
      C] Graffiti: A: on the shoulder, between handles: ?0'#$&(!+%. 
         On the belly, on the upper glazed band, starting beneath 
         the first sigma of Agasikles and continuing under the right 
         handle to side B: 
         7[ ca. 16-18 ]&!(+% >)&+, !'9$($>+$ (&)'‹$› O'-",)%. B: 

         on the shoulder (as on A): ;"-"&(‹+›%.(1) 
      D] According to Agora 12, i, p. 189, n. 14, the vase is East 
         Greek. The inscriptions seem to be Attic (rather than 
         Boeotian?), however, so the writer seems to be an Athenian. 
         __________ 
         (1)my readings; Broneer differs in several details. He gives 
         ;"-"&‹(›(+)% [sic]; the letters appear to be ;"-"&'%, hence 
         ;:8-"&'R % is possible. In the long belly inscription, B. 
         gives the gap as ca. 12 letters. The kappa after Laphilidei 
         is written over a gamma (according to me) or alpha (B.). B. 
         reads &'O‹O›'-",)% for &'/'O'-",6% (O'-",6% is new). 
         Similar graffiti: Talcott, Hesp. 5 (1936) 346 ff.; Shear, 
         ibid. 36. - For the long inscription one possibility is: 



         &['/'*N06, v0'#$]&(+% >)&+R, !'9$(W>+$ &'‹s› O'-N,6%. For 
         the infin. >)&+$ R, see perhaps �/$ with infin.: Ind. Forsch. 
         48, 164 and Pfister, Philol. 73, 559; Old Olig. I 2: .8-8R  
         ... �/$ c.+$,; Pl., Gorgias 447b? Or for �% >)&+j,(?) - LGPN 
         ii reads Agasikles, Laphilides (only here) and Eurykles 
         saying for the last: ;:8-"&'% - vase'. 
 
      1793. 
      Athens, North Slope AP 997. 
      A] Fr. of BF vase. From Athens. Unattributed. Last quarter sixth. 
         Ante 520 (context). *Broneer, Hesp. 7 (1938) 190/13, fig. 27. 
      B] Right foot of a figure. 
      C] To right of the leg: [---])%. 
 
      1794. 
      Athens, North Slope AP 1030. 
      A] Small BG pitcher.(1) From Athens. Unattributed. Last quarter 
         sixth.(2) *Broneer, Hesp. 7 (1938) 196/25. 
      B] Undecorated. 
      C] On the neck, Gr.: <?. 
      D] The photo. does not show the inscription. For Grr. on the 
         neck, see TGV 177f. 
         __________ 
         (1)oinochoe? (2)same context as AP 997. 
 
      1795. 
      Athens, North Slope AP 1044. 
      A] BF calyx krater. From Athens. Exekias. Third quarter sixth. 
         540-530. *Broneer, Hesp. 6 (1938) 161, pl. 16,B (phot.). 
         *Hesp. 25 (1956) 345 ff., pls. 50 and 51,a. *ABV 145/19, Para. 
         60 (bibl.), Add.(2) 40 (bibl.). M. Moore, `Horses by Exekias,' 
         AJA 72 (1968) 858/13. *Script 139, Figs. 30-33. M. Moore, AJA 
         90 (1986) 35-39, pl. 2, figs. 1-2,; p. 37, Ill. 1 (dr.) *Dev.(2), 
         pls. 72-73.
      B] A: chariot of Athena with Heracles beside her in a chariot 
         (Moore). B: fight over the body of Patroclus. 
      C] A: to right of Heracles' (lost) head: [h+-]'?&(+%. 
         ?*)(‹(›6,. ?-/![+]4$%. L)#+$>6,. =,+/)-$>+[%] &'()%. 
         h+-4+%. B: Q$)4+>+%, retr., sigma reversed. h+0/6-, retr. 
         L!'/!-!)&()%. 

      D] The horses are not named but branded with rosettes; for 
         such brands see Moore, AJA 72, 366f. - The lettering 
         differs from other vases by Exekias; see Script. 
 
      1796. 
      Athens, North Slope AP 1103. 
      A] Standard measure, BG inside. From Athens. Unattributed. Fifth? 
         *Broneer, Hesp. 7 (1938) 222-24. 
      B] Undecorated. 
      C] Slightly above the middle of the outside, Dip.: 
         >+[4])#$),. 
      D] Stamped with the seal of Athena's owl. Cf. Sheer, Hesp. 4 
         (1935) 346 (measures from the Tholos). 
 
      1797. 
      Athens, North Slope AP 1119. 
      A] Lower part of a BG pitcher. From Athens. Unattributed. Date? 
         *Broneer, Hesp. 7 (1938) 215/17, fig. 49. 
      B] Undecorated. 
      C] On the body, Gr.: [--]$!&-)%.(1) 



         __________ 
         (1)Perhaps [@4]$?&-)%(?). Broneer gives only --]&-)%. 
 
      1798. 
      Athens, North Slope AP 1127. 
      A] Small pithos. From Athens. Unattributed. Late sixth. *Broneer, 
         Hesp. 7 (1938) 221-22/43, fig. 00. 
      B] Bands of stamped spirals on the neck, shoulder and body. 
      C] On the broad flat rim, Gr.: Q17. 
      D] Broneer compares Talcott, Hesp. 5 (1936) 344 and 352. The 
         photo. does not show the inscription. 
 
      1799. 
      Athens, North Slope AP 1136. 
      A] Fragmentary coarse amphora. From Athens. Unattributed. Date? 
         *Broneer, Hesp. 7 (1938) 220/36. 
      B] Undecorated. 
      C] On the shoulder: h+-'&‹›. 
      D] The photo does not show the inscription. Owner's name 
         (Broneer). 
 
      1800. 
      Athens, North Slope AP 1221. 
      A] Fr. of large BF pot. From Athens. Unattributed. Date? 
         *Roebuck, Hesp. 9 (1940) 175/58, fig. 18. 
      B] No decoration preserved. 
      C] Along the right-hand break, in large BG letters: 
         [---]+!,+[---]. 
 
      1801. 
      Athens, North Slope AP 1257. 
      A] Fr. from the shoulder of a small BF pot. From Athens. 
         Unattributed. Date? *Roebuck, Hesp. 9 (1940) 217/191, fig. 37. 
      B] Upper arm of a male. 
      C] Horizontal: [---]0)(/.(1) 
      D] Nonsense? 
         __________ 
         (1)complete at end? Roebuck prints a dot under the gamma (!!), 
         a letter which the photo. does not show. Perhaps: 
         [---]>)(/, with dotted delta? 
 
      1802. 
      Athens, North Slope AP 1504. 
      A] Fr. from the foot of a small vase. From Athens. Unattributed. 
         Date? *Roebuck, Hesp. 9 (1940) 249/304, fig. 51. 
      B] Decoration not preserved. 
      C] Gr.: [---]+$ vacat. 
      D] Not clear whether incised on the profile or on the top 
         surface. 
 
      1803. 
      Athens, North Slope AP 1554. 
      A] Fr. from side of BG cup. From Athens. Unattributed. Date? 
         *Roebuck, Hesp. 9 (1940) 248/300, fig. 51. 
      B] Undecorated. 
      C] On the outside wall, Gr.: [--]+-0![--] vacat(?).(1) 

         __________ 
         (1)Roebuck says the last letter is either gamma or alpha. He 
         suggests: [?:+,'$'$] ;-0?[',+$, or [?:+,'$'$ h]$?+-'?, (but I 
         see no trace of the iota). If there is a vacat at the end, the 



         second alternative would be right. 
 
      1804. 
      Athens, North Slope AP 1618. 
      A] Fr. of WG cup. From Athens. Unattributed. Late sixth - early 
         fifth. *Roebuck, Hesp. 9 (1940) 194/118, fig. 28. 
      B] Palmette; Athena. 
      C] On the BG shield, in white: .'[$]1-+. 
      D] Letters fitted into the available space. Not enough is 
         preserved to be sure that .' and -+ do belong to one word. 
 
      1805. 
      Athens, North Slope AP 1653. 
      A] Fr. of BF plaque. From Athens. Unattributed. Date? *Roebuck, 
         Hesp. 9 (1940) 234/252, fig. 45. 
      B] Back of a head. 
      C] Above it, Dip.: [--- ?:+],'$['$].(1) 
      D] Bespoken. I assume that the figure represented is not Athena. 
         __________ 
         (1)Roebuck reads the dat. by comparison with the plaque Acr. i, 
         2556, by Skythes, which has above the head, the Dip.: 
         @.":+% 4',?[+:+&+,]. 
 
      1806. 
      Athens, North Slope AP 1665. 
      A] BF lekythos. From Athens. Unattributed. Last quarter sixth. 
         Before 500.(1) *Roebuck, Hesp. 9 (1940) 218/194, fig. 41. 
      B] Shoulder: palmette; tendrils; birds. Body, front: Judgment 
         of Paris.; back: palmettes. 
      C] Body, front: behind Aphrodite: [?9-)>]$/+%. Between the 
         heads of Aphrodite and Athena: [.']$-+. Behind Athena: 
         ?:+,'%. Behind Hera, similar: h+-'%. Behind Hermes: 
         [h]+-46. In front of Hermes: [*]'$% .'$-+.(2) 
      D] Inscriptions neatly written behind each figure, cf. CV, 
         Louvre 5, III H e, pl. 69, 4. 
         __________ 
         (1)"a little later than the early Leagros period," Roebuck. 
         (2)could it be: [h) *]'$%. .'$-+(?). But Roebuck 219 refers to 
         Kretschmer, Vas. 85, n. 4, for the nominative with .'j-+. 
 
      1807. 
      Athens, North Slope AP 1673. 
      A] Fr. of lid. From Athens. Unattributed. Date? *Roebuck, Hesp. 9 
         (1940) 249/306, fig. 51. 
      B] Outside, two purple lines. 
      C] Between the lines, Gr.: vac. /'[:+,'$'$ ---](?), retr. 
      D] The dedicatory inscription would start with the name of the 
         goddess. 
 
      1808. 
      Athens, North Slope AP 1791. 
      A] Fr. of BF lekythos. From Athens. Unattributed. Early fifth. 
         *Roebuck, Hesp. 9 (1940) 220/195, fig. 39. 
      B] Shoulder: a five-palmette system. Body: upper part of a 
         male, perhaps driving a chariot. 
      C] Letters in the field: at left: '(.). To right of the face: 
         '. 
      D] From upper part. The alphas look retr. 
 
      1809. 



      Athens, North Slope AP 1815. 
      A] Fr. of cup. From Athens. Unattributed. Date? *Roebuck, Hesp. 9 
         (1940) 247/295, fig. 51. 
      B] Decoration: parallel lines. 
      C] In the area between lines, in dilute BG: [---](.)/"&[---].(1) 
      D] From the center. Nonsense? 
         __________ 
         (1)the first letter is the tip of a diagonal stroke: kappa, 
         nu, sigma , upsilon, chi? Most likely kappa or sigma. 
 
      1810. 
      Athens, North Slope AP 1839.+ 
      A] Frs. of flaring lip. From Athens. Unattributed. Fifth? 
         *Roebuck, Hesp. 9 (1940) 248/298, fig. 51. 
      B] No decoration preserved. 
      C] At the edge of the upper part of the lip, Gr.: 
         [---]0!+[--- ',+:]+&+!,. 

      D] + North Slope AP 1947. 
 
      1811. 
      Athens, North Slope AP 1855.+ 
      A] Frs. of BF amphora. From Athens. Near Edinborough Painter.(1) 
         Ca. 500. *Roebuck, Hesp. 9 (1940) 177/62, fig. 19. 
      B] Frs. a: Amazon in a chariot. Fr. b: handle palmette. 
      C] Fr. b, near the palmette: h+-![--]. 

      D] + North Slope AP 1526, 1899, 2021, 2048, 2054, 2072, 2110, 
         2500. From shoulder and neck. Herakles? 
         __________ 
         (1)Beazley apud Roebuck, p. 177, but I cannot find it in 
         ABV or Para. 
 
      1812. 
      Athens, North Slope AP 1859.+ 
      A] Frs. of BF plate. From Athens. Paideros painter. Sotes potter. 
         Ca. 550 (Roebuck). *Roebuck, Hesp. 9 (1940) 225. *ABV 348, 
         695. *Script 99, Fig. 69 (phot.). 
      B] Athena. 
      C] Between her feet: @)/+% 4+!*![)$]1[+]#+,. L'$>+-6% 1 +0-'9#+[,]. 

      D] = R. 217. + Acr. i, 2408. Boustr. in three lines, the first 
         line left-to-right. 
 
      1813. 
      Athens, North Slope AP 1896. 
      A] Fr. of BG amphora handle. From Athens. Unattributed. Sixth? 
         *Roebuck, Hesp. 9 (1940) 248/303, fig. 51. 
      B] Undecorated. 
      C] Gr.: [---]:),)% +$4![$]. 

      D] Probably an owner's inscription, Roebuck. 
 
      1814. 
      Athens, North Slope AP 1897. 
      A] Fr. of lower part of a WG alabastron. From Athens. 
         Unattributed. Early fifth. *Roebuck, Hesp. 9 (1940) 217/192, 
         fig. 40. 
      B] Body: net pattern. Bottom: reserved. 
      C] Around the edge of the bottom: h+ *'$% .'$[-+/]6. 
      D] Net patterns are common with the Emporion Painter, but here 
         they are more carelessly done (Roebuck). For the third 
         person in greetings see Beazley, AJA 33 (1929) 363f. 



         Alabastra belong to the womens' toilet. 
 
      1815. 
      Athens, North Slope AP 1898. 
      A] Fr. of rim of BF skyphos. From Athens. Unattributed. Date? 
         *Roebuck. Hesp. 9 (1940) 189/100, fig. 25. 
      B] Decoration not preserved. 
      C] On the outside of the lip, Gr.: h$[---](?).(1) 
      D] Ownership of sanctuary. 
         __________ 
         (1)the fr. is very small, but there is more of a vacat 
         before and aft than the distance between the letters; 
         perhaps h$‹› as an abbreviation of h$+-),. Cf. Villa 
         Giulia 74,967. 
 
      1816. 
      Athens, North Slope AP 1926. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *ABV 187/15. *Roebuck, Hesp. 9 (1940) 201/146, fig. 32. 
      B] Decoration not preserved. 
      C] In the handle-space, written downward: [---+*])$+#+,! [---]. 
 
      1817. 
      Athens, North Slope AP 1942. 
      A] Fr. of LM cup. From Athens. Unattributed. Third quarter sixth. 
         *Roebuck, Hesp. 9 (1940) 248/301, fig. 51. 
      B] Int.: parallel lines. 
      C] Outside the lines, facing out, Gr.: [h$+]-'(?).(1) 
      D] The fr. is from the center. Neat writing. Tailed rho. 
         __________ 
         (1)restoration suggested by Roebuck. 
 
      1818. 
      Athens, North Slope AP 1956. 
      A] Fr. of BF band cup. From Athens. Unattributed. Third quarter 
         sixth. *Roebuck, Hesp. 9 (1940) 204/148, fig. 32. 
      B] Decoration not preserved. 
      C] In the handle zone, in BG: [h$]+!-), [---?]. 
      D] Tiny letters: later LM style. I give Roebuck's restoration, 
         but it is unlikely for a dipinto on a LM cup. More likely 
         is nonsense or a name, if misread. Also the traces of the 
         first letter do not fit an epsilon. 
 
      1819. 
      Athens, North Slope AP 1974. 
      A] Fr. of Siana cup. From Athens. Unattributed. Second quarter 
         sixth. *Roebuck, Hesp. 9 (1940) 192/111, fig. 27. 
      B] Warrior; female. 
      C] Under the warrior's arm: [---]$)( vac. 
      D] The fr. is from the bowl. Nonsense. 
 
      1820. 
      Athens, North Slope AP 2035. 
      A] Fr. from rim of BF cup. From Athens. Unattributed. Date? 
         *Roebuck, Hesp. 9 (1940) 204/149, fig. 32. 
      B] Decoration not preserved. 
      C] Painted in white on the lip: a'9[---]. 
      D] Includes a stub of the handle. Long vacat before the 
         letters. This should be a proper name. The `phi' could be a 
         miswritten theta. 



 
      1821. 
      Athens, North Slope AP 2127. 
      A] Fr. of handle zone of LM cup. From Athens. Unattributed. Third 
         quarter sixth. *Roebuck, Hesp. 9 (1940) 204/150, fig. 32. 
      C] In dilute BG: [---],"[---]. 
 
      1822. 
      Athens, North Slope AP 2188. 
      A] Fr. of BF plaque. From Athens. Unattributed. Third quarter 
         sixth. *Roebuck, Hesp. 9 (1940) 234/251, fig. 45. 
      B] Snake's head. 
      C] Below the top margin, in BG: [---],$[---]. 
 
      1823. 
      Athens, North Slope AP 2204. 
      A] Fr. of BF lip cup. From Athens. Unattributed. Third quarter 
         sixth. *Roebuck, Hesp. 9 (1940) 204/147, fig. 32. 
      C] On the lip, Gr.: [---]:+[---]. 
 
      1824. 
      Athens, North Slope AP 2215. 
      A] Fr. of large pot. From Athens. Unattributed. Date? *Roebuck, 
         Hesp. 9 (1940) 248/302, fig. 51. 
      B] Decoration not preserved. 
      C] Gr.: [--- ',+:+&]+, [---(?)]. 
      D] The fr. is from the shoulder. The inscription need not be 
         complete at the end. 
 
      1825. 
      Athens, North Slope AP 2221. 
      A] Fr. of coarse vase. From Athens. Unattributed. Date? *Roebuck, 
         Hesp. 9 (1940) 249/308, fig. 52. 
      B] Undecorated. 
      C] Gr.: [--],!+$)-!'$#)(.)[--].(1) 

      D] A very large vase. Letters lightly and crudely incised. 
         Unintelligible. 
         __________ 
         (1)"The letter forms are ambiguous and the meaning is not 
         apparent," Roebuck. The ,! may be J and the -! may be Q. 

         The last letter looks like J in the dr., but R. does not 
         identify it. 
 
      1826. 
      Athens, North Slope AP 2289. 
      A] Fr. of a small BF pot. From Athens. Unattributed. Ca. 525. 
         *Roebuck, Hesp. 9 (1940) 213/184, fig. 37. *Script 98, Fig. 
         40. 
      B] Neck and legs of a horse; legs of a nude male. 
      C] Between them, the letters in BG outlined in graffito: 
         3+(+/)%. 
      D] In the N.M.? - Roebuck: apparently genit. of Teles, known 
         as a personal name and as a name of a son of Heracles by 
         Lysidike, but it is unlikely that the name is an obscure 
         mythological one on such a trifling vase; perhaps the name 
         of the owner of the vessel. Listed as 3_(2% in LGPN ii, 
         q.v. for parallels. 
 
      1827. 
      Athens, North Slope AP 2293.+ 



      A] Fr. of BF band cup. From North Slope. Unattributed. Third 
         quarter sixth. *C. Roebuck, Hesp. 9 (1940) 200/135, fig. 32. 
      B] Fr. 1869: parts of two male figures (torso of a man in a 
         lion skin; helmet and shield of a warrior). Fr. 2293: Lower 
         part of a nude youth.(1) 
      C] Fr. 1869: between the two figures, in the available space: 
         [h$]*!‹*›)("/6, retr. Fr. 2293: Along the youth's back, with 

         end-boustr.: 7!+>'($),)%, retr. 

      D] + 1834 and 1869. Roebuck points out that Kedalion occurs as 
         the name of the teacher of Hephaestus. According to Pape he 
         was a Naxian and a servant of H.; there was a satyr play by 
         Sophocles of this name. 
         __________ 
         (1)fr. 1834, not inscribed, has the lower part of a figure 
         climbing into a chariot. 
 
      1828. 
      Athens, North Slope AP 2368. 
      A] Fr. of rim of BF skyphos. From Athens. Unattributed. Date? 
         *Roebuck, Hesp. 9 (1940) 189/101, fig. 25. 
      B] Decoration not preserved. 
      C] Below the top margin: '+$>[---].(1) 
      D] Unexplained. 
         __________ 
         (1)Roebuck does not explain. I doubt that my '+$>- is right. 
         The first letter may be something else. 
 
      1829. 
      Athens, North Slope AP 2478. 
      A] Fragmentary foot of a vase. From Athens. Unattributed. Date? 
         *Roebuck, Hesp. 9 (1940) 248/299, fig. 51. 
      B] Undecorated. 
      C] On the reserved underside of the foot, Gr.: 
         [--?:]+,'$'$ v. +[--].(1) 
      D] A dedication. 
         __________ 
         (1)or ;[--](?). 
 
      1830. 
      Athens, North Slope AP 2481. 
      A] Fr. of cup. From Athens. Unattributed. Date? *Roebuck, Hesp. 9 
         (1940) 248/297, fig. 51. 
      B] Decoration not preserved. 
      C] On the lip, Gr.: [--- ',+:+&]+, /':[+,'$'$]. 
      D] From the rim. 
 
      1831. 
      Athens, North Slope AP 3491. 
      A] Fr. of BF vase. From Athens. Probably Kleitias, Beazley. 
         Second quarter sixth. *ABV 682. 
      B] Muses: parts of two female figures. 
      C] [=]-',$'. 
      D] Beazley gives no bibliography. He quotes Shefton: `belongs 
         to Acr. 594?'. [But the subject preserved there is Nereids]. 
 
      1832. 
      Athens, North Slope H-4-22.+ 
      A] Two frs. of a BF band cup. From Athens. Unattributed. Third 
         quarter sixth. 550-540. *Pease, Hesp. 4 (1935) 264/91, fig. 
         25. 



      B] Handle zone: A, B, each: chariot. On fr. a, part of 
         a charioteer. 
      C] Fr. a: nonsense inscription. 
      D] + North Slope H-7-40. For remarks on the picture and the 
         use of the inscription, cf. Beazley JHS 52 (1932) 187 
         (Pease). 
 
      1833. 
      Athens, North Slope R 294. 
      A] Fr. of a small beaker-like vessel. From Athens. Unattributed. 
         Third quarter sixth. *Roebuck, Hesp. 9 (1940) 247/294, fig. 
         57. ABV 157. S. Karouzou, The Amasis Painter (1956) no. 75. 
         Amasis Painter 34. Script 163. H. Mommsen in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 17 and n. 9 (mention). 
      C] On the bottom, near the edge, facing out, Dip.: 
         ?!4'#$% [--]. 
      D] = AP 2247. The letter forms are suitable for the Amasis 
         Painter. 
 
      1834. 
      Athens, Pnyx. 
      A] Fr. from the rim of a BG cup. From Athens. Unattributed. 
         Second half fifth. *Hesp. 1 (1932) 132, 134, 184, fig. 19, 5. 
      B] Undecorated. 
      C] Along the outside of the rim, Gr.: L)("5+[,)%(?)].(1) 
      D] Very tall letters. Ionic alphabet. 
         __________ 
         (1)or genit.? Hardly a woman's name. 
 
      1835. 
      Athens, Pnyx G 6. 
      A] Fr. from the rim and handle of an oinochoe. From Athens. 
         Unattributed. Early fourth. *Hesp. suppl. 7 (1943) 34/20, fig. 
         15. 
      B] No decoration preserved. 
      C] On the rim, just above the handle, a large Gr.: ?. 
      D] Alpha with broken hasta. Could this be a ligature, or is it 
         foreign? Or is the fr. misdated (the broken hasta not being 
         this early)? 
 
      1836. 
      Athens, Pnyx G 14. 
      A] Fr. of one-handled BG cup. From Athens. Unattributed. Date? 
         *Hesp. suppl. 7 (1943) 32/10. fig. 15 (dr.). 
      B] Undecorated. 
      C] On the bottom, around the edge, Gr.: =("4‹› v.=.(1) 
      D] Owner's name? 
         __________ 
         (1)unclear whether the inscription is complete or whether a 
         letter is missing in the vacat. 
 
      1837. 
      Athens, Pnyx G 17. 
      A] Fr. of BG cup-kotyle. From Athens. Unattributed. 425-325. 
         *Hesp. suppl. 7 (1943) 32/12, fig. 15 (dr.). 
      B] Int.: impressed palmettes. 
      C] On the bottom, near edge: a',' QQ.(1) 
      D] Some letters open at the top. - The inscription is declared 
         to be unintelligible. It looks to me like a trade mark with 



         a proper name and a numeral. 
         __________ 
         (1)one delta above the other: for 20? 
 
      1838. 
      Athens, Pnyx G 25. 
      A] Fragmentary BG saucer. From Athens. Unattributed. Fourth 
         century. *Hesp. suppl. 7 (1943) 31/2, fig. 15 (dr.). 
      B] Undecorated. 
      C] Around the outside, Gr.: [---]$)" +$4$ >$&'$8%!. 

      D] Ionic alphabet. Epsilon with a very short middle hasta. 
         Calligraphic letters with curved strokes, but not very 
         neat. For >$&'W8% see Agora 21, F 131 with references. 
 
      1839. 
      Athens, Pnyx G 30. 
      A] Fr. of rim of skyphos(?). From Athens. Unattributed. Fourth 
         century. *Hesp. suppl. 7 (1943) 32/11, fig. 14. 
      B] No figured decoration preserved. 
      C] On the outside of the rim, Gr.: '0[':� /".�](?). 
      D] Very carefully incised. Ionic gamma. 
 
      1840. 
      Athens, Pnyx G 34. 
      A] Fr. from rim of BG kantharos. From Athens. Unattributed. 
         375-350. *Hesp. suppl. 7 (1943) 31/1, fig. 14 (photo.). 
      B] Undecorated. 
      C] On the outside of the rim, Gr.: [---]$'% +$4{4}[$]. 
      D] Epsilon with short middle hasta. 
 
      1841. 
      Athens, Pnyx G 35. 
      A] Fr. of a large thymiaterion(?). From Athens. Unattributed. 
         Fourth century. *Hesp. suppl. 7 (1943) 34/27, fig. 14. 
      B] No decoration preserved. 
      C] On the upper face, Gr.: [---] ',[+:2&+,]. 
      D] Deeply cut letters. Dedicatory. 
 
      1842. 
      Athens, Pnyx G 38. 
      A] BG oinochoe. From Athens. Unattributed. Fourth century. *Hesp. 
         suppl. 7 (1943) 34/22, fig. 15 (dr.). 
      B] Undecorated. 
      C] On the top of the handle, Gr.: a.(1) 
      D] Trefoil lip. Calligraphic. 
         __________ 
         (1)a fancy decorative letter. 
 
      1843. 
      Athens, Pnyx G 41. 
      A] Fr. of base of BG plate. From Athens. Unattributed. Late 
         fifth. *Hesp. suppl. 7 (1943) 32/8, fig. 15 (dr.). 
      B] Undecorated except for reserved rings on the base. 
      C] On the bottom, Gr.: E$().(1) 
      D] Ionic lambda. 
         __________ 
         (1)For a posible name EW()%, see LGPN ii; or 9W(6 (gen.), 
         9$()R, or even 9$()‹/`#$),›? 
 
      1844. 



      Athens, Pnyx G 43. 
      A] Fr. of handle of oinochoe. From Athens. Unattributed. 425-325? 
         *Hesp. suppl. 7 (1943) 34/21, fig. 15. 
      B] No decoration preserved. 
      C] On the handle: ;. 
 
      1845. 
      Athens, Pnyx G 53. 
      A] Fr. of handle of BG(?) oinochoe. From Athens. Unattributed. 
         425-325. *Hesp. suppl. 7 (1943) 34/19, fig. 15 (dr.). 
      B] No decoration preserved. 
      C] On top of the handle, Gr.: B+‹›. 
      D] Owner? 
 
      1846. 
      Athens, Pnyx G 55. 
      A] Fr. of BG cup-kotyle. From Athens. Unattributed. Third quarter 
         fifth. *Hesp. suppl. 7 (1943) 32/5, fig. 15 (dr.). 
      B] Undecorated except for reserved rings on the base. 
      C] On the unglazed part of the base, Gr.: [?-$]#/)&(+[)%]. 
      D] Owner. Ionic alphabet. 
 
      1847. 
      Athens, Pnyx G 56. 
      A] Fr. of an unglazed pottery support(?). From Athens. 
         Unattributed. Fourth century. *Hesp. suppl. 7 (1943) 35/29, 
         fig. 15. 
      B] No decoration preserved. 
      C] On the outer face, Dip.: ?A. 
      D] Ligature. Mercantile? 
 
      1848. 
      Athens, Pnyx G 58. 
      A] Fr. of a krater foot. From Athens. Unattributed. Early fourth. 
         *Hesp. suppl. 7 (1943) 34/23, fig. 15 (dr.). 
      B] No decoration preserved. 
      C] On the inside of the foot, Gr. before firing: ?. 
 
      1849. 
      Athens, Pnyx G 59. 
      A] Fr. from base of BG plate. From Athens. Unattributed. Second 
         quarter fourth. *Hesp. suppl. 7 (1943) 32/9, fig. 15 (dr.). 
      B] Int.: impressed decoration. 
      C] On the bottom, Gr.: B$&[---]. 
      D] Owner? 
 
      1850. 
      Athens, Pnyx G 61. 
      A] Fr. of unglazed skyphos(?). From Athens. Unattributed. Fourth 
         century. 425-325? *Hesp. suppl. 7 (1943) 31/3, fig. 15 (dr.). 
      B] Undecorated. 
      C] On one side, Gr. two-liner: [E$]()&![(2%] 1 Q24)&(![+$>6]. 

      D] Uncertain reading. Not considered an ostracon in Hesp. 
         suppl. (no doubt because of the date; but see G 83). Cf. 
         Pnyx G 83. The lines are not parallel. Ionic lambda. 
 
      1851. 
      Athens, Pnyx G 71. 
      A] Fr. of base of BG plate. From Athens. Unattributed. Fourth 
         century. *Hesp. suppl. 7 (1943) 32/6, fig. 15 (dr.). 



      B] Undecorated. 
      C] On the bottom, Gr.: @'/"-6. 
      D] Owner. The letters highly stylized: rho squared; tau, 
         upsilon and rho have apices. 
 
      1852. 
      Athens, Pnyx G 81. 
      A] Fr. from bottom of BG plate. From Athens. Unattributed. Fourth 
         century. *Hesp. suppl. 7 (1943) 32/7, fig. 15 (dr.). 
      B] Undecorated. 
      C] On the bottom: E)$,$5.(1) 
      D] owner in nom. Ionic alphabet. The xi resembles a reversed 
         `Z'. 
         __________ 
         (1)There is the end of a horizontal line above the phi. 
 
      1853. 
      Athens, Pnyx G 83. 
      A] Fr. of rim, BG outside. From Athens. Unattributed. Fourth 
         century? 425 -325? *Hesp. suppl. 7 (1943) 31/4, fig. 15 (dr.). 
      B] No decoration preserved. 
      C] On the unglazed surface (i.e. inside), Gr. left-aligned 
         three-liner: ?,>[--] 1 ;"-"[--] 1 ?.['-,+"%]. 
      D] Hesp. suppl. restores: 
         ?,>[-)&(+$>)"] 1 ;"-"[--] 1 ?.['-,+8%]. They reject an 
         interpretation as an ostracon since the letter forms 
         suggest too late a date. An Androkleides Acharneus is 
         mentioned in Dem. 48, 11. But the Gr. is written on the 
         sherd and ought to belong to the last ostracism (of 417/6). 
         In that case the first name should be in the nom. 
 
      1854. 
      Athens, Pnyx G 84. 
      A] Fragmentary shallow BG bowl. From Athens. Unattributed. Date? 
         *Hesp. suppl. 7 (1943) 34/24, fig. 15 (dr.). 
      C] On the bottom, Gr. before firing and glazed over: <. 
 
      1855. 
      Athens, Pnyx G 98. 
      A] Fr. of BG oinochoe(?).(1) From Athens. Unattributed. Date? 
         *Hesp. suppl. 7 (1943) 34/26, fig. 15 (dr.). 
      B] Undecorated. 
      C] Outside, on the body, Gr.: [>2]4)#$)%. 
      D] A public measure. Perhaps some apices. Ionic alphabet. 
         Lunate sigma. 
         __________ 
         (1)BG outside, red inside. 
 
      1856. 
      Athens, Pnyx L 171. 
      A] Fr. of lamp. From Athens. Unattributed. Date? *Hesp. suppl. 
         7 (1943) 49/7, fig. 21. 
      C] On top of the nozzle: &)$,)%. 
      D] NOT A VASE. Type IV lamp. For the word, cf. Agora 21, F 83. 
 
      1857. 
      Athens, Pnyx P 22. 
      A] Fr. of stemless RF cup. From Athens. Not far from the early 
         work of the Jena Painter.(1) Ca. 400. *Hesp. suppl. 10 (1956) 
         19/40, pl. 5. 



      B] Int.: head and shoulder of a youth (Apollo?) with a 
         spear(?); tree branches with fruit. 
      C] Above, on the left: [---](![---]. 
      D] Shape of lambda not given. Inscription faint. 
         __________ 
         (1)Hesp. suppl. 10. 
 
      1858. 
      Athens, Pnyx P 48. 
      A] Fr. of RF loutrophoros. From Athens. Meidias Painter. Last 
         quarter fifth. Ca. 420. *L. Talcott, Hesp. suppl. 10 (1956) 
         29/106, pl. 8. ARV(2) 1313/10. 
      B] A: upper part of a bride receiving a wreath from a figure 
         (Eros). 
      C] A: above the head: [--]2[--(?)]. 
      D] I do not know if the eta is final. 
 
      1859. 
      Athens, Pnyx P 89. 
      A] Fr. of RF pyxis. From Athens. Unattributed. Ca. 420. *Hesp. 
         suppl. 10 (1956) 33/130, pl. 10. *Photo. SEG 15.180. 
      B] At left, head of a youth; at right, head and right shoulder 
         of a girl. 
      C] Above the youth: <-+42/$>2%!.(1) Above the girl: Q$)4![---].(2) 

      D] For the name Chremetides see the discussion in Hesp. suppl. 
         Cf. <-_42%. 
         __________ 
         (1)I thought from the photograph that the last stroke 
         (horizontal) was probably not a letter. Hence: 
         <-+42/$>2[%]. (2)or Q$6,? [---]. 
 
      1860. 
      Athens, Pnyx P 92. 
      A] Lid of RF pyxis. From Athens. Unattributed. End of fifth. *L. 
         Talcott, Hesp. suppl. 10 (1956) 34/131, pl. 10, fig. 1. 
      B] Undecorated? 
      C] Underneath, Grr. before firing and glazed over: sampi-like 
         letter, twice. 
      D] Clearly a marker, which would have been repeated on the 
         pyxis itelf; see text in Hesp. suppl. and TGV 180ff. 
 
      1861. 
      Athens, Pnyx P 134.+ 
      A] Frs. of RF calyx or bell krater. From Athens. Painter of 
         Louvre Centauromachy. Third quarter fifth. Ca. 440. *L. 
         Talcott, Hesp. suppl. 19 (1956) 48/192, pl. 17. ARV(2) 1092/74. 
      B] Fragmentary: A: Athena. B: satyr and maenad. 
      C] A: between Athena's shoulder and the break: [--],[--(?).(1) 
      D] + Pnyx P 138. Frs. a - c. 
         __________ 
         (1)unclear whether nu is final. 
 
      1862. 
      Athens, Pnyx P 137. 
      A] Fr. of RF calyx krater. From Athens. Manner of the Dinos 
         Painter. Last quarter fifth. Ca. 425-420. *L. Talcott, B. 
         Philippaki, etc, Hesp. suppl. 4, pl. 18. ARV(2) 1156/16. 
      B] Top of the head of a woman (muse). 
      C] Above the head: ;"/+-*[+].(1) 
      D] Listed as Pnyx 196 in ARV(2). 



         __________ 
         (1)ARV(2) gives ;A3;DL;. 
 
      1863. 
      Athens, Pnyx P 155. 
      A] Fr. of RF bell krater. From Athens. Unattributed. Last quarter 
         fifth. Ca. 420-400. *Hesp. suppl. 10 (1956) 50/215, pl. 20. 
      B] Uncertain subject: Return of Hephaestus(?): ivy wreath; 
         outstretched hand; wing and head of Eros. 
      C] Near the left edge: [---]>$'.(1) Above the wreath: J9'$#/)%. 
         At the fr.'s upper right: ;-[8%]. 
      D] Mixed alphabet. Three-stroke sigma.(2) 
         __________ 
         (1)Hesp. suppl. suggests [;"]>$' or [7848$]>$'. (2)so Hesp. 
         suppl., text; inscriptions not visible in photo. 
 
      1864. 
      Athens, Pnyx P 159. 
      A] Fr. of bell or calyx krater. From Athens. Near the Kadmos 
         Painter?(1) Last quarter fifth. Ca. 420. Hesp. suppl. 10 (1956) 
         48/207, pl. 19. 
      B] A: Head of a boy being crowned with a wreath; arms and part 
         of head of the woman crowning him. 
      C] A: above the wreath: &'[()%]. 
         __________ 
         (1)so Hesp. suppl.; not in Beazley. 
 
      1865. 
      Athens, Pnyx P 269. 
      A] Fr. of BF prize Panathenaic. From Athens. Unattributed. Second 
         or third quarter sixth. 560-30? *Hesp. suppl. 10 (1956) 14/12, 
         pl. 2. Brandt, Arch. Panath. I, 9/92. Script 1191. 
      B] A: part of a column. 
      C] A: in red: [/), ?:+,]+!:+!,! ':(), [--(?)], retr.(1) 
      D] I think (from a photo.) that the inscription was to the 
         right of the left column, but since it is retr., it did not 
         face the column. 
         __________ 
         (1)I have been helped here by J. Binder. 
 
      1866. 
      Athens, Pnyx P 270. 
      A] Fr. of BF prize Panathenaic. From Athens. Unattributed. 364/3 
         or 333/2. *Hesp. suppl. 10 (156) 15/15, pl. 2. *Photo. 
      B] Column shaft. 
      C] To left of column, kionedon: [---&]-'/‹2›% 2![-.+].(1) 

      D] Archons: Timokrates 364/3; Nikokrates 333/2 (but he seems 
         too late). 
         __________ 
         (1)so the photo. in suppl. 10, but the sigma could be an 
         epsilon and the traces of the eta, a lunate sigma. 
 
      1867. 
      Athens, Pnyx P 271. 
      A] Fr. of BF prize Panathenaic. From Athens. Unattributed. First 
         half fourth. *Hesp. suppl. 10 (1956) 15/13, pl. 2. *Photo. 
      B] A: column shaft. 
      C] To right of the shaft, at a distance, facing the column: 
         [/]), ?:+[,+:+, ':(),]. 
      D] Hesp. suppl. says the date must be before 367/6 (archon 



         Polyzelos) when kion. seems to begin. 
 
      1868. 
      Athens, Pnyx P 272.+ 
      A] Two frs. of BF prize Panathenaic. From Athens. Unattributed. 
         Second half fourth. *Hesp. suppl. 10, 15/16, pl. 2. *Photo 
         (fr. a). 
      B] Frs. a and b, each: column shaft. 
      C] A: Fr. a: to right of the column, kion.: [---] ':[---].(1) 
         Fr.b: similar: 2-.+. 
      D] + P 274. Calligraphic script, with curved hastae. 
         __________ 
         (1)or ?:[---]. 
 
      1869. 
      Athens, Pnyx P 273. 
      A] Fr. of BF prize Panathenaic. From Athens. Unattributed. First 
         half fourth. *Hesp. suppl. 10 (1956) 15/14, pl. 2. *Photo. 
      B] A: part of a column. 
      C] To right of the column, very close, facing it: 
         [/), ?:+,+]:+, ':[(),]. 
      D] The date is based on fact that the athla-inscription is not 
         kion. 
 
      1870. 
      Athens, Pnyx P 283. 
      A] Fr. of BF prize Panathenaic. From Athens. Unattributed. 
         Fourth. *Photo. 
      B] A: column shaft. 
      C] To right of the shaft, kionedon: [---] 2-.+ vacat. 
      D] Eta with slightly curved verticals. 
 
      1871. 
      Athens, Pnyx P 349. 
      A] Fr. of RF lekanis. From Athens. Mikion Painter (Euemporos?).(1) 
         Mikion potter. Last quarter fifth. Ca. 420-410. *Hesp. suppl. 
         10, pl. 10/124. *ARV(2) 1341/2. *Photo. 
      B] Lower part of a seated woman. 
      C] At right, stoich. two-liner: a$&$8! [,] 1 +*)$2[#+,].(2) 

      D] = 124 (P 349), ARV(2). Neatly written. 
         __________ 
         (1)the name Euemporos appears on Athens, Acr. 594 together 
         with Mikion's, perhaps as the name of the painter; see ARV(2) 
         1341/1. (2)Beazley gives omega in Mikion's name; I saw an 
         omicron in the photo.; perhaps my error. 
 
      1872. 
      Athens, Pnyx P 510. 
      A] Fragmentary BG kantharos.(1) From Athens. Unattributed. 
         Mid-fourth (Sparkes-Talcott).(2) *Agora 12, 283/666, pl. 28, 
         fig. 7. Thompson and Scranton, Hesp. 12 (1943) 294, fig. 15,d, 
         and 334 n. 56. *G. Kopcke, `Golddekorierte attische 
         Schwarzfirniskeramik des vierten Jahrhunderts v. Chr.,' AM 79 
         (1964) 48/244 (not ill.). 
      B] Int.: impressed palmettes. 
      C] On the neck, in applied clay (gilded): ?9[-])>$/2%. 
      D] Cf. Athens, Agora P 24,138. 
         __________ 
         (1)krateriskos (K.). (2)Second half fourth (Thompson and 
         Scranton). Early in last quarter fourth (Kopcke). 



 
      1873. 
      Athens, Pnyx T 72. 
      A] Fr. of an aidoion vase (spout). From Athens. Unattributed. 
         Early fifth. *Hesp. suppl. 7 (1943) 159/114, fig. 71. 
      B] Fr. of spout in the form of a phallos. 
      C] Gr. "in the dry clay": 7+-&$8[.].(1) 
      D] Vanderpool notes that this is a telling vase; he rightly 
         cites &_-&)% = phallos. The writing is coarse. For the use 
         of omega V. compares an ostracon of Themistocles, Hesp. 5 
         (11936) 40, fig. 39, but it is not clear to me what value 
         he gives to it. 
         __________ 
         (1)so Hesp. But it could be complete: 7+-&$8 = 7+-&W6 (gen.), an 
         owner's inscription. The vase is appropriate to the owner's 
         name. LGPN ii reads 7_-&$)%. Probably after firing. The 
         omega is rectangular. 
 
      1874. 
      Athens, Triti Ephoria. 
      A] Fr. of BG skyphos. From Athens. Unattributed. Last quarter 
         sixth - first quarter fifth.(1) *Delt. 22 (1967), pl. 71,b. 
      B] No figured decoration. 
      C] On the wall, upside down to the pot, Gr.: 
         (:)h)9#:"/$ vac. 
         '](9$/), {monogram 3D} vac. 
         --])![..], D vac. 
             --]$ vac. 
             --]$!11 vac. 

         [- - - - - - - ] 
      D] From base and and lower wall. The initial punctuation is 
         uncertain. k(9$/), is barley meal. 
         __________ 
         (1)said to be archaic. 
 
      1875. 
      Athens, Triti Ephoria? 
      A] Fr. of BG skyphos. From Attica, Anagyrous. Unattributed. First 
         quarter fifth. Beginning fifth (Delt.). *Delt. 20 (1965) 115, 
         pl. 82,a. BCH 1968, 766, fig. 7. 
      B] No figured decoration. 
      C] On the side wall, upside down to the pot, Gr.: L"-+%, retr. 
      D] Name-on-sherd. - This vase is not in LGPN ii, but the name 
         is known; see Philadelphia MS 5399, ARV(2) 7/3 by Psiax. 
 
      1876.
      Athens, Triti Ephoria. 
      A] Fr. of RF cup. From Athens, hodos Marathonos 2.(1) 
         Unattributed.(2) First quarter fifth. *Delt. 23 (1968), 
         B' 1, pl.43,x. *BCH 94 (1970), Chronique 911, fig. 48. 
      B] Int.: upper right-hand corner: heads of two youths facing, 
         one a victor. 
      C] Int.: along the margin: [--]/">(+)/[--]. 
      D] Very neat letters. Doesn't look like nonsense. 
         __________ 
         (1)see Delt. 23 (1968) 75. (2)[could be Brygos Ptr. or Brygan.] 

      1877. 
      Athens, Triti Ephoria. 
      A] WG lekythos. From Athens; Hodos Dimitrakopoulou 85. 



         Unattributed. Before or after 450. *Cf. Delt. 19 (1964) B 1, 
         57-58, pl. 54,a. *BCH 1966, 741, figs. 1-3. Script, under 
         675-6. 
      B] (Funerary). 
      C] On front face of a large stele: two and a half lines of 
         excellent writing, the middle missing. 
      D] Found 1963. 
 
      1877a. 
      Athens, Triti Ephoria. 
      A] WG lekythos. From Athens. Achilles Painter 
         (Tzachou-Alexandri).(1) 450-445 (Oakley). *J.H. Oakley, 
         The Achilles Painter (1997) 11 n. 4, 14, 68, 143/217 
         (not ill.). *Oakley vidit; information from O. 
         Tzachou-Alexandri. 
      B] Three women at a grave.(1) 
      C] a+(2/)% &'()% patronymic.(2) 
      D] Oakley 14 points out that on this vase there is a 
         kalos-inscription and a tomb stele. Meletos appears as a 
         kalos-name on an early RF neck amphora by the Achilles 
         Painter, Cab. Méd. 363 (CAVI 6117), ARV(2) 988/11, J.H. 
         Oakley, The Achilles Painter (1997) 116/14. Would it be the 
         same? The inscription is printed as Ionic by Oakley. 
         __________ 
         (1)Oakley says the third figure and some of the ornament are 
         later additions, perhaps by the Sabouroff Painter. (2)Oakley 
         says he could not read the patronymic when he saw the vase 
         briefly. R. Cromey, by letter of 1/10/99, tells me that 
         Oakley told him that the patronymic is Megakles. In a 
         second letter Cromey gives me the ref. as received by him 
         from John Oakley: O. Alexandri, QW>"4) /'9$&M 4,24+W) /)" 
         T80-]9)" /)" ?.$((_8%, ;L?1B=@ 1o?BB=A 7. L?L?QJaJ3D1=A 
         (Athens 1997) 303-56. I assume this would not be the son of 
         Megakles V mentioned by Davies, APF, 381-82, who is 
         considerably later. 

      1878. 
      Athens, Triti Ephoria? 
      A] RF oinochoe (chous). From Athens, Hodos Lykourgou. 
         Unattributed. Second half fifth. *Delt. 20 (1965) B' 1, p. 
         100, pl. 56,g. 
      B] Three men sacrificing at a herm. 
      C] E$($)%. 3".8,. 
      D] The vase is not listed in LGPN ii, but both names are known 
         in Attica. The third person not named? 
 
      1879. 
      Athens, Triti Ephoria. 
      A] Fragmentary BF prize Panathenaic. From Athens. Unattributed. 
         Last quarter fourth (E.). *N. Eschbach, Statuen auf 
         Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 
         157/cat. 87 (not ill.). 
      B] A: Athena to right; column figure: Nike. 
      C] A: no archon inscription. At left, kionedon: 
         prize inscription. 
  
      1879a. 
      Athens, Triti Ephoria. 
      A] Fr. of BF prize Panathenaic. From Athens, Philopappos 
         Hill, 1961.(1) Unattributed. Hellenistic. Second century 



         B.C. *N. Metaxa-Prokopiou, Delt. 25 (1970) [1971] 98, 
         pl. 31,2. 
      B] B: column shaft on which the hoof of a horse to left. 
      C] B: to left of the column shaft, at some distance (no doubt 
         along the left margin, which is not preserved, and probably 
         kionedon): [---]:[---].(2) 
         __________ 
         (1)found with the Adeimantos amphora, q.v. (CAVI 198a). 
         M.-P. thinks the theta is from ':(8,, probably because 
         the horse's hoof places it low. 

      1880. 
      Athens, Triti Ephoria 556. 
      A] RF aryballos. From Athens (Piraeus, B.-O.). Douris. Ca. 500. 
         Earliest style (Beazley). *Para. 376/273 bis, *524, Add.(2) 
         241/274 bis.(1) D. Pandermalis et al., eds., Kernos (Festschrift 
         Bakalakis) (Thessalonike 1972), pls. 54,1-4 and 55,1 (A, B, 
         top, side). Robertson, AVCA 85 and fig. 73 (A). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 62f., 73/13, pl. 8. 
      B] A: woman. B: youth leaning on his stick. 
      C] A: Q)-$% +0-'9#+,.(2) B: <'$-+#/-'/)% &'()%.(3) 
      D] The mouth missing. - The vase is also listed as Athens, 
         N.M. T.E 556, but I assume that T.E. stands for 3-$/2 
         ;9)-$', in which case the vase is probably not in the 
         National Museum, as is assumed in Para. (index) and Add.(2), 
         but not in Robertson, AVCA. 
         __________ 
         (1)Add.(2) declares the number `273 bis' in Para. to be an 
         error; however, the single aryballos in ARV(2) 447/274 is 
         later than our vase, which therefore ought to precede it. 
         (2)Discovered by B. Philippaki. (3)"The inscriptions were 
         observed under a microscope by Harry Kritzas of the Third 
         Ephoria, Athens" (B.-O.). 
  
      1880a. 
      Athens, Triti Ephoria 3500. 
      A] RF oinochoe (chous). From Piraeus Street no. 57, tomb 
         11.(1) Eretria Painter. 435-430 (T.-A.). *O. 
         Tzachou-Alexandri in J.H. Oakley, W.D.E. Coulson, O. 
         Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 473-80, figs. 1-3 and 7-11 (figs. 
         9-10 are profiles, fig. 11 (= cover, in color) is a dr. 
         not showing inscriptions). Delt. 23 (1968) 83. 
      B] Festival in honor of Dionysus: at left, a pillar(?) on 
         a three-stepped base, with a mask of Donysus hung on 
         it, with laurel branches above and below; on the floor, 
         an ivy-wreathed column krater; a frontal youth, 
         ivy-wreathed, drinking from a skyphos and holding out 
         his left hand to receive willow branches from the 
         priest (who also wears willow branches on his head); 
         a table with a liknon, partly covered with a cloth and 
         with laurel branches projecting; a bearded man (priest) 
         to left, holding out some willow branches; at right a 
         small boy, ivy-wreathed and naked, to left, with a 
         large chous. 
      C] In white (which has disappeared): above the heads: the 
         youth: ;*$4+:+"%. The priest: L-)4+:+["]%.(2) 
      D] T.-A. refers the scene to the Anthesteria, in part because 
         of the chous shape. She thinks the liknon contains a 
         phallos wrapped in cloth (p. 484). For the relation of 



         Prometheus and Epimetheus to Dionysus see T.-A. 484-85; she 
         thinks they here represent a youth and a priest, the youth 
         undergoing a ceremony of initiation to be admitted to 
         adulthood. She thinks of the child at right as an 
         oinochoos, a special request of the family who later placed 
         the chous in the tomb [sic?]. The ceremony she places in 
         the Dionysion h, !W4,'$% on the 12th of Anthesterion, the 
         day of the Choes. - The branches on Prometheus' head and 
         those tendered to Epimetheus are small-leaved willow 
         branches, while those near the mask of Dionysus and in the 
         liknon have larger leaves with added white; they are 
         considered to be laurel. 
         __________ 
         (1)from the ancient cemetery at the Erion gate. (2)printed 
         letters, p. 477 of the text, not visible in the pictures. 

      1881.
      Athens, Triti Ephoria A 1877. 
      A] RF pyxis with lid. From Athens, tomb in Aeolus Street.         
         Calliope Painter. Last quarter fifth. 425-420 (L.-H.). 
         *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 248-
         50, 347/256, pls. 166-67. *G. Daux, BCH 86 (1962), 
         Chronique 645, fig. 4, left, pl. 24,1-2. ARV(2) 1707/84 
         bis, Para. 471. E. Brummer, `Griechische Truhenbehälter,' 
         JdI 100 (1985) ... n. 717. S. R. Roberts, The Attic Pyxis  
         (1978) 128 middle. 
      B] The bride Thetis seated to left, surrounded by Nereids 
         with gifts.(1) 
      C] Body: I+8. ?"-'. <-"#+$%. H'(+,+. ?(+56. {'4':+. I+/$%.(2) 
         ;"([$4+,+]. [H(]'!"!&+. 7"4)>)!{>)}&+.(3) 
      D] L.-H. 249 thinks the scene are the Epaulia of the Wedding 
         of Peleus and Thetis. - Mixed alphabet. Xi 1 with vertical 
         extending above and below the horizontals if L.-H.'s rendering 
         in the cat. is correct. 
         __________ 
         (1)ARV(2) 1707: Thetis and her sister Nereids. (2)BCH says 
         Thetis, the ph. shows [.]+/$%. (3)so L.-H. P. 250 shows that 
         this is the writing on the vase. Meant for 7"4'/)>)&+(?).
         BCH also says: H'(2,2. H('"&2. 7"4):)2. a+($/2. I do not 
         know how reliable these readings are. 
 
      1882. 
      Athens, Triti Ephoria A 1891. 
      A] RF pyxis with lid. From Athens, tomb in Aeolus Street. 
         Unattributed. 430-420. *G. Daux, BCH 86 (1962), Chronique 
         644-45, figs. 2-3, pl. 21,1-2. A. Queyrel, `Les Muses a 
         l'Ecole: Images de quelques vases du Peintre de Calliope,' AK 
         31 (1988) 92/9 (listing only). 
      B] Body: seven muses in three groupings. 
      C] Body: muse with lyre, standing; to right of her face: 
         I'(+$'. Muse seated and playing the flutes; above her head: 
         <)-8. Muse standing and holding an alabastron and lyre; not 
         inscribed. - Seated muse playing the lyre; starting above 
         her head: 3+-K$.)-'. Standing muse holding out a short 
         stick(?); to left of her face, toward it, with the last 
         letter below the penultimate: a+(*)4+,12. - To right of 
         M.'s left elbow under a hung-up satchel (tablets, no 
         stylus) and bag: =-',$'. - Standing muse holding out a 
         wreath; to right of her face.: 7(+8. Seated muse with 
         kithara; above her head: ;-'/8. 



      D] Done from the text and some of the pictures. As Daux says, 
         the relation of the inscriptions to the figures is not 
         altogether clear, as there is an unnamed muse and an extra 
         name not attached to a figure. But his suggestions that the 
         unnamed figure may be Apollo and that the extra inscription 
         relates to the satchel are hardly correct. Ionic alphabet. 
 
      1883. 
      Athens, Triti Ephoria A 6367. 
      A] Frs. of BF prize Panathenaic. From Athens, =>)% 
         !+4*+#2-L8-$,)", tomb 3. Unattributed. 344/3. Archon Lykiskos 
         (Eschbach). *N. Eschbach, Statuen auf Panathenaischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 88/cat. 55 (not 
         ill.). O. Alexandri, Delt. 25,2,1 (1970) 70/31 (mention). 
      B] A: Athena to right; column figures: seated woman with boy.(1) 
      C] A: kionedon: by the left column: '-.8[, !"&$]#&)%. 
         __________ 
         (1)Aphrodite and Eros? (Eschbach). 
 
      1884. 
      Athens, Triti Ephoria A 6369. 
      A] Frsa. of BF prize Panathenaic. From Athens, =>)% 
         !+4*+#2-L8-$,)", tomb 3. Unattributed. 366/5. Archon 
         Kephisodoros I(?). *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 34, 35/cat. 22 (not 
         ill.). O. Alexandri, Delt. 25,2,1 (1970) 70f. (report on the 
         tomb). 
      B] A: Athena, perhaps to right (non-joining frs.). 
      C] A: on a joining fr.: kionedon: 729$#)>)-[--].(1) On a 
         non-joining fr., which may belong here or to the fr. listed 
         as cat. no. 23: [--])% 2-.+. 
      D] The lettering on both frs. is identical. Kephisodoros 
         appears twice in the fourth cnetury: 366/5 and 323/2. E. 
         believes the later Kephisodoros is to be excluded as the 
         lettering and the column figures both differ. He notes in 
         n. 139 a difference in the phi, which on our vase is 
         cursive. 366/5 is the archon year of a Panathenaic 
         festival! Another problem is Athena's possible turn to the 
         right which is known first from the archon Kallimedes of 
         360/59. Ionic alphabet (but omicron for omega?). 
         __________ 
         (1)so Eschbach: but should it not be with omega? 
 
      1885. 
      Athens, Benaki Museum. 
      A] Fragmentary RF hydria (kalpis). Christie Painter 
         or near. Third quarter fifth. 440-430 (AA). *S. 
         Pingiatoglou, AA 1989, 11-21, figs. 1-7. 
      B] Shoulder: youthful winged male with a sword hung from his 
         shoulder (Boreas?) pursuing a woman; at left, king and two 
         women; at right, two more women. 
      C] Shoulder: between the heads of the winged figure and the 
         pursued: &'(+. 
      D] A new acquisition. Mixed alphabet. 
 
      1886. 
      Athens, British School. 
      A] Fr. of prize Panathenaic. From Athens. Unattributed. 
         Hellenistic.(1) *C. Smith, BSA 3 (1896) 194ff., pl. 16,b (dr.). 
         Hesp. 26 (1957) 322. 



      B] At left, column shaft. 
      C] To right of the column, kion.: ['08,)]:+/)"‹,›/)%  [---]. 
      D] The letter forms are Hellenistic: epsilon with detached 
         middle horizontal; omicron = U. 
         __________ 
         (1)very late fourth (Smith). 
  
      1886a. 
      Athens, Epigraphical Museum 7304. 
      A] Rim of a vase. [From the Acropolis?] Unattributed. 
         After 550 (Threatte).(1) *IG i(2) 450. *GAI i, 594. IG i, 
         s. p. 197, 373/12h. Lolling-Wolters, LVI. Jahn-Michaelis 122, 
         245. 
      B] No subject matter mentioned. 
      C] [--]9!6(,) :* 4',+:+&+, :* '‹0›'(4' :* /':+,'$'[$].(2) 

      D] I do not know whether Dip. or Gr., the latter is more 
         likely. 
         __________ 
         (1)see GAI i. (2)IG i(2): the phi preserves part of a circle; 
         for the first nu at first a punctuation mark, with nu added 
         later. 

      1886b. 
      Athens, Dinopoulos 4. 
      A] WG lekythos. From Athens. Achilles Painter (Kolomva). 
         445-440 (Oakley). *J.H. Oakley, The Achilles Painter 
         (1997) (cf. 63), 142/206, pl. 109C-D (both show 
         inscriptions; phs. by author). 
      B] A woman to right, about to receive ... a bundle of clothes 
         held out by a woman to left; above the first woman, at the 
         top, an oinochoe hung up; behind the second woman, at the 
         top, a sash hung up. 
      C] Between the women, below the top margin, horizontal stoich. 
         two-liner, centered: h"0$'$,6, 1 &(')()%. 
         ......... 
           ..... 
      D] I assume that Dinopoulos refers to a private collection 
         in Athens; Oakley lists six WG lekythoi in it, all from 
         the same tomb. Mixed alphabet. Typical hand of Achilles 
         Painter. 

      1887. 
      Athens, Empedokles. 
      A] RF oinochoe (chous). Unattributed. Late fifth.(1) *G. van 
         Hoorn, Choes and Anthesteria (1951), no. 261, fig. 253. 
         *Photo. 
      B] In white: baby kneeling, with grapes; toy roller. 
      C] In white, in large letters across the whole scene, filling 
         the space: &(')(())%. 
      D] Probably in the N.M. A small vase. Mixed alphabet. Alpha 
         without cross-stroke. 
         __________ 
         (1)Ca. 400, van Hoorn. 
  
      1887a. 
      Athens, Goulandris Museum 1. 
      A] RF pelike. Painter of the Louvre Centauromachy. Third 
         quarter fifth. *Museum postcard. ARV(2) 1682/87 ter, 
         Add.(2) 328 (bibl.). *L. Marangou, Ancient Greek Art: the 
         N.P. Goulandris Collection (1985) 108/150 (A). 



      B] A: a young warrior leaving home: at left, a woman with 
         a phiale and oinochoe; in the middle, a youth with 
         spear, shield and greaves to left, holding his helmet; 
         at right, a bearded man leaning on his stick. B: three 
         youths. 
      C] A: on the shield (which is shown in profile), as device, a 
         large ? shown in perspective. 

      1888. 
      Athens, Goulandris Museum 781. 
      A] RF cup. Antiphon Painter (Bea. Arch.). First quarter 
         fifth. *Add.(2) 397. Sotheby, Art at Auction 1981-82, 
         308. Cat. Sotheby 14-15.12.1981, 147/375 (all). Arch. 
         Reports 32 (1985-86) 136. fig. 7(A). L. Marangou, 
         Ancient Greek Art: the N.P. Goulandris Collection 
         (1985) 101-103, no. 143 (all). Beazley Archive db, no. 
         7136. 
      B] Int.: cup bearer filling his cup from a krater. A, B: 
         symposium: youths and man. 
      C] Int.: !"#$% &'()%. 
 
      1889. 
      Athens, Iolas. 
      A] RF bell krater. Painter of the Louvre Centauromachy. Third 
         quarter fifth. *Photo. (A). ARV(2) 1091/62. 
      B] A: symposium. B: youths and boy. 
      C] A: above the left-hand reveler (youth reclining with lyre): 
         &'(())‹%›.(1) 
      D] Ex London, Spero. Replica of Paris Market (Feuardent), 
         ARV(2) 1091/61. 
         __________ 
         (1)the omicron miswritten and sigma omitted; a similar 
         inscription [&'()))‹%› with omicron resembling a pi] is 
         found on Dresden 321, by the same painter, ARV(2) 1089/29. 
 
      1890. 
      Athens, Kanellopoulos Museum. 
      A] Miniature amphoriskos imitating an SOS amphora. Unattributed. 
         First quarter sixth. *Vidi. 
      B] No figured decoration. 
      C] On the body, Gr. (circular, the end overlapping the 
         beginning): E+-+&(+$>+% : +>)&+, : a+(',:$>$ : a+4, ... 
         etc., ending in: 9$()#",+%.(1) 
      D] A hasty and incomplete note. A similar gift inscription on 
         the SOS-amphoriskos, Volos, Museum, q.v. Pherekleides is 
         listed in the late 5th, etc., in LGPN ii. a+(',:W% is listed 
         from this vase (UNPUBLISHED and dated ?525-500 [sic]). Also 
         from Agora 21 D 32 (6th/5th). 
         __________ 
         (1)this word does not exist; it ought to be 9$()9-)#N,X%. 
 
      1891. 
      Athens, Kanellopoulos Museum. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *Para. 105/4 ter, Add.(2) 57. AAA 9 (1976) 149, fig. 11 
         (B). 
      B] Neck: A: maenad between satyrs. B: maenad between a man and 
         a youth. Body: A, B, each: satyrs and a maenad. At each 
         handle: a goat. On each handle: a warrior. 
      C] Signed Nikosthenes. 



      D] Ex Geneva Market (Koutoulakis). 
 
      1892. 
      Athens, Kanellopoulos Museum. 
      A] RF calyx krater. Dinos Painter. Last quarter fifth. *ARV(2) 
         1152/7 bis, Add.(2) 336. LIMC i, pl. 417, Alkyone II 1 (A). M. 
         Brouskari, The Paul and Alexandra Canellopoulos Museum: a 
         Guide (Athens 1985) 65 (A). 
      B] A: Meleager and his son Parthenopaeus: Meleager, followed 
         by two companions (one of them Lykos), approaches Oeneus 
         and Althaea and offers grapes to an infant held by a nurse. 
         B: a king and two women. 
      C] A: a+(+'0-)%. !"&[)%]. 
 
      1893. 
      Athens, Stavros S. Niarchos Collection A 005. 
      A] BF stamnos. From Chiusi. Unattributed. Second quarter sixth. 
         560-550 (Hess). *A. Hess A.G., Cat. of Hirsch Auktion (1957), 
         pl. 10/14. F. Inghirami, Etrusco Museo Chiusino (1833) 207, 
         pl. 216. *A. Hess AG (Lucerne) and W.H. Schwab (NY), 
         Bedeutende Kunstwerke aus dem Nachlass Dr. Jacob Hirsch 
         (auction Dec. 7, 1957) 13/14, pl. 10. *L. Marangou, Ancient 
         Greek Art from the Collection of Stavros S. Niarchos 
         (Goulandris Museum 1995) 106/16 (ill.) (bibl.). Philippaki, 
         Stamnos 1-2, pl. 1. Brommer, Theseus (1982) 56 n. 65; idem, AA 
         97 (1982) 84ff. (Both discuss Taurominion.) LIMC vi, 575/82, 
         s.v. Minotauros. 
      B] A: Theseus and the Minotaur. B: five women to right. 
      C] A: to left of Theseus' back: I+#+"%. To right of Minotaur's 
         back: 3'"-)‹%› a$,)$)%(?).(1) 
      D] Ex Hirsch. Bought in 1957 [at the first Hirsch sale.] The 
         surface is in poor condition. - Said to be the earliest 
         stamnos. 
         __________ 
         (1)my suggestion. The text has: 3'"-)4$,$),, which does not 
         fit the traces at the end of the word. Taurominium is 
         Taormina in Sicily! - M. says: traces of I+#+"%; 
         3'"-)4$,$), clearly legible [but I cannot read it in the 
         photo.] 
 
      1894. 
      Athens, Stavros S. Niarchos Collection A 036. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         Nikosthenes potter. 530-520. Ca. 535 (M.). *L. Marangou, 
         Ancient Greek Art from the Collection of Stavros S. Niarchos 
         (Goulandris Museum 1995) 70/9 (ill.; ph. of the inscription, 
         p. 73). *Photo. (post card). Bull. Inst. 1866, 182/4. Klein, 
         MS(2) 16. Pottier, Gaz. Arch. 13 (1888) 170. Auktion 18 (M.M.) 
         30/92, pl. 29. ABV 225/6-7, Para. 105. 
      B] Shoulder: A: two horsemen between youths. B: duel of 
         warriors over a fallen. Body: A-B: palmette frieze. Below: 
         three erotic couples, and men and women dancing. 
      C] Shoulder: A: starting from the middle of the youth at left 
         and running to between, and to right of, the left horse's 
         legs: B$&)#:!̂ [+],+% +^*)$+#+,.(1) 
      D] On loan to Athens, Goulandris Museum. Ex collections: 
         Castellani; London, Hodgson; Westport (Ireland), Earl of 
         Sligo. Ex Paris, Niarchos. Typical hand of Painter N. 
         __________ 
         (1)the theta is incomplete and I wonder if the area where 



         the epsilon should be is not restored. The horse's legs 
         intervene. 
 
      1895. 
      Athens, K. Politis. 
      A] BF hydria. Lydos (P.-K.). Third quarter sixth. Ca. 540 
         (P.-K.). *K. Papadopoulou-Kanellopoulou, @"(()02 7'-)()" 
         L)($/2 (Ministry of Culture, Deltion Publications no. 40, 
         1989, pub. by TAPA) 57/28 (ill.; also in color, front cover) 
         (no bibl.). 
      B] Shoulder: antithetic sphinxes between lions. Body: Ariadne 
         and Dionysus facing, between two satyrs. 
      C] Body: between the heads of A. and D. (closer to D.): 
         nonsense: #".".(1) 
         __________ 
         (1)P.-K. prints H!A<A, wrongly. 
 
      1896. 
      Athens, K. Politis 28. 
      A] BF lekythos. Athena Painter. First quarter fifth. *Vidi. K. 
         Papadopoulou-Kanellopoulou, @"(()02 7'-)()" L)($/2 (Ministry 
         of Culture, Deltion Publications no. 40, 1989, pub. by TAPA) 
         65/32 (ill.). 
      B] Heracles and the Lion, between a woman (Athena) and a 
         bearded man (Iolaus). 
      C] Nonsense: scattered imitation letters. 
      D] Seen in the Goulandris Museum. 
 
      1897. 
      Athens, Private. 
      A] WG lekythos. From Attica. Unattributed. Date? *Fairbanks, 
         Athenian Lekythoi (1907), Group A, Class 3, no. 41 (no bibl.). 
      B] Youth leaning on his stick and pouring from a phiale. 
      C] "Letters aparently imitating a &'()% inscription," Fairbanks. 
      D] Perhaps = Athens, Vlasto, ARV(2) 716/218, Aischines Painter: 
         Youth leaning on his stick (in himation, to left); but said 
         to be from Tarentum. 
 
      1898. 
      Athens, Private. 
      A] WG lekythos. Manner of the Carlsruhe Painter v, Various. 
         Second quarter fifth. *Fairbanks, Athenian Lekythoi (1907), 
         Group B, Class 4, Series 3, no. 19, p. 167, fig. 40. ARV(2) 
         741/3. 
      B] Man, and woman with a box. 
      C] Between them: nonsense: imitation inscription. 
      D] "Restored (or the repoduction retouched)," Beazley. 
 
      1898a. 
      Once Athens, Private. 
      A] Fr. of vase. Unattributed. Second quarter fifth? (Threatte). 
         *Threatte, GAI ii, 468 and 549 (mention). O. Benndorf, Gr. 
         und siz. Vasenbilder (1868) 51, pl. 29/11. 
      C] On the sherd, Gr.: a+(',:$6 +$4$. hM#/$% k((6% (k((8%) +}*'$, 
         9#6-)WX. 
      D] Cited by Threatte for an early occurrence of the aor. opt. 
         of +�*'. Threatte thinks the inscription is clearly 
         Attic. The verb is K8-]8, the Attic form of K8-$]8, to 
         itch, or have the mange (see LSJ). Attic alphabet. 



      1899. 
      Once Athens, Schliemann. 
      A] WG lekythos. From Athens. Unattributed. Date? *Fairbanks, 
         Athenian Lekythoi (1907?), Group D, Class 7, Series 2, no. 5. 
         AM 15 (1890) 347 (mention). Wolters, AM 17 (1892) 434-47, 
         pl.1,1 (dr,).(2) Klein, L.(2) 154. *ARV(2) 1613, bottom. 
      B] Oriental riding a camel. 
      C] &(')()[%] 1 a$[--].(1) 
      D] Said to have been found in the vicinity of the German Arch. 
         Institute in Athens (Fairbanks). Alpha without cross stroke. 
         __________ 
         (1)Klein read a$[&8,], but Beazley says that he "can hardly 
         be right." AM 15 also has Nikon. (2)Wolters says that the 
         reading Midas is impossible. The inscription given as a 
         `left-aligned two-liner, and restored as Mikon [after 
         Klein].' 
 
      1900. 
      Athens, Theodorakopoulos. 
      A] RF cup. Apollodoros. Last quarter sixth. *ARV(2) 120/12, *1627, 
         Add.(2) 175. fig. 15. *K. Schefold, `Pammachos,' AK 17 (1974) 
         137/1 and ff. (not ill.). *Bothmer, GettyMusJ 14 (1986) 13, 
         bottom, fig. 15 (Int.). 
      B] Int.: symposium: youth reclining, holding two cups and 
         playing kottabos with one; at the upper left, a flute case. 
      C] Int.: L'44'.)% &'()%. In large BG letters: on the lip of 
         the kottabos cup: &'()+. On the other, in the same 
         position: &'()(().(1) 
      D] Ex Paris Market (Koutoulakis). - The cups differ in shape: 
         the kottabos cup has a bowl of type B but the stem with 
         fillet of an Acrocup; the other cup has an offset lip. Both 
         inscriptions miswritten? - For the problem of the number of 
         `Pammachos' vases see Basel, Antikenmuseum BS 471. 
         __________ 
         (1)the last letter looks like an Ionic lambda with a short 
         second leg, but it could be a nu incompletely preserved: 
         &'()(,). Or sideways sigma: &'()%!(?). 

 
      1901. 
      Athens, Vlastos. 
      A] Fragmentary BF amphora. Unattributed. Second quarter sixth. 
         *Photo. 
      B] Shoulder: A: two lions killing an animal. B: similar? Body: 
         all around: five youths on horseback. Under one handle: 
         youth running. 
      C] Body: nonsense inscriptions related to the horses: First 
         rider's horse: between the legs: .+"#/+![..]. To right of 
         the horse's head: /)+[.]+#([.(?)]. Second rider's horse: 
         between the legs: /-+(.)[..],!"!#. To right of the head: 
         /+>V#(#!. Third rider's horse: between the legs: +)(")+(#. 
         Fourth rider's horse: between the legs: /+)+(*)+,+". To 
         right of the head: *'#/)+#. Fifth rider's horse: between 
         thelegs: (.)[.](.)+"#!". To right of the head: [.]#. 
      D] A small vase. Digamma U-shaped. One pi miswritten. Rho 
         D-shaped. 
 
      1902. 
      Athens, Vlastos. 
      A] BF Nikosthenic pyxis with lid. Unattributed. Late sixth or 
         early fifth? *Photo. 



      B] Lid: seated women; seated man; a girl shows him a boy. 
         Body: procession of kanephoroi (baskets on their heads). 
         Departure of man in chariot. 
      C] Body: nonsense, partly imitation: to right of the 
         procession leader's face: -).(1) To right of her body: 
         [--(?)]+-(.). Between heads in the chariot scene, widely 
         spaced: (.)(.)(.)(#)(+(.). In front of the horses: )+(.).(2) 
      D] One rho is triangular. Four-stroke sigma reversed. 
         __________ 
         (1)complete. (2)may not be complete, as it is followed by a 
         break. 
 
      1903. 
      Athens, Vlastos. 
      A] BF lekythos. Sappho Painter. Early fifth. *Photo. Haspels, 
         no.34. 
      B] Athena fighting a giant; at left another, fleeing. 
      C] Nonsense: to right of the left giant's face: h*#,. To 
         right of Athena's face: &(#/*. 
      D] The inscriptions typical of this painter. 
 
      1904.
      Athens, Vlastos. 
      A] Fr. of BF funerary plaque. From Koropi. Very close to 
         Sappho Painter's plaques (Boardman). Ca. 500 (Boardman). 
         *Photo. *Boardman, BSA 50 (1955) 63/30, pl. 7,a. *H. Mommsen, 
         Exekias I: die Grabtafeln (Kerameus 11, 1997) 23 n. 186 
         (mention). 
      B] Prothesis: double-line border; small girl by the head of 
         the bier; behind the bier, man and woman on raised ground 
         line, possibly a step. 
      C] To left of her legs, vertically up: [---]#$).(1) 
      D] Lower right-hand corner of a funerary plaque. Large clear 
         letters. Three-stroke sigma.
         __________ 
         (1)so Boardman. Mommsen: "Die drei Buchstaben =1@ oder =1B 
         vor einem klagenden Mädchen ... gehören dagegen nicht zu 
         einem Namen, es handelt sich eher um einen Ausruf der 
         Klage." I had read [--]$)%, which is probably an error.
         It is hard to see how more than 1-2 letters could be lost. 

      1905.
      Athens, Vlastos MVB 55. 
      A] Fr. of BF funerary plaque. Sappho Painter (Boardman). 
         Ca. 500 (Boardman). *Photo. Kraiker, AM 59, 3 n. 
         1. *Boardman, BSA 50 (1955) 62/29, pl. 3,c. H. Mommsen, 
         Exekias I: die Grabtafeln (Kerameus 11, 1997) 19 n. 141. 
      B] Fr. of lower central part: three women at the bier; at 
         either side of the fr. stand two small boys; in the center, 
         a small girl. 
      C] By the woman facing the head of the bier, vertically down: 
         4+/+-, retr. Between the small girl and the second woman, 
         similar: ,)(.)[---]. 
 
      1906. 
      Athens, Vlastos.(1) 
      A] RF oinochoe (chous). From Koropi in Attica. Eretria Painter. 
         Class of Athens 15,308 (Green). Third quarter fifth. 430-425 
         (L.-H.). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 
         201, 339/214, pl. 136 and frontispiece of text volume. ARV(2) 



         1249/14 (bibl.), Para. 469, Add.(2) 354 (bibl.). J.R. Green, 
         `Choes of the Later Fifth Century,' BSA 66 (1971) 197,2. 
      B] Aiora: two boys watch as their father puts their little 
         brother on a swing; at right, table with cakes and a 
         phiale(?); also an empty chair.(2) 
      C] Above the two brothers: &'()[%]. Above the father: &'?[()]%. 
         Above the chair: &!'!()[%]. 

      D] Inscriptions done from L.-H.'s cat. entry. For the subject 
         see L.-H. 201 and fig 66 (dr. of table and part of chair). 
         Mixed alphabet with Ionic lambda ad Attic sigma. 
         __________ 
         (1)listed by L.-H. as: Athens, M. Serpieri-Vlasto. (2)said 
         by L.-H. to be the chair of the basilinna. 
 
      1907. 
      Athens, Vlastos. 
      A] WG lekythos. From Thorikos. Providence Painter. Second quarter 
         fifth. *Photo. ARV(2) 643/120 (no bibl.). 
      B] Youth (spears, petasos, chlamys), setting out. 
      C] To right of his shoulder, horizontal stoich. two-liner: 
         &'!()(%) 1 H('"&(6),.(1) 
      D] Messy writing. The WG lekythos mentioned by Karo in AA 
         1936, 121, although said to be near Pistoxenos, must be the 
         same. 
         __________ 
         (1)I could not see the gamma in the photo., but ARV(2) gives 
         it. 
 
      1908. 
      Athens, Vlastos. 
      A] WG pyxis with lid. Splanchnopt Painter.(1) Second quarter 
         fifth. 
         *Photo. ARV(2) 899/145. 
      B] Women at home, one spinning. 
      C] To right of face of one woman: h) *'$%. Further to right, 
         to left of a woman's head: &'()%. 
         __________ 
         (1)Penthesilean. 
 
      1909. 
      Athens, Vlastos. 
      A] RF alabastron. From Athens. Carlsruhe Painter. Second quarter 
         fifth. *Beazley, AJA 36 (1932) 139, fig. 1. ARV(2) 735/108. 
      B] Youth leaning on his stick and woman with a distaff; heron. 
      C] Nonsense inscriptions. 
 
      1910. 
      Athens, Vlastos.(1) 
      A] RF oinochoe (chous). From Kalyvia. Eretria Painter. Class of 
         Athens 15,308 (Green). Last quarter fifth. 420-415 (L.-H.). 
         Late (Beazley). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 47, 208, 339/217, pl. 139. ARV(2) 1249/20 (bibl.), Para. 
         469. BCH 58 (1934), pl. 6. E. Simon, AJA 67 (1963) 58 n. 73. 
         J.R. Green, `Choes of the Later Fifth Century,' BSA 66 (1971) 
         197,6. 
      B] Naked youth seated on a stool in the center, between a 
         youth with his stick at left and a woman at right. 
      C] Above the scene, widely spaced (covering all three 
         figures): &'()%. 
      D] L.-H. 208 agrees with E. Simon who interprets the scene as 



         Orestes and Pylades before Iphigeneia in Tauris. Ionic 
         alphabet. 
         __________ 
         (1)listed by L.-H. as: Athens, M. Serpieri-Vlasto. 
 
      1911. 
      Athens, Vlastos. 
      A] RF oinochoe (chous). From Greece. Manner of the Meidias 
         Painter. Late fifth. *ARV(2) 1323/36. G. van Hoorn, Choes und 
         Anthesteria (1951), fig. 23. S. Karouzou, Festschrift Andreas 
         Rumpf (1952) 119-24, pls. 28, 1 and 29. 
      B] Preparation for a procession: woman with Eros at her feet, 
         Eros, kanephoros, man, youth. 
      C] Over the kneeling Eros: ;-6%. Over the kanephoros: ... /!$+!'.(1) 
      D] Done from ARV(2) only. Four-stroke sigma. 
         __________ 
         (1)hard to read: "one thinks of �0W+$'," Beazley. 
 
      1912. 
      Athens Market. 
      A] BF/WG lekythos. From Koropi. Diosphos Painter. First quarter 
         fifth. *ABV 668. Haspels, ABFL 233/16. 
      B] Chariot. 
      C] Behind the chariot, Gr.: 7'(($&-'/+% &'()%.(1) 
         __________ 
         (1)Beazley gives the first sigma as three-stroke, the other 
         as four-stroke. 
 
      1913. 
      Athens Market.(1) 
      A] WG lekythos. From Eretria. Unattributed. Second quarter fifth. 
         *ARV(2) 1561/bottom. AM 38, 304. 
      B] Woman. 
      C] Alkimachos.(2) 
      D] Vase was discovered with Athens, N.M. 12,771. 
         __________ 
         (1)"a lost vase," Beazley. (2)"The name Alkimachos is said 
         to occur ... ", Beazley. 
 
      1914. 
      Athens Market. 
      A] WG lekythos. From Tanagra. Unattributed. Second quarter fifth. 
         *ARV(2) 1601. Savignoni, AM 23 (1898) 404-408, pl. 5,2 (dr. by 
         Winter). 
      B] Nike flying over an altar, holding a basket of offerings. 
      C] a+[...](/))% &'([)]%. - The inscription is above the altar 
         and in front of Nike's head. A horizontal two-liner. [There 
         is an indistinct letter before the tau (pi)]. 
      D] Beazley says that a+[0$#]/)% has been suggested; a+[($/]/)% 
         is also possible, but the sixth letter may be pi not tau. -
         Actually, Savignoni suggests: a+[0$#]/)% &'()%, or 
         a+[,$**])% &'()%, or a+[(',8]*)% &'()%. Beazley mentions 
         only the first of these suggestions and adds one of his 
         own. 
 
      1915.
      Athens Market. 
      A] Fr. of WG lekythos. Achilles Painter. Ca. 450? 460/55-450 
         (Oakley). *ARV(2) 996/133. *J.H. Oakley, The Achilles 
         Painter (1997) 138/183, pl. 100A-B (B shows the letters). 



         DAI Athens, neg. no. AT VAR 749. 
      B] Mistress and Maid: woman to right (head missing) with 
         offering tray; woman seated on a chair to left, holding out 
         an alabastron. 
      C] Between the two, at the top, remains of a two-liner, perhaps 
         stoich., only the last letters of two lines being 
         preserved: [!$.']% 1 [&'()]%.(1) The letters are in the same 
         stoichos. - Beazley and Oakley print the sigmas as 4 and `C', 
         but the ph. shows 4 flat and S 11 (see the chart in `Script'). 
         __________ 
         (1)so Oakley as against Beazley's [--]% [&'()]%; I do not 
         know on what authority. The two lines are fairly far apart 
         but only two sigmas are preserved so that it is unlikely 
         that we have a three-liner with the father's name (Samieus). 
 
      1916. 
      Athens Market. 
      A] WG lekythos. Unattributed.(1) Third quarter fifth. 
         *Fairbanks, Ath. Lekythoi (1907), Group b, Class 4, 
         Series 3, no. 14. 
      B] Maid holding out a box; seated mistress stretching out 
         her hands to receive it; object on wall. 
      C] !$.'% &'()%.(2) 
      D] Probably = Laon 37.919, ARV(2) 996/137, attributed to the 
         Achilles Painter by Bothmer (the provenance is not given in 
         ARV(2)). 
         __________ 
         (1)but see the comment, above. (2)Fairbanks gives three-stroke 
         sigma twice, ARV(2) lunate sigma twice. 
 
      1917. 
      Once Athens Market. 
      A] RF loutrophoros. Unattributed. Date? *Wolters, AM 16 (1891) 
         383/26 (vidit; not ill.). 
      B] Neck: two standing women. Body: Nike with torch, and a 
         servant(1); between them, bride and groom; several flying 
         Erotes are probably completely modern. B: standing women. 
      C] Body: A: modern forgery: the groom: Hephaistos. The bride: 
         Aphrodite. Inside the mouth, forged Gr.: dedication to 
         Aphrodite, in the manner of that described in AA 1889, 112. 
         __________ 
         (1)"mit Putzgerät," Wolters. 
 
      1918. 
      Austin, University of Texas 1980.63. 
      A] RF lekythos. Oionokles Painter (Neils). Second quarter 
         fifth. Ca. 470 (Neils). *J. Neils in H.A. Shapiro, ed., 
         Art, Myth, and Culture: Greek Vases from Southern 
         Collections (New Orleans Museum of Art, Tulane 
         University, 1981) 32/9. *E.D. Serbeti, `The Oionokles 
         Painter,' Boreas 1 (1989), fig. 1. J. Neils et al., 
         Goddess and Polis: The Panathenaic Festival in Ancient 
         Athens (Hood Museum of Art, Dartmouth College, New 
         Hampshire; Princeton University Press; 1992) 158/22, 
         colored fig. at 59. 
      B] Nike flying to left while looking back, with phiale in her 
         right hand and cithara in the left. 
      C] Under the wings: a nonsense inscription. 
      D] The full Museum name is: Austin, TX, University of Texas, 
         Archer M. Huntington Art Gallery. - Serbeti says there is a 



         nonsense inscription under Nike's wing, but J. Robertson, 
         assistant registrar of the museum, says there are only 
         small strokes similar to letters. 

      1919. 
      Bad Nauheim, Private. 
      A] BF lip cup. Tleson Painter.(1) Tleson potter.(1) Third quarter 
         sixth. 550-530 (V.&K.). *K. Vierneisel and B. Kaeser, eds., 
         Kunst der Schale: Kultur des Trinkens (1990) 171-72, figs. 
         28.6a-d (A and detail of A; detail of B; poor for 
         inscription). Galerie Puhze (Freiburg/Breisgau), Kunst der 
         Antike: Katalog 5 (n. d.), no. 173. 
      B] Lip: A: satyr running. B: maenad escaping. 
      C] Handle zone: .'$-+ &'$ *$+$ +". B: similar. 
      D] Ex Freiburg Market. 
         __________ 
         (1)so V&K. 
 
      1920. 
      Baltimore.+ 
      A] Fragmentary RF cup. From Cervetri. Onesimos (P). Ca. 500. *CV, 
         USA 6, pl. 8,1. Hartwig, Meisterschalen 450-52, pl. 45. 
         Beazley, VA 85 (after Hartwig). ARV(2) 320/10, Add.(2) 215. 
      B] Int.: satyr. A: satyrs attacking a sleeping maenad. 
         B: similar. 
      C] Int.: around the margin, facing in: L!','$/[$)% &'(])%. On 

         the wineskin: &'()%. 
      D] + Louvre C 11,340 (join; ARV(2) 326/90, not inscribed, to 
         which C 11,341 might belong (Beazley). Listed in CV as 
         Baltimore, Robinson, on loan from the Baltimore 
         Archaeological Society. The join is mentioned by Williams 
         [see Johns Hopkins B 2]. 
 
      1921. 
      Baltimore, Johns Hopkins B 2. 
      A] Fr. of RF cup. From Chiusi. Epiktetos. Last quarter sixth. 
         *CV, USA 6, pl. 1,2 (bibl.). ARV(2) 76/75, Add.(2) 168. Beazley, 
         VA 19. Kraiker, JdI 44 (1929) 194/72 (not ill.). 
      B] Int.: komast: youth with wineskin, staff, and a cloak on 
         his shoulder. Ext.: plain. 
      C] Int.: to left of the scene: +*)$+#+,. 
 
      1922. 
      Baltimore, Johns Hopkins B 3. 
      A] RF cup. From Chiusi? Epiktetos. Last quarter sixth. *CV, USA 
         6, pls. 1,3 and 2,3. ARV(2) 75/56, Add.(2) 168. Kraiker, JdI 44 
         (1929) 177/33 (not ill.). 
      B] Int.: reclining satyr drinking from a large amphora. Ext.: 
         plain. 
      C] Int.: below the reserved line: ;*$&/+/)%. Around the 
         field, curved: +0-'9#+,. 
      D] Ex Archaeological Society and Robinson Collection. - F. Lissar-
         rague, The Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak 
         (1990; orig. 1987): 13-14, fig. 3 (sketch with inscriptions): the 
         sketch shows ;*$&/[+]^/)% (upside down; the tail intervenes) and 
         +0-^'^9#^[+],, but that may not be accurate. L. also says the satyr 
         is drinking, as I did originally in CAVI, but it looks more as if 
         he were looking into the amphora to see if there is any wine left. 
 
      1923. 



      Baltimore, Johns Hopkins B 4. 
      A] RF cup. From Chiusi. Phintias. Last quarter sixth. 510-500. 
         *CV, USA 6, pl. 3,2. ARV(2) 24/14, Para. 323, Add.(2) 155 (much 
         bibl.). Script 394. I. Scheibler, Griechische Töpferkunst 
         (1983), fig. 117 (Int., after Pots and Pans [Agora Picture 
         Book 1] 12). 
      B] Youth buying a vase in a potter's shop. 
      C] Behind him, in a half-circle: E$,![/$]'!% {.} +0-'9#+,. 
         Starting to right of his forehead: <'$-$'% &'()%. 
      D] Ex Robinson Collection. A blot in the signature is hardly 
         punctuation. 
 
      1924. 
      Baltimore, Johns Hopkins B 5.(1) 
      A] Rf cup. From Chiusi. Kiss Painter. Last quarter sixth. 
         510-500. *CV, USA 6, pls. 5-6. *Raubitschek Hesp. 8 (1939) 
         161-63, fig. 1. ARV(2) 177/3, Para. 339, Add.(2) 185 (bibl.). AJA 
         85 (1981), pl. 34, fig. 4 (A,B). *J. Neils et al., Goddess and 
         Polis: The Panathenaic Festival in Ancient Athens (Hood Museum 
         of Art, Dartmouth College, New Hampshire; Princeton University 
         Press; 1992) 163/28, b/w fig. on p. 98 (Int.), colored fig. on 
         p. 162 (Int.; Ext. not ill.). J. Boardman, `Kaloi and other 
         Names on Euphronios' Vases,' in Ministero Beni Culturali e 
         Ambientali, Soprintendenza Archeologica per la Toscana, Comune 
         di Arezzo, Assessorato alla Cultura, Euphronios: Atti del 
         Seminario Internazionale di Studi (Arezzo May 27-28, 1990) 
         (1992) 50 n. 17. 
      B] Int.: a boy athlete and a man.(2) Ext.: komos: A: two youths 
         at a krater; at right, two more. B: bearded dancer; youth; 
         flautist; girl. 
      C] Int.: to right of the man's head: !+'0-)%. Behind the man's 
         body, retr.: [&]'()%. A: near the left youth: ;[*$>-)4)%] 
         and below: &'()%. B: above the figures: [;*]$>-)4)%, and 
         below: [&]'()%. Under the foot, Gr.: V;. Not in TGV.(3) 
      D] = 1784. Raubitschek thinks Leagros is standing before his 
         own statue which he dedicated to the Twelve Gods in the 
         Agora. The extant statue base: Agora 14, p. 132. - Neils 
         dates the cup ca. 500. Francis' and Vickers' down-dating of 
         the cup is discussed by D.G. Kyle, Athletics in Ancient 
         Athens (Leiden 1987) 222-23/P 100. Neils does not accept 
         Raubitschek's theory, rejects identification of the figures 
         in the tondo with Leagros, thinks the man could be a 
         trainer, judge or onlooker, The `statue' is a living youth, 
         exterior komoi are in celebration of his victory. For a boy 
         musician on a base in a tondo, see New York 26.60.79, ARV(2) 
         891/1. Boardman [wrongly] locates the vase in Oxford, Miss.; 
         he says that Leagros kalos has no connection with the 
         statue, a connection of which Francis and Vickers make much 
         of in ProcCambrPhilSoc 207 (1981) 98-9, 118-22: see E.D. 
         Francis and M. Vickers, `Leagros Kalos,' Proc. Cambridge 
         Philol. Soc. 207 (n.s. 27; 1981) 98 and ff., 118-22, pl. 1 
         (Int.) 
         __________ 
         (1)so Add.(2); ex Baltimore, Archaeological Society (once on loan 
         to D.M. Robinson). (2)so ARV(2); CV thinks, a trainer, but refers 
         to Raubitschek. (3)good photo. in CV, pl. 6,16. Etruscan? 
 
      1925. 
      Baltimore, Johns Hopkins B 6. 
      A] RF cup. From Chiusi. Proto-Panaitian Group (i). Ca. 500. *CV, 



         USA 6, pl. 7,1. CIG 7458. ARV(2) 316/7, Add.(2) 214. 
      B] Int.: satyr balancing himself on a wineskin. Ext.: plain. 
      C] Int.: around the margin: L','$/$)% &'[(])%. On the 
         wineskin, in BG: &['](!)%!. 

      D] The location as given in Add.(2) Listed in CV as Baltimore, 
         Robinson, on loan from the Baltimore Archaeological 
         Society. 
 
      1926. 
      Baltimore, Johns Hopkins B 8. 
      A] RF cup. From Chiusi. Douris. First quarter fifth. 500-490. 
         Early (Beazley).(1) *CV, USA 6, pl. 11,1. ARV(2) 442/215, Add.(2) 
         240 (bibl.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 58, 
         72/6, pl. 4. 
      B] Int.: warrior and archer.(2) Ext.: plain. 
      C] Starting from the bottom, around the margin: 
         <'$-+#/-'/)% &'()%. 
      D] Once published among the Robinson vases. Tailed rho. 
         Four-stroke sigma. Not dotted delta. 
         __________ 
         (1)very early (B.-H.). (2)not Amazons, according to Bothmer 
         (ARV(2)). 
 
      1927. 
      Baltimore, Johns Hopkins B 9. 
      A] RF cup. From Chiusi. Douris. 480-470. Late (Beazley). Late 
         period (B.-O.). *CV, USA 6, pl. 12 (bibl.). Beazley, VA 99. 
         ARV(2) 445/251, Add.(2) 241. E. Reeder Williams, The Arch. 
         Collection of the Johns Hopkins University (1984) 175-76 
         (Int., A). *Vidi. *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 85/239, pl. 111. 
      B] Int.: Hermes teaching a boy to spin a top; two floral 
         ornaments above. Ext.: plain. 
      C] Int.: Along left margin: &'()%.h.(1) 
         __________ 
         (1)two nonsense letters added to &'()%. 
 
      1928. 
      Baltimore, Johns Hopkins B 11. 
      A] RF cup. From Cervetri. Antiphon Painter. First quarter fifth. 
         Ca. 480. *CV, USA 6, pls. 17-18. Beazley, VA 111. ARV(2) 340/65, 
         Add.(2) 219. 
      B] Int.: youth. A-B: athletes: A: pancration. B: wrestling or 
         pancration.(1) 
      C] Int.: to youth's left: h) *'$%. To his right: [&]'()[%]. 
         __________ 
         (1)B is fragmentary. 
 
      1929. 
      Baltimore, Johns Hopkins B 64. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. Third 
         quarter sixth. *CV, USA 4, pls. 24,2 and 25. Klein, M., no. 
         45. ABV 220/36, Add.(2) 58. 
      B] Neck: A: boxers. B: the like. 
      C] Neck: A: between the boxers' feet: B$&)#:[+],+% 4+*)$+#+,.(1) 
      D] Ex Archaeological Society. 
         __________ 
         (1)Beazley gives the epsilon as extant; CV and Klein do not. 
 
      1930. 



      Baltimore, Johns Hopkins 51.486. 
      A] RF bell krater. From Attica? Christie Painter. Third quarter 
         fifth. Ca. 440-430. *CV, USA 6, pl. 45. ARV(2) 1048/27, Add.(2) 
         321. LIMC iii, 762 Eos 99. 
      B] A: Eos and Kephalos: she is between K. and a youth. B: 
         three youths. 
      C] A: to right of Eos' face, at a distance: [&]'(+. 
      D] Lent by Mrs. S.A. May, Grossmont, California to the 
         Baltimore Museum of Art [and now to Johns Hopkins]. Mixed 
         alphabet: Ionic lambda? 
 
      1931. 
      Baltimore, Museum of Art 1960.55.3. 
      A] BF prize Panathenaic. From Attica.(1) Robinson Group. Third 
         quarter fifth. *CV, USA 4, pls. 31,1 and 33,1. Beazley, AJA 47 
         (1943) 452/1. ABV 410/2, Add.(2) 106. 
      B] A:Athena. B: two boys wrestling; umpire. 
      C] A: Athena. Along the right side of the left column: 
         /8, ?:2,2:+, '[:(8,]. 
      D] On loan to Johns Hopkins. Ex Oxford, Miss. Ex Robinson 
         Collection, who dated it 422-414. 
         __________ 
         (1)for the possible tomb context see CV. 
 
      1932. 
      Baltimore, Walters 48.9. 
      A] Miniature amphora: decoration (once) black on white. 
         *Vidi. 
      B] Swan; Hermes; woman. 
      C] Modern: to woman's left: h) D'$%. To her right: &'()%. 
      D] False; forgery. Cf. JHS 31 (1911) 14?? 
 
      1933. 
      Baltimore, Walters 48.30. 
      A] BF column krater. Unattriuted. Date? *Vidi. 
      B] A: Heracles and Athena in a chariot, with Iolaus(?). B: 
         Dionysus with two maenads and two satyrs. 
      C] A: to left of H. and A.'s bodies: h+-'&‹(›+%. To right of 
         their heads: ?(:)+,'' &'(!+. 
      D] The theta is a blob. Attic alphabet. 
 
      1934. 
      Baltimore, Walters 48.32. 
      A] BF hydria. Unattributed. Date? *Vidi. 
      B] Body: warrior in a frontal chariot. 
      C] Body: under the axle, between the horses' legs: &‹'›()%.(1) 
      D] (1)an accidental blob at the end. 
 
      1935. 
      Baltimore, Walters 48.37. 
      A] BF eye cup. Unattributed. Date? *Vidi. 
      B] A: siren between eyes. B: similar. 
      C] A: to left and right above the siren: six and five dots. B: 
         similar, but the dots repainted. 
      D] Very much restored and repainted. 
 
      1936. 
      Baltimore, Walters 48.39. 
      A] BF band cup. Unattributed. Third quarter sixth. 540-530. 
         *Vidi. Script 48 n. 46. 



      B] Handle-zone: A: chariot. B: youth leading a horse. 
      C] A: Two rows of dots diagonally on either side of the 
         picture. B: no dots. 
 
      1937. 
      Baltimore, Walters 48.41. 
      A] BF band cup. Unattributed. Third quarter sixth. 550-530. 
         *Vidi. 
      B] A: Calydonian boar hunt. B: Similar. 
      C] A: a nonsense inscription by each figure: 0!#+#" (rider). 

         +#"( (horse). +$V (rider). .+#(*)( (horse). *"--9! (rider). 

         .+#V#&V (horse). )+#"')/)# (the boar). +#"-$!#)% (horse). 

         *'#+$ (rider). .+$*" (horse). .+,$ (rider). +#((#)( 
         (horse). I have no note of an inscription for the last 
         rider. B: I have no record of an inscription for the 
         leftmost horse. :+()# (rider). *'#"!&)V (horse). :+)&)'# 
         (rider). .+())"())"!' (the boar? or a horse). I have no 
         record of inscriptions to the right of the boar. 
      D] Cartwheel theta. Alphas hard to distinguish from digammas. 
         Digamma F- and U-shaped. Omicron, pi and sigma in many 
         shapes. 
 
      1938. 
      Baltimore, Walters 48.56. 
      A] RF neck amphora. Ethiop Painter. Second quarter fifth. 460-450 
         (Oakley). *Vidi. *J.H. Oakley, CV, USA 28, pls. 3 and 4,1-2, 
         p. 3 (facs.). M. Massarenti, Cat. du musée de peinture, 
         sculpture et archéologie au Palais Accoramboni (Rome 1897) ii. 
         37/188. ARV(2) 665/11. 
      B] A: youth with spears (Theseus?)(1) pursuing a woman. B: 
         draped youth with his staff. 
      C] A: nonsense: to right of youth's open mouth: ,&)##()).(2) To 
         right of woman's head: &. Under foot, Gr.: ligature of R, 
         L, =. Not in Hackl or TGV.(3) The mark seems to be new. 
      D] I have rubbings of the Gr. 
         __________ 
         (1)so ARV(2). (2)vidi. CV has: ,&)#. (3)TGV has only rho plus 
         omicron and pi plus omicron, neither in ligature (Oakley). 
 
      1939. 
      Baltimore, Walters 48.58. 
      A] RF Nolan amphora. Tyczkiewicz Painter. First quarter fifth. 
         Ca. 480. *Vidi. *J.H. Oakley, CV, USA 28, pls. 1,5-6 and 2, 
         fig. 1,2; p. 2 (facs.). CB ii, 21. J.M. Padgett, The Geras 
         Painter (Harvard diss. 1989) 287/T 37. ARV(2) 292/37. 
      B] A: man leaning on his stick, holding out a necklace or 
         wreath to: B: woman. 
      C] Under the foot, in the center, Dip. in BG, circular: '+#>.(1) 
      D] I do not know in what order these letters are to be read. A 
         name Q]2% exists, but what is it doing in this position? 
         Also the spacing seems aginst it. The letters are unusual 
         but apparently Attic: alpha with sloping bar, disjointed; 
         dotted delta; epsilon with curved strokes and thick 
         vertical; three-stroke sigma reversed. - Not in TGV. 
         __________ 
         (1)Oakley says the second letter is epsilon or tau; I see 
         no tau. 
 
      1940. 
      Baltimore, Walters 48.78. 



      A] RF hydria (kalpis). From Castel Campanile. Cassel Painter. 
         Third quarter fifth. Ca. 440 (Oakley). *ARV(2) 1085/32, Add.(2) 
         327. *Vidi. *J.H. Oakley, CV, USA 28, pl. 30, fig. 81, p. 27 
         (facss.). Script 1019. 
      B] Woman seated, with outstretched arms; at left, a woman 
         (maid) with a mirror; at right, a flying Eros bringing a 
         chest. 
      C] Above the seated woman and above the chest: (&)'(2. Under 
         the foot: Gr.: @A plus a siglum, q.v. 
      D] The siglum could be the numeral six with two vertical lines 
         over it. su: Etruscan? 
 
      1941. 
      Baltimore, Walters 48.82. 
      A] BG pyxis with RF lid. Unattributed. Ca. 350 (Oakley). *J.H. 
         Oakley, CV, USA 28, pl. 41,3-6, fig. 12,2; p. 40 (facss.). 
         Agora 12, 178 n. 38/1. TGV 180/subs. list 4/9. 
      B] Lid: top: upper part of a dog. Body: BG. 
      C] On the bottom of the base and the underside of the lid, 
         Gr.: BG. 
      D] To fit the lid to the body of the pyxis. Oakley, p. 40 
         gives seven other examples. Johnston, by letter, suggests 
         that nu-zeta may stand for 57, either the number of pots 
         in the kiln or the place in a series. - Close to the pyxis 
         Boston 96.679a-b which has similar Grr.; cf. Bothmer, AJA 
         85 (1981) 354. The basic list is in TGV 180-81. 
 
      1942. 
      Baltimore, Walters 48.89. 
      A] RF cup. Manner of the Epeleios Painter. Last quarter sixth. 
         510-500. *J.H. Oakley, CV, USA 28, pls. 45,3-4 and 46, fig. 
         14,1; pp. 44-45 (facss.). *Vidi. ARV(2) 151/51. 
      B] Int.: naked youth stooping in a large vat(1) (his arms are in 
         it). A: two nude youths facing at a laver, their hands in 
         it; at right, a third youth. B: similar. 
      C] Int.: to left and right of youth's head: h) *'($)%.(2) A: 
         just below the rim, between the heads: (h)) ^ *'$^% &'^()%. 
         B: similar: (h)) ^ *'^$% &^'()%. 
      D] The Ext. clearly shows bathers, presumably athletes 
         washing. Oakley therefore thinks that the Int. also shows 
         someone washing: cf. Ginouvès 51-54. Cf. also CV, Oxford 2, 
         105 and pl. 51,3. J. Bousquet and J. Marcadé, `Le paintre 
         d'Euergides,' RA ...., 41-43. C.F. Moss, `Grape-treading 
         Scenes on Red-figured Kylixes: a New Interpretation,' AJA 
         87 (1983) 246 (abstract), thinks the vats are being cleaned 
         and scraped in preparation for the new vintage. - Large, 
         careless letters. 
         __________ 
         (1)Beazley and Oakley say `bell krater'. My note says: 
         similar to lug krater. Not exactly either, as the handles 
         are rounded, solid and turned down. `Vat' is best. (2)CV 
         shows: h) *'(%; the iota miswritten as Ionic(?) lambda 
         under the influence of &'()%? 
 
      1943. 
      Baltimore, Walters 48.93. 
      A] RF cup. Painter of London D 12 (Penthesilean). Second quarter 
         fifth. Ca. 470-460 (O.). *J.H. Oakley, CV, USA 28, pls. 48,1-2 
         and 49,1-2, fig. 15,1; p. 47 (facss.) (bibl.). *Vidi. D.K. 
         Hill, Bull. Walters 11, 7 (April 1959) 2-3 (A,B). ARV(2) 960/23, 



         Para. 435 (mention). 
      B] Int.: woman holding wool over a basket. Ext.: music 
         lessons: A: youth seated with lyre; youth seated with his 
         staff and an object(1); youth with lyre. B: youth seated 
         playing flutes; youth; youth with lyre. 
      C] Int.: to woman's left: (h)) *'!$%. A: above the scene, along 
         the rim: h) *(')$% &'!(![)]%.(2) B: similar: h) *(')$% &(')()%. 
      D] Unclear writing in smallish letters. 
         __________ 
         (1)plektron, D.K. Hill; bag, Oakley. (2)so my reading: 
         h) *(')$^% &['](()())(%), CV. (2)so my reading: 
         h)! *'$% ^ &(')(())%, CV. 
 
      1944. 
      Baltimore, Walters 48.205. 
      A] RF squat lekythos. Makaria Painter. Late fifth. *J.H. Oakley, 
         CV, USA 28, pl. 38,1-3, fig. 11,2; p. 36 (facss.). *ARV(2) 
         1330/8. A. Lezzi-Hafter, Der Schuwalow-Maler (1976), 49/191, 
         pl. 63,b. LIMC iv, 63/2; 126/4; pl. 27 Eunomia 2. 
      B] Three women: at left, Eutychia carrying a chest and holding 
         a necklace; in the center, Eunomia holding a necklace; at 
         right, Paidia holding a chest; near her, a stool with a 
         cushion. 
      C] Near the figures: ;"/".$'. ;",)4$'. L'$>$]. 
      D] Eutychia: also on Reading 52.3.2, RF squat lekythos by 
         Makaria Painter, ARV(2) 1330/7; list in LIMC iv, 126. 
         Eunomia: list: ibid., 62ff. Paidia: list in Shapiro, 
         Princeton diss. on Personification of Abstract Concepts 
         (1976): 10 examples. 
 
      1945. 
      Baltimore, Walters 48.233. 
      A] BF/WG alabastron. Manner of the Emporion Painter.(1) First half 
         fifth. *Vidi. ABV 585/1, Add.(2) 139. *CJ 42 (1947), no.2, figs. 
         4-5. 
      B] Three women at home. 
      C] To right of the left woman: &'(+. Similar for the second 
         woman: &!'(+. The third woman is not inscribed. 

      D] Large and thick letters. 
         __________ 
         (1)may be by the painter himself (ABV). 
 
      1946. 
      Baltimore, Walters 48.255. 
      A] RF lekythos. Aischines Painter. Second quarter fifth. Ca. 470 
         (Oakley). *J.H. Oakley, CV, USA 28, pls. 35,1-2 and 37,3, fig. 
         9,3; p. 33 (facs.). ARV(2) 712/93. 
      B] Woman running with a flower, but looking and motioning 
         back. 
      C] Between the woman's face and right hand: &)(-)+.(1) 
      D] The rho miswritten; it resembles a blotchy half-circle. 
         __________ 
         (1)Oakley reads &)-+, but it could also be &(')(()+, I think. 
 
      1947. 
      Baltimore, Walters 48.257. 
      A] RF lekythos. Bowdoin Painter. Ca. 480-470 (Oakley). *Vidi. 
         *J.H. Oakley, CV, USA 28, pls. 34,3-4 and 37,2, fig. 9,2; p. 
         33, fig. 33. ARV(2) 678/16 (no bibl.). 
      B] Nike with phiale flying to an altar. 



      C] Nonsense: imitation letters(1): to left of her middle: 
         #())(.)#(.). To right of the forehead: (h)(h)(h)()!). To 
         right of the middle: (.)(#)(#)$#. To her lower right: 
         $"#($#. 
      D] Most of the letters misshapen and hard to identify. 
         __________ 
         (1)my readings. 
 
      1948. 
      Baltimore, Walters 48.259. 
      A] RF lekythos. Unattributed.(1) Class CL or near, Beazley. Second 
         quarter fifth. *Vidi. *J.H. Oakley, CV, USA 28, pls. 35,3-4 
         and 37,4, fig. 10,1; p. 34 (facss.). ARV(2) 1668 (mention). 
      B] Satyr with an (empty?) wineskin and a drinking horn. 
      C] To left of the upper body: (.)")"$ v. ()), retr.(2) To right 
         of the satyr's mouth: &(')()%.(3) 
      D] Illiterate? 
         __________ 
         (1)compared by Beazley with Tübingen Z 158, ARV(2) 734/83, 
         Add.(2) 283, RF lekythos by the Carlsruhe Painter. (2)so CV 
         (but the letters are hard to identify; they may not be 
         retr.). Oakley thinks this may be an attempt to write: h) 
         *'$%. I had read: *)#$, the omicron misshapen; I thought it 
         could be an alpha and D.K. Hill (see CV) thought it was 
         *'#$ for *'j%. But I saw no trace of h). (3)The alpha = a 
         triangle open at the top. CV shows &)()% for &'(M%; the 
         first omicron a triangle open at the top [I think it is an 
         open alpha]. 
 
      1949. 
      Baltimore, Walters 48.262. 
      A] RF calyx krater. Altamura Painter. Second quarter fifth. *J.H. 
         Oakley, CV, USA 28, pl. ... ARV(2) 591/25. 
      B] A: warrior and woman at altar. B: man. 
      C] Under foot, Grr.: =B and alpha with vertical cross bar. 
      D] Johnston in TGV 226, under no. 10F, says that =B (less 
         likely B=) is an adjective standing alone or with vase 
         names; it occurs in price inscriptions. Johnston suggests 
         x,$)% or  ,2/M%: `for sale.' The alpha is presumably a 
         numeral. The Walters vase is not in TGV. 
 
      1950. 
      Baltimore, Walters 48.1920. 
      A] RF cup. Colmar Painter. Ca. 500. Ca. 510 (Oakley). Very early 
         (Beazley). *J.H. Oakley, CV, USA 28, pl. 45,1-2, fig. 13,3; p. 
         44 (facss.) (much bibl.). *Vidi. *D.K. Hill, AJA 49 (1945) 
         505. ARV(2) 356/61 (bibl.), Add.(2) 221. 
      B] Int.: nude warrior seen from the back. 
      C] Int.: to right of his helmet, along the margin: 
         h) *'$%. Between the legs: &'!()(%). 
 
      1951. 
      Baltimore, Walters 48.2034. 
      A] RF stamnos. Unattributed.(1) Second quarter fifth. Ca. 470 
         (Oakley). *Vidi. *J.H. Oakley, CV, USA 28, pls. 26 and 27,1, 
         fig. 6,3; p. 21 (facs.). ARV(2) 509, 1657 (bibl.). B. 
         Philippaki, The Attic Stamnos (1964) 57-58, pl. 30,1-2 (A and 
         side). Kaempf-Dimitriadou, Liebe der Götter (AK Beiheft 11) 
         62/97 and 87/130. LIMC iii, 765/139. 
      B] A: Eos and Tithonos. On the left, another youth, fleeing. 



         B: woman between man and youth. 
      C] A: between Eos and Tithonos, at chest height: &'()%. 
      D] Ex Garrett collection. Formerly on loan under no. 
         112.1940. 
         __________ 
         (1)compared by Beazley to the Painter of the Florence 
         Stamnoi. 
 
      1952. 
      Baltimore, Walters 48.2097. 
      A] BF lip cup. Xenokles Painter?(1) Xenokles potter. Third quarter 
         sixth. *Para. 77, Add.(2) 51 (bibl.). 
      B] Int.: panther. Ext.: lip: plain. 
      C] Handle zone: A: <#+,)&(+% [+*)$]+#+,.(2) B: 
         [<#+],)&(+% : +*)$+[#+,:].(3) 
      D] The inscriptions after Para. 
         __________ 
         (1)add to the four lip cups (Beazley). (2)why not: 
         [: +*)$]+#+,? (3)why the second interpoint? 
 
      1953. 
      Baltimore, Walters 48.2115. 
      A] RF cup. Antiphon Painter. First quarter fifth. Ca. 480 (O.). 
         *J.H. Oakley, CV, USA 28, pls. 45,5 and 47, fig. 14,2; p. 46 
         (facs.) (bibl.). *ARV(2) 336/16, 1566, 1646, Add.(2) 218. C. 
         Bérard et al., A City of Images: Iconography and Society in 
         Ancient Greece (tr. D. Lyons, 1989) 67, fig. 96 (Int.; shows a 
         few letters). Listed (wrongly?) as 48.21.15.
      B] Int.: hunter: youth, and pig or boar.(1) Ext.: plain. 
      C] Int.: starting to the left of the youth's right knee, 
         curving upward along margin to above his head: ?-$#/'-.)%. 
         To right of his head, above the outstretched left arm, 
         curving downward: &'(())%. 
      D] For the four other instances of Aristarchos kalos see CV, 
         p. 46. 
         __________ 
         (1)Theseus and the Crommyon Sow or the Calydonian Boar Hunt? 
         (Oakley). (2)so the photo.; the facs. probably wrong in 
         giving rho's with rounded and pointed tops. 
 
      1954. 
      Baltimore, Walters 48.2121. 
      A] RF skyphos. Group of Ferrara T. 981 (Beazley). Second quarter 
         fifth. Ca. 460-450 (Oakley). *J.H. Oakley, CV, USA 28, pl. 
         42†, fig. 12,3; p. 41 (facss.) (bibl.). 7;DB=@: Festschrift G. 
         Bakalakis (1972) 19-32, pl. 9,3-4. ARV(2) 978/6, 1676, Add.(2) 
         310. 
      B] A: komast dancing: at left, his stick; at right, a basket 
         hung up and clothes on a rock. B: komast carrying a 
         skyphos; at left, halteres hung up and his stick. 
      C] A: to left and right of his head, in large pink letters: 
         &'^()%. B: similar: &'^()%. 
      D] Oakley, giving additions to the group, says many have 
         kalos-inscriptions. 
 
      1955. 
      Baltimore, Walters 48.2127. 
      A] BF amphora. Swing Painter. Third quarter sixth. *Ars Antiqua 
         ii, 51,127, pl. 54 (A, B). Para. 134/33 bis, Add.(2) 81. E. 
         Bohr, Der Schaukelmaler (1982), pl. 63,a-b (A, B). TGV 74/11A 



         3. 
      B] A: bearded man and bearded driver in a mule cart; at right, 
         Dionysus with his oschos.(1) B: The Struggle for the Tripod 
         [rather, preliminaries]: Heracles threatening the Pythia 
         who sits on a stool; behind him, a large tripod; at right, 
         Apollo holds on to the tripod. 
      C] A: nonsense: imitation inscriptions: behind the cart: 10(?) 
         letters. To right of the driver, over the mules, in a large 
         curve: 13 letters.(2) Between the cart and the mules' rear 
         ends, in a double curve: 13 letters. Under the foot: Gr. 
         and a red Dip.(3) 
         __________ 
         (1)leading? (2)there may be a break after the third letter and 
         the whip intervenes after the fourth. (3)the text is not 
         given in AA ii, but see TGV for the two sigla. 
 
      1956. 
      Baltimore, Walters 48.2240. 
      A] BF cup.(1) Paidikos (painter).(2) Last quarter sixth. *J.H. 
         Oakley, CV, USA 28, pl. 52, fig. 16,2; p. 50 (facs.). *ARV(2) 
         1700, Para. 331.(3) 
      B] Int.: komast: naked man bending over, a cup in one hand 
         (into which he looks) and an oinochoe in the other.(4) 
      C] Int.: starting to left of his left foot, running upward 
         along the margin and ending just below the cup: 
         L'$>$&)% +0-'(9)#+,. 
      D] Ex Philadelphia Market. - The only painter's signature by 
         Paidikos; elsewhere he signs once with epoiesen 
         (alabastron) and 6-8 times without a verb (cups). If this 
         signature is not an error, it would mean (see note 2) that 
         the cups signed Paidikos as potter were by other painters 
         and that we have only one cup painted by Paidikos. See also 
         ARV(2) 102. Beazley [after Haspels] thought Paidikos the 
         nickname of Pasiades; this might explain the subject of our 
         cup (note 4). 
         __________ 
         (1)type C. (2)Beazley in ARV(2) says (as if the painter were 
         unknown): "... a cup, contemporary with those that bear the 
         signature of Paidikos as potter, but by another painter." 
         (3)not in Add.(2) (4)is this obscene? His buttocks and genitals 
         are rather prominent. 
 
      1957. 
      Once Baltimore, Robinson. 
      A] BF neck amphora. From Attica (CV). Antimenes Painter. Last 
         quarter sixth. *D.M. Robinson, CV, USA 4, pls. 28-29 and 30,3. 
         ABV 269/36. *TGV, p. 59, Chapter 3 n. 1. 
      B] A: Heracles and the Amazons. B: fight: two warriors parted 
         by a man. 
      C] Under the foot, Gr.: ,+)%. 
      D] The same word is found on Boston 01.8058 and Copenhagen, NM 
         2654, q.vv. The reading here is Johnston's, who says that 
         the word is "a common way of denoting a plaster foot." But 
         the inscription is ancient.  ==> Correction: the graffito is 
         modern; see 5104.

 
      1958. 
      Once Baltimore, Robinson. 
      A] Lekythos, Six' technique. From Attica?(1) Unattributed. End of 



         sixth - early fifth. *CV, USA 7, ,pl. 12,2. 
      B] Hunter; before him, a stag. 
      C] In the upper field, scattered nonsense letters: '$$: and 
         below: 0.(2) 
         __________ 
         (1)so claimed in CV, although the vase was bought in Western 
         Europe. (2)so the photo. The text has ?1!. 
 
      1959. 
      Once Baltimore, Robinson. 
      A] RF oinochoe. From Attica?(1) Unattributed. First quarter fifth. 
         490-480. *CV, USA 7, pl. 12,1. Beazley, JHS 59 (1939) 153. 
         Burlington Cat. 1903, pl. 95/443. 
      B] Woman playing the lyre. 
      C] To right of her head: &'()%. To right of her knees: 
         &'[(]+. 
         __________ 
         (1)so claimed in CV; Beazley rightly doubts this as the vase 
         belonged to Lord Aldenham, is figured in the Burlington 
         Cat. and was sold at Sotheby's in 1937. 
 
      1960. 
      Once Baltimore, Robinson. 
      A] BG bowl with lid. From Corinth. Unattributed. Fifth. *CV, USA 
         7, pl. 33,6. Furtwängler, Philol. Wochenschrift 8 (1888) 1483. 
         Kretschmer, Vas. 18/10. IG 4.352. 
      B] Undecorated. 
      C] On the lid, along the rim, curved, Gr.: F+,$'>'. In the 
         center of the bowl's bottom, Gr.: (3 drachmas).(1) 
      D] Corinthian alphabet; the owner was a Corinthian. Price? 
         Furtwängler saw the vase in Corinth and thought the 
         inscription genuine. 
         __________ 
         (1)three times `Argive lambda'. 
 
      1961. 
      Once Baltimore, Robinson. 
      A] Fr. of RF oinochoe (chous). Unattributed. Last quarter fifth. 
         *CV, USA 7, pl. 12,3. Beazley, JHS 59 (1939) 153. Van Hoorn, 
         Choes and Anthesteria, No. 303 (mention). *Vidi. 
      B] No figured decoration preserved. 
      C] In one corner, roughly stoich., two-liner: 
         ?&-"*/8$ 1 ) *'/2-. 
      D] "the inscription is said in the text to be genuine," Beazley, 
         JHS. It is surely false: note the mixture of early and late 
         letters; the fact that it is the only decoration preserved 
         on the fr. is also suspicious. Johnston in TGV 248/16F n. 2 
         seems to consider the inscription genuine, but thinks 
         that Robinson dated it too late. 
 
      1962. 
      Once Baltimore, Robinson. 
      A] [BF] disk. From Athens? Unattributed. Date? *D.M. Robinson, 
         AJA 60 (1956) 17, pl. s. 13 and 14, figs. 63-65. 
      B] In BG: a satyr playing the flutes and another dancing; 
         horseman and warrior. 
      C] Behind the horseman, nonsense: ,+*. 
      D] Silhouette technique. 
 
      1963. 



      Barcelona. 
      A] RF alabastron. From Ampurias (Emporium). Group of the Paidikos 
         alabastra (0). Last quarter sixth. *ARV(2) 101/2, 103/15. 
         Ampurias 17-18, 248. 
      B] A: youth and boy. B: boy embracing man. 
      C] A: *'$% &'()[%]. B: *-)#'0)-+"6. 
      D] Note absence of h). 
 
      1964. 
      Barcelona 33. 
      A] Fragmentary RF pelike. From Ampurias (Emporium). 
         Unattributed.(1) End of fifth. *FR iii, 54-55, fig. 25 (small 
         dr.). Institut d'Estudis Catalans, Annuari 1908, figs. 54-56, 
         pls. 1-3. *C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 62-63, 104/". H. Bulle in Corolla Curtius 
         (1937) 157ff., pl. 57. Frickenhaus, JdI 32 (1917) 34-43. CV, 
Spain, 
         Barcelona 1, pls. 31ff. D. Trias de Arribas, Ceramicas griegas 
         de la peninsula iberica (Valenica 1967-68) 182ff./589, pls. 
         100, 102-103. H. Froning, Dithyrambos und Vasenmalerei (1971) 
         5 n. 30, 10ff., 15, 20, 66. H.A. Shapiro, Personification of 
         Abstract Concepts (1977) 275/121. K. Schwab, GVGettyMus 2 
         (1985) 94, fig. 6 (part). LIMC iv, s.v. Galene II 3. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 181, GALENE 3. 
      B] A: Theseus in Centauromachy; Perithous and centaur; centaur 
         raping Hippodameia(?). B: three goddesses (Nike, Hygieia 
         and a third) adorning a large tripod on an akanthos column; 
         with Apollo, Dionysus, maenads (one with a tragic mask) and 
         satyrs; panther. 
      C] A: L+-$:6%. Theseus' opponent: [F]',:)%. Raping centaur: 
         !"&)-0)‹%›.(2) B: A0$[+]'.(3) ?*)((8,. Maenads: H'[(2,2]. 
         784[8$>$']. L'$>$]. I'(+'.(4) Nike.(5) 
      D] B is connected with the theater. Ionic alphabet. 
         __________ 
         (1)Froning attributes to the Circle of the Pronomos Painter. 
         (2)not clear whether ‹%› or [%]. (3)the dr. shows: A0$‹+›'. 
         (4)Not in Fränkel or CV; read by Trias de Arribas; not given 
         by Shapiro. (5)Shapiro. 
 
      1965. 
      Barcelona 532. 
      A] Fr. of RF kantharos. From Ampurias. Eretria Painter. Last 
         quarter fifth. 425-420 (L.-H.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 293, fig. 99 (dr., incl. 
         inscription), 352/287, pl. 187,g. ARV(2) 1252/44 (bibl.), Add.(2) 
         354. CV, Barcelona 1, pl. 28,1. 
      B] A: upper part of Theseus, armed. 
      C] A: to right of his helmet: I+[#+"%]. 
      D] Barcelona 3479, another fr. of a RF kantharos from 
         Ampurias, L.-H. 352/288, pl. 187,h, with part of a 
         charioteer (male or female?) may be from the same vase. 
 
      1966. 
      Barcelona 534. 
      A] Fr. of RF cup-skyphos. From Ampurias. Eretria Painter. Third 
         quarter fifth. 435-430 (L.-H.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 296, 353/291, pl. 187,c. ARV(2) 
         1255/102 (bibl.), Add.(2) 355. CV, Barcelona 1, pl. 25,6. G. 
      B] A: Judgment of Paris: arm with scepter (Athena?); Hera 
         to left; probably part of Hermes. 



      C] A: [J]-[']. On the lip: ;"[---].(1) 
         __________ 
         (1)this could be the beginning of a kalos-inscription, 
         possibly Eualkos or Eunikos (see ARV(2) 1580); or (according 
         to L.-H.) Euaion, cf. Moscow, Pushkin Museum M 1360 by the 
         Methyse Painter [but the vase seems too late to me]. 
 
      1967. 
      Barcelona 537. 
      A] Fr. of RF bell krater. From Ampurias (Emporium). Kadmos 
         Painter. Third quarter fifth. *ARV(2) 1185/12, Add.(2) 341. G. 
         Trias de Arribas, Ceramicas Griegas de la Peninsola Iberica 
         (Valenica 1967-68), pl. 93/11. 
      B] Melanippos with a horse is preserved. 
      C] a+(]'!,$**)%. 
      D] Doubtless the son of Theseus (Beazley). 
 
      1968. 
      Barcelona 4500.+ 
      A] Frs. of BF neck amphora. From Ampurias (Emporium). Near 
         Exekias. Third quarter sixth. *ABV 148, Para. 62, Add.(2) 41. G. 
         Trias de Arribas, Ceramicas Griegas de la Peninsola Iberica 
         (Valencia 1967-68), pl. 20,1. 
      B] Part of the tongue pattern above the picture; handle 
         floral. 
      C] =,+/)-$>+[%  ---(?)].(1) 
      D] + 4485. Two frs. 
         __________ 
         (1)ABV has: =,+/)-$>+[%. 
 
      1969. 
      Bari 3075. 
      A] RF skyphos. Zephyros Painter. Second quarter fifth. *H.R.W. 
         Smith, Der Lewismaler (1939) 17 n. 26, pl. 28,c-d. ARV(2) 
         976/5. 
      B] A: man running with a leg of meat, looks back. B: draped 
         youth. 
      C] A: above the man's head: &'()%, retr. 
      D] Done from the photo.; not mentioned in the text. The photo. 
         of B shows no inscription. 
 
      1969a. 
      Bari 4979. 
      A] RF column krater. From Rutigliano. Akin to Göttingen 
         Painter (Beazley)(1). Second quarter fifth. *C. Bérard et 
         al., A City of Images: Iconography and Society in 
         Ancient Greece (tr. D. Lyons, 1989) 94, fig. 127 (A, 
         shows faintly an inscription on the laver). ARV(2) 236/4, 
         1638, Add.(2) 200 (bibl.). 
      B] A: three women washing: at left, a woman seen from the back 
         using a scraper; column; two women on either side of a 
         laver on a stand, which in turn is on a base; the woman 
         on the right empties a hydria into the laver; above it, 
         an oinochoe hung up; at the extreme left, a sponge hung 
         up.(2) B: komos: two youths. 
      C] A: on the bowl of the laver: nonsense: imitation: 10 
         letters, the fifth a kappa 5 (see the chart in `Script'), 
         the rest indistinct. There may also be some dots on the 
         one-step base. 
         __________ 



         (1)`but cannot be said to be in his manner'. (2)Bérard 
         considers the women athletes washing after excercise. 

      1970. 
      Bari 6097. 
      A] RF cup. From Vulci. Onesimos (P, O). First quarter fifth. 
         *ARV(2) 328/121, Add.(2) 216 (no bibl.). 
      B] Int.: symposium: youth reclining, holding a sash. 
      C] !"&)% &['()]%. 
      D] The Vase is listed in ARV(1) 219 with one that could be 
         either by the Panaitios Painter or by Onesimos. 
 
      1971. 
      Basel, Antikenmuseum. 
      A] RF dinos. Berlin Painter. First quarter fifth. 
         *Vidi. 
      B] Olympian gods. 
      C] Horse brand: sigma four-stroke with rounded corners. 
      D] Or loan exhibition of Ludwig vases in the 
         Antikenmuseum, Nov. 1968, no. 300? It was to be 
         published by R. Lullies in AK. - Not certain that the 
         brand is a letter; erhaps a snake? 
 
      1972. 
      Basel, Antikenmuseum. 
      A] RF skyphos. Zephyros Painter. Mid-fifth. Ca. 450 
         (Lullies). *R. Lullies, Griechische Kunstwerke, 
         Sammlung Ludwig (Aachener Kunstblätter 37, Düsseldorf 
         1968) 102/43 (facs.). *Auktion 34 (M.M.), pls. 53 and 
         56/168. Para. 436, Add.(2) 310 (bibl.). 
      B] A: man leaning on his stick; at right, a chair. B: draped 
         youth; behind him, a column. 
      C] A: above the man: &'()%. B: on the column, in BG: &'()%, 
         retr. 
      D] Ex Aachen, Ludwig. - The two sides are connected, the 
         subject being erotic. 
 
      1973. 
      Basel, Antikenmuseum 103.4. 
      A] BF amphora. Group E. Third quarter sixth. *H. A. Shapiro, Art 
         and Cult under the Tyrants in Athens (1989) 113-14, 135, 158, 
         pl. 47,b (A). K. Schefold, Götter- und Heldensagen der 
         Griechen (1978) 38, fig. 3. 
      B] A: Apotheosis of Heracles (in the center, Athena). B: Birth 
         of Athena. 
      C] A: nonsense: to left of Hermes' legs: six(?) letters. To 
         left of Athena's head: 9 letters. To right of her head: 7 
         letters. To left of Heracles' lower legs: 7 letters. 
 
      1974. 
      Basel, Antikenmuseum BS 404. 
      A] RF lekythos. Phiale Painter (Schmidt). Third quarter 
         fifth. 440-430 (CV). *CV, Switzerland 7, pls. 29,7-8, 
         32,2-3, 34,4. M. Schmidt, AM 83 (1968) 200ff., pls. 
         73-74. *TGV, p. 63. 
      B] Athena; Aglauros(?); chest of Erichthonios with the snake 
         emerging. 
      C] Under the foot, Gr.: B?11. 
      D] I.e., NA followed by the numeral 2 which may or may not be 
         a price; see TGV. 



 
      1975. 
      Basel, Antikenmuseum BS 405. 
      A] BF lip cup. Tleson Painter? Tleson potter. Third quarter 
         sixth. *CV, Switzerland 4, pls. 32,7-8 and 33,1, p. 92 
         (facs.). I. Blatter, AA 1968, 1-2 n. 5 (mention). Para. 
         75/13 ter, Add.(2) 50. 
      B] Lip: A: panther. B: similar. 
      C] Handle zone: A: 3(+#6, h) B(+)'-.6 +*)$+#+, B: similar. 
      D] The signature on B is better written, if the facss. in CV 
         can be trusted. 
 
      1976. 
      Basel, Antikenmuseum BS 407. 
      A] RF oinochoe (chous). Eretria Painter. 430-420. Ca. 425 
         (CV). *CV, Switzerland 7, pls. 42,3-4 and 44,1-2, Beilage 
         10,2, p. 67 (facs.). *Beazley, `An Oinochoe in Basel,' AK 
         10 (1967) 142f. (facs.), pl. 41 (includes Gr.). Cf. B.B. 
         Shefton, Arch. Reports 1969-70, 60 (on figs. 16-17). ARV(2) 
         1688/12 bis, Para. 469, Add.(2) 354. *TGV 155/8F 2. 
      B] A maenad seated on a rock; a satyr admires her. 
      B] satyr accosting a maenad seated on a rock. 
      C] Under foot, Gr.: *)$‹&$()$› or *)$‹&$()%›. 
      D] `Decorated' ware. On this Gr. see Beazley in AK, Shefton, 
         loc. cit., and Johnston in TGV 225. - I have a letter from 
         (illegible) of 9/30/67 reporting that Margo Schmidt thought 
         the Gr. after firing. But Anne Birchall at the BM thought it 
         should be looked at again since she considered the Gr. on London 
         1921.7-10.2 incised before firing. 
 
      1977. 
      Basel, Antikenmuseum BS 415. 
      A] RF column krater. Unattributed. First quarter fifth. Ca. 
         480 (CV). *CV, Switzerland 7, pls. 6,3-4, 7,3-5, Beilage 
         2,1, p. 22 (facs) (much bibl.). M. Schmidt, `Dionysien,' 
         AK 10 (1967) 70ff., pls. 19,1-2 (A, B) and 21,1 (A). LIMC 
         iii, pl. 401 Dionysus 845 and pp. 505, 507. 
      B] A: dithyrambic or tragic chorus? Six youths in pairs of 
         two, moving to left with outstretched arms; at left, an 
         altar and behind it, the upper part of a bearded man, 
         singing. B: two satyrs dancing around a large volute 
         krater. 
      C] A: on the middle step of the altar, interrupted by the 
         front youths' forward legs, hasty: (&)(')^(()())‹%›.(1) To 
         right of the bearded man's open mouth: 9+(.)#+).(2) Under the 
         raised arms of the first pair, facing the figures: '))$()), 
         retr.(3) B: on the reserved neck of the krater: &'([)%]. 
      D] Unusual mixture of sense and nonsense. Are the two 
         inscriptions attached to figures representing their songs? 
         __________ 
         (1)CV has the last letter as [%], but there is not room. (2)the 
         third letter is a dot in the facs., not visible in the 
         photo. Nonsense or miswritten? (3)the last letter open at the 
         bottom and more like a narrow pi with equal verticals. 
         Nonsense. 
 
      1978. 
      Basel, Antikenmuseum BS 424. 
      A] BF amphora. Very close to Lydos (CV). Third quarter 
         sixth. Ca. 550 (CV). *CV, Switzerland 4, pl. 28, p. 86 



         (facs. of one inscr.). *Basel, Antikenmuseum cat. 102,1. 
         *Tiverios, h) !">)% &'$ /) +-0) /)" (1976) 130/31. Script 
         124. 
      B] A: three satyrs and two maenads dancing (the central satyr 
         has a frontal face). B: similar, but no frontal face. 
      C] Nonsense: A: ten strings of letters: E.g.: between the 
         central satyr's legs: ,+)^,)^,$^'!#.(1) To left of the same 
         satyr: ),+)(... .(2) Above the central satyr's left arm: 
         ,+),+),"#. To right of the central satyr's raised left leg: 
         ,+),+),+^*). B: similar: eight inscriptions. 
      D] The facs. in CV is not accurate. - Some inscriptions seem to 
         imitate names, cf. my readings from the postcard which are somewhat 
         better: A: ... to left of left satyr's back, vertically down: 13 
         letters. To right of his left leg, curving downward: 
         #),#?)*,+#. To right of left maenad's chest, under her 
         raised left arm, diagonally downward, not facing her: 
         [--]),+)"![...]#!, retr. Between middle satyr's legs, 
         vertically down: ,+),),$!)#. To right of his right arm, 

         diagonally downward: ,+),+),"#. To right of his legs, 
         vertically downward, facing him: ,+),+),+*). Complete. To 
         right of right maenad's chest, under her raised left arm, 
         downward: ,+$!+),+,#. To right of right satyr's chest, 

         downward: 6+ letters. To right of his legs, vertically 
         down: 9 letters. 
         __________ 
         (1)the alpha could be a rho. (2)cut of by the photo., pl. 28,4. 
 
      1979. 
      Basel, Antikenmuseum BS 426. 
      A] RF skyphos. Lewis Painter (Polygnotos II). Second quarter 
         fifth. 470-460 (CV). *CV, Switzerland 7, pls. 25,3-4 and 
         26,3-4,8, Beilage 7,3 (bibl.). Para. 436/38, Add.(2) 310 
         (bibl.). 
      B] A: mistress: standing woman with mirror, frontal but looking 
         left; at left, a chest. B: maid: at left, column; woman 
         carrying a chair. 
      C] B: nonsense: on the column, vertically down, widely spaced: 
         (.)(.)?[--?]. 
      D] CV says: traces of 3 letters originally probably &'(+. But 
         alpha is the third extant letter and there is a wider space 
         between letters 1 and 2 than between 2 and 3. CV also 
         thinks that the subject is connected with the Anthesteria. 
 
      1980. 
      Basel, Antikenmuseum BS 432. 
      A] RF cup. Codrus Painter. Third quarter fifth. Ca. 430. *CV, 
         Switzerland 6, pls. 25,4 30,1-2, 31,1-3, 37,3,8, 40,1, Beilage 
         6,3 (bibl.). *Auktion 34 (M.M.), pls. 58 and 59/171. *E. 
         Berger, `Zur Deutung einer neuen Schale des Kodrosmalers,' AK 
         11 (1968) 125ff., pls. 19,1-3. and 37,1-6 (inscriptions). U. 
         Kron, Die zehn attischen Phylenheroen (1976) 175 n. 840. 
         *Para. 472, Add. 177. Isler-Kerenyi, AK, Beiheft 9 (1973) 30 
         (date). LIMC i, pl. 232 Aias I 12 (B); pl. 312 Alkmaion 18 
         (A); ii, pl. 328 Argeia 6 (Int.); iii, pl. 593 Eriboia 2 (B, 
         part). Script 791. *Kron, U., `Zur Schale des Kodros-Malers in 
         Basel,' Kanon: Festschrift Ernst Berger (AK Beiheft 15, 1988) 
         291-304 (bibl. n. 2), pl. 86,1-2 (A, B). 
      B] Int.: youth and woman. A: Apollo and two youths; woman and 
         youth. B: woman and youths. (Beazley's heading for all this 
         is: youths leaving home). 



         Cahn: Int.: young hero and girl. A: Apollon between two 
         youths; bridal couple. B: two women between three youths. 
         Berger: Int.: Theseus assisting in the burial of the Seven, 
         with Argeia, widow of Polyneices and mother of Thersandros. 
         A: Telamon and Eriboia (mother of Ajax) holding a child and 
         meeting its father; at right, probably Gleuke, first wife 
         of Telamon. B: Alcmaeon before Apollo at right, Thersandros 
         and Eriphyle, mother of Alcmaeon, or Demonassa, wife of 
         Thersandros. CV has a different interpretation of B. 
      C] Int.: CV has: in two lines: [--]+"% and [--]+$', probably 
         IJ@;A@ 1 ?DH;1?, cf. Berger 129ff. I would then read: 
         [I2]#+"% 1 [?-0]+$'. 
         Cahn has: Int.: nothing. A: [?]*)(([8,]. I+-#',>1-$% (sic: 
         between the bridal couple). [..]+[...]8,(?), the left 
         youth. B: a[--]/+,$)% (between the right pair of figures). 
         ;-$O)$' (the left woman). 3+('48, (figure in middle). 
         Script has: Int.: I![2]#+"%. ?-0+$'. A: B+',$'%. 
         [?]*)((8,. I+-#',>1-)%, stoich. B: ;-$O)$'. 3+('48,. 
         a[(1)-(2)]/+,$)%. 
         Berger gives: Int.: (I)[1-2]#+"%. The first letter theta or 
         omicron. I.e.: (I)[+]#+"%(?). Or (=)>/("]#‹#›+"%(?). Or even: 
         L[+-]#+"%. [--]+$'. [a2>]+$'(??). Probably: ?-!0!+$'. A: 

         ;-$O)$'. 3+('48,. a../+,$)%. B: [?]*)((8,. I+-#',>1-$%. 
         So Cahn, a woman; or miswritten for I+-#',>-)%(?). But Berger 
         reads: I+-#',>-[)]%. B+',$'%. 
      D] The inscriptions are very faint and obviosly not yet well 
         read. - Kron looks for an Attic connections of the myths on 
         this vase; see 298f. and 301ff. On pp. 297ff. she argues 
         that B+',$'% on A is an Attic hero. (So already M. Tiverios 
         and Petrakos: see Kron, 297 n. 35). Pp. 298f.: Thersandros, 
         on B, used by Berger for his interpretations, is a common 
         heroic name, e.g. the name of a Lapith on the Francois Vase 
         (they were friends of Theseus). Her Attic interpretations 
         are speculative. - Neanias occurs also on Berlin East 2658 
         and on a cup by the Jena Painter in Enserune, ARV(2) 1512/16. 
         Also as hero on the base of the cult statue of Nemesis at 
         Rhamnous (Paus.i.33,8); in the sacrificial calendar of the 
         Marathonian Tetrapolis (IG ii(2), 1358, line 21); and the 
         sacrificial calendar of Thorikos (see SEG 33 (1983) 42ff.). 
         - J. Fink, OJh 50 (1972/73) 166ff. interprets: Departure of 
         warrior; `Memorialbild'. - On the spellings and alphabet 
         used by the Codrus Ptr. see Kron 302 and nn. 
 
      1981.
      Basel, Antikenmuseum BS 435. 
      A] BF neck amphora. Antimenes Painter. Last quarter sixth. Ca. 
         510 (CV). *CV, Switzerland 4, pls. 41,2,5 and 44,1-3. *J. 
         Burow, Der Antimenesmaler (Kerameus 7, 1989) 42, 71-72, 
         94/132, pls. 129,c, 130, 160,1. ABV 269/41, Para. 118, 
         Add.(2)70 (bibl.). *Boardman, ABFV, fig. 188 (A, part). 
         *Photo. (post card). 
      B] A: Struggle for the Tripod: Heracles and Apollo between 
         Athena and Artemis. B: Dionysus and maenads. 
      C] A: to right of Athena's legs, downward: ?:+,'$'%. Between 
         Heracles' legs, diagonally downward: &'(+.(1) Between the 
         legs of Heracles and Apollo, diagonally downward: 
         h+-'&{+}(+%.(2) To left of Apollo's face, diagonally 
         downward: ?*)(‹(›6(,), retr.(3) Between Apollo's legs, 
         following Artemis' leg, diagonally downward: ?(-)+/+4, 
         retr., i.e., ?-{+}/+4‹$%›, for ?-/+4$%.(4) Under foot, Gr.: 



         pear-shaped, with short lines emanating.(5) 
      D] Ex Roman Market. Ex Arlesheim, Schweizer. - The lettering 
         neat but weak; the literacy questionable. 
         __________ 
         (1)pertinence unclear: Burow thinks it goes with Athena [a 
         divine kalos-name). (2)miswritten for hX-'&(_X%? (3)the nu not 
         retr. (4)the rho not reversed. Beazley says, in ABV: 
         "The last letter seems to be mu rather than sigma: the 
         writer is desperate." Schefold read '-+/+%, referring to 
         Artemis' arete, but the last letter is clearly a mu. The 
         inscription runs into Apollo's winged shoe and is therefore 
         left incomplete. The photo. (post card) also clearly shows 
         ?(-)+/+4, retr., complete. Hardly a four-stroke sigma. The rho 
         not reversed. Note that Louvre G 42, by Phintias, also has 
         an incomplete Artemis inscription, which has been read ?0 8>6Y %. 
         An odd coincidence. (5)according to Johnston, the Gr. is unique 
         (CV); not in TGV.
 
      1982. 
      Basel, Antikenmuseum BS 436. 
      A] BF/RF cup. Epiktetos. Hischylos potter. Last quarter sixth. 
         Ca. 520 (CV). *CV, Switzerland 6, pls. 1,1-4, 31,4,6, 38,1, 
         Beilage 1,1, p. 12 (facss.). *ARV(2) 1705 (add as 6 bis), Add.(2) 
         167. 
      B] Int., BF: satyr. Ext., between eyes, RF: A: hoplitodromos. 
         B: nose. 
      C] Int.: in two partial circles: at left, starting below the 
         satyr, at right, starting from the head; both facing in: 
         h$#."!(!)% ^ +*)$+#+,. A: under the left eyebrow: ;*$&/+/)%. 
         To left and right of the hoplitodromos: +0-'^#9+,.(1) 
      D] Ex Arlesheim, Schweizer. 
         __________ 
         (1)for +0-'9#+,. 
 
      1983. 
      Basel, Antikenmuseum BS 437. 
      A] RF hydria (kalpis). Pioneer Group. Last quarter sixth. 510-500 
         (CV). *CV, Switzerland 7, pl. 14,1-3, Beilage 5,2, p. 32 
         (facs.). ARV(2) 34/13. TGV 129/8E 28. 
      B] Shoulder: Heracles and the Lion; behind them, a tree. 
      C] Shoulder: nonsense: above Heracles' back and the tree, 
         below the top margin: ()&-+. Behind the lion, along the 
         right-hand margin, facing in: +0),)(.).(1) Under the foot, 
         two Grr. opposite each other: ligature of alpha with 
         horizontal sign shaped like an I-bar plus a three-stroke 
         sigma(?). 
      D] Ex Arlesheim, Schweizer. For the type of `Euthymidean' 
         nonsense inscriptions on these kalpides, see Script 71 n. 
         35 and I. Wehgartner, ed., Euphronios und seine Zeit (1992) 
         53. 
 
      1984. 
      Basel, Antikenmuseum BS 438. 
      A] RF cup. From Vulci. Bonn Painter. First quarter fifth. *CV, 
         Switzerland 6, pls. 13,1, 14,1-2, 35,1,5, 39,3, Beilage 4,1, 
         facss. on pp. 31-32 (much bibl.). *Photos. ARV(1) 44/O, ARV(2) 
         351/8, Add.(2) 221. 
      B] Int.: a woman dancing with krotala; at right, a mirror. A: 
         athletes: flautist; discobolus; bearded man (trainer or 
         lover?); acontist; spears; discobolus; jumper; spears. B: 



         deer hunt: nude rider; stag, dog and falcon; tree; 
         horseman; hunter; archer; palm tree. 
      C] Int.: along the woman's back, facing away from her, the 
         words separated: h) *'$% &'()%, retr. To left of her legs: 
         &'(+, retr. On the mirror, in relief, one letter in each 
         quadrant: &'(+. Ext.: litter of letters reminiscent of the 
         Nikosthenic circle. Mixture of nonsense inscriptions with 
         attempts to write ho pais kalos. A: h) *'$% &(')(())%. 
         &'(+. In other positions: nonsense: $)'0('. 
         (&)(4)(.)(.)(.)(.), retr. Other nonsense and more 
         repetitions of ho pais kalos or parts of it. Ten 
         inscriptions in all. B: eleven inscriptions similar to 
         those on A. E.g., between the legs of one horse: 
         h) (*)(.)$'&‹'›(())(%), retr. except pi, and partly upside 
         down. 
      D] Ex San Simeon, Hearst (see ARV(1)). Ex Arlesheim, Schweizer. 
         (Ex Brummer collection?) - Attic alphabet. Idiosyncratic 
         letter forms. 
 
      1985. 
      Basel, Antikenmuseum BS 439. 
      A] RF cup. Onesimos. Early fifth. 490-480 (CV). *CV, Switzerland 
         6, pls. 10,3, 12,1-2, 34,3,7, 39,1, Beilage 3,3, p. 29 
         (facss.) (bibl.). ARV(2) 323/56, Para. 359, Add.(2) 215. AA 1981, 
         56/5 and 63. 
      B] Int.: bearded hoplitodromos holding out a helmet. Ext.: 
         hoplitodromoi: A: two youths running; bearded hoplite 
         crouching. B: bearded man seated before a basin; on either 
         side, a youth. 
      C] Int.: above the hoplitodrome: L','$/$)% ^ &'()%.(1) On the 
         shield, in dilute BG: h) *'$%.(2) B: below the left youth's 
         raised left arm: [--- *]'$% [---(?)]. 
      D] Ex Arlesheim, Schweitzer. - Note that there are other 
         athletic paraphernalia depicted beside weapons. 
         __________ 
         (1)the second word slightly separated (set off). (2)no room for 
         kalos; the first three letters widely separated. 
 
      1986. 
      Basel, Antikenmuseum BS 440. 
      A] RF cup. Onesimos. First quarter fifth. Ca. 490 (CV). *CV, 
         Switzerland 6, pls. 10,2, 11,1-2, 34,2,6, 38,12, Beilage 3,2, 
         pp. 27-28 (facss.). O.J. Brendel, The Scope and Temperament of 
         Erotic Art (1970) 27, pl. 19. ARV(2) 326/86 bis, 1706, Para. 
         359, Add.(2) 216. AA 1976, 287/14. 
      B] Int.: bearded komast squatting, with a skyphos in his left 
         hand; his staff put aside. Ext.: love making: A: hetaera 
         leaning against a wineskin and lifting her left leg while 
         holding onto a loop high above her with her left hand (so 
         CV); at left, a youth; at right, a bearded man holds a 
         sandal in his right hand and stretches out his left arm. B: 
         hetaera putting her head on a wineskin on the ground more 
         animalium; on one side, a youth, on the other, a bearded 
         man, both holding staffs. 
      C] Int.: above the komast: h) *'$% &'()%!. On the bottom line, 

         in thinned BG, widely spaced: h) *'$[%]. A: above the 
         scene: h+ *']$% &'(+.(1) B: to left and right of the basket 
         that hangs above the hetaera: h+ *'$[%] ^ &'(+. 
      D] Ex Lucerne Market and Arlesheim, Schweizer. - CV gives 
         parallels for wineskins as pillows for positioning in love 



         making. See Möbius, AA 1964, 294ff. 
         __________ 
         (1)my copy from CV lacks the lefthand bracket. 
 
      1987. 
      Basel, Antikenmuseum BS 441. 
      A] RF cup. Brygos Painter. First quarter fifth. 490-480 (CV). 
         *CV, Switzerland 6, pls. 13,2, 35,2,6, 39,4, Beilage 4,2. ARV(2) 
         378/135, Para. 366, Add.(2) 226. 
      B] Int.: maenad with panther skin and thyrsus; at left, rocks. 
         Ext.: plain. 
      C] Int.: to maenad's left: h) *'$%. To right of her face: 
         &'(!)%. 
      D] Ex Arlesheim, Schweizer. 
 
      1988. 
      Basel, Antikenmuseum BS 454. 
      A] Fragmentary WG lekythos. Achilles Painter. Third quarter 
         fifth. Ca. 445 (Cahn). 445-435 (Oakley). *CV, Switzerland 7, pls. 
         47,1-2, 49,1-2, 54,5. Add.(2) 393. *Auktion 40 (M.M.), pl. 48/113. 
         Beazley Archive db, no. 389 (no other bibl.). *J.H. Oakley, The 
         Achilles Painter (1997) 147/243, pl. 128A-B (show inscription dis-
         tortd).
      B] Mistress and Maid: woman seated to right on a chair and 
         holding a plemochoe; above her head, at the top, oinochoe hung 
         up, and to its left a sash hung up; woman frontal, head to 
         left, with chest; above and to right, at top, mirror hung 
         up. 
      C] Below top margin, between the figures, stoich. three-liner, 
         roughly centered: [?5]$)*+$:2% 1 &'()% 1 ?(&$4'.6. 
         //........ 
           ..... 
          ........(1) 
      D] Ex Basel Market (M.M.). The lower part missing. Ionic 
         alphabet. 
         __________ 
         (1)the fifth letter is the center; the third line, having 
         an even number of letters, could not be centered. The kappa 
         of kalos is under the iota of line 1, the first alpha of 
         line three is one space to left of the kappa. 

      1989. 
      Basel, Antikenmuseum BS 455. 
      A] BF lekythos. Unattributed. Third quarter sixth. 540-530 (CV). 
         *CV, Switzerland 4, pl. 34,3-4,7-8. Brommer, Vasenlisten 
         237/44. *TGV 178/suppl. list 1/36, fig. 13,x. 
      B] Theseus and the Minotaur with onlookers. 
      C] On the lower part of the handle, Gr.: omega with a 
         zeta-like mark put vertically over it. 
      D] Johnston apud CV: marks on handles are rare: Munich 1789, 
         Munich 1820, Berlin 2159, London E 471. Omega with a 
         vertical through it occurs under the foot on Munich 1383, 
         Louvre F 99, Boston 99.522 and an E Greek bowl from 
         Naukratis in London. 
 
      1990. 
      Basel, Antikenmuseum BS 458. 
      A] BF/RF cup. Skythes. Last quarter sixth. Ca. 510 (CV). *Add.(2) 
         394. *CV, Switzerland 6, pls. 3,1-3, 32,1,5, 38,3, Beilage 
         1,3; p. 14 (facs.). Bothmer, in Eye of Greece (1982) 44 



         (mention). Beazley Archive db, no. 4473. 
      B] Int.: RF: young komast with himation leaning on stick and with 
         wineskin in right. A, B, each: BF: owl on a coral red ground. 
      C] Int.: along the margin, facing in, to left and right of the 
         head: ;*$("&)% ^ &'()%. 
 
      1991. 
      Basel, Antikenmuseum BS 459. 
      A] RF cup. Oltos. Last quarter sixth. *CV, Switzerland 6, pls. 
         5,2-3, 6,1-4, 32,3,7, Beilage 2,1. *Para. 327/50 bis, Add.(2) 
         164. *Auktion 26 (M.M.), pls. 42 and 44/125. *Acta 5th 
         Epigraphical Congress 1967 (1971) 56/3 and 60. *R. Hampe in 
         LIMC i, pl. 391 Alexandros 72 (Int.). F. Lissarrague, L'autre 
         guerrier: archers, peltastes, cavaliers, dans l'imagerie 
         attique (1990) 109-10 n. 57, 131, fig. 70 (sketch after LIMC 
         s.v. Alexandros 73), 287/A 579. 
      B] Int.: an archer taking aim. A: fight: two naked warriors; 
         a wounded warrior. B: two warriors running (coming up to aid 
         their wounded companion). 
      C] Int.: to left of the archer's back; ;ZOM()%, retr. 
      D] Ex Riehen, Hoek. - Cahn in `Auktion' thought of the name as a 
         kalos-name, but I interpret it as a pun on the common name 
         ;�O)"()%, applied to the archer; see 5th Ep. Congress. 
         Hampe amd Simon suggested the archer was Paris, with 
         Beazley in Para. cautiously agreeing. I disagreed because 
         of the pun on Euboulos, but Hampe in LIMC thinks the 
         `telling name' would suit Paris well. The same name for an 
         archer is found on Munich 2593, Para. 327/125 ter, also by 
         Oltos. 
 
      1992. 
      Basel, Antikenmuseum BS 460. 
      A] BF skyphos.(1) Group of Rhodes 11941 (CV).(2) 530-520 (CV). *CV, 
         Switzerland 4, pl. 33,5-6,8-9; p. 94 (facss.). 
      B] A: chariot with apobates. B: similar. 
      C] A: nonsense: to left of scene: +$,+),+,(0),. To right: 
         +$,+$(.),+$. B: similar (partly imitation letters): 
         +?(.)(.)V!)!(.),$,+,.(3) And: +$),+0. 

      D] Tiny letters. For attribution and parallels see CV. 
         __________ 
         (1)of Hermogenean type. (2)add to Para. 86f. (3)I am not sure 
         that my note indicated a digamma. 
 
      1993. 
      Basel, Antikenmuseum BS 462. 
      A] RF squat lekythos. Manner of Meidias Painter.(1) Last quarter 
         fifth. 420-410 (CV). *CV, Switzerland 7, pls. 35,4-6 and 
         36,1-4, Beilage 8,4, facs. p. 60. Auktion 14 (M.M.) (1954), 
         pl. 21/85. K. Schefold, Meisterwerke griechischer Kunst(2), 74 
         and 233, no. 287. *Studies Ullman i (1964) 32/31. *Beazley 
         Archive db, no. 3754. F.A.G. Beck, Album of Greek Education 
         (Sydney 1975), pl. 75/370. 
      B] Thamyris seated between two Muses, tuning his kithara; Cleo 
         seated with her lyre and Erato with an open book roll. 
      C] Above the heads: 7(+!8. I'4"-$%. ;-'[/]8. 
      D] Ex Basel, von der Mühll. Ionic alphabet. 
         __________ 
         (1)workshop (Cahn); `Umkreis,' CV. 
 
      1994. 



      Basel, Antikenmuseum BS 463. 
      A] RF cup. Epeleios Painter. Last quarter sixth. 510-500 (CV). 
         *CV, Switzerland 6, pls. 7,4, 8,1-3, 33,3,7, 38,9, Beilage 
         2,2, pp. 23-24 (facss.). *Auktion 40 (M.M.) 51/86, pls. 29 and 
         33 (all). ARV(2) 147/16, Add.(2) 179. Hesp. 61 (1992) 123 n. 8 and 
         130. 
      B] Komos: Int.: bearded and nude komast (jumping up or 
         dancing?); at right, an empty wineskin hung up. A: youth 
         (with an erection) carrying a pointed amphora to a large 
         krater; youth putting one hand in the krater; two youths 
         running after two others (erotic?). B: two groups of four 
         youths: (1) a drunk youth vomiting on the ground; two 
         others jumping up on him; behind them, a youth running; (2) 
         three youths pulling a fourth (also vomiting) on a 
         two-wheeled toy cart with a very full wineskin, on which 
         the drunk youth is balancing himself.(1) 
      C] Int.: starting at upper right: h^) ^ *'$%. On the left: 
         &^'()%, retr. A: above the scene: (h)()) [*']$% &'()%. B: 
         above: h) *'$% &'()%, ,'$.$. 
      D] Ex Arlesheim, Schweizer. - The man on the Int. may be an 
         erastes: see CV. The readings in `Auktion' 40 are probably 
         not accurate. 
         __________ 
         (1)see Hesp. 1992. A parallel: Brussels A 3047, ARV(2) 146/7. 
 
      1995. 
      Basel, Antikenmuseum BS 465. 
      A] RF cup. Douris (Guy).(1) First quarter fifth. 500-490 (CV). 
         Early (Guy). *Add.(2) 398. *CV, Switzerland 6, pls. 19,1, 
         36,1,5, 39,7, Beilage 5,1. Robertson, AVCA 111, fig. 109 
         (Int.). Beazley Archive db, no. 321. 
      B] Int.: writing lesson: a bearded man, with the himation 
         around his lower body, is seated on a stool, with tablets 
         on his knee and holding the stylus to his lips (in 
         thought). At right, a youth is looking at a tablet. At the 
         far right, a flute case. Ext.: plain. 
      C] Int.: behind the man's back: L'44'.)% &'()%. 
      D] School scene? The teacher is considering what the boy has 
         written (Robertson). I.e., a teacher is checking a writing 
         exercise. For the Pammachos vases see Basel BS 471. 
         __________ 
         (1)Schefold attributed the shape to the `Apollodoros Group' 
         and the painting to the Epidromos Painter, Guy (in a 
         letter) to early Douris. Robertson thinks perhaps by the 
         Elpinikos Painter. 
 
      1996. 
      Basel, Antikenmuseum BS 471. 
      A] RF cup. Apollodoros. First quarter fifth. 500-490 (CV). *CV, 
         Switzerland 6, pls. 7,2, 33,1,5, 38,7, Beilage 2,4, p. 22 
         (facs.). Para. 333/12 bis, Add.(2) 175. K. Schefold, 
         `Pammachos,' AK 17 (1974) 137/2, 140ff., pl. 37,2. D.J. 
         Williams, JHS 97 (1977) 166 n. 51, 168. Robertson, AVCA 306 
         n. 400 (location given as: `Tessin, Private.') 
      B] Int.: youth (athlete) seated and holding his stick. Ext.: 
         plain. 
      C] Int.: Above (and to right of) the youth's head, in an 
         irregular line: L'44^'.)% &'()%. 
      D] Ex Basel Market (M.M.). Ex Ticino, Private. - By the same 
         hand as Basel BS 472. - I list four vases with Pammachos 



         kalos: in addition to Basel BS 465 and 471: Athens, 
         Theodorakopoulos (ex Paris Market, Koutoulakis), with a 
         youth reclining and playing kottabos; and Tessin, Private, 
         with a crouching warrior (now Basel, Antikenmuseum BS 472). 
         I am not sure that this list is correct. 
 
      1997. 
      Basel, Antikenmuseum BS 472. 
      A] RF cup. Apollodoros (Schefold). First quarter fifth. 500-490 
         (CV). *CV, Switzerland 6, pls. 7,3, 33,2,6, 38,8, Beilage 2,5, 
         p. 22 (facs.). K. Schefold, `Pammachos,' AK 17 (1974) 137/3, 
         139ff., pl. 38,1. D.J. Williams, `Apollodoros and a New Amazon 
         Cup in a Private Collection,' JHS 97 (1977) 166 and n. 48. 
         Robertson, AVCA 11 and n. 401 (not ill.). 
      B] Int.: warrior (or Amazon?) crouching to left. Ext.: plain. 
      C] Int.: above the figure, in an irregular up-and-down curve: 
         L'44'.)% &'()%. 
      D] Ex Tessin (= Ticino), Private. - By the same hand as Basel, 
         Ant. BS 471; both inscriptions are written in groups of 
         letters: L'44^'.)%^&'()%. - Schefold thinks the warrior is 
         Achilles; Williams, an Amazon, because of the earring. 
 
      1998. 
      Basel, Antikenmuseum BS 476. 
      A] RF hydria. Syracuse Painter.(1) Second quarter fifth. Ca. 460 
         (CV). *CV, Switzerland 7, pl. 15,1-5, Beilage 5,2, p. 33 
         (facs. after Beazley in Hesp.). *Amyx, Hesp. 27 (1958) 292f. 
         and n. 18, pl. 52,g. Beazley, `A Pair of Graffiti,' Hesp. 33 
         (1964) 83, pl. 15,a. ARV(2) 520/35, Para. 383. *TGV 98/13B 6 and 
         150/1F 3. 
      B] Apollo and Artemis making libation at an altar, between two 
         goddesses; palm tree. 
      C] Under foot, Gr.: a" 1111(2) (+&":$>+% JQ1. 
      D] Ex Riehen, Granacher. According to Johnston, TGV 28 and 
         220, the lettering strongly suggests an Attic hand. A price 
         Gr., probably 1 dr. four obols for 111 lekythides, for or 
         from M. 
         __________ 
         (1)follower of Makron. (2)TGV reads only M. 
 
      1999. 
      Basel, Antikenmuseum BS 477. 
      A] RF stamnos. Triptolemos Painter. First quarter fifth. *CV, 
         Switzerland 7, pls. 22,1-6 and 231-6, facss. pp. 42 and 43 
         (much bibl.). *ARV(2) 361/7, Add.(2) 222 (bibl.). TGV 94/9B 13 
         (wrong museum no. 451). 
      B] A: uncertain subject: Ajax or Achilles is about to fight 
         with Hector over a ram with its throat cut; both are 
         restrained by Phoenix and Priam respectively. B: Embassy to 
         Achilles, with Diomedes, Odysseus, Achilles and Phoenix. 
         Above each handle, a shield. 
      C] A: behind Phoenix: E)$,$.%. Between Hector and and Priam, 
         at the top: h+&/6-. At the top, behind Priam: [L]-$'4)%. To 
         left and right of the ram's right hind leg: 
         (L)^'/[-)&()%](?).(1) B: behind Diomedes: Q$)4!+>+[%]. Above 

         Odysseus: =("//+"%. Before Achilles: ?.$((+"%. Before 
         Phoenix: E)$,$!.%. Above Achilles: B$&)#/!-'/)%, and behind 

         Phoenix: &'()%. Under foot, on opposite sides, two Grr. in 
         different hands: JH. ;A. 
      D] Ex Swiss Private. - For a discussion of the scenes, see CV. 



         __________ 
         (1)not in ARV(2). 
 
      2000. 
      Basel, Antikenmuseum BS 481. 
      A] RF hydria. Group of Polygnotos (Schmidt). Third quarter fifth. 
         Ca. 440 (CV). *CV, Switzerland 7, pls. 18,1-4 and 19,1-4, 
         Beilage 6,2, p. 37 (facs.). *M. Schmidt, AK 15 (1972) 128ff., 
         pls. 39-41,1. A. Lezzi-Haffter, Der Schuwalow Maler (1976) 71 
         n. 229, pl. 175,d-e (details). *TGV 113/18C 64 and 119/6D 20. 
         LIMC vi, pls. 398-99 Mousa(ai) 100. 
      B] Shoulder: head of Orpheus; bearded man; six muses. The man 
         and a muse with her lyre are bending over the head.(1) 
      C] Shoulder: over the head of the muse with the lyre, 
         left-aligned horizontal stoich. two-liner: &'(+ 1 &'()%. 
         .  . . . 
         .  . . . . 
         Under the foot, Gr.: a line across and pi with small square 
         in upper right-hand corner: ligature pi + omicron(?).(2) 
      D] The two-liner is awkwardly spaced: there is a wide gap 
         after the first letter in each line. Mixed alphabet. The 
         lambda could be either Attic or Ionic: see Script, p. 148. 
         __________ 
         (1)Schmidt in CV suggests identification with Terpander and 
         Kalliope. In AK Schmidt suggests that the man may be 
         climbing down on ropes. (2)see a note by Johnston in AK. 
 
      2001. 
      Basel, Antikenmuseum BS 483. 
      A] RF pelike. Hermonax. Second quarter fifth. 470-460 (CV). *CV, 
         Switzerland 6, pls. 52,1-4 and 43,1-4, facs. p. 64 (much 
         bibl.). N. Weil, `Un cratère d'Hermonax,' BCH 86 (1962) 69/9. 
         ARV(2) 485/26, Add.(2) 248. *S. Kaempf-Dimitradou, `Zeus und 
         Ganymed auf einer Pelike des Hermonax,' AK 22 (1979), p. 50, 
         facs. of inscription; bibl. in n. 1, pls. 18,1-4 and 19,1 (A, 
         B, parts). 
      B] A: Zeus pursuing Ganymede; two companions. B: Tros with 
         four companions of Ganymede. 
      C] B: above the heads of the two companions at left, 
         left-aligned stoich. two-liner: h+-4),'.% 1 +0-'9#+,. 
      D] Ex Swiss Private. The alphabet Attic with four-stroke 
         sigma. 
 
      2002. 
      Basel, Antikenmuseum BS 485. 
      A] RF oinochoe (chous). Achilles Painter.(1) Ca. 450. 440-435 (Oakley)
         *CV, Switzerland 7, pls. 42,1-2 and 43,1-5, p. 66 (facs). *ARV(2) 
         1677 (add as 77 bis), Add.(2) 312. *Auktion 22 (M.M.), pls. 
         49/178 and 60/178. Script 109. *J.H. Oakley, The Achilles Painter 
         (1997) 11, 128/106, fig. 36A  (profile), pl. 69A-B (front, showing 
         location of inscription), side). Boardman, ARFV ii, fig. 117. 
      B] Two athletes using strigils, and a boy in the center. 
      C] Above the heads, below the top margin, a bit to left of 
         center: horizontal stoich. three-liner with last letter 
         placed in line two: ;"'$), 1 &'()% -6 1 ?$#."(-. 
         ...... 
         ...... 
         ......(2) 
      D] Ex Basel Market (M.M.). Ex Basel, Private. Mixed alphabet 
         (both lambda and sigma are Ionic). 



         __________ 
         (1)Cahn in Auktion 22 attributed the vase to the Euaion 
         Painter and claimed that Beazley by letter had attributed 
         it to this painter or very near. But in ARV(2) Beazley 
         rightly attributes to the Achilles Painter. (2)so drawn in 
         CV, and visible in Auktion 22. 
 
      2003. 
      Basel, Antikenmuseum BS 488. 
      A] RF cup. Delos Painter. Last quarter sixth. Ca. 520 (Berger).*CV, 
         Switzerland 6, pls. 9,1-5, 33,4,8, 38,10, Beilage 2,6, p. 25 (facs.) 
         (bibl.). ARV(2) 172/4, 1631, Add.(2) 184. *E. Berger, AK 26 (1983) 
         109 and n. 10, pl. 22,1 (A). GAI ii, 185.
      B] Int.: satyr running with a drinking horn. A: Heracles 
         taming the Cretan bull. B: hoplite defeating a bearded 
         (moustachioed!) Scythian archer. 
      C] A: Gr.: above Heracles' head and above bull, irregularly 
         spaced: h+-^'&(^+^%.(1) B: Gr.: around the archer: 
         @+-'0"+(2).
      D] Ex Swiss Private. - The inscriptions are written with a 
         very fine point, cf. Philadelphia MS 5399, by Psiax. CV 
         insists that the archer is bearded and Schauenburg shows 
         that he is Scythian, not Persian; he reads Serague feminine 
         as a slur. But final sigma is often omitted, see GAI i, 640 
         and ii. 778. The same name (without final sigma) occurs for 
         a male archer on London E 253, ARV(2) 35/2, which is 
         Euergidean. 
         __________ 
         (1)Heracles' head and the bull's horn intervene. (2)or, more 
         likely, @+-'0"+‹%›. 
 
      2004. 
      Basel, Antikenmuseum BS 491. 
      A] BF amphora with lid. Andokides Painter. Last quarter 
         sixth. 525-520 (CV). *CV, Switzerland 7, pls. 1,1-6, 
         2,1-2, Beilage 1,1, p. 10 (facs.). ARV(2) 3/4, 1617, Para. 
         320, Add.(2) 149. 
      B] A: Heracles and the Lion. B: musical agon. 
      C] On the BG top of the lid, Gr.: gamma reversed. 
      D] Ex Swiss Private. The gamma a half arrow. 
 
      2005. 
      Basel, Antikenmuseum BS 494. 
      A] BF prize Panathenaic. Kleophrades Painter (Beazley). First 
         quarter fifth. *ARV(2) 192, Para. 176, Add.(2) 189 (no bibl.). S. 
         B. Matheson, `Panathenaic Amphorae by the Kleophrades 
         Painter,' GVGettyMus 4 (1989) 104, fig. 7 (B). 
      B] A: Athena. B: chariot racing. 
      C] A: prize inscription. 
      D] Ex Swiss Private. - I believe this is not the vase 
         mentioned by Beazley in Para. 176; it was probably not 
         known to him. See my comments on Malibu 77.AE.9, which 
         is the vase Beazley knew. Add.(2) 189 made a mistake in the 
         second entry (that for Basel BS 494). 
 
      2006. 
      Basel, Antikenmuseum BS 496. 
      A] BF amphora. Phrynos Painter?(1) Third quarter sixth. 550-540 
         (M.). *H. Mommsen, `Zwei schwarzfigurige Amphoren aus Athen,' 
         AK 32 (1989) 134ff. (facs. of Gr., p. 134), pls. 26,2,4, and 



         27 (much bibl. in n. 96). LIMC ii, pl. 745 Athena 987; iii, 
         s.v. Eileithyia 687/6; iv, pl. 402 Hephaistos 949/193; s.v. 
         Hera 691/288 and 714/461. N. Malagardis, `Note sur un peintre 
         Athénien novateur or du bon usage de la passion chez les 
         dieux,' Eph. 1988 (pub. 1991) 104-114. 
      B] A: Birth of Athena: in the center, Zeus seated while giving 
         birth (Athena, armed, springs forth from his head); at 
         left, Hephaestus between a goddess and an Eileithyia; at 
         right, another Eileithyia; Hera enthroned; Poseidon. B: 
         Introduction of Heracles into Olympus: in the center, 
         Athena; at left, Zeus, Hera and Hermes; at right, Heracles, 
         Poseidon, and Iolaus. 
      C] Nonsense: A: to Athena's left, above Zeus' head and over 
         the head of the left Eileithyia: +,+,+,+. Between Athena's 
         shield, above Hera's head and to left of Poseidon's 
         outstretched hand: four letters, the third an omicron.(2) B: 
         between Hera's and Hermes' lower legs, facing Hera: 
         +"(.),(V)0.(3) Between the faces of Hermes and Athena: 
         )/)+(0)+,+(#).(4) To right of Heracles' face: +),+,+$, retr. 
         Between Athena's and Heracles' lower legs: +,+(#)+,$. Under 
         foot, Gr.: ;. 
      D] Done from the photos in AK, since M. does not transcribe 
         the inscriptions. 
         __________ 
         (1)see Mommsen 137: by the same hand as Würzburg 241, which 
         Beazley attributed to the Phrynos Painter. M. is 
         non-committal on how the vase in Basel would affect the 
         work of the Phrynos Painter. (2)not legible in the photo. 
         (3)the third letter unclear in the photo.; the `digamma' 
         probably a badly written epsilon. (4)the fifth letter unclear 
         in the photo. The last perhaps a reversed three-stroke 
         sigma. 
 
      2007. 
      Basel, Antikenmuseum BS 498. 
      A] BF hydria. Antimenes Painter. 530-520. *Para. 119/35 bis, 
         Add.(2) 70. *J. Burow, Der Antimenesmaler (Kerameus 7, 1989) 42, 
         62, 94/131, pls. 128,a,c and 129,a,b. *Beazley Archive db, no. 
         45,078. A.M. Snodgrass, An Archaeology of Greece (London 1987) 
         143, figs. 37-38(5). A.H. Shapiro, AK 33 (1990) 83ff., and n. 
         2 (bibl.). 
      B] Shoulder: Aristeia of Neoptolemos (Little Iliad): Apollo 
         striding to right, threatening with his bow to protect 
         Helicaon; Helicaon (son of Antenor and son-in-law of Priam) 
         lying dead to left (killed by Neoptolemos); chariot to 
         left, with charioteer pierced by Neoptolemos' spear; 
         Eurypylos (son of Telephos of Pergamum and nepherw of 
         Priam) dead on ground to left (also killed by N.); chariot 
         of Athena to left; Athena running to left (to support 
         Neoptolemos) . Body: A: Heracles and Cycnus, with Ares at 
         right. B: Zeus seated between Hermes and Athena. 
      C] Shoulder: to right of Apollo's bow, horizontal: ?*)((6,. 
         Above the body of the dead Helicaon, bearing upward: 
         h(+)($&'6,, retr.(1) Charioteer being killed by Neoptolemos: 
         1)[--]%.(2) Behind N.'s back, at shoulder height, starting 
         horizontal, the last five letters bending down and 
         interrupted by the horses' legs of his chariot: 
         B+){*}*/)(+(4){)})%.(3) Above the dead Eurypylos, diagonally 
         upward: ;"-"*"()%, retr.(4) Body: A: to right of Heracles' 
         face, bearing upward: h+-'&(++%. Below Ares' left shoulder, 



         diagonally downward: ?-+%. B: above the seated Hermes' 
         head, downward: h+-4(+){+}%.(5) To left of Athena's lower body 
         (she faces right), diagonally downward and facing her: 
         ?:+,'', retr. 
      D] Ex Swiss, Private. - The shoulder scene is from the Little 
         Iliad. It was not previously known that Neoptolemos slew 
         Helikaon (son of Antenor, son-in-law of Priam) and that 
         Apollo terminated his aristeia. Würzburg 309 (ABV 268/28) 
         part a replica and shows the same scene. - Decoration front 
         and back is unusual and similar to Villa Giulia 3556. The 
         writing seems compatible with the Antimenes Painter 
         elsewhere. 
         __________ 
         (1)the epsilon unclear in the ph. (2)so Burow 42; not clear in 
         ph. (3)my reading from the photo.: Burow reads B+)**/)(+4)% 
         and says that the last three letters are to the right of 
         the horses' legs. But I see a trace of an extra letter to 
         the left of the legs (that would be the mu) and two o's 
         and a sigma to the right. (4)Burow's reading. (5)the second 
         epsilon is only a trace. Odd that the inscription looks in 
         the ph. as if written in a restored area. 
 
      2008. 
      Basel, Antikenmuseum BS 1401. 
      A] BF hydria. Archippe Group(1)(Bothmer). Third quarter sixth. 
         Mid-sixth (Bothmer).*Beazley Archive db, no. 4422. AK 12 (1969), 
         pls. 17-18. A. Hermary, BCH 102 (1978) 52, fig. 1. LIMC iii, pl. 469 
         Dioskouroi 180. *Bothmer, `Six Hydriai,' AK 12 (1969) 26ff., 
         pls. 17-18. K. Schefold, Gods and Heroes in Late Archaic Greek 
         Art (tr. A. Griffiths) (Cambridge 1992), fig. 27 (part). H. A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989) 152, 
         pl. 67,c. N. Kunisch, in E. Böhr and W. Martini, eds., Studien 
         zur Mythologie und Vasenmalerei: Konrad Schauenburg zum 65. 
         Geburtstag am 16. April 1986 (1986) 33 n. 19 (not ill.). *A. Hermary, 
         `Images de l'apothéose des Dioscures,' BCH 102 (1978) 51/1, fig. 1.
      B] Shoulder: lions, deer. Body: in the center, the Dioscouri 
         on horseback; at left Phoibe; at right Helen holding a 
         spear. Predella: deer between panthers. 
      C] Body: to right of Phoibe's middle: E)$O'. Below the horses' 
         bellies: Q$)#&6Y -6, retr. (dual). To left of the spearhead held 
         by Helen, at the height of her face: h+(+,+, retr. 
      D] Bothmer lists as: Basel, Antikenmuseum (anonymous loan). -
         Phoibe and Helen, as daughter of Leda, are sisters of the 
         Dioscouri. For Phoibe see Eur., IA 50, and Ovid, Heroides 
         8.77-78. Bothmer believes that five of the six vases which 
         he attributes to the Archippe Group are by one hand, the 
         Archippe Painter. Hermary gives a list of vases figuring 
         the Dioscouri. Attic alphabet. Beta with round upper loop 
         and incomplete lower (resembling a 9 turned to right). 
         __________ 
         (1)Bea. Arch.: Archippe Painter. Related to Tyrrhenian. 
 
      2009. 
      Basel, Antikenmuseum BS 1441. 
      A] RF cup. Pistoxenos Painter (Ohly-Dumm). Second quarter 
         fifth. Ca. 465 (Schmidt). *M. Schmidt, AK 36 (1993) 79, 
         pl. 18,2-5. 
      B] Athletes: Int.: young athlete at a pillar on which he puts 
         his right hand, while holding a pick axe in his left; at 
         right, above, aryballos and strigil; lower down: two 



         halteres. A: discobolus; young trainer; at the other end, 
         an athlete; discus bag. B: two draped youths; a bit of a 
         third; at right, part of a column; under one handle, pick 
         axe; under the other: ivy leaf. 
      C] Int.: on the narrow pillar, two-liner, vertically down: 
         ho pais kalos.(1) The photo. of the Int. seems to show some 
         letters to the youth's upper left, but Schmidt does not 
         mention them. The photos. of the Ext. show no letters. 
      D] Ex J.M. Schiller collection in Zürich (bequest to Basel). 
         __________ 
         (1)so the text, not clearly visible in photo., hence I do not 
         know whether it is stoich.; the letters are rather widely 
         spaced. 
  
      2009a. 
      Basel, Antikenmuseum BS 1452. 
      A] BF lip cup. Circle (`Umkreis') of Lydos (K.-G.). 
         550-540 (K.-G.). *E. Kunze-Götte, `Ein besonderer 
         Flügeljüngling archaischer Zeit,' AK 42 (1999) 52-62, 
         pl. 11,1-3 (11,1 and 2 show inscriptions), fig. 1 
         (profile) (no bibl.). 
      B] Int.: tongue border: a winged youth in Knielauf to 
         right. Ext.: plain. 
      C] Int.: below the legs, in thinned BG, bearing slightly 
         downward: 7'#/6-, retr. 
      D] Ex Swiss Private. For a full discussion of the named figure 
         (one of the Dioscouri) see K.-G. - Large and coarse letters 
         getting smaller toward the end. - Cf. also Athens, N.M. Acr. 
         i, 1757 (CAVI 1098), and Harvard 1959.127 (CAVI 2911). -
         First publication. 

      2010. 
      Basel, Antikenmuseum BS 1906.276. 
      A] RF cup. Painter of Paris Gigantomachy. Brygos potter. 
         First quarter fifth. Ca. 480 (CV). *CV, Switzerland 6, 
         pls. 13,4, 17,3-4, 18,1-2, 35,4,8, 39,6, Beilage 4,4, pp. 
         36-37 (facss.). M. Schmidt, AK 10 (1967) 150. ARV(2) 418/16, 
         Add.(2) 234. 
      B] Int.: two maenads, that at right holding two snakes; at 
         left, a rock. A, B, each: satyrs and maenads. 
      C] Int.: to left of the right maenad's face, letters scattered 
         in a roughly circular arrangement: &'(+. Under the foot, 
         Gr.: (.)?.(1) 
      D] Bloesch in FAS 88 attributes the shape to the later 
         workshop of the Brygos Painter; in a lecture, to the later 
         potter Brygos himself; see CV. 
         __________ 
         (1)the first letter unclear. Not in TGV. 
 
      2011. 
      Basel, Antikenmuseum BS 1906.294. 
      A] BF amphora. From Capua. Acheloos Painter. Last quarter sixth. 
         Ca.510 (CV). *CV, Switzerland 4, pls. 42,6 and 43,3, pp. 
         106-107 (facss.). *Photos. ABV 384/16 (bib.), Add.(2) 101. 
      B] A: discobolus; two runners; trainer. B: trainer; jumper; 
         tree; jumper crouching; flautist in a flowing garment; 
         trainer.(1) 
      C] Nonsense: imitation letters: A: above the runners: 
         #0$^$-(0)(.). Between the left runner's legs: >+.)(>). 
         Under the feet: (,)$$+$)0+. B: to the left trainer's right: 



         (.)>+>+). Above the left jumper: $+(.)>(,)>".(2) To right of 
         the left jumper's leg: #>+&)0.(3) Above the right jumper's 
         head: (.)+$()).(4) 
      D] Typical Leagros Group inscriptions. The readings are from 
         CV, not entirely reliable. 
         __________ 
         (1)so CV; ABV reverses A and B. (2)upside down in CV's facs. 
         (3)also given wrongly in CV. (4)facs. gives: >$(+)(,). 
 
      2012. 
      Basel, Antikenmuseum BS 1921.328. 
      A] BF neck amphora. From Vulci. Unattributed. Related to later 
         Group E (CV). 530-520 (CV). *CV, Switzerland 4, pl. 40,1-3 
         (bibl., mostly catalogues). *TGV 118/6D 2 and 125/3E 44. 
      B] A: Ajax and Achilles playing a game. B: Dionysus between a 
         woman and Hermes. 
      C] A: nonsense: blots and imitation letters: a horizontal row 
         above the scene. From the mouth of the hero at right issue 
         six letters.(1) On the extreme left, following the shoulder 
         of the left hero: a row of imitation letters. Behind the 
         right hero: two blots, unclear whether intended for 
         letters. - Under the foot, Grr.: ligature pi-delta (or pi 
         rho?) and internal ligature epsilon-rho. CV also mentions a 
         Dip., which is not listed in TGV. See also Johnston's 
         comments in CV. 
      D] Ex Durand and Pourtalès collections. - The inscriptions 
         imitate sense inscriptions by their positions: signature or 
         kalos-name; spoken words; names of heroes. They are in the 
         tradition of Group E, Exekias and his followers. 
         __________ 
         (1)the hero is either Ajax or Achilles. 
 
      2013. 
      Basel, Antikenmuseum BS 1921.350. 
      A] BF lip cup. Unattributed.(1) Third quarter sixth. *CV, 
         Switzerland 4, pl. 32,4-6. *Beazley Archive db, no. 7696. 
         W. Hornbostel, Aus der Glanzzeit Athens: Meisterwerke 
         Griechischer Vasenkunst in Privatbesitz (Hamburg 1986) 49/12 
         (part of A). 
      B] Lip: A, B. each: two sirens facing. 
      C] Handle zone: nonsense: imitation letters: A: three plus 
         seven letters. B: .(,)++$( vac. 2, plus three more 
         letters.(2) 
      D] Ex Bachofen collection. 
         __________ 
         (1)by the same hand as Para. 77, Beazley-Magi, Raccolta 
         Guglielmi, pl. 21(?) (CV). (2)to judge by the photo. in CV. 
 
      2014. 
      Basel, Antikenmuseum BS 1921.363. 
      A] RF oinochoe. From Vulci. Harrow Painter. Second quarter fifth. 
         470-460 (CV). *CV, Switzerland 7, pl. 45,1-3, p. 70 (facs.). 
         ARV(2) 276/79. 
      B] Shoulder: symposium: bearded man reclining, with right arm 
         extended and cup in the left hand; behind him, a pillow or 
         wineskin; a cup hung up. 
      C] Above the scene and below the hung cup: &'()% h) *'$%. 
      D] Ex Bachofen collection. Small and messy letters. 
 
      2015. 



      Basel, Antikenmuseum BS 1921.366. 
      A] RF lekythos. Aischines Painter. Second quarter fifth. Ca. 
         460 (CV). *CV, Switzerland 7, pls. 29,5-6, 32,1 and 34,3. 
         ARV(2) 712/78. 
      B] Woman with an ivy branch, running and looking back. 
      C] Nonsense: imitation letters: to left of woman's head: 
         &(.)(.)(.), retr. 
      D] Ex Bachofen collection. - The letters after the kappa are 
         unrecognisable, but clearly the attempt was to write &'(+. 
 
      2016. 
      Basel, Antikenmuseum BS 1960.28. 
      A] RF cup. Bowdoin-Eye Painter. Last quarter sixth. 520-510 
         (CV). *CV, Switzerland 6, pls. 4,1-4, 32,2,6, 38,4, 
         Beilage 1,4, p. 18 (facs.). ARV(2) 48/160 bis, 167/6, Para. 
         337, Add.(2) 183. 
      B] Int.: komast: youth running with a cloak over his left arm and 
         a lyre in the right. Ext.: between eyes: A: youth with his right 
         hand in a large krater, his left, with arm bent, holding an object 
         behind his chest.(1) B: satyr squatting, frontal. 
      C] Int.: in a 3/4 circle, starting near the bottom and running 
         along the margin, facing out: h) *'$% &'([)%]. 
         __________ 
         (1)not mentioned in CV. 
 
      2017. 
      Basel, Antikenmuseum BS 1961.233. 
      A] RF cup. Antiphon Painter. First quarter fifth. *CV, 
         Switzerland 6, pls. 10,4, 34,4,8, 39,2, Beilage 3,4, p. 30 
         (facss.). ARV(2) 336/9 bis, 1646, Para. 361, Add.(2) 218. 
         *Auktion 22, pls. 49/163 and 54/163. 
      B] Int.: symposium: youth reclining, holding out flutes and 
         holding a skyphos. Ext.: plain. 
      C] Int.: above the youth, curved, two-liner, both lines retr.: 
         h) *(')$% 1 &'()%. 
               . . . . . . 
         . . . . . 
         Two letters overlap in stoich. fashion. From the mouth of 
         the youth: >M%, retr.(1) 
      D] Ex Basel Market (M.M.). Very small letters. 
         __________ 
         (1)"Gib (nochmal Wein her)", CV. 
 
      2018. 
      Basel, Antikenmuseum Kä 401. 
      A] BF/RF eye cup. Unattributed (Beazley).(1) Last quarter 
         sixth. Ca. 520 (Kunstw.). *E. Berger, ed., Kunstwerke der 
         Antike (Kunstmuseum Luzern, Sammlung Robert Käppeli, 
         Sonderausstellung 11 Aug. - 27 Oct. 1963) D 5. *CV, 
         Switzerland 6, pls. 2,1-4, 31,5-7, and 38,2. Para. 325, 
         Add.(2) 159. 
      B] Int.: BF: youth in himation, bending. Ext.: RF: between 
         eyes: hetaerae: A: naked woman putting on boots. B: naked 
         woman dancing with krotala. 
      C] Under the foot: weak traces of an inscription, which 
         `Kunstw.' thinks might be a signature of Pamphaios. This 
         seems unlikely. Mercantile? 
      D] Beazley: a special foot as Munich 2603 (ARV(2) 41/39), which 
         is not attributed to a potter. 
         __________ 



         (1)the author in `Kunstw.' says: Int.: Scheurleer Painter; Ext.: 
         manner of Oltos. 
 
      2019. 
      Basel, Antikenmuseum Kä 403. 
      A] WG alabastron. Painter of New York 21.131.(1) Early fifth. 
         Ca. 490 (Kunstw.). *CV, Switzerland 7, pl. 55,1-7. *E. 
         Berger, ed., Kunstwerke der Antike (Kunstmuseum Luzern, 
         Sammlung Robert Käppeli, Sonderausstellung 11 Aug. - 27 
         Oct. 1963) D 4. *ARV(2) 269/2, 1641, Para. 352, Add.(2) 
         206. 
      B] Amazon, frontal, face to left; at right, a youth leaning on 
         his stick; behind him, a heron.(2) 
      C] To Amazon's left, starting near her head: (h)) *'$%, retr. 
         To her right, in a similar position, facing the youth: 
         &'()%. 
      D] Ex Meggen, Käppeli 403. The heta is a smudge. 
         __________ 
         (1)close to Group of Negro Alabastra. (2)The youth and the 
         Amazon are not connected, as Schefold in Meisterw. had 
         thought (Theseus and Antiope?); see Bothmer, Amazons 
         152/70-73. 
 
      2020. 
      Basel, Antikenmuseum Kä 423. 
      A] RF oinochoe. Berlin Painter. Ca. 490 (early, Beazley). Ca. 480 
         (CV). *CV, Switzerland 7, pls. 40,1-2 and 41,1-2, Beilage 9,5, 
         facss. p. 64. *Auktion 22 (M.M.), pls. 49 and 56/164. E. 
         Berger, ed., Kunstwerke der Antike (Kunstmuseum Luzern, 
         Sammlung Robert Käppeli, Sonderausstellung 11 Aug. - 27 Oct. 
         1963) D 7. *ARV(2) 1635/185 bis, Para. 343. Script 498. 
      B] Boy pouring a libation over an altar. 
      C] Above the youth's outstretched arm, going toward his head: 
         ?(&4+6, &'()%. Along the unframed right edge of the scene, 
         vertically down: B$&)#/-'/)% &'()%. 
      D] On Alcmeon see my paper "Some Alcmeonids on Vases and 
         Ostraka" L-'&/$&] /)" 2'  Q$+:,)N% @",+>-W)" ;((2,$&`% &'$ 
         !'/$,$&`% ;*$0-'9$&`% (Athens, 3-9 October 1982) ii (1987) 
         283-85. 
 
      2021. 
      Basel, Antikenmuseum Kä 424. 
      A] RF Panathenaic amphora. Kleophrades Painter. First quarter 
         fifth. Ca. 490-480 (Kunstw.). Later (Beazley). *CV, 
         Switzerland 6, pl. 47,1-4, facss. p. 60 (bibl.). *E. Berger, 
         ed., Kunstwerke der Antike (Kunstmuseum Luzern, Sammlung 
         Robert Käppeli, Sonderausstellung 11 Aug. - 27 Oct. 1963) D 9 
         (A). *ARV(2) 183/8, Para. 340, Add.(2) 186 (bibl.). Boardman, AK 
         19 (1976) 4. Beazley Archive db, no. 8787. I. Scheibler, 
         Griechische Töpferkunst (1983) 143, fig. 124 (A). 
      B] Departure of Warrior: A: a warrior drinking from a cup. He 
         holds a shield and a spear in his left hand. B: woman with 
         flower and oinochoe. 
      C] A: along the spear's lower part: &'()% +$. B: to right of 
         the lower part of the woman's body: &'!()% +$. 
      D] Ex Meggen, Käppeli 424. Beazley suggests perhaps Achilles 
         and Briseis. For parallels to &'(b% +� see CV. 
 
      2022. 
      Basel, Antikenmuseum Kä 425. 



      A] RF cup. Douris. First quarter fifth. *CV, Switzerland 
         6, pls. 19,2-4, 20,1-2, 36,2,6, 39,8, Beilage 5,2, p. 
         40 (facs.). *E. Berger, ed., Kunstwerke der Antike 
         (Kunstmuseum Luzern, Sammlung Robert Käppeli, 
         Sonderausstellung 11 Aug. - 27 Oct. 1963) D 11. *ARV(2) 
         430/31, Para. 374, Add.(2) 236 (bibl.). D. Buitron, 
         Douris (diss. 1976) 68/71. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 20, 76/51, pl. 36. 
      B] Int.: young trainer; at left, a stool with pillow. A: six 
         jumpers, including a boy jumping high. B: javelin throwers, 
         with flautist and trainer on each side. Under each handle, 
         a dog. 
      C] Int.: starting above the stool and running along the margin 
         down to the trainer's feet, evenly spaced, clearly planned: 
         Q)-$% +0-^'^9#+^, : <'$-+#^/^-'/)% &'()%. 
      D] Ex Basel Market (M.M.) and Meggen, Käppeli. Dotted delta. 
 
      2023. 
      Basel, Antikenmuseum Kä 426. 
      A] RF skyphos. Manner of Tarquinia Painter. Second quarter fifth. 
         Ca. 470 (Kunstw.). 470-460 (CV). *CV, Switzerland 7, pls. 
         25,1-2, 26,1,2,7, Beilage 7,2, facs. p. 47. *E. Berger, ed., 
         Kunstwerke der Antike (Kunstmuseum Luzern, Sammlung Robert 
         Käppeli, Sonderausstellung 11 Aug. - 27 Oct. 1963) D 13. *K. 
         Schauenburg, Ars Antiqua ii (1960) no. 156. ARV(2) 872/25 bis, 
         Para. 427. 
      B] A: Eros flying with taenia and phiale. B: Eros flying with 
         phiale and oinochoe. 
      C] B: on the oinochoe's body, diagonally downward, in BG: 
         nonsense: (h)+0 or (h)+(.(1) 
      D] Ex Lucerne market (A.A.). Ex Meggen, Käppeli. - The letters 
         are written where one would expect a wreath; they are 
         clear. 
         __________ 
         (1)The first letter like an uneven and reversed heta, clearly 
         miswritten. Schauenburg prints the text on the oinochoe: 
         H;!. 
 
      2024. 
      Basel, Antikenmuseum Kä 428. 
      A] RF cup. Apollodoros. Last quarter sixth. Ca. 500 (CV). *CV, 
         Switzerland 6, pls. 7,1, 32,4,8, 38,6, Beilage 2,3. ARV(2) 
         1627/21 bis, Para. 332, Add.(2) 175. M. [Ohly-]Dumm, `Schale mit 
         Theseus,' Münchner Jb. 22 (1971) 15 and n. 27. D.J. Williams, 
         `Apollodoros and a New Amazon Cup in a Private Collection,' 
         JHS 97 (1977) 163 and n. 22; 167 and n. 57. 
      B] Int.: drunken satyr. Ext.: plain. 
      C] Int.: in the small reserved exergue, in BG: &['](!)%.(1) 
      D] Ex Basel Market (M.M.). Ex Meggen, Käppeli. 
         __________ 
         (1)CV wrongly has &['(])%. 
 
      2025. 
      Basel, Antikenmuseum Lu 18. 
      A] BF lip cup. Apollodoros. Third quarter sixth. *Add.(2) 392. 
         *Beazley Archive db, no. 5551. E. Berger and R. Lullies 
         (eds.), Antike Kunstwerke aus der Sammlung Ludwig i (1979) 
         50-51, no. 18 (A, B). 
      B] A, B, each: female head. 
      C] Handle zone: A: 7'(‹(›$#/',:+ &'(+. B: 



         7'(‹(›$#/'‹,›:+ &'(+. 
      D] The women's heads on A and B are not identical. 
 
      2026. 
      Basel, Antikenmuseum Lu 19. 
      A] BF amphora. Amasis Painter. Third quarter sixth. Ca. 540. 
         Middle (Lullies). *R. Lullies, Griechische Kunstwerke, 
         Sammlung Ludwig (Aachener Kunstblätter 37, Düsseldorf 1968) 
         41/18 (ill.; p. 41 (facs.). *Bothmer, Amasis Painter (1985) 
         83/6; p. 85 (facs.). K. Schauenburg, JdI 79 (1964) 121-23, 
         figs. 9-10. Para. 65, Add.(2) 43. e TGV 117/5D 2. 
      B] A: woman with spear (Athena?) between two warriors and two 
         youths. B: bearded man (Zeus?) seated between two warriors 
         and two youths. 
      C] Under the foot, Dip.: four dots, vertically(1); ligature JD. 
         Gr.: the same ligature, but retr. plus four vertical 
         strokes: DJ 1111.(1) 
      D] Ex Aachen, Ludwig. The dots and strokes may be numerals, 
         hardly prices. 
         __________ 
         (1)the four dots are given by Bothmer in Amasis; they are not 
         mentioned by Lullies or in TGV. 
 
      2027. 
      Basel, Antikenmuseum Lu 23. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes 
         potter. 530-520 (Lullies). *Para. 105/43 bis, Add.(2) 58. 
         *R. Lullies, Griechische Kunstwerke: Sammlung Ludwig, 
         Aachen (Aachener Kunstblätter 37, Düsseldorf 1968) 50/21 
         (ill.; pp. 50 and 51, facss.). Hackl 20/XIII. *K. 
         Schauenburg, Ars Antiqua iii, 39/92, pl. 38 (incl. 
         detail: signature). E. Berger and R. Lullies, eds., 
         Antike Kunstwerke aus der Sammlung Ludwig i (Basel 1979) 
         64-66, no. 23 (parts). TGV 124/3E 13. *K. Yfantidis, 
         Antike Gefässe [Kassel] (1990), no. 74. 
      B] Neck: A, B, each: boxers, with a tripod between them. 
         Shoulder: A, B, each: between eyes: satyr and maenad. 
      C] Below one handle: B$&)#:+,+% +*)$+#+,. Under the foot, a 

         red Dip.: ligature RE. 
      D] Ex Aachen, Ludwig. - Typical hand of Painter N. D-shaped 
         rho. 
 
      2028. 
      Basel, Antikenmuseum Lu 34. 
      A] BF/RF eye cup. Bowdoin-Eye Painter. Last quarter sixth. 
         520-510 (Lullies). Ca. 525 (Cahn). *R. Lullies, Griechische 
         Kunstwerke, Sammlung Ludwig (Aachener Kunstblätter 37, 
         Düsseldorf 1968) 71/32; p. 72 (facs.). *Auktion 34 (M.M.), pl. 
         42,/143. E. Berger and R. Lullies (eds.), Antike Kunstwerke 
         aus der Sammlung Ludwig i (1979) no. 34 (all). Para. 325/109 
         quater, 337/3 quater, Add.(2) 160. 
      B] Int.: BF: boy on horseback. Ext.: RF: between eyes: A: 
         jumper. B: runner. 
      C] A: above the jumper: &(')()% h) *'$%. 
      D] Ex Basel Market (M.M.). 
 
      2029. 
      Basel, Antikenmuseum Lu 35. 
      A] RF cup. Epeleios Painter. Last quarter sixth. Ca. 510 
         (Lullies). *Para. 335, Add.(2) 179. *R. Lullies, Griechische 



         Kunstwerke: Sammlung Ludwig, Aachen (Düsseldorf 1968) 74/33; 
         pp. 75-76 facss. *Ars Antiqua, Auktion v, 31/125, pl. 31 (the 
         photos. show many of the letters). E. Berger and R. Lullies, 
         eds., Antike Kunstwerke aus der Sammlung Ludwig i (Basel 1979) 
         95/35 (all). 
      B] Int.: man leaning on his stick. Ext.: symposium: A: at 
         right, reclining youth; at left: oinochoos looking back; at 
         end of couch: nude hetaera offering a wreath. B: two youths 
         on couches, playing kottabos. 
      C] Int.: to left (in back) of the man, along the left margin: 
         ;*+(+$)%, retr., and to his right, similar: &'([)]%. A: 
         above the figures, below the rim: ;*+(+$)% &'()%, and 
         under the couch: (,)'$.$.(1) B: similar: h) *'$% &'([)]%. 
      D] The main inscription on A is written in groups of two 
         letters. 
         __________ 
         (1)the nu corrected from another letter. 
 
      2030. 
      Basel, Antikenmuseum Lu 36. 
      A] RF cup. Bonn Painter. Late sixth. Ca. 500 (Lullies). *R. 
         Lullies, Griechische Kunstwerke, Sammlung Ludwig (Aachener 
         Kunstblätter 37, Düsseldorf 1968) 78/34 (facss.). K. 
         Schauenburg, Ars Antiqua, Auktion IV (1962), pl. 45,133. E. 
         Berger and R. Lullies (eds.), Antike Kunstwerke aus der 
         Sammlung Ludwig i (1979) 98/36 (all). ARV(2) 351/6, Para. 363, 
         Add.(2) 221. K. Yfantidis, Antike Gefasse [Kassel] (1990), no. 
         148. 
      B] Int.: archer seen from the back, with shield. Ext.: fights: 
         A: falling hoplite between two attackers; at left, a youth 
         on horseback; behind him, a hoplite. B: in the center, 
         youth on horseback throwing a spear; at left, a nude 
         hoplite attacking one falling; at right, battle of three 
         hoplites. 
      C] Int.: on the rim of the shield, widely but irregularly 
         spaced: &'()%. To archer's left: &'()%. To his right: 
         h) *'$%. A: on the rim of the left warrior's shield (seen 
         in perspective): [&]'()%. On the shield of the right-most 
         warrior: h) *'$%. In front of him, along the rim: h) *'$%. 
         In front of the fallen warrior: &'((.)(.)%. Along the 
         right-most warrior's back: &'()[%]. Under the right handle: 
         unclear imitation letters. B: across the shield of the 
         attacking warrior at left: (&)(')()(%). Around the rim of 
         the right fallen warrior's shield, widely spaced: (&)'(+.(1) 
         Along the rim, at left: &'(()){$}(%). Above the horseman: 
         imitation letters. Below the third shield from the left: 
         ‹&›'()(%). Under the right handle: &'()%. 
      D] Ex Lucerna Market (A.A.). Ex Aachen, Ludwig. Combination 
         of nonsense and sense. The letters idiosyncratic and 
         disjointed; hastily written. An alpha with a square top 
         is most unusual. 
         __________ 
         (1)referring to the shield? 
 
      2031. 
      Basel, Antikenmuseum Lu 38. 
      A] RF stamnos. Copenhagen Painter. Second quarter fifth. 480-470 
         (Lullies). *R. Lullies, Griechische Kunstwerke, Sammlung 
         Ludwig (Aachener Kunstblätter 37, Düsseldorf 1968) 85/36 
         (facss.) *K. Schauenburg, Ars Antiqua i, pl. 54/114 (Lucerne 



         Market (A.A.). E. Berger and R. Lullies (eds.), Antike 
         Kunstwerke aus der Sammlung Ludwig i (1979) 104/38 (A,l). B, 
         parts). ARV(2) 258/20, Para. 351, Add.(2) 204. *TGV 155/7F 7 and 
         162,15F 1; 225 and 2229. 
      B] Komos: A: bearded man; young flautist; youth with skyphos 
         and oinochoe; youth with castanets. B: bearded komast, with 
         wineskin and skyphos; at left, a bearded man with his 
         stick; at right, youth with stick and castanets. 
      C] A: above the oinochoe: &'()%. Below it: ,'$.$.(1) B: on the 
         shoulder, between the heads: &'()%. Under the foot, a 
         circular Gr.: &"')(.)$'&")-$>+% v.(2) 
      D] Ex Lucerne Market. Ex Aachen, Ludwig. Mixed alphabet. The 
         Gr. is very sloppy. 
         __________ 
         (1)could refer to the flautist. (2)Lullies gives a facs. but 
         not a reading, referring to Hackl 52, on no. LXXIV, which 
         deals with &"':+$' and &"'. Johnston interprets: &":-$>+% 
         (with theta lacking the dot), for ."/-W>+%. And &"](:)+$' 
         (with the same theta and some difficulty extracting the 
         epsilon). J. notes that the pottery kyathos was then out of 
         date and considers the possibility of a metal ladle. I 
         think J. is right; read: &"](:)+$' &"(:)-W>+% v. 
 
      2032. 
      Basel, Antikenmuseum Lu 49. 
      A] RF Pelike. Villa Giulia Painter. Second quarter fifth. 460-450 
         (Lullies). *R. Lullies, Griechische Kunstwerke, Sammlung 
         Ludwig (Aachener Kunstblätter 37, Düsseldorf 1968) 104/44 
         (facss.). Add.(2) 270 (bibl.). E. Berger and R. Lullies (eds.), 
         Antike Kunstwerke aus der Sammlung Ludwig i (1979) 133/49 (A, 
         B, side). Para. 399, Add.(2) 270. 
      B] A: Apollo citharodus between Leto with phiale and Artemis 
         with bow and phiale. B: white-haired old man with scepter; 
         woman with phiale. 
      C] A: above the heads: !+/8. ?*)((6,. ?-/+4$%. 
      D] Mixed alphabet. 
 
      2033. 
      Basel, Antikenmuseum Lu 50. 
      A] RF Nolan amphora. Unattributed.(1) Second quarter fifth. 460-450 
         (Lullies). *R. Lullies, Griechische Kunstwerke, Sammlung 
         Ludwig (Aachener Kunstblätter 37, Düsseldorf 1968) 104/44 
         (facs.). E. Berger and R. Lullies, eds., Antike Kunstwerke aus 
         der Sammlung Ludwig i (Basel 1979) 136-37, no. 50 (A, B). 
         *Para. 507/3 bis, Add.(2) 389. 
      B] A: youth in chlamys and petasos leaning on his spear; 
         frontal but looks to left. B: king: bearded man with 
         scepter. 
      C] A: two-liner: near one arm, and below it: 
         !$.'% 1 &'()(%). 
      D] Ex Lucerne Market (Ars Antiqua). 
         __________ 
         (1)recalls Achilles Painter (Lullies). 
 
      2034. 
      Basel, Antikenmuseum Z-331. 
      A] BF lip cup. Unattributed. Third quarter sixth. 540-530 (CV). 
         *CV, Switzerland 4, pl. 33,2-3; p. 93 (facs. of inscription on 
         A). *Beazley Archive db, no. 7695. 
      B] Lip: A, B, each: ram. 



      C] Handle zone: A: nonsense: ,$.,$.,$. B: not given. 
      D] Ex Zust. 
 
      2035. 
      Basel, Antikenmuseum Z-364. 
      A] BF amphora. Swing Painter. Third quarter sixth. 540-530 
         (CV). *CV, Switzerland 4, pl. pl. 30,2,4, p. 88 (facs.). 
         Para. 134/21 quater, Add.(2) 80. Schefold, Führer 66 
         (104.3). M. Davies and I. Kathirithamby, Greek Insects 
         (1986) 67 (A). 
      B] A: men attacked by bees while stealing honey. B: two pairs 
         of warriors fighting on either side of a fleeing woman. 
      C] B: on the shield of the falling warrior of the right-hand 
         pair, which is seen from the side: nonsense, in white: B=;. 
      D] Ex Züst collection. - A scene similar to that on A: London 
         B 177, q.v. The nonsense inscription is used as shield 
         device. 
 
      2035a. 
      Basel, Antikenmuseum (loan). 
      A] Frs. of RF calyx krater. From Sicily. Achilles Painter. 
         450-445 (Oakley). *J.H. Oakley, The Achilles Painter 
         (1997) 11, 49-50, 124/72, fig. 22D (profile), pl. 38C-D 
         (no bibl.). 
      B] Fr. a: rim. Fr. b: A: Theseus and Antiope: part of a 
         shield to right; upper part of the wounded Amtiope with 
         shield, frontal. 
      C] I2[#+"%]. ?,/$8*+.(1) 
      D] 2 frs., the second composed of two. Loan from A. Herrmann. 
         Mixed alphabet? 
         __________ 
         (1)sic in cat. and cf. p. 11. The ph. does not show the 
         inscriptions. 

      2036. 
      Basel, Antikenmuseum (loan). 
      A] RF hydria. From Vulci. Kleophrades Painter. 480-470? Later 
         (Beazley). *ARV(2) 189/73, 1632, Para. 341, Add.(2) 188. *Beazley, 
         `A Hydria by the Kleophrades Painter,' AK 1 (1958) 6-8, pls. 
         2-4, and 5, figs. 7-8; text, fig. 2 (facs. of Gr.). TGV 
         105/21B 7. 
      B] Shoulder: Dionysus with three dancing maenads and a 
         reclining satyr playing the flute. 
      C] Shoulder: between the second maenad and the satyr, very 
         faint and rough: perhaps [&]'()%.(1) Under the foot, Grr.: 
         bident with diagonal at top left.(2) a,+#$‹›. 
      D] = Basel, Wilhelm. Beazley says: "the reproduction of the 
         graffito omits the down-stroke mentioned in the text." 
         The Grr. after TGV. 
         __________ 
         (1)Beazley: "The painter is not a ready writer and he seldom gets 
         beyond a kalos or kalosei." (2)the symbol is about 30 degrees from 
         the name. A similar Gr., but with the symbol close to 
         the name is on the hydria Munich 2427,by the same painter 
         (TGV 105/21B 6). 
 
      2037. 
      Basel, University. 
      A] Fr. of LM cup. Xenokles Painter. Xenokles potter. Third 
         quarter sixth. *R. Blatter, AA 1968, 3 and fig. 3. Para. 



         77, Add.(2) 402. Script 276. Amyx, AJA 66 (1962) 231 
         (mention). Beazley Archive db, no. 2471. 
      B] No figured decoration preserved. 
      C] <#+,)&[(+% +*)$+#+,].
      D] Blatter lists as Basel, Archäologisches Seminar. - In the 
         typical style (hence by the X. Painter). 
 
      2038. 
      Basel(?), Bosshard. 
      A] RF cup. Painter of Agora Chairias Cups. Last quarter sixth. 
         *P. Blome, ed., Orient und frühes Griechenland: Kunstwerke der 
         Sammlung H. und T. Bosshard (Antikenmuseum Basel und Sammlung 
         Ludwig, 1990) 78/121. Sonderliste N (M.M.), no. 74. K. 
         Schauenburg, `;ADAa;QoB ;1a1,' ?a 90 (1975) 112ff. 
      B] Int.: sleeping Oriental; above the figure, a quivver; in 
         the exergue, a drinking horn. Ext.: plain. 
      C] Int.: above the quivver: &'()%. In the exergue, above the 
         drinking horn: <'$-$'%. 
 
      2039. 
      Basel, Cahn. 
      A] Frs. of BF volute krater. Kleitias. Second quarter 
         sixth. 570-560 (S.). *H.A. Shapiro, Myth into Art: Poet 
         and Painter in Classical Greece (1994) 54-55, fig. 34 
         (part). 
      B] On the rim: upper frieze: Odysseus' escape from 
         Polyphemus. Lower frieze: Perseus and the Gorgons. 
      C] Upper frieze: one fr.: to left of the ram's lower hind leg: 
         =("/‹/›+"%, retr. 
 
      2040.
      Basel, Cahn 859. 
      A] Fr. of BF hydria.(1) From Egypt? Unattributed. Mnesiades 
         potter. Third quarter sixth. *ABV 314, *ARV(2) 2, Para. 136, 
         Add.(2) 85. *Beazley, AJA 61 (1957) 5 (not ill.). Annales du 
         Service d'Antiquités de l'Égypte 51, 573. I. Scheibler, 
         Münchner Jahrb. 30 (1979) 8, fig. 1. Beazley Archive DB, no. 
         301,626. *V.M. Strocka, ed., Frühe Zeichner 1500-500 vor 
         Chr.: Ägyptische, griechische und Etruskische Vasenfragmente 
         der Sammlung H.A. Cahn (exhibition in Freiburg/Breisgau 
         12/4/1992 -4/4/1993, 1992) 64/64. 
      B] Neck: tail of a feline remains. Shoulder: kneeling warrior 
         to left; shield device: rear of white horse to left. 
      C] Shoulder: to right of warrior's face, horizontal: 
         ?-$#/)4![+,+% &'()%] (Beazley, ABV 665). To warrior's 

         right, between him and the right-hand margin, curving 
         downward: a,+#$'>+% +(*))($)+#‹+›,.(2) [Done from the picture 
         in Strocka]. 
      D] Ex Cairo, Riaz. Attic with four-stroke sigma. 
         __________ 
         (1)in ABV Beazley suggested a round-bellied amphora as New 
         York [74.51.1331], but in Para. he reports that Cahn told 
         him the shoulder was almost flat. (2)the pi seems to be 
         miswritten. The bracketed iota could be a sigma or perhaps 
         a badly written epsilon. The last sigma might be an 
         epsilon. There is clearly some miswriting. - The eleventh 
         letter is mu, not pi (ARV(2)). In AJA Beazley gives: 
         a,2#$'>2% +4)$2#,. 
 
      2041. 



      Basel, Cahn. 
      A] Frs. of BF prize Panathenaic. Painter of Havana Owl 
         (A).(1) Last quarter sixth. *Brandt, Arch. Panath. I, 
         8/70, pl. 16. D.G. Kyle in Neils et al., Goddess and 
         Polis (1992) 206 n. 87 (listing). 
      B] A: upper part of left-hand cock column; shield and part of 
         the upper figure of Athena. B: chariot with charioteer, 
         racing. 
      C] A: To right of the left-hand column: 
         /), ?:+,+:+, [':(),].(2) 
      D] Three frs. (one of A, two of B). 
         __________ 
         (1)B is not by Michigan Painter (Brandt). (2)the reading 
         uncertain. 
 
      2042. 
      Basel, Cahn. 
      A] RF(?) mug. Epiktetos? Last quarter sixth. *Script 
         322. 
      B] Subject(s) not known to me. 
      C] Gr. outlined by relief lines: Panaitios kalos. 
      D] Unpublished. Information from R. Guy and H. Cahn. 
 
      2043. 
      Basel, Cahn. 
      A] RF cup. Pezzino Group. Last quarter sixth. *Beazley 
         Archive db, no. 30,264. ZPE 57 (1984), pl. 4,a (part of 
         A). 
      B] Int.: komos: one komast with staff and lyre, the other 
         playing flutes. A: Gigantomachy: Dionysus; Poseidon with 
         rock; giants; leopard. B: heroes quarreling. 
      C] Kalos-names: Pedieus. Nikias. 
 
      2044. 
      Basel, Cahn. 
      A] RF cup. Unattributed.(1) Late sixth - early fifth. *Para. 
         507/20 bis. 
      B] Int.: satyr playing flutes. A: discoboli. B: naked athletes 
         sitting on the ground. 
      C] Int.: !+['0-)% ---]. A: !+'[0-)% ---]. B: !+'0[-)%] and 
         traces of &'()%. 
         __________ 
         (1)recalls the Proto-Panaetian Group, especially Munich 2535 
         (ARV(2) 317/16). 
 
      2045. 
      Basel, Cahn. 
      A] Frs. of BF cup. Unattributed. Early fifth. *Beazley 
         Archive db, no. 3720. Das Tier in der Antike (exh. 9/21 
         - 11/17, 1974, University of Zürich), pl. 40/240. 
      B] A: deer hunt. 
      C] A: nonsense inscriptions. 
      D] Cf. Boston 1977.713. 
 
      2046. 
      Basel, Cahn. 
      A] RF pyxis lid. Triptolemos Painter (Cahn). First quarter 
         fifth. *A. Kossatz-Deissmann, JdI 97 (1982) 75 and n. 
         43, fig. 15. 
      B] Girl(?) dancing pyrrhiche. 



      C] On her shield (shown in profile) along upper curve, in 
         BG: h) *'$%. 
      D] The letters of the article more widely spaced than those of 
         *'$%. - No breasts are indicated but K.-D. believes the 
         dancer is a female, since the perizoma, outside of the 
         satyr play, is worn only by females; the inscription need 
         not refer to the figure. The perizoma is originally 
         feminine, but adopted by satyrs in the satyr play for comic 
         effect. 
 
      2046a. 
      Basel, Cahn 8. 
      A] Fr. of RF hydria (kalpis). Phintias (Beazley). Last quarter 
         sixth. *S. Klinger, `Illusionist Conceit in Some Reclining 
         Symposiast Scenes Painted by Euphronios and his 
         Followers,' AA 1997, 362 and n. 77 (bibl.), fig. 22 (shows 
         location of letters). ARV(2) 24/10. G. Weiss in GVGettyMus 4 
         (1989) 91ff., fig. 4. 
      B] Shoulder: left end: left frame and parts of top and bottom 
         frames. Symposium: at left, a flute case hung up; part of 
         a reclining male playing the lyre to left; part of a naked 
         woman wearing a Wespenhaube. 
      C] Shoulder: between flute case and lyre, vertically down (or 
         up): four letters are visible, very small. 
      D] The letters look to me like typical kalpis nonsense such as 
         is found in Euthymides and the Pezzino Group (see `Script', 
         p. 71 n. 35). 

      2047. 
      Basel, Cahn 9. 
      A] RF oinochoe (chous). Painter of Florence 4021. Second 
         quarter fifth. Early Classic (Sichtermann). *ARV(2) 
         874/3, Add.(2) 300. *H. Sichtermann, `Zeus und Ganymed in 
         frühklassischer Zeit,' AK 2 (1959) 14-15, pl. 11. S. 
         Beazley Archive db, no. 211,529. J. Boardman, Athenian Red Figure 
         Vases: the Classical Period (1989), fig. 77 (Ganymede inscr. only, 
         small). 
      B] Zeus grasping Ganymede; at left, a cock; at right, a 
         scepter. 
      C] Above G.'s head: H',"4+>+%. Above, and to right of, Zeus' 
         head: G+"%. 
 
      2048. 
      Basel, Cahn 25. 
      A] Standlet of Sosian Type. Skythes. Last quarter sixth. 
         *ARV(2) 85/25, Para. 329. CB iii, 13. *Beazley Archive 
         db, no. 200,687. 
      B] Woman (maenad?) dancing with krotala; flute case. 
      C] ;*$("&)% &'()%. 
      D] The only other example of this model is the fr. Athens, 
         North Slope AP 281, q.v.; what remains is compatible with 
         ascription to Skythes and would have been signed. 
 
      2049. 
      Basel, Cahn 42. 
      A] Fragmentary RF stamnos. Triptolemos Painter. Second quarter 
         fifth. *Beazley Archive db, no. 275,198. *E. Vermeule, AJA 
         70 (1966) 15/12, pl. 5, fig. 11. ARV(2) 1648/6 bis, Para. 
         364, Add.(2) 222. 
      B] A: Death of Aegisthus: Aegisthus seated on a chair; Orestes; 



         Electra; draped figures with spears. B: three women at a 
         laver, one with a mirror. Under a handle: palm tree. 
      C] A: above Aegisthus, to Orestes' right (above his arm): 
         =-+#/+%. Aigisthos and Elektra are also inscribed. 
 
      2050. 
      Basel, Cahn 52. 
      A] Fr. of RF cup. Peithinos. Last quarter sixth. *ARV(2) 115/1, 
         Para. 332. Robertson, AVCA 40-41. *Beazley Archive db, no. 
         200,976. 
      B] Int.: satyr with oinochoe and wineskin at a volute krater. 
         Ext.: handle palmette and uncertain trace. 
      C] Int.: L+$(:)$,)%, retr., and [+]0-'9+, not retr.(1) 
      D] According to Beazley the fr. is much earlier than Berlin 
         2279 (which is of the Athenodotos period [ca. 500]) and 
         would not have been attributed without the signature. But 
         see Robertson who dates the fr. later. Beazley compares the 
         satyr with that on Louvre G 68. Theta may lack the dot. 
         __________ 
         (1)"There may have been a nu at the end of the verb, but 
         there need not have been," Beazley. Bea. Arch. gives the 
         name as: L+$:$,[)%]. 
 
      2051. 
      Basel, Cahn 64. 
      A] RF cup. Douris. Second quarter fifth. *ARV(2) 443/224 bis. 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 77/80, pl. 
         52. 
      B] Int.: athlete with a discus bag in the left. at left, 
         javelins; below, pick axe. Ext.: plain. 
      C] Int.: [h) *]'$% &'()[%]. 
 
      2052.
      Basel, Cahn 67.+ 
      A] Frs. of RF cup. Makron. 480-470. Late (Kunisch). *ARV(2) 
         478/323. Beazley Archive DB, no. 205,006. *N. Kunisch, 
         Makron (Kerameus 10, 1997) 20 n. 88, 67, 216/524, pl. 170 
         (shows inscription). 
      B] Int.: head of a wreathed boy to right, with a large stick; 
         trace of the head of one seated to left. The other fr. 
         gives the legs of the standing boy and the lower part of 
         the seated male with his stick (plus the bottom of the 
         boy's stick). The two frs. certainly go together as Bothmer 
         said (see below). Ext.: plain. 
      C] Int.: to right of the boy's head (starting above it), down: 
         h$&+![/+% ---]. The inscription shows only in the top fr. 
      D] Type B? Basel Cahn 68, ARV(2) 479/324, not inscribed, should 
         belong (Beazley). Kunisch lists it separately as no. 525, 
         but notes Beazley's comment that it might belong with 67 as 
         well as Bothmer's comment that it certainly belongs with 
         67. - I can see the upright of the epsilon near the margin 
         and at some considerable distance from the kappa, but 
         Kunisch' sketch on p. 216 has: h$&[+/+% : &'()%]. 
 
      2053. 
      Basel, Cahn 113. 
      A] RF cup. Brygos Painter. Second quarter fifth. *ARV(2) 1649 
         (add as 40 bis). 
      B] Int.: komast: youth bending over while playing the flute. 
         A-B: komos. 



      C] Int.: &'()+(.). 
      D] For &'()+ see Script 175; but here there is an amorphous 
         extra letter, according to Beazley. 
 
      2054. 
      Basel, Cahn 116. 
      A] RF cup. Proto-Panaitian Group. Very early Onesimos (P) 
         (Williams). Ca. 500. *ARV(2) 316/3, 1645, Add.(2) 213. D. 
         Williams, `The Ilioupersis Cup in Berlin and the Vatican,' 
         Berliner Museen: Berichte 18 (1976) 19, 21, figs. 11-14 
         (all). Beazley Archive db, no. 203,241. 
      B] Int.: lovers: a woman lying on a couch and a man taking off 
         his sandals; lyre; foot stool. A-N: symposium: youths and 
         naked women. 
      C] Int.: ?:[+,])[>)/)%], retr., and &'[()]%.(1) 
      D] Ex Rome, de Ferrari. - Much restored when ARV(2)'s main entry 
         was written; cleaned by Cahn. 
         __________ 
         (1)so ARV(2) 316/3. 
 
      2055. 
      Basel, Cahn 117. 
      A] Fr. of RF cup. Ambrosios Painter. Last quarter sixth. 
         510-500. *ARV(2) 1631 (add as 7 bis). 
      B] Int.: fight. 
      C] [---] &'()%. h) (*)'$% : &'()‹%›. 
      D] Pi lacks the third stroke. 
 
      2056. 
      Basel, Cahn 133. 
      A] Fragmentary RF cup. Near Thalia Painter (Beazley). Last 
         quarter sixth. *F. Lissarrague, L'autre guerrier: archers, 
         peltastes, cavaliers, dans l'imagerie attique (1990) 226, 
         fig. 126 (detail), 301/C 34. ARV(2) 1626, 1708, Para. 332, 
         Add.(2) 174 (bibl.). H. Cahn, RA 1973, 3-7, figs. 1-6 (all). 
      B] Int.: Achilles and Ajax playing: one hero is preserved at a 
         gaming table. A-B: youths with horses: (on one side?): 
         three youths with their horses move toward a standing 
         scribe (his head is lost), in a similar Thracian costume, 
         with open tablets and stylus poised to write. 
      C] Ext.: between the scribe and the first horse: a+(',:$[--].(1) 
      D] Ex Philadelphia Market. Clearly dokimasia. 
         __________ 
         (1)according to Cahn the name of the horse. 
 
      2057. 
      Basel, Cahn 160. 
      A] RF cup.(1) Unattributed. Last quarter sixth. *Para. 
         317. 
      B] Int.: naked youth bending forward, his hands in a bell 
         krater. 
      C] Int.: ?,/[$]9[',]+% &'(‹)%›. 
      D] Beazley gives the restoration with a question mark; he 
         thinks this is "doubtless" the same person as that named in 
         NY 10.210.18, the RF psykter by Oltos with athletes. 
         __________ 
         (1)type C. 
 
      2058.
      Basel, Cahn 300. 



      A] Frs. of BF neck amphora. Exekias. Ca.540? *Cahn, 
         `Exekiasfragmente,' AK 5 (1962) 77-80 (dr. on p. 
         78), pl. 31 (= his Kleine Schriften zur Münzkunde und 
         Archäologie (1975) 33-40). M. Moore, AJA 72 (1968) 358/4, 
         pl. 121, figs. 5,a-d. Para. 60/1 bis. *Script 135. *V.M. 
         Strocka, ed., Frühe Zeichner 1500-500 vor Chr.: Ägyptische, 
         griechische und Etruskische Vasenfragmente der Sammlung 
         H.A. Cahn (exhibition in Freiburg/Breisgau 12/4/1992 -
         4/4/1993, 1992) 57/57. H. Mommsen, Exekias I: die 
         Grabtafeln (Kerameus 11, 1997) 54 n. 413. Eadem, AA 1992, 
         532. Boss, AA 1992, 533ff. 
      B] A: harnessing Achilles' chariot.(1) B: Parts of a chariot horse 
         and groom. 
      C] A: Under the (restored) horse's mouth, downward, not quite 
         vertically: [?"/)]4+>6,, retr. Vertically: h[---](?). B: in 
         front of one horse's legs, at some distance, downward, not 
         quite vertically: [=,+/)-$>+%! &]'!()%. 

      D] Four fragments. - Cahn reads the second name horizontally: 
         G[+9"-)%(?)], a horse name, but it is too close to the 
         horse's belly; see further, `Script'. 
         __________ 
         (1)may be Departure of Achilles or Patroclus. Automedon was 
         Achilles' charioteer. 
 
      2059. 
      Basel, Cahn 432. 
      A] Frs. of RF stemless cup. Sotades Painter (Cahn). Second 
         quarter fifth. 470-460 (K.-D.). *A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 139, figs. 6,a-c, 153, ERPON 1. Hand 
         list for an exhibiton of the Cahn collection at the 
         University of Freiburg, Oct. 1988 - March 1989, no. 63. 
      B] A: right-hand portion: a satyr pursuing a maenad. B: one 
         fr.: left-hand portion of scene: satyr and Dionysus, 
         dancing. Another fr.: right-hand portion: satyr playing the 
         flutes. 
      C] A: the satyr: ;-*6,. The maenad: B"49+. B: the first 
         satyr: =$,'-+"%. Q$),"#)%. 
      D] Three frs. Herpon and Oinareus are new satyr names. Mixed 
         alphabet? 
 
      2060. 
      Basel, Cahn 436. 
      A] Fr. of RF calyx krater. From Greece? Kleophon Painter. 
         430-420. *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 140 and 
         165/5. ARV(2) 1144/16, Add.(2) 334. H. Froning, Dithyrambos und 
         Vasenmalerei in Athens (1971) 33, 37-38, 40/K 1. Hand list for 
         an exhibition of the Cahn collection at the Unversity of 
         Freiburg, Oct. 1988 - March 1989, no. 71. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         409/KL19 (not ill.). 
      B] A: Apollo and Marsyas. 
      C] A: ?:2,''.(1) a'-#["'%]. 
      D] Ex Athens, Leatham.
         __________ 
         (1)for the -'' form, see GAI i, 272 (parallels). 
 
      2061. 
      Basel, Cahn 484. 
      A] Fr. of RF skyphos. Unattributed. Third quarter fifth. 
         `Parthenonzeit,' V.S. *V. Slehoferova, AK 29 (1986) 86 and 



         n. 27, pl. 15,5. 
      B] A: Heracles and the horses of Diomedes: the head of H. who 
         grasps the head of a horse. 
      C] A: starting to right of H.'s raised club, going to the head 
         of the horse: &'()%. 
      D] The inscription taken from the text. 
 
      2062. 
      Basel, Cahn 487.+ 
      A] Frs. of RF cup. Apollodoros. First quarter fifth. Ca. 
         490-480 (CV). *Beazley, JHS 53 (1933) 69-70, pl. 6 (6.1, 
         dr. of BC Ext. after Hartwig; 6,2-5, photos. of VG frs.). 
         S. Birch in Gerhard, AZ 1846, 342/11. A. Conze, AZ 1864, 
         237. Furtwängler, AZ 1881, 302f. Hartwig, Meisterschalen 
         314, 628-30, 690/1, pl. 69,1 (BC). Beazley, CF, app. no. 
         14. *J. Boardman and M. Robertson, CV, Great Britain 15, 
         no. 64, pl. 41,2. Beazley, `Notes on the Vases in Castle 
         Ashby,' BSR 11 (1929) 19/27. Philippart, AntClass 4 (1936) 
         213, par. 3/1. ARV(2) 120/4, Add.(2) 175. Script 1103. 
      B] Int.: warrior coming to the rescue (stalking). A: warriors 
         fighting (parts of three). B: warriors coming up to join 
         (as on the Int.; O)2:)$: two preserved). 
      C] Int.: on the rim of the shield, in BG: [&'(]+, ,'$.(1) To 
         left of warrior's helmet [;"-"*/)(]+4[)%....(2) A: on the rim 
         of a shield: [&]'([--].(3) B: To left and right of the left 
         warrior's head: [?*)((])>)-)% v. +0-^'(9)#+,. On his 
         shield: h[---]$[--].(4) 
      D] Ex Castle Ashby. + Villa Giulia (Apollodoros). - Beazley 
         connected the Castle Ashby fr. with frs. in Villa Giulia; 
         it is part of B, reinforcements coming up to the fight on 
         A. Beazley says a fallen warrior on A is male, but for the 
         rest one cannot tell whether the warriors are Greeks or 
         Amazons. - Furtwängler wrongly connected this Castle Ashby 
         fr. with ARV(2) 371/16, now listed as Geneva Market, which he 
         attributed to the Brygos Painter, thus assuming [--])>)-)% 
         was the name of the Brygos Painter; Hartwig, disproving 
         this, restored Apollodoros after Louvre [G 139-140, ARV(2) 
         120/1]. - Tailed rho. Three-snd four-stroke sigma. Phi 
         = cartwheel theta. 
         __________ 
         (1)referring to the shield. (2)"no doubt," Beazley, JHS; I am 
         not sure that there is room to the right of the head for a 
         &'()%; it may have been somewhere else. Euryptolemos is a 
         kalos-name confined to Apollodoros (ARV(2) 1580). (3)could be 
         &'([+ --] again. (4)Hartwig read the heta; the iota is on a 
         VG fr. Beazley (who did not look for the heta) thinks it 
         may be the beginning of h[) or h[+ *']$[%]; but there is 
         not enough space, if his reconstruction is right: perhaps 
         (&)['(+, ,']$, as on the Int. 
 
      2063. 
      Basel, Cahn 498. 
      A] Fr. of RF calyx krater. Euphronios (Guy). Last quarter 
         sixth. 515-510. *Musée du Louvre, Euphronios (exhib. 9-18 - 
         12-31 1990) 107/10 (ill.). *Antikenmuseum Berlin, 
         Euphronios der Maler (exhibition Berlin-Dahlem 20-3 - 26-5, 
         1991), no. 10. 
      B] Upper part of a male crowned head to left. 
      C] Above the head, horizontal: [--]/[--]. 
      D] Could be, e.g., Antias. 



 
      2064. 
      Basel, Cahn 536. 
      A] Fragmentary RF calyx krater. Aegisthus Painter (Cahn). 
         480-470 (K.-D.). *S. Kaempf-Dimitriadou, Die Liebe der 
         Götter in der attischen Kunst des 5. Jahrhunderts v. Chr. 
         (11th Beiheft, Antike Kunst 1979) 38f., 105/342, pl. 27,1-2 
         (A, B). 
      B] A: Boreas and Oreithyia. B: a companion flees toward the 
         seated Erechtheus. 
      C] A: [S)-+]'%. Oreithyia. 
      D] Done from the text of K.-D. 
 
      2065. 
      Basel, Cahn 541. 
      A] Frs. of RF skyphos. Manner of Meidias Painter (Simon). Last 
         quarter fifth. *Robertson, AVCA 241 and 318 n. 42. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 140 and 186, s.v. 
         Oinanthe 2. *Beazley Archive db, no. 5448. E. Simon, 
         `Versuch einer Deutung der Südmetopen des Parthenon,' JdI 
         90 (1975) 119-20, figs. 1-3. Idem, `Kratos und Bia,' Würzb. 
         Jb. N.F. 1 (1975) 219-22, figs. 1-5 (the main publication). 
         K. Schefold, Die Göttersage in der klassischen und 
         hellenistischen Kunst (1981) 155, fig. 206. *L. Burn, The 
         Meidias Painter (1987) 52-54, 106/MM 17, pl. 34. *H.A. 
         Shapiro, Personifications in Greek Art (Zürich 1993) 167, 
         fig. 129 (A). Idem, Myth into Art: Poet and Painter in 
         Classical Athens (London 1994) 88, fig. 60 (A). LIMC iii, 
         114, s.v. Bia et Kratos, no. 1.; iv, 648, s.v. Hephaistos, 
         no. 227; 715, s.v. Hera, no. 478; v, s.v. Ixion, no. 2. 
      B] A: Ixion, Hephaestus with winged wheel and hammer, Zeus 
         seated on chair, Hera, both with scepters, Artemis, 
         Apollo(?), Hermes, Kratos, Bia. On the wheel held by 
         Hephaestus, the hand of Bia, to whom he is speaking; at 
         right, a trace of hair belonging to Kratos; to its left, 
         head of Ixion. B: Dionysus with two maenads welcoming a 
         youth. Three frs.: fr. 1: part of a woman and [=$,]',:2 
         (Burn). Fr. 2: head of a youth holding two spears; bearded 
         Dionysus seated; a second woman, Opora, is about to pour a 
         libation for the youth or the god.(1) 
      C] A: Kratos and Bia are named. h$5$8,.(2) B: the maenads: 
         =*)-'. [=$],',:+.
      D] For A, Robertson compares Aesch.' Prometheus. Differently: 
         Simon (Burn agreeing) connects the vase with Euripides' Ixion, 
         perhaps via a votive pinax. This vase is the only 
         representation of Kratos and Bia. Aeschylus wrote two 
         tragedies about Ixion. Cf. also J. Chamay, `Le châtiment 
         d'Ixion,' AK 27 (1984) 146-50. 
         __________ 
         (1)the youth is hardly Pentheus; Simon suggested Akamas, cf. 
         the tribal heroes in the garden of the Hesperides, Simon, 
         WüJbb. i (1975) 186; cf. also Antiochos on Naples Stg. 311. 
         Burn thinks the bearded Dionysus (who is unique in the 
         Meidias Painter) means that he is here a cult figure;[if the 
         god is not a statue.] (2)Burn thinks the aspiration has a literary        
         flavor recalling the derivation of Ixion from d&+/2%. Most 
         figures on A are named. 
 
      2066. 
      Basel, Cahn 579. 



      A] Fr. of RF cup. Euphronios (Guy). Last quarter sixth. 
         515-510. *Cahn, Musée du Louvre, Euphronios (exhib. 9-18 - 
         12-31 1990) 190/43 (ill.). *Antikenmuseum Berlin, 
         Euphronios der Maler (exhibition Berlin-Dahlem 20-3 - 26-5, 
         1991) 206/43. 
      B] A: head of a young helmeted warrior; before him, a vertical 
         spear point. 
      C] A: between the spear point and his lower face: [--]).)[%]. 
      D] Cahn thinks of Hypeirochos, which is found on the New York 
         Sarpedon krater; the inscription goes with a lost figure on 
         the left. 
 
      2067. 
      Basel, Cahn 599. 
      A] Fr. of RF cup. Magnoncourt Painter (Bothmer).(1) First 
         quarter fifth. 525-475 (Bea. Arch.). *Beazley Archive db, 
         no. 12,957. C. Boulter, ed., Greek Art, Archaic into 
         Classical (Leiden 1985), pl. 36 (Int.). D. Williams, 
         `Onesimos and the Getty Iliupersis,' GVGettyMus 5 (1991) 
         ... 
      B] Int.: Procne and Philomela with Itys. Ext.: plain. 
      C] Int.: Itys. 
         __________ 
         (1)manner of Onesimos (Cahn). Onesimos (Williams).

      2067a. 
      Basel, Cahn 695. 
      A] Fr. of RF cup. Skythes (Cahn). Amasis potter? Last 
         quarter sixth. *M.B. Moore, Attic Red-figured and 
         White-ground Pottery (The Athenian Agora 30, 1997) 80 
         n. 8. J. Mertens, in Papers on the Amasis Painter and 
         his World (Colloquium Getty Museum 1987) 173-75. H.-P. 
         Isler, `Der Töpfer Amasis und der Amasismaler,' JdI 109 
         (1994) 95 and nn. 27-28. 
      B] Subject not noted. 
      C] [?4'#$?]% +*)$+$. 
      D] See Basel, Cahn 696. H. Mommsen in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 43 n. 15: Bothmer suggested 
         that this fr. is from the same vase as Cahn 696, but 
         Mommsen says it is not certain. - Incomplete entry.
 
      2067b. 
      Basel, Cahn 696. 
      A] Fr. of RF cup. Skythes (Cahn). Amasis potter. Last quarter 
         sixth. *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 80 n. 8. J. Mertens, 
         in Papers on the Amasis Painter and his World (Colloquium 
         Getty Museum 1987) 173-75. H.-P. Isler, `Der Töpfer Amasis 
         und der Amasismaler,' JdI 109 (1994) 95 and nn. 27-28. H. 
         Mommsen in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian 
         Potters and Painters: The Conference Proceedings (1997) 18 
         and n. 15. 
      B] Subject not noted. 
      C] [?]4'#$% [---]. D] Cahn attributes to AMA Group, 
         according to Mommsen. Mommsen, n. 15: Bothmer proposed 
         that Cahn 695 [q.v.] is from the same vase; but M. says 
         it is not certain. - The fr. proves a connection of the 
         potter Amasis with RF. See further, Florence 1 B 6 
         (CAVI 3619). - Incomplete entry.



      2068. 
      Basel, Cahn 732. 
      A] Frs. of RF plastic oinochoe (woman's head). Charinos 
         potter. First quarter fifth. *Add.(2) 403. R. Guy, Arts in 
         Virginia (BullVirginia) 21 (1981) 2, 2, fig. 1. *B. Cohen, 
         `The Literate Potter,' MetMusJ 26 (1991) 79, figs. 56-57. 
         Beazley Archive db, no. 14,828. 
      B] No figured decoration mentioned in Add.(2), Cohen, and Bea. 
         Arch. 
      C] On the shoulder, centered on the woman's face, Gr. in BG: 
         <'-$,)% +*)$+#![+,]. 
      D] Very fine lettering. Attic alphabet. 
 
      2068a. 
      Basel, Cahn 740. 
      A] Frs. of RF cup. Makron. Hieron potter. First quarter 
         fifth. Hauptwerk I (Kunisch). *N. Kunisch, Makron 
         (Kerameus 10, 1997) 6, 169/81, fig. 17 (detail), pl. 31 
         (10 frs. ill.). Bothmer, `Notes on Makron,' The Eye of 
         Greece (festschrift M. Robertson, 1982) 38/186A. 
      B] Int.: head of a man to right. A-B: men with their 
         sticks. 
      C] On the right arm of the one preserved handle, in BG: 
         h$+-6, +*)$+#+,. 
      D] 13 frs. Type B. The handle is not illustrated by 
         Kunisch. Bothmer adds another fr., which Kunisch 
         rejects (not ill.). 

      2068b. 
      Basel, Cahn 807. 
      A] Fr. of BF Nikosthenic neck amphora. Unattributed. 
         Nikosthenes potter. [530-520.] *V.M. Strocka, ed., 
         Frühe Zeichner 1500-500 vor Chr.: Ägyptische, 
         griechische und etruskische Vasenfragmente der Sammlung 
         H.A. Cahn (exhibition in Freiburg/Breisgau 12/4/1992 -
         4/4/1993, 1992) 62/62. 
      B] A: upper part of a winged woman with her head to left. 
      C] A: to right of her back, between it and her right wing, 
         curving upward: B$&)#:+,+% +![*)$+#+,]. 
      D] I think not by Painter N, and not attributed to him in the 
         cat. Previously unpublished. 

      2069.
      Basel, Cahn 826. 
      A] Fr. of BF eye cup. Oltos? (Cahn). Chelis potter? Last 
         quarter sixth. Ca. 520 (Shapiro). Ca. 510 (cat.). 
         *H.A. Shapiro, Personifications in Greek Art (1993) 231/7, 
         40, fig. 7. LIMC iii, s.v. Dike et Adikia, no. 3. *V.M. 
         Strocka, ed., Frühe Zeichner 1500-500 vor Chr.: Ägyptische, 
         griechische und Etruskische Vasenfragmente der Sammlung 
         H.A. Cahn (exhibition in Freiburg/Breisgau 12/4/1992 -
         4/4/1993, 1992) 99/104. 
      B] Fr. a: Ext.: A: left eye; part of female to right, swinging 
         her axe. Fr. b: leg of Adikia; part of (right) eye. 
      C] Fr. a: to uppper left of Dike, above the axe and close to 
         the top margin, not quite straight: Q$&+, retr. Fr. a: 
         between eye and eyebrow, in neat letters: [<+]($%. 
      D] Four frs. The rest of the signature must have been by the 
         right eye, and at right, the figure of Adikia must have 



         been named also. - For Dike and Adikia see Vienna 3722. 
 
      2069a. 
      Basel, Cahn 842. 
      A] Frs. of BF band cup. Unattributed.(1) Hermogenes potter. 
         Third quarter sixth. *V.M. Strocka, ed., Frühe Zeichner 
         1500-500 vor Chr.: Ägyptische, griechische und 
         etruskische Vasenfragmente der Sammlung H.A. Cahn 
         (exhibition in Freiburg/Breisgau 12/4/1992 - 4/4/1993, 
         1992) 66/68. 
      B] Handle zone: fr. a: at right,part of a chariot to left. 
         Fr. b: part of chariot horses to left. 
      C] Handle zone: fr. a: at left, horizontal: h+-4)0+,+%. The 
         rest of the signature was no doubt on the chariot's right. 
      D] Rho with extended vertical. Previously unpublished. 
         __________ 
         (1)a chariot cup; for the possible attribution see `Script', 
         p. 51, summarizing Beazley. This is the typical hand 
         (note the rho). 

      2070. 
      Basel, Cahn 843. 
      A] Frs. of BF band cup. Unattributed. Third quarter sixth. 
         *Photos. in Beazley Archive. 
      B] Handle zone: A and B: cortege of horsemen, one group to 
         left, the other to right. 
      C] Nonsense: (1) Group to left: all inscriptions horizontal: 
         at the bottom, at left: [--],'($)#)#. h)*)#)#. -$/)#/)#. To 
         right of one rider's back of head: -$#/[--]. - (2) Group to 
         right: at the bottom: -$/)#/. )-$#)#. Curved: -$#[--].(1) At 
         the bottom of a rider to right of a handle: -$)#[--]. On a 
         separate (fifth?) fr. that shows the BG lip, above the neck 
         of a horse that faces right: .'$-$-[--]. 
      D] There are four or five frs. - The handle zone is filled 
         with riders, but this is not a multifigured band cup. The 
         inscriptions, while nonsense, imitate names of riders and 
         horses. What is the meaning, if any, of the repeated -$#/? 
         __________ 
         (1)reading uncertain. 
 
      2071. 
      Basel, Cahn 849. 
      A] Fr. of BF cup. Unattributed. First quarter fifth. *J.R. 
         Green, `A representation of the Birds of Aristophanes,' 
         GVGettyMus 2 (1985) 103/15, fig. 18. 
      B] Int.: right part of tondo: dolphin rider. 
      C] Int.: along the margin, facing out: [---]'(>)+[---].(1) 
      D] Nonsense? 
         __________ 
         (1)the second letter is uncertain; perhaps a distorted 
         omicron. 
 
      2072. 
      Basel, Cahn 855. 
      A] Frs. of BF hydria. Leagros Group. Last quarter sixth. 
         520-510. *R. Vollkommer, AM 106 (1991) 60 and n. 92, pl. 
         3,3. J.-M. Moret, Oedipe, la sphinx et les Thébains (1984) 
         169/36, pl. 23. 
      B] Body: sphinx seated on top of a column; below, heads of 
         anxious men (Thebans). 



      C] Body: numerous inscriptions, two of which (and perhaps a 
         third, which is a bit farther away) running from the mouth 
         of the sphinx in straight lines; they seem to be nonsense, 
         but see below. There is also a bit of a vertical nonsense 
         (imitation) inscription above the head of one human. 
      D] Vollkommer says: "Auf dem genanten Fragment ist das Raten 
         besonders eindringlich wiedergegeben durch die Worte und 
         Sätze, die über das ganze Bild hinweg zerstreut sind." 
 
      2073.
      Basel, Cahn 875. 
      A] Fr. BF neck amphora. From Locri. Near Towry Whyte Painter. 
         Group E (Shapiro). Third quarter sixth. Ca. 530. 
         *Beazley, AJA 33 (1929) 362/2 (not ill.). Para. 59, Add.(2) 
         38. LIMC i, pl. 662 Antilochos I 2. *H.A. Shapiro in W.G. 
         Moon, ed., Ancient Greek Art and Iconography (Madison 1983) 
         90, fig. 6.5. *Beazley Archive DB, no. 350,450. *V.M. 
         Strocka, ed., Frühe Zeichner 1500-500 vor Chr.: Ägyptische, 
         griechische und Etruskische Vasenfragmente der Sammlung 
         H.A. Cahn (exhibition in Freiburg/Breisgau 12/4/1992 -
         4/4/1993, 1992) 60/59. 
      B] Shoulder: Theseus and Minotaur. Body: A: upper parts of 
         figures only: at left: hand holding a spear (Nestor? Strocka); 
         Antilochos to right, departing; woman with phiale to left. 
      C] A: behind upper part of Antilochos, starting at head and 
         curving downward:  ?,/$().)%, retr. From woman's top of 
         head to phiale, in a downward curve: ;"-"/+(+' [sic: no 
         iota.](1) 
      D] In the Odyssey, Antilochos' mother is Eurydike; in 
         Apollodorus, Anaxibia. Eyryteleia should be the mother of 
         A. despite the difference in name. 
         __________ 
         (1)Beazley has ;"-"/+(+$'. Bea. Arch. has EYRYTELEA. 
         Eurytelea is retr. according to my note from the Cahn 
         exhibition cat.   
 
      2074.
      Basel, Cahn 909. 
      A] Fr. of BF/WG lekythos. Athena Painter (Cahn).(1) First 
         quarter fifth. Ca. 490. *S. Kaempf-Dimitriadou, Die Liebe 
         der Götter (AK, Beiheft 11, 1979) 27/264, pl. 18,2. *V.M. 
         Strocka, ed., Frühe Zeichner 1500-500 vor Chr.: Ägyptische, 
         griechische und Etruskische Vasenfragmente der Sammlung H.A. 
         Cahn (exhibition in Freiburg/Breisgau 12/4/1992 - 4/4/1993; 
         1992) 115/122. Para. 261. LIMC i, 728/39, pl. 582. 
      B] At left, raised hand to right; at right, upper part of a running 
         Nereid with a fish, looking left. 
      C] Nonsense: to left of the raised hand: [--]"!#.(2) By the Nereid's 
         left shoulder, diagonally upward: #)(().(3) 
         __________ 
         (1)my note from K.-D. says: Theseus Painter. (2)the cat. does 
         not give the first letter; from K.-D. I had read: 
         [--])%(?). (3)the last letter very small, perhaps an upsilon. 
         Cahn reads ()#, but both inscriptions ought to be nonsense. 
 
      2074a. 
      Basel, Cahn 912. 
      A] Fr. of BF oinochoe (olpe). Leagros Group. Last quarterv 
         sixth. 510-500. *V.M. Strocka, ed., Frühe Zeichner 
         1500-500 vor Chr.: Ägyptische, griechische und 



         etruskische Vasenfragmente der Sammlung H.A. Cahn 
         (exhibition in Freiburg/Breisgau 12/4/1992 - 4/4/1993, 
         1992) 89/94. 
      B] A: Theseus abducting the Amazon Antiope in a chariot to 
         right. 
      C] A: in the field, large and clear Leagran nonsense letters: 
         ,+. ,),. +,.(1) 
         __________ 
         (1)so the text, which seems right. 

      2075.
      Basel, Cahn 919. 
      A] Frs. of BF hydria. Archippe Group (related to Tyrrhenian 
         Group).(1) Third quarter sixth. Ca. 550 (Boardman). 
         *Beazley Archive DB, no. 12,932. J. Boardman in Amsterdam 
         Symposium (1984) 244, fig. 1 (one fr.). K. Schefold, 
         Götter- und Heldensagen (1993) 254, fig. 273. LIMC iv, pl. 
         543 Herakles 1486. *S.R. Wolf, Herakles beim Gelage (1993) 
         13, 195/sf. 1, fig. 5. Carpenter, Dionysian Imagery 111f. 
         Shapiro, Art and Cult 160f., pl. 72,a. 
      B] Body: Heracles reclining to right; Athena seated to left; 
         Iolaus standing to left. On a separate fr., a figure with 
         a staff, variously interpreted as a man or a woman (see 
         Wolf, p. 13 n. 45). Predella: animals (?). 
      C] Body: to left of Athena, starting from her neck, in a 
         slight curve: ?(:)+,'$', retr. To left of Iolaus' face, 
         curving diagonally downward: 1)(+6%, retr. Is there a 
         trace of an inscription for Heracles in the ph.? I do not 
         know if the ph. is complete. The description in Wolf, p. 13, 
         seems to mention inscriptions only for Athena and Iolaus. 
         Possibly ?(![&4+,+](?).
         __________ 
         (1)by unknown. (2)spelling unknown to me. 
 
      2076.
      Basel, Cahn 921. 
      A] Fr. of BF neck amphora (Tyrrhenian). Archippe Group. Third 
         quarter sixth. *Beazley Archive DB, no. 7010. LIMC i, pl. 
         556 Amphiaraos 10. K. Schefold, Götter- und Heldensagen 
         (1993) 284, fig. 304. *V.M. Strocka, ed., Frühe Zeichner 
         1500-500 vor Chr.: Ägyptische, griechische und etruskische 
         Vasenfragmente der Sammlung H.A. Cahn (exhibition in 
         Freiburg/Breisgau 12/4/1992 - 4/4/1993, 1992) 37/28. 
         Published by I. Krauskopf in H.A. Cahn and E. Simon, eds., 
         Taenia: Festschrift für Roland Hampe (1978) 105-116. 
      B] A: Departure of Amphiaraus; Oikles, Eriphyle., old man 
         seated. 
      C] A: ;-$9"(+. =$&(+%.(1) S'/6,.(2) The wreath held by Eriphyle 
         is named h)-4)%. 
         __________ 
         (1)the father of Amphiaraus. (2)my note from Strocka does not 
         mention that Amphiaraus is named, as I had assumed from the 
         Beazley Archive. 
  
      2076a. 
      Basel, Cahn 1418.+ 
      A] Frs. of BF volute krater. From Egypt? (see below). 
         Kleitias. 570-560 (Strocka). *H.A. Shapiro, Myth into 
         Art: Poet and Painter in Classical Greece (1994) 54-55, 
         fig. 34 (part). Bothmer, AK 24 (1981) 66f., pl. 10,1. 



         *V.M. Strocka, ed., Frühe Zeichner 1500-500 vor Chr.: 
         Ägyptische, griechische und etruskische Vasenfragmente 
         der Sammlung H.A. Cahn (exhibition in Freiburg/Breisgau 
         12/4/1992 - 4/4/1993, 1992) 39/30: 570-565. 
      B] On the rim: upper frieze: Odysseus' escape from Polyphemus, 
         to right. Lower frieze: Perseus and the Gorgons. 
      C] Upper frieze: one fr.: to left of the ram's lower hind leg, 
         nearly horizontal: =("/‹/›+"%, retr. 
      D] A fr. in Moscow, Pushkin Museum 2987, from Egypt, ABV 77/2, 
         belongs: Bothmer, AK 24 (1981) 66f., pl. 10,2; Add.(2) 21; 
         Dev.(2), pl. 30,1 (wing of a Gorgon). 
 
      2076b. 
      Basel, Cahn 1419. 
      A] Frs. of BF lip cup. Tleson Painter. Tleson potter. 
         Third quarter sixth. Ca. 540. *V.M. Strocka, ed., Frühe 
         Zeichner 1500-500 vor Chr.: Ägyptische, griechische und 
         etruskische Vasenfragmente der Sammlung H.A. Cahn 
         (exhibition in Freiburg/Breisgau 12/4/1992 - 4/4/1993, 
         1992) 66/67. 
      B] Lip: A: siren to left. B: siren to right. 
      C] Handle zone: A: 3(+#), h) B+'-.) +*)$[+#+,]. B: 
         [3(+#6, h) B+']-!.6 +*)$+[#+,].(1) 

      D] Two frs. Previously unpublished except in the `Handliste'. 
         The cat. reverses A and B, perhaps rightly. 
         __________ 
         (1)The cat. wrongly has +*)$+. 
 
      2076c. 
      Basel, Cahn 1432. 
      A] Fr. of BF kyathos. Psiax. Last quarter sixth. 520-510. 
         *V.M. Strocka, ed., Frühe Zeichner 1500-500 vor Chr.: 
         Ägyptische, griechische und etruskische Vasenfragmente 
         der Sammlung H.A. Cahn (exhibition in Freiburg/Breisgau 
         12/4/1992 - 4/4/1993, 1992) 84/88. 
      B] From lip and top of scene: head of Heracles to left. 
      C] Above him, horizontal but slightly curved: h+!-'&([+%], 
         retr. 

      2077. 
      Basel, Cahn 1455. 
      A] BF fr. Unattributed. 550-500 (Bea. Arch.). *Beazley Archive 
         db, no. 41,695. LIMC iv, pl. 426 Hera 378. 
      B] Gigantomachy(?): Hera with spear. 
      C] Hera. 
 
      2078. 
      Basel, Cahn 1607. 
      A] Frs. of RF pot (volute krater?). Achilles Painter. Third 
         quarter fifth. *M. Prange, `Der Raub der Leukippiden auf 
         einer Vase des Achilleusmalers,' AK 35 (1992) 3ff. and n. 1 
         (facs. of Gr.), pl. 1. 
      B] A: Rape of the Leucippidae. 
      C] A: on fr. d is said to be a shallow Gr.: ;1P or closed 
         heta (i.e. non-Attic)? 
      D] Nine frs. 
 
      2079. 
      Basel, Cahn 1623. 
      A] Fr. of RF bell krater. Dinos Painter (Cahn). Last quarter 



         fifth. 430-420 (K.-D.). *Beazley Archive db, no. 15,131. 
         *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 143, fig. 7. 
         S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 387/D32 (not ill.). 
      B] A: upper part of a maenad with thyrsus (frontal but looking 
         left). 
      C] A: The maenad: Q$,'.(1) 
      D] Dina would be a new maenad name. My guess is that we have 
         here Mainas: [a]'$,'[%]. 
         __________ 
         (1)sic K.-Z. (who derives the name from >$,+8: "Wirbelwind") 
         and Bea. Arch.; so also Matheson. 
 
      2080. 
      Basel, Cahn 1738. 
      A] Fr. of RF cup. Euaion Painter. Third quarter fifth. Soon 
         after 431 (M.). *C.W. Müller, `Der Diebstahl von Philoktets 
         Bogen und die Heimholung der Leiche Hektors,' AK 39 (1996) 
         125-26 and n. 8, pl. 30,1 (part). Pipili, LIMC, pl. 325 
         Philoktetes 55a (incomplete). 
      B] A: bearded head of one seated; wall of a cave, with a 
         gorytos hanging from it; bearded traveler seated(1) with a 
         foot on a rocky ledge; at right, arm with a hand touching 
         the traveler's upper arm. The Int. and B are not mentioned. 
      C] To right of the left man's beard, at a little distance: 
         E$()&/+1/+%.(2) 
         . . . . . . . 
                   . .. 
      D] Müller relates the vase to Euripides' Philoktetes of 431 
         B.C.: The left-hand person is Philoktetes, the traveler 
         must be Odysseus, his companion Diomedes. This agrees only 
         with Euripides' play, not with Aeschylus (where Odysseus is 
         alone) or Sophocles (where Neoptolemos is the main figure). 
         The Euaion Painter is usually dated in the second quarter 
         of the fifth century, with some vases dated 450-440 (see 
         MUller, 127-28 and n. 16 for details), but M. believes that 
         the frs. are securely dated by Euripides' play post 431 
         B.C. - The name is now complete (it was not in LIMC). Cahn 
         will publish the whole vase. Mixed alphabet. Ionic lambda 
         and sigma. 
         __________ 
         (1)M. says standing; see his n. 12. (2)the inscription runs 
         into the `wall' of the cave and is therefore written in 
         two lines. 
 
      2081. 
      Basel, Erlenmeyer. 
      A] Fragmentary BF neck amphora (Tyrrhenian). Castellani Painter   
         (Bothmer). Very early period (K.). *Bothmer, Amazons 7/13, pl. 9,l. 
         ABV 683/51 ter, Para. 38. Script 203. J. Kluiver, BABESCH 71 (1996) 
         9/125 (not ill.): inscrr. not mentioned. The Erlenmeyer Collection, 
         cat. Sotheby's 9 July 1990, 129/170.
      B] A: Amazonomachy. B: Dionysus, etc. (fragmentary). 
      C] A: nonsense inscriptions. B: no inscriptions preserved. 
 
      2082. 
      Basel, Robert Hess. 
      A] Plain lip cup.(1) From Vulci (tomb at Ponte Rozzi). Xenokles 
         potter. Third quarter sixth. *R. Blatter, AA 1968, 2 (or 3?), 
         fig. 2. Script, p. 54. Add.(2) 402. *Beazley Archive db, no. 2472. 



      B] No figured decoration. 
      C] Handle zone: A and B: between palmettes: signature of 
         Xenokles (or part of it?) in the characteristic style. 
      D] Once exhibited in Hotel Jura in Basel. 
         __________ 
         (1)wrongly listed in Script, p. 54 as a band cup. 
 
      2083. 
      Basel, Robert Hess. 
      A] Fr. of RF stemless cup. From Vulci. Painter of Bologna 417. 
         Second quarter fifth. 460-450. *CV, Switzerland 6, pl. 41,3-4, 
         Beilage 7,2. R. Hess, Raccolta Hess: Aus einer Antikensammlung 
         (1963), pl. 34. ARV(2) 916/188, Para. 430, Add.(2) 304. 
      B] Int.: youth reclining; woman. 
      C] On the bottom, Gr.: J-2%. 
      D] Probably gen. of Hera. Votive in a sanctuary of Hera? Some 
         strokes slightly curved (calligraphic). The inscription is 
         not Attic, but in the Ionic alphabet. - Listed in Add.(2) as 
         Basel, Antikenmuseum, Hess 34, with bibl.: CV, Basel 2, 
         pls. 41,3-4. 
 
      2084. 
      Basel, Kuhn 60. 
      A] RF skyphos. Unattributed. Third quarter fifth. 450-440 
         (CV). *CV, Switzerland 7, pls. 25,5-6 and 26,5-6,9, Beilage 
         8,1, p. 48 (facss.). 
      B] A: youth with petasos, chlamys, sword and spear pursuing a 
         girl. B: bearded and wreathed man leaning on his stick and 
         holding out objects to a girl running toward him with a 
         taenia. 
      C] A: irregular two-liner: &'(2, 1 &'(())%. B: similar: 
         &(')[(])%!, 1 &[']()%. 

      D] Small and untidy letters. 
 
      2085. 
      Basel, Private. 
      A] BF/WG oinochoe. Athena Painter (Cahn). R.S. Class. Early 
         fifth. Ca. 490 (Cahn). *Auktion 22 (M.M.) 78/150, pl. 44. 
         Para. 262 and 263/4. 
      B] Achilles fighting the falling Memnon; at right, Eos. 
      C] Nonsense: scatterd imitation letters. Cahn reads one group 
         as ;)%, retr., but I would doubt this. 
      D] Ex Basel Market (M.M.). The above location is from Para. 
         Perhaps = Add.(2) 131: `Basel Market (M.M.)', Mertens, AWG, 
         pl. 10,2, although not listed as `Basel, Private.' 
 
      2086. 
      Basel, Private. 
      A] BF/WG lekythos. Athena Painter. First quarter fifth. Ca. 
         490 (Cahn). *Auktion 34 (M.M.), pl. 41/141. Para. 261. 
      B] Pyrrhichist, with trainer and flautist. 
      C] Nonsense: imitation letters: (-)(*)#. Plus other letters, 
         typical of the Athena Painter. 
      D] The first two letters are not real letters. 
 
      2087. 
      Basel, Private. 
      A] RF calyx krater. Kleophon Painter? Dinos Painter? (Kahil). 
         430-420. *L. Kahil, `La déesse Artemis: Mythologie et 
         Iconographie,' ..., Plenary papers, pp. 73-87, pls. 31-36; 



         this vase, p. 83 and n. 38, pl. 35,a (A). 
      B] A: Death of Actaeon: Artemis; winged Hecate; Actaeon 
         fighting the dogs; behind him, a tree; at right, youth with 
         pilos and another figure. 
      C] A: to right of Artemis' forehead: inscription of 7 letters, 
         almost certainly ?-/+4$%. Above Hekate's head: inscription 
         (Hekate?). Above Actaeon's head: four letters show (but it 
         ought to be Aktaion). 
      D] Done from a reprint which does not specify the conference. 
         The photo. is much too small to read the inscriptions. 
 
      2088. 
      Basel Market. 
      A] RF calyx krater. From Favara. Kleophrades Painter. Later 
         (Beazley). First quarter fifth. Ca. 480. *Beazley, JHS 36 
         (1916) 128/5 (not ill.). *Beazley, Kleophrades-Maler 25-26, 
         no. 35. ARV(1) 124/41, ARV(2) 186/48, Add.(2) 188 (bibl.). 
      B] A: Rescue of Theano and Antenor.(1) B: Poseidon and Aithra. 
      C] A: Near the woman at left: &'(+((?).(2) 
      D] Ex Agrigento, Giudice 747. - Ruined and repainted when in 
         the Giudice Collection, but now cleaned (see ARV(2)). - Read 
         &'(+{(}. 
         __________ 
         (1)see ARV(2) and Kleophr.-Maler. (2)in JHS Beazley gives &'(+", 
         but in Kleophr.-Maler he says that the last letter is lambda 
         rather than epsilon. 
 
      2089. 
      Once Basel Market (Borowski). 
      A] Plain band cup. Unattributed. Tlempolemos potter. Third 
         quarter sixth. 550-530. *Para. 74 (no bibl.). ARV(2) 1611 
         (mention). 
      B] No figure work. 
      C] A: 3(+,*)(+4)% +*)$+#+,. B: 3(+,*)(+4)$ +*)$+#+,. 
      D] For the name, see PA 13,862-64 (3(2*)(+4)%) and ARV(2) 1611 and 
         1699 (potter; aristocratic name in late sixth cent.; 
         name in fifth and fourth centt.; see LGPN ii). - Borowski's 
         vases were later in Toronto and are now listed as 
         Jerusalem. 
 
      2090. 
      Basel Market (M.M.). 
      A] BF neck amphora. Unattributed. 575-525 (Bea. Arch.). 
         *Beazley Archive db, no. 32,480. LIMC iv, pl. 185 Gorgo 
         Gorgones 315 (part of A). 
      B] A: Perseus fleeing; Gorgon pursuing, with snake; Hermes; 
         Athena. B: not mentioned. 
      C] A: Athena.(1) 
      D] The same subject: Boston 00.335, London E 399, Louvre G 
         180, Vienna 3614. 
         __________ 
         (1)the form is not known to me. 
 
      2091. 
      Basel Market (M.M.). 
      A] BF neck amphora (Tyrrhenian). Castellani Painter (Bothmer). 
         Mid-sixth. Ca. 560 (Cahn). Middle period (K.).  *Auktion 56 
         (M.M.; 1980), pl. 19/65 (B, side). Bothmer in Kunst der Antike 
         (exhibition Hamburg, Museum für Kunst und Gewerbe 1977), no. 236. 
         J. Kluiver, BABESCH 71 (1996) 8/165 (inscrr. not mentioned).



      B] Shoulder: A: fragmentary: combat: at left, a fighting group 
         and at right, a single warrior remain. B: five young 
         horsemen. 
      C] A: nonsense: inscriptions in the group at left. 
      D] For the Castellani Painter see Bothmer, loc. cit. 
 
      2092. 
      Basel Market (M.M.). 
      A] BF lekanis lid. Painter of Louvre F 6 (Cahn). 
         Mid-sixth. Ca. 550 (Cahn). *Auktion 51 (M.M.; 1975), 
         pl. 21/121. 
      B] Four draped youths between sphinxes and panthers. 
      C] Nonsense: rows of thick dots near the animals. 
      D] For similar rows of dots by this painter see Houston 34.129 
         and the parallels cited there. 
 
      2093. 
      Basel Market (M.M.). 
      A] BF Panathenaic amphora. Swing Painter (Cahn, Bohr). Third 
         quarter sixth. Ca. 530 (Cahn). Mid-period (Bohr). *Beazley 
         Archive db, no. 4438. *Auktion 56 (M.M.; 1980), pls. 24-25/69 
         (A, B). AK 21 (1978), adv. page 1 (A); 30 (1987) 1, pl. 9,3-4. 
         E. Böhr, Der Schaukelmaler (1982), pl. 89 (A, B). 
      B] A: Athena; at left, woman holding up a wreath to her; at 
         right, Hermes looking back. B: two boxers engaging over a 
         Panathenaic amphora; at left and right, a draped man 
         (judges? trainers?). 
      C] B: beside the left handle, Gr.: =>.(1) 
      D] A similar (but apparently not identical) Gr. in the same 
         location on New York 1989.281.89, by the Princeton Painter. 
         __________ 
         (1)so `Auktion', text. 
 
      2094. 
      Basel Market (M.M.). 
      A] BF Nikosthenic neck amphora. Near Painter N. Nikosthenes 
         potter. Third quarter sixth. *ABV 225/7. *ARV(2) 122 n. 1/2. 
         Auktion xviii, pl. 29/92. 
      B] Shoulder: A: horsemen and youths. B: fight. Lower: komos 
         (youths, man and women dancing). 
      C] Signed: Nikosthenes epoiesen. 
      D] Ex Westport, Sligo. 
 
      2095. 
      Basel Market (M.M.). 
      A] BF neck amphora. Unattributed. Botkin Class.(1) Third quarter 
         sixth. Ca. 540 (Cahn). *Auktion 51 (M.M.; 1975), pl. 23/123. 
         TGV 30 and 207. 
      B] Neck: A, B, each: Heracles and the Lion, between numerous 
         figures. Body: love-making: A: bearded man stroking a youth 
         ("8-.$*+>WT8,) between two men; dog. A similar pair is 
         embracing between two men; two dogs. 
      C] Nonsense: neck: A and B: numerous short nonsense 
         inscriptions. Text gives: +,. &+4. &&4. $&+". Body: A: to 
         left of (behind) the lover's head: +&+",)$.(2) B: to right of 
         (behind) the youth's head: +&+,. Under the foot, Gr.: six 
         parallel lines.(3) 
         __________ 
         (1)workshop of the Phrynos Painter. (2)so `Auktion''s text; the 
         photo. seems to show something different but the letters 



         are too small to be sure. (3)see TGV. 
 
      2096. 
      Basel Market (M.M.). 
      A] BF cup skyphos. Unattributed. Third quarter sixth. Ca. 540 
         (Cahn). *Auktion 26 (M.M.) 49/99, pl. 32 (A). 
      B] Lip: A-B: BG (like a band cup). Handle zone: A, B, each: 
         between handle palmettes, grazing stags facing. (A has a 
         large BG accidental blob.) 
      C] Handle zone: to left and right of the stags, horizontal 
         nonsense (A: imitation letters: at left, 5-6 letters; at 
         right, 4 letters). 
      D] Band-cup type inscriptions. Cahn compares the stemless in 
         Tarentum, CV, Italy 18, III H e, pl. 6,1, q.v. 
 
      2097. 
      Basel Market (M.M.). 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Para. 75/9 ter, Add.(2) 50. *Blatter, AA 1968, 1 n. 5 
         (mention; info. from Cahn): AA 1974, 218, fig. 30 (Int.). 
         Antike Welt 8 (1977) 4, 57, fig. 2 (A). Sonderliste G (M.M.; 
         1964), no. 81. 
      B] Int.: cock; snake from above. Ext.: lip: plain. 
      C] Handle zone: A: [3(]+#6, h) B+'-.6 +*)$+#+,.(1) B: 
         3(+#6, h[) B+'-.6 +*)]$+#+,. 
         __________ 
         (1)the inscription given as complete by Blatter 1968. 
 
      2098. 
      Basel Market (M.M.). 
      A] Plain band cup. Tleson Painter? Tleson potter. Third quarter 
         sixth. *Munzen und Medaillen, Lagerliste 500 (1987) 47/428, p. 
         48 (A). 
      B] No figured decoration. 
      C] Handle zone: A: 3(+#6, h) B+'-.6 +*)$+#+,. 
 
      2099. 
      Basel Market (M.M.). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photo. in 
         Beazley Archive. 
      B] Int.: cock to left; blossoms; around the tondo, tongue 
         pattern. Ext.: lip: plain. 
      C] Handle zone: A: .'$-+ : &'$ *$+$ +". 
 
      2100. 
      Basel Market (M.M.). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Sonderliste G 
         (M.M., 1964) 31/58 (A). 
      B] Lip: A, B, each: outline head to left. 
      C] Handle zone: A: centered but in an irregular line: 
         nonsense: 14 imitation letters. B: centered, the line a bit 
         irregular: 0/' v. *(.)(#)#)*+".(1) 
      D] Note that the number of letters on A is the same as that of 
         a drinking inscription: .'$-+ &'$ *$+$ +". Cf. the 
         inscription on B, which ends in +". 
         __________ 
         (1)there is a one space gap after the third letter. (.)(s) 
         are unclear letters. 
 
      2101. 



      Basel Market (M.M.). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Sonderliste G 
         (M.M., 1964) 33/59 (A). 
      B] Lip: A, B, each: ram. 
      C] Handle zone: A: in an irregular line that bears upward at 
         the end, not well centered: nonsense: 15 imitation letters. 
         B: similar? 
      D] The inscription on A is in groups of two letters except for 
         the the last group of three. 
 
      2102. 
      Basel Market (M.M.). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Sonderliste G 
         (M.M., 1964) 31/56 (A, detail of B). 
      B] Lip: A, B, each: two draped youths facing. 
      C] Handle zone: A: not well centered horizontally or 
         vertically: nonsense: eight imitation letters. 
 
      2103.
      Basel Market (M.M.). 
      A] Plain lip cup. Unattributed. Hermogenes potter. Third quarter 
         sixth. *Para. 68/3. Attische Schwarzfigurige Vasen (M.M., 
         1964), no. 55. 
      B] Lip: no figured decoration. 
      C] Handle zone: A: h+-4)0+,+% +*)$+#+,. B: similar. 
      D] On p. 79 of the ms. Paralipomena, this vase is listed as 
         `New York Market'. - I have an e-mail from R. Sutton of 
         3/20/96 in which he says that this vase may be = Dallas, 
         Museum (loan), with signature of Hermogenes. The vase is 
         owned by A. Bromberg, curator of Ancient Art at the Dallas 
         Museum. The rho's are said to be normal.
 
      2104. 
      Basel Market (M.M.). 
      A] Plain lip cup. Unattributed. Hermogenes potter. Third quarter 
         sixth. *ABV 165/2. Münzen und Medaillen AG, Vente publique xi 
         Bâle (1953), pl. 15/322. 
      B] Ext.: plain. 
      C] A, B, each: handle zone: h+-4)0+,+% +*)$+#+,. 
      D] On the question of the painters of cups with the potter's 
         signature of Hermogenes see Script, p. 51. 
 
      2105. 
      Basel Market (M.M.). 
      A] BF lip cup. For attribution see below). Hermogenes potter. 
         Third quarter sixth. *Para. 68/5. Script 250. 
      B] A, B, each: female head in outline. 
      C] A: h+-4)0+,+% +*)$+#+, +4+. B: h+-4)0+,+% +*)$+#+(,) +4+. 
      D] The inscriptions after Para. "Same painter as the four 
         other cups with outline heads." (Beazley). But see Script. 
         The fourth letter from the end a mu (Beazley). 
 
      2106. 
      Basel Market (M.M.). 
      A] BF lip cup. Unattributed. Exekias potter. Third quarter sixth. 
         *Auktion 34 (M.M.), pl. 35/129 (detail of A; B). Para. 61. 
         Script 150. 
      B] A: Scythian archer. B: fawn. 
      C] Handle zone: A: ;.#+&$'% +*)$+#+,. 
         B: ;.#+&$'% +{#}*)$+#+,. 



      D] Present location unknown to me. Not in Exekias' hand. Thick 
         down-strokes. 
 
      2107. 
      Basel Market (M.M.). 
      A] BF lip cup. Group of Vatican G 61.(1) Third quarter sixth. 
         *Para.77/1. 
      B] Lip: A: two panthers. B: similar. 
      C] Handle zone: .'$-+ &'$ *$'$ +/,>+.(2) 
      D] For parallels to the inscription see 7025 (Vatican G 61). 
         Miswritten. Illiterate? 
         __________ 
         (1)by same hand as 7025, Vatican G 61 (q.v., which has very nearly 
         the same errors). (2)Beazley does no indicate clearly whether the 
         same error occurs on both A and B. 
 
      2108. 
      Basel Market (M.M.). 
      A] BF lip cup. Sakonides. Third quarter sixth. *Munzen und 
         Medaillen, Lagerliste 500 (1987) 46/427, colored picture p. 46 
         (A); detail of B p. 48. 
      B] Lip: A and B, each: woman's head in outline. 
      C] Handle zone: A: nonsense inscription: 11 letters slightly 
         displaced to left. 
 
      2108a. 
      Basel Market (M.M.). 
      A] Plain lip cup. Unattributed. Third quarter sixth. *F. 
         Lissarrague, The Aesthetics of the Greek Banquet, tr. 
         by A. Szegedy-Maszak (1990; orig. 1987) 62, fig. 46 
         (ph. of A). *Beazley Archive db, no. 7213. Auktion 60 
         (M.M.) (1982), pl. 7/18 (A or B). 
      B] No figured decoration. 
      C] Handle zone: A: between palmettes: #" .'$-+ &'$ *$+$. 
         B: also inscribed. 
      D] I have not seen Auktion 60. The information is from 
         Lissarrague. The phs. in the Beazley Archive were not 
         legible. For parallels for #" .'$-+ see Munich 9416 
         (CAVI 5377). 

      2109. 
      Basel Market (M.M.). 
      A] BF band cup. Unattributed. Third quarter sixth. *Münzen und 
         Medaillen, Lagerliste 500 (1987) 47/432, photos. p. 50 
         (A, B). 
      B] Handle zone: A, B, each: Heracles and the Nemean Lion; at 
         left, siren and man; at right, man and siren. 
      C] Handle zone: nonsense: A: three short inscriptions, 
         downward: between the left man and Heracles; partly within 
         the tail of the lion; between the right man and the right 
         siren. B: two short inscriptions, similar: between the left 
         man and Heracles: three letters. Partly within the lion's 
         tail (two letters) and partly outside (two letters). 
 
      2110. 
      Basel Market (M.M.). 
      A] BF band cup. Unattributed. Third quarter sixth. Ca. 540 
         (Cahn). *Auktion 51 (M.M.; 1975), pl. 22/124. Auktion 16 
         (M.M.) [no.?] 92. 
      B] Handle zone: A: between sphinxes in lieu of handle 



         palmettes: duel of naked warriors (one with a Boeotian 
         shield). B: similar. 
      C] A: to left of the duelists: nonsense inscription of 11 
         letters. To their right, similar: .'$ plus six nonsense 
         letters, perhaps: .'$-'$-+... . B: similar. 
      D] Cahn says the inscriptions begin with .'$ but end in 
         nonsense, but the left inscription on one side (B?) does 
         not seem to start this way; the right inscription does. The 
         picture of the other side (A?) is too small to tell. -
         Clearly an illiterate attempt to write the drinking 
         inscription. 
 
      2111. 
      Basel Market (M.M.). 
      A] BF band cup. Unattributed. Third quarter sixth. *Photo. in 
         Beazley Archive (A). 
      B] Handle zone: A: two horsemen facing; at left, youth and 
         man; at right, youth running. 
      C] Handle zone: Between the horsemen: V)$(?).(1) 
         __________ 
         (1)complete. 
 
      2112. 
      Basel Market (M.M.). 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *Münzen 
         und Medaillen, Liste 463 (Feb. 1984), 13/230 (ill.). 
      B] Handle zone: A: preserved: three youths with spears, one 
         facing right, two facing left. 
      C] Handle zone: A: nonsense: imitation letters: between legs 
         of the first and second youth: eight blots. Similar, 
         starting under raised elbows: eight blots. 
 
      2113. 
      Basel Market (M.M.). 
      A] BF lip cup. Unattributed? (See below). Xenokles potter. Third 
         quarter sixth. *Auktion 34 (M.M.), pl. 35/130. AA 1968, 4, 
         fig. 5 (A or B). Para. 77, Add.(2) 51. Script 278. 
      B] Int.: siren. 
      C] Handle zone: A: <#+,)&(++% : +*)$+#+, :. B: the like.(1) 
      D] The inscriptions after ARV(2). Not in the usual style of the 
         Xenokles signatures, hence by a different hand, perhaps the 
         same as Florence 76,362, ABV 185 (Cahn). Beazley in Para. 
         assents to Cahn's observation, which is clearly right, as 
         the writing is much more regular than the Xenokles 
         Painter's. - Present location unknown to me. 
         __________ 
         (1)B has the same punctuation as A and the same -++%. 
 
      2114. 
      Basel Market (M.M.). 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *ms. Paralipomena to ABV, p. 364. 
      B] A: siren. B: siren. 
      C] A: 3(+#6, h) B+'-.6 +*)$+#+,. 
         B: 3(+[#6, h) B+'-.6 +*])$+#+,. 
      D] This vase seems to have been omitted in Para. It is not the 
         same cup as that listed as `Unlocated, Private', ref. Para. 
         75/9 ter, etc., q.v. 
 
      2115. 



      Basel Market (M.M.). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photo. in 
         Beazley Archive. 
      B] Lip: A: female head in outline. B: similar. 
      C] Handle zone: nonsense: A: '/(')[.])$($)*.".(1) B: similar; 
         the inscription more complete, but surface is dirty. 
         __________ 
         (1)the reading is uncertain. 
 
      2116. 
      Basel Market (M.M.). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photo. in 
         Beazley Archive. 
      B] Lip: A: two draped men, facing. 
      C] Handle zone: A: short nonsense: #!()*0*.. 
      D] Complete. Letters uncertain, free-hand and not very even. 
         Inscription complete. No photo. of B. 
 
      2117. 
      Basel Market (M.M.). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Para. 68, 
         bottom. Attische Schwarzfigurige Vasen (M.M., 1964), no. 57. 
      B] Lip: A-B: ivy wreath. 
      C] Handle zone: A, B, each: nonsense inscription. 
      D] The ivy wreath much like the Hermogenean (Beazley). 
 
      2118. 
      Basel Market (M.M.). 
      A] BF Droop cup. Unattributed. Third quarter sixth. Ca. 540 
         (Cahn). *Auktion 56 (M.M.; 1980), pl. 23/66 (A, B). 
      B] Handle zone: A: in the center, a chariot wheeling around; 
         at left, a hoplite; at right, a Scythian archer. B: chariot 
         as on A betwen two hoplites. 
      C] Handle zone: A, B, each: numerous nonsense inscriptions 
         with imitation letters: A: five inscriptions: to hoplite's 
         lower left: 9 or 10 letters. Between the hoplite's legs: 7 
         letters beginning with chi, retr. Between the hoplite's 
         head and the chariot's rear: 11 letters. Between the 
         chariot and archer: 11-12 letters. Similar, to archer's 
         right: 12(?) letters. B: similar inscriptions. 
      D] Several inscriptions seem to begin with chi. 
 
      2119. 
      Basel Market (M.M.). 
      A] BF eye cup. Unattributed. Third quarter sixth. Ca. 530 (Cahn). 
         *Auktion 22 (M.M.) 67/132, pl. 40. 
      B] Int.: reserved; dot with circles. A: warrior. B: similar, 
         but the shield device is a snake protome. 
      C] Nonsense: A: to left of warrior's head: 6 letters; to right 
         of the head: 3 letters. B: to left of the head, similar: 5 
         letters. 
 
      2120. 
      Basel Market (M.M.). 
      A] BF prize Panathenaic. Painter of the Agora Owl.(1) Last quarter 
         sixth. Ca. 520 (Cahn). *Letter and photos. from H. Cahn 
         (n.d.). 
      B] A: Athena (shield device: owl in white on BG ground). B: 
         chariot racing; above, a flying bird. 
      C] A: to right of the left column:  /!), ?:+,+:+, ':![(),]. 



      D] Cahn says, by the same hand as Acr i, 927 (pl. 57).(2) Firm 
         letters, not quite parallel to the column. A good many 
         restorations. 
         __________ 
         (1)circle of Euphiletos Painter. (2)Brandt lists the Acr. fr. 
         under the Michigan Painter (= Painter of Havana Owl) who 
         uses the owl as a shield device. This is not = Basel, Cahn, 
         frs., Brandt 8/70, pl. 16, which he attributes to the Ptr. 
         of the Havana Owl (A), but says that B seems not to be by 
         the Michigan Painter. 
 
      2121. 
      Basel Market (M.M.). 
      A] BF neck amphora. Unattributed. Cf. Psiax (Cahn). Last quarter 
         sixth. 550-500 (Bea. Arch.). *Add.(2) 391. Münzen und Medaillen, 
         Sonderliste R (December 1977) 43/30. Beazley Archive db, no. 
         13,622. 
      B] A: Struggle for the Tripod; deer. B: a woman between 
         warriors (Return of Helen?). 
      C] A: h[$&]+/+[%] &'()%. Herakles. Apollon. 
 
      2122. 
      Basel Market (M.M.). 
      A] Fr. of BF neck amphora. Leagros Group. Last quarter sixth. 
         510-500 (Cahn). *Münzen und Medaillen, Liste 463 (Feb. 1984), 
         13/234 (ill.). 
      B] A: preserved: heads and shoulders of chariot horses (the 
         inner horses facing). 
      C] A: above the horses' heads: h) *'$%.(1) 
      D] Neat lettering. 
         __________ 
         (1)&'()% could have been on the left, over the chariot; and 
         the inscription could possibly refer to the charioteer. 
 
      2123. 
      Basel Market (M.M.). Now Germany, Private, Zimmermann.
      A] BF hydria. Leagros Group.(1) Last quarter sixth. Ca. 510-500 
         (Cahn). *Auktion 56 (M.M.; 1980), pl. 31/80. *M. Steinhart, 
         Töpferkunst und Meisterzeichnung: attische Wein- und Ölgefässe 
         aus der Sammlung Zimmermann (1996) 70/13 (ill., incl. color 
         pl. 5). *M. Steinhart, Töpferkunst und Meisterzeichnung: 
         attische Wein- und Ölgefasse aus der Sammlung Zimmermann 
         (1996) 70/13 (ill., incl. color pl. 5). 
      B] Shoulder: Heracles and the Lion between Athena and Iolaus. 
         B: three horsemen with three dogs, getting ready for the 
         hunt; a fourth man on foot. 
      C] Body: nonsense: photo. shows three letters to right of the 
         left horseman's face; two letters (the second an epsilon) 
         to left of the middle horseman's (who looks left); two 
         letters by his spears; three letters to upper right of the 
         right horseman; four letters to right of the right horse.(2) 
      D] Now: Germany Private (Zimmermann). Cahn compares two hydriae 
         attributed by Beazley to the Antiope Group I: Oxford 1947.264, 
         CV, Oxford 3, pl. 40,2, (same body picture, probably the same 
         hand); and London B 306, Para. 165/68, probably also by the 
         same hand. 
         __________ 
         (1)cf. Antiope Group I (Cahn). (2)this does not correspond to 
         Cahn's text who gives: ...0+...&0)...,0+$...0. 
 



      2124. 
      Basel Market (M.M.). 
      A] BF psykter. Leagros Group.(1) Last quarter sixth. Ca. 515 
         (Cahn). *Auktion 56 (M.M.; 1980), pl. 29/77. 
      B] Symposium: three bearded men reclining; with each, a seated 
         hetaera; a dog under each kline; a man walking. 
      C] On the neck, Gr.: five-stroke mu with long vertical, retr.(2) 
         __________ 
         (1)Acheloos Painter? (Cahn). (2)the vertical has a loop: ligature 
         with a D-shaped rho? 
 
      2125. 
      Basel Market (M.M.). 
      A] BF hydria. Unattributed.(1) Ca. 525 (Cahn). *Auktion 22 (M.M.) 
         70/137, pls. 39 and 40. 
      B] Shoulder: Heracles and the Lion; at left, Iolaus and 
         Athena; at right, Hermes. Body: The Struggle for the Tripod: 
         Apollo and Heracles between (at left) Artemis and (at right) 
         Athena. 
      C] Body: behind Artemis' body: (?)-/+4$>)%.(2) Along Apollo's 
         back: ?*)[(‹(›)],)%, retr. Along Heracles' left leg: 
         h+-'&(+)%. Behind Athena's lower legs: [?]:+,'%. 
      D] The pictures in `Auktion' show the direction of the 
         inscriptions but not the letters, which I have taken from 
         the text. 
         __________ 
         (1)recalls the Euphiletos Painter (Cahn). Not in Para. (2)the 
         first three letters retr.; the alpha lacks the cross 
         stroke. 
 
      2126. 
      Basel Market (M.M.). 
      A] BF oinochoe (olpe). Unattributed. Last quarter sixth. Ca. 520 
         (Cahn). *Auktion 56 (M.M.; 1980), pl. 30/78. 
      B] Bearded warrior; Boeotian shield on the ground. 
      C] Nonsense: imitation: to warrior's left: six letters. To his 
         right, similar: seven letters. 
      D] Mainly imitation letters: upsilons in various positions; 
         sigma irregular; etc. 
 
      2127. 
      Basel Market (M.M.). 
      A] RF alabastron. Group of Paidikos Alabastra. Last quarter 
         sixth. *Auktion 34 (M.M.), pl. 44/146. Para. 331. 
      B] A: javelin thrower, frontal, looks left. B: draped youth 
         leaning on his stick. 
      C] B: *'$%(?) ..>.0$.(1) 
      D] For Paidikos alabastra Cahn cites: Cambridge 37.39; 
         Angermeier, Das Alabastron (diss. Giessen 1936); U. Knigge, 
         AM 79 (1864) 105. 
         __________ 
         (1)unclear whether this rendering (which is no doubt 
         inaccurate) refers to A or B or both. Cahn says: "Auf 
         beiden Seiten Reste einer schwer leserlichen Inschrift." 
 
      2128. 
      Basel Market (M.M.). 
      A] RF neck amphora. Unattributed. Last quarter sixth. Ca. 515 
         (Cahn). *Auktion 51 (M.M.; 1975), pl. 32/147. 
      B] Neck: A: Dionysus. B: maenad, looking back. Body: BG. 



      C] Neck: B: around the figure: nonsense: #)>..'#.(1) 
         __________ 
         (1)`Auktion' gives #)>.-.-'#, indicating gaps between the 
         letters. 
 
      2129. 
      Basel Market (M.M.). 
      A] RF neck amphora. Related to Pezzino Group(1). Last quarter 
         sixth. Ca. 520 (Cahn). *Auktion 56 (M.M.; 1980), pl. 38/92. 
      B] A: Hermes with kerykeion, looking back. B: naked youth 
         running, while supporting a large object on his left arm 
         and holding an animal leg in his right; he too looks back. 
      C] A: to Hermes' right: nonsense: )-*+...).(2) To his left: 
         /...+-+../...(2) B: nonsense: to left of the youth's face, 
         along the right arm: .(+&)*, retr. Between the arm and 
         animal leg and his body: $&(-+.), retr.(3) Between the 
         youth's legs: +*$.../+/).(3) Under the foot, Gr.: ligature 
         D?, with D-shaped rho. 
      D] Is the youth on B an acolyte preparing for a sacrifice to 
         Hermes? - I do not know the meaning of the slashes (- and 
         /). 
         __________ 
         (1)and to the earliest Kleophrades Painter (Guy). (2)so the 
         text in Auktion; no certain traces in the photo. (3)done from 
         the text; the photo. is unclear. 
 
      2130. 
      Basel Market (M.M.). 
      A] RF cup. Unattributed.(1) Last quarter sixth. Ca. 520 (Cahn). 
         *Sonderliste N (M.M.) (May 1971) 53/70 (ill.). 
      B] Int.: youth to right holding a rabbit by its ears, while a 
         dog is jumping ahead. A: Dionysus with kantharos and oschos 
         seated on a stool; at left, satyr (fluting) and maenad 
         (dancing with crotala); at right, maenad with crotala. B: 
         two pairs of youths conversing. 
      C] Int.: h) *'$% &'()%. A: several times: &'()%. B: twice: 
         &'()%. 
      D] Done from the text in Sonderliste; the photos. do not show 
         the inscriptions. 
         __________ 
         (1)Cahn: circle of Skythes; cf. also Kiss and Hegesiboulos 
         Painters. 
 
      2131. 
      Basel Market (M.M.). 
      A] RF cup. Scheurleer Painter?(1) Hischylos potter? (Cahn). Last 
         quarter sixth. Ca. 510 (Cahn). *Sonderliste N (M.M.) (May 
         1971) 54/71 (ill.). Para. 338. 
      B] Int.: satyr lifting a (full?) calyx krater. Ext.: plain. 
      C] Int.: h) *'$% and [&'(])%. 
      D] Cup type A. For the shape see the discussion in 
         Sonderliste. 
         __________ 
         (1)Beazley in Para.: seems to be by the Scheurleer Painter, 
         but the Bowdoin-Eye Painter must also be considered. 
 
      2132. 
      Basel Market (M.M.). 
      A] RF cup. Unattributed (Beazley).(1) Last quarter sixth. Ca. 520 
         (Cahn). *Auktion 51 (M.M.; 1975), pls. 31 and 32/146. 



      B] Int.: satyr running with two rhyta and looking back. Ext.: 
         plain. 
      C] Int.: around the figure: [h)?] *'[$]% &'[(])%.(2) 
         __________ 
         (1)circle of Pythokles Painter (Cahn). (2)Cahn does not mention 
         the def. article: was it ever written? 
 
      2133. 
      Basel Market (M.M.). 
      A] RF cup. Euergides Painter (Cahn). Last quarter sixth. Ca. 
         520-510 (Cahn). *Auktion 56 (M.M.; 1980), pl. 39/93. 
      B] Int.: youth arming; shield; helmet on a shelf. Ext.: 
         battles: A: at left, two hoplites fighting; youth on 
         horseback; at right, two warriors fighting over a fallen. 
         B: archer; falling hoplite between two horsemen; at right, 
         a warrior running.(1) 
      C] Int.: around the figure: h) *'[$% &'(])%. A: above the 
         scene, referring to the horseman: [L](+[.#]$**)%. B: above 
         the scene: h$*[*])&-$/)%.(2) 
      D] The shield on B has some odd markings not mentioned by 
         Cahn, which may be omicron and Attic lambda (nonsense 
         letters?). Plexippos ccurs also on London 1920.6-13.1, ARV(2) 
         88/1; Hippokritos also on London E 21, 91/49; both by the 
         Euergides Painter. See also Beazley, JHS 33 (1913) 354. 
         __________ 
         (1)the archer and the running hoplite are coming to the 
         assistance of warriors on A. (2)according to Cahn this too 
         refers to a horseman. 
 
      2134. 
      Basel Market (M.M.). 
      A] BF/RF eye cup. Bowdoin-Eye Painter. Hischylos potter. (Cahn). 
         Last quarter sixth. Ca. 520 (Cahn). *Auktion 56 (M.M.; 1980), 
         pls. 35-36/90. 
      B] Int.: BF: jumper with halteres. Ext.: RF: between eyes: A: 
         youth lifting (or depositing) a calyx krater. B: tear drop 
         representing a nose. 
      C] Int.: in a circle around the margin: h) *'$% &'()%. A: 
         above the figure: 0+.(1) 
         __________ 
         (1)nonsense? 
 
      2135. 
      Basel Market (M.M.). 
      A] RF eye cup. Oltos (Cahn). Last quarter sixth. Ca. 525-520, 
         early (Cahn). *Add.(2) 397-98. *Sonderliste N (M.M. May 1971) 
         52-53, no. 69. LIMC iii, s.v. Charis II 1 (ill.). A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 168, SIKINNOS 1. 
         Beazley Archive db, no. 12,696. 
      B] Int.: dancing girl. A: satyr pursuing a maenad. B: horseman 
         pursuing a youth (each carries a rod, Cahn). 
      C] Int.: a+4,6[, &]'[()]%, retr. A: the satyr: @$&$,‹,›)%. The 
         maenad: <'-$%. B: [7+(?)],/-$*‹*›)%. 
      D] The inscriptions after Sonderliste N, but the restoration 
         on B is mine: a telling name, since they both carry goads. 
         (The name seems to be of my invention.) 
 
      2136. 
      Basel Market (M.M.). 
      A] RF cup.(1) Circle of Nikosthenes Painter (Cahn). Paidikos 



         potter. Last quarter sixth. *Auktion 70, 56/184, pls. 28 and 
         31. *J.H. Oakley, CV, USA 28, text to pl. 52 (mention). London 
         Market (Sotheby) 17 - 18 July 1985, no. 263. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 165, PAIDIKOS 1. 
         Beazley Archive db, no. 16,527. 
      B] Int.: bearded satyr dancing with a drinking horn. Ext.: plain. 
      C] Int.: around his head: [L'$]>$&)%. 
      D] O. thinks the name could belong to the satyr. K.-D. also 
         considers the possibility that it may be a satyr name. 
         But it could also be a kalos-name without kalos (rather 
         than the potter); in that case, many other restorations 
         are available. 
         __________ 
         (1)type C. 
 
      2137. 
      Basel Market (M.M.). 
      A] RF cup. Unattributed. Coarser Wing ii (Cahn). Last quarter 
         sixth. *Auktion 34 (M.M.), pl. 45/147. 
      B] Int.: athlete: youth with a javelin. Ext.: plain. 
      C] Around the youth, widely spaced: &'()%. 
 
      2138. 
      Basel Market (M.M.). 
      A] RF cup. Skythes (Cahn). Last quarter sixth. Ca. 510 (Cahn). 
         *Add.(2) 394. *Auktion 51 (M.M.) 61/149 (ill.). LIMC iv, pl. 
         544, Herakles 1503. Beazley Archive db, no. 352. 
      B] Int.: youth running with a stick on his shoulder and 
         carrying an empty(?) pointed amphora. A: Heracles and 
         Dionysus at the symposium. B: Theseus and an opponent 
         (Procroustes?); Theseus and Skiron. 
      C] Int.: to left and right of the komast, along the margin: 
         ;*$("&)% &'()%. A: to right of (behind) Dionysus' head: 
         &'()%. B: above the scene: [&]'()[%], ^ &'()%. 
 
      2139. 
      Basel Market (M.M.). 
      A] RF hydria (kalpis). Nikoxenos Painter. Late sixth. Ca. 500 
         (Cahn). *Auktion 51 (M.M.; 1975), pls. 31 and 35/152. *K. 
         Yfantidis, Antike Gefässe [Kassel] (1990), no. 
         145. 
      B] Shoulder: symposium: reclining symposiast on either side of 
         a calyx krater showing a satyr in silhouette; at left, 
         a bearded man in women's clothes holding a cup; at right, 
         a youth with a jug; on the wall, basket and ladle. 
      C] Nonsense: in the field, single letters: the photo. shows 
         two upsilons at left. 
 
      2140. 
      Basel Market (M.M.). 
      A] BF oinochoe. Unattributed. Guide-line Class (Class of Vatican 
         G 47). Late sixth. *Para. 185/13 ter, 318. Vente Hôtel Drouot 
         11-12 juin 1959, pl. 2/54. 
      B] Gigantomachy: Athena in chariot; giant; fallen giantess. 
      C] @4$&-‹$›'% &'()%. 
      D] Cf. LGPN ii, s.v. @4$&-W'%. Beazley compares Chairas for 
         Chairias, ARV(2) 1570. 
 
      2141. 
      Basel Market (M.M.). 



      A] RF cup. Unattributed. Late sixth. Ca. 500 (Cahn). *Auktion 51 
         (M.M.; 1975), pls. 31 and 36/151. 
      B] Int.: archer running to right while shooting to left. A: at 
         left, two hoplitodromoi facing (shield device: centaur); 
         behind them, a column; bearded trainer; hoplitodromos; young 
         trainer. B: at left, mule (only the head is preserved); 
         maenad between two satyrs; at right, boy on an ihyphallic 
         mule. 
      C] Int.: h) *'$‹%› &^'()[%], retr. [*']$% ‹&›'(){$}%{$}.(1) A: 
         to left of the centaur's head, in BG: nonsense: )$h(?). Above 
         the scene: )^&'(), retr. plus: ^ h) ^ *'$(0)).(1) Miswritten? 
         B: above the scene: &''(. &'()$. [&(?)]'(+. 
      D] B: no doubt there was a boy riding the mule on the left. 
         The inscriptions no doubt poorly reported in `Auktion'. They 
         appear to be miswritten h) *'$% &'()% or mock inscriptions 
         (part nonsense). Note the difference between the athletic 
         and the Dionysiac scenes. 
         __________ 
         (1)my interpretation of what Auktion prints. 
 
      2142. 
      Basel Market (M.M.). 
      A] BF kyathos. Philon Painter. Ca. 500. *Letter from 
         M.M. Eisman, of 10 Feb. 1970. Para. 255, Add.(2)128. Expedition 
         15 (1973) 2, 28. *Photro. 
      B] Fight (hoplites fighting; horseman; horseman and hoplite). 
      C] Nonsense: dots imitating an inscription(1): three rows of 
         dots (8, 8, and 9) are visible in a photo.. 
         __________ 
         (1)as in Met. Mus. 41.162.116, by the same painter. 
 
      2143. 
      Basel Market (M.M.). 
      A] RF cup. Colmar Painter (Cahn). First quarter fifth. Ca. 490 
         (Cahn). *Add.(2) 397. *Auktion 51 (M.M.) 65/153 (ill.). Beazley 
         Archive db, no. 353 (no other bibl.). 
      B] Int.: jumper: athlete with halteres. Ext.: athletes, three 
         on each side: A: three boxers. B: discobolus between two 
         boxers getting ready. 
      C] Int.: !"#$% &'()%. A: above the scene: 7)-'.%.(1) B: above 
         the scene: [--]'$[--].(2) 
         __________ 
         (1)referring to one of the boxers? Cahn has nonsense: -)-'-#. 
         (2)Cahn has: ..?1, which would also be nonsense. 
 
      2144. 
      Basel Market (M.M.). 
      A] BF Panathenaic amphora. Eucharides Painter (L.).(1) First 
         quarter fifth. 480-470 (Cahn). Middle/late (L.). *Beazley 
         Archive db, no. 9761. *Auktion 40 (M.M.) 57/95, pl. 39 (A, B). 
         *E.M. Langridge, The Eucharides Painter and his Place in the 
         Athenian Potters' Quarter (diss. Princeton 1993) 377/E 99 (not 
         ill.). 
      B] A: a bearded man in a long cloak, a skaphe on his shoulder, 
         with long staff and branch from which hangs a votive 
         pinakion. B: a youth carrying a dinos on his shoulder, also 
         with staff and branch from which hangs a pinakion. 
      C] B: at right, traces of an inscription (Cahn). 
      D] Ex Warwick Castle, Earl of Warwick. - The figures are 
         members of a procession; a very similar scene is on the 



         Panathenaic amphora Paris, Mikas, ARV(2) 226/7, by the 
         Eucharides Painter (unpublished). Other parallels in 
         Auktion. 
         __________ 
         (1)Cahn: "könnte vom Eucharidesmaler gemalt sein". 
 
      2145. 
      Basel Market (M.M.). 
      A] BF oinochoe. Red Line Painter? (Cahn). First quarter fifth. 
         Ca. 490 (Cahn). *Auktion 70 (M.M.; 1986), pl. 41/204 (facs.). 
      B] Dionysus on a mule between two satyrs. 
      C] Under the foot, Gr.: ?-$#/)&((+)%. 
      D] Ex Lugano, Bolla collection. Cahn gives the epsilon the 
         shape of a half-circle: is this epichoric? The inscription 
         is not Attic. Owner in nomin. 
 
      2146. 
      Basel Market (M.M.). 
      A] BF lekythos. Diosphos Painter. First quarter fifth. 490-480 
         (Cahn). *Auktion 70 (M.M.; 1986), pl. 30/183. 
      B] Gigantomachy: Athena in chariot, and Heracles, between two 
         giants. 
      C] Nonsense: imitation: dots(1): photos. show: to right of 
         Athena's head: five dots; to left of the horses' heads: 
         four dots; by the right shin of a falling giant at right: 
         five dots. 
         __________ 
         (1)`Tupfen,' Cahn. 
 
      2147. 
      Basel Market (M.M.). 
      A] BF lekythos. Athena Painter (Isler-Kerenyi). First quarter 
         fifth. Ca. 495 (Cahn). Early (I.-K.). *Auktion 56 (M.M.; 
         1980), pl. 34/87. Isler-Kerenyi, Das Tier in der Antike 
         (exhibition Zürich 1974), no. 233. 
      B] Heracles before the cave of the Lion, turning back toward 
         Athena; front part of a lion having killed a doe; tree. 
      C] Nonsense: imitation letters (dots): to right of Athena's 
         forehead: five letters. To Heracles' left: seven letters. 
      D] Cahn compares Basel, Private, Para. 260/2, Auktion 18, no. 
         106; and St. Louis, Washington University, ABV 522/5, 
         Haspels, ABFL 254/5, AJA 44 (1940) 200, figs. 11-13. - 
         Typical writing by the Athena Painter. 
 
      2148. 
      Basel Market (M.M.). 
      A] BF/WG lekythos. Athena Painter. First quarter fifth. Ca. 480 
         (Cahn). *Auktion 40 (M.M.) 48/82, pl. 28. 
      B] Apollo with bow, looking back. 
      C] To right, following the body: #/)#/)#/).(1) 
         __________ 
         (1)so Auktion's text; small in photo. 
 
      2149. 
      Basel Market (M.M.). 
      A] BF/WG alabastron. Diosphos Painter. First quarter fifth. 
         500-490 (Cahn). *Auktion 40 (M.M.), 47/80, pl. 28. Emmerich 
         Gallery, Art of the Ancients (NY 1968) 22. 
      B] Gigantomachy. Ares and a giant; Athena and a giant 
         (Enkelados). 



      C] Nonsense: imitation inscriptions: between Ares' legs: 5+ 
         letters. Above Ares' opponent: ".$.$#. Above Enkelados: 
         ".$.$(#)"... (not all letters are visible). 
 
      2150. 
      Basel Market (M.M.). 
      A] RF skyphos (glaux). Probably Painter of Würzburg 517 (Cahn).(1) 
         First quarter fifth. Ca. 500 (Cahn). *Sonderliste N (M.M.) 
         (May 1971) 48/64 (ill.). 
      B] A: youth; following him, a Maltesian dog. B: youth with 
         his stick. 
      C] A: nonsense: imitation: to youth's left, "vier 
         buchstabenähnliche Tupfen." At right, remains of a thick 
         red letter. 
         __________ 
         (1)the painter: ARV(2) 305. 
 
      2151. 
      Basel Market (M.M.). 
      A] Lekythos in Six' technique. Sappho Painter. First quarter 
         fifth. Ca. 490 (Cahn). *Auktion 51 (M.M.; 1975), pl. 32/145. 
      B] Bearded citharode before a palm tree. 
      C] Before the palm tree: 9[.]),/)#.(1) 
         __________ 
         (1)Cahn read E[']),/)%, considering it the name of the 
         citharode, a singer for Apollo-Helios; but R. Perry (by 
         letter) suggests that the letters are probably nonsense. I 
         agree. 
 
      2152. 
      Basel Market (M.M.). 
      A] Lekythos in Six' technique. Diosphos Painter (Cahn). First 
         quarter fifth. 490-480 (Cahn). *Sonderliste N (M.M.) (May 
         1971) 18/15 (ill.). 
      B] Warrior with a horse. 
      C] On each side, nonsense inscription in two lines: at left: 
         ("$($((1); below it, a row of vertical strokes. 
         __________ 
         (1)Cahn prints the first lambda as a Latin L, the other two 
         as Attic lambdas. 
 
      2153. 
      Basel Market (M.M.). 
      A] RF column krater. Unattributed.(1) First quarter fifth. *Auktion 
         34 (M.M.), pl. 47/150. 
      B] Heracles and Cycnus; at right Ares. B: komos of three 
         youths, each carrying an empty(?) wineskin. 
      C] Nonsense: A: on Cycnus' shield: )$#...#V/)$# )0#). Above 
         him: )$# vac. )#'. On the lower half of Ares' shield: 
         #*)#$).(2) B: on the wineskins are imitation letters. Under 
         the foot, Gr. : Q1/=F. (Not in TGV). 
      D] The inscriptions done after the text in `Auktion', no doubt 
         not very reliably. 
         __________ 
         (1)not in Beazley; Cahn suggests the circle of the Nikoxenos 
         Painter, and near the Göttingen Painter. (2)the photo. seems 
         to show eight letters. 
 
      2154. 
      Basel Market (M.M.). 



      A] RF lekythos. Brygos Painter (Cahn). First quarter fifth. Ca. 
         480 (Cahn). *Auktion 40 (M.M., 1969), 56/94, pl. 38. 
         *Sonderliste N (M.M.) (May 1971) 22/19 (ill.). 
      B] Athlete '*)5")4+,)%; at left, a column with his clothes; 
         at right, aryballos hanging from a string. 
      C] At left: [---] *'$[% ---]. 
 
      2155. 
      Basel Market (M.M.). 
      A] Frs. of RF cup. Brygos Painter (Cahn). First quarter fifth. 
         *Sonderliste N (M.M.) (May 1971) 61/76 (ill.). *TGV 90/2B 
         25. 
      B] Int.: youth bending forward and leaning on his stick; 
         behind him, the corner of a pillar(?). A: at left, lower 
         part of a trainer leaning on his stick; two acontists; 
         between them, a stool with clothes; at right, a fluted 
         pillar and two javelins. B: left portion only: two halteres 
         suspended; part of a draped male. 
      C] Int.: [--]([--]. B: traces of an inscription. [Under foot:] 
         ligature ?A (V-shaped upsilon). Etruscan graffiti. 
      D] Int.: part of &'()%? 
 
      2156.
      Basel, Cahn. 
      A] RF cup. Makron. Hieron potter. First quarter fifth. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 6, 166/52, pl. 23 (shows 
         part of inscription). Bothmer, `Notes on Makron,' The Eye of 
         Greece (festschrift M. Robertson, 1982) 35/83A. 
      B] Int.: young komast with stick and basket. Ext.: komos: A: 
         female flautist to right and three komasts to left. B 
         (fragmentary): young komast dancing with castanets; female 
         flautist to right; two komasts. 
      C] On handle A/B, reserved portion of right arm, Dip. in red: 
         h$+[-6, +*)$+]#!+,.(1) 
      D] Type B. Ex Basel Market (M.M.).
         __________ 
         (1)after the ph. (the first 3 letters) and the sketch in 
         Kunisch, p. 166.
 
      2157. 
      Basel Market (M.M.). Now Bochum S 1107. 
      A] RF cup. Makron (Bothmer). First quarter fifth. Bothmer, `Notes 
         on Makron,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 37/185A (not ill.). Kunisch, 
         Makron (1997) 383 (location).
      B] Int.: woman seated and a man facing her. A: three pairs of 
         men and women, the first seated. B: three pairs of men and 
         boys. Under the handle B/A: stool and cushion. 
      C] On the right half of handle B/A, Gr. h$+-6, +*)$+#+,. 

      2158. 
      Basel Market (M.M.). 
      A] Fragmentary RF cup. Foundry Painter. Brygos potter (Cahn). 
         First quarter fifth. *Sonderliste N (M.M.) (May 1971) 61/77 
         (ill.). AK 9 (i), advertisement of Lekythos. ARV(2) 401/8 bis, 
         Para. 370, Add.(2) 231. 
      B] Int.: a man leaning on his stick faces a small boy; between 
         them, a tree; at left, an aryballos and strigil hung up. A: 
         a boy holds out a boxing strap; a youth leaning on his 
         stick; above, aryballos and strigil; column; lower part of 



         an athlete with a boy putting on his shoes; parts of a 
         youth with a strigil; acontist. Under the right handle: 
         boxer, seated. B: four athletes with a trainer: boxer; 
         remains of a pair of wrestlers; trainer; youth with a 
         sling; in the field, javelins, discus bag. 
      C] Int.: nonsense(?):  [--](#"[--]. 
      D] Ex Basel, Cahn 102. 
 
      2159. 
      Basel Market (M.M.). 
      A] RF cup. Boot Painter (Cahn). First quarter fifth. Ca. 475 
         (Cahn). *Auktion 56 (M.M.; 1980), pls. 36 and 41/95. 
      B] Int.: libation: a bearded man with his stick seated and 
         holding a phiale; a draped boy pours from an oinochoe. A, 
         B, each: hoplitodromoi: A: in the center, a woman pouring a 
         libation for a hoplitodromos; at left, hoplitodromos with 
         his sword; at right, a youth seated with his stick 
         (trainer). B: three hoplitodromoi with trainer. 
      C] Int.: around the figures: nonsense: 0"^$^)#"0$. 
      D] Done from Auktion's text; barely visible in photo. The 
         inscription is related to Kleophrades Painter's nonsense. 
         The scene on A seems humorous: the libation is faulty and 
         the left athlete has trouble putting on his sword; see 
         Auktion, p. 45. 
 
      2160. 
      Basel Market (M.M.). 
      A] RF cup. Painter of Berlin 2268. First quarter fifth. Ca. 
         490 (Cahn). *Sonderliste N (M.M.) (May 1971) 58/75 
         (ill.). 
      B] Int.: very fragmentary: discobolus; at right, a pick axe; 
         at left, a stool with clothes; above it, aryballos and 
         sponge hung up. A: acontist; youth leaning on his stick; 
         aryballos and sponge; jumper; stool with clothes; acontist. 
         B: very fragmentary: youth leaning on his stick; aryballos 
         and sponge; arm and back outline of an athlete; part of a 
         seated youth. 
      C] Int.: uncertain traces: &'[--]. 
 
      2161. 
      Basel Market (M.M.). 
      A] RF cup. Unattributed.(1) First quarter fifth. Ca. 480 (Cahn). 
         *Auktion 40 (M.M.) 55/92, pls. 29 and 38. *Sonderliste N 
         (M.M.) (May 1971) 63/78 (ill.). 
      B] Int.: hoplitodromos: a naked youth running and holding a 
         helmet(?) in his left hand (the right hand is missing); on 
         the ground, his shield. Ext.: plain. 
      C] Int.: on the shield and its rim; &'()% and h) *'$%. In 
         front of the youth: ![--].(2) Above him: [&]'()[%].(2) 
         __________ 
         (1)workshop of Euphronios, by a painter working beside 
         Onesimos and the Antiphon Painter (Cahn). (2)Lykos, Lysis, or 
         Laches? kalos is printed: (&)'()(%). 
 
      2162. 
      Basel Market (M.M.). 
      A] RF cup. Manner of Antiphon Painter. First quarter fifth. *ARV(2) 
         1647, top, Para. 362. 
      B] Int.: woman pouring wine over an altar. A: youths and man. 
         B: youths and boy. 



      C] Int.: h+ *'$% &'()%. 
      D] Done from ARV(2). Note the conflation of masc. and fem.; 
         unless we have two inscriptions: h+ *'$% and &'()%. 
 
      2163. 
      Basel Market (M.M.). 
      A] RF cup. Douris (Cahn; Guy). First quarter fifth. Ca. 475 
         (Cahn).(1) *Add.(2) 394. *Auktion 56 (M.M.) 36 and 42/96. Beazley 
         Archive db, no. 710. *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 77/69, pl. 50. 
      B] Int.: bearded man standing before an altar; at left, a 
         stool; above, aryballos and sponge. Ext.: plain. 
      C] Int.: along margin: <'$-+#/-'[/])% &'()[%].(1) 
      D] Cahn insists that this cup is late, while the other 
         Chairestratos cups are early. But see below. 
         __________ 
         (1)too late. Transitional II (Bare) (B.-O.). (2)the letters 
         '()[%] are on the altar. 
 
      2164. 
      Basel Market (M.M.). 
      A] RF neck amphora. Painter of the Paris Gigantomachy? Second 
         quarter fifth. *Beazley Archive db, no. 8769. Auktion 63 
         (M.M.), pl. 19/42. W. Hornbostel, Aus der Glanzzeit Athens: 
         Meisterwerke Griechischer Vasenkunst in Privatbeits (Hamburg 
         1986) 96/45 (A, B). *E.D. Serbeti, `The Oionokles Painter,' 
         Boreas 12 (1989) 17 n. 4. 
      B] A: satyr with wineskin, pursuing maenad with snake. B: 
         satyr to right, surprised by a round object on the ground 
         (rock?).
      C] A: inscription EONOKLES. (;),)&(+%(?) (=$)),)&(+%(?)).(1)  
      D] Serbeti does not attribute the vase to the Oionokles 
         Painter, although there are similarities. She also does not 
         think this is Oionokles unless it is misspelled. [I think 
         this IS Oionokles miswritten.] 
         __________
         (1)there is an inscription on the wineskin, lengthwise, in   
         `Glanzzeit'; I count 5 plus 3 letters, separated by the neck of 
         the skin. They cannot be read in this picture. Is this the 
         Oionokles inscription? - Knauer reads ;),)&(+(%) with reversed 
         three-stroke sigma and identifies the name as Oionokles.
 
      2165. 
      Basel Market (M.M.). 
      A] RF volute krater. Compare Niobid Painter. Second quarter 
         fifth.(1) *Beazley Archive db, no. 13,620. M.M., Sonderliste R 
         (December 1977) 57/60. 
      B] A: Rape of the Daughters of Leucippus; Dioscouri; Eriphyle. 
         B: old man with scepter (king?) between women. 
      C] A: Eriphyle. 
         __________ 
         (1)475-425 (Bea. Arch.). 
 
      2166. 
      Basel Market (M.M.). 
      A] RF lekythos. Providence Painter (Cahn). Second quarter fifth. 
         Ca. 470 (Cahn). *Sonderliste N (M.M.) (May 1971) 22/20 (ill.). 
      B] Woman spinning; at left, a stool with cushion; at right, 
         a kalathos. 
      C] At right, uncertain traces of an inscription. 



      D] Illegible. 
 
      2167. 
      Basel Market (M.M.). 
      A] RF lekythos. Related to Providence Painter (Cahn). Second 
         quarter fifth. 480-470 (Cahn). *Sonderliste N (M.M.) (May 
         1971) 20/18 (ill.). 
      B] Flying Nike with a torch in each hand. 
      C] At right: &'()%. Under the foot, Gr.: <. 
 
      2168. 
      Basel Market (M.M.). 
      A] RF lekythos. Bowdoin Painter (Cahn). Second quarter fifth. Ca. 
         470 (Cahn). *Sonderliste N (M.M.) (May 1971) 24/21 (ill.). 
      B] Young trainer; st right, aryballos, sponge, strigil hung 
         up. 
      C] Nonsense: )#-#)+. Under the foot, Gr.: 9. 
 
      2169. 
      Basel Market (M.M.). 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. Ca. 470 
         (Cahn). *Sonderliste N (M.M.) (May 1971) 24/24 (ill.). 
      B] Nike with phiale flying over an altar. 
      C] Nonsense inscription. 
 
      2170. 
      Basel Market (M.M.). 
      A] WG lekythos. Unattributed. Second quarter fifth. Ca. 460 
         (Cahn). *Sonderliste N (M.M.) (May 1971) 38/50 (ill.). 
      B] At top, maeander. Seated woman holding a mirror; to her 
         right, a kalathos; at left, a long sakkos hung up. 
      C] To right of the mirror: nonsense: 0(0) 0.(1) 
      D] Imitation letters. Cahn compares lekythoi by the Tymbos 
         Painter. 
         __________ 
         (1)vacat of one space before the last letter. 
 
      2171. 
      Basel Market (M.M.). 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. 
         Ca. 470-460 (Cahn). *Auktion 56 (M.M.; 1980), pl. 
         42/100. 
      B] Eros flying over an altar with a tendril. 
      C] At left, nonsense inscription. 
 
      2172. 
      Basel Market (M.M.). 
      A] RF lekythos. Akestorides Painter. Second quarter fifth. Ca. 
         460 (Cahn). *Auktion 51 (M.M.; 1975), pl. 42/162. 
      B] Woman running to right with two flaming torches. 
      C] Two-liner: H('"&6, 1 &'()%.(1) 
      D] For the shape of kappa and the two-line arrangement Cahn 
         compares Padula, ARV(2) 1982/25 (unattributed), q.v. 
         According to him, this is the first Glaukon inscription in 
         Douris' circle. 
         __________ 
         (1)the letters given as distorted in `Auktion', q.v. 
 
      2173. 
      Basel Market (M.M.). 



      A] RF lekythos. Unattributed.(1) Second quarter fifth. Ca. 470 
         (Cahn). *Auktion 40 (M.M.) 59/99, pls. 40-41. 
      B] Artemis with bow and phiale, preceded by a doe. 
      C] In front of A.'s head: &'()%. 
      D] Height: 44.7 cm. 
         __________ 
         (1)Cahn thinks perhaps by the Oreithyia Painter. 
 
      2174. 
      Basel Market (M.M.). 
      A] RF lekythos. Oedipus Painter (Cahn).(1) Second quarter fifth. 
         Ca. 470-460 (Cahn). *Auktion 56 (M.M.; 1980), pl. 42/99. 
      B] Draped youth leaning on his stick. 
      C] On his left: &'[(])[%], retr.(2) 
         __________ 
         (1)connected with late Douris. (2)my restoration. Auktion 
         prints: 7?.=. without explanation. The photo. suggests 
         that there may be more letters. 
 
      2175. 
      Basel Market (M.M.). 
      A] WG lekythos. Unattributed. Side-palmette Lekythoi III. Second 
         quarter fifth. Ca. 460 (Cahn). *Auktion 34 (M.M.) 93/177, pl. 
         61. Emmerich Gallery, Art of the Ancients (NY 1968) 28/35. 
         Para. 357, Add.(2) 212. 
      B] Apollo with kithara pouring a libation on an altar. 
      C] At upper left, partly overpainted by the palmette, hard 
         to read, perhaps: h) *' 11(?) [&](')()%.(1) 
      D] Note that part of the the inscription is under the 
         palmette. 
         __________ 
         (1)so the text in` Auktion'. 
 
      2176. 
      Basel Market (M.M.). 
      A] WG lekythos. Aischines Painter. Second quarter fifth. 460-450 
         (Cahn). *Auktion 34 (M.M.) 94/179, pl. 61. Hesperia Art Bull. 
         35,1, no. 6. Emmerich Gallery, Art of the Ancients (NY 1968) 
         28/36. Para. 409/189 bis, Add.(2) 282. 
      B] Eos pursuing Tithonos who carries a lyre. 
      C] At height of tops of heads, horizontal and closer to 
         Tithonos than to Eos: &')+.(1) 
      D] Miswritten for &'(+. 
         __________ 
         (1)so `Auktion''s text. For this misspelling see 
         Script 175/1177a, Fig. 124. 
 
      2177. 
      Basel Market (M.M.). 
      A] WG lekythos. Related to the early Sabouroff Painter (Cahn). 
         Mid-fifth. Ca. 450 (Cahn). *Auktion 51 (M.M.; 1975), pl. 
         46/168. 
      B] Woman holding a BG alabastron and a wreath. 
      C] At upper right: &'()%.(1) 
      D] Mixed alphabet? 
         __________ 
         (1)the word is above the wreath and could conceivably refer 
         to it. 
 
      2178. 



      Basel Market (M.M.). 
      A] Fragmentary WG lekythos. Painter of Athens 1826 (Cahn). 
         Second quarter fifth. 460-450. Ca. 450 (Cahn). *AK 16 
         (1973) 146/12 quater, pl. 33, figs. 3-4. *Auktion 51 
         (M.M.; 1975), pl. 46/168. *Photo. 
      B] A standing woman faces a seated woman reading from a book 
         roll; at left a crow to left; on the wall, a satchel 
         (tablets with stylus). 
      C] On the book roll, nonsense: stoich. three-liner: 
         ,>#(.) 1 h,)" 1 '"h#.(1) 
      D] For the stoichedon see AK. 
         __________ 
         (1)the fourth letter is the bottom of a diagonal stroke (/). 
 
      2179. 
      Basel Market (M.M.). 
      A] RF lekythos. Nikon Painter (Cahn). Second quarter fifth. Ca. 
         460 (Cahn). *Add.(2) 394. *Auktion 51 (M.M.) 71/161 (ill.). 
         Beazley Archive db, no. 2597 (no other bibl.). *TGV 177/subs. 
         list 1, 10. 
      B] Nereid, with a fish in her left, running and looking back. 
      C] At left: &'()%. At right: <'-4$>+%. On the reserved mouth, 
         Gr.: J. 
 
      2180. 
      Basel Market (M.M.). 
      A] WG lekythos. Carlsruhe Painter. Second quarter fifth. Ca. 
         460 (Cahn). *Auktion 34 (M.M.) 94/178, pl. 61. ARV(2) 734/92, 
         Para. 412. 
      B] Woman spinning (frontal, head to left); at left, full 
         kalathos. 
      C] Nonsense(?): to left of her face: 3 plus 4 imitation(?) 
         letters. To right of her neck: 4 letters. 
      D] Once Vienna, Trau. Not mentioned in Cahn's text, who 
         instead speaks of dots (`Tupfen'): there are two such 
         farther down on her left. 
 
      2181. 
      Basel Market (M.M.). 
      A] Fr. of RF skyphos. Unattributed. Second quarter fifth. 
         460-450 (Cahn). *Sonderlists P (M.M.) (February 1976) 45/110 
         (A.). 
      B] A: head and shoulders of a youth. 
      C] A: to left of his head: [&]'()%. 
      D] Could of course be [--- &]'()%. 
 
      2182. 
      Basel Market (M.M.). 
      A] RF skyphos. Lewis Painter (Polygnotos II). Second quarter 
         fifth. Ca. 470. *H.R.W. Smith, Der Lewismaler (1938) ../18, 
         pl. 11,e,f. ARV(2) 974/19, Add.(2) 309. *Auktion 40 (M.M.) 
         61/102, pl. 42,1-2 (A, B). 
      B] A: youth running with drawn sword. B: youth with lyre 
         running or fleeing. 
      C] A: on either side of the head: &'^()%. B: similar: 
         &'^[()%]. 
      D] Ex collection Graf Erbach. 
 
      2183. 
      Basel Market (M.M.). 



      A] Fr. of RF cup. Boot Painter. Ca. 470 (Cahn). *Sonderlists P 
         (M.M.) (February 1976) 45/107 (Int.). 
      B] Int.: head and chest of a young woman. A: feet. 
      C] Int.: to left of her shoulder: [---]"^[---]. 
 
      2184. 
      Basel Market (M.M.). 
      A] Fr. of RF cup. Painter of London E 777 (Bothmer).(1) Ca. 450 
         (Cahn). *Münzen und Medaillen AG, Liste 428 (December 1980) 
         13/172 and 11 (ill.). 
      B] A: preserved: satyr between two maenads (that on left holds 
         a thyrsus). 
      C] A: near the top rim, in white: &'()%, &'()%.(2) 
         __________ 
         (1)Penthesilean. (2)one kalos shows in part to right of the 
         satyr's top of head; the other does not show. 
 
      2185. 
      Basel Market (M.M.). 
      A] RF cup. Painter of London E 777.(1) Second quarter fifth. Ca. 
         450 (Cahn). *Auktion 70 (M.M.; 1986), pl. 50/214 (all). ARV(2) 
         942/51, Add.(2) 307 (bibl.). 
      B] Int.: maenad and young satyr conversing; at left, an altar. 
         A: two pairs of maenad and satyr. B: similar. 
      C] A: to right of (behind) the left satyr, below the top 
         margin, horizontal two-liner, non-stoich.: &'()%, 1 &'(2. 
         Above the head of the right satyr: &'()%. B: traces: &'()%. 
         &'(2. 
      D] Ex Zürich Market. Also listed in Lucerne sale 1969 and 
         Sotheby sale 1981. Mixed alphabet. 
         __________ 
         (1)Penthesilean. 
 
      2186. 
      Basel Market (M.M.). 
      A] RF handleless mug.(1) Follower of Makron (Cahn). Second 
         quarter fifth. Ca. 470 (Cahn). *Sonderliste N (M.M.) (May 
         1971) 16/12 (ill.). 
      B] Athlete: youth leaning on his stick and holding a strigil 
         over a low pillar. 
      C] On his right: &'(‹›. 
      D] &'(‹)%› or &'(‹+›. I assume that the reading is complete. 
         __________ 
         (1)`Napf.' 
 
      2187. 
      Basel Market (M.M.). 
      A] RF cup. Circle of Amphitrite Painter (Cahn). Second quarter 
         fifth. Ca. 460 (Cahn). *Sonderliste N (M.M.) (May 1971) 
         67/81 (ill.). 
      B] Int.: hunter (Cephalus?), spear at ready; at left, rocks. 
         Ext.: plain. 
      C] Int.: on his left: h) *'$%. On his right: &'()%. Under the 
         foot, Gr.: ligature EVP (the epsilon retr.).(1) 
         __________ 
         (1)uncertain: see facs. in Sonderliste. 
 
      2188. 
      Basel Market (M.M.). 
      A] Fr. of RF cup. Splanchnopt Painter. Second quarter fifth. 



         *ARV(2) 1707/56 bis. Liste (M.M.) 231, 3, 13. 
      B] Subject not mentioned. 
      C] &(')(+ h+-'(%). 
      D] Mixed alphabet. For i-�% see ARV(2) 1614. 
 
      2189. 
      Basel Market (M.M.). 
      A] RF cup.(1) Unattributed.(2) Second quarter fifth. Ca. 460 
         (Cahn). *Auktion 40 (M.M.) 63/105, pl. 45. 
      B] Int.: youth with flute case and stick. A: two youths and 
         a bearded man. B: youth, man, and youth with lyre. 
      C] Int., A, B, each: nonsense: illegible inscriptions 
         (imitation letters?). 
         __________ 
         (1)type C. (2)later followers of Brygos Painter, near the 
         Painter of the Yale Cup (Cahn). 
 
      2190. 
      Basel Market (M.M.). 
      A] Frs. of RF cup. Wedding Painter. Ca. 450 (Cahn). 
         *Sonderlists P (M.M.) (February 1976) 45/112 (Ext.). 
      B] Ext.: fr. 1: upper part of Nike. Fr. 2: upper part of Nike. 
         Fr. 3: hand holding a stick. Fr. 4: upper part of a youth. 
         Fr. 5: at right, part of a draped figure; at left, part of 
         a handle palmette and beginnng of the handle. 
      C] Fr. 5: to left of the figure, just under the rim, 
         two-liner: &(')()% 1 h) *(.)(.)(.).(1) 
      D] A Penthesilean. The word *'$% is miswritten. 
         __________ 
         (1)done from text as the picture is unclear. Cahn prints the 
         alpha upside down and has three dots after the pi, saying 
         `drei verschriebene Buchstaben'. The text does not indicate 
         that the inscription is a two-liner, but the ph. shows it. 
 
      2191. 
      Basel Market (M.M.). 
      A] RF lekythos. Phiale Painter (Cahn). Third quarter fifth. Ca. 
         440 (Cahn). *Sonderliste N (M.M.) (May 1971) 31/34 (ill.). 
         *TGV 110/11C 4, 165/20F 2, fig. 5w, 201. 
      B] Departure: woman holding out a taenia(?); youth with 
         chlamys, petasos and spears. 
      C] Under foot, Grr.; @'&8,)% 7 QL 3D1.(1) 
      D] Johnston: Sakon is uncommon and largely confined to the 
         West (he may be a Sicilian even if, as J. thinks, the Gr. 
         was cut in Athens [this is very speculative]); see TGV 201 
         and 242/11C n. 2. But J. also compares the Attic potter 
         Sakonides. LGPN ii lists the name as probably connected 
         with Athens. The kappa ligature may perhaps be a vase name 
         (J. suggests !?7‹":)$›). The rest is 15 /-W‹>-'.4)$›, i.e. 
         a price. Odd that the four items are shown as very far 
         apart in the facs. The alphabet of the name is Ionic. 
         __________ 
         (1)Cahn prints: @?7oB=@/7/QL/3D1 with Attic pi. Johnston 
         shows that the kappa is in ligature with something; for 
         various interpretations see TGV 201. 
 
      2192. 
      Basel Market (M.M.). 
      A] RF oinochoe. Unattributed.(1) Third quarter fifth. Ca. 430 
         (Cahn). *Beazley Archive db, no. 7019. *Auktion 34 (M.M.), 



         pl. 59/174. LIMC i, pl. 617 Andromache I 6 (part). K. 
         Schefold and F. Jung, Die Sagen von den Argonauten, etc. 
         (Munich 1989) 144, fig. 126,a-b. 
      B] Departure of Warrior: Hector; Andromache with a phiale; 
         Priam. 
      C] h+&/8!-. ?,>-)4'.2. 

      D] Inscriptions faint; Priam apparently not named. Mixed 
         alphabet: Ionic with syllabic heta.(2) 
         __________ 
         (1)"Nachfolge des Achilleusmalers" (Cahn). (2)`Auktion' gives: 
         J73(o(?))D. 
 
      2193. 
      Basel Market (M.M.). 
      A] Fragmentary WG lekythos. Achilles Painter (Hornbostel). 
         Third quarter fifth. 445-435 (Oakley). *Add.(2) 393. W. Horn-
         bostel (ed.), Kunst der Antike: Schätze aus norddeutschem Privat-
         besitz (1977)327/279. Hornbostel (ed.), Aus Gräbern und Heilig-
         tümern: die Antikensammlung Walter Kropatscheck (1980) 135-36/78. 
         Auktion 63, pl. 25/54. Beazley Archive db, no. 6394. *J.H. 
         Oakley, The Achilles Painter (1997) 145/228, pl. 120A-B (show 
         inscription in part). 
      B] Woman to right (upper portion missing); part of a woman seated 
         to left on a chair and holding a plemochoe; above her, on 
         top, an oinochoe hung up, and, to right, a sash hung up. 
      C] Between the women, below the top margin, remains of a 
         horizontal tabella, no doubt a stoich. three-liner, centered 
         where possible: [?5$)*]+$:2% 1 [&'()%] 1 [?(&$4'.]6. 
         /////..... 
           ///// 
          ///////.(1)
      D] Ex Helgoland, Kropatscheck. Ionic alphabet. - The inscription 
         preserves part of the top line of a regular three-line tabella 
         and apparently the final o of the father's name. 
         _________ 
         (1)lines 1 and 3 are rather closer thn one would expect. 
         There may be a trace of the pi in line 1. 
 
      2193a. 
      Basel Market (M.M.). 
      A] Fragmentary WG lekythos. Achilles Painter. 445-435 
         (Oakley). *J.H. Oakley, The Achilles Painter (1997) 
         143/211, pl. 111C (shows inscription faintly). Sotheby 
         sale cat. 9 July 1973, 49, lot 150 and pl. 49, right. 
      B] Oakley (and ph.): the head of a woman to left is preserved. 
      C] To her left, below the top margin, horizontal stoich. 
         three-liner, centered as much as possible: 
         [?]5$)*[+$]:2% 1 &'()[%] 1 ?(&$4['].6. 
         /....//... 
           ..../ 
          .....---(1) 
      D] I think this is not the vase of Add.(2) 393, q.v. Ionic 
         alphabet. 
         __________ 
         (1)the remaining letters are missing or displaced in a 
         floating fr. 

      2194. 
      Basel Market (M.M.). 
      A] Fragmentary RF cup. Aristophanes (H. Hoffmann). Last quarter 



         fifth. Ca. 410 (Cahn). *Auktion 56 (M.M.) (1980), pls. 
         50-51/109. Robertson, AVCA 240 and 318 n. 39. L. Burn, The 
         Meidias Painter (1987) 79 and 103/A 4. 
      B] Int.: Dionysus standing between two women (at left, maenad 
         with phiale, at right, Ariadne(?).(1) A: three pairs of satyr 
         and maenad. B: similar. 
      C] Int.: between and above the heads, to left of, and above, 
         D.'s face, in white: Q$),"#)[%]. A and B: traces of white 
         letters above the heads (Cahn).(2) 
         __________ 
         (1)so Cahn. (2)unclear whether these are names or nonsense. 
 
      2195. 
      Basel Market (Palladion). 
      A] BF band cup. Unattributed. Third quarter sixth. *Palladion: 
         Antike Kunst (1976) 22/22 (A). 
      B] A: handle zone: cock and hen between two youths running 
         toward them. 
      C] A: handle zone: nonsense: imitation letters: to right of 
         left youth's middle: 4 letters. To left of right youth: 5 
         letters. 
 
      2196. 
      Basel Market (Palladion). 
      A] RF cup. Makron (Roth-Rubi). First quarter fifth. 490-480 
         (Roth-Rubi). *K. Roth-Rubi in Palladion: Antike Kunst (1976) 
         33/30 (all). 
      B] Int.: a bearded man preparing to use his slingshot; at 
         left, two upright spears; at lower right, two arrows 
         flying; a third arrow under his feet; on his arm, a bag 
         with more stones. Ext.: komos: A: three youths dancing, one 
         with a basket. B: two youths fighting with knobbed sticks; 
         at right, a youth with a basket on his back. 
      C] Int.: h) *'$% &'()(?).(1) Under one handle: h) *'$%. B: 
         &'()%. 
      D] The attribution seems doubtful to me. 
         __________ 
         (1)so the text in Palladion. 

      2197. 
      Benghazi. 
      A] Panathenaic prize amphora. From near Merg. Berlin Painter. 
         480-470. *ARV(1) 144, ABV 408/11 (bibl.), 715, Para. 177 (`Once 
         El Merj'), Add.(2) 106. Beazley, AJA 47 (1943) 449. Beazley, 
         Berliner Maler 21. Dev.(1) 95. 
      B] A: Athena. B: men's sprint. 
      C] A: prize inscription. 
      D] For the Berlin Painter's Panathenaics see also ARV(1) 952. 
 
      2198. 
      Berkeley 8/3. 
      A] RF cup. Poseidon Painter (Coarser Wing ii). Last quarter 
         sixth. *CV, USA 5, pl. 32,1. ARV(2) 136/6, Add.(2) 
         178. 
      B] Int.: Poseidon. Ext.: plain. 
      C] Nonsense: to right of forehead: )&(&)#(,). Behind his back: 
         $)!(,). Also: &&#4$),.(1) 
      D] Ex Hearst? Three-stroke sigma. 
         __________ 
         (1)text, not visible in photo. 



 
      2198a. 
      Berezan. 
      A] Fr. of BF epinetron. From Berezan. Unattributed. [Last 
         quarter sixth?] *K.S. Gorbunova, Archaeological Reports 
         1971-72 (1972) 49, fig. 2. 
      B] A: chariot race: parts of two four-horse chariots to right. 
      C] A: above the backs of the left-hand horse team, horizontal: 
         [--]+4.(1) Under the same team's forefeet: [--]). To right of 
         the back of the head of the right team's charioteer (he 
         looks back), horizontal: #+4$4[--]. 
      D] Neat letters. Attic alphabet. Nonsense or perhaps parts of 
         names? 
         __________ 
         (1)this runs into the horses' necks. 

      2199. 
      Berkeley 8/4.+ 
      A] Fragmentary RF cup. From Cervetri. Unattributed (Coarser Wing 
         i). Last quarter sixth. *CV, USA 5, pl. 32,2 and 3 
         (Braunschweig). *CV, Germany 4, pl. 12,3 (Braunschweig). ARV(2) 
         135/11. Beazley Archive db, no. 201,126. 
      B] Int.: woman dancing with krotala. A: departure of chariot, 
         with Hermes or youth (fragmentary). B: battle (parts of 6 
         warriors). 
      C] Nonsense: Int.: starting to left of woman's face, around 
         the circle, facing out, nonsense: $)+(+))#)#.(1) A: under the 
         handle and above the extended arm of a figure on B, to left 
         of Hermes' leg: $#+[---.(2) B: starting under the left 
         handle, between legs: +>+#.(3) On the second warrior's 
         shield, which is seen from the inside, horizontally in BG 
         between two dotted circles: &'()%. To right of this 
         warrior's head: ')#[---. Between legs at right: '$(.)). - 
         The photo. of Braunschweig 502, which gives part of A, 
         seems to give S[---] to right of the head of the youth. CV, 
         Germany 4, also gives that beta and, preceding it, perhaps 
         an omicron, i.e. [--])O[--]. 
      D] + Braunschweig 502. Ex Van Branteghem and Somzee Collections. 
         __________ 
         (1)the second epsilon perhaps a pi. (2)perhaps complete at left. 
         (3)so CV, text; the second letter looks more like alpha in the 
         photo. (3)CV, text; the third letter given as two horizontal 
         strokes. 
 
      2200. 
      Berkeley 8/358. 
      A] BF lip cup. Unattributed. Third quarter sixth. *CV, USA 5, pl. 
         51,1. CV, USA 10, P. 32. D.M. Robinson, CP 34 (1939) 75. 
         Script 283. 
      B] A: on the lip, Theseus (beardless) and the Minotaur. B: 
         a bearded Theseus and the Minotaur. 
      C] Handle zone: A: +*)$"+*)$"+*)$",#",+#". 
         B: #"+*)$"+*)$!"+*)$",#". 

      D] Mock inscriptions playing with +*)$+#+,. For a parallel see 
         Script 54. 
 
      2201. 
      Berkeley 8/921. 
      A] RF cup. From Orvieto (CV).(1) Brygos Painter. First quarter 
         fifth. *CV, USA 5, pl. 33,1. ARV(2) 377/96. 



      B] Int.: stool; a youth leaning on his staff plays with a dog. 
         Ext.: plain. 
      C] Int.: *'$% &'()%. 
      D] So CV, text; not visible in photograph: complete? 
         __________ 
         (1)ARV(2) says: from the territory of Falerii, probably Narce. 
         See also Berkeley 8/927. 
 
      2202. 
      Berkeley 8/927. 
      A] Fragmentary RF cup. From near Falerii (Narce?).(1) Related to 
         Painter of London E 777 (Penthesilean). Second quarter fifth. 
         *CV, USA 5, pl. 38,1. ARV(2) 948/5. GAI i, 130/d (on &'('%).
      B] Int.: upper parts of a jumper and trainer. A: jumper, 
         discobolus, trainer. B: three athletes: one with a strigil; 
         nude youth; jumper. 
      C] Int.: between heads, two-liner(?): &'()% 1 &'()%. A: 
         between the first two figures, similar: &'('% 1 &'()%. 
         Between the second and third figures, similar: &'()%. B: 
         similar: &'()% 1 &'()%. 
      D] Typical Panthesilean inscriptions. Mixed alphabet? Ionic 
         lambda and perhaps three-stroke sigma reversed. One word 
         miswritten. 
         __________ 
         (1)H.R.W. Smith told Beazley that the provenance Orvieto, 
         given in CV, is wrong. 
 
      2203. 
      Berkeley 8/930. 
      A] Fragmentary RF cup. The provenance `Orvieto' given in CV, is 
         doubtful.(1) Sabouroff Painter. Second quarter fifth. *CV, USA 
         5, pl. 37,4. ARV(2) 839/38. 
      B] Int.: part of a youth. A: boy between two youths. B: 
         similar. 
      C] A: to left of the right figure: [*]'$%(?).(2) B: to right of the 
         left figure: &'[()%]? In front of the right-hand figure: 
         [*']$%(?).
      D] Surely not nonsense. 
         __________ 
         (1)H.R.W. Smith apud Beazley. (2)my reading; CV, text, has 
         '$%. 
 
      2204. 
      Berkeley 8/3309. 
      A] RF cup. Harvard Painter. Last quarter sixth. *CV, USA 5, pl. 
         31,4. ARV(2) 137/3. 
      B] Int.: young komast. Ext.: plain. 
      C] Int.: to left of his head: #. To right of it: h. 
      D] The scene is apparently intact; the letters must be remains 
         of longer inscriptions. 
 
      2205. 
      Berkeley 8/4581. 
      A] RF skyphos. From Chiusi. Lewis Painter (Polygnotos II). Second 
         quarter fifth. After 465 (Smith). Late. *CV, USA 5, pl. 40,1. 
         ARV(2) 974/31, Add.(2) 309. 
      B] A: Man with staff hands a strigil to a boy with a lyre. B: 
         terma; boy folding a cloak; a man holds out a strigil. 
      C] A: over each figure and between them: &'()%.(1) B: over the 
         boy's head: &'()%. Near the man's head: &'([)%].(2) 



         __________ 
         (1)unclear how often &'()% is repeated. (2)or &'(‹)%›(?). 
 
      2206. 
      Berlin A 42. 
      A] PA stand. From necropolis of Aegina. Polyphemus Painter. 
         Middle seventh. *CV Germany 2, pls. 31-33 and p. 25 (facs. of 
         inscription). Jeffery, JHS 69 (1949) 25-26. LSAG(2) 112/2, pl. 
         16,2 (facs.) (attributed to Aegina). Morris, The Black and 
         White Style 5-6, 43, 122/9, pl. 7. Script 10. GAI i, 38.
      B] Lower body: five bearded warriors. 
      C] Behind the shoulder of the central warrior: a+,+('%. 
      D] I am listing this pot among the Attic vases, since Morris' 
         Aeginetan workshop, even if established, has a close 
         connection with Attic workshops. The inscription is 
         certainly not Attic. 
 
      2207. 
      Once Berlin 1682. 
      A] Fragmentary BF spouted krater (louterion). From Aegina. Nettos 
         Painter. Last quarter seventh. *CV, Germany 2, pls. 46-47, and 
         p. 36 (facs.). ABV 5/4, 679, Para. 2/8, Add.(2) 2 (bibl.). 
         Script 57. LSAG(2) 76/6b, 401, pl. 1. GAI ii, 697.
      B] A: Perseus and the Gorgons, with Athena. B: missing. C: 
         Two Harpies. 
      C] A: ?:+,'$'. L+-‹-›+"%, retr. C: ?-+*"$'. 
      D] Unclear whether ?-_*"$' (nom.) or ?-+*"W� (dual). Beazley 
         says that B must have shown the two sons of Boreas. 
         Cartwheel theta. Rho once tailed. 
 
      2208. 
      Berlin 1686. 
      A] BF amphora. From Vulci. Painter of Berlin 1686. Third quarter 
         sixth. *Furtwängler, Beschreibung 1686. *Photo. ABV 296/4, 
         Para. 128, Add.(2) 77 (bibl.). E. Böhr, Der Schaukelmaler 
         (1982), pl. 89. Shapiro in Neils et al., Goddess and Polis 
         (1992) 54-55, fig. 34,a-b (A, B). H. A. Shapiro, Art and Cult 
         under the Tyrants in Athens (1989) 30, pl. 9,c-d. 
      B] Feast of Athena: A: sacrifice of a cow at an altar of 
         Athena: Athena and her priestess; man and two youths 
         leading a cow. B: two cithara players; two flute players; 
         all bearded. 
      C] B: nonsense: to lower right of each figure: 
         .+$).+$)#+$).+$#).(1) .+)(-)+$)0#$)(-)+$()).(2) 
         (-)+$) v.).+$)(0)+$)(+$)$.(3) .+$).)$(.)(0)(.))$)(.)+$).(4) 
         Above heads of flautists: .*$)(.)h+) v. (.)).(5) 
      D] Berlin East. Small letters. The inscriptions resemble 
         +$).+).+: see Berlin 1697. Curious that A has no 
         inscriptions. 
         __________ 
         (1)the last letter may be theta with a horizontal bar. (2)the 
         rhos perhaps alphas; the last letter smeared. (3)rho perhaps 
         alpha; gamma near-Ionic. (4)not all letters clear; gamma 
         Ionic. chi = `Argive' lambda. (5)the end unclear; first (.) a 
         dot; the second (.) = \. 
 
      2209. 
      Berlin 1697. 
      A] BF amphora. From Cervetri? Painter of Berlin 1686. Third 
         quarter sixth. Ca. 530. Furtwängler, Beschreibung, no. 1697. 



         *Beazley, BSA 32, 10/8. *Beazley, AJA 33 (1929) 361-62. 
         Pickard-Cambridge, Dithyramb 246. *R. Hampe, AM 60-61 
         (1935-36) 295ff. ABV 297/17, Para. 128, Add.(2) 78 (much bibl.). 
         Script 27 n. 10. Dev.(2), pl. 76, fig. 4. 
      B] A: chorus of `Knights' (Beazley), with flutist. B: satyrs 
         and maenads. 
      C] In front of the flutist: nonsense: +$).(+)).(+). 
      D] Berlin East. Pickard-Cambridge thought this was a shout 
         addressed to the `horses.' Beazley proved it to be 
         nonsense. For parallels, see Script and Brownlee, RA 1989, 
         4 n. 5 who discusses the inscriptions connected with this 
         painter. Two epsilons are miswritten. 
 
      2210. 
      Berlin 1698. 
      A] BF amphora. From Vulci. Group E. Mid-sixth. Ca.540. 
         *Furtwängler, Beschreibung, no. 1698. *photo. Beazley, BSA 32 
         (1931-32) 7/32. ABV 136/54, 674, Add.(2) 37. E. Wolff, 
         Heldensagen der Griechen (1936) photo. opposite p. 208. 
         Script 130. 
      B] A: Ajax and Cassandra. B: Theseus and the Minotaur. 
      C] A: ?,:$().)%.(1) L)(".#+,+. ?$['%]. 7'/‹/›',>-!'!. ?:+,'$!', 

         retr. 0('".%. @&'4',>-)9$()%. @/+#$'% &'[()%]. B: 
         *+(*)$.#*.)!+, retr. (after Furtw., facs.). (.)(.)#.#. 
         I+#+"[%]. (*)#*"+)(.)#. *+"*(.), retr. ['?]-$'0(,)+, retr. 
         *+ v.(?) (-), retr.(2) + vac. 4(.)#(.). 
      D] Restored (ABV). The readings combine those of 
         Furtwängler, Beazley in BSA, and a photo. once in Beazley's 
         possession. The nonsense inscriptions on B after Furtw. 
         only. Beazley in BSA gives ?-$'0,+, complete. Furtw. and 
         Beazley print ?,:$().)%. Pi is often miswritten in the 
         nonsense. Not all letters are clear in the facsimiles. 
         __________ 
         (1)This, not ?,(9)$().)%, is the correct reading, for ?,/$().)%. 
         See also GAI i, 463. (2)(-) may be a miswritten pi. 
 
      2211. 
      Berlin 1704. 
      A] BF neck amphora. From Cervetri. Kyllenios Painter (Tyrrhenian) 
         (Bothmer). Second quarter sixth. 560-550. Middle period (K.). 
         *Furtwängler, Beschreibung, no. 1704. *CV, Germany 45, pls. 12, 
         14,1-2, 16,1-3. *Imag.(2), pl. 3/6 (photo. of A). ABV 96/14, 683, Para. 
         36, Add.(2) 25 (much bibl.). Bothmer, AJA 48 (1944) C 1. Script 
         178. *J. Kluiver, BABESCH 71 (1996) 1/107 and 5/107 (inscriptions 
         done by C.J. Ruijgh), fig. 38. 
      B] A: Birth of Athena. B: fight (three pairs of warriors). 
      C] A: Q$),"#)%. h+9{$}'$#/)‹%›. h+-4+% +$4$ 72(+(,$)%. 
         h(+)(+$:"'. '?(:)+,'$'!. QS+"%. [Q+]4+/+-. [;"-]"4+>![),](?). 
         '?‹,›9[$/-$/]+. ?*)(‹(›),. B: -))/#. .),)%. *(.).
         Alternate entry (after K.):
      C] Q$),"#)%. h+9'$#/)‹%›, retr.(1) h+-4+% +$4$ 72!;!B1=%.(2) 
         h+(+$:"'.(3) QS+"%. ?:+,'$'. [Q+]4+/+-. [;"-]"4+>["#,].(4)
      D] Eurymedon and Amphitrite are Furtwängler's restorations. 
         Eurymedon would be an epithet for Poseidon. See further, 
         Script. The beta in QS+"% is sometimes taken for a 
         Corinthian epsilon. Kirchner reads 72"+(,$)%, (cf. also GAI i, 
         22), but the upsilon is indistinguishable from the lambda. The 
         letters in the nonsense inscriptions on B are thicker and coarser. 
         The alphabet is mainly Attic. The first epsilon of 
         Eileithyia lacks the bottom horizontal. Closed heta. Dotted 



         theta. Koppa with large head. 
         __________
         (1)Ruijgh: either lacks the final sigma or was meant as 
         genit. Cf. also GAI ii, 725. (2)so R., saying: remarkable that 
         Hermes who is not very important in this story has such a long name. 
         The dittography in the epithet and in QS;A% may best be 
         explained by assuming the writer used Corinthian examples 
         (see Kretschmer 102f.). Parallels for +$4$ (the regular 
         Attic form): see GAI i, 176-77. (3)for the second letter see GAI 
         i, 342. (4)the epithet of Poseidon, `he who rules far and wide,' 
         occurs e.g. in Pindar, Olymp. 8.31. Cf. also GAI i, 546; ii, 231.
 
      2212. 
      Berlin 1705. 
      A] fragmentary BF neck amphora (Tyrrhenian). From Marciano in Valdichiana. 
         Unattributed, K. Prometheus Painter [Bothmer].(1). Third quarter 
         sixth. 550-530. Middle period (K.). *CV, Germany 45, 
         pls. 15, 16,4-8, Beilage C. *Furtwängler, Beschreibung, no. 
         1705 (facs.). ABV 96/16, Add.(2) 25. *Beazley Archive db, no. 
         310,016. *J. Kluiver, BABESCH 70 (1995) 59/8 and 65/8    
         (inscriptions  done by C.J. Ruijgh), fig. 7. 
      B] A: Calydonian boar hunt. B: four youths on horseback. 
         Below: A and B, each: three animal friezes, sirens. 
      C] A: between the legs of a man at left: L+(+"%.(1) Along the 
         boar's mane, near the front man: a! +(+'0-)%, retr. Under the 
         boar's belly, over a fallen man: ?,&'‹$›)%, retr. Between 
         the legs of a dog: illegible inscription.(2) In front of 
         Kastor's lower body: 7'#/6-, retr. B: under the first, 
         third and fourth horses: (.)(.)(.)$*‹*›)%.(3) (.)$-+%. 
         a$(.)[--]. 
         Additional entry (after K.):
         A: L+(+"%. [a]+(+'0-)%, retr. ?,&')%, retr. [sic] H)-0?)%, 
         retr.(2) 7'#/6-, retr. B: [=-‹-›$]*‹*›)%.(3) [<'$]-+%. a[--]. 
      D] Berlin West. 
         __________ 
         (1)so Furtw. (2)see the facs. in Furtw. (3)Furtw.: .."$$(*)*)%. 
                        Notes toi additional entry (after K.):
         (1)so K., but it is not listed in Para. (2)this reading is said to 
         be better than [H])-['])%. (3)also on Conservatori 85 and Cervetri, 
         Kluiver no. 17, both attributed to the same painter; also on a lip cup    
         signed Xenokles: see Boston 98.921. 
 
      2213. 
      Berlin 1710. 
      A] BF neck amphora. From Sarteano. Castellani Painter 
         (Tyrrhenian) (Bothmer). Third quarter sixth. Early period (K.). 
         *Furtwängler, Beschreibung, no. 1710. *CV, Germany 45, pls. 13, 
         14,3 and 4, Beilage C. ABV 98/45, 684, Para. 35 and 37, Add.(2) 26. 
         Bothmer, AJA 48 (1944) 169/2. Script 204. J. Kluiver, BABESCH 71 
         (1996) 8/132 (inscrr. not mentioned). 
      B] A:Heracles and the Amazons. B: obscene komos. 
      C] On B only, diagonally to right of the legs of the leftmost 
         figure: nonsense: 0(0)+())0+, complete. 
      D] Parallels in Script. Almost kionedon. 
 
      2214. 
      Berlin 1712. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Unattributed. 
         Mid-sixth. 550-530. *Furtwängler, Beschreibung, no. 1712 (one 
         facs.). *Wrede, AM 41 (1916), pl. 16,12 (A). ABV 96/12, Add.(2) 



         25. 
      B] A: warrior in a chariot leaving home. B: two warriors 
         fighting between two pairs of man and woman. Below: horse 
         race of eight youths, with a judge. 
      C] A: inscriptions vertical: nonsense: &,)-,.(1) &#")#&.(2) 
         &#"!>)#, retr.(3) )#)(9)#,, retr.(1) ").#.(2) B, upper zone:(1) 
         )#)$?. "(.). "),(9)#,#). "),#). 
      D] Berlin East. Sigma almost sideways. 
         __________ 
         (1)Furtw., text. (2)AM, pl. 16. (3)Furtw., facs. The nu's may 
         all be sigma's. 
 
      2215. 
      Berlin 1717. 
      A] BF neck amphora. From Vulci. Group of London B 174 (Near Group 
         E, v). Third quarter sixth. *Furtwängler, Beschreibung 1717 
         (facs.). ABV 141, 686, Add.(2) 38. 
      B] Shoulder: A: foot race: three runners between two seated 
         and two standing men. B: man running; Pegasus; youth 
         running. Body: A: citharode (Apollo?) between two women. B: 
         Heracles and the lion between Iolaus and Athena. 
      C] Shoulder: B: under Pegasus: nonsense: imitation letters: 
         (.)(#)#"',. 
      D] Berlin West. 
 
      2216. 
      Berlin 1720. 
      A] BF neck amphora. From Vulci. Exekias. Third quarter sixth. 
         550-540. Early (Beazley). *Furtwängler, Beschreibung, no. 
         1720. *Imag.(2), pl. 4/8 (signature). ABV 143/1, 686, Para. 59, 
         Add.(2) 39 (much bibl.). CEG, no. 436. M. Moore, `Horses by 
         Exekias,' AJA 72 (1968) 358/1 (not ill.). H. *Script 132, Fig. 
         28. H. A. Shapiro, Art and Cult under the Tyrants in Athens 
         (1989) 148 and n. 50. 
      B] A: Heracles and the Nemean lion. B: Demophon and Akamas 
         leading their horses.(1) 
      C] A: [1])(')%, retr. h+-'&(+%. ?:+[,'$'], retr. B: ?&'4'%, 
         retr. E'($)%. [Q+]4)96,. =,+/)-$>+% &'()%, retr. 
         7'(‹(›$9)-'‹%›, retr. On the reserved mouth, in BG: 
         ';.#+&$'% +0-'9#+ &'*)+#+ +4+. 
      D] The signature, an iambic trimeter, takes up exactly a half 
         circle; see Script. - The left horse is E'($M% [sic 
         accent], `dazzling white', or having a white forehead. The same 
         name on the BF plaque by Exekias, Berlin 1823 (see Berlin 1811-1826), 
         Technau, pl. 127, upper right. The right horse: 7'(($9)-' [sic 
         Moore] = a horse with beautiful mane and tail. Cf. F. Jeschonnek, 
         De nominibus quae Graeci pecudibus domesticis indiderunt (diss. 
         Königsberg 1885) 36 and 40. [All this info. from Moore.] The horse 
         Kalliphoras is shown as a stallion; cf. also Toledo 1980.1022. 
         __________ 
         (1)leaving for Troy: see U. Kron in LIMC i, 437, s.v. Akamas 
         and Demophon. Another instance of this myth: Malibu 
         78.AE.305. 
 
      2217. 
      Berlin 1723. 
      A] Fr. of BF column krater(?). From Orbetello. Compared with the 
         Painter of Louvre F 51.(1) Third quarter sixth. 550-540. 
         *Furtwängler, Beschreibung, no. 1723 (no facs.). ABV 314, 693, 
         Para. 136, Add.(2) 85 (bibl.). *Photo. Schefold, Götter- und 



         Heldensagen (1978) 254f., fig. 141. LIMC iii, pl. 591 Equus 
         Troianus 18. 
      B] The Wooden Horse (part of the scene). On the left, a 
         bearded man with another standing on his shoulders. 
      C] In front of his face, starting above, not facing: [E]+-+"%, 
         retr.(2) 
      D] For the name, cf. Furtw. [in cat.]. Phereus is the name of 
         a Greek in Quint. Smyrn. 2.279, etc. According to the 
         reverse dictionary of Dornseiff and Hansen this is the only 
         suitable restoration for a Greek connected with Troy. 
         Schefold, however, thinks it is an epithet for Neoptolemos 
         who was born in Pherae in Thessaly. 
         __________ 
         (1)Beazley; the painter comes close to some of the more 
         old-fashioned vases of Group E (ABV 313). (2)probably, Furtw. 
         The inscription does not face the warriors it is nearest to 
         on the left, so it perhaps refers to one of the pair on the 
         right. 
 
      2218. 
      Berlin 1727. 
      A] BF tripod pyxis. From Tanagra. Boeotian imitation of KX 
         Painter. First quarter sixth. *Furtwängler, Beschreibung 1727. 
         ABV 29/1, Add.(2) 8. 
      B] On the legs, above: Perseus and Medusa; Perseus on leg C. 
         On the legs below: games (wrestlers, boxers, judge and 
         discobolus). On the bowl above: a sow led to sacrifice; 
         symposium, komos. One the bowl below: animals. 
      C] Leg C: to left of Perseus' head: L+-#+"%, retr. 
      D] Are the letters copied from an Attic original? Tailed rho. 
         Three-stroke sigma. 
 
      2219. 
      Berlin 1732. 
      A] BF oinochoe. From Vulci. Lydos? Or a close imitation (Para. 
         48). Ca. 540. Late, mannered (Beazley, ABV). *Furtwängler, 
         Beschreibung, no. 1732. Beazley, Proc. Brit. Acad. 33 (1947) 
         227 (mention). ABV 110/37, 685, Para. 44 and 48, Add.(2) 30. 
         *Tiverios, = !">)%, pls. 57-59. Script 118. H. A. Shapiro, 
         Art and Cult under the Tyrants in Athens (1989), pl. 30,c-d 
         (small). LIMC iv. 410, s.v. Halios Geron, no. 1. 
      B] Heracles and Cycnus. 
      C] To right of Nereus: h'($)% 0+-6,. Below: 
         <)(.)% 1 4+*)$+#+,. 1)([')%] or [-+)%]. [L)#]+$>6,. 
         ?:[+],'$'. h+-'&(+%. Very small: (7)"&(,))%. ?[-]+%, 
         retr. To left of charioteer: E)()%, retr. J=7a....@? (name 
         of horse). Another horse: [--]0)-' or [--]0)-'‹%›. 
         [?]*)(‹(›6,. Q$),"#)%, retr. 
      D] Berlin East. A trick vase, see ABV 685. Furtw. read E)[O])% 
         for the name of the charioteer (and this was accepted by 
         Beazley in Proc.), but the lambda is clear in a photo. EM()% 
         is given in Pape as the name of a son of Silenus killed by 
         Heracles. For the Kyknos story see Shapiro, pp. 64 n. 159 and 
         115. Zeus seems to appears in the scene. Tiverios 85-86 
         reaffirms the attribution to Lydos. The vase is discussed also 
         by H.A. Shapiro, AJA 88 (1984) 525 and n. 25, pl. 66, fig. 2 
         (dr. after AJA 26 (1922) 181 (v. small)). 
 
      2220. 
      Berlin 1737. 



      A] BF kantharos. From Vulci. Sokles Painter. Ca. 550. 
         *Furtwängler, Beschreibung, no. 1737 (no facs.). CIG 7383. E. 
         Wolff, Heldensagen der Griechen (1936), 2d pl. after p. 288 
         (B). Para. 72/1, Add.(2) 49. *Photos. 
      B] A: Achilles and Thetis, with Menestheus, Odysseus, 
         Patroclus and Menelaus. B: Heracles fighting three 
         centaurs. 
      C] A: a+,+#:+"% and below: h)>$. =("/‹/›+"‹%›. L'/-)2()%. 
         ?.$(‹(›+"%. I+/$%. a+,+(+6%. B: behind one centaur's back: 
         A('$)%, retr.(1) Behind a second centaur's back: L+/-'$)%. 
         Behind Heracles' back: h+-'&(+%. Between H. and the third 
         centaur: ?#O)()%. 
         __________ 
         (1)no heta was written. 
 
      2221. 
      Berlin 1756. 
      A] BF lip cup. From Vulci. Sakonides. Eucheiros potter. Third 
         quarter sixth. 550-540. *Furtwängler, Beschreibung, no. 1756. 
         *Imag.(2), pl. 4/9. ABV 162/3, 171/2. Beazley, JHS 52 (1932) 
         169. Script 241. 
      B] Lip: A: female outline head. B:lost. 
      C] Handle zone: A: ;".+-‹)›% +*)${)}+#+,. B: 
         h)-0)/$46 h"$h‹"›%. 
      D] Beazley in JHS points out that the extra omicron is the 
         correction of the one earlier omitted. 
 
      2222. 
      Berlin 1758. 
      A] Plain lip cup. From Vulci. Unattributed. Ergoteles potter. 
         Third quater sixth. 540-530. *Furtwängler, Beschreibung, no. 
         1758. ABV 162/1, Add.(2) 47. Script 269. 
      B] No figured decoration. 
      C] A, B, each: ;-0)/+(+% +*)$+#+, h) B+'-.6. 
      D] Berlin West. The writing resembles Tleson's; see Script. 
         The reading is from ABV. 
 
      2223. 
      Berlin 1759. 
      A] BF lip cup. From Etruria. Tleson Painter. Third quarter sixth. 
         540-530. *Furtwängler, Beschreibung, no. 1759. ABV 180/27, 
         Add.(2) 50. Script 880. 
      B] A, B, each: hen. 
      C] A: [3](+#6, h) B+'-.6 +![*)$+#+,]. B: 
         3([+#]6, h) B+'-.6 [+]*)$+#+,. 
      D] Berlin West. 
 
      2224. 
      Berlin 1760. 
      A] BF lip cup. From Vulci. Tleson Painter. Tleson potter. Third 
         quarter sixth. 550-530. *Furtwängler, Beschreibung, no. 1760 
         (facs.). *Neugebauer, Führer, pl. 32 (A). ABV 180/26, Add.(2) 
         50. 
      B] Lip: A, B, each: cock. 
      C] Handle zone: A: 3(+#6, h) B+'-.6 +*)$+#+,. B: 
         3(+#6, h) B+'-.6 +[*)]$+#+,. 
      D] Berlin West. 
 
      2225. 
      Berlin 1761. 



      A] Plain lip cup. Glaukytes potter. Third quarter sixth. 550-530. 
         *Furtwängler, Beschreibung, no. 1761. JHS 52 (1932) 180. ABV 
         164/3, Add.(2) 47. Script 237. 
      B] No figured decoration. 
      C] Handle zone: A: H('"&"/+% +*)$+#+,. 
         B: H('"&"‹/›(+)% +*)$+#{"}+,. 
         Under foot, a Gr. resembling the numeral 4. 
      D] Berlin West. On B, possibly epsilon over tau, i.e., 
         H('"&"/‹+›%? Miswritten. 
 
      2226. 
      Berlin 1762. 
      A] BF lip cup. From Vulci. Taleides Painter. Taleides potter. 
         Third quarter sixth. 550-530. *Furtwängler, Beschreibung, no. 
         1762 (facs.). CIG 8293. ABV 175/18, Add.(2) 49. 
      B] Lip: A, B, each: swan. 
      C] Handle zone: A: 3'(+$>+% :* ‹+›*)$+#+,. 
         B: 3'‹(›+$(>)+% ‹+›*)$(.)+#+,.(1) 
      D] Berlin West. Small hasty letters. The inscription on B may 
         be a deliberate mock inscription. Done here from Furtw.'s 
         facs. 
         __________ 
         (1)delta a smudge. The letter after *)$.. is a large smudge, 
         read by Beazley very tentatively as an epsilon. 
 
      2227. 
      Berlin 1763. 
      A] BF lip cup. From Vulci. Near the Taleides Painter. Tlempolemos 
         potter. Third quarter sixth. 540-530. *Furtwängler, 
         Beschreibung, no. 1763. Beazley, JHS 52 (1932) 171/2 and 172. 
         ABV 177, middle, and 178/1, Add.(2) 50. Script 1010. 
      B] On the lip: A, B, each: two lions. 
      C] Handle zone: A: 3(+,*)(+4)% : 4+*)$+#+,. B: 
         3(+,*)(+4+ : &,","),. 
      D] For the name Tlempolemos in Attica, see ARV(2) 1611 and LGPN 
         ii. "I attach no profound significane, erotic (Duemmler, 
         KS III 359) or other, to the &,","),, which is probably as 
         a mere flourish." "Cf. Kriton's signature on the Goluchow 
         oinochoe, VPol. 8/5." (Beazley, JHS, pp. 171 and 172, n. 
         16). - Beazley there mentions a lost lip cup from Vulci with 
         almost identical representations and inscriptions, which he 
         supposes not to be identical with the Berlin cup. But that 
         seems impossible as both cups have A, B, each, two animals 
         (panthers, lions) and on B the notorious &,","),. The only 
         difference is in the spellings of the name: A: 3(#,*)#+4)% and 
         B: 3(+,*),+4+. I have not entered the `lost' vase separately. 
         - I see that in ABV 178/1 Beazley also assumes that the two 
         vases are identical. 
 
      2228. 
      Berlin 1764. 
      A] BF lip cup. From Vulci. Elbows Out (Fellmann). Third quarter 
         sixth. *Furtwängler, Beschreibung 1764. *Photo. *B. Fellmann, 
         `Zwei neue Randschalen des Elbows Out Malers,' AM 99 (1984) 
         158-59, pl. 26,1-3. Neugebauer, Führer (1932) 70. 
      B] Lip: A, B, each: youth attacking a lion.(1) 
      C] Handle zone: A: to left of center: .'$(-)+ &'$ *$+$ /+,>+. 
         B: similar: .'$-+ &'$ *$+$ /+,>+. 
      D] Not in Beazley. For the handwriting, cf. Munich 2151, 
         Limassol, Kakoyannis, and Berlin inv. 3680, all attributed 



         to Elbows Out. 
         __________ 
         (1)his right arm is in a position of one throwing something 
         like a stone, but the hand does not show an object; yet I 
         think he is meant to be throwing a stone. Furtwängler 
         identified him with Heracles. 
 
      2229. 
      Berlin 1765. 
      A] Fragmentary BF lip cup. From Etruria. Unattributed. Thir 
         quarter sixth. 550-530. *Furtwängler, Beschreibung, no. 1765 
         (facs.). CIG 8312. H. Brunn, Künstler 2, 739. Weil, Arch. 
         Zeitung 1879, 182. Neugebauer, Führer (mention). 
      B] Lip: A, B, each: winged figure (Nike?). 
      C] Handle zone: A: [--]$!.$+#+*)$(.)(.)#+&4+.(1) B: 

         $!((?)*P )P $ P.()/+#+,&(.).(2) 

      D] The inscription on B may be a mock inscription. That on A 
         resembles more closely a proper signature: 
         [--]$!.$+% +*)$!+!#+ (+)4(+)(?). Both inscriptions are called 

         senseless by Neugebauer. 
         __________ 
         (1)The two bracketed letters are: a vertical stroke and an 
         inclined stroke, both uncertain. (2)the dotted letters are in 
         a break. The bracketed lambda has the `Argive' shape. 
 
      2230. 
      Once Berlin 1766. 
      A] BF lip cup. Unattributed.(1) Third quarter sixth. 550-530. 
         *Furtwängler, Beschreibung, no. 1766 (facs.). Beazley, JHS 52 
         (1932) 174. ABV 188/2. 
      B] Lip: A: satyr masturbating. B: goat. 
      C] Handle zone: A: ?(.)^(.)+% : *(.)$+#,.(2) 
         B: ?^&$$^+% : *(.)$+#,.(3) 
      D] It is not clear whether these inscriptions mock signatures 
         or are illiterate copies. The writing very messy. 
         __________ 
         (1)by the same hand as Villa Giulia 50,679; not far from the 
         Xenokles Painter. (2)ABV: ?..+% : *)$+#,. (3)ABV: 
         ?.&$$+% : *)$+#,. This was no doubt intended. The VG cup 
         has ?.&(+% : *)$+#,, with a space after the alpha. Such 
         spaces appear also on this vase and are here marked by ^. 
 
      2231. 
      Berlin 1768. 
      A] Plain lip cup. Unattributed. Third quarter sixth. 
         *Furtwängler, Beschreibung, no. 1768. Script 958. 
      B] No figured decoration. 
      C] Handle zone: nonsense: A: V0&0,)"+&,). B: (&),0&0&V"0&?). 
      D] Attic gamma with a short right hasta. U-shaped digamma. The 
         first kappa on B smudged; the last may be upsilon (only the 
         top is preserved). 
 
      2232. 
      Berlin 1769. 
      A] Plain lip cup. Unattributed. Third quarter sixth. 
         *Furtwängler, Beschreibung, no. 1769. CIG 8101. Beazley, CR 57 
         (1943) 102 (mention). Para. 75 (mention), Add.(2) 50. Script 
         1117. F. Lissarrague, The Aesthetics of the Greek 
         Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 65 n. 
         38, fig. 47C (sketch of inscription on B).



      B] No figured decoration. 
      C] Handle zone: A: @" .'$-+ &'$ [*]$+!$ +" /)$. 
         B: @" .'$-+ &'$ *$+$ +" /)$. 
      D] Berlin, West. Parallels to the inscription in Para. 
 
      2233. 
      Berlin 1770. 
      A] BF lip cup. From Cervetri? Xenokles Painter. Xenokles potter. 
         550-30. *Furtwängler, Beschreibung, no. 1770 (facs.). CIG 
         8264. ABV 184/3, Add.(2) 51 (bibl.). 
      B] Int.: boy riding hippalectryon. Lip: A: swan between sirens. 
         B: fawn between panthers. 
      C] Handle zone: A: <#+,())&(+% : +*)$+#+,. 
         B: <#+,)&(!+% [:] +*)$+#+,. 
      D] Berlin West. 
 
      2234. 
      Berlin 1771. 
      A] BF lip cup.(1) Unattributed. Third quarter sixth. *Furtwängler, 
         Beschreibung 1771. 
      B] Int.: cock and hen. 
      C] Handle zones: A: .'$-+ #" &'$ *$+$ +". B: similar. 
            D] Mentioned in CV, Netherlands 8, Allard Pierson Museum 2, 
         pp. 49 or 50 : J.T. Haldenstein, Little Master Cups 
         77 and Fellmann, CV, Munich 10, 50, both think the cup may 
         be by the Tleson Painter, although it has a slightly 
         different chaire inscription (with #"). 
         __________ 
         (1)see Munich 2134. 
 
      2235. 
      Berlin 1773. 
      A] BF lip cup. From Etruria. Painter of the Boston Polyphemos. 
         Third quarter sixth. *Furtwängler, Beschreibung 1773. Beazley, 
         JHS 52 (1932) 178. ABV 198/1, Para. 80, Add.(2) 53. *Photo. 
         (Int.). 
      B] Int.: erotic: man and youth between two men. A: lip: Nike. 
         B: similar. 
      C] Int.: six nonsense inscriptions, three of which are: 
         &,+hVV. (#)(,)(#)(-V(,). VhV&V$V,. A, B, each: nonsense 
         inscriptions. 
      D] Berlin West. U-shaped digamma. D-shaped rho. Some nu's 
         reversed. Sigma = <. 
 
      2236. 
      Berlin 1775. 
      A] BF lip cup. Unattributed. Tleson Painter (V.&K.). Third 
         quarter sixth. *Furtwängler, Beschreibung 1775. Gerhard, 
         Gesammelte akademische Abhandlungen i, 162, pl. 10,5. E. 
         Schmidt, Münchener Arch. Studien (1909) 285 n. 4. *Photo 
         (Int.). *Beazley Archive db, no. 207 (more bibl.). C. 
         Isler-Kerenyi, Nike (1969) 28, 136/33, pl. 1 (Int.). K. 
         Schefold, Gods and Heroes in Late Archaic Greek Art (tr. A. 
         Griffiths) (Cambridge 1992) fig. 246 (Int.). K. Vierneisel and 
         B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens (1990) 
         172, fig. 26.7 (Int.). 
      B] Int.: winged Eris, flying. Ext.: lip plain. 
      C] Int.: beneath Eris, horizontal: ;-$%. A: handle zone: 
         .'$-+ &'$ *$+$ +". B: similar. 
      D] Neat letters on Int. 



 
      2237. 
      Berlin 1776. 
      A] BF LM cup. From Etruria. Unattributed. Third quarter sixth. 
         Furtwängler, Beschreibung 1776. 
      B] Int.: sphinx. 
      C] A: handle zone: .'$-+ &'$ *$+$ +". B: similar. 
 
      2238. 
      Berlin 1778. 
      A] Plain band cup. From Etruria. Xenokles Painter.(1) Xenokles 
         potter. 550-30. *Furtwängler, Beschreibung, no. 1778 (facs.). 
         CIG 8262. Beazley, JHS 52 (1932) 191. ABV 186/10, Ad.(2) 51. 
      B] No figure work. 
      C] Handle zone: A: <#+,)&(+% : +*)$+#+{:},.(2) 
         B: <#+,)&(+% : +*)&(+#+,. 
      D] Berlin West. Letter forms as in Berlin 1770. 
         __________ 
         (1)to judge by the handwriting. (2)Beazley does not give the 
         second pair of dots; they are not well aligned and may be 
         drips. 
 
      2239. 
      Berlin 1779. 
      A] Plain band cup. From Vulci. Hermogenes potter. Third quarter 
         sixth. 550-530. *Furtwängler, Beschreibung, no 1779. ABV 166. 
         Script 1078. 
      B] No figured decoration. 
      C] Handle zone: A: h+-4)0+,+% +*)$+#+,. 
         B: h+-4)0+,+% +*)$+#+,. 
      D] Typical Hermogenean hand. Rho with extended vertical. See 
         Script. 
 
      2240. 
      Berlin 1780. 
      A] LM cup. From Vulci. Unattributed. Third quarter sixth. 
         550-530. *Furtwängler, Beschreibung, no. 1780. CIG 8123. de 
         Witte, Cab. Durand, no. 1002. Brunn, Künstler 2, 654. 
      B] No figure decoration? 
      C] A: .(+)$V#)$#,),. B: '$,+'0+#+,-#. 
 
      2241. 
      Berlin 1781. 
      A] Fr. of band cup. Unattributed. Sokles potter. Mid-sixth. Ca. 
         550. *Furtwängler, Beschreibung, no. 1781 (facs.). ABV 173/4, 
         Add.(2) 49. *Photo. 
      B] No figure work preserved, only the inscription. 
      C] Handle zone: @)&(+% +*[)$+#+,]. 
      D] Berlin West. There is now a Sokles Painter: see Para. 72. 
         Good letters. 
 
      2242. 
      Berlin 1782. 
      A] Fr. of band cup. Unattributed. Third quarter sixth. 550-530. 
         *Furtwängler, Beschreibung, no. 1782 (facs.). ABV 187/8, Add.(2) 
         51. 
      B] No figure work preserved. 
      C] Handle zone: [---]% : +*)$+#+[,]. 
      D] Berlin West. 
 



      2243. 
      Berlin 1790. 
      A] Fragmentary BF cup. Unattributed. Date? *Furtwängler, 
         Beschreibung 1790. 
      B] A: Man and hoplitodromos; youth; five hoplitodromoi; 
         horseman; nude youth, draped youth; hoplitodromos; draped 
         youth. B: similar (restored). 
      C] A, B, each: space-filling nonsense letters, mostly 
         illegible, mainly +, ,, .. 
      D] Much restored. 
 
      2244. 
      Berlin 1799. 
      A] BF band cup. From Vulci. Unattributed.(1) Mid-sixth. Ca. 550. 
         *Furtwängler, Beschreibung, no. 1799 (facs. of 
         kalos-inscription). Beazley, JHS 52 (1932) 188 and 200. 
         Neugebauer, Führer 68. ABV 164, Add.(2) 47. 
      B] Int.: frontal chariot; in the exergue: hound pursuing a 
         hare. A: Gigantomachy. B: similar. 
      C] Int.: above the scene: remains of a senseless inscription. 
         In the exergue; above the scene: senseless letters. A: 
         +")*$,. )$/)//. ,(/#.$/"$*$. And others. B: similar 
         inscriptions. Under one handle, horizontal non-stoich. 
         two-liner: [h]$*‹*›)&-$/)% 1 &'(‹(›$#/)[%]. The other 
         handle is missing. 
      D] Berlin West. - The nonsense inscriptions after the text in 
         Furtw. (unsatisfactory readings). Furtw. thought the 
         signature of Glaukytes might have been under the other 
         handle and Neugebauer cites the vase as "unsignierte, aber 
         sorgfältige Arbeit des Töpfers Glaukytes." 
         __________ 
         (1)not by the same hand as London B 400 [which has the 
         potter's signature of Glaukytes and the same kalos-name], 
         ABV. 
 
      2245. 
      Berlin 1801. 
      A] BF band cup. From Orvieto. Anakles and Nikosthenes potters. 
         Third quarter sixth. 550-540. *Furtwängler, Beschreibung, no. 
         1801. Beazley, JHS 52 (1932) 190 and 201. Beazley, Potter and 
         Painter 26-27, repr. in D.C. Kurtz (ed.), Greek Vases: 
         Lectures by J.D. Beazley (1989). ABV 159/4, 230/1, Para. 67, 
         108. Script 232. 
      B] A, B, each: Heracles and the Hydra. On A, a woman looks on. 
      C] Handle zone: on either side of the picture: 
          A: ?,'&!(+% 4+ 1 +*)$+#+,, .'$-+. 

          B: B$2)#:+,+% 4+ 1 +*)$+#+,, .'$-+. 
      D] Very small letters. Sigma always reversed except the first 
         sigma in Nikosthenes. 
 
      2246. 
      Berlin 1805. 
      A] BF cup.(1) From Vulci. Painter N. Nikosthenes potter. 530-520. 
         *Furtwängler, Beschreibung, no. 1805 (facs.). CIG 8251. ABV 
         223/65, Add.(2) 58. 
      B] Int.: sphinx surrounded by three rows (animals, athletes, 
         animals). A: horseman and youth. B: horseman. 
      C] A: above the scene: B$&)#:+,+% +*)$+#+,.(2) 
      D] Done from Furtw. Typical writing of Painter N. 
         __________ 



         (1)with Nicosthenic foot plate. (2)the facs. in Furtw. shows 
         the ff. gaps: B$&)#:+,+^%+*)$^+^#+,. 
 
      2247. 
      Berlin 1806. 
      A] BF cup.(1) From Vulci. Painter N. Nikosthenes potter. 530-20. 
         *Furtwängler, Beschreibung, no. 1806 (facs). ABV 223/66, Para. 
         104, Add.(2) 58 (bibl.). 
      B] Int.: hunter surrounded by youths and animals. A, B, each: 
         siren. 
      C] A: above the scene: B$&)#:+,+% +*)$+#+,.(2) 
      D] Done from Furtw. Typical writing of Painter N. 
         __________ 
         (1)shape as Berlin 1805. (2)the facs. in Furtw. shows the ff. 
         gaps: B$&)#:+,+^%+^*)$+#+,. 
 
      2248. 
      Berlin 1808. 
      A] BF cup. From Vulci. Unattributed. Date? *Furtwängler, 
         Beschreibung 1808. Pfuhl, M&Z i, 305. Cf. von Mercklin, AA 
         1928, 307. 
      B] A: Heracles and the lion. B: the same (partly restored). 
      C] A: above Heracles: nonsense: imitation letters: >)>>>. B: 
         similar: [--]››)›. Under foot, Gr.: @=.(1) 
      D] In the dipinti, the sigma is three-stroke and = >. 
         __________ 
         (1)three-stroke sigma; see TGV 82/21A 68. 
 
      2249.
      Berlin 1811-1826. 
     A] Frs. of BF funerary plaques. From Athens, Outer Ceramicus 
        (see Mommsen 3). Exekias (Rumpf). *H. Mommsen, Exekias I: 
        die Grabtafeln (Kerameus 11, 1997) 7, 11-13, 27ff., pls. 1,
        1a, 1b (F 1811A-B), colored pl. 1 (B only); 44ff., pls. 
        13, 13a (F 1820A-B); 47ff., pls. 14, 14a, colored pl. 3 
        (F 1814). *Furtwängler, Beschreibung (1885), nos. 1811-
        1825 and 1826 (gathers unassigned frs.). Collignon, Gaz. 
        arch. 13 (1888) 225ff., pl. 31 (some plaques; connected 
        with Exekias). *G. Hirschfeld, AD II, pls. 9-11 (1891-92) 
        (full publication). Idem, in festschrift Johannes 
        Overbeck (1893) 1ff., pl. 1 (reconstruction of 12 
        plaques, using 34 of the 45 frs.(1)). Rumpf, Gnomon 1 
        (1925) 334 (review of Pfuhl; attr.). Technau, Exekias 
        (1936) 22, pls. 14-18 (29 frs. illustrated). *J. 
        Boardman, `Painted Funerary Plaques and Some Remarks on 
        Prothesis,' BSA 50 (1955) 63ff. *A. Arias-Hirmer, pls. 
        60-61. *ABV 146/22, 687, Para. 60/22-23, Add.(2) 41 
        (bibl.). Greifenhagen, JdI 75 (1960) 84-87, fig. 1. M. 
        Moore, `Horses by Exekias,' AJA 72 (1968) 358. M. 
        Robertson, Eph. 1978, 91ff., pl. 33 (adds a fr.). Script 
        140 (errors!). Dev.(2), pls. 74,1-4 and 75,2. 
      B] Prothesis of a woman, with a cortege of lamenting women and 
         men, a chorus of men, chariots, horsemen, a mule cart and 
         women lamenting indoors, reconstructed as 15 surviving, but 
         mostly fragmentary, plaques, probably deliberately broken 
         in antiquity. Mommsen I: Prothesis: F 1811 A: right-hand 
         portion: head of dead woman lying on a couch; behind her, 
         two women to left and column shaft; to left of the couch 
         leg, small remains of perhaps a child. F 1811 B: upper 
         left-hand corner of the same panel, with head of lamenting 



         woman to right; column capital and shaft; bearded man to 
         right, lamenting. (F 1826 (part), with the bottom of his 
         limbs and parts of several women is not inscribed). Mommsen 
         XIII: Quadriga: F 1820 A-B: front part of four chariot 
         horses to right; behind them, scant remains of a woman to 
         left; at right, woman to left. (Other frs. attributed to 
         this plaque are not inscribed). Mommsen XIV: Mule Cart:
         F 1814: right-hand portion of plaque with heads of two mules 
         to right, nearly naked slave facing and woman to left; to 
         left of mule heads top of olive tree. F 1823: rumps of 
         mules (fr. now lost), part of cart with seated female 
         holding staff in one hand and a horizontal strip of some 
         kind in the other. 
      C] Prothesis: F 1811 A: between the couch leg and the trace of 
         the child, vertically down, presumably facing it: [--]$:). 
         Mommsen suggests [L+]$:6.(2) Gr. in the white of the column, 
         coming from the top, vertically down and close to the left 
         edge, i.e. to the woman nearest the dead, but not facing 
         her: [-3-].'-$%, retr.(3) F 1811 B: to left of the column 
         shaft, starting at some distance from the capital, 
         vertically down and facing the column, Gr.: E'$(.)[--], 
         retr.(4) Above and to right of the man's head, bearing 
         upward, Dip.: ?-[.]#! /// ///[--]. Over the dipinto, 
         beginning over the trace of the sigma, Gr.: +#[--], the 
         sigma preceded and followed by an erasure.(5) Quadriga:  
         F 1820 A-B: above the head of the woman behind the horses: 
         traces of three letters, Dip.: [--(?)](.)(.)(.)[--]. Between 
         horse legs, downward, Dip.: @+4)%, retr. To right of the 
         horses' legs, vertically down, Dip.: 7'(‹(›$9)-'%.(6) Mule 
         Cart: F 1814: between the mules' necks and the olive tree, 
         diagonally upward: [--]$%. Above the heads of the mules, 
         diagonally downward: E'($)%. Between the mules and the 
         slave, at mid-height, downward and facing the slave: 
         a"^($)%, retr.(7) Between the slaves' and the woman's lower 
         legs downward and facing her: @$4+.(8) F 1823: to right of 
         the hand holding the vertical staff, bearing slightly 
         upward: E+[--], no doubt the seated woman's name. 
      D] Only three plaques bear preserved inscriptions: Berlin F 
         1811 A and B; F 1820 A-B; F 1814. The fragments in Athens 
         (N.M. 2414-2417), often considered part of the Berlin 
         series, were separated as probably from another series by 
         Boardman 63 because of the difference in find spot (see 
         also ABV 687), a view which is supported by Mommsen who 
         points to the different height of the reserved strip above 
         the top maeander in 2415 (see Mommsen 63 and n. 453). 
         __________ 
         (1)the numbering of the frs. differs from Furtw.'s: see the
         concordance in Mommsen, p. 72. (2)name of a real person; cf. 
         LGPN, s.v. [i B.C.; the only name ending in ]$:8 listed in 
         the reverse index.] Furtw. had read *DI=, Hirschfeld in AD 
         ii, p. 5, correctly, ..1I=, but thought the iota might be 
         part of a table he postulated to have stood on the left. 
         (3)for the restoration see Mommsen 12 and n. 67. Boardman 66 
         combined this with the Gr. E'$,![--] on F 1811 B to make up 
         the unknown name E'$,).'-$% as the name of the deceased, 
         written twice, at the head and foot of the bier. Collignon, 
         Gaz. arch. 13 (1888) 228 suggested 3$4).'-$% or E$().'-$%. 
         But I think there is space for only three letters if the 
         reconstruction in M.'s pl. 1 is correct. I would suggest 
         ;*$.'-$% which is a fancy kale-name on Naples Stg. 311 by 



         the Meidias Painter, ARV(2) 1314/17. Consider also I+).'-$% 
         (ii B.C.) and ;".'-$% (iii B.C.); see LGPN ii. The 
         inscription need not have begun at the very top of the 
         column shaft. (4)Furtw. had read *\1?E, while Hirschfeld in 
         AD ii, 5 only read E?1.., whch is all his colored ph. 
         shows. I see another stroke after the iota in Mommsen's pl. 
         1a and the colored pl. 1, but not in pl. 1, the 
         reconstruction [the phs. in pl. 1 are older than those of 
         1a and the colored plate, see Mommsen, p. 73]. This must be 
         part of a nu. Boardman also read E'$,![--]. Boardman's 
         fanciful reconstruction of the deceased's name should thus 
         read: E'$,![)].'-$%. Actually, E'$,![--] should refer to the 
         woman at left, despite its position, since the man at right 
         is named. Mommsen also gives E'$[--], retr. (5)so Mommsen's 
         readings, pp. 11-12. The BG trace of the fourth painted 
         letter is shown to be from a three-stroke sigma in Furtw.'s 
         sketch and some phs.; it is the left-hand corner; this 
         letter and the two erasures are evenly spaced, a spacing 
         which is observed by the Gr. letters as well. The relation 
         is that the Gr. epsilon is written over the Dip. sigma and 
         the Gr. sigma is next to the first erasure, with a corner 
         going over it, showing that the erasures preceded the Gr. 
         It is assumed that the break in which the third painted 
         letter was lost also preceded the Gr. The Dip. had a name 
         beginning with ?-[+]#![--] or ?-[$]#![--], e.g., 
         ?-[+]#![$'%] or ?-[+]#![&),] (cf. Hirschfeld, AD ii, 5). 
         (Mommsen n. 61 even mentions the Alcmaeonid name 
         ?-$#/8,"4)%.) The Gr. letters were written with reference 
         to the Dip., leaving the first two letters intact, either 
         replacing the third and fourth letters with Gr. epsilon and 
         sigma, for the purpose of restoring the original name which 
         had been damaged, or replacing it with a new name; in 
         either case intending ?-+#[--] or ?-$#[--]. Boardman 66, 
         who thinks the names fictitious, suggests ?-[.]+#[/-'/)%] 
         or ?-[&]+#[$('%]. For different scenarios under which all 
         this might have happened, as proposed by Hirschfeld, 
         Boardman and Mommsen, see further Mommsen 12. Furtw., 
         Beschreibung i, 317, who has a sketch, ignored the 
         possibility of a missing third letter and read the second 
         erasure as an iota, arriving at ?-+#$[--], but Hirschfeld, 
         recognizing the second erasure, gave ?-+#[--] (see above). 
         It seems impossible to decide whether the Gr. correction of 
         the Dip. was a restoration of the original name or a change 
         to a new one, unless the other Gr. names are thought to 
         favor a reuse. (6)for the horse name 7'(‹(›$9)-'% see Mommsen 
         45 and nn. Note that both named horses are stallions. (7)the 
         white stick held by the slave intervenes (see Mommsen 48). 
         Cf. adj. 4"(W'%, `belonging to the mill'; see LSJ and 
         Boardman 65. (8)Phalios: cf. 9'('-M%, i.e. with a white spot, 
         which the hind mule in fact has (M. 49 and n. 349). Mylios 
         is the slave, not as Beazley thought, the other mule, whose 
         name should be [--]$%; Hirschfeld, AD ii, 6 suggests 
         [3".]$%(?), I do not know on what evidence. M. 49-50 thinks 
         that Sime is also a servant. 

      2250. 
      Berlin 1832. 
      A] BF Prize Panathenaic. From Nola. Berlin Painter?(1) First 
         quarter fifth. Ca. 480. *CV, Germany 45, pls. 49,7,8, 50,2 
         (A), 51,2, Beilage I. Furtwängler, Beschreibung, no. 1832. 



         Beazley, AJA 47 (1943) 449. ABV 408/4, Add.(2) 106 (bibl.), 
         ARV(1) 144/212. Script 1212. 
      B] A: Athena. B: foot race. 
      C] A: /), ?:+,+:+, ':(),. 
      D] Berlin West. 
         __________ 
         (1)some doubts expressed in ABV. 
 
      2251. 
      Berlin 1833. 
      A] BF prize Panathenaic. From Vulci. Painter of Berlin 1833. 
         First quarter fifth. *Furtwängler, Beschreibung 1833. Beazley, 
         AJA 47 (1943) 447/1. ABV 407/1, Add.(2) 106. CV, Germany 45, 
         pls. 49,5,6, 501, 51,1. *Photo. 
      B] A: Athena. B: boxers between trainer and youth. 
      C] A: to right of the left column: /), ?:+,+:+, ':(),.(1) 
      D] Berlin West. 
         __________ 
         (1)the dot of the second theta may be missing. 
 
      2252. 
      Berlin 1836. 
      A] BF neck(?) amphora. From Nola. Unattributed. Date? 
         *Furtwängler, Beschreibung 1836. Stephani, Compte rendu 1868, 
         43ff. 
      B] A: Struggle for the Tripod: Apollo and Heracles. B: Athena 
         and a giant. 
      C] A: to Apollo's left, nonsense: /)/#/. 
 
      2253. 
      Berlin 1837. 
      A] BF neck amphora. From Nola. Diosphos Painter. Early fifth. *CV, 
         Germany 45, pl. 43,3-4. *Furtwängler, Beschreibung, no. 1837 
         (facs.). Haspels, ABFL 238 and no. 121. ABV 509/121, 703, ARV(2) 
         973, Para. 248, Add.(2) 127. *Photo. 
      B] A: man holding a girl child over a stool, with woman and 
         Hermes.(1) B: Peleus and Atalante. 
      C] Nonsense: imitation inscriptions: A: above the stool: 
         .#.$‹. Above the woman: .".$".#.(2) B: above the heads of P. 
         and A.: "."/!(*). Between the two: (()"."..". Under the 
         foot, Gr.: siglum, see TGV 105/21B 2. 
      D] Berlin West. A small vase. - The inscriptions after the 
         photo. Small and irregular letters. Attic lambda, 
         forward-leaning. Pi with verticals of equal length. 
         __________ 
         (1)birth of Athena, Furtw., but Beazley in ABV objects and 
         suggests perhaps Artemis. At any rate, the figures are 
         divinities. (2)a blot after the second letter. 
 
      2254. 
      Berlin 1845. 
      A] BF neck amphora. From Vulci. Painter of Würzburg 210 (Leagros 
         Group).(1) Last quarter sixth. 510-500. *Furtwängler, 
         Beschreibung, no. 1845 (no facs., except pl. 1, the Grr.). ABV 
         370/136, Para. 162. *photo. 
      B] A: Heracles playing the cithara, with Hermes and Athena. B: 
         Dionysus with two pairs of satyr and maenad. 
      C] Leagran nonsense: A: to Hermes' lower left: (,)>+'&(.). Above 
         Heracles' head: (,).>$'#.(2) To left of bema: .>+('). Above 
         the bema: .>)>(+). To the right of the bema: "'.,.(2) To 



         Athena's right: ".)+-(').(3) Under the foot, Grr.: ligature 
         including pointed beta (2) and retr. pi with cross stroke: 
         see TGV 126/5E 1 and 127/6E 3; Hackl 45/508. 
      D] Furtwängler's readings are not very accurate. I am not sure 
         that all inscriptions are listed here. B is not inscribed. 
         __________ 
         (1)see ABV 370/136, where he is said to be near the Acheloos 
         Painter; but on pp. 369 and earlier, on p. 357, Beazley 
         speaks of the `Group of Würzburg 210.' (2)Furtw., text. (3)not 
         in Furtw. Gamma and alpha cannot be distinguished in some 
         cases; the same is true of nu and sigma. 
 
      2255. 
      Berlin 1848. 
      A] BF neck amphora. From Vulci. Unattributed. End of sixth. 
         *Furtwängler, Beschreibung 1848, pl. 1 (facs. of Gr.); see p. 
         341. CIG 7574. Bothmer, Amazons 48/106 (not ill.). ABV 671/2. 
      B] A: Heracles and two Amazons. B: Theseus and Minotaur 
         between two women. 
      C] A: to right of Heracles' head: h+-'&([+])%. Between the 
         Amazons: ?,>-)4'.+%. To left of Heracles: =,+/)-. Between 
         Heracles' legs: &'()%, retr.(1) Under foot, Gr.: ligature LQ. 
         See TGV 118/6D 5.(2) 
      D] Andromache is here Heracles' victim. The kalos-name also 
         on a vase by the Edinburgh Painter. 
         __________ 
         (1)the sigma is not retr. (2)TGV dates the vase 530-525, but 
         this can hardly be right, if ours is the same Onetor who 
         appears on a vase by the Edinburgh Painter who derives from 
         the Leagros Group. 
 
      2256. 
      Berlin 1851. 
      A] BF neck amphora. From Vulci. Acheloos Painter (Leagros Group). 
         Last quarter sixth. 510-500. *Furtwängler, Beschreibung, no. 
         1851 (no facs. except Gr.). ABV 383/3, Add.(2) 101. D.C. Kurtz 
         (ed.), Greek Vases: Lectures by J. D. Beazley (1989), pl. 14,1 
         (after Gerhard, EKV, pls. 15-16). [Reprint of Attic BF: a 
         Sketch]. *Photo. 
      B] A: Heracles and Acheloos, with Hermes. B: hoplite and archer 
         leaving home. 
      C] A: Leagran nonsense: 
         Photo.: to right of Hermes' head: .$!. Between Acheloos' 

         (horse) legs: .'.>)0#$.. Above Heracles' head: h[.](,)". To 
         right of Acheloos' head: .&(-). To right: .')(,). More? 
         Furtwängler's text: above Heracles: (.)>&h(.)(,))(. Further 
         down: (.).. Below Acheloos: .'.(-)). To right of his body: 
         0$,$.. To right of his head, in smaller letters: ..$.(1) 
         Above the raven: >)(,)&.(2) - Under the foot, Gr.: !J: so TGV 
         151/2F 5; Furtw. read only heta. 
      D] B apparently not inscribed. 
         __________ 
         (1)the chi's 2 and 1, according to Furtw.'s text. (2)or >)(#)&(?). 
 
      2257. 
      Berlin 1853. 
      A] BF neck amphora. From Bomarzo. Unattributed.(1) Last quarter 
         sixth. *Furtwängler, Beschreibung, no. 1853 (no facs.). B. 
         Schroeder, Der Sport im Altertum (1927) 126, pl. 66,a. CV, 
         Germany 45, pls. 28,6, 29,4, 33, Beilage E. Beazley Archive 



         db, no. 6095 (bibl.). M. Baglione, Il territorio di Bomarzo 
         (1976), pls. 44-45. Mededelingen van het Nederlands Instituut 
         te Rome 6 (1979), pl. 6, fig. 17 (A). Opuscula Romana 17 
         (1989) 76, figs. 29-30. LIMC v, pl. 126 Herakles 2964. 
      B] A: the Struggle for the Tripod, between a palm tree and a 
         doe on each side. B: athletes: two wrestlers between two 
         trainers. 
      C] A: nonsense: between Heracles' legs: (&)+$')$.$, retr.? To 
         his right: '()(()(())4#, retr.? 
      D] The inscriptions after Furtw.' text. The bracketed lambdas 
         shaped = the Attic drachma sign. 
         __________ 
         (1)attributed to the Leagros Group by Baglione, to the 
         Red-Line Painter by Mommsen; to the Club-foot Potter by 
         Bloesch and Mommsen. 
 
      2258. 
      Berlin 1879. 
      A] BF neck amphora. From Vulci. Unattributed. Dot-band class v 
         (various painters). First quarter fifth. *CV, Germany 45, pls. 
         44,1,2 and 47,3, Beil. G. *Furtwängler, Beschreibung, no. 1879 
         (no facs. of Dipp.), pl. I (facs. of Gr.). Para. 221 (add to 
         ABV 483/v), Add.(2) 122. 
      B] A: wounded warrior carried by a comrade. B: duel over a 
         fallen warrior. 
      C] A: nonsense: at left: h)+. At right: (.)).+)/). Under the 
         foot psi (= chi) and upsilon, i.e., ."<>.(1) 
      D] A small vase. From the printed letters in Furtw. 
         __________ 
         (1)Etruscan? Not in TGV or Hackl. If Etruscan, it should be 
         retr.; hence perhaps !? (so the facs. in Furtw.). 
 
      2259. 
      Berlin 1896. 
      A] BF hydria. From Vulci. Manner of Antimenes Painter. Last 
         quarter sixth. *H. Mommsen, CV, Germany 61, p. 24 (facs.), 
         pls. 17-18, 48,1 (ph. of Gr.), Beilage D. ABV 277/11, 692, 
         Add.(2) 72. Hackl, no. 701. TGV 115/1D 13. 
      B] Shoulder: fight. Body: chariot in battle. 
      C] Under foot, Gr.: ?I31. 
      D] Berlin West. - For the Gr., M. refers to TGV and to J. 
         Burow, Der Antimenesmaler (1989) 43-45. 
 
      2260. 
      Berlin 1897. 
      A] BF hydria. From Vulci. Psiax. Last quarter sixth. Ca. 520. *FR 
         iii, 230-37, pl. 154,2 (dr.). CIG 7877. Furtwängler, 
         Beschreibung, no. 1897, p. 383 (facs.). ABV 293/8, Para. 127, 
         Add.(2) 76. *Photo. Script, p. 59. 
      B] Shoulder: fight of three warriors. Body: Harnessing a 
         chariot (youth; bearded driver; young companion). 
      C] Body: @$&), (companion). ;":6% (charioteer). @$46, (youth). 
      D] ;":6% = ;":))%, telling name (Kretschmer, Vas. 142). Very 
         neat writing. 
 
      2261. 
      Berlin 1900. 
      A] BF hydria. From Vulci. Acheloos Painter (Leagros Group). Last 
         quarter sixth. 510-500. *Furtwängler, no. 1900 (facs. of Gr. 
         only). ABV 385/27, Add.(2) 102. *Photo. (body). C. Bérard et al., 



         A City of Images: Iconography and Society in Ancient Greece (tr. D.
         Lyons, 1989) 60, fig. 84 (shoulder, shows inscriptions).
      B] Shoulder: 2 groups of youths taming bulls. Body: Peleus 
         and Thetis approaching Chiron (four figures). 
      C] Nonsense: shoulder: (0).0$,, retr. .&0)0, retr. .0+(,).$. 
         (,).>,$. ,(.)+"", retr.(1) Body: to right of the horses: 
         h(&)+-+,-.(2) Elsewhere: #.+>+>. ,.+>+. ,.+,>+#>. #.>$.$. 
         Under the foot: !J. See TGV 151/2F 4, and Hackl 40.418. 
      D] Furtw.'s readings are probably not reliable. 
         __________ 
         (1)Furtw., text. (2)the readings on the body taken from the 
         photo.; here Furtw. gives: (,).+>+,(>)$. Other readings also 
         differ, as the differences between sigma and nu, and of rho 
         and delta, are unclear. 
 
      2262. 
      Berlin 1904. 
      A] BF hydria. From Vulci. Simos Group (Leagros Group). Last 
         quarter sixth. 510-500. *Furtwängler, Beschreibung, no. 1904 
         (facs.). CIG 7446. Heydemann, Satyr- und Bakchennamen 11, n. 
         6. ABV 364/54, Add.(2) 97. H. A. Shapiro, Art and Cult under the 
         Tyrants in Athens (1989) 92-93, pl. 40,c. 
      B] Shoulder: race of two chariots. Body: Dionysus mounting 
         chariot, with Semele.(1) 
      C] Shoulder: under the left team of horses: "+#$#.(2) Under the 
         other team: #(>$!)).(3) Body: to Dionysus' right: $,:(.)".(4) To 

         Semele's right, curving: Q$),"#)(1 . To her lower right: 

         @+4(+)(+. Under the foot: Dip.: BA 111. Gr.: ligature with 
         beta. See TGV 157/9F 26 and 127/5E 20 = Hackl, no. 518. 
      D] The vase is mentioned in Heydemann. For the Simos Group, 
         see ABV 356. The lettering is very casual and not well 
         preserved. Neugebauer (in Führer) calls the inscriptions 
         "Namensbeischriften." 
         __________ 
         (1)Dionysus about to drive his mother Semele to Olympus 
         (Shapiro). (2)so the facs. in Furtw., who says: "etwa &(+R#$%." 
         (3)unclear letters. (4)facs. Gerhard: I"8,2, wrongly. 
 
      2263. 
      Berlin 1906. 
      A] BF hydria. From Vulci. Unattributed.(1) 530-520. *Furtwängler, 
         Beschreibung 1906. CIG 7590. ABV 675, Add.(2) 148. G. 
         Ahlberg-Cornell, Herakles and the Sea-Monster in Attic 
         Black-Figure Vase Painting (Stockholm 1984) 143, no. IX 10. 
         *GAI ii, 186 and 765.
      B] Shoulder: Dionysus on a donkey with maenads and satyrs. 
         Body: Heracles and Triton. 
      C] Body: above the scene: @!/+#$(+6% &'()%.(2) On the right, 
         down: h+-'[&](++‹%›.(3) On the left, down: [3]-$/){,},)%, 
         retr.(4) 
         __________ 
         (1)not remote in style from Berlin inv. 3274, which somewhat 
         recalls the Rycroft Painter (Beazley). (2)so ABV; Furtwängler 
         read: 7?/+#$(+)%, with the comment that the remains make the 
         kappa certain. (3)no final sigma written (Furtw.). GAI ii reads 
         J+-' v.(++, with discussion. (4)for the false doubling of nu see 
         GAI i, 533-34 and ii, 761 with correction. The rho painted over 
         (Furtw.).
 
      2264. 



      Berlin 1907. 
      A] BF hydria. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *Furtwängler, Beschreibung, no. 1907 (facs. of Gr. 
         only). ABV 360/8, Add.(2) 95. 
      B] Shoulder: Athena seated among 6 warriors. Body: the 
         Struggle for the Tripod, with Hermes, Artemis and Athena. 
      C] Body: (,)$*. +(.).(1) (,).'+$, retr. (.)(#)$. (#)'+$. 
         (,)'+)$O, retr. Under the foot, Gr.: !;. See TGV 142/17E 6 
         = Hackl 41/427. 
      D] Berlin West. Much restored. The readings probably not 
         reliable. 
         __________ 
         (1)the last letter resembles an English b. 
 
      2265. 
      Berlin 1908. 
      A] BF hydria. From Vulci. Leagros Group.(1) 510-500. *Furtwängler, 
         Beschreibung, no. 1908. *AA 1936, 30, fig. 8 (body). ABV 
         365/70, Para. 162. *Photo (body). 
      B] Shoulder: Achilles and Ajax playing. Body: 5 women at the 
         fountain. 
      C] Body: nonsense in the field: ,.+>+. (,)$$*$(.).(2) (,)*+ and 
         ,(').(3) ,.+$. Under the foot, 2 Grr.: !J <. Delta with two 
         cross strokes on a long vertical. See TGV 151/2F 16 (the 
         first Gr. only) = Hackl 40/419.(4) The other Gr.: Hackl 
         47/LXIV. 
      D] Berlin East.(5) Most letters confirmed by photo. and AA. Nu 
         reversed and sideways sigma (hard to distinguish). 
         __________ 
         (1)see also Para. 173. (2)so the photo.; the second iota over the 
         white of a hand. Furtw.: (,)$*$(.). (3)Furtw.: (#)*+(#)', with 
         sigma S 3. (4)similar, but without the cross strokes, is TGV 
         109/6C. (5)ref. from E Langridge. 
 
      2266. 
      Berlin 1909. 
      A] Fr. of BF hydria. From Vulci. Unattributed. Late sixth. 
         *Furtwängler, Beschreibung, no. 1909. *ABV 665, Add.(2) 147. 
         Script 897. 
      B] Shoulder: gigantomachy. Body: Athena mounting a chariot in 
         which Zeus stands (so ABV; Furtw. says: Athena and Zeus 
         in chariot, Apollo behind, Hermes(?) in front). 
      C] To right of Apollo: <'$-$'%. Below the horses: &'[()%]. 
      D] Berlin West. For Chairias, see ARV(2) 1570. Alpha with a dot 
         for the crossbar. 
 
      2267. 
      Berlin 1936. 
      A] BF oinochoe. From Camirus. Unattributed. Date? *Furtwängler, 
         Beschreibung, no. 1936. 
      B] Seated man between two standing. 
      C] Nonsense: e.g., 4.$)0.(. 
      D] After Furtw., text. 
 
      2268. 
      Berlin 1961. 
      A] BF lekythos. From Sicily. Leagros Group. Last quarter sixth. 
         510-500. *Furtwängler, Beschreibung, no. 1961 (facs.). CIG 
         7632. Haspels, ABFL 49. ABV 379/273. *Photo. 
      B] Heracles in Olympus, with Dionysus, Athena, Hermes and Ares. 



      C] To right of Hermes: h+-4$% for h+-4+%.(1) Above Dionysus: 
         [Q$),"#])!%!(?)(2). To Heracles' right: h+-'&(+%, the first 

         four or five letters retr.(3) 
         __________ 
         (1)see Furtw., but there is no facs. (2)Furtw., facs. (3)photo. 
 
      2269. 
      Berlin 1968. 
      A] BF lekythos. From Thisbe. Unattributed. Date? *Furtwängler, 
         Beschreibung 1968, p. 418 (facs.). Roehl, IGA, no. 210a 
         (facs.). 
      B] Palmettes. 
      C] In back, in an irregular line, Gr.: L)$4',)-$(>)'% 4+*+(>)6&+.(1) 
         Further to right, Gr.: E+‹›. 
      D] A gift- and an owner's inscription. Boeotian. The delta 
         resembles an Attic alpha with horizontal cross bar. 
         __________ 
         (1)certainly not L)$4',>-$>'%, Roehl. 
 
      2270. 
      Berlin 2000. 
      A] BF lekythos. From Greece. Athena Painter. First quarter fifth. 
         *Furtwängler, Beschreibung 2000. C. Robert, Bild und Lied 
         (1881) 217 (ill.). Haspels, ABFL, Athena Painter no. 88. 
         *Vereniging van Vrienden Allard Pierson Museum Amsterdam, 
         Mededelingenblad 41 (Dec. 1987) 19, figs. 7a (ph.) and 7b 
         (dr.). 
      B] Ajax and Odysseus fighting over Achilles' armor, with 
         Agamemnon. 
      C] Above the scene, in the field: nonsense: imitation letters 
         resembling blots: five inscriptions. 
      D] From Athens, von Sack. Sloppy inscriptions. 
 
      2271. 
      Berlin 2001. 
      A] BF lekythos. From Italy. Unattributed. Date? *Furtwängler, 
         Beschreibung 2001. 
      B] Amazon(?) mounting a chariot; Nike(?) behind the horses. 
      C] Nonsense. below the horses: ,('). To horses' right: ,V$.(1) 
      D] Much repainted. The alpha lacks the cross stroke. 
         __________ 
         (1)the inscription perhaps after a model that had B$&2 
         (Furtwängler). 
 
      2272. 
      Berlin 2003. 
      A] BF lekythos. From Athens. Unattributed. Date? *Furtwängler, 
         Beschreibung 2003 (facs.). AZ 1881, 257. P.V.C. Baur, Centaurs 
         in Ancient Art (1912) 106/258. 
      B] Peleus and Thetis, between Chiron and a Nereid. 
      C] Nonsense: small imitation letters: between Chiron and 
         Peleus: "$".. Between Thetis and the Nereid: (-)##$[.](,). 
      D] The nu is reversed. 
 
      2273. 
      Berlin 2004. 
      A] BF lekythos. From Calabria. Unattributed. Date? *Furtwängler, 
         Beschreibung 2004. 
      B] Heracles and the lion, between Athena and Iolaus. 
      C] Nonsense: imitation: hasty rows of letters: e.g. (.#.. 



      D] Printed letters in Furtw. 
 
      2274. 
      Berlin 2008. 
      A] BF lekythos. From Nola. Unattributed. Early fifth. 
         *Furtwängler, Beschreibung, no. 2008. Bothmer, Amazons, 
         58/208. Dubois-Maisonneuve, Introduction, pl. 66,2. 
         Script 976. 
      B] Heracles and three Amazons. 
      C] "Between the figures" (Furtw.): J-'&(2%. 
 
      2275. 
      Berlin 2010. 
      A] BF lekythos. From Rhodes. Unattributed. Date? *Furtwängler, 
         Beschreibung, no. 2010 (no facs.). *Neugebauer, Führer 49. 
      B] Dance: woman on a bema, clapping; two women dancing; between 
         them, a woman playing the flute; altar; youth.(1) 
      C] Above, over the whole scene, in large letters: +*'(&'(+.(2) 
      D] After the text in Furtw. 
         __________ 
         (1)Neugebauer calls the figure a youth, Furtw., a 
         priestess(?), and the scene `Sakraler Festtanz.' (2);*'(‹&+› 
         &'(+?, but it is not listed in Beazley. �*'(&)% is listed 
         in Pape; U*'(&+W>2% (409 B.C.) in LGPN ii. Or: h+ *'"‹%› 
         &'(+? Or nonsense? Neugebauer says: "Im Raume die Inschrift 
         Epalke," which presupposes an error in Furtw., or the 
         reading ;*'(&{'(}+. &'(+-name without kale?? Or name of a 
         figure? 
 
      2276. 
      Berlin 2030. 
      A] BF alabastron. From Pikrodaphni near Athens. Unattributed. 
         Date? *Furtwängler, Beschreibung, no.2030 (no facs.). E. 
         Curtius, Arch. Zeitung 1878, 159, pl.21,1. 
      B] Preparations for a cock fight: A: bearded man squatting in 
         front of a tree and holding a cock; a hen is on the ground. 
         B: the opponent: similar, but a youth. 
      C] A: to left of the man: h) *'[$]% {$}, retr. Above the cock: 
         &'‹(›){$}%. I.e., h) *'[$]% {$} &'‹(›){$}%.(1) Under the 
         cock, nonsense: (#/(/. B: to right of the youth: a$&$6,. To 
         his left: &')()(111, retr.(2) Under the cock: $(#)/". 
      D] The inscriptions after Furtw.'s text. Miswritten and 
         nonsense, as well as sense. 
         __________ 
         (1)small and careless letters (Furtw.). (2)contains &'()% 
         (Furtw.), but I do not think that Mikion is here a 
         kalos-name. 
 
      2277.
      Berlin 2032. 
      A] BF/WG alabastron. From Chiusi. Diosphos Painter 
         (Haspels). Early fifth. *Haspels, ABFL 100, 101, 237/108, 
         pl. 37 (bibl.). Ann. Inst. 1876, tav. d'agg. A, p. 49. 
         Furtwängler, Beschreibung 2032. S. Kaempf-Dimitriadou, 
         Die Liebe der Götter in der attischen Kunst des 5. 
         Jahrhunderts v. Chr. (11th Beiheft, Antike Kunst 1979) 7, 
         fig. 1 (dr. after Ann. Inst. 1876, pl. A) and n. 7, 76/3. 
      B] Zeus with scepter to right pursuing Ganymede who runs after 
         a cock; at left, Eros with a kentron flying to right; at 
         right, bearded man with staff to right, looks back. 



      C] Nonsense: partly imitation letters: to lower left of Eros, 
         downward: 7 letters, mainly Attic lambdas. Between Zeus and 
         G., at mid-height, curved downward: 4 + 2 letters, 
         interrupted by the scepter, retr. Above Zeus' outstretched 
         arm and over G.'s head, curving upward: 6 letters. Above 
         the cock, similar: 4 letters. To lower right of the man at 
         right, vertical: 3 letters remain. 
      D] K.-D. lists as Once Berlin 2032. She mistakenly indicates 
         that Zeus and Ganymede are inscribed, but the inscriptions 
         are clearly nonsense. Note however that there is one inscription 
         for each figure, as often in the Diosphos Painter. K.-D. gives 
         no attribution. - Many lambdas or upsilons. But there are other 
         shapes as well. 
 
      2278. 
      Berlin 2033. 
      A] BF lekythos. From Greece. Unattributed? Date? *Furtwängler, 
         Beschreibung 2033. 
      B] Dionysus and Ariadne, with satyrs and maenads. 
      C] Nonsense. Imitation. Numerous letters and imitation letters 
         in the field. 
 
      2279. 
      Berlin 2038. 
      A] BF Droop cup. From Vulci. Unattributed.(1) Third quarter sixth. 
         *Furtwängler, Beschreibung 2038. G. *Droop, JHS 30 (1910) 25, 
         fig. 12,b. Ure, JHS 52 (1932) 66/111. G. von Lücken, Greek 
         Vase Paintings (1921), pl. 35. ABV 194. 
      B] Handle sirens. Handle zone: A, B, each: two chariots 
         between lions. On one side, a bearded man. 
      C] A, B, each: handle zone: horizontal and vertical rows of 
         dots, once growing into letters: (.)(.)##)#0,)#.(2) The rows 
         are horizontal to right of each driver's face and above 
         each team of horses. 
         __________ 
         (1)Beazley compares the handle lions with those on a Droop 
         cup in Rhodes (ABV 194), which is listed at the end of the 
         section on the Group of Rhodes 12264. (2)Furtw., text. 
 
      2280. 
      Berlin 2098. 
      A] Fr. of BF kyathos. From Athens. Unattributed. Date? 
         *Furtwängler, Beschreibung 2098. 
      B] Two seated women spinning. 
      C] Around them scattered letters. Nonsense: on the left: ((). 
         Below: $+$'/. Between them: a$&&'. 
      D] Done from the text printed in Furtw. a$&&' is not in LGPN 
         ii, but cf. aW&&)%. 
 
      2281. 
      Berlin 2100. 
      A] Fr. of BF/RF eye cup. From Etruria. Epiktetos. Hischylos 
         potter. 520-510. Early (Beazley). *Furtwängler, Beschreibung, 
         no. 2100 (facs.). *ARV(2) 71/7 and 43/59, 1623, Add.(2) 167. CIG 
         8229. Neugebauer, Führer, pl. 37,2. *Bloesch, FAS 31, 
         Hischylos 3, pl. 8,3. *A. Greifenhagen, CV, Germany 21, pls. 
         54,4 and fig. 1 (foot profile) (no bibl.). 
      B] Int.: BF: komast holding a skyphos (very fragmentary). 
      C] Int.: very neat small letters in BG around the margin: starting 
         about mid-figure on left and ending in a similar position 



         on the right, well balanced: [h$]#!."[(])!% +*)$+[#+,].(1) 
      D] Berlin West. 
         __________ 
         (1)so the photo. The bearded reveler's head intervenes. CV's 
         text has the same without dotting the letters. 
 
      2282. 
      Berlin 2106. 
      A] Lamp. From Tanagra. Unattributed. Date? *Furtwängler, 
         Beschreibung 2106. 
      B] Undecorated. 
      C] In BG: h) *'$% :* &'()%. 
      D] NOT A VASE. Done from Furtw.'s text. 
 
      2283. 
      Berlin 2159. 
      A] RF amphora. From Vulci. Andokides Painter. 530-520. 
         *Furtwängler, Beschreibung, no. 2159. *FR iii, 73-76, pl. 133, 
         p. 76, fig. 38 (facs. of inscription). CIG 8131. ARV(2) 3/1, 
         1617, Para. 320, Add.(2) 149 (much bibl.). *E. Knauer, Die 
         Berliner Andokides-Vase (1965), pls. 1-9. Script 1067. 
      B] A: The Struggle for the Tripod. B: wrestlers. 
      C] On the lower moulding of the foot, Gr.: ?,>)&$>+% +*)+#+,.(1) 
         Under the foot, twice, Gr.: ?7 = Hackl 35, TGV 88/1B,11 
         and 178/40. On a handle and under the lid, Gr.: pentagram, 
         see Knauer. 
      D] Berlin West. On the replacement of the proper lid from 
         London B 201, see Para. 320. 
         __________ 
         (1)the form without iota is preferred in the Andokides 
         signatures; see GAI i, 328. 
 
      2284. 
      Berlin 2160. 
      A] RF amphora. From Vulci. Berlin Painter. Early fifth. 500-490. 
         Early (ARV(2)). *Furtwängler, Beschreibung, no. 2160. *FR iii, 
         255-56, pl. 159,2. CIG 7463. Beazley, `The Master of the 
         Berlin Amphora,' JHS 11 (1911) 276-95. *C. Fränkel, Satyr- und 
         Bakchennamen auf Vasenbildern (1912) 24, 90/d. *Beazley, 
         Berliner Maler 7, pls. 1-5, 22,2. ARV(2) 196/1, 1633, Para. 342, 
         Add.(2) 190 (much bibl.). Script 490. D.C. Kurtz (ed.), Greek 
         Vases: Lectures by J. D. Beazley (1989) 66-68, pls. 38-39 
         [`The Berlin Painter,' a lecture delivered in Canberra, 
         Australia in 1964]. Robertson, AVCA 59, fig. 56, 69-70 and n. 
         152; 303 n. 143. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 
         165, OREIMAXOS 1 (much bibl.) and OROCHARES 1. 
      B] A: satyr and Hermes. B: satyr. 
      C] A: =-+$4'.{.})%, retr. h+-4+%. B: =-).'-{/(?)}+%. 
      D] Cleaned in some publications: see ARV(2) 1633. - For earlier 
         attributions see Robertson 303 n. 143, and Beazley, JHS 11. 
         Beazley in his 1964 lecture and Robertson,'69-70 and n. 152 
         think the subject is connected with the Return of 
         Hephaestus; R. gives bibl. for this view. [But the names of 
         the satyrs hardly fit this.] Messy writing. 
 
      2285. 
      Berlin 2165. 
      A] RF pointed amphora. From Vulci. Oreithyia Painter. Second 
         quarter fifth. Gerhard, EKV, pls. 26-29. FR ii, 186ff., figs. 
         66-67 (after Gerhard), 187, figs. 68-69 (photos.; details). 



         *Furtwängler, Beschreibung 2165. CIG 7717. ARV(2) 496/1, Para. 
         380. Kaempf-Dimitriadou, Die Liebe der Götter in der 
         attischen Kunst des 5. Jahrhunderts v. Chr. (11th Beiheft, 
         Antike Kunst 1979) 37, figs. 7-8 (drs. of A and B, after 
         Gerhard, with its faulty readings), 109/392.
      B] A: Boreas carrying off Oreithyia, between two girl 
         companions. B: two groups of girls move toward a man 
         (announcing the rape). 
      C] A: to left of Oreithyia's head: =-+$:!["$'], retr. To right 
         of the two: S)-‹-›'%. 
      D] Gerhard's readings are faulty. Tailed rho; three-stroke 
         sigma. 
 
      2286. 
      Berlin 2166. 
      A] Fr. of RF pelike. From Cervetri. Argos Painter.(1) First quarter 
         fifth. *Furtwängler, Beschreibung, no. 2166 (facs.). ARV(2) 
         288/5. 
      B] A: Zeus, Nike and Poseidon. 
      C] A: above a phiale held by Zeus: G+"%. To left of Nike's head: 
         B$&[+], retr. To left of Poseidon: L)#+$>6,, retr. 
      D] Irregular lettering. Replica: Berlin 2167, which was found 
         with it. Dotted delta. Zeta with a hook for the vertical. 
         __________ 
         (1)late archaic; continues the style of the Geras Painter. 
 
      2287. 
      Once Berlin 2167. 
      A] Frs. of RF pelike. From Cervetri. Argos Painter. First quarter 
         fifth. *Furtwängler, Beschreibung 2167 (facs.). ARV(2) 288/6, 
         Add.(2) 209. 
      B] A: Zeus, Nike and Poseidon. As 2166, but Zeus too is pouring 
         the libation. B: woman with oinochoe; hand. 
      C] A: to right of Nike's head (not as in 2166): B$&+. Above 
         a phiale held by Zeus: G+"%. Poseidon's name is missing. 
      D] Destroyed in war. Replica of Berlin 2166; found together 
         with it. 
 
      2288. 
      Berlin 2170. 
      A] RF pelike. From Cervetri. Kleophrades Painter. 480-470. Late 
         (Beazley). *Furtwängler, Beschreibung, no. 2170 (facs.). 
         *Richter, AJA 40 (1936) 112 ff., fig. 16. Beazley, JHS 30 
         (1926) 61 and n. 78. ARV(2) 185/28, 1632, Add.(2) 187. *J. 
         Boardman and V. Gehrig, AA 1981, 329-32, figs. 1-3. 
      B] A: goddess. B: goddess.(1) 
      C] False inscriptions on A and B: A: above, near the margin: 
         ;*$&/+/)% and +0-'9#+,. B: on the left: ;*$&/+/)%. On the 
         right: +0-'9#+,. Boardman in AA 1981 also mentions traces 
         of genuine inscriptions, which he thought he saw: A: to 
         left of [the goddess'] scepter: a clear H (or possibly a 
         retr. N), ca. midway between her wrist and the scepter's 
         top. Just below her wrist, about the same distance from the 
         scepter as the last, a fainter Attic gamma.(2) B: has only 
         ghosts of letters: above the [goddess'] wrist, a V and 
         Attic gamma(2). Below the wrist, another Attic gamma(2), 
         beneath the gap in the 0- of +0-'9#+,. Beneath the gap in 
         9# a more clearly preserved O. He thought he saw other 
         letters but was less confident. 
      D] Boardman and Gehring have shown the signatures to be 



         modern. Richter had pointed out that the vase, though 
         signed Epiktetos, was by the Kleophrades Painter, whence he 
         had been called Epiktetos II. Zahn had assured Beazley that 
         the inscriptions were genuine (see JHS 30). 
         __________ 
         (1)doubtless an extract from a Judgment of Paris, hence A, Hera, 
         B, Aphrodite (ARV(2) 1632). (2)`Attic gamma' is my term. 
 
      2289. 
      Berlin 2171. 
      A] RF pelike. Geras Painter. First quarter fifth. 
         *Furtwängler, Beschreibung 2171. ARV(2) 285/5, Add.(2) 209. 
         *Photo. 
      B] A: Triptolemos and Demeter. B: man offering a hare to a 
         boy. 
      C] A: above and to right of Triptolemos: nonsense: *())+&'&<. 
      D] Unclear letters. 
 
      2290. 
      Berlin 2176. 
      A] RF hydria. From Castellucci in Basilicata. Painter of Florence 
         3984 (probably, Beazley). First quarter fifth. 
         *Furtwängler,Beschreibung. Neugebauer, Führer. ARV(2) 271/3, 
         Para. 353, Add.(2) 206. 
      B] Mission to Achilles: Phoenix, Odysseus, Achilles. 
      C] Nonsense: above: -.,&.())+#+#. Between Phoenix and Odysseus: 
         .)+#. Between Odysseus and Achilles: )+#+#. 
      D] Done from Furtw., text only. Neugebauer dates after 490. 
 
      2291. 
      Berlin 2179. 
      A] RF hydria (kalpis). From Vulci. Syleus Painter. First quarter 
         fifth. *Furtwängler, Beschreibung 2179. CIG 7448. ARV(2) 252/52, 
         1639, Para. 350, Add.(2) 203. Robertson, AVCA 123, fig. 126. 
      B] Theseus leaving Ariadne, with Athena and Dionysus. 
      C] Above Theseus' head: I!+[#+]"%. To Athena's left: 
         ?:![+,]'$', retr. To Dionysus' left: (Q)[$]),"#)%, retr. To 
         right and above Ariadne: ?-$'‹>›,+.(1) 
      D] Inscriptions from Furtw.'s text. Three- and four-stroke 
         sigmas. 
         __________ 
         (1)?-$'‹0›,+, ?-$'‹,›,+? 
 
      2292.
      Berlin 2180. 
      A] RF calyx krater. From Capua. Euphronios. 510-500. 520-515 
         (`Euphronios'). *Furtwängler, Beschreibung, no. 2180. *FR 
         3, 245-49, pl. 157. *Arias-Hirmer, pl. 112 (detail of B). 
         ARV(2) 13/1, 1584, 1585, 1596, 1619, Para. 321, Add.(2) 
         152. Greifenhagen, Antike Kunstwerke(2) (1965) pls. 33-35. 
         Script 356. *Musée du Louvre, Euphronios (exhib. 9-18 - 12-
         31 1990) 53/1 (ill.; bibl.). Also in Berlin cat. J. 
         Boardman, `Kaloi and other Names on Euphronios' Vases,' in 
         Ministero Beni Culturali e Ambientali, Soprintendenza 
         Archeologica per la Toscana, Comune di Arezzo, Assessorato 
         alla Cultura, Euphronios: Atti del Seminario Internazionale 
         di Studi (Arezzo May 27-28, 1990) (1992) 48. 
      B] A: athletes: 1. youth infibulating; 2. nude boy 
         (servant); 3. discobolus; 4. young trainer; 5. youth 
         putting away clothes; 6. small boy taking clothes away. B: 



         athletes: 7. youth leaning on stick; 8. small boy; 9. 
         nude youth pouring oil from aryballos; 10. nude youth with 
         clothes under arm [taking them off I think]; 11. boy; 
         stool with clothes. 
      C] A: To right of 1., down: !+'0-)% [&]'()%. 2.  h) *'$%, 
         retr. 3. ?,/$96,.  4. h$**‹'-?>.)%, retr. 5. L)("(()%,  
         retr. B: 7. J$**)4+>6,.  8. 3-'[,$?]6,.(1) 9. to right of 
         pourer's face, diagonally downward: ;0+#$'%.(2) Below no. 
         9.: To right of pourer's middle, bearing slightly downward 
         and running into the himation held by the other, thus 
         bending upward: !+'0-)% &'(^)%.(3) 10. To left of folder's 
         top of head, horizontal: !"&)%, retr. 
      D] Polyllos: see PA 12034. On A, Leagros appears to be present, 
         on B not (`Script' 63 n. 22). `2.' seems to refer to the slave 
         boy rather than being part of `1.'. - Boardman in 
         `Euphronios': on B, Leagros kalos does not refer to any 
         person depicted, all of whom are named; on A, however, it 
         is probably tag-kalos as on Louvre G 103. 
         __________ 
         (1)given as 3-',$6, in `Euphronios'. (2)GAI ii, 758. For the lack 
         of aspiration in names beginning with J0+- see esp. GAI i, 
         399-500. (3)omitted in `Euphronios'. 
 
      2293. 
      Berlin 2181.+ 
      A] Fr. of RF volute krater. From Capua. Phintias. Last quarter 
         sixth. 510-500. *Furtwängler, Beschreibung 2181 (Berlin).(1) 
         ARV(2) 23/4. *Photo. (Berlin + VG). 
      B] A: parts of two groups of fighting warriors. 
      C] A: nonsense: above the central figure, between helmet and 
         raised fist: &'*+,$#',$.(2) To right of a warrior's head: 
         +."*&$ ... (more).(2) 
      D] + Villa Giulia frs. 
         __________ 
         (1)listed as fr. of a stamnos. (2)Furtw. has: &'*+,$#'4,$. (3)my 
         reading. Furtw. has: +."*&$$, complete. I also considered 
         the second inscription as possibly the continuation of the 
         first: &'*+,$#',$ 1 +."*&$ ... 
 
      2294. 
      Berlin 2182. 
      A] RF stamnos. From Tarquinia. Syleus Painter. First quarter 
         fifth. *Furtwängler, Beschreibung 2182. Beazley, AJA 54 (1950) 
         318. ARV(2) 251/32 (bibl.). 
      B] A: Judgement of Paris, with Hermes and Aphrodite. B: 
         Dionysus between two maenads. 
      C] A: to right of Aphrodite's head: &'(+. B: on the drinking 
         horn held by Dionysus, in BG: &'(#‹(.), retr.(1) 
      D] The inscription on B is not a regular nonsense inscription. 
         __________ 
         (1)so Furtw., text; miswritten for &'()%(?).
 
      2295. 
      Berlin 2184. 
      A] RF stamnos. From Vulci. Copenhagen Painter. First quarter 
         fifth. *ARV(2) 257/6, 1603, 1640, Para. 351, Add.(2) 204 (much 
         bibl.). Gerhard, EKV, pl. 24 (often repeated).(1) 
      B] A: Death of Aegisthus. B: athlete with man and youth. 
      C] A: =-+##/+%. Klytaimestra. (See GAI i, 529 and 569). More? 
         B: B[$]&)#/-'/)%.(3) 



      D] Restored. 
         __________ 
         (1)there seems to be no published picture of B after Gerhard. 
         (2)see GAI i, 529 and 569. (3)ARV(2) 1603: the same Nikostratos as 
         the kalos on five vases [of the early fifth century] is found 
         on Berlin 2184. "The name may refer to the athlete in the 
         middle of B. Perhaps there was a kalos, now covered by paint." 
 
      2296. 
      Berlin 2188. 
      A] RF stamnos. From Vulci. Hephaisteion Painter. First quarter 
         fifth. *Furtwängler, Beschreibung 2188, pl. III (facs.). CIG 
         8346. *Kirchner, Imag.(2) pl. 11/22 (Gr.). Beazley, AJA 31 
         (1927) 349f. Hesp. 27 (1958) 293f., pl. 53,f (Gr.). *ARV(2) 
         297/1, Add.(2) 211. *GAI i, 116, cf. 35/25.
      B] A: Medea and a daughter of Pelias, with the ram in a 
         cauldron. B: boy betweeen two youths. 
      C] A: above the ram: &'()%.(1) B: to right of the left youth: 
         &'()%. To right of the boy: B$&)[#/-'/)%].(2) To left of the 
         right youth: &'([)]%, retr. Under foot, in a half circle on 
         the reserved resting surface, facing out, Gr.: ligature 
         ?!I. (">$' 4+T8 : $ : + : (+*'#/$>+% : & : T :. See Hackl, 
         no. 592, pl. 3, and TGV 88/2B 14; 155/6F 1; 166/F 4; cf. 
         pp. 225 and 231. 
      D] For Nikostratos see Berlin 2184; Beazley, ARV(2) 1603, lists 
         him as a kalos-name here. (+*'#/$%· )$,).)2 &'$ +$>)% 
         &"($&)%, Hsch. Attic alphabet for Dipp.; Ionic for the Grr. 
         Furtw. thought the Gr. incised before firing but this is 
         rightly denied by Hackl and Johnston. - Threatte in GAI i, 35/
         25 notes that this and the Gr. on Oxford 1965.121 (stamnos by 
         the Dokimasia Painter) are by the same hand; the date may be as late 
         as early fourth (cf. Imag.(2) 15), but see GAI 116 [The Grr. 
         are not Attic, I think, and the date is not so late]. -
         Further: *TGV 90/2B 14; 155/6F 1; 166/22F 4; cf. pp. 5 
         and 25. P. 5: Furtwängler stated that the Gr. was incised 
         before firing when clay was leather hard; Hackl denied this 
         and Johnston agrees from the ph. in Kirchner. J. thinks no 
         mercantile Gr. was incised before firing. P. 25: J. 
         discusses the spelling of the Gr. The Gr. is also discussed 
         on pp. 194, 225 and 231. 
         __________ 
         (1)so ARV(2); &[']()%, Furtw. (2)Beazley prints: 
         B$&)[#/-'/)%] ..., presumably to indicate that a &'()% may 
         be lost. 
 
      2297. 
      Berlin 2189. 
      A] RF oinochoe. From Chiusi. Triptolemos Painter. First quarter 
         fifth. *Furtwängler, Beschreibung 2189. ARV(2) 363/27 (bibl.). 
      B] Three women in a sacrificial procession. 
      C] In the field, scattered small letters in two lines(?): 
         nonsense: 000 1 )00(().(1) 
      D] Are the readings reliable? 
         __________ 
         (1)so Furtw., text. 
 
      2298. 
      Berlin 2190. 
      A] RF plastic oinoche (head vase). From Vulci. Unattributed. 
         Class C: Charinos Class. Charinos potter. Ca. 500. 



         *Furtwängler, Beschreibung 2190. 1531/3 (bibl.), Para. 502, 
         Add.(2) 385 (bibl.). B. Cohen, `The Literate Painter: A 
         Tradition of Incised Signatures on Attic Vases,' Met. Museum 
         Journal 26 (1991) 77, figs. 52-53. 
      B] Woman's head.(1) On the shoulder, RF palmettes. 
      C] On the handle, Gr.: <'-$,)% +*)$‹+›#+,. 
      D] Berlin West. - The signature is in the middle of the broad 
         BG handle as on Oxford 1966.981 and 1966.982. 
         __________ 
         (1)the woman probably a hetaera. Cf. I. Jenkins and D. 
         Williams, AJA 89 (1985) 441-18, pls. 44-46 (the women there 
         considered hetaerae). 
 
      2299. 
      Berlin 2202.(1) 
      A] Plastic aryballos (head vase: woman's head, snake handles). 
         From Tanagra. Unattributed. Class E bis. Date?(2) *Furtwängler, 
         Beschreibung (facs.). Heydemann, Ann. Inst. 1877, 286. Klein, 
         Meistersig. 16. Beazley, JHS 49 (1929) 75 and 214. ABV 350, 
         ARV(2) 1533, Para. 502, Add.(2) 386. 
      B] Under the foot, BF, boy with a panther cub. 
      C] On the BG band around the base, Gr.: L-)&(++% +*)$+#+. 
      D] Berlin West. "Miserable," Beazley. Heydemann doubted the 
         genuineness without good reason and Klein thought it 
         Boeotian (Furtw.). Tailed rho. 
         __________ 
         (1)wrongly given in the Beazley publications as Berlin 2203. 
         (2)Beazley in JHS says of the same general period as Louvre CA 
         986, ARV(2) 1530. 
 
      2300. 
      Berlin 2205. 
      A] RF lekythos. From Armento. Brygos Painter. First quarter 
         fifth. Late (Beazley). *Furtwängler, Beschreibung 2205. ARV(2) 
         383/202, Para. 366, Add.(2) 228. 
      B] Wedding of Menelaus and Helen: Menelaus, frontal, moving 
         to left; at right, Helen to left.(1) 
      C] To Menelaus' left: a+,+(+6%, retr.(2) 
      D] Berlin East. 
         __________ 
         (1)Beazley in CB suggests that it is not exactly the wedding, 
         but Menelaus leading Helen away after she was awarded to 
         him, cf. Pindar, Pyth. 9, 121-23. (2)so Furtw. 
 
      2301. 
      Berlin 2207. 
      A] RF lekythos. From Athens. Somewhat recalls the Nikon Painter. 
         Second quarter fifth. *Furtwängler, Beschreibung 2207. ARV(2) 
         1586, 1699. *dr. 
      B] Hermes, frontal, to right of a burning altar. 
      C] Above the altar: h$**6, &(')()%. 
      D] Hippon II. 
 
      2302. 
      Berlin 2209. 
      A] RF lekythos. From Nola. Unattributed. Second quarter fifth. 
         *Furtwängler, Beschreibung. Lenormant, Élite iii, pl. 45 
         (after Gerhard). W. Zschietzschmann, Hellas und Rom (1959), 
         pl. 225,2. ARV(2) 1587/2. 
      B] Woman and a baby in a louterion. 



      C] At upper left: 1'#$4'.[)% ...]. 
      D] Much restored. The same kalos-name on Palermo V 676, ARV(2) 
         641/83, by the Providence Painter. 
 
      2303. 
      Berlin 2210. 
      A] RF lekythos. From Nola. Dresden Painter. Second quarter fifth. 
         *Furtwängler, Beschreibung 2210.(1) ARV(2) 656/20. 
      B] NIke(?), holding a sash, pursues a boy who holds a lyre. 
      C] Modern: B$&'. !$,)%. 
      D] False, and removed (Furtw.). The vase is not inscribed. 
         Ionic lambda and three-stroke sigma. 
         __________ 
         (1)cleaned. 
 
      2304. 
      Berlin 2211. 
      A] RF lekythos. From Basilicata or Nola (Furtw.). Painter of the 
         Paris Gigantomachy. Second quarter fifth. *Furtwängler, 
         Beschreibung 2211; pp. 518 and 1055 (add.). ARV(2) 423/125, 
         Add.(2) 235. 
      B] Nike, frontal, holding an aphlaston. At left, low base 
         (altar). 
      C] On the left, in two lines, not correlated(?): 
         &'(+ 1 h+ *'$%. On the base, in BG, nonsense: &)#/#/. 
      D] The inscriptions from Furtw.'s text. 
 
      2305. 
      Berlin 2239. 
      A] Lekythos in Six' technique. From Athens. Unattributed. Late 
         sixth. *Furtwängler, Beschreibung. Neugebauer, Führer. Six, 
         Gazette archéologique 13 (1888) 306/xx. 
      B] Maenad and satyr. 
      C] Between them: V#,).(1) 
      D] Not in Beazley. 
         __________ 
         (1)Furtw., text; not clear if complete. 
 
      2306. 
      Berlin 2244. 
      A] Fragmentary lekythos in Six' technique. Circle of Diosphos and 
         Sappho Painters (Haspels). Early fifth. *Furtwängler, 
         Beschreibung. C. Fränkel, Satyr- und Bakchennamen (1912) 34 n. 
         6. A. Greifenhagen, AA 1978, 530/33 and 531, fig. 51 (dr.). 
         Six, Gaz. Arch. 13 (1888) 207/25. Haspels, ABFL 107 n. 3. LIMC 
         iii, s.v. Briakchos, no. 4. A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 149, ]IAK[. 
      B] Reclining maenad playing flutes, between two satyrs. 
      C] Above her: [S-]$'&[.)%].(1) To her right: nonsense: *@JB.(2) 
      D] Berlin East. Body only. Much restored. - The name does not 
         refer to a satyr. 
         __________ 
         (1)so K.-D.; Briakchos is also a maenad name: Et. Magn. 
         213,26 and Hsch, s.v. Briakchos. Furtw. did not restore. 
         (2)Furtw., text. Sigma three-stroke. The dr. in AA shows: 
         above the maenad, horizontal: #'&. To left of right-hand 
         satyr, diagonally downward: ,h,, retr. The dr. is not 
         accurate. 
 
      2307. 



      Berlin 2250. 
      A] BF/WG semi-outline lekythos. From Athens. Near Bowdoin and 
         Athena Painters. Second quarter fifth. *Furtwängler, 
         Beschreibung 2250. *A. Fairbanks, Athenian Lekythoi (1907) 
         24/3, fig. 18. ARV(2) 689/3. *I. Wehgartner, CV, Germany 62, pl. 
         5,6-9, Beilage 4,1. Neugebauer, Führer 61. Haspels, ABFL 262/3 
         (bottom). Kurtz, AWL 107 n. 8. 
      B] Man leaning on his stick; cock; lyre on wall. 
      C] Nonsense: in the center, remains of letters: /*())".(1) 
         __________ 
         (1)Furtw.; it seems an uncertain reading. 
 
      2308. 
      Berlin 2252. 
      A] WG lekythos. From Athens.(1) Syriskos Painter. First quarter 
         fifth. *Furtwängler, Beschreibung 2252. A. Fairbanks, Athenian 
         Lekythoi (1907), Group C, Class 5, no. 13 (not ill.). ARV(2) 
         263/54, 1641, Para. 351, Add.(2) 205 9bibl.). *Photo. 
      B] Shoulder: Eros flying. Body: woman seated, quail in lap, 
         wreath in hands. Man leaning on his stick. Kalathos; 
         mirror; alabastron. 
      C] Body: inscriptions in BG: to woman's left: h) *'$% &'()%, 
         retr. Above the wreath: &'()%. Starting to left of man's 
         face: =(",*$.)% &'()%, retr. 
      D] Wehgartner on identity of Athena and Bowdoin Painters: 
         bibl., CV, p. 19. By the same hand: ARV(2) 689/1 and 2; 
         Kurtz, AWL, pl. 14,3. 
         __________ 
         (1)near Hagia Triada. 
 
      2309. 
      Berlin 2253. 
      A] RF alabastron. From Attica. Unattributed. Date? *Furtwängler, 
         Beschreibung 2253. 
      B] Satyr and maenad. 
      C] On a narrow reserved strip on the neck, in BG: nonsense: 
         &,,)h/$#. 
      D] Hasty letters; from Furtw.'s text. 
 
      2310. 
      Berlin 2259. 
      A] RF alabastron. From Athens. Two-Row Painter. Second quarter 
         fifth. *Furtwängler, Beschreibung 2259. ARV(2) 727/20, Add.(2) 
         282. 
      B] Judgment of Paris, with Hermes, Athena and Hera. 
      C] Beside Hermes: &'()[%]. Beside seated Paris: &'()(%). To 
         left of Athena: &'(?+?.(1) To right of Hera (who is mostly 
         destroyed): &['(+]. 
      D] Berlin West. Surface much worn. Mixed alphabet? The sigma 
         printed as a in Furtw. Done from his text. 
         __________ 
         (1)my restoration; Furtw., text, has: (.)&'$(+). 
 
      2311. 
      Berlin 2262. 
      A] RF cup.(1) From Vulci. Epiktetos. Pamphaios potter. Last quarter 
         sixth. 520-510. *Furtwängler, Beschreibung, no. 2262 (facs.). 
         Cf. CIG 8177. Neugebauer, Führer, pl. 46. *CV, Germany 21, 
         pls. 55, 65,4 and 66,3. ARV(2) 72/15, 1623, Para. 328, Add.(2) 167 
         (bibl.). BABesch 49 (1974) 243, figs. 1-3 (Int., A, B). Cohen, 



         Bilinguals, pl. 116,1 (Int.). *AJA 88 (1984) 349/23. 
      B] Int.: satyr. A: javelin thrower, with two flautists. B: 
         youth leading two horses. 
      C] Int.: around the satyr: L'4'9[$])%. L'4'9$)%, i.e., 
         L'49'$)%. A: to left and right of the right flautist: 
         ;*$&/+/)%. B: +0-'9#+, &'()%.(2) 
      D] The foot modern. 
         __________ 
         (1)type A. (2)&'(M% or &al=R %? I would opt for the former. 
 
      2312. 
      Berlin 2263. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. Ca. 520. 
         *Antikenmuseum Berlin, Euphronios der Maler (exhibition 
         Berlin-Dahlem 20-3 - 26-5, 1991) 238/57. *Furtwängler, 
         Beschreibung, no. 2263. *A. Greifenhagen, CV, Germany 21, pl. 
         53. Bothmer, Amazons 131/3. ARV(2) 62/85, 1622, Add.(2) 165. 
         Script 1035. 
      B] Int.: youth putting on greaves. A: Heracles and the 
         Amazons: Heracles attacks a falling Amazon; at left, a 
         fleeing Amazon; at right, an Amazon shooting. B: 
         fragmentary: Iolaos mounting the chariot of Heracles.(2) 
      C] Int.: at upper right, behind the youth's back (along margin 
         and ending at head), not facing: a+4{4},6,. To youth's 
         left, along margin: &'()%. A: to right of left Amazon's 
         helmet, along top margin: !"&)*$%. h+-'&(+%. ?,>-)4'.+.(1) 
         B: to left of I.'s head, widely spaced: 1)(+6[%], retr. 
      D] Berlin West. 
         __________ 
         (1)presumably the falling Amazon. (2)connected with A: 
         Heracles' chariot waiting for him. 
 
      2313. 
      Berlin 2264. 
      A] RF cup. From Vulci. Oltos. Euxitheos potter. Last quarter 
         sixth. Ca. 520. *Furtwängler, Beschreibung, no. 2264 (facs.). 
         CIG 8200. W.B. Dinsmoor, AJA 50 (1946) 95 and 115 (mentions; 
         bibl.). Bloesch, FAS 44/4. ARV(2) 60/64 (much bibl.), Para. 326, 
         Add.(2) 164. 
      B] Int.: young trumpeter. A: departure of Achilles and 
         Antilochus? B: fight for the body of Patroclus. 
      C] Int.: around the youth: ;["].#$:+)% and +*)$+#+[,]. At 
         right, non-stoich.: =(/)% +01[-'9]#+,. A: to right of 
         Nestor's head: B+#/6-.(1) To Achilles' right: ?.$(‹(›+"(%), 
         retr.(2) By Iris' head: 1-$%, retr.(2) To left of Phoenix' 
         head: E)$,$.% 1 � $,., both lines retr.(3) To right of 
         Antilochus' head: ?,/$().)%. Below, to right and left of 
         his legs, in low relief under the glaze: ?,(/)[$]().)%!, 

         retr.(4) B: to Diomedes' left, down: Q$)4?+>+%, retr.(2) To 
         right of Ajax' head: ?$'(%).(5) Above the body of Patroclus: 
         L'/-)&()%, retr.(2) A bit to the left, under the glaze: 13, 
         i.e. [L']/-![)&()%], retr.? To left of Aeneas' head: 

         ?$,+!'[%],(6) retr.(1) Another warrior: h$*‹*›'#)%, retr.(3) 
      D] Berlin East. Restored. The signatures are larger and more 
         carefully done than the names, which are in Oltos' 
         typically messy hand. For inscriptions under the glaze see 
         Script 174 n. 6. 
         __________ 
         (1)Furtw., text (no facs.): is the last letter preserved? (2)No 
         facs. (3)so Furt.'s facs.: the second line gives letters in 



         slight relief under the glaze! Compare the Pantoxena fr., 
         Boston 10.224. No way of telling here whether both kinds of 
         inscriptions are by one hand. (4)the tau given as an iota in 
         Furtw. (5)the facs. seems to show that something was written 
         under the sigma. (6)could be ?$,+'‹%›. 
 
      2314. 
      Berlin 2265. 
      A] RF cup. Euergides Painter. Last quarter sixth. Ca. 510 (G.). 
         *Furtwängler, Beschreibung 2265. *A. Greifenhagen, CV, 
         Germany 21, Berlin 2 (1962), pls. 51,8, 56,1-3, 65,5, and 
         124,1,5. Hartwig, JdI 6 (1891) 253, fig. 2 (A). ARV(2) 88/4, 
         1606, 1625, Para. 330, Add.(2) 170. *Photo. F. Lissarrague, 
         The Aesthetics of the Greek Banquet, tr. by A. Szegedy-
         Maszak (1990; orig. 1987), fig. 18 (sketch of Int. with 
         inscription).  
      B] Int.: komast: nude youth with a skyphos. A-B: symposium: A: 
         between sphinxes: youth reclining; krater. B: between 
         sphinxes: youth reclining; wineskin. 
      C] Int.: starting to right of the youth's face, circular, 
         filling 3/4 of the circle: E$()&6(4))% vacat.(1) A: Above the 
         youth: h) *'[$% &]'()[%]. B: above the youth: 
         &'-/['], ,'$.[$]. 
      D] Berlin West. Beazley, ARV(2) 1606 says: "On the Berlin cup 
         the name is not followed by a predicate; but perhaps the 
         outside inscriptions are intended to continue the inside 
         one." Then the name would be a kalos-name or tag-kalos. The 
         name appears with 9$(+$/'$ on Louvre C 11,224 (ARV(2) 89/20) 
         and perhaps there are traces on two other vases (ibid.). I 
         think the name refers to the komast, and the two outside 
         inscriptions go together, but do not refer to him. The 
         name is not rare in Attic (see LGPN ii). 
         __________ 
         (1)the mu is upside down. E$^()&6^4)^%; the figure intervenes.
 
      2315. 
      Berlin 2266. 
      A] RF cup. From Etruria. Unattributed (Coarser Wing i). Pamphaios 
         potter. Last quarter sixth. *Furtwängler, Beschreibung. CIG 
         8275. ARV(2) 130/33 (bibl.) *AJA 88 (1984) 349/20. 
      B] Int.: horse. 
      C] Int.: in a circle: L',9'‹$›)% +*)$+#+,.(1) 
      D] Much restored. 
         __________ 
         (1)the facs. in Furtw. shows the +*)$+#+, above the name. It 
         shows circular phi, while the dr. in Panofka (repeated by 
         Hoppin) had shown phi with a long hasta. 
 
      2316. 
      Berlin 2267. 
      A] RF cup. From Etruria. Hermaios Painter Last quarter sixth. 
         *Furtwängler, Beschreibung (facs.). CIG 8236.Bloesch, FAS 45/3, 
         pl. 12,3. ARV(2) 111/16, 1626, Add.(2) 173. F. Lissarrague, The  
         Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; 
         orig. 1987), fig. 64 (sketch of Int., with inscription).
      B] Int.: satyr balancing a kantharos on his back. 
      C] Int.: starting to left of satyr's right foot, running in a 
         circle around the margin and ending below his tail: 
         <'.-"($6^, ^ +*)^$+#+.(1) 
      D] Berlin East (vidi). - Formerly attributed to the Severeano 



         Group. Furtw. says the inscription is a bit repainted, but 
         genuine. 
         __________ 
         (1)the kantharos placed on the satyr's back and his tail 
         intervene. 
 
      2317. 
      Berlin 2268. 
      A] RF cup. From Tarquinia. Painter of Berlin 2268 (Coarser Wing 
         iii). Last quarter sixth. *Furtwängler, Beschreibung 2268. 
         ARV(2) 153/2, 1770, Add.(2) 180. 
      B] Athletes: Int.: jumper. A: runner; trainer; jumper and 
         trainer; stele. B: trainer; acontist; trainer and jumper. 
      C] A, B, each: nonsense: imitation letters strewn about, such 
         as 0". 
 
      2318. 
      Berlin 2270. 
      A] RF cup. Thorvaldsen Group.(1) First quarter fifth. *Furtwängler, 
         Beschreibung 2270 (one facs.). ARV(2) 455/3, Para. 377, Add.(2) 
         243. 
      B] Int.: satyr with drinking horn and a wineskin on his back. 
         A-B: symposium. A: hetaira with a skyphos on a couch; 
         barbarian(2) playing flutes. B: hetaira and youth playing 
         kottabos.(3) 
      C] Int.: around the satyr, in hasty letters: 
         h[)] *'[$]% &'()%. On the wineskin, in BG: nonsense: 
         ,+)(...$. retr.(4) A: to left of the hetaira's head: [&']()%. 
         To right of her head: &[--]. Above the man, smeared: 
         nonsense(?): (&)$(,)(.).(5) B: above the scene: &'()%. And: 
         &'[()%].(6) Under the foot, Gr.: 1. Not in TGV. 
      D] Much restored and repainted. 
         __________ 
         (1)near the Magnoncourt Painter and the earliest Douris. 
         (2)barbarian, Furtw., because of the moustache and beard. 
         (3)upper parts modern (Furtw.). (4),+)$,$'(?), Furtw.; surely 
         not. (5)So facs.; &$,'[$>)%](?), Furtw. (6)my restoration. 
 
      2319. 
      Berlin 2272. 
      A] RF cup. From Vulci. Unattributed. Last quarter sixth. 
         *Furtwängler, Beschreibung (facs.). ARV(2) 1593/39 (bibl.), 
         1594. 
      B] Naked woman tying her sandal after a bath. At right, a 
         large phallus under the glaze. 
      C] Around her: !+'()%, for !+'0-)%. 
      D] Miswritten. The phallus in relief lines; Furtw. compares 
         the inscriptions under the glaze on Berlin 2264, q.v. 
 
      2320. 
      Berlin 2273. 
      A] RF cup. From Vulci. Ambrosios Painter. Last quarter sixth. 
         510-500. *Furtwängler, Beschreibung 2273. R.M. Cook, Zeus i 
         (1914) 216 (after Gerhard). E. Simon, Die Götter der Griechen 
         (1985) 223, fig. 209. *ARV(2) 174/31, Add.(2) 184. *Photo. S. 
         Matheson, GRBS 35 (1994) 351. 
      B] Int.: Hephaestus (bearded) in a winged chair, with 
         double axe and kantharos.(1) Ext.: plain. 
      C] Int.: starting to left of his head: 7+9$[.]/)% &'[(])%. 
      D] The photo. shows no letter(s) in an area of 1-2 letter 



         spaces between iota and tau, although the surface seems to 
         be preserved; the other letters are very clear. Furtw. read 
         7+9$[#]$)% (sic) &'[(])%, and this is accepted by 
         Neugebauer. Beazley, in ARV(2), says: "The first letter is a 
         poor kappa, and might be a poorer H; if so, h+9$[#]/)% 
         &'[(])%(?)". I.e.: h+9‹'›$[#]/)%, but I think the word is 
         clearly miswritten, perhaps for 7+9$#$)%, but note that 
         Beazley does not list this kalos-name. The name occurs 
         later on Bologna PU 358, Script 677. 
         __________ 
         (1)so Beazley; Triptolemos (wrongly), Furtw. - S. Matheson, 
         GRBS 35 (1994) 351: Hephaestus giving a test drive to the 
         winged chair he made for Dionysus. R.M. Cook, Zeus i (1914) 
         216: identifies the `hammer' carried by H. as a double axe 
         and the figure as Dionysus. Beazley, Boardman, ARFV i, 
         (1975), fig. 120, E. Simon, Die Götter der Griechen (1985) 
         223, fig. 209, and Matheson all prefer Hephaestus. 
 
      2321. 
      Berlin 2274. 
      A] RF cup. From Chiusi. Unattributed. Ca. 500. *Furtwängler, 
         Beschreibung 2274. TGV 101/15B 20. 
      B] Int.: Bearded man (petasos on his back, loin cloth: Sinis, 
         Hermes, Peleus?) cutting a large branch with his sword; 
         behind him, a tree. 
      C] h) *'$% &'()%. Under the foot, Gr.: B1. See TGV 101/15B 
         20.(1) 
      D] Done from Furtw., text. 
         __________ 
         (1)Furtw. gives a, with the right vertical disjointed. 
 
      2322. 
      Berlin 2275. 
      A] Fr. of RF cup. Compared with the Painter of the Agora Chairias 
         Cups. Last quarter sixth. *Furtwängler, Beschreibung 2275. 
         ARV(2) 177/2, Para. 339, Add.(2) 185. 
      B] Int.: naked woman holding a vessel full of phalloi. 
      C] Int.: [&]'([)%].(1) 
         __________ 
         (1)so Furtw.; why not [&]'([+]? 
 
      2323. 
      Berlin 2276. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. 510-500. 
         *Furtwängler, Beschreibung 2276. *ARV(2) 1592/30, 1704, Add.(2) 
         389. 
      B] A: pankration (two boxing). 
      C] A: [!+'0]-)%.(1) 
         __________ 
         (1)so ARV(2); Furtw. has [&]'[(])%. 
 
      2324. 
      Berlin 2278. 
      A] RF cup. From Vulci. Sosias Painter (Beazley). Euthymides 
         (Ohly-Dumm).(1) Last quarter sixth. 510-500. *Furtwängler, 
         Beschreibung, no. 2278. *FR iii, 13-22, pl. 123. CIG 8291. 
         ARV(2) 21/1, 1620, Para. 323, Add.(2) 154 (much bibl.). Ohly-Dumm 
         in Ancient Greek and Related Pottery 165-72. Script 384. 
         Archeologia 292 (November 1990) 23 (photo. of Int.). *I. 
         Wehgartner, Antikenmuseum Berlin, Euphronios der Maler 



         (exhibition Berlin-Dahlem 20-3 - 26-5, 1991) 244/59. 
         Robertson, AVCA 58-59, fig. 46 (Int.). H. A. Shapiro, Art and 
         Cult under the Tyrants in Athens (1989) 109 n. 75, 137-38, pl. 
         51,a-b (A, B, small). M. Boss in Euphronios und seine Zeit 
         (Colloquium Berlin 19-20 April 1991) 87ff. (the preliminary 
         sketch technique is not Pioneer). *I. Wehgartner in J.H. Oakley,
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 203ff., figs. 2 (Int.), 3-4 (foot with 
         signature).
      B] Int.: Achilles tending Patroclus. A-B: Heracles entering 
         Olympus. 
      C] Int.: L'/-)&()%, retr. ?.‹$›((+"%(?). A: h[+O+], retr. 
         ?-![+%], retr. '?9[-)>$/+], retr. B: A vertical stroke 

         reported by Furtw., but not in FR. &'()(%), retr. (h))-'$, 
         retr. Both inscriptions near the Horae. '?)9$/-$/(+), retr. 
         (belongs on A). h+#/$', retr. h+-4+%, retr. ?-/+4$%, retr. 
         (Misapplied to Apollo according to Hauser). Heracles says: 
         (G)+"R 9W(+, retr. On the foot profile, in BG: 
         @)#$'% +*)$+#+,. 
      D] ?.‹$›((+"%, Furtw. It could however be that the first 
         lambda is a miswritten iota, since Euthymides (if the vase 
         is his) does not usually double consonants.(2) Hauser 
         explains the kalos by the similarity of h)-'$ to h) *'$%; 
         the final sigma sideways, as often among the Pioneers. 
         ?)9$/-$/+ for ?,9$/-$/+: the error is due perhaps to the 
         fact that this name belongs on A where we have '?9[-)>$/+]. 
         The epsilon of the former os smudged. Zeta turned on its side. 
         - Threatte, GAI i, 487, suggests that the omicron in 
         ?{)}‹,›9$/-$/+ may be a false start for the phi in that 
         name. - For the attributions see Robertson's discussion. 
         Ohly-Dumm in Amsterdam symposium (1984) attributed to 
         Euthymides, not to the Kleophrades Painter as R. wrongly 
         asserted in `Stele' (1978) 128 n. 21. R. in AVCA attributes 
         to very early Kleophrades Painter. - Shapiro discusses the 
         name Aphrodite instead of Amphitrite, which occurs also on 
         London B 254; and winged Hebe, the future bride of 
         Heracles: h[--]. - Addendum: M. Boss in Euphronios und seine 
         Zeit (Colloquium Berlin 19-20 April 1991) 87ff.: the 
         preliminary sketch on this vase differs greatly from 
         Euphronios or any other Pioneer and thus the vase should 
         be attributed to a different painter who ought not to be 
         connected with the Pioneers. [This might suit the problem of 
         Achilles' name, but is it not also possible that the 
         preliminary sketch might be put on by a person other than 
         the eventual painter?] 
         __________ 
         (1)Sosias potter. Hartwig attributed to Peithinos 
         (Meisterschalen 241ff.; Beazley originally to Euphronios 
         (VA 31/12, cf. also Hauser in FR iii, 21, near E.); Beazley 
         later, to Sosias Painter, following Buschor (cf. GVM (1921) 
         164), ARV(1) 21/1. M. Ohly-Dumm, Euthymides, Symp. Amsterdam 
         165ff. M. Robertson earlier to unnamed painter very close 
         to Euphronios (HGA 228), later, to early Kleophrades 
         Painter (AVCA 59). Wehgartner is inclined to consider 
         Sosias potter and painter; for the lettering of the 
         signature see Berlin 2315. (2)However, I. Wehgartner 
         kindly procured for me a detailed photo. of the head of 
         Achilles with part of the inscription. It shows very clearly: 
         |((+"|, with the two lambdas quite different from each other: 
         the first is an upright Attic lambda with a slightly curved short 



         stroke (the top of this letter is off the picture, but I do 
         not believe that it was intended for an iota); the second is 
         almost like a Latin L (the short hasta is raised just a little 
         bit; also it is very long - much longer than the other 
         lambda's bar).  
 
      2325. 
      Berlin 2279. 
      A] RF cup. From Vulci. Peithinos. Ca. 500.(1) *Furtwängler, 
         Beschreibung (some facs.). CIG 8283. ARV(2) 115/2 (much bibl.), 
         1626, Para. 332, Add.(2) 174 (much bibl.). Robertson, AVCA 
         40-41. 
      B] Int.: Peleus and Thetis. A: youths and boys. B: youths and 
         women. 
      C] Int.: to Peleus' left: [L]+(+"%. To Thetis' right: I+:$%, 
         for I+/$%. Around them: L[+]$:$,)% +0-'9#+,. 
         ?:+,)>)/)% &'()%. A: at left, above a single youth, on the 
         left: &'()%. At right: &'([)%], retr.(2) Four pairs of male 
         lovers: by the first: h) *'$%, [,]'$.$. To right of the 
         second pair: &'()%. Above the third pair: h) *'$% &'()%. 
         The fourth pair not inscribed. B: three pairs of youth and 
         girl: first pair, above youth: &'()%. To left of girl: 
         &'(+, retr. To left and above youth of second pair: &'()%. 
         Below: ,'[$].$, retr. To right: &'()%. I.e.: &'()%, ,'[$].$ 
         &'()%. To left of girl's head: &'(+, retr. To left of 
         youth's head in third pair: &'()[%]. Below it: &)(',.(3) To 
         left of girl: &'(+. 
      D] Done from Furtw. - Robertson analyzes the style and dates 
         it to the post-Pioneer generation (kalos-name Athenodotus; 
         ornamentation, etc.), but the style was formed under 
         Pioneer influence. 
         __________ 
         (1)In Proc. Brit. Acad. Beazley dated the vase in the late 
         sixth, but in ARV(2) he says this is too early. Neugebauer 
         dates shortly before 500. (2)a trace of the omicron? (3)so 
         Furtw., text (there are no facss. for the exterior); 
         probably misread for retr. ,'$.$(?).

      2326. 
      Berlin 2280 - 2281.+ 
      A] Frs. of RF cup. Euphronios, manner.(1) Onesimos (Williams). 
         Euphronios potter? Early fifth. 500-490. Very early 
         (Williams). *Furtwängler, Beschreibung, nos. 2280, 2281. ARV(2) 
         19/1 and 2 (joining)(2), Add.(2) 153. *H. Speier in Neue Beiträge 
         (Festschrift B. Schweitzer, 1954) 113ff., pls. 21-26. A. 
         Stenico, Acme 6 (1953) 497ff., pls. 1-2 (Vatican frs.). 
         *Script 418. Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 
         1990) 33 and 35, fig. 1 (restored dr.; upside down). 
         Antikenmuseum Berlin, Euphronios der Maler (exhibition 
         Berlin-Dahlem 20-3 - 26-5, 1991) 49, fig. 1 (dr. of Int.). 
         Robertson, AVCA 44 and 45. *D. Williams, `The Ilioupersis cup 
         in Berlin and the Vatican,' JbBerlMus 18 (1976) 13-15, figs. 
         3-7. *M.J. Anderson, `Onesimos and the Interpretation of 
         Iliupersis Iconography,' JHS 115 (1995) 131 n. 15. 
      B] Int.: Neoptolemos slaying Priam on an altar, using Astyanax 
         as a weapon; Hecuba; a dead body on the ground. Ext.: 
         Iliupersis: Greeks pursuing women. 
      C] Int.: N.'s shield device: lion, above which, in BG: &'()%. 
         On the altar in BG: Q$b% 1 h$+-b[,] 1 [/_4+],)%, the last 
         word retr. [So Williams]. Below Astyochos' head: 



         ?#/").‹)›%.(3) In the exergue: ;"[9]-!),[$)% +*)$+#+,].(4) B: 

         to right of a warrior's head: [=>"##]+"%. A or B: W. says 
         that the names of Diomedes (where?), Teukros (A), i.e., 
         3!+"&-![)%], and Odysseus (B) can be made out. I thought it 

         best to keep in addition the fragmentary letter groups I 
         give in Script: --]),. --]:)[--. B: --]+"%. An unplaced 
         fragment has: --]>+[--. 
      D] + Rome, Vatican(2). The Berlin frs. lost in the war, except 
         for one handle fr. [--],)% could be the fallen warrior's 
         name. Williams says the earliest work by Onesimos 
         (Panaitios Painter). - Anderson says the woman on the Int. 
         is Polyxena, not inscribed. [She is Polyxena on Malibu 
         83.AE.362, inscribed.] On p. 131 n. 6 A. suggests that 
         Daiphonos [on the Malibu cup] is for Onesimos an 
         alternative for Daiphobos. Hence he suggests (against 
         Williams): Q$)% h$+-)[,], and separately [Q'$9)],)% for the 
         fallen warrior on the Int.; it is written retr. because it 
         originated from the warrior's head. 
         __________ 
         (1)Close to Proto-Panaitian, ARV(2). Onesimos (P), early (D. 
         Williams); unclear if this is accepted by Robertson. (2)For 
         the joints see Add.(2). (3)The picture, fig. 1 in Williams, 
         shows a clear omicron as the fifth letter; hence 
         ?#/"‹',›'.% is excluded. I assume Astyochos is an error. 
         (4)the verb in the signature is missing; hence restoration 
         depends on attribution. The iota of the name is apparently 
         not preserved. 
 
      2327. 
      Berlin 2282. 
      A] Fragmentary WG/RF cup. From Vulci. Pistoxenos Painter. 
         Euphronios potter. Second quarter fifth. 480-470. Ca. 470 
         (CV). *Furtwängler, Beschreibung, no. 2282. *CV, Germany 22, 
         pls. 102,1-5, 103,1-6, figs. 1-3 (photos., mainly the old 
         condition) (much bibl.).(1) Beazley, PP 36. ARV(2) 859/1, 1703, 
         Add.(2) 298. Script 717. Robertson, AVCA 156 and fig. 162 
         (Int.). *Antikenmuseum Berlin, Euphronios der Maler (3/20 - 
         5/26, 1991) 234/56 (present condition: Int., A; bibl.). 
      B] Int.: WG: woman facing a seated youth (Achilles and 
         Diomede, Furtw.); probably a libation scene. A-B: RF: A: 
         boys' horse race: two racers; three columns (one fluted). 
         B: very fragmentary: youth with an object that may be a 
         writing tablet; parts of youths and horses. 
      C] Int.: in BG on WG: [;"]9-),$)% :* +!*)$+#+,.(2) Below the 
         signature, somewhat smaller: [Q$])4+>[+] (Furtw.).(3) A: on 
         the two plain columns, remains of widely spaced letters; no 
         doubt: h) *'$% &'()%.(4) Above: H('"&!6, &'[()%]. On the 

         reserved foot profile, in BG: ;"9[---, no doubt another 
         potter's signature of Euphronios.(5) 
      D] Diomede is mentioned as a slave and mistress of Achilles in 
         Il. 9.664f.; the identification was first made by Jahn. -
         The inscriptions mainly after Furtw.; some letters have 
         since been lost (see `ftn'). Beazley says this is the 
         latest signature of Euphronios. Attic except for 
         four-stroke sigma. 
         __________ 
         (1)CV, pl. 102,1 is a photo. of Euphronios' signature. (2)CV gives 
         (in agreement with pl. 102,1): [;"9]-),$)% : +!*)$+#+[,]. 
         The phi and final nu are no longer visible, but were 
         reproduced in Diepolder, Pistoxenos-Maler (110th Berlin 



         Winck.) 5ff., fig. 1 and pl. 1; Diepolder, 
         Penthesilea-Maler 1ff., pls. 1 and 2,2, reproduces the old 
         restorations. Berlin cat., p. 235 shows no trace of the 
         first epsilon; the interpoint is triple. (3)now showing only 
         [--]4+>[--]; see Berlin cat. p. 235 (there may be a slight 
         trace of the omicron). Jahn, AZ 1853, 134, restored: 
         Q$)42>2; differently Hartwig. (4)so CV, but Berl. cat. says 
         `mit buchstabenähnlichen Zeichen'. Nonsense? (5)this fr. 
         mentioned by Furtw. and Hartwig, but the foot is now lost 
         (CV; Berlin cat.). 
 
      2328. 
      Berlin 2283. 
      A] RF cup. From Vulci. Douris. Kleophrades potter. Early fifth. 
         500-490. *Furtwängler, Beschreibung, no. 2283. *ARV(2) 429/21, 
         1566, 1652, Add.(2) 236 (bibl.). Beazley, Der Kleophradesmaler 
         9. *Bloesch, FAS 58/2, pl. 16,7 (profile only). Script 517. 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 60, 74/34, pls. 
         22-23. 
      B] Int.: Nike and warrior. In the surrounding zone: chariot 
         race. A-B: athletes. 
      C] Int.: &'([---, perhaps &'([+].(1) In the zone: [h)] *'$% &'()%. 
         L','$/$)[% &'()]%. A: ... &'([)%], retr. 
         B: L','$/$)% [&]'()[%]. On the reserved foot profile, in 
         BG: 7(+[)]9-'[>+% +*)]$+#+[,]. 
      D] + Vatican, Astarita 134 (now said to be in Berlin). The 
         foot with its signature may go with Berlin 2283 or 2284 
         (Beazley, Kleophr.). All readings from ARV(2); they seem to 
         be Furtw.'s readings. According to Bloesch, only a shadow 
         of an alpha and two "punktförmige Reste" are now visible in 
         the signature after a partial cleaning. *'$% is on the 
         Astarita fragment. Furtw. reverses A and B; his facs. shows 
         that the inscription on Beazley's B is not retr., as ARV(2) 
         and B.-O. have it. - Panaitios: connected by Studniczka 
         with the commander of a Tenian trireme that went over to 
         the Greeks; Hdt. 8.82; see Studniczka, RE 1931, cols. 
         1002-1011. - For the interpretation of this and Berlin 2284 
         see E. Knauer, `Two Cups by the Triptolemos Painter,' AA 
         1996, 235. - Attic with four-stroke sigmas. Tailed rho in 
         sig. 
         __________ 
         (1)B.-O. has &'()%. 
 
      2329. 
      Berlin 2284. 
      A] Frs. of RF cup. From Vulci. Douris. Kleophrades potter? Early 
         fifth. 500-490. *Furtwängler, Beschreibung, no. 2284 (facs.). 
         Beazley, Der Kleophradesmaler 9. ARV(2) 429/22, 1652, Add.(2) 236 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 75/35, pl. 23. 
      B] Int.: surround zone: chariot race. A-B: athletes (to left of 
         handle, javelin thrower; to right of handle, two boxers). 
      C] Int.: in the zone: above the figures just below the rim, 
         horizontal and widely spaced: <'$-+#/[-'/)%] &['()%].(1) A: 
         above: Q)-$% +0-'![9#+,]. 
      D] Replica of Berlin 2283, q.v. The foot with the signature of 
         Kleophrades may belong with Berlin 2283 or 2284 (Beazley, 
         Kleophr.). Attic except sigma. Tailed rho. 
         __________ 
         (1)the kappa given by Furtw., but not by ARV(2). 
 



      2330. 
      Berlin 2285. 
      A] RF cup. From Cervetri. Douris. Python potter. First quarter 
         fifth. 490-480. *Furtwängler, Beschreibung, no. 2285 (facs.). 
         Kretschmer, Vas. 104, para. 87. *FR iii, 87-90, pl. 136 
         (ext.); fig. 43 (int., after Mon. Ined.). *Imag(2)., pl. 11/22 
         (A, part). CVA, Germany 22, pls. 1 and 5 (small pictures). 
         *Beazley, AJA 52 (1948) 337/2. ARV(2) 431/48 (much bibl.), 1653, 
         Para. 374, Add.(2) 237 (much bibl.). *Classical Studies Ullman 
         18/1 (bibl. on book roll). Script 533. A.D. Booth, "Douris' 
         Cup and the Stages of Schooling in Classical Athens," Echos du 
         Monde Classique 29 (1985) 275-80. Robertson, AVCA 89 
         (description) and fig. 83 (B). *F. Lissarrague, The Aesthetics 
         of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 
         1987) 137-39, figs. 106a-b (ph. of A; sketch of seated man 
         holding inscribed book roll). *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 23-24, 45, 78/88, pl. 58. 
      B] Int.: athlete taking off his sandals; with clothes, and higher 
         up, sponge and aryballos; on his right, his stick; standed 
         basin. A-B: school scenes.(1) 
      C] Int.: at left, starting above the cothes and running along the
         margin, ending above the youth: Q)-$% +0-'9#+,. Ext.: below 
         the top margin, widely spaced: A: h$*‹*›)>'4'% &'()%. On 
         the book roll: 
         a)$ R#] 4)$ 
         �‹,›9s @&]4',>-), 
         h¡-8, k-.)4'$ 
         �+W{,}>X,. vac. 
         B: h$*‹*›)>'4'% [&']()%. 
      D] h¡-8, = +� -)",, omega for ou. The nu in the last line may 
         be that missing in line 2 (Class. Studies Ullman 19, n. 1). 
         Dotted delta and tailed rho. Lissarrague gives a different 
         text for the book roll, after F. Chamoux, `Un vers épique mal 
         lu,' Rev. Philol. 1970, 7-10, and C. Calame, in La part de 
         l'oeil 5 (1989) (forthcoming) (see L., n. 42): moisa moi 
         a{m}phi skamandron {eph}eur' on archomai aeide{i]n, `Muse find 
         for me on the banks of the Scamander a place to start my 
         song'. I.e., a)$ R#] 4)$  �‹4›9s @&]4',>-),  ‹c9›+"-� ¢, k-.)4'$ 
         �+W>+‹$›,. This makes a single hexameter of the quotation, but 
         I doubt that it is right, as it involves a major error. 
         __________ 
         (1)note that B (music instruction) has hanging on the wall a 
         rolled and bound-up book roll and a tied-up set of tablets. 
 
      2331. 
      Berlin 2286. 
      A] RF cup. From Cervetri. Triptolemos Painter. Python potter. 
         First quarter fifth. Ca. 480. *Furtwängler, Beschreibung, no. 
         2286. *Beazley, Potter and Painter 41 = D.C. Kurtz (ed.), 
         Greek Vases: Lectures by J. D. Beazley (1989) 58-59. ARV(2) 
         365/59, Add.(2) 223. Script 521. E. Knauer, BerlWinck 25 (1973) 
         17. P. Mingazzini, Catalogo dei vasi della Collezione Augusto 
         Castellani II (1971) 59. Robertson, AVCA 85 and n. 247; 112-13 
         and n. 416. 
      B] Int.: symposium (man and woman reclining). A-B: men, 
         youths, and women. 
      C] Int.: Q)-$% +0-'9#+,. 
      D] Berlin East. - Clearly in Douris' own hand; for a parallel 
         (Center Island, New York) see Script. Dotted delta. Tailed 
         rho. 



 
      2332. 
      Berlin 2287.+ 
      A] RF cup. From Cervetri. Douris. First quarter fifth. 490-480 
         (middle period.) *Furtwängler, Beschreibung, no. 2287 (facs.). 
         ARV(2) 433/68, 1653, Para. 375, Add.(2) 237. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 79/113, pl. 69. 
      B] Int.: fight of two warriors. A: five warriors fighting. B: 
         four warriors fighting, the fifth missing. 
      C] Int.: in the exergue, in BG: Q)-$% +0-'9?#+,. 
      D] ARV(2): +frs. ex Leipzig and in Leipzig(?). Tübingen E 21, 
         ARV(2) 433/70, joins (Bothmer). A Leipzig fr. joins (ARV(2) 
         440/176) (Guy or Bothmer?). Dotted delta. Tailed rho. 
 
      2333. 
      Berlin 2288. 
      A] RF cup. From Vulci. Douris. 480-70. Late period (B.-O.). 
         *Furtwängler, Beschreibung, no. 2288. ARV(2) 438/130 (bibl.), 
         1701, Add.(2) 239 (bibl.). CV, Germany 22, pl127,3,7 (small). 
         Script 539. *Photo. *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 83/175, pl. 98. 
      B] Int.: Theseus and Skiron. A: fight. B: men and youths. 
      C] Int.: to left of Theseus' right arm: near the margin, but 
         not quite close to it: I+#+"%. Above Skiron's rocks, near 
         the margin: @&$-6,. 
      D] Berlin West. 
 
      2334. 
      Berlin 2289. 
      A] RF cup. From Vulci. Douris. Python potter. Ca. 480 (late 
         middle period, ARV(2) 426). *Neugebauer, Führer 107, pl. 49,2 
         (Int.). Furtwängler, Beschreibung, no. 2289. Beazley, Campana 
         Fragments, 15 on pl. 7 B 28, and pl. Y, 16 (Florence fr.). CV, 
         Germany 22, pl. 127,2,6 (small pictures). ARV(2) 435/95, 1653, 
         1701, Para. 375, Add.(2) 238 (much bibl.). *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 81/143 (facs. of Gr.), pl. 84. 
      B] Int.: seated woman beating wool over her knee (no 
         epinetron);(1) woman; wool baskets. A-B: komos. 
      C] Int.: above the left woman: h)? *'$%. From the head of the 
         woman at right: &'()%. [Under foot,] Gr.: )Y. Not in TGV. 
      D] + ex Florence 7 B 28 and ex Rome, Villa Giulia (see ARV(2) 
         1701). 
         __________ 
         (1)Beazley compares Florence 3918, ARV(2) 826/7. 
 
      2335. 
      Berlin 2290.+ 
      A] RF cup. From Vulci. Makron. Hieron potter. First quarter 
         fifth. 490-80. Hauptwerk II (Kunisch). *Furtwängler, Beschreibung, 
         no. 2290. CIG 8215. Bloesch, FAS 92/18. Beazley, CF 34/13, pl. Z 1 
         (VG fr.). ARV(2) 462/48 (much bibl.), 1654, Para. 377, Add.(2) 244 
         (much bibl.). Script 1071. D.C. Kurtz (ed.), Greek Vases: Lectures by 
         J. D. Beazley (1989) 93-94, pl. 74,1-2.(1) Robertson, AVCA, figs. 
         97-98 (A, B). B. Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' Met. Museum Journal 26 (1991) 70, 
         fig. 36 (signature). *N. Kunisch, Makron (Kerameus 10, 1997) 7, 8, and 
         n. 37, 197/345, fig. 19 (detail), pls. 116-17 (shows part of 
         inscription) (much bibl.). 
      B] Int.:Dionysus and satyr. A-B: maenads dancing at the image 
         of Dionysus. 



      C] On handle B/A in BG area of right hasta, Gr.: 
         h$+-6, +*)+#+,. 
      D] Berlin West. + Rome, Villa Giulia. epoesen also on Louvre G 
         143. For the tailed rho see Cohen, n. 125. Attic with 
         four-stroke sigma. Kunisch notes the omission of iota in n. 37.
         Four-stroke sigma: see also Kunisch, p. 8.
         __________ 
         (1)shows A augmented by fr. in Villa Giulia. 
 
      2336. 
      Berlin 2291. 
      A] RF cup. From Vulci. Makron. Hieron potter. Early fifth. 
         500-490. Hauptwerk I (Kunisch).(1) *Furtwängler, Beschreibung, 

no. 2291. CIG 8220. Beazley, BSA 29, 193. Bloesch, FAS 92/11. 
ARV(2) 459/4, 1585, 1654, Para. 377, Add.(2) 244 (much bibl.). 
Script 564. *D.C. Kurtz, ed., Greek Vases: Lectures by J.D. 
Beazley (1989), pl. 65,1 (A and left handle). Robertson, AVCA, 
fig. 99 (A). B. Cohen, `The Literate Painter: A Tradition of 
Incised Signatures on Attic Vases,' Met. Museum Journal 26 
(1991) 73, figs. 43-44 (signature). *D. Buitron-Oliver, Douris 
(Kerameus 9, 1995) 43 n. 278. La Cité des Images (Lausanne 
1984) 80, fig. 115. N. Kunisch, Makron (Kerameus 10, 1997) 7, 
20 n. 88, *28, 32f., 100 n. 402, 127f., 129, 190/295, fig. 19, 
pls. 94-95 (much bibl.). LIMC iv, 530/167; v, 326/472 and 647/
1, pl. 438; vii, 179/36, pl. 112. 

      B] Int.: man and boy. A: Judgment of Paris. B: Paris leading 
         Helen away. 
      C] Int.: h$**)>'4'%.(2) A: ?(+.#‹'›,>-)%.  ?:+,'$'.  h+-'. 
         ?9-)/$>+. B: (?)(+.#',>-)[%].  h+(+,+. 3$4'‹,›>-', retr.(3) 
         ;")*$%.(4) 1&'-$)%, retr.(5) 3"/'-+)%, retr. On handle B/A,(6) 
         in the BG area of the right hasta, Gr. h$+-6, +*)$+#+,. 
      D] Type B. The signature: short, small-lettered form. Beazley in 
         BSA and ARV(2) says that on the interior Hippodamas is the 
         boy, since he is not accompanied by kalos. - A Hippodamas 
         was strategos in 459/8: see LGPN ii 1**)>'4'% 5. B.-O. 
         says he may be the same (bibl. 43 n. 279). - The first 
         alpha of Alexandros on B lacks the horizontal. 
         __________ 
         (1)also beginning of Hauptwerk II. (2)he is the youth with the 
         hare (Beazley, lecture). (3)sister of Helen; cf. Stesichoros, 
         Page, PMG, fr. 223 (Beazley). (4)second sister or nurse 
         (Beazley). (5)brother of Tyndareus (Beazley). (6)Kunisch says 
         A/B but he reverses A and B. 
 
      2337. 
      Berlin 2292. 
      A] RF cup. From Vulci. Makron. Hieron potter. First quarter 
         fifth. Hauptwerk II (Kunisch). *Furtwängler, Beschreibung 2292 
         (facs.). CIG 8216. ARV(2) 471/195, 482, 1701, Add.(2) 246. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 7, 202/386, pl. 134 (shows part
         of inscription). Sutton, Interaction 400/G 52. H.-G. Hollein, 
         Bürgerbild und Bildwerk der attischen Demokratie (1988) 352/28.
      B] Int.: man and girl. A, B, each: men conversing. C] On handle B/A, 
         in the BG area of right hasta, Gr.: h$+-6, +*)$+#+,.(1) 
      D] Standard lettering. 
         __________
         (1)my rendering of the sketch in Kunisch, p. 202, which has: 
         h$+-6, *)$+#+,. There seem to be scratches at this point, 
         to judge by the ph., pl. 134. 
 



      2338. 
      Berlin 2293. 
      A] RF cup. From Vulci. Brygos Painter. First quarter fifth. Ca. 
         490. *Furtwängler, Beschreibung, no. 2293. *FR iii, 257-58, 
         pl. 160. ARV(2) 370/10, Para. 365, 367, Add.(2) 224 (much bibl.). 
         Script 1067. Robertson, AVCA 96 and 154, fig. 159 (Int.). 
      B] Int.: Selene. A-B: gigantomachy. 
      C] Int: h) *'$% 1 &'()[%]. A: h) *?'$% &'()%. 
         B: h) (*!)'$% 1 &'()%.(1) 

      D] Berlin West. 
         __________ 
         (1)the pi given as a trace in a break by Furtw., as similar 
         to lambda in FR. 
 
      2339. 
      Berlin 2294. 
      A] RF cup. From Vulci. Foundry Painter. First quarter fifth. 
         490-480. *Furtwängler, Beschreibung, no. 2294. *FR iii, 81-86, 
         pl. 135. ARV(2) 400/1, 1651, 1706, Para. 370, Add.(2) 230 (much 
         bibl.). C. Mattusch, AJA 84 (1980) 435-44, pls. 54-55, figs. 
         1, 2, 4. Script 1069. D.C. Kurtz (ed.), Greek Vases: Lectures 
         by J. D. Beazley (1989) 78-80, pls. 48-49. Robertson, AVCA, 
         fig. 104 (A). 
      B] Int.: Hephaestus and Thetis. Ext.: foundry: A: stoking 
         the furnace; B: working on a statue. 
      C] Int.: h) *'$% &'()%. A: Q$)0+,+% 1 &'()%, 1 ,'$.$. B: 
         h) *'$% &'()%, ,'$.$. 
      D] Dotted delta. 
 
      2340. 
      Berlin 2299. 
      A] RF cup. From Vulci. Recalls the Sabouroff Painter. Second 
         quarter fifth. *Furtwängler, Beschreibung 2299. Para. 422. 
      B] Int.: youth with phiale at an altar. Around, circular zone: 
         symposium: flautist; two men and two youths on couches. 
         A-B: symposium. A: youth playing kottabos; nude boy; man 
         and another figure. B: little remains (originally modern 
         replica of A). 
      C] Int.: center: to right of youth: &'()%. On his left: ,(')$. 
         I.e.: &'()%, ,'$. Surrounding zone: widely spaced: 
         h[)] *(')$% &['()]%. A: above the scene: [h)] *'$% &['()%]. 
      D] Furtw., text, indicates sloppy writing. 
 
      2341. 
      Berlin 2300. 
      A] RF cup. From Chiusi. Briseis Painter. First quarter fifth. 
         *Furtwängler, Beschreibung 2300. ARV(2) 409/43, Para. 371, 
         Add.(2) 232. 
      B] Int.: king (Thoas?) in a chest. 
      C] Int.: nonsense: three small hasty letters: /#&. 
      D] Done from Furtw., text. 
 
      2342. 
      Berlin 2301. 
      A] RF cup. From Tarquinia. Brygos Painter. Brygos potter. First 
         quarter sixth. *Furtwängler, Beschreibung 2301. Bloesch, FAS, pl. 
         24,3, and p. 86/27. ARV(2) 378/129, Add.(2) 226. H.C. Baldry, 
         Ancient Greek Literature in its Living Context (1968) 84f., 
         ill. 83. *M.I. Davies, AK 16 (1973) 62 and n. 12 (bibl.), 
         pl. 9,2. Boardman, ARFV, fig. 250. 



      B] Int.: Clytaemnestra with a double axe rushing toward a 
         closed door.(1) Ext.: plain. 
      C] Int.: starting at the right foot, along the left-hand 
         margin and ending near the head: h^) *'$%.(2) To C.'s lower 
         right, along the left door jamb, not facing her: &'()%. 
         __________ 
         (1)to help Aegisthus: see ARV(2). (2)the axe intervenes.
 
      2343. 
      Berlin 2302. 
      A] RF cup. From Vulci. Brygos Painter. First quarter fifth. 
         *Furtwängler, Beschreibung 2302. ARV(2) 380/168. 
      B] Int.: woman running while looking back. 
      C] Int.: at left: &'($%. At right: &(')((.)(.).(1) 
      D] Done from Furtw.'s text. Twice miswritten for &'()%? 
         __________ 
         (1)two dots printed at the end. 
 
      2344. 
      Berlin 2303. 
      A] RF cup. From Vulci. Antiphon Painter. Euphronios potter. First 
         quarter fifth. *Furtwängler, Beschreibung 2303. ARV(2) 336/10, 
         1701, Para. 361, Add.(2) 218. 
      B] Int.: man reclining with phiale. Ext.: plain. 
      C] Int.: above: !"#$% &'()%. 
      D] Berlin West. 
 
      2345. 
      Berlin 2304. 
      A] RF cup. From Tarquinia. Unattributed. Ca. 500. *Furtwängler, 
         Beschreibung, no. 2304. *ARV(2) 1563/4, cf. 1567. Script 1110. 
      B] Int.: warrior under a hail of arrows. 
      C] ?!,/$'% &'[()%]. 
      D] Hasty writing. 
 
      2346. 
      Berlin 2306. 
      A] RF cup. Unattributed. Early fifth. *Furtwängler, Beschreibung 
         2306. Gerhard, Trinkschalen und Gefässe (1848-50) 16, pl. 
         13,3-4. 
      B] Int.: seated woman feeding two geese. 
      C] Int.: at left: &(')()(%), retr.(1) At right: &(')()% +$. 
      D] Done from Furtw.'s text. 
         __________ 
         (1)Furtw. prints &(')()$. 
 
      2347. 
      Berlin 2307. 
      A] RF cup. From Tarquinia. Antiphon Painter. Euphronios potter. 
         First quarter fifth. *Furtwängler, Beschreibung 2307. JdI 10 
         (1895) 59 n. 34, fig. 7 (dr. of Int.). ARV(2) 341/77 (bibl.), 
         1646, Add.(2) 219. *Blatter, AA 1968, 647-48, figs. 10-12 (Int., 
         A, B). C. Bérard et al., A City of Images: Iconography and 
         Society in Ancient Greece (tr. D. Lyons, 1989) 41, fig. 53 
         (Int., after Jüthner, Athl. II (1968), pl. 28b, shows letters).
      B] Int.: hoplitodromos looking back (phallus bird as shield 
         device). A: three hoplitodromoi (one shield device, phallus 
         bird). B: three hoplitodromoi. 
      C] Int.: in two horizontal lines: to left of runner's middle: 
         &'()%.(1) Between his legs: (h)) (*)'$%. 



      D] Heta lacks the horizontal. Pi with inclined horizontal, the 
         short vertical missing. 
         __________ 
         (1)the first and last letters are unclear in photo; see AA, 
         fig. 10. 
 
      2348. 
      Berlin 2308. 
      A] RF cup. From Chiusi. Telephos Painter. Second quarter fifth. 
         *Furtwängler, Beschreibung 2308. ARV(2) 818/25, Add.(2) 292. 
      B] Int.: young athlete putting away his clothes. A: two youths 
         at a herm. B: youth at a laver; man; herm. 
      C] Int.: above the figure: &'()%. 
      D] Hasty letters. 
 
      2349. 
      Berlin 2309. 
      A] RF cup. From Capua. Dokimasia Painter.(1) First quarter fifth. 
         *Furtwängler, Beschreibung 2309. ARV(2) 373/46, 1649, 1701, 
         Para. 366, 372, Add.(2) 226.(1) K. Vierneisel and B. Kaeser, eds., 
         Kunst der Schale: Kultur des Trinkens (1990), fig. 45.2 
         (Int.). 
      B] Int.: man vomiting, assisted by a boy. A-B: komos: A: under 
         one handle, man with an amphora; youth; two youths at a 
         large krater; girl flautist; man dancing; youth; youth 
         under a handle. B: man with a lyre and man dancing; youth 
         with flutes, man, youth; two men. 
      C] Nonsense: imitation: Int.: very widely spaced, in a circle 
         around the figures: seven hasty letters, among them ! 
         twice. A-B: small imitation letters strewn over the scenes, 
         especially !, A, B.(2) 
      D] Done from Furtw.'s text. 
         __________ 
         (1)attributed to the Brygos Painter in ARV(2) 373/46, but on p. 
         1649 said to be close to him, but perhaps by the Dokimasia 
         Painter; in Para. 366 and 372 definitely attributed to 
         Dokimasia Painter as [412]/11 bis. (2)upsilon V-shaped. 
 
      2350. 
      Berlin 2311. 
      A] Omphalos phiale in Six' technique. From Italy? Unattributed. 
         Late sixth. *Furtwängler, Beschreibung, no. 2311. Pfuhl, M&Z 
         i, 334f., iii, pl. 85/310. 
      B] Int., around the omphalos: symposium: two youths and two 
         hetaerae; bird. 
      C] Beside each figure a few nonsense letters. One inscription 
         is recognizable: ,)/((). 
      D] After Furtw.'s text. The lambda is shaped like an Attic 
         drachma sign. 
 
      2351. 
      Berlin 2313. 
      A] Stemmed(?) RF plate.(1) Oltos. Last quarter sixth. Early 
         (Beazley). 520-510 (CV). *Furtwängler, Beschreibung 2313 
         (facs.). Treu, AZ 33 (1875) 88.(2) *ARV(2) 67/139 (cf. 68/13 
         and 69), 1622, Para. 327. *CV, Germany 22, pl. 135,4-5, fig. 
         7. *Antikenmuseum Berlin, Euphronios der Maler (exhibition 
         Berlin-Dahlem 20-3 - 26-5, 1991) 242/58. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 4 and n. 34. 
      B] Athena, seated, holds up an owl (olive wreath in beak) in 



         her left. On the (stone?) seat, Pegasus in silhouette. 
         Border: Doric kymation. 
      C] At right: [---] +*)$+$ vacat. 
      D] CV thinks same shape as [Once Joly de Bammeville, Edmond,] 
         RF plate with signature of Sikanos (q.v.), ARV(2) 68/13, 
         which has the same Doric kymation. - The writing is sort of 
         feathery. 
         __________ 
         (1)special type. (2)`Ergänzung und Inschrift,' CV. 
 
      2352. 
      Berlin 2314.+ 
      A] Fragmentary RF cup. From Vulci. Antiphon Painter. Euphronios 
         potter. First quarter fifth. *Furtwängler, Beschreibung, pl. 3 
         (facs. of Gr.). Gerhard, TG, pl. 13,5-6 (Berlin part). C. 
         Blumel, Sport und Spiel (1934), pl. 4 (Berlin part). Beazley, 
         CF 34/19 (Villa Giulia part). *ARV(2) 336/14, 1646, Add.(2) 218. 
         *Photo. 
      B] Int.: athlete pouring oil into his hand. At left, a pillar 
         with a capital. 
      C] Int.: !...(1) On the athlete's right thigh (2): !'.+% &'()%. On 
         the pillar, in three lines, aligned on left, down: 
         h) *'$% 1 ,'$.$ 1 &'()%.(3) On the VG fr., in field: ![---]. 
         "Below"(4), Gr.: 1!. Not in TGV. 
      D] + Villa Giulia. The Berlin part pared round and much 
         restored. 
         __________ 
         (1)given in ARV(2); see CF: perhaps !['.+% &'()%](?). (2)"as if he 
         were a statue," Beazley; similarly Furtw. Tiny letters, in 
         BG(?). (3)so ARV(2); Furtw. has &'([)%]. I did not see the &'()% 
         in the photo. In BG? (4)so Furtw.; I do not know if under the 
         foot or not. 
 
      2353. 
      Berlin 2315. 
      A] RF standlet of Sosian type. Sosias Painter?(1) Unattributed.(2) 
         Last quarter sixth. 510-500. *Furtwängler, Beschreibung 2315 
         (facs.). *FR iii, 20 and 13, fig. 6 (dr.). ARV(2) 21, bottom, 
         Para. 323, Add.(2) 154. *I. Wehgartner in J.H. Oakley, W.D.E.  
         Coulson, O. Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 203-212, figs. 1 (ph. showing part of 
         inscription), 5 (dr. after FR iii), 6 (side) and 7 (profile). 
      B] Satyr frontal, sitting on the ground. 
      C] Around him(3): @)#$'% ^ +*)$+#+,. 
      D] Sosias is greeted on Louvre G 44 and Syracuse 58.3282, both 
         by Euthymides, and on Louvre G 42 by Phintias. It is also 
         the name of a warrior on Once Naples, Bourguignon (ARV(2) 
         33/3) (Ohly-Dumm, Greek and Related Pottery (1984) 165 n. 
         11, thinks it is late work of Euthymides). - Wehgartner thinks 
         this is not a stand nor a dish; the pieces are dedicatory or 
         funeral gifts, possibly game pieces (F.P. Johnson). An early   

work probably by the same painter as the famous cup with 
Achilles healing Patroclus, Berlin 2278, a late work. The sig-
natures may be by the same hand but they need not be [I agree: 
sigma and alpha are very similar, epsilon and nu apparently not 
(assuming the dr. is accurate; the general ductus is similar]. 
W. is inclined to think potter and painter the same person. 

         __________ 
         (1)might be by the same hand as [Berlin 2278, ARV(2) 21/1, by 
         the Sosias Painter], but there is not enough to compare 



         (Beazley). But the cup Berlin 2278 is now convincingly 
         attributed to Euthymides by Ohly-Dumm; see Script 384. 
         (2)see Robertson, AVCA 59 and Ohly-Dumm in Greek and Related 
         Pottery (1984) 171 and n. 53. (3)the name is on the left, 
         starting at 8 o'clock, upward; the verb is downward, 
         starting to right of the head. 
 
      2354. 
      Berlin 2316. 
      A] RF skyphos. From Chiusi. Unattributed.(1) First quarter fifth. 
         *Furtwängler, Beschreibung 2316. JHS 51 (1931) 55/10, fig. 8 
         (Dresden fr.). ARV(2) 1559/1. 
      B] A: bearded man with his sword, retreating. B: youth with 
         a sword.(2) 
      C] A: ?$#$[4]$>+% &'()%.(3) B: >)&+$ <#",,),$$.(3) 
      D] + ex Dresden (see JHS), not inscribed. - Beazley says the 
         last word is misspelled; Furtw. suggested: <#",,))"R,/$, or 
         as Beazley puts it: <#",,)"R,/$; see also Rumpf, Gnomon 14, 
         457; in ARV(2) 110/9, Agora P 9356, [--],)), may be from the 
         same name. LGPN ii has the name @",,�,. It could also be 
         ptc. of #",,)_8, `to think upon'. According to N. Slater in Signs
         of Orality (Mnemosyne suppl. 188, 1999) 143 n. 2 it was Furtwängler 
         who first considered the last word as a ptc of  #",,)_8 (.#",,)"R,/$)
         __________ 
         (1)some resemblance to Onesimos (P), but not enough to class 
         the vase as in his manner (ARV(2)); in ARV(1) 217/16 said to be 
         in the manner of the Panaitios Painter. (2)Furtw. thinks he 
         is attacking; Beazley, that he may be a companion of the 
         man on A. (3)given as a two-liner in Furtw.'s text. The name here     
         without rough breathing: see GAI i, 501 and ii, 748 and 759. 
 
      2355. 
      Berlin 2318. 
      A] RF skyphos. From Vulci. Unattributed.(1) First quarter fifth. 
         500-490 (CV). *Furtwängler, Beschreibung 2318. *CV, Germany 
         22, pls. 140,1-6 and 143,3, fig. 8 (profile). Rocher, Myth. 
         Lex. ii, 2676, s.v. Memnon. Neugebauer, Führer 108. ARV(2) 36, 
         bottom, Add.(2) 158. 
      B] A: Eos with the body of Memnon, between Hermes and a woman 
         (Thetis?). B: The Struggle for the Tripod: Heracles and 
         Apollo between Athena and Artemis. 
      C] A: above the scene, covering the whole of it: h) *'(%.(2) To 
         right of the central group: &'()%. B: &'()%, &'(())%. 
      D] Berlin West. Inscriptions done from Furtw.'s text and CV. 
         *'(% would be miswritten for *'$%. 
         __________ 
         (1)same painter as of a cup in the Vatican, which recalls the 
         Pythocles Painter. CV compares Louvre G 115 by Douris. (2)CV 
         has h) *'$%. 
 
      2356. 
      Berlin 2320. 
      A] RF oinochoe. Painter of Berlin 2268 (Beazley). First quarter 
         fifth. 500 or soon after (CV). *CV, Germany 22, pl. 
         144,4-6,8,9. ARV(2) 157/84, Add.(2) 181. 
      B] Horse and phallus horse, on either side of a standed laver. 
      C] On the laver: nonsense: imitation letters (blots), perhaps 
         intended for &'()% (so CV). 
 
      2357. 



      Berlin 2321. 
      A] RF kyathos. From Vulci. Oinophile Painter.(1) Early fifth. 
         *Furtwängler, Beschreibung, no. 2321 (facs.). ARV(2) 333/3. 
      B] Gigantomachy: Dionysus and two giants. 
      C] Above the scene: L','$/$)[%] and below, non-stoich.: &'()%. 
         __________ 
         (1)follower of Onesimos. 
 
      2358. 
      Berlin 2322. 
      A] RF kyathos. From Vulci. Onesimos (P). Early fifth. 
         *Furtwängler, Beschreibung 2322 (facs.). *Beazley, AJA 52 
         (1948), 337/1. *Classical Studies Ullman i (1964) 21/4 
         (bibl.). ARV(2) 329/134, 1645, Add.(2) 217. *Photo. 
      B] Recitation: in the center, a youth looks into a book roll; 
         before him, a chest, on top of which is a closed book roll. 
         On either side, a youth leaning on his stick, listening. 
      C] Above the scene: L','$/$)%, retr. At left: &'()[%]. 
         On the folded roll, in BG: <y-6Y ,+$'.(1) On the chest, in 
         BG: &'(+. To right of the scene: &'()%. 
      D] Berlin East. - Furtw. gives most alphas as lacking the 
         cross stroke; his facs. generally differs greatly from my 
         notes from a photo. 
         __________ 
         (1)<y-6Y ,+$', sc. c*2, or, as Beazley: <y-6,+W'? Beazley, in 
         AJA suggests <$-),+W' 1 &'(_; but it could also be &'(XY, sc.
         67 &$O8/M%. 
 
      2359. 
      Berlin 2324. 
      A] RF skyphoid spouted vase. From Vulci. Nikosthenes Painter. 
         Nikosthenes potter. Late sixth. *Furtwängler, Beschreibung, 
         no. 2324 (facs.). ARV(2) 126/26, Add.(2) 176. 
      B] A: hunt. B: chariot. On the spout: gorgoneion. On the upper 
         surface, on each side of the spout: a seated youth. 
      C] On the reserved foot profile, in BG: 
         B[$&])#:+,+% +*)[$+]#+,.(1) 
      D] Much restored. Letters apparently thick and squat, not 
         resembling Painter N. 
         __________ 
         (1)so Furtw. ARV(2) gives $& as extant. The first and third 
         sigma's reversed. 
 
      2360. 
      Berlin 2325. 
      A] RF slender stand.(1) From Pomarico in Lucania. Antiphon Painter. 
         Early fifth. *Furtwängler, Beschreibung 2325. ARV(2) 335/1, 
         Para. 361, Add.(2) 217. 
      B] Continuous: palaestra: youth with halteres; javelin 
         thrower; youth, frontal, with strigil, his left hand on a 
         boy. 
      C] To jumper's right: ?,/$96,. Further to right: &'()%. To 
         right of the youth with the strigil: ?,/$96, &'()%. 
      D] Berlin East. 
         __________ 
         (1)`Kesseluntersatz'. 
 
      2361. 
      Berlin 2326. 
      A] RF aryballos. From Athens.(1) Clinic Painter.(2) Second quarter 



         fifth. Ca. 470. Furtwängler, Beschreibung, no. 2326 (no 
         facs.). *Beazley, BSA 29 (1927-28) 206/10 (not ill.). ARV(2) 
         814/97, Add.(2) 292. 
      B] Mission to Achilles, with Odysseus, Ajax, Phoinix and 
         Diomedes. Shoulder: dogs. 
      C] =("/+%, for =("/‹/›+‹"›%. ?.$((+"%. ?$'%. E)$,$.%. 
         Q! $'4+>+%, for Q$)4+>+%.(3) 
         __________ 
         (1)found near Hagia Triada, 1879. (2)follower of Makron (early 
         Classic). (3)Q$'4+>+%, Beazley in BSA: Furtw. had read the 
         first letter as alpha, but Haspels reported to Beazley that 
         the letter was damaged and could be either Q or ?. 
 
      2362. 
      Berlin 2329. 
      A] RF Nolan amphora. From Athens.(1) Nikon Painter. Second quarter 
         fifth. *Furtwängler, Beschreibung 2329. ARV(2) 651/17.(1) 
      B] A: girl with weapons; youth, frontal, arming. B: youth 
         leaning on his staff. At right, pillar. 
      C] A: between the figures: &(')()% and below: 7(')(($(')%. 
         B: on the pillar, in BG: <'-4$>+% &'()%. 
      D] Apparently unpublished. - Compare the inscription on the 
         pillar with Script 671 and 672, and with 682 and 683. The 
         youth is no doubt reading the inscription. 
         __________ 
         (1)the only picture mentioned is Berlin Ap. xxiii.34.1. 
 
      2363. 
      Berlin 2330. 
      A] RF Nolan amphora. From Nola. Dutuit Painter.(1) First quarter 
         fifth. *Furtwängler, Beschreibung. CB ii, 36. ARV(2) 307/4, 
         Add.(2) 212. DAI Rome, neg. 76.533. 
      B] A: Dionysus. B: Maenad. 
      C] Nonsense: A: at left: (.))#)&),). B: at right, below: (.)(.),V). 
      D] Done from Furtw. In CB, Beazley compares Boston 13.188 for 
         one of the inscriptions. Furtw. gives a four-stroke sigma. 
         __________ 
         (1)connected with the circle of the Diosphos Painter, 
         Beazley. 
 
      2364. 
      Berlin 2331. 
      A] RF Nolan amphora. Oionokles Painter. Second quarter fifth. 
         *Furtwängler, Beschreibung, no. 2331 (no facs.). Kretschmer, 
         Vas. 188. ARV(2) 646/7, Para. 402, Add.(2) 275. 
      B] Fight: A: Greek warrior. B: Persian. 
      C] A: h) [*]'(% &'(‹)›%.(1) B: to right of his head: h) *'"%, 
         and to left of this: &(')()%, retr.(1) 
      D] Both *'(% and *'"% are common with this painter in the h) 
         *'$% &'()% inscriptions; see Berlin 2334. The form *'"% has 
         been discussed as a true alternative form for *'$% by 
         Kretschmer, Vas. 188-89, but since *'(% is clearly 
         contaminated by &'()%, I have wondered if *'"% really 
         existed. Threatte in GAI ii, 278-79 now shows that it did 
         not. - Alphas, upsilons and sigmas are very variable. 
         __________ 
         (1)so Furtw.'s text; the reading uncertain. 
 
      2365. 
      Berlin 2332. 



      A] RF Nolan amphora. From Nola. Achilles Painter. Mid-fifth. Ca. 
        450. 450-455 (Oakley). *Furtwängler, Beschreibung 2332 (facs. of Gr.).  
        ARV(2) 988/20. J.H. Oakley, The Achilles 
         Painter (1997) 11, 118/25, pls. 14B (A) and 47A (B); 15, 
         chart 5 (Gr.). W.D. Heilmeyer, Antikenmuseum Berlin: Die 
         ausgestellten Werke (1988) 108-109, no. 3. 
      B] A: warrior setting out. B: man. 
      C] A: to left of head: ?(&'$)%, retr. B: to left and right 
         of head: &(')()%. Under foot, Gr.: 7L; see pp. 14 with n. 
         30, and 15, chart 5. Oakley thinks, pi is for poikilos, as 
         first suggested by Beazley, see below; See also TGV 102/16B 25. 
      D] Misfired red; the pattern bands are not by the Achilles 
         Painter (Oakley). The inscriptions on A and B go together. 
         Note difference in alphabet (alpha and lambda) in A and B. 
         For the Gr., Beazley, AK 10 (1967) 143, suggested &‹'>)%› 
         (or the like) *‹)$&$()%›; see TGV 197 and cf. London E 380. 
 
      2366. 
      Berlin 2334. 
      A] RF neck amphora. From Nola. Oionokles Painter. Second quarter 
         fifth. 470-460. *Furtwängler, Beschreibung, no. 2334. ARV(2) 
         646/5. Script 889. 
      B] A: Dionysus on a donkey. B: maenad. 
      C] A: &'()(%) h) *'(%!, retr. B: &'(+ &+ *'(%!. 

      D] Lettering very similar to Berlin 2331 by the same painter. 
         Done from the facs. in Beschr. For the spelling of *'$% see 
         Berlin 2331. A neat kappa for heta on B: copying mistake? 
         Very idiosyncratic writing. 
 
      2367. 
      Berlin 2337. 
      A] RF Nolan amphora. From Nola. Unattributed. Date? *Furtwängler, 
         Beschreibung 2337. A. Genick and A. Furtwängler, Griechische 
         Keramik (1883), pl. I. 
      B] A: Dionysus, frontal; at right, satyr with oinochoe. B: two 
         maenads. 
      C] A: between the figures: &'()%. 
 
      2368. 
      Berlin 2345. 
      A] RF Nolan amphora. From Nola. Polygnotos. Third quarter fifth. 
         *Furtwängler, Beschreibung 2345. Panofka, Mus. Bartholdi, p. 
         110/31. ARV(2) 1031/42. *dr. GAI ii, 76. 
      B] A: Hera with scepter; Hermes looks back. 
      C] A: above Hermes' head: h+‹-›4+%. Under the foot, Gr.: L. 
         See TGV 102/16B 21. 
 
      2369. 
      Berlin 2353. 
      A] RF Nolan amphora. From Nola. Polygnotos. Ca. 450. 
         *Furtwängler, Beschreibung 2353 (facs. of Gr.). ARV(2) 1031/39. 
      B] A: Amazon on horseback fighting a Greek warrior. B: three 
         draped youths. 
      C] A: between the figures: &'()%. Under foot, Gr.: @L?·S. 
         I.e.: #*'‹:'$›· S. See TGV 163/18F 4 and p. 230.(1) Hackl, 
         no. 498. 
      D] #*]:2 must be a vase name, perhaps this type of amphora; 
         see TGV. 
         __________ 
         (1)Johnston says the S is `inscrutable,' as it can hardly be 



         a Milesian numeral at this date. The preceding raised dot 
         (as given by Furtw.) is also curious. 
 
      2370. 
      Berlin 2374. 
      A] RF loutrophoros. From Athens. Unattributed. Date? 
         *Furtwängler, Beschreibung 2374. Furtwängler, La collection 
         Sabouroff (1883-87) ad pl. 58. 
      B] Neck: A, B, each: girl. Body: A: wedding: Doric column; 
         girl with a taenia; youth holding a mirror before her; 
         woman, chair. B: Doric column; taenia; girl with box and 
         taenia; girl; taenia, etc. 
      C] Body: A: near the girl: [&]'(2. 
      D] Ex von Sack Collection. Done from Furtw.'s text. - Is this 
         vase = Berlin 2373 (Manner of the Meidias Painter, Sundry), 
         ARV(2) 1322/20? 
 
      2371. 
      Berlin 2382. 
      A] RF hydria. From Vulci. Akin to Clio Painter. Third quarter 
         fifth. *Furtwängler, Beschreibung 2382. ARV(2) 1083/4 (bibl.). 
      B] Gynaikonites: closed door; woman with a box grabs the door 
         knob while looking back; female flautist; mistress seated; 
         taenia. 
      C] Above the heads of the three women: (a)?@=@ &'()%.(1) Above 
         the seated woman: [&]'(+. 
      D] The inscription is unclear. Is (4)'#)% a miswritten name? 
         Beazley does not mention a kalos-inscription. - Furtw. 
         prints two signs as being on the chest (in red on the black 
         chest); the second is = dotted theta, but I think it is a 
         lock. 
         __________ 
         (1)the first letter hasty, may be nu or mu (Furtw.). 
 
      2372. 
      Berlin 2384. 
      A] RF hydria. From Asia Minor. Manner of Kleophon Painter ii. 
         Third quarter fifth. *Furtwängler, Beschreibung 2384. ARV(2) 
         1149/26. 
      B] Boreas and Oreithyia, with a hydria between; at left, a 
         fleeing girl. 
      C] Between the two figures: above: &'(+; below: &'()%. 
      D] Unpublished? 
 
      2373. 
      Berlin 2388. 
      A] RF hydria. Unattributed, Ca. 450 or a little later (Beazley). 
         *?7 16 (1973) 145/20 addendum, fig. 2 (facs.). *Studies Ullman 
         28/20 (much bibl.). *Beazley, AJA 52 (1948) 339 (not ill.; 
         bibl.). Lenorment and de Witte, Élite des monument 
         céramographiques (1837-61) ii, 270. De Witte, Cabinet des 
         antiquités ... en Etrurie (1837) 3/5. Gerhard, Trinkschalen 
         und Gefässe (1848-50), pls. 17-18, 1-3. Pöhlmann, Würzburger 
         Jbb. N.F. 2 (1976) 58 and 73/20. 
      B] Apollo and Seven Muses: Apollo tuning his lyre and a muse 
         with an open book roll facing him; a seated muse playing 
         the flutes and a muse holding tablets. 
      C] On the book roll, in BG (^ marks a break running down 
         through all lines): 
           '‹$)^(!$)! 



          4,)#(')^ 
         ()$(")!^(1) 
      D] Berlin East. Probably not a sense inscription. The last 
         letter in the second line looks like a delta. Ionic 
         alphabet? 
         __________ 
         (1)Reading sent me by Elizabeth Rohde, of the museum in East 
         Berlin; see the facsimile in AK. For earlier readings and 
         attempts to make sense of them, see Studies Ullman. In AJA 
         Beazley says he had no note on the inscription. 
 
      2374. 
      Berlin 2391. 
      A] RF hydria. From Ampelokepoi, Athens. Unattributed. Date? 
         *Furtwängler, Beschreibung 2391. Mylonas, BCH 1880, 373f. W. 
         Herbig, AM 1929, 171/10, fig. 3. 
      B] Muses: one seated on a hill, plays the lyre; four others 
         (with trigonon, flutes). 
      C] Beside the sitting muse's head and partly on it: Accidental 
         Gr. strokes, made before firing. Read wrongly by Mylonas: 
         @'*9". 
      D] Found with Berlin 2392. The vase is not inscribed. 
 
      2375. 
      Berlin 2393. 
      A] RF hydria. From Thebes. Cassel Painter. Third quarter fifth.(1) 
         *Furtwängler, Beschreibung 2393. ARV(2) 1085/33. 
      B] Girl with box; woman dressing (top of garment in teeth); 
         chair; Eros flying with a mirror. 
      C] Above the woman: &'((+).(2) Above Eros: &'()%. 
      D] Miswritten. 
         __________ 
         (1)middle fifth, Neugebauer. (2)Furtw. prints the last two 
         letters retr., the lambda facing to right: &'+(. 
 
      2376. 
      Berlin 2395. 
      A] RF hydria. From Attica. Unattributed. Second half fifth. 
         *Furtwängler, Beschreibung. *Beazley Archive db, no. 7011. AZ 
         1881, 258. S. Pomerance, Goddesses, Whores, Wives and Slaves 
         (1965), fig. 9. LIMC i, 559 Amphiaraos 27. A. Rallo, ed., Le 
         donne in Etruria (Studia Archeologia [sic] 52, Rome 1989), pl. 
         48,2. G. Duby and M. Perrot, eds., Histoire des femmes (Plon 
         1991) 202-203, fig. 27 (dr.). 
      B] Amphiaraus at home: Eriphyle nursing Alcmeon; Amphiaraus; 
         Demonassa(?) spinning; cocks fighting. 
      C] Above Amphiaraus: ?49$(')-'[)]%. Above Eriphyle: [;-$]9!"(2. 

         To right of the boy: ?(&4+8,. Above the girl: Q24�!. 

      D] Done after Furtw., text. Ionic alphabet. 
 
      2377. 
      Berlin 2401. 
      A] RF bell krater. Clio Painter. Third quarter fifth. 
         *Furtwängler, Beschreibung. ARV(2) 1080/1. 
      B] A: Apollo with muses (Terpsichore and Clio). B: man between 
         two women. 
      C] A: in small hasty letters, down: (?)*)((8,.  Hasty, to right 
         of head: 3+-#+$(.))-2%, for 3+-9#$.)-2%. Above Clio: 7((+)$8.(1) 
      D] Done after Furt., who has no facs. I wonder whether the 
         spelling of Terpsichore omits a phi (Attic spelling 



         intended) or replaces psi by sigma (which is four-stroke 
         here). For the non-Attic ending see GAI i, 132, Schulze.
         Small hasty letters. Mainly Ionic, but one three-stroke sigma. 
         __________ 
         (1)the epsilon lacks the central horizontal (according to 
         Furtw.'s text). 
 
      2378. 
      Berlin 2404. 
      A] RF nuptial lebes. From Athens. Sabouroff Painter. Second 
         quarter fifth. *Furtwängler, Beschreibung 2404. ARV(2) 841/70, 
         Add.(2) 296. 
      B] Women dressing: A: chair; girl with a box; seated woman 
         placing a fillet on her head; girl with alabastron. B: 
         alabastron; girl holding a wreath; woman seated, with a 
         mirror; kalathos and taenia; girl holding an alabastron and 
         a taenia. Under each handle, Nike. 
      C] A: above the woman: [&]'()[%]. Above the box: &['](+. Near 
         the girl with the alabastron: &'(+. B: above the girl with 
         the wreath: &'(+. Below the taenia near the kalathos: &'(+. 
      D] Berlin West. - Ex Sabouroff Collection (name piece). 
         Companion piece of Berlin 2405. Done from Furtw.'s text. 
         Mixed alphabet? 
 
      2379. 
      Berlin 2405. 
      A] RF nuptial lebes. From Athens. Sabouroff Painter. Second 
         quarter fifth.(1) *Furtwängler, Beschreibung 2405. Furtwängler, 
         La collection Sabouroff (1883-87) ad pl. 658, n. 2 (not ill.). 
         ARV(2) 841/71. 
      B] Women dressing: A: girl holding a necklace; seated woman 
         taking a taenia from a box; girl with an alabastron; a 
         small servant with a box on the head. B: girl holding a 
         necklace; woman; chair; girl with a box. Under each handle, 
         Nike. 
      C] A: above the seated woman: &'(+. 
      D] Not illustrated? - Ex Sabouroff Collection (also a name 
         piece). Companion piece of Berlin 2404. Done from Furtw.'s 
         text. Mixed alphabet? 
         __________ 
         (1)Neugebauer dates ca. 450. 
 
      2380. 
      Berlin 2417. 
      A] RF oinochoe (chous). From Nola. Shuvalov Painter. Ca. 430-420. 
         *CV, Germany 22, pls. 145,3 and 150,9-10 (much bibl.). 
         *Furtwängler, Beschreibung 2417. *van Hoorn, Choes and 
         Anthesteria, no. 315, fig. 283. ARV(2) 1208/35, Para. 463, Add.(2) 
         345. J.R. Green, BSA 66 (1971) 192/6. *A. Lezzi-Hafter, Der 
         Schuwalow-Maler (Kerameus 2, 1976) 64 (explanation of the 
         game), 84, *87 (inscription), 107/S 50, pl. 110. *AK 37 
         (1994) 45 and n. 21, pl. 11,2. 
      B] Ephedrismos: boy carrying another on his back; a pointed 
         stone (>W)-)%) on the ground; boy crouching. 
      C] Above the scene, in white, widely spaced: &'()%.(1) 
      D] Berlin West. Furtw. says much repainted. - >$)-)%: the term 
         is from Pollux 98.119. For an explanation of the game, see also
         CV. Parallels: New York, Theodoracopoulos collection, 
         Bothmer, Ancient Art from New York Private Collections 
         (1961) 89/233, ARV(2) 1215/2; Copenhagen, Thorwaldsen Museum 



         99 (satyrs), ARV(2) 2287/24. Mixed alphabet or Ionic (see 
         below)? 
         __________ 
         (1)the ph. in L.-H., pl. 110,b, shows the letters '() high 
         above the scene, widely spaced and well centered; Ionic 
         lambda. In the cat., 107/S 50 and on p. 87 she prints: 
         &'()%, Ionic: Lambda 4. Sigma 4. That is probably right. 
 
      2381.
      Berlin 2443. 
      A] WG lekythos. Pikrodafni (ancient Halimous), Attica. Achilles 
         Painter, early. Ca. 460. 460/55-450 (Oakley). *Furtwängler, 
         Beschreibung 2443. ARV(2) 995/118, Para. 438, Add.(2) 312 
         (much bibl.). *S.L. Hyatt, ed., The Greek Vase (1981), fig. 
         94 (good for inscription). *I. Wehgartner, CV, Germany 62, 
         pls. 9,3-5, 10,1, 11,4-5, Beilage 6,2 (much bibl.). Idem, in 
         Berl. Winck.-program 129 (1985) 14, 20., 23f., fig. 17. H.A. 
         Shapiro, ZPE 68 (1987) 108/20, pl. 2,b. *J.H. Oakley, The 
         Achilles Painter (1997) 63-64, 136/167, fig. 7A,D (profile), 
         pl. 91C (shows inscription well) (bibl.). W.D. Heilmeyer, 
         Antikenmuseum Berlin, Die ausgestellten Werke (1988) 140/2. 
         J. Boardman, Athenian Red Figure Vases: the Classical Period 
         (1989), fig. 261 (after Riezler, pl. 2). 
      B] Woman (nurse?) handing a baby to a seated woman. 
      C] Above the infant [sic?] and below the rim, stoich. 
         left-aligned three-liner: 
         Q-)4$**)% 1 &'()% 1 Q-)4)&(+$>6. (1)
      D] Second white used. - Oakley 63-64 thinks this is an 
         everyday scene, whereas J. Reilly, `Many Brides: >>Mistress 
         and Maid<< on Athenian Lekythoi,' Hesp. 58 (1989) 426-427 
         had interpreted the scene as a wedding scene, with the 
         bride being handed the *'$ R% &849$:'(`%. - Ionic alphabet. -
         Oakley, p. 11, wrongly states that the diphthong +$ in 
         Q-)4)&(+$>6 is represented either by epsilon or iota (his 
         text is unclear), but the ph. shows a certain +$. 
         __________ 
         (1)the inscription is to the right of the left woman's face, 
         close to the top margin and thus above the baby. 
 
      2382. 
      Once Berlin 2471. 
      A] RF squat lekythos. From Trachones in Attica. Eretria Painter. 
         Third quarter fifth. Ca. 430. Ca. 425 (L.-H.). *Furtwängler, 
         La collection Sabouroff (1883-87), pl. 55 (dr. shows 
         inscriptions). *Furtwängler, Beschreibung, no. 2471. C. 
         Fränkel, Satyr- und Bakchennamen auf Vasenbildern (1912) 70, 
         98/'. ARV(2) 1247/1, Para. 469, Add.(2) 353. Script 793. 
         Staatliche Museen zu Berlin, Hauptstadt der DDR, Forschungen 
         und Berichte 20/21 (1980) 47 (F 2471 unter den Verlusten des 
         2. Weltkrieges (A. Greifenhagen)). *A. Lezzi-Hafter, Der 
         Eretria-Maler (1988) 226-27, 342/234, pls. 143,d, 144,d. 

J. Boardman, Athenian Red Figure Vases: the Classical Period 
(1989), fig. 229 (after Furtw., Sabouroff, pl. 55; shows loca-
tion of inscriptions, small). LIMC iii, s.v. Choro II 1; 

         s.v. Chrysis III 1. A. Robertson, AVCA 231 and n. 55. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 158, KOMOS 11 (bibl.). 
         *H.A. Shapiro, Personifications in Greek Art (1993) 256/112, 
         171, fig. 131 (detail). G. Hedreen, `Silens, Nymphs and 
         Manads,' JHS 114 (1994) 53. 
      B] Dionysus with two satyrs and ten maenads. 



      C] The inscriptions are above the figures and horizontal 
         (except the retr. inscription is to the left of a head 
         facing left): @$(+,)%. ?,:+[$]'.(1) a'&'-$'. L+-$&("4+,+. 
         E',)*+. B"49+. B'$'.(2) Q$),"#)%. 7)(4))%, retr. (see 
         below).(3) <)-8.(4) <-"#$%. 7$##6. &'(+ (a nymph). 
      D] ARV(2), Add.(2) and Robertson give the present location as 
         Berlin 2471, but Para. says: `believed lost,' K.-D. 
         concurring. (The information comes from Greifenhagen.) Done 
         from Beschr., which has no facsimiles and from L.-H. I have 
         checked readings in K.-D. The vase is gilded. The 
         inscriptions were originally reddish-white. - Shapiro 172 
         thinks Makaria may be an invention of the Eretria Painter 
         who is otherwise known as an innovator in personifications. 
         For the choice of names and the qu. of personifications see 
         also L.-H. Makaria is not here the daughter of Heracles; it 
         is the earliest instance of this personification; Reading 
         52.3.2 is later. L.-H. 227 speculates that Nymphe may also 
         mean `bride' and that the vase may commemorate a dead 
         person who has joined the Dionysiac thiasos. - It seems to 
         me that many of the dancers are exhausted and that the vase 
         celebrates the end of the dance. - Hedreen discusses the 
         names Nymphe and Naia. 
         __________ 
         (1)?,:+$', L.-H. (2)for the name in the circle of Dionysus, 
         see E. Simon, LIMC iii, s.v. Dione, p. 411. G. Neumann apud 
         K.-D. wonders if to be completed as B'$'[%]. (3)the picture 
         (dr.?), pl. 144,d seems to show the first letter as a nu: 
         B)4)%, retr.? But Komos is no doubt correct. Miswritten? 
         Furtw. prints Komos retr., except for the kappa; he gives 
         the mu as an archaic-looking nu. (4)L.-H.: <)-8. But the 
         picture in pl. 144,d shows an omicron open at the bottom 
         and a bottom stroke at the right side, giving the illusion 
         of a reversed omega, but the stroke looks to me like a 
         flaw. However, there are instances of omega lacking the 
         feet. 
 
      2383. 
      Berlin 2518. 
      A] RF pyxis with lid. From Xenochori in Euboea. Unattributed. 
         Second half fifth. *Furtwängler, Beschreibung 2518. 
      B] On the vertical surface of the lid: a scene divided by two 
         Doric columns: (a) louterion; youth pursuing a girl; winged 
         Nike(?) pursuing a girl. (b) youth looking left; youth, 
         leaning on his stick, handing an apple to a seated man with 
         a scepter; Eros playing the lyre; woman with scepter and 
         fillet. 
      C] In whitish red: (a) between Nike and girl: &['](2. &'(2. 
         (b) to right of the first youth: &'()%. To right of the 
         second youth and the man: &'()[%].(1) To the'woman's right: 
         &'(2. 
      D] Furtw. suggests: "Frauenverfolgung und Brautwerbung?". 
         Ionic alphabet. 
         __________ 
         (1)or &'()‹%›(?). 
 
      2384. 
      Berlin 2522. 
      A] RF cup. From Tarquinia. Villa Giulia Painter. Second quarter 
         fifth. 460-450. *Furtwängler, Beschreibung 2522. CV, Germany 
         22, pl. 130,3,7. ARV(2) 625/101. 



      B] Int.: young athlete with strigil, between a base and a 
         stele. A: two boxers; at right, stele. B: youth seated; 
         young athlete with a strigil; another with a javelin(?); at 
         right, stele. 
      C] Int.: above the scene: h) *'$%.(1) A: above the scene: 
         h) *'$%.(1) On the stele, rows of strokes near the top and 
         again further down, imitating an inscription(?). B: above 
         the scene: h) *'$[%].(1) On the stele: strokes near the top 
         only. 
         __________ 
         (1)Furtw. prints *'$% with the alpha lacking the cross stroke 
         and with two-stroke pi. 
 
      2385. 
      Berlin 2523. 
      A] RF cup. From Italy. Bordeaux Painter. Second quarter fifth. 
         *Furtwängler, Beschreibung 2523. Hartwig, JdI 8 (1893) 167 n. 
         11. ARV(2) 835/1. 
      B] Int.: a satyr in long chiton and himation holds a branch 
         over an altar. A-B: women at home. 
      C] Int.: to left of the scene, nonsense: )#(#)#0. 
      D] Done from Furtw.'s text. 
 
      2386. 
      Berlin 2529. 
      A] RF cup. From Chiusi. Unattributed. Date? *Furtwängler, 
         Beschreibung 2529. 
      B] Int.: nude youth, dancing(?); woman seated. A: a woman 
         between two nude dancing men (one bearded). B: similar, but 
         both men are beardless. 
      C] Int.: between the figures, one word below the other: 
         &(')()% 1 &'(‹›. A: &(')(‹)›%. &(')()[%]. B: &'()(%). 
         &(')(‹)›%. 
      D] Apparently several words are miswritten. Mixed alphabet? 
 
      2387. 
      Berlin 2531. 
      A] RF cup. From Vulci. Aristophanes. Erginos potter. Late fifth. 
         *CV, Germany 22, pls. 119,1-3, 120,1-3, 121,2-4, 133,10, p. 18 
         (facs., signature only) (much bibl.). *Furtwängler, Beschreibung, 
         no. 2531. FR iii, 39-41, pl. 127. ARV(2) 1318/1, 1690, Para. 478,    
         Add.(2) 363 (much bibl.). Script 1124. *L. Burn, The Meidias Painter 
         (1987) 45-46, 1-2/A 1 (not ill.). GAI i, 272. GAI ii, 63.
      B] Int.: Poseidon and a giant. A-B: gigantomachy. 
      C] Int.: In the exergue, in BG: ;-0$,)% +*)$+#‹+›,. 
         ?-$#/)9',+% : +0-'9+.(1) H+. L)#+$>8! ,. L)("O8/+%. A: H'$8,. 

         ?-/+4$%. G+"%. L)-9["]-$8,. ?:!+,'$'.(2) ;‹,›&+('>)%. B: 
         a$48,. ?-+%. ;9$'(/+%. ?*)((8,. h+-[']. E)$/)%. 
      D] Berlin West. Gaion, a river, is = B+$ R()%, according to 
         Hsch. Mixed alphabet (near Ionic) with Ionic lambda and 
         sigma. - For other occurrences of H2R on vases, see GAI ii.
         __________ 
         (1)so Furtw., Beschr. In CV, the spacing looks as if we 
         should read: ?-$#[#/])9',+%. (2)so Furtw., Beschr. CV has: 
         ?[:+],'[$]'. GAI i has ?:+,''.
 
      2388. 
      Berlin 2532.+ 
      A] Fragmentary RF cup. From Vulci. Eretria Painter. Ca. 430. 
         *Furtwängler, Beschreibung. *CV, Germany 22, pls. 112,1-2, 



         115,1, 116,1, 132,3,7, 133,8. CIG 7461. C. Fränkel, Satyr- und 
         Bakchennamen (1912) 70, 98/y. ARV(2) 1253/57, Para. 469, Add.(2) 
         354. *Photo (Int.). RE, s.v. Phanope (Raubitschek). *A. 
         Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 157-58, 
         fig. 51 (dr. of detail), 315/31, pls. 26-27. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 150, CHORILLOS 3. 
      B] Int.: maenad fleeing from a satyr. A: three satyrs (one 
         with a lyre) and two maenads, dancing. B: three satyrs (one 
         with flutes) and two maenads, dancing. 
      C] Int.: above the maenad: &'(+. Above the satyr: 7)4)%. A: 
         above the first pair of satyr and maenad: <)-$(()%. Beside 
         the left satyr in a group of three figures: 7$#‹#›)%. Above 
         the maenad: <)-6. Above the right satyr: 7)4)[%]. B: above 
         the satyr playing flutes: 7$#‹#›)%. Above a dancing maenad: 
         E',)*+. Above a dancing satyr: 7$#‹#›)%. Above and to right 
         of another dancing maenad: <)-6. 
      D] + Villa Giulia, no no. (Castellani collection). - Note 
         the repetition of the names. For the name Phanope see AA 
         1957, 11. Mixed alphabet with Ionic lambda and three-stroke 
         sigma. 
 
      2389. 
      Berlin 2537. 
      A] RF cup. From Tarquinia. Codrus Painter. Third quarter fifth. 
         440-430. *Furtwängler, Beschreibung, no. 2537. *CV, Germany 
         22, pls. 113, 115,2, 116,2, 117,2, 132,4,8, p. 12 (facss.) 
         (much bibl.). H.A. Thompson, Hesp. 6 (1937) 67 and n. 5, fig. 
         40. ARV(2) 1268/2, 1689, Add.(2) 356 (much bibl.). Script 786. 
         GAI ii, 63 and 101.
         Kron, U., `Zur Schale des Kodros-Malers in Basel,' Kanon: 
         Festschrift Ernst Berger (AK Beiheft 15, 1988) 297 (summary 
         discussion). 
      B] Int.: Eos and Kephalos. A-B: Birth of Erichthonios. 
      C] Int.: above the scene: h+8%. At right and below her wing: 
         7+9'()%. A: 7+&!-)K. H+. ;-$(.):),$)%. ?:2,'$'. 

         [J]9'$#/)%.(1) ;-#+.(2) B: [?0]('"-)%. ;-+(.)‹:›+"%. 
         L',>[-)#)%]. [?$]0+"%.(3) L'(([']%.(4) 
      D] Mixed alphabet. Very small letters. Lambda and some sigmas 
         are Ionic. Calligraphic eta. Rho once tailed. For other occur-
         rences of H2 on vases, see GAI ii, 63. For the very slight possib-
         ility of reading 7+&-)K, see ibid., 101.
         __________ 
         (1)or [h+]9'$#/)%. (2)£-#X? (3)a large gap before the final 
         sigma. (4)unclear spelling: the facs. in CV seems to give: 
         L'(([']%, but it might be L'(‹(›(')%; CV prints L'(('%. 
 
      2390. 
      Berlin 2538. 
      A] RF cup. From Vulci. Codrus Painter. Third quarter fifth. 
         440-430. *CV, Germany 22, pls. 114, 115,3-4, 121,1, 133,1,3, 
         150,11-12, pp. 14-15 (facss.) (much bibl.). *Furtwängler, 
         Beschreibung, no. 2538. *FR iii, 110-113, pl. 140. ARV(2) 
         1269/5, 1689, Para. 471, Add.(2) 356 (much bibl.). Script 788. 
      B] Int.: Themis and Aegeus. A: Calydonian boar hunt. B: Peleus 
         hunting the stag. 
      C] Int.: I+4$%. ?$(0)+"%. A: to right of the head that is 
         covered with a petasos: [a]+(+(')[0-])%. B: L+(+"[%]. Under 
         the foot, Gr.: letters ending in alpha?(1) 
      D] Berlin West. Mixed alphabet: all letters compatible with 
         Ionic except the sigma in Themis, which is three-stroke. 



         Small letters. 
         __________ 
         (1)not in TGV. 
 
      2391. 
      Berlin 2542. 
      A] RF stemless cup. From Tarquinia. Unascribed follower of 
         Douris. Second quarter fifth. *Furtwängler, Beschreibung 2542 
         (important bibl., p. 721). ARV(2) 803/60, Para. 419, Add.(2) 291. 
      B] Int.: a young potter seated to right, burnishing a skyphos; 
         at right, vases on shelves. Ext.: plain. 
      C] Int.: above the scene, in thick paint: -#.(1) 
      D] Is this an inscription, or an object? 
         __________ 
         (1)so Furtw.; a largish triangular shape shows in the photo. 
 
      2392. 
      Berlin 2547. 
      A] RF cup.(1) From Nola. Wedding Painter. Second quarter fifth. Ca. 
         460-450 (CV). *Furtwängler, Beschreibung, no. 2547. *CV, 
         Germany 22, pls. 109,1-4 and 111,1. CB ii, 67 (shape). ARV(2) 
         923/30, 1703. 
      B] Int.: woman with a basket at an altar. A: Eos and Tithonos. 
         B: woman with scepter (goddess?) and woman with oinochoe: 
         Hera and Hebe? (Beazley). 
      C] Int.: at upper left: h) *'$% 1 &'()%. A: between Eos and 
         Tithonos: h) *'$% 1 &'()%. B: at upper right, carelessly: 
         h) *'$(%) 1 &'()(%).(2) 
      D] Mostly done from Furtw. who has only printed letters; 
         except for B which shows in CV. 
         __________ 
         (1)Acrocup. (2)after Furtw. who gives the sigmas as printed 
         letters resembling Attic lambda! 
 
      2393. 
      Berlin 2548. 
      A] RF cup(1). From Nola.(2) Penthesilea Painter. Second quarter 
         fifth. Ca. 460-450 (CV). *Furtwängler, Beschreibung, no. 2548. 
         *CV, Germany 22, pls. 106,1-4 and 111,2. CB ii, 67 (shape). 
         ARV(2) 888/147. Script 651. 
      B] Int.: boy before a stool; above it, a bag; at left, remains 
         of a flute case. A: woman (maenad); frightened satyr. B: 
         maenad escaping the advance of a satyr. 
      C] A: h) *'"% 1 &'!()(%). B: &(')()% 1 &'()(%). 
      D] Two-liners; I do not know whether stoich. or not. *'"% has 
         upsilon and three-stroke sigma, but the first kalos has 
         alpha without a cross stroke, Ionic lambda, and final sigma 
         resembling archaic nu. The second &'()% has the same alpha, 
         Attic lambda and three-stroke sigma. The last &'()% is 
         similar except for the nu-shaped character at the end. The 
         last letters on A and B must be sideways sigmas. Mixed 
         alphabet? Some letters are miswritten. 
         __________ 
         (1)Acrocup. (2)found above a tomb. 
 
      2394. 
      Berlin 2549. 
      A] RF cup. Unattributed. Ca. 425. *Furtwängler, Beschreibung 
         2549. T. Panofka, Bilder antiken Lebens (1843), pl. 4/5. E. 
         Pöhlmann, Griechische Musikfragmente (1960), frontispiece (A). 



         *Classical Studies Ullman, 23/11 (bibl.). Pöhlmann, Würzburger 
         Jbb. N.F. 2 (1976) 57 and 72/11. *Beazley Archive db, no. 3407 
         (bibl.). L. Deubner, Kleine Schriften (1982) 363, fig. 9 (dr. 
         of Int.). F.A.G. Beck, Album of Greek Education (Sydney 1975), 
         pls. 11/63 and 15/79 (A). CV, Berlin 2, pls. 93,3,4,7 and 
         94,6; CV, Berlin 3, pl. 129,3 (3,7 (A, Int.). *A. 
         Lezzi-Hafter, Der Eretria-Maler (1988) 140, 331/150, pl. 104. 
         R. May et al., Jouer dans l'Antiquité (Marseilles 1991) 77, 
         fig. 67 (Int.). 
      B] Int.: boy in himation with a yo-yo. A: a seated boy playing 
         the lyre; another holds out a closed book roll; at right a 
         third reads in an open roll. B: three youths. 
      C] A: on the open book roll, nonsense in small hasty letters, 
         two-liner (stoich.?): 0',4('), 1 (')'0.,:. 
 
      2395. 
      Berlin 2550. 
      A] RF cup. From Vulci. Unattributed (Penthesilean?).(1) Second 
         quarter fifth. *Furtwängler, Beschreibung. Gerhard, 
         Trinkschalen 27, pl. 16,1,2. 
      B] Int.: satyr with a small boy satyr. 
      C] Above, two-liner: h) *'$% 1 &'()%. 
         __________ 
         (1)Furtw. says from the same workshop as Berlin 2247 [by the 
         Wedding Painter, ARV(2) 923/30] and 2248 [by the Penthesilea 
         Painter, 888/147]. 
 
      2396. 
      Berlin 2551. 
      A] BG cup. From Nola. Unattributed (Penthesilean?).(1) Second 
         quarter fifth. *Furtwängler, Beschreibung 2551 (facs.). 
      C] Long Etruscan Gr., beginning madhiesa..., retr. 
 
      2397. 
      Berlin 2563. 
      A] BG cup. From Nola. Unattributed. Date? *Furtwängler, 
         Beschreibung 2563 (facs.). Mommsen, Unteritalische Dialekte 
         316, n. 
      B] Undecorated. 
      C] Under foot, Gr.: L"-‹-›$,6. 
      D] L"-$,), Furtw. For L"--$ R,)% see LGPN ii. 
 
      2398. 
      Berlin 2564. 
      A] BG cup. Unattributed. Date? *Furtwängler, Beschreibung 2564 
         (facs.). Mommsen, Unteritalische Dialekte 316/15. 
      C] Gr.: circular. 
      D] Probably under foot. 
 
      2399. 
      Berlin 2566. 
      A] BG cup. From Nola. Unattributed. Date? *Furtwängler, 
         Beschreibung 2566 (facs., pl. 3). Mommsen, Unteritalische 
         Dialekte 315/8. 
      C] Long retr. Gr. 
      D] Etruscan. 
 
      2400. 
      Berlin 2567. 
      A] BG cup. Unattributed. Date? *Furtwängler, Beschreibung 2567 



         (facs.). Ann. Inst. 1832, 279; 1835, 174. Mommsen, Unterital. 
         Dialekte 314/5. 
      B] Undecorated. 
      C] On the bottom, Gr.: h+-$,+, retr. 
      D] Closed heta with slanting horizontals. 
 
      2401. 
      Berlin 2568. 
      A] BG cup. Unattributed. Date? *Furtwängler, Beschreibung 2568 
         (facs., pl. 3). 
      C] Longish retr. Gr., in a half-circle, with vertical lines 
         for punctuation. 
      D] Etruscan. 
 
      2402. 
      Berlin 2580. 
      A] RF skyphos. Euaion Painter.(1) Second quarter fifth. Middle 
         (Beazley). Ca. 450 (CV). *CV, Germany 22, pls. 142,5 and 
         143,1,2,8. *Furtwängler, Beschreibung, no. 2580 (no facs.). 
         ARV(2) 797/143. 
      B] A: Sinis. B: Theseus. 
      C] A: in upper right: @$,$%. B: I+#+"%.(2) 
         __________ 
         (1)follower of Douris. (2)Furtw. says that a four-stroke epsilon 
         is due to restoration. He prints the sigma's on A as 
         four-stroke, and on B as three-stroke. Mixed alphabet? 
 
      2403. 
      Berlin 2588. 
      A] RF skyphos. From Tarquinia. Penelope Painter. Third quarter 
         fifth. Ca. 440-30. *Furtwängler, Beschreibung, no. 2588. *FR 
         iii, 102-106, pl. 138. ARV(2) 1300/1, Para. 475, Add.(2) 360. 
         Script 1163. Boardman, ARFV ii (1989), fig. 246 (A). 
      B] A-B: Odysseus slaying the suitors. (A includes two servant 
         women). 
      C] A: Above each of the women: &'(2. &(')((2). o("##+"%.(1) B: 
         over one suitor: traces of two letters, perhaps remains 
         of &'()%. Above a seated suitor: [&]'()%. 
      D] Berlin East. Omega for omicron. Dümmler claimed the 
         lettering was Parian-Thasian and thus Polygnotan; this was 
         denied by Kretschmer, Furtwängler and Buschor; see FR. All 
         inscriptions horizontal. Ionic alphabet. 
         __________ 
         (1)Chiusi 1831, by the same painter (ARV(2) 1300/2) has 
         =($##+"%, cf. GAI i, 47. 
 
      2404. 
      Berlin 2589. 
      A] RF skyphos. From Chiusi. Penelope Painter. Third quarter 
         fifth. Ca. 440. *Furtwängler, Beschreibung (facs.). *Hauser, 
         FR iii, 28-32, pl. 125 (dr.); p. 128, n. 11 (Buschor) (bibl.). 
         CIG 8447b. C. Fränkel, Satyr- und Bakchennamen (1912) 70, 
         96/x. TAPA 77 (1946) 256. ARV(2) 1301/7, Para. 475, Add.(2) 360 
         (bibl.). Robertson, AVCA 218-19. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 150, CHORILLOS 1 (bibl.). 
      B] Anthesteria: A: satyr swinging a woman. B: woman (the 
         Basilinna) escorted by a satyr.(1) 
      C] A: above the satyr: ;(")'[,](:)+$'. Above the girl: 
         [&]'(2.(2) B: above the woman: I(+)(4)^$##/6.(3) To satyr's 
         right: <)-$(()%.(4) Under the foot, Gr.(5) 



      D] Berlin East (vidi). Coarse lettering. - A: the Aiora is 
         part of the Anthesteria. 
         __________ 
         (1)so ARV(2). (2)many readings have been proposed: +� �>+$' 
         (Hiller); +�' � +$�' (Wolters); +� ¤,:+$' &'(` (Hauser); 
         +�' ¥ +�' (Buschor); ;Z],:+$' &'(` (Immerwahr, TAPA). 
         Portrait-kalos. Iota for upsilon, omicron for theta. (3)read 
         retr. by Furtw. (after Heydemann): I+4$##/6. Epsilon would 
         be miswritten or written over an omicron. Mu = nu, not 
         retr. Sigmas not retr. FR has )/##$ ,):, similar to Furtw. 
         Nonsense does not seem likely on this vase, though 
         miswriting does. (4)so Furtw. FR gives: <)-$((‹)%›. (5)the Gr. 
         is not given in Furtw. or in TGV. 
 
      2405. 
      Berlin 2599. 
      A] RF skyphos. From Chiusi. Unattributed. Fifth century. 
         *Furtwängler, Beschreibung 2599 (facs.). Cf. Schöne, Comm. in 
         hon. Momms. 654/12. TGV 168/25F 1 (part). *Hackl 594. 
      B] A, B, each: owl between olive branches. 
      C] Grr.: under the foot, near the rim: 0('"‹&+%› : Q!QQ 1111.(1) 
         In the center: ?. 
      D] The punctuation consists of two superimposed hooks (^). 
         __________ 
         (1)so Hackl. The facs. in Furtw. does not quite agree, giving: 
         0('"‹› : QHQQ1111, the delta with the bottom stroke separated 
         from the diagonals; gamma(?) or lambda(?); delta 
         could be a form of alpha. Furtw. reads 0('"[&+%] &>', 
         leaving out two signs. Perhaps 0('"‹&+%› : >(')‹› &>'(?). 
 
      2406. 
      Berlin 2611. 
      A] BG kyathos. Unattributed. Date? *Furtwängler, Beschreibung 
         2611 (facs.). Roehl, IGA 526. 
      B] Undecorated. 
      C] On the bottom, Gr., 3/4 circle: <'-$(+6 +4$. Plus a B under 
         the mu and a vertical gamma(?) following the nu.(1) 
      D] Roehl says the inscription is Chalcidian. Owner. 
         __________ 
         (1)so the facs. in Furtw.; Roehl has a vertical line after 
         the iota instead. Furtw. reads: <'-$(+8 +$4$. 
 
      2407. 
      Berlin 2613. 
      A] BG bowl(?). Unattributed. Date? *Furtwängler, Beschreibung 
         2613 (facs.). Mommsen, Unterital. Dial., 316/17. 
      C] Gr.: V+,$(+$%, retr. 
 
      2408. 
      Berlin 2633. 
      A] RF hydria. From Vulci. Kadmos Painter. Last quarter fifth. Ca. 
         420. *Furtwängler, Beschreibung, no. 2633. *ARV(2) 1187/32, cf. 
         1184, Add.(2) 341. CIG 8401. Script 781. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 244/58, 116, fig. 67. 
         LIMC, s.vv. Aphrodite, Athena, Himeros. 
      B] Judgment of Paris. 
      C] ;-4'%. ?(+5',>[-)%]. ;-6%. L):)%. ?9-)>$/2. ?:','. 
         J-'. 14+-)%. [G]+"!%. 
      D] The dialect is partly Doric, see Script. Cf. the companion 
         piece, Berlin 2634. Inscriptions after Furtw. Mixed 



         alphabet, see Script. 
 
      2409. 
      Berlin 2634. 
      A] RF hydria From Vulci. Kadmos Painter. Last quarter fifth. Ca. 
         420. *Furtwängler, Beschreibung, no. 2634. ARV(2) 1187/33, cf. 
         1184, Add.(2) 341. Script 782. Robertson, AVCA (see below). 
         *H.A. Shapiro, Personifications in Greek Art (1993) 241/49, 
         103, fig. 56 (part, dr. after Roscher, s.v. Kadmos 837-38). 
         LIMC, s.vv. Athena, Aphrodite, Apollon, Demeter, Ganymedes, 
         Harmonia, Ismene II, Ismenos, Kadmos. GAI ii, 127.
      B] Kadmos and the Dragon: K. facing the dragon, with Nike, 
         Athena, Demeter, Harmonia, Thebe, Poseidon, Apollo, 
         Artemis, Hermes, and Hera. 
      C] ;-4'%. L)#+$>',. ?-4),$'. 7'>4)%.(1) B$&2. ?:2,'. I2O'. 
         Q'4'/(')(-)(?). 7)-'. ?*+((8,. ?-/'4$%. 
      D] The dialect is partly Doric, cf. Script, especially on 
         L)#+$>', and the dubious ending of Q'4'/'-. See the 
         companion piece, Berlin 2633; and GAI ii. - For these two vases 
         by the Kadmos Painter with the `Doric' forms, Robertson, AVCA 319 
         n. 71 gives as reff.: ML 14 (1903) 19, 40, 42 (32), pl. 2; 
         [and] 15 (33), pl. 3. - R. on pp. 247-48 discusses the 
         names. An anonymous muffled woman on 2634 is interpreted as 
         Europa, Kadmos' sister. The Doric dialect is explained by 
         the conjecture that the vases are inspired by Theban wall 
         paintings, painted during the peace of Nicias (otherwise 
         Thebes was hostile). Leningrad St. 2189 is similar, but is 
         not inscribed. The readings after Furtw. - Mixed alphabet 
         (mostly Ionic, but some three-stroke sigmas), cf. Script. 
         __________ 
         (1)7'>(4)[)%], dr. in Shapiro? 
 
      2410. 
      Berlin 2658. 
      A] RF oinochoe (chous). From Vulci. Group of Boston 10.190 
         (Manner of the Meidias Painter). Last quarter fifth. 410-400. 
         *Furtwängler, Beschreibung (some facs.). ARV(2) 1318/1, Add.(2) 
         363 (bibl.). B. Petrakos, BCH 105 (1981) 94, 16. Ruhfel, 
         Kinderleben im klassischen Athens (1985) 154ff., fig. 89. 
         *Kron, U., `Zur Schale des Kodros-Malers in Basel,' Kanon: 
         Festschrift Ernst Berger (AK Beiheft 15, 1988) 294 and n. 25.
         *F. Lissarrague, The Aesthetics of the Greek Banquet, 
         tr. by A. Szegedy-Maszak (1990; orig. 1987) 31, fig. 17 (sketch 
         with inscriptions). 
      B] Komos of four boys (children). 
      C] Above the first boy: &'()%. Above the second boy: B+',$'%. 
         Above the third boy: &(')(())%.(1) Above the fourth boy (wo 
         holds a torch and a jug): L'$',. 784)%.(2) 
      D] Inscriptions in white; small letters. Ionic alphabet. -
         Petrakos wrongly identifies the Neanias on the vase with 
         the Attic hero, for whom see S. Solders, Die 
         ausserstädtischen Kulte (1931) 96. 
         __________
         (1)alpha near 7 and an extra stroke next to lambda. (2)so Kron, 
         who gives: L'$',, B+',$'%, &'()%, 784)%. Lissarrague reads 
         differently: &'()% ,+',$'% (`handsome youth'); &)4)% as the 
         title of the procession. *'$',, a hymn in honor of the 
         gods. But I think this is wrong: each figure is named, 
         although the names are allegorical. 
 



      2411. 
      Berlin 2661. 
      A] RF oinochoe (chous). From Athens. Group of Athens 12,144 
         (manner of Meidias Painter). Last quarter fifth. 410-400. 
         *Furtwängler, Beschreibung 2661. ARV(2) 1321/3, Add.(2) 363. 
      B] Boy in sleeved chiton with an oinochoe; Nike in a chariot; 
         pillar with a tripod on it; boy. 
      C] Inscriptions horizontal: above the left boy: <-"#)%. Above, 
         and to right of, Nike's head: B$&2(1). Beside the right boy: 
         L(6/)%.(2) 
      D] Berlin East. 
         __________ 
         (1)unclear whether B$&+ or B$&2; Furtw. prints B$&2. (2)Furtw. 
 
      2412. 
      Berlin 2669. 
      A] BG oinochoe. From Athens? Unattributed. Fifth century. 
         *Furtwängler, Beschreibung, No. 2669 (facs., pl. III). H.A. 
         Thompson, Hesp. suppl. 4 (1940) 142 n. 133 (mention). 
      B] Undecorated. 
      C] Around the upper part [?] in red-clay color: >+4)#$),. 
      D] Cf. Athens, Agora P 13,429. Four-stroke sigma. 
 
      2413. 
      Berlin 2689. 
      A] RF(?) lekythos. From Thebes. Unattributed. Early fourth 
         (Neugebauer). *Furtwängler, Beschreibung 2689. Neugebauer, 
         Führer. Hoppin, RF ii, 195. *photo. 
      B] Apollo pursuing a naked woman; between them, a fallen 
         thymiaterion; above, laurel branches. 
      C] Nonsense: two inscriptions, illegible, in small white 
         letters. 
      D] Furtw.: possibly: ?*)(‹(›8,(?). &'(2(?). Neugebauer says,
         nonsense; the photo. seems to confirm this. 
 
      2414. 
      Berlin 2705. 
      A] RF squat lekythos. From Greece.(1) Painter of the Frankfort 
         Acorn Lekythos. Late fifth. *I. Wehgartner, `Das Ideal 
         massvoller Liebe auf einem attischen Vasenbild,' JdI 102 
         (1987) 185-97, figs. 1-3 and 5-6 (fig. 3 is facs. of 
         inscriptions). U. Gehrig et al., Führer (1968) 155. A.A. 
         Papaioannou, @*)">'$ +$% /2, 4)-9)()0$', /)" *()"#$)" -":4)" 
         (1972) 28/4. A. Lezzi-Hafter, Der Schuwalow Maler (1976) 49. 
         ARV(2) 1317/2. *H.A. Shapiro, Personifications in Greek Art 
         (1993) 236/25, 75, figs. 28-29. LIMC iv, 49, s.v. Eukleia, no. 
         1; 63, s.v. Eunomia, no. 3. *I. Wehgartner, CV, Germany 62, 
         pls. 46,1-4, 48,4, Beilage 22,1, p. 67 (facss.). 
      B] Adonis: youth sitting on a chair and being kissed by Eros; 
         at left, woman with a tray of food; at right, woman with a 
         bird and a lyre. 
      C] Above the heads: above the left woman: ;?",)4$'. Above the 
         youth: [?]>!8,$[%]. Above right woman: ;"&(+!$'.(2) 
      D] The inscription Adonis (as well as the other inscriptions) 
         were discovered by Wehgartner. Beazley had suggested Phaon, 
         others a girl or Adonis. For Eunomia and Eukleia, see R. 
         Hampe, RM 62 (1955) 107ff. LIMC, s. vv. Less reliable is D. 
         Metzler, `Eunomia und Aphrodite,' Hephaistos 2 (1980) 73ff. W. 
         gives a list of six occurrences of Eukleia on Attic vases. 
         Ionic alphabet. 



         __________ 
         (1)bought in Athens. (2)Eukl[e]ia, Shapiro. 
 
      2415. 
      Berlin 2734. 
      A] BG stemless cup. From Asia Minor.(1) Unattributed. Date? 
         *Furtwängler, Beschreibung 2734 (facs, pl. 3). Schöne, Comm. 
         in hon. Momms. 650/2. TGV 169/26F 14 (part). *Hackl 609. 
      B] Undecorated. 
      C] On the bottom, two Grr., 4/5 of circle: 
         QQQL1- vac. /$‹42› L1-1-1-1-.(2) 
      D] I.e., 36 (referring to the vases?); price 9 drachmes (5 
         + four drachme signs). 
         __________ 
         (1)Smyrna, Spiegelthal Collection. (2)so Hackl; Furtw.'s facs. 
         has an extra vertical between the first pi and drachme 
         sign. 
 
      2416. 
      Berlin 2759. 
      A] Fr. of terracotta pinax with tympanon. From Athens. 
         Unattributed. Date? *Furtwängler, Beschreibung 2759 (facs.). 
         AA 1894, 36-37. Pfuhl, M&Z i, 411. 
      B] Upper left portion of pinax: upper part of Athena; part of 
         a wing (Nike?). 
      C] Above the scene, on the moulding, in black on white ground: 
         (?):2,'$(')  v. :J9'[$#/)%?]. 
      D] Ex Fauvel and Pourtalès collections. Unclear whether 
         Hephaestus was depicted and whether Athena's name is in the 
         nom. or in the dat. (which would make this a dedication). 
         Furtw. says that the two dots are definitely punctuation 
         and not an iota; but I note that there is a vacat before 
         the punctuation and the dots are close to the second name. 
         Ionic alphabet. 
 
      2417. 
      Berlin 2866. 
      A] BG bowl. From Crete. Unattributed. Probably fourth. 
         *Furtwängler, Beschreibung, No. 2866 (facs.). AM 26 (1901) 
         75-76/20 (ill.). 
      B] A: band with tassles. B: similar (amulets hanging). 
      C] In relief and yellow: 9$($'%. 
      D] Ionic alphabet. 
 
      2418. 
      Berlin 2869. 
      A] BG pyxis. Unattributed. Probably fourth. *Furtwängler, 
         Beschreibung, No. 2869 (facs). AM 26 (1901) 75/19. 
      B] Two bands separated by two tripods. 
      C] Above one band, as in Berlin 2268 [see also 2266]: 9$($'%. 
      D] Ionic alphabet. 
 
      2419. 
      Berlin 2870. 
      A] BG pelike with applied decoration. From Crete. Unattributed. 
         Date? *Furtwängler, Beschreibung 2870 (no bibl.). Neugebauer, 
         Führer 182 (no bibl.). 
      B] Decoration not mentioned. 
      C] On one side of the body, "engraved" Gr.: I-'#"42>2%. 
      D] "Probably Attic," Furtw. Ex Sabouroff Collection. 



         Neugebauer suggests that the name is that of the dead whose 
         ashes were inside the vase. Ionic alphabet. 
 
      2420. 
      Berlin 2872. 
      A] BG kantharos. From Boeotia. Unattributed. Fourth century?. 
         *Furtwängler, Beschreibung, No. 2872 (facs.). 
      B] Decorated? 
      C] Around the rim of the mouth, in applied clay: 
         A0$+$'%                                                    . . . . ... 
          >+.)$.(1)                 .   . . . . 
      D] Ionic alphabet. 
         __________ 
         (1)so the facs.; Furtw. reads >+.)". 
 
      2421. 
      Berlin 2873. 
      A] BG two-handled bowl. From Thebes. Unattributed. Probably 
         fourth. *Furtwängler, Beschreibung, No. 2873 (facs., addenda, 
         p. 1055; shape, pl. vii, No. 284.). 
      B] Undecorated? 
      C] In the handle zone, Gr.: 9$($'%. 
      D] Ionic alphabet. 
 
      2422. 
      Berlin 2874. 
      A] BG two-handles bowl, similar to 2873. Unattributed. Probably 
         fourth. *Furtwängler, Beschreibung, No. 2874 (facs., addenda, 
         p. 1055). 
      B] No figured decoration. 
      C] Gr., as on 2873: 9$($'%. 
      D] Curved ornamental strokes. Ionic alphabet. 
 
      2423. 
      Berlin 2875. 
      A] BG two-handled bowl, similar to 2873. Unattributed. 
         Probably fourth. *Furtwängler, Beschreibung, No. 2875 
         (facs.). 
      B] No figured decoration. 
      C] Gr., similar to 2873, but more careless: 9‹$›($'%. 
      D] Ionic alphabet. Lunate sigma. 
 
      2424. 
      Berlin 3995. 
      A] BF amphora. From Italy. Diosphos Painter. First half fifth. 
         *Furtwängler, Beschreibung 3995. Haspels, ABFL, no. 128. 
         Monatshefte 1918, pl. 12/16. 
      B] A: Amazon on horseback; another on foot. B: Amazon in a 
         chariot; palm tree. 
      C] A, B, each: nonsense: imitation letters. 
 
      2425. 
      Berlin 4008. 
      A] BF pyxis. From Attica. Unattributed. Date? *Furtwängler, 
         Beschreibung 4008. Neugebauer, Führer. 
      B] Lid: two chariots racing; termata between them. Body: 
         Peleus and Thetis. 
      C] Lid: nonsense: spacefilling imitation letters: 4,(()0(&((). 
      D] After Furtw., text. Lambdas resemble the `Argive' type.(1) 
         __________ 



         (1)not true lambdas. 
 
      2426. 
      Berlin 4017. 
      A] A small bell. From Athens, near Hagia Triada, 189 (Furtw.). 
         Unattributed. Uncertain date. Late sixth (GAI). *Furtwängler, 
         Beschreibung, no. 4017, pl. VII, fig. 235. Stamires and 
         Vanderpool, Hesp. 19 (1950) 385, n. 24. GAI i, 48 and 176. 
         Script 1153. 
      B] No figured decoration. A bespoken piece. NOT A VASE. 
      C] On a reserved band bordered by raised plastic mouldings 
         are a row of double dots, and in BG, facing the handle on 
         top, is: ?$',/$>8 :* +$4$. 
      D] GAI wrongly calls it a kothon. For parallels see Agora 12, 
         p. 184, and for lists, ibid., n. 3. The two examples from 
         the Agora (1365-66, pl. 44) are there dated ca. 480; 1365 
         seems to be similar to the Berlin bell. Omega for omicron 
         upsilon. Aiantides: PA 289 (4th cent.); other reff. in LGPN 
         ii, but not ours. Attic alphabet. Omega = ou. 
 
      2427. 
      Berlin 4020. 
      A] BG stemless cup.(1) From Exarchos in Locris (= Abae in Phocis). 
         Unattributed. Date? *Furtwängler, Beschreibung 4020. *Roehl, 
         IGA 63/298a (facs.). 
      B] Undecorated. 
      C] Inside: Gr., the first word horizontal, the name below in 
         two parts: 7'($&- and /+)% [the last in much smaller 
         letters - by a different hand? - upside down and above], 
         with the alpha of B$&' doing double duty: 
         B$&' 1 7'(‹(›$&-(')1/+)%: 
         (3)   ....  small, upside down: /+)%. 
         (1) .. . .  large: B$&'. 
         (2) ......  large: 7'($&--. 
      D] The vase may be Attic (Furtw.); the inscription is not. 
         Boeotian or Opuntian Locrian, not Phocian (Roehl). Alpha 
         with broken right diagonal. Attic lambda. Tailed rho. 
         Four-stroke sigma. 
         __________ 
         (1)cup-skyphos? 
 
      2428. 
      Berlin 4039. 
      A] RF cup. From Corinth. Probably by the Salting Painter. 
         Phintias potter. Last quarter sixth. *Furtwängler, 
         Beschreibung 4039. ARV(2) 178/1, Add.(2) 185. *Photo. 
      B] Int.: young hoplitodromos.  Ext.: plain. 
      C] Int.: in a curve around the figure: h) *'$% ^ &'()%.(1) 
      D] Ex Sabouroff Collection. 
         __________ 
         (1)the &'()% slightly separated. 
 
      2429. 
      Berlin 4040. 
      A] RF cup. From Corinth. Near Chairias Painter. Last quarter 
         sixth. *Furtwängler, Beschreibung 4040. ARV(2) 176/2. 
      B] Int.: komast: youth with a cloak on his shoulder, and with 
         ivy wreath and cup. 
      C] Int.: around the youth: <'$-$'‹%› &'()%.(1) 
      D] Ex Sabouroff Collection. Cup type C. Careless lettering. 



         __________ 
         (1)Furtw., in Beschreibung, prints <(')$-$(') with alpha 
         lacking the cross stroke. 
 
      2430. 
      Berlin 4041.1. 
      A] Frs. of RF cup. From Vulci. Skythes. Last quarter sixth. 
         *Furtwängler, Beschreibung 4041.1. *Rodenwaldt, AA 1914, 
         87-90, figs. 1-3 (phs., dr.). *ARV(2) 83/10 (bibl.). *Photo. 
         (A). 
      B] Remains of seven figures: A: athletes and youths. B: 
         komos.(1) 
      C] A: (fr. a): ;*[$]("[&)% ---]. [--- +*)$+?]#!+,(?)(2) B: (fr. 
         b): [--- +0-']9#+,. 
      D] Two frs. - Berlin 4041.2 is from another cup by Skythes 
         (ARV(2) 83/11). - For the inscriptions see Rodenwaldt. The 
         problem with the restoration of the signature(s) originates 
         with the confusing signatures of Louvre G 10 and Villa 
         Giulia (ARV(2) 83/3 and 8). 
         __________ 
         (1)unclear from Furtw.'s description, which figures go with 
         Beazley's A and B. (2)Furtw. ...#+,, Beazley. [---]#?+,, 
         photo. 
 
      2431. 
      Berlin 4042. 
      A] RF cup. From Corinth. Unattributed. Date? *Furtwängler, 
         Beschreibung 4042. Furtwängler, La Collection Sabouroff 
         (1883-1887), pl. 53. 
      B] Int.: bull roaring. 
      C] Int.: around the bull, three times: &'()%. 
      D] Ex Sabouroff Collection. 
 
      2432. 
      Berlin 4046. 
      A] RF plastic kantharos (head vase: rams head). From Attica.(1) 
         Unattributed. First half fifth. *Furtwängler, Beschreibung 
         4046. Furtwängler, La Collection Sabouroff (1883-1887), pl. 
         70,1. AZ 1873, 109/3. Lutzow's Zeitschrift für bildende Kunst 
         1875, 301. H. Winnefeld, Altgriechische Bronzebecken aus 
         Leontinoi (59th Berl. Winck. progr. 1899) 20f. (ill.). 
         Beazley, VPol 24 n. 3. *Neugebauer, Führer 120, pl. 39. H. 
         Hoffmann, Attic Red-figured Rhyta (1962), no. 1. *H. Hoffmann, 
         `Rhyta and Kantharoi in Greek Ritual,' GVGettyMus 4 (1989) 
         132-33, figs. 1,a-b. 
      B] On the body of the kantharos: wreath. 
      C] By the wreath, Gr. in two lines : 
         ;(+9',/$(>))% +$4$ h$(+)1-)%.(2) 
      D] Hoffmann in GVGettyMus 4 discusses the inscription at 
         length, revising his views expressed in Rhyta (1962): it 
         was incised soon after the rhyton was made, in the first 
         half of the fifth century. P. Herrmann (by personal 
         communication) dates the inscription in the first third of 
         the fifth century. R.B. Richardson long ago (AJA 2 (1889) 
         228f.) thought Elaphantis was the Egyptian goddess of 
         Elephantine; this was accepted by Furtwängler in the cat. 
         of the Sabouroff collection, but in Beschreibung he says 
         that while Elephantis was the wife of Danaus (Apollod.), 
         there are also similar human names. Kirchhoff and 
         Kretschmer thought Elephantis a dead woman; Hoffmann thinks 



         a human dead heroized (because of the word h$+-)%).(3) But it 
         could also be the name of a hetaera, since it is taken from 
         an animal.(4) H. wonders if E. was a hetaera turned maenad, 
         perhaps head of a thiasos, but Burkert denies the last, as 
         leaders were always men. According to Burkert (who was also 
         consulted) hieros refers to the &-$)%. Eva Keuls (ditto) 
         thinks it refers to the writer of the Gr.: he is a follower 
         or sacred attendent [sic]. Neugebauer: "Eigentumsvermerk 
         der Elephantis." H. agrees with Burkert that hieros refers 
         to the krios, i.e. the rhyton. - My text is basically from 
         Beschreibung. Attic alphabet. LGPN ii, s.v. Elephantis does 
         not include this vase. 
         __________ 
         (1)from a tomb in Athens (Hoffmann). (2)the delta written over 
         a tau (Furtw., Beschr.). One epsilon lacks the middle 
         horizontal. (3)human: see Bechtel, Hist. Pers. 581; 
         Namenstudien 21. (4)RE, s.v.; Bechtel, Frauennamen 86ff.; 
         Hist. Person. 580ff. Cf. a ring from Ialysos, Clara Rhodos 
         3, 60, fig. 51: ;(+9',/$>)% +4$. An Alexandrian hetaera: 
         Kl. Pauly s.v. Pornographie 1062. (All reff. from 
         Hoffmann). 
 
      2433. 
      Berlin 4059.+ 
      A] Frs. of WG/RF cup. Unattributed. Ca. 460 (CV). *CV, Germany 
         22, pl. 107,1-5. Hartwig, Meisterschalen 501 n. 15. E. 
         Pottier, Mon. Piot 1895, 42 n. 2/15. H. Philippart, ibid. 
         1928, 136/40. GL ii, 40/445, pls. 33 (Ext.) and 37 (Int.) 
         (combined frs.). H. Philippart, Les coupes attiques à fond 
         blanc (1936) 71ff./53, pl. 30. 
      B] Int.: WG: symposium: at right, a reclining man; at left, a 
         standing youth playing the lyre; table; dog; shield hung 
         up; wreath. Ext.: RF: symposium: only the lower part is 
         preserved. 
      C] Int.: to left of (i.e. behind) the youth's head: 
         (.) /(.):0(.),)%.(1) 
      D] + Athens, Acr. ii, 445 = C 27 (CV, Berlin, pl. 107,5). From 
         a large `parade' cup. The inscripion has not been well 
         read: it could be nonsense or a proper name ending in 
         --,)%. - The real publication is by Langlotz in GL ii, no. 
         445, quoted and corrected in CV; I have kept a duplicate 
         entry there. 
         __________ 
         (1)in GL I read: (.)v.(.)(.)(*)(.),)%. The `colon' printed 
         above is two short strokes, one above the other. See the 
         Acr. entry for more on the letter forms. 
 
      2434. 
      Berlin 4220. 
      A] RF cup. Oltos. Last quarter sixth. *A. Greifenhagen, CV, 
         Germany 21, Berlin 2 (1962), pls. 52,1-4, 65,2 and 123,2,6; 
         CV, Germany 22, 123,2 and 6 *Furtwängler, Beschreibung 4220. 
         C. Fränkel, Satyr- und Bakchennamen (1912) 36, 86/R. Bloesch, 
         FAS 49/2.(1) RE, s.v. Sikinos 3 (Leonard); s.v. Ianthe (Eitrem). 
         Gehrig, Greifenhagen and Kunisch, Führer (1968)135. ARV(2) 
         61/76, 1700, Add.(2) 165. A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 168, SIKINNOS 2. 
      B] Int.: a wreathed boy fetching a cushion(2). A: Achilles 
         brought to Chiron by Thetis. B: maenad between two satyrs, 
         all dancing. 



      C] Int.: around the figure: a+4[,6,] &'()%. A: to Chiron's 
         right: <$-6,.(3) Above Achilles: ?.$(‹(›+["%], retr. To 
         Thetis' right: I+/$%. B: beside the left satyr: &'()%. To 
         the maenad's right: 1',:+.(4) Beside the right satyr: 
         @$&[$,‹,›)]%!. 

      D] Berlin West. 
         __________ 
         (1)by the same potter as London E 17 (ARV(2) 62/80, Oltos). 
         (2)probably not a wineskin. (3)for the spp. see GAI i, 193-94. 
         (4)`Veilchenblüte.'
 
      2435. 
      Berlin 4221. 
      A] RF cup. From Orvieto. Oltos. Last quarter sixth. *Furtwängler, 
         Beschreibung 4221. A. Bruhn, Oltos (1943), figs. 38-39 (A, B). 
         CV, Germany 21, pl. 54,1-3. ARV(2) 61/73, 1700, Add.(2) 165. 
         *Photo. 
      B] Int.: young victor. A: two warriors, dueling, separated by 
         a youth; at left, an archer; at right, a woman. B: 
         symposium: hetaera on a couch with a lyre; youth playing 
         kottabos; boy and bearded man on a couch. 
      C] Int.: curving around the youth's right side: &'()%. A-B: 
         nine times space-filling: &'()%. 
      D] Berlin West. Almost certainly = Apollo, July 1994, p. 4, 
         fig. 2 (exc. photo. of Int.) in an article on `Euandria'. 
         Messy writing, typical of Oltos. 

      2436. 
      Berlin inv. 2928. 
      A] RF column krater. From Rhodes. Unattributed.(1) Third quarter 
         fifth. Ca. 450-440. *Beazley, AJA 45 (1941) 597/9. *A.W. 
         Johnston, BSA 70 (1975) 159/86. TGV 167/24F 1 and p. 232. 
      B] A: Athena. B: old man. 
      C] [Under foot?]: 7)-$,:‹›’ Q. Below: 7)-$,‹› L |-. 
      D] Done from Beazley: &-'/[- 7)-$,:$)"-0`% is the name for 
         column krater (parallels). Delta = 10. Pi + drachma mark = 
         6. Unclear why the vase name is repeated. The stroke before 
         the delta is punctuation. The lower line is not quite in 
         the same lettering as the upper, but it is not certain that 
         it is not by same hand. - Johnston argued in BSA that no 
         price is given, as had been suggested. 
         __________ 
         (1)but in AJA Beazley says it recalls the Chicago Painter. 
 
      2437. 
      Berlin inv. 3139. 
      A] RF cup. From Italy. Onesimos (P). Early (Beazley). Early 
         fifth. *ARV(2) 321/23 (bibl.), 1645, 1701, Add.(2) 215 (bibl.). 
         Neugebauer, Führer 98. 
      B] Int.: trainer with tablets. A, B, each: athletes. 
      C] Int.: L',‹'›$/$)% &'()%. A: L',‹'›$/[$)% --]. 
      D] The Ext. is very fragmentary. 
 
      2438. 
      Berlin inv. 3151. 
      A] BF cup (footless, with merrythought handles). From Aegina. 
         Unattributed. Ergotimos potter. Mid-sixth. Ca. 560 (Shapiro). 
         *Neugebauer, Führer, p. 65, pl. 27,1. *Kretschmer, Vas. 139. 
         C. Fränkel, Satyr- und Bakchennamen auf Vasenbildern (1912) 
         20, 84/F. Beazley, JHS 52 (1932) 200. AJA 54 (1950) 316. 



         Beazley, Hesp. suppl. 8 (1949) 4/under 7 (mention). Hesp. suppl. 8 
         (1949) 4/under 7. ABV 79/foot, Para. 30, Add.(2) 22. Script 93. *Photo.   
         E. Wolff, Heldensagen der Griechen, pl. opp. 288 (Int.). *D. Kalli-  
         politis-Feytmans, BCH 103 (1979) 195/2, fig. 2 (A). Shapiro in Neils et 
         al., Goddess and Polis (1992) 64. A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 168, SILENOS 1 (bibl.). 
      B] Int.: Heracles and the Lion. A: Capture of Silenus: Silenus 
         prisoner between two servants of Midas. B: komos (two 
         bearded komasts and a young one fluting). 
      C] Int.: at left: h+-'&(+%. A: to right of the left-hand 
         servant's forehead: :!X-‹+›"/'W.(1) Below the satyr's lowered 
         right hand, to right of his legs: @$(+,)%.(2) To right of 
         the right-hand servant's upper body: =-+$)%. B: 
         ;-0)/$4)% +*)$+#+,. <'-$>+4)%. B+&'"()%. 
         ;‹,›*+>)&-'!/+%. 
      D] Berlin West. I+-+"/'$, B+&'"()% = B$&'"()%, Beazley.(3) There 
         may be a trace of the nu in ;‹,›*+>)&-'?/+%. Rho with the 
         vertical extending above. 
         __________ 
         (1)Fränkel has I+-"/'[--], no doubt as a personal name. She 
         is following Kretschmer who rejects the reading :+-‹+›"/'$ 
         and suggests a proper name, parallel to =-+$)%: I+-"/'(%), 
         the sigma miswritten as a clear iota, the name chosen with 
         reference to the :`-' /)"R @$(2,)"R (Paus. i.4,5). I prefer 
         the older reading. (2)so Fränkel and K.-D.. (3)For B+&'"()% = 
         B$&'"()% see also Jajobsthal, Ornamente 114 n. 193. U 4. 
         575-. 
 
      2439. 
      Berlin inv. 3152. 
      A] BF lip cup. Sakonides. Tlempolemos potter. Third quarter 
         sixth. *ABV 171/13, 178/2, Add.(2) 48. Beazley, JHS 52 (1932) 
         172 (not ill.). U. K. Vierneisel and B. Kaeser, eds., Kunst 
         der Schale: Kultur des Trinkens (1990), figs. 26.4a-b (A, B, 
         details). 
      B] A, B, each: lip: outline head. 
      C] Handle zone: A: 3(+,*)(+4)% +*)$+#+,. B: @'&),$>+% +0-'9#+,. 
      D] Are the inscriptions on A and B by different hands? A is a 
         bit larger; epsilons, nu's and sigmas perhaps differ. If 
         so, the potter may have signed his own sgnature. Rho with 
         the vertical short but extended above the loop. 
 
      2440. 
      Berlin inv. 3156. 
      A] RF skyphos. From Aegina. Unattributed. Ca. 450 (CV). *CV, 
         Germany 22, pls. 141,2,5-6 and 143,5. Furtwängler, AA 1893, 
         92f. (ill.). Beazley in CV, Oxford 1, on pl. 2,1. Gow, JHS 48 
         (1928) 148 n. 42 and 150ff., fig. 9. Schoppa, Darstellung der 
         Perser 59/8 (on B). 
      B] A: a fleeing Persian, frontal, resting on a rock. B: 
         Persian with a scepter, walking briskly. 
      C] A: &'()%. B: &'!()%. 
      D] The Greek given in lower case in CV. 
 
      2441. 
      Berlin inv. 3172. 
      A] RF column krater. From Gela. Orpheus Painter. Third quarter 
         fifth. *FR iii, 108f.; 109, fig. 52 (A, after the next). ARV(2) 
         1103/1 (much bibl.), 1683, Para. 451, Add.(2) 329 (much bibl.). 
         Robertson, AVCA 216 and fig. 225 (A). 



      B] A: Orpheus and the Thracians. B: youths and women. 
      C] A: above Orpheus' head, in two ill-coordinated lines: 
         & ' ( )% 
         &'()% 
      D] See Hauser's comments in FR. 
 
      2442. 
      Berlin inv. 3186. 
      A] Fr. of RF oinochoe (chous). Unattributed.(1) Mid-fifth (CV). 
         *Furtwängler, AA 1891, p. 119/17 (dr.). Kretschmer, Vas. 148. 
         *G. van Hoorn, Choes and Anthesteria (1951), no. 338, fig. 29. 
         *Greifenhagen, CV, Germany 22, pl. 148.4. C. Robert, Oedipus 
         (1915) ii, 23, fig. 12. 
      B] Caricature: Oedipus and the Sphinx (O. with a dog's rear 
         end; sphinx with a dogs's face on an Ionic column). 
      C] Above: 7'##4[$]' for 7'>4+$'.(2) 
      D] Van Hoorn gives the number: Berlin 3186. Ex Naples, 
         Bourguignon collection. - Kretschmer interprets Kadmeia as 
         an indication of place; it could also refer to the sphinx. 
         The kappa is smeared. Compare Brindisi, Museo Provinciale, 
         RF amphora (Kretschmer, Vas. 148 and 175): 7'##4)%. Cf. 
         also GAI i, 567-68. 
         __________ 
         (1)van Hoorn says the Boeotian myth is treated in the 
         Boeotian caricature style; Greifenhagen in CV also thinks 
         the painter exhibits non-Attic features, but the vase is 
         listed as Attic. (2)or 7'##4[+$]': both forms are admitted as 
         possible by Furtw. 
 
      2443. 
      Berlin inv. 3187. 
      A] BG kantharos. From Olbia. Unattributed. Early Hellenistic. 
         *Neugebauer, Führer 80 (not ill.). *Watzinger, AM 26 (1901) 
         74/18 (ph.). Furtwängler, AA 1891, 119/21. 
      B] Applied garland. 
      C] A: above the garland, Dip. in yellow: ?:2,'%. 
      D] The fabric is probably Attic. Similar: Athens inv. 2357 
         (from Anaktoroi). 
 
      2444. 
      Berlin inv. 3198. 
      A] RF cup. Foundry Painter. First quarter fifth. *AA 1892, 102/8 
         (ill.). Beazley in Adunanze straordinarie ... Fondazione A. 
         Feltrinelli (Rome 1966), pls. 11-12 (A, B) [= D.C. Kurtz 
         (ed.), Greek Vases: Lectures by J. D. Beazley (1989)]. ARV(2) 
         402/13, Para. 370. 
      B] Int.: komast: an elderly man urinating into a pot. A-B: 
         komos: A: man; youth fluting; youth dancing; nude boy with 
         staff. B: man urinating into a pot; flute case; seated 
         youth fluting; man; nude boy with staff, carrying something 
         on his back. 
      C] Int.: circular: h) *'$% ^ &'()%. A: h) *'$% &'()%. B: 
         h) *'$% ^ &'()%. 
 
      2445. 
      Berlin inv. 3217. 
      A] RF cup. From Vulci. Bowdoin-Eye Painter. Last quarter sixth. 
         *Furtwängler, AA 1893, 87-88/30 (not ill.). ARV(2) 168/15. 
      B] Int.: satyr trumpeting. 
      C] Int.: h) *'$% &'()%. 



      D] Ex Canino Collection. The inscription given in lower case 
         Greek letters. 
 
      2446. 
      Berlin inv. 3218. 
      A] RF cup. Manner of Brygos Painter III. Recalls Foundry Painter. 
         First quarter fifth. *Furtwängler, AA 1893, 89-90, fig. 36. 
         ARV(2) 390/44. 
      B] Int.: stick with aryballos and strigil; naked woman putting 
         away her clothes on a stool. Ext.: plain. 
      C] Int.: to left and right of her head: h) *'^$%. Below: 
         &'()%.(1) 
         __________ 
         (1)the letters 7? are on the stool. 
 
      2447. 
      Berlin inv. 3219. 
      A] RF skyphos. Unattributed.(1) Second quarter fifth. Ca. 460 (CV). 
         *Furtwängler, AA 1893, 90/42 (not ill.). G. von Lücken, 
         Griechische Vasenbilder (1921), pl. 13. H. Licht, 
         Sittengeschichte Griechenlands i, 262 (A), ii, 142 (B). H.R.W. 
         Smith, Der Lewismaler (1939) 18 n. 27 and n. on p. 29 
         (attrib.), pls. 22,a, 33,b. CV, Germany 22, pls. 142,1-4 and 
         143,7, ARV(1) 520/bottom. 
      B] Komos: A: man and youth, both naked and dancing. B: a 
         draped man singing, with a boy walking before him. 
      C] B: above: &'()%. 
         __________ 
         (1)Circle of Lewis Painter (Smith); `also recalls the Euaichme 
         Painter' (ARV(1)). Not in ARV(2) or Para. 
 
      2448. 
      Berlin inv. 3223. 
      A] RF pelike. Earlier Mannerists viii: Undetermined. Second 
         quarter fifth. *Furtwängler, AA 1893, 90-91, fig. 43 (B). O. 
         Weinreich, Epigramm und Pantomimus (1948), pl. 1. *Beazley, 
         Hesp. 24 (1955) 312-13, pl. 87 (A, B). ARV(2) 586/47, Para. 393, 
         Add.(2) 263. 
      B] A: Maenad dancing with a sword and the hindquarters of an 
         animal; youth, garlanded and in festal robe, fluting. B: 
         similar. 
      C] A: above the maenad: &'()%.(1) B: above the maenad: &'()%.(1) 
      D] The subject is a maenad of the theater (Beazley, Hesp.); 
         maenad = "8-.2#/-W% (Weinreich). "Above the head of the 
         Maenad ... there is an inscription. It is not &'(+, but 
         &'()%. I do not press this, but it is worth recording." 
         (Beazley, Hesp.) 
         __________ 
         (1)possibly for &'(�%(?).
 
      2449. 
      Berlin inv. 3228. 
      A] BF pelike. From Orvieto. Unattributed. Ca. 500 (Mommsen). *H. 
         Mommsen, CV, Germany 61, pls. 28, 29,1-2, 48,5, Beilage F 
         (much bibl.). Furtwängler, AA 1893, 85/16. E. Buschor, 
         `Satyrtänze und frühes Drama,' SB Munich 1943, Heft 5, 102f., 
         fig. 74. 
      B] A: at the well: in the center, an old man pulls up the rope 
         from which a pelike is suspended (out of the well; the well 
         head is a pithos); at left, a tree supports the arrangement 



         with a counterweight; further to left, a satyr is greeted 
         by a seated woman; to right of the well, a woman with 
         pelike and amphora. 
      C] Nonsense: above the supporting branch: four imitation 
         letters. Below it, similar, interrupted by the tree trunk. 
         To right of the old man: three - four imitation letters. 
         Under the foot, Gr.: chi surmounted by rho. Not in TGV. 
      D] For the interpretation of the scene, see CV, pp. 36-37. 
         Buschor thought of an early satyr play (forerunner of 
         Aeschylus' Amymone); Mommsen prefers evryday life, with 
         the satyr introducing an erotic element. 
 
      2450. 
      Berlin inv. 3232. 
      A] RF cup. Epidromos Painter.(1) Hieron potter (Bloesch). Late 
         sixth. *JdI 1893, 165, pl. 2,1. Furtwängler, AA 1893, 88/3 
         (not ill.). CV, Germany 22, pl. 124,3,7 (small). *ARV(2) 117/2, 
         1627, Add.(2) 174 (much bibl.). *E. Simon, `Satyr-plays on Vases 
         in the Time of Aeschylus,' D. Kurtz and B. Sparkes, edd., The 
         Eye of Greece (festschrift M. Robertson, 1982) 129, pl. 32,b 
         (Int.). 
      B] Int.: Heracles sacrificing at an altar; satyr with a spit. 
         A: satyr attacking a sleeping maenad. B: Heracles and 
         Cerberus, with Hermes. 
      C] Int.: to left and right of Heracles' head: 
         ;*$>-)4)% ^ &'()%. A: ;*$>{)}-)4)% &'()%. B: 
         ;*$>‹-›)4)% &'()%. 
      D] Berlin West. 
         __________ 
         (1)may be an early phase of Apollodoros. (So considered by 
         D. Williams.) 
 
      2451. 
      Berlin inv. 3237. 
      A] RF calyx krater. From Capua. Unattributed.(1) Ca. 400. 
         *Furtwängler, AA 1893, 91-92, fig. 50. *JdI 11 (1896) 299-300, 
         pl. 2 (A). ARV(2) 1336/under 1 (mention), 1690, Para. 480, Add.(2) 
         366, lines 13ff. (much bibl.). 
      B] A: in the center: Andromeda; her father Kepheus; Hermes; 
         Perseus; Aphrodite; an Ethiopian sitting in upper left, not 
         named. B: three draped youths. 
      C] A: in white: ?,>-())4+>'. L+-#+"%. ?9-())>$/2. 729+"%. 
         ;-42%.(2) 
      D] No description in ARV(2) or Para. The omicrons are dots. 
         __________ 
         (1)see Para.: not attributed to the Pronomos Painter, as 
         claimed. (2)the inscriptions after AA and JdI: not listed in 
         proper order from left to right. 
 
      2452. 
      Berlin inv. 3239.+ 
      A] RF cup. From Vulci. Eleusis Painter. First quarter fifth. 
         *ARV(2) 314/2, Add.(2) 213. *FR ii, 84 n. 1. *Beazley, CF, pl. 
         Y,10 (VG fr.). [A ref. to AA has dropped out.] 
      B] Int.: Egyptian, fleeing. A: Heracles and Bousiris. B: 
         barbarians fleeing (fragmentary). 
      C] Int.: !+'0-)[%] +$ &'()%.(1) A: !+'0-[)% ---]. &'()%. B: 
         [!]+'[0-)% &'()]%(?)(2) ..&'...(3) 
      D] + Rome, Villa Giulia. ARV(2) speaks of traces of other 
         inscriptions. FR (wrongly?) says one inscription has !+'0.% 



         = !+'0-)%. 
         __________ 
         (1)so ARV(2); AA reads +. (2)not in ARV(2); AA has: ..;?..S. (3)on 
         the VG fr., according to CF. 
 
      2453. 
      Berlin inv. 3240.+ 
      A] RF cup. From Cervetri. Unattributed.(1) Hieron potter. First 
         quarter fifth. Ca. 490 (Peters). *Neugebauer, Führer 114 (not 
         ill.). *K. Peters, AA 1958, 14/3, fig. 2 (the fr. Berlin, 
         Goethert only). ARV(2) 405, Add.(2) 232. AA 1958, 14 (Goethert 
         fr.). *Photo. 
      B] Int.: youth conversing with a boy. Around the tondo, a 
         white zone. A: at left, a column; youth leaning on his 
         stick; seated woman spinning; male leaning on a staff; 
         column; male leaning on his staff. B: similar: male leaning 
         on a staff; column; standing woman, holding a mirror or 
         distaff; youth leaning on his stick, offering a flower and 
         holding a purse; column; male leaning on his staff. 
      C] Int.: circular, long rows of small nonsense letters: 
         ,),+..., etc. A: [--]),.(2) 
      D] Berlin West. + a joining fr., ex Berlin, Goethert (ARV(2) 
         327/103: Onesimos); see Add.(2), ill. in AA 1958 and 
         JbBerlMus fig. 7. The nonsense recalls the Foundry Painter. 
         __________ 
         (1)Neugebauer: Brygan. Beazley: nearer to Foundry Painter 
         than to Brygos. (2)Peters gives, for A: youth with staff 
         (little remains) to left. And to left of head: [--]),. But 
         this is Brygan-type nonsense, not the end of a name. 
 
      2454. 
      Berlin inv. 3241. 
      A] RF cup. From Capua. Unattributed. Date? *Furtwängler, AA 1893, 
         90/38 (not ill.). Klein, L. 88 (ill.). Neugebauer, Führer 91 
         (not ill.). *dr. CV, Germany 22, pl. 129,4,8 (small). 
      B] Int.: youth arming. Ext.: plain. 
      C] Int.: to left and right of head: &(')&)% ^ &(').#)%. 
      D] Nonsense imitating a kalos-inscription. 
 
      2455. 
      Berlin inv. 3242. 
      A] RF oinochoe (chous). From Athens. Unattributed. Third quarter 
         fifth. 440-430.(1) *Van Hoorn Choes and Anthesteria, no. 339, 
         fig. 310. Furtwängler, AA 1893, 91/44 (not ill.). C. Fränkel, 
         Satyr- und Bakchennamen (1912) 100/0. *CV, Germany 22, pl. 
         148,1-3. ARV(2) 1608. 
      B] Baby satyr riding on a fawn; a maenad leads him. 
      C] Above the child's head, horizontal non-stoich. two-liner, 
         left-aligned: @$&$,)% 1 &'()%.(2) 
      D] Should this not be: @$&$,‹,›)%? The name ought to refer to 
         the baby: a pun on a real S.? The name occurs: PA 12,649; 
         see also LGPN ii. Omitted by A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991). 
         __________ 
         (1)van Hoorn. CV dates ca. 440 from the style of the peplos 
         despite the earlier letter forms [i.e. the Attic alphabet]. 
         (2)the &'()% is more widely spaced than the name. 
 
      2456. 
      Berlin inv. 3244. 



      A] RF cup-skyphos. From Sorrento. Unattributed.(1) 430-420. *CV, 
         Germany 22, pls. 108,5, 116,3-5, 120,4, p. 16, fig. 5 (dr. of 
         A and B after AD; see note 2 below). *Neugebauer, Führer 109 
         (not ill.). *Furtwängler, AA 1893, 91/45 (not ill.). AD i, pl. 
         59,2; see n. 2 below). Burlington Fine Arts Club (1888), no. 
         11. Hoppin, RF ii, 478 (after AD). ARV(2) 1142, Add.(2) 334. 
         Beazley Archive db, no. 215,140. LIMC iii, pl. 540, Eileithyia 86 (A).
      B] A: Nereus seated between two daughters: a Nereid at left, 
         standing, lifts her cloaked left hand; a Nereid at right, 
         standing, holds out a dolphin. B: three daughters: one 
         seated receives a hare from another, who is followed by a 
         third with a wreath. 
      C] Inscriptions horizontal, in white: A: to right of left 
         Nereid's raised hand: ;"($4+,2. To right of Nereus' face 
         and the hand holding his scepter: B+-‹+›"%. Below right 
         handle ornament, i.e. to right of second Nereid's feet: 
         h$($:"'.(3) B: above left (seated) Nereid's head: {'4':+.(4) To 
         right of head of left-facing Nereid offering a hare: L(8/8. 
         Under right handle ornament, i.e. to right of feet of 
         left-facing Nereid with wreath: I+/$%. This vase is not 
         signed.
      D] Berlin West. - Furtw., in AA, points out that the traces of 
         a potter's signature of Xenotimos (which appears on Boston 
         99.539, see below), shown above the head of Nereus in AD, 
         are imaginary. Mixed alphabet. 
         __________ 
         (1)ARV(2): "Of somewhat similar style [as Boston 99.539], but 
         hardly by the same hand, the vase [Berlin 3244] found with 
         it". Boston 99.539 has the signature of Xenotimos as potter 
         and is listed as by the Xenotimos Painter as his single 
         work. Bea. Arch. says: compared to Xenotimos Painter by 
         Beazley. (2)CV, fig. 5, a dr. from AD, omits the signature of 
         Xenotimos, which AD has. (3)for the first iota see GAI i, 342. (4)see   
         GAI i, 121. 
 
      2457. 
      Berlin inv. 3251.+ 
      A] RF cup. From Vulci. Thalia Painter. Kachrylion potter. Last 
         quarter sixth. *Furtwängler, AA 1893, 89/34 (not ill.). 
         Beazley, JHS 51 (1931) 44/14 (adds Campana, pl. 1, 49 and 
         58). Beazley, CF, pl. Z, 9-15 (adds Florence frs.). Bloesch, 
         FAS 45/Kachrylion 11, pl. 12,4. CV, Germany 21, pl. 56,4. 
         H.A. Shapiro, Hesp. 52 (1983) 308. *ARV(2) 113/7, 1626, 
         1704, Add.(2) 173 (bibl.). AA 1981, 57, fig. 6 (A,B). 
      B] Int.: symposium with love-making: on a couch, a man and a 
         woman who hits him with her sandal; a youth squatting and a 
         woman, both masturbating; a lamp on a stand; two ladles 
         hung up. A-B: obscene: 17 nude figures: 7 men, one bearded, 
         7 women, 3 fragmentary. Lamps on stands, ladles. 
      C] Int.: above the scene: !+'0-)% &'([)%]. One woman: @4$&‹-›'.(1) 
         A-B: 7)-),+, retr. ;[",$]&)%, retr.(2) I'($'. a+[0'%(?)]. [--])%, 
         retr.(3) [--]%.(4) [--](.)$(([)%(?)].(5) 
      D] + ex Florence 1 B 49 (part ex Villa Giulia). + Florence 1 B 
         58; 6 B 24, etc. + Villa Giulia, ARV(2) 440/169 (inscribed); 
         see Add.(2). 
         __________ 
         (1)or @4$&‹&›'? AA: [--]', but Res. Étr. no. 26 gives the 
         whole name (@4$&'). LGPN ii reads @4W&'. (2);[*$("]&)%, 
         Guy; bearded. (3)[?9-])%, Greifenhagen in CV, Berlin 2 
         (hetaera). (4)taken from AA and ARV(2). (5)taken from ARV(2) 



         440/169. 
 
      2458. 
      Berlin inv. 3252. 
      A] BF lekythos. From Eretria.(1) Athena Painter. Early fifth. 
         *Furtwängler, AA 1893, 85/20, fig. 20. Haspels, ABFL 147, 255/28 
         (bibl.; not ill.). Neugebauer, Führer 51. ABV 522/28. 
      B] Hypnos and Thanatos with the body of a young warrior (Sarpedon). 
      C] Nonsense: to right of Hypnos: #+(/))#.(2) Above the warrior, 
         in groups of 2 letters: )(#) (*)) +& )(#), retr. Above him: 
         #()#& and (()(. To left of Thanatos: (#?)+/#(. 
      D] Done from AA. The second inscription written in groups of 
         two letters. 
         __________ 
         (1)said to be from the same tomb as Berlin 3253 (Neugebauer). 
         (2)the tau upside down. 
 
      2459.
      Berlin inv. 3253. 
      A] BF lekythos. From Eretria.(1) Athena Painter. Early fifth. 
         *Haspels, ABFL 147, 148, 149, 255/29, pl. 46,1a-b (shows 
         letters) (no bibl.). 
      B] Warriors leading off a woman.(2)
      C] Numerous nonsense inscriptions: above the arm at left, 
         diagonally upward: #)(>)$ (the third letter unclear); on 
         its right, along the woman's back: )/, probably other letters 
         below; between the woman's and warrior's heads, diagonally 
         upwards: )(.)#; between their lower bodies, similar, but 
         probably downward: #+^/-& (uncertain reading); further 
         letters between the warrior and the old man; to right of 
         the latter's head, curving downward: #)/#. Typical lettering. 
      D] On Athena Painter's use of nonsense inscriptions, see 
         Haspels, p. 150. 
         __________ 
         (1)see Berlin inv. 3252. (2)the phs. in Haspels do not show 
         the whole scene: at left, raised arm of a warrior to right(?); 
         woman to right, led by a warrior to right (.+s- .8*s &'-*wR ); 
         bearded man to left; warrior to left.
 
      2460. 
      Berlin inv. 3255. 
      A] RF cup. Douris. Python potter. First quarter fifth. 
         *Furtwängler, AA 1893, 89-90/37 (not ill.). ARV(2) 428/12. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 74/24, pl. 15. 
      B] Int.: girl fluting and dancing; flute case; basket. A: girl 
         fluting. B: komast: youth dancing. 
      C] Int.: h) *'$% &'()%. A and B: traces of h) *'$% &'()%.(1) 
      D] Berlin East. 
         __________ 
         (1)Furtw.: "Aussen, auf beide Seiten vertheilt." [?] He 
         gives, in AA: &'([)]% (and no more). 
 
      2461. 
      Berlin inv. 3256. 
      A] RF cup. From Cervetri. Ambrosios Painter. Last quarter sixth. 
         510-500. *Furtwängler, AA 1893, 88/31 (not ill.). ARV(2) 173/3. 
      B] Int.: Amazon. A: komos: four youths, three dancing, one 
         fluting. B: four satyrs: three dancing, one fluting while 
         squatting. 
      C] Int.: h) *'$% &'()%. A: h) *'$% &'()%. B: h) *'$% &'()%. 



      D] Given in lower-case letters by Furtw., without indication 
         of spelling and letter forms. 
 
      2462. 
      Berlin inv. 3257. 
      A] RF calyx krater. From Falerii. Myson. First quarter fifth. 
         *Furtwängler, AA 1893, 88-89/33 (photo.). Neugebauer, Führer 
         95. ARV(2) 239/17, 1586, 1602. *Photo. 
      B] A: duel of two warriors; at left, archer; at right, another 
         warrior. B: three warriors setting out; a fourth blowing 
         the trumpet. 
      C] A: between the duelists: B$&6,. On the shield below: 
         &'()%.(1) On another shield: h$‹*›*6,.(1) 
      D] ARV(2) 1586: Hippon I: the name is on a shield as on London E 
         7, manner of the Epeleios Painter (h$**), &'()%´); the 

         kalos on another shield may refer to him. 1602: Nikon I: 
         Beazley does not refer the kalos to him. Beazley, BSA 18, 
         224/8, has the distribution of the inscriptions 
         differently, if my note is accurate. 
         __________ 
         (1)&'()% is in BG; h$‹*›*), probably also. 
 
      2463. 
      Berlin inv. 3260. 
      A] BF lekythos. From Greece. Cactus Painter. First quarter fifth. 
         *Photo. Furtwängler, AA 1893, 86/23 (not ill.). Neugebauer, 
         Führer 51 (not ill.). Haspels, ABFL 61 (mentions the +.$). 
      B] Athena mounting a chariot, with Heracles, a bearded god, 
         and Hermes. No palmettes. 
      C] Nonsense: in the field, @=. Also other letters: +.$. )#). 
         An epsilon, facing down, under the sigma. 
      D] "Gegenstück" to Berlin inv. 3261 (Neugebauer). 
 
      2464.
      Berlin inv. 3261. 
      A] BF lekythos. Cactus Painter. First quarter fifth. 
         *Haspels, ABFL 61, 62, 110, 198/2, pl. 18,1 (shows 
         letters). Neugebauer, Führer, pl. 38,2. Rev. arch. 1906, I, 
         234. fig. 3. Jacobsthal, Ornamente, pl. 65,a. ABV 472, Para. 
         212. *Script 570, Fig. 105 (after Haspels). *Photo. 
      B] Heracles at the tree of the Hesperides (Haspels).(1) 
      C] Letters #) in field, between palmettes. 
         __________        
         (1)so Haspels 62 and 110; I had put `Heracles and 
        the Hydra'; I do not know where I got this from. 
 
      2465. 
      Berlin inv. 3274. 
      A] BF amphora. Unattributed.(1) Last quarter sixth. *ABV 675/2, 
         Add.(2) 148. Furtwängler, AA 1895, 35 (not ill.) Neugebauer, 
         Führer 44. CV, Berlin 5, pls. 9,2, 11, Beilage B. *Photo 
         (part). 
      B] A: Heracles and the Lion, between Athena and Hermes. B: 
         two horsemen with dogs. 
      C] A: above Athena, Heracles and lion: @/+#($)(+6[%] [&']()%. 
      D] The iota is a blot. 
         __________ 
         (1)somewhat recalls the Rycroft Painter (ABV). 
 
      2466. 



      Berlin inv. 3283. 
      A] BF skyphos. Theseus Painter. Ca. 500. *B. Andreae, JdI 77 
         (1962) 191. Furtwängler, AA 1895, 34/22, figs. 8-9. Haspels, 
         ABFL 253/16. ABV 704, top, Para. 259. 
      B] A: Polyphemus having his eyes put out.  B: ? 
      C] A: nonsense: above the belly and legs of the reclining 
         Cyclops: a row of imitation letters. 
      D] Compared for the inscription by Andreae with Tarentum 7030, 
         which is also by the Theseus Painter. 
 
      2467. 
      Berlin inv. 3308. 
      A] RF pyxis. From Attica. Agathon Painter. Agathon potter. 
         Mid-fifth. Ca. 440 (CB). *Furtwängler, AA 1895, 38/39, fig. 
         13. CB i, 35 n. 3. ARV(2) 977/1, Add.(2) 310. GAI ii, 63
      B] Column and altar; Zeus making a libation; large table; 
         Iris; smaller table; Hera; earth altar; Nike with jug and 
         cup. 
      C] Most inscriptions horizontal: in front of Zeus' forehead: 
         G+"%, retr. On the earth altar: !!.(1) In front of Iris' head: [1]-$%,     
         retr. Above the smaller table, two-liner: ?0':8, 1 +*)$2#+,. In front 
         of Hera's forehead: J-'. In front of Nike's forehead: B$&2. 
      D] Berlin East (vidi). - For the subject, see Simon, Opfernde 
         Götter 65 (Beazley). Ionic alphabet. Some signs above the 
         altars (!!!, !!) are no doubt flames, not letters. 
                  __________
         (1)probably flames or blood. 
 
      2468. 
      Berlin inv. 3309. 
      A] RF neck amphora. From Greece. Dutuit Painter?(1) First quarter 
         fifth. *Beazley, JHS 33 (1913) 109/9 and 110. ARV(2) 308/(a) (no 
         bibl.). 
      B] A: Dionysus between maenad with thyrsus and snake and satyr 
         with oinochoe and wineskin. B: man and riding youth, both 
         in Thracian costume. 
      C] Nonsense.(2) 
      D] A small vase. 
         __________ 
         (1)"... though very poor, seems to be by the same hand [i.e. 
         Dutuit Painter]," Beazley. (2)unclear from my note whether 
         on A, B, or both. 
 
      2469. 
      Berlin inv. 3322. 
      A] WG alabastron. From Athens. Two-row Painter. Second quarter 
         fifth. *Furtwängler, Beschreibung 41/47 (not ill.). ARV(2) 726/5 
         (no bibl.). 
      B] A: above: Nike. Below: woman before an altar, with pillar. 
         B: above: woman at a wool basket. Below: Nike. 
      C] A, below: &'(‹+›.(1) B: above: &'(+?. Below: &'()‹%›.(2) 
      D]  Mixed alphabet? 
         __________ 
         (1)or &'([+]? Or &'([)%], &'(‹)%›? (2)or &'()[%]? 
 
      2470. 
      Berlin inv. 3334.
      A] BF squat vessel, restored as an amphoriskos. Unattributed. 
         Date? *Furtwängler, Beschreibung 3334. *Furtwängler, AA 1895, 36/28 
         (facs. of inscription). Zschietzschmann, AM 1928, 43/86, Beilage 14. 



         Neugebauer, Führer 52. H. Mommsen, Exekias I: die Grabtafeln (Kerameus 
         11, 1997) 23 and n. 190 (brief mention). 
      B] Funerary procession of horsemen and men; prothesis of a 
         dead with six lamenting women. 
      C] On the shoulder, part of a funerary epigram(1): 
         [---](.), +*$&+(.)(.)(.)(.)+P)P (.)[---](2) 
         [---(?)]'!/$ &'s &+9'(+R$. vacat? 
      D] After Furtwängler. Mommsen thinks the epigram was not     
        `indivdualisierent'.  
         __________ 
         (1)not stated whether Gr. or Dip. (2)the partial letters (.): 
         lower half of a vertical; most of a lower vertical; a bit 
         of a vertical; near-horizontal bottom line; lower half of a 
         vertical; lower part of a vertical. The omicron could be a 
         theta. 
 
      2471. 
      Berlin inv. 3340. 
      A] RF lekythos. From Greece.(1) Unattributed. Date? *Photo. 
      B] Dionysus playing the lyre; boy satyr with club and apple. 
      C] Above the boy: &'()%. 
      D] Ionic lambda and sigma. 
         __________ 
         (1)ex Athens market. 
 
      2472. 
      Berlin inv. 3680. 
      A] BF band cup. From Rhodes. Elbows Out. Third quarter sixth. 
         *ABV 250/29, Add.(2) 65. Beazley, BSA 32, 21/14. *B. Fellmann, 
         `Zwei neue Randschalen des Elbows Out Malers,' AM 99 (1984) 
         158, pls. 24,3 and 25,1-3. GAI ii, 457.
      B] Handle zone: A: duel of two nude warriors; naked youth 
         rushing between them; at left, a draped youth. B: similar. 
      C] Handle zone: horizontal, at mid-height: A: between the left 
         handle palmette and the youth: .(')$-+. Between the right 
         warrior and the right-hand palmette: &'$ *$‹+$›. B: in the 
         same positions: .'$-(+) and &'$ *‹$+$›. - The words on A and B fill 
         the empty spaces exactly.
      D] Both inscriptions complete (Beazley). - An attempt to use 
         lip-cup type inscriptions on a figured band cup? Cf. the 
         lip cups Munich 2151 and Limassol, Kakoyiannis, both 
         attributed to Elbows Out by Fellmann. - Threatte in GAI ii 
         thinks the inscriptions are intentionally shortened for lack 
         of space.
 
      2473. 
      Berlin inv. 3755. 
      A] BF Siana cup. From Rhodes. Unattributed. Second quarter sixth. 
         *Beazley and Payne, JHS 49 (1929) 261/under 29 (mention). *H. 
         Schaal, Griechische Vasen I: schwarzfigurig (1928), fig. 36. 
         Non vidi. Script 1055. Beazley Archive db, no. 177. AA 1974, 
         214, figs. 24-25 (A, B). LIMC iii, pl. 367 Dionysus 595 (part 
         of B, lower frieze). S. Laser, Sport und Spiel (Archaeologia 
         Homerica 1987), pl. T 2,a (part). 
      B] Upper zone: A: Theseus and the Minotaur; onlookers. B: 
         athletes: running and boxing; trainer. Lower zone: A: fight 
         of warriors and horsemen betweeen lions. B: Dionysus with 
         drinking horn, seated; Hermes; women and men between lions. 
      C] Nonsense inscriptions. 
      D] The picture in Schaal does not show the inscriptions. - Xi 



         in nonsense? See Script. 
 
      2474. 
      Berlin inv. 3759. 
      A] RF Nolan amphora. From Nola. Achilles Painter. Before 450? 
         Early (Beazley). 460-455 (Oakley). *Photo. RM 42, 237, Beilage 33. 
         Beazley, JHS 34 (1914) 195/7,c (not ill.). ARV(2) 988/12. J.H. Oakley, 
         The Achilles Painter (1997) 11, 116/15, pls. 11B (A, shows &'(8%) and 4
         5H (B). 
      B] A: Eos and Kephalos. B: youth. 
      C] A: between heads: 7(+,$'%. Below the knees: &'(8%. 
      D] Not a two-liner; not stoich. Omega for omicron, see Script. 
         Sigma resembles ¦, but is angular as often in the Achilles 
         Painter. 
 
      2475. 
      Berlin inv. 3764. 
      A] BF lekythos. Manner of the Gorgon Painter (close to him). 
         First quarter sixth. *Photo. Payne, NC pl. 53,7.(1) ABV 11/19, 
         Para. 8, Add.(2) 3. 
      B] Above: dragon with a man's head in its jaws. Main body: 
         naked man with his sword, running, between lions; forepart 
         of a man. 
      C] Above: to right of the monster's head, Gr.: (2))-+. 
      D] Berlin West. Does this refer to the head in the monster's 
         mouth?  Koppa = a circular phi. Pointed rho. 
         __________ 
         (1)the number wrongly given as 3746. 
 
      2476. 
      Berlin inv. 3970. 
      A] WG lekythos. Achilles Painter. Ca. 450. *AA 1898, 192/9, fig. 
         12. Fairbanks, Athenian Lekythoi (1907), Group C, Class 5/44. 
         Beazley, JHS 34 (1914) 221/7 bis. ARV(2) 997/146. 
      B] Mistress, seated, with a smegmatotheke; maid. 
      C] Between them, stoich. two-liner: Q$9$([)%] 1 &'()[%]. 
      D] Restored. Ionic alphabet. 
 
      2477. 
      Berlin inv. 3979. 
      A] BF prize Panathenaic. From Cyrenaica. Unattributed. First half 
         fifth. *Neugebauer, Führer 82-83. G. von Brauchitsch, 
         Panathenäische Preisamphoren (1910) 46/78, 109, fig. 37. E. 
         Schmidt, Archaistische Kunst (1922) 73/C1, pls. 2,1 and 3,1. 
         K. Peters, Studien (1942) 82. Smets, no. 73. 
      B] A: Athena. B: chariot, racing. 
      C] A: prize inscription. 
 
      2478. 
      Berlin inv. 3980. 
      A] BF prize Panathenaic. Cyrenaica. Unattributed. Workshop of 
         Meleager Ptr. (Robertson). Probably 392/1.(1) Or later in 
         fourth? *Neugebauer, Führer 83. G. v. Brauchitsch, Die 
         Panathenäischen Preisamphoren (1910) no. 83 (ill.). *E. 
         Schmidt, Archaistische Kunst in Griechenland (1922), pls. 2,2 
         and 4,2. *Beazley, Dev.(1) 96-97; (2) (1986) 89 and n. 61, pl. 
         100, 1-2. Peters, Studien (1942) 105-106, pl. 12. Script 1219. 
         *Photo. *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 2 and n. 12, 5 and n. 
         35, *18 and n. 80, 19/cat. 12 (bibl.), pl. 5,4 (detail, part 



         of archon inscription). *Robertson, AVCA 276 and n. 90. 
      B] A: Athens. Column figures: Agathos Daimon and Agathe Tyche. 
         B: quintain: two horsemen throwing javelins. 
      C] A: athla-inscription fragmentary.(2) The archon inscription, 
         by the right column: [--]% 2-.+,.(3) 
      D] Dev. supports the 392/1 date, but this has been doubted. 
         Robertson opts for the early date, thinks the style of B is 
         not too late for that; he compares the two Panathenaics of 
         the Hildesheim Group. Eschbach follows Süsserot in 
         restoring the archon Philokles as the most probable, 392/1. 
         In n. 80 he gives measurements for the length of the name; 
         pl. 5,4 shows the available space. Frel is cited ibid. for 
         other possible archons. - The prize inscription is Attic 
         with Ionic lambda. 
         __________ 
         (1)if archon Philokles; there is space for seven missing 
         letters. (2)Eschbach does not say that the athla inscription 
         (by the left column) is fragmentary. (3)the sigma no longer 
         visible in 1983. 
 
      2479. 
      Berlin inv. 3981. 
      A] BF prize Panathenaic. From Cyrenaica. Nikomachos series. 
         328/7. Aerchon Euthykritos. *Beazley, AJA 47 (1943) 460 (not 
         ill.). Brauchitsch, no. 103. Beazley, Dev.(1) 99. Peters, JdI 57 
         (1942) 148. Smets, no. 130. ABV 415/8 (bibl.), Add.(2) 108. *N. 
         Eschbach, Statuen auf Panathenäischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 143/cat. 72, pl. 36,1-2 (36,2 shows 
         beginning of archon inscription). 
      B] A: Athena facing right. B: foot race: three runners. 
      C] A: kionedon: [/8, ?:+],+:+, ':(8,.(1) To right of right 
         column, close to it and starting below the capital, not 
         facing: ;":"&-$/)% '-.8,. 
      D] Berlin East. Typical late 4th-century lettering with 
         thickened stroke ends. The prize inscription is in the 
         mixed alphabet. The archon inscription Ionic? 
         __________ 
         (1)at left: the athla inscription (said to be now lost [but I 
         seem to see a few traces of letters to right of the 
         column]). 
 
      2480. 
      Berlin inv. 4282. 
      A] RF cup. Providence Painter. Second quarter fifth. *Photo. ARV(2) 
         644/134, Add.(2) 275. H. Rühfel, Das Kind in der griechischen 
         Kunst (1984) 33, fig. 17.(1) 
      B] Int.: nurse with small boy confronting her. Ext.: plain. 
      C] Int.: to right of her face: h) *'$%. To left of her back, 
         similar (but in opposite direction): (&)(')(())%.(2) 
      D] Careless. 
         __________ 
         (1)R. says the vase is lost. (2)my note does not indicate what 
         is the matter with the first three letters. 
 
      2481. 
      Berlin inv. 4496. 
      A] RF pelike. Syriskos Painter. First quarter fifth. 
         *Neugebauer, Führer 117 (not ill.). ARV(2) 262/30, Add.(2) 
         205. 
      B] A: two women at their toilet; between them a small female 



         servant.(1) B: man and boy, conversing. 
      C] A: Neugebauer mentions an inscription: "Das schöne Mädchen' 
         (sic!). 
         __________ 
         (1)male according to Neugebauer. 
 
      2482. 
      Berlin inv. 4498. 
      A] RF neck amphora. Epimedes Painter (Polygnotan). Third 
         quarter fifth. *Neugebauer, Führer 113 (not ill.). ARV(2) 
         1044/3. 
      B] A: Theseus and Perithoos; at left Nike. B: man between two 
         women. 
      C] A: above Perithoos: Perithoos.(1) 
         __________ 
         (1)so Neugebauer. 
 
      2483. 
      Berlin inv. 4514. 
      A] RF cup. Epiktetos. Last quarter sixth. *JdI 44 (1929) 
         194/73, fig. 40. Beazley, Papers British School in Rome 
         11 (1929) 16 n. 3. ARV(2) 76/78. 
      B] Int.: satyr with a lion skin, carrying a pointed amphora; 
         part of a kantharos. Ext.: plain. 
      C] Int.: +0-'9#+,. Complete (Beazley). 
 
      2484. 
      Berlin inv. 4560. 
      A] RF pelike. Near Painter of Munich amphora.(1) First 
         quarter fifth. *Photo. ARV(2) 246, bottom, 1639, Add.(2) 
         202. Boardman, ARFV, fig. 192. 
      B] A: athlete at laver. B: youth. 
      C] A: on the laver, in large BG letters: &'()%. 
         __________ 
         (1)possibly a late work of his; the painter may be the 
         nonage of the Syleus Painter (ARV(2) 245). 
 
      2485. 
      Berlin inv. 4604. 
      A] BF Gordion cup. From Gordion. Kleitias. Ergotimos potter. 
         570-60. *G. and A. Körte, Gordion (1904) 141, pl. 7. Beazley, 
         JHS 52 (1932) 185-86. ABV 78/13, Add.(2) 22. Script 217. K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur des 
         Trinkens (1990), figs. 26.2a-b (A, B). 
      B] Int.: three dolphins and a fish. Exterior plain. 
      C] Handle zone: A: ;-0)/[$4)% ´(?) 4+*)$]+#+,. 

         B: [7(+/]$'% :* 4+0-'9#+,. 
      D] Berlin West. Extremely neat writing. The punctuation on A 
         is restored by Körte, but London 1948.8-15.1+ has it only 
         for K.' signature, not for E.'s. Kleitias spells his name 
         with epsilon on New York 31.11.4, but with iota on the 
         François Vase. 
 
      2486.
      Berlin inv. 4841. 
      A] BF neck amphora (Tyrrhenian). From Orvieto. Unattributed.(1) 
         550-530. *JdI 8 (1893) 93-95, pl. 1 (dr.).  Haspels, ABFL 62 
         and n. 1 (further bibl.). ABV 97/22, Add.(2) 26.  J. Kluiver, 
         BABESCH 71 (1996) 22 and 26/251 (inscriptions not mentioned). 
         Bothmer in M.B. Moore, Horses on Black-figured Greek Vases (1972), 



         44. Bothmer, AJA 80 (1976) 437 and Bothmer in Hornbostel, 
         Kunst der Antike (1977) 264 (att. to Guglielmi Painter). *V. 
         Tuna-Norling in J.H. Oakley, W.D. Coulson, O. Palagia, 
         Athenian Potters and Painters: The Conference Proceedings 
         (1997) 437 and n. 22 (mention). 
      B] A: death of Eriphyle.(2) B: fight. 
      C] A: nonsense, e.g.: "),,V()). 
      D] T.-N. compares to Izmir 9634, esp. for the symposium scene 
         on the topmost of the bottom registers, and the horse race 
         to right in the second register; nonsense inscriptions 
         above the horses. Bothmer attributed to Guglielmi Painter, 
         but Kuiver denies this. - B not inscribed? 
         __________ 
         (1)Guglielmi Painter (Bothmer). Fallow Deer Painter (?). 
         Middle period of Fallow Deer Painter (almost certain) (K.).
         (2)Haspels: Hauser had thought Death of Polyxena, Loeschke 
         and Thiersch, Death of Eriphyle. A rearing snake attacks 
         Alcmeon at the tomb of Amphiaraos after he has slain Eriphyle. 
         (2)done from what I could see in Boardman. 

      2487. 
      Berlin inv. 4855. 
      A] RF cup. From Athens. Pedieus Painter.(1) Last quarter sixth. 
         *ARV(2) 86/5. 
      B] Int.: maenad dancing, with krotala. Ext.: plain. 
      C] Int.: L+>$+"% &'()%. 
         __________ 
         (1)close to Skythes, perhaps late work of his (Beazley). 
 
      2488. 
      Berlin inv. 4858. 
      A] RF lekythos. From Greece. Cartellino Painter. First quarter 
         fifth. *ARV(2) 452/3. Neugebauer, Führer 54-55. 
      B] Woman with torches. 
      C] In the folds of her garment: Q)-$%. 
      D] Cf. Script 86. Dotted delta. Tailed rho. 
 
      2489. 
      Berlin inv. 4982.19. 
      A] RF cup. From Vulci. Pistoxenos Painter. Second quarter fifth. 
         Early (Beazley). Ca. 470 (CV). *ARV(2) 860/5, 1703. *H. 
         Diepolder, Der Penthesilea-Maler (1936), 8, pl. 3 (A, B). H. 
         Diepolder, Der Pistoxenos-Maler (1954) 10 and n. 22. *CV, 
         Germany 22, pls. 104,1-4, 105,1, 131,3,7, 133,5, 150,8, fig. 4 
         (facs. of kalos-inscr.). 
      B] Int.: bearded warrior and a small servant holding a quiver. 
         Ext.: battle: A: a mounted archer fighting three hoplites. B: 
         archer dismounted from his horse; mounted archer; fleeing 
         hoplite looking back; at the far left, a tree.(1) 
      C] Int.: to right of the warrior's face, curved along margin, 
         two-liner, stoich. except for the last letter in line 2: 
         H('"[&6,] 1 &'()%. A: above the scene, h) *'$% &'()%. B: on 
         the shield of the rightmost (running) hoplite: (&)(')[()]%. 
         Above the scene: h) *'$!%! &'()%. 

      D] The Int. is very fragmentary. The omicron triangular. 
         __________ 
         (1)so CV; Beazley callls the mounted archers hoplites. 
 
      2490. 
      Berlin inv. 30,035. 



      A] RF lekythos. From Tarentum. Alkimachos Painter. Second quarter 
         fifth. *Neugebauer, Führer 54 (not ill.). Beazley, VA 137, 
         fig. 85. E. Wolff, Heldensagen der Griechen, 2 pls. after p. 
         320. ARV(2) 532/57, Para. 384, Add.(2) 255. F. Brommer, 
         `Theseus-Deutungen,' AA 1979, 484-95, fig. 4. 
      B] Heracles trying to free Perithoos from his seat in Hades.(1) 
      C] Above Thesus' head, a two-liner. To left of Peirithoos' 
         head, in a similar position, another two-liner.(2) 
         __________ 
         (1)cf. CB iii, text. (2)it shows faintly in AA 1979, fig. 4 and 
         in AK 19, pl. 16,4. 
 
      2491. 
      Berlin inv. 30,036. 
      A] RF pointed amphoriskos. From Greece. Heimarmene Painter. Third 
         quarter fifth. 430-425 (L.-H.). *FR iii, 312-14, fig. 149, pl. 
         170,2 (dr.). ARV(2) 1173/1, Para. 459, Add.(2) 339. Robertson, 
         AVCA 247, figs. 252-53. Boardman, ARFV ii, fig. 308. *H.A. 
         Shapiro, Personifications in Greek Art (1993) 260/129, 193, 
         figs. 151-54 (details), 228, fig. 186 (B?). LIMC iv, 525, s.v. 
         Helene, no. 140; 473, s.v. Heimarmene, no. 1; v: 425, s.v. 
         Himeros, no. 2. 
      B] Shoulder: two Erotes between acanthus plants. Body: Helen 
         and Paris, with Aphrodite, Himeros, Peitho, Heimarmene, 
         Tyche(?) and Nemesis(?). 
      C] Body: above the heads of two girls at left: B+4+#$%. To 
         right of the second girl's face: [3]"[.]+?(1) Group of three 
         girls: above and to right of the'first: L+[$]:![8]. 
         Aphrodite with Helen on her lap; above them: ?9-)>[$/2]. 
         Himeros leaning on Paris; above H.: 14+![-)%]. Two girls at 
         right; above the left: ;$4(')-![4+,2].(2) 

      D] Ionic alphabet. 
         __________ 
         (1)see Wilamowitz, Hermes 64, 485-86. (2)Readings in L.-H. 
         differ somewhat: Body: [B+]4+[#$%]. [3]"![.2]. L+[$]:[8]. No 
         inscription preserved for the fourth figure. [?]9-)>[$/2]. 
         14+[-)%]. No inscription for the seventh figure. 
         ;[$]4'![-]4![+],![2]. No inscription for the ninth figure. 

 
      2492. 
      Berlin inv. 30,894.(1) 
      A] RF cup. Manner of Onesimos i. Early fifth. *Photo. ARV(2) 
         332/29, Add.(2) 217. 
      B] Int.: archer stringing his bow. Ext.: plain. 
      C] Int.: to right of his head, irregular two-liner: 
         &'()% 1 ,'$.$. 
      D] Attic alphabet. 
         __________ 
         (1)part (Beazley). 
 
      2493. 
      Berlin inv. 31,131. 
      A] BF oinochoe. From Vulci. Taleides Painter? Taleides potter. 
         Third quarter sixth. *ABV 176/2, 668 (wrong ref.), 670, Para. 
         73, ARV(2) 1588, Add.(2) 49. Tillyard, Hope Vases no. 13, p. 28/2. 
         Neugebauer, Führer 65 (not ill.). *Beazley, JHS 52 (1932) 199 
         and n. 4 (not ill.). Script 268. H. A. Shapiro, Art and Cult 
         under the Tyrants in Athens (1989) 73 and nn. 61-62. *H. 
         Mommsen, CV, Germany 61, pl. 40, Beilage I. F. Lissarrague, The 
         Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 



         1987) 60-61, fig. 42 (sketch with inscriptions). 
      B] Komos: two men seated, one playing the flute, the other 
         holding a large skyphos. 
      C] Along the left margin, starting at the top, not filling the 
         whole space, facing the margin: 3'(+$[>+% +*)$+#+],. Above 
         the scene, starting to left of the right komast's forehead: 
         .'$-+ &'$ *$[+$].(1) Betweeen the komasts' lower bodies, but 
         closer to the one with the skyphos and facing him: 
         Q$),‹"›#$)%, retr. On the skyphos, in a zone indicated by 
         two incised lines, Gr.: 7'(‹(›$'% &['()%]. Along the right 
         margin, in a position similar to that of the signature, but 
         not quite parallel to the margin, facing it: 
         B+)&(+$>+% &'()%, retr.(2) 
      D] Beazley left open the possibility that this vase is by the 
         Taleides Painter (see ABV 174, top). The handwriting would 
         suit (see Script). Now cleaned, hence Mommsen definitely 
         att. to the Taleides Painter. - Shapiro: the kalos 
         Neokleides who appears on three BF vases (ABV 176) may be 
         an ancestor of Themistocles; he probably dedicated a marble 
         statuette on the Acropolis ca. 500-490 (DAA, no. 43). A 
         Ceramicus ostracon of Phrasikles son of Neokles, Delt. 
         1968, 28, should be read son of Neokleides (Willemsen to 
         Shapiro); this Neokleides may be the kalos. According to 
         Plut., Them. 32,3, Th. had a nephew called Phrasikles. This 
         is the junior branch of the Lykomedai. Cf. also the name 
         Phrasikleia. - Mommsen says that the pertinence of the 
         inscriptions cannot be determined. [I thought, from the 
         positions, that the flautist is anonymous, the bearded 
         komast {that with the skyphos} is Dionysios and Kallias is 
         a kalos, not figured.] M. refers to Louvre F 24 as a 
         parallel for drinking inscriptions not on cups. - Attic 
         alphabet. ABV gives the sigmas of Dionysios and the 
         Neokleides inscription as reversed. 
         __________ 
         (1)so CV, text, but the ph. seems to show a trace of the 
         final iota. Perhaps incomplete (Beazley, JHS); Tillyard 
         omits the last iota. (2)the text in CV reads the inscription 
         upside down. 
 
      2494. 
      Berlin inv. 31,332. 
      A] Fr. of small BF pinax. From Greece.(1) Unattributed. Mid-sixth 
         (Mommsen). *H. Mommsen, CV, Germany 61, pl. 8,6. E. Kunze, AM 
         57 (1932) 132f. E. Buschor, Die Musen des Jenseits (1944) 
         29f., fig. 19. H. Brückner, Die lokrischen Tonreliefs (1968) 
         156 n. 636. 
      B] Lower part of Potnia Theron holding a siren. A black line 
         at left and right margins and at the bottom. 
      C] Along the right margin in large clear letters, Dip.: 
         h$+-), +$4$. 
      D] There remains a slight vacat before the inscription; 
         hence, unless there was word separation, it should be 
         complete; otherwise the name of a divinity might be lost. A 
         bespoken piece for a dedication. No diagnostic letters, but 
         the inscription could be Attic. 
         __________ 
         (1)bought in Athens. 
 
      2495. 
      Berlin inv. 31,390. 



      A] WG alabastron. From Athens. Group of Paidikos Alabastra. Last 
         quarter sixth. *Photo. ARV(2) 101/4, Add.(2) 172. 
      B] Two youths, and a boy with a cat. Bottom: archer in 
         silhouette. 
      C] Nonsense, in BG: above the scene, in a marked-off zone, 
         filling the circle: '('( ^ "#.+, ^ .(1) To left of the boy: 
         .+......+.(2) To his right: .)!+(#)+(.).(3) 
      D] Berlin West. One sigma sideways. 
         __________ 
         (1)^ indicates the bosses. (2)uncertain, from the photo., 
         whether there is a letter after the second epsilon. (3)I 
         could not see the letters in the photo. 
 
      2496. 
      Berlin inv. 1960.2. 
      A] RF cup. Pistoxenos Painter. Second quarter fifth. Ca. 465 
         (CV). *CV, Germany 22, pls. 105,2-4, 131,4,8, 134,12. ARV(2) 
         861/12, 1672, 1703, Para. 425/12, Add.(2) 298. M. Schmidt, 
         AK 36 (1993), pl. 18,1 (Int.). 
      B] Int.: two young acontists; at left, a pillar; at right, 
         strigil and aryballos; at the bottom, halteres. A: three 
         acontists as on the Int.; at left, a pillar; at right, a 
         draped man (judge) with his staff; flautist. B: four 
         hoplitodromoi; between the third and fourth: a draped youth 
         (judge). 
      C] Int.: starting along the left margin and ending above the 
         athletes' heads: h) *'$% &'()%. A: at height of heads, 
         below the top margin, widely spaced and starting at left: 
         h) *'$% &'()%, h) *'$%. B: h) *'$%. 
 
      2497. 
      Berlin inv. 1966.19. 
      A] RF neck amphora. Smikros.(1) Last quarter sixth. 510-500. 
         *Greifenhagen, Jahrb. der Berliner Museen 9 (1967) 10-15 and 
         35, figs. 7-11. *Para. 323/3 bis, Add.(2) 154. *A. 
         Greifenhagen, `Die Silene der Smikros-amphora Berlin 
         1966.19,' AA 1974, 238-40, figs. 1-2 (parts). Script 404. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 173, STYSIPPOS 1 
         (much bibl.). *Berlin Euphronios cat. 254/61 (ill.). F. Lissarrague, 
         The Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; 
         orig. 1987) 127, fig. 96 (sketch of A, with inscriptions). *I. 
         Wehgartner in J.H. Oakley,  W.D.E. Coulson, O. Palagia, Athenian Potters 
         and Painters: The Conference Proceedings (1997) 207, fig. 11 (shows 
         letters @/"#$ only). 
      B] A: satyr advancing with spear and pelta.(2) B: satyr playing 
         the flute.(2) 
      C] A: under the shield: @4$&-)% +0-'9#+,. Above the head: 
         @/"#$*![‹*›)% &'()]%. B: above the head: 3+-*'"()%. Starting 

         below the flutes' ends: ,+/+,'-+,+(/)+,+/). 
      D] Beazley says that the gap in the name @/"#$[5-6]% is too 
         great to allow the restoration @/"#$**)% (without &'()%). 
         The name occurs also on Naples 2617, RF cup by Oltos, there 
         probably with kalos (see ARV(2) 1609), where it is likely to 
         be a pun on @*+N#$**)%. Greifenhagen in Jahrb. reads 
         @/"#$*[)% &'()]%, 'nd I see a trace of a pi in the 
         photograph in the Berlin cat. (where however the final 
         sigma does not show). Kossatz-D. takes the name as a satyr 
         name, and I wonder if on both vases the punning human name 
         is not applied to a satyr as a joke. Note that on B 
         Terpaulos, without kalos, is simply a satyr name, but again 



         it may be a pun on a human name like 3_-*',>-)%. LGPN ii 
         lists 3_-*'"()% as a human name, citing Wiss.Zeit. Univ. 
         Rostock 16 (1967), p. 452, Para. p. 308 [I can find nothing 
         relevant there] and p. 323. In the other inscription on B, 
         Greifenhagen reads tau for the eleventh letter, both in 
         Jahrb. and AA, perhaps rightly (other tau's are also a bit 
         smeared), and connects the inscription with ,2/2, the 
         highest note on the scale. The eleventh letter is somewhat 
         miswritten and may conceivably be a gamma. - Lissarrague draws 
         the 11th letter as a clear tau. But he errs in saying that "The 
         sounds resemble a series of notes and seem to emerge from the flute 
         itself."
         __________ 
         (1)"The drawing is very like Euphronios," Beazley. (2)the BF 
         lekythos by the Athena Painter, Athens, N.M. 18,567, q.v. 
         proves to G. that the Berlin amphora also shows satyrs 
         dancing the pyrrhiche. 
 
      2498. 
      Berlin inv. 1966.20. 
      A] RF kalpis. Unattributed Pioneer. Last quarter sixth. 
         510-500. *Greifenhagen, JbBrlMus 9 (1967) 5-6.
         *Para. 508. Script 423. 
      B] Two naked women at a laver. 
      C] ;*$("&+, retr. h+($&)*', retr. &'(+. 
         @4$&-)% (retr.) &'()%. 
      D] Done from Para. Beazley says that the &'(+ probably goes 
         with Epilyke. Attic alphabet with one four-stroke sigma. 
 
      2499. 
      Berlin inv. 1970.1. 
      A] RF lekythos. Unattributed. Circle of Pan Painter? (W.). 
         Second quarter fifth. Ca. 470 (W.). *I. Wehgartner, CV, 
         Germany 62, pls. 2,5-6 and 3,1,4, Beilage 2,2. 
      B] At left, fauntain head (panther head); at right, girl 
         bending over, with a hydria standing on the ground. 
      C] Beside the girl's head: &'((+). Below this word: 
         h+ *'($)(%). I.e.: &'(+ h+ *'$%. 
      D] Fountain scene: the girl is about to lift the hydria, which 
         must be full as she is moving away from the fountain. [A 
         servant?] Iota irregular; sigma a diagonal line. 
 
      2500. 
      Berlin inv. 1980.7. 
      A] RF cup. Proto-Panaitian Group (Zimmer). Euphronios potter 
         (Zimmer). Late sixth. *Add.(2) 397. JbBerlMus 24 (1982) 6-15, 
         figs. 1-8. G. Zimmer, Antike Werkstattbilder(1982) 21, pl. 
         2, front cover (Int.). A. Burford, Künstler und Handwerker 
         in Griechenland und Rom (1985), pl. at p. 49 (Int.). Beazley 
         Archive db, no. 7759. 
      B] Int.: blacksmith in his forge. A-B: komos of youths. 
      C] A: !+'0-)%. B: &'()%. 
 
      2501. 
      Berlin inv. 1981.31. 
      A] WG lekythos. Beldam workshop (Wehgartner). Second quarter 
         fifth. 460-450 (W.). *I. Wehgartner, CV, Germany 62, pls. 
         7,5-6, 9,1, p. 21, fig. 1 (dr.). U. Gehrig, Antiken aus 
         Berliner Privatbesitz (1975), no. 230. 
      B] Woman seated frontally, her right hand stretched out over a 



         kalathos; at upper right, an oinochoe suspended. 
      C] Nonsense: imitation letters: to left and above woman's 
         head, near-stoich. left-aligned two-liner (except for the 
         last letter of line two, which runs into the forehead): 
         ''(#)(# 1 (.)''#(.).(1) 
         __________ 
         (1)my reading which is quite uncertain, as the letters are 
         not `real'. 
 
      2502. 
      Berlin inv. 1984.61. 
      A] WG lekythos. Unattributed. 480-470 (W.). *I. Wehgartner, CV, 
         Germany 62, pl. 6,1-6, Beilage 4,2. Brommer, Theseus (1982) 
         15 n. 3/16. 
      B] Theseus and Skiron: a youthful Theseus grasps S.'s hair and 
         throws a basin at him; at left, tree stump, club, petasos 
         and sword(?). 
      C] Starting at Theseus' forehead, rather widely spaced: 
         I+#+"%. 
      D] Ex an Italian Collection. Rather large letters. Attic with 
         three-stroke and reversed four-stroke sigmas. 
 
      2503. 
      Berlin inv. 1989.2. 
      A] RF lekythos. Carlsruhe Painter. Second quarter fifth. *I. 
         Wehgartner, `"man leaning on his stick": zu Bild und 
         Inschrift eines attischen Salbgefässes,' (mit einem Beitrag 
         von G. Neumann), Würzburger Jahrbücher NF 15 (1989) 223-231, 
         fig. 1; facs. of inscr. by M. Heilmeyer, p. 230. ARV(2) 
         733/76. *I. Wehgartner, CV, Germany 62, pls. 4,1-4 and 5,5, 
         Beilage 3,2. *Photo. (detail with inscription). M. Kumme, 
         Kunst und Archaologie: die Sammlung Brommer (Cat. of an 
         exhibition, 1989) no. 275. 
      B] Bearded man, leaning on his stick and holding out a flute 
         case; his mouth is open. Behind him, strigil and sponge 
         hung up. 
      C] To right of his mouth, nonsense: imitation letters: 
         *")(,)(,)$.(1) 
      D] Ex Mainz, Brommer collection. Ex Lembessis. - The 
         inscription is read by Neumann: */)##+ (*/�##+): the man, 
         on his way to a symposium, is holding out the flute case to 
         someone, probably a hetaera (not represented), and says to 
         her: `duck', i.e. he wants to have intercourse. But the 
         inscription seems to be the Carlsruhe Painter's usual 
         nonsense. 
         __________ 
         (1)I want to thank I. Wehgartner for sending me a picture 
         (the original of fig. 2 in her article). This shows, from 
         the open mouth, slightly bearing upward: *")... (the rest 
         is unclear). I originally read the inscription upside down: 
         (.)(0))(#)(#)($), but this is erroneous. The facs. must be 
         turned 180 degrees: *")(,)(,)$. The nu's are reversed; they are 
         read as sigmas by Neumann, which is not impossible, but I 
         do not see a tau or an epsilon. 
 
      2504. 
      Berlin Sa 183. 
      A] Fr. of BF pyxis(?) lid.(1) From Samos (Northside of temple?). 
         Sakonides (Diehl).(2) Third quarter sixth. *E. Diehl, `Fragmente 
         aus Samos,' AA 1964, 610/84, fig. 53. 



      B] Departure of a warrior? Upper portions of: a woman with a 
         veil; a bearded man with his spear; a youth with a shield; 
         horseman (heads only). 
      C] Nonsense: between the man and the youth, facing the latter: 
         ,0+)$[--], retr. Elsewhere, single letters: one behind the 
         top of the woman's head, another between the youth and the 
         horse. 
      D] The inscriptions do not support the attribution. 
         __________ 
         (1)probably from a Nikosthenic pyxis. (2)not in Beazley. 
 
      2505. 
      Berlin Sa 186. 
      A] Fr. of BF cup(?).(1) From Samos (Northside of temple?). 
         Unattributed. Third quarter sixth. *E. Diehl, `Fragmente aus 
         Samos,' AA 1964, 609/83, fig. 53. 
      B] A: chest and head of naked youth with spear. 
      C] A: behind his head: $)([--].(2) 
      D] Berlin West. 
         __________ 
         (1)from the rim. (2)Diehl thinks nonsense; why not: 1)([+6%](?).
 
      2506. 
      Berlin Sa 488x. 
      A] Fr. of BF lid. From Samos. Unattributed.(1) Third quarter sixth. 
         *E. Diehl, `Fragmente aus Samos,' AA 1964, 610/85, fig. 53. 
      B] Middle part of a running woman; at right, parts of perhaps 
         another. 
      C] Nonsense: between the women: *)$*+,$[--]. 
      D] Berlin West. An x-number means that the original Samos 
         inventory number was lost during the war. 
         __________ 
         (1)the fr. in Para. 117 must be another. 
 
      2507. 
      Berlin, Praehistorisches Museum. 
      A] Fr. of BF votive plaque. (See AJA 39). Unattributed. Late 
         sixth. *Beazley, AJA 39 (1935) 477/5, fig. 2. Boardman, BSA 49 
         (1954) 194 and n. 125. Sparkes, BABesch. 51 (1976) 52 and n. 
         46. Script 1016. 
      B] Vintage. 
      C] Vertically in two lines: v/‹/›$&~ >t *$M4+:'. E$()R  *W,y,. 
      D] *W,y, = *W,+$,; not listed in GAI i, 190ff. '?//$&]: Attic 
         wine according to Beazley. Cf. the plaque Athens Acr. 
         2560. 
 
      2508. 
      Berlin, Völkerkundemuseum 5252.+ 
      A] Frs. of WG lekythos. From Hanai Tepe in the Troad. Achilles 
         Painter. Ca. 450. 460/55-450 (Oakley). *ARV(2) 995/127. Fairbanks,   
         Athenian Lekythoi (1907), Group B, Class 4, Series 3, no. 7a. *J.H. 
         Oakley, The Achilles Painter (1997) 137/177, pl. 99C (after JHS 16 
         (1896) 171, fig. 2). 
      B] Woman carrying a smegmatotheke. 
      C] [Q-)4$**)]% [&'()%] [Q-)4)&(+$]>6. 
      D] + 5254. Two frs. Lost in WW II (Oakley). No doubt a 
         three-liner; so listed by Oakley. But his ph. does not show 
         letters. 

      2509. 



      Berlin Market.(1) 
      A] Fragmentary RF cup. Oltos. Last quarter sixth. *ARV(2) 
         66/125. Verschiedener deutscher Kunstbesitz, 
         Versteigerung am 27., 28., und 29. Mai, Paul Graupe, 
         Berlin [n.d.?], no. 915. 
      B] Int.: Minotaur. 
      C] &'()%, &'()%. 
      D] Lost? 
         __________ 
         (1)Graupe: ex Prinz Albrecht. 
 
      2510. 
      Berlin, Schiller. 
      A] Frs. of BF band cup. Unattributed. Third quarter sixth. 
         *Beazley Archive db, no. 4352. K. Vierneisel, Antiken 
         aus Berliner Privatbesitz (1979) no. 69. 
      B] Handle zone: A: siren. B: inscription only. 
      C] Handle zone: A: nonsense inscription between palmettes. B: 
         nonsense inscription, palmette. 
 
      2511. 
      Bern, Historisches Museum 12,214. 
      A] RF pelike. Kleophon Painter. 430-420. *A.W. Johnston, AJA 82 
         (1978) 225-26, fig. 3 (ph.). TGV 249/ad 19F 2. 
      C] Under the foot, Gr.: #‹/'4,)$› or #‹/'4,)%› § +‹,:24'› 111. 
      D] A cautious suggestion by Johnston: the price of the 
         contents of the stamnos(oi) is 3 obols. Note the single dot 
         for punctuation. 
 
      2512. 
      Bern, Historisches Museum 12,215. 
      A] RF Nolan amphora. From Nola. Oionokles Painter. Second quarter 
         fifth. Ca. 475 (Bloesch). *H. Bloesch, Antike Kunst in der 
         Schweitz (1943) 63/14, pls. 32-35. Kretschmer, Vas. 239. ARV(2) 
         646/3, Add.(2) 275. *Photos. 
      B] A: Dionysus and a dancing satyr. B: satyr. 
      C] A: between the figures' legs, non-stoich. two-liner, 
         diagonally upward: =$),)&(+% 1 &'()%. B: to left of satyr's 
         face: &'()%, retr., and starting to right of his head: 
         ?&+#/)-$>+%. 
 
      2513. 
      Bern, Historisches Museum 12,227. 
      A] RF Pelike. Manner of the Altamura Painter. Second quarter 
         fifth. *H. Bloesch, Antike Kunst in der Schweitz (1943) 
         67-69/15, pls. 36-37. RA 15 (1910) i, 218-21. Haspels, ABFL 
         129 and 130 n. 2. ARV(2) 596/1, Para. 394, Add.(2) 265. 
      B] Sale of perfume: A: seated woman handing an alabastron to 
         a girl at her right. B: woman (mistress) receiving an 
         alabastron from a girl at her right; kalathos. 
      C] A: to right of the seller's face: &'()%. B: in the same 
         position: &'()%. 
 
      2514. 
      Bern, Historisches Museum 23,316. 
      A] Fr. of WG lekythos. Timocrates Painter. Second quarter fifth. 
         *ARV(2) 743/8 (no bibl.). 
      B] Woman holding a sword; warrior. 
      C] [---] &'()%. 
 



      2515. 
      Bern, Historisches Museum 23,709. 
      A] Fr. of RF lekythos. From Athens. Unattributed. Second quarter 
         fifth. *ARV(2) 1572/20 (no bibl.). 
      B] Figure wearing a chiton and himation. 
      C] <'-4$>[+%]. 
      D] Done from ARV: unclear whether &'()% could have followed. 
 
      2516. 
      Bern, Historisches Museum 23,725. 
      A] Fr. of prize Panathenaic. Connected with the Robinson 
         Group. 430-420. *ABV 410. Beazley, AJA 47 (1943) 453. 
         *Photo. 
      B] A: Athena. 
      C] /), ?!:+,+:+, [':(),]. 
 
      2517.
      Bern, University 78. 
      A] RF cup. Makron (Bothmer). First quarter fifth. Hauptwerk I 
         (Kunisch). *Add.(2) 405. Hefte des Achäologischen Seminars der 
         Unversität Bern 7 (1981) 30, figs. 1-3, pls. 6-7 (drs.). 
         Beazley Archive, no. 8251. *Bothmer, `Notes on Makron,' D. 
         Kurtz and B. Sparkes, edd., The Eye of Greece (festschrift M. 
         Robertson, 1982) 38/193A and 39 (not ill.). *N. Kunisch, Makron 
         (Kerameus 10, 1997) 6, 7, 28, 100 n. 403, 184/226, pl. 75 
      B] Int.: man to right facing a boy with lyre. Ext.: erotic 
         conversations: A: at left, boy to right, between man and 
         youth, both leaning on their sticks; boy to right, holding 
         a hare faces a man leaning on his stick; at right, boy 
         moving away from man. B: at left, boy between two men, that 
         at right leaning on his stick; boy and man leaning on his 
         stick; boy facing a seated man. Under each handle, dog. 
      C] Int.: the boy: <#+[,])9),. The man: ;":"&-'/+%. 
         On handle A/B(1), on the left hasta, Gr.: 
         h$[+]-0| , +*)$+#+,!.(2) 
      D] = Bern, Archäologisches Seminar 78. Type B. The surface 
         heavily damaged. 
         __________ 
         (1)Kunisch reverses A and B. (2)so the sketch in Kunisch, p. 
         184. 
 
      2518. 
      Bern, University (loan). 
      A] RF lekythos. Circle of Bowdoin Painter. Second quarter 
         fifth. *S. Lanz, `Eine Satyrdarstellung aus dem Umkreis 
         des Bowdoin-Malers,' AK 16 (1973) 57-59, pls. 7,1 and 
         8,1 (detail). 
      B] Satyr with drinking horn, branch, and wineskin over his 
         shoulder. 
      C] Nonsense: on the winskin, lengthwise, in BG: ,)#V0+&. 
      D] = Bern, Private. Attic alphabet. 
 
      2519. 
      Bern, Private.(1) 
      A] Fr. of lip cup. Tleson Painter? Tleson potter. Third 
         quarter sixth. *Add.(2) 402. Antike Welt 8 (1977) 4, 57, 
         fig. 1. Beazley Archive db, no. 10,179. 
      B] Plain?(2) 
      C] 3(+#6, ‹h) B›+'-.6 +*)$[+#+,].(3) 
      D] Haplography: ON not repeated (heta omitted). 



         __________ 
         (1)Ostermundigen, Blatter? (2)no figured decoration mentioned 
         in Bea. Arch., but it could be lost. (3)or +*)$‹+#+,›(?). The 
         former is however implied in Bea. Arch. 
 
      2520. 
      Bern, Private.(1) 
      A] BF LM cup. From Etruria. Xenokles Painter? Xenokles potter. 
         Third quarter sixth. *Add.(2) 402. AK 24 (1981), pl. 11,3-4 
         (Int., A). Beazley Archive db, no. 7380. 
      B] Int.: girl-cock (or siren?). 
      C] A: [<#+,)]&(+% : +*)$+#+,. 
         __________ 
         (1)Ostermundigen, Blatter? 
 
      2521. 
      Beverly Hills, CA, Market (Summa). 
      A] RF neck amphora. Nikon Painter (Bothmer). Second quarter 
         fifth. *Add.(2) 396. Auktion 63, pl. 20/44. Summa 
         Galleries sale cat. 6 (1984), no. 7. Beazley Archive db, 
         no. 7962. 
      B] A: youth departing in chitoniskos and with spear; woman. B: 
         Nike with torch. 
      C] A: 7'(($'% &'()%. 
 
      2522. 
      Beverly Hills, Summa Gallery. 
      A] RF cup. Pedieus Painter. Last quarter sixth. *Add.(2) 398. 
         Summa Galleries sale cat. 1 (1981), no. 8. Beazley 
         Archive db, no. 11,678 (no other bibl.). 
      B] Int.: kneeling youth with a laver; a wineskin suspended. 
         Ext.: plain. 
      C] Int.: L+>$+"% &'()%. 
 
      2523. 
      Beverly Hills, Summa Gallery 927. 
      A] BF band cup. Unattributed. Third quarter sixth. *Photo. 
         in Beazley Archive. Summa Gallery Cat. 5, no. 3. Neg.: 
         R. Wilkins 120/1397. 
      B] Handle zone: A: cock and hen; on either side, a youth 
         running toward them. 
      C] Handle zone: A: on either side of the animals: four small 
         nonsense letters. 
 
      2524. 
      Biel, Private. 
      A] RF pelike. Recalls the Harrow Painter (Beazley). Ca. 490 
         (Cahn, Johnston). *Auktion 22 (M.M.) 85/160 (facs.), pl. 
         52. ARV(2) 1641. TGV 157/9F 39 and 160/11F 13. 
      B] A: acontist. B: discobolus. 
      C] Under the foot, Grr.: BV 7?1' @.(1) 
      D] Listed as Biel, Private in TGV. 
         __________ 
         (1)so Cahn. TGV gives only NV plus KAI. 
 
      2525. 
      Biel, Schmid.(1) 
      A] BF lip cup. Unattributd. Third quarter sixth. *Photos. 
         in Beazley Archive. 
      B] Int.: heron (long-legged and long-necked bird); around, 



         tongue pattern. Ext.: lip: A: plain. 
      C] Handle zone: A: [.]'$-+ &'[$] *$+$ +".(2) B: .'$-+ &'$ *$+$.(3) 
      D] Ex Basel Market (M.M.). - This may be the vase referred to 
         as Biel, Private by Blatter, AA 1968, 1 n. 4. Katalog 
         Antike Kunst aus Privatbesitz - Bern, Biel, Solothurn 
         (1967) 31/97, pl. 16. 
         __________ 
         (1)or Schmidt? (2)from one photo. I was not sure that the first 
         letter was ever written; but on the back of another mounted 
         photograph the inscription is given with the chi extant. 
         (3)from the back of the second photo. 
 
      2526. 
      Once Blaydes.(1) 
      A] RF plate. From Chiusi. Paseas. Last quarter sixth. *J.-M. 
         Moret, RA 1990, 4, fig. 9 (dr.). VA, p. 14. ARV(2) 163/5, Add.(2) 
         182. 
      B] Hermes killing Argos, with Io as a bull. 
      C] Above the scene, in a curve following the top margin: 
         h+-4+%. 
      D] For Io shown as a bull (rather than a cow), cf. H. 
         Yalouris, Le mythe d'Io dans l'iconographie et la 
         litterature grecques (BCH suppl. 14 (1986) 33ff. 
         __________ 
         (1)Lost. 
 
      2527. 
      Bloomington, University of Indiana Art Museum. 
      A] Fragmentary WG lekythos. Unattributed. Second quarter 
         fifth. *Information from R. Guy 1986 in Malibu. 
         GettyMusJ 12 (1984) 243/under 62 (mention; location). J.H. 
         Oakley, The Achilles Painter (1997) 12 n. 14 (mention).
      B] [Youth with petasos, chlamys, and drawn sword?] 
      C] [;"'$8, 1 &'()% 1 ?$#."(6 (?).] 
      D] R. Guy told me that this lekythos has the same inscription 
         as Malibu 83.AE.41, which he considered a modern copy of 
         it. Guy only said `Indiana', but GettyMusJ says 
         Bloomington. 
 
      2528. 
      Bloomington, University of Indiana Art Museum 72.97.4. 
      A] BF band cup. Unattributed. Third quarter sixth. *W. 
         Rudolph in W.G. Moon and L. Berge, eds., Greek 
         Vase-Painting in Midwestern Collections (Art Institute 
         of Chicago 1979, 2d printing 1981) 72/44. Photos. in 
         Beazley Archive. 
      B] Handle zone: multi-figured: A: two chariots to left, with 
         numerous figures. B: two chariots to right with numerous 
         figures. 
      C] Handle zone: nonsense: imitation letters: A: between heads 
         and in front of the left chariot: four blots; similarly 
         above the chariot: three blots. Similarly above the right 
         chariot: four blots. B: similar blots above the left 
         chariot; the corresponding inscription above the right 
         chariot is missing, but in addition there are dots above 
         the horses' heads of the right chariot. 
      D] A large cup. - Note that there probably were three 
         `inscriptions' on each side, two for the chariot in front, 
         one for that behind. Are the scenes preparations for a 
         chariot race? 



 
      2529. 
      Bloomington, Indiana University Art Museum 80.26. 
      A] RF oinochoe (mug). Unattributed (Beazley). Makron (Guy). 
         First quarter fifth. *Para. 523/4 bis. AJA 74 (1970), 
         pl. 83,10,11. Beazley Archive db, no. 393. *G.M.A. 
         Richter, AJA 74 (1970) 333/II, pl. 83, figs. 10-11. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 43 n. 289 
         (reff. to location and attribution). *N.Kunisch, Makron 
         (Kerameus 10, 1997) 224 (mention). 
      B] Satyr rushing toward a very full wineskin (askoliasmos?). 
      C] To right of the satyr's middle: h$&+/+% &'()%. On the 
         wineskin, in BG: &'()%. 
      D] Ex Rome, Private. For Hiketes see LGPN ii, s.v. Attic 
         alphabet with four-stroke sigma. - Kunisch does not attribute 
         to Makron. - 3his is the same mug as that listed by Beazley in Para., 
         although the AJA ref. is given only in Bea. Arch. There is 
         some confusion concerning what ARV(1) calls the `Group of the 
         Hiketes Mugs', which has been dispersed in ARV(2); see also 
         my entry `Cologne, Wallraf-Richartz Museum' (CAVI 3208). 

      2530.
      Bochum, Ruhr Universität, Kunstsammlungen S 1024. 
      A] BF lip cup. See below. Third quarter sixth. Mid-sixth 
         (Symp.). *Cat. Sotheby 1 Dec. 1969, 47/101 and pl. facing 
         (Int.; ext. inscriptions). Sotheby sale cat. 8-12-1970, no. 
         272, fig. at 33 (Int.). *Beazley Archive DB, no. 3878. N. 
         Kunisch, Antiken der Sammlung Funcke (Bochum 1972) 72/68 
         (Int. A). *N. Kunisch et al., Symposion: griechische Vasen 
         aus dem Antikenmuseum der Ruhr-Universität Bochum 
         (exhibition in Xanten, 1989) 47/18 (Int., too small for 
         reading). 
      B] Int.: love making: man and boy; dog on each side. Around 
         the medaillon: tongue border. A, B, each: plain except for 
         inscriptions. 
      C] Int.: at level of feet, along margin, for each figure, a 
         short nonsense inscription, that at right of 5 letters, 
         with perhaps a sixth to right of the right dog's paw. Ext.: 
         handle zone: nonsense: imitation inscriptions in very hasty 
         and inaccurate letters: A: (.)K#(.)(.)(.))(.)(.)#(K#. B: 
         (.)"("#)(.)(.)(.)(?(.))(.)"#(.)". 
      D] Ex Wuppertal, Funcke. - Sotheby cat. suggests Amasis 
         Painter, surely wrongly. I have tried to copy the 
         inscriptions from a poor xerox (from the first Sotheby 
         cat.) and cannot read all the letters. - Note psi twice!
 
      2531. 
      Bochum, Ruhr Universität, Kunstsammlungen S 482. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 4887. Münzen und Medaillen, Sonderliste G 
         (Nov. 1964) 30/56. N. Kunisch, Antiken der Sammlung Funcke 
         (Bochum 1972) 75/69. 
      B] Lip: A, B, each: draped youths. 
      C] Handle zone: A, B, each: nonsense inscription between 
         palmettes. 
      D] Ex Wuppertal, Funcke. 
 
      2532. 
      Bochum, Ruhr Universität, Kunstsammlungen S 483. 
      A] BF band cup. Unattributed. Third quarter sixth. *Beazley 



         Archive db, no. 4888. N. Kunisch, Antiken der Sammlung Funcke 
         (Bochum 1972) 74, 75/70. 
      B] Handle zone: A, B, each: frontal chariot. 
      C] Handle zone: A, B, each: on either side of the chariot and 
         between palmettes: a vertical nonsense inscription. 
      D] Ex Wuppertal, Funcke. 
 
      2532a. 
      Bochum, Ruhr Universität, Kunstsammlungen S 500. 
      A] RF cup. Colmar Painter (J. H.) 500-490 (J. H.). *J. 
         Harnecker in B. Korzus, ed., Griechische Vasen aus 
         Westfualischen Sammlungen (Münster 1984) 105/33 (Int., 
         shows inscription). Para. 363 (bibl.), Add.(2) 221 
         (bibl.). N. Kunisch et al., Symposion: griechische 
         Vasen aus dem Antikenmuseum der Ruhr-Universität Bochum 
         (exhibition in Xanten, 1989) 55/27, fig. 17 (Int., good 
         picture; bibl.). 
      B] Int.: komast: youth running to left, head turned to right, 
         with stick and skyphos. Ext.: plain. 
      C] Int.: Starting at left, above the right hand and curving 
         around to the right of the head: ho pais kalos.(1) 
      D] Ex Elberfeld, Funcke. 
         __________ 
         (1)so the text; the ph. shows, to left of the head, curving 
         upward: h) *(')[--]; and to right of the forehead, 
         diagonally downward: &'()%. The first alpha shows only 
         the top: ^ ; there may be traces of the next two 
         letters. Probably complete in the original, despite the 
         phs. 

      2533. 
      Bochum, Ruhr Universität, Kunstsammlungen S 507. 
      A] Fragmentary RF cup. Makron. First quarter fifth. Hauptwerk I    
         (Kunisch).*ARV(2) 1654/Makron 206 bis, 1655, Add.(2) 246. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 6, 8 n. 37, 184/227, fig. 1 
         (profile), pl. 76. Bothmer, `Notes on Makron,'  The Eye of Greece 
         (festschrift M. Robertson, 1982) 30. Dierichs, in AW Sonderheft 1993, 
         95f., fig. 166. 
      B] Int.: man and boy. A-B: men and boys. 
      C] On handle A/B, right hasta, Gr.: h$+-6[,] +*$)+#+!,.(1) 
      D] Ex Basel Market (M.M.). Type B. One handle missing. - A 
         handle fr., Once Philadelphia Market, with the signature of 
         Hieron, is said to have been found with this vase (ARV(2) 1655). 
         __________         
         (1)so the sketch in Kunisch, p. 184: is it right? Cf. 
         Kunisch, n. 37, where the inscription is listed as 
         containing an error. 
 
      2534.
      Bochum, Ruhr Universität, Kunstsammlungen S 508. 
      A] RF calyx krater. Tithonos Painter (not by Beazley). First 
         quarter fifth. *Beazley Archive DB, no. 3979. N. Kunisch, 
         Antiken der Sammlung Funcke (Bochum 1972) 105/88 (A, B). 
         B. Korzus, ed., Griechische Vasen aus Westfälischen 
         Sammlungen (Münster 1984) 122/43 (A, B). *K. Stähler in 
         N. Kunisch et al., Symposion: griechische Vasen aus 
         dem Antikenmuseum der Ruhr-Universität Bochum (exhibition 
         in Xanten, 1989) 59/32. 
      B] A: woman with lyre to right, looks back (Sappho?). B: 
         woman to right looks back. 



      C] A: "Vom Kopf der Musikantin geht rückläufig eine Inschrift 
         aus, die den Namen Sappho zu enthalten scheint" (Stähler). 
         The same statement in `Symposion' with the ff. addition: 
         "Ob die Dichterin selbst dargestellt ist oder die Inschrift 
         nur eine Anrufung der Sappho ausdrücken soll, muss offen 
         bleiben."(1) 
      D] Ex Wuppertal, Funcke. The woman on B is probably listening 
         to the musician on A. 
         __________ 
         (1)The ph. in `Symp.' shows the inscription obscurely: @'9‹9›)%, 
         retr., with sigmas facing to right. Uncertain reading. [I 
         think this is not in GAI i.] [If the last letter is right, 
         and it is gen., then it should be the name of the girl. 
         Is the inscription ancient?] 

      2535. 
      Bochum, Ruhr Universität, Kunstsammlungen S 574. 
      A] RF cup. Douris. Python potter (Kunisch). 480-470. Late 
         period (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 85/237, pl. 111. N. Kunisch, Jb der Ruhr-Universität 
         Bochum 1974, 5-10. *N. Kunisch et al., Symposion:  
         griechische Vasen aus dem Antikenmuseum der Ruhr-
         Universität Bochum (exhibition in Xanten, 1989) 57/30 
         (Int., exc.; also cover, in color).
      B] Int.: symposium: bearded man and heatera reclining, each 
         holding a cup. Ext.: plain. 
      C] Int.: around the upper part of the girl, along the margin: 
         h+ *'$% &'(+. 
      D] The inscription shows very faintly in pl. 111. 
 
      2536.
      Bochum, Ruhr-Universität S 1062. 
      A] Fragmentary RF cup. Makron. Hieron potter. First quarter 
         fifth. Hauptwerk II (Kunisch). *N. Kunisch, `Herakleseinzug 
         und Götterspende,' AK 36 (1993) 11ff., (cf. n. 1), 16 n. 23 
         (bibl.), figs. 4 (dr. of Ext.) and 5 (dr. of Int.), pl. 2. 
         Wallraf-Richartz-Jahrbuch 39 (1977) 263 (Ext.). *Bothmer, 
         `Notes on Makron,' D. Kurtz and B. Sparkes, edd., The Eye of 
         Greece (festschrift M. Robertson, 1982) 33/19A. N. Kunisch, 
         Jb. Ruhr-Univ. Bochum 1984, 157ff., fig. 16 (detail of B). 
         Idem, in Modernität und Tradition (Festschrift Max Imdahl, 
         1985) 182f., fig. 3 (Int.). LIMC ii, 124/1301; 144/1512; 
         iii, 657; v, 149/3170. H. A. Shapiro, Art and Cult under the 
         Tyrants in Athens (1989) 135; 138 and n. 36. *N. Kunisch, 
         Makron (Kerameus 10, 1997) 7, 9, 11 (shape), 100 nn. 401 and 
         402, 136, 198/352, figs. 1 and 3 (profiles), pls. 118-19 
         (shows part of signature and trace of an inscription) (bibl.). 
      B] Int.: very fragmentary: Heracles and Athena. A-B: assembly 
         of divinities, with libations. 
      C] Int.: h[+-]'&([+]%!. ?:+![,'$']. A: G+"%. H',"4+>+%. 

         Q$),"#)%. Ariadne or Semele are not named. L)#+$>6,. 
          ?,9$/-$/+. B: ?*)((),. ?[-/]+4$%. ?[-]+%. B$&+. 
         ?9-!)>$![/+]. On handle B/A, in the BG area of the right 

         hasta, Gr.: h$(.)(.))(.) (.)(.))$?(.)(.)(.)(.).(1) 
      D] Cup type E (see Kunisch, p. 11); the foot and much of the 
         Int. are lost. The inscriptions taken from the sketches on 
         p. 198. For the interpretation of the scenes see Kunisch, 
         p. 136. 
         __________ 
         (1)Kunisch indicates the letters here marked as (.) as if 



         they were in rasura; the ph. shows that the BG is 
         `abgeplatzt' to such an extent that one cannot read the 
         letters in the ph. But I would keep Bothmer's reading of 
         the signature since he probably was better able to see the 
         actual strokes. Bothmer read: h$+-6, +*)$+#+,. 
 
      2536a. 
      Bochum, Ruhr Universität, Kunstsammlungen S 1101. 
      A] RF cup. Makron (Cahn, Bothmer). First quarter fifth. 
         Hauptwerk II (Kunisch). 480-470 (Symp.). Bothmer, 
         `Notes on Makron,' D. Kurtz and B. Sparkes, edd., The 
         Eye of Greece (festschrift M. Robertson, 1982) 37/185A 
         (not ill.). N. Kunisch et al., Symposion: griechische 
         Vasen aus dem Antikenmuseum der Ruhr-Universität Bochum 
         (exhibition in Xanten, 1989) 57/31 (not ill.). *N. 
         Kunisch, Makron (Kerameus 10, 1997) 7, 202/383, fig. 1 
         (profile), pl. 132 (shows part of signature). 
      B] Int.: a woman seated and a man facing her. A: three 
         pairs of men and women, the first pair seated. B: three 
         pairs of men and boys. Under handle B/A: stool and 
         cushion. 
      C] On handle B/A, in the BG area of the right hasta, Gr.: 
         h$+-6, +*)$+#+,. 
      D] Ex Basel Market (M.M.). Type B. Rather fragmentary. 
 
      2536b. 
      Bochum, Ruhr Universität, Kunstsammlungen S 1104. 
      A] BF neck amphora (Tyrrhenian). Castellani Painter. 
         560-500 (Symp.). *N. Kunisch et al., Symposion: 
         griechische Vasen aus dem Antikenmuseum der 
         Ruhr-Universität Bochum (exhibition in Xanten, 1989) 
         42/14 (A), fig. 1 (detail of A with inscription) and 
         fig. 3 (detail of B with 2 inscriptions). N. Kunisch, 
         Jb der Ruhr-Universität Bochum 1984, 14, figs. 8-9. 
      B] A: upper body: symposium: three couches with two bearded 
         men reclining on each. B: in the center, a woman to left, 
         stirring in a kettle, with fire beneath; at left and right, 
         each, two bearded dancers; at the extreme left, a flautist. 
      C] Nonsense: A: at the extreme right, vertically down: 
         0/)+(&)).(1) B: to right of the flautist, an 
         inscription.(2) Above the left portion of the kettle, 
         bending down at left: '/)(')+(4)./, retr.(3) Betweeen the 
         dancers at right, vertically down: 0+)(*).4.(4) 
      D] The lettering is odd and the letters are not clearly 
         oriented. Soome identifications are quite doubtful. The 
         phs. are excellent. 
         __________ 
         (1)partly kionedon. Kappa S 1 in chart in `Script'? (2)so the 
         text; not illustrated. (2)the second alpha: alpha 10? (4)nearly 
         kionedon. Pi S 5? 

      2537.
      Bochum, Ruhr Universität, Kunstsammlungen S 1165. 
      A] BF hydria. Unattributed.(1) Second or third quarter sixth. 
         *Beazley Archive DB, no. 10,479. *Sotheby sale cat. 
         10&11-12-1984, no. 322 (color). N. Kunisch, 
         `Zwillingsreiter,' in Studien zur Mythologie und 
         Vasenmalerei: Festschrift für Konrad Schauenburg (1986), 
         29-33, n. 1 (attributions) pl. 5,1-2. *H. A. Shapiro, Art 
         and Cult under the Tyrants in Athens (1989) 152, pl. 67,b. 



         *N. Kunisch et al., Symposion: griechische Vasen aus dem 
         Antikenmuseum der Ruhr-Universituat Bochum (exhibition in 
         Xanten, 1989) 50/21 (not ill.). I. Scheibler, JdI 102 
         (1987) 94, 109f., n. 186. 
      B] Shoulder: siren between lions. Body: Dioskouroi on 
         horseback, frontal; behind left figure (Pollux), dog to 
         right. 
      C] Body: to left of left rider, along left margin, vertically 
         down, facing him: L)(">+"&+(%), retr. Between the two, 
         curving downward: 3+(+#+%!, retr.(2) To right of right rider, 

         along right margin, vertically down, not facing: 7'#/6-, 
         retr. 
      D] Large squarish letters. Attic alphabet.
         __________ 
         (1)for stylistic parallels see Kunisch in Schauenburg 
         festschrift, p. 33 n. 1. (2)the last letter in a crack and 
         uncertain. The name must be miswritten. Kalos-name w/o 
         kalos? My readings from photo. - According to my note from 
         the picture in the Sotheby cat. 3+(+#+% is retr. In `Symposion'
         the inscriptions are given in Roman alphabet as Kastor, 
         Polydeukes and (the dog, with a question mark) 
         Telesei [sic: is that right? Is it really the name of the 
         dog?] - Could it be 3+(+#‹W›X%?, retr., which occurs on 
         Munich 8953, by Euphronios. A potter 3+(+#W'% is listed in 
         LGPN ii as of ca. 550 (cf. ABV 177, bottom: LM cup).
 
      2538. 
      Bochum, Funcke. 
      A] RF oinochoe (chous). Unattributed. Ca. 375 (Johnston). *R. 
         Hamilton, Choes and Anthesteria (1992) 173-74, app. 2. *TGV 
         232/under F 22. N. Kunisch, Antiken aus der Sammlung Julius C. 
         und Margot Funcke (Bochum 1972) 126-27. 
      B] Horseman approaching a winged figure handing him a torch. 
      C] Under the foot, Gr.: .)+%. 
      D] A large vase. The inscription is complete. See the comments 
         of Johnston and Hamilton. Not in the university collection? 
 
      2539. 
      Bologna. 
      A] Fr. of BF amphora. Unattributed. Date? *CV, Italy 7, 
         III H e, pl. 8,3. G.Pellegrini, Cat. dei vasi antichi 
         dipinti delle collezioni Palagi ed Universitaria ii 
         (1912), 7/10. 
      B] A: chariot horses; spears; youth and a bearded man. 
      C] A: above the youth's head: @)#$'![%](?). To right of the man's 
         face: [--])"($)...(1) 
      D] Nonsense or sense? 
         __________ 
         (1)readings are from photos. and are uncertain. CV, text 
         has: #)#$ and ),$. 
 
      2540. 
      Bologna. 
      A] BF lip cup. Unattributed. Third quarter sixth. 550-530. 
         *CV, Italy 7, III H e, pl. 33,4 (no bibl.). Script 284. 
         Beazley Archive db, no. 8167. C. Govi and D. Vitali, 
         eds., Guida, Museo Civico Archaeologico di Bologna 
         (1982) 167 (A). 
      B] A: on the lip, siren. B: similar. 
      C] Handle zone: A: +*)$+*)#!$*)$""+!$,. B: similar. 



      D] Mock inscriptions with play on .8*)WX#+,. Parallels in 
         Script 282-283. 
 
      2541. 
      Bologna 11. 
      A] BF prize Panathenaic. From Bologna. Achilles Painter. Third 
         quarter fifth. 440-435 (Oakley). *CV, Italy 7, II H g, pl. 3,1-3 

and 4,1. ABV 409/1 (bibl.), Para. 177, Add.(2) 106. Dev.(2), 
pl. 98,1-2.  Robertson, AVCA 198 and fig. 209 (B). *J.H. Oak-
ley, The Achilles Painter (1997) 7, 11, 71, 153/297, pls. 153A 
(A, shows inscription), 154A (B) and 159A (detail of B) 
(bibl.). Y. Kempen, Krieger, Boten und Athleten (1992), figs. 
32-33. 

      B] A: Athena. B: at left, boys' foot race; at right, victor 
         and trainer. 
      C] A: to right of left column: /), ?:+,+:+, ':(), vac. 1. 
      D] = inv. Ar. 11. = 18,039. Found in the same tomb as Bologna 
         12. Strong lettering.
 
      2542. 
      Bologna 12. 
      A] BF prize Panathenaic. From Bologna. Achilles Painter. Third 
         quarter fifth. 445-440 (Oakley). *CV, Italy 7, II H g, pl. 2,1-3. ABV 

409/2 (bibl.), Add.(2) 106. Dev.(2), pl. 97,4-5. *J.H. Oakley, 
The Achilles Painter (1997) 7, 71, 154/299, fig. 27A (profile),  
pls. 153B (A, shows inscription) and 154B (B) (bibl.).

      B] A: Athena. B: foot race. 
      C] A: /), ?:+,+:+, ':(),.(1) 
      D] = inv. Ar. 10 = 18,040. Found in the same tomb as Bologna 
         11. 
         __________ 
         (1)very much like no. 11: vacat of one space at the end.
 
      2543. 
      Bologna 44. 
      A] BF neck amphora. Unattributed. Last quarter sixth. *Para. 295. 
         A. Zannoni, Gli scavi della Certosa di Bologna (1876), pl. 
         69,7. TGV 162/14F 8. 
      C] Gr.: 7-'‹›. 
      D] `... has the same Gr. as Boston 13.65' (Beazley); but 
         according to TGV, The Boston vase has a tailed rho. Owner? 
 
      2544. 
      Bologna 48. 
      A] BF column krater. From Bologna. Painter of Bologna 48. Second 
         half sixth. *CV, Italy 7, III H e, pl. 26. Para. 155. 
      B] A: chariot. B: chariot. 
      C] Nonsense: imitation letters: A: to right of the 
         charioteer's face: ).(.))!(#)(#)()). Between the horses' 
         legs: /'#(.).(1) To right of the horses: )"#.(#)(>)(.). B: 
         two similar inscriptions. 
      D] = inv. C 21. 
         __________ 
         (1)probably not complete. 
 
      2545. 
      Bologna 51. 
      A] BF column krater. From Bologna. Leagros Group. Last quarter 
         sixth. 510-500. *ARV(2) 235 (mention), ABV 376/234. 
      B] Neck: A: band of figures, in silhouette. Body: A: Heracles 



         and the cattle of Geryon. B:Dionysus with maenad and 
         satyrs. 
      C] Neck: mock inscriptions? 
      D] In ARV(2) Beazley connects small figures in silhouette with 
         mock inscriptions as found on vases by the Goettingen Painter 
         with Bologna 51, 52 and Brussels R 324, both of the Leagros 
         Group; he refers to Bologna 51 more vaguely than to the 
         others. I assume all these vases have mock inscriptions. 
 
      2546. 
      Bologna 52. 
      A] BF column krater. From Bologna. Leagros Group. Last quarter 
         sixth. 510-500. *ARV(2) 235 (mention), ABV 376/231. *CV, Italy 
         7, H e, pl. 28,1-2. 
      B] Neck: A: komos: five male figures in silhouette. Body: A: 
         Dionysus reclining, with two seated maenads. B: komos: 
         woman among three dancing men. 
      C] Neck: mock inscriptions. Under the foot, =L. See TGV 77/17A 
         18.(1) 
      D] = inv. C 26. - In ARV(2) Beazley connects small figures in 
         silhouette with mock inscriptions as found on vases by the 
         Goettingen Painter with Bologna 51 and Brussels R 324, both 
         of the Leagros Group; he also mentions Bologna 52. CV shows 
         that the scene has imitation letters. 
         __________ 
         (1)Johnston points out that Pellegrini's publication is 
         defective (pi only), as the omicron is encrusted. 
 
      2547. 
      Bologna 74. 
      A] BF oinochoe. From Bologna. By Athena Painter or from his 
         workshop iv. First quarter fifth. *CV, Italy 7, III H e, pl. 
         34,5. ABV 527/23. 
      B] Ajax and Achilles playing a board game, with Athena. 
      C] To left of the right warrior, not facing: nonsense: .+,)$.(1) 
      D] = inv. G.M. 9. Beazley compares Bologna 73 (ABV 527/28). 
         __________ 
         (1)a very doubtful reading from the photo. in CV. The last 
         letter looks more like a lambda. 
 
      2548. 
      Bologna 102. 
      A] BF Droop cup. From Bologna. Wraith Painter. Ca. 550. *CV, 
         Italy 7, III H e, pl. 30,1,4. Ure, JHS 52 (1932) 64/88. ABV 
         200/10, Para. 86. 
      B] A: Amazonomachy. B: similar. 
      C] A, B, each: nonsense: many rows of imitation letters, 
         mostly vertical. 
      D] = inv. G.M. 6. Now on loan to Bra, Museo Civico. For the 
         inscriptions, Ure compares Athens, N.M. 661. 
 
      2549. 
      Bologna 153. 
      A] RF amphora. Unattributed. Second quarter fifth. 470-460 
         (Johnston). *Beazley, `An Oinochoe in Basel,' AK 10 (1967) 143 
         (mention). *Hackl, pl. 2/584 (facs.). *TGV 73/6A 6; 132/9E 64; 
         160/12F 1; fig. 8,h (facs.). 
      C] Under foot, Grr.: ligature ?D with stemmed rho. Four 
         strokes with a horizontal line over them (numeral). 
         &'>$‹›. +*$. 



      D] Monogram and 5 kadia and their lids(?). &]>$), or &'>W#&)%(?). 
         (TGV 228). TGV: for the meaning of +*$‹›, see TGV 73/6A 1-5, 
         pp. 186 and 229: either a proper name or for .8*$:`4'/', 
         `lids', found in Agora P 3784, Agora 21, B 13, a list of 
         the second half of the fourth century B.C. 
 
      2550. 
      Bologna 221. 
      A] RF column krater. From Bologna. Painter of Brussels R 330 
         (Penthesilean). Second quarter fifth. *Photo. A. Zannoni, Gli 
         scavi della Certosa di Bologna (1876), pl. 78,4-6. CV, Italy 
         .., pl. 49,1-2. ARV(2) 930/104, Add.(2) 306. 
      B] A: Orestes and Pylades at Delphi? (Apollo, Artemis, and 
         two youths). B: youths and women. 
      C] &'()%.(1) 
         __________ 
         (1)my note from the photo. is defective; hence I do not know 
         to which figure the &'()% belongs (written near Orestes?). 
 
      2551. 
      Bologna 261. 
      A] RF column krater. From Bologna. Painter of the Louvre 
         Centauromachy. Third quarter fifth. *CV, Italy 5, III I c, pl. 
         39,1,3. ARV(2) 1089/28, Para. 449. 
      B] A: three naked women at a laver. B: three youths. 
      C] A: on the bowl of the laver, in large letters: &'(+. 
      D] Mixed alphabet. Ionic lambda. 
 
      2552. 
      Bologna 288 bis. 
      A] RF calyx krater. From Bologna. Group of Polygnotos. Third 
         quarter fifth. Ca. 440-430 (Beazley). *JdI 31, 208-209, fig. 
         24 (A, after Pellegrini). G. Pellegrini, Catalogo dei vasi 
         greci dipinti delle necropoli felsinee ii (1912) 134-35 
         (ill.). Beazley, VPol 54. *CV, Italy 27, III I, pls. 79,1-2, 
         80,3-4, 81,5-7. AJA 35 (1931) 623, fig. 5; 44 (1940) 212. 
         Beazley, `Inscriptions on Vases V,' AJA 54 (1950) 321-22. 
         Boardman, ARFV i, fig. 161. ARV(2) 1056/86, 1680, Add.(2) 322. 
         S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) *68 and n. 52, 203-204, 353/P35, pls. 57 (A) and 
         157 (dr. after G. Pellegrini, fig. 77). Burn, Meidias Painter 
         42 n. 91. 
      B] A: Phaon in a boat; Eros; Aphrodite; Eros; Athena.(1) B: 
         Prometheus fire-lighter. 
      C] A: above Phaon's head: [E'6],. To right of Aphrodite's head: 
         ?9-)(>)$/+.(2) 
      D] For the subject of A, see Beazley, AJA 54 (1950) 320-21; 
         for that on B, Beazley, AJA 43 (1939) 622-24. 
         __________ 
         (1)Ares, Beazley, accepted by M. (2)the delta = Ionic lambda. 
 
      2553. 
      Bologna 313. 
      A] RF bell krater. From Bologna. Niobid Painter. Second quarter 
         fifth. Early (Bezley). 460-450 (K.-D.). *S. 
         Kaempf-Dimitriadou, Die Liebe der Götter in der attischen 
         Kunst des 5. Jahrhunderts v. Chr. (11th Beiheft, Antike Kunst 
         1979) 22, 24, 95/231 (not ill.). A.B. Cook, Zeus ii (1925) 25, 
         figs. 11-12. D. Aebli, Klassischer Zeus (1971), no. 95. ARV(2) 
         602/30, ARV(2) 267. 



      B] A: Zeus pursuing a woman;(1) companion. B: two companions 
         rushing to a king in the center(2). 
      C] A: Zeus. 
         __________ 
         (1)Aegina, Beazley. (2)Asopos, Beazley. 
 
      2554. 
      Bologna 361. 
      A] RF cup. From Bologna. Oltos. Last quarter sixth. *CV, Italy 5, 
         pls. 1,3. 1, and 4,4-5. ARV(2) 65/113, Add.(2) 166. 
      B] Int.: boy running with his lyre and a hare.(1) A: Heracles 
         and the lion, between Iolaus and a youth. B: Peleus and 
         Atalante between two pegasi. 
      C] Int.: above the lyre: &'([)%](?).(2) 
      D] = inv. D.L. 8. 
         __________ 
         (1)meat, Beazley. (2)could it be &'([+]? 
 
      2555. 
      Bologna 362. 
      A] RF cup. From Bologna. Unattributed.(1) First quarter fifth. *CV, 
         Italy 5, III I c, pl. 5,1. ARV(2) 357/bottom, Add.(2) 221. 
      B] Int.: bearded athlete at a laver. A: runner; two bearded 
         wrestlers; trainer. B: two young wrestlers; youth. 
      C] Int.: at right: &'()%. 
      D] = inv. C 177. 
         __________ 
         (1)close to the earliest cups by the Colmar Painter. 
 
      2556. 
      Bologna 363. 
      A] RF cup. From Bologna. Bonn Painter.(1) First quarter fifth. *CV, 
         Italy 5, III I c, pls. 1,1, 2, and 4,3 (bibl.). Fairbanks, 
         Athenian Lekythoi (1907), Group C, Class 6, Series 2/7. ARV(2) 
         351/5, Add.(2) 221. 
      B] Int.: fight: two warriors.(2) A: fight of five, one with a 
         horse. B: fight of seven, one with a horse. 
      C] Int.: between the warriors: &'()[%]. A: Around the 
         horseman's head: &'()%. Between the legs of the fourth 
         warrior: &!'(!![)%]. B: On the shield of the central warrior 

         among a group of three at right: &'(+.(3) To left of last 
         warrior's face and above his shield: &'[()%(?)]. 
      D] = C 161. According to Fairbanks, the Pellegrini cat. states 
         that there is a record of an inscription once visible; F. 
         thinks it could have been a kalos-inscription. 
         __________ 
         (1)may be the earliest phase of the Colmar Painter; also 
         connected with later fight-cups of the Wider Circle of the 
         NIkosthenes Painter and Pithos Painter (Beazley). (2)one 
         called an Amazon in CV. (3)presumably in BG. Sc. 2 '#*$%, cf. 
         Beazley, CF 29, pl. B,2. 
 
      2557. 
      Bologna 365. 
      A] RF cup. From Bologna. Painter of Agora P 42.(1) First quarter 
         fifth. *CV, Italy 5, III I c, pl. 9,1. ARV(2) 415/7, Para. 373. 
      B] Int.: naked boy with oinochoe at pot (so ARV(2)). A: boy and 
         woman, and woman at laver. B: boy between two youths 
         offering gifts. 
      C] Int.: on the rim of a tub: &['()%(?)].(2) 



      D] = inv. C 164. The subjects of Int. and A are peculiar. 
         __________ 
         (1)Mild-Brygan Group (see ARV(2) 400). Near the Dokimasia 
         Painter. (2)CV, which declares the boy to be a woman (coming 
         out of a bathtub and pointing a squat oinochoe toward a 
         pithos) who says: &['(+(?)]. 
 
      2558. 
      Bologna 433. 
      A] RF cup. From Bologna. Painter of Bologna 433.(1) Last quarter 
         sixth. *ARV(2) 106/2. GL ii, 633. CV, pl. 1,1. 
      B] Int.: boxers. 
      C] [*-)#']0)-+"6. 
      D] = inv. 174. - GL argues that the inscription should be read 
         ['*']0)-+"6 (`I concede') and refer to the defeated boxer. 
         Parallels: DS iv 758; Acr. i, 53; London E 39 (Douris). [I 
         don't think these parallels have the inscription.] - CV 
         says there is no trace of the inscription, which was once 
         read by Zannoni (reff. in ARV(2)). 
         __________ 
         (1)related to cups in the manner of the Euergides Painter. 
 
      2559. 
      Bologna 434. 
      A] RF cup. From Bologna, Fondo Aureli t.n. 17. Ambrosios Painter. 
         Last quarter sixth. 510-500 (CV). Late (Beazley). *G. Bermond 
         Montanari, CV, Italy 33, III I, pl. 109,1. Beazley, VA 19-20. 
         ARV(2) 175/34 (bibl.). 
      B] Int.: two young komasts, draped: one with a cup, the other 
         playing the flutes. Ext.: plain. 
      C] Int.: to left of the left komast: h) *'$% &'()%. 
      D] CV, text; not visible in photo. 
 
      2560. 
      Bologna 436. 
      A] RF cup. From Bologna. Epidromos Painter. Last quarter sixth. 
         *ARV(2) 118/11, Add.(2) 174. 
      B] Int.: symposium: two youths reclining, one playing 
         kottabos. 
      C] Int.: [;]*$>-)4)% [&]'()%. 
      D] CV says the inscription does not exist; but see JHS 49 
         (1929) 288 and ARV(2). 
 
      2561. 
      Bologna 440. 
      A] RF cup. From Bologna, Certosa. Group of Bologna 440.(1) First 
         quarter fifth. Ca. 480 (CV). *G. Bermond Montanari, CV, Italy 
         33, III I, pl. 109,2. G. Pellegrini, Catalogo dei vasi greci 
         dipinti delle necropoli felsinee ii (1912) 207/444. ARV(2) 
         350/1. 
      B] Int.: youth walking with his stick. Ext.: plain. 
      C] Int.: on his left: h) *'$% [---]. 
      D] Text; not visible in photo. 
         __________ 
         (1)named `Group of Bologna 441' in ARV(1) 238, but that vase 
         was later removed from the Group. 
 
      2562. 
      Bologna 567. 
      A] RF plastic rhyton (ram's head). From Bologna, Fondo di Luca. 



         Workshop of Penthesilea Ptr., Undetermined.(1) Second quarter 
         fifth. Ca. 460 (CV). *G. Bermond Montanari, CV, Italy 33, III 
         I, facs. of inscr. p. 19, pl. 137,1-4. A. Zannoni, Gli scavi 
         della Certosa di Bologna (1876) 316. ARV(2) 970/86, Add.(2) 308. 
      B] Neck: at left, boy with his stick confronting a seated man; 
         boy moving away from a seated man; youth leaning on his 
         stick, and seated youth. 
      C] Neck: to left of the leftmost boy: (+, retr. 
      D] = 16,539. The letters are said in CV to be `sovrapinte'. 
         __________ 
         (1)in ARV(1) attributed to the Painter of Bologna 417. 
 
      2563. 
      Bologna PU 192. 
      A] BF amphora. From Vulci. Painter of Berlin 1686. Third quarter 
         sixth. *CV, Italy 7, III H e, pls. 3,1-2 and pl. 4. ABV 296/7, 
         692, Para. 128, Add.(2) 77. 
      B] A: Heracles and Cycnus, with divinities. B: Heracles and 
         Amazon, between two pairs of Greek and Amazon. 
      C] Nonsense: A: perhaps letters around the head of `Zeus(?)'. 
         B: to right of Heracles' face, imitation letters close to 
         blobs: 11+ letters. To right of the right-hand Greek's 
         face: 10+ letters. 
      D] = Coll. Palagi 1437. 
 
      2564. 
      Bologna PU 197. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. Third 
         quarter sixth. *CV, Italy 7, II H e, pl. 10,1. ABV 218/15, 
         Add.(2) 57. 
      B] Body: midband with animal frieze. Handles: maenad. 
      C] Body: in the animal frieze, below the top margin, in a wavy 
         horizontal line: B$&)#:+,+% +*)$+^#+,.(1) 
      D] = Coll. Palagi 1427. = inv. G. 9. The writing (nu's!) 
         typical of Painter N. 
         __________ 
         (1)a panther head intervenes. 
 
      2565. 
      Bologna PU 198. 
      A] Fragmentary BF prize Panathenaic. From Etruria. Euphiletos 
         Painter (A only; Stenico). Last quarter sixth. *CV, Italy 7, 
         III H g, pl. 1,1-3. Beazley, AJA 47 (1943) 442/5. ABV 322/5, 
         Add.(2) 87. *A. Stenico, `Un anfora panatenaica del pittore di 
         Euphiletos,' A. Cambitoglou, ed., Sudies in Honour of Arthur 
         Dale Trendall (Sydney 1979) 178, pls. 44,3 and 45,1-3 (A, B, 
         before and after removal of restorations). 
      B] Fragmentary: A: part of Athena and columns. B: three bearded 
         hoplitodromoi to left. 
      C] A: /), ?:[+],!+:![+, ':(),]. 
      D] = Palagi 934. - Originally a pastiche: neck repainted, 
         mouth modern; B from a much later vase (Beazley). The 
         removal left only two groups of fragments, of A and B 
         respectively; they belong to two different vases; B is not 
         by the Euphiletos Painter (Stenico, cf. Beazley). 
 
      2566. 
      Bologna PU 273. 
      A] RF cup. From Vulci. Codrus Painter. Third quarter fifth. 
         440-430. *CV, Italy 5, III I c, pls. 19-22. CIG 8440b. ARV(2) 



         1268/1, Add.(2) 356 (bibl.). Script 785. U. Kron, `Zur Schale 
         des Kodros-Malers in Basel,' Kanon: Festschrift Ernst Berger 
         (AK Beiheft 15, 1988) 297ff. (summary discussion); bibl. n. 
         30. 
      B] Int.: Codrus and Ainetos. A: Theseus and Phorbas departing. 
         B: Ajax and Menestheus departing. 
      C] Int.: ?$,+/)% (bearded). 7)>-)%. A: ?$0+"%. I+#+"%. a+>+$'. 
         E)-O'%. ?$:-'. B: !"&)% (bearded). ?$'% (young). ?[:]+,'$'. 
         a+,+#:[+]"!%. a+($/+ (young woman). 
      D] = Coll. Palagi 1152. - The readings, after the text of CV, 
         are uncertain; CV has old bibl. on inscriptions. Mixed 
         alphabet? (CV gives Ionic gamma, but sigmas both three- and 
         four-stroke). 
 
      2567. 
      Bologna PU 285. 
      A] RF calyx krater. From Vulci. Methyse Painter. Second quarter 
         fifth. *CV, Italy 27, pls. 77,1-2 and 78,3-7. ARV(2) 633/6, 
         1663, Add.(2) 272. 
      B] A: Theseus leaving, with Aethra. B: three youths. 
      C] A: above Aethra's head: ?$:-'. Above Theseus' head: I+#+"%. 
      D] Much restored (Beazley). 
 
      2568. 
      Bologna PU 286. 
      A] RF calyx krater. From Vulci. Near Dinos Painter. 430-420. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 171, SIMOS 15. *C. 
         Fränkel, Satyr- und Bakchennamen auf Vasenbildern (1912) 67. 
         96/t. O. Brendel, RM 45 (1930) 221-22, fig. 2. ARV(2) 
         1158/(iii), Add.(2) 337. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 280, 398/DN4 (not ill.). 
         E. Raftopoulou, BCH 115 (1991) 275, fig. 20 (reduced dr.).
      B] A: offering to Dionysus for a dithyrambic victory: Nike; 
         tripod; Nike leading a bull; Dionysus seated; maenad; 
         satyr. B: boy singing and youth playing flute; two Nikai. 
      C] A: B$&+ (twice). Q$),"#)%. @$4)%. S'..+, for S'&.+. 
      D] Attic or mixed alphabet? The first sigma of @$4)% reversed. 
 
      2569. 
      Bologna PU 294. 
      A] RF oinochoe (chous). From Athens. Followers of Douris iii: 
         Unascribed. Second quarter fifth. *ARV(2) 804/74. *G. van Hoorn, 
         Choes and Anthesteria (1951), no. 352 (not ill.). 
      B] Satyr dancing the sikinnis. 
      C] @89',[+%] &'()%. On the neck, Gr.: L-8/+8 +$4$. 
      D] Note the final omega in the owner's name. 
 
      2570. 
      Bologna PU 297. 
      A] RF lekythos. From Athens. Unattributed. Second quarter fifth. 
         *ARV(2) 1595/2. 
      B] Satyr. 
      C] !"',>-)% &'()%. 
      D] Mixed alphabet as printed: Ionic lambda and sigma; also 
         three-stroke sigma. 

      2571. 
      Bologna PU 321. 
      A] RF lekythos. From Etruria. Douris. First quarter fifth. Middle 
         period. *ARV(2) 446/267, Para. 375, Add.(2) 241. *D. 



         Buitron-Oliver, Douris (Kerameus 9, 1995) 76/53, pl. 37. 
      B] Nike and victor. 
      C] On the topside of the mouth: a+,6, &'()%. In the scene: 
         Q$)0+,+% &'()[%]. 
      D] = inv. G. 80. Much restored. 
 
      2572. 
      Bologna PU 358. 
      A] WG lekythos. From Greece. Leto Painter. Second quarter fifth. 
         Late? *G.Pellegrini, Cat. dei vasi antichi dipinti delle 
         collezioni Palagi ed Universitaria (1900) 61, fig. 54, and 62, 
         fig. 55. *A. Fairbanks, Athenian White Lekythoi (1907) A, 3, 
         no. 43, fig. 29 (dr. of inscription). ARV(2) 730/5. Script 677. 
         *H. Jung, `Die sinnende Athena,' JdI 110 (1995) 95ff., fig. 4 
         (good ph. of Int.). 
      B] Youth leaning on his stick at a stele. 
      C] On the stele: 7+19$1#$1)%. 
      D] Stoich., nearly kion. Erotic, cf. Adolphsek 134, etc. Attic 
         alphabet with four-stroke sigma. 
 
      2573. 
      Bonn 37. 
      A] BF neck amphora (Tyrrhenian). Kyllenios Painter (Bothmer). Middle period 
         (K.). Second quarter sixth. 560-550. *Bothmer, Amazons 11/53, pl. 25,1. 
         Arch.-epigr. Mitt. aus Österreich 2 (1878) 20/1. H. Thiersch, `Tyr-   
         rhenische' Amphoren (1899) 17 (or 27?). Bothmer, AJA 48 (1944) 168/C 3. 
         ABV 99/58, 684, Para. 38, Add.(2) 26. Script 180. J. Kluiver, BABESCH 71 
         (1996) 1/108 (not ill.). Kluiver, BABESCH .. (1993), 193, fig. 10.
      B] A: Amazonomachy. B: battle. 
      C] A: nonsense; see Bothmer, Amazons, pl. 25,1. B: nonsense; 
         see Arch.-epigr. Mitt. 
      D] Bothmer, Amazons 26 remarks on the high quality of the 
         letters. The two four-stroke epsilons mentioned by Thiersch 
         are not referred to by Bothmer. 
 
      2574. 
      Bonn 51a. 
      A] BF cup. Wraith Painter. Nikosthenes potter. Third quarter 
         sixth. *Greifenhagen, AA 1935, 476, 479, fig. 55 (A). ABV 
         200/7. 
      B] A: warrior mounting a chariot, between two warriors. B: 
         similar. Under each handle: a siren. 
      C] A: eight imitation inscriptions. B: similar. 
      D] The foot is alien. 
 
      2575. 
      Bonn 53. 
      A] Plain lip cup. Tleson Painter.(1) Tleson potter. Third quarter 
         sixth. *ABV 181/1, Para. 75. Beazley, JHS 52 (1932) 180 (not 
         ill.). 
      B] Palmettes only. 
      C] Handle zone: A, B, each: regular signatures of Tleson. 
         __________ 
         (1)see ABV. 
 
      2576. 
      Bonn 60. 
      A] BF olpe. Unattributed. Last quarter sixth. Ca. 510. 
         *Greifenhagen, AA 1935, 450-51, fig. 36 (bib.). 
      B] Warrior with horse. 



      C] Nonsense: behind his head: +..., retr.(1) Beginning over the 
         horse's head: ,#),$)(#). 
      D] (1)no more is visible in the photo. The sigma 3-stroke and 
         sideways. 
 
      2577. 
      Bonn 63. 
      A] RF cup. From Orvieto. Elpinikos Painter. Ca. 500.(1) *CV, 
         Germany 1, pls. 3,5 and 4,5. K. Schauenburg, AK 5 (1962) 58, 
         fig. 75. AA 1963, 684, fig. 75. ARV(2) 119/1, Add.(2) 175. 
      B] Int.: the Moon (head of a woman in a medaillon).(2) Ext.: 
         plain. 
      C] Int.: on a wide BG strip around the medaillon, in 3/4 
         circle, facing out: ;(*$,[$]&)% &'()%. 
      D] CV says: Webster, in Manchester Memoirs 78 (1933) 34, n. 2, 
         thinks Elpinikos was a brother of Elpinike, the foster 
         sister of Cimon and daughter of Miltiades, but FR iii, 
         319f., has a girl flautist of that name (Naples 3232, ARV(2) 
         1032/61, RF hydria); known Elpinikoi are later. 
         __________ 
         (1)CV dates soon after 500, but Beazley puts it under Early 
         RF. (2)see Beazley, JHS 59 (1939) 150 and Etr. Vase Painting 
         12. (3)widely spaced except for the last three letters of 
         the name. 
 
      2578. 
      Bonn 64. 
      A] Fragmentary WG lekythos. From Athens. Unattributed. Second 
         quarter fifth. Ca. 460. *CV, Germany 1, pl. 41,1. *JHS 16 
         (1896), pl. 4. ARV(2) 1582/23. Script 688. 
      B] Mistress, seated, and maid. 
      C] To right of the mistress' face, stoich. left-aligned 
         three-liner: H('"&6!,! 1 &'()%! 1 !+'0!-6. 

      D] Second white used. The surface is flaky and the inscription 
         is hard to read from the photos. Probably mixed alphabet 
         (near-Ionic). In particular, the o of Glaukon and the sigma 
         are not well preserved. 
 
      2579. 
      Bonn 70. 
      A] RF hydria (kalpis). From Nola. Euthymides. Last quarter sixth. 
         510-500. *CV, Germany 1, pl. 16,1-2. Beazley, JHS 59 (1939) 
         150. ARV(2) 28/12, 1608, Add.(2) 156. Script 378. AJA 99 (1995) 
         437, fig. 14. 
      B] symposium: two youths reclining. 
      C] Along the left margin: a+0'&(+% 1 &'()%, retr. Along the 
         right margin: [@4]$&":)% (the flautist). 
         ;":"[4]$>[+%] +0-'9+. 
      D] For Smikythos, cf. Hesp. suppl. 19 (1982) 63; a Smikythos 
         appears as the father of an Onesimos on an Acropolis 
         dedication of the early fifth century whom Raubitschek 
         would like to identify with the vase painter (DAA, no. 
         217). For Megakles see the discussion in CV. 
 
      2580. 
      Bonn 71. 
      A] RF calyx krater. From Attica. Copenhagen Painter. Second 
         quarter fifth. Ca. 470-460. *CV, Germany 1, pls. 17,1-2 and 
         21,1. ARV(2) 258/25, Add.(2) 204. 
      B] Gigantomachy: A: Zeus. B: a giant (part). 



      C] A: to right of Zeus' face: &'![(])%. 
      D] Three-stroke sigma. 
 
      2581. 
      Bonn 73. 
      A] RF cup. Unattributed. Class II of Standard Eye Cups: 
         Red-figured. Last quarter sixth. 510-500. *CV, Germany 1, pl. 
         3,2. ARV(2) 48/under 162 (mention). H. Gabelmann et al., Antiken 
         aus dem akademischen Kunstmuseum Bonn (1969), no. 175 (not 
         ill.). Van der Grinten, On the Composition of the Medallion 
         ..., fig. 51. *Photo. 
      B] Int.: maenad with oinochoe and wineskin. Ext.: plain. 
      C] Int.: to left of maenad's forehead: &'()%. To her right, 
         starting at her foot: ,'$.$.(1) On the wineskin in BG: &'()%. 
         __________ 
         (1)the two words almost make one upside-down curve. 
 
      2582. 
      Bonn 73c.(1) 
      A] RF cup. From Nola. Manner of Sabouroff Painter, iv: Group of 
         Bonn 73A. Second quarter fifth. Ca. 460. *CV, Germany 1, pls. 
         7,5 and 8,1-2. Furtwängler, Beschreibung 2528. Beazley, VPol 
         32 n. 4 (attr.). ARV(2) 853/2. 
      B] Int.: Seated boy and youth. A: seated boy between two 
         youths; that at right offers a taenia. B: standing boy 
         between two youths. 
      C] Int.: starting above the head of the left figure: &'()‹%›. 
         A: &' ...(2) B: ...'()$. '()$. &'()$.(3) 
      D] Ex Berlin 2528. Ionic or mixed alphabet. Sigma = iota? 
         Unsatisfactory readings. 
         __________ 
         (1)Beazley lists as 73A = Berlin 2528 on loan. (2)so CV, text; 
         unclear whether &'[()%] or &'‹()%›. Furtw. has this 
         inscription twice. (3)so CV, text; Furtw.: &(')()$. &'()$. 
         &'()$. 
 
      2583. 
      Bonn 76.+ 
      A] RF cup. Douris. Early fifth. *CV, Germany 1, pls. 4,1-2 and 
         5,1-2 (Bonn only). CV, Italy 8, pl. 11, B 39 (Florence fr.). 
         ARV(2) 434/75, Add.(2) 237. *D. Buitron-Oliver, Douris (Kerameus 
         9, 1995) 80/123, pl. 75. 
      B] Int.: warrior. A-B: arming. 
      C] Int.: to warrior's left: Q)-$% +[0]-'9#+, retr.(1) 
         A or B: &'[()]%.(2) Plus uncertain remains of letters.(3) 
      D] + Florence 11 B 39; Louvre C 11,388 (one fr.; ARV(2) 434/82 
         [attr. to Douris], Add.(2) 238); Louvre C 11,387 (ARV(2) 434/80 
         [attr. to Douris], Add.(2) 238); Louvre C 11,374 (part; ARV(2) 
         345/68 [attr. to manner of Antiphon Painter], Add.(2) 220); 
         Louvre C 11,302 (ARV(2) 474/245 [attr. to Makron], Add.(2) 246 
         [misprinted in ref. to 434/82]). For the other two frs. of 
         11,388 see the CAVI entry under Louvre C 10,907. 
         __________ 
         (1)so CV; +0-'9#+, ARV(2). (2)uncertain brackets; CV has &'(())%. 
         (3)Louvre C 11,302, ARV(2) 474/245, has a male arm raised, with 
         a stick, then an arm of another extended to the left; 
         letter B or a. Louvre C 11,387 has, on the left of A, the 
         letters: [--])% (see ARV(2) 434/80). One fr. of Louvre C 
         11,374 has the letters [,'$].$ (see ARV(2) 345/68), but I do 
         not know whether it belongs to this cup or to Louvre C 



         10,907.+ 
 
      2584. 
      Bonn 92a. 
      A] RF skyphos. From Nola. Painter of Bonn 92 A. Third quarter 
         fifth. Ca. 440-430. *CV, Germany 1, pl. 22,1,3-4. Furtwängler, 
         Beschreibung 2590. ARV(2) 1303/1. H. Gabelmann et al., Antiken 
         aus dem akademischen Kunstmuseum Bonn(2) (Cologne 1971), fig. 99 
         (A, part). 
      B] A: woman raising her arms. B: woman with a box, looking 
         back [servant?]. 
      C] A: above the woman: &'(2. B: similar: &'(2. Under the foot, 
         Gr.: < with a hook coming down from the upper left-hamd 
         corner (ligature). Not in Hackl or TGV.(1) 
      D] Ex Berlin 2590 (Beazley in ARV(2) says Berlin 2590 on loan). 
         A small vase. 
         __________ 
         (1)given by Furtw.; not in CV. Cf. the sign TGV 105/20B, 
         which however has a hook at each upper end, with a 
         different angle. 
 
      2585. 
      Bonn 143c. 
      A] Fr. of RF cup. From Tarquinia. Painter of the Paris 
         Gigantomachy. First quarter fifth. 490-480. *CV, Germany 1, 
         pl. 5,5. ARV(2) 418/27. 
      B] A: athletes: arm and discus; youth bending to left; forked 
         staff. 
      C] A: [--](>[--].(1) 
         __________ 
         (1)given as !Q in CV. 
 
      2586. 
      Bonn 315. 
      A] RF cup. From Chiusi. Painter of London E 2 (near the Nikoxenos 
         Painter). Last quarter suxth. 510-500 (CV). 520-510 
         (Gabelmann). *CV, Germany 1, pl. 2,5 and 3,1. ARV(2) 225/6, ABV 
         390/4, Add.(2) 198. Script 1045. 
      B] Int.: symposium: youth reclining, playing kottabos. 
      C] Between his foot and the hand holding the cup: (,).')4$. 
      D] Leagran nonsense, though RF. The painter is (according to 
         ABV) "a black-figure painter and doubtless a member of the 
         Leagros Group." Alpha with the right bar curved. 
 
      2587. 
      Bonn 340. 
      A] BF/WG lekythos. From Eretria. Mannner of the Athena Painter 
         (Beazley). Edinburgh Painter.(1) First half fifth. 
         *Greifenhagen, AA 1935, 466-71, figs. 48 and 50. Beazley, BSR 
         11 (1929), 10ff. ABV 524/1, cf. Para. 262. 
      B] Armed acrobat and flute player. 
      C] Nonsense: imitation iscriptions: above the acrobat's 
         shield: *())(.)(.)+. In front of the flautist: )(")(.)(.)‹. 
      D] Pi with equal verticals. 
         __________ 
         (1)Greifenhagen. 
 
      2588. 
      Bonn 344. 
      A] RF pyxis with lid. Unattributed. Last quarter sixth. 



         *H. Gabelmann & others, Antiken aus dem akademischen 
         Kunstmuseum, Bonn (1969), no. 344 (not ill.). CV, 
         Germany 1, pl. 27,1-2. 
      B] Phallus bird.(1) 
      C] On outside wall, Gr. ligature: ?A. 
         __________ 
         (1)on the lid? 
 
      2589. 
      Bonn 349. 
      A] Fr. of RF cup. From Athens (Acropolis?). Onesimos (P). Early 
         fifth. Still early (Beazley). *CV, Germany 1, pl. 3,3. ARV(2) 
         327/94. *dr. 
      B] A: head of a woman; head of a seated man, playing the lyre 
         and singing. 
      C] A: above: (L)','$[/$)% &'()%]. 
      D] The dr. does not have the pi, which appears to be 
         two-stroke, with the short hasta sharply inclined. 
 
      2590. 
      Bonn 356. 
      A] Fr. of RF cup. Jena Painter. Early fourth. *CV, Germany 
         1, pls. 10,5 and 11,1. ARV(2) 1511/4, Add.(2) 383. 
      B] Int.: Youthful Dionysus and giant. A: youth leaving 
         home. 
      C] Int.: Q$),"#)%. 
      D] Add to Script 117ff. 
 
      2591. 
      Bonn 365. 
      A] BF amphora. From Athens. Princeton Painter. Third quarter 
         sixth. *Photo. Greifenhagen, AA 1935, 419-20/8, fig. 11; AA 
         1936, 405, fig. 1. ABV 299/21. *I. Scheibler, `Bild und 
         Gefäss,' JdI 102 (1987) 63(?). 
      B] A: horseman leading a void horse toward a youth. B: 
         probably similar (very fragmentary). 
      C] A: In front of the horse's head: =,+/)-$>+% &'()%.(1) 
      D] Scheibler thinks the horseman (a youth) is Onetorides. 
         __________ 
         (1)Scheibler has: =[,]+/)[-]$>+% &'()%. 
 
      2592. 
      Bonn 390. 
      A] BF/RF eye cup. Unattributed. Pamphaios potter. Last quarter 
         sixth. 520-510. 530-20 (CV). *CV, Germany 1, pl. 1,2-4. ARV(2) 
         41/28, 128/17, Add.(2) 158 and 176. Bloesch, FAS 62/3, pl. 17,1. 
         AJA 88 (1984) 349/18. Script 952. 
      B] Int., BF: warrior squatting. A, B, each, RF: between eyes, 
         komast. 
      C] Int.: L',9'$)% +*)[$+]#+[,]. 
 
      2593. 
      Bonn 464.34.+ 
      A] Frs. of RF cup. Douris. First quarter fifth. *CV, Germany 1, 
         pl. 6,4 (Bonn fr.). Beazley, JHS 59 (1939) 150. ARV(2) 
         439/159. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         84/203, pl. 107. 
      B] Int.: two men at a herm. A-B: males. 
      C] Int.: [h]$&[+/+% ---]. 
      D] + Villa Giulia and Florence. 4 frs. in all. Polyphrasmon 



         period (CV). 
 
      2594. 
      Bonn 538. 
      A] BF/WG lekythos. From Athens. Perhaps by the Athena Painter 
         himself (Beazley). Early fifth. *Greifenhagen, AA 1935, 
         467-68, fig. 51. ABV 523, bottom, Add.(2) 131. *H. Gabelmann, 
         etc., Antiken aus dem akademischen Kunstmuseum, Bonn (1969), 
         no. 156, fig. 83. 
      B] Heracles and the bull. 
      C] Nonsense: around the bull's tail: (*)(#)+(#)0, retr. Above 
         Heracles' head: (')#)(.)(1) 
      D] Greifenhagen places the vase with the lekythos Cab. Méd. 
         299, Haspels, ABFL no. 106. Sloppy letter forms, some 
         miswritten. 
         __________ 
         (1)there may be more. The picture in Gabelmann seems to show 
         (around Heracles and bull): ## v. -#)#! ... #. 
 
      2595. 
      Bonn 995. 
      A] BG hydria. From Phaleron. Unattributed. Ca. 600. 
         *Greifenhagen, AA 1935, 415/3 (not ill.). Gerhard, AZ 22 
         (1864) 223*,b. H. Heydemann, Griechische Vasenbilder (1870) 
         14/3, Hilfstafel fig. 23 (dr. of dolphins and inscription). E. 
         Fölzer, Die Hydria (1906) 52/53, pl. 4. 
      B] On the shoulder, three Gr. dolphins. 
      C] Under the join of the vertical handle, Gr.: 
         S-"#6,)% +$4[$]. Other marks are probably modern. 
 
      2596. 
      Bonn 1013. 
      A] (Lid of?) RF lekanis. From Athens. Manner of the Meidias 
         Painter. Late fifth. *CV, Germany 1, pl. 27,3. ARV(2) 1327/79. 
         Script 812. 
      B] Woman seated, with Eros and a woman; woman seated with two 
         women. 
      C] Starting(?) to right of the first seated woman, nonsense 
         inscription. 
      D] Nuptial lebes: one seated woman is a bride, or both are 
         (Beazley). The letters are not very clear in CV's photo. 
 
      2597. 
      Bonn 1216.19. 
      A] Fr. of RF calyx krater. From Athens. Unattributed. Last 
         quarter fifth. 420-410. *CV, Germany 1, pl. 33,9. H. 
         Philippart, Iconographie des Bacchantes d'Euripide (1930) = 
         Rev. Belge 9 (1930) 19/22, fig. 2. Greifenhagen, RM 46 (1931) 
         n. Trendall, JHS 54 (1934) 176/2,, fig. 1. Greifenhagen, AA 
         1935, 417 n. 
      B] A: Birth of Dionysus: Zeus seated; Dionysus emerging from 
         his thigh; a hand holding a cloth to receive him (Hermes? 
         Eileithyia?). 
      C] A: at top right: (&)'([)%].(1) 
      D] Found with about 400 frs. in a private house in Athens: 
         dump of a potter's workshop, many, but not all, by the 
         Painter of the Athens Dinos (Greifenhagen; see ARV(2), p. 
         1180). This fr. is not listed as by this painter. Kappa 
         miswritten. 
         __________ 



         (1)in white. The first two letters also lightly incised 
         [inscription in preliminary sketch?] (CV). 
 
      2598. 
      Bonn 1227. 
      A] RF cup. From Falerii. Onesimos (O). First quarter fifth. 
         490-480. *CV,Germany 1, pl. 7,1. Klein, L. 113/13. ARV(2) 
         324/63. Script 1046. 
      B] Int.: wreathed man with stick before a flaming altar (of 
         Hermes), pouring from a phiale; at left, a tree. A-B: 2 
         males with horses; column. 
      C] Int.: from his mouth, bearing down, in two lines, the stick 
         intervening: ¤,'^.% 1 [h]+!̂ -4+R.(1) To right of man's body, 
         downward, but at an angle from the vertical: 
         !"-&-)-% &'!()%.(2) A-B: ) *'$% &'()% (Klein). 
      D] CV says that the inscription seen by Klein is no longer 
         visible: are some frs. lost? 
         __________ 
         (1)I am not sure that the heta was ever written. (2)- indicates 
         wide spacing: !"&)%. 
 
      2599. 
      Bonn 1494. 
      A] Fr. of RF skyphos. From Egypt. Unattributed. Third quarter 
         fifth. Ca. 440-430. *CV, Germany 1, pl. 22,10. 
      B] A: upper body of a nude youth wearing a fillet. 
      C] A: above the youth: &'()[%]. 
      D] Ionic lambda. 
 
      2600. 
      Bonn 1563. 
      A] RF skyphos. From Boeotia. Unattributed. Third quarter fifth. 
         440-430. *CV, Germany 1, pl. 22,2. Auktion Helbig 27-28 June 
         1910, no. 104. 
      B] A: Komast dancing. B: komast stooping before a skyphos on a 
         bema. 
      C] Inscriptions in white oil paint, modern: A: above the head: 
         [--]()%. B: similar: &(')(+. Genuine: ... ' ... . 
      D] False inscriptions, perhaps using ancient traces. 
 
      2601. 
      Bonn 1624. 
      A] Fr. of RF cup. Manner of Douris ii: Various. Second 
         quarter fifth. Ca. 470. *CV, Germany 1, pl. 7,2. ARV(2) 
         450/27. 
      B] Int.: upper left portion: nude boy. 
      C] Int.: behind him: nonsense inscription. 
      D] Imitation of Douris' style in periods 3 and 4 (Beazley). 
 
      2602. 
      Bonn 1644. 
      A] RF cup. Bonn Painter. Last quarter sixth. Ca. 500? 
         520-510 (CV). *CV, Germany 1, pl. 2,1-2. Schoppa. Die 
         Darstellung der Perser (Diss. 1933) 20/108 and n. 32. 
         ARV(2) 351/1. 
      B] Int.: archer crouching. Ext.: Centauromachy: A: two pairs 
         of centaur and Greek; Greek. B: fragmentary: Greek; centaur 
         and Greek. 
      C] Int.: (.) &'()%.(1) In the reserved exergue: [*']$%. A: 
         between the heads of the first and second Greek: &'()[%]. 



         Below the second centaur's belly: &'()%. B: below centaur's 
         belly: [--]2(?). Behind the back of the second Greek: &'(+(?).(2) 
      D] Very similar is Tarentum, Beazley, AV 46/3 (CV). Mixed 
         alphabet. 
         __________ 
         (1)before the kappa, uncertain remains of a letter (CV); 
         could it have been a kalos-name? (2)uncertain: the kappa and 
         the (+ may not go together. 
 
      2603. 
      Bonn 1931.+ 
      A] Fr. of RF cup. Douris. Early fifth. *Photo. (Leipzig 
         only, Int.). *CV, Germany 1, pl. 5,3 (Bonn only). ARV(2) 
         431/38 and 431/39, Add.(2) 236. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 76/61, pl. 45. 
      B] Int.: male seated. A: athletes and males, including a 
         victor. 
      C] Int.: Bonn fr.: above the left foot of the stool, by the 
         exergue: Q[)-$% +0-'9#+,]. Leipzig fr.: along the right 
         margin, downward, ending at exergue: [--- &]'()%.(1) In the 
         exergue, in BG, traces of two illegible letters(?). 
      D] + Leipzig T 3366 (Bothmer). + Heidelberg, University 75 and 
         Florence 16 B 5, 431/40. + Braunschweig, Herzog Anton 
         Ulrich Museum 528, 431/41. Villa Giulia, fr., 431/42. 
         Another VG fr., Add.(2)236. Dotted delta (as printed in CV). 
         __________ 
         (1)end of a kalos-name. [This is not mentioned by B.-O.; it 
         should be the end of [Chairestratos k]alos.] 
 
      2604. 
      Bonn 2157. 
      A] Fr. from rim of cup. From Imbros. Unattributed. Date? *CV, 
         Germany 1, pl. 11,6. AM 33 (1908) 105, fig. 28. 
      B] Decoration not preserved. 
      C] Outside, Gr.: [Q242/]-)% $+-(2) vac.(1) 
      D] Four-stroke sigma. 
         __________ 
         (1)$+-(2)‹$› CV. I see that the eta is written over another 
         letter, possibly alpha. 
 
      2605. 
      Bonn 2672. 
      A] RF cup. Manner of the Antiphon Painter.(1) First quarter 
         fifth. *H. Gabelmann et al., Antiken aus dem 
         akademischen Kunstmuseum Bonn(2) (Cologne 1971), no. 178, 
         fig. 96. ARV(2) 348/2 (bibl.), Add.(2) 220. 
      B] Int.: youth seated, looking back. 
      C] Int.: h) (*)'$%. 
      D] Done from Gabelmann's text. 
         __________ 
         (1)Compare with the Cage Painter (Beazley). 
 
      2606. 
      Boston 76.43. 
      A] RF Nolan amphora. From Nola or Capua.(1) Dwarf Painter. Third 
         quarter fifth. *Vidi. ARV(2) 1011/11. Script 1158. 
      B] A: youth and woman. B: youth. 
      C] A: Between the figures, horizontal two-liner: 
         &'()% 1 (Q)$8,. 
      D] Mixed alphabet. The delta without a bottom stroke. 



         __________ 
         (1)"If this is the vase mentioned in Bull. 1865,166, from 
         Capua not Nola." (ARV(2)). 
 
      2607. 
      Boston 76.46. 
      A] RF neck amphora. From Capua. Charmides Painter. Second quarter 
         fifth. Ca. 470. *CB ii, 38/85, pl. 45. ARV(2) 654/13, 1664, 
         Add.(2) 276. *Vidi. 
      B] A: two satyrs, one carrying his (white-haired) father. B: 
         satyr with a staff, in rear view, looking left. 
      C] A: to right of the left satyr's face: <(')-4$>+%, and to 
         right of the carrier: &(')()%. B: to right of the satyr's 
         middle: &(')()%. 
      D] A small vase. The omission of the crossbar of alpha seems 
         to be characteristic of this painter.(1) 
         __________ 
         (1)the first alpha has an extra hook at the top. 
 
      2608. 
      Boston 76.47. 
      A] RF cup. From Capua. Villa Giulia Painter. Ca. 450. *Vidi. ARV(2) 
         625/103. Script 704. 
      B] Int.: symposium (youth reclining). A: boy with lyre, youth, 
         and man. B: the like. 
      C] Int.: nonsense: #""#0. A: 0"$(0)"!(()"(($). B: 
         0"$00$(.)#0"00. 
      D] Imitation letters, hard to identify. 
 
      2609. 
      Boston 77.220. 
      A] BF lekythos. From Thebes. Haimon Painter. First quarter fifth. 
         *Vidi. ABV 546 (mention). Haspels, ABFL 243/41. 
      B] Athena and a giant, with a chariot. 
      C] Nonsense: imitation letters: to right of the charioteer's 
         face: ())(#)(+). To right of Athena's face: (#)(.)(#). 
      D] Smeared letters; uncertain readings. 
 
      2610. 
      Boston 80.610. 
      A] BF neck amphora. Unattributed.(1) Last quarter sixth. 510 
         (Johnston). *TGV 115/1D,ii 20 and 204.(2) CV, USA 14, pl. 
         47. Hackl 296, pl. ii. Para. 135,(2) Add.(2) 84. 
      B] A: Amazons leading horses. B: the like. 
      C] Under the foot, Gr.: ?I31. 
      D] = 240 = R 318. For ?I31 see further Würzburg 186. Cartwheel 
         theta with a horizontal line at the top. 
         __________ 
         (1)compared with B of Munich 1410, by the Painter of Munich 
         1410 (Bothmer, Beazley). (2)the number wrongly given as 
         80.160. 
 
      2611. 
      Boston 80.621. 
      A] BF amphora. Unattributed. Date? *Vidi. 
      B] Heracles and Triton; at left, Iolaus. 
      C] Above the fighters: nonsense, with imitation letters: 
         $)[.](.)(.)(>)(.)(.)(.). 
 
      2612. 



      Boston 89.562. 
      A] BF hydria. From Ruvo. Unattributed. Third quarter sixth. 
         530-525 (Johnston, TGV 70). *Vidi. *M. True et al., CV, USA 
         19, 18 (facs. of Gr.), pl. 75,1-3 (75,3 shows the dots) 
         (bibl.). E. Robinson, MFA cat. 124-25, no. 333. I. Krauskopf, 
         AA 1977, 18-19/14, fig. 7, and 21-22, 26. 
      B] Shoulder: Theseus and the Minotaur. Body: departure of a 
         couple in a chariot; eight figures; at right, a woman. 
      C] Body: to left of the woman's face, to the heads of the 
         horses: a row of 18 dots. Under the foot, Gr.: ; with the 
         bottom horizontal extended to left and with a hook at the 
         end. See TGV, p. 70.(1) 
         __________ 
         (1)cf. 141/16E, read as having the extended line on top and 
         without the hook; Boston 89.562 is "a possible candidate" 
         for this. 
 
      2613. 
      Boston 90.156. 
      A] RF hydria (kalpis). From Foiano.(1) Niobid Painter. Second 
         quarter fifth. Ca. 460 (Beazley). *CB ii, 72/107, pls. 47 and 
         57. ARV(2) 605/62. *Vidi. Script 701. 
      B] Death of Orpheus. 
      C] Above his head: =-9+"%. 
      D] Tree-stroke sigma. 
         __________ 
         (1)see CB ii, 76. 
 
      2614. 
      Boston 90.157. 
      A] RF Nolan amphora. From Nola. Painter of London E 342. Second 
         quarter fifth. 470-60. *Vidi. ARV(2) 667/19. Script 658. 
      B] A: two women at an altar. B: youth. 
      C] A: nonsense: between the heads, horizontal stoich. 
         left-aligned two-liner: (#h#" 1 &!())(()) vac. 

      D] The second line resembles &'()‹%›. Imitation of a 
         kalos-inscription. Mixed alphabet. Lambda upright and 
         turned 180 degrees (or gamma). The omicrons miswritten. 
         Three-stroke sigma. 
 
      2615. 
      Boston 92.2654. 
      A] BF lip cup. Unattributed. Third quarter sixth. 550-530. Mus. 
         of Fine Arts, Boston, Cat. 365. *Vidi. CV, USA 19, pls. 93,6 
         and 95,1-2. Beazley Archive db, no. 2503. 
      B] Lip: A, B, each: swan. 
      C] Handle zone: nonsense: A: +)+#>(#)+)+>(#)+#+. B: 
         '+(#))&)*(.)+#+#+#%. Both complete. 
      D] In large letters. Attic alphabet. Some sigmas could be 
         iotas written with a slight wave. 
 
      2616. 
      Boston 92.2655. 
      A] Plain lip cup. Tleson Painter.(1) Tleson potter. Third quarter 
         sixth. *CV, USA 19, pls. 93,4 and 94,1-2. Hoppin, BF 369 (A). 
         ABV 181/2, Add.(2) 50. *Vidi. Script 271. 
      B] No figured decoration. 
      C] Handle zone: A: 3((+)#6, h) B+'-.6 (+)*)$+#+(,). B: 
         3(+#6, h) B+'-.(6) +*)$+#+,. 
      D] The letter forms are a bit unusual for the Tleson Painter. 



         The first epsilon and the last-but-one omicron are smeared. 
         The third epsilon = digamma with a dot for the third 
         horizontal. 
         __________ 
         (1)Beazley in ABV says that palmettes and inscriptions are 
         in the same style as the Tleson Painter's. 
 
      2617. 
      Boston 93.102. 
      A] BF lekythos. Cactus Painter. First half fifth. *Haspels, ABFL 61-62,   
         198/3, pls. 18,4 and 20,4. *Vidi. 
      B] Heracles and the bull. 
      C] Nonsense: between the tendrils of palmettes: #). Similar: 
         #). 
      D] Neat writing. 
 
      2618. 
      Boston 93.105. 
      A] WG lekythos. From Eretria. Achilles Painter. Ca. 450. *Vidi. 
         A. Fairbanks, Athenian Lekythoi (1907) Group B, Class 4, 3/15. 
         ARV(2) 996/138 (bibl.). Script 1108. 
      B] Two women (mistress and maid). 
      C] Between the heads, horizontal two-liner: !$.'% 1 &'()%. 
      D] Ionic alphabet. The sigmas are probably simplifications of 
         four-stroke sigmas. 
 
      2619. 
      Boston 95.15. 
      A] BF lekythos. From Greece. Related to the Edinburgh Painter.(1) 
         Early fifth. *Bull. MFA 44, 48, fig. 3. ABV 480, Add.(2) 121 
         (bibl.). *Vidi. Script 1077. 
      B] Ajax and Achilles playing a board game; with Athena. 
      C] Above the crouching Achilles: ?.$((‹+›"%. To right of his 
         upper body: /_/‹/›'-' 9_-6. The same in relation to Ajax: 
         >N) 9_-6. To upper right of Athena: ?:+,''%. To right of 
         Ajax' back: ?$'%. Under the foot, Gr.: B in a circle and {, 
         both modern. 
         __________ 
         (1)Haspels, Beazley agreeing. 
 
      2620. 
      Boston 95.16. 
      A] BF covered cup. Unattributed. Last quarter sixth. Ca. 500 
         (CV). *Vidi. *M. True et al., CV, USA 19, pl. 107,1-2 (bibl.). 
         Collection van Branteghem (Vente Hôtel Drouot, 30-31 May - 1 
         June, Paris, 1892), no. 21, pl. 2. E. Robinson, MFA Cat. 
         135/368A. CB i, 34, fig. 28 (section dr.). Bloesch, FAS 
         121/32. Beazley, CV, Oxford 2, p. 97. *Museum photo. C 5257. 
         *Beazley, Proc. British Acad. 33 (1947) 236/6. 
      B] In the center: gorgoneion. Around it: victorious athlete, 
         bearded, being adorned with a taenia by a bearded official. 
         Behind the victor, a procession of six athletes led by a 
         flautist. Two of the six are bearded, the others (including 
         the flautist) probably not; four of the six have taeniae, 
         but only the victor has a second taenia on his right leg; 
         he carries an aryballos. 
      C] Between the figures, vertically and widely spaced (I start 
         to left of the victor): h+ *'$% 1 &'(+ 1 ,'$.(1) 
         h) *'$% 1 &'()%. h+ *'$% 1 &'(+. h) *'‹$›% 1 &'()%. 
      D] Beazley notes the feminine inscriptions, "although there 



         are no women present." The unbearded men also do not look 
         like youths: clearly the inscriptions do not refer to the 
         scene. 
         __________ 
         (1)there is a smudge after the iota, but there are certainly 
         not two letters; ,'$.$ is to be excluded. 
 
      2621. 
      Boston 95.17. 
      A] BF lip cup. Hermogenes potter.(1) Third quarter sixth. 
         *CV, USA 19, pls. 92,1,2 and 93,3. *Beazley, JHS 52 
         (1932) 167, 170, figs. 1-2. *Vidi. ABV 164, bottom 
         (bibl.), Add.(2) 47. 
      B] Lip: A, B, each: hen. 
      C] Handle zone: A: h+-4)0+,+% +*)$+#+,. 
         B: h+-4)0+,+% +*)$+[#]+!,!.(2) 
      D] (1)may be by the same hand as the four head cups with the 
         signature of this potter (ABV); see also Script 51. (2)the 
         last three letters repainted. 
 
      2622. 
      Boston 95.18. 
      A] BF lip cup. From Cervetri. Xenokles Painter. Xenokles potter. 
         Third quarter sixth. *CV, USA 19, pls. 96,1,2 and 97,97,1. 
         *Vidi. ABV 184/1 (bibl.), Para. 76, Add.(2) 51. 
      B] Int.: sphinx. Lip: A: centaurs fighting. B: panther and 
         fawn. 
      C] Handle zone: A: <#+,)&(+% : +*)$+#+,.(1) 
         B: <#+,)&(+% : +*)$+#+,. 
         __________ 
         (1)ABV gives two dots also after +*)$+#+,, but they are 
         clearly accidental blots. 
 
      2623. 
      Boston 95.19. 
      A] RF Panathenaic amphora. Nikoxenos Painter. Last quarter 
         sixth. 510-500. *Beazley, BSA 19, 235/2, pl. 16. *Vidi. 
         ARV(2) 220/5, 1607, Add.(2) 198. Script 993. 
      B] A: Athena to left, between columns and cocks. Shield device: 
         Pegasus. B: similar: shield device, wreath. 
      C] In BG: A: around Pegasus: L$:6, &'(+. B: around the wreath: 
         B$&+ &'(+. Under the foot, Gr.: !7. 
      D] The shield inscriptions are archaistic. Cartwheel theta. 
 
      2624. 
      Boston 95.20. 
      A] RF Nolan amphora. Unattributed.(1) Second quarter fifth. 
         *Vidi. ARV(2) 535/4. 
      B] A: Nike flying to an altar. B: woman with a torch. 
      C] A: to Nike's lower left, below the oinochoe: B$&),. To her 
         right, at the same height: &'()%. I.e.: B$&6, 1 &'()%. 
      D] The museum card says `probably from Sicily,' but ARV(2) does 
         not mention this. Ionic alphabet. 
         __________ 
         (1)recalls the Alkimachos Painter (Beazley). 
 
      2625. 
      Boston 95.21. 
      A] RF stamnos. From Vico Equense in Campania. Group of 
         Polygnotos. Third quarter fifth. *Bull. MFA, Boston, 37 (1939) 



         77-79, fig. 10. *Vidi. ARV(2) 1052/19, 1680. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 168, 
         291, 450/PGU23, pl. 150. 
      B] A: naked women bathing at a laver; column. B: two women and 
         a youth. 
      C] A: above the leftmost woman: h+>$#/+. Above the head of the 
         third woman: &'(+. 
      D] For the name see LGPN ii, s.v. ¨>W#/2. Beazley, ARV(2) 1614 
         takes the &'(+ with the name; it is possible, however, that 
         it refers to the third girl, so that we do not have a 
         kale-name. Attic alphabet. Dotted delta. 
 
      2626. 
      Boston 95.23. 
      A] RF calyx krater. From Orvieto. Fröhner Painter (see ARV(2)). 
         Second quarter fifth. 470-460 (Beazley). *CB ii, no. 10 suppl. 
         pls. 13,2 (A, vase) and 14 (dr. of B by Caskey). *Vidi. ARV(2) 
         510/3. Script 642. 
      B] A: Zeus pursuing Thetis. B: a Nereid fleeing to Nereus. 
      C] A: to left of Thetis' head: nonsense: ()(.)(, apparently 
         complete. To right of Zeus' face: (())(#)[--. To right of 
         his head: (),'(.) vac. B: to right of the Nereid: &'()%, 
         retr. To left of Nereus' scepter: B+-+"%, retr. 
      D] The lettering of the nonsense on A is different from 
         (smaller than) the sense on B; curious that the more 
         important side has the lesser inscriptions. Are two hands 
         involved in the writing? CB's readings of A differ somewhat 
         from mine. Hardly B+-+"% &'()%. Attic alphabet. 
 
      2627. 
      Boston 95.25. 
      A] RF bell krater. From Santa Maria di Capua. Manner of the 
         Kleophon Painter ii.(1) 420's or 410's (Beazley, AJA). Ca. 
         425 (CB). Late (De Miro). *Beazley, AJA 33 (1929) 366/11. 
         *CB iii, 76/167, pl. 101 (dr. of A), suppl. pl. 25,1 (ph., 
         B) (much bibl.). ARV(2) 1149/9, 1588, Para. 457, Add.(2) 335 
         (bibl.). *Vidi. *Script 771. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 145, *277, 
         412/KL30, pl. 131. C. Bérard et al., A City of Images: 
         Iconography and Society in Ancient Greece (tr. D. Lyons, 
         1989) 58, fig. 82 (A, shows no inscriptions). 
      B] A: sacrifice: young flautist; youth bringing up a ram; 
         bearded priest with his hands in a small vessel held for 
         him over an altar by a youth carrying a kanoun; bearded man 
         with his staff. B: satyr and maenads. 
      C] All inscriptions horizontal above the heads. A: young flute 
         player: 7'(($'%. Youth with sheep: a',/$:+)%. Priest: 
         ---]5!. Youth: 1**[)]&([2%]. Bearded man with staff: 

         ?-+#$'%. Under the foot, Gr.: h+. 
      D] For the identification of the names with political figures 
         see Beazley, AJA and CB iii, 77. Beazley read the last 
         letter of the priest's name as sigma (so also Matheson), 
         and Schefold suggested [7-$/$']%. I suggest xi, whence 
         Peisianax or more likely Phaiax are possibilities. Note 
         that Sue Chapman also drew the priest's final letter 
         looking more like a xi than a sigma. - M. 277 discusses the 
         political implications of the sacrifice: Beazley called it 
         "the oligarch's sacrifice", performed early in the 
         Peloponnesian War. Webster, PP 50 and n. 4 suggested that 
         Boston 95.24, also found in Capua, was made for the same 



         occasion (ARV(2) 1157/iiia2, near Christie Painter); more 
         bibl. in M., 340 n. 38: the sacrifice is perhaps for 
         Pythian Apollo. Ionic alphabet for the painted 
         inscriptions. The Gr. has closed heta and archaic epsilon. 
         __________ 
         (1)so ARV(2); originally Beazley att. to Kleophon Ptr., not his 
         best work; then to his manner; in CB: almost certain it is by 
         the painter himself. 
 
      2628. 
      Boston 95.27. 
      A] RF cup. From near Viterbo. Early Onesimos (P). Euphronios 
         potter. First quarter fifth. Ca. 490-480 (Beazley). *CB ii, 
         31-33/79, pls. 41-42 (photos, dr. of ext.). ARV(2) 325/76, Add.(2) 
         216. *Vidi. Script 883. 
      B] Komos of bearded men. Int.: two men. A: five men. B: six 
         men. 
      C] Int.: ;"9-),$)% +*){*}$+#+,, retr. To right of right man's 
         forehead: &'()% h) *'$%. A: To right of the leader's 
         forehead starts: L','$/$)% vac.2 &'()%, retr. B: on a 
         pointed amphora, in BG: [&]'(!)!‹%›. To right of the second 
         komast's head starts: L','[$/$])%! &'()%. 

      D] ARV(2) gives the second L','$/$)% complete, but I could not 
         see the middle, since the glaze was red there; not stated 
         in ARV(2) that the signature is retr. Large style of 
         lettering (Panaitios Painter). 
 
      2629. 
      Boston 95.28.+ 
      A] RF cup. From Vulci. Telephos Painter. Hieron potter. Second 
         quarter fifth. 470-460 (Cohen). *CB iii, 57-59, pl. 89 (drs., 
         all frs.). ARV(2) 482/32, 816/1 (much bibl.), Para. 420, Add.(2) 
         247. *Vidi (Boston). Script 563. Robertson, AVCA 152. B. 
         Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' Met. Museum Journal 26 (1991) 74, 
         fig. 46 (small for inscription). 
      B] Int.: Eos and Tithonos. A-B: unexplained: search party for 
         Tithonos(?): 9 men, one warrior, altar.(1) 
      C] Int.: above heads: (&)'()%. On the BG outside of the right 
         arm of handle B/A from root to tip, facing out, Gr.: 
         h$+-6, +*)$+#+,. 
      D] + Florence 11 B 44 + Villa Giulia (CV, pl. Y,5-7). Done for 
         Boston only. - The kappa was repainted when I saw the vase. 
         - This vase is later than Makron (Robertson). The writing 
         delegated to the Telephos Painter (Cohen); cf. Boston 
         98.931. CB gives a history of the collections. CB dr. has 
         an excellent picture of the signature. The signature has 
         tailed rho and four-stroke sigma, whereas the kalos has the 
         three-stroke; letters are disjointed. 
         __________ 
         (1)CB 58-59 gives the different explanations of the Ext., 
         thinks it is a search party, but does not say specifically 
         that it is for Tithonos. 
 
      2630. 
      Boston 95.29. 
      A] RF cup. From Chiusi. Onesimos (O). First quarter fifth. 485-80 
         (Beazley). *CB ii, 34/81, pl. 43. ARV(2) 324/65 (bibl.), 1645, 
         Add.(2) 215 (bibl.). *Vidi. Script 510. 
      B] Int.: elderly komast. A-B: youths and horses. 



      C] Int.: to right of his head: h) *'$% 1 &'()%. On a large 
         amphora, in BG: h) *'$%. A: CB notes a dotted brand on one 
         horse, of an unknown shape; the dr. on pl. 43 seems to 
         show: J (heta). 
      D] Inscriptions similar to Munich 2639. The brand is an open 
         heta. 
 
      2631. 
      Boston 95.30.+ 
      A] RF cup. Telephos Painter.(1) Second quarter fifth. 470-460 
         (CB). *CB iii, 60, pl. 91. ARV(2) 819/44, Para. 421, Add.(2) 
         293. *Vidi. 
      B] Int.: Dionysus; at left, a burning altar. A: a running 
         maenad; satyr pursuing a fleeing maenad. B: satyr and two 
         maenads. 
      C] Int.: around Dionysus' upper body: &'()(%). A: nonsense: to 
         right of the open mouth of a satyr pursuing a maenad: 
         )#"‹##.(3) 
      D] + fr. ex Leipzig, see Beazley, Campana Fragments 34/25. The 
         glaze on B has flaked off. The fourth letter of the 
         nonsense word is also intended for a sigma. Very casual 
         lettering. 
         __________ 
         (1)follower of Makron. (2)CB gives &'()$. The ph. shows only 
         the )$, to upper right of D.'s head; the beginning must be 
         to upper left of his head. (3)A: dr. has: )#"‹^##, the right 
         maenad's head intervening. CB, text has: )#(‹## with 
         three-stroke sigma. 
 
      2632. 
      Boston 95.31. 
      A] RF cup. From Tarquinia. Douris. First quarter fifth. 490-480. 
         Transitional II (Bare) (B.-O.). *CB iii, 19/127, pl. 71. 
         *Vidi. Beazley, Proc. Brit. Acad. 33 (1947) 223/2. ARV(2) 
         443/225 (bibl.), Para. 375, Add.(2) 240. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 21, 77/81, pl. 53. 
      B] Int.: Eros carrying a youth(1); below, palmette design. Ext.: 
         plain. 
      C] Int.: starting at the bottom, along margin: 
         Q)-$% +0-'9‹#›+, : <'$-+[#/-'/)% &'()%].(2) 
      D] Ex Van Branteghem collection. CB says the old dr. in the 
         German Inst. in Rome shows more letters than are now 
         preserved. [Does this explain B.-O.'s reading, see n. 2 
         below?] The vase is poorly preserved. Signature and 
         kalos-name are separated by an interpoint also on Louvre G 
         118; G 120; Leipzig T 509; [Basel Kä 425]. Possibly traces 
         of three letters (11.() to left of Eos' wing; but this is 
         quite uncertain. - CB poises the picture so that Eros is 
         carrying the boy horizontally: he is sinking down onto a 
         bed of flowers. Delta not dotted. Tailed rho. 
         __________ 
         (1)CB has: Int.: Zephyrus and Hyacinthus(?), after Hartwig; 
         but the case is not very strong; it is objected to by 
         Greifenhagen and Sichtermann who interpret the scene as 
         Eros with a mortal. Shapiro also thinks the Int. shows Eros 
         and an undentified eromenos, not Zephyrus and Hyacinthus. 
         (2)in lieu of the ‹#› there is a vacat. B.-O. gives Q)-$% 
         +0-'9[#]+, etc. 
 
      2633. 



      Boston 95.32. 
      A] RF cup. From Cervetri. Unattributed. Pamphaios potter. Last 
         quarter sixth.(1) *Vidi. *Bloesch, FAS 66/31. ARV(2) 128/19, 131, 
         cf. 133/19, Para. 333. AJA 88 (1984) 350/36. 
      B] Int.: rear view of a satyr. A: battle of eight 
         warriors. B: three youths arming; at left, a man; two women 
         between the youths; seated woman. 
      C] Int.: starting to right of the satyr's head: 
         [L',9'$)]% +*)$+#+,.(2) A: to right of the third warrior's 
         face, below the margin: L',9'$)(%). B: in upper left of the 
         field: +*)$+#+,. Under the foot, Gr.: ?3@, the sigma 
         three-stroke and reversed. See TGV 110/14C,1 and Hackl 448. 
      D] The same graffito on Boston 95.35 and 13.82. J. lists it 
         under ?3@ with reversed 3-stroke sigma and thinks it Etruscan: 
         owner's name. The letter forms do not contribute to the 
         identification of the alphabet (vidi 1983). 
         __________ 
         (1)ARV(2), p. 131: "not quite so early as it might seem; it is 
         a singularly artless piece, perhaps by a beginner. It bears 
         some resemblance to the kantharos Boston 95.61 (p. 132)." 
         (2)I did not note the final sigma of the name. 
 
      2634. 
      Boston 95.33. 
      A] RF cup. From Marion (Cyprus). Hermaios Painter. Cachrylion 
         potter. Last quarter sixth. *CB i, no. 11, pl. 3 and p. 9. 
         *Vidi. ARV(2) 110/3, Add.(2) 173. 
      B] Int.: maenad. Ext.: plain. 
      C] In two curves: at left, from foot to head; at right, from 
         head to foot: <'.-"($6, and +*)$+#+,. 
 
      2635. 
      Boston 95.34. 
      A] RF cup. From Italy. Epiktetos. Ca. 500 (Beazley). Late 
         (Beazley). *CB i, 4/5, pl. 3. *Vidi. ARV(2) 75/64 (bibl.) 
         *Script 982. 
      B] Int.: satyr bestriding a wineskin. 
      C] Int.: h$**'-.)% &'()%. On the wineskin, in BG: h$**(')-.)%. 
      D] Beazley reads: h$**!=.)%, but the alpha merely lacks the 
         cross stroke and the rho is D-shaped. The sigma is on the 
         neck of the wineskin. 
 
      2636. 
      Boston 95.35. 
      A] RF cup. From Italy. Poseidon Painter (Coarser Wing). Last 
         quarter sixth. *Vidi. ARV(2) 136/2. 
      B] Int.: youth with javelin and halteres. A: Dionysus on a 
         donkey, with three satyrs and two maenads. B: three satyrs 
         and three maenads alternating. 
      C] Nonsense: Int.: to left of the youth's face: ()()#. To 
         right of his body: 0)#,)#,). Between the legs: 
         0)#(())#()).(1) A: above the back of the third figure (a 
         satyr): ()#()[.]. To left of a donkey's rear: 0)#(()). To 
         left of Dionysus' head: ()#$). To right of the rightmost 
         figure's head: ()#‹($!. B: to right of the leftmost satyr's 

         head: ,)#(.). To left of the second satyr's head: ()#0). To 
         left of the second maenad's face: 0)#!$. To left of the 
         third satyr's head: *"<$!($. To right of the rightmost 

         maenad's head: (())‹#. Under the foot, Gr.: ?3@, the sigma 
         three-stroke and reversed. See TGV 110/14C,2 and Hackl 450. 



      D] I do not know the value of the sign < (sigma?). Rather 
         sloppy writing. Note the alternation of gamma and lambda. 
         The same graffito on Boston 95.32 and 13.82. 
         __________ 
         (1)the last two omicrons open at the top, as are most of the 
         omicrons. 
 
      2637. 
      Boston 95.37. 
      A] RF plastic kantharos (satyr's head and woman's head). From 
         Capua or Nola. Syriskos Painter. Class M: Vatican Class. First 
         quarter fifth. Ca. 480 (Beazley). *Beazley, JHS 49 (1929) 58 
         (not ill.).(1) ARV(2) 266/82, 1539/6. *Vidi. Script 887. 
      B] Symposium: A: youth reclining. B: the like. 
      C] B: on a pointed amphora, in BG: &(')()%, retr. 
      D] The alpha with a diagonal not joining (not with a dot as 
         printed in Beazley). 
         __________ 
         (1)There put in a different group from that given in ARV(2) 
         1539/6. 
 
      2638. 
      Boston 95.39. 
      A] RF lekythos From Eretria. Alkimachos Painter. Second quarter 
         fifth. *CB iii, 47/148, pl. 84,1 (dr.) and 4 (ph.). *Vidi. 
         ARV(2) 533/58, Para. 384, Add.(2) 255. Script 659. 
      B] Birth of Dionysus from Zeus, with Hermes: at left, Zeus 
         seated on a rock, with the baby emerging from his thigh; at 
         right, Hermes, frontal and looking at Zeus. 
      C] Above Zeus' head, bearing slightly downward, irregular 
         non-stoich. two-liner: +#,)#, 1 ,)#, (my reading). Sue 
         Chapman's dr.: &#,)#, 1 ,)#,.(1) CB, text: +#,)#, ,)#,. 
         .  . .  .  .. 
          . . . . 
      D] Not stoich., not aligned on left, but horizontal. Cf. 
         Script 99 and n. 5. "Very similar combinations are common 
         in our painter; his favorite letters are nu, omikron, and 
         sigma." (Beazley in CB). B. compares Plovdiv, ARV(2) 529/11, 
         RA 38 (1951) 32-38, BCH 1957, 150 and 155, fig. 12. 
         Three-stroke sigma. 
         __________ 
         (1)error? 
 
      2639. 
      Boston 95.40. 
      A] RF lekythos. From Eretria. Telephos Painter.(1) Second quarter 
         fifth. *CB iii, 61, suppl. pl. 21,3. *Vidi. ARV(2) 820/53, Para. 
         421, Add.(2) 293. 
      B] Woman holding a flower over a basket. 
      C] To right of her head: !$.'%. To left, above the kalathos: 
         &'()%. 
      D] Ionic alphabet. 
         __________ 
         (1)follower of Makron. 
 
      2640. 
      Boston 95.41. 
      A] RF lekythos. From Athens. Douris. First quarter fifth. 
         490-480. Transitional II (Bare) (B.-O.).(1) *CB iii, 27/134, pl. 
         84. *Vidi. ARV(2) 447/270, Para. 375, Add.(2) 241. Script 537. *D. 



         Buitron-Oliver, Douris (Kerameus 9, 1995) 76/52, pl. 37. 
      B] Jumper about to jump(2); at right, sponge and aryballos 
         suspended. 
      C] To right of his forehead starts: <'$[-]+#/-['/])% and 
         below: &'()%. 
         __________ 
         (1)Later Chairestratos period (CB). (2)Beazley says the figure 
         is a replica of Basel, Antikenmuseum Kä 425 (see Add.(2) 
         236/31). 
 
      2641. 
      Boston 95.42. 
      A] RF lekythos. From Athens. Unattributed. Last quarter sixth. 
         520-510 (Beazley). *CB i, no. 15; p. 12 (dr.). *Vidi. 
         Script 1151. 
      B] Four athletes practicing portions of the pentathlon (jump, 
         javelin, discus, running with javelins). At left, a goal; 
         at right, trainer and goal. 
      C] nonsense: scattered letters among the figures: 
         (-). *. #(:)8. -. )#. ). )#. )/"#. )#, retr. ". .". )"+. #). 
         )/"#). 
      D] Mixed alphabet (omega!). The first rho smeared. The theta 
         could be a phi. 
 
      2642. 
      Boston 95.43. 
      A] RF lekythos. From Thebes.(1) Providence Painter. Second quarter 
         fifth. 470-460. *CB ii, 42/89, pl. 46. *Vidi. ARV(2) 640/75. 
      B] Athena, frontal, looking left. 
      C] To left of her face: &'(+. Below her right arm: 
         h$**6, &'()%. 
      D] Under the foot: 12K, a modern Gr. Attic alphabet. 
         __________ 
         (1)CB: from the same tomb as Boston 95.44 (ARV(2), no. 76) and 
         95.45 (ibid. no. 74). 
 
      2643. 
      Boston 95.44. 
      A] RF lekythos. From Thebes.(1) Providence Painter. Second quarter 
         fifth. 470-460. *CB ii, 43/90, pl. 46.s *Vidi. ARV(2) 640/76, 
         1663, Add.(2) 274. 
      B] Wedding of Menelaus and Helen: Menelaus leading Helen. 
      C] To left of his body, down(2): h$*[*]6, &'()%. 
         Under the foot: (A), a modern Gr. 
      D] Attic alphabet. Heta with the horizontal low and reduced to 
         nearly a dot. 
         __________ 
         (1)see Boston 95.43. (2)position as on Boston 95.43. 
 
      2644. 
      Boston 95.45. 
      A] RF lekythos. From Thebes.(1) Providence Painter. Second quarter 
         fifth. 470-460. *CB ii, 42/88, pl. 46. ARV(2) 640/74, Add.(2) 274. 
      B] Apollo with lyre and phiale, frontal and looking left. 
      C] To left of his face: &'[(])%. To left of his body, 
         diagoally upward: #$**6, &'()%. 
      D] Attic alphabet. I have no note of a modern Gr., as on the 
         other two lekythoi from Thebes. 
         __________ 
         (1)see Boston 95.43 and 95,44. 



 
      2645. 
      Boston 95.48. 
      A] RF squat lekythos. From Athens. Eretria Painter. Third quarter 
         fifth. Ca. 430 (Beazley). *CB i, no. 65, pl. 30, suppl. pl. 
         4,43. *Bothmer, Amazons 177/30, pl. 77,6. *Vidi. ARV(2) 1248/2, 
         1688, Para. 522, Add.(2) 353 (bibl.). Script 794. *A. 
         Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 227-30, 
         343/238, pls. 148-49. 
      B] Amazonomachy. 
      C] Above the heads: [E)-O']%. 1**)("/(2). I2#[+"%]. 
      D] [E)-O']% Bothmer. Ionic alphbet. The final eta a blot and a 
         vertical line. 
 
      2646. 
      Boston 95.54. 
      A] RF oinochoe (chous). From Athens. Unattributed. Second half 
         fifth. *Vidi. 
      B] Boy squatting and looking at a bird sitting on his left 
         hand. 
      C] Above: &'()%. 
      D] Miniature. Compare Boston 02.40. Ionic alphabet. 
 
      2647. 
      Boston 95.56. 
      A] RF oinochoe. From Orvieto? Painter of Louvre CA 1694.(1) Ca. 
         450. *CB i, 42/47 (ill.). ARV(2) 787/5. *Vidi. 
      B] Bearded satyr between an oinochoe and a krater. 
      C] To left and right of the top of his head: &'^()%. 
      D] A small vase. The letters widely spaced. Mixed alphabet. 
         __________ 
         (1)close to the earlier phase of the Euaion Painter (ARV(2)); in 
         CB the vase was attributed to the Euaion Painter. 
 
      2648. 
      Boston 95.57. 
      A] Fr. of cup (handle). From Athens. Unattributed. Brygos potter. 
         First quarter fifth. *ARV(2) 398/11. *CB i, pl. 9/25.(1) 
      B] No decoration preserved. 
      C] On the reserved part of the handle, in BG: 
         S-"0)% : +*)$+#+,. 
      D] Apparenly non vidi. Tailed rho. Three-stroke sigma. 
         __________ 
         (1)determination by B.H. Hill that the fr. does not join ARV(2) 
         398/3 as suggested in Beazley, VA 92-93. 
 
      2649. 
      Boston 95.61. 
      A] RF kantharos. From Vulci. Unattributed.(1) Nikosthenes potter. 
         Last quarter sixth. *Vorberg, Gloss. 1 and 108. *Vidi. *AJA 88 
         (1984) 342, pl. 41,4 (foot). ARV(2) 132, Add.(2) 177. Script 943, 
         Fig. 109 (part of A). 
      B] A: love making. B: the like. 
      C] Nonsense: litter of letters between the figures. A: .+). 
         0-+)#. ,)#+. #+. ,)+#+). ,[.]). +#). +#), retr. and upside 
         down. B: ,)#+(+). #+). )#(+))+). #+)*$+). ,''-+(())(*). 
         ,#+#+[.]++#+. (')#+)*+). On the reserved foot profile: 
         B$&)#:+,+% +*)$+[#]+,. 
      D] Attic alphabet. Very sloppy. 
         __________ 



         (1)"The general style is akin to Epeleian ... although one or 
         two particulars smack of the Nikosthenes Painter," Beazley. 
 
      2650. 
      Boston 95.63. 
      A] RF cup. From Tarquinia. Manner of Pistoxenos Painter. Second 
         quarter fifth. *Vidi. ARV(2) 864/11 [wrong number], Para. 425, 
         Add.(2) 299. Trojan War Calendar, fig. 7 (1).
      B] Int.: Peleus and Thetis.  Ext.: plain. 
      C] Int.: nonsense: imitation letters: to left of Thetis' face: 
         0(>)((),, perhaps miswritten for &'(2? Below her right 
         hand: (.)(.).(2) To right of her left arm: (.)0(.)(.)(.), 
         perhaps intended for &'()%(?).(3) 
      D] Illiterate? 
         __________ 
         (1)put out by the Boston MFA. (2)uncertain traces. (3)traces 
         consist mainly of two parallel vertical lines or hooks, 
         except for last letter, which is a short stroke. 
 
      2651. 
      Boston 96.719. 
      A] RF Panathenaic amphora. From Nola. Nausicaa Painter. Third 
         quarter fifth. *Vidi. AA 1897 73 (mention). ARV(2) 1107/6, Para. 
         452, Add.(2) 330. 
      B] A: Apollo holding a cithara mounts a platform, with Athena. 
         B: Hermes and Poseidon. 
      C] A: on the top step of the platform, in large letters in BG: 
         &'()%.(1) 
      D] Mixed alphabet. Alpha with horizontal cross bar. Attic 
         lambda. Four-stroke sigma. 
         __________ 
         (1)filling the space. 
 
      2652. 
      Boston 96.720. 
      A] RF dinos. From Athens. Manner of Dinos Painter. 430-420. 
         *Vidi. ARV(2) 1156/20, Add.(2) 337. 
      B] Athletes in the palaestra: flautist; javelin thrower; 
         young trainer; boxers; bearded trainer; boxer; two jumpers; 
         discobolus; terma. 
      C] Above the javelin thrower's head: &'()%. Above the single 
         boxer's head: &'()%. Above the right jumper's head: &'()%. 
      D] Ionic alphabet. Alpha with horizontal cross bar. 
 
      2653. 
      Boston 97.368. 
      A] RF calyx krater. From Vulci. Tyszkiewicz Painter. First 
         quarter fifth. Ca. 480. *CB ii, 13/70, pls. 35-36, suppl. pl. 
         13,1. ARV(2) 290/1, Para. 355, Add.(2) 210 (much bibl.). *Vidi. 
         Script 1176. GAI i, 302 and ii, 212.
      B] A: Achilles and Memnon. B: Diomedes and Aeneas. 
      C] A: ?:+,'$'. ?.$(‹(›+"%. a+(',$**)%. On the reserved rim 
         of Melanippus' shield, in red: !'.+'% :* &'()%. a+$4,6,. h+$6%.(1)
         B: ?:+,'$'. Q$)4+>+%. ?$,+'(%). ?9-)>$/+. 
      D] The sigma of ?$,+'% is written over an iota; cf. Script. 
         Attic alphabet. Dotted delta.
         __________
         (1)cf. Threatte in GAI i; in ii he comments again on the 
         spelling (probably a case of +$ for epsilon) and notes that 
         it is incorrectly reported in Hoppin, RF ii, 459/4. 



 
      2654. 
      Boston 97.369. 
      A] RF cup. From Cività Castellana (Falerii). Douris. 480-70. 
         Late, Beazley. *CB iii, 24/131, pl. 74. ARV(2) 444/248, Para. 
         375, Add.(2) 241 (bibl.). *Vidi. 
      B] Int.: woman at a laver; krater, table with cloth, wineskin. 
         Ext.: plain. 
      C] Int.: to left of her body: h+ *'$%. To right of her head 
         and along the back: &'(+. 
      D] B.-O. gives only ...&'(+, but the photo. may show a heta at 
         left (above the krater) and an alpha to the right of the 
         woman's back. Beazley thinks the wineskin is not for wine 
         but for washing, e.g for vinegar. Neat letters. Attic 
         alphabet. 
 
      2655. 
      Boston 97.374. 
      A] Lekythos in Six's technique. From Greece. Beldam Workshop 
         (Haspels). False? Second quarter fifth. *Vidi. Six, Gaz. arch. 
         1888, 193 ff., pls. 28-29. H. Goldman, AJA 12 (1911) 379, fig. 
         1 (dr.). *Photo. *Beazley Archive db, no. 6208. Jb. der 
         Staatlichen Kunstsammlungen in Baden-Württemberg 9 (1972) 7, 
         fig. 1. 
      B] Oedipus and a wingless sphinx. 
      C] To right of his head: =$>$*)"%. 
      D] Very small and casual letters. I thought both the scene and 
         specially the inscription false. Omicron upsilon for o is 
         suspicious. Goldman considered the scene and inscriptions 
         genuine; the museum card says that Tarbell and Beazley 
         doubted the vase. Goldman notes that wingless sphinxes do 
         not occur on vases, but are found on other monuments. 
 
      2656. 
      Boston 98.876. 
      A] RF cup. Proto-Panaitian Group ii. Ca. 500. *CB ii, 
         23/72, pl. 37. ARV(2) 317/10 (bibl.). *Vidi. Script 512. 
      B] Int.: athlete with halteres. A-B: athletes. 
      C] Int.: ?:+,)>)/)% vac.2-3 &'()%. A: h) *'$% and &'()%. 
         B: &'()% and h) *'$%. 
 
      2657. 
      Boston 98.877. 
      A] Fr. of RF cup. Onesimos (P). Early fifth. Early (Beazley). 
         *Vidi. CB ii, 28-29, suppl. pl. 7,2-3. ARV(2) 321/20. 
      B] Int.: head of a youth (athlete). A: a leg; jumper (athletes). 
      C] Int.: to left of the face: &['()%], retr. To right of the 
         head: ?:[+,)>)/)%]. 
      D] I.e.: &['()%] 1 ?:[+,)>)/)%], written in relation to the 
         head. 
 
      2658. 
      Boston 98.878. 
      A] RF hydria.(1) Unattributed.(2) First quarter fifth. Ca. 500-490. 
         *CB ii, 9-11/68, pl. 33 (photos.). ARV(2) 1596, Para. 507, Add.(2) 
         389. 
      B] Shoulder: lions attacking a bull. Body: warrior leaving 
         home (youth and woman). 
      C] Body: between the heads: !"&[)]%. Lower down: &'[(])[%]. 
      D] ARV(2): Lykos might be same as the kalos of [Onesimos and 



         Antiphon Painter, etc.], but this is doubtful [it is not 
         clear to me why: in CB, p. 11 B. says that Lykos is a very 
         common name, hence it need not be the same]. 
         __________ 
         (1)BF shape. (2)in CB Beazley suggested the vase might be an 
         `essay piece' by a very young artist; in ARV(2) he suggests 
         one might think of the Flying Angel Painter. 
 
      2659. 
      Boston 98.879. 
      A] RF aryballos. From Eretria. Imitation of Onesimos (P). Early 
         fifth. *Mon. Piot 13 (1906) 162-63, pl. 14. ARV(2) 1646 (add to 
         p. 333, 1699. *Vidi. 
      B] Three times(1), a youth and a boy; athlete. At the bottom: 
         a youth with a cock. 
      C] Between the the backs of the fourth and fifth figures: 
         L','‹$›/$)%. Above the sixth and seventh: L'[,]'‹$›/[$])%. 
         Above the head of the first youth: &'()%.(2) 
      D] The writing is in largish letters and resembles the 
         Panaitios Painter's. 
         __________ 
         (1)so my notes; Beazley has only two pairs. (2)I connected the 
         &'()% with the second L','$/$)%, and so apparently does 
         Beazley, whose readings in ARV(2) are however not quite 
         accurate (in BSA even less so). 
 
      2660. 
      Boston 98.880. 
      A] RF plastic kantharos (satyr's head and woman's head). 
         Syriskos Painter. First quarter fifth. Ca. 480. *Beazley, 
         JHS 49 (1929) 67-68, figs. 18-19. ARV(2) 266/83, 1545/1. 
         *Vidi. Script 90. 
      B] A: youths and a seated women. B: symposium (youths reclining). 
      C] A: to right of a kylix held by the youth: .'W-+/+. B: to 
         right of the left youth's head: &'()%. To left of the right 
         youth's head: &'()%, retr. 
 
      2661. 
      Boston 98.882. 
      A] RF amphora. From Santa Maria di Capua. Flying-Angel Painter. 
         First quarter fifth. *Vidi. ARV(2) 279/7, Para. 354, Add.(2) 208. 
      B] A: a bearded satyr holds a boy satyr who is standing on his 
         shoulders. B: satyr with a phallus stick raised above his 
         head. 
      C] A: to right of the boy's shoulder, downward: &^'()%.(1) Under 
         the foot, Grr.: XX H!A<B.(2) Modern: @=Q = 204. 
      D] Beazley in CB thought both A and B related to the Rural 
         Dionysia. Attic alphabet. 
         __________ 
         (1)the hands of the boy and the father intervene. (2)so TGV 
         104/19B 5; CB suggested a ligature of lambda and upsilon, 
         while for the other letters (0(".,) Beazley is unsure 
         whether they refer to something sweet or to three lamps 
         (gamma plus (".,) (see also TGV, pp. 198 and 241). Hackl 
         no. 195 and I read this Gr. upside down. I thought the Gr. 
         might have been put on before firing. 
 
      2662. 
      Boston 98.885. 
      A] Lekythos in Six' technique. From Gela. Diosphos Painter. First 



         quarter fifth. *Vidi. Haspels, ABFL, Diosphos Painter, no. 81. 
         Para. 248. 
      B] Satyr pursuing a maenad. 
      C] Nonsense: to right of his head: $$("$. Below the 
         figures: $"$"$.$$‹.$. 
      D] Small but neat letters. < = sigma? 
 
      2663. 
      Boston 98.886. 
      A] Phiale mesomphalos. From Athens. Sotades potter. Second 
         quarter fifth. *Vidi. ARV(2) 772/>, 1669, Add.(2) 287. H. 
         Hoffmann, Sotades: Symbols of Immortality on Greek Vases 
         (1997) 113-18, fig. 65 (does not show inscription).
      B] Int. white, with a plastic cicada on a black navel; the lip 
         black. 
      C] On the outside of the lip, Gr. two-liner: 
         @)![/'>+%] 1 +[*)$+$].(1) 
      D] Three-stroke sigma. 
         __________ 
         (1)so restored in ARV(2), probably because another phiale by 
         Sotades (London D 8, ARV(2) 773/+) has this form rather than 
         +*)$+#+,. 
 
      2664. 
      Boston 98.916. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Timiades Painter (Bothmer). 
         Middle period (K.). Second quarter sixth. 560-550. *CV, USA 14, pls. 15 
         and 17,1-2. *Bothmer, AJA 48 (1944) 166/3, pls. 3-6. ABV 98/46, 
         684, Para. 37, Add.(2) 26. *Vidi. *Script 174, Fig.42. *J. Kluiver, 

BABESCH 70 (1995) 67/47 and 72/47 (inscriptions done by C.J. Ruijgh), fig. 
16 (dr., detail). J. Boardman in J.H. Oakley, W.D.E. Coulson, O. Palagia, 
Athenian Potters and Painters: The Conference Proceedings  (1997) 260, 
fig. 1 (A). 

      B] A: Heracles and the Amazons. B: komos: men and youths. 
      C] A: 3$4$'>+%, retr. Between the left Amazon's legs: 
         L',/'-$#/+, retr. Between Heracles' legs: h+-'&(+%. Between 
         him and his adversary, in a large downward curve: 
         ?,>-)4'.+, retr. To right of the hero's left (forward) 
         leg: 3+('46,. To right of an Amazon's face and chest, in an 
         irregular line: ?$,$*‹*›+, retr. 
      D] Attic alphabet. Alphas mostly high-kickers. For sigma, cf. 
         Munich 1426. 
 
      2665. 
      Boston 98.919. 
      A] BF amphora.(1) Rycroft Painter. Last quarter sixth. *CV, 
         USA 14, pl. 14. ABV 335/3, ARV(2) 1564, Para. 148, Add.(2) 
         91. *Vidi. 
      B] A: harnessing Heracles' chariot, with Iolaos, a servant 
         and Hermes. B: the Struggle for the Tripod, with Artemis 
         and Athena.(1) 
      C] A: to right of Heracles' head: &'()% ?,/$4'.)%. B: along 
         the top: ?,[/$4'.)% &']([)]%.(2) 
      D] For the kalos-name see ABV 664 and ARV(2) 1564. 
         __________ 
         (1)B is fragmentary. (2)Beazley omits the inscription on B. 
 
      2666. 
      Boston 98.920. 
      A] BF lip cup. From Vulci. Tleson Painter. Tleson potter. Third 



         quarter sixth. 550-530. *CV, USA 19, pls. 92,3-4, 93,1. ABV 
         179/1, Add.(2) 50. *Vidi. 
      B] Int.: a wounded stag. Ext.: plain. 
      C] Handle zone: A: 3(+#!6, h) B+'-.6 +*)$+#+,. 
         B: 3(+#6, h) {+!} B+'-.6 +*)$+#+,. 
 
      2667. 
      Boston 98.921. 
      A] BF lip cup. From Orvieto. Xenokles Painter. Third quarter 
         sixth. 550-530. *ABV 184/4, Add.(2) 51. Beazley, JHS 52 (1932) 
         176. *Vidi. Script 1054. 
      B] Int.: boy riding hippalectryon. A-B: plain. 
      C] Int.: =-‹-›$*‹*›)%, retr. Handle zone: 
         A: <#+,)&(+% : +(*))$+#+(,). B: <#+(,))&(+% : +*)$+!#+,. 
      D] The pi of the first +*)$+#+, is written over a sigma. 
         =--$**)% = =-#$**)%, cf. Kretschmer, Vas. 177 (Beazley). 
 
      2668. 
      Boston 98.922. 
      A] BF lekythos. Companion of the Sappho and Diosphos Painters 
         (Haspels). Early fifth. **Haspels, ABFL 117, 230/2 (inscription), 
         pl. 40,4a-b (both show inscriptions). *Vidi. 
      B] Goddess mounting a chariot, with Hermes. 
      C] To left of the goddess' head and back: h) *'$%, retr.(1) To 
         right of her face: (&)'()%. Around the fronts of the 
         horses: +4)$ >)&+$. I.e.: h) *'$ R% &'(b% .84)s >)&+$ R. 
      D] Haspels attributes to the same hand as New York 08.258.30 and Lost
         (Once Gallatin) [i.e. the Kephisophon Painter], but Beazley does not 
         mention it. The kappa has an extra line: is it written over another 
         letter, i.e. a correction? 
         __________ 
         (1)alpha and sigma are not retr. 
 
      2669. 
      Boston 98.923. 
      A] BF amphora. Unattributed.(1) Botkin Class. Third quarter sixth. 
         550-540. *CV, USA 14, pl. 25. Beazley, JHS 51 (1931) 284. ABV 
         169/3, Para. 71, Add.(2) 48. *Vidi. Script 959. 
      B] A: duel of two hoplites. B: similar (the right shield 
         device: leopard). 
      C] Nonsense: A: behind the left hoplite's head: V&+&,. Between 
         heads, closer to the right hoplite: 0V&,0+). B: in the same 
         position as the second inscription on A: V&+&V&4. 
      D] Are the inscriptions intended for the "names" of the 
         hoplites? Large letters. Digamma U-shaped. The possibility 
         that the digammas are epsilons is not to be excluded. 
         __________ 
         (1)This vase "bears some resemblance to the work of the 
         Phrynos Painter" (Beazley). 
 
      2670. 
      Boston 98.924. 
      A] BF/WG oinochoe. Athena Painter. Early fifth. *Vidi. Haspels, 
         ABFL, no. 129. ABV 524/1, Add.(2) 131. 
      B] Heracles leading a monster (a female Cerberus?). 
      C] Widely spaced nonsense: around her head: )#*)()?)). To 
         Heracles' right: )(&)&)&. 
      D] Sevres Class. The first kappa is smeared. 
 
      2671. 



      Boston 98.926. 
      A] Plastic kantharos (woman's head and negro head). Unattributed. 
         Class G: London Class. First quarter fifth. *Vidi. *ARV(2) 
         1534/9, Add.(2) 386. ... F. Lissarrague, The Aesthetics of the Greek 
         Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987), fig. 40 (dr. of 
         vase, with parts of inscriptions). 
      B] A, B: BG palmettes on WG. 
      C] A: below the palmettes: &'()% ^ h) *'$%. B: similar: 
         h) *'$% ^ &'()%.(1) 
      D] Attic alphabet. 
         __________ 
         (1)some alphas are incompletely preserved. 
 
      2672. 
      Boston 98.928. 
      A] WG plastic kantharos (woman's head). From Tanagra. Syriskos 
         Painter. London Class. First quarter fifth. *Vidi. *Beazley, 
         JHS 49 (1929) 48, fig. 4, pl. 5,2. ARV(2) 265/78, 267, 1534/16, 
         Add.(2) 205. 
      B] A: woman with a mirror; basket. B: negro sitting on the 
         ground. 
      C] A: to left of the woman's head and body: &'!()%. 
      D] Attic alphabet. 
 
      2673. 
      Boston 98.930. 
      A] RF cup. Douris. First quarter sixth. 490-480. Early middle, 
         Beazley. *CB iii, 19/126, pl. 72. ARV(2) 431/45, Para. 374, 
         Add.(2) 236. *D.M. Buitron, Attic Vase Painting in New England 
         Collections (1972) 98/52. *Vidi. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 77/67, pl. 49. 
      B] Int.: komast, bearded and naked, raising one leg over a cup 
         that stands on the ground; at left, a stool with cushion 
         and clothes. A-B: bearded komasts. 
      C] Int.: around the komast's upper part: Q)-$% +0-!'!9#+,. 

      D] The Ext. is not well preserved. The signature is neatly 
         spaced; it starts on the left, above the komast's right 
         hand and follows along the margin above the head to near 
         the outstretched left hand. It is not quite symmetrical in 
         relation to the head and the spacing is somewhat irregular. 
         Dotted delta. Tailed rho (the second rho is unlear to me). 
 
      2674. 
      Boston 98.931. 
      A] RF cup. From Eastern Etruria. Telephos Painter. Hieron potter. 
         Second quarter fifth. Ca. 470. *L. Pollak, Zwei Vasen aus der 
         Werkstatt Hierons (1900), pls. 1-3. *CB iii, 54/154, pl. 88 
         (dr.). ARV(2) 817/2, 482/33, Para. 420, Add.(2) 292. *Vidi. AJA 88 
         (1984) 343 n. 13. Script 562. Robertson, AVCA 152, figs. 
         157-58 (A, B). B. Cohen, `The Literate Painter: A Tradition of 
         Incised Signatures on Attic Vases,' Met. Museum Journal 26 
         (1991) 74, fig. 47 (signature). 
      B] Int.: Telephos and Teuthras? A-B: Telephos in the house 
         of Agamemnon. 
      C] On the right-hand arm of the A/B handle, in the BG outer 
         area, from the root to the tip, facing out, Gr.: 
         h$+-6, +*)$+#+,. 
      D] Attic, with four-stroke sigma. Tailed rho. Disjointed 
         letters. On the handwriting see AJA 88 and Script. - Later 
         than Makron (Robertson). Writing delegated to Telephos 



         Painter (Cohen); see Boston 95.28. 
 
      2675. 
      Boston 98.932. 
      A] RF kantharos. From Greece. Amphitrite Painter.(1) Hieron potter. 
         Second quarter fifth. Ca. 470. 470-460 (Caskey-Beazley). *L. Pollak,  
         Zwei Vasen aus der Werkstatt Hierons (1900), pls. 4-5 and p. 

28. *CB iii, 52/152, pl. 85,1-2. ARV(2) 832/36 (bibl.), 482/34, 
Para. 422. *Vidi. Script 974. *Bothmer, `Notes on Makron,' D. 
Kurtz and

         B. Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 
         1982) 45. Robertson, AVCA 101; cf. also 152-53 (signature). *N.
         Kunisch, Makron (Kerameus 10, 1997) 7 and n. 28 (mention).
      B] Gigantomachy. A: Poseidon and a giant. B: Dionysus and a 
         giant. 
      C] On the upper surface of the foot, Dip. in red: 
         1+-6, a©!>!),/)% +*)$+!. 

      D] My reading. Beazley says that there is no reason, so far as 
         he can see, to doubt the signature; see ARV(2) and CB. For 
         the omission of heta see `Script'. For the position of the 
         signature see the similar position of the Gr. signature of 
         Pamphaios on the upper surface of a cup foot, Orvieto, 
         Faina 114, AJA 88 (1984) 348/10. a_>8,: PA 9708-13. D. 
         Williams in CV, Great Britain 17: the father's name in the 
         signature, if it is genuine, could mean that Hieron was a 
         citizen, W.J. Young reported to Beazley in CB in favor of the
         genuineness of the sig. Beazley in CB read (according to my  
         note): J1_-6, aXY>),/)% h*)W[+]. [It should be a©Y>),/)%: probably my 
         error.  See for the form, LGPN ii.] - The Amphitrite Painter is 
         not close to Makron: impossible to prove definitely whether the 
         signature is genuine or false (Robertson). 
         __________ 
         (1)formerly Amymone Painter. 
 
      2676. 
      Boston 98.933. 
      A] RF cup. From Cervetri. Foundry Painter. First quarter fifth. 
         *CB i, no. 35, pl. 14. L. Pollak, Zwei Vasen aus der Werkstatt 
         Hierons (1900) 22, pl. 8. Kretschmer, Vas. 118 and 186 n. 2. 
         ARV(2) 402/23, Para. 370, Add.(2) 231. *Vidi. 
      B] Int.: at left, youth with two spears seated on a rock. At 
         right, a bearded man with two spears and a sword facing 
         him. Ext.: Achilles pursuing Hector around the walls of 
         Troy. A: Hector pursued by Achilles; BF archers at the 
         gate. B: Hecabe, Priam and Athena behind a tree in ambush 
         for Hector. 
      C] Int.: above the youth's head: E','R %. Above the man's head: 
         ;4*+>$6,.(1) A: to right of Hector's head: [h+&]/6-. To left 
         of Achilles' face: ?.$((+"[%]. In the spaces between the 
         two battlements above the shields: J1*1 01"1 ,. B: above and to 

         right of Hecuba's head: [h+&']O+. To right of Priam's body: 
         L-$'4[)%]. By Athena's head: [?]:+,'[$']. 
      D] The Ext. is fragmentary. Tailed rho. 
         __________ 
         (1)CB: both names are known: Phanas: Paus. 4.17,9 (Olympic 
         victor killed in Messenian War of the seventh(?) century); 
         Empedion: PA 4690-93 (from 5 B.C. on), Pape, s.v., mentions 
         also a Selinuntian (see Diod. Sic. 13,59, time of Hannibal) 
         and another person, Rangabé 2268,31. Kretschmer accentuates 
         E',�%; LGPN ii lists as E',‹+›'%(?). See also ibid. under 



         ;4*+>$8,. CB says the scene is similar to one of Telephus 
         and Teuthras on the Int. of the cup Boston 98.831, but here 
         is probably a genre scene (see Pollak). 
 
      2677. 
      Boston 99.518. 
      A] BF cup with merrythought handles.(1) Painter of the 
         Boston Polyphemus. Third quarter sixth. *CV, USA 19, 
         Boston 2, pl. 88. ABV 198, Para. 80, Add.(2) 53 (bibl.). 
         *Vidi. Script 1013. H. A. Shapiro, Art and Cult under 
         the Tyrants in Athens (1989) 45, pl. 21,c-d. K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur 
         des Trinkens (1990), fig. 34.1 (A). *D. Wannagat, `Die >>Bostoner 
         Kirkeschale<<: Homerische Mythen in Dionysischer Deutung?,' AK 42 
         (1999) 9-20, pls. 3-4 (pl. 3,1 is B, the fragmentary Polyphemus 
         scene; pl. 3,2 is A, the Circe scene. Both pictures are exc. for 
         showing the strings of nonsense letters).
      B] A: Odysseus with his companions, and Circe. B: Odysseus and 
         Polyphemus. 
      C] Nonsense: A: .,+*(.)h.!(.). .(+),",$. V&(.)*()), retr. 

         .&!h(.), retr. &.!(.), retr. &)*,[--]. &V,&.(V)V(2), retr. 

         &"&&·, retr.(3) *.0)/. *"*h*)(.)[--]. &4V)#*.0. 
         &h&,V(V)V!+((). &)+h)('). V(')V·.(3) V,[.]$!)V*0,-!. 

         *#)V(*).(+).(4) (.)*)($!.. B: 9 similar inscriptions.(5) 

      D] Numerous letter forms, see Script (esp. for the kappa). The 
         letters in round brackets are unclear. Note the digammas. 
         __________ 
         (1)fragmentary, especially B. (2)upside down. (3)these 
         inscriptions end in dots. (4)sideways. (5)many inscriptions on 
         A are vertical except for those in the center. B: the ph. 
         shows a curved horizontal inscription and a diagonal one. 
         Pl. 88,4-5 show inscriptions spilling over into the handle 
         area. 
 
      2678. 
      Boston 99.519. 
      A] BF Siana cup. From Thebes. Painter of Boston C.A.(1) Second 
         quarter sixth. *Vidi. ABV 69/1, Add.(2) 18. *Photo. 
      B] Int.: sphinx. Top row: A-B: black. Bottom row: A: Circe 
         turning Odysseus' companions into animals. B: Heracles 
         and Acheloos (bull), between six onlookers. 
      C] Bottom row, B: above Acheloos, poorly preserved nonsense: 
         >(.)-0-!$.(2) 

      D] Double-decker. 
         __________ 
         (1)For `Circe-Acheloos'. (2)my reading; photo seems to show 
         an omicron for the first letter. 
 
      2679. 
      Boston 99.520. 
      A] BF prize Panathenaic. From Vulci. Euphiletos Painter. Third 
         quarter sixth. 530-520 (Kern). 530 (Beazley).(1) *CV, USA 14, 
         pl. 55. Brauchitsch 21/19. ABV 322/7, Add.(2) 87. *Vidi. 
         *Brandt, Archaeologia Panathenaica I, 5/37, pl. 4 (A, B). 
         *Script 1204, Fig. 149 (A, inscription). M. Padgett, The 
         Painted Past (Utah Museum of Fine Arts 1988) 20/8. 
      B] A: Athena. B: footrace. 
      C] A: /), ?:+,+:+, ':(),. 
         __________



         (1)520 (Bothmer). Cf. Brandt 13. 
 
      2680. 
      Boston 99.527. 
      A] BF oinochoe. Unattributed. Class of Vatican G. 47. First 
         quarter fifth. *Vidi. ABV 430/25, Add.(2) 111. 
      B] Man cutting up a carcass, with a boy. 
      C] Nonsense: to right of the scene only: ),). (.)#V. Similar, 
         starting behind boy's head: ',/h. Under the foot, possibly 
         a Gr.: V (perhaps a scratch). 
      D] The digamma is F-shaped. 
 
      2681. 
      Boston 99.528. 
      A] BF/WG lekythos.(1) Diosphos Painter. First quarter fifth. Ca. 
         490. *Vidi. Haspels, ABFL 235/69. ARV(2) 301/2, 1643, Para. 248, 
         Add.(2) 211. *GettyMusJ 2 (1975) 46, fig. 20. 
      B] Young nude warrior leading a horse. 
      C] Nonsense: four rows of imitation letters: to right of the 
         warrior's face: six blots (two groups of three). Behind the 
         horse's rump: seven blots? (One missing in a break?). Under 
         the warrior's thigh: Between his legs: .(.)(+)(()(*).(2) 
         __________ 
         (1)Semi-outline. (2)the second letter is a blot. The third 
         letter lacks a horizontal stroke. The fourth letter: 
         `Argive' lambda. The fifth letter = Ionic gamma. 
 
      2682. 
      Boston 99.529. 
      A] Plain band cup. Xenokles Painter. Third quarter sixth. 
         540-530. *CV, USA 19, pl. 97,3-5. Beazley, JHS 52 (1932) 191. 
         ABV 186/9, Add.(2) 51. *Vidi. Script 1025. 
      B] No figured decoration. 
      C] Handle zone: A: <#+,)&(+% : +*)$+#+,:. 
         B: <#+,)&(+% : +*)$+#+,. 
 
      2683. 
      Boston 99.539. 
      A] RF cup. From Sorrento. Xenotimos Painter. Xenotimos potter. 
         430-425. *CB iii, 69/163, pl. 99 (phs. of all; early bibl.). 
         ARV(2) 1142/1, Para. 455, Add.(2) 334. *Vidi. Script 1118. 
         Robertson, AVCA 227. GAI ii, 40, 724, and 742. J. Boardman, 
         Athenian Red Figure Vases: the Classical Period (1989), fig. 214, 
         above (good picture of Int.). 
      B] Int.: Perithoos seated, in traveling costume (in Hades, 
         Beazley). Ext.: Leda and the egg: A: woman (Klytaemnestra); 
         white-haired man, wreathed and with a scepter, at the altar 
         (Tyndareus); altar, on which is the egg and an eagle facing 
         it; woman, excited, looking back. B: three women, that in 
         the center standing with a foot on a rock and with one 
         elbow resting on her knee, gesticulating. 
      C] Int.: to his right, at chest-height: L+-$:6%.(1) A: above the 
         head of the woman at left: 7("/'$4+#/-'. To right of 
         Tyndareus, at head height, above the altar: 3+">'-+8%.(2) 
         !+>'. B: 7(+)‹*'›/-'. To right of the central woman's back 
         of head: E"(),)+.(3) F+,)/$4)% 1 +*)$+#+,, stoich. (The sig. 
         is in white, CB.) 
      D] The egg was laid by Nemesis and given to Leda to hatch; see 
         Robertson. Mixed alphabet. Alpha mainly with horizontal 
         cross stroke. Theta lacks the dot. Ionic lambda and sigma. 



         __________ 
         (1)Beazley in CB says that the epsilon is more likely short 
         than long, cf. the Attic deme L+-$:)$>'$. GAI i, p. 240 
         also reads L+-W:)"%;  cf. ii 33. (2)Threatte in GAI ii 40 has the 
         reading 3+,!>]-+8%. (3)Apollodorus 3.10,6 mentions her as a 
         daughter of Leda. She converses with Kleopatra on her left; the 
         woman at right looks to right, i.e. at the egg on A; she is 
         not named. Beazley is puzzled by Kleopatra appearing among 
         the daughters of Tyndareus; see CB, p. 71 n. 4; on Berlin 
         2291 she is Timandra (so Beazley here). 
 
      2684. 
      Boston 00.334. 
      A] RF kantharos. From Tarquinia. Nikosthenes Painter. Nikosthenes 
         potter. Last quarter sixth. 530-520. *CB iii, 10/118, pl. 68 
         (photos.). ARV(2) 126/27, Para. 333, Add.(2) 176. *Vidi. *AJA 88 
         (1984) 342, pl. 41, fig. 3. Script 1052. 
      B] A: Dionysus and maenads at an altar. B: Dionysus reclining 
         with satyrs. Below: A: Heracles and the bull. B: Heracles 
         and the lion. 
      C] On the reserved part of the foot profile, in BG: 
         B$&)#:+,+% +*)$+#+(,){#}(1). 
      D] The inscription is in the hand of the Nikosthenes Painter, 
         see AJA 88. 
         __________ 
         (1)#: a small  raised circle, smaller than an omicron. 
 
      2685. 
      Boston 00.335.(1) 
      A] RF plate. From Tarquinia. Unattributed (for attribution, see 
         below). Last quarter sixth. 510-500. *CB i, 3/3, fig. 3, pl. 2 
         (photos.). Beazley, JHS 37 (1917) 236. ARV(2) 30 (wrong number; 
         bibl.), 1621, Para. 324, Add.(2) 156. *Vidi. Script 320. GAI ii, 
         p. 104. GAI ii, 104.
      B] Nereid running. Four dolphins. 
      C] To left of her upper body, Gr.: I+/+%. 
      D] Attributed by Hoppin to Euthymides; denied by Beazley in 
         JHS; attributed to the later Menon Painter [Psiax] in VA 
         but not included in AV or ARV(1); in ARV(2) 29, Beazley says 
         "possibly his [Euthymides'], but an early work?", while on 
         p. 1621 he retracts: "it would have been wiser to keep this 
         at a distance from Euthymides, as I have always done 
         hitherto." - When I saw the vase in 1946, I was strongly of 
         the opinion that the inscription was modern, because of the 
         fine incision, the roughness and the flaking off of the 
         glaze. Beazley in CB says: "apparently incised after the 
         firing." I further noted that Vienna, Oest. Mus. 221 ( = 
         Kunsthist. Mus. 3613, ABV 106), a BF hydria related to the 
         Tyrrhenian Group with Perseus pursued by a Gorgon on the 
         shoulder, has the same inscription for a woman bystander 
         (Dip.), but I now think that this is probably a coincidence 
         and in Script I give parallels for other finely incised 
         graffiti which were no doubt done before firing. Still, the 
         Nereid is not Thetis, and an error has to be assumed. Attic 
         alphabet with cartwheel theta. 
         __________ 
         (1)not 00.325. 
 
      2686. 
      Boston 00.336. 



      A] RF cup. Near the Carpenter Painter. Last quarter sixth. 
         *CB i, 7/8, pl. 3. ARV(2) 180, Para. 339, Add.(2) 185. 
         *Vidi. 
      B] Int.: archer testing his arrow. Ext.: plain. 
      C] Int.: in the reserved exergue, in relief lines: &'()%. 
      D] Attic alphabet. 
 
      2687. 
      Boston 00.338. 
      A] RF cup. From Tarquinia. Douris. Python potter. Ca. 500 
         (Beazley in CB). Very Early (B.-O.).(1) *CB iii, 17/125, pl. 70. 
         ARV(2) 427/4, Para. 374, Add.(2) 235. *Vidi. Script 518. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 73/14, pl. 9. 
      B] Int.: discobolus; pick axe; halteres suspended. Ext.: 
         battles: A: bearded warrior beset by two warriors. B: young 
         warrior beset by two others. 
      C] Int.: along the margin, starting to youth's lower left and 
         continuing above the head to the right of the lower elbow: 
         Q)-$% +0-'9#+,. A: [<'$]-+#/-'/)% &'!()%. B: 
         <['$-]+#/-'/)[%] &'()%.(2) Under foot, Etruscan Gr.: A ?. 
         Typical Etr. alpha. [Not in TGV.] The rho in +0-'9#+, is 
         odd and similar to one in 98.930. The other is tailed. 
      D] On B, ARV(2) reads: <['$-]+#/-'/)[%] &'()%. This is very early 
         Douris. 
         __________ 
         (1)very early in Period 1 (Beazley in CB). (2)B.-O.'s version 
         is correct. 
 
      2688. 
      Boston 00.341. 
      A] RF lekythos. From Gela. Providence Painter. Second quarter 
         fifth. *Vidi. CB ii, 41/87, pl. 46. ARV(2) 641/97, ARV(2) 274, 
         Add.(2) 274. 
      B] Winged Eros flying while playing the flutes. 
      C] To right of lower garment: &'!()%. 
      D] Attic alphabet. 
 
      2689. 
      Boston 00.344. 
      A] RF cup. From Tarquinia. Aristophanes. Erginos potter. Late 
         fifth. 410-400. *CB iii, 83/171, pls. 103,1 and 104. ARV(2) 
         1319/2 (bibl.), Para. 478, Add.(2) 363 (bibl.). *Sprunt Studies 
         46 (1964) 25/8. *Vidi. Script 813. L. Burn, The Meidias 
         Painter (1987) 45 and 103/A 2. Boardman, ARFV ii (1989), fig. 
         290. 
      B] Int.:Heracles and Nessus. A-B: centauromachy. 
      C] Inscriptions horizontal. Int.: h+-'&(+%.(1) B+##)%. Q+$',+$-'.(2) 
         In the exergue, in BG: 
         ;-0$,)% :* +*)[$+]#+,. ?-! $!#/)9'![,+]% :* +0-'9+! vac. 

         A: @&$-[/])%. ?$)()!%. L+-$:6%. AK$*"()%. I2#+"%.(3) B"&/+"%. B: 
         ;0-+/)%.(4) ?#4+/)%.(5) ?,/$O'/+%. ;"-"*"()%. a'$,+"{+}%. (6)
         ?,/$:h+[)%].(7) 
      D] CB also has a full set of readings. Boston 00.344 and 
         00.345 come from the same tomb and are obviouly a pair. 
         Mixed alphabet. The readings are mine. 
         __________ 
         (1)see Sprunt Studies 27; or J-'&(+%? (2)see ibid. 27 n. 43; 
         or Q+$',+$-'. (3)or Ih+#+"%. (4);0+-/)%, Hauser, but see CB 
         86. (5)for >4 > #4, see CB 86 and GAI i, 567. (6)cf. GAI i, 348; ii, 
         236. (7)for the syllabic heta see Sprunt Studies 26-27 and GAI i, 45-47. 



         The readings are mine. 
 
      2690. 
      Boston 00.345. 
      A] RF cup. From Tarquinia. Aristophanes. Late fifth. 410-400. *CB 
         iii, 84/172, pls. 103 and 105. ARV(2) 1319/3, Para. 478, Add.(2) 
         363. *Sprunt Studies 46 (1964) 25/8. *Vidi. Script 814. L. 
         Burn, The Meidias Painter (1987) 45 and 103/A 3. Boardman, 
         ARFV ii (1989), fig. 291. 
      B] Int.: Heracles and Nessus. A-B: centauromachy. 
      C] Int.: h+-'&(+%. B+##)%.(1) Q+$',+$-'.(2) A: ;!"-"O)/)%.(3) 7-+:!+"%. 
         L+-$:[6]%. B!["]&/+"%. I2#+"[%].(4) B+8,. B: ?,/$,)4)%.(3)  
         ?#4+/)%. ?$:8,. L)("'$,)%. 3+(+%.(5) B+#+"%. 
      D] Same hand as 00.344, although a bit sloppier. Mixed 
         alphabet. 
         __________ 
         (1)CB wrongly reads B+#‹#›)%. (2)see under 00.344. (3)the first 
         omicron in two uneven parts. (4)see under 00.344. (5) "As the 
         word 3+(2% did not fill the space, the writer added a 
         &'()%," CB iii. I did not see this. 
 
      2691. 
      Boston 00.346. 
      A] RF bell krater. From Vico Equense (NE of Sorrento). Lycaon 
         Painter. Third quarter fifth. Ca. 440. *CB ii, 83/110, pl. 62 
         (photos.). ARV(2) 1045/7 (much bibl.), 1579, Para. 444, Add.(2) 
         320 (much bibl.). *Vidi. Script 765. Robertson, AVCA 211-21. 
         *H.A. Shapiro, Personifications in Greek Art (1993) 168-69, 
         255/111, 170, fig. 130 (A). L.R. Lacy, The Myth of Aktaion 
         (diss. Bryn Mawr 1984) 128-130 (connection with drama). A. 
         Kossatz-Deissmann, Dramen des Aischylos auf westgriechischen 
         Vasen (1978) 147-48. *S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 83-84, 432/L7, pl. 69. 
         LIMC vi, 324 Lyssa 1. 
      B] A: Death of Actaeon. B: youth and women. 
      C] Inscriptions in white, horizontally above heads, except 
         for ;"'$), which is high above Actaeon's head and below 
         the margin. A: Q$)%. !"#‹#›'. ;"'$6,. ?&/'$6,. ?-/+4$%. 
         Under the foot, in the center, Gr.: h+. 
      D] On Euaion, kalos-name without kalos, see Naples Stg. 281, 
         ARV(2) 1045/9, also by this painter, and ARV(2) 1579. - For the 
         significance of having Euaion, the tragic actor, in certain 
         mythical scenes, see Robertson; see also Matheson 83-84. 
         Mixed alphabet. 
 
      2692. 
      Boston 00.352. 
      A] RF oinochoe (chous). From Vulci. Kraipale Painter. Third 
         quarter fifth. Ca. 430. *CB ii, 93/112, pl. 64. *TAPhA 77 
         (1948) 251-52 (bibl.). ARV(2) 1214/1, *1685, 1687, Add.(2) 349. 
         *Vidi. Script 1007. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 
         168, SIKINNOS 4 (bibl.); 183, KRAIPALE 1; 191, THYMEDIA 1. 
      B] Seated maenad, with satyr and maenad. 
      C] @$&$,,)%. 7-'$*'(2. I"42[>$']. 
      D] Cf. I"4+[-- on Agora P 9189, ARV(2) 1685. I"42>$' Wünsch, 
         ARV(2), [;"]:"4[$]2 Hartwig, ;9"4,[$'] E. Robinson, van 
         Hoorn, `Thyme' Hauser in FR ii, 327, n. 1. See TAPhA. 
         Thymedia carries a thurible. - Ionic alphabet. The theta 
         irregular but not a phi. - Broneer restored *'"#$&-2*[]()"] 
         on a Hellenistic vase from Corinth (information at Xmas 



         Meetings 1947). Cf. Aristoph. Frogs 218f.: "7 &-'$*'(M&84)% 
         ... ^.()% at the Chytroi. 
 
      2693. 
      Boston 00.354. 
      A] RF cup.(1) From Tanagra. Near Jena Painter, akin to Diomed 
         Painter. Ca. 400. 404/3? (Robertson). *CB iii, 89/175, pl. 106 
         (photo.). Hauser, RM 17, 248. ARV(2) 1516, Para. 500. P. 
         Corbett, Hesp. 18 (1949) 104-107. *Vidi. Script 831. 
         Robertson, AVCA 270. Boardman, ARFV ii (1989), fig. 365. V. 
         Paul-Zinserling, Der Jena-Maler und sein Kreis (1994) 97-99, 
         pl. 43,2 (Int.) (bibl.). 
      B] Woman dismounting from her horse at an altar. 
      C] To right of her head, in white: @*'-/2. 
      D] See the full discussion in CB iii. Sparte was a daughter of 
         Eurotas, the wife of Lakedaimon, and the mother of Amyklas. 
         For Athenian Philolaconism, cf. Hauser and Corbett. - 404/3 
         is a good date for this vase, because of its pro-Spartan 
         bias; Sparte is the nymph of Sparta (Robertson). P.-Z. 
         however attempts a date in the 370's. 
         __________ 
         (1)Acrocup. 
 
      2694. 
      Boston 00.355. 
      A] RF pointed amphoriskos. From Sunium. Eretria Painter.(1) 
         430-420. *Vidi. CB iii, 68/162, pl. 98. ARV(2) 1248/11, Para. 
         469, Add.(2) 353. *A. Lezzi-Hafter, Der Eretria-Maler (Kerameus 
         6, 1988) 46, fig. 12 (detail: Eros), 242, 345/249, pl. 161. 
      B] A: a seated mistress tying up her hair. B: Eros, stepping 
         up on a rock, brings her a chest. 
      C] B: to right of Eros' head, at some distance: ;-6%. 
      D] Eros is her servant; she is indoors, he outdoors. (So L.-H. 
         242.) Attic alphabet. 
         __________ 
         (1)"I think this must be by the painter himself, later than the 
         last [Oxford 537, ARV(2) 1248/10]," Beazley. 
 
      2695. 
      Boston 00.358. 
      A] WG alabastron. Group of Paidikos Alabastra (0).(1) Last 
         quarter sixth. *Vidi. Haspels, ABFL 102/3. ARV(2) 101/30, Add.(2) 172. 
      B] Girl with a flower; girl dancing; girl with an apple(?). 
      C] In a complete circle on the reserved top of the mouth, in 
         BG: *'($)% &(')()% :.(2) Starting to right of the left girl's 
         mouth, the first six letters horizontal, the rest vertical, 
         beginning under the outstretched arm of the dancer: 
         *-)#'0^)-+"6. 
      D] Attic alphabet. Some letters disjointed. 
         __________ 
         (1)manner of Euergides Painter. (2)h) omitted by mistake? Iota 
         smudged; second alpha lacks the cross stroke. 
 
      2696. 
      Boston 00.499. 
      A] RF cup. From Orvieto. Douris. Python potter.(1) First quarter 
         fifth. 490-480. Middle, Beazley, B.-O.(2) *CB iii, 21-23, pl. 
         73. Beazley, AJA 52 (1948) 336. ARV(2) 435/89, Para. 375, Add.(2) 
         238. *Vidi. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         80/133, pl. 79. 



      B] Int.: Dionysus holds a kantharos over an altar. A: three 
         maenads and two satyrs, alternating; all dancing. B: 
         similar. 
      C] Int.: above a stool, along the left margin: Q)-$% +0-'9#+,. 
         A: above the central group of three (satyr, maenad, satyr), 
         along the top margin: h$**)^>(')4'% &'^()^%.(3) 
      D] History: found 1886 at Orvieto; property of T. Wilson, 
         curator of the Smithsonian, where the vase was exhibited 
         1887-99; then property of F.B. Tarbell (see idem, AJA 4 
         (1900) 183 and NSc 1886, 120); given by Tarbell to Boston. 
         - Some pieces are burnt grey. The words of the second 
         inscription are slightly separated. Dotted delta. Tailed 
         rho. One four-stroke sigma. 
         __________ 
         (1)apparently attributed in CB iii, 22. (2)late in middle 
         (Hippodamas) period, Beazley, CB. (3)heads and arms 
         intervene. There are spaces before >'4'% and before the 
         start of &'()%. The bracketed alpha is smeared. 
 
      2697. 
      Boston 01.18. 
      A] RF Nolan amphora. Ethiop Painter. Second quarter fifth. *Vidi. 
         ARV(2) 666/13. 
      B] A: warrior leaving home (woman pouring into a phiale held 
         by a youth; between them a duck). B: youth with his staff. 
      C] A: between the figures, nonsense: 0*(.)#(.)#.(1) Under the 
         foot, Gr.: 8 111111.(2) 
      D] Letters of uncertain shape: imitation letters? 
         __________ 
         (1)first (.): two parallel vertical lines; second (.): 
         unclear, repainted or dirty. (2)Etruscan F. Also traces of 
         read paint. Not in TGV. 
 
      2698. 
      Boston 01.8018. 
      A] RF cup. From Orvieto. Proto-Panaitian Group (i).(1) Ca. 500. 
         *CB ii, 24/73, pl. 38, top. *Vidi. ARV(2) 317/9, 1645, Add.(2) 
         214. 
      B] Int.: symposium: youth vomiting and bearded man playing the 
         flute, both on couches. Ext.: plain. 
      C] Starting to youth's left: ;*$>-!)4)%. Below the figures: 

         &'()%. 
      D] Beazley notes in CB that the kalos-name is common, but is 
         not found elsewhere in the Panaitian circle. 
         __________ 
         (1)"This may really be an early work by `the Panaitios 
         Painter,'" ARV(2). 
 
      2699. 
      Boston 01.8019. 
      A] Rf psykter. From Orvieto. Phintias. Last quarter fifth. 
         510-500. 520-15 (Beazley in CB). *CB ii, 3/67, pls. 31 and 32 
         (drs.). ARV(2) 24/11, 1578, 1606, 1609, 1620, Add.(2) 155 (much 
         bibl.). *Vidi. *Script 392, Fig. 88 (part). *S. Drougou, Der attische 
         Psykter (Beiträge zur Archäologie 9, 1975) 16/A 21, 91-92, pl. 1 (side).
      B] Athletes. 
      C] Bearded trainer (t) and two young acontists (a): @$46, (t). 
         +)**)&$. E$(6, (a). ;/+'-.)% (a). - Young trainer and two 
         young acontists: L/)$)>)-)% (t).(1) @)!‹#›/-'/)% (a). 
         ;‹"›&-'/+% (a).(2) - Bearded trainer and two young wrestlers: 



         ;!1=?@ (t).(3) ;">+4)% (w). @)#‹/›-'/)% (w). - Bearded 
         trainer and two acontists: ;*$("&[)%] (t). <#+,)9[6,] (a). 
         E]ª(‹(›)% (a). Under the foot, Gr. @1. 
      D] The association of the inscriptions with the persons is 
         difficult; see CB. 
         __________ 
         (1)Beazley gives L/w)>8-)%. (2) R. Wachter, `The inscriptions 
         on the François Vase,' MusHelv 48 (1991) 93/24 suggests 
         ;‹,›&-'/+%, otherwise unattested. (3)three-stroke sigma; Beazley 
         suggests Hegias, with O put in in error and heta omitted: 
         ;0${)}'%. 
 
      2700. 
      Boston 01.8020. 
      A] RF cup. From Orvieto. Onesimos (P). Euphronios potter. First 
         quarter fifth. 500-490. Early (Beazley). *CB ii, 29/78, pl. 44 
         (photo.) and p. 29. ARV(2) 321/22, Para. 359, Add.(2) 215 (much 
         bibl.). *Vidi. Script 513. 
      B] Int.: discus-thrower. A-B: athletes. 
      C] Int.: L','$/$)% &(')()%. 
      D] Typical hand of the "Panaitios Painter." Attic lambda 
         leaning forward. 
 
      2701. 
      Boston 01.8021. 
      A] RF cup. From Orvieto. Onesimos.(1) Euphronios potter. First 
         quarter fifth. 500-490. Early (Beazley). *CB ii, 26/75, pl. 39 
         (photos.). ARV(2) 320/14, Add.(2) 215. *Vidi. *Script 505, Fig.113 
         (photo. of Int.). 
      B] Int.: boxer (Beazley). A-B: hoplite battles. 
      C] Int.: starting from the face: ?:+,)>)/)% and &'()%. Also: 
         &'()%, retr. &'()%, retr. A: h) *'$% and &'![()%]. B: in two 
         lines: [h)] *'$[%] 1 [&]'!()%. 
      D] The same hand as Boston 01.8020. 
         __________ 
         (1)Panaitios Painter (ARV(1)). 
 
      2702.
      Boston 01.8024. 
      A] RF cup. From Orvieto. Ambrosios Painter. Ca. 510. *Vidi. ARV(2) 
         173/9, Add.(2) 184 (bibl.).(1) F. Lissarrague, The Aesthetics 
         of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 
         1987), fig. 65 (sketch of A with inscription). 
      B] Int.: boy fishing. A: kneeling satyr to right with rock and 
         empty amphora threatening his companion, also kneeling, who 
         is balancing a kantharos on his erect penis. [My 
         interpretation: Lissarrague thinks the left satyr is 
         lifting an empty amphora and turning its neck toward his 
         erect penis; L. ignores the rock]. B: two satyrs. 
      C] Int.: at the top of the scene, ending near boy's head, 
         slightly curved: *'[-3-])%. A: above left satyr's head and 
         to its right, horizontal: &-'!/+#+(+).(2)  B: to right of left 
         satyr's forehead, horizontal: +'&+'(.)#+.(3) 
      D] The spacing of the inscription on the interior does not allow 
         for the reading *'$% &'()%. Could it be L'[-'(])%, which is 
         known both as a mythical and as a personal name, here used 
         with a punning connotation? Cf. Beazley, JHS 48 (1928) 127. 
         But the inscriptions on the exterior are miswritten, hence 
         this one could also be. To read on the exterior 7-'/+% ;(+6 
         (for ¨(+W6) and +0-'9#+ is surely wild speculation. - A. Boegehold 



         in a letter of 4/13/1992 suggests that the object lying under 
         water on the Int. may be a &24M% [like a lobster trap, I 
         think], for which see scholia to Ar., Equites 1150 and LSJ, 
         s.v. II 1 (eel-basket). 
         __________ 
         (1)Int. is often reproduced. (2)this looks suspiciously like 
         the name 7-'/+% with nonsense letters added (or a father's 
         name?). Lisarrague's dr.: to right of top of head of left 
         satyr bearing upward along his outstretched arm: 
         &-'/+#+([.](.). (3)this could conceivably be badly miswritten 
         for +0-'9#+. The sixth letter an indistinct rest. 
 
      2703. 
      Boston 01.8026. 
      A] BF neck amphora. From Orvieto. Amasis Painter. 525-15.(1) *CV, 
         USA 14, pls. 26, 28,1-2. *Karouzou, Amasis Painter, pls. 35,3 
         and 36-37. ABV 152/26, 687, Para. 63, Add.(2) 44. Beazley, Dev.(1) 
         58. *Bothmer, Amasis Painter 130/24 and photos. *Vidi. *Script 
         159, Fig. 36 (B). H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 106, pl. 49,d (A). H. Mommsen in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 29, fig. 37 (A).
      B] A, fragmentary: Poseidon(?) and Athena. B: two warriors. 
         Under each handle: Dionysus, looking back. 
      C] Between the figures: A: vertically, in two lines: 
         [?4]'!#$% 1 [4]+*)$+#+,. B: vertically in one wavy line: 
         ?4'#$% 4+*)$+#+,. 
      D] For the potter Amasis, see H. Mommsen 17-34.(1)
         __________
         (1)see also Dev. and `Amasis Painter'. Shapiro considers the figure 
         clearly Poseidon. For B, see bibl. in Shapiro 106 n. 55.
 
      2704. 
      Boston 01.8027. 
      A] BF neck amphora. From Orvieto. Amasis Painter. 525-15.(1) *CV, 
         USA 14, pls.28,3 and 29. *Karouzou, Amasis Painter, pls. 33-34 
         and 35,1-2. ABV 152/27, 687, Para. 63, Add.(2) 44. Beazley, 
         Dev.(1) 58; (2), pl. 49. *Bothmer, Amasis Painter 134/25 and 
         photos. *Vidi. *Script 160, Figs. 37-39. 
      B] A: The Struggle for the Tripod. B: Achilles receiving armor 
         from Thetis. 
      C] A: in upper left corner: ?4'#$%! vac. 2 4+*)$+#+,. Above the 

         heads: ?*)(‹(›6,. h+-4+%. [h+-]'!&(+%. B: above the heads: 
         E)$,$.%. ?.$(‹(›+"%. I+/!$%. 
      D] Closed heta. Cartwheel theta. 
         __________ 
         (1)see Boston 01.8026. On the question of which armor is meant, 
         see Bothmer. 
 
      2705. 
      Boston 01.8028. 
      A] RF Nolan amphora. From Capua. Briseis Painter. Second quarter 
         fifth. Ca. 470 (Beazley). *CB ii, 39/86, pl. 45 (photo.). 
         Beazley, "The Lyios Master," JHS 34 (1914) 194, n. 13. ARV(2) 
         409/49. *Vidi. Script 555. *Bothmer in E. Böhr and W. Martini, 
         eds., Studien zur Mythologie und Vasenmalerei: Konrad 
         Schauenburg zum 65. Geburtstag am 16. April 1986 (1986) 67. 
         *E.D. Serbeti, `The Oionokles Painter,' Boreas 12 (1989) 40. 
      B] A: maenad dancing. Satyr playing the flutes. B: satyr with 
         castanets. 



      C] Nonsense: A: below the ends of the flutes: "0$)!&$, 
         complete. B: below the left arm, to right of the body: 
         "$)#0"$#, complete.(1) 
      D] Nonsense typical of this painter. Read as Attic alphabet. 
         The upsilon variable. Bothmer wonders whether the nonsense 
         inscriptions rendered by Beazley as (0$)#&$ and "$)#0"$# 
         are not illiterate attempts of writing Lykos. He thinks 
         Lykos kalos on a cup by the Foundry Painter, Para. 370/33 
         bis is the same (as Beazley thought) as that on the 
         Onesimos cups. 
         __________ 
         (1)Serbeti reads: (0$)#&$ and (0$)#0$,. 
 
      2706. 
      Boston 01.8029. 
      A] RF cup. From Orvieto. Douris. Python potter. First quarter 
         fifth. 490-480. Middle, Beazley. *CB iii, 20/128, pl. 74. ARV(2) 
         443/226, Para. 375, Add.(2) 240. *Vidi. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 7/94, pl. 60. 
      B] Int.: naked youth at a laver; at left, wineskin and krater. 
      C] Int.: to left and right of the youth's head: 
         h$*‹*›)>'4(')% v. &'()%.(1) 
      D] Ex Bourguignon collection. Beazley thinks the wineskin is 
         not for wine: see Boston 97.369. Dotted delta. 
         __________ 
         (1)the head is between the two words. 
 
      2707. 
      Boston 01.8030. 
      A] RF cup. From Orvieto. Antiphon Painter. Euphronios potter. 
         First quarter fifth. *Vidi. CB iii, 42/145, pl. 145.(1) ARV(2) 
         336/18, Para. 361. 
      B] Int.: light-armed youth with a spear.(2) Ext.: plain. 
      C] Int.: to left of the figure, starting above the right foot 
         and curving up along the margin: !"&^)%. A spear 
         intervenes. Originally starting to right of the back of the 
         head, shoulder and cloaked arm: [&']()^%. The left hand 
         intervenes. 
      D] Attic alphabet with four-stroke sigma. 
         __________ 
         (1)without the restorations. (2)called a *+-$*)()% by Hartwig, 
         Beazley thinks perhaps rightly; he might be setting out 
         with a message (Hartwig, cf. Hauser, JdI 11, 187-88). 
 
      2708. 
      Boston 01.8031. 
      A] Fragmentary RF stamnos. From Orvieto. Hermonax. Second quarter 
         fifth. *Hoppin, RF ii, 21. ARV(2) 483/6, Add(2) 247. *Vidi. *S.L. 
         Hyatt, ed., The Greek Vase (Latham 1981), fig. 102 (part). 
      B] A: old man with a scepter seated in the center between 
         three women on each side.(1) B: youth pursuing a woman.(2) 
      C] A: two-liner, slightly downward: 
         [h+-4),]+.% 1 [+0-'9#+],.(3) 
      D] Much restored (including the signature, which has closed 
         heta and phi with a long vertical!). Beazley says this vase 
         is a replica of Orvieto, Faina 66, ARV(2), no. 5, where he 
         also gives for the only subject `Youth pursuing a woman,' 
         and where the signature is correct. Four-stroke sigma.(4) 
         - The ph. in Hyatt shows most of A, as restored, including 
         the restored signature: left-aligned stoich. two-liner, 



         bearing downward: h+-4),^+.% 1 +0-'9#^+,. The last letters 
         in both lines are barely visible. The scepter intervenes. 
         __________ 
         (1)this is mostly restoration, hence not mentioned in ARV(2). 
         (2)my notes speak of other elements on this side; probably 
         restored. (3)for h+-46Y ,'.%. No way of telling whether this 
         was stoich. The epsilon is certain. (4)wrongly given as 
         three-stroke sigma in ARV(2). 
 
      2709. 
      Boston 01.8033. 
      A] RF cup. From Capua. Telephos Painter.(1) Second quarter fifth. 
         *CB iii, 59-60, pl. 90. ARV(2) 817/14, Para. 420, Add.(2) 292. 
         *Vidi. 
      B] Int.: javelin thrower between a laver and a stele. A: three 
         young athletes. B: two athletes and trainer. 
      C] Int.: to right of the athlete's face, around the stele: 
         &'()%. A: nonsense: between the heads: "^#"^-"#^*((,). B: 
         between heads, similar: mock inscription: &^'(^)^*"#^". 
      D] (1)follower of Makron. The nu is reversed. 
 
      2710. 
      Boston 01.8034. 
      A] RF cup. Foundry Painter. First quarter fifth. *CB i, 28/32, 
         pl. 12. ARV(2) 401/11, Para. 370. *Vidi. 
      B] Symposium: Int.: youth playing the flutes and man playing 
         kottabos, both reclining. A: a youth and a bearded man on 
         couches, with two cup-bearers. B: a youth and a bearded man 
         on couches; also a flautist reclining. 
      C] Int.: on the left: (h) *')$%.(1) Below the couch and table: 
         &(')()%, and: &(')()%. A: h) *'$‹%› &'()%. B: 
         h) *'$% &'()%, and under the right handle: ,'$.$. 
         __________
         (1)the first four letters are carelessly written: heta = 
         gamma(!), omicron narrow and open at the top, pi pinched, 
         alpha without cross stroke, but not open. Most alphas are 
         like that. 

      2711. 
      Boston 01.8037. 
      A] BF/RF amphora. From Orvieto. Andokides Painter (A). Lysippides 
         Painter (B). Third quarter sixth. Ca. 530 (Buitron). *D.M. 
         Buitron, Attic Vase Painting in New England Collections (1972) 
         36/14. ARV(2) 4/7, 1617, Para. 113, 320, Add.(2) 149 (much bibl.). 
         CB iii, 1-7. 
      B] A: RF: Achilles and Ajax playing a board game. B: BF: 
         similar. 
      C] Under the foot: Etruscan Gr. 
 
      2712. 
      Boston 01.8038. 
      A] RF cup. Brygos Painter. First quarter fifth. Ca. 480. *CB i, 
         no. 28, pl. 10. ARV(2) 376/93, Add.(2) 226. *Vidi. 
      B] Int.: athlete after a scraping, with dog. Ext.: plain. 
      C] Int.: along the left margin, behind the youth's back: 
         h) *'$%. On the right, above the dog: &'()%. 
      D] Typical Brygan lettering. 
 
      2713. 
      Boston 01.8058. 



      A] BF hydria. From Orvieto. Related to the Lysippides Painter. 
         530-520. *M. True et al., CV, USA 19, Boston, MFA 2 (1978), 
         pl. 77,1-3 (much bibl., esp. early). *Beazley, AJA 45 (1941) 
         598/13, fig. 4 (bibl.). ABV 263/6, 665, 666, 677, 714, Add.(2) 
         68., *Vidi. 
      B] Shoulder: fight, with a chariot. Body: Heracles and Triton. 
         Predella: horseman and youths. 
      C] Body: to left of the left woman, facing the side margin: 
         ;(()*'-[+?]/)[%] &'()%.(1) To right of her head: a,!+#$(‹(›', 
         and to right of her lower body: &'(+. Above Triton's tail: 
         ?4‹9$›:)+.(2) To right of Heracles' forehead: &'()(%).(3) 
         Between the legs of Heracles and a bearded man: 
         <)$-)% &'()%. Under the foot, Gr.: B+)%.(4) 
         __________ 
         (1)I had the area cleaned: only a trace remains of the 
         epsilon. The lambda is clearly indistinguishable from an 
         upsilon, although all other lambda's are of the regular 
         Attic shape. On this see Beazley, AJA 45, 599. I think this 
         is a real writing (copying?) mistake. (2)Beazley's 
         restoration; he refers the name to the fleeing Nereid. (3)the 
         sigma with an accidental extra stroke. Beazley suggests 
         that this refers to Heracles. (4)the letters are small, but I 
         thought the inscription looked ancient. For parallels see 
         Copenhagen, Ny Carlsberg 2654 and Mississippi, University 
         Museum 1977.3.57 (ex Baltimore, Robinson). Not mentioned in 
         CV. 
         ==> Correction: the graffito is modern; see 5104.
 
      2714. 
      Boston 01.8059. 
      A] BF Panathenaic amphora. Unattributed. Third quarter sixth. 
         *ABV 667, ARV(2) 1586, Add.(2) 148. *Vidi. Bothmer, Amazons 
         67/305. 
      B] Unexplained subjects: A: Zeus and Heracles in a chariot, 
         with Athena and Hermes; under the horses, a fallen Amazon; 
         under one handle, a seated woman. B: warrior and charioteer 
         in a chariot, with another warrior and Poseidon; under the 
         horses, a fallen warrior; under one handle, a seated man 
         (Hermes?).(1) 
      C] A: to right of Athena's legs: ?:+,'$'. To right of her 
         head: G+"%. To right of Zeus' and Heracles' heads, above 
         the horses: h+-'&(+%. Above Hermes' head: h+-4+%. B: above 
         the horses' heads: h$*‹*›6, ^ &'()%.(2) 
      D] The scenes on A and B are similar. 
         __________ 
         (1)so ABV; Beazley says " ... this seems to me even less like 
         an Amazonomachy [as Vian conjectured] than a Gigantomachy." 
         Bothmer thinks it is a Gigantomachy: the fallen woman wears 
         the standard costume of contemporary Amazons, but she may 
         be a giantess (he gives ARV(2) 852/6, by the Suessula 
         Painter, as a parallel). (2)the words slightly separated. 
         This Hippon is earlier than the two praised on RF vases. 
 
      2714a. 
      Boston 01.8072. 
      A] RF cup. Makron. Early fifth. Early. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 25-26 and n. 121, 105-106, 112 n. 
         495, 160/2, pl. 2 (bibl.). ARV(2) 461/36 (bibl.), Para. 
         377, Add.(2) 244 (much bibl.). CB ii, 96/10; *iii, pl. 
         78/138. Bothmer, `Notes on Makron,' The Eye of Greece 



         (festschrift M. Robertson, 1982) 29, 32, 44, 50. Non 
         vidi. 
      B] Int.: a bearded komast with cup and taenia to left; he 
         carries a basket on his back. A: two satyrs attacking a 
         sleeping maenad. B: two satyrs attacking a maenad who has 
         just woken up (cf. Beazley, ARV(2)).(1) 
      C] Int.: &'[()]%.(2) 
      D] Type B. 
         __________ 
         (1)Kunisch reverses A and B. (2)Kunisch after CB iii. 

      2715. 
      Boston 01.8060. 
      A] BF hydria. `Karitaios Painter'.(1) Third or fourth quarter 
         sixth? 525-520 (CV). *Vidi. *M. True et al., CV, USA 19, 
         pl. 78 (bibl.). Beazley, JHS 52 (1932) 109. ABV 161, 
         Add.(2) 47. 
      B] Shoulder: three horsemen. Body: eight horses around 
         a laver. A bearded groom for each four (left and right). 
         Predella: lions and fawn. 
      C] Body: above the left groom: &'()%. Above the right groom: 
         &'()[%]. 
      D] Two chariot teams, being watered. 
         __________ 
         (1)By the same hand as Once Gould (ABV 161). 
 
      2716. 
      Boston 01.8073. 
      A] Fr. of RF cup. Manner of Antiphon Painter. First quarter 
         fifth. *Vidi. *Hartwig, JdI 14 (1899) 155ff., pl. 4. 
         ARV(2) 342/19, 1646, Para. 362, Add.(2) 219 (much bibl.). 
      B] Int.: young vase-painter, seated and painting a cup. Ext.: 
         plain. 
      C] Int.: to left of his head: h[---]. At lower right, in front 
         of his feet: (()). 
      D] I saw only the heta; the other two letters are visible in the 
         photo. in JdI. Hartwig restored h) *'$% &'()%. 
 
      2717. 
      Boston 01.8074. 
      A] RF cup. From Locri. Epiktetos. Last quarter sixth. *CB i, 7/9, 
         pl. 3,9 and p. 7, fig. 6. *JdI 44 (1929) 196, fig. 39. ARV(2) 
         76/74, Add.(2) 168. *Vidi. Script 349. 
      B] Int.: archer. 
      C] Between his feet and to right of his back: '(.)(.)# and 
         '#,(.)(.). 
      D] Traces of letters: first (.) = two dots placed diagonally; 
         second (.) = two short parallel lines; third (.) = two 
         short lines; fourth (.) = one long diagonal line. Alpha a 
         high-kicker, disjointed. Nu disjointed. I thought the 
         letters may have been damaged by cleaning. 
 
      2718. 
      Boston 01.8075. 
      A] RF cup. Dokimasia Painter.(1) 480-470. *CB i, 30/34, pl. 13. 
         ARV(2) 414/1, 1652. *Vidi. 
      B] Int.: athlete folding his cloak. A: three athletes with 
         a trainer. B: two athletes with a trainer. 
      C] Int.: to right of the athlete's head: &‹'›()% *. B: between 
         the athletes: nonsense: &,())(,).(2) 



      D] A is not inscribed. 
         __________ 
         (1)said to be near the painter in ARV(2) 414, by the painter 
         ("no doubt"; "not at his best") ibid. 1652. (2)omicron smeared, 
         last letter = heta with the incomplete right vertical 
         reversed, but probably intended for nu. 
 
      2719. 
      Boston 01.8079. 
      A] RF lekythos. From Gela. Pan Painter. Second quarter fifth. 
         470-460. Late Pan Painter (Beazley). *CB ii, 55/98, pl. 51 
         (photo.). ARV(2) 557/114. Add.(2) 259. *Vidi. Script 695. 
      B] Eros flying and catching a fawn. 
      C] To right of his face: &'(+. Under the foot, Gr.: @=. TGV 
         86/33A 20. 
      D] Beazley (in CB) says the fawn is male; hence the &'(+ does 
         not refer to it. Could this be vocative: &'(+ (short e)(?). The 
         Gr.: the omicron is attached to the tip of the three-stroke sigma 
         (CB prints the ligature the other way round, with the sigma 
         on top, perhaps correctly); Johnston's rendering seems 
         wrong. 
 
      2720. 
      Boston 01.8097. 
      A] RF skyphos. From Vico Equense. Euaichme Painter. Second 
         quarter fifth. *Vidi. *ARV(2) 785/2, Para. 418. 
      B] A: Nestor putting on his greaves and Euaichme holding his 
         helmet and shield. B: Aktor, looking back; at right 
         Astyoche with her infant. 
      C] A: to left of Nestor's head, written toward him: B+##/6-. 
         To left of the woman's foreh+ad: ;"'$.4+, retr. B: to right 
         of Aktor's shoulder: ?&/6-. To Astyoche's right: 
         ?^##/^").+.(1) 
      D] The inscriptions are in white, as is Aktor's hair. A late 
         occurrance of retr. 
         __________ 
         (1)the irregular spacing may be caused by imperfections in 
         the glaze. 
 
      2721. 
      Boston 01.8122. 
      A] RF alabastron. From Thebes. Aischines Painter. Second quarter 
         fifth. *ARV(2) 717/222. Beazley, VA 74. *Vidi. Script 1024. 
      B] Youth and woman. 
      C] Behind youth's back, not facing him: ?$#.$,+% ^ &'()%. 
      D] The second word slightly separated. Mixed alphabet. 
 
      2722. 
      Boston 01.9081. 
      A] BG kantharos. Bought in Naples. Unattributed. Date? *Vidi. 
      B] Undecorated. 
      C] Under the foot: F+,)9',/6. 
      D] The inscription not Attic (Western alphabet). Phi with 
         the vertical a bit extended below the circle. [Is this really 
         a Dip.?]
 
      2723. 
      Boston 02.39. 
      A] RF miniature oinochoe (chous). Unattributed. Second half 
         fifth. *Vidi. *G. van Hoorn, Choes and Anthesteria 



         (1951), no. 381, fig. 292. 
      B] Boy with cart; boy kneeling, to left (supplicating); stool. 
      C] Above the scene, in white letters, horizontal and crowded 
         toward the right: 
         '&"#)| 
          '&"#!| 
             )|margin. 
         I.e.: '&"#), '&"#). 
      D] The inscription recalls the imperative �&)"#),: the boy on 
         the right (the inscription is above him) wants a share of 
         the cart. 
 
      2724. 
      Boston 02.40. 
      A] RF oinochoe (chous). Unattributed. Second half fifth. *Vidi. 
         TAPA 77 (1946) 250 n. 19 (mention). 
      B] Boy holding a bird. 
      C] In upper left corner, horizontal: &'‹()%›. 
      D] Compare Boston 95.54. 
 
      2725. 
      Boston 03.785. 
      A] RF plate. From Chiusi. Paseas (Cerberus Painter). Last quarter 
         sixth. *Script 311, Figs. 78-79. ARV(2) 163/1, 1575. 
      B] Discus-thrower and athlete. 
      C] Grr.: to discus-thrower's left, not facing: <#+,)96,. To 
         the athlete's right, similar, but facing: Q)-):+)%. 
      D] On the fine point used in these Grr., see Script, p. 57. 
 
      2726. 
      Boston 03.787. 
      A] RF plastic rhyton (donkey's head). From Chiusi. Brygos 
         Painter. First quarter fifth. 490-480. *CB i, no. 22, pl. 9. 
         ARV(2) 382/189, Add.(2) 228. *Vidi. 
      B] Neck: two satyrs pursuing a maenad. 
      C] Neck: nonsense: by the maenad's arm: ,()),[.]. To right of 
         her head: [.(?)],"![.]. By a crouching satyr: ,),,. By a 
         running satyr: $*[..(?)], retr. 
      D] Note the one triangular omicron. 
 
      2727. 
      Boston 03.789. 
      A] Fr. of RF amphora. Providence Painter. Second quarter 
         fifth. Ca. 470. *CB ii, 44/91, suppl. pl. 11,3. ARV(2) 
         636/14. *Vidi. 
      B] A: Zeus pursuing Thetis. 
      C] A: to right of Zeus' mouth: &'()%. Between the 
         figures, at mid-level: h$**6(,) &'()%, retr. 
      D] The nu miswritten. 
 
      2728. 
      Boston 03.798. 
      A] RF hydria (kalpis), fragmentary. From Athens (CB). Dwarf 
         Painter. Third quarter fifth. Ca. 440-430 (Beazley). *CB i, 
         no. 58, pl. 27. ARV(2) 1011/16, Para 440, Add.(2) 314. *Vidi. 
         Script 985. 
      B] Amphiaraus leaving home. 
      C] [;-]$9"(2. ?,(9)$(')-+6%. 
      D] Mixed alphabet. Eta with the right vertical short. Upsilon 
         disjointed. Irregular letters: one phi with a short 



         vertical stroke within the circle. The letters faint; 
         Amphiaraos visible only when wetted. The dr. in CB is 
         inaccurate: the form is definitely -+6%, not -')% or -2)%; 
         Annual Report 1903, 71/61 had it correctly. 
 
      2729. 
      Boston 03.821. 
      A] RF neck amphora. From Suessula. Kadmos Painter. Ca. 400 
         (Beazley). *CB iii, 81/170, pl. 102, suppl. pl. 27. *Beazley, 
         AJA 45 (1941) 598/12. ARV(2) 1186/29, Para. 460. *Vidi. *Script 
         783, Fig. 145 (A). TGV 98/12B 11 (theta) and 163/18F 1 
         (spathai). 
      B] A: Uncertain subject: women (heroines?) with Erotes. B: 
         a youth (Theseus?) pursuing a woman. 
      C] A: in white above the heads: ;"-",)2. L):)%. 
         1**)>'42. ;-8%. 1'#8. ?#/+-$'. Under the foot, Graffiti: 
         @*':'$ : 11 and opposite 1-1-. Separately, I. 
      D] Mixed alphabet (Ionic except for three-stroke sigma). 
         Hippodameia was the bride of Pelops: the Kadmos Painter had 
         Peloponnesian sympathies; possibly Eurynoe is thought of as 
         a bride (Beazley). For the graffiti, see Beazley in AJA, 
         with numerous parallels by the Pothos Painter and on 
         Polygnotan vases, etc. The single theta is found also on 
         Madrid 11,075, by the Pothos Painter. Spathe is a vase 
         shape; see TGV 230: this vase proves that #*]:2 is a vase 
         name; he thinks, a long narrow shape and hence suitable for 
         neck amphorae (on which the Gr. appears), which are also 
         called 4'&-]. 
 
      2730. 
      Boston 03.840.+ 
      A] Frs. of RF cup. Manner of the Antiphon Painter. Early fifth. 
         *Beazley, Campana Fragments 34 (app.), no. 20, pl. Z 2 (photo. 
         of Boston fr.). ARV(2) 342/10. *Vidi. 
      B] Symposium: youth reclining. 
      C] Above his head: [--(?)] h) *'$%.(1) 
      D] + Villa Giulia. 
         __________ 
         (1)it is unclear where the &'()% might have been. 
 
      2731.
      Boston 03.842. 
      A] Frs. of RF stamnos(?).(1) Painter of the Carlsruhe Paris.(2) 
         410-440. *FR ii, 56, n. 3. ARV(2) 1315/2, Para. 477, Add.(2) 
         362. *Vidi. Script 810. *L. Burn, The Meidias Painter (1987) 
         72-73, 101/C 2, pl. 47,a-b. *K. Clinton, Myth and Cult: The 
         Iconography of thee Eleusinian Mysteries (1992) 75. T. 
         Hayashi, Bedeutung und Wandel des Triptolemosbildes vom 6.-
         4. Jh. v. Chr. (1992) 120 n. 347. *E. Simon in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: 
         The Conference Proceedings (1997) 105 and n. 49. 
      B] Upper zone: Departure of Triptolemos: Triptolemos, Demeter, 
         Persephone; in center, [young] torch-bearer in elaborate 
         dress (Eumolpos?); at right, youth carrying the bakchos, 
         emblem of an initiate, looks at the torch bearer. Lower 
         zone: maenads; perhaps the head of Dionysus preserved. 
      C] Inscriptions horizontal. Upper row: [Q2]42/2-. E+-‹+›9'[//'].(3) 
         [;"4)(]*!)%.(4) 

      D] Hayashi accepts the reading Eumolpos on Boston 03.842 as 
         certain: "Die Ikonographie des Eumolpos ist durch ein 



         Hydrienfragment [sic!] in Boston ... 03.842 (... ARV(2) 
         1315,2) mit dem Rest einer Beischrift gesichert. Das 
         Vorhandensein dieser Beischrift wird zu Unrecht von L. 
         Weidauer, AA 1985, 208f. bestritten, da sich Lesungen von 
         A. Furtwängler immer wieder als zuverlässig herausstellen." 
         Cf. n. 288: "In der Eumolpos-Deutung folge ich nicht L. 
         Weidauer, in LIMC iv (1988) 58f., sondern schliesse mich F. 
         Graf und E. Simon an; vgl. LIMC v, (1990) 613." See for the 
         identification of Eumolpus, H., p. 82. Graf is in RGVV 33 
         (1974). Simon is in AK 9 (1966) 72-91. But see below, 
         footnote 4. 
         __________ 
         (1)So Bothmer; formerly called frs. of a hydria. (2)"Laboured 
         copies of pictures by the Meidias Painter" (ARV(2)). (3)Or 
         E+-‹)›9'[//'](?). For the different forms of Persephone's 
         name, see Kretschmer, Vas. 178 and GAI i, 536. (4)The pi is 
         certain, although its top horizontal is missing. So also 
         FR. Clinton (by letter) observed that this is the sole 
         basis for identifying Eumolpus as a young man holding 
         torches; on London E 140 he is a bearded man holding a 
         scepter (inscribed). He wondered whether the inscription 
         might be misapplied, as E. is a singer and not a torch 
         bearer. Burn: early scholars claimed -?)% to be legible, 
         hence read [;"4)(]*P )%. C. Bérard claimed there was no such 

         inscription and E. Vermeule in 1984 agreed with him. Burn 
         in 1984 read: )%, but no pi. Burn 72: "Since the O is on 
         the very edge of the fragment, it seems uncertain whether 
         or not there was a [Greek pi]." The inscription, in her 
         view, does not help to decide whether to call the figure 
         Eumolpos or (as Bérard) Iacchos, or perhaps the name of 
         another member of the Eleusinian priestly hierarchy. 
         Iacchos is known to have been a torch bearer (Burn 72 n. 
         11), while Eumolpos is not, but the Thracian costume 
         recalls that worn by his ancestor Musaeus on some vases. 
         Clinton has now published his view of the matter in `Myth and 
         Cult'. Simon in n. 49 says: "Together with M. Stern 
         I read on it the name (Eumol)pos as did A. Furtwängler a 
         century ago; see Simon [AK 9 (1966)] 72 n. 3 and 89." On p. 
         105 she argues against the reading Eubouleus proposed by 
         Clinton. See also L. Weidauer, LIMC iv (1988), s.v. Eumolpos 
         nos. 1-3 (3 occurrences, the last is the Boston vase). 
         It is not doubt pertinent to note that Nilsson, Archiv für 
         Religionswiss. 32 (1935) 567ff. n. 76 reports on Hill's 
         reading: [--]*)%.  B.H. Hill was a most careful scholar.
 
      2732. 
      Boston 03.844. 
      A] Fr. of RF cup.(1) Hermaios Painter. Last quarter sixth. 
         520-510. *CB i, no. 10, pl. 3. Hoppin, RF ii, 15. ARV(2) 
         110/1. *Vidi. 
      B] Int.: youth on horseback. 
      C] Int.: around the margin, starting at horse's forefeet: 
         h+[-]4!'[$)% +*)$+#+],. 

         __________ 
         (1)cut down to the inside tondo. 
 
      2733. 
      Boston 03.851. 
      A] Frs. of BF lip cup. Tleson Painter. Tleson potter. Third 
         quarter sixth. 550-530. *CV, USA 19, pl. 93,2. ABV 179/19, 



         Add.(2) 50. *Vidi. 
      B] Int.: plain. Lip: A, B, each: goat. 
      C] Handle zone: A: 3(+#6, h) B+'-.6 +*)$+#+,. 
         B: 3(+#[6, h) B+'-.]6 +*)$+#!+![,]. 
      D] Typical Tleson writing, neat. 
 
      2734. 
      Boston 03.852. 
      A] Fr. of Siana cup. From Boeotia. C Painter. Second quarter 
         sixth. *CV, USA 19, pl. 109,5. ABV 51/2, Add.(2) 13. *Vidi. 
         *Script 68, Fig. 14. H. A. Shapiro, Art and Cult under the 
         Tyrants in Athens (1989) 50, pl. 23,a. 
      B] Upper bodies of four warriors (the leftmost is fighting). 
      C] Below the rim, interspersed between the figures, in large 
         BG letters: [� >+$ R,' /]"#8*M(‹(›6,$ &8,_:X&+ vac. 
      D] Attic alphabet? (The only diagnostic letters are lambda, 
         which occurs also in Boeotian, and alpha, which is not like 
         the Boeotian). Cartwheel theta. A bespoken piece. -
         Dedication by an unknown Athenian, perhaps at the Ptoon, as 
         the fr. comes from Boeotia (Shapiro). 
 
      2735. 
      Boston 03.853.+ 
      A] Fr. of BF kyathos. Painter N. Third quarter sixth. *Hoppin, 
         BF 489. ABV 223/61, Add.(2) 58. *Vidi. M. Eisman, Attic 
         Kyathos Painters (Diss. Pennsylvania 1971) 62/4. *Script 
         303, Fig. 71 (Boston fr. only). 
      B] A bull at a laver is preserved. 
      C] Above the bull: [B]$&)#:+,+% +*)$+#+,. 
      D] + Vatican 23,717. "Five fragments in the Vatican may 
         belong" (ABV). 
 
      2736. 
      Boston 03.855. 
      A] Frs. of BF lip cup. Unattributed.(1) Phrynos potter. Third 
         quarter sixth. 550-540. *CV, USA 19, pl. 91,5. *Beazley and 
         Payne, JHS 52 (1932) 170f., fig. 4 (photos.). ABV 168, 
         Add.(2) 48. *Vidi. Script 1043. 
      B] Lip: A: outline head. B: the like. 
      C] Handle zone: A: E-",)% +*)$+#(+), 4+. B: 
         E-?[",)% +*)$+#+, 4+]. 
      D] Epsilon once miswritten. 
         __________ 
         (1)"The Boston cup might be painted by the same hand as 
         [London B 424], but there is not enough to compare" (ABV). 
         Other cups are said to be by the same hand as the London, 
         "the Phrynos Painter." 
 
      2737.
      Boston 03.856.+ 
      A] Frs. of RF cup. From Chiusi (the Florence frs.). Makron. 
         First quarter fifth. Early (Beazley).(1) Hauptwerk I 
         (Kunisch). *CB iii, 30, suppl. pl. 19,2,'-0. ARV(2) 460/16-
         18, 477/31, Para. 377. Bothmer, `Notes on Makron,' The Eye 
         of Greece (festschrift M. Robertson, 1982) 31. *N. Kunisch, 
         Makron (Kerameus 10, 1997) 19, 100 n. 402, 178/167, pl. 60 
         (all except Center Island). Non vidi.
      B] Int.: fragmentary: man and hetaera. A: (Peleus and Thetis?) 
         Parts of Nereus seated to right and parts of four Nereids 
         running. 



      C] A or B: on a Boston fr.: [B]+-+"%. 
      D] + Louvre C 205; C 11,272; Florence PD 278, 280, 281; Malibu 
         86.AE.314 (ex Bareiss 321, lent to Louvre); Center Island,  
         NY; Berlin 1970.9. Type B. 10 frs. 
         __________ 
         (1)"rather before 490." 
 
      2738. 
      Boston 03.857. 
      A] Fr. of RF calyx krater. From Greece. Unattributed?(1) Late 
         fifth. *Vidi. ARV(1) 841/91. *Beazley Archive db, no. 16,440. AA 
         1986, 107, fig. 2. 
      B] Top of the head of Ahprodite; maenad with tympanum. 
      C] Above Aphrodite: [?9-)]>$/2. 
         __________ 
         (1)in ARV(1) attributed to the manner of the Meidias Painter, 
         but not found in ARV(2), Para., or Add.(2). Bea. Arch. gives 
         a wrong ref. to ARV(2) 841/91. 
 
      2739. 
      Boston 03.868.+ 
      A] Fr. of RF plastic kantharos-like vase, perhaps a rhyton. From 
         Greece? Unattributed. First quarter fifth. *Beazley, AJA 61 
         (1957) 7/16, pl.6, fig. 5. ARV(2) 1606, Add.(2) 390. *Vidi. Script 
         1136. *Bothmer in E. Böhr and W. Martini, eds., Studien zur 
         Mythologie und Vasenmalerei: Konrad Schauenburg zum 65. 
         Geburtstag am 16. April 1986 (1986) 69 n. 20. 
      B] Owl between olive sprigs. 
      C] Above the owl: E'R ,)%. 
      D] + Louvre C 979 (K 591). Not necessarily complete before or 
         aft. Beazley compares Athens N.M. 18,570 by a Brygan 
         (Painter of London D 15), which has E'R ,)% &'()%. He wrongly 
         thought the vertical to the left of the phi may have been a 
         false start; it is part of the letter. Greifenhagen, AA 
         1957, 12 n. 11a omits the sigma. - Bothmer: the fr. joins a 
         Brygan plastic vase in the shape of an owl in the Louvre 
         [no doubt C 979]. B. thinks Phanos must be the same as that 

on ARV(2) 390-91/1-2. - H. Hoffmann, Sotades: Symbols of Immort-
ality on Greek Vases (1997) 52 lists the Louvre fr.as a fr. of 
a rhyton (not Sotadean) but his interpretation of the inscription 

         is clearly wrong.
 
      2740. 
      Boston 03.874. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. *Vidi. 
         ARV(2) 1557, ii/1. 
      B] Maenad: a hand with a snake, staff of a thyrsus. 
      C] Downward, in upper left-hand quadrant, end of a potter's or 
         painter's signature: [---]#+,. 
      D] Neat letters. 
 
      2741. 
      Boston 03.875. 
      A] Fr. probably of a Nolan amphora. Providence Painter. Second 
         quarter fifth. *Vidi. ARV(2) 638/47, 1613. 
      B] A: head and shoulders of a bearded god or king. 
      C] A: to left of, and above, the head: [--]6, &'()%. 
      D] Could be either Hippon or Glaukon (Beazley). 
 
      2742. 



      Boston 04.18. 
      A] Fragmentary RF pyxis and lid. From Athens. Aison. Last 
         quarter fifth. 420-400.(1) *Vidi. ARV(2) 1177/48, Para. 460, 
         Add.(2) 340. Script 778. 
      B] On the lid: Odysseus and Nausicaa. 
      C] '=>"##+"%. ?:2,''. E"(),)2. B'"#$&' vac. 7(+)*'/-'. 
         !+"&$**2. 
      D] The lower parts of the figures are missing (or restored), 
         but the inscriptions are fully preserved. 
         __________ 
         (1)FR's ca. 400 (Hauser) is too late. 
 
      2743. 
      Boston 08.30a.+ 
      A] RF cup. From Vulci. Unattributed.(1) Wider Circle of the 
         Nikosthenes Painter. Late sixth. *E. Vermeule, AK 12 (1969), 
         pl. 10,1-3. F. Brommer, Satyrspiele(2) (1959) 26,1 (B).(2) CV, 
         Germany 4, text to pl. 12,3. ARV(2) 135/(a), 1628, 1700, Add.(2) 
         177. *Photos. *Vidi. 
      B] Int.: satyr and woman with olisbos, making love. A: 
         Iliupersis: Ajax and Cassandra, Aethra; on each side, 
         warrior attacking a woman. B: Iris attacked by satyrs.(3) 
      C] Int.: curving around the figures: h) (*)'$%, ,'$. A: in  the 
         field below the top margin: [h])! (*)'$% &'([)%]. B: in a 
         similar position: [h) *'$]% &['(])%. 
      D] = Boston R 586. In ARV(1) 106, the number is erroneously 
         given as 99.529. + Louvre S 1378 (which has the head of 
         Iris only). - The Ext. is a mock Iliupersis: each incident 
         is ridiculed. Iris on B has come to steal meat from an 
         altar. 
         __________ 
         (1)but see ARV(2) 1700. (2)without the head of Iris? (3)bibl. 
         in ARV(2): Beazley, Kleophrades-Maler, 27, and Haspels, ABFL 
         20 (bibl). The main picture is London E 65. 
 
      2744. 
      Boston 08.291. 
      A] BF lekythos.(1) Painter of Boston 08.291. Second quarter 
         sixth. Ca. 560-550. Ca. 540 (E. Vermeule). *Haspels, ABFL 27, pl. 
         8,2. ABV 92, Para. 34, Add.(2) 25 (bibl.). Beazley, Some Attic Vases 
         in the Cyprus Museum (1948) 7-8, ' 2. *Vidi. *E.T. Vermeule, `Some 
         Erotica in Boston,' AK 12 (1969) 10/1, fig. 1 (facs. of 
         inscriptions), pl. 4,1-4. *C. Bérard et al., A City  
         of Images: Iconography and Society in Ancient Greece (tr. 
         D. Lyons, 1989) 80, fig. 110 (3 views).
      B] Three zones: Top: male lovers. Middle: six boy horsemen to 
         right. Bottom: animals. 
      C] Nonsense: Readings from Haspel: Top frieze: to right of 
         the lower body of the third man from left: .+#/&/. Similar 
         for the sixth figure: ,[.]/&/. Middle frieze: the 
         inscriptions are either behind the rider's back ['] or 
         under the horse's belly [O]. (There is no inscription ['] 
         by the second rider.) ,+$ [']. &/+*/ [O]. +#&(** [O]. &#*$ 
         [']. '/$!(#))$ [O]. *#/ ['].(2) *')*[..] [O]. ,+/(.) [']. ,&*$ 
         [O]. *#)+$ [']. &*+& [O]. Bottom frieze: above the cocks: 
         .,+!$#!*).(3) 
                        Readings from E.V. [probably better](4): Top: .)#/&/. ,^#&/. 
         (A slight gap after the first letter.) Middle: numerous 
         short inscriptions, mostly diagonally downward, many near 
         the heads of the riders and under the horses' bellies: [I 



         copied 13 as against 11 from Haspels]: ,+$. &/^+*/. ,^/+/. 
         +*?&0. &#-$. (.)^-*! (Uncertain.) '/(.)(#))$. *^#/. *')*.

         ,+/. ,&-$. *#)+. &-+&. [The underlined words seem to be in 
         the Haspels readings, sometimes with some differences.] 
         Bottom: (.),(.)(#)(.)*). The dots represent blobs of 
         various kinds. 
         Readings from Bérard: the middle picture shows: under the 
         belly of a horse, diagonally downward: &*+^(&). The tail 
         of the next horse intervenes. Above the rump of the next 
         horse, similar: ,+$. Under belly of second horse, similar: 
         &/^+*$. The tail of the preceding horse intervenes. 
      D] Clear letters, very neat and normal. For somewhat different 
         readings see the facs. in E. Vermeule's article, which 
         however has very small letters. 
         __________ 
         (1)Deianeira shape. (2)probably complete fore. (3)not clear if 
         complete at end. (4)done from the facs. in AK, fig. 1, which has 
         very small letters.
 
      2745. 
      Boston 08.292. 
      A] BF kantharos (tumbler, mug). Probably from Greece. 
         Unattributed. Last quarter sixth. Ca. 520. *Vidi. AA 1909, 
         429, middle. *Beazley, Proc. Brit. Acad. 33 (1947) 208/' 41. 
      B] A: among grape vines, bearded man )-.$*+>$T8, a boy. B: 
         similar, but the boy jumps up. 
      C] A: above the heads: &'()%. B: in same position: &'[()%]. 
 
      2746. 
      Boston 09.69. 
      A] WG lekythos. Thanatos Painter. Third quarter fifth. 
         *Fairbanks, Ath. White Lekythoi (1914), Group C, Class 
         6, Series 1, no. 8a. CB i, 54/26. ARV(2) 1230/31. 
         *Vidi. 
      B] Woman and youth at a stele. 
      C] To right of the woman's face (and to left of the stele), 
         non-stoich. horizontal two-liner: 
         E!'P $!>$4)% 1 &'!()%. 

         ........ 
         .. ... 
      D] Mixed or Ionic alphabet? Ionic lambda. The sigmas = < and >. 
 
      2747.
      Boston 10.177. 
      A] RF stamnos. From Cumae. Syracuse Painter.(1) Second quarter 
         fifth. Ca. 470-460 (CB). *CB iii 44/147, pls. 82,3 and 84 
         (84,1: dr. showing inscriptions on A; the dr. of B omits the 
         inscription). ARV(2) 518/1, 1657, Para. 382, Add.(2) 253. 
         *Vidi. Robertson, AVCA 152 (mention). 
      B] A: psychostasia: Hermes with scale, on which are two souls, 
         between Thetis and Eos. Hence Achilles (who sinks) and 
         Memnon (who rises) in the scales. B: youth, two bearded 
         men. 
      C] A: above Hermes' head, starting to right of Thetis' head 
         and continuing past Eos' head: h) *'$^%. To right of Eos' 
         right flank: &'()%. B: above the head of the man 
         in the center, wavy: h) *'$%. To right of his body: &'()%. 
       D] Largish lettering. Beazley in CB iii confirms the 
         inscription on B, which I saw but which is omitted in the 
         dr. in CB and is invisible in the ph. 



         __________ 
         (1)follower of Makron. 
 
      2748. 
      Boston 10.179. 
      A] RF cup. From Orvieto. Onesimos (P). Euphronios potter. Ca. 
         500. Very early Onesimos (ARV(2)). *CB ii, 25/74, pl. 38 
         (photo.). ARV(2) 327/110, Para. 359, Add.(2) 216 (much bibl.). 
         *Vidi. Script 511. 
      B] Int.: satyr sitting on a pointed amphora. 
      C] Int.: to left of his head: !+'0-)% &'()%, retr. To right of 
         the neck: ?:+,)>)/)%; under the left arm: &'()%. On the 
         amphora in BG: &'()%. 
      D] On the style of lettering, see Script. 
 
      2749. 
      Boston 10.180. 
      A] RF lekythos. From Gela. Brygos Painter. First quarter fifth. 
         490-480. *CB i, no. 21, pl. 9, title page. ARV(2) 384/218. 
         *Vidi. 
      B] Eros flying with a taenia, frontal. 
      C] Vertically: at left: h) *'$%; at right: &'()%. 
      D] The inscriptions are arranged as on Boston 26.61, RF Nolan 
         amphora, ARV(2) 383/199, also by the Brygos Painter. 
 
      2750. 
      Boston 10.183. 
      A] RF hydria. From Suessula. Unattributed. Late fifth. *Vidi. 
      B] Eros flying; women; seated woman playing with a panther on 
         her left. 
      C] Above the woman in the middle, horizontal, non-stoich. 
         two-liner: &'(2 1 ‹&›(')(()2.(1) 
      D] A small vase. Disjointed letters. Alpha with vertical cross 
         stroke and with it missing. Eta, two vertical lines, the 
         right line thickened in middle. Lambda with uneven strokes. 
         __________ 
         (1)vacat where the kappa should be. 
 
      2751. 
      Boston 10.193. 
      A] RF cup. From Orvieto. Unattributed.(1) 500-490. 500-495 
         (CB). *CB iii, 29/136, pl. 71,1-3 (phs. of all; 71,1 shows 
         the inscription in the Int. well). Kretschmer, Vas. 90. 
         *Beazley, AJA 31 (1927) 348/9; 33 (1929) 364/8. ARV(2) 
         1567/12, 1698, Para. 506. *Vidi.
      B] Int.: elderly komast playing the lyre and singing, with 
         a boy. A: man and youth, each courting a boy. B: similar 
         (five figures). 
      C] Int.: to right of the komast's mouth: #*',$),$+,.(2) In the 
         exergue, in BG: ?:+,)>)/)%! &'()%. A: between the two 

         groups: h) v.[*']$!%!.(3) B: above the second youth from the 

         left: h) *'$%, complete. 
            D] Beazley reverses A and B. 
         __________ 
         (1)"Somewhat akin to the early work of Douris," ARV(2). (2)the 
         inscription is complete. In AJA 31, Beazley reads: (...+)% 
         L',$),$+,... and speculates: 
         *[#/+W.8 >' .8% L',$8,W2, +:89-',+;8, L',W8,'%]* 
         He notes that L',$8,W2 is not found, but L',$�,$)% and 
         L',$�,$), are. In AJA 33 he says that [�-/[, h%] would be 



         better than [#/+W.8 >' h%]. Kretschmer had despaired of an 
         explanation, while Hartwig thought of #*],$)% followed by 
         unclear letters. Cf. the song on London E 270, by the 
         Kleophrades Painter, but that is sung by a public 
         performer. Aphaeresis is not a regular phenomenon in Attic: 
         see GAI i,426-27; but this text is of course not Attic. The 
         problem with Beazley's reading is that it does not give the 
         beginning of a song, which is the regular custom, by which 
         the initial words are given in lieu of a title (see Studies 
         Ullman 47). The aphaeresis '% L',$),WX, would be very 
         awkward at the beginning of a poem. (3)probably complete. 
 
      2752. 
      Boston 10.195. 
      A] RF cup. From Orvieto. Foundry Painter. First quarter fifth. 
         *CB i, 27/31, pl. 11. ARV(2) 402/15. *Vidi. 
      B] Arming: Int.: young warrior. A: four young warriors. B: 
         four warriors. 
      C] Nonsense: Int.: around the left side of the circle, 
         starting to left of the warrior's head: 
         0[-3-]$(h)(.))*(')#+#^# v.0[---]. Around the right side, 
         starting below the shield: #)+')'!(,). A: above the second 
         youth: ,,,(,). B: above the figure on the right: ,(,),(,),. 
         Between his arm and leg: #". Under one handele: (#)())(,)+. 
         Under the foot, Gr.: V. Not in TGV. 
      D] The inscriptions on the Int. written without turning the 
         vase; near-imitation letters. Similar: Boston 13.204. 
 
      2753. 
      Boston 10.196. 
      A] Fragmentary RF cup. From Cumae. Eleusis Painter.(1) Ca. 500. *CB 
         ii, 21/71, suppl. pls. 5,1 and 6. ARV(2) 315/6, Para. 358, Add.(2) 
         213. *Vidi. K. Schefold, Actes du IIe Congrès International de 
         Thracologie (Bucarest 1980) 1 (Histoire et Archéologie, ed. R. 
         Vulpe) 44, fig. 12 (Int.). 
      B] Int.: a warrior and an archer crouching.(2) A: fight: a 
         falling warrior; warrior and archer. B: two young cavalry 
         men leading their horses to a post. 
      C] Int.: to left of the archer's face: &'()%, retr. Starting 
         to right of the heads: [(?)!+'0-])%.(3) B: to right of the 
         right horse: [!]+'0-)%.(4) 
      D] (1)connected with the Proto-Panaitian Group. (2)Pandaros?, 
         Schefold. (3)so Beazley. There is just enough room. (4)perhaps 
         &'()% in the missing part (CB). 
 
      2754. 
      Boston 10.198. 
      A] Fragmentary RF cup. From Cervetri. Skythes. Last quarter 
         sixth. 520-510. *CB iii, 12/119, pl. 69. Museum of Fine Arts, 
         Bulletin 9 (1911) 52 f. ARV(2) 84/19, Para. 329. *Vidi. 
      B] Int.: sphinx. A: Dionysus and a satyr. B: komos: two 
         youths. At the handles, pegasi. 
      C] Int.: to left of the sphinx' back: ;*!$("&[)%]. Under the 

         belly: &!'(!)%. A: to left of the satyr's (missing) head: 

         &'[()%]. 
      D] +frs. ex Leipzig and Oxford. 
 
      2755.
      Boston 10.199. 
      A] RF cup. From Orvieto. Antiphon Painter. Ca. 480 (Beazley, 



         CB). *CB iii, 42/144, pl. 81,4 (ph.). (bibl.). *Hartwig, 
         Meisterschalen 563, pl. 63,1. ARV(2) 337, 1646, Para. 361. 
         *Vidi. Script 1031. 
      B] Int.: she-ass(1) with a burden, to left. Ext.: plain. 
      C] Int.: starting to left of the donkey's right foot, curving 
         upward along the margin and ending at about 2 o'clock: 
         B$&)#/^-!'/)[%] &'()%.(2) At the top of the exergue starting 

         at left, in brown: !'.+% ^ &'()%.(3) 
      D] The reading of the Nikostratos inscription is inaccurate 
         both in CB and ARV(2). For the pairing of a N. and a L., 
         generals in 427, see Hartwig and CB. CB remarks that 
         Hartwig had noted that a Nikostratos and a Laches were 
         generals in 427; Beazley says they are not our pair but may 
         have been *'/-$&)s 9W()$. 
         __________ 
         (1)Beazley says a donkey, not a mule. (2)The donkey's ears 
         intervene. CB, text, gives the second sigma as extant, but 
         the ph. does not show it. The rho is damaged but probably 
         rho 5. The omicrons are peculiar. (3)The words slightly, but 
         distinctly, separated. The writing is much smaller than the 
         Nikostratos inscription and seems different: note lambda 2 
         and S 4; omicron S 1. But alpha 9, kappa 6 angular and 
         sigma 1 somewhat rounded are similar (these shapes from the 
         chart in `Script'. 
 
      2756. 
      Boston 10.200. 
      A] Fr. of RF cup. Brygos Painter. First quarter fifth. 490-480. 
         *CB i, 23/23, pl. 9; iii, suppl. pl. 20,1-2 (republished, with 
         new fr.). ARV(2) 373/43, 1649. *Vidi. 
      B] Int.: bearded komast vomiting. A-B: komasts (legs of two 
         men). 
      C] Int.:behind the komast's head: [*]'!$%. 
      D] Part of h) *'$% &'()%(?).
 
      2757. 
      Boston 10.201. 
      A] Frs. of RF cup. From Italy. Skythes. Last quarter sixth. 
         *Vidi. Mon. Piot 9, 167. Beazley, VA 22. CB iii, 13/120, pl. 
         69. ARV(2) 85/22, Para. 329. 
      B] Int.: satyr (head and shoulders), and a maenad with a 
         snake. 
      C] Int.: to left of the satyr's head: ;*$("&)[%] ... 
      D] The &'()% lost? The name once ended above the head, whence 
         the kalos must have been on the right side. Breaks before 
         and after the extant inscription. 
 
      2758. 
      Boston 10.205.+ 
      A] Frs. of RF cup. From Santa Maria di Capua. Manner of Onesimos 
         i. First quarter fifth. 490-480. Still early (Beazley). *CB 
         ii, 33/79 bis, suppl. pl. 8,2-3. ARV(2) 331/11. *Vidi. 
      B] Int.: a seated woman working. A: hand of a woman spinning; 
         wing of a bird; youth with his staff. 
      C] A: to left of, and above, the youth's head: &'()[%]. 
      D] Heidelberg 56, CB ii, suppl. pl. 8,4, Kraiker, pl. 8, may 
         possibly belong (Beazley, CB). 
 
      2759. 
      Boston 10.207. 



      A] Fragmentary RF cup. From Orvieto. Onesimos (P). Early 
         (Beazley, cf. ARV(1) 213/6). Ca. 500. *CB ii, 27/76, pl. 39 
         (phot., Int.), suppl. pl. 7,1 (dr., Ext.). ARV(2) 321/21, Add.(2) 
         215. *Vidi. 
      B] Int.: two archers testing their weapons. At left, a bow 
         case. A-B: athletes.(1) 
      C] Int.: below and above the bow case: &'()% ^ ?:+,[)>)/)%]. 
         __________ 
         (1)little is preserved. 
 
      2760. 
      Boston 10.208. 
      A] Fr. of RF cup. Douris. First quarter fifth. Late middle period 
         (B.-O.).(1) *Vidi. *CB iii, 23/130, suppl. pl. 20,3-4 (phs.). 
         ARV(2) 437/122. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         82/164, pl. 95. 
      B] Int.: upper parts of a bearded man and a youth (erotic). A: 
         males and a boy. 
      C] Int.: to left and right of man, in an upward curve: 
         [h) *']$!% &'(^)[%].(2) 

         __________ 
         (1)end of middle (Hippodamas) period (Beazley). 480-470 (CB). 
         (2)the ph. shows the upper part of a vertical stroke before 
         the first sigma and the cat. gives correctly: 
         [h) *']$% &'(^)[%]. Hence not a kalos-name. The top of the 
         man's head intervenes. CB: [---]% &^'()[%]. The man's head 
         intervenes. But Beazley did not see the upper part of a 
         vertical before the sigma: my reading is correct. 
 
      2761. 
      Boston 10.210. 
      A] Fr. of BF oinochoe (chous).(1) Taleides Painter. Third quarter 
         sixth. *Hoppin, BF 339. E.M.W. Tillyard, The Hope Vases (1923) 
         28/13. Beazley, JHS 52 (1932) 198. Haspels, ABFL 33. G. van 
         Hoorn, Choes and Anthesteria (1951), no. 387 (not ill.). ABV 
         174/3. *Vidi. 
      B] Zeus and Hermes, with two women. 
      C] To Hermes' left: 3'(+$>+(%) +*)$[+#+,], retr. 
         __________ 
         (1)"Goes with the [Little Master] cups," Beazley, JHS. 
 
      2762. 
      Boston 10.211.+ 
      A] Fragmentary RF cup. Onesimos (O). First quarter fifth. *CB ii, 
         33/80, pl. 43, suppl. pls. 8,1 and 9. CV, Italy 8, pl. 6, B 35 
         (part of Florence part). Beazley, CF. ARV(2) 325/82. *Vidi 
         (Boston fr. only). Script 892. 
      B] Int.: Bearded komast. A-B: komos (lower bodies only). 
      C] Int.: h) *'$% and &'()%. A: &'[()%]. B: [... h) *]'$%. 
      D] + Florence 6 B 35. + Rome, Villa Giulia. The inscriptions 
         given after CB. 
 
      2763. 
      Boston 10.214. 
      A] Fr. of RF cup. From Tarquinia. Euergides Painter. Last quarter 
         sixth. 510-500. *CB i, no. 12, pl. 3. ARV(2) 94/103. *Vidi. 
      B] Int.: youth washing; at left laver and basin. 
      C] Int.: to right of youth's legs: [---?*]'$!%.(1) 

      D] Could be from [&'()% h) *]'$%. 
         __________ 



         (1)the sigma in the right-hand corner of the exergue. 
 
      2764. 
      Boston 10.221.+ 
      A] Frs. of Rf psykter. From Orvieto. Euphronios. Last quarter 
         sixth. 520-510 (Beazley). 515-510 (`Euphr.'). *CB ii, 1/1, pl. 
         31. Beazley, CF 33/5. C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 44, 86/N. ARV(2) 16/14, 1619, Para. 322, 
         Add.(2) 153. *Vidi. Script 368. *S. Drougou, Der attische Psykter 
         (Beiträge zur Archäologie 9, 1975) 16/A 22, 60-63, 111 n. 105, pl. 6 
         (I think Boston frs. only; shows parts of inscriptions). *Musée du 
         Louvre, Euphronios (exhib. 9-18 - 12-31 1990) 160/32 (ill.; bibl.). 
         Also in Berlin Euphronios cat. A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 180. GALENE 1 (bibl.). J.R. March, `Euripides' Bakchai: 
         a Reconsideration in the Light of Vase-Paintings,' BICS 36 
         (1989) 50, pl. 4. *H.A. Shapiro, Myth into Art: Poet and 
         Painter in Classical Greece (1994) 172, figs. 121-22. 
      B] Death of Pentheus. 
                C] H'(+,+, retr.(1) To right of Pentheus' back of head, 
         diagonally upward: L+,:+"%. A fr. in Freiburg which may 
         belong has: ...(..-0..(2) 
      D] One fr. from Freiburg is now in Boston, another may belong. 
         Beazley says the earliest representation of Pentheus. 
         Drougou n. 105 gives parallels to the name Galene.
         __________ 
         (1)the letters '(+, retr., are visible in pl. 6 diagonally 
         downward, along the back of the maenad to right who grabs 
         Pentheus' right arm. (2)a dr. by Beazley shows: `doubtful 
         if belongs': frr. in Freiburg: [--]( .-0.[--]. I do not see 
         where in the Berlin cat. p. 175 this fr. would go. Firm and 
         largish letters. Is [EW]([+]-0[)%] possible? 
 
      2765. 
      Boston 10.224. 
      A] Fr. of RF skyphos. From Piraeus. Pantoxena Painter 
         (Polygnotan). Third quarter fifth. *Sprunt Studies 46 (1964) 
         21/6, fig. 3 (dr.). FR iii, 358 (dr.). *ARV(2) 1050/2, Para. 
         444. *Vidi. *Script 758, Fig. 138 (dr.). Robertson, AVCA 218. 
         S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 120, 435/PA2, pl. 103 (does not show 
         inscriptions).  
      B] A: death of Orpheus (parts of two women). 
      C] Between them, horizontally: 
         L',/)5+,' 
          L',/)5+,' 
         7)-$,(:)6$ 
          7)-$,(:)6$ 
         h)-!$' 

          &'(2. 
         &'('$%. 
         I.e., L',/)5_,' 1 7)-W,(:)6$ 1 &'(` (under the glaze). 
         L',/)5_,' 1 7)-W,(:)6$ 1 h)-$' 1 &'('$# (over the glaze). 
      D] Mixed alphabet. The underlined letters are under the glaze 
         (i.e., in preliminary sketch) and were probably written in 
         relief lines, showing up as raised. The text written on the 
         glaze was copied from the preliminary version; the second 
         line was copied twice, the second time wrongly. The 
         inscriptions seem to be by different hands. ARV(2)'s comments 
         are superseded by Sprunt Studies. Of other vases by this 
         painter, Cab. Méd. 846, has: L',/)5+,' &'(' 7)-$,:6$, and 



         London E 509.4 has a different three-line inscription (see 
         ARV(2) 1050/1 and 3). A parallel for raised letters under the 
         glaze, with the inscription repeated (correctly) over the 
         glaze, is Berlin 2264, RF cup by Oltos. The vase is said by 
         Furtwängler not to have any other preliminary sketch. -
         Robertson, not knowing my article in Sprunt Studies, reads: 
         Pantoxena Korinthoi ho[ra]ia kalais. He intends it for: 
         `Pantoxena is a handsome hen in Corinth' (the city famous 
         for its prostitutes). horaia, literally, means `in season', 
         by extension `in the bloom of youth'. kalais is reported, 
         he says, as a Doric word for `hen'. [He may be right 
         with `in Corinth', although the formula usually has a 
         personal name in the dative rather than a place name, but 
         he is wrong in the reading ho[ra]ia.] 
 
      2766. 
      Boston 10.572. 
      A] RF cup. Boot Painter.(1) Second quarter fifth. *CB iii, 53-54, 
         pl. 87. ARV(2) 821/5, Para. 421, Add.(2) 293. *Vidi. 
      B] Int.: satyr. Women washing: A: three women folding clothes; 
         a tree in the center. B: two women dressing; a column. At 
         right, a woman tends to her clothes. 
      C] Int.: around the satyr: &'()% v. *. vacat.(2) A: under the 
         left handle: nonsense: (*)"#".(3) B: by the heads of the 
         second and third woman: &'()(%) (. 
         __________ 
         (1)"Continues the late style of the Kleophrades Painter ... 
         Might even be a late phase of the Kleophrades Painter 
         himself." (ARV(2) 820). (2)somewhat similar the inscription 
         &'()%.h on a cup by Douris, Baltimore, ARV(2) 445/251. Both 
         have chi as an upright cross. (3)could be the continuation 
         of the inscriptions on B. 
 
      2767. 
      Boston 13.65. 
      A] BF neck amphora. Unattributed. The Uprooter Class. Date? 
         *ABV 589/2, 709, Para. 295 (mention), Add.(2) 140. Bothmer, 
         Amazons, pl. 34,3. TGV 162/14F 10. Beazley Archive db, 
         no. 331,252. 
      B] A: Heracles and Amazon. B: komos: man and youth. 
      C] [Under the foot,] Gr.: 7-'‹› or &-'‹/+-+%›. 
      D] A small vase of special shape. Seems Attic (Beazley). The 
         Gr. given (without location) in ABV. 
 
      2768.
      Boston 13.67. 
      A] RF cup. From Vulci. Makron. First quarter fifth.(1) 
         Hauptwerk I (Kunisch). *CB iii, 31/139, pl. 78 (ph.of Int.). 
         ARV(2) 478/309, Para. 378. *Vidi. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 28, 181/197, pl. 68 (bibl.). 
      B] Int.: Dionysus with kantharos and ivy branch; a small satyr 
         offering to pour for him from an oinochoe. Ext.: plain. 
      C] Int.: to left of Dionysus' back, curving down and facing 
         out, not following the margin: h) *'$%!  ^ &'()%. 

      D] Small letters. Kunisch, p. 28 says the inscription has no 
         relation to the scene. 
         __________ 
         (1)Ca. 490 or not long after (Beazley).

      2769. 



      Boston 13.81. 
      A] RF cup. Triptolemos Painter. Ca. 500. Early (Beazley). 
         *CB i, 9/13, p. 10, fig. 8, and pl. 3. ARV(2) 366/83. 
         *Vidi. 
      B] Int.: young komast running while looking back. 
      C] Int.: starting at the youth's left foot, in a circle 
         along the margin, facing in: h) *'$% &'()%. 
      D] Possibly three-stroke punctuation at the beginning; my 
         note is unclear. 
 
      2770. 
      Boston 13.82. 
      A] RF cup. Aktorione Painter (Coarser Wing ii). Pamphaios 
         potter. Last quarter sixth. *Vidi. MFA Cat. 391. Beazley, 
         VA 24. ARV(2) 137/2. TGV 110/14C 3. Script 983. 
      B] Int.: satyr in a vat. A: two satyrs wrestling. B: two young 
         komasts. 
      C] Int.: h) *'$%!. A: h[) *](')$%. B: --]*[-- (?). Under the foot, 

         Gr.: ?3@, with three-stroke sigma reversed. 
      D] Very casual writing; poorly preserved. The same graffito on 
         Boston 95.32 and 95.35. See TGV 110/14C. 
 
      2771. 
      Boston 13.83.+ 
      A] RF eye cup. From Vulci. Oltos. Last quarter sixth. 520-510. 
         *A. Bruhn, Oltos (1943), figs. 16-18. ARV(2) 57/40, 47/153, 
         1622, Add.(2) 164. *Vidi. Script 1023. 
      B] Int.: Bearded hoplite. A: between eyes, an archer. B: 
         between the eyes, hoplite. 
      C] Int.: circular, starting behind the head: 
         [a]+4{4},6, &'()%. 
      D] + a fr. in Florence. There is perhaps a trace of the first 
         letter. The Florence fr. has no letters. The lambda is 
         turned 180 degrees. 
 
      2772. 
      Boston 13.94. 
      A] Fr. of RF cup. From Cervetri. Related to Douris (see below). 
         First quarter fifth. 500-490. *Vidi. *Beazley, Proc. Brit. 
         Acad. 33 (1947) 223/1. CB iii, under no. 127 (mention). ARV(2) 
         1570/30, Add.(2) 389. H.A. Shapiro. `Courtship Scenes in Attic 
         Vase Painting,' AJA 85 (1981), pl. 28, fig. 14 (Int.). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 21, 77/82, pl. 53. 
      B] Int.: fragmentary: Eros carrying an eromenos.(1) Ext.: plain. 
      C] Int.: to right of the latter: [<'$-+#/-']/!)% &'(())%.(2) 
      D] Free replica of Boston 95.31, ARV(2) 443/225 (q.v.), by 
         Douris; the style related to Douris (Beazley). B.-O. 
         apparently attributes to Douris himself. Cf. also Berlin 
         2305. - &'()% slightly separated. The lambda miswritten. 
         __________ 
         (1)erotic scene related to type 0 in Beazley, Proc. Brit. 
         Acad. Shapiro thinks the Int. is Eros and an undentified 
         eromenos, not Zephyrus and Hyacinthus, as Beazley has it; 
         cf. Boston 95.31 (but the figures here are upright, not 
         horizontal). (2)the ph. shows: above the lyre, following its 
         top, diagonally downward: [--]/)% &'... 
 
      2773. 
      Boston 13.95.+ 
      A] Fr. of RF cup. From Cervetri. Foundry Painter.(1) First quarter 



         fifth. 490-480. *CB i, no. 27, pl. 10. Beazley, CF 33/12 bis 
         (Leipzig fr.). ARV(2) 403/36. *Vidi. 
      B] Int.: a bearded satyr with a phallus stick and leopard 
         skin. Ext.: plain. 
      C] Int.: to left of his face: &'()%!, retr.(2) 

      D] + a fr. ex Leipzig. 
         __________ 
         (1)formerly attributed to the Brygos Painter, but see ARV(1) 
         265/12 bis. (2)the alpha not retr. 
 
      2774. 
      Boston 13.105. 
      A] BF aidoion aryballos. From Greece. Unattributed. Priapos 
         potter. Third quarter sixth (Beazley: not much after 550). 
         *Beazley, BSA 33 (1947) 204, ' 19. *Beazley, BSA 29 (1927-28) 
         202 and n. 4. *ABV 170. *Vidi. Script 1081. 
      B] On the back of the handle: a man courting a boy 
         ("8-.$*+>WT8,). 
      C] On the reserved lip profile, in BG: L-$'*)% +*‹)$›+#+,. 
      D] Beazley in BSA says that there is no connection between the 
         shape of the vase and the name of the potter, for the shape 
         is an ideal one, that of a youth. [But did Priapus not love 
         boys?] 
 
      2775.
      Boston 13.186. 
      A] RF skyphos. From Suessula. Makron. Hieron potter. First 
         quarter fifth. Hauptwerk II (Kunisch). *FR ii, 125-31, 
         pl. 85 (dr.). *CB iii, 32/140, pls. 76-77. ARV(2) 
         458/1, 1654, Para. 377, Add.(2) 243 (much bibl.). *Vidi. 
         Script 561. Beazley, `Makron,' in D.C. Kurtz, ed., Greek Vases: 
         Lectures by J. D. Beazley (1989) 84-88, pls. 66-67 (after 
         Reichhold). Robertson, AVCA 304-305. fig. 100 (A). LIMC iv, 
         630/166, pl. 321; 540/243, pl. 334; vi, 907, s.v. Nikostratos, 
         pl. 608; vii, 515/80, pl. 405. B. Cohen, `The Literate Painter: 
         A Tradition of Incised Signatures on Attic Vases,' Met. Museum 
         Journal 26 (1991) 69-70, figs. 33-34. M. Robertson in The Ages 
         of Homer (1995) 431ff., figs. 26,1-2. *N. Kunisch, Makron 
         (Kerameus 10, 1997), 7, 8, 15, 100 n. 402, 127f., 129-30 
         and n. 612, 191/300, figs. 7 (profile), 9 (ph. of Makron 
         signature), pls. 98-99 (shows Hieron signature and traces 
         of inscriptions) (much bibl.). J.H. Oakley and R.H. Sinos, 
         The Wedding in Ancient Athens (1993) 32-33, fig. 86 (A). 
      B] A:Paris abducting Helen.(1) B: Menelaus attacking Helen.(2) 
      C] A: ?$,+'‹%›.(3) ?(+.#',>-)%, retr. h+(+,+. ?9-)>$/+, retr.(4) 
         L+$:6. Under one handle, vertically up: a'&-6, : +0-'9#+,.(5) 
         B: 7-$#+"%. 7-$#+$%. ?9-)>$/+. h+(+,+. a+,+(+6%. L-$'4)%, 
         retr.(6) On handle B/A, in the BG portion of the right hasta, 
         Gr.: h$+-6, +*)$+#+,.(7) 
      D] On Kriseus and Kriseis see CB 37 and cf. Kretschmer, Vas. 
         206, accepted in GAI i, 261 and 453. I do think (pace 
         Kretschmer) that these names are miswritten for <-"#+N% and 
         <-"#X«% who are wrongly imported here from the Iliad. 
         Makron is a very poor speller, cf. `Script'. Some remarks on 
         the name Makron are in CB 39. For the shape of the handles (cup 
         type), see Kunisch, p. 15. 
         __________ 
         (1)O. and S. identify the scene as a procession on foot 
         (recalling the wedding procession) with the .+$- +*$ &'-*w 
         gesture suggestion abduction. (2)Menelaus attacking Helen: 



         Robertson in `Ages' believes the attack depicted is at the 
         occasion of the embassy to Troy, not at the end of the Trojan War. 
         Will publish this (see his n. 359). (3)Kunisch: ?$,+'[%]. (4)K. 
         does not give the inscription of Aphrodite in the cat. (cf. 
         also the listing, p. 100 n. 402). The ph. shows it clearly. 
         (5)under the handle, an unnamed youth to left; on his left, 
         upward, the Makron signature. (6)Priam is seated under a 
         handle. Kunisch reads: L-$',)%, retr. (7)K. in cat. has in 
         the sketch: +*)$#+,. I cannot verify this in the phs., as 
         the area is all scratched up. On p. 8, K. says the sigma 
         here is four-stroke; so also in the sketch; it is the only 
         4-stroke sigma on the vase. Cup-type handle. The glaze has
         flaked off after the inscription was made. 
 
      2776. 
      Boston 13.187. 
      A] WG lekythos. From Suessula in Campania. Achilles Painter. 
         Third quarter fifth. Ca. 440. *CB i, pl. 24/53. RM 2, pls. 
         11-12,5. A. Fairbanks, Athenian Lekythoi (1907), Group C, 
         Class 5, no. 32. ARV(2) 998/157, Add.(2) 313. *Vidi. 
      B] Mistress, seated, and maid. 
      C] Above and to right of the mistress' head, stoich.: 
         ?5$)[*]+$[:2]%! 1 &'[(])!% 1 ?(&$4!'.[6]. 

         .......... 
           ..... 
          ........ 
      D] Once Acerra, Spinelli Collection (so mentioned by 
         Fairbanks). Note that this is one of the few WG lekythoi 
         found in Italy. Burned and not perfectly preserved. Ionic 
         alphabet. 
 
      2777. 
      Boston 13.188. 
      A] RF neck amphora. From Suessula. Dutuit Painter.(1) First quarter 
         fifth. Ca. 480 (Beazley). *CB ii, 36/82, pl. 44. ARV(2) 306/2, 
         Para. 357, Add.(2) 212. *Vidi. Script 965. 
      B] A: Hephaestus and Thetis. B: Nike. 
      C] Nonsense: A: to right of Hephaestus' mouth: &)()&,. To left 
         of Thetis' mouth and starting from there, but the letters 
         not retr.: )&),). B: to right of Nike's body (not near her 
         mouth): #)V)V). 
      D] On A at least the inscriptions "represent" spoken words. 
         F-shaped digamma and miswritten. The lambda perhaps a 
         miswritten tau. 
         __________ 
         (1)connected with the circle of the Diosphos Painter (ARV(2)). 
 
      2778. 
      Boston 13.189. 
      A] RF lekythos. From Gela. Brygos Painter. 480-470. Late 
         (Beazley). *CB i, 25/29, pl. 10. ARV(2) 384/214, Add.(2) 228. 
         *Vidi. 
      B] Seated woman working wool from a basket. 
      C] Starting above her head: h+ *'$%. 
 
      2779. 
      Boston 13.190.+ 
      A] Fr. of RF cup. From Cervetri. Elpinikos Painter. Ca. 500. *CB 
         i, no. 7, pl. 3. Leipziger Vasen: Festgabe zur Winkelmannfeier 
         des archäologischen Seminars der Universität Leipzig (14 Dec. 



         1935), no. 1 (Leipzig fr.). ARV(2) 119/3, 1627, Para. 332, Add.(2) 
         175. *Vidi. 
      B] Int.: Menelaus and Helen. 
      C] Int.: to Helen's right: ;(*$[,$&])% &'()%. 
      D] + fr. from Leipzig (added 1936), apparently not inscribed. 
 
      2780. 
      Boston 13.191. 
      A] RF oinochoe. From Gela. Chicago Painter. Mid-fifth. *CB i, no. 
         42, pl. 18. Buschor, Gr. Vasen (1940), 188 (after CB). ARV(2) 
         631/39, Add.(2) 272. *Vidi. Robertson, AVCA 218. 
      B] Two athletes, with a dog. 
      C] Above the athletes, starting above the left youth's head, 
         horizontal non-stoich. two-liner: 
         ?(&$4'.)% 1 &'()%. Under the foot, Gr.: { of shape 2 (see chart in    
         Script; West-Greek chi?). Not in TGV. 
      D] Mixed alphabet. I thought the kalos-name could refer to the 
         youth at left. - Part of a set of 4 oinochoae by the 
         Chicago Painter: Boston 13.192, 196, 197. ARV(2) 630-31/37-40 
         (Robertson). 
 
      2781. 
      Boston 13.192. 
      A] RF oinochoe. From Gela. Chicago Painter. Mid-fifth. *CB i, no. 
         43, pl. 18. ARV(2) 631/40, Add.(2) 272. *Vidi. 
      B] Komos: bearded man and youth. 
      C] To right of the man's hand, stoich. two-liner, diagonally 
         downward: <'$-!$% 1 &'()%. 

      D] Mixed alphabet. 
 
      2782. 
      Boston 13.193. 
      A] RF plate. From Cumae. Manner of Euthymides. Last quarter 
         sixth. 510-500. *CB i, no. 4, pl. 2,4 and fig. on p. 4. *CB iii, 
         28/135, pl. 84 (shows inscription).ARV(2) 29/3. *Vidi. 
      B] Satyr. 
      C] Around the margin: h+#/$'$)% &'()%. 
 
      2783. 
      Boston 13.194. 
      A] RF lekythos. From Gela. Douris.(1) Oedipus Painter (Guy). 
         480-470. Ca. 470. Polyphrasmon period (Beazley in Caskey-Beaz-
         ley).(2) *CB iii, 28/135, pl. 84. Caskey, AJA 22 (1918) 119, 
         fig. 7 (dr.). ARV(2) 447/273, Para. 375. *Vidi. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 88/) 4, pl. 130. 
      B] Int.: youth, naked except for for his himation slung over 
         his shoulder, crouching to right, with open mouth and 
         playing the lyre: about to sing. 
      C] Above him, in large letters, near horizontal and widely 
         spaced: &'()%. 
      D] Attic alphabet with four-stroke sigma. CB and Para. have the 
         number as 13.104. ARV(2) and I have 13.194.
         __________ 
         (1)"Late. School piece." (Beazley). (2)CB does not mention that 
         it may be a school piece.
 
      2784. 
      Boston 13.195. 
      A] RF lekythos. From Gela. Gales Painter. Gales potter. Last 
         quarter sixth. 520-510.(1) *CB i, no. 14, pl. 4. ARV(2) 35/1 



         (bibl.), 1621, Add.(2) 158. *Vidi. Robertson, AVCA 131, fig. 
         135. 
      B] Two cows led to sacrifice by two youths preceded by a 
         kanephoros; at right, an Ionic column. 
      C] On the reserved topside of mouth, in a circle complete 
         except for a single-space vacat: H'(+% +*)$+#+, v. 
      D] Large and beautiful letters; similar is the same signature 
         on the oinochoe Syracuse 26,967, ARV(2) 36/2. For other 
         inscriptions on mouths see CV, Oxford 1, 43, on pl. 49,15. 
         __________ 
         (1)not later than 510 (CB). 
 
      2785.
      Boston 13.201. 
      A] WG lekythos. From Gela. Achilles Painter. Ca. 440 (Beazley). 
         445-440 (Oakley). *CB i, no. 52, pls. 24 and 26 (photos.). 
         ARV(2) 997/156, Para. 438, Add.(2) 313 (bibl.). *Vidi. 
         *Script 686, Fig. 126. D.C. Kurtz, `The Achilles Painter's 
         Early White Lekythoi,' ;Aa=A@1? [Cambitoglou festschrift, 
         ed. by J.-P. Descoeudres] (1990), fig. 24,2. Boardman, ARFV 
         ii, 61 center (part) and fig. 263. *J.H. Oakley, The 
         Achilles Painter (1997) 142/210, figs. 1C and 2C (profile), 
         color pl. 3B (shows inscription, and pl. 111A-B (shows 
         inscription) (bibl.). 
      B] Mistress and Maid: woman to right, with chest; behind her, 
         at the top, a sash and oinochoe hung up; woman frontal, head to 
         left. 
      C] Between the women, below the top margin, horizontal stoich. 
         three-liner, line 2 centered, line 3 roughly left-aligned: 
         '?5$)*+$:2%  1 &'()% 1 ?(&$4'.6. 
         . . . . . . . . . . 
             . . . . . 
         . . . . . . . . 
      D] The first letter of line 3, as well as some of the others, 
         are slightly shifted to right in the stoichoi. I.e., the 
         tabella is somewhat irregular. Ionic alphabet.
 
      2786. 
      Boston 13.202. 
      A] RF lekythos. From Sicily? Manner of the Achilles Painter.(1) 
         Second quarter fifth. 460-450. 450 (Oakley). *CB i, no. 49, pls. 22 
         and 26. *Vidi. M. Maas and J. Snyder, Stringed Instruments of Ancient 
         Greece (1989) 112, fig. 29. *J.H. Oakley, The Achilles Painter (1997) 
         *11 n. 3, 155/N 5 (not ill.). ARV(2) 1002/11, Add.(2) 313. *Vidi. 
      B] Death of Orpheus: a Thracian woman killing him with her 
         sword. 
      C] To right of her face: ?(&$4'.)% 1 &'()% 1 ;*$.'-6% (gen.). 
      D] On p. 11 n. 3, Oakley says that the inscription is spaced in a 
         manner similar to the same inscription on Geneva, Musée d'Art et  
         d'Histoire (loan), his no. 114, but he does not print it in this 
         way. He prints: 
         ?(&$4'.)% ;*$.'-)% 
              &'()%, 
         with the first two sigmas of shape `C', the third = @.   
         Ionic alphabet with simplified sigmas. 
         __________ 
         (1)close to his early work (Beazley). 
 
      2787. 
      Boston 13.204. 



      A] Fragmentary RF cup. From Cervetri. Foundry Painter. First 
         quarter fifth. *CB i, no. 33, pl. 13. ARV(2) 403/26. *Vidi. 
         *Script 554, Fig. 121. 
      B] Int.: maenad (head to left). A: maenad attacked by two 
         satyrs. B: similar. 
      C] Nonsense: in part, imitation letters:(1) Int.: in half 
         circles: to left of her face: ),)+)*#), retr. To right of 
         her head: ,+")+),"[.]. A: Behind the maenad's head: ,('),). 
         Above the right satyr: 0,", vac. B: to left of the maenad's 
         head: [.]",. To right of her face: ,..(.),  vac. To left and 
         right of one satyr's head: (.) / 0+* vac. 
      D] On the Int., the inscriptions are done without turning the 
         vase; cf. Script and Boston 10.195. My readings; the dr. in 
         CB renders some letters differently. 
         __________ 
         (1)dots in [] here represent indistinct letters, (.) badly miswritten 
         ones. 
 
      2788. 
      Boston 13.4503. 
      A] WG cup with merrythought handles. From Athens. Workshop of the 
         potter Sotades.(1) Second quarter fifth. *Vidi. *ARV(2) 771/1. 
      B] Int.: a modern picture, as shown by Furtwängler. 
      C] Int.: forgery: modern inscriptions, e.g. B+9+(2 on top. In 
         the exergue: -+"% +*)$+#+,. Most inscriptions fragmentary. 
      D] Coral red used. 
         __________ 
         (1)without pictures. 
 
      2789. 
      Boston 21.21. 
      A] BF neck amphora. Camtar Painter. Second quarter sixth. *CV, 
         USA 14, pls. 16 and 17,3-4. ABV 84/3, Para. 31, Add.(2) 23. 
         *Vidi. Script 988. 
      B] A: Achilles receiving his armor from Thetis. B: warriors. 
      C] A: ?.$(‹(›+"‹%›. I+/$%, retr. 7"4'/!):+', retr. Above the 
         head of a Nereid: B+)/)(+4+, .i.e., B+)‹*›/!M(+4+? A third 
         Nereid: L!',!)*+, the first letter not a phi. 

      D] Cartwheel theta. 
 
      2790. 
      Boston 21.273. 
      A] RF pelike. Cassel Painter. Third quarter fifth. *Vidi. ARV(2) 
         1084/19 (no bibl.). 
      B] A: Dionysus with maenad and boy satyr playing the flutes. 
         B: two youths and a boy. 
      C] A: above Dionysus' head, horizontal: &'()%. 
      D] Mixed alphabet. 
 
      2791. 
      Boston 21.2286. 
      A] RF rhyton (Amazon on horseback). From Meroe.(1) Unattributed.(2) 
         Sotades potter. Second quarter fifth. *Bull. MFA Boston 21 
         (1923) 25 and frontispiece. Ibid. 24 (1926) 28. ARV(2) 772/:, 
         1669, Para. 416, Add.(2) 287. *Vidi. B. Cohen, `The Literate 
         Painter: A Tradition of Incised Signatures on Attic Vases,' 
         Met. Museum Journal 26 (1991) 82 and n. 183, figs. 62-63. 
         H. Hoffmann, Sotades: Symbols of Immortality on Greek 
         Vases (1997) 158/H1 (bibl.), 89-96, figs. 50a-c,place 52-54 
         (inscription not shown).



      B] Fight (on horse and foot: Greeks and Orientals: the 
         Orientals uppermost). Below: A, lion; B, boar.(3) 
      C] On the front face of the vase's square plinth, left-aligned 
         stoich. two-liner, Gr.: @)/'>2% 1 +*)$2#+,. 
      D] Mixed alphabet. Very neat writing. 
         __________ 
         (1)found in the excavations of 1921-22, near pyramid S. xxiv. 
         (2)Beazley says pictures have no connection with the Sotades 
         Painter, but he compares the maeander. Hoffmann, p. 147 n. 2: 
         decoration has little to do with Sotades Painter and may be as 
         late as 430. (3)copied from ARV(2). 
 
      2792. 
      Boston 22.677. 
      A] RF column krater. Unattributed.(1) First quarter fifth. *Vidi. 
         Beazley, AV, no. 12.(2) Gerhard, Auserl. Vasenb., pl. 77. 
         Luce, AJA 27 (1923) 184, figs. 1-2 (A, B). Bull. MFA 20 
         (1922) 74 (A, B). *Beazley Archive db, no. 14,864. 
      B] A: satyr with wineskin; Dionysus. B: see n. 1 below. 
      C] A: nonsense: on the wineskin, kionedon: .#)0#. 
      D] Attic gamma with the lines crossing at the top. 
         Three-stroke sigma, the top curved. There might be other 
         inscriptions. I saw only A, through the glass. 
         __________ 
         (1)not in ARV(2) or Para., but in AV as no. 12. Luce identified 
         the vase with Gerhard, Auserl. Vasenb., pl. 77 (then 
         Basseggio, Rome; accepted in Bea. Arch.) and referred to 
         MFA Bull. 20 (1922) 74 and to Beazley, VA 48, fig. 29 
         (Myson). I.e., Luce compared the vase to Myson. (2)so the 
         museum card. 
 
      2793. 
      Boston 24.450. 
      A] RF lekythos. Painter of the Paris Gigantomachy. First 
         quarter fifth. Ca. 480. *CB i, no. 30, pl. 10. ARV(2) 423/123. 
         *Vidi. 
      B] Maenad. 
      C] Imitation letters: to left of her mouth: *. Below her right 
         arm: #(,). 
      D] Attic sigma. 
 
      2794. 
      Boston 24.453. 
      A] RF cup. From Vulci. Unattributed.(1) Pamphaios potter. Last 
         quarter sixth. 520-510. *AJA 88 (1984) 351/43, pl. 44, fig. 24 
         (bibl.) = 352/51. ARV(2) 129/28 = 29,(2) 131, Add.(2) 176. *Vidi. 
         Script 1132. 
      B] Int.: Bearded man treading grapes in a vat. 
      C] Below the rim of the vat, in BG: L'(,)(9)'$)% +*)$+P#P [+],.(3) 
      D] Ex Canino. Phi with horizontal cross bar.(4) The signature 
         copied by an illiterate. 
         __________ 
         (1)"a helpless little work: ... by a beginner?" (2)Bothmer; see 
         Add.(2) 177 and AJA, p. 351/43. (3)My reading, but there may 
         have been repainting. In AJA I give: L'(,)(9)'$)%+*)$..[.],. The 
         spacing at the end is peculiar. (4)see Script (the shape is 
         habitual with the Nikosthenes Painter). 
 
      2795. 
      Boston 26.61. 



      A] RF Nolan amphora. From Gela. Brygos Painter. First quarter 
         fifth. Ca. 480 (Beazley). *CB i, no. 19, pl. 8 and suppl. pl. 
         1. ARV(2) 383/199, Para. 366, Add.(2) 228 (bibl.). *Vidi. Script 
         1068. 
      B] A: a youthful citharode. B: a youth listening. 
      C] A: [h]) *!'!$% and &'()%. B: h) *'$% and &'()%.(1) 

      D] My readings; CB differs slightly. Pi laks the third 
         stroke.(2) 
         __________ 
         (1)the lambda visible only when wet. (2)this form is 
         characteristic of the Brygos Painter. 
 
      2796. 
      Boston 28.46. 
      A] BF hydria. Manner of Lysippides Painter. Third quarter 
         sixth. *Vidi. Cat. Sotheby Dec. 19 1927, pl. 7,2. ABV 
         261/38, 672, Add.(2) 68. *Sprunt Studies 46 (1964) 20/4. 
      B] Shoulder: three hoplites fighting, with four women 
         watching. Body: Heracles and Cerberus; at left, Athena; at 
         right, Hermes and the House of Hades with Persephone. 
      C] Body: to right of Heracles' forehead: E$($![*‹*›)% &']()%.(1) 

         Under foot, Gr.: ?D 1 (so read in TGV 131/9E 29a (added on 
         p. 70), the rho stemless; Hackl 42/52,c). Faint traces of 
         a Dip.: 8? 
      D] Philippos is not known as a kalos-name. - Beazley compares 
         the vase with Wurzburg 192, ABV 259/23. 
         __________ 
         (1)see Sprunt Studies; the fourth letter was repainted as 
         the bottom of a pointed loop read as an omicron; a cleaning 
         showed that it is the bottom of a vertical stroke, iota 
         or tau being possible. There is space for five letters 
         in the gap. The reading E$(6, in ABV must be wrong. 
 
      2797. 
      Boston 28.48. 
      A] RF cup. Penthesilea Painter. Second quarter fifth. Ca. 460 
         (Beazley). *CB ii, 63/101, pl. 53. ARV(2) 882/36 (much bibl.), 
         Para. 428, Add.(2) 301. *Vidi. Script 652. 
      B] Int.: a seated boy and a standing youth talking to him. A: 
         a youthful trainer with two boy athletes. B: similar. 
      C] Int.: to left and right of the boy's head: 
         h) *(')(% 1 &'()%. Two-liners: A: behind the trainer's 
         back, near stoich.: &(')()% 1 h) *(')((%). To left of his 
         head: &'!()% h) *(')((%). B: above the back of a stooping 
         athlete: &(')()% 1 h) *(')((%). A second inscription: 
         &(')()% 1 h) *(')((%). 
      D] Attic alphabet. Letters deliberately miswritten ("wilfully 
         garbled," CB). Only the second inscription is stoich. On 
         the Int., sigma is four-stroke, on the Ext., three-stroke 
         and misshapen. My readings; CB differs. CB gives Cab. Méd. 
         820 as a parallel; see CB further. 
 
      2798. 
      Boston 28.476. 
      A] RF cup. (Late) Manner of Douris II.(1) 480-470. Late, 
         Beazley. Ca. 470 (CB).(1) *CB iii, 27/133, pl. 71,5-6 (phs, 
         Int., side). Cat. Sotheby July 5 1928, pl. 2. ARV(2) 450/29, 
         Para. 376. *Vidi. 
      B] Int.: satyr kneeling before a kantharos standing on a 
         base. Ext.: plain. 



      C] Int.: around the satyr: &'()%, (*). 
      D] The alpha has a dot on the left hasta in lieu of a 
         cross stroke. I am not certain that the last letter is 
         a pi; it looks like a rho with an open loop. 
         __________ 
         (1)compare the Oedipus Painter (ARV(2)). 
 
      2799. 
      Boston 33.56. 
      A] Fragmentary RF volute krater. From Cyrene.(1) Niobid Painter. 
         Mid-fifth. Late (Beazley). *CB ii, 77/108, pls. 58-60. ARV(2) 
         600/12, Para. 395, Add.(2) 266. *Vidi. *TGV 178/subs. list 1, 
         34. 
      B] Neck: A: youth or man (Theseus?) pursuing a woman. B: women 
         (fragmentary). Body: A-B: warriors leaving home.(2) 
      C] Body: A: to left of the neck of the woman in the center 
         (with oinochoe and phiale), Gr. before firing and covered 
         with glaze: a vertical B.(3) 
      D] Obscure. 
         __________ 
         (1)so the Museum card; ARV(2) says from Italy. (2)in Para. 
         Beazley says that Simon (in AJA 1963, 57-59) has shown that 
         A represents Achilles leaving Skyros; I assume he is 
         referring to the body picture. (3)see also CB, p. 78. 
 
      2800. 
      Boston 34.79. 
      A] RF pelike. Lykaon Painter. Third quarter fifth. Ca. 440 
         (Beazley). *CB ii, 86/111, pl. 63 and suppl. pl. 16. ARV(2) 
         1045/2, 1679, Para. 444, Add.(2) 320. *Vidi. Script 766. 
         Robertson, AVCA 212 and 213, fig. 223 (A). Boardman, ARFV 
         ii (1989), fig. 150. *S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 87, 199-200, 253-54, 
         431/L2, pl. 65 (A). 
      B] A: Odysseus and the shade of Elpenor. B: Poseidon and 
         Amymone. 
      C] A: high above Elpenor, below the margin: ;(*+,)-)%. To 
         left of Odysseus' face: =>"#‹#›+"%. Ending above Hermes' 
         head: h+-46. Under the foot Gr. J; (M.).(1) 
      D] The floral ornaments are by the same hand as those on 
         Berlin 2352, by Polygnotos, and Munich, Haniel, by the 
         Kleophon Painter; see ARV(2) 1031/39 and 1146/44 (Robertson). 
         Mixed alphabet. Syllabic heta (see Script 143). 
         __________ 
         (1)non vidi; not in TGV. 
 
      2801. 
      Boston 59.176.(1) 
      A] RF calyx krater. Altamura Painter. Second quarter fifth. 
         Ca. 470-460 (Beazley). *CB iii, 61/159, pls. 92-95, suppl. 
         pls. 22-23. ARV(2) 590/11, Para. 394, Add.(2) 264 (much 
         bibl.). Script 646. 
      B] Iliupersis: A: Ajax and Cassandra; death of Priam; fight 
         of two. B: Aeneas and Anchises. 
      C] A: to left of Ajax' face: ?$'%, retr. Above Priam's head: 
         nonsense: (),$)(. B: ?$,+'‹%›. To left of a woman: #)/,. To 
         her right: ')(>(.(2) 
      D] "all the letters very rough and uncertain," CB; checked 
         by Palmer and Chapman. Non vidi. Readings after CB. 
         __________ 



         (1)i.e. 1959. (2)my note from CB says '()>(; in Script 102 n. 
         18 I give ')('(. 
 
      2802. 
      Boston 60.640.(1) 
      A] BF lip cup. From Vulci. BMN Painter (Beazley). Nikosthenes 
         potter. Third quarter sixth. Ca. 550 (CV). *M. True et al., 
         CV, USA 19, pl. 89,1-3 (all). *ABV 227/17, Para. 107, Add.(2) 
         59. *AJA 88 (1984) 342, pl. 41,1 (inscription on A). 
      B] Int.: fragmentary: hoplite dismounting; behind him, a 
         mounted youth.(2) 
      C] Handle zone: A: well centered: B$&)#:+,+% +*)$+#+,. B: 
         B$&!)#:+,+% +*)$+#+,. 

      D] The hand is clearly not that of Painter N. 
         __________ 
         (1)CV and Add.(2) have Boston 60.640a; ABV lists as Basel Market, 
         Para. (wrongly?) as "now" Basel. (2)ABV gives parallels for 
         the scene. 
 
      2803. 
      Boston 60.1452. 
      A] BF column krater. From Vulci. Painter of Louvre F 6. Mid-sixth 
         (Moore). *M. Moore, Hesp. 44 (1975) 239 and n. 32, pl. 53,b 
         (A). Para. 51, Add.(2) 34. 
      B] A: between sphinxes, a woman between two men. B: siren 
         between two panthers. Under each handle, a swan; on each 
         handle plate: two heads of men beside each other. 
      C] A: (or A and B?): nonsense: imitation: four rows of 
         vertical strokes, that look less like inscriptions than 
         do blots on other vases. 
      D] Cf. also Houston 34.129 and Samothrace 65.1057A+. 
 
      2804. 
      Boston 61.110. 
      A] BF skyphos. Painter of Louvre F 6. Second half sixth (Bea. 
         Arch.). Late sixth (E. V.). *Museum card. *E.T. Vermeule, 
         `Some Erotica in Boston,' AK 12 (1969) 12/9, fig. 6 (facs. 
         of inscriptions), pl. 8,2,4. Beazley Archive db, no. 1399 
         (no other bibl.). 
      B] Handle zone: erotic: A: four boys: of those in the middle, 
         that on the right )-.$*+>$T+$ his companion on his left; 
         the two boys at right have erections. B: four figures: in 
         the middle, a bearded man with an erection )-.$*+>$T+$ the 
         boy on his left who holds a cloth before him. 
      C] Nonsense: partly imitation letters: A, B, each: to left and 
         right of the scene: A: at left: *)/'.)(#)//. At right: 
         (.)(?+(.)(.)V(.)(.). B: '-/[..]4?#())/'. +(0)V(.)V(.)(.)(.). 
      D] E. V. compares Toronto 344, Robinson and Harcum, Cat., pl. 
         52, Beazley, Proc. 205/alpha 22. 
 
      2805. 
      Boston 61.1073. 
      A] BF band cup. Neandros Painter. Neandros potter. Third 
         quarter sixth. *Auktion 22 (M.M.), pl. 38/125. *Para. 69 
         and 70/1, Add.(2) 47 (much bibl.). *M. Scheller, Mus. Helv. 
         38 (1981) 220-27, pls. 1-2. *Script 229, Figs. 62-65. 
      B] Handle zone: A: two lions attacking a bull; a panther 
         attacking a doe; all between sirens. B: a lion attacking a 
         boar; two panthers attacking a doe; all between sirens. 
      C] A: #+-+,. /'"-)% h‹)›"/)%, retr. 



         B+',>-)![%] : +?*)[$+]#+,, +" 0+. 
         *'->'($% h+>$, ,'‹$›.$, ,'$ 4+. #X-X, h)>$ 0+, ,'W.${,}. 
         B: +" 0+, ,'$.$, ,'$ 4+, retr. 
         (h+6, /), &'*-)‹,› /),>‹+›, ,'$.$. B+',>-)% : +*)$+#+,, +" 0+. 
         [+('9])% h+>$. 
      D] In Script, A and B are reversed from Beazley's order. Heta 
         once closed, otherwise open. The letters rather variable. 
         For the form #+-+, see M. Scheller, MusHelv. 38 (1981) 226. 
                        For h‹)›"/)% and ,'‹$›.$ see GAI i, 269.
 
      2806. 
      Boston 62.613. 
      A] RF cup. Manner of Antiphon Painter. First quarter fifth. 
         *ARV(2) 1701, 1704, Para. 362, Add.(2) 219 (much bibl.). 
      B] Int.: satyr seated, holding a punch and working at a 
         pillar. Ext.: plain. 
      C] Int.: !"#$%. 
 
      2807. 
      Boston 62.615. 
      A] Fragmentary plain lip cup. From Vulci. Tleson Painter. Tleson 
         potter. Third quarter fifth. *M. True et al., CV, USA 19, pls. 
         93,5 and 93,3-4. MFA Annual Report 1962, 33. *Museum card. 
         *ABV 182/22, Para. 76, Add.(2) 51. 
      B] Undecorated. 
      C] Handle zone: A: 3(+#6, h) B+['-.6 +*)$+#]+,.(1) 
         B: 3(+#6[, h) B+'-].6 +*)$+#+,. 
      D] Ex New Haven, Conn., Clairmont. CV: related by Beazley to 
         the style of the Tleson Painter because of palmettes and 
         signatures. 
         __________ 
         (1)so ABV; the ph., pl. 94,3, in CV, however, does not show 
         the last two letters, and [C.] Vermeule told Beazley that 
         only 3(+#6, h) B+ remained on A (see Para.). The museum 
         card has ...+#, at the end. 
 
      2808. 
      Boston 63.4. 
      A] BF band cup. Unattributed. Third quarter sixth. *M. True 
         et al., CV, USA 19, pl. 99,1-3. C. Vermeule, MFA Annual 
         Report 1963, 42. P. von Kersburg, BullMFA 64 (1966) 134 
         and 136, fig. 14. *Museum card. *Photos. in Beazley 
         Archive. Beazley Archive db, no. 2506. G. Koch-Harnack, 
         Knabenliebe und Tiergeschenke (1983) 105, fig. 40 (B). 
      B] Handle zone: A, B, each: cock fights: youths and men with 
         cocks. 
      C] Handle zone: A, B, each: numerous nonsense (imitation) 
         inscriptions (blots). 
      D] Ex Basel Market (M.M.). A multifigured band cup. 
 
      2809. 
      Boston 63.119. 
      A] BF terracotta ball. Unattributed. Ca. 500. *GRBS 8 (1967) 
         225-66, pls. 1-2. MFA Bull. 61 (1963) no. 323, 20-22, 
         figs. 1-2. M. Guarducci, Acc. Lincei, Rend. 25 (1970) 
         64ff., pl. 2. C. Gallavotti, GiornItFilol 1971, 347-56. Q. 
         Cataudella, in Scritti in onore di Salvatore Pugliatti 
         (1978) v, 163-75. Guarducci, Tituli: Pubblicazioni dell' 
         Istituto di Epigrafia e Antichità Greche e Romane dell' 
         Università di Roma 2 (1980) 10-16. *Vidi. Script 950. 



         GAI i, 176 (on +$4$ and +,'$).
      B] Around the middle: in the center, a boy greeted by a 
         bearded man. On either side, athletes. 
      C] In the scene, in BG: a"--$,+% +$4$, 1 ,'$.$. On the top cap, 
         Gr.: h) *'$% &'()% :*. Below, in a different hand, Gr: 
         :* hb% c)$&+, �*b /)R, .#8-W6, hR,'${'$}, the last two letters in 
         the line above. On the bottom cap, Gr.: a"--$,+% +$4$. 
      D] The object is a rattle in the shape of a ball made of a 
         middle strip and two caps sown over the central part. For 
         the interpretation of the third inscription (68-W', funerary 
         mounds, a reference to funerary athletic contests) see GRBS; 
         differently Guarducci. Some have doubted the graffiti. The 
         ball was a gift to Myrrhine. The first and third graffito 
         are by a different hand (the potter's or painter's) than the 
         second (a user's?). The ball was clearly a bespoken gift. 
         Guarducci in `Tituli' discusses previous bibl. and suggests   
         that 68-W), keep its meaning `tomb' and be applied to the  
         feeble-looking boy with the dog; the object, she says, is a 
         rattle and does not imitate a ball. 
 
      2810. 
      Boston 63.473. 
      A] BF hydria. Leagros Group. Antiope Group I (E. Vermeule). Last 
         quarter sixth. 510-500. Ca. 520 (CV). *M. True et al., CV, USA 19, 25 
         (facs.), pl. 82,1-3 (much bibl.). *E.T. Vermeule, BullMFA 63 (1965) 
         35ff. (ill.). Para. 164/31 bis, Add.(2) 96 (much bibl.). 
         *Script 443, Fig. 102. TGV 142/17E 3. 
      B] Shoulder: Heracles and Cycnus. Body: Achilles dragging the 
         body of Hector. 
      C] Body: ;&/{-}8-. On the grave: L'/-)&(8.(1) Under the foot, 
         Gr.: !;. 
      D] Ex Philadelphia Market. E. Vermeule in publishing the vase 
         rejects the idea that !; stands for Leagros: so Johnston, 
         TGV 245/17E n. 1. Mixed alphabet. Psilosis. Attic lambda. 
         __________
         (1)cf. GAI ii, 182. For the omega in both names, see also 
         GAI i, 38.
 
      2811. 
      Boston 63.952. 
      A] BF amphora. Manner of Exekias (close to him). Third 
         quarter fifth. 550-540. *Museum photo. (B). *Para. 62, 
         317, Add.(2) 41. *I. Scheibler, `Bild und Gefäss: zur 
         ikonographischen und funktionalen Bedeutung der attischen 
         Bildfeldamphoren,' JdI 102 (1987) 95, figs. 26 (A) and 30 
         (B). H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 152 and n. 86. 
      B] A: Castor and Pollux harnessing their chariot. B: Dionysus 
         seated in his vineyard, with satyrs cavorting in the arbor; 
         baskets (vintage). 
      C] A: above the head of a woman at left: h+(+,+. Behind the 
         head and back of a youth mounting the chariot: 
         [L])(">+"&+%, retr. Similar for a youth who stands behind 
         the horses: ?$#.$,+%, retr. Above the head of a figure in 
         long chiton who stands behind the forward horse: 7'#/6-. 
         Below the rear horse's head: @$4)1%. [The final sigma 
         placed below the omicron for lack of space.] To left of the 
         front horse's front legs: 7'#6, &'()%, retr. [Note the 
         spacing: 7'#6, ^ &'^()%; ^ indicates one empty letter 
         space.] To left of the legs of a nude youth who is calming 



         the front horse, facing him: ;"-"().)%, retr. There is 
         another inscription above the youth's head and by the front 
         horse's head: probably the other horse's name [Xanthos??]. 
         B: at upper right: Q$),"#)%. 
      D] Carpenter 93 n. 82 rightly says that the baskets on B show 
         that it is a vintage scene. W.G. Moon, ed., Ancient Greek 
         Art and Iconography (Madison 1983) 110-13 and 155 n. 5; 
         idem, GVGettyMus 2 (1985) 63, figs. 18,a-b: the 
         Lerici-Marescotti BF amphora by the Priam Painter has a 
         very similar vintage scene on A. - Shapiro refers to A. 
         Hermary, `L'image de l'apothéose des Dioscoures,' BCH 102 
         (1978) 70 n. 94: the Dioscuri are leaving for the funeral 
         games of Pelias. 
 
      2812. 
      Boston 63.1246. 
      A] RF calyx krater. Dokimasia Painter. Second quarter fifth. 
         458 or 457 B.C. (E. Vermeule).(1) *E. Vermeule, AJA 70 
         (1966) 1-22, pls. 1-4 and 5,19. ARV(2) 1624/34 quater, Para. 
         373, Add.(2) 234 (much bibl.). 
      B] A: Death of Agamemnon by Aegisthus. B: Death of Aegisthus 
         by Orestes. 
      C] A: between Aegisthus and Agamemnon: + +.(2) B: nonsense: 
         between Clytemnestra and Orestes, running over her arm: 
         ,),+,),. Over Electra's forearm: B. Above Aegisthus' head: 
         B(.).(3) Over Electra's palm: a broken eta?(4) 
      D] The BG surface is poor and some letters on B may have 
         flaked off. I have relied on E.V. except for the one 
         epsilon that shows in the photo. - E.V. compares the 
         nonsense letters on New York 06.1021.188, also by the 
         Dokimasia Painter; see AJA 70 (1966) 5 n. 8. 
         __________ 
         (1)but stylistically earlier. (2)Vermeule's interpretation of 
         two small epsilons, separated from each other, one of which 
         is visible in pl. 3, fig. 4 and is not particularly related 
         to Agamemnon's open mouth. E.V.: " The groans hang painted 
         in the air betweem the two men." I do not know what to make 
         of this; note that B has nonsense inscriptions. Are there 
         no other letters on A? (3)the second letter is a stroke - of 
         iota or eta? (4)E.V. thinks perhaps ,2? is intended. 
 
      2813. 
      Boston 63.1515. 
      A] RF amphora. Pioneer Group ("somewhat recalls Euthymides," 
         ARV(2)). Last quarter sixth. 510-500. *C. Vermeule, BullMFA 
         61 (1963) 150 ff., figs. 1-2. E. Vermeule, AK 8 (1965) 39. 
         ARV(2) 1705, Para. 324/7 bis, Add.(2) 157. G. Maspero, Le 
         dessin dans l'art grecque (Paris 27 March - 15 June 1963), 
         no. 63. *Vidi. Script 321. 
      B] A: The Struggle for the Tripod. B: maenad and satyrs. 
      C] Gr.: "The names of Heracles and Apollo, both in the 
         genitive, and the word kalos are incised with a very fine 
         point." (Script). 
      D] Ex Basel Market (M.M.). 
 
      2814. 
      Boston 64.700. 
      A] BF lip cup. Unattributed. Third quarter sixth. Ca. 540 
         (CV). *M. True et al., CV, USA 19, pl. 91,1-3. C. 
         Vermeule, MFA Annual Report 1964, 33. Fasti Arch. 20 



         (1965), no. 197. C. Vermeule, CJ 66 (1970) 12-13, fig. 12. 
         *Museum card. Beazley Archive db, no. 180. 
      B] A, B, each: woman's head in outline. 
      C] Handle zone: nonsense: partly imitation letters: A: shifted 
         a bit to the right: (.)0)(,)#(.)(.)(#)(,) and six more 
         imitation letters, getting progressively smaller.(1) B: 
         better centered, the letters smaller: 17 letters. 
      D] Ex C.C. Vermeule III collection. - Both inscriptions bend 
         up a bit at the end. Clearly not Sakonides. 
         __________ 
         (1)the nu's reversed; the first sigma three-stroke, the 
         second five-stroke. In the middle of B, one sigma seems to 
         be four-stroke. 
 
      2815. 
      Boston 65.873. 
      A] Frs. of RF cup. Onesimos (Panaitios Painter). First 
         quarter fifth. *E.T. Vermeule, AJA 71 (1967) 311-14. Para. 
         360/74 quater,(1) Add.(2) 216. *Script. 503, Fig. 114. 
      B] Int.: courting scene of bearded man and youth. A: komos. 
      C] Int.: near the man's open mouth: c'#),.(2) Near the youth's 
         (lost) head: )Z *'N#+$; (retr.). 
         __________ 
         (1)the number misprinted as 63.873; see Add.(2). (2)GAI ii, 456. 
 
      2816. 
      Boston 65.1166. 
      A] WG pyxis with lid. From Greece. Painter of London D 12 (museum 
         card).(1) Third quarter fifth. Ca. 440. *Museum card. *Museum 
         photo. Truitt, BMFA 1969, 72-92, fig. 5. Non vidi. *M. 
         Guarducci, EG iii (1978, repr. 1995) 340 n. 1 (not ill.). 
         LSAG(2) 435/H (not ill.). Roberts, Pyxis 48/11, pl. 24. 
      B] Body: women doing domestic chores. 
      C] Lid: on the under side, along the rim, Gr.: 
         !"#],>-' c>6&+ !"#$4'.W>$. Below the inscription, a large 
         Gr.: 7. 
      D] Non-Attic alphabet. Disjointed letters. The Gr. probably 
         Euboean (or Boeotian?). Delta D-shaped. Attic lambda and 
         sigma. `Red' chi. Is the second Gr. a mark to fit the lid 
         to the body? Then it should appears also on the pyxis, 
         if the two are correctly paired. - The vase was a gift. 
         Are the women related? 
         __________ 
         (1)not in Para. 
 
      2817. 
      Boston 65.2678. 
      A] Fr. of band cup. Unattributed. Third quarter sixth. 530-520 
         (CV). *M. True et al., CV, USA 19, pl. 109,12. P. von 
         Kersburg, BullMFA 64 (1966) 134-35, fig. 13,b. 
      B] No figured decoration preserved. A: right handle palmette. 
      C] A: handle zone: nonsense: imitation inscription: 10 
         letters, incomplete at the beginning, vacat at right. 
      D] Small indistinct letters. 
 
      2818. 
      Boston 66.816. 
      A] BF lip cup (head cup). Sakonides. Third quarter sixth. 
         550-540. *CV, USA 19, pls. 90,3-4, 91,4. Para. 71, 
         Add.(2) 48. CJ 66 (1970) 11-12, fig. 11,a-b. *Script 254, 



         Fig. 46 (B). 
      B] Lip: A: female head in outline. B: similar. 
      C] Handle zone: A: @/-)$O)% &'()%. B: .'$-+ &'$ *$+$. 
      D] Ex Philadelphia Market. - On the problem of the 
         handwriting, see Script 51-52. 
 
      2819. 
      Boston 67.1006. 
      A] BF hydria (Tyrrhenian). Tyrrhenian Group (Archippe 
         Group).(1) Third quarter sixth. Ante 550 (Shapiro). *M. True 
         et al., CV, USA 19, pls. 69,3-4 and 70,1-3 (bibl.). *Para. 
         43, Add.(2) 28. C.C. Vermeule, CJ 64 (1968) 56ff., figs. 
         9-12. *Bothmer, `Six Hydriai,' AK 12 (1969) 26, pl. 20. H. 
         A. Shapiro, Art and Cult under the Tyrants in Athens 
         (1989) 74, pl. 32,c. 
      B] Top zone: antithetic sphinxes between lions between cocks. 
         Main zone: unusual: Iolaus in a chariot; Heracles beside 
         it; at left, Hermes and Demeter; at right, Artemis and 
         Aphrodite.(2) Bottom: animal frieze. 
      C] Top zone: nonsense: between the left lion and the left 
         sphinx: )/+"#*, retr. Similarly between the right sphinx 
         and the right lion: #*+.(.), retr., the last letter 
         smeared?(3) Main zone: between Hermes' and Demeter's lower 
         bodies: h+-4+%, retr., not facing him. In a similar 
         position to right of Demeter (who faces left): Q+4+/+(-), 
         retr., not facing her. Below the horses' bellies (not very 
         close to Heracles): h+-'&(+%, retr. To left of Iolaus' 
         face: 1)(()+6%, retr.(4) To left of Artemis' body, facing 
         her: ?-/+4$%, retr. Between Artemis' and Aphrodite's lower 
         bodies, facing the latter: [?]9-)>$/+, retr.(5) 
      D] Note that all inscriptions are retr. regardless of which 
         way the figures are facing. Most letters are distorted in 
         the photo. Typical Tyrrhenian lettering. The inscriptions 
         are similar to Vienna 3613 and Louvre E 869, both by the 
         Archippe Painter. 
         __________ 
         (1)Beazley compares the Archippe Group and Cab. Méd. 253 (ABV 
         104/127). (2)Bothmer interprets this as Apotheosis of 
         Heracles. Shapiro (with Beazley and against Bothmer) thinks 
         not Apotheosis of Heracles, but simply H. setting out; the 
         divinities are brought in as spectators as often in 
         Tyrrhenian. CV: this cannot be the final arrival of 
         Heracles as Zeus is not present; it is rather an excerpt of 
         an arrival scene as on Cab. Méd. 253 (ABV 104/127) 
         attributed by Bothmer to the same painter. (3)uncertain 
         readings. (4)the lambda does not look right. (5)no trace of the 
         alpha, but there is space: is there some restoration (or an 
         error of the painter)? 
 
      2820. 
      Boston 68.105. 
      A] BF hydria. Taleides Painter (Bothmer, Moore). Third quarter 
         sixth. *Add.(2) 392. Beazley Archive db, no. 74. 
      B] Shoulder: youths between horsemen. Body: chariot of 
         Achilles. 
      C] Body: &'(+ 7)()"-'. 
      D] &M()"-)% means `stump-tailed'. Nickname of a hetaera? 
 
      2821. 
      Boston 68.163. 



      A] RF Nolan amphora. Nikon Painter. Second quarter fifth. 
         *Auktion 34 (M.M.), no. 164, pl. 52. Para. 402, 506, Add.(2) 
         276. Script 682. AJA 93 (1989) 550, fig. 1 (A). 
      B] A: herm before an altar. B: woman with a jug and phiale. 
      C] A: on the herm: H('"&8, &'()%.(1) Above the altar: &'()%.(2) B: 
         <[']-4$>+% and &'()%, Attic. 
      D] Beazley notes in Para. 403 that the handwriting on the herm 
         is "just as" in the kalos-inscription on London E 298, q.v.; 
         see also ARV(2) 1581. Glaukon and Charmides together also on 
         Zürich, Private, ARV(2) 866/1, 1673, Para. 426, Add.(2) 299. 
         __________ 
         (1)Ionic alphabet. (2)Attic alphabet. 
 
      2822. 
      Boston 1970.233. 
      A] RF cup. Douris (or school piece, ARV(2)).(1) Python potter 
         (Cahn). First quarter fifth. Ca. 480 (Cahn). 480-470.(2) *ARV(2) 
         444/241, Add.(2) 240. Auktion 40 (M.M.) 56/93, pl. 38. *D.M. 
         Buitron, Attic Vase Painting in New England Collections 
         (1972) 106/57. Script 535. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 40, 44, 85/233, pl. 111. *GAI ii, 750.
      B] Int.: intercourse: woman standing and bending forward; man 
         entering from behind; at left, head of a couch with a 
         cushion; at right, a bundle of clothes on a low table (the 
         woman leaning on it); above, at right, strigil and 
         aryballos hung up. Ext.: plain. 
      C] Int.: above the scene, following the margin: h+ *'$% &'(+. 
         The man says (vertically down from below his face, through 
         her body and the BG below): h_.+ h_#".)%.(3) 
      D] Ex Lucerne Market (A.A.). Ex Arlesheim, Schweizer. Threatte in 
         GAI ii, 750, reads hX#N.6%, perhaps rightly.
         __________ 
         (1)B.-O. 40 attributes to Douris himself. (2)late period 
         (B.-O.). (3)"the earliest evidence for the expression," 
         Beazley. For c.+ Beazley refers to Acr. 2644, GL i, pl. 112 
         (BF). B.O. in cat. has: h+ *'$[%] &['(]+. h+.+ h+#"[.])%. 
         I am not convinced that the bracketed letters are not 
         there. `Auktion' 40 gives the kale-inscription complete but 
         brackets the second chi in the other inscription. The 
         photos. are unclear. 

      2823. 
      Boston 1972.44. 
      A] RF cup. Onesimos. First quarter fifth. *ARV(2) 322/37, Add.(2) 
         215. 
      B] Int.: youth with a hare. Ext.: athletes: A: pankration. B: 
         boxers. 
      C] A: L','$/$)% &'()%. B: !"&)%. On a discus-bag: &'()%. 
      D] Ex Swiss Private. 
 
      2824.
      Boston 1973.88.(1) 
      A] RF pelike. Euthymides, very early?(2) 520-10. *M. Robertson, 
         Burlington Magazine 119 (1977) 78-86 (ill.); drs. of  
         inscriptions, 78; photos of graffiti under the foot 
         figs. 16-17. Script 416. Add.(2) 396. AK 21 (1978), pl. 18 
         (A, B). Robertson, Shorter HGA, 64, fig. 90. Idem, AVCA 
         33-34 and fig. 24 (A, part). Beazley Archive, no. 4437. 
         *TGV 40 and 64, ch. 9 n. 6. Beth Cohen in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: 



         The Conference Proceedings (1997) 144, fig. 3 (A). 
      B] A: two boy jumpers seen from the front, with a young 
         flautist. B: two boy jumpers seen from the back, with a 
         young flautist. 
      C] A: The right jumper: 7'(‹(›$*‹*›$>+%. The flautist: ?$,+'‹%›. 
         Below: !+'0-)% &'()%.  B: The flautist:(@)4$&":$6(,), retr. 
         !+'0-)% &'()%, ,'$.$, retr. Under the foot, Gr.: upside-down 
         trident; or epsilon with extended middle hasta? Sampi. TGV: 
         2 non-alphabetic marks.(3) 
      D] Robertson reads @4$&N:$),, but @4$&":W8, is Attic (PA 
         12,766-71). R.'s text gives ,'$&$, but the dr. shows ,'$.$. 
         The museum no. is not given by Robertson in Burl. nor in 
         Add.(2), but in AVCA R. gives the number as 1973.88.  -
         A similar jumper (high up, with legs drawn up): Corinth 
         CCP-2621, Hesp. 49 (1980) 304/27, pl. 87. - Cohen says the 
         vase is `related to Euphronios' work'. 
         __________ 
         (1)I read the number in the museum wrongly as 1971.10. 
         (2)Robertson, Burl.; Workshops of Euphronios, perhaps very 
         early Euthymides (AVCA). (3)a parallel is Palermo 1820 (= 
         1110), by Psiax, fig. 14,e (facs.); see TGV, p. 2, fig. 
         14,e, ABV 292/4, Add.(2) 76. 
 
      2825. 
      Boston 1977.713. 
      A] RF lekythos. Unattributed.(1) First quarter fifth. Ca. 500 
         (Cahn). *Beazley Archive db, no. 818. *Auktion 51 (M.M.), 
         pl. 35/150. Boston MFA, Museum Year 1977-78, 22. LIMC i, 372 
         Aigisthos 6A (dr. of shoulder). A. Prag, The Oresteia 
         (1985), pl. O, fig. A (shoulder). 
      B] Shoulder: Death of Aegisthus: Clytaemnestra with an axe 
         rushes toward him; young Telamedes holds her back; Orestes 
         plunges his sword into the neck of Aegisthus who is sitting 
         on a throne (part of this is missing). Body: plain BG. 
      C] Shoulder: behind C.'s back: 7((>$-4+#/!-'%, retr.(2) 
         3+('4+>+%, retr. To right of O.'s head: [=]-+#/+%. 
      D] Telamedes for Pylades? Or contamination of Talthybius and 
         Pylades (Cahn). Aegistus' name is probably lost in the 
         break. - Cahn compares the lekythos Oxford 1932.733 
         (Haspels, ABFL, pl. 22,1), which he thinks is by the same 
         hand. 
         __________ 
         (1)Cf. Berlin Painter and Eucharides Painter (Cahn). (2)so 
         Cahn's text, noting that the name is miswritten. I think, 
         probably: 7("‹/›'${-}4+#/-'%, unless the missing tau is 
         Cahn's error. 
 
      2826. 
      Boston 1978.45. 
      A] RF hydria (kalpis). Berlin Painter. First quarter fifth. 
         Middle period, ca. 485 (Cahn). *Beazley Archive db, no. 
         84. *Auktion 51 (M.M.), pls. 38-40/155. LIMC ii, pl. 260 
         Apollon 860. 
      B] Apollo and other divinities at a sacrifice: at right, 
         Apollo with kithara and phiale turns back toward Iris; 
         altar; Artemis and Leto. At Apollo's left, a winged Iris(1) 
         approaches to fill his phiale. The other two figures are in 
         a procession behind Artemis and Leto: Athena; Hermes 
         looking back at Iris. 
      C] To left of Leto's right shoulder: !+/[6], retr. Behind 



         Artemis' left elbow: [?-/]+4$%. To left of Athena's face: 
         ?:+,'$', retr. To right of Hermes' upper left arm: 
         h+-[4+]%. Under the foot, Gr.: nu reversed or sigma lying 
         down. 
      D] Apollo and Iris are not named. It is unusual to have 
         inscriptions so late in the Berlin Painter's work, if 
         Cahn's date is right; Script 82 may need correction. 
         __________ 
         (1)Nike, according to Bea. Arch. 
 
      2827. 
      Boston 1979.618. 
      A] Fragmentary BF amphora. Painter of Munich 1379 (Princeton 
         Group). Third quarter sixth. *A.B. Brownlee, RA 1989, 
         3-21. 
      B] A: mule cart with amphorae; driver; leader; behind the 
         cart, two males with spears, facing each other. B: in the 
         center, a bearded man touches the chin of a larger bearded 
         man in supplication; on either side, two bearded men; all 
         but the suppliant carry spears. 
      C] Nonsense, deviating into imitation letters, especially on 
         B: A: to left of the driver's head: +8())(.)(.)[--].(1) Below 
         the cart: two letters. At the right-hand margin: nine 
         letters preserved, incomplete at end. B: nine nonsense 
         inscriptions, six of them between the figures, three near 
         the heads of three figures at left. The six leftmost (four 
         between the figures, two above the heads) begin with 
         epsilon and are all retr. 
      D] Brownlee 3-4 and n. 5 mentions connections with other vases 
         in the Princeton Group and with the Painter of Berlin 1686. 
         Beazley in AJA 33 (1929) had assigned six vases to a group 
         on the basis of nonsense inscriptions. Boardman speculated 
         that some of these may be early work by the Painter of 
         Berlin 1686 (CV, Great Britain 14, p. 19). For the 
         inscription with `omega' see RA, fig. 5. For nonsense 
         inscriptions beginning with epsilon, see Fellmann in CV, 
         Munich 11, on the band cups 2240, 2241, 2242. - Brownlee 
         interprets B as a parody of Hector's Ransom (without the 
         body). 
         __________ 
         (1)the second letter is not a real omega; perhaps a miswritten 
         pi? 
 
      2828. 
      Boston 08.30d. 
      A] BF standlet of Sosian type. Unattributed. Third quarter 
         sixth. Ca. 530 (E. Vermeule). *Vidi. *Beazley, Proc. Brit. 
         Acad. 33 (1947) 212 O 10. *E. Vermeule, AK 12 (1969) 10/4, 
         pl. 6,4 and figs 3-4.(1) H. Hoffmann, Hephaistos 9 (1988) 148, 
         fig. 10 (the number given as Ref. 08.330 d). Idem, 
         `Hahnenkampf in Athen,' RA 1974, fig. 12. 
      B] Medaillon on top: boy with a cock and a bearded man 
         "8-.$*+>WT8,; at left, a fox; at right, a hare; two small 
         garments in the field. 
      C] Nonsense(?): between the legs of the two figures, part 
         retr., part kion.: $')-+,. Behind the legs of the man: 
         '(-)+,4$, retr. except rho and nu. E.V. suggests '-‹X›, 
         ‹+$›4$, retr. And: $>6 ‹'-›-+, or: $', ), -+,.(2) 
      D] = R 16. Not clear that the alphabet is Attic. A rough 
         picture and large, rough writing. The words almost resemble 



         a foreign language, but are more likely illiterate 
         scribblings. Rightly considered meaningless by Beazley. 
         __________ 
         (1)published under no. R 08.30d. (2)"yeah, man," E.V. 
 
      2829. 
      Boston R 08.31b. 
      A] Fr. of RF cup.(1) From Orvieto. Ambrosios Painter. Last quarter 
         sixth. Ca. 510. *Vidi. ARV(2) 174/22, Add.(2) 184. *E.T. Vermeule, 
         `Some Erotica in Boston,' AK 12 (1969) 14/14, pl. 11,2 (Int.). 
      B] Int.: bearded man squatting and removing a turd with a 
         stone (&8*)K�4+,)%). 
      C] Int.: starting on the left at mid-height, widely spaced 
         along the margin: h) *'$^% &'()^%.(2) 
      D] I had the number as R 1834. For wiping with a stone see 
         Ar., Peace 1230. Further E.V. 
         __________ 
         (1)cut down to the tondo. (2)the head, right hand, and feet, 
         intervene. 
 
      2830. 
      Boston inv. 219.65 (loan). 
      A] Frs. of RF cup. From Orvieto. Unattributed. Late sixth. *Vidi. 
         *Para. 508. 
      B] Poseidon. 
      C] Curving up and down on either side of the figure: 
         L+>$+"[%] ^ &'()[%]. 
      D] Six frs. Loan from E.T. Vermeule (Cambridge, Mass.). 
 
      2831. 
      Boston inv. 73.1971 (loan). 
      A] Fragmentary eye cup. From Orvieto. Unattributed. Pamphaios 
         potter. Last quarter sixth. *AJA 88 (1984) 348/4 bis (not 
         ill). 
      B] Int.: gorgoneion. A: Heracles and the Lion. B: Dionysus 
         holding a drinking horn. 
      C] A: over the right eye: potter's signature of Pamphaios. 
      D] On loan. Information from Bothmer. Non vidi. 

      2832. 
      Boulogne, Musée Communal 68. 
      A] BF neck amphora. Manner of Acheloos Painter. Last quarter 
         sixth. 510-500. *Pottier, Mus. prov., pl. 18,1. Klein, L.(2) 
         37/2. Hartwig, Meisterschalen 257, n., no. 3. Langlotz, 
         Zeitbestimmung 46, n. 6. RE s.v. Sostratos 11. ABV 385/2. 
         *Script 433. 
      B] A: Heracles and Cerberus. B: komos of three bearded men. 
      C] B: @)#/-]/6 &'()R  +0 84W.(1) 
      D] My suggestion (see Script): "I belong to handsome 
         Sostratos." A bespoken gift vase, unless the statement is a 
         lover's. ABV: @)#/-'/)[%] &'()[%] +$4$. Klein: @)#/-'/)[%] 
         &['()%] +$4$. Owner's inscription (Pottier, Mayer). "Ausruf 
         eines schwärmenden Zechers" (Hartwig). Ascribed to a figure 
         (Langlotz). - Beazley in ABV says that it is difficult to 
         decide between the Acheloos Painter and his manner. 
         __________ 
         (1)according to ABV the last letter is "no more than a dot." 
 
      2833. 
      Boulogne, Musée Communal 134. 



      A] RF cup. Tyszkiewicz Painter. First quarter fifth. Ca. 480 
         (Rouen cat.). *Musée Departemental des Antiquités, Rouen, 
         Hommes, Dieux et Heros de la Grèce (exhibition 10/23, 1982 - 
         1/31, 1983) 194/81. ARV(2) 293/47, Add.(2) 211. J.-L. Durand in M. 
         Detienne and J.-P. Vernant, La cuisine du sacrifice (1979) 
         133-57. 
      B] A: a bearded man, leaning on his stick and holding a hare, 
         approaches a boy who carries a large cake(?) and a piece of 
         meat. B: a youth, leaning on his stick and holding out a 
         cock while leading a leopard on a leash, approaches a boy 
         carrying a long stick(?); at right a sitting dog. 
      C] A: above the boy: ()# # *.(1) 
      D] Two erotic scenes. The inscription unclear. 
         __________ 
         (1)given in Rouen cat. in Roman caps: LOS S P. 
 
      2834. 
      Boulogne, Musée Communal 406. 
      A] BF hydria. Priam Painter. Last quarter sixth. *W.G. Moon, 
         `Some New and Little-known Vases by the Rycroft and Priam 
         Painters,' GVGettyMus 2 (1985) 64, fig. 21. ABV 332/21, Para. 
         146, Add.(2) 90. 
      B] Shoulder: symposium. Body: Heracles attacking a serpent 
         that is guarding a fountain; at left, chariot with Athena; 
         at right, girl at the fountain. 
      C] Body: nonsense: above the horses' heads: /").(1) Between the 
         horses' legs: [--](.))#. Between Heracles' legs: two blots. 
         To his right, below his outstretched arm: .)#(.)(.). 
      D] The readings are uncertain. 
         __________ 
         (1)the third letter might be a delta. 
 
      2835. 
      Boulogne, Musée Communal 417. 
      A] BF hydria. From Vulci. Manner of Lysippides Painter. 530-520. 
         *ABV 260/32, 691. *Photo. 
      B] Shoulder: lion and bull; lion and boar. Body: Athena 
         mounting a chariot with Heracles. Predella: swan and goat; 
         siren and goat; swan. 
      C] Above the horses' heads: ?"/)4+,+% &'()%. Nonsense: to left 
         of Athena's head: [--]/!+$+.(1) Between the horses' legs: 
         +$+(+$+$#. In front of their legs, similar: +$+$+(#(. Two 
         more inscriptions at right. Beazley also read: *'$ &'()%.(2) 
      D] Automenes occurs as a kalos-name also on Rimini, another 
         hydria in the manner of the Lysippides Painter, ABV 261/36, 
         and on Florence 81,601, a RF cup by Oltos, ARV(2) 64/96 and 
         1568, but the last may not be the same person. - Beazley 
         compares the vase with Louvre F 295 (ABV 260/31). 
         __________ 
         (1)uncertain reading from the photo. To right of her head 
         more letters in a glare. (2)in ABV: nonsense resembles 
         strings of letters on London B 333 (BF fountain hydria, ABV 
         677/3, q.v.), which has +(+/+$+,, etc.; cf. also Brussels R 
         291 (BF neck amphora by the Antimenes Painter, ABV 270/52). 
         *'$% miswritten? 
 
      2836. 
      Boulogne, Musée Communal 441. 
      A] BF prize Panathenaic. From Vulci. Painter of Boulogne 441 
         (Group of Antimenes Painter xii). Last quarter sixth. *Photo. 



         Beazley, AJA 47 (1943) 444/1. ABV 290/1. Dev.(1) 93. Brauchitsch 
         41/58. J.R. Brandt, Archaeologia Panathenaica I (Inst. Rom. 
         Norveg., Acta 8 (1978)) 7/54. 
      B] A: Athena. B: wrestlers. 
      C] A: to left of the left column, facing out: 
         /), ?:+,+:+, ':([),]. 
 
      2837. 
      Boulogne, Musée Communal 516. 
      A] BF Droop cup. Unattributed. Third quarter sixth. *Ure, 
         JHS 52 (1932) 63/82, fig. 7. Beazley Archive db, no. 
         15,169. 
      B] Handle zone: A: Dionysus (with drinking horn) and 
         Ariadne(?) between satyrs and maenads. B: Return of 
         Hephaestus(?): Hephaestus(?) on his mount and Dionysus(?) 
         between satyrs and maenads.(1) 
      C] A, B, each: mock inscriptions. 
      D] Ure's type III A. 
         __________ 
         (1)the subjects after Bea. Arch.; Ure does not identify the 
         figures. 
 
      2838. 
      Boulogne, Musée Communal 561. 
      A] RF cup. From Vulci. Euergides Painter. Last quarter sixth. 
         *ARV(2) 88/10, Add.(2) 170. Le Musée 2, 281. Bloesch, FAS 52/12. 
      B] Int.: cock. A: satyrs and a maenad. B: athletes. 
      C] Int.: *-)#'0)-[+"6]. A: *-)#'0-. B: -[)]-[+"6]. I.e., 
         *-)#'0^)-+"6. 
      D] Beazley notes that the same division between two sides 
         occurs on New York 41.162.80, ARV(2) 100/19, a RF paidikos 
         alabastron, and is there completely preserved. Note also 
         the break at the same place, but on one side, on Boston 
         00.358. 
 
      2839. 
      Boulogne, Musée Communal 575. 
      A] BF neck amphora. Near Exekias iv.(1) Third quarter sixth. *F. 
         Lissarrague, L'autre guerrier: archers, peltastes, cavaliers, 
         dans l'imagerie attique (1990) 83, fig. 43 (A), 87, 94/23. ABV 
         149/2, Add.(2) 42. 
      B] A: Ajax with the body of Achilles; at left, Hermes; at 
         right, a warrior leaving. B: victorious athlete, and a boy 
         carrying a tripod. 
      C] A: the ph. in Lissarrague shows, behind Ajax' legs, a 
         nonsense inscription of at least seven letters. 
      D] = 37 (so Add.(2)). 
         __________ 
         (1)same style as Villa Giulia 8340 (ABV 149/1), Beazley. 
 
      2840. 
      Bourges, Musée du Berry D: 863.3.3. 
      A] Fr. of RF cup. Pistoxenos Painter (Bothmer). Second quarter 
         fifth. Ca. 465 (CV). *CV, France 30, pl. 5,3. 
      B] Int.: a nude young athlete, with a discus in the left hand, 
         balances himself on his bent left leg; below him, halteres. 
         Ext.: not preserved. 
      C] Int.: to left of the athlete, Gr.: h$-(+)$.(1) 
      D] The meaning of the Gr. is obscure. 
         __________ 



         (1)so the facs. in CV, p. 44. The fourth letter either an 
         F-shaped epsilon or a disjointed alpha. The photo. does not 
         show the inscription. 
 
      2841. 
      Bowdoin. 
      A] Fr. of LM cup.(1) Unattributed. Third quarter sixth. *dr.(?) in 
         color in Beazley Archive. 
      B] No figured decoration preserved. 
      C] Handle zone: A: [--- +*)]$+#+,. 
      D] Not in Beazley? Unless the fr. has been added to some other 
         vase not in Bowdoin. The same letters survive on a fr. of a 
         RF cup Once Brussels, Van Branteghem 79 (ARV(2) 1557/12), 
         which has a picture on the Int. 
         __________ 
         (1)placed in a box with lip cups. 
 
      2842. 
      Bowdoin 13.2. 
      A] RF eye cup. From Cervetri. Bowdoin-Eye Painter. Late sixth. 
         *Photos. ARV(2) 48/160, 167/5, Add.(2) 183. K. Herbert, Ancient 
         Art in Bowdoin College (1964) 61/160. *D.M. Buitron, Attic 
         Vase Painting in New England Collections (1972) 74/34 (bibl.). 
      B] Int.: hoplitodromos running. Ext.: between eyes: A: jumper. 
         B: jumper bending down. 
      C] B: above the jumper: &'()%. Under the foot: Gr. 
      D] Name piece. 
 
      2843. 
      Bowdoin 13.7. 
      A] BF eye cup. Unattributed. Last quarter sixth. 
         *Photo. 
      B] A: warrior to right. B: warrior and archer to left. 
      C] Nonsense: A: three inscriptions: blots. B: two 
         inscriptions: blots. 
 
      2844. 
      Bowdoin 13.8. 
      A] RF column krater. From Gela. Unattributed.(1) Ca. 450. *Hesp. 27 
         (1958) 198 n. 79 (mention). *TGV 167/24F 2, Fig. 13,m (dr.). 
         Johnston, BSA 70 (1975) 160. Bowdoin [alumni magazine] 61,1 
         (September 1987) p. 19 (A). 
      B] A: Oedipus and the sphinx. B: man and woman. 
      C] Under the foot, Grr.(2), retr.: 
         ?11111-.(3) Below: ?.+,'/8 ^ 7)-$‹,›(:)$‹)-0+$%› LJ.(4) 
      D] Johnston reads both Grr. together: A 10 obols (four obols 
         and 1 drachma) and name plus batch notation. For LJ see TGV 
         232: perhaps emend to L11 = 7 [giving a batch notation; the 
         other Gr. giving the price]. Or *2‹($,'›(?) - Amyx took the 
         name to be in the dative and this is apparently accepted by 
         Johnston (see his n. 5) [but it is clearly omega for 
         omicron upsilon, see Script 167]. 
         __________ 
         (1)Hesp. reports an attribution by Beazley to the Group of 
         Polygnotos; it is not in ARV(2) and Para. but is apparently 
         accepted in TGV. (2)7)-$‹,›:$‹)"-0+$%› L11 ?.+,'/w. So the 
         text in Hesp., inaccurately. (3)the last sign = Argive lambda 
         (drachma sign). (4)Attic pi. 
 
      2845. 



      Bowdoin 13.25. 
      A] Frs. of BF neck amphora (Tyrrhenian). Unattributed. Third 
         quarter sixth. *Photo. ABV 100/71, Add.(2) 27. 
      B] Shoulder: battle: fr. a: three warriors, one to left and 
         two to right. Fr. b: at left, duel over a falling warrior; 
         at right youth on horseback to left. Fr. c: a bit of the 
         shoulder frieze; ivy wreath; body frieze: knee preserved on 
         shoulder. Body: parts of two horses, one showing young 
         rider, galloping to right (horse race). 
      C] Nonsense: Fr.a: to left of the left warrior's left knee (he 
         faces left): [--]#:*0. Between the legs of the middle 
         warrior (he faces right): ")&#,. To right of his face, 
         slightly curved: *#,#). Fr. b: to left of the horseman at 
         right: *)0),)., perhaps retr. 
      D] 3 frs. 
 
      2846. 
      Bowdoin 13.26. 
      A] Fragmentary RF cup. Foundry Painter. First quarter fifth. 
         *D.M. Buitron, Attic Vase Painting in New England Collections 
         (1972) 92/46. K. Herbert, Ancient Art in Bowdoin College 
         (1964) 64/170. ARV(2) 403/32, Add.(2) 231. 
      B] Int.: two athletes: one seated with a javelin, the other 
         walking with the javelin behind. Ext.: plain. 
      C] Along the margin: nonsense inscription. 
      D] Some letters show in Buitron's picture: apparently done 
         without turning the vase, which is characteristic of the 
         Foundry Painter (Script, p. 89 and Fig. 121). 
 
      2847. 
      Bowdoin 13.32. 
      A] RF hydria. From Cumae. Manner of the Aegisthus Painter. Second 
         quarter fifth. *ARV(2) 508/6, Para. 382. 
      B] Woman seated and two youths. 
      C] "Her name is B$&'-+/+." (Beazley). 
 
      2848. 
      Bowdoin 20.1. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. *Vidi. K. 
         Herbert, Ancient Art in Bowdoin College (1964) pl. 23,1. ARV(2) 
         684/143, Para. 406. 
      B] A seated youth playing the flutes. 
      C] Nonsense: from the forehead: (.)#/)'1 &#!.(1) 
         __________ 
         (1)the existence of the first letter is uncertain. 
 
      2849. 
      Bowdoin 23.10. 
      A] Fr. of RF cup. From Italy. Near Onesimos. First quarter fifth. 
         *ARV(2) 1596/12. 
      B] Int.: athlete (head in scrum-cap, and shoulders). 
      C] [!"]&)[%]. 
 
      2850. 
      Bowdoin 23.30. 
      A] RF askos. Makron. First quarter fifth. 490-480 (Buitron). 
         Hauptwerk I (Kunisch) *Beazley, `An Askos by Makron,' AJA 25 
         (1921) 325ff., figs. 1-3 (photos.), fig. 4 (dr.). K. Herbert, Ancient 
         Art in Bowdoin College (1964) 63/166. *Vidi. *D.M. Buitron, Attic Vase 
         Painting in New England Collections (1972) 93/47. ARV(2) 



         480/339, Add.(2) 247. Robertson, AVCA 105, fig. 102. *N. Kunisch, 
         Makron (Kerameus 10, 1997) 175/139, pl. 46. LIMC iii, 857/14, 
         pl. 610. 
      B] A: Eros flying to left. B: Eros flying to right. 
      C] A: below one Eros, near horizontal: h) *'"%. B: below Eros, 
         horizontal: &'()%. 
      D] A similar askos by Makron, with the same subjects, is 
         Aleria L. 7.200, Para. 379/339 bis (no bibl.) (Robertson), 
         apparently unpublished since not in Add.(2) - Kunich gives, 
         "after AJA 25": h) *'$% &'()%. [Probably inaccurate.] 
 
      2851. 
      Bowdoin 30.1. 
      A] Fragmentary RF cup. From Cervetri. Onesimos (P). First quarter 
         fifth. 500-490. Early (ARV(2)).(1) *Beazley, JHS 39 (1919) 82-84, 
         pl. 2,1 (photo.), fig. 1 (dr.).(2) ARV(2) 328/114, *Add.(2) 216. K. 
         Herbert, Ancient Art in Bowdoin College (1964) 62/165. *D.M. 
         Buitron, Attic Vase Painting in New England Collections (1972) 
         97/51. Script 527. Robertson, AVCA 51, fig. 37. 
      B] Int.: Naked girl holding a skyphos over a large krater. 
      C] Int.: along the margin: L!','$[/]$)% &'()[%]. On the 

         skyphos, in a reserved area, but said to be in red: 
         Q)-$%, i.e., either Q)"R-$% or Q8-W%. 
      D] For the interpretation of Q)-$% (vase painter or hetaera) 
         see Bothmer apud Buitron 97 and Script 86. - According to 
         Robertson in AVCA, the girl [a hetaera] is drawing wine. He 
         interprets the inscription on the skyphos to refer to the 
         vase painter Douris (p. 51): the Pioneer practice of 
         greeting a colleague. 
         __________ 
         (1)ca. 485 (Beazley, JHS). (2)two frs. from Leipzig have since 
         been added; also a fr. given by Bothmer adding more letters 
         of the kalos-name. 
 
      2852. 
      Bowdoin 30.13.1-2. 
      A] Fr. of prize Panathenaic. Probably by Berlin Painter. First 
         quarter fifth. *Beazley, AJA 47 (1943) 449, fig. 3. ABV 408, 
         bottom. 
      B] A: shield of Athena. 
      C] A: on left, down: [/)], ?:+,+[:+, ':(),]. 
      D] Two joining frs. 30.3 is from another vase. 
 
      2853. 
      Bowdoin 30.13.3. 
      A] Fr. of prize Panathenaic. Unattributed. First quarter fifth. 
         *Photo. 
      B] A: part of a column shaft. 
      C] A: to right of the column: [/), ?:+,+:+], ':([),]. 
      D] Large clear letters recalling the Kleophrades Painter. 
         Attic lambda. 
 
      2854. 
      Bowdoin 1984.23. 
      A] BF bail amphora. Sappho Painter. First quarter fifth. *D.C. 
         Kurtz and J. Boardman, Greek Burial Customs (1971) 148-49, 
         pls. 37-38. CAH 4(2), plate volume, fig. 218a-c. Para. 247, 
         Add.(2) 126, bottom. Bowdoin [alumni magazine] 61,1 (September 
         1987) p. 15 (ph. A). H.A. Shapiro, `The Iconography of 
         Mourning in Athenian Art,' AJA 95 (1991) 635, fig. 4 (A). 



         H. Mommsen, Exekias I: die Grabtafeln (Kerameus 11, 1997) 26.
      B] Funerary: a body lowered into his coffin. 
      C] Nonsense inscriptions imitating cries of lament. E.g.: 
         )#(/$#"/. ('O4+($/"/', retr.(1) )$+0)$)(/. Around the head of 
         a woman standing to left: )(/$#/$)#. 
      D] Ex Lausanne, Private (Gilet collection). Attic alphabet. - Mommsen 
         explains the unusual subject: the dead body is transferred to a coffin; 
         two oil lamps show that this takes place at night so that the body can 
         be taken to the grave before sunrise, as prescribed by Solonian law. 
         She calls the vase a "Korbhenkelgefäss".
         __________ 
         (1)taken from the photo., pl. 327; uncertain reading. This is 
         in much larger letters and surrounds the head of the 
         deceased. 
 
      2855. 
      Braunschweig, Museum 219. 
      A] RF hydria (kalpis). From Nola. Near the Hector Painter. Third 
         quarter fifth. *CV, Germany 4, pls. 23, 24,1-3, 27,1-2,4-5, p. 
         31. ARV(2) 1037/2, 1615. Script 763. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 243/54, 114, fig. 65. M. 
         Halm-Tisserant, `Le peintre de Curti,' REA 86 (1984) 154/9. 
         LIMC v, pl. 300 Himeros 12. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 380/COGM1 (not ill.). 
      B] Shoulder: concert of women with Erotes. 
      C] Inscriptions mostly above heads: ;"924$'. 7(+)>)5'. 
         [1]4+-)%. Non-stoich. two-liner: &(')(+ 1 7(+)98,$!%!.(1) 

         7(+)>$&[2]. E',)>$&2. To left of the flying Eros' groin: 
         &'()%. 
      D] Webster, PP 71 suggests that all the names are those of 
         actual professional musicians in Athens; but Shapiro, 
         Person. 115 n. 250, suggests that Euphemia should perhaps 
         be a personification. LIMC iv, 67, s.v. Euphemia, discusses 
         an Apulian vase with Euphemia. Eupheme was a nurse of the 
         muses (Paus. 9.25,5). - Kleophonis is given as a kalos-name 
         in ARV(2) 1615; the name occurs without kale on a RF bell 
         krater, Group of Polygnotos, in Agrigento, ARV(2) 1055/64. 
         However I think it is here a punning name; all the names 
         seem brought in for the occasion (cf. Script). Kleodoxa 
         occurs as the name of a flute player on a hydria in 
         Florence (see CV: AZ 8 [1850], pl. 21, etc.) and a stamnos 
         by Polygnotos, London E 454, ARV(2) 1028/14. Some of the 
         names are thus real, but nevertheless used as punning names 
         here. kalos refers to the Eros. - The inscriptions 
         incomplete and not accurate in M. Mixed alphabet (mainly 
         Ionic). 
         __________ 
         (1)the photo. in CV shows no trace of kappa, which is however 
         given in CV's text and in ARV(2). Shapiro gives Kleophonia; 
         Himeros and Kleodike are also given complete. 
 
      2856. 
      Braunschweig, Museum 257. 
      A] RF Nolan amphora. From Capua. Providence Painter. Second 
         quarter fifth. 470-460. *CV, Germany 4, 28-29 (facs.), pl. 20. 
         ARV(2) 635/3. 
      B] Gigantomachy: A: Zeus. B: a giant fleeing while looking 
         back. 
      C] A: below Zeus' right elbow: h) *(')"%.(1) Above his 
         outstretched left arm: &'(())%. B: above the giant's 



         shield: &(')(())%, retr. 
      D] Irregular letter forms. There seems to be a great variety 
         of style and care in the Providence Painter's inscriptions. 
         For the present writing see Warsaw 142,336 and vases by the 
         Oionokles Painter. 
         __________ 
         (1)*'"% for *'$%: see Berlin 2331, by the Oionokles Painter. 
 
      2857. 
      Braunschweig, Museum 495. 
      A] Fr. of lip cup. Tleson Painter. Tleson potter. Third 
         quarter sixth. *CV, Germany 4, pl. 10,3. Beazley, JHS 52 
         (1932) 184.(1) Beazley, Proc. Brit. Acad. 33 (1947) 197.(2) 
         ABV 182/23. 
      B] Decoration not preserved. 
      C] Handle zone: 3(+#6[, ---]. 
      D] Braunschweig 559 does not belong. 
         __________ 
         (1)wrongly combined with Braunschweig 559. (2)frs. separated; 
         numbers wrong. 
 
      2858.
      Braunschweig 503.+ 
      A] Frs. of RF cup. Manner of Epeleios Painter; or Painter of 
         Berlin 2268?(1) Ca. 510. *CV, Germany 4, pl. 14,2-6. ARV(2) 
         151/45, 1628, Para. 335, Add.(2) 180. *Vidi (BM fr.). 
         *Ashmead and Phillips, CV, USA 13, pl. 5,1-2 (BM fr. and 
         Braunschweig 503, etc.).
      B] Ext.: athletes. A: youth leaning on his stick; jumper; 
         youth leaning on his stick; head and shoulder of a youth; 
         similar; similar.
      C] A: [--*]'$%.(2) To left and right of the third figure's head: 
         [&]'^()[%]. Similar for fourth figure: [&]'!^([)%]. Further: 
         [--*']$%. 
      D] + Braunschweig 529, 530, 531 and Amsterdam inv. 2210, 2211. 
         CV says that Bryn Mawr P 207 may belong, cf. also ARV(2) 
         and Para.; now definite, see CV, USA 13 and Add.(2). Bryn 
         Mawr P 207 has an extra entry in CAVI (2979).
         __________ 
         (1)cf. ARV(2) 1628. (2)given in CV, text.
 
      2859. 
      Braunschweig, Museum 519. 
      A] Fr. of large BF pot.(1) Unattributed. Last quarter sixth. *CV, 
         Germany 4, pl. 10,17. 
      B] At left, probably a male thigh; white object (rock?); part 
         of a male bending. 
      C] To right of the male: [--]$),. 
      D] [L)-9"-]$6,!, the giant, Hartwig. 
         __________ 
         (1)the interior is not glazed. 
 
      2860. 
      Braunschweig, Museum 520. 
      A] Fr. of RF cup. Euergides Painter. Last quarter sixth. Ca. 510. 
         *CV, Germany 4, pl. 15,1. ARV(2) 94/101. 
      B] Int.: youth in a bell krater. 
      C] Int.: starting above the krater's left rim, along the 
         margin: h) *['$% ---]. 
      D] Replicas: CV, Oxford 2, pl. 51,3. CV, Cambridge, RS 5,2, 



         etc. 
 
      2861. 
      Braunschweig, Museum 521. 
      A] Fr. of BF pyxis. Unattributed. Last quarter sixth. Ca. 520. 
         *CV, Germany 4, pl. 10,12. 
      B] A winged female figure holds out two wreaths toward a seated 
         man with a spear. 
      C] Nonsense: above her raised arm: [--]".$)*"$. Above her 
         lowered arm: [.]"$/"). By her lower body: +[---]. 
 
      2862. 
      Braunschweig, Museum 523. 
      A] Fr. of BF pot. Unattributed. 530-520 (CV). *CV, Germany 4, pl. 
         10,16. Script 1084. 
      B] Athena fighting a giant. 
      C] Above his head: h+/)(-). 
      D] For the three dots = rho, cf. the two dots on Vienna 3614 
         (221), ABV 106, Script 1085. Such dots were used in copying 
         a letter that was unclear in the original; see Script 1173, 
         p. 174 n. 5. - According to CV, Hartwig read h+‹&›/6-, but 
         it has to be the name of a giant; CV compares ;.#6- on GL 
         1, 130/211, pl. 10, but the letter here is clearly a tau. 
         Miswritten? 
 
      2863. 
      Braunschweig, Museum 558. 
      A] Fr. of RF cup. From Orvieto. Antiphon Painter First quarter 
         fifth. Ca. 490. *CV, Germany 4, pl. 1,5-6. ARV(2) 340/70, Add.(2) 
         219. 
      B] Int.: head and shoulders of a young athlete. A: legs of two 
         athletes; pickaxe. 
      C] [--]#[--]. 
      D] CV, text; not visible in the photo. 
 
      2864. 
      Braunschweig, Museum 559. 
      A] Fr. of LM cup. From Orvieto. Unattributed. Third quarter 
         sixth. *CV, Germany 4, pl. 10,2. Beazley, JHS 52 (1932) 184.(1) 
         ABV 187/13. 
      B] Decoration not preserved. 
      C] Handle zone: [--- +*)]$+#+,. 
      D] Does not belong with Braunschweig 459. 
         __________ 
         (1)wrongly combined with Braunschweig 459, q.v. 
 
      2865. 
      Braunschweig, Major Heibey. 
      A] BF pelike. Unattributed. Early fifth. *CV, Germany 43, pl. 9. 
         Werke antiker Kunst. Versteigerung Rudolph Lepke, Berlin Nov. 
         12, 1930, no. 453, pl. 3. 
      B] A: Dionysus reclining; table with food; at right, a dancing 
         maenad. B: maenad and Dionysus. 
      C] A: to right of D.'s shoulder, curved, a modern Gr.: L',. 
      D] Ex A. Lobbeke and A. Hamburger collections. Much incised 
         detail. The nu much like a modern printed N. A false 
         inscription. 
 
      2866. 
      Braunschweig, Dr. Rudolph Lobbeke. 



      A] RF skyphos. Unattributed. First quarter fourth. 400-380. *CV, 
         Germany 4, pl. 27,6-7. Werke antiker Kunst. Versteigerung 
         Rudolph Lepke, Berlin Nov. 12, 1930, no. 467, pl. 5. TGV 
         102/16B 35 and p. 34. 
      B] A: lampadephoros and man. B: lampadephoros and Nike. 
      C] Under the base, Grr.: L. Q. 1-1111.(1) 
      D] Once Gabrielli; A. Hamburger and A. Lobbeke collections. 
         Listed in TGV as Braunschweig museum; interpreted as 
         a price inscription on p. 34: *‹)$&$('› 4, 10 obols (if 
         I understand it corectly). 
         __________ 
         (1)drachma sign plus 4. 
 
      2867. 
      Brauron, Museum. 
      A] BF pyxis. From Merenda in Attica. Exekias (ARV(2); Moore); 
         probably Exekias (Para.). Third quarter sixth. 540-530. *TAPhA 
         103 (1972) 181-86, cf. 105 (1974) 167-68. *ARV(2) 1699, Para. 
         61. M. Moore, AJA 72 (1968) 358/14 and 362. Script 144. M.B. 
         Moore, `Exekias and Telamonian Ajax,' AJA 84 (1980) 431 n. 
         128. E.G. Pemberton, Hesp. 57 (1988) 233-34. *H. A. Shapiro, 
         Art and Cult under the Tyrants in Athens (1989) 157, pl. 
         69,a-d (all; exc. pictures). 
      B] Preparation of a chariot preceded by the owner, a draped 
         youth. 
      C] The youth: @/+#'0)-'‹%›. 
      D] Identified in TAPhA with Stesagoras II, elder brother of 
         Miltiades, the victor at Marathon. Shapiro thinks the pyxis 
         a commissioned work for a member of the Philaid family. The 
         horses are mares; cf. Hdt. 6.103 on Cimon's horses (Moore). 
 
      2868. 
      Brauron, Museum. 
      A] Fr. of BF pyxis lid. From Brauron. Unattributed. Neandros 
         potter. Third quarter sixth. *Para. 70. *Vidi. 
      B] From bottom to top: animals; zone of lotus buds; reserved 
         band (inscribed); rays; knob with tongues and a floral 
         band. 
      C] On the reserved band, between two black lines, BG, in one 
         line, of which two portions are extant, with a wide gap 
         between: 
         [B+]',>-)% :* /'>+! [+0-]'9#+, :* E['$]&$>[+% --- '],+:[+]&+, 
         /'-![/+4$>$].(1) 

      D] The animals are not in the style of Boston 61.1073, the 
         Boston bestiary cup signed Neandros [Script 229] (Beazley). 
         __________ 
         (1)this text is a combination of Beazley's and my readings; 
         Beazley has: /'>+ +[0-]'9#+,; and '],+:+&+,. 
 
      2869. 
      Brauron, Museum. 
      A] Fr. of WG stemless cup. From Brauron. Unattributed. Last 
         quarter sixth. *ARV(2) 1577/1 (bottom). 
      B] Int.: Nike? (part of a wing, hand holding out a phiale). 
      C] Int.: [;*$>-])4[)%] &'()[%], retr. 
 
      2870. 
      Brauron, Museum. 
      A] Fragmentary BF/WG alabastron. From Brauron. Diosphos Painter. 
         Ca. 500. *Vidi. AK Beiheft 1, 11/20, pl. 5,4. Para. 249, 



         bottom. 
      B] Courting: A: boy, with a dog leaping up to him; above, a 
         flying Eros with a wreath. B: youth leaning on his stick, 
         holding a hare; cock. 
      C] A: inscribed. B: to right of youth's head: &'()%. To his 
         left, down: &'()% h) *!'[$%]. 

 
      2871. 
      Brauron. 
      A] Fr. of WG cup. From Brauron. Unattributed. Second quarter 
         fifth. 470-460 (K.-D.). *S. Kaempf-Dimitriadou, Die Liebe der 
         Götter in der attischen Kunst des 5. Jahrhunderts v. Chr. 
         (11th Beiheft, Antike Kunst 1979) 26, 28, 100/297 (not ill.). 
         L. Kahil, in Neue Ausgrabungen in Griechenland (Antike Kunst, 
         Beiheft 1, 1963) 18f. 
      B] Int.: Amymone with hydria. 
      C] Int.: Amymone. 
 
      2872. 
      Brauron, Museum. 
      A] Fr. of WG/RF cup. From Brauron. Hermonax. Second quarter 
         fifth. *ARV(2) 491/132, Para. 379. AK, Beiheft 1, pl. 10, 5-6. 
      B] Int, WG: wing. A, RF: woman. 
      C] Int.: h+-4[)],'.% [+0-'9#+,].(1) 
      D] Formerly Athens, N.M. 
         __________ 
         (1)"There was doubtless the verb +0-'9#+,," Beazley. 
 
      2873. 
      Brauron, Museum. 
      A] WG pyxis. From Merenda. Unattributed. Ca. 450. *Vidi. *Museum 
         dr. BCH 1961, 631, fig. 10. Ergon 1960, 36, fig. 51. E. 
         Brummer, `Griechische Truhenbehälter,' JdI 100 (1985) 31 n. 
         169, fig. 4,b. S. Roberts, Pyxis 140f., n. 35. Temelis, 
         Brauron: Führer (n.d.), figs. 94,a-c. I. Wehgartner, AWK 
         140/11 (bibl.). 
      B] Nikai(1): At left, three women, some winged (two with wreaths, 
         one with taenia; the leftmost one is flying); chest between the   
         second and third. At right, a fourth winged figure (larger and 
         dressed differently) between two columns.
      C] Each of the three figures at left is inscribed (all starting 
         from the mouth): &'(+. &'(+. &'(+, retr. except epsilon, 
         which is written below and not retr. The fourth woman is 
         not inscribed. 
      D] Second white used. 
         __________ 
         (1)so BCH. 
 
      2874. 
      Brauron. 
      A] Fr. of BF onos. From Brauron. Unattributed. Date? *Para. 319. 
         AK, Beiheft 1, pl. 5,2. 
      B] Horse race. 
      C] [--]-$>+% &'()%. 
      D] Onetorides, Akestorides, come to mind, but there are 
         numerous other possibilities. 
 
      2875. 
      Brauron, Museum 571. 
      A] BF lekythos. From Merenda. Unattributed. Late sixth - early 



         fifth. *Vidi. 
      B] Lyre player; stool. 
      C] Between the male and the stool, left-aligned two-liner, 
         diagonally downward: h+-4)&-+6, 1 &'![()%]. 
      D] My note says Merenda 571. For the name see PA 5160: archon 
         eponymous of 501/500. Cf. AthPol 22,2. - Not in Beazley or 
         the addenda to Add.(2). 
 
      2876. 
      Brauron, Museum 709.+ 
      A] Frs. of plastic vase. Sotades potter. Second quarter fifth. 
         *Vidi. B. Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' Met. Museum Journal 26 (1991) 82 
         and n. 185 (not ill.; mention only). 
      B] Plastic sphinx. 
      C] On the base, Gr. two-liner, left-aligned stoich.(?), but 
         the second line is in smaller letters: 
         @)[/]'>+% 1 +*[)]$+, vac. On the rim, Gr. in larger 
         letters: [--]$&2 ',![+:2&]+, vac. 
      D] + Brauron 707 and 708. - Unpublished (Cohen). Not listed in 
         Beazley or the addenda to Add.(2). - The two inscriptions 
         probably by different hands. The signature is Attic, the 
         dedication perhaps Ionic. 
 
      2877. 
      Brezovo.(1) 
      A] RF amphora. Unattributed. Second quarter fifth? *F. Chamoux, 
         BCH 81 (1957) 148/5, figs. 7 and 12 (drs. of A and B). RA 
         1951, II, 34f., fig. 8. 
      B] A: nude young athlete with pick axe; at right, terma with 
         his clothes and his stick; at upper left, sponge, etc., 
         hung up; at upper right, halteres. B: draped youth with a 
         very long staff (trainer, Chamoux). 
      C] Nonsense: imitation letters: A: to right of athlete's left 
         leg: 4 letters. On the terma, in BG, kionedon: )#,)#. B: to 
         right of the youth's leg: 5 letters. 
      D] Very sloppy writing, if the drs. are accurate. 
         __________ 
         (1)Thrace. 
 
      2878. 
      Bristol H 801. 
      A] BF hydria. Unattributed.(1) 530-520. 515-510 (Johnston). 
         *Photos. *F. Lissarrague, L'autre guerrier: archers, 
         peltastes, cavaliers, dans l'imagerie attique (1990) 23, fig. 
         2. *TGV 77/18A 3. G&R 21 (1974) 151/5. Clairmont, Das Parisurteil 

                (1951), pl. 23. 
      B] Shoulder: [four figures.] Body: in the center, hoplite 
         (Memnon?) to left; on either side a negro archer; behind 
         him a third negro. 
      C] Body: nonsense: partly imitation letters: between the left 
         archer and the hoplite: $.&(*)(0.(2) Between the hoplite and 
         the right archer: .+.".. [Under the foot,] Gr.: -)$‹›.(3) 
      D] Heta with short right vertical. 
         __________ 
         (1)notation with Beazley's photos.: related to Andokides 
         Painter. (2)the pi in a break, may be repainted. (3)J. on p. 
         189 says probably an abbreviation of a proper name and 
         mentions D)$&)%. There are two other vases listed with 
         this Gr. 



 
      2879. 
      Brooklyn 1903.9. 
      A] RF column krater. From Capua. Walters Painter. First quarter 
         fifth. *TGV 162/14F 9, 163/17F 2, fig. 13,b (facs.). ARV(2) 
         278/3. 
      B] A: warrior and man; male and man. B: three satyrs. 
      C] Under the foot, Grr.: #&"‹› 1 &-2‹›. Monogram: ligature AV 
         with a short horizontal on top.(1) 
      D] #&N‹9)%›. &-2‹/`-› (non-Attic). 
         __________ 
         (1)the monogram is not mentioned by Johnston. 
 
      2880. 
      Broomhall, Elgin. 
      A] BF neck amphora. Unattributed. Date? *Photo. B] A: Eos with 
      the body of Memnon. B: Duel of Achilles and 
         Hector over a fallen warrior. 
      C] A: to left of Eos' middle, separated by M.'s feet: h+^6%. 
         At right: a+4,6,. B: between the fighters' heads: 
         ?.$(‹(›++"%. Above the dead body: h+&/6-, retr.(1) 
         __________ 
         (1)this ought to refer to Achilles' opponent. 
 
      2881. 
      Brussels, Bibliothèque Royale 8. 
      A] RF plastic rhyton (eagle's head). From Capua. Douris. 480-470. 
         485-75 (Feytmans). Late period (Beazley, B.-O.). *D. Feytmans, 
         Les vases grecs de la Bibliothèque Royale de Belgique (1948), 
         no. 8, pls. 18-20, facs. on p. 45. Buschor, Münchner Jb. 1919, 
         16, fig. 24. ARV(2) 446/260, 1653. Script 541. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 86/247, pl. 115. 
      B] Floral. 
      C] !+)##:+,(+)% &'()%.(1) 
      D] The inscription found [rediscovered?] by Feytmans. Mixed 
         alphabet. Ionic lambda. - Beazley, in the ms. a. & c. to 
         ARV(1), says that the inscription is given in NSc 1880, 483 
         with a vacant letter space after the lambda. He does not 
         draw the conclusion that the spelling may have been 
         ![h]+)##:+,+%, but one would need to see a picture to be 
         sure. 
         __________ 
         (1)after Feytman's facs.; it shows a dot between the words -
         perhaps a blot? The facs. is probably not reliable. 
 
      2882. 
      Brussels, Bibliothèque Royale 9. 
      A] RF pyxis with lid. From Attica. Pistoxenos Painter. Second 
         quarter fifth. *D. Feytmans, Las vases grecs de la 
         Bibliothèque Royale de Belgique (1948) 51/9, pls. 21-22 and p. 
         54 (facs.). H. Diepolder, Der Pistoxenos-Maler (110th 
         Winckelm. Progr. 1954) 11 (part). ARV(2) 863/31, Add.(2) 299. 
      B] Lid: hares. Body: women in their quarters. 
      C] Body: a+&'&(+% +*)$+#+,, for a+0'&(+%. 
      D] Repainted. ARV(2): "The inscription ... is modern, whether 
         over an ancient inscription or not: Mrs. 
         Callipolitis-Feytmans was not allowed to clean the vase." 
         The words separated. Attic alphabet. 
 
      2883. 



      Brussels, Bibliothèque Royale 12. 
      A] RF cup.(1) From Capua. Euaion Painter.(2) Second quarter fifth. 
         Ca. 470. Early, Beazley. *D. Feytmans, Les vases grecs de la 
         Bibliothèque Royale de Belgique (1948), no. 12, pl. 33. NSc. 
         1881, 484 (2). ARV(2) 797/134, Para. 419, Add.(2) 290. *Photo. 
      B] Int.: Demeter sacrificing. 
      C] Int.: to right of her head, Gr. and Dip.: Q+4+/-)%.(3) 
         __________ 
         (1)Acrocup. (2)follower of Douris. (3)Feytmans states: incised, 
         then painted white and repainted brick red; the inscription 
         is not modern, except for the repainting, since it is 
         mentioned in NSc.; originally a Gr.? 
 
      2884. 
      Brussels, Bibliothèque Royale 15. 
      A] BF neck amphora. Hector Painter. Third quarter fifth. Early 
         (K.). 450-445. Very early (M.). *D. Feytmans, Les vases grecs 
         de la Bibliothèque Royale de Belgique (1948), no. 15, pls. 
         34-37, and p. 76 (facss.). ARV(2) 1036/2, Add.(2) 318. *Y. 
         Korshak, `Der Peleusmaler und sein Gefährte der Hektormaler,' 
         AK 23 (1980) 134/HM 1, pl. 27,2-3 (A, detail of A). S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 100, 102, 401/H2, pl. 75A-B (A, part of A). 
      B] A: warriors leaving home. B: king and women. 
      C] A: between a youth at left and a warrior: &'(+.(1) Between 
         the second warrior and a woman pouring a libation: &'()%. 
      D] The inscriptions are said to be in white. 
         __________ 
         (1)if &'(+, the inscription is misplaced; or voc. &'(_(?).
         The &'()% may also be misplaced. 
 
      2885.
      Brussels, Musées Royaux A 8. 
      A] WG lekythos. From Eretria. Achilles Painter, early. 460-50. 
         460/55-450 (Oakley). ARV(2) 995/121, Add.(2) 312. *J.H. 
         Oakley, The Achilles Painter (1997) 11, 136/170, pl. 93A,D,E 
         (front and details) (bibl.). 
      B] Mistress and Maid: seated woman to right (her hands ready 
         to receive the chest); woman with chest; stool; above 
         seated woman's head, at the top: an oinochoe hung up; behind 
         the standing woman's head, an oinochoe hung up and a sash. 
      C] Below the top, in the area between the women, horizontal 
         stoich. left-aligned three-liner: 
         Q$9$()% 1 &'()% 1 ah+(',6*16. 
         ....... 
         ..... . 
         .......(1) 
       D] Second white used. Note the position of the final omicron, 
         as in Athens 1922, Athens 13,750 and Stockholm G. 2107. 
         See also the lekythos Fairbanks (1907) B 4, 3/8, Cat. Tyczkiewicz 
         (1898) [listed in ARV(2), p. 2022] 14/15 [not in CAVI!]: this is  
         undoubtedly the same vase, which reappeared in the Vente Somzée 
         of 1901. For the syllabic use of he see also Athens, N.M. 12,441.  
         Threatte in GAI ii, 39, 45, and 46, explains the use of eta for e     
         differently. Ionic alphabet with omicron for omega.- Oakley reads: 
         aJ!?B=L; cf. p. 11. But the ; is short; see LGPN ii.
         __________ 
         (1)the final omicron is in line 2 and stoich. in relation 
         with lines 1 and 3.       



      2886. 
      Brussels, Musées Royaux A 11. 
      A] RF skyphos. Syriskos Painter. First quarter fifth. *CV, 
         Belgium 2, pl. 18,2 (much early bibl.). ARV(2) 266/86, Add.(2) 
         205. 
      B] A: boy at a laver and a tree; man; man and boy conversing. 
         B: two women on either side of a laver; two women 
         conversing. 
      C] A: above the second pair: ,'$.$. B: ,'$.$. h) *'$%, retr. 
         &'()%, retr. Under one handle: L$#/).[#+,)% +*)$+#+],.(1) 
      D] Ex Somzee collection. The inscriptions on A and B from CV's 
         text; are those on B misplaced from A? 
         __________ 
         (1)CV points out that [+0-'9#+], is not excluded by the 
         remains. 
 
      2887. 
      Brussels, Musées Royaux A 132. 
      A] BF oinochoe. From Vulci. Unattributed. Second half sixth. 
         *CV, Belgium 1, III H e, pl. 7,2. ABV 668. Cf. ARV(2) 1568. 
      B] Heracles and Athena in a chariot. 
      C] Starting to right of their heads and going to the horses' heads: 
         nonsense: )#*()$'#.(1) From the horses' heads down to between 
         their legs: &'()% h$*‹*›6(,).(2) Under the foot, Gr.: 
         a complex ligature, not in TGV. 
      D] Beazley says "perhaps" of the kalos-name Hippon, which 
         appears on Boston 01.8059 (ABV 667); (the nu is clear 
         there). He considers the inscriptions one: "I do not 
         understand the first part of the inscription, could 
         understand >s% L":$M,$&)%, but that is far from what is 
         written." Attic alphabet; but both four- and three-stroke 
         sigma (see below)? 
         __________ 
         (1)first sigma four-stroke, second sigma three-stroke. (2)the 
         last letter printed as Z in ARV(2), as four-strike sigma in 
         CV; is it a reversed nu or a sigma lying sideways and also 
         turned? 
 
      2888. 
      Brussels, Musées Royaux A 133. 
      A] RF pelike. From Vulci. Christie Painter. Third quarter fifth. 
         *CV, Belgium 1, III I d, pl. 1,1. ARV(2) 1048/39. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 123, 
         239, 373/CHR42, pl. 107. LIMC i, 607 Amazons 316. 
      B] A: Amazonomachy: two Greeks against an Amazon at right. 
         B: woman between two youths. 
      C] A: above the left Greek (a youth): &'()%. Above the Amazon: 
         &'(+. 
 
      2889. 
      Brussels, Musées Royaux A 134. 
      A] RF stamnos. From Vulci. Polygnotos. Third quarter fifth. Ca. 
         440 (early: Arias-Hirmer). *CV, Belgium 1, III I c, pl. 7,2. 
         CIG 8285. *Arias-Hirmer, pl. 190. ARV(2) 1027/1, Add.(2) 317. 
         Script 750. S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 345/P1, pl. 19A-B (A). 
      B] A: centauromachy (Kaineus). B: maenad between two satyrs. 
      C] A: between centaurs' heads, below the top margin, 
         left-aligned non-stoich. two-liner: L)("0,)/)% 1 +0-'K+,. 
         Above the head of the lapith: 7'$,+"%. Under the foot, Gr.: 



         ???.(1) 
      D] Attic alphabet, but psi (stemless). Tailed rho.(2) 
         __________ 
         (1)facs. in text of CV. (2)letter forms from Arias-Hirmer. 
 
      2890. 
      Brussels, Musées Royaux A 201. 
      A] RF cup. From Vulci. Wider Circle of Nikosthenes Painter. 
         Pamphaios potter (Bloesch). Last quarter sixth. *CV, Belgium 2, 
         III I c, pl. 10,1, facs. in text. ARV(2) 133/19. 
      B] Int.: satyr with a drinking horn. A: Five satyrs drinking 
         and dancing. B: fragmentary: fight of nude youths. 
      C] Int.: nonsense: four imitation letters; see facs. in CV. A 
         and B, each: traces of inscriptions. 
 
      2891. 
      Brussels, Musées Royaux A 261. 
      A] BF oinochoe. From Vulci. Painter of Sèvres 100 (workshop of 
         Athena Painter). First quarter fifth. *CV, Belgium 1, III H e, 
         pl. 5,8. Haspels, ABFL no. 28. ABV 530/79, 534/8. 
      B] Seated woman between two men. 
      C] Nonsense: to right of the back of her head: "0). To right 
         of the right man's lower body, facing the margin: /."0. 
      D] Read by me as in the Attic alphabet. 
 
      2892. 
      Brussels, Musées Royaux A 714. 
      A] BF neck amphora. From Vulci. Phrynos Painter. Botkin Class. 
         Third quarter sixth. *CV, Belgium 1, III H e, pl.1,1. ABV 
         169/6 and below, 1, Para. 71, top and below. 
      B] A: Arming: warrior between six persons. B: similar 
         (fragmentary). Under each handle: Nike. 
      C] A, B, each: nonsense inscriptions. 
      D] Six inscriptions on A are visible in a small photo. in CV. 
 
      2892a. 
      Brussels, Musées Royaux A 715. 
      A] BF neck amphora (Tyrrhenian). Kyllenios Painter 
         (Kluiver). Late period. J. Kluiver, BABESCH 71 (1996) 
         2/118 (inscrr. not mentioned). *Idem, BABESCH 67 
         (1992), figs. 17-22 and 61 (profile) (17: A, showing 
         location of inscriptions; 19: detail of A, 1 
         inscription is clear; 20: most of A, shows 
         inscriptions). ABV 103/109, Add.(2) 27 (bibl.). CV, 
         Brussels 1, III h d, pl. 1,2. Greifenhagen, 
         Schwarzfigurige... (1929) , no. 64. Mayer-Emmerling, 
         Erzählende Darstellungen auf tyrrhenischen Vasen 
         (Frankfurt diss. 1982) 29-30, 118-19, cat. no. 11, 
      B] A: satyrs and maenads. B: warriors running. Below: animals; 
         between panthers, men attacking a fawn; two more friezes 
         with animals. 
      C] The pictures in Kluiver 1992 show nonsense inscriptions on A. 
      D] Preliminary entry. 

      2893. 
      Brussels, Musées Royaux A 717.+ 
      A] RF stamnos. Smikros. Last quarter sixth. 510-500. *CV, Belgium 
         2, III I c, pls. 12-13. *Pfuhl, M&Z, fig. 388 (dr.). Hackl 
         45/502. ARV(2) 20/1 (much bibl.), (173/2), 1619, Para. 322, 
         Add.(2) 154 (much bibl.). Script 400. *D.C. Kurtz, ed., Greek 



         Vases: Lectures by J.D. Beazley (1989) 47, pl. 25,4. 
         Goulandris Museum, Dialexeis (1986-1989) 36.(1) Hesp. 61 (1992) 
         121-22, pl. 29,a (B). *TGV 111/16C 1, fig. 6a. 
      B] A: symposium (three pairs of youths and hetaerae). B: "man 
         and youth filling the dinos" (ARV(2)). The man is bearded. 
      C] A: Above the scene: @4$&-)% +0-!'9#+,. Left pair: <)-6. 

         E+$>$'>+%, retr. Central pair: h+($&+ (vertical, not 
         facing). @4$&-)% (around the back of the head; he is 
         singing). Right pair: D)>+, retr. ?"[/])4+,+%, retr.(2) B: 
         the youth: ;"'-.)!%!. The man: ;"+(:6,. [?],/$'% &'()%. 

         ;["]'(&$>+% &'()%, retr. except the first sigma. Under the 
         foot, Gr. 
      D] + New York 1985.60.1: now incorporated in the stamnos as 
         permanent loan (letter from Bothmer, 15 May 1992). 
         Self-portrait of Smikros. Euarchos occurs also as the name 
         of a komast on Munich 2614 by the Ambrosios Painter; see 
         ARV(2) 173/2. But as I indicate in Hesp. 61, I think he is 
         here a servant. This contradicts Beazley's later view: in 
         ARV(1) 20/1 he had considered the figures servants, but in 
         the ms. addenda et corrigenda to ARV(1) he says they are not 
         servants and in ARV(2) he says: "B: man and youth filling the 
         dinos." 
         __________ 
         (1)mention of the join of NY fr. and Brussels stamnos. 
         (2)-)4+,+% is on the N.Y. fr. 
 
      2894. 
      Brussels, Musées Royaux A 718. 
      A] RF kantharos (special shape). Douris. Douris potter. First 
         quarter fifth. Ca. 490. Early middle (Brazley).(1) *CV, Belgium 
         1, III I c, pls. 5-6. *FR ii, 85-87, pl. 74. CIG 8150. ARV(2) 
         445/256 (much bibl.), 1653, Para. 521, Add.(2) 241 (bibl.). 
         Script 520. D.C. Kurtz (ed.), Greek Vases: Lectures by J. D. 
         Beazley (1989) 58 [Reprint of PP]. Robertson, AVCA 92 and n. 
         279, fig. 84 (A). *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 19, 63, 75/48, pls.32-33. 
      B] Heracles and the Amazons. A: Heracles. B: Telamon. 
      C] A: starting to right of the head of the Amazon at left and 
         interrupted by Heracles' head: 
         Q)-$% +0-'9#+, ^: Q)-$% +*[)$+#+,]. B: between the heads of 
         the second Amazon from the left and of Telamon, horizontal 
         in two lines, partly stoich.: <'$-+#/-'/)% 1 &'()%. 
         . . . . . . . . . . . .^ 
                     . . .  .  . 
         The first line of the inscription is stopped by Telamon's 
         helmet. 
      D] Attic alphabet. Dotted delta. Tailed rho. The 
         kalos-inscription is in two lines, with the second word 
         below the end of the first. - Robertson discusses the shape 
         of the vase. The same shape is held by Heracles on the Int. 
         of Munich 2648, ARV(2)441/185 (`school piece?'), attributed 
         to the Oedipus Painter by R. Guy. Cf. also the Basel 
         amphora, BS 456. Boardman, JHS 99 (1979) 149-41 associated 
         the shape with the `Heraclean cup' in literature. 
         __________ 
         (1)transitional I (Rich) (B.-O.). 
 
      2895. 
      Brussels, Musées Royaux A 719. 
      A] RF oinochoe. Painter of the Brussels Oinochoai. Second quarter 



         fifth. *CV, Belgium 2. III I d,, pl. 5,1. ARV(2) 775/2, Add.(2) 
         288. 
      B] Two bearded komasts, one with a lyre on his back, the other 
         with krotala. 
      C] Between the two: &'()%. 
      D] Mixed alphabet? The companion piece, Brussels A 720, is not 
         inscribed. 
 
      2896. 
      Brussels, Musées Royaux A 721. 
      A] RF neck amphora. Eucharides Painter. First quarter fifth. *CV, 
         Belgium 2, III I c, pl. 14. ARV(2) 226/5, Add.(2) 199. 
      B] A: javelin thrower; sandals and aryballos, etc., hung up; 
         discus with owl as device on the ground. B: javelin 
         thrower; javelin and pick axe. 
      C] A: around the owl: &'()%.(1) 
         __________ 
         (1)sloppy letters give approximate shapes: (&)(')(()())(%). 
 
      2897. 
      Brussels, Musées Royaux A 723. 
      A] RF cup. Proto-Panaitian Group (ii).(1) Ca. 500. *CV, Belgium 1, 
         III I c, pl. 11,1. *ARV(2) 317/15, Add.(2) 214. *S.R. Roberts, 
         Hesp. 55 (1986) 62-63, pl. 16 (B). *Photo (A). F. Lissarrague,The  
         Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 
         1987), figg. 56 (sketch of Int., with inscriptions).
      B] Int.: satyr riding on a wineskin. A: procession of five 
         satyrs: in the center, a satyr riding on a phallus bird, 
         another playing the flutes. B: komos of four youths, with 
         two pointed amphoras. 
      C] Int.: 7-'/+% &'()%.(2) On the wineskin, in BG: 7-'/+% &'()%.(3) 
         A: 7-'/+% &'()%.(4) &'()%.(5) B: 7-'/+% &'()%.(6) 7-'/+%. On one 
         pointed amphora, lengthwise, in BG: 7-'/+%. On the other, 
         similar: &'[(])%.(7) 
      D] Attic alphabet. Tailed rho. - Lissarrague's sketch 
         agrees with CV (it is made from a museum ph.): Int.: to 
         right of satyr, starting at forehead and curving downward: 
         7-'/^+^%; starting at bottom, then on his upper left, 
         curving upward along margin: &^[']()%. On the wineskin, in 
         smaller letters, roughly horizontal and in two 
         uncoordinated lines: 7-^'[/+]% and &'()%. 
         __________         
         (1)inside very Panaitian, outside less so (ARV(2)). (2)ARV(2); 
         &[']()%, CV. (3)ARV(2); 7-'[/+]%, CV. (4)ARV(2); &[']()%, CV. 
         (5)ARV(2); &'[()]%, CV. (6)ARV(2); &'([)]%, CV. (7)so CV and 
         photo. in Roberts; &'()%, ARV(2).

      2898. 
      Brussels, Musées Royaux A 889. 
      A] RF cup. From Chiusi. Onesimos (O). Early fifth. *CV, Belgium 
         1, III I c, pl. 1,3. ARV(2) 329/130, 1645, Para. 359, Add.(2) 217 
         (much bibl.). *Photo. Robertson, AVCA 50, fig. 36. A.-C. 
         Bioul, Scènes de la vie quotidienne dans la Grèce ancienne 
         (Musées Royaux Brussels 1989), no. 28 (ill.); p. 62/A 889, 
         ill. p. 63. 
      B] Int.: a naked girl about to wash, with kettle and rolled-up 
         clothes, before a metal basin. Ext.: plain. 
      C] Int.: on the kettle, in BG: &(')(+. To right of her head 
         and above the clothes: h+ *'$%.(1) Along the bent thigh, 
         below the clothes: &'()%. 



      D] Attic alphabet.(2) Hasty letters. 
         __________ 
         (1)i.e.: &'(+ h+ *'$%. (2)the Ionic lambdas given in CV are in 
         error. 
 
      2899. 
      Brussels, Musées Royaux A 891. 
      A] WG stemless cup with merrythought handles. From Athens. Manner 
         of the Sotades Painter v. Hegesiboulos potter. Second quarter 
         fifth. *CV, Belgium 1, III J b, pl. 1,2. ARV(2) 771/2, Add.(2) 287 
         (bibl.). Script 903. *L. Burn, `Honey Pots: three White-ground Cups 
         by the Sotades Painter,' AK 28 (1985) AK 28 (1985), pls. 
         25,2 (Int.) and 27,8. Robertson, AVCA 186. A.-C. Bioul, Scènes 
         de la vie quotidienne dans la Grèce ancienne (Musées Royaux 
         Brussels 1989), no. 2 (ill.). J. Boardman, Athenian 
         Red Figure Vases: the Classical Period (1989), fig. 108 ( 
         Int., excellent for inscr.). 
      B] Int. (coral red; WG): woman spinning a top. 
      C] Int.: starting to left of the woman's back, in the middle, 
         and ending near the top, in a large curve not parallel to 
         the margin, in BG: ;0+#$O)()% +*)$+#+,.(1) 
      D] From the same tomb as London D 5-7, etc. - Beazley refers to the 
         RF cup by the Hegesiboulos Painter in New York (07.286.47), ARV(2) 
         175, which is much earlier, but where the name of the potter is spelled 
         the same way. On Hegesiboulos and his relation to the potter Sotades, 
         see also Robertson, AVCA 186 (workshop owner? The same person 
         or a descendent of the Hegsiboulos of the RF cup in New 
         York?). Mixed alphabet. Gamma with uneven legs. Ionic 
         lambda. Three-stroke sigma. 
         __________ 
         (1);-0+#$O-)-()% +*)$+#+,. `-' indicates a space between 
         letters; the spacing is irregular. The strokes are very 
         thin and the curve is beautifully arranged to define the 
         picture. 
 
      2900. 
      Brussels, Musées Royaux A 1019. 
      A] WG lekythos. From Eretria. Probably by the Nikon Painter. 
         Second quarter fifth. *CV, Belgium 1, III J b, pl. 2,5. 
         *Arias-Hirmer, pl. xxxvii (wrong attribution). ARV(2) 652/1, 
         1582, 1663, Add.(2) 276. *Photo. *Antike Welt 1990, 
         Sondernummer: "Salben, Schminken und Parfüme im Altertum," 44, 
         fig. 62. 
      B] Mistress and maid: woman with a taenia; small girl running 
         with a chest. 
      C] Between the figures, to left of the servant's head: &'()%. 
         To right of the woman's lower body: H('"&[6],.(1) 
      D] Brussels 1020 and Oxford 267, both by the Timokrates 
         Painter, have the same position of the inscription 
         (although the names are different). 
         __________ 
         (1)i.e.: &'()% 1 H('"&[6],. ARV(2)gives the omicron as extant. 
 
      2901. 
      Brussels, Musées Royaux A 1020. 
      A] WG lekythos. From Gela. Timokrates Painter. Second quarter 
         fifth. *CV, Belgium 1, III J b, pl. 2,4. ARV(2) 743/2, 1668, 
         Add.(2) 284. *Photo. 
      B] Woman playing flutes; woman with a lyre, frontal. 
      C] Between the heads: &'()%. Between the lower bodies: 



         ?&+#/)-$>+%.(1) 
      D] For the position of the inscription see Brussels A 1019. 
         __________ 
         (1)i.e.: &'()% 1 ?&+#/)-$>+%. ARV(2) prints the alpha of the 
         name without a cross bar. 
 
      2902. 
      Brussels, Musées Royaux A 1021. 
      A] WG lekythos. From Nola. Recalls the Shuvalov Ptr. (Beazley).(1) 
         Third quarter fifth. *Milchhöfer, JdI 9 (1894) 58 and 60/6 
         (not ill.). ARV(2) 1213/3, Add.(2) 347. *A. Lezzi-Hafter, Der 
         Schuwalow-Maler (Kerameus 2, 1976) 93. 112/Al 9, pl. 148,e-f. 
      B] Nike sitting on a rock. 
      C] B$&2.(2) 
      D] Ex Somzée collection. 
         __________ 
         (1)Manner of the Alexandre Painter (L.-H.). (2)so JdI 9. 
 
      2903. 
      Brussels, Musées Royaux A 1329. 
      A] BF/WG lekythos. Unattributed. Early fifth. *CV, Belgium 2, 
         III J a, pl. 1,9. Beazley Archive db, no. 12,147 (no other 
         bibl.). 
      B] Departure: a bearded man mounting a chariot; behind the 
         horses, a man with a helmet; to the horses' right, a 
         woman.(1) 
      C] Nonsense; imitation inscriptions. To right of the bearded 
         man's head: 5-6 letters. 
      D] CV mentions that there are several inscriptions. 
         __________ 
         (1)Athena? (Bea. Arch.; mentions also other women). 
 
      2904. 
      Brussels, Musées Royaux A 1377. 
      A] RF cup. From Cervetri. Unattributed (Coarser Wing i).(1) Last 
         quarter sixth. *CV, Belgium 1, pl. 10,2. ARV(2) 134/2, Add.(2) 
         177. Script 946. Beazley Archive db, no. 201,117. 
      B] Int.: satyr with wineskin and thyrsus. A: fight. B: 
         athletes. 
      C] Nonsense. 
      D] Five-stroke epsilon in nonsense. 
         __________ 
         (1)compare the Nikosthenes Painter. 
 
      2905. 
      Brussels, Musées Royaux A 1378. 
      A] RF cup. From Chiusi. Epidromos Painter.(1) Late sixth. *Hartwig, 
         JdI 8 (1893) 169 (Int.). *CV, Belgium 1, pl. 23,3. ARV(2) 117/1. 
      B] Int.: Hermes carrying a ram. A-B: symposium: three figures 
         each. 
      C] Int.: ;*$>-)4[)%] &'()%. 
      D] Older illustrations show letters on Hermes' hat, which were 
         either not there or have disappeared; illustrations in 
         Inghirami and Élite are inaccurate (Hartwig). 
         __________ 
         (1)could be early Apollodoros (Beazley). 
 
      2906. 
      Brussels, Musées Royaux A 1382. 
      A] WG lekythos. From Athens. Tymbos Painter. Second quarter 



         fifth. *CV, Belgium 1, III J b, pl. 2,3. *Fairbanks, Ath. 
         Lekythoi (1914) Group D, Class 7, Series 1/3a, pl. 32,2. ARV(2) 
         757/86. 
      B] Youth running with a spear in his right hand, the left arm 
         extended. 
      C] Above the left arm: &'()%. 
      D] High-kicking alpha. 
 
      2907. 
      Brussels, Musées Royaux A 1391. 
      A] WG alabastron. Group of the Negro Alabastra. First quarter 
         fifth. *CV, Belgium 1, III J b, pl. 1,3. ARV(2) 268/19, Add.(2) 
         205. 
      B] Front: negro to right, looks left. Rear: helmet on a base. 
      C] To left of the helmet: &'()%. 
 
      2907a. 
      Brussels, Musées Royaux A 1652. 
      A] BF psykter with lid. From Corinth? Manner of Acheloos 
         Painter (Beazley). 510-500. ABV 387/19 (bibl.), Add.(2) 
         102. *S. Drougou, Der attische Psykter (Beiträge zur 
         Archäologie 9, 1975) 19/B 3, 88 (wrongly numbered B 4), 
         pl. 13,1 (A, side). 
      B] A-B: komos. 
      C] A: the ph. in Drougou shows two inscriptions: below the top 
         margin, in the center, horizontal: (&!)'!()%.(1) Also in the 

         middle, but below and vertical, ending at the bottom (this 
         may also be kalos). 
         __________ 
         (1)I am uncertain about the first two letters; in addition, 
         the first letter seems to be in a restored area (the letter 
         restored?). 

      2908. 
      Brussels, Musées Royaux A 1703. 
      A] BF prize Panathenaic. From Cyrenaica. Kittos Group. 367/6. 
         Polyzelos archon. *CV, Belgium 1, III H e, pl. 14,3,a,c. 
         Beazley, AJA 47 (1943) 456/2. ABV 413/2, Add.(2) 107. Script 
         1221. *N. Eschbach, Statuen auf Panathenäischen Preisamphoren 
         des 4. Jhs. v. Chr. (1986) 30/cat. 16, pl. 8,2 (good picture 
         of archon inscription). 
      B] A: Athena. B: foot race. 
      C] Kionedon. A: to right of left column: L)("T2()% : '-.8,. 
         To left of right column: /), ?:+,+:+, ':(),. 
      D] By the same hand: San Simeon Heart (Beazley, AJA). Ionic 
         (archon inscription). The omega a broad uncial. Attic with 
         Ionic lambda (athla inscription). There may be some 
         thickening of some of the strokes at the ends. 
 
      2909. 
      Brussels, Musées Royaux A 1804. 
      A] Fr. of LM cup. From Naukratis. Unattributed. Third quarter 
         sixth. *ABV 187/11. 
      B] No decoration preserved. 
      C] [--]% +*[)$+#+,]. 
 
      2910. 
      Brussels, Musées Royaux A 1922. 
      A] RF alabastron. Villa Giulia Painter. Second quarter fifth. 
         *CV, Belgium 2, III I c, pl. 20,5. ARV(2) 625/89. 



      B] Woman seated at a wool basket; woman facing her holds a 
         garland; column. 
      C] &'(+. &'(+, retr. 
      D] Inscriptions in white. 
 
      2911. 
      Brussels, Musées Royaux A 2079. 
      A] Fragmentary RF column krater. From Naukratis. Orpheus Painter. 
         Third quarter fifth. *CV, Belgium 2, III I d, pl. 10,2. ARV(2) 
         1104/3. 
      B] A: Amazonomachy. B: youth and man preserved. 
      C] A: &'(2. &'[()%].(1) 
      D] Ionic alphabet. 
         __________ 
         (1)so CV: I do not know the position. 
 
      2912. 
      Brussels, Musées Royaux A 2080. 
      A] Fragmentary bell krater (lug krater). From Naukratis. Cassel 
         Painter. Third quarter fifth. *CV, Belgium 2, II I d, pl. 
         10,1a-d. Beazley JHS 59 (1939) 150. ARV(2) 1083/6. 
      B] Symposium: A: four youths on couches; two women, one 
         playing flutes. B: part of a girl flautist; man with a 
         skyphos. 
      C] A: fr. 1b: above the heads of a woman and a youth playing 
         kottabos: &'(2. [&]'()%. Fr. 1c: above a youth on a couch 
         and a girl playing flutes: [&'(])%. Fr. 1d: above two 
         youths on a couch: [&']()[%]. [&'(])%. 
      D] Inscriptions taken from CV, text. Mixed alphabet? 
 
      2913. 
      Brussels, Musées Royaux A 2092. 
      A] BF plastic rhyton (ram). Unattributed. 575-525 (Bea. Arch.). 
         *CV, Belgium 2, III H e, pl. 15,4. Beazley Archive db, no. 
         10,965 (no other bibl.). 
      B] Neck: komos: five nude figures. 
      C] Neck: between the figures: nonsense: [--])$.[-]. [--]#)[.]. 
         [--])[--]. 
      D] Unclear in CV. Much repainted. Three-stroke sigma? 
 
      2914. 
      Brussels, Musées Royaux A 2295. 
      A] BF/WG lekythos. Athena Painter (Haspels). First quarter fifth. 
         *CV, Belgium 2, III J a, pl. 1,5. Haspels, ABFL 257/84. 
         Beazley Archive db, no. 12,130. 
      B] Two horsemen. 
      C] Nonsense: to right of the left horse: about three letters. 
         Under the belly of the right horse: ()$, retr. Also at 
         least eleven letters around one horseman and one horse. 
      D] CV says in the same clay and technique as Brussels R 326, 
         q.v. 
 
      2915. 
      Brussels, Musées Royaux A 2323. 
      A] RF kyathos. Oinophile Painter. First quarter fifth. 
         *CV, Belgium 2, III I c, pl. 20,1. ARV(2) 333/2, Add.(2) 
         217. 
      B] Hare-coursing: youth with a club restrains his dog; another 
         runs with a club; the third is about to release the hare. 
      C] L',(')$/$)%. &'()%, retr. &'([)%], retr. 



      D] The relation of the Greek words to each other is not clear. 
 
      2917. 
      Brussels, Musées Royaux A 3645. 
      A] BF cup type A. From Naukratis. Lysippides Painter. Ca. 530. 
         525-520 (Cahn). *Sonderliste G (M.M., 1964) 38/68 (Int., 
         detail of A, B). ARV(2) 2 n. 1 (listed as Swiss Private), Para. 
         114/21 bis (listed as Basel Market (M.M.), without ref. to 
         ARV(2)), Add.(2) 67 (listed as Brussels A 3645). K. u, 
         in Studien zur griechischen Vasenmalerei (AK Beiheft 7, 1970) 
         pls. 12,2 and 13,1 (Int., A with good picture of inscription). 
         Cohen, Bilinguals pls. 9,2,3 and 10,1 (all). AnnHistArt 1 
         (1979) 18, fig. 1 (Int.). LIMC ii, pl. 244 Apollon 724 (part 
         of A). 
      B] Int.: scant remains of a gorgoneion; around the tondo: 
         ships. Ext.: betweeen the eyes: A: in the center, Apollo 
         citharoedus, seated, playing the lyre; at left, lower part 
         of a goddess; at right, a goddess. B: Leda between the 
         Dioscuri (frontal). 
      C] A: above the lyre: ?!*)(‹(›6,. 
      D] Ex Swiss Private. Ex Basel Market (M.M.). 
 
      2916. 
      Brussels, Musées Royaux R 226. 
      A] RF hydria. Polygnotos. Third quarter fifth. *CV, Belgium 2, 
         III I d, pl. 9,1. ARV(2) 1032/65. *Photo. 
      B] Zeus pursuing a woman; at left, woman fleeing. 
      C] To right of Zeus' forehead: Q$)%. 
      D] For the use of the genitive see CB ii, 85. Four-stroke 
         sigma. 
 
      2918. 
 
 
 
         VACAT 
 
 
 
 
      2919. 
      Brussels, Musées Royaux R 229. 
      A] BF prize Panathenaic. From Vulci. Group of Vatican G. 23. 
         First quarter fifth. *CV, Belgium 1, III H e, pls. 13,4 and 
         14,1. ABV 406/5. *Photo. Script 1207. 
      B] A: Athena. B: foot race. 
      C] A: to right of left column, facing Athena: 
         /), ?:+,+:+, ':(),, retr. 
      D] Undersized. - Retr. in this inscription is highly unusual; 
         cf. the earlier Munich 1451. 
 
      2920. 
      Brussels, Musées Royaux R 235. 
      A] RF skyphos. From Capua. Later Mannerists I: Undetermined. 
         Third quarter fifth. *CV, Belgium 2, III I c, pl. 19,4. ARV(2) 
         1121/11. 
      B] A: youth in a chariot; woman with oinochoe and phiale. B: 
         woman in a chariot; woman with torches. Under one handle, 
         Dionysus; under the other, Heracles; both seated. 
      C] A: To right of the woman's head: &'(+. Under the horses' 



         bellies: &(')()%. B: under the horses: &'()%. There may be 
         another inscription near the women. Under the handle with 
         Dionysus (behind him): &'()%. Under the handle with 
         Heracles: &'()%. Under the foot, Grr.: !? 1 JJQQQ 1 
         ligature mu + rho. See TGV 148/23E 4 (!? only). 
      D] Mixed alphabet? 
 
      2921.
      Brussels, Musées Royaux R 247. 
      A] RF cup. From Vulci. Makron. Hieron potter. First quarter 
         fifth. *CV, Belgium 2, III I c, pl. 11,2. Follmann, Der 
         Panmaler (1968) 13. ARV(2) 462/41, Para. 377. McNally in 
         Peradotto and Sullivan, eds., Women in the Ancient World 
         (1984) 132/A 51. A. Schöne, Der Thiasos (1987) 300/493. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 6, 171/103, fig. 16 
         (detail), pl. 38 (shows location of part 
         of inscription). 
      B] Int.: Dionysus and a satyr. A: three satyrs and three 
         maenads. B: two satyrs and three maenads. 
      C] On the handle A/B(1), on the reserved portion of the right 
         hasta, Dip. in red: h$+-6, +*)!$+#+,!.(2) 
      D] Attic. Tailed rho? 
         __________ 
         (1)B/A, Kunisch, but he reverses A and B. (2)so the sketch 
         in Kunisch, p. 171. 
 
      2922. 
      Brussels, Musées Royaux R 253.+ 
      A] RF cup. Oltos. Last quarter sixth. *CV, Belgium 1, III I c, 
         pl. 2,2 (much bibl.). CIG 7473. C. Fränkel, Satyr- und 
         Bakchennamen (1912) 88/S. RE, s.v. Kallias 25 (Weicker). 
         Bloesch, FAS, 48/11. Bruhn, Oltos, 39/26. ARV(2) 64/104. LIMC 
         iv, s.v. Eu...os. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 
         153, EU...OS 1; 156, KALLIAS 1. A.-C. Bioul, Scènes de la vie 
         quotidienne dans la Grèce ancienne (Musées Royaux Brussels 
         1989), no. 9 (ill.): p. 24/R 253, ill. p. 25. 
      B] Int.: maenad dancing with krotala. A: donkey between a 
         satyr at left and a maenad at right. B: maenad dancing with 
         krotala between two satyrs. 
      C] Int.: around the margin, very widely spaced: 
         a+4,6[,] &'()%.(1) A: behind the satyr's back: @$4'$)%, retr. 
         To left of the maenad's forehead: I'(+$', retr. To right of 
         her head: &['](+.(2) B: behind the left satyr: 7'(‹(›$‹%›, 
         retr.(3) Beside the maenad: !$0+$', retr. To left of the 
         right-hand satyr: ;"[--])%, retr.(4) To his right: &'()%. 
         Under the foot, Grr.: V IVV and a siglum. Not in TGV. 
      D] + Vatican, Astarita 306. 
         __________ 
         (1)only 1-2 letters of &'()% show in Bioul. (2)the last two 
         letters are on the Asterita fr. (Beazley, who gives &'(+). 
         (3)CV has 7'($; Fränkel, 7'($'[. K.-D. gives 7'($[--] and 
         interprets 7'(($'%. G. Neumann apud K.-D. says kallias can 
         also mean `monkey' [see LSJ]. The restoration could be 
         7'(‹(›$['%] or 7'(‹(›$[%]. (4)the sigma not retr. 
 
      2923. 
      Brussels, Musées Royaux R 255. 
      A] RF Nolan amphora. Manner of Painter of London E 342. Second 
         quarter fifth. *CV, Belgium 2, III I d, pl. 7,1 and 8,4. ARV(2) 
         670/4, Add.(2) 278. 



      B] A: maenad and fawn. B: youth. 
      C] A: Nonsense: above the maenad's head: ,)(.)h().(1) 
         __________ 
         (1)facs. in CV, text. The third letter = \, but short. The 
         fourth could be for eta. 
 
      2924. 
      Brussels, Musées Royaux R 258. 
      A] RF skyphos. Lewis Painter (Polygnotos II). Second quarter 
         fifth. *FR iii, 277, pl.163,3 (dr.). *CV, Belgium 2, III I c, 
         pl. 19,2. H.R.W. Smith, Der Lewismaler (1939), no. 17 (not 
         ill.). ARV(2) 973/18. 
      B] A: satyr leaning against a rock (he has seen the nymph on 
         B). B: a naked nymph undressed for the bath (she has seen 
         the satyr; frontal head). 
      C] A: to left of the satyr's forehead: &(')(())%. B: to left 
         and right of the nymph's head: &'^(2. 
      D] Mixed alphabet. Attic lambda. Omicron a dot. Four-stroke 
         sigma (shape of a reversed 3). The lettering on A is small 
         and not precise, that on B is large and clear: by different 
         hands? 
 
      2925. 
      Brussels, Musées Royaux R 259. 
      A] Fr. of RF cup. Scheurleer Painter. Last quarter sixth. 
         *CV, Belgium 2, III I c, pl. 20,4. ARV(2) 169/7, Add.(2) 
         183. 
      B] Youth squatting and defecating, holding his stick. 
      C] h) *'$[% &]'([)%]. 
      D] Cut down to the tondo. 
 
      2926. 
      Brussels, Musées Royaux R 260. 
      A] RF cup. Manner of the Euergides Painter i. Last quarter sixth. 
         *ARV(2) 97/10, 103/4. *dr. 
      B] Int.: Youth masturbating(1); at left large bell krater. 
      C] Int.: to left of the scene and continuing to right 
         of the face: *-)#'0^[)]-+"6.(2) 
         __________ 
         (1)dots of semen issue from the penis; cf. Malibu 85.AE.188 
         (satyr masturbating). (2)my reading from the dr.; I did not 
         see the omicron, but Beazley gives *-)#'0)-+"6 complete. I 
         am not sure whether the break comes before or after that 
         omicron. The last three letters are upside down (retr.). 
 
      2927. 
      Brussels, Musées Royaux R 263. 
      A] RF cup. Brygos Painter. First quarter fifth. *CV, Belgium 1, 
         III I c, pl. 1,4. RA 1933 i, 159. ARV(2) 377/115. 
      B] Int.: draped girl, with a skyphos and ladle, before an 
         amphora.(1) Ext.: plain. 
      C] Int.: h) *'$% &'()%. On the amphora in BG: &(')[()%].(2) 
         __________ 
         (1)Beazley says: girl cup-bearer. (2)so restored in CV; would 
         be OK, if it refers to the amphora. 
 
      2928. 
      Brussels, Musées Royaux R 265.+ 
      A] Fr. of RF cup. Antiphon Painter. First quarter fifth. *CV, 
         Belgium 1, III I c, pl. 4,3. Beazley, CF 34/18 (VG fr.). ARV(2) 



         335/4. 
      B] Int.: young komast playing the flutes ; his stick. 
      C] Int.: h) *'$% &'()%.(1) 
      D] + Villa Giulia. 
         __________ 
         (1)the letters h)*' are on the VG fr. 
 
      2929. 
      Brussels, Musées Royaux R 291. 
      A] BF neck amphora. Antimenes Painter. Last quarter sixth. 
         520-510. *CV, Belgium 1, III H e, pl. 8,1. *Beazley, JHS 47 
         (1927) 83/13 (not ill.). ABV 270/52, *677/under no. 3 
         (mention), 678, Add.(2) 70. Annales de l'Histoire de l'Art et     
         d'Archéologie 2 (1980) 37, figs. 1-2 (A, B). *J. Burow, Der 
         Antimenesmaler (Kerameus 7, 1989) 41, 43, 72-73, 91/104, pls. 
         103 and 160,h. TGV 78/20A 31, fig. 2,r (facs.). 
      B] A: Heracles and Eurystheus, between Athena and a woman. B: 
         extispicy: boy holds a liver before two warriors; at right, 
         an archer. 
      C] A: nonsense: to left of Athena's lower body, not facing: 
         +"+(.)"+(.)*)(.)+.(1) To her lower right, facing: +$(/+((().(2) 
         Between the boar's rear end (on Heracles' shoulder) and 
         Athena's face: +(/+$+, retr. Between Heracles' legs: +$(+. 
         To right of the boar's head, downward to the pithos, and to 
         right of Eurystheus' head: +(+$/(+)(+$.(3) Higher up, to 
         right of the boar: +$0+.(4) Above the head of the woman at 
         right: four letters.(5) Under the foot, Gr.: @a1. 
      D] Beazley in ABV 677/3 mentions vases with similar 
         inscriptions: London B 333; Boulogne 417; and this vase. T. 
         Panofka and H. Philippart attempted to read sense: see 
         Beazley, JHS 47 (1927) 83 n. 50. Burow 41 thinks the 
         writing is not by the Antimenes Painter, but I think it 
         could be although it is very hasty. - Readings from CV and 
         Beazley in JHS are: A: nonsense: +"+$(+$/+$+. +$(/+((*). 
         +(*)(+$+. +"+$/($)(+$. +$(+. +$0+. +$(+. 
         __________ 
         (1)the letters marked (.) appear to be dots. The inscription is 
         distorted in pl. 103,A; the end is very unclear. (2)the last 
         letter is unclear, perhaps epsilon miswritten? (3)(+) is a 
         rectangular blob. (4)distorted in the photo. (5)too distorted to 
         read. 
 
      2930. 
      Brussels, Musées Royaux R 295. 
      A] BF oinochoe. From Cervetri. Unattributed. Keyside Class. Early 
         fifth. *CV, Belgium 1, III H e, pl. 5,1. Bothmer, Amazons 
         43/56, pl. 35,2. Para. 183. 
      B] Heracles and an Amazon. 
      C] Nonsense: behind his back: six letters. Between the two 
         figures: "".+,.,.(1) 
         __________ 
         (1)or retr.: ,.,+.("(?). 
 
      2931. 
      Brussels, Musées Royaux R 296. 
      A] RF neck amphora. From Vulci. Unattributed. Last quarter sixth. 
         510-500. *CV, Belgium 2, III I c, pls. 16,2 and 17,2 (much 
         early bibl.). CIG 7626. *ARV(2) 1619 (mention). *Photo. 
      B] A: Heracles running with club and bow. B: archer shooting. 
      C] A: to left of Heracles' head: nonsense: .)+$, retr. In 



         front of him: +"$. Between his legs: h+-'.[(+%].(1) B: trace 
         of inscription: (.)(.)(.)"+(.).(2) Under the foot, an 
         Etruscan Gr.(3) 
      D] The inscriptions seem Euthymidean. 
         __________ 
         (1)for h+-'&[(+%]. (2)the second letter is a horizontal curve 
         above the line; the last letter a straight line running 
         diagonally. (3)see ARV(2): similar to the Etruscan Grr. on 
         Louvre G 107 and Leningrad 610 (ARV(2) 18/1 and 2: Manner of 
         Euphronios). 
 
      2932. 
      Brussels, Musées Royaux R 303. 
      A] RF pointed amphora. From Vulci. Syleus Painter.(1) First quarter 
         fifth. *CV, Belgium 1, III I c, pls. 8-9. ARV(2) 249/6 (bibl.), 
         1639, Para. 350, Add.(2)203. *E.B. Harrison, in Greek 
         Numismatics and Archaeology: Essays in Honor of Margaret 
         Thompson, 73 and n. 8. Robertson, AVCA 140, fig. 144 
         (mention). 
      B] Upper zone: A: Gigantomachy (Athena and Poseidon against 
         giants). B: Theseus and the bull. Lower zone: A-B: Battle 
         of Lapiths and Centaurs. 
      C] Upper zone: B: behind Theseus' back: I+#+"%. To left of a 
         man with a scepter, retr.: L())(#)+$>6,.(2) Lower zone: A-B: 
         above the second centaur from the left (who is modern!): 
         7[...]#).(3) Above the fourth Lapith's shield: traces of an 
         inscription. Above the fifth Lapith's shield, retr.: "*$,.(3) 
         Above the ninth Lapith's shield: &'()[%]. 
      D] Much restored, especially the centauromachy, see Gymn. 70, 
         343, n. 8. The lettering sloppy and variable, some letters 
         disjointed. CV's readings are not very trustworthy. 
         __________ 
         (1)according to Robertson, AVCA, close to Copenhagen and 
         Syriskos Painters (see R. on this group of painters). (2)the 
         text of CV has (retr.): L',+$>),. Not visible in the CV 
         photo. (3)so CV, text. Nonsense? 
 
      2933. 
      Brussels, Musées Royaux R 308. 
      A] RF Nolan amphora. From Orvieto. Triptolemos Painter. First 
         quarter fifth. *CV, Belgium 2, III I c, pl. 15,3. ARV(2) 362/16. 
      B] Warrior leaving home: A: young warrior arming; woman. B: 
         youth holding a helmet. 
      C] A: Nonsense(?): ")(.).)$)%. 
      D] Nonsense or miswritten? 
 
      2934. 
      Brussels, Musées Royaux R 310. 
      A] BF calyx krater. From Orvieto. Related to Antimenes Painter. 
         Last quarter sixth. *TGV 79/20A 84 and pp. 80 and 189. ABV 
         281/17, Add.(2) 73. 
      B] A: wedded pair in a chariot. B: Dionysus with maenads and 
         satyrs. 
      C] Under the foot, Gr. @$4‹›. 
      D] Johnston lists this with the numerous occurrences of @4$‹›, 
         unligatured and ligatured, which he refers to a trader with a 
         name like @4W&":)% or @4$ R&-)%. He does not list it with the 
         two occurrences of the trader @W46, (Hannover 1964.9 and 
         Munich 1686), probably because of the Antimenean character 
         of the vase. Three-stroke sigma. 



 
      2935. 
      Brussels, Musées Royaux R 322. 
      A] RF cup. From Orvieto. Foundry Painter. First quarter fifth. 
         *CV, Belgium 1, III I c, pl. 3,1. ARV(2) 402/17, Add.(2) 231. 
      B] Arming: Int.: young warrior between two bases; on the left, 
         his helmet. A: young hoplite; trumpeter; a third. B: three 
         hoplites exercising. 
      C] Nonsense: Int.: behind the warrior's back: four or more 
         letters. To right of his head: eleven letters. A: behind 
         the first hoplite's back: "0. Between the heads of two on 
         the right: nine letters. To right of (behind) the head of 
         the central figure: (,)((())[--].(1) B: at least three 
         nonsense inscriptions. 
      D] Careless, almost imitation, letters. 
         __________ 
         (1)the nu is reversed. 
 
      2936. 
      Brussels, Musées Royaux R 323. 
      A] BF oinochoe. From Orvieto. Unattributed. Near Keyside Class. 
         First quarter fifth. *CV, Belgium 1, III H e, pls. 5,10 and 
         6,3. CV, USA 10, p. 32. ABV 427/1. 
      B] Chariot racing: having passed a terma at left. 
      C] Nonsense: behind the driver's back: /).!+,, retr. To right 

         of the driver's forehead: ")&>. Below the horses' bellies: 
         h)&)#.(1) 
         __________ 
         (1)readings from CV photos.; uncertain are: the third letter 
         of the first and the whole of the second inscription. CV, 
         USA 10, reads h),)% from the photograph. 
 
      2937. 
      Brussels, Musées Royaux R 324. 
      A] BF column krater. From Orvieto. Leagros Group. Last quarter 
         sixth. 510-500. *CV, Belgium 2, III H e, pl. 16,2 (facs. in 
         text). ABV 376/225. 
      B] Neck: in silhouette: satyrs and donkeys. Body: A: fight, 
         with a chariot. B: Dionysus with a maenad and two satyrs. 
      C] Neck: nonsense: (,)*)0). (,)0". "'(.)0+,). (,)(.)(+). 
      D] The nu's are probably sigma's. 
 
      2938. 
      Brussels, Musées Royaux R 326. 
      A] BF/WG lekythos. From Orvieto. Diosphos Painter (Haspels). 
         First quarter fifth. *CV, Belgium 2, III Ja, pl. 1,1. 
         Philippart, Coupes attiques à fond blanc (1936), 40/1. 
         Haspels, ABFL 232/14. Beazley Archive db, no. 12,150. 
      B] Horse race: four horses. 
      C] Nonsense: imitation letters. Four letters under one horse's 
         belly. Another inscription to left of one youth's head. 
 
      2939. 
      Brussels, Musées Royaux R 329. 
      A] Fr. of RF cup.(1) From Orvieto. Unattributed. Late sixth or very 
         early fifth. *CV, Belgium 1, III I c, pl. 4,5. ARV(2) 1593/43. 
         Script 1083. 
      B] Int.: Symposium: bearded man reclining and playing 
         kottabos. 
      C] Int.: starting to left of his face, at a distance: !+'0-)%, 



         retr. Ext.: plain. 
      D] There could be a connection between the game and the 
         inscription (remembering the fair Leagros). Tailed rho. 
         __________ 
         (1)cut down to the tondo. 
 
      2940. 
      Brussels, Musées Royaux R 330. 
      A] RF cup. From Vulci. Painter of Brussels R 330 (Int.). Painter 
         of Bologna 417 (Ext.). Second quarter fifth. *CV, Belgium 1, 
         III I d, pl. 3,2. ARV(2) 929/78 (Int.), 911/62 (Ext.). 
      B] Conversations: Int.: youth and a seated woman. A: youth and 
         woman; man and woman. B: man and boy; youth and boy. 
      C] Int.: between heads, non-stoich., curving up: h) *'$% 1 &'()%. 
         A: between the two groups, not stoich.: h) *'$% 1 &(')()%. B: 
         between heads of the left group: h) *'$% 1 &'()%.(1) 
      D] Penthesilea workshop. The second alpha on A is a single 
         diagonal line. Some of the irregular sigmas may stand for 
         three-stroke sigma. 
         __________ 
         (1)not mentioned in CV and only partially visible in pl. 
         3,2d; the reading merely probable. 
 
      2941. 
      Brussels, Musées Royaux R 332. 
      A] RF cup. From Vulci. Brygos Painter. Ca. 480. Late (Beazley). 
         480-470 (D.-R.). *CV, Belgium 1, III I ca, pl. 1,2. ARV(2) 
         380/169, Add.(2) 227. GVGettyMus 3 (1986) 57, fig. 19 (Int.). 
         M.-H. Delavaud-Roux, `L'enigme des danceurs barbus au parasol 
         et les vases <<des Lénéennes>>,' RA 1995, 241/D, fig. 27 
         (Int.). 
      B] Int.: a bearded man, drunk; his stick in the field. Ext.: 
         plain. 
      C] Int.: at right, traces, perhaps: &'()%. 
      D] CV's photo. shows: &......%. 
 
      2942. 
      Brussels, Musées Royaux R 337. 
      A] RF cup. From Vulci. Painter of the Paris Gigantomachy. First 
         quarter fifth. *CV, Belgium 1, III I c, pl. 3,2. ARV(2) 419/33. 
      B] Int.: youth leaning on his stick; strigil and aryballos; 
         flute case. A: two boxers; trainer. B: similar. 
      C] Int.: to left of his mouth, in a double curve: seven 
         imitation letters: nonsense: (.).(.))$(.)(.)0. A: to left 
         of the left boxer's head: &'()%, retr. To right of the 
         right boxer: &'()%. B: in the same position as the 
         preceding: nonsense: 0!")#$.(1) 

         __________ 
         (1)there may be more inscriptions on this side. 
 
      2943. 
      Brussels, Musées Royaux R 339. 
      A] RF neck amphora. From Vulci. Providence Painter. Second 
         quarter fifth. *CV, Belgium 2, III I c, pl. 15,1. ARV(2) 638/48, 
         Add.(2) 273. A.-C. Bioul, Scènes de la vie quotidienne dans la 
         Grèce ancienne (Musées Royaux Brussels 1989), no. 6 (ill.): p. 
         18/R 339, ill. p. 23. 
      B] A: singing lesson: a bearded man seated, playing the 
         flutes; flute case; a draped boy, face up, is singing. B: 
         boy. 



      C] A: from his mouth: OO.(1) Between the two: &'()%. B: &'()[%]. 
         Under foot, Gr.: S. Not in TGV. 
         __________ 
         (1)symbolizing music, not letters. 
 
      2944. 
      Brussels, Musées Royaux R 347. 
      A] Fr. of RF cup. From Vulci. Unattributed. First quarter fifth. 
         *CV, Belgium 1, III I c, pl. 4,1. ARV(2) 334, Para. 361. 
      B] Int.: young athlete with a pick axe, filling a wicker basket. 
      C] Int.: starting to left of his forehead: h) *'$%, retr. To 
         right of his head, above his back: [&]'()%.(1) 
      D] Not attributed to the Panaitios Painter by Beazley (see 
         ARV(2)). 
         __________ 
         (1)i.e. h) *'$% 1 [&]'()%. 
 
      2945. 
      Brussels, Musées Royaux R 348. 
      A] RF cup. From Cervetri. Onesimos (P). Early fifth. *CV, Belgium 
         1, III I c, pl. 1,1. Hartwig, Meisterschalen 464ff. (not 
         ill.). ARV(2) 328/113, Add.(2) 216. 
      B] Int.: young athlete with a pick axe; stick; halteres. Ext.: 
         plain. 
      C] Int.: above: [L'],[']$/$)% &'()%. 
 
      2946. 
      Brussels, Musées Royaux R 348B. 
      A] RF cup. From Cervetri. Unattributed. Date? *A.-C. Bioul, 
         Scènes de la vie quotidienne dans la Grèce ancienne (Musées 
         Royaux Brussels 1989), no. 8 (ill.): p. 22/R 348B, ill. p. 23. 
      B] Int.: draped woman seated and playing the flutes; at right, 
         a flute case hung up. 
      C] Int.: above the flutes, passing the flute case and turning 
         down: nonsense: imitation inscription of 11(?) letters, the 
         third letter a pi. 
 
      2947. 
      Brussels, Musées Royaux R 349. 
      A] Fr. of RF cup. From Cervetri. Ambrosios Painter. Last quarter 
         sixth. 510-500. *CV, Belgium 1, III I c, pl. 4,2. ARV(2) 174/24. 
         *Photo. 
      B] Int.: a naked youth squatting, his arms in a laver which 
         rests on his knees. 
      C] Int.: to right of his back: 3(+#6,. To left of his feet: 
         : &'()%.(1) 
      D] Tleson only here as a kalos-name; cf. PA 13869ff. and LGPN 
         ii, s.v. 3(`#8, 2. 
         __________ 
         (1)i.e. 3(+#6, 1 :&'()%. 
 
      2948. 
      Brussels, Musées Royaux R 351. 
      A] RF hydria (kalpis). From Vulci. Dikaios Painter. Last quarter 
         sixth. 510-500. *FR ii, 71-74, pl. 71,2 (dr.). CIG 8079. Beazley, 
         JHS 59 (1939) 150. Klein, Liebl. 124. ARV(2) 31/7, Add.(2) 157.
         Script 414. ZPE 40 (1980), pl. 1,b.
      B] symposium: two youths making love to two girls. 
      C] ;0$(‹(›', retr., complete.(1) L)("('[)%], retr.(2) 7(+)&-'/+‹%›. 
         @+&!($,+.(3)



         __________
         (1)cf. GAI ii, 758. (2)The sources give a clear alpha in L)("(')%, 
         hence L)("(()% seems to be excluded  here. LGPN ii gives L)(N(')% only 
         here, but LM("(()% in Script no. 356 (Berlin 2180, Euphronios) and in PA 
         12,033a and 12,034. (3)between the kappa and the lambda is a worn place, 
         whence no doubt C. Robert's @2&"($,2. On the name see Script no. 361 [Lenin-
         grad 644] and 64 n. 24. 

      2949. 
      Brussels, Musées Royaux R 385a. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         550-530. *CV, Belgium 1, III H e, pl. 2,8. 
      B] Lip: A, B, each: cock and hen. 
      C] Handle zone: A: ,+,,+,+,+,+,+,+,,+. B: 
         ,,),+,,+,+,+,+,+,+,+. 
      D] Done from the text in CV. 
 
      2950. 
      Brussels, Musées Royaux R 385b. 
      A] Plain lip cup. From Vulci. Tleson Painter? Tleson potter. 
         Third quarter sixth. *CV, Belgium 1, III H e, pl. 2,9. ABV 
         181/3. 
      B] Undecorated. 
      C] A: handle zone: 3(+#6, h) B+'-.6 +*)$+#+,. B: similar. 
 
      2951. 
      Brussels, Musées Royaux R 385c. 
      A] Plain lip cup. From Vulci. Tleson Painter. Tleson potter. 
         Third quarter sixth. 540-530. *CV, Belgium 1, III H e, pl. 
         2,6. ABV 181/4. Script 951. 
      B] No figured decoration. 
      C] Handle zone: A: 3(+#6, h) B+'-.6 +*)$+#+,. 
         B: 3(+#6, h) B+'-.6 (+)*)$+#(+),. 
      D] The inscription is in the hand of the Tleson Painter. 
         Epsilon twice = F. 
 
      2952. 
      Brussels, Musées Royaux R 385d. 
      A] Plain lip cup. From Vulci. Unattributed. Third quarter sxith. 
         *CV, Belgium 1, III H e, pl. 2,7. 
      B] No figured decoration. 
      C] Handle zone: A: .'$-+ &'$ *$+$ 4+. B: 
         .'$-+ &'$ *$[+$ 4+]. 
      D] Done from CV, text. 
 
      2953. 
      Brussels, Musées Royaux R 386. 
      A] BF lip cup. From Vulci. Unattributed (compare with Group of 
         Vatican G.61).(1) Third quarter sixth. 540-530. *CV, Belgium 1, 
         III H e, pl. 2,4a-b. Para. 77. Script 1011. F. Lissarrague, The 
         Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 
         1987), fig. 45 (ph. of B with inscription).
      B] Lip: A: two fawns. B: the like. 
      C] A: .'$-+ &'$ *$+$ /+,>+.(2) B: .'$-+ &'$ *($)+$ /+,[>+].(3) 
      D] See especially Vatican G 61, with parallels. The 
         inscription on B is much more hastily written. By the same 
         hand as other vases of this group? - The ph. in Lissarrague seems 
         to show that there is restoration at the end of the inscrip-
         tion: /+,[>+].
         __________ 



         (1)so Para. (2)two dots placed horizontally near the top of the 
         epsilon of *$+$ on A are probably drips. (3)it is not clear 
         from CV whether the last two letters are missing or were 
         not written, in which case read /+,‹>+›. 
 
      2954. 
      Brussels, Musées Royaux R 388.+ 
      A] BF Nikosthenic amphora. From Vulci. Painter N. Nikosthenes 
         potter. Third quarter sixth. CV, Belgium 1, pl. 12,1 (Brussels 
         part). *Hoppin, BF 193 (Harvard part). Beazley, CF 33/1 
         (Florence part). ABV 217/11. 
      B] Neck: A: Nike. B: similar. Shoulder: A: between eyes, satyr. 
         B: similar. Midband: A: centauromachy. B: similar. On each 
         handle: sphinx. Below: animals. Topside of mouth: dolphins. 
      C] Potter's signature of Nikosthenes. 
      D] + ex Harvard; + Florence. The inscription is on the 
         Harvard fr. 
 
      2955. 
      Brussels, Musées Royaux R 389. 
      A] BF Nikosthenic amphora. From Vulci. Painter N. Nikosthenes 
         potter. Third quarter sixth. *CV, Belgium 1, III H e, pl. 
         12,4. ABV 219/19. 
      B] Shoulder: A: woman running, between horsemen. B: man 
         running, between horsemen. Lower: satyrs and maenads. On 
         each handle, satyrs. 
      C] Under one handle: B$&)#:+,+% +*)$+#+,. Under the foot, Gr.: 
         @= (three-stroke sigma). See TGV 81/21A 41.(1) 
         __________ 
         (1)for a discussion of the siglum, see TGV 189-90 and 
         Johnston, PdP 27 (1972) 416-23, and further bibl. in TGV, 
         loc. cit., note 1 (the Aeginetan Sostratos?). 
 
      2956. 
      Brussels, Musées Royaux R 397. 
      A] WG aryballos. From Vulci. Syriskos Painter. First quarter 
         fifth. *CV, Belgium 1, III J b, pl. 1,4. ARV(2) 264/60, Add.(2) 
         205. 
      B] Woman with alabastron; stool; palmtree. 
      C] &'()%. 
 
      2957. 
      Brussels, Musées Royaux R 430c. 
      A] BF/WG lekythos. From Vulci. Manner of Haimon Painter. First 
         quarter fifth. *CV, Belgium 2, III J a, pl. 1,10. ABV 543/134. 
      B] Chariot with its driver; doe. 
      C] Nonsense: imitation letters. 
 
      2958.
      Brussels, Musées Royaux R 430x,y.+ 
      A] Frs. of BF band cup. From Chiusi. Near vases with the 
         signature of Sakonides.(1) Third quarter sixth. 550-540 
         (Hannestad).*P. Heesen, Netherlands 8, pl. 101,7 (composite 
         ph. of all frs.; inscriptions are shown) (bibl.). Brijder, 
         `Some Fragments of Attic Black-figure Cups in Amsterdam,' 
         BABESCH 49 (1974) 105-109, figs. 1-5. Idem, `Attic Black-
         figure Cups in Amsterdam and an Exchange with Heidelberg,' 
         BABESCH 50 (1975) 164. *CV, Belgium 1, pl. 27,13.  *H. 
         Gropengiesser, CV, Germany 31, Heidelberg 4 (1970), pl. 
         155,1,3-6. *CV, Belgium 1, pl. 27,13. CV, Brussels 4, pl. 



         155,3-6. ABV 172 (Brussels R 430x and Heidelberg S6), 
         Add.(2) 49 (adds Brussels 430y and Amsterdam 2144). *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: 
         Black Figure volume 1 (Aarhuis 1989), 19/143, 86, 143 and 
         161 (photos.); she has a reconstruction of the cup on p. 161 
         which does not include the Amsterdam fr. Script 260 (ref. to 
         Brussels R 430x). 
      B] Handle zone: A: youths and women, with horsemen. B: 
         Heidelberg frs.: arming. 
      C] A: nonsense: imitation, but mostly resembling real letters, 
         vertical between figures but also near heads of horses and 
         humans. The letters are largish and seem to be in good part 
         real letters, although some are imitation. I see a good 
         many lambda's, some sideways, tau's, and some chi's 
         (perhaps the same letter?); also some u-shaped digammas(2). 
         B: (3).
      D] + Amsterdam 2144 (now in Heidelberg) + Brussels R 430x,y + 
         Villa Giulia 79,591 (3 frs.). For the combination of frs. 
         see Add.(2) 49, top, and bibl. there; also Heesen in CV, 
         Netherlands 8, Gropengiesser in CV, Heidelberg 4, and ABV 
         172, not all of which list all the frs. The Amsterdam fr. 
         ex Hauser, Arndt and Scheurleer collections. Brussels R 
         430y and Amsterdam 2144 are not in ABV. - A multifigured 
         band cup. 
         __________ 
         (1)ABV 172 (considering only Brussels R 430x and one 
         Heidelberg fr.): near group II of vases signed Sakonides as 
         painter, but "a finer piece". (2)The ph. in CV, Netherlands 
         8, is not clear and many inscriptions are obscure. (3)my 
         notes are unclear whether B, which exists apparently only 
         in Heidelberg, shows inscriptions; it surely must have 
         been inscribed. 
 
      2959. 
      Brussels, Musées Royaux R 2509. 
      A] RF hydria. Painter of Munich 2335. Third quarter fifth. *CV, 
         Belgium 1, III I d, pl. 4,2. ARV(2) 1166/102. 
      B] Mistress and maid: woman seated, playing with knucklebones; 
         woman with taenia. 
      C] Under the foot, Gr.: CV gives AD1?@ 1111, the upsilon 
         V-shaped with crossed bottom. Hackl, no. 580, rightly 
         restores: "‹>›-$'% 1111. TGV lists under AQD1; see 165/21F 
         12. 
 
      2959a. 
      Brussels, J.L. Théodor Collection. 
      A] BF lip cup. [Tleson Painter.] Tleson potter. Ca. 545 
         (BABESCH). *H.A.G. Brijder and C.M. Stibbe, `A Bronze 
         Cup in the Allard Pierson Museum,' BABESCH 72 (1997) 29 
         n. 14 (bibl.), 28, fig. 9,a (A) and 9,b (profile). P. 
         Heesen, The J.L. Theodor Collection of Attic 
         Black-figure Vases (Allard Pierson series, vol. 10, 
         1996), no. 33, figs. 93-95, pl. 33 [six]. 
      B] A: lip: a siren in profile to left. B: ? 
      C] A: handle zone: between palmettes: 3(+#6, h) B+'-.6 +*)$+#+,. 
      D] The last sigma and the last nu show the typical Tleson 
         Painter's backhand, but the earlier letters do not. SABESCH 
         does not attribute the cup to a painter. 
 
      2959b. 



      Brussels, J.L. Théodor collection. 
      A] BF lip cup. Taleides Painter. Taleides potter (Heesen). 
         Third quarter sixth. Ca. 550 (Heesen). *P. Heesen, The 
         J.L. Theodor Collection of Attic Black-figure Vases 
         (Allard Pierson series, vol. 10, 1996) 127/29 (Int., 
         B); p. 28, pl. 29 (A, color). 
      B] Int.: a nude warrior in Knielauf to right, looking back; his 
         shield is in profile. A, B, each: lip: a centaur to right, 
         hurling a rock. 
      C] Int.: on the shield, in added white: @)/XY-.(1) Ext.: handle 
         zone: A: 3'(+$>+% :* ‹+›*)$+#+,.(2) B: 3'(+$>+% : ‹+›*)$+#+,.(2) 
      D] The punctuation on B seems to be only double. P. H. gives 
         parallels for G+g @)R/+-, twice in Kretschmer, Vas. 87/57, 
         nn. 6-7 [Athens, Acr. ii, 434+ (CAVI 1361), manner of 
         Onesimos, and Naples RC 117 = 85,982 (CAVI 5465), by the 
         Shuvalov Painter]. Another shield inscription: Villa Giulis 
         50,700 (CAVI 7209), E. Bartoccini and A. de Agostino, 
         Antiquarium e collezione dei vasi Castellani (n.d.), pl. 27 
         (nonsense) [= ABV 300/4, BF amphora, (Manner of) Princeton 
         Painter]. 
         __________ 
         (1)should this be vocative: ‹G+g› @)R/+-? Not visible in the 
         ph. (2)miswritten. 
 
      2959c. 
      Brussels, J.L. Théodor Collection 123. 
      A] BF neck amphora (Tyrrhenian). Fallow Deer Painter 
         (Bothmer). Middle period (Kluiver). J. Kluiver, BABESCH 71 
         (1996) 26/239 (inscrr. not mentioned). *Idem, BABESCH 
         67 (1992) 89/11, figs. 48-56, and 67 (profile). Galerie 
         Günther Puhze, Kunst der Antike, Cat. 5, no. 176 (A, 
         B). P. Heesen, Mededelingenblad Amsterdam 66-67 (1996), 
         no. 1. 
      B] A: duel with onlookers (Achilles and Memnon?). B: duel, between 
         horsemen. 
      C] A: BABESCH 1992 has good pictures showing nonsense inscriptions. 
         B: not inscribed. 
      D] Preliminary entry. 
 
      2959d. 
      Brussels, J.L. Théodor Collection 168.(1) 
      A] BF neck amphora (Tyrrhenian). Fallow Deer Painter 
         (Kluiver). Middle period (Kluiver). *J. Kluiver, 
         BABESCH 67 (1992) 88/10, figs. 38-47 and 66 (profile). 
         Idem, BABESCH 71 (1996) 26/240 (inscrr. not mentioned), 
         fig. 52. P. Heesen, Mededelingenblad Amsterdam 66-67 
         (1996), no. 2. 
      B] A: Heracles fighting a centaur (Nessus?). B: hoplites 
         fighting, some with a centaur. 
      C] A, B, each: nonsense inscriptions. 
         __________ 
         (1)Kluiver 1996 lists as Brussels, JLT 168. 

      2960. 
      Once Brussels, van Branteghem. 
      A] Lekythos in Six' technique. Sappho Painter (probably). Ca. 500.
         *ABV 675. Six, Gaz. arch. 1888, 200, figs. 6-7, pl. 29,5. Klein, 
         L. 52. Haspels, ABFL 228/50 bis. 
      B] Woman playing the cithara, and cocks. 
      C] 3+(+,$&)% &'()%. 



 
      2961. 
      Once Brussels, van Branteghem 2. 
      A] BF fr. From Athens. Unattributed. Taleides potter? Archeneides 
         potter? Third quarter sixth. *ABV 176, bottom. W. Fröhner, La 
         Collection van Branteghem, vente ... Paris 16-18 juin 1892 
         (Brussels 1892).(1) 
      B] Traces of decoration. 
      C] [3'(?]+$>+% +*)$[+#+,?]. 
      D] As Beazley says, the restoration is uncertain, as other 
         names are possible, e.g.: [?-.+,]+$>+%. 
         __________ 
         (1)Beazley quotes from the text without page reference. 
 
      2962. 
      Once Brussels, van Branteghem 79. 
      A] RF cup. From Cervetri. Unattributed. Last quarter sixth. *ARV(2) 
         1557/12. 
      B] Int.: warrior. A: fight. B: youth with horses, 
      C] Int.: [--- +*)]$+#+,.(1) 
         __________ 
         (1)Beazley does not indicate that a word could have preceded 
         the verb. 
 
      2963. 
      Once Brussels, van Branteghem 174. 
      A] WG lekythos. From Cervetri. Attribution not given. Date? 
         *Fairbanks, Ath. Lekythoi (1907) Gp B, Class 4, Ser. 3/7b. 
         Klein, L.(2) 159/2. W. Fröhner, La Collection van Branteghem, 
         vente ... Paris 16-18 juin 1892 (Brussels 1892), no. 174. 
      B] Woman, standing before a chair (with a basket), before 
         another woman. 
      C] Kalos-name as on Berlin 2443 [i.e. Dromippos]. 
      D] This vase ought to be the same as ARV(2) 1576/6 [see under 
         `Lost'], which Beazley says is of unknown shape and from 
         Sicily; the reference he gives, Klein, L. 159/3, seems 
         however to differ from that in Fairbanks. 
 
      2964. 
      Bryn Mawr. 
      A] Fr. of RF cup. From Cervetri. Attribution not given. Last 
         quarter sixth. *Vidi. 
      B] Int.: maeander. Ext.: two legs. 
      C] Int.: along the margin: [--&'(])%(?). 
      D] I have not found this in CV, USA 13 = Bryn Mawr 1. 
 
      2965. 
      Bryn Mawr. 
      A] Fr. of BF prize Panathenaic. From Cervetri. Unattributed. 
         Fifth. *Vidi. M. Swindler, AJA 20 (1916) 321 (mention). 
      B] A: column shaft. 
      C] A: to right of the shaft, facing it: 
         [/), ?:+],+:+, [':(),]. 
      D] Two joining frs. Strong writing, which recalls to me the 
         Kleophrades Painter. 
 
      2966. 
      Bryn Mawr. 
      A] Fr. of BF pot. From Cervetri. Unattributed. Date? *Vidi. 
      B] Palmette; woman dancing. 



      C] To woman's left and right: rows of dots. 
 
      2967. 
      Bryn Mawr. 
      A] Fr. of BF cup. From Cervetri. Unattributed. Date? *Vidi. 
      B] Int.: tail end of something (a cloak?); left portion of a 
         large rimmed bowl. Ext.: plain. 
      C] Int.: Along the margin: [&'(])% h[) *'$%](?). 
      D] Unclear whether facing in (in which case it is retr.) or 
         out. 
 
      2968. 
      Bryn Mawr P 86. 
      A] Fragmentary BF lip cup. From Cervetri. Unattributed. Third 
         quarter sixth. 550-530. *Vidi. 
      B] Lip: A: goat between cocks. B: swan between cocks. 
      C] Handle zone, imitation letters: A: 10 letters, among them 
         two lambdas. B: 10 letters, among them nu twice reversed 
         and Attic lambda with uneven bars. 
 
      2969. 
      Bryn Mawr P 87. 
      A] BF hydria. From Cervetri. Unattributed. Last quarter sixth. 
         *Vidi. M. Swindler, AJA 20 (1916) 310, pl. 12. 
      B] Shoulder: battle of hoplites and two horsemen. Body: 
         departure of a couple in a chariot. 
      C] Body: on the buttock of a white horse, Gr. before firing: 
         horse brand: reversed three-stroke sigma. On a black 
         horse's buttock, a dotted circle. 
 
      2970. 
      Bryn Mawr P 88. 
      A] Fr. of BF kyathos. From Cervetri. Painter N. Third quarter 
         sixth. *Vidi. ABV 223/62, Add.(2) 58. M. Swindler, AJA 20 (1916) 
         315-16, fig. 4. 
      B] Young herdsman driving a bull. 
      C] Below the bull's (missing) neck: B$&)#:[+,+% +*)$+#+,]. 
      D] Rather neat lettering. The inscription must have curved up 
         and followed the neck of the bull. 
 
      2971. 
      Bryn Mawr P 95. 
      A] Fragmentary RF plate. From Cervetri. Bryn Mawr Painter. First 
         quarter fifth. 490 (A.&P.). *Vidi. *Ashmead and Phillips, CV, 
         USA 13, pls. 1 and 2,1. Hoppin RF i, 280/61. M. Swindler, AJA 
         20 (1916) 331, fig. 13. ARV(2) 456/1, Add.(2) 243. 
      B] Symposium: man reclining and playing kottabos; at left, 
         a flute case hung up. 
      C] Above the man's head and raised arm, in a large curve, 
         h) *'!$%, retr. Below his outstretched hand and along the 
         knee: &'()%, retr. 
      D] The rim is filed off. The ph., pl. 1,1, shows the 
         inscription faintly. Very similar to the plate Harvard 
         60.750, ARV(2) 456/2. 
 
      2972. 
      Bryn Mawr P 96. 
      A] RF cup. From Vulci. Epeleios Painter. Last quarter sixth. Ca. 
         510. Late sixth (A.&P.). *Ashmead and Phillips, CV, USA 13, 
         pls. 3-4 (all; many inscriptions show clearly). *M. Swindler, 



         AJA 20 (1916) 322-27; p. 323 (ph. of Int.), figs. 11-12 (after 
         Gsell, Fouilles (1891), pls. 13-16, drs.). Hoppin, RF i, 296. 
         VA 12. Richter, Survey (1958) 53 (mention). *ARV(2) 147/18 
         (Bothmer's readings), Add.(2) 179. *Vidi. Script 1012. 
      B] Int.: youth leaning on his stick. Ext.: conversations: A: 
         bearded man, seated, and six youths. B: six youths, in 
         three groups of two, that in the center seated. 
      C] Int.: in a half circle starting to right of face: ;*+(+$)% 
         and to its left, similar: &'()% v. ,'$.$, retr. A: above a 
         youth seated at the extreme left: I!+)>)-)%; by his face: 
         ,'$.$; and to left of a companion: &[']()(%), retr. - Near 
         the next youth: h) *'$% and &'()%, retr. - Starting from 
         the seated man's closed mouth: ;*+(+$)% and behind the 
         youth with a flower whom the man greets: &'()%, and ,'$.$. 
         - Between the last two youths: h) *'[$%] and &'()%, retr. - 
         B: left and right of the left youth's head: 
         1#-'.)% &'([)]%. - To left and right of the central youth 
         (again with a flower and again faced by a seated person, 
         here a youth, who greets him): ;[*+(]+$)%, retr., and 
         &'()% and ,'$.$, retr. - Two youths greet each other: 
         h) *'$% and &'()%. 
      D] The Ext. has five pairs of youths in conversation plus a 
         group of three (a bearded man seated and greeting a youth, 
         with another youth behind watching). The inscriptions tie 
         in with these groups and are almost like conversations 
         themselves; cf. vases cited in Script, pp. 70, 74, 75 and 
         84. - CV's readings agree with mine; both are more complete 
         than Bothmer's in ARV(2). ;*+(+$)%: i.e., ;*$(+)% = 
         ;*$(')% (Pape). U*_(�)% = U*$(_8% (Beazley, ARV(2) 147 and 
         1576). The form is the same on the four vases by the E. 
         Painter, except once ;*+($)% beside ;*+(+$)% on Munich 
         2619 (ARV(2) 146/2). Epsilon for short iota is said to be 
         rare in GAI i, 138. The name is not in PA. LGPN ii prints 
         U*_(+$)% and adds (U*W(+8%(?)). - 1#-'.)% for ¬#'-.)% also on Munich 2619. 
 
      2973. 
      Bryn Mawr P 185. 
      A] Fr. of LM cup.(1) From Vulci. Tleson Painter? Tleson potter. 
         Third quarter sixth. *Vidi. Para. 76?(2) 
      B] No decoration preserved. 
      C] Handle zone: at left palmette. 3(+#6, h) [B+'-.6 +*)$+#+,]. 
      D] Note tau with slightly inclined horizontal, characteristic 
         of the Tleson Painter. 
         __________ 
         (1)lip or band. (2)said to be a lip cup fr.; the number there 
         is P 175, but in the ms. Para., p. 78, Bryn Mawr P 185 is 
         listed as to be added to ABV as 183/48 bis. This must be 
         the same fr. 
 
      2974. 
      Bryn Mawr P 187. 
      A] Fr. of RF stemless cup.(1) Bought in Rome. Wider Circle of 
         Nikosthenes Painter (Beazley). Epiktetan (Swindler). Last quarter 
         sixth. Ca. 500 (A.&P.). *Vidi. M. Swindler, AJA 20 (1916) 321/9 (not 
         ill.). *Ashmead and Phillips, CV, USA 13, pl. 6,1-2 (6,1 shows 
         inscription). 
      B] Int.: crouching hoplite in an ambush. 
      C] Int.: starting to left of his face, along the margin, 
         facing in: h) *'$^%, retr.(2) On his right, similar but 
         mostly lost: [&'()]%, retr. 



      D] Cup type C but stemless. Beazley's attribution is in CV; 
         the fr. is not in his books. 
         __________ 
         (1)most of the tondo and all of the foot. (2)his spear 
         intervenes. 
 
      2975. 
      Bryn Mawr P 190. 
      A] Fr. of RF cup. Bought in Rome. Brygos Painter. Early fifth. 
         490-480 (A.&P.). *Vidi. *M. Swindler, AJA 20 (1916) 341/16, 
         fig. 21. ARV(2) 375/69, Add.(2) 226. *Ashmead and Phillips, CV, 
         USA 13, pl. 11,5-6. 
      B] A: heads and shoulders of a youth and a boy in conversation. 
      C] A: to left of the left youth's head: [h) *'$]%. To right of 
         the right youth's head: &['()%]. I.e.: [h) *'$]% &['()%]. 
      D] An erotic scene: the youth's mouth is open: he is trying to 
         persuade the boy. 
 
      2976. 
      Bryn Mawr P 192. 
      A] Fr. of cup. Bought in Rome. Near Painter of the Agora Chairias 
         Cups (Beazley). Late sixth (A.&P.). *Vidi. *AJA 20 (1916), no. 
         2, fig. 20. *Ashmead and Phillips, CV, USA 13, pl. 5,3. ARV(2) 
         177/1, Para. 339, Add.(2) 185. 
      B] Int.: head and arm of a youth tuning his lyre. Ext.: only 
         BG is preserved. 
      C] Int.: to right of the head: <'[$-$'%]. 
      D] The letters are very messy. The alpha is a triangular blob, 
         the chi is distorted. For the subject, cf. Louvre MNB 2040, 
         ARV(2) 176/1, by the same painter. For the letter forms A.&P. 
         compare Berlin 4040, ARV(2) 176/2 (near the painter). 
 
      2977. 
      Bryn Mawr P 198.+ 
      A] Frs. of RF cup. Bought in Rome. Briseis Painter. First quarter 
         fifth. 490-480 (A.&P.). *Ashmead and Phillips, CV, USA 13, 
         pls. 13,3 and 14. M. Swindler, AJA 20 (1916) 333/14, fig. 13 
         (P 198 only). ARV(2) 407/17 (number given wrongly as P 267), 
         Para. 371, Add.(2) 232. 
      B] Int.: a bald man with his stick, seated; a youth faces him; 
         between them, a bag hung up. Ext.: very fragmentary: seated 
         and standing males: A: five figures. B: three figures. 
      C] Int.: in front of the youth's head: an Attic gamma. 
      D] + P 241. + P 946. The letter is not visible in the ph. 
 
      2978. 
      Bryn Mawr P 205. 
      A] Fr. of RF cup. From Athens, Acropolis. Unattributed. Second 
         quarter fifth. 480-470 (A.&P.). *Vidi. *Ashmead and Phillips, 
         CV, USA 13, pls. 10,4-5 (phs.) and 42 (dr. of prelim. sketch). 
         W. Fröhner, La collection Van Branteghem: vases peints et 
         terres cuites antiques, vente, Hôtel Drouot 16-18 juin 1892 
         (Paris) 29/71. M. Swindler, AJA 20 (1916) 340, 8. 
      B] Int.: naked warrior putting on his greaves; at right, a 
         stool with folded clothes. A: legs of three greaved 
         warriors (frontal; to right; one foot frontal, the other 
         to right). B: a foot and a heel. 
      C] Int.: to warrior's left, &'(){$}%.(1) To his right, curving 
         downward: h) *'$%.(2) 
      D] Ex Van Branteghem collection 71 (with provenance). 



         __________ 
         (1)so the text; not visible in the ph. (2)so text; traces only 
         in the ph. 
 
      2979. 
      Bryn Mawr P 207.+ 
      A] Fr. of rim of cup. From Athens, Acropolis. Manner of Epeleios 
         Ptr., perhaps Ptr. of Berlin 2268 (Beazley). Late sixth 
         (A.&P.). *Vidi. *Ashmead and Phillips, CV, USA 13, pl. 5,1-2. 
         M. Swindler, AJA 20 (1916) 339/6, fig. 20. ARV(2) 151/45, 1628, 
         Para. 335, Add.(2) 180. 
      B] BM fr. only: Int.: reserved band at the rim. A: head and 
         nude shoulders of a youth. 
      C] BM fr.: to left of face: [--]%. All frs.: A.&P. place 
         Braunschweig immediately to left of the BM fr., which 
         gives: [&]'!([)]%. 
      D] + Braunschweig 503, 529, 530, 531. + Amsterdam 2210 and 
         2211. (A.&P. say `probably', Add.(2) has the connections for 
         certain.) See Braunschweig 503+ in CAVI, which remains as a 
         separate entry and has more inscriptions. 
 
      2980. 
      Bryn Mawr P 212. 
      A] Fr. of RF cup. From Athens, Acropolis. Ancona Painter. Second 
         quarter fifth. 470-465 (A.*P.). *Vidi. *Ashmead and Phillips, 
         CV, USA 13, pl. 25,5. M. Swindler, AJA 20 (1916) 339/8, fig. 
         20. ARV(2) 875/19, Add.(2) 300. 
      B] Int.: head and upper body of a youth. 
      C] Int.: at the right: &[--]. 
 
      2981. 
      Bryn Mawr P 247. 
      A] Fr. of RF skyphos. From Athens, Acropolis. Syriskos Painter 
         (Beazley). 480-470 (A.&P.). *Vidi. *Ashmead and Phillips, CV, 
         USA 13, pl. 29,1. ARV(2) 265/77, Add.(2) 205. 
      B] A: a raised hand holding out a cup, of one playing kottabos 
         to left. 
      C] A: around the hand, curved and facing: &'()%, retr. 
 
      2982. 
      Bryn Mawr P 903. 
      A] Fr. of BF/RF eye cup. From Athens, Acropolis. Unattributed. 
         Class of standard eye cups: bilingual. Last quarter sixth. 
         *ARV(2) 43/69 bis, Add.(2) 159. *Ashmead and Phillips, CV, USA 13, 
         pl. 2,4. 
      B] Int.: BF: (warrior): part of a shield and a spear point 
         at the right margin. 
      C] Int.: along the margin, curving upward and coming around 
         (once filling the whole circle): h[) *'$% &'(])%. 
      D] A.&P. think the hoplite was on guard, while Bothmer thinks 
         he is on the attack. The Ext. is BG only but was originally 
         RF. 
 
      2983. 
      Bryn Mawr P 926. 
      A] Fr. of RF cup. From Athens, Acropolis. Unattributed. First 
         quarter fifth. *Vidi. *Ashmead and Phillips, CV, USA 13, pl. 
         20,7-8. 
      B] Int.: part of head, chest and shoulder of a draped woman 
         to right. A: part of a handle palmette and the reserved 



         band. 
      C] Int.: on the left, near the break: [--],!+[--]. 
      D] From the tondo. Text; not visible in the phs. 
 
      2984. 
      Bryn Mawr P 928. 
      A] Fr. of RF cup. From Athens, Acropolis. Unattributed. Ca. 500 
         (A.&P.). *Vidi. *Ashmead and Phillips, CV, USA 13, pl. 6,7-8 
         (no bibl.). 
      B] Int.: greaved leg and knee of a warrior. Ext.: two feet to 
         right, drapery. 
      C] Int.: a sigma to left of the top of the greave.(1) 
      D] Not visible in ph. 
         __________ 
         (1)so A.&P. I had read: [---],. vac., and said: not a final 
         sigma. But that may have been wrong. 
 
      2985. 
      Bryn Mawr P 933. 
      A] Fr. of RF cup. From Athens, Acropolis. Possibly Painter of 
         Paris Gigantomachy (A.&P.).(1) First quarter fifth. 480 (A.&P.). 
         *Ashmead and Phillips, CV, USA 13, pl. 12,5-6 (no bibl.). 
      B] Int.: athletic scene(?): hand; perhaps a discus in its 
         case, suspended. A: athletes(?): parts of three figures. 
      C] Int.: three letters: alpha or lambda at the break near the 
         little finger; tau beside a smaller flaked area; lambda or 
         omicron near the hanging object. 
         __________ 
         (1)Beazley by letter said the foot reminded him of this 
         painter but he did not dare to attribute the fr. to him. 
 
      2986. 
      Bryn Mawr P 947. 
      A] Fr. of RF cup. From Athens, Acropolis. Unattributed.(1) First 
         quarter fifth. Ca. 490 (A.&P.). *Vidi. *Ashmead and Phillips, 
         CV, USA 13, pl. 2,2-3. M. Swindler, AJA 20 (1916) 344, no. 27b 
         (not ill.). 
      B] Int.: upper part of a sphinx. Ext.: part of a stool with 
         clothes. 
      C] Int.: to right of the sphinx' mouth: ;[---]. 
      D] I thought one fr. of a cup; CV: two frs. of a RF plaque. 
         __________ 
         (1)resembles the work of the Foundry Painter (A.&P.). 
         Swindler attributed the fr. to Euthymides, but it is not in 
         ARV(2). 
 
      2987. 
      Bryn Mawr P 959. 
      A] Fre. of RF skyphos. From the province of Syracuse, acquired 
         1963. Penthesilean. Second quarter fifth. Ca. 460 (A.&P.). 
         *Ashmead and Phillips, CV, USA 13, pl. 29,3. 
      B] A: at left, traces of a thyrsus; at right, part of head 
         and shoulders of a satyr. 
      C] A: between the thyrsus and the satyr, a faint =. 
      D] From the rim. 
 
      2988. 
      Bryn Mawr P 961. 
      A] Fr. of RF skyphos. From the province of Syracuse, acquired 
         1963. Unattributed. Second quarter fifth. Ca. 470. *Vidi. 



         *Ashmead and Phillips, CV, USA 13, pl. 29,4 (no bibl.). 
      B] A: shoulder, arm and a bit of the face of a woman holding 
         out a phiale. 
      C] A: to left of her face: &'^[--].(1) 
      D] From the rim. 
         __________ 
         (1)Probably &'[(+], with the head intervening. A.&P. read 
         &'[()%], I do not know why. Since the alpha is directly 
         against the woman's face, the rest of the word must have 
         been on the other side, which is not preserved. The alpha 
         lacks the cross stroke. 
 
      2989. 
      Bryn Mawr P 976. 
      A] Fr. of large RF panel amphora. From the province of Syracuse, 
         acquired 1963. Contemporary with the Nikoxenos Painter. Coarse 
         style. Last quarter sixth. Late sixth (A.&P.). *Vidi. *CB iii, 
         3 n. 1. *Ashmead and Phillips, CV, USA 13, pl. 30,2. 
      B] A: Beazley in CB: Ajax and Achilles playing a board game, 
         with Athena watching: at the upper left, part of her 
         sleeve; part of her spear; at right, beard and shouldered 
         spears of Ajax, with his raised hand making the sign for 
         three. 
      C] A: to left of the hand, facing Ajax: ?$'%, retr. 
      D] From the body. Beazley interpreted the scene after London 
         E 160, by the Nikoxenos Painter, ARV(2) 222/19, BSA 19, pls. 
         17,2, 19, and p. 234. 
 
      2990. 
      Bryn Mawr P 985. 
      A] Fr. of RF cup. From the province of Syracuse, acquired 1963. 
         Epiktetos. Last quarter sixth. Late sixth (A.&P.). *Vidi. ARV(1) 
         910/13, *ARV(2) 1624/48 bis, Add.(2) 168. *Ashmead and Phillips, 
         CV, USA 13, pls. 2,6 (ph.). and 32,2 (dr. of preliminary 
         sketch). 
      B] Int.: symposium: drapery and feet of a reclining male; 
         below the couch, a pointed amphora on its side. 
      C] Int.: upside down and bearing upward: ;*[$&/+/)% ---].(1) 
      D] In the preliminary sketch, a kylix was under the couch: in 
         the finished version, it is an amphora. 
         __________ 
         (1)so Beazley. Not +*[)$+#+,]. CV reads as retr. 
 
      2991. 
      Bryn Mawr P 988. 
      A] Fr. of RF cup. From the province of Syracuse, acquired 1963. 
         Circle of Makron. First quarter fifth. Ca. 490 (A.&P.). 
         *Ashmead and Phillips, CV, USA 13, pl 20,1. 
      B] Int.: BG. A: lower part of a goat walking over low hills 
         (Judgment of Paris?). 
      C] "Red @ inside," A.&P. 
      D] I take it the BG area inside is from the tondo. 
 
      2992. 
      Bryn Mawr P 1002.+ 
      A] Frs. of RF cup. From the province of Syracuse, acquired 1963. 
         Unattributed. Second quarter fifth. *Vidi. *Ashmead and 
         Phillips, CV, USA 13, pl. 26,1-3 (no bibl.). 
      B] A: wing-sleeved dancers? (Bits of winglike sleeves.) 
      C] A: P 1003: Near the rim, stoich. two-liner, horizontal: 



         [&']()% 1 [&']()%.(1) 
      D] Two frs. from rim. + P 1003. Mixed alphabet. Ionic lambda. 
         Three-stroke sigma. 
         __________ 
         (1)A.&P.: while a double kalos is a likely reading, they 
         suggest as a possibility restoring a kalos-NAME for the 
         first or second kalos. 
 
      2993. 
      Bucarest, Inst. d'Arch. V 8506. 
      A] Frs. of BF Siana cup. From Histria. C Painter. Second quarter 
         sixth. *Beazley Archive db, no. 5192. P. Alexandrescu, Histria 
         iv: La Céramique de l'époque archaique et classique (Bucarest 
         1978), pl. 41/371. 
      B] A: satyrs. [B: similar?] 
      C] A: nonsense inscription. [B: similar?] 
      D] I do not know the author of the attribution. 
 
      2994. 
      Bucarest, National Museum. 
      A] Fr. of BF band cup. From Tariverde near Istros. Unattributed. 
         Third quarter sixth. *Para. 72, 318, Add.(2) 49. Histria 4, pl. 
         45/410. 
      B] A: handle zone: top of a wing; a break; part of a siren's 
         head; wings. 
      C] A: on the black band above, in one line: Grr.: 
         L"-0$6, &['()%] @'&),$>+$ >)&$%. 
         L"-0$6, &['()% @'&),$>+$ >)&$%]. 
      D] Beazley's restoration; he takes the second iota of 
         @'&),$>+$ to be a sigma corrected to an iota; >)&+$% may 
         have been written correctly in the missing part; the style 
         of the drawing is not the same as on vases signed by the 
         painter Sakonides. For >)&$% see GAI ii, 511-512 with ref. 
         to i, p. 191 (iota for epsilon iota). But the intended form 
         may be >)&+$ R. Attic alphabet. The Gr. is apparently written 
         by an Athenian (Sakonides is not the vase painter Sakonides). 
 
      2995. 
      Bucarest, National Museum 18,811. 
      A] RF cup. From Chiusi. Hermaios Painter. Cachrylion potter. Last 
         quarter fifth. *ARV(2) 111/15, Add.(2) 173. CV, Romania, Bucarest 
         2, pl. 24,1-2. 
      B] Int.: warrior. 
      C] Int.: <'.-"($6, +*)$+#[+],. 
 
      2996. 
      Budapest. 
      A] RF pelike. From Chiusi. Villa Giulia Painter. Second quarter 
         fifth. *Photo. (A). ARV(2) 622/54. 
      B] A: athlete (jumper) and trainer; at left, a stele. B: two 
         youths. 
      C] A: on the stele: nonsense(?) letters. 
      D] Ex Deepdene, Hope. 
 
      2997. 
      Budapest T 754. 
      A] RF oinochoe (olpe). From Chiusi. Manner of the Meidias 
         Painter. Late fifth. *ARV(2) 1324/41 bis, Add.(2) 364. *Photo. *I. 
         Wehgartner, `Das Ideal massvoller Liebe auf einem attischen 
         Vasenbild,' JdI 102 (1987) 195-96, fig. 8. *H.A. Shapiro, 



         Personifications in Greek Art (1993) 235/23, 74, figs. 26-27. 
         *L. Burn, The Meidias Painter (1987) 110/MM 67 (not ill.). 
         LIMC ii, pl. 245, Apollon 733; iv, 49, s.v. Eukleia, no. 2; 
         64, s.v. Eunomia, no. 10. J. Boardman, Athenian Red Figure Vases: 
         the Classical Period (1989), fig. 301 (shows inscriptions).
      B] Woman (Eunomia) holding out a necklace; Apollo with a 
         laurel branch, seated, head turned left; woman (Eukleia) 
         holding a branch(?). 
      C] To right of the left woman's face: ;",)4$'. Above Apollo's 
         head: ?*)((8,. Above the right woman's head: ;"&(+'. 
      D] Ex Alföldi Collection. Small lettering. Ionic alphabet. -
         On the cult of Eukleia and her association with Eunomia, 
         see Shapiro 71ff. Cf. also R. Hampe, `Eukleia and Eunomia,' 
         RM 62 (1955) 107-23. 
 
      2998. 
      Budapest 50,154. 
      A] RF hydria. From Chiusi. Unattributed. Class of London E 195. 
         Third quarter fifth. *TGV 150/1F 4, pl. 15 (ph. of Gr.). ARV(2) 
         1077/3. 
      B] Woman seated, with two women. 
      C] Under the foot, Gr.: (2&":$'. 
      D] A small vase. Perhaps ex Preyss. 
 
      2999. 
      Budapest 50,940. 
      A] RF Nolan amphora. From Chiusi. Dresden Painter. Second quarter 
         fifth. *H. Metzger, REG 103 (1990), Bull. arch. 636/120. J.G. 
         Szilagyi, `Kallikles a Budapest,' Bull. du Musée Hongrois des 
         Beaux-Arts 66-69 (1986) 3ff. ARV(2) 1664/9 bis. 
      B] A: draped man running with a lyre. B: woman making a 
         gesture of greeting. 
      C] A: above the lyre's ribbon: 7'(($&(+%. 
      D] Metzger reports that Szilagyi thinks the name a kalos, even 
         though there is no &'()%. There is a suitable person as 
         kalos (one instance is by the Dresden Painter); see ARV(2) 
         1588-89. 
 
      3000. 
      Budapest 51.228. 
      A] RF Nolan amphora. From Chiusi. Nikon Painter. Second quarter 
         fifth. *ARV(2) 650/9 bis. J. Frel, Sbornik Narodniho musea v 
         Praze (Prague) 264-65, pl. 1,1. 
      B] A: Demeter at an altar. B: man at a pillar. 
      C] B: on the pillar, in two lines, horizontal: #*'>$16. 
      D] The pillar is a terma in the stadium; see Frel (Beazley). 

      3001. 
      Buffalo, Albright Art Gallery G 479. 
      A] BF/WG lekythos. From Gela. Athena Painter. Early fifth. *M. 
         Bieber, AJA 48 (1944) 121 ff., fig. 2a-b. Haspels, ABFL 
         256/34. ABV 522/34. *J. Neils et al., Goddess and Polis: The 
         Panathenaic Festival in Ancient Athens (Hood Museum of Art, 
         Dartmouth College, New Hampshire; Princeton University Press; 
         1992) 183/55 (bibl.) and 17; ill. p. 18 (all) and p. 182 
         (part). H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 35-36, pl. 15,a. 
      B] Athena (flanked by cocks) and two trainers or officers of 
         the Panathenaic Games. 
      C] Nonsense: between the heads of Athena and the left trainer: 



         (#))0). To his right: $+*)#. To right of Athena's head: 
         ()(.). Below, to left of the right trainer: +()$*)#.(1) 
      D] Ex Hirsch collection. Shapiro mentions the `$+-)*)$)$' 
         reading of Bieber's and refers to DAA. [Readings from the 
         photo. in Shapiro differ: between the heads: looks more 
         like: h)#). To Athena's left: $+,)#. Rather than $+*)#. To 
         Athena's right: ()(.)^+0)$()(.). These readings are not 
         certain either as the letters are in part distorted.] 
         Clearly just nonsense. 
         __________ 
         (1)Bieber assumes that the second and fourth inscriptions are 
         near-sense: $+*), (sic) for 0 7+-M, and ).+-)$*)# for 
         0 7+-)*)$M%. The photo. in AJA does not show the initial 
         omicron; the second letter does not look like a rho, but it 
         could be incomplete. Bieber also reads the first and third 
         inscriptions together: ,)0)-"),. 
 
      3002. 
      Camarina. 
      A] Attic cup. From Camarina. Ca. 450. *L.H. Jeffery, The Local 
         Scripts of Archaic Greece(2) (with supplement by A.W. Johnston 
         1990) 459/20a (not ill.). Guarducci, Annuario 21-22 (1959-60) 
         262-63, fig. 6. 
      C] On the Base, Gr.: ROMI.(1) 
         __________ 
         (1)so in Roman type, Johnston; D)4$‹› with tailed rho? 
 
      3003. 
      Camarina, Antiquarium T 916. 
      A] SOS amphora. From Camarina. Unattributed. Late seventh or 
         early sixth. *M.T. Manni Piraina, `Camarina - Rifriscolaro,' 
         Kokalos 33 (1987) 95 (facs.), pl. 13,3. Kokalos 26-27 
         (1980-81), pl. 160,1. Boll. d'Arte 69 (1984) 31. Script 12 n. 
         15. 
      B] No figured decoration. 
      C] Gr.: S)/)%.(1) 
      D] = inv. 7229. Three-stroke sigma. 
         __________ 
         (1)S)/‹/›)%(?). 
 
      3004. 
      Camarina, Antiquarium T. 1220. 
      A] SOS amphora. Unattributed. Late seventh or early sixth. 
         *M.T. Manni Piraina, `Camarina - Rifriscolaro,' Kokalos 33 
         (1987) 103 (facs.), pl. 19. 
      B] No figured decoration. 
      C] Shoulder: A: below the neck, in large letters filling the 
         space between the handles: 7'(‹(›'$#.-6. 
      D] = inv. 7808. Because of the sigma (with 5-6 strokes) this 
         is presumably not an Attic inscription, although the name 
         is common in Attica also. Not included in LGPN ii. 
 
      3005. 
      Camarina, Antiquarium T. 1727. 
      A] SOS amphora. Unattribued. Late seventh or early sixth. 
         *Boll. d'Arte 69 (1984) 31, pl. 2. *M.T. Manni Piraina, 
         `Camarina - Rifriscolaro,' Kokalos 33 (1987) 103, pl. 18. 
         Script 12 n. 15. LGPN ii, s.v. ;"&(2% 2. 
      B] No figured decoration. 
      C] Shoulder: ;"&(+6% +$4$. 



      D] = inv. 7808. The inscription is Attic. Included in LGPN ii  
         (KL)*M(). 
 
      3006. 
      Cambridge, Cl. Arch. 472. 
      A] BF column krater. Unattributed. Last quarter sixth. Ca. 510 
         (Johnston). *TGV 83/21A 62; 148/23E 10; 189. Johnston, PP 27 
         (1972) 417. 
      B] Subjects not mentioned. 
      C] Under foot, Grr.: @)‹›. ('‹›. 
      D] Johnston suggests (]‹&":)%> and thus Aeginetan script, and 
         he makes reference to the Aeginetan trader Sostratos 
         mentioned by Herodotus and whose dedicated anchor has been 
         found at Gravisca, the port of Tarquinia (bibl. TGV 241, 
         21A n. 2). 
 
      3007. 
      Cambridge, Corpus Christi College. 
      A] BF prize Panathenaic. Very close to Kleophrades Painter. 
         First quarter fifth. *ABV 405/2. *D.G. Kyle in Neils et al., 
         Goddess and Polis (1992) 205 n. 58 (listing only). 
      B] A: Athena. B: Pankration. 
      C] A: prize inscription. 
 
      3008. 
      Cambridge, Corpus Christi College. 
      A] RF cup. Foundry Painter. Euphronios potter (Bloesch). First 
         quarter fifth. 490-480. *Bicknell, JHS 41 (1921) 223/2; 224, 
         pls. 15-16. ARV(2) 402/12, 1651, Para. 370, Add.(2) 231. D.C. 
         Kurtz (ed.), Greek Vases: Lectures by J. D. Beazley (1989) 
         81, pls. 54-55. 
      B] Symposium: Int.: man reclining and playing the flutes; boy 
         dancing. A: four bearded men on couches. B: similar to A, 
         but with a female flautist. 
      C] B: above the heads: nonsense: (.) v. ", ),(,),4,. ,,0,.(1) 
      D] After the drs. in JHS. One nu reversed. 
         __________ 
         (1)"On the background, the usual inscriptions, with mu, upsilon, 
         sigma." (Beazley, lecture). 
 
      3009. 
      Cambridge, Corpus Christi College. 
      A] RF neck amphora. Group of Polygnotos. Third quarter 
         fifth. *JdI 29 (1914) 168 and 166, fig. 29. ARV(2) 1058/114 
         (bibl.(1)), Add.(2) 323. *S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 472/PGU133 (not 
         ill.). 
      B] A: Ajax and Cassandra. B: youth leaving home. 
      C] A: above Cassandra's head: [7](')##',>[-]'. 
         Below Ajax' arm: trace of an inscription? 
      D] Unclear readings. 
         __________ 
         (1)cleaned after this bibliography? 
 
      3009a. 
      Cambridge, Corpus Christi College. 
      A] RF cup. Painter of Ruvo 1346 (Beazley). Ca. 430 
         (H.-T.). *M. Halm-Tisserant, `Cephalophorie,' 
         BABESCH 64 (1989) 108 and n. 65, pl. III,e (A). ARV(2) 
         1401/1 (bibl.), Add.(2) 373 (bibl.). 



      B] Int.: impressed design. A: The Oracular Head of 
         Orpheus: at left, a seated boy writing on tablets the 
         prophecies of the severed head of Orpheus, which lies 
         on the ground in the center; at right, Apollo. B: a 
         woman with a lyre, and another woman. 
      C] I have no record of any inscription. Included here for 
         the ref. to writing. 
      D] H.-T. calls the boy a grammateus. 

      3010. 
      Cambridge, Corpus Christi College 57. 
      A] RF skyphos. From Capua. Polygnotos II (Lewis Painter). Second 
         quarter fifth. Ca. 470. *H.R.W. Smith, Der Lewismaler (1939) 
         no. 14, pls. 10 and 33,c-d. ARV(2) 973/15, Add.(2) 309. 
      B] A: Eos carrying off Tithonos. B: two companions fleeing. 
      C] A: to left of Eos' head: &'(+, retr. Above T.'s head: 
         &'()%. B: &'()%. 
 
      3011. 
      Cambridge, Fitzwilliam Museum. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes 
         potter. Third quarter sixth. *ARV(2) 1700 (add to list on 
         p. 122). Hesp. Art Bull. 22, 4/3. 
      B] A: boxers. B: komos: naked men and a youth; woman dancing. 
      C] The usual potter's signature of Nikosthenes. 
 
      3012. 
      Cambridge, Fitzwilliam Museum 44. 
      A] BF neck amphora. From Vulci. Camtar Painter. Second quarte 
         sixth. 560-550. *CV, Great Britain 6, III H, pls. 8,2 and 9,3. 
         FR ii, 6, n. 2. ABV 84/2, 682, Add.(2) 23. 
      B] A: Heracles and three Amazons, with Telamon. B: Five 
         Amazons running up. 
      C] A: along the right side of Telamon's left leg: 
         3+('46,, retr. Above a prostrate Amazon: H('"&+, retr. 
         Behind Heracles' head: h+-'&(+%, retr. To left of one 
         Amazon's right leg: ?,>-)4'.+, retr. To left of another 
         Amazon's head: ?(&'$', retr. B: a[---] or B[---].(1) 
         [L]'!,/'-$#/+. ?-+/6.(2) ?$,$*‹*›+. (?),'.#$(+'. 
      D] = GR 24.1864. The inscriptions are in red as are those 
         on Tarquinia RC 5564 [ABV 84/1, by the same painter], see 
         Beazley and Payne, JHS 49 (1929) 262 (Bothmer). CV states 
         that Pantariste and Ainippe occur on a [Tyrrhenian neck] 
         amphora in Boston [98.916, by the Timiades Painter]. 
         Closed heta (vidi). 
         __________ 
         (1)CV, text. Bothmer read a mu and has the inscription retr. 
         (2)the name is listed in Pape from an inscription. Hence 
         v-+/� is perhaps better than v-2/�, cf. v-`/2. 
 
      3013. 
      Cambridge, Fitzwilliam Museum 54. 
      A] BF hydria. From Vulci. Unattributed. Late sixth. *CV, Great 
         Britain 6, III H, pl. 16,2. E. Gardner, Cat., pl. 16. AZ 1846, 
         208. Beazley Archive db, no. 12,709. G. Ahlberg-Cornell, 
         Herakles and the Sea-Monster (Stockholm 1984) 147/X 11. LIMC 
         v, pl. 603 Kallichora 1 (body). 
      B] Shoulder: warrior between two chariots. Body: Heracles and 
         Triton between two Nereids. 
      C] Body: [L])(,)/$['].(1) 3-$/6,, retr. h[+-]'&(+%. 



         7[']‹(›($.)-', retr. Under the foot, Gr.: S;D. See TGV 
         126/3E 56 and commentary. 
      D] = G 54 = GR 33.1864. 
         __________ 
         (1)nu is printed as reversed in CV's text. 
 
      3014. 
      Cambridge, Fitzwilliam Museum 60. 
      A] BF cup type A. From Vulci. Sakonides. Hischylos potter. Third 
         quarter sixth. 550-530. *CV, Great Britain 6, III H, pl. 18,1. 
         ABV 172, Add.(2) 49. *Vidi. *B. Cohen, `The Literate Painter: A 
         Tradition of Incised Signatures on Attic Vases,' Met. Museum 
         Journal 26 (1991) 59, figs. 12-13 (A, B). 
      B] A, B, each: eyes and nose. Under each handle: Heracles and 
         the Lion. On each side of each handle, a stag. 
      C] On the reserved foot profile: @'&),$>+% : +0-['9#+,]. 
         h$#."()% +*)+#+,:. 
      D] = GR 38.1864. - The signatures are in very tiny BG letters 
         on opposite sides, the first perhaps under A, the second 
         under B(?). For the question of attribution, see ABV and 
         Script 51-52. - Rho perhaps with the vertical extending 
         above the loop. If the rho is correctly rendered, the writing 
         should be Sakonides', although Beazley does not attribute the vase 
         to the same hand as other signed vases. - To judge by the good, 
         but small, photos. in Cohen, both signatures are by one hand - that 
         of Sakonides? - GAI i, 328 notes that this is the only sig-
         nature of Hischylos where iota is omitted in +*)+#+,.
 
      3015. 
      Cambridge, Fitzwilliam Museum 63. 
      A] BF band cup. From Vulci. Painter of the Hermogenes 
         signatures.(1) Hermogenes potter. Third quarter sixth. *CV, 
         Great Britain 6, pls. 19,1 and 20,5. CIG 8194. ABV 165/1, 
         Add.(2) 47. 
      B] Handle zone: A: chariot and warrior. B: similar. 
      C] Handle zone: A: to left and right of the scene: 
         h+-4)0+,+% ^ +*)$+#+, +4+. B: similar: 
         h+-4)0+,+% ^ +*)$+#+, +4+. 
      D] = GR 41.1864. Rho with vertical extending above the loop. 
         __________ 
         (1)My term; this is one of six chariot cups by one hand, 
         which may perhaps be the same as that of four head cups; 
         see ABV 164-65 and for the handwriting, Script, p. 51. 
 
      3016. 
      Cambridge, Fitzwilliam Museum 64. 
      A] LM (lip?) cup. Unattributed. Third quarter sixth. *CV, Great 
         Britain 6, III H, pl. 19,2. E. Gardner, Cat., pl. 22. AZ 
         1846, 207. 
      B] Undecorated? 
      C] Handle Zzone: .'$-+ &'$ *$+$ /+‹,›>+. 
         B: .'$[-+] &'$ *[$]+$ /+‹,›>[+]. 
 
      3017. 
      Cambridge, Fitzwilliam Museum 65. 
      A] Plain(?) lip cup. From Vulci. Unattributed. Third quarter 
         sixth. *CV, Great Britain 6, III H, pl. 19,5. *Photo. in 
         Beazley Archive. 
      B] Undecorated? 
      C] Handle zone: A: .'$-+ &'$ *$+$ +". B: .'$-+ &'$ *$+$ +". 



      D] Put under lip cups in the Beazley Archive. Unattributed, 
         but a note by Beazley says: cf. Tleson. The inscription 
         fits this, but Beazley may have gone by the shape of the 
         palmettes. 
 
      3018. 
      Cambridge, Fitzwilliam Museum 66. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         550-530. *CV, Great Britain 6, III H, pl. 194. Gardner, Cat., 
         pl. XXII. *Vidi. 
      B] Handle zone: A, B, each: two cocks fighting. 
      C] On either side of the figures: nonsense: A: .)(,))-+)# and 
         .(,))(,)#(,)+. B: .(,)V(,)+)(,) and ›(,)(+))+(,)(.)(,)+(.).(1) 
      D] The inscriptions on A are clearer than those on B. Epsilons 
         shaped like U-shaped digammas. D-shaped rho. Chi = upright 
         crosses. 
         __________ 
         (1)the last inscription very unclear: hasty imitation letters. 
 
      3019. 
      Cambridge, Fitzwilliam Museum 68. 
      A] BF LM cup. From Vulci. Unattributed. Mule Painter 
         (Schauenburg).(1) Third quarter sixth. Ca. 560 (CV). *CV, Great 
         Britain 6, III H, pl. 20,1. AZ 1846, 207. E. Gardner, Cat., 
         pl. 24. Beazley, JHS 52 (1932) 180. *Photo. in Beazley 
         Archive. *Beazley Archive db, no. 773. K. Schauenburg, AA 
         1974, 203ff., figs. 11-13 (A, B). Villard, REA 48 (1946) 164. 
      B] Int.: jockey on horseback; a hare cowering below. Ext.: 
         lip: A: bull attacked by two panthers and two lions. B: 
         bulls and cows. 
      C] Handle zone: A: .'$-+ : &'$ ‹*$›+$ +". B: 
         .'$-+ : &['$] ‹*$›+!$ +".(2) 
      D] = GR 46.1864. This is clearly the vase mentioned by 
         Schauenburg, AA 1974, 198ff., and cited in Script 48 n. 44; 
         he reads +$ as 2nd sg. of the verb `to be'. - My comment: 
         this and the `Unlocated' cup have similar epsilons and 
         general ductus, but `Unlocated' has a normal rho with a 
         large head. The chi's are higher and separate from the rest 
         of the inscriptions. I think both cups are written by the 
         same hand. - S. has a long discussion of the relations of 
         the two cups. 
         __________ 
         (1)by the same painter: Unlocated, Private, BF lip cup, 
         Beazley Archive db, no. 774. K. Schauenburg, AA 1974, 199, 
         200, figs. 1-3 (all). (2)the space between kappa and epsilon 
         seems about 1/2 letter space longer than that on A; hence 
         the restoration &['$ *$]+$ seems too long, though not 
         impossible. Beazley's reading is not quite right. 
 
      3020. 
      Cambridge, Fitzwilliam Museum 69. 
      A] BF lip cup. From Vulci. Tleson Painter. Tleson potter. Third 
         quarter sixth. *CV, Great Britain 6, pls. 19,6 and 20,3. CIG 
         8309. ABV 179/4, Add.(2) 50. 
      B] Int.: sphinx. 
      C] Handle zone: A: 3(+#6, h) B+'-.6 +*)$+#+,. 
         B: 3(+#6, h) B+'-.6 +*)$[+#+,]. 
      D] = GR 47.1864. 
 
      3021. 



      Cambridge, Fitzwilliam Museum 70. 
      A] Fr. of RF cup. From Vulci. Skythes. Late sixth. *CV, Great 
         Britain 6, pl. 25,1. ARV(2) 85/23, 1624, Add.(2) 170. *Vidi 
         (part). 
      B] Int.: youth running, with his helmet and shield.(1) 
      C] Int.: between the helmet and the head: 7-'/+%. Below the 
         legs and the shield: &'()%.(2) 
      D] Only the tondo is ancient. 
         __________ 
         (1)CV thinks a victor in the armed race. (2)i.e.: 
         7-'/+% 1 &'()%. 
 
      3022. 
      Cambridge, Fitzwilliam Museum 71. 
      A] RF cup. From Vulci. Hermaios Painter. Cachrylion potter. Last 
         quarter sixth. Ca. 520 (CV). *CV, Great Britain 6, III I, pl. 
         25,2. CIG 8237. ARV(2) 111/14, 1626, Add.(2) 173. 
      B] Int.: komast. Ext.: plain. 
      C] Int.: starting to right of the forehead, along the margin, 
         covering about 3/4 circle and facing in: <'.-"($6, +*)$+#+,. 
      D] = GR 49.186 (71). 
 
      3023. 
      Cambridge, Fitzwilliam Museum 138. 
      A] WG lekythos. From Athens. Carlsruhe Painter. Second quarter 
         fifth. Ca. 460. *CV, Great Britain 6, pl. 30,1. ARV(2) 303/11, 
         735/98. *Vidi. 
      B] Woman with a wicker basket, between side-palmettes. 
      C] To right of face, imitation letters, stoich. two-liner: 
         ....^. 
         ..... 
      D] Haspels, ABFL 180: this vase made in the Beldam workshop. -
         A tendril interferes in line 1. 

      3024. 
      Cambridge, Fitzwilliam Museum 149. 
      A] RF lekythos. From Athens. Bowdoin Painter Secxond quarter 
         fifth. Ca. 475. CV, Great Britain 6, III I, pl. 29,4. ARV(2) 
         679/32, 692. 
      B] Nike flying to an altar, with flower and fruit. 
      C] In the field, nonsense: imitation inscription. 
 
      3025. 
      Cambridge, Fitzwilliam Museum 154. 
      A] RF lekythos. From Athens. Carlsruhe Painter. Ca. 450. *CV, 
         Great Britain 6, III I, pl. 29,1. ARV(2) 734/79. 
      B] Youth leaning on stick. 
      C] Nonsense: imitation inscription (dots). 
      D] The inscription originally in white. 
 
      3026. 
      Cambridge, Fitzwilliam Museum 163. 
      A] RF oinochoe. From Athens. Goluchow Painter. Third quarter 
         sixth. Ca. 530. *CV, Great Britain 6, III I, pl. 36,1. CIG 
         7465. ARV(2) 10/3, ABV 432/1, Add.(2) 151. C. Fränkel, Satyr- und 
         Bakchennamen (1912) 34-35, 86/Q. *Photo. R.Blatter, Alte Welt 
         1989, 59, fig. 1. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 
         14, BRIAKCHOS 1. Script 328. 
      B] Ithyphallic satyr, playing the flutes; he also carries the 
         flute case. 



      C] Above, and to right of, his head: S-$'.)%. 
 
      3027. 
      Cambridge, Fitzwilliam Museum 164. 
      A] RF oinochoe. From Italy. Harrow Painter. First quarter fifth. 
         Ca. 480. *CV, Great Britain 6, II I, pl. 35,4. Beazley, JHS 36 
         (1916) 133. ARV(2) 276/77. 
      B] Woman with oinochoe and phiale. 
      C] By her right shoulder: &'([)]%, retr. By her left shoulder: 
         [.]'$-+ #".(1) 
         __________ 
         (1)Beazley in JHS gives the chi; CV has a mistaken reading: 
         [.]'$-+ *'$ #". 
 
      3028. 
      Cambridge, Fitzwilliam Museum 1.27. 
      A] RF eye cup. Nikosthenes Painter. Last quarter sixth. Ca. 
         520. *CV, Great Britain 6, pls. 25,3 and 26,1. ARV(2) 124/3, 
         cf. 49/176, Add.(2) 176. 
      B] Int.: banqueter on a couch. Between palmettes and eyes: A: 
         acontist. B: athlete picking up halteres. 
      C] Int.: above the banqueter: &'()‹%›. Below him: h) *'$‹%›.(1) 
      D] The letters are idiosyncratic. 
         __________ 
         (1)so the photo., but in the text CV gives h) *'$% &'()%. 
 
      3029. 
      Cambridge, Fitzwilliam Museum 3.1962. 
      A] BF Nikosthenic neck amphora. Said to be from Orvieto. Painter 
         N. Nikosthenes potter. 530-520. ARV(2) 1700, *Para. 105/7 bis 
         (bibl.). *R.V. Nicholls, Archaeological Reports 1965-66 (1966) 
         46/8, fig. 4 (A). 
      B] A: boxers between a trainer and a youth. B: komos: a naked 
         man and a youth, also a woman; all dancing. Under the 
         handles: a dog and a flying eagle. 
      C] A: above the left portion of the scene, in a wavy 
         horizontal line: B$&)#:+,+% +*)$+#+,.(1) 
      D] Ex Philadelphia market. Overlap Group. 
         __________ 
         (1)taken from the ph. in AR, but that does not show the 
         beginning; it is possible that the first two letters are 
         missing. 
 
      3030. 
      Cambridge, Fitzwilliam Museum 4.17. 
      A] WG lekythos. From Thespiai. Carlsruhe Painter. Second quarter 
         fifth. *CV, Great Britain 6, III J, pl. 30,2. ARV(2)734/89. 
         *Vidi. 
      B] Nike flying with a sash. 
      C] Nonsense: imitation letters: to right of her mouth, BG: 
         (.)(.)(&)h(.)(()(.)(").(1) 
      D] Small letters. 
         __________ 
         (1)(.) = two short vertical strokes; kappa and lambda reversed; 
         upsilon in two strokes (not a real letter). 
 
      3031. 
      Cambridge, Fitzwilliam Museum 04.22. 
      A] BF kyathos. From Vulci. Philon Painter.(1) Ca. 500 (CV). *CV, 
         Great Britain 6, III H, pl. 21,1. CIG 7878. ABV 516/1, 673, 



         Para. 254, Add.(2) 128. M.M. Eisman, Attic Kyathos Painters 
         (diss. Pennsylvania 1971) 510/141. Script 1128. 
      B] Three pairs of warriors fighting. 
      C] Left to right: first warrior: (E)$(6, and &'()%. Fourth: 
         @4$&":)%. Sixth: @&"(:)+%. 
      D] It is unclear where E$(6, &'()% belongs. Is Ph. one of the 
         warriors? The first two warriors wear helmets, the others, 
         petasoi. Are they contemporary Athenian warriors fighting 
         an enemy? Tag-(portrait) kalos? 
         __________ 
         (1)recalls the Diosphos Painter (ABV). 
 
      3032. 
      Cambridge, Fitzwilliam Museum 4.1890. 
      A] RF askos. From Poli in Cyprus. Unattributed. Late fifth -
         early fourth. *CV, Great Britain 6, III I, pl. 39,3. 
      B] A: hare. B: swan. 
      C] On the handle, Gr.: E$‹›. 
      D] Cf. Myres-Richter, Cyprus Mus. Cat. 90/1912. Owner? 
 
      3033. 
      Cambridge, Fitzwilliam Museum 5.1961. 
      A] RF hydria. Niobid Painter. Second quarter fifth (early, 
         ARV(2)). *Archaeological Reports 1961-62 (1961: misprint for 
         1962) 52/19, figs. 10-11 (A, detail of B). *ARV(2) 605/63, 
         1702. Script 702. 
      B] The picture is on the body going all around regardless of 
         the handles: scenes of farewell inside the palace at Troy: 
         A: at left, Priam seated; standing woman with libation 
         vessels; two young warriors shaking hands (one of them 
         standing beside his horse). B: behind Priam: a standing 
         warrior and an old man (Antenor?); opposite and echoing the 
         seated figure of Priam, a seated woman (Hecuba?) clasping 
         the hand of an armed warrior (Hector?). [This is AR's 
         description.] 
      C] A: above Priam's head: L-$'4)%. 
      D] Beazley refers to ARV(2) 607/93, frs. of a pot, perhaps a 
         hydria, in Florence and Naples, also by the early Niobid 
         Painter, which he compares to "the hydria in the London 
         market (no. 63)." 
 
      3034. 
      Cambridge, Fitzwilliam Museum 9.17. 
      A] RF pelike. Pig Painter. Second quarter fifth. *CV, Great 
         Britain 6, III I, pl. 33,2 and 34,4. ARV(2) 564/27, 1659, cf. 
         Add.(2) 260. *Vidi (A). Robertson, AVCA 147, figs. 152-53 (A 
         and part). 
      B] A: two countrymen with two pigs (one man with a bag over 
         his shoulder, the other carrying a pole with baskets), 
         perhaps Odysseus and Eumaeus.(1) B: man and youth. 
      C] A: between the heads, Gr. after firing, with perhaps a 
         trace of a dipinto: ,+)(.)). 
      D] Ex Hope collection. The Gr. no doubt modern: the first 
         two letters are lower-case Greek; that marked (.) is the 
         lower half of a circle, in which is a Dip. upsilon of sorts. 
         Perhaps there was an original painted inscription. Tillyard 
         read ;Qo=. 
         __________ 
         (1)so CV; at 1659 Beazley says that the subject is uncertain, 
         but he compares Tübingen E 120. 



 
      3035. 
      Cambridge, Fitzwilliam Museum 12.27. 
      A] RF cup. From Poggio Sommavilla. Makron. Hieron potter. First 
         quarter fifth. Hauptwerk I (Kunisch). *CV, Great Britain 6, III I, 
         pls. 25,5 and 28,1. ARV(2) 468/144, 1654. Meyer, JdI 103 (1988) 
         106, fig. 13; 125/G 42. R. Sutton, Interaction between Men and 
         Women (1981) 397/G 42. *B. Cohen, `The Literate Painter: A 
         Tradition of Incised Signatures on Attic Vases,' Met. Museum 
         Journal 26 (1991) 70, fig. 40 (signature). N. Kunisch, Makron 
         (Kerameus 10, 1997) 6, 175/143, pl. 50 (shows part of inscription).
      B] Int.: woman embracing a male; chair. A-B youths and women. 
      C] On handle B/A, on the reserved area of the right hasta, 
         Dip. in BG: h$+-6, +*)$+#+,. 
      D] The pi pinched in as often in this signature. 
 
      3036. 
      Cambridge, Fitzwilliam Museum 29.24. 
      A] RF cup. Wider Circle of the Nikosthenes Painter. Last 
         quarter sixth. *CV, Great Britain 6, III I, pls. 25,4 and 
         26,2. ARV(2) 134/5. 
      B] Int.: jumper and trainer; an extra pair of halteres. A: 
         jumper; discobolus; hoplite; horse. B: five hoplites 
         running. 
      C] Int.: nonsense: imitation inscription. 
 
      3037. 
      Cambridge, Fitzwilliam Museum 32.1. 
      A] BF neck amphora (Tyrrhenian). Unattributed. Second quarter 
         sixth (Bothmer). *CV, Great Britain 11, pl. 22,1. ABV 99/48, 
         684, Add.(2) 26. 
      B] A: Heracles and the Amazons. B: 4 young horsemen. 
      C] A: beside the central Amazon: nonsense: imitation 
         inscriptions.(1) 
      D] = GR 7.1932. 
         __________ 
         (1)see Bothmer (in `Amazons'): "the letters are reduced to 
         blobs." 
 
      3038. 
      Cambridge, Fitzwilliam Museum 37.8. 
      A] BF/WG oinochoe. Athena Painter. Early fifth. *CV, Great 
         Britain 11, Ricketts and Shannon, pl. 2,3. ABV 526/1, Add.(2) 
         131. TGV 23, 242/2C n. 1 (sampi); GAI ii, 678.
      B] Judgment of Paris. 
      C] To Aphrodite's right: +$)(. Similar for Athena: 0)?,"(*)+.(1) 
         In back of Hera's head: )((.)'##2.(2) Under the foot, Gr.: 
         sampi and ;1. See, for the former, TGV 23 and 242, and for 
         some parallels, 61, n. 6; TGV 181/subs. list 4, 26 = 
         Athens, Agora, Hesp. Suppl. x, 34/131: RF pyxis lid, twice. 
      D] = GR 8.1937. Ex Ricketts and Shannon. 
         __________ 
         (1)so the photo. CV read H=?B7H;, perhaps correctly (the gamma 
         standing for pi). (2)the photo is not very clear; CV has: 
         )(.>##2. 
 
      3039. 
      Cambridge, Fitzwilliam Museum 37.14. 
      A] BF/RF eye cup. Painter of the Cambridge Hischylos.(1) 
         Hischylos potter. 530-20. 525-520 (Cohen). *CV, Great 



         Britain 11, RS pls. 5,1, 8,3, and 9,2. ARV(2) 161/1 and 41/40, 
         1630, Add.(2) 159. B. Cohen, `The Literate Potter,' MetMusJ 26 
         (1991) 58, figs. 14-15. *Vidi (bottom). 
      B] Int.: BF: warrior and a snake. A, B, each: RF: nose between 
         eyes. 
      C] Under one handle, Gr.: h$#."()% :* +*)$+#+,.(2) Under the foot, 
         Gr.in large letters: 'V/$4, retr. Not in TGV.(3) 
      D] Ex Cambridge, Ricketts and Shannon. - For Gr. signatures, 
         see AJA 88 (1984) 343, n. 14; now superseded by Cohen who 
         has a long discussion of Hischylos' signatures on pp. 
         57ff.: similar Gr. signatures of Hischylos under a handle 
         are: Vatican, Astarita 297, ARV(2) 161/2; Swiss Market 
         (Koutoulakis), ARV(2) 1621/40 bis and 1630/1 bis. Only 
         Hischylus signatures are found in this location as Grr. 
         __________ 
         (1)see ARV(2) 1630, top, under 1 bis. (2)three-stroke 
         punctuation (short strokes). (3)not certain that this is one 
         Gr., as the last three letters are much fainter than the 
         first two. Connection with /$4` (price)? 
 
      3040. 
      Cambridge, Fitzwilliam Museum 37.15.+ 
      A] RF cup. From Vulci. Euergides Painter. Last quarter sixth. 
         *CV, Great Britain 11, pls. 5,2, 8,4 and 9,1. ARV(2) 91/54, 
         Para. 330. 
      B] Int.: youth in a bell krater.(1) A: three young athletes in 
         the palaestra. B: three young komasts; krater.(2) 
      C] Int.: around most of the margin, taking all available space: 
         h) *'$%, ,'$.(3) A: below the rim: h) *'$% &(')()[%]. B: 
         similar: h) *'$% &'()%. 
      D] + Villa Giulia, fr. Ex Ricketts and Shannon. The VG fr. gives 
         the final sigma on A. 
         __________ 
         (1)replicas: see CV, Oxford ii, pl. 51,3; cups in Oxford, 
         Braunschweig and Leipzig. (2)of the same shape as the krater 
         in the Int. (3)a planned inscription. 
 
      3041. 
      Cambridge, Fitzwilliam Museum 37.16. 
      A] RF cup. From Vulci. Painter of Berlin 2268 (Coarser Wing iii). 
         Late sixth. 490-480 (CV). *CV, Great Britain 11, pls. 6,1, 8,7 
         and 9,6. ARV(2) 155/37, Add.(2) 181. G. 
      B] Int.: a bearded man leaning on his stick, with helmet and 
         flower. A: two pairs of draped youths talking to young nude 
         warriors. B: youth and warrior talking; youth with a 
         flower; warrior. 
      C] Int.: starting to right of the man's head, stoich. (or 
         near?) two-liner: h) *'$(%) 1 &'()$%. A: between the 
         rightmost warrior and his outstretched hand: [&](')()[%]. 
         Below: h) *'(%. Above the hand of the youth at left: 
         [--])?[--]. To right of the left warrior's back of head: 
         &[--]. B: &(')()% h) *(')$% &(')()$%.(2) 
      D] Most alphas lack the cross stroke. Attic lambda except 
         in *'(% `Ionic' with right hasta short. Three-stroke sigma, 
         once = <. &'()$% and *'(% are miswritten. 
 
      3042. 
      Cambridge, Fitzwilliam Museum 37.17. 
      A] RF cup. Wider Circle of Nikosthenes Painter. Pamphaios 
         potter. Last quarter sixth. *ARV(2) 133/4. *CV, Great Britain 



         11 (Ricketts and Shannon), pls. 8,5, 6,2 (misprinted 1), 
         9,8. AJA 88 (1984) 345 n. 28. 
      B] Satyr sports: Int.: satyr lifting a vessel. A: chariot 
         race: satyr driving a pair of satyrs; another, a pair of 
         maenads. B: horse race: satyrs riding wineskins. 
      C] Int.: +*)$+#^+,. B: +*)$+#+,. 
      D] On epoiesen without a name see AJA 88. 
 
      3043. 
      Cambridge, Fitzwilliam Museum 37.19. 
      A] RF cup. Unattributed. Wider circle of the Nikosthenes 
         Painter. Last quarter sixth. *CV, Great Britain 11, R&S, 
         pls. 7,2, 8,6 and 9,5. ARV(2) 135/13. *Photo. 
      B] Int.: a bearded komast. A: symposium of four youths. B: 
         fight of five figures. 
      C] Nonsense: Int.: around the komast, along the margin: 
         #0*#0(#)V(+#(+)'#V#*".(1) A: at leat six nonsense 
         inscriptions. B: on the left shield: (.)011>*,, retr., and 
         another inscription of four letters. On the shield of the 
         central youth: circle with dot (I?) and five letters. On 
         the right man's shield, quasi-kion.: (**)+!", and: (+. In 
         addition, at least six nonsense inscriptions in the field. 
         The inscriptions on the shield are in BG. 
      D] Ex Ricketts and Shannon. The digammas could be epsilons. 
         __________ 
         (1)the bracketed epsilon is written sideways and has a double 
         main stroke. 
 
      3044. 
      Cambridge, Fitzwilliam Museum 37.23. 
      A] RF Nolan amphora. Briseis Painter. First quarter fifth. Ca. 
         480 (CV). *CV, Great Britain 11, Ricketts and Shannon, pls. 
         11,1, 17,3,6,8. Beazley, JHS 34 (1914) 194, n. 13. ARV(2) 
         409/51, Add.(2) 233. *Vidi. Script 556. *E.D. Serbeti, `The 
         Oionokles Painter,' Boreas 12 (1989) 40. 
      B] A: Zeus pursuing Ganymede. B: Bald man with a staff. 
      C] A: to left of Ganymede's body: nonsense: 0($)#&0$). 
      D] Beazley in JHS wrongly read: ("$)# &'()%; he rejected the 
         earlier reading Alkaios. Nonsense typical of the Briseis 
         Painter; see Script, p. 89 and n. 38. 
         __________ 
         (1)Serbeti reads: 0"$)#&'$ ). Gerhard had read: ?(&'$)% 
         &'()%. My reading is probably the right one. 
 
      3045. 
      Cambridge, Fitzwilliam Museum 37.24. 
      A] RF neck amphora. Triptolemos Painter. First quarter fifth. 
         *CV, Great Britain 11, pls. 11,2 and 17,7,11. ARV(2) 362/15, 
         1648. *Vidi. 
      B] A: standing woman spinning. B: draped youth with stick. 
      C] A: above her head: &'(+. B: starting above the youth's head 
         and curving down: h) *'$% v. &'()%. 
      D] Surely referring to the two figures, who are related. Note 
         the word separation. 
 
      3046. 
      Cambridge, Fitzwilliam Museum 43.8. 
      A] RF bell krater. Painter of Munich 2335. Third quarter fifth. 
         *E.M.W. Tillyard, The Hope Vases (1923) 87/146 (not ill.). 
         ARV(2) 1164/47, Add.(2) 338. 



      B] A: victor in the horse race and Nike: in the center, a boy 
         on a horse; at left, a pillar surmounted by an amphora; at 
         right, Nike running with an amphora. B: three youths. 
      C] A: above Nike's head: &'(2. 
      D] Victory in the Panathenaea? Much restored, esp. B. 
 
      3047. 
      Cambridge, Fitzwilliam Museum GR 3.1971. 
      A] RF calyx krater. Pan Painter. Second quarter fifth. Ca. 
         480 (Cahn). *Auktion 34 (M.M.) 81/157, pl. 51 (A, B). 
         Brommer, Vasenlisten(2) 156/B 4. ARV(2) 550/3, Para. 386, 
         Add.(2) 257. 
      B] A: Achilles and Penthesilea, with a small Nike flying 
         toward him, holding out a crown. B: Heracles and Syleus. 
      C] A: &'([)%]. [&]'()[%].(1) 
      D] Ex Basel Market (M.M.). Ex Broomhall, Lord Elgin. The 
         surface ruined; only the head of Achilles is clear. 
         __________ 
         (1)so the text in Auktion: &'([)%]/[&]'()[%]. I do not know 
         what the slash means. 
 
      3048. 
      Cambridge, Fitzwilliam Museum N 111.+ 
      A] 2 frs. of BF Droop cup. From Naukratis. Unattributed. Third 
         quarter sixth. 550-530. *CV, Great Britain 11, pl. 21,26 and 
         31. Ure, JHS 52 (1932) 67/117 and 118. 
      B] Fr. a: heads of (chariot) horses. Fr. b: similar. 
      C] Nonsense: fr. a: end of an imitation inscription. Another 
         of 9 letters. Fr. b: remains of 9 letters. Eleven letters. 
      D] + Cambridge N 116. Odd shape of lambda, much repeated. 
 
      3049. 
      Cambridge, Fitzwilliam Museum N 120. 
      A] Fr. of BF cup with merrythought handles. From Naukratis. 
         Unattributed. Ca. 550. *CV, Great Britain 11, pl. 21,14. 
         Edgar, BSA 5, 62, pl. 8,7. 
      B] A: two bearded men with spears, facing. 
      C] A: between the spears, facing the man at left: 
         .(')$-+ &(')$! [---]. 

      D] Rim fr. Probably: .'$-+ &'$ [*$+$ +"] or the like. The 
         lettering is unusual and coarse; the letters may have been 
         drawn without fully turning the vase. Triangular alphas. 
         D-shaped rho. Upright chi. 
 
      3050. 
      Cambridge, Fitzwilliam Museum N 132. 
      A] Fr. of BF band cup. From Naukratis. Unattributed. Third 
         quarter sixth. *CV, Great Brtain 11, pl. 21,29. 
      B] A: battle: horseman; warrior turning back. 
      C] A: nonsense: between the figures: five letters. To 
         the warrior's right: two letters before a break. Between 
         his legs: three letters and a break. To right of the 
         horse's buttock: a break followed by one letter. 
 
      3051. 
      Cambridge, Fitzwilliam Museum N 137. 
      A] Fr. of RF cup. From Naukratis. Unattributed?(1) Ca. 500. *CV, 
         Great Britain 11, pl. 27,9. Beazley, CF 27. 
      B] Int.: back view of a nude soldier crouching; the shield 
         drawn in perspective. 



      C] Int.: nonsense: on the shield, along the lower margin, 
         widely spaced: "+"0. 
         __________ 
         (1)In CF Beazley attributed the fr. to the Pithos Group, but 
         it is not in ARV(2) or Para. But it seems clearly related. 
 
      3052. 
      Cambridge, Fitzwilliam Museum N 138. 
      A] Fr. of RF cup. From Naukratis. Unattributed. Last quarter 
         sixth. 520-510. *CV, Great Britain 11, pl. 17,1. 
      B] Int.: large calyx krater. 
      C] Int.: around the margin, facing out: [h) *']$% &['()%](?). 
      D] Beazley Archive, no. 12,839, seems to think this is a 
         kalos-name! 
 
      3053. 
      Cambridge, Fitzwilliam Museum N 140. 
      A] Fr. of BF band cup. From Naukratis. Unattributed. Third 
         quarter sixth. 550-530. *CV, Great Britain 11, pl. 20,7. 
      B] Sphinx. Standing figure and animal foot. 
      C] Below, on the black band: --]#/-'/)%+',+:+&+,+h$+-),+/![--]. 
      D] A modern forgery. This inscription was made in the late 
         19th century by the forger of graffiti described by Corbett 
         and Woodhead in BSA 50 (1955) 251ff. 
 
      3054. 
      Cambridge, Fitzwilliam Museum N 141. 
      A] Fr. of RF cup. From Naukratis. Nikosthenes Painter. Last 
         quarter siwth. Ca. 520. *CV, Great Britain 11, pl. 27,7. ARV(2) 
         124/4. 
      B] Int.: legs and hands of an athlete bending to pick up 
         halteres. 
      C] [---])%.(1) 
      D] Three-stroke sigma. 
         __________ 
         (1)[&'(])%, CV. 
 
      3055. 
      Cambridge, Fitzwilliam Museum N 143. 
      A] Fr. of RF cup. From Naukratis. Unattributed. Late sixth. *CV, 
         Great Britain 11, pl. 27,8. 
      B] Nude youth with hands in a basin. 
      C] [--]([--].(1) 
      D] Attic lambda. 
         __________ 
         (1)[&']([)%], CV. 
 
      3056. 
      Cambridge, Fitzwilliam Museum N 157. 
      A] Fr. of RF bell or calyx krater. From Naukratis. Painter of 
         Vienna 1089. First quarter fourth. *CV, Great Britain 11, pl. 
         27,7. ARV(2) 1423/5. 
      B] A: youth, probably a torch racer. 
      C] Inside, Gr. on black ground: ;!. 
 
      3057. 
      Cambridge, Fitzwilliam Museum N 162. 
      A] Fr. of RF bell krater. From Naukratis. Unattributed. Early 
         fourth. *CV, Great Britain 11, pl. 27,21. 
      B] A: head of a youth with fillet and olive wreath, 



         before an olive tree. 
      C] A: above the head: E$([--]. 
      D] Ionic lambda. Phi with extended vertical. 
 
      3058. 
      Cambridge, Fitzwilliam Museum N 212. 
      A] Fr. of BF band cup. From Naukratis. Unattributed.(1) Third 
         quarter sixth. *CV, Great Britain 11, pl. 21,30. ABV 196, 
         Add.(2) 53. 
      B] A: youth, horse or centaur(2); at left, spear-staff of 
         onlooker. 
      C] A: behind the youth's back: four dots. To right of his 
         face: three dots. 
      D] = GR 212.1894. 
         __________ 
         (1)close to a cup compared to the Group of Villa Giulia 3559. 
         (2)so Beazley; I think he means youth and horse, or a 
         centaur. 
 
      3059. 
      Cambridge, Fitzwilliam Museum N 213. 
      A] Fr. of BF cup(?). From Naukratis. Unattributed. Third quarter 
         sixth. *CV, Great Britain 11, pl. 21,32. *Photo. 
      B] A(?): knee portion of male legs. 
      C] A(?): on the left: [--]$(+[--], retr.(1) 
         __________ 
         (1)[?.]$(‹(›+["%](?), CV. 
 
      3060. 
      Cambridge, Fitzwilliam Museum N 217. 
      A] Fr. of BF skyphos. From Naukratis. Unattributed. Late sixth. 
         *CV, Great Britain 11, pl. 21,38. 
      B] A: upper part of a warrior. 
      C] A: nonsense: to left of his forehead, imitation 
         inscription: five dots, followed by a break. 
 
      3061. 
      Cambridge, MA, Dewing. 
      A] RF cup. Related to the Thalia Painter. Last quarter 
         sixth. *ARV(2) 114/1. 
      B] Int.: discobolus. 
      C] Int.: &'()% preceded by an illegible name, the second 
         letter of which is E. 
      D] Ex Seltman collection. 
 
      3062. 
      Cambridge, MA, Vermeule. 
      A] Fragmentary BF lip cup. Unattributed. Third quarter sixth. 
         *Para. 69. 
      B] Int.: rider on a hippalektryon. 
      C] [Handle zone:] A: 7-[-- +0-]'#(9)+,. B: [--]+% +0-'#(9)+,. 
      D] Phi in the shape of an upright cross. The phi is listed as chi   
         in GAI i, 21 (under #. for .#).
 
      3063. 
      Cambridge, MA, Vermeule. 
      A] Frs. of RF cup. Related to Proto-Panaitian Group (Bothmer). 
         First quarter fifth. 500-480 (Buitron). *D.M. Buitron, Attic 
         Vase Painting in New England Collections (1972) 95.(1) *Add.(2) 
         397. 



      B] Int.: satyr (feet and tail). A (frs. a and b): Heracles 
         and Alcyoneus, with Hypnos. B (frs. c and d): Heracles and 
         Antaios(?). 
      C] A: fr. a: !+'[0]-)% &‹'()%›.(2) 
      D] Four frs. 
         __________ 
         (1)listed as unpublished; will be published by Penelope 
         Truitt. (2)Add.(2) prints: !;?[H]D=@ 7. So also Buitron. The 
         position is unclear in Buitron; perhaps `-)% &' are to the 
         right of Heracles' face; if so, other letters of &'()% 
         might be behind Hypnos, on frs. a and b. 
 
      3064. 
      Cambridge, MA, Vermeule. 
      A] Fr. of RF cup. Unattributed. First quarter fifth. *D.M. 
         Buitron, Attic Vase Painting in New England Collections (1972) 
         96/50.(1) G.F. Pinney, `The Nonage of the Berlin Painter,' AJA 
         85 (1981) 156 and n. 52, pl. 36, fig. 26 (Int.). 
      B] Int.: youth setting a hare for the race(2); behind him, 
         aryballos and sponge. 
      C] Int.: above the hare, along the margin: [&]'([)]%. 
      D] Pinney lists the vase as: `Boston 47.1972'. She attributes 
         it to Hermokrates = Salting Painter; date ca. 500. - It is 
         not impossible that a name was written to the left of the 
         youth. Most of the left portion of the tondo near the 
         margin is missing. 
         __________ 
         (1)previously unpublished. (2)for the subject, see e.g. Cassel, 
         Dierichs, ARV(2) 328/122. 
 
      3065. 
      Cambridge, MA, Vermeule. 
      A] Frs. of RF cup. Douris. First quarter fifth. 
         Transitional II (Bare) (B.-O.). *Add.(2) 403. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 76/55, pl. 39 
         (no bibl.). 
      B] Int.: girl and man. A, B: youths and man. 
      C] Int.: along the margin, starting to left of the girl: 
         Q)-$% +0[-']9#+,. 
      D] Burnt. One ph. shows the beginning of the inscription. 
 
      3066. 
      Cambridge, MA, Vermeule. 
      A] RF cup. Douris. First quarter fifth. Transitional II 
         (Bare) (B.-O.). *Add.(2) 403. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 77/65, pl. 48. 
      B] Int.: athletes. A, B: komos. 
      C] Int.: Q)-$% +0-'9#+,. 
      D] The phs. show a few letters, but they are very dim: Int.: 
         the signature apparently along the margin. There are also 
         letters below the top rim on the Ext., which B.-O. does not 
         mention. 
 
      3067. 
      Cambridge, MA, Vermeule. 
      A] Fr. of RF cup. Douris (Bothmer apud Buitron). First 
         quarter fifth. 480-470 (B.). Late period (B.-O.). *D.M. 
         Buitron, Attic Vase Painting in New England Collections 
         (1972) 104/55. *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 85/230, pl. 110. 



      B] Int.: upper part of a youth with his staff and a boy with 
         the himation drawn over his head. 
      C] Int.: to left and right of left of youth's head, along 
         the margin: [---(?) &']^()%.(1) 
         __________ 
         (1)or simply [&']()%. 
 
      3068. 
      Cambridge, MA, E.D.B. Vermeule. 
      A] Frs. of RF cup. Colmar Painter. Euphronios potter. First 
         quarter fifth. *D. Williams, `Onesimos and the Getty 
         Iliupersis,' GVGettyMus 5 (1991) p. .., n. 16 (listing). 
      B] Int.: athlete and trainer. A and B: hoplitodromoi. 
      C] Signed Euphronios epoiesen. 
 
      3069. 
      Canberra, Classics Department Museum. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 7652. Antiquities: a Description of the 
         Classics Department Museum in the Australian National 
         University (Canberra 1981) 30-31 (A, B). 
      B] Lip: A, B, each: ram. 
      C] Handle zone: A, B, each: nonsense inscription. 
 
      3070. 
      Once Canino. 
      A] BF olpe. From Vulci. Amasis Painter. Third quarter sixth. *ABV 
         153/33, Add.(2) 44. S. Karouzou, The Amasis Painter (1956) 33/33 
         (not ill.; bibl.). Bothmer, Amasis Painter, p. 33. Script 162. 
      B] Heracles entering Olympus. 
      C] ?4'#$% vac. +*)$+#+,.(1) 
      D] The first two sigmas given by Micali as reversed 
         three-stroke, the third looks four-stroke. ABV gives all 
         sigmas as reversed three-stroke, which is unusual for the 
         Amasis Painter. Karouzou prints the first two sigmas as 
         reversed three-stroke, the third as straight three-stroke! 
         It seems uncertain whether the inscription is in the Amasis 
         Painter's hand, but the drawing is attributed to him. 
         __________ 
         (1)"or possibly" ?4'#$% [4]+*)$+#+,(?) (Beazley). 
 
      3071. 
      Once Canino. 
      A] BF cup. From Vulci. Unattributed. Nikosthenes potter. 530-520. 
         *ABV 233/23. 
      B] A: men and veiled woman (Gerhard). B: similar. 
      C] Signed Nikosthenes epoiesen. 
 
      3072. 
      Once Canino. 
      A] RF eye cup. From Vulci. Unattributed. 530-520. *ABV 716 (ad 
         668). 
      B] Int.: gorgoneion. Ext.: between eyes: A: centaurs. B: 
         Dionysus on a goat. 
      C] h$*‹*›),$&)% &'()%. 
 
      3073. 
      Once Canino. 
      A] RF cup. From Vulci. Unattributed.(1) Last quarter sixth. *ARV(2) 
         102/1 at bottom. 



      B] Int.: warrior. 
      C] L'$>$&)%. 
         __________ 
         (1)nothing is known about the style. 
 
      3074. 
      Once Canino. 
      A] RF cup. From Vulci. Epiktetos. Last quarter sixth. Ca. 500 
         (Kraiker). *Kraiker, JdI 44 (1929) 192/60 (not ill.). *ARV(2) 
         76/83. 
      B] Int.: athlete running with javelins. Ext.: plain. 
      C] Int.: +*)$+#+,. 
      D] For epoiesen without a name see AJA 88 (1984) 345 n. 22. 
 
      3075. 
      Once Canino. 
      A] RF cup. From Vulci. Epidromos Painter.(1) Last quarter sixth. 
         *ARV(2) 117/5. 
      B] Int.: man with a dog. 
      C] Int.: ;*$>-)4)% &'()%. 
         __________ 
         (1)consider whether this painter is early Apollodoros (Beazley). 
 
      3076. 
      Once Canino. 
      A] RF cup. From Vulci. Unattributed. First quarter fifth. *ARV(2) 
         1569/28. 
      B] Int.: youth. 
      C] Int.(?): <'$-+#/-'/)% &'()%. 
      D] The kalos-name is mostly connected with Douris. 
 
      3077. 
      Once Canino. 
      A] RF cup. From Vulci. Unattributed. First quarter fifth. *ARV(2) 
         1566/3. 
      B] Int.: komos(?): youth playing the lyre. A-B: komos. 
      C] ?-$#/'-.)% &'()%. 
      D] Attic alphabet with four-stroke sigma? 
 
      3078. 
      Once Canino. 
      A] RF cup. From Vulci. Unattributed. First quarter fifth. *ARV(2) 
         1567/2. 
      B] Int.: man. 
      C] Int.(?): ?-$#/+$>+% &'()%. 
      D] For the name, cf. Louvre G 136, by the Eucharides Painter. 
         Attic alphabet with four-stroke sigma. 
 
      3078a. 
      Once Canino. 
      A] RF cup. From Vulci. Makron. First quarter fifth. 
         Hauptwerk I (Kunisch). *N. Kunisch, Makron (Kerameus 
         10, 1997) 76, 168/76, pl. 30 (dr., shows inscription). 
         ARV(2) 479/325 (bibl.). 
      B] Int.: a bearded man to right, leaning on his stick and 
         offering a hare. Ext.: plain. 
      C] Int.: behind him, starting near his head and curving around 
         the body: h) *'$%. On his right, along the margin: &'()%. 
      D] The letters are well-spaced and very clear in the dr., 
         but I do not trust the exact shapes. 



      3079. 
      Once Canino. 
      A] RF amphora.(1) From Vulci. Unattributed. Date? *Kretschmer, 
         Vas., 199f., para. 182. Gerhard, Etr. und kampan. Vasenb. 
         (1843), pl. A, 17, p. 43. Lucien de Bonaparte, Bull. 
         dell'Inst. 1829, 177. *L. Talcott, Hesp. 5 (1936) 350 
         (mention). 
      B] Dionysus on a donkey, with satyrs. 
      C] Above Dionysus' head: '[..]-)%4+:+-. 
      D] So Kretschmer, who has no solution. Gerhard had suggested: 
         '[,>]-)>42/2-. Talcott gives: '[,>]-)% 4+:+-[--, and 
         compares it to Agora P 5160. 
         __________ 
         (1)or neck amphora? 
 
      3080. 
      Once Canino. 
      A] RF cup. From Vulci. Unattributed. Date? *ARV(2) 1591. Mus. etr. 
         34/1414 (inscription) and 137/1515 (vase). *Beazley, AJA 54 
         (1950) 317 (not ill.). 
      B] Int.: two draped males conversing, one with head bent 
         (in melancholy), the other wreathed with flowers. 
      C] Int.: !'O)/)% &'()%. 7($/'0)-'.(1) 
      D] The inscription after ARV(2). - Beazley lists Labotos with a 
         question mark; LGPN ii lists the name as !]O8/)% (only 
         here). !'O�/'% is the Doric form of !+8O�/2% (see Pape); 
         the latter accused Themistocles in 471 (see PA 9071). I do 
         not understand the ending -)% (miswritten?). I wonder if 
         7($/'0)-' should not be read as a masculine dative: 
         !'O6Y /(')% &'(b% 7($/'0M-'‹$›, sc. >)&+$ R. But Kleitagora 
         also appears as a feminine name (Acr. ii, 1445), once with 
         &'(2 (Mississippi, University, ex Robinson). Hence the name 
         could be a kale-name, without the adjective (cf. LGPN ii). 
         Both Labot(a)s and Kleitagora(s) seem to have Spartan 
         connections; see Pape. - It is not clear to me, whether 
         Beazley thinks 7($/'0)-' is a fem. or a masculine name; he 
         cites the vase together with other names in -'0)-'‹%>. 
         __________ 
         (1)for 7(+$/'0M-'. Cf. GAI i, 190ff. 
 
      3081. 
      Once Canino 1514. 
      A] RF cup. From Vulci. Unattributed.(1) Paidikos potter. Last 
         quarter sixth. *ARV(2) 102/2 at bottom, Add.(2) 172. 
      B] Int.: male with vessels. 
      C] L'$>$&)%. 
 
      3082. 
      Cannes, Private. 
      A] RF cup. Antiphon Painter. First quarter fifth. Soon 
         after 480 (Cahn). *Auktion 26 (M.M.) 69/130, pls. 42 and 
         48. Para. 361. 
      B] Int.: getting ready for a bath: naked girl, frontal, 
         looking left and holding an alabastron and boots; at 
         right, a stool with clothes. Ext.: plain. 
      C] Int.: to the girl's upper left, along the margin: h+ *'$%. 
 
      3083. 
      Cannes, Private. 



      A] RF neck amphora with twisted handles. Polygnotos. Third 
         quarter fifth. Ca. 450 (Cahn). *Auktion 26 (M.M.) 
         76/143, pl. 51. ARV(2) 1031/37, Para. 442. *S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         21, 193, 355/P42, pl. 12. Sotheby's, London, 11 July 
         1988, 80-81, lot 140. LIMC iv, 373 Hades no. 26,b; 874, 
         Demeter 360. T. Hayashi, Bedeutung und Wandlung des 
         Triptolemosbildes (1992), cat. no. 95. 
      B] A: Triptolemos in his winged chair between Demeter and 
         Persephone. B: libation: in the center, a bearded man with 
         a scepter; at left, woman with a phiale; at right woman 
         with an oinochoe. 
      C] A: Above the scene: 3[-$*/])(+,)%, for 3-$*/)(+4)%.(1) 
      D] Matheson lists as: Athens, Marianna Latsis collection. 
         Damaged. 
         __________ 
         (1)the reading from the text of `Auktion'. Apparently 
         miswritten. 
 
      3084. 
      Cape Town 18. 
      A] RF lekythos. Unattributed. Lekythoi shape CL.(1) Second 
         quarter fifth. *Photo. *Beazley, AJA 52 (1948) 336 (not 
         ill.). FR iii, 322 n. 8/1. ARV(2) 677/11, Add.(2) 279. 
      B] Girl dancing the pyrrhiche. 
      C] Above her head: G+9"-$'. To right of her open mouth: &'(+.(3) 
      D] Once Wreyland, Torr. FR iii read 1+9"-$'. 
         __________ 
         (1)a favored shape of the Carlsruhe Painter. (2)the zeta was 
         hard to see in the photo.; I have it as a four-stroke 
         sigma in my note, which is probably wrong. 
 
      3085. 
      Capua.+ 
      A] Fr. of RF neck amphora. From Capua. Oionokles Painter. First 
         quarter fifth. *CV, Italy 23, III I, pl. 5,3 (Capua fr. only). 
         Philippart, Collections de céramique grecque en Italie ii, 78. 
         ARV(2) 647/19, Add.(2) 275. CV, USA 13, pl. 30,6 (all frs.). 
      B] A: Theseus and Skiron. 
      C] A: between rocks and Skiron's foot: &'()%, retr. 
      D] + Bryn Mawr P 974 + Leipzig T 673. Done from the text of 
         the Italian CV only. 
 
      3086. 
      Capua inv. 200. 
      A] BF LM cup. From Capua. Unattributed. Third quarter sixth. *CV, 
         Italy 23, III H, pl. 11,4. 
      B] Under each handle, a naked youth. 
      C] Nonsense. 
 
      3087. 
      Capua inv. 221. 
      A] RF kantharos. From Capua. Near Painter of Athens 10464. Second 
         quarter fifth. *CV, Italy 23, pl. 19,8. ARV(2) 981/2. 
      B] A: Man leaning on his stick and extending his right hand in 
         greeting: B: boy seated. 
      C] B: behind the boy's head: &'()%. 
 
      3088. 
      Capua inv. 222. 



      A] RF oinochoe (mug). From Capua. Unattributed. Late sixth. *CV, 
         Italy 23, II I, pl. 19,10,14. Johnson, AJA 59 (1955) 124. 
         Beazley Archive db, no. 213,367. ARV(2) 983/10, 1676. 
      B] Two owls between three olive branches. 
      C] Between the owls: nonsense letters. 
      D] Johnson observed that the vase is early and compared it to 
         mugs by the Painter of Berlin 2268 (ARV(2) 156f./51-84). 
         Beazley quotes this with approval and compares the 
         inscriptions to those on Tarquinia RC 3245 by that painter 
         (ARV(2) 157/73). 
 
      3089. 
      Capua inv. 226. 
      A] RF skyphos. From Capua. Polygnotos II (Lewis Painter). Second 
         quarter fifth. Ca. 470. *H.R.W. Smith, Der Lewismaler (1939) 
         27/15, pl. 11,a-b. *CV, Italy 23, II I, pl. 14,1,4. ARV(2) 
         973/16. 
      B] A: Eos in pursuit of: B: Tithonos(1) running with a lyre. 
      C] A: to right of Eos' forehead: &'(+(+).(2) B: to left and 
         right of T.'s head: &'^()%. 
         __________ 
         (1)or Kephalos (Smith); Kephalos (CV). (2)the last letter 
         miswritten. 
 
      3090. 
      Capua inv. 7530. 
      A] RF stamnos. From Capua. Polygnotos. Third quarter fifth. *CV, 
         Italy 23, III I, pls. 12,1-2 and 13,1-4. ARV(2) 1028/5. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 15-16, 271 and n. 19, 346/P4, pl. 7. 
      B] A: warrior leaving home: woman; man; youth with armor. B: 
         king and two women, one pouring from an oinochoe. 
      C] A: on the shield, panther; above it, in BG: &'()%. 
      D] = Patroni 9. Old inv. 415. 
 
      3091. 
      Capua inv. 7552. 
      A] RF Nolan amphora. From Capua. Oionokles Painter. Second 
         quarter fifth. 480-470 (CV). *CV, Italy 23, III I, pl. 2,1-4. 
         ARV(2) 646/2. 
      B] A: young warrior. B: woman with a shield on her left arm 
         holding out a sheathed sword (to the youth on A). 
      C] A: to left of her head: 1!?D=B. Beneath the left arm: 
         &'()%.(1) B: below the sword: h+ (*)'"$%.(2) Under the shield: 
         &'([+]. 

      D] = Patroni 8. 1!?D=B: Beazley suggests 1(]-8,(?) (Accepted in 

         LGPN ii.) It should be ®('-)% (see Pape and LGPN ii); it 
         is not clear whether this is a kalos-name or refers to the 
         warrior, or both. Beazley does not list is as a kalos-name. 
         - Small and careless writing. 
         __________ 
         (1)Beazley considers this word retr., but from the little 
         that is visible in CV, pl. 2,1, it seems to be left-to- 
         right. (2)so CV; the photo. shows only the beginning: *'".. 
         For *'$%. 
 
      3092. 
      Capua inv. 7555. 
      A] BF neck amphora. From Capua. Diosphos Painter. Early fifth. 
         *CV, Italy 23, III H, pl. 4,5-6. Haspels, ABFL 240/152. ABV 



         703. 
      B] A: Peleus and Thetis; chariot horses; panther. B: two 
         Nereids. 
      C] A: nonsense: illegible letters. 
      D] = Patroni 3. 
 
      3093. 
      Capua inv. 7556. 
      A] BF amphora. From Capua. Unattributed.(1) Last quarter sixth. 
         *CV, Italy 23, III H, pls. 1,1-2 and 3,2. G. Patroni, Cat. 
         (Capua 1897-98), no. 3, pl. 1. *Photo. Beazley Archive db, no. 
         14,227 (no other bibl.). 
      B] A: Heracles and the Amazons: Amazon; Heracles attacking; 
         a fallen Amazon. B: Dionysus on a mule, between two satyrs 
         (the right-hand one holds a wineskin). 
      C] A: to right of the fallen Amazon's mouth: (9)$(/+, retr. 
      D] = Capua 366. = Patroni 3. - The first letter could be phi 
         or theta. The inscription looks more like a miswritten text 
         or a name than a nonsense inscription. EW(/2 is listed as a 
         name in Pape and LGPN ii. Or imploring Heracles: 9W(/‹'/›+? 
         __________ 
         (1)somewhat related to Antimenes Painter, Mingazzini. 
 
      3094. 
      Capua inv. 7557. 
      A] BF neck maphora. From Capua. Diosphos Painter. Early fifth. 
         *CV, Italy 23, III H, pl. 5,1-2. ABV 703. 
      B] A: Amazons. B: similar. 
      C] A: nonsense: illegible. 
      D] = Patroni 4. 
 
      3095. 
      Capua inv. 7560. 
      A] RF Nolan amphora. From Capua. Painter of the Yale Lekythos. 
         Second quarter fifth. Ca. 480 (CV). *CV, Italy 23, III I, pl. 
         1,1-5. ARV(2) 657/10, Add.(2) 277. 
      B] A: Eos. B: Kephalos; dog. 
      C] B: Nonsense letters. 
      D] = Patroni 7. 
 
      3096. 
      Capua T 882.1. 
      A] RF stamnos. From Capua. Polygnotos (Johannowsky). Third 
         quarter fifth. *Beazley Archive db, no. 10,070. Atti del 
         Convegno di Studi sulla Magna Grecia 8 (1968), pl. 28, above 
         left (A). W. Johannowsky, Materiali di età arcaica della 
         Campania (Naples 1983), pls. 42,d and 43,a,b (A, B, side). 
      B] A: Achilles and Memnon fighting, with Eos. B: warrior 
         between women. 
      C] A: Achilleus. Memnon. Eos. 
 
      3097. 
      Castelvetrano. 
      A] WG lekythos. From Selinus. Providence Painter. Second quarter 
         fifth. *ARV(2) 643/123. *dr. 
      B] Woman seated at a wool basket, twining a wreath; kalathos; 
         above, lekythos. 
      C] To right of her forehead, horizontal left-aligned stoich. 
         two-liner:(1) H('"&6, 1 &'()%. 
      D] Unattributed in ARV(1) 924/9. Casual writing. 



         __________ 
         (1)but the second line is in smaller letters. 
 
      3098. 
      Once Castle Ashby. 
      A] Fr. of LM cup. Unattributed. Neandros potter? Sondros 
         potter? Third quarter sixth. *ABV 168/1. Beazley and 
         Payne, JHS 49 (1929) 266. Beazley, JHS 52 (1932) 192. 
      B] No decoration preserved. 
      C] [--],>-)% +*)$+#+,. 
      D] [B+'],>-)% or [@)],>-)%(?). The fr. is not in CV, Great 
         Britain 15. 
 
      3099. 
      Once Castle Ashby. 
      A] BF lekythos. Athena Painter. Early fifth (CV). *J. 
         Boardman and M. Robertson, CV, Great Britain 15, Castle 
         Ashby (1979), no. 26, pl. 23,3-4 (no bibl.). 
      B] Centaur holding a branch and striking down a warrior who 
         pierces him with his spear. 
      C] Between the heads: nonsense: imitation letters: three 
         letters and below them, 2 letters. 
      D] Very small in ph., pl. 23,3. 
 
      3100. 
      Once Castle Ashby. 
      A] BF lekythos. Athena Painter. Early fifth (CV). *J. 
         Boardman and M. Robertson, CV, Great Britain 15, Castle 
         Ashby (1979), no. 27, pl. 23,5-7 (no bibl.). 
      B] Fight of two warriors; at left, warrior moving away. 
      C] Nonsense: between the warrior at left and the left 
         contestant: #/')#+!, retr.(1) Between the 
         contestants' helmets: #/.c^p.(1) 
      D] Small in ph., pl. 23,3. 
         __________ 
         (1)so the text in CV. In the first inscription the first 
         sigma is given as reversed three-stroke sigma, the second 
         as regular three-stroke. In the second inscription, sigma 
         is regular three stroke, chi is upright; the fourth letter 
         is given as a Roman C (it is probably an omicron), and the 
         last letter as a Roman P; a spear intervenes before the 
         last letter. 
 
      3101. 
      Catania. 
      A] BF LM cup. From Catania, sanctuary of Demeter. Unattributed. 
         Third quarter sixth. *L. Cerchia in Istituto Universitario 
         Orientale, Annali, Sezione di Archeologia e Storia Antica 10, 
         sezione tematica, La Parola, l'Imagine, la Tomba (Atti del 
         Colloquio Internazionale di Capri) (Naples 1988) 235-36, fig. 
         57,2. G. Rizza, `Stipa votiva di un santuario di Demetra a 
         Catania, BdA 45 (1960) 249, fig. 7. 
      B] Int.: two rampant goats facing. Ext.: ? 
      C] Int.: to goats' left, facing out: '0-$)% or ?0-$)% (a 
         proper name? On the Tyrrhenian amphora in Cervetri (Beazley 
         Archive db, no. 7968) it is a satyr name). To the goats' 
         right, similar but facing in and crowded: [--]'>+(?) vacat. 
      D] Since C. does not mention the inscription on the right, I 
         am unsure of the reading. She cites the vase for the 
         inscription on the left, claiming that the goat is a wild 



         animal that devours cultivated plants. I wonder if the word 
         refers to the goat at all. Are the goats male? 
 
      3102. 
      Center Island, NY, Private. 
      A] RF cup? Paidikos potter. Last quarter sixth. *J.H. 
         Oakley, CV, USA 28, text to pl. 52 (mention). 
      C] Signed Paidikos without a verb. 
 
      3103. 
      Center Island, NY, Private. 
      A] Frs. of RF cup. Manner of Epeleios Painter. Last quarter 
         sixth. *ARV(2) 150/26, Para. 335. 
      B] Ext.: fr. a: trumpeter; forepart of a horse. - Fr. b: 
         hindquarters of (the same?) horse, lower part of a warrior 
         running. - Fr. c: forehead of (the same?) warrior, with 
         forepart of his helmet.(1) 
      C] &+(''$[.], retr. ;"[...]+%.(2) 
      D] Ex Italian Market. Four frs. 
         __________ 
         (1)so ARV(2), describing only three frs. (2)I do not understand 
         the inscriptions as given by Beazley. The second must be a 
         name, but the three dots are surely not epigraphical. The 
         first is given as: `&+(''$.retr.' 
 
      3104. 
      Center Island, NY, Private.+ 
      A] Frs. of RF cup. Proto-Panaetian Group. Late 
         sixth. *ARV(2) 1701/8 bis, *Para. 358, Add.(2) 214. 
      B] Int.: archer and a fallen warrior. A-B: fight. 
      C] A: [L','$]/$)% and [&'()]%. B: &'[()%].(1) 
      D] = New York, Bothmer. + Florence 7 B 36 (join). 
         __________ 
         (1)Bothmer's readings. 
 
      3105. 
      Center Island, NY, Private. 
      A] Frs. of RF cup. Onesimos. First quarter fifth. *Para. 
         360/28 bis. 
      B] Int.: shanks and feet of an athlete. Ext.: pancratiast; 
         boxers. Perhaps other frs. belong. 
      C] "On the first fragment"(1): [---] *'$%. 
      D] = New York, Bothmer. 
         __________ 
         (1)unclear whether on the Int. or (more likely) the Ext. 
 
      3106. 
      Center Island, NY, Private. 
      A] Frs. of RF cup. Onesimos. First quarter fifth. *Para. 
         360/28 ter. 
      B] Int.: one leg of a male in himation moving quickly to 
         left. A: right arm and side of a fallen athlete. 
      C] Int.: [--- &']()%. 
      D] = New York, Bothmer. Two frs. 
 
      3107. 
      Center Island, NY, Private. 
      A] Frs. of RF cup. Onesimos. First quarter fifth. *Para. 
         360/93 ter. 
      B] Int.: male and a boy at an altar; at left, male praying; at 



         right, splanchnopt (ivy-wreathed boy in a loin cloth with 
         flesh on a fork held over the altar). A: males and boys. B: 
         no figured decoration preserved. 
      C] Int.: [;]"'[-.)%](?).(1) On the altar base: h) *'$%. B: 
         ;"[9-)],$)% and +*)$+#+,, retr.(2) 
      D] = New York, Bothmer. 
         __________ 
         (1)Bothmer's suggestion apud Para.; it is not stated to which 
         person this would refer. (2)Para. prints: ;"[:-)],$)%, I do 
         not know why. 
 
      3107a. 
      Center Island, NY, Private. 
      A] Fragmentary RF cup. Antiphon Painter. First quarter 
         fifth. *Bothmer in E. Böhr and W. Martini, eds., 
         Studien zur Mythologie und Vasenmalerei: Konrad 
         Schauenburg zum 65. Geburtstag am 16. April 1986 
         (1986) 69 n. 25 (brief mention). 
      B] Int.: a youth holding an oinochoe in his right hand. 
      C] [Int.:] Lykos kalos. 

      3108. 
      Center Island, NY, Private. 
      A] Fr. of RF cup (handle fr.). Painter of the Fourteenth 
         Brygos?(1) First quarter fifth. *ARV(2) 1655, top, Para. 
         369 and 378.(2) 
      B] No figured decoration preserved. 
      C] On the handle, Dip.: [S-"0)% +*)$+]#+,. 
      D] = New York, Bothmer. 
         __________ 
         (1)Bothmer in Para.; in ARV(2) wrongly connected with frs. at 
         Center Island, of a cup by Makron. (2)There is confusion in 
         the entry Para. 369, as the reference to the `Fourteenth 
         Brygos' cup is not at foot and top of p. 1650; foot and top 
         rather refer to the Makron cup frs. 222 bis mentioned on 
         pp. 1654, foot, and 1655, top, and Para. 378, as Makron 222 
         bis. It is then not clear whether Bothmer's frs. mentioned 
         in Para. 369, which he finds to be from two cups by the 
         Painter of the Fourteenth Brygos, refer to the frs. 
         mentioned on 1650 or those said on 1654-55 to be by Makron, 
         although I believe the former must be meant, even though 
         these cups include frs. in other places. The position of 
         the handle is however clear: originally placed with the 
         Makron frs., it is now tentativly placed by Bothmer with 
         one of his two `Fourteenth Brygos' cups, which therefore 
         were both signed with the potter's name, since I think 
         there are no +0-'9#+, signatures on handles. I have so 
         treated this fr. 
 
      3109. 
      Center Island, NY, Private. 
      A] RF lekythos. Briseis Painter (Bothmer). First quarter 
         fifth. *ARV(2) 1596, Add.(2) 389. ARV(1) 932. Schauenburg, 
         Ars Antiqua, Auktion II 57/158. *Bothmer, `An Inscribed 
         Red-figured lekythos,' E. Böhr and W. Martini, eds., 
         Studien zur Mythologie und Vasenmalerei: Festschrift 
         fur Konrad Schauenburg (1986) 65-69, pl. 10,1-2. 
      B] Winged Nike, frontal, head to right, with caduceus and 
         branch. 
      C] !"&)% &'[(])%. 



      D] Listed in Add.(2) as New York, Bothmer. Ex Paris, Nicole. 
         Bothmer 67 discusses the name Lykos. 
 
      3110. 
      Center Island, NY, Private. 
      A] RF cup. Douris. First quarter fifth. Transitional 
         II (Bare) (B.-O.). *Add.(2) 393, 403. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 77/77, pl. 
         52. 
      B] Int.: jumper: young athlete with halteres; at left, clothes 
         on a stool or chair; to right of his head, sponge and 
         aryballos hung up high; further to right, a fluted pillar. 
         Ext.: plain. 
      C] Int.: starting above the bundle of clothes, along the 
         margin: Q)-$% +0-'9#+!,! [: <'$^-]+#/^-'/)% &'()%.(1) 
      D] Excellent ph. in B.-O. 
         __________ 
         (1)there may be a trace of the rho after the break; B.-O. 
         in cat. however shows <'$-]... .The string of the aryballos 
         probably interrupts the inscription in the missing portion; 
         the top of the column certainly does. 
 
      3111. 
      Center Island, NY, Private. 
      A] RF cup. Douris? First quarter fifth. Middle period (B.-O.). 
         *Add.(2) 395-96. Buitron, Douris 84/111. D.C. Kurtz and B.A. 
         Sparkes (eds.), The Eye of Greece [Festschrift M. Robertson] 
         (1982) 51. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         79/115 (not ill.). 
      B] Int.: maeander ... h$*]*)>'4'%. 
      C] [&'()%(?) h$**)]>'4'%.(1) 
         __________ 
         (1)Bothmer; Add.(2) gives: ...h$**)]>'4'%. 
 
      3112. 
      Center Island, NY, Private. 
      A] Frs. of RF cup. Douris. First quarter fifth. *Add.(2) 
         403. 
      B] Int.: stool. A, B: komos. 
      C] Int.:[Q)]-$% +[0-'9#+,]. 
 
      3113. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Douris. Transitional II (Bare) (B.-O.). 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 77/62 (not 
         ill.). 
      B] Int.: reserved circle border. A: fragmentary: athletes. 
      C] Int.: [--- +0]-'[9#+,]. 
      D] Tailed rho. 
 
      3114. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Douris. First quarter fifth. Middle 
         period (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 78/95, pl. 60. *Bothmer, `Notes on Makron,' D. 
         Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 51 n. 29. ARV(2) 450/23 
         bis [not 23]. 
      B] Int.: (left half of picture:) body of a komast; at left, 
         his stick. 



      C] Int.: h$*[‹*›)>'4'% ---]. 
      D] Done from B.-O.'s cat. entry; not visible in ph. Ex 
         Philadelphia Market. The vase listed by B.-O. must be the 
         same as that listed in `Eye' n. 29 and in ARV(2). 
 
      3115. 
      Center Island, NY, Private. 
      A] Frs. of RF cup. Douris. First quarter fifth. Middle 
         period (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 82/153, pl. 89. 
      B] Int.: man with flower and youth holding a lyre. A-B: men 
         and youths. 
      C] A: h) *'$%.(1) 
         __________ 
         (1)so B.-O.; surely not complete. 
 
      3116. 
      Center Island, NY, Private. 
      A] Frs. of RF cup. Douris. First quarter fifth. Middle 
         period (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 82/155, pl. 91. 
      B] Int.: man with a hare; male [probably a youth], standing. 
         A-B: men and youths. 
      C] Int.: h) *'$% &'[()%]. 
 
      3117. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Douris. 480-470. Late period (B.-O.). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 85/231, pl. 
         110. 
      B] Int.: woman ladling wine from a krater into a skyphos. 
      C] Int.: above her head and to right: &'[(]+.(1) 
      D] Largish and clear letters showing faintly in the photo., 
         pl. 110. 
         __________ 
         (1)the photo. shows a missing piece where the lambda should 
         be; B.O. gives &'(+ in the cat. and it is possible that 
         part of the lambda is preserved. 
 
      3118. 
      Center Island, NY, Private. 
      A] Fragmentary RF cup. Painter of London E 55 (Guy). 
         480-470. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         87/E 9, pl. 124. 
      B] Int.: youth with a lyre; a bearded man faces him. A-B: men 
         and youths. 
      C] Int.: [h) *']$% and &'()%. 
      D] Done from B.-O., cat.; not visible in ph. 
 
      3119. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Makron (Bothmer). First quarter fifth. 
         Late (Kunisch). *Bothmer, `Notes on Makron,' D. Kurtz and B. 
         Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 1982) 
         36/125A (not ill.). N. Kunisch, Makron (Kerameus 10, 1997) 20 n. 
         88, 37, 213/504, pl. 162 (shows inscription).
      B] A: bearded symposiast, reclining and playing the flutes; 
         youth reclining, with outstretched arm; drapery of a third 
         figure. 
      C] A: the flautist: [--]$&'[--]. 



                D] Why does Kunisch 20 n. 88 list this inscription as (an 
         illegible) kalos-inscription? It should just be the 
         flautist's name. Possible restorations: 1&'-)% (LGPN ii, 
         late 5th cent.). B$&'-.)% (common). Q$&'$)% and other names 
         beginning Q$&'-. 7$($&'% (ibid., ii B.C.). a'-$&'% (Athens, 
         Acr. ii, 1512: Gr.: a'-$&'>)%, which might be a term of 
         opprobrium; mid-fifth, according to LGPN ii). @$&',)% (6th 
         cent. potter; 5th.; see LGPN ii). 
 
      3120. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Makron (Bothmer). First quarter fifth. 
         Hauptwerk I (Kunisch). Bothmer, `Notes on Makron,' D. Kurtz and 
         B. Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 1982) 
         39/322C (not ill.). *Kunisch, Makron (Kerameus 10, 1997) 168/72, 
         pl. 27 (shows inscription).
      B] Int.: beard, neck, shoulder and left arm of a man. 
      C] Int.: &'([)%]. 
 
      3120a. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Makron. First quarter fifth. Early. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 164/31, pl. 16 
         (shows the letter). 
      B] A: a raised hand holding a cup to left, about to make 
         the kottabos throw. 
      C] A: above the hand: [--]%. 
      D] Type B. Three-stroke sigma. 
 
      3120b. 
      Center Island, NY, Private. 
      A] Fr. of RF cup (handle). Makron. First quarter fifth. 
         Hauptwerk I (Kunisch). *Bothmer, `Notes on Makron,' D. Kurtz 
         and B. Sparkes, edd., The Eye of Greece (festschrift M. 
         Robertson, 1982) 45 (mention). *N. Kunisch, Makron (Kerameus 
         10, 1997) 6, 181/195 (not ill.). 
      B] No figured decoration. 
      C] On the right hasta, on the inside, in red: 
         h$+-![6, +*])$+#+,.(1) 

      D] Type C. - My note from Bothmer gives the inscription as 
         complete: h$+-6, +*)$+#+,. - Kunisch has two handles in 
         Center Island (his nos. 195 and 196). I had listed only 
         one, from the Eye of Greece, p. 45 (see CAVI 3121). 
         __________ 
         (1)so the sketch, p. 181, in Kunisch. 
 
      3120c. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Makron. First quarter fifth. Hauptwerk I 
         (Kunisch). *N. Kunisch, Makron (Kerameus 10, 1997) 
         182/207, pl. 207, pl. 81 (shows the letter). Bothmer, 
         `Notes on Makron,' The Eye of Greece (festschrift M. 
         Robertson, 1982) 37/139A. 
      B] A: head of a trainer to left, holding his staff above 
         his head. 
      C] A: above his shoulder: #[--].(1) 
      D] Type B. Four-stroke sigma. 
         __________ 
         (1)so Kunisch, but it could also be: [--]^% (hardly 
         [--]^#[--]) with the head intervening. 



 
      3120d. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Makron. First quarter fifth. Hauptwerk I 
         (Kunisch). *N. Kunisch, Makron (Kerameus 10, 1997) 6, 
         185/241, pl. 81 (shows inscription). 
      B] Int.: back of head and shoulder of a symposiast reclining 
         to left; behind his head, a female hand. A: lower part of a 
         frontal youth undressing; middle part of a nude male with 
         an erection, to right. B: a female leg to left. Under the 
         handle, a crouching boy, asleep. 
      C] On the left hasta of the handle, in the BG area, Gr.: 
         h$+-6, +*)$+#+.(1) 
      D] Type B. Bothmer thinks this fr. belongs with Kunisch no. 
         23, which according to Bothmer also has a crouching boy 
         under the handle. 
         __________ 
         (1)so the sketch in Kunisch, p. 185. The ph. shows a lot 
         of scratches in this area; hence I am not sure that there 
         is not a final nu. 
 
      3120e. 
      Center Island, NY, Private. 
      A] Fr. of RF cup (handle). Makron (Kunisch). Hieron 
         potter. [First quarter fifth].(1) *N. Kunisch, Makron 
         (Kerameus 10, 1997) 7, 8, 209/453 (not ill.). 
      B] No figured decoration preserved. 
      C] [In the BG area?] of the right hasta, Gr.: 
         h$+-6, +*)$+#+,.(2) 
      D] Type B. The signature is in very large letters: see 
         Kunisch, p. 8. 
         __________ 
         (1)Kunisch gives no date (see p. 37). (2)done from the sketch, 
         p. 209. 
 
      3120f. 
      Center Island, NY, Private. 
      A] Fr. of RF cup (handle). Makron (Kunisch). Hieron 
         potter. [First quarter fifth.](1) *N. Kunisch, Makron 
         (Kerameus 10, 1997) 7, 37, 209/454 (not ill.). 
      B] No figured decoration preserved. 
      C] [In the BG area?] of the right hasta, Gr.: 
         [h$+]-6, +*)$+#+,.(2) 
         __________ 
         (1)Kunisch gives no date (see p. 37). (2)done from the sketch, 
         p. 209. 
 
      3120g. 
      Center Island, NY, Private. 
      A] Fr. of RF cup (handle). Makron (Kunisch). Hieron 
         potter. [First quarter fifth].(1) *N. Kunisch, Makron 
         (Kerameus 10, 1997) 7, 37, 209/455 (not ill.). 
      B] No figured decoration preserved. 
      C] [In the BG area?] of the fragmentary right hasta, Gr.: 
         [h$+]-6, +*)$[+#+,].(2) 
         __________ 
         (1)Kunisch gives no date (see p. 37). (2)done from the sketch, 
         p. 209. 
 
      3120h. 



      Center Island, NY, Private. 
      A] Fr. of RF cup (handle). Makron (Kunisch). Hieron 
         potter. [First quarter fifth].(1) *N. Kunisch, Makron 
         (Kerameus 10, 1997) 7, 37, 209/456 (not ill.). 
      B] No figured decoration preserved. 
      C] [In the BG area?] of the fragmentary right hasta, Gr.: 
         h$+-6, +*)$+#+,.(2) 
         __________ 
         (1)Kunisch gives no date (see p. 37). (2)done from the sketch. 
         It shows the pi as pinched in. 
 
      3120i. 
      Center Island, NY, Private. 
      A] Frs. of RF cup. Makron. Hieron potter. 480-470? Late 
         (Kunisch).(1) *N. Kunisch, Makron (Kerameus 10, 1997) 
         215/515, pl. 166 (2 frs. only). 
      B] Int.: maeander; shoulder of one, with himation and chiton. 
         A: feet of draped figures. 
      C] [In the BG area?] of the left hasta of a handle, Gr.: 
         [h]$+-6, +*)$+.(2) 
      D] Type B. Bothmer informed Kunisch that many frs. had 
         been added. 
         __________ 
         (1)uncertain (Kunisch). (2)done from the sketch, p. 215, 
         but Kunisch did not see the handle. Is the inscription 
         complete aft? 
 
      3120j. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Makron. First quarter fifth. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 220/560, pl. 175 
         (shows inscription). 
      B] Int.: part of maeander. 
      C] Int.: below the maeander: &'(![)%(?)]. 
      D] The disjointed alpha seems typical of Makron. The sketch in 
         Kunisch, p. 220, does not give the lambda of which only the 
         vertical is extant. 
 
      3120k. 
      Center Island, NY, Private. 
      A] RF pelike. Flying-Angel Painter (Bothmer). First 
         quarter fifth. *G.M. Padgett in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 229 n. 127 (mention). 
      B] A: unexplained subject: a bird landing on an altar in 
         front of a herm. 
      C] The herm is inscribed: Hermes. 
 
      3120L. 
      Center Island, NY, Private. 
      A] Frs. of RF calyx krater. Achilles Painter (Bothmer). 
         450-445 (Oakley). *J.H. Oakley, The Achilles Painter 
         (1997) 11, *50-51 with n. 173, 125/73 (not ill.) (no 
         bibl.). 
      B] Gigantomachy: probably continuous, A-B. Includes parts of 
         Heracles and Zeus, probably also Artemis; some lost 
         weapons. 
      C] Q+4+/+-. ?*)((6[,].(1) H2. [L])-9"-$[6,]. 
      D] The readings are mainly Oakley's; I am not sure that 
         they are accurate: note Attic epsilon for eta, but also 



         eta; omicron for omega; Ionic gamma and lambda. Mixed 
         alphabet? 
         __________ 
         (1)so my guess. Oakley prints ?L=!!=. 

      3121.
      Center Island, NY, Private. 
      A] Fr. of RF cup (handle). Unattributed. First quarter fifth. 
         Hauptwerk I (Kunisch).  *Bothmer, `Notes on Makron,' D. 
         Kurtz and B. Sparkes, edd., The Eye of Greece (festschrift 
         M. Robertson, 1982) 45 (mention). *N. Kunisch, Makron 
         (Kerameus 10, 1997) 6, 7, 181/196 (not ill.). 
      B] No figured decoration. 
      C] On the right hasta, on the inside, in red: h[$+-6], +*)$+#+,. 
      D] Type C (probably). 
 
      3122. 
      Center Island, NY, Private. 
      A] Frs. of RF cup. Triptolemos Painter (Guy). First 
         quarter fifth. Middle period (B.-O.). *R. Guy, `A Ram's 
         Head Rhyton Signed by Charinos,' BullVirginia 21 (1981) 
         14 n. 70. Script 522. Robertson, AVCA 304 n. 247 (cited 
         from Script). Buitron, Douris (Kerameus 9, 1995) 
         1-2. 
      B] Int.: a cushioned stool; end of a flute case. A: satyr 
         attacking a maenad. 
      C] Int.: [Q)]-$% +[0-'9#+,]. 
      D] Four frs. For the `false' signature compare Berlin 2286, 
         also by the Triptolemos Painter. Tailed rho. 
 
      3123. 
      Center Island, NY, Private. 
      A] Fragmentary RF cup. Attribution not mentioned. Early 
         fifth. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         510 and n. 356 (mention). 
      B] Ext. has a frieze of vessels in front of a symposium. 
      C] Panaitios kalos. 
 
      3124. 
      Center Island, NY, Private. 
      A] RF bell krater, fragmentary. Niobid Painter (Bothmer). 
         Second quarter fifth? Script 669. 
      B] Apollo and Muses. Seated woman reading a book roll. 
      C] The book roll is inscribed in the Attic alphabet. 
      D] Tailed rho. 
 
      3125. 
      Center Island, NY, Private. 
      A] Fr. of RF cup. Calliope Painter. Third quarter fifth. 
         430-425 (L.-H.). *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 325/106 bis, pl. 103,a. 
      B] Int.: remains of inscription only. A: draped youth. 
      C] Int.: [--]##)>[--]. 
      D] Part of a name or nonsense? 
 
      3126. = 3127.
      Cervetri, Museo Nazionale Cerite. 
      A] BF neck amphora (Tyrrhenian). From Monte Abatone, tomb 207. 
         Unattributed. Ca. 550 (K.-D.). *A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 131 and 147, figs. 1,a-c (A and sides). M. 



         Moretti, Cerveteri (Novara 1978) 13. K. Schauenburg, Meded. 6 
         (1979) 10, pls. 4,9 - 5,12. *J. Kluiver, BABESCH 70 (1995) 59/6 
         and 65/6 (inscriptions done by C.J. Ruijgh), figs. 11 and 24-25 
         (poor for inscriptions). 
      B] A: Heracles aand the Ceryneian hind. B: satyrs in a vineyard. 
      C] A: ?-+%. h+[-4]+%. ?[:]+[,'$'], retr. ;('9)%, retr. 
         h+-'&(+%. ?-/+4$%, retr. ?[*)(‹(›6,]. !+[/6], retr. B: 
         @9)(+'!%, retr. !',*6,, retr. !$:6,, retr. ?0-$)%. !'#$)%, 
         retr. ;('#$#/-'/)%, retr. E'($)%.(1)
      D] Kluiver attributes the vase to the Prometheus Painter. 
         [According to Bea. Arch. 7968, Bothmer att. to the Timiades 
         Ptr., but this is not mentioned by Kluiver.] 
         __________
         (1)the name means: `the dog with the white patch,' cf. 
         Theocritus, Idyllia 8.27: "7 &N8, "7 9'('-M%.        

      3127. = 3126. Old version. See above.
      Cervetri, Museo Nazionale Cerite. 
      A] BF neck amphora (Tyrrhenian). From Cervetri. Timiades Painter 
         (Bothmer). Third quarter sixth. *Beazley Archive db, no. 7968. 
         Mededelingen van het Netherlands Instituut te Rome 6 (1969), 
         pls. 4-5,9-12 (A, B, sides). *GVGettyMus 5 (1991) 132-34 (B, 
         sides). 
      B] A: Heracles and the Deer; Aphrodite seated; Hermes; Ares 
         on horseback; Apollo; Artemis; Leto(?). B: erotic: satyrs, 
         dog, vine. 
      C] B: all figures are named.(1) 
      D] This museum is mentioned in Add.(2), index, while Beazley 
         knew only of a `magazzino'. 
         __________ 
         (1)so Bea. Arch. I.e.: Herakles. Aphrodite. Hermes. Ares. 
         Apollo. Artemis. Leto? 
 
      3127a. 
      Cervetri, Museo Nazionale. 
      A] BF neck amphora (Tyrrhenian). From Cervetri. Prometheus 
         Painter (Kluiver). Timiades Painter (Bothmer).(1) Middle 
         period (Kluiver). *J. Kluiver, BABESCH 70 (1995) 59/17 
         and 65/17 (inscriptions done by C.J. Ruijgh), figs. 9 
         and 35 (35 shows inscrr. small; poor). M. Moretti, 
         Cervetri (Novara 1978) 58, pl. 80. Kluiver [BABESCH 68] 
         (1993), fig. 7 (profile and section). K. Schauenburg, 
         Meded. 6 (1979), n. 20 (Bothmer). 
      B] A: Heracles and the Amazons. B: horse race to left. Below: 
         three animal friezes. 
      C] A: [--]$)%. [--]#"[--], retr. D251 "1.(2) h+-'&(+%. ?,>-)4'.+, 
         retr. 3+('46,. ?$,$*‹*›+$', retr.(3) 1)(+6%, retr. B: 
         =-‹-›$*‹*›)%. [--]$*‹*›$)!%.(3) h$!*‹*›)/$)%!. ?!$*$!%.(4) 

      D] Orrippos occurs also on Berlin 1705 (CAVI 2212) and 
         Conservatori 85 (CAVI 6951 with corrections). The names of the
         jockeys on B of these vases are punning (suitable for jockeys) 
         but that does not mean that they could not be borne by real 
         people. Some, however, are miswritten or misconceived. - 
         Apparently the only vase by the Prometheus Painter with some 
         nonsense inscriptions (Kluiver, p. 66) [but I think they are 
         mock inscriptions playing on real inscriptions]. 
         __________ 
         (1)apud Schauenburg, op. cit., n. 20. (2)Ruijgh says: 
         probably nonsense; koppa also on Liverpool 56.19.19 
         (CAV 4220). [But is this really a koppa: D())>)(?). An 



         unusual Amazon name to be sure.] (3)I have doubled the 
         pi's. (4)Is this a real name or miswritten? 
 
      3127b. 
      Cervetri, Museo Nazionale. 
      A] BF neck amphora (Tyrrhenian). Timiades Painter 
         (Bothmer). Late period (Kluiver). *J. Kluiver, BABESCH 
         70 (1995) 68/62 and 72/62 (inscriptions done by C.J. 
         Ruijgh) (not ill.). Para. 40. 
      B] A: Achilles and Memnon. B: a man and a youth. Below: 
         two animal friezes. 
      C] A: [...]&'!4![...]. h+6%!. ?.$(‹(›[+]"[%], retr. [...]+[...]. 

      D] K. does not give the source for his readings, nor any 
         explanations for the first and last inscription. 

      3128. 
      Cervetri, Nuseo Nazionale Cerite, magazzino 374. 
      A] Fr. of RF cup. From Cervetri. Onesimos.(1) First quarter fifth. 
         *Beazley, Hesp. suppl. 8 (1949) 4/7, pl. 2,3. ARV(2) 320/9, 
         Add.(2) 215. 
      B] A: Capture of Silenus? Youth grasping the arm of one 
         holding a wineskin; at right, upper end of a spear (held by 
         a third figure?). 
      C] A: to right of the youth's head: !"&^$(.)[--].(2) 
      D] Beazley: Lykiskos, Lykis, Lykios are all possible. The 
         names of the captors of Silenos are not recorded elsewhere. 
         __________ 
         (1)ARV(2); manner, ARV(1). (2)the spear intervenes. 
 
      3129. 
      Chalkis, Museum. 
      A] BF prize Panathenaic. From Eretria. Marsyas Painter 
         (Robertson). 360/59 (archon Kallimedes). *Robertson, AVCA 
         280-81, and n. 106, fig. 284,a-c (details of B). Themelis, 
         `;-+/-$'· L)4*$&2 =>)% &'$ L',':2,'$&)$ ?49)-+$%,' AAA 2 
         (1969) 409-15.(1) M. Robertson, HGA 384 and 436, pl. 137,a,c-d(1). 
      B] A: Athena: B: wrestlers. 
      C] A: prize inscription. Archon inscription. 
         __________ 
         (1)the article includes all Panathenaics from Eretria found 
         before that time; not all are entered in CAVI. 
 
      3130. 
      Chalkis, Museum. 
      A] BF prize Panathenaic. From Eretria. Marsyas Painter 
         (Robertson). 360/59 (archon Kallimedes). *Robertson, AVCA 283, 
         cf. n. 106, fig. 285,a-c (details of B). Themelis, `;-+/-$'· 
         L)4*$&2 =>)% &'$ L',':2,'$&)$ ?49)-+$%,' AAA 2 (1969) 
         409-15.(1) M. Robertson, HGA 384 and 436, pl. 137,a,c-d(1). 
      B] A: Athena: B: wrestlers. 
      C] A: prize inscription. Archon inscription. 
         __________ 
         (1)includes all Panathenaics from Eretria; not all entered 
         in CAVI. 
 
      3131. 
      Chalkis, Kriezotis. 
      A] RF lekythos.(1) From Eretria? Painter of Munich SL 477 
         (Choremis). Second quarter fifth. *Add.(2) 397. AAA 5 (1972) 
         463-64, figs. 1-2. BCH 97 (1973) 365, fig. 241. Arch. Rep.s 19 



         (1972-73) 8, fig. 12. Beazley Archive db, no. 3904. 
      B] Warrior departing; woman with phiale. 
      C] [!]$.'% &'()‹%›.(2) 
         __________ 
         (1)fr.? (2)Add.(2) has 7?!=. 
 
      3132. 
      Chambersburg, PA, Wilson College 018A. 
      A] Plain lip cup. Unattributed. Third quarter sixth. 
         *Beazley Archive db, no. 5778. G. Pinney and B.S. Ridgway, 
         Allentown Art Museum, Aspects of Ancient Greece (exhib. 
         16-9 - 30-12 - 1979) 28/11 (A). CV, Munich 10, p. 28 (mention).
      B] A, B, each: no figured decoration mentioned. 
      C] Handle zone: A, B, each: an inscription beween handle 
         palmettes. 
      D] Mentioned in CV, Netherlands 8, Allard Pierson Museum 2, 
         pp. 49 or 50 as having been attributed to the Tleson 
         Painter by Fellmann, CV, Munich 10, p. 28, solely on the 
         basis of script and palmettes. 
 
      3133. 
      Chantilly. 
      A] RF neck amphora. From Nola. Aison. 420-10? *Bothmer, Amazons 
         182/68, pl. 80,4 (A). ARV(2) 1176/25 (see for old drs.). 
         Script 777. 
      B] A: Theseus and the Amazons. B: youth leaving home (youth 
         between two women). 
      C] A: I2#+"%.(1) 1**)("/2. Q+$,)4'.2. B: E"(),)2. L)($/2%. 
         Q+$,)4'.2. 
      D] Does B have telling names (citizen, loyal to his regiment, 
         goes into terrible battle)? Polites is an Athenian name; 
         see PA 11,895-96. On Deinomache, see R. Cromey, Historia 33 
         (1984) 385-401, esp. 399, and Script 112 n. 15. Ionic 
         alphabet. 
         __________ 
         (1)An old dr. gives the last letter of I2#+"% as epsilon, but 
         Bothmer has a sigma. 
 
      3134. 
      Chapel Hill, Ackland Museum 77.6.2. 
      A] Fragmentary BF lip cup. Unattributed. Third quarter sixth. 
         *Photo. 
      B] Lip: A: two panthers facing. 
      C] Handle zone: A: nonsense: imitation letters in a somewhat 
         wavy line: (.)#0(-)0$0(.)#.(1) 
      D] Small casual letters. Triangular rho. 
         __________ 
         (1)not clear if complete fore. 
 
      3135. 
      Chapel Hill, Ackland Art Museum 84.11.1. 
      A] Fr. of cup.(1) Unattributed. Pamphaios potter. Last quarter 
         sixth. *AJA 88 (1984) 344, 348/9, pl. 42, figs. 12-13. 
         Para. 333, Add.(2) 177. 
      B] No figured decoration preserved. What little remains of 
         the Int. is black. 
      C] On the reserved foot profile, carefully planned(2): 
         L',9'$)% 4+*)$+#+,. 
      D] Ex Chapel Hill, Immerwahr. 
         __________ 



         (1)type A; uncertain whether BF, RF or BG. (2)17 letters fill 
         1/2 of the circle; the 9th (mu) divides it into two 
         quarters; the other letters are placed free-hand. 
 
      3136. 
      Charlecote, Sir Montgomerie Fairfax-Lucy. 
      A] RF neck amphora. From Nola. Oionokles Painter. Second quarter 
         fifth. *ARV(2) 648/32. Bull. 1942, 13.(1) *Beazley, AJA 61 (1957) 
         7/xvii. 
      B] A: Eros with a whip pursuing a boy. B: an old man with his 
         stick in hand. 
      C] A: &'()%. B: at left, &'()%, retr.(2) At right, 7'(($'%. 
         __________ 
         (1)"This must be the Crescenzi vase, Bull. 1842, 13," 
         Beazley. (2)as if coming from the man's mouth. 
 
      3137. 
      Chatillon-sur-Seine, Museum. 
      A] BF Droop cup. From Vix. Wraith Painter. Third quarter sixth. 
         *Bothmer, Amazons 79/89, pl. 54,4 (A). ABV 201/14, 689, Para. 
         86. 
      B] A: Amazonomchy. B: similar. 
      C] A: in the field: many rows of dots.(1) 
         __________ 
         (1)I do not know side B. 
 
      3138. 
      Chertsey, Town Hall. 
      A] BF neck amphora. Unattributed. Late sixth. *ABV 674/3, 
         Para. 318/3. 
      B] A: Dionysus in a chariot, B: horsemen. 
      C] A or B: @)#/-'/)% &'()%. 
      D] Ex London, Samuel Rogers 353. - Details of the ornament 
         resemble Compiègne 978, which has the same kalos-name; see 
         Para. For occurrences of the name on vases, see also LGPN 
         ii, s.v. 1-4. 
 
      3139. 
      Chicago, Art Institute 89.15. 
      A] BF hydria. From Cervetri. Leagros Group. Last quarter sixth. 
         510-500. *Beazley, AJA 54 (1950) 315 (not ill.). Furtwängler, 
         Neue Denkmäler antiker Kunst iii, 247/1. ABV 673, Para. 164 
         (add as no. 18 bis to ABV 361), Add.(2) 96 and 148. TGV 148/23E 
         9, 149/24E 6, fig. 19,x (facs.). Hesp. suppl. 19 (1982) 62. 
         *Vidi. 
      B] Shoulder: Judgment of Paris. Body: Heracles and Triton. 
      C] Body: above the scene, starting in the left-hand corner and 
         going to Heracles' arm: &'()[%] L["]:$%. Under the foot, Gr.: 
         LA!? 11.(1) 
      D] The name, without &'()%, occurs on Toronto 963.59 (see 
         Hesp. suppl.). Luce, AJA 26 (1922) 187/64 has the 
         inscription wrong. - For the interpretation of LA as a vase 
         name and its difficulties, see TGV 219 and nn. Johnston 
         interprets !? as an Aeginetan form, ('&":)%. 
         __________ 
         (1)The upsilon V-shaped. 
 
      3140. 
      Chicago, Art Institute 89.22. 
      A] RF stamnos. From Capua. Chicago Painter. Second quarter fifth. 



         *Vidi. ARV(2) 628/4, Add.(2) 272. Philippaki, Stamnos (1967) 
         111f., fig. 15. *W.G. Moon and L. Berge, eds., Greek 
         Vase-Painting in Midwestern Collections (Art Institute of 
         Chicago 1979, 2d printing 1981) 197/111 (bibl.). Robertson, 
         AVCA 191, fig. 203 (A, part). 
      B] A-B: Lenaia: maenads. 
      C] Under the foot, Gr.: ? with a loop at the top; 42 strokes, 
         perhaps counting strokes. Not in TGV. 
      D] Price inscription or tally of pots? 
 
      3141. 
      Chicago, Art Institute 89.99. 
      A] BG lekanis with lid. Unattributed. Second quarter fifth. 
         Ca. 480-450 (Moon). *Moon in W.G. Moon and L. Berge, eds., 
         Greek Vase-Painting in Midwestern Collections (Art 
         Institute of Chicago 1979, 2d printing 1981) 214/121. 
         Beazley Archive db, no. 5162 (no other bibl.). 
      B] No figured decoration (pattern; vertical zigzag band). 
      C] On the standing surface, Gr.: rendered by Moon: 
         STAITE^NIEONEKAL.(1) Many shallow scratches on the bottom, 
         some intentional-looking: series of X's, A's, and P's. 
      D] The inscription on the standing ring is worn and very 
         diffult to read: see further p. 214, where there are 
         suggestions and attempted readings which are confusing and 
         not in agreement with the print-out of the letters given 
         above. There is no facs. 
         __________ 
         (1)^indicates a crack. 
 
      3142. 
      Chicago, Art Institute 07.11. 
      A] BF/WG alabastron. Diosphos Painter. Early fifth. 
         *Bothmer, Amazons 107/192, pl. 64,3. Not in Haspels. ABV 
         510/22. 
      B] A: Amazons: hoplite and archer. B: Amazon in chariot. 
      C] In the field: nonsense: blobs. 
 
      3143. 
      Chicago, Art Institute 07.19. 
      A] WG lekythos. Unattributed. Second quarter fifth. *Vidi. 
         Fröhner, Van Brant. 178. ARV(2) 1579/3. *Photo. 
      B] Woman beside a chair. 
      C] To right of her chest, horizontal stoich. two-liner: 
         ;"'$8, 1 &'()%. 
 
      3144. 
      Chicago, Art Institute 07.323. 
      A] RF cup. From Greece. Manner of Douris II.(1) First quarter 
         fifth. 490-480. *Hartwig, Meisterschalen, pl. 67,2 (after 
         Fröhner, Branteghem, pl. 20). ARV(2) 450/23. *Vidi. 
      B] Artemis. Ext.: plain. 
      C] Around the figure: h$**)^>'4'% ^  &'()%. 
      D] The inscription is interrupted first by a torch, and then 
         by the head of Artemis. Dotted delta. 
         __________ 
         (1)"Close to Douris, period 3, but very weak," ARV(2). 
 
      3145. 
      Chicago, Art Institute 16.140. 
      A] RF stamnos. Copenhagen Painter. First quarter fifth. *Vidi. 



         *Rich, AJA 34 (1930) 158-60, figs. 4-6. ARV(2) 258/18, 
         1640. 
      B] A: woman standing by a chair, spinning, between a woman 
         with a mirror and flower and a girl with a twig; heron. B: 
         a man with his stick at a stool holds an alabastron, 
         between two girls. 
      C] A: to right of the spinner's back of head: &'(+. To left of 
         the right girl's face: ‹&'›(+, retr.(1) 
         __________ 
         (1)space for two letters, but I saw no trace. Rich gives the 
         word complete. The girl at the left has no inscription. 
 
      3146. 
      Chicago, University. 
      A] Frs. from rim of BF pot.(1) From Greece.(2) Unattributed. Second 
         half sixth. *Photo. 
      B] Fr. a: on the inside of the rim: Funeral of Patroclus: 
         chariot race: parts of two chariots. Fr. b: inside: ship. 
      C] Fr. a: under the left horse:[--]$9)%. To left of a 
         charioteer's head: 7'(‹(›$[--]. On its right: Q$)4+>+[%]. 
      D] 2 frs. Two of the names should be those of horses. 
         __________ 
         (1)column krater? (2)Athens Market (note by Beazley). 
 
      3147. 
      Chicago, University. 
      A] Fr. of BF plaque. Unattributed. Late sixth. *F.P. Johnson, 
         AJA 47 (1943) 401/22, fig. 22. 
      B] The top of the plaque is preserved; below, warriors. 
      C] Above the scene, in a reserved band, in BG: 
         [h) >+$,' ',+:+&+, /]'!:+,'$ : &'()% a! [---].(1) 
      D] I suspect there are two inscriptions here, a dedication 
         and a kalos-inscription. - (1)Johnson thinks this an unusual 
         combination of a dedication and a kalos-inscription; the 
         last letter (which has been erased) may be a gamma or more 
         likely mu or nu, in which case compare the Megakles/Glaukytes 
         plaque [Acr. 1037, ARV(2) 1598/5]; Megakles might fit here too. 
 
      3148. 
      Chicago, University. 
      A] Fr. of RF cup. Probably Epiktetos. Last quarter sixth. 
         *ARV(2) 78, bottom. *F.P. Johnson, AJA 42 (1938) 348/4, 
         fig. 4. 
      B] Parts of a naked woman and of a lamp stand: komos or 
         love-making. 
      C] [--- +0]-'9[#+,]. 
 
      3149. 
      Chicago, University. 
      A] RF cup. Antiphon Painter. First quarter fifth. *F.P. 
         Johnson, AJA 42 (1938) 347/2, fig. 2. ARV(2) 335/5. *dr. 
      B] Int.: komast: youth with phiale and stick, seen from 
         behind. 
      C] Int.: to right of his face: h) *'$%. 
      D] The inscription is complete. 
 
      3150. 
      Chicago, University. 
      A] BF lekythos. Manner of Haimon Painter. Second quarter 
         fifth. *F.P. Johnson, AJA 47 (1943) 398/12, fig. 12, A-B. 



         ABV 554/406. 
      B] Three women, two of them seated. 
      C] Nonsense: blots. 
 
      3151. 
      Chicago, University. 
      A] RF pelike. Unattributed.(1) Second quarter fifth. Ca. 470. 
         *F.P. Johnson, AJA 42 (1938) 349/12. 
      B] A: Hermes slaying Argos. B: man with his staff before a 
         herm. 
      C] B: &'()%. 
         __________ 
         (1)attributed by Johnson to the Copenhagen Painter, but it 
         is not in Beazley. 
 
      3152. 
      Chicago, University. 
      A] WG lekythos. From Greece. Unattributed. Potter work: Beldam 
         workshop. Second quarter fifth. *Tarbell, AJA 12 (1908) 428 
         ff., fig. 1 (dr.). P. Wolters, Eine Darstellung des attischen 
         Staatsfriedhofs (1913) 6. ARV(2) 752 and 1575. *Clairmont, 
         Patrios Nomos (1983) 63 and n. 13. Script 673. 
      B] Three funerary stelae (of the kind shown on vases for 
         private funerals). 
      C] To right of each, vertically, in relief line: .[...].!)%. 

         ?-$#/$*‹*›)%.(1) Q$9$()%. 
      D] For Q$9$()% Beazley compares Agora P 15,436, where it is a 
         kalos-name. Clairmont argues convincingly for a privately 
         commissioned lekythos memorializing a public funeral. - The 
         date should be close to 450. Ionic alphabet: Ionic lambda 
         with the left stroke shorter; four-stroke sigma: phi with a 
         long vertical. 
         __________
         (1)GAI ii, 761 (late occurrences of single sp. of long 
         consonants). 
 
      3153. 
      Chicago, University. 
      A] Fr. from rim of RF cup. Unattributed. Mid-fifth? *F.P. 
         Johnson, AJA 42 (1938) 352/17, fig. 17. 
      B] A: end of a staff. 
      C] A: &'()% and &'(2.(1) 
         __________ 
         (1)so AJA, text. 
 
      3154. 
      Chicago, University. 
      A] Frs. of RF calyx krater. From Piraeus. Polion. Third quarter 
         fifth. Ca. 430. *ARV(2) 1172/9. Met. Mus. Studies 5, 140/33. 
         *drs. 
      B] Upper row: fr. a: kantharos; satyr; arm(?) of another. Fr. 
         b: satyr with outstretched arms. 
      C] Fr. a: non-stoich. two-liner, the second word indented one 
         space: : B$&8, 1 &'()%. Fr. b: near the top, Gr. in large 
         letters: [---] ',[+:2&+,?].(1) 
      D] Two frs. A dedication. 
         __________ 
         (1)given in the dr.; not mentioned by Johnson. 
 
      3155. 



      Chicago, University. 
      A] Polychrome fr. Unattributed. Early fourth. *Johnson, AJA 42 
         (1938) 360/40, fig. 40. 
      B] Head and shoulder of a woman facing left. 
      C] At left, bearing down toward her shoulder: [---]8-)%. 
      D] Firm and thick letters. 
 
      3156. 
      Chicago, University. 
      A] Fr. of prize Panathenaic. Unattributed. Fourth. *F.P. 
         Johnson, AJA 47 (1943) 391/5, fig. 5. 
      B] A: column shaft. 
      C] A: kion.: /8, ?[:2,2:+, ':(8,]. 
      D] Ex Tarbell collection; label: '&-)*)($%. 
 
      3157. 
      Chicago, University. 
      A] Fr. of prize Panathenaic. Unattributed. 352/1. Archon 
         Aristodemos. *F.P. Johnson, AJA 42 (1938) 393/6, fig. 6. CR 
         14 (1900) 474f. Brauchitsch no. 89. Ant. Class. 5 (1936) 
         98/111. Beazley, AJA 47 (1943) 457, bottom. 
      B] A: at right, the edge of the picture. 
      C] A: ['-.8, ?-$#]/)>2[4)%].(1) 
      D] Ex Tarbell collection; see the last item. Not from the same 
         vase. Ionic alphabet. Calligraphic. 
         __________ 
         (1)perhaps a trace of the mu. 
 
      3158. 
      Chicago, University 304.+ 
      A] Frs. of RF cup. The Washington fr.: from Orvieto. Curtius 
         Painter (Penthesilean). Second quarter fifth. Ca. 450 
         (Schwarz). *S.J. Schwarz, Greek Vases in the National Museum 
         of Natural History, Smithsonian Institution Washington, D.C. 
         (Bretschneider 1996) 53/57, pl. 72 (all frs.; 72,1 shows 
         inscription); p. 54 (facs.). *ARV(2) 932/18 (Chicago 304 + 
         Washington 136,392) and 932/19 (Chicago 308). 
      B] Int.: feet of two figures, one standing, the other seated. 
         A: youth; a bearded man, seated(1); youth leaning on his 
         stick; between the man and the right-hand youth: a shield 
         and sword hung up in their covers. Schwarz thinks these are 
         school scenes. I doubt it: the bearded man is closely 
         wrapped up in his himation which goes over his head and he 
         has placed his stick beside him. 
      C] A: on the seat, horizontally below the seating area, in BG: 
         &'!()%. The alpha is at a break. 
      D] + Chicago 308 = 1967.115.401; also 478-10 (Bothmer). 
         + Washington 136,392. + Mainz 11 (ex Massow cllection, 
         Schwarz). Another fr. is mentioned in ARV(2) 932/19 as 
         belonging. The number of the whole is given by Schwarz as 
         Chicago 304.+ Chicago 304 is = 1967.115.397. 
         __________ 
         (1)the Washington fr. gives the upper part of the man. The 
         seat is an odd one: it resembles a rock seat but has a high 
         back and some decoration. 
 
      3159. 
      Chicago, University UC 340. 
      A] BF pelike. Eucharides Painter. First quarter fifth. 
         Early/middle (L.). *F.P. Johnson, AJA 47 (1943) 393/9, fig. 



         9, A-B, facs. ABV 396/23. *E.M. Langridge, The Eucharides 
         Painter and his Place in the Athenian Potters' Quarter 
         (diss. Princeton 1993) 379/E 103, pl. 43; fig. 39,e (facs.) 
         (bibl.). ABV 396/23, Add.(2) 104. 
      B] A: Theban sphinx on a pillar, between two Thebans. B: 
         Hermes playing the flutes; on either side, a dancing satyr. 
      C] In the center, Gr.: siglum.(1) On the rim, Gr.: @3?!J7. 
         Perhaps: #/'‹4,)$› (2&‹":)$›. See TGV 150/1F 9 (!J7); 
         155/7F 3 (<V); 165/19F 4 (@3?). 
      D] = Chicago 1967.115.68 (Add.(2) 104). 
         __________ 
         (1)chi + upsilon very close together. 
 
      3160. 
      Chicago, University UC 346. 
      A] RF alabastron. Painter of Berlin 2268. Last quarter sixth. 
         Ca. 510-500 (Cohen). *B. Cohen in W.G. Moon and L. Berge, 
         eds., Greek Vase-Painting in Midwestern Collections (Art 
         Institute of Chicago 1979, 2d printing 1981) 154/89. ARV(2) 
         157/87, Add.(2) 181. 
      B] A, B, each: peltast seen from the back. 
      C] On A, and perhaps also on B, there seem to be imitation 
         letters, which are not mentioned by Cohen. 
      D] = 1967.115.243. 
 
      3161. 
      Chicago, University 1967.115.287.+ 
      A] Fragmentary RF pelike. From Cervetri. Euphronios. Last quarter 
         sixth. 520-515. *Musée du Louvre, Euphronios (exhib. 9-18 - 
         12-31 1990) 150/27 + 152/28 (ill.; bibl.). *Also Berlin Cat. 
         ARV(2) 16/12, Add.(2) 153. Colonna, Studi Etruschi 55 
         (1989) 338f. 
      B] A: seated youth having his sandal tied by a boy. B: seated 
         youth playing with a marten. 
      C] A: at right: [!+'0]-)%. B: to left of the youth's head, not 
         facing him: &'()%. At right, similar: !+'0-)%.(1) Under the 
         foot, Etruscan Gr. 
      D] + Villa Giulia (no no.). 
         __________ 
         (1)i.e. !+'0-)% &'()%. --)% is on the VG part, all the rest 
         in Chicago. A photo. of the Chicago fr. shows the letters 
         well. 
 
      3162. 
      Chicago, Speyer. 
      A] Plain band cup. Unattributed. Taleides potter. Third 
         quarter sixth. *Para. 74. *Auktion 26 (M.M.) 49/100, pl. 32 
         (A and inscription on A). 
      B] No figured decoration. 
      C] Handle zone: 3'(+$>+% *:*)$+#+,.(1) B: the same. 
      D] Cahn refers to four lip cups with the same interpoint in 
         the signature: ABV 175, cf. Beazley, JHS 52 (1932) 107. Pl. 
         32 has an excellent photo. of the inscription on A. 
         __________ 
         (1)the interpoint is wrongly placed in Para. 
 
      3163. 
      Chiusi, Museo Arch. Nazionale. 
      A] RF cup. From Chiusi. Unattributed.(1) First quarter fifth. Ca. 
         480 (CV). *CV, Italy 60, pls. 15,3(?) and 19,5; dr. of inscr. 



         p. 10 (no bibl.). 
      B] Int.: komast: youth with lyre and basket, looking 
         back. Ext.: plain. 
      C] Int.: to left and right of his head, along the margin: 
         h) *'$% &'()%.(2) 
         __________ 
         (1)Circle of Colmar Painter (Rastrelli, CV). (2)not stated 
         where the break comes. 
 
      3164. 
      Chiusi, Museo Arch. Nazionale 1794. 
      A] BF amphora. From Chiusi. Priam Painter. Last quarter sixth. 
         Early (Beazley). Ca. 510 (CV). *CV, Italy 59, pls. 17,1-2, 
         18,1-2, and 19,1-3; dr. of Gr. p. 14; photo. of Gr., pl. 19,3. 
         (much bibl.). *Photo. Kretschmer, Vas. 86 and 196f. De Witte, 
         Bull. Inst. 1867, 213ff. ABV 330/1, Para. 146, Add.(2) 89. 
         Moore, Horses 111 n. 752, pl. 58,1. TGV 81/21A 55a, fig. 2,cc. 
      B] A: Departure of Amphiaraus: A. mounting a chariot; driver, 
         his head turned back; behind the horses Eriphyle with a 
         small boy (Alcmeon); in front of the horses a young warrior 
         (Eupolemos?). B: Artemis mounting her chariot, with Apollo 
         citharoedus, Hermes and Leto. 
      C] A: from Amphiaraus' mouth to the driver's helmet: &8,]O'.(1) 
         Around Amphiaraus' shield, in front of his body: 
         ?,9$'-+)%, retr. To right of Eriphyle's head, curving 
         around one horse's head: ;-$9"(+. Above the boy: 
         [?(]&4+6,.(2) To right of a young warrior's legs, along the 
         right-hand margin: ;"*)(+4)%.(3) B: to right of Artemis' 
         body: ?-/+4$>)%(?).(4) Along the cithara of Apollo: 
         h+-46(?).(5) Above Hermes: ?*)(‹(›6,. The names reversed 
         (misapplied). Between Leto's and horses' legs: !+/)"[%].(6) 
         Under the foot, Gr.: @=, with three-stroke sigma. 
      D] A. Johnston thinks that the Gr. refers to Sostratos, the 
         Aeginetan trader: see PP 27 (1972) 416-23. 
         __________ 
         (1)surely spoken by the driver, but the inscription is not 
         retr. (2)?(&4+6,, CV, but there is a repaired area on the 
         left. (3)so CV, but I read in the photo [.]([.](,)*)(+4)%, 
         with reversed nu, and thought of [3]([+](,)*)(+4)%(?). 
         Eupolemos is a historical, rather than a mythical, name. 
         (4)ARTEMIDS, CV, surely in error. Or ?-/+4$>‹)›%? (5)HERM[O]N, 
         CV! (6)so the photo. CV has LETON! 
 
      3165. 
      Chiusi, Museo Arch. Nazionale 1830. 
      A] RF skyphos. From Chiusi. Polygnotos II (Lewis Painter). Second 
         quarter fifth. Late (Smith). *H.R.W. Smith, Der Lewismaler 
         (1939), no. 33, pls. 20-21, 30,g, 34,b. *CV, Italy 60, pls. 
         33,4 and 34,1-3; drs. of inscrr. p. 16 (bibl.). ARV(2) 975/36, 
         Para. 435, Add.(2) 309. 
      B] A: libation: Dionysus with kantharos and maenad (Ariadne?) 
         with oinochoe. B: a dressed and bearded satyr with a thyrsus 
         and a maenad who gives him a wreath. 
      C] A: in white: above Ariadne's head: &'(2. Above Dionysus' 
         head; &'()%. B: above the maenad's head: &'(2. Above the 
         satyr's head: &'()%.(1) Under the foot, three short Grr. said 
         to be Etruscan. 
      D] Mixed alphabet. Attic lambda; four-stroke sigma. 
         __________ 
         (1)according to what is shown in Smith: [&]'(2. &[']()%. 



 
      3166. 
      Chiusi, Museo Arch. Nazionale 1831. 
      A] RF skyphos. From Chiusi. Penelope Painter. Third quarter 
         fifth. Ca. 440 (FR). *FR iii, 124-31, pl. 142 (dr.), 124, fig. 
         57 (photo.). *CV, Italy 60, pls. 35,1-2 and 36,1-2 (much 
         bibl.). Kretschmer, Vas. 147.14. ARV(2) 1300/2, 1689, Para. 475, 
         Add.(2) 360 (much bibl.). Script 1138. Boardman, ARFV ii, fig. 
         247 (A). E.J.W. Barber in Neils et al., Goddess and Polis 
         (1992) 104, fig. 63 (B, dr., after FR). 
      B] A: Foot-washing of Odysseus. B: Penelope at her loom, with 
         Telemachus. 
      C] Inscriptions in white, above heads. A: =($##+"%.(1) The 
         servant: ?,/$9'/‹/›', retr. [;]"4'[$])%. B: 
         [3]+[(]+4['].)%. L+,+()*+.(2) 
      D] The inscriptions after FR. Given by CV in Latin characters; 
         a poor publication. Mixed alphabet with Ionic lambda and 
         four-stroke sigma. 
         __________ 
         (1)so Reichhold's dr. and Buschor's text in FR. (2)B: Telemachos 
         is placed above his head, at the rim, the end written between 
         interstices of the loom: [3]+[(]+^4^['].^)^%. Penelope is written, 
         roughly horizontally, under her feet and below the bottom maeander: 
         L vv.+ v.,+()*+. Irregular spacing (2 vacats after the first letter, one 
         after the first epsilon).
 
      3167. 
      Chiusi, Museo Arch. Nazionale 1836. 
      A] RF cup. From Chiusi. Painter of Philadelphia 2449.(1) Second 
         quarter fifth. Ca. 460 (CV). *CV, Italy 60, pls. 22,3-4 and 
         23,1-4; dr. of inscr. p. 13 (bibl.). D. Levi, Il Museo Civico 
         di Chiusi (1935) 117. ARV(2) 815/2, Add.(2) 292. 
      B] Int.: youth putting on a greave; above his back, a sword 
         hung up. A-B: komos of five bearded men (Anacreontics) and 
         a woman. 
      C] Int.: above the youth's head: [&]'([)%]. 
      D] For the `Anacrontic', cf. CB i, 59/13. 
         __________ 
         (1)follower of Makron. 
 
      3168. 
      Chiusi, Museo Arch. Nazionale 1839. 
      A] RF cup. From Chiusi. Tarquinia Painter. Second quarter fifth. 
         Ca. 460 (CV). *CV, Italy 60, pl. 24,1-3; dr. of inscr., p. 13. 
         ARV(2) 867/32, Add.(2) 299. 
      B] Int.: youth playing with a yo-yo; at right, stool; bag hung 
         up. A: three youths conversing; pillar (terma?); sandals. 
         B: similar, but a tree instead of a pillar; strigil and 
         sponge. 
      C] Int.: h) *'$% &'()%. 
 
      3169. 
      Chiusi, Museo Arch. Nazionale 1841. 
      A] Fragmentary RF cup. From Chiusi. Antiphon Painter. First 
         quarter fifth. Ca. 480 (CV). *CV, Italy 60, pls. 15,3(?) and 
         19,3; dr. of inscr. p. 10. ARV(2) 336/12, Add.(2) 218. 
      B] Int.: fragmentary: jumper with halteres. Ext.: plain. 
      C] Int.: above and below the jumper's left outstretched arm, 
         making two diagonal lines: [h]) *'$% 1 &'()%. 
 



      3170. 
      Chiusi, Museo Arch. Nazionale 1846. 
      A] RF cup. From Chiusi. Unattributed. Second quarter fifth. Ca. 
         450 (CV). *CV, Italy 60, pls. 16,4 and 20,2 (no bibl.). 
      B] Int.: bearded man(1) with a stick; at right, a stool; above 
         it, sponge and aryballos hung up. Ext.: plain. 
      C] Int.: nonsense: ########.(2) 
      D] Three-stroke sigma. 
         __________ 
         (1)agonothete? (CV). (2)CV, text; not visible in ph. 
 
      3171. 
      Chiusi, Museo Arch. Nazionale 1847. 
      A] Frs. of RF stamnos(?).(1) From Chiusi. Kleophrades Painter. 
         First quarter fifth. Ca. 480. Later (Beazley). *CV, Italy 60, 
         pl2. 13,3 and 14,1-2; dr. of inscr. p. 9 (bibl.). *Beazley, 
         Kleophrades-Maler (1933), no. 47, pl. 30,2. ARV(2) 188/64, Add.(2) 
         188. 
      B] A: fr. a: Heracles and Hermes. B(?): fr. b: lower part of 
         Apollo citharoedus.(2) 
      C] A : fr. a: above Hermes' head, in white: &'()%. 
      D] On the status of the frs. after the cleaning see ARV(2). 
         __________ 
        (1)see ARV(2) 188/64. (2)need not be from the same side as fr. 1 
         (Bothmer). 
 
      3172. 
      Chiusi, Museo Arch. Nazionale 1849. 
      A] RF column krater. From Chiusi. Flying Angel Painter. First 
         quarter fifth. *CV, Italy 60, pls. 1-2 and 3,1-2; dr. of Gr. 
         p. 5, ph., pl. 3,2. ARV(2) 281/33., Add.(2) 208. 
      B] A: symposium of Heracles and Dionysus. B: komos. 
      C] Under foot: Etruscan Gr. 
 
      3173. 
      Chiusi, Museo Arch. Nazionale 1851. 
      A] Fr. of (RF?) cup (foot). From Chiusi. Unattributed. Beginning 
         fifth (CV). *CV, Italy 60, pl. 40,4; facs. p. 19 (bibl.). CIL 
         suppl. ii, p. 84. D. Levi, Il Museo Civico di Chiusi (1935) 
         112. E. Fiesel, Studi Etr. 9 (1935) 253/2. A. Maggiani, Studi 
         Etr. 45 (1977) 304/38. 
      B] No figured decoration preserved. 
      C] Under foot, a long Etruscan Gr. 
 
      3174. 
      Chiusi, Museo Arch. Nazionale P 834. 
      A] Fragmentary RF cup. From Chiusi. Unattributed. Circle of 
         Penthesilea Pntr (Rastrelli, CV). Second quarter fifth. End of 
         second quarter (CV). *CV, Italy 60, pls. 17 and 20,3; dr. of 
         inscr. p. 11 (no bibl.). 
      B] Int.: youth washing: in the center, a draped youth seen 
         from the back; at left, his stick hung up; at right, a wash 
         basin. Ext.: plain. 
      C] Int.: on the bowl of the basin, in BG: &'()%. 
      D] Ex Paolozzi collection. The inscription is not neat. 
 
      3175. 
      Once Chiusi, Casuccini. 
      A] RF cup. From Chiusi. Unattributed. Pamphaios potter. Last 
         quarter sixth. *ARV(2) 130/34. AJA 88 (1984) 352/52. 



      B] Int.: cup bearer. 
      C] Int.: L',(9)'$)% +*)$+#+,. 
      D] Very much restored. Phi with horizontal bar. 
 
      3176. 
      Once Chiusi, Casuccini. 
      A] RF cup. From Vulci. Unattributed. Date? *ARV(2) 1605 (bibl.). 
      B] Int.: two athletes: discus thrower and javelin thrower. 
      C] Int.: L'"#$4'.)% &'()%, ,'$.$. 
 
      3177. 
      Once Chiusi, Mazzetti collection. 
      A] RF cup. Brygos Painter. First quarter fifth. Late 
         (Beazley). *A. Greifenhagen, AA 232/57, fig. 69 (dr. of 
         Int.). ARV(2) 380/164, Add.(2) 227. DAI Rome neg. 76.859. 
      B] Int.: woman fleeing to an altar, looking back and imploring 
         someone thought of as pursuing her. 
      C] Int.: to her upper right, along the margin: [h]+(^+[,+].(1) 
         __________ 
         (1)Greifenhagen. A hand intervenes. 
 
      3178. 
      Christchurch, N.Z., Canterbury Museum AR 430. 
      A] Fragmentary RF cup. From Orvieto. Douris (Beazley). Painter of 
         London E 55 (Guy). First quarter fifth. *ARV(2) 438/138. A.D. 
         Trendall, Greek Vases in the Logie Collection (Christchurch 
         1971), pls. 25-26. *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 87/E 12, pl. 126. 
      B] Int.: girl embracing a youth who points to a couch on his 
         left; at right, a closed door and a stool. 
      C] Int.: h$&+/[+%] &'()%. 
 
      3179. 
      Christchurch, N.Z., University of Canterbury. 
      A] RF skyphos. From Orvieto. Splanchnopt Painter. Second quarter 
         fifth. Ca. 450 (Trendall). *D. Trendall, Greek Vases in the 
         Logie Collection (Christchurch 1971), no. 33. Fasti Arch. 12 
         (1957) 22/251. ARV(2) 898/140, Para. 429. 
      B] A: youth and woman. B: man and woman. 
      C] A, B, each: stoich.: h) *'"% 1 &'()%. Other inscriptions. 
      D] The upsilon does not look like a lambda. 
 
      3180. 
      Christchurch, N.Z., University of Canterbury 34/55. 
      A] BF lip cup. From Orvieto. Unattributed. Third quarter sixth. 
         *Photos. in Beazley Archive. CV, New Zealand 1, pl. 28,1-4. 
      B] Int.: a BG circle in a reserved tondo. Lip: A: lion and 
         bull, facing. B: similar, but the lion puts his paw on the 
         bull's head. 
      C] Handle zone: nonsense: A: #(.)*h/(0)(*)"0) vac. B: 
         #+,# , ' .  , (.). 
      D] Logie collection. 
 
      3181. 
      Christchurch, N.Z., University of Canterbury 52/57. 
      A] BF lip cup. Centaur Painter. Third quarter sixth. Perhaps 
         ca. 540 (CV). *CV, New Zealand 1, pl. 27,1-4. FA 12 (1957) 
         22/251. Para. 78/1 bis, Add.(2) 52. A.D. Trendall, Greek 
         Vases in the Logie Collection (Christchurch 1971), no. 22, 
         pls. 12 and 14,b. Lissarrague, The Aesthetics of the Greek 



         Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 
         63-65 and n. 36, fig. 47A (sketch of inscription on A or B;
         the ref. differs: Christchurch 1/53; CV, New Zealand 
         1, pl. 47,3-4.) 
      B] Lip: A: two centaurs running, with stones. B: youth and man 
         rushing in pursuit of the centaurs. 
      C] Handle zone: A: .'$-+ &'$ *$+$ +". B: .'$-+ &'$ *$+$ +". 
      D] Permanent loan (Logie collection?). Very clear and regular 
         letters. Green compares Auktion .. (M.M.) (1957), no. 25, 
         which has similar scenes mixed together. 
 
      3182. 
      Christchurch, N.Z., University of Canterbury 177/94. 
      A] RF bell krater. Kadmos Painter. Last quarter fifth. 410-400 
         (Davies). *B. Lloyd Davies in B. Cohen and H.A. Shapiro, 
         Mother City and Colony: Classical and South Italian Vases 
         in New Zealand and Australia (1995) 16/9 (a, B). Sotheby's 
         (London), 12 December 1983, no. 411. 
      B] A: music lesson: in the center, a bearded man with a lyre, 
         seated (music master); at left, a youth leaning on his 
         stick; at right, a draped youth, singing; above the scene, 
         in the center, a narrow reserved object, unidentified(1), 
         hung up at three points which divide it into four sections. 
         The three figures are wreathed. B: three draped youths. 
      C] A: on the `object', in BG, widely spaced: &^'^()^%. 
      D] Logie Collection. Ionic alphabet. 
         __________ 
         (1)Davies suggests a furled canopy. 
 
      3183. 
      Christchurch, N.Z., University of Canterbury (loan). 
      A] BF prize Panathenaic. Berlin Painter. 480-470 (Sherlock). 
         *J. Sherlock in B. Cohen and H.A. Shapiro, Mother City and 
         Colony: Classical and South Italian Vases in New Zealand 
         and Australia (1995) 2/1 (A, B; front cover, part of A, 
         color). Sotheby's (London) 14 July 1987, no. 408. 
      B] A: Athena (shield device: Gorgon). B: a chariot, racing. 
      C] To right of the left column: /), ?:+,+:+[, ':(),].(1) 
      D] Loaned by Melbourne, Graham Geddes collection (for an 
         exhibition in 1995). 
         __________ 
         (1)the photo. on p. 2 leaves it unclear what parts of A are 
         restored (i.e. missing). 
 
      3184. 
      Christchurch, N.Z., University of Canterbury (loan). 
      A] RF column krater. Harrow Painter. Second quarter fifth. Ca. 
         470 (Joyce). *C. Joyce in B. Cohen and H.A. Shapiro, Mother 
         City and Colony: Classical and South Italian Vases in New 
         Zealand and Australia (1995) 10/6 (A, B). Basel Market 
         (M.M.), Auktion 63 (1983), no. 43. 
      B] Erotic: A: a bearded and balding komast with a basket, a 
         lyre and a dog, singing (his mouth open). B: a naked youth 
         with himation slung over his shoulder and with his stick in 
         the right hand, raising his left in greeting; he is 
         infibulated (going to the palaestra). 
      C] A: to right of the komast's mouth: ...V...B...(1) 
      D] Loaned by Melbourne, Graham Geddes collection (for an 
         exhibition in 1995). Imitation of a song? For the courting 
         scene see Joyce, p. 10. 



         __________ 
         (1)so the text: not visible in the photo. "The letters V and 
         N can be seen in front of his mouth." 
 
      3185. 
      Chur, Rätisches Museum K 21. 
      A] BG standed dish.(1) Unattributed. Third quarter fifth. *CV, 
         Switzerland 5, pl. 2,12-13, p. 4 (facs.). 
      B] No figured decoration. 
      C] Under the foot, Gr. in the BG area, circular: 
         V+"(T)(V)(+),+("#. 
      D] Illegible. The vase is Attic, the inscription could be 
         Greek, but Risch could not read it as either Greek or 
         Etruscan. The reading of the individual letters is 
         uncertain. 
         __________ 
         (1)with incurved lip. `Napf'. 
 
      3186. 
      Cincinnati, Art Museum 1959.1. 
      A] BF amphora. Swing Painter (Bothmer). Third quarter sixth. 
         Ca. 540. Phase I (Böhr). *Vidi. *postcard (A). Para. 134/23 
         ter (bibl.), Add.(2) 80. *E. Böhr, Der Schaukelmaler 
         (Kerameus 4, 1982) 41-42, 79/14, pls. 14-15; see also pl. 
         195,b (bibl.). 
      B] A: Heracles and Busiris. B: youth setting out, with two 
         men and two warriors. 
      C] B: above the center of the scene, horizontal but wavy: 
         about 20 very small dots. 
 
      3187. 
      Cincinnati, Art Museum 1962.388.+ 
      A] Frs. of WG calyx krater. Probably Methyse Painter. Second 
         quarter fifth. *C.Boulter, AJA 54 (1950) 120-21, pl. 21,a-b 
         (two frs.).(1) ARV(2) 634/5, Para. 400, Add.(2) 273. Robertson, 
         AVCA 173, fig. 182. 
      B] A: Paris and Helen: fr. a: upper part of Aphrodite; at 
         left, parts of an Eros. Fr. b: part of a youth with chlamys 
         and petasos. Fr. c: upper part of a female (Helen). 
      C] A: fr. a: above Aphrodite's head, in two lines: 
         [?]9-[)>$/+] and ;-6[%]. Fr. c: above the female: 
         h+(+,[+]. 
      D] + 1962.386 and 387. - Ex [Rome,] Curtius and Cincinnati, 
         W.T. Semple. Tailed rho. 
         __________ 
         (1)a third fr. was added by Bothmer. 
 
      3188. 
      Cincinnati, Art Museum 1979.2. 
      A] BF cup. Tleson Painter. Third quarter sixth. *Para. 75/9 
         bis, Add.(2) 50. *Auktion 40 (M.M.) 35/63, pl. 19 (Int., 
         A). 
      B] Int.: black cock and white hen; small eagle with a snake in 
         his mouth bearing down on them. Lip: Ext.: blank. 
      C] Handle zone: A and B, each: 3(+#6, h) B+'-.6 +*)$+#+,.(1) 
      D] Ex Arlesheim, Schweizer. 
         __________ 
         (1)Note the irregular spacing on A. Auktion's text omits the 
         heta in the article but the picture shows it, at least for 
         A. 



 
      3189. 
      Civitavecchia, Museo Civico.+ 
      A] BF lip cup, fragmentary. From Vulci. Unattributed. Nearchos 
         potter. Mid-sixth. 550-540. *Beazley, JHS 52 (1932) 175, fig. 
         8, and p. 201. ABV 83. Script 223. *Photo. 
      B] Int.: sphinx. Ext. plain. 
      C] Handle zone: A: B+'-.)% [+*)$+#+], +". 
         B: [B+'-.)% +*])$+#+[, +"]. 
      D] + Rome, Marchesa Isabella Guglielmi. Not attributed by 
         Beazley to Nearchos as painter, but early. 
 
      3190. 
      Civitavecchia, Museo Civico. 
      A] Fr. of BF lip cup. Group of Berlin 1803. Third quarter 
         sixth. *ABV 202, bottom. 
      B] A: head of a woman. Handle zone: a palmette at each 
         handle. 
      C] A: handle zone: mock inscription. 
 
      3191. 
      Civitavecchia, Museo Civico. 
      A] Frs. of lip cup. From Vulci. Unattributed. Exekias potter. 
         Third quarter sixth. *Beazley, JHS 52 (1932) 183. ABV 147/5, 
         Add.(2) 41. Script 149. *Photo. (B). 
      B] Ext.: plain. 
      C] Handle zone: A: ;.#+&$'% : +*)$+%. B: ;.#+&$[---]. 
      D] This vase is listed in ABV as `Baden, Ros'; in Add.(2) as 
         `Once Zürich, Ros'; in Add.(2) it is also said, on the 
         authority of Bloesch (who attributes the frs. to Exekias 
         [as potter?], to be the same as ABV 147/4 (`Zürich Market 
         [ex Kleist]'). The handwriting is not Exekias'; see Script. 
 
      3192. 
      Civitavecchia, Museo Civico 1524. 
      A] BF band cup. From Etruria. Unattributed. Hischylos potter. 
         Third quarter sixth. *Beazley, JHS 52 (1932) 189. *ABV 166/1, 
         688. *Photo. (B). 
      B] A: a galloping chariot. B: similar. 
      C] A: h$#."()% +*)$+#+,.(1) B: to left and right of the scene: 
         h$#.["]()% 4+ ^ +*)$+#+,. 
      D] Beazley gives parallels for the figured decoration. 
         __________ 
         (1)no doubt to left and right of the scene. 
 
      3193. 
      Civitavecchia, Marchese Benedetto Guglielmi. 
      A] BF lip cup. From Vulci. Tleson potter. Third quarter sixth. 
         *Beazley, JHS 52 (1932) 172. 
      B] A: sphinx. B: similar. 
      C] A, B, each: regular signature of Tleson. 
      D] Probably by the Tleson Painter. I cannot find the cup in 
         Beazley; he says in JHS that he hopes to publish it soon: 
         did he? 
 
      3194. 
      Civitavecchia, Marchese Benedetto Guglielmi. 
      A] A "unique cup". Tleson potter. Date? *Beazley, JHS 52 
         (1932) 201. 
      C] Signed Nikosthenes as potter. 



      D] Beazley says he hopes to publish the cup soon, but I cannot 
         find it. 

      3195. 
      Cleveland. 
      A] BF neck amphora. Painter N? Nikosthenes potter. 530-520. 
         *Add.(2) 401. Beazley Archive db, no. 8867. 
      B] Neck: krater between youths. A1: sphinx bet%een lions. A2: 
         satyrs and maenads. 
      C] A: B$&)#:+,+% +*)$+#+{+(?)}.(1) 
         __________ 
         (1)Add.(2) prints three parallel lines for the final letter, 
         resembling a xi (and not at all a nu). 
 
      3196. 
      Cleveland 16.1061. 
      A] BF lekythos. Group of Cleveland 16.1061. Near Class of Athens 
         581. First quarter fifth. Ca. 500 (Boulter). *Vidi. Para. 213, 
         Add.(2) 118. *C.G. Boulter, CV, USA 15, pl. 20,1,2. 
      B] Three bearded revelers dancing. 
      C] Nonsense: imitation letters, mainly blots: Reveler 1: to 
         left of his back: four blots; to left of his right leg: 
         0(.). Between the legs: two blots. To right of his mouth: 
         eight blots. Reveler 2: to right of his mouth, similar: 
         (.)(")"(.)(.)(.) v. 0(.)$'0"0 vac. To right of his back: 
         four misshapen letters. 
      D] Many upsilons. Some `quotation marks.' Blots and dots. 
 
      3197. 
      Cleveland 24.197. 
      A] RF column krater. Pig Painter. Second quarter fifth. 470-460 
         (Boulter). *Photo. *Vidi. Bull. Cleveland Museum 11 (1924) 64 
         and 67 (ill. at 49 and 66). ARV(2) 564/18, Para. 389, Add.(2) 260. 
         *C.G. Boulter, CV, USA 15, pls. 27-28. *TGV 77/19A 3; 177/s.l. 
         18.(1) 
      B] A: a standing reveler vomiting, and his boy (with staff and 
         situla). B: youth holding a skyphos. 
      C] A: above the reveler's head: &'()%. B: on the neck, Gr., in 
         large letters: @$46,)%. 
      D] The Gr. probably funerary. 
         __________ 
         (1)dated 500, which is too early. 
 
      3198. 
      Cleveland 24.533. 
      A] RF column krater. Naples Painter. Third quarter fifth. 440-430 
         (Boulter). Late (Beazley). *C.G. Boulter, CV, USA 15, pls. 29 
         and 30; p. 20 (facs.). ARV(2) 1097/10, Add.(2) 328. TGV 161/13F 4 
         and p. 228. 
      B] A: two pairs of satyr and maenad. B: three youths 
         conversing. 
      C] Under the foot, Grr.: 7= 1111 and 7 11. 
      D] 4 &)‹-$,:$)"-0+$ R%›  (&-'/2R-+%). The second kappa is probably a 
         vase name too. 
 
      3199. 
      Cleveland 24.537.+ 
      A] Fr. of RF cup. Manner of Pistoxenos Painter? (Beazley). Second 
         quarter fifth. 470-460 (Oakley). *C.G. Boulter, CV, USA 15, 
         pl39,1; p. 25, fig. 11 (facs.). ARV(2) 864, Add.(2) 299. BABesch 



         47 (1972) 176, fig. 1; ibid., 48 (1973) 176-77, figs. 2-5 
         (Hague fr.). 
      B] Cleveland fr.: upper part of a bearded man (Nereus?); upper 
         part of a Nereid looking and gesturing to left while holding 
         a dolphin. 
      C] Cleveland fr.: below the margin, interrupted by the heads: 
         (&)[.]^(())(.)(,)^'$.$^. 
      D] + The Hague OC 125-34. - The inscription may be nonsense, 
         but in view of the letters '$.$, it is probably part of a 
         hastily written [h) *'$%] &'()%, ,'$.$. Disjointed letters. 
 
      3200. 
      Cleveland 26.242. 
      A] Fragmentary RF cup. From Gela. Unattributed.(1) Eucharides 
         Painter (Langridge). First quarter fifth. 490-480 (Boulter). 
         *Vidi. *E. Langridge (personal communication). ARV(2) 1570/12, 
         1637, bottom, Add.(2) 389 (bibl.). *C.G. Boulter, CV, USA 15, 
         pl. 37,1; p. 23 (facs.). 
      B] Int.: crouching warrior sacrificing a ram. Ext.: plain. 
      C] Int.: around the warrior, starting at lower left: 
         <'$[-]$'% &'[()%].(2) 
         __________ 
         (1)Beazley says that the drapery recalls the Eucharides 
         Painter; but the popular Chairias kalos is of the late 
         sixth century: this must be Chairias II (ARV(2) 1571, top). 
         Langridge lists the vase as by the Eucharides Painter and 
         refers me to CV, Cleveland. (2)Beazley gives the rho as 
         extant, but I did not see it and CV does not have it. 
 
      3201. 
      Cleveland 27.145. 
      A] BF loutrophoros. Unattributed. Ca. 500 (Boulter). *Vidi. 
         *C.G. Boulter, CV, USA 15, pls. 15-16; p. 12, fig. 3 
         (facs.). Bull. Cleveland Museum 14, (1927) 101, ill. po. 
         98; 15 (1928) 46. Zschietzschmann, AM 53 (1928), no. 61. H. 
         Mommsen, Exekias I: die Grabtafeln (Kerameus 11, 1997) 23 
         n. 189, 70/51.
      B] Neck: A, B, each: two women mourning. Body: A: a dead woman 
         on the bier, with six women mourners. B: three male 
         mourners. 
      C] Body: nonsense (mock inscriptions): to right of the third 
         mourner's face: )$"(/.(1) To right of of the fourth mourner's 
         head (although she faces left): )"/)#)#). Above the head of 
         the dead: )".(2) 
      D] The words faintly recall )$4)$. 
         __________ 
         (1)this could be two inscriptions, for two mourners: )$" and 
         (/. (2)lambda's and upsilon's are indistinguishable in these 
         inscriptions. - Mommsen wrongly says in n. 189 that there 
         are dots instead of letters on this vase.
 
      3202. 
      Cleveland 28.660. 
      A] RF lekythos. From Italy. Oionokles Painter. Second quarter 
         fifth. 480-470 (Boulter). *C.G. Boulter, CV, USA 15, pl. 31; 
         p. 20 (facs.). Beazley, Kleophrades-Maler 28/on 79. Haspels, 
         ABFL 73-74. ARV(2) 648/37, Add.(2) 275 (much bibl.). CB ii, 40 
         (mention). *Vidi. *E.D. Serbeti, `The Oionokles Painter,' 
         Boreas 12 (1989) 40. 
      B] Warrior cutting off a lock of hair with his sword and 



         placing his armor on a stool. 
      C] Nonsense: on his left, not facing him: "0$)# +0". To right 
         of the stool and an upright spear, which is to right of his 
         face: 0"$)#+0".(1) 
      D] Small neat letters. CV's facs. is not quite accurate. The 
         inscriptions are identical except that the first two 
         letters are upside down in comparison with the other. The 
         style of writing does not suit the Oionokles Painter: was 
         there perhaps contamination of inscriptions in this 
         workshop? For parallels to the inscriptions see CB ii (on 
         Boston 01.8028, by the Briseis Painter): the similarity of 
         inscriptions shows that the Oionokles, Briseis, and the 
         Painter of Louvre G 265 worked in the same workshop at one 
         time. For the subject Beazley refers to his `Kleophr.' 28 and 
         to Haspels, ABFL 73-74. 
         __________ 
         (1)Serbeti's readings differ: (0$)#+0('). [Alpha upside 
         down]. 0"$)#+'". She has a list of these inscriptions and 
         discusses the question of literacy. 
 
      3203. 
      Cleveland 65.78. 
      A] BF Siana cup. Unattributed. Second quarter sixth. 575-550 
         (Boulter). *C.G. Boulter, CV, USA 15, pls. 21 and 22,2. 
         Bull. Cleveland Museum 53 (1966) 151 (ill.). 
      B] Int.: duel of two warriors kneeling on the exergue line. A: 
         a bearded horseman between three and four approaching 
         males. B: in the center, a warrior between four and one 
         approaching males; at far right, a horseman. 
      C] Nonsense: imitation inscriptions: A: under the horse's 
         belly: seven letters. Behind the horseman's back: 6-7 
         letters. Between the heads of two figures approaching from 
         the right: 4-6 letters. B: to right of the heads of the two 
         left-most figures: two nonsense inscriptions. Similar, to 
         left and right of a warrior's head, probably `naming' the 
         figures next to him: 3-4 and 5 letters. Between a youth 
         approaching from the right and a horse's head: five 
         letters. Under the horse's belly: six(?) letters. 
      D] Overlap. - The inscriptions in part imitate naming 
         inscriptions. The photos. are very small and I am not sure 
         that there are any real letter forms among the blots. 
 
      3204. 
      Cleveland 66.114. 
      A] WG lekythos. From Italy. Douris. First quarter fifth. 500-490 
         (Kozloff).(1) *A.P. Kozloff in W.G. Moon and L. Berge, eds., 
         Greek Vase-Painting in Midwestern Collections (Art Institute 
         of Chicago 1979, 2d printing 1981) 184/104. Para. 376/266 bis, 
         Add.(2) 241. F. Brommer, Gnomon 46 (1974) 426-7. C. Boulter, AJA 
         79 (1975) 282-83 (inscriptions). J. Neils, ed., The World of 
         Ceramics (Cleveland 1982) 14/16. Kanon: Festschrift Ernst 
         Berger (AK Beiheft 15, 1988), pl. 83,1. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 18-19 (bibl.), 75/47, pl. 31. D. 
         Buitron-Oliver, `Stories from the Trojan Cycle in the Work of 
         Douris,' in J.B. Carter and S.P. Morris, eds., The Ages of 
         Homer [Festschrift for E.T. Vermeule] (1995) 438-39, figs. 
         27.5-7 (bibl.). 
      B] Atalante running, with a wreath in her right hand, while 
         looking back; at left, two flying Erotes with tendrils, the 
         one closer to A also carrying a wreath. At right, Eros, 



         flying, with tendrils. 
      C] Above above the head of the left Eros in front: ;-6%. 
         Above the head of the Eros in the rear: ;-6%. To upper 
         right of Atalanta's head: ?/'(',/+. To left of the right 
         Eros' chest: ;{$}-6%, retr.(2) 
      D] Beazley compares the WG lekythos by Douris, Palermo NI 
         1886; Kozloff compares another WG lekythos by Douris, now 
         Malibu 84.AE,770 (cf. Script 85). The last is very early, 
         the others are said to be early middle; all are inscribed 
         in Douris' early style. See also B.-O. in note 1, below. 
         Robertson, AVCA 86 thinks all three lekythoi very early and 
         that is probably right. - Brommer thought the inscriptions 
         not genuine: Atalanta pursued by 4 Erotes is unique, as is 
         also the repetition of the word Eros. He suggested the 
         original inscription might have been Aphrodite. Boulter 
         replied in AJA that ultra-violet examination did not show 
         restoration in the name [there is repainting in the 
         tendrils and wreaths.] 
         __________ 
         (1)Transitional I (Rich) (B.-O.). (2)B.-O., `Douris' gives 
         ;*)%, probably for this form. 
 
      3205. 
      Cleveland 74.10. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes 
         potter. 530-520. *ABV 219/24, Para. 104, Add.(2) 58. 
      B] Neck: komos: A, B, each: two naked youths; on A, a 
         handleless krater between them. Shoulder: A, B, each: 
         sphinx between lions. Body: A, B, each: satyrs and maenads. 
         On the preserved handle: floral. 
      C] Under the preserved handle (the right handle seen from A): 
         B$&)#:+,+% +*)$+#+,. 
      D] Ex Roman Market. Ex Bellinzona, Private. Ex Swiss Private. 
 
      3206. 
      Cleveland 76.89. 
      A] RF eye cup. Psiax. Last quarter sixth. *ARV(2) 7/7, Para. 
         321, Add.(2) 151. 
      B] Int.: palmettes. A: eyes and fight: warrior falling on one 
         knee; beyond each eye, a warrior running up. B: eyes and 
         concert: citharode; beyond each eye, a youth listening. 
      C] Gr. : G8${$}()%.(1) 
      D] Ex Swiss Private. - Zoilos is a common name, especially in 
         the later period, both in Athens and elsewhere. Is this an 
         owner's name? Note the doubling of iota, common in certain 
         Peloponnesian dialects, but also found in Attic, see GAI i, 
         211. LGPN ii lists this person as doubtful for residence in 
         Athens. 
         __________ 
         (1)so Beazley, who does not give the location on the vase. 
 
      3207. 
      Colmar 48. 
      A] RF cup. Colmar Painter. First quarter fifth. *AA 1904, 53/36, 
         fig. 6,a-b (Int., A). ARV(2) 353/9, Add.(2) 221. 
      B] Int.: symposium: a bearded man reclining. A, B, each: three 
         nude athletes. 
      C] Three times ) *'$% &'()%. Once *$'% for *'$%. 
      D] The inscriptions taken from AA, text. 
 



      3208. 
      Cologne, Wallraf-Richartz Museum. 
      A] RF oinochoe (mug). Unattributed. (See comments.) First quarter 
         fifth. *dr. ARV(1) 298/2. Not in ARV(2). 
      B] A bearded man with his stick, seated and talking to a naked 
         boy. 
      C] To right of the man's face: L-W'*+. Along the stick, 
         vertically down and facing the stick rather than the boy: 
         h$*‹*›$'(>)+%. 
      D] ARV(1) lists this vase as belonging to a group of mugs that 
         have the kalos-name Hiketes and are related to late Douris 
         (who has Hiketes on two late cups, Christchurch AR 430 and 
         Bonn 464.34+, ARV(2) 438/138 (= ARV(1) 288/115) and 439/159). 
         Mention of the Cologne mug has dropped out of ARV(2), hence 
         it is probably not stylistically related to the Hiketes 
         mugs (see also ARV(2) 815, top). - L-W'*+ is a prayer to the 
         god uttered by the man. Hippiades should be the boy's name 
         despite the position. The vase has a clear h$*$'0+%, but 
         the gamma is probably a delta with the bottom stroke 
         omitted; neither Hippiages nor Hippiades are in PA, Pape or 
         LGPN ii. Delta without cross stroke; four-stroke sigma. 
 
      3209. 
      Columbia, U. of Missouri, Museum of Art and Arch. 72.22. 
      A] Fr. of BF hydria. Near Lydos and Painter of Louvre F 6 
         (Moon).(1) Third quarter sixth. Ca. 550-540 (Moon). *W.G. Moon 
         and L. Berge, eds., Greek Vase-Painting in Midwestern 
         Collections (Art Institute of Chicago 1979, 2d printing 1981) 
         60/35. Beazley Archive db, no. 5174. *H.A.G. Brijder, in E. 
         Bohr and W. Martini, eds., Studien zur Mythologie und 
         Vasenmalerei: Konrad Schauenburg zum 65. Geburtstag am 16. 
         April 1986 (1986) 25 and esp. n. 38, n. 44 (date), pl. 4,3. 
      B] Shoulder: animals: lion; siren; lion(?). Body: Departure of 
         Warrior: hoplite between an old man and a woman. 
      C] Body: between the warrior's legs: ?$,$*"()%(?)(2) To left of the 
         woman's face: Q)#)j, or Q)#6Y $, retr.(3) 
      D] I supect that the the first name is miswritten; it is not 
         in LGPN ii. Cf. also Ruijgh apud Brijder, n. 38. Q8#�$ 
         could be nomin., see Smyth's grammar p. 71 (but Threatte, 
         GAI ii, p. 259 expresses doubt); vocat. would be Q8#)j. 
         __________ 
         (1)Brijder attributes the vase to an Ainipylos Painter, 
         Deppert to Manner of the Painter of Louvre F 6 (Manner of 
         Lydos); by the same hand as Aachen, Ludwig, Ars Ant., 
         Auktion 5, pl. 26, no. 116, Para. 53. (2)the seventh letter 
         has the shape of an upright `Ionic' lambda with short right 
         hasta; this shape occurs for both gamma and lambda in BF, 
         the latter already in the seventh century (Script 135 and 
         148). Moon suggests ?$,$*"(‹)-›)%, which he translates 
         `defender of the gates,' or ?$,$*"0)%, `dread bottom.' 
         (3)Moon says this is vocative of Q)#6Y, i.e. Q)#�. 
 
      3209a. 
      Columbia, University of Missouri 74.101. 
      A] Fragmentary BF neck amphora (Tyrrhenian). Timiades 
         Painter (Kluiver). Middle period (Kluiver). *J. 
         Kluiver, BABESCH 70 (1995) 67/51 and 72/51 
         (inscriptions done by C.J. Ruijgh) (not ill.). 
         Unpublished (Kluiver). 
      B] A: Heracles and Amazons. B: between sirens: komos (sexual). 



         Below: parts of two animal friezes. 
      C] A: a+>6#'. ;-'/6, retr. [...]. [...]. ?,>-)4'[.+], retr. 
         3+('4[6,]. [...]. 
      D] Done from a xerox in Kluiver's possession; more 
         inscriptions should be legible. 

      3210. 
      Compiègne, Musée Vivenel 978. 
      A] BF neck amphora. From Vulci. Unattributed. Late sixth. *CV, 
         France 3, III H e, pls. 7,8,11, 8,3. CIG 7598. ABV 674/1, 
         Para. 318, Add.(2) 148. 
      B] A: Heracles fighting Triton. B: Dionysus between two 
         satyrs. 
      C] A: above the figures, close to the top margin, interrupted 
         by H.' body: @)#/-'/)% &'()% ^ &'-/'. 
 
      3211. 
      Compiègne, Musée Vivenel 985. 
      A] BF prize Panathenaic. From Vulci. Group of Compiègne 985. 
         Third quarter fifth. 450-440.(1) *CV, France 3, III H e, pl. 
         4,3,4. Beazley, AJA 47 (1943) 450. ABV 410/1. 
      B] A: Athena. B: foot race: three runners. 
      C] A: /), ?:+,+:+, ':(),. 
         __________ 
         (1)not much before 440 (Beazley, AJA). 
 
      3212. 
      Compiègne, Musée Vivenel 986. 
      A] BF prize Panathenaic. From Vulci. Michigan Painter (see 
         Brandt). Last quarter sixth. *CV, France 3, III H e, pl. 
         4,6-7. Brandt, Arch. Panath. I, 8/65. 
      B] A: Athena. B: hoplitodromoi. 
      C] A: /), ?:+,+:+, '!:(),. 
      D] The dot of the theta is not visible in the photo. 
 
      3213. 
      Compiègne, Musée Vivenel 987. 
      A] BF prize Panathenaic. From Vulci. Unattributed. Date? *CV, 
         France 3, III H e, pl. 4,5,8. 
      B] A: Athena. B: chariot to right. 
      C] A: /), ?:+,+:+, ':()1,.(1) 
         __________ 
         (1)CV omits the final nu, but it is clear in the photo., 
         written to the right of the line. 
 
      3214. 
      Compiègne, Musée Vivenel 1025. 
      A] RF bell krater.(1) From Nola. Group of Polygnotos. Third quarter 
         fifth. *CV, France 3, III I d, pls. 18,1-2, 18 bis, and 19,1-2 
         (much old bibl.). CIG 7450. C. Fränkel, Satyr- und 
         Bakchennamen (1912) 71, 96/s. ARV(2) 1055/76, 1680, Add.(2) 322. 
         E. Simon, Opfernde Götter (1953) 49. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 157, KOMOS 4. 
      B] A: Dionysus pouring wine from a kantharos into the mouth of 
         a boy satyr; at left, a maenad with thyrsus and hare; at 
         right, Ariadne pouring from a jug into the kantharos. B: 
         satyr pursuing a maenad. 
      C] A: to right of the maenad's head: 3-'0)$>$'. Q$),"#)%. The 
         boy satyr: 7)R4)%. ?-$'>,+. 
         __________ 



         (1)of special type: with high handles. 
 
      3215. 
      Compiègne, Musée Vivenel 1037. 
      A] RF lekythos. From Athens. Klügmann Painter. Third quarter 
         fifth. *CV, France 3, III I d, pls. 18,5 and 20,3. ARV(2) 
         1200/34. 
      B] Woman seated, with alabastron and box. 
      C] On the back, Gr. into the BG: ?@3. 
      D] Said in CV to be modern. 
 
      3216. 
      Compiègne, Musée Vivenel 1054. 
      A] RF hydria. From Vulci.(1) Painter of Munich amphora (Syleus 
         sequence). Early fifth. *CV, France 3, III I c, pls. 13,6 and 
         15,2-3. ARV(2) 246/10. 
      B] Shoulder: Heracles and the Lion, with Athena. Body: 
         Heracles and Athena, both seated, with Hermes. 
      C] Shoulder: above the lion, uncertain letters: &'([)%](?).(2) 
         __________ 
         (1)so ARV(2); from Nola, CV. (2)so CV, in the index. 
 
      3217. 
      Compiègne, Musée Vivenel 1068. 
      A] RF psykter. From Vulci.(1) Kleophrades Painter. Ca. 500. Very 
         early (Beazley). *CV, France 3, III I c, pls. 13,7-8, 15,4, 16 
         (old bibl.). ARV(2) 188/66, Add.(2) 188. Musée Departemental des 
         Antiquites, Rouen, Hommes, Dieux et Heros de la Grece 
         (exhibition 10/23, 1982 - 1/31, 1983) 54/7 and 256/106. S. Drougou,
         Der attische Psykter (Beiträge zur Archäologie 9, 1975) 17/25, *48, 
         63-64, pl. 15,1-2 (includes facs. of Gr.).
      B] Heracles and Dionysus, in front of a platform running 
         around the whole scene; on the platform, satyrs; in front 
         of the platform, kraters and a kantharos (the latter is 
         between Heracles and Dionysus). 
      C] Nonsense: $)(+(+ $'($,$",+ (",. $#"*."($%.(2) Under the foot, 
         Gr.: ligature 7!. See TGV 110/12C 3 and comm., p. 202. 
      D] Attributed by Richter and accepted by Beazley; earlier 
         attributions are: Oltos (Hartwig, Meisterschalen 80 n. 4) 
         and, doubtfully, Euthymides by Beazley (VA 32 n. 1). 
         Johnston doubts the ligature stands for the potter 
         Kleophrades. There is discussion of the scene in the Rouen 
         cat., where the reference to a satyr play is rejected. - Drougou 
         mentions and illustrates the Mercantile Gr., citing on p. 48 as 
         parallels Vatican 415 (ABV 343) and the RF pelike Copenhagen 149 by 
         the Kleophrades Painter (ARV(2) 184/27). She cites Webster, PP 31 for 
         the opinion that the Gr., KL, may stand for the potter's name. [See 
         now Johnston.] D. does not mention the nonsense inscriptions. 
         __________ 
         (1)so ARV(2); CV says from Cavalupo, Canino. (2)so CV, index, 
         apparently treating the letters as two inscriptions [they 
         probably need to be broken up]. The text has: 
         $)(+0+$'($"$(",+(",..$#"-.."($# in capital letters. 
 
      3218. 
      Compiègne, Musée Vivenel 1090. 
      A] RF cup. From Vulci.(1) Wedding Painter. Second quarter fifth. 
         *CV, France 3, III I d, pls. 17,9-10,14, 19,3, 20,2. CIG 8051. 
         ARV(2) 922/1, Add.(2) 305. 
      B] Int.: woman seated and holding a wreath. A: five women 



         picking fruit from a tree. B: woman seated frontally, head 
         to right; on either side a woman brings toiletries. 
      C] Int.: h) *'$%. A: h) *'$% &'()%.B: h) *'$% &'()%. 
         &'([)%] h) *['$%]. Under the foot, Dip.: _|.. .(2) 
      D] Done from CV, text. 
         __________ 
         (1)so ARV(2); from Nola, CV. (2)i.e., horizontal line, vertical 
         line, two dots; see TGV 179/suppl. list 2,22. 
 
      3219. 
      Compiègne, Musée Vivenel 1093. 
      A] RF cup. From Vulci.(1) Oltos. Last quarter sixth. *CV, France 3, 
         III I b, pl. 14,1-2,5. CIG 7468. C. Fränkel, Satyr- und 
         Bakchennamen (1912) 25, 92/g. ARV(2) 64/105, Add.(2) 166. Bruhn, 
         Oltos 40/29. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 153, 
         ERATON 1. 
      B] Int.: cupbearer with oinochoe. A: maenad driving a donkey; 
         at left, satyr playing flutes. B: three dancing maenads. 
      C] Int.: to left of the youth, facing out: &'[(])[%]. To right 
         of him, similar, traces: [&']()!%](??).(2) A: satyr: ;-'/),. 
         Maenad: ;")*+. B: D)>6, retr. I[']($'. <[$]),+. 
      D] Inscriptions from the text of CV. CV prints a cartwheel 
         theta. 
         __________ 
         (1)so ARV(2); from Nola, CV. (2)very uncertain; could it be a 
         name? 
 
      3220. 
      Compiègne, Musée Vivenel 1094. 
      A] BF cup. From Vulci. Unattributed. Date? *CV, France 3, III H 
         e, pl. 5,2,7. 
      B] A: Greek fighting Amazon; eight spectators. B: similar, but 
         nine spectators. 
      C] A, B, each: numerous strings of dots between the figures. 
 
      3221. 
      Compiègne, Musée Vivenel 1102. 
      A] RF cup. From Vulci.(1) Manner of Antiphon Painter. First quarter 
         fifth. *CV, France 3, III I c, pl. 17,2,5. ARV(2) 341/1, 1646, 
         Add.(2) 219. Musée Departemental des Antiquites, Rouen, Hommes, 
         Dieux et Heros de la Grece (exhibition 10/23, 1982 - 1/31, 
         1983) 183/77 (bibl.). 
      B] Int.: young oinochoos with cup and ladle; at right, a psykter 
         in a krater. Ext.: plain. 
      C] Int.: !"#$% &'()%.(2) 
         __________ 
         (1)ARV(2); from Nola, CV. (2)so ARV(2). CV gives variously 
         !'&$% or !'.$%, i.e. !'.2%; cf. the index. The Rouen cat. has: 
         ![...]% &'()%, in Italics, interpreted as Lysis. 
 
      3222. 
      Compiègne, Musée Vivenel 1103. 
      A] RF cup. Antiphon Painter. First quarter fifth. *CV, France 3, 
         III I b, pl. 14,4,8. ARV(2) 336/11, Add.(2) 218. 
      B] Int.: young jumper with his head turned back. Ext.: plain. 
      C] Int.: to right of the back of his head: &'()%. To right of 
         his hip, similar: &'()%. 
 
      3223. 
      Compiègne, Musée Vivenel 1106. 



      A] Fragmentary RF cup. From Vulci.(1) Unattributed.(2) Last quarter 
         sixth. *Beazley, AJA 45 (1941) 593/1, figs. 1,a-b (a: from CV; 
         b: from Gerhard's app.). CIG 8085. CV, France 3, III I b, pl. 
         13,9-10. *CV, France 16 (= Musée Rodin), p. 41, ad pl. 28,1 
         (old bibl.). 
      B] Int.: running youth carrying a pointed amphora. 
      C] Int.: various readings have been proposed: 
         &'(+h)*)%, retr. and (.)+##:+. Canino cat.(3) 
         *'$% *$+#:+. Kunstblatt. 
         &'(+$ )*8% *$+#:+. `vocat ut bibatis.' Amati. 
         )*8% *$+#:+. Gerhard. 
         )*8% *$2%, @:+,8 &'(2. Panofka.(4) 
         &'(2 )*8% *$+##:+. CIG. 
         $...+##:+ and &'(+ h)*... in caps. CV, France 3. 
         ------
         $+##:+ and &'(+W)*), retr., with repainting after that. 
         Old reading by Beazley. 
         ------
         Beazley reads from the Canino cat. and Gerhard's apparatus: 
         to right of the youth's forehead: (&)'(+(4))*)%, retr.(5) To 
         right of his middle: *$+##:+. Beazley thus reads: 
         &](+$ 4� �*6% *W+##:+, an Iambic dimeter catalectic.(6) 
         ------
      D] Beazley cites 3 examples for the omission of heta. He 
         considers *$+##:+ future [indicative] rather than present 
         subjunctive (see AJA). - [I had thought of reading 
         &](+$ hM*6% *W+##:+, but that still leaves an Ionic lambda, 
         which is perhaps possible (pace Beazley), as Ionic vase 
         inscriptions appear in the later sixth century, e.g. 
         Script no. 327. Is Amati's &'(+j to be rejected?] 
         __________ 
         (1)Beazley, AJA: not from Nola: no. 575 of Canino cat. of 
         1829; then intact, but broken before it reached the 
         Compiègne museum; an alien outer part was added, see 
         Beazley JHS 45 (1925) 286; medaillon and foot are 
         preserved. (2)CV wrongly says that Beazley in VA 6 put the 
         vase close to Psiax. (3)(.) = pointed gamma + iota, close 
         together. (4)for bibliography on these readings see CV, 
         France 16. (5)The first letter is no doubt a smeared kappa; 
         the fifth = heta with a curved horizontal, but read by 
         Beazley as an upside down mu (the lambda he says should also be 
         upside down, since the vase is too early for Ionic lambda 
         [but see above!]). (6)according to Beazley, either retr., 
         with lambda and sigma upside down, or more probably written 
         in three spells: &', retr. + (+4 + )*)%, retr. 
 
      3224. 
      Copenhagen, NM 57. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Prometheus Painter (Bothmer). 
         Middle period (K.).Second quarter sixth. 560-550. *CV, Denmark 3, pl. 
         101,1. ABV 102/97, 684, Para. 38. C. Fränkel, Satyr- und Bakchennamen 
         auf Vasenbildern (1912) 21-22, 84 L. Script 168. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 147. *J. Kluiver, BABESCH 70 (1995) 59/13 and 65/13 
         (inscriptions done by C.J. Ruijgh) (not ill.). 
      B] A: youth; two pairs of a man and a woman making love; two 
         satyrs in vines (repainted). B: love making: four bearded 
         men, two youths, three women. 
      C] A: the first pair from the left: H"-$/+%. h'($)*+. 
      D] Kuiper lists as: Copenhagen, Chr. VIII 323. Kossatz-Deissmann points
         out that Fränkel wrongly lists the two names as those of a satyr 



         and a maenad, but they are a human erotic couple. Gyrites and Haliope 
         only here; see LGPN ii, s.vv. Heliope is also listed in Pape as an 
         allegorical figure in Empedocles [B 122,1]. The names give the 
         impression of being non-Attic, but the alphabet is alright for Attic. 
         The lines of the inscriptions are curved. Open heta. V-shaped upsilon.   
         - H"-$/+%: from 0"R-)%, sc. *'N(2, a wrestling term, because 
         the man bends his body, cf. Philostratos, De gymnastica 
         (Jüthner, 1909) [so R. apud K.; LSJ, s.v., cites Philostr. 
         Gymn. 11.] R. does not exxplain Haliope. Both names are 
         cited, from this vase only, in LGPN ii. 
 
      3225. 
      Copenhagen, NM 60. 
      A] BF band cup. From Greece. !and women dancing. B: similar. 
      C] Handle zone: A: nonsense: four figures at left have 
         inscriptions, each on their right. B: similar? 
      D] = inv. Chr. VIII 960. 
 
      3226. 
      Copenhagen, NM 87. 
      A] BF lekythos. From Sicily. Sappho Pianter (Haspels). Ca. 500? 
         ABFL 225/1. *CV, Denmark 3, pl. 111,1. 
      B] Ajax pursuing Cassandra; altar; statue of Athena; warrior. 
      C] To right of Ajax' beard: ?$'%!. Nonsense: between Ajax' and 

         Cassandra's legs: '#.(1) Above the altar: #. Behind Athena's 
         head: > v. .$$.(2) To right of her lower garment: '#/'". 
         __________ 
         (1)complete. (2)?*<11, CV, text. 
 
      3227. 
      Copenhagen, NM 95. 
      A] BF lekythos. From Sicily. Haimon Painter. First quarter fifth. 
         *CV, Denmark 3, pl. 112,5. Haspels, ABFL, no. 40. ABV 546 
         (mention). 
      B] Gigantomachy: Athena fighting Enkelados between two 
         warriors. 
      C] Nonsense: imitation letters: to right of the left warrior: 
         three dots of different shapes. To right of Athena's face: 
         at least four dots.(1) 
      D] = inv. Chr. VIII 947. 
         __________ 
         (1)there may be more dots on the right side of the picture. 
 
      3228. 
      Copenhagen, NM 99. 
      A] BF prize Panathenaic. From Vulci. Group of Copenhagen 99. Ca. 
         525. *CV, Denmark 3, pl. 104. Beazley, Dev.(1) 92. ABV 403/1, 
         Para. 175, Add.(2) 105. Brandt, Arch. Panath. I, 6/48. 
      B] A: Athena. B: foot race: four runners (3 bearded). 
      C] A: to right of the left column, facing it: 
         /), ?:+,+:+, ':(),. 
      D] = inv. Chr. VIII 797. A small gap after the first letter. 
 
      3229. 
      Copenhagen, NM 105. 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *CV, Denmark 3, pl. 117,4 (Int, A). ABV 179/7. 
      B] Int.: siren. Ext.: inscriptions only. 
      C] Handle zone: A: 3(+#6, h) B+'-.6 +*)$+#+,. B: 
         3(()+#6, h) B+'-.6 +*)$‹+›#+,.(1) 



         __________ 
         (1)so CV, text; lambda printed as <; I have not seen a 
         picture of B. 
 
      3230. 
      Copenhagen, NM 112. 
      A] BF neck amphora. From Sant' Agatha de' Goti. Psiax. Last 
         quarter sixth. 520-510. *CV, Denmark 3, pl. 106,2. *Beazley, 
         AJA 54 (1950) 315. ABV 292/5, Add.(2) 76. 
      B] A: Amphiaraus leaving home. B: Adrastus(?) leaving home.(1) 
         On each side, two warriors in a chariot, with a woman. 
      C] A: to right of a woman's body (her head is turned to the 
         right): (;)-[$]9"(+.(2) Above the horses' heads: 
         [.](.)[..](.)[..].(3) To left of the horses' lower legs: 
         7'(‹(›$(9))-'‹%›, retr.(4) B: to left of a woman's body (she 
         faces left): 7'()*'.(5) Above the horses' heads: 
         [?]>-!['#/])%.(6) There is no room for a third inscription. 

      D] = Chr. VIII 3. Much restored, but the inscriptions cleaned 
         and examined by P.J. Riis, as reported by Beazley in AJA. 
         __________ 
         (1)the scene is very similar to A. (2)epsilon looks like a �, 
         but may be an irregular epsilon with the upper part lost 
         (Riis). (3)Millingen and CV read ?-$#/)%, retr., but after 
         cleaning only two dots remain. (4)the phi with horizontal 
         hasta; Beazley gives 7'(‹(›$9)-', but it should be a 
         masculine, cf. Berlin 1720. (5)Beazley says this must refer 
         to the charioteer's wife, not the horse, and must be 
         miswritten for 7'(‹(›$M*'. (6)so Beazley on the basis of 
         Riis' reading: .>-...)%. CV (and Millingen?) read: 
         ?4(9)$'-')%, retr., with phi = omicron, and that was no 
         doubt the restored reading. 
 
      3231. 
      Copenhagen, NM 119. 
      A] RF cup. From Greece. Epiktetos. Last quarter sixth. 510-500. 
         *CV, Denmark 3, pl. 139,2. ARV(2) 75/59, 1623, Para. 328, Add.(2) 
         168. H. A. Shapiro, Art and Cult under the Tyrants in Athens 
         (1989) 126, 128, pl. 57,a (Int.). 
      B] Int.: a young sculptor working on a herm. A-B: plain. 
      C] Int.: encircling him on the left and above: 
         h$*‹*›'-.)% ^ &'()%. 
      D] = Chr. VIII 967. The words slightly separated. - Shapiro 
         argues that the sculptor may be carving one of Hipparchos' 
         herms; note the kalos-inscription which of course refers to 
         the son of Charmos, but would recall the famous Hipparchus. 
         Cf. already Studnizcka, with Crome assenting. 
 
      3232. 
      Copenhagen, NM 123. 
      A] RF stamnos. From Vulci. Danae Painter. Third quarter fifth. 
         *CV, Denmark 4, pl. 149 and facs. (bibl. on inscriptions). CIG 
         7483 and 8345e. Hackl 52/582, pl. 3. ARV(2) 1075/1, Add.(2) 326. 
      B] A: Dionysus between two maenads. B: three dancing maenads. 
      C] A: above Dionysus: &'()%. Under the foot, Grr.: A large Q. 
         A vertical line and below it: &"'(:)+'.(1) See TGV 163/15F 2. 
      D] = inv. Chr. VIII 797. - For kyatheia see also TGV 25. The 
         reading should be: &"':+' Q. `10 ladles'. &"]:+$), is a 
         diminutive of &N':)% which has only recently been 
         documented, Hesp. 32 (1963) 155, line 10 (413/12) 
         (Johnston). But CV has another note on the Gr., reading 



         `ten kuathoi'. 
         __________ 
         (1)a correction: theta over kappa. 
 
      3233. 
      Copenhagen, NM 124. 
      A] RF stamnos. Eucharides Painter. First quarter fifth. *CV, 
         Denmark 3, pl. 134,1. ARV(2) 229/35, Para. 347. Philippaki, 
         Stamnos 102-103. Stähler, Eine unbekannte Pelike des 
         Eucharides-malers, pl. 4,b, 6, 7,a. *E.M. Langridge, The 
         Eucharides Painter and his Place in the Athenian Potters' 
         Quarter (diss. Princeton 1993) 385/E 119, pl. 50 (A, B) 
         (bibl.). 
      B] A: woman with a mirror; a seated youth looks at a dog; at 
         right, another woman. B: a youth standing; two women 
         seated, each holding a wreath. Over each handle, Eros. 
      C] A: above the dog: ;".'-$>+%, retr. Above the youth: &'()%. 
         B: above the woman at left: &'()%. 
      D] = inv. Chr. VIII 484. 
 
      3234. 
      Copenhagen, NM 126. 
      A] RF calyx krater. Troilos Painter. First quarter fifth. *CV, 
         Denmark 3, pls. 127-129; facs. Amyx, Hesp. 27 (1958) 296f., 
         pl. 54,b. Jonkees, Mnemos., ser. 4, vol. 4 (1951) 262. ARV(2) 
         297/11, Add.(2) 211. TGV 141/15E 8; 159/10F 25 (see p. 227); 
         163/17F 1; 169/26F 5; fig. 9x. 
      B] A: Athena mounting a chariot; Heracles, Apollo, Artemis(?), 
         Hermes. B: four athletes and a flautist. 
      C] Under the foot: long price Gr. My reading from the facs., 
         pl. 9,x: on top: a non-alphabetic monogram. Below, in a 
         circle around the margin, starting in the middle and going 
         left: #&"‹› Q!11 /$‹› Q11#(1). Starting in the middle and 
         going to the right, in slightly larger letters: 
         ),‹› !; V QQQQ.(2) 
      D] = inv. Chr. VIII 805. - Three or four abbreviated words: 
         #&N‹9)$›. /$‹4`›. "#8,‹2/M%›. But in TGV 248/10F n. 3, 
         Johnston notes that x,$)% is the more common form. !;? 
         - All deltas resemble alpha with a vertical cross stroke. 
         __________ 
         (1)# = 3 superimposed horizontal strokes. (2)the deltas are 
         smaller than the rest of this inscription. 
 
      3235. 
      Copenhagen, NM 127. 
      A] RF cup. From Vulci. Charops Painter (Coarser Wing ii). Last 
         quarter sixth. *CV, Denmark 3, pls. 136 and 137.1. Beazley, 
         AJA 61 (1957) 6 (not ill.). ARV(2) 138/1. 
      B] Int.: archer. A: Heracles and the Lion; at left, Athena. B: 
         two maenads. 
      C] Int.: behind the archer: &'()%, retr., i.e. facing him. A: 
         to left of Athena's head: &'[()%]. Above H. and the lion: 
         ,'$.$. B: above the scene: &'()% <'-)9%. Under the foot, 
         Grr.: h", and opposite: h". Not in TGV or Hackl. 
      D] = inv. Chr. VIII 458. - The kalos-name also on two cups by 
         the Bowdoin-Eye Painter. The Gr. with closed heta. 
 
      3236. 
      Copenhagen, NM 147. 
      A] RF column krater. Painter of London E 489. Ca. 450. *CV, 



         Denmark 4, pl. 148,2. CB ii, p. 16. *Beazley, AJA 54 (1950) 
         318-19, fig. 5 (cleaned). ARV(2) 547/24. 
      B] A: Memnon setting out for the Trojan War, with one 
         companion mounted and another on foot.(1) B: three youths 
         conversing. 
      C] A: a+4,6,.(2) 
      D] = inv. Chr. VIII 286. Much restored. The handles are alien. 
         For the inscription see AJA, p. 319. 
         __________ 
         (1)so CB. (2)Beazley says: "... I must say the inscription 
         seemed genuine." P.J. Riis says: "the inscription is 
         ancient, but for the fourth letter..." 
 
      3237. 
      Copenhagen, NM 148. 
      A] RF pelike. From Nola. Ethiop Painter. Second quarter fifth. 
         *CV, Denmark 4, pl. 152,1. ARV(2) 665/10. 
      B] A: Theseus and Minotaur. B: youth with his stick. 
      C] A: I+#+"%(?).(1) Under the foot, Grr.: a flowerlike emblem. 
         Figure-eight sign plus O. TGV, pp. 31, top (horizontal line 
         sprouting a bundle of six verticals), and 107/24B 7. 
      D] = inv. Chr. VIII 294. 
         __________ 
         (1)so Birket Smith, in the cat.; according to CV, the 
         inscription could not be found. 
 
      3238. 
      Copenhagen, NM 149. 
      A] RF pelike. Kleophrades Painter. Ca. 480. Late (Beazley). *CV, 
         Denmark 3, pl. 133; facs. Beazley, Der Kleophrades-Maler 
         (1933), no. 23. ARV(2) 184/27, Para. 340. 
      B] A: woman with oinochoe and flower before a seated youth 
         with his stick, who is holding out a phiale.(1) B: two 
         athletes: one leans against a pillar, the other is 
         dressing. 
      C] A: in front of the woman's head: &'()%. Under the foot, 
         Gr.: ligature: 7! plus a short horizontal line at the top. 
         See TGV 110/12C 4 and p. 202. 
      D] = inv. Chr. VIII 810. 
         __________ 
         (1)may be Achilles and Briseis, Beazley, Kl.-M. 
 
      3239. 
      Copenhagen, NM 169. 
      A] Plain band cup. Unattributed. Third quarter sixth. *CV, 
         Denmark 3, pl. 117,5. *Sprunt Studies 46 (1964) 19. *Blatter, 
         AA 1973, 68-69 and n. 7, fig. 1 (A). 
      B] Plain. 
      C] Handle zone: A: .'$-2, &'$ *-$) 42,. B: similar. 
      D] = inv. Chr. VIII 961. For .'$-+ &'$ *-$8 4+. A variation of 
         the `hail thee and buy me' formula; see Sprunt Studies. The 
         same spelling on an almost normal lip cup by the C Painter 
         formerly in the Spencer-Churchill collection at Northwick 
         Park, now Oxford 1965.120 (ABV 57/112, Para. 23, Add.(2) 15 
         (much bibl.)). Perhaps the `eta' stands for syllabic heta, 
         but even then the inscription is miswritten. 
 
      3240. 
      Copenhagen, NM 597. 
      A] RF skyphos. From Basilicata. Penelope Painter. Third quarter 



         fifth. *Photo (A). ARV(2) 1301/5, Para. 475, Add.(2) 360. F. 
         Lissarrague in Istituto Universitario Orientale, Annali, 
         Sezione di Archaeologia e Storia Antica 10, sezione tematica, 
         La Parola, l'Imagine, la Tomba (Atti del Colloquio 
         Internazionale di Capri) (Naples 1988) 101 and fig. 12,3. 
      B] Tomb of Agamemnon: A: Electra and a woman at the tomb of 
         Agamemnon. B: Orestes and Pylades. 
      C] On the upper part of the tomb stele, slightly downward, 
         in BG: ?0'4+4P‹,8,›.(1) Other inscriptions. 

         __________ 
         (1)Lissarrague restores: ?0'4+4‹,),)%›. Cf. the pelike in 
         Exeter, part by the Jena Painter, ARV(2) 1516/80. 
 
      3241. 
      Copenhagen, NM inv. 6. 
      A] RF stemmed dish. From Nola. Dish Painter. Second quarter 
         fifth. *CV, Denmark 4, pl. 159,6. ARV(2) 787/3, Add.(2) 289. 
         *Photo. C. Bérard et al., A City of Images: Iconography and 
         Society in Ancient Greece (tr. D. Lyons, 1989) 31, fig. 32 (Int.).
      B] Int.: woman (a branch in her right hand, a phiale in the 
         left) sacrificing at an altar. 
      C] At the top of the scene, ending at the woman's head: 
         ?-/+4$%. 
      D] The woman should be Artemis. ARV(2) also says: `Woman at altar.   
         ?-/+4$%.'>

      3242. 
      Copenhagen, NM inv. 953. 
      A] RF pyxis with lid. From Chalkis (Euboea). Unattributed. 
         Gaurion potter. Late fifth. *CV, Denmark 4, 125 (facs.), pl. 
         162,2. *ARV(2) 1360/1. 
      B] Lid: a calyx krater. Body: BG. 
      C] Lid: on the BG rim, Dip.: H'"-$8,! +*)[$+].(1) 
      D] Ionic alphabet. 
         __________ 
         (1)so ARV(2), the same form complete in London E 770, ARV(2) 
         1320/2, wheras Athens, Ceramicus (no. 3) has +*)$+#+,, but 
         in a different position. 
 
      3243. 
      Copenhagen, NM inv. 3293. 
      A] RF stamnos. From Orvieto. Syleus Painter. First quarter fifth. 
         *CV, Denmark 3, pl. 135. ARV(2) 251/36, Add.(2) 203. 
      B] A: Heracles and Syleus; at left, Athena. B: Dionysus 
         between two maenads. 
      C] A: to right of Heracles' head and chest: h[+-]'&(+[%]. 
         Along Syleus' back: @"(+"%. B: In front of Dionysus: 
         Q$)[,"]#)%. 
      D] From the same tomb as Louvre G 341, the name piece of the 
         Niobid Painter. 
 
      3244. 
      Copenhagen, NM inv. 3760. 
      A] RF bell krater. Manner of Dinos Painter. Last quarter 
         fifth. *CV, Denmark 4, pl. 148,1. ARV(2) 1156/11, Add.(2) 
         337. *Photo. S.B. Matheson, Polygnotos and Vase Painting 
         in Classical Athens (1995) 393/DM12 (not ill.). LIMC v, 
         pl. 215 Hermes 168. 
      B] A: unexplained subject: man in need (cold, shipwrecked?) 
         succored.(1) B: youths and boy. 



      C] A: nonsense: imitation inscriptions, similar to those on 
         London F 65, by the Dinos Painter (ARV(2) 1154/35). 
         __________ 
         (1)see ARV(2). 
 
      3245. 
      Copenhagen, NM inv. 3789. 
      A] Fragmentary RF cup. From Etruria. Probably by the Salting 
         Painter.(1) Late sixth. *CV, Denmark 3, pl. 139,1. Beazley, AJA 
         54 (1950) 317 (mention; not ill.). ARV(2) 179, Add.(2) 185. 
      B] Int.: a young warrior. 
      C] Int.: starting to right of his forehead: @/(+)#'0)-'‹%›. 
         Behind his middle: &'()%. In the exergue, in BG: &'([)%]. 
      D] Outside and part of the inside are modern. 
         __________ 
         (1)"... a curious relationship, in details, between [this 
         cup] and those of the Salting Painter: early work by him, 
         with a different system of proportions ...?" (Beazley). 
 
      3245a. 
      Copenhagen, NM 3836. 
      A] RF column krater. From Orvieto. Myson. First quarter 
         fifth. *F. Lissarrague in O. Murray, ed., Sympotica 
         (1990) 202, pl. 21a-b (B, A). CV, Denmark .., pl. 
         126,2. ARV(2) 241/48, Add.(2) 201. *Bérard, ed., La Cité 
         des Images (1983), figs. 168-69 (A, B). 
      B] A: a satyr to right, looking back, carrying a drinking 
         horn and a wreathed volute krater. B: a nude young 
         komast walking to right, holding a skyphos and a 
         wineskin. 
      C] A: on the krater's body, vertically down in the center: 
         ()^(#))(.).(1) 
      D] The inscription is very faint; I may have misread it. 
         Lissarrague gives the number as Copenhagen MN 3836. 
         __________ 
         (1)this looks like &'()% miswritten rather than real 
         nonsense. The last letter is a `quotation mark'. 

      3246. 
      Copenhagen, NM inv. 3877. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. *CV, Denmark 3, 
         pls. 137,2 and 138. *ARV(2) 63/87, Para. 327. 
      B] Int.: woman with a laver, about to wash. A: Heracles 
         and Kyknos; on each side, horseman with a void horse. B: 
         Theseus pursuing Minotaur to right; horsemen as on A. 
      C] Int.: around the scene, in an almost complete circle, 
         starting at 5 o'clock and facing out: a+4{4},), &'()%. A: 
         to right of Kyknos' (missing) head, to left of the right 
         horses' heads: <$6,. h+-'&(+%, retr. Left horseman: 
         &'()(%), retr. Behind the right horseman: &'()%. B: name of 
         the left horseman: Q$.$%, retr.(1) Name of the right 
         horseman: H(+,)%.(2) - Under each handle, starting near B: 
         kalos retr. and incompletely preserved; &'()%.(2) 
      D] Chion is applied to Heracles' opponent in CV, but Beazley 
         suggests taking it as a kalos-name, with the kalos to right 
         of it: <$6, &'()%. Chion is the name of a komast on a fr. 
         of a BF stamnos from Locri in Reggio (ARV(2) 1573), and 
         according to Beazley also on Amsterdam 2229, by Oltos (ARV(2) 
         64/100). 
         __________ 



         (1)so CV, text; miswritten? For Q+5$%(??). (2)a son of Heracles; 
         see Pape. (2)CV, text. 
 
      3247. 
      Copenhagen, NM inv. 3880. 
      A] RF cup. From Italy. Dokimasia Painter.(1) Brygos potter. Early 
         fifth. *CV, Denmark 3, pls. 141-42. ARV(2) 373/36, 1649, Para. 
         366, 372/11 ter, Add.(2) 225. *Photo. 
      B] Int.: a bearded symposiast on a couch, about to vomit into a 
         krater, a nude youth assisting him. Ext.: komos. A: column; 
         two youths and two men (one playing the lyre, the other 
         singing). B: two men; flautist; lyre player singing; man. 
      C] Nonsense: Int.: above the figures, curving: 0)$/. On the 
         krater, in BG: #","(*).(2) A: above scene: $)#,.(2) B: above 
         scene: three letters.(3) 
      D] The pi perhaps lacking the third stroke, which is a Brygan 
         characteristic. 
         __________ 
         (1)attributed in ARV(2), p. 373, to the Brygos Painter, with 
         the remark that it might be by the Dokimasia Painter; in 
         Para. 366 and 372 definitely given to the Dokimasia 
         Painter. (2)not mentioned in CV. (3)these inscriptions, 
         mentioned in text of CV, are not visible in the photos. 
 
      3248. 
      Copenhagen, NM inv. 4707. 
      A] Lekythos in Six' technique. From Boeotia. Unattributed. Early 
         fifth. *CV, Denmark 4, pl. 175,1. 
      B] Man with a stick pursuing a woman. 
      C] Nonsense: to right of his face: h$)#?//&?".(1) To left of, and 
         alongside, the woman's body: ,)#)(/$, retr.(2) 
      D] This vase is stated to be Attic in CV. 
         __________ 
         (1)taken from the photo. in CV: the fourth letter perhaps 
         an upsilon; the text in CV gives only h$)#//. . (2)so the 
         photo.; CV's text gives $/")#),. . 
 
      3249.
      Copenhagen, NM inv. 5624. 
      A] WG lekythos. From Keratea. Achilles Painter. 450-440. 445-
         440 (Oakley). *CV, Denmark 4, pls. 170,6a-b, and 170A 
         (colored dr.). ARV(2) 997/150, Para. 438. Script 911. E.D. 
         Reeder, Pandora (1995) 143-44, no. 12 (color). *J.H. Oakley, 
         The Achilles Painter (1997) 141/203, pl. 108A-B (show 
         inscription) (bibl.). Hesp. 58 (1989), pl. 73. 
      B] Mistress and Maid: woman seated to right on a chair and 
         holding a plemochoe; above her, at the top, a sash and 
         oinochoe hung up; woman frontal, head to left, with offering 
         tray with fillets. 
      C] Between the women, below the top margin, horizontal stoich. 
         two-liner, centered: h"0$'$,6, 1 &'()%. 
         ......... 
           ..... 
      D] Stoich. tabella with second word centered. Mixed alphabet.
         (Ionic with omicron for omega). 
 
      3250. 
      Copenhagen, NM inv. 7611. 
      A] RF skyphos. From Rhodes. Unattributed. Fifth? *CV, Denmark 4, 
         pl. 159,5 and facs. in text. 



      B] A, B, each: owl between olive branches. 
      C] A: Gr. in large letters: 7(+#$-)>6. B: similar: 
         [--](.)*'-$).(1) 
      D] Curious writing, with `calligraphic' curved strokes, high 
         small omicrons, etc. - Is the second inscription the 
         father's name? The inscription is Rhodian. 
         __________ 
         (1)so the facs. in CV, the first letter being the tip of a 
         lambda or alpha; surely not complete fore. 
 
      3251. 
      Copenhagen, NM inv. 8385. 
      A] BF oinochoe. From Italy. Unattributed. Class of London B 524. 
         Second half sixth. *CV, Denmark 3, pl. 123,1. Para. 179/12. 
      B] Love-making: youth lifting a woman; at left, youth looking 
         on. 
      C] Above the heads in the center: six illegible letters.(1) 
         Nonsense? 
         __________ 
         (1)tentative reading: (()$0(#'; the first letter an `Argive' 
         lambda? 
 
      3252. 
      Copenhagen, NM inv. 13,365. 
      A] Frs. of RF calyx krater. Kleophrades Painter. Early fifth. 
         500-490. Late sixth (Beazley). *Buhl, CV, Denmark 8, pls. 
         331-33, and p. 259. *AJA 69 (1965) 152-54, pl. 42, figs. 1-4. 
         CB ii, 57 and 58/2 (not ill.). ARV(2) 185/32, Para. 340, Add.(2) 
         187. Caskey-Beazley ii, 57 and 58/2 (not ill.). Script 488. Robertson,
         AVCA 61. M.-H. Delavaud-Roux, `L'enigme des danceurs barbus au parasol 
         et les vases <<des Lénéennes>>,' RA 1995, 228/1, figs. 1-2 (drs.). F. 
         Lissarrague, The Aesthetics of the Greek Banquet, tr. by A. Szegedy-
         Maszak (1990; orig. 1987) 67, fig. 49 (sketch of fr. with flute girl 
         and inscription on cup). 
      B] A: symposium (parts of three reclining banqueters and 
         of a flute girl are preserved). B: komos: Anacreon and 
         companions (parts of four komasts). 
      C] A: coming from the (lost) mouth of a singing banqueter: 
         ---*]+,$+% vacat, retr.(1) On the cup held out by a lost 
         banqueter: ?$-+[--].(2) To right of the kylix: ---]SP;!;, 

         retr., complete at end.(3) B: name of one reveler: ---]%. On 
         the arm of the lyre, in red: ?,'&-+[),]. From the mouth of 
         a bearded reveler with parasol, the leader of the komos: 
         1===, the first O squashed.(4) 
      D] Ex L. Curtius collection. - Beazley says: the earliest 
         phase of the Kleophrades Painter, before the end of the 
         sixth century. The singing and dancing reveler: IIOO = 
         ee-ee o-o or the like. The ?[--] on the floating fr.: 
         again Anacreon or not? - Beazley has a list of symposiasts 
         and komasts in `women's clothes,' Brandenburg (ref. in 
         Add.(2)) has a longer one, Boardman (ibid.) in GVGettyMus 3 a 
         still more complete one: these figures need not have any 
         connection with Anacreon; the inscription on the lyre 
         refers more to it than to the figure holding it [sic]. 
         __________ 
         (1)cf. Theognis 1129ff.: U4*W)4'$ *+,W2% :"4)9:M-)" )Z 
         4+(+>'W,8, ... �((' ¯O2, h-'/[, q()9N-)4'$ ... ; see AJA, p. 
         153. (2)?$-+#$)% or ?$-2#$**)%? ‹.›'$-+ or ‹.›'$-+/+, Buhl. (3)the 
         beta read by Buhl. This should be the name of the flute girl. 
         --]BEVE, Beazley, which is upside down. Cf. AJA, 69, 153, n. 



         9. (4)this represents sounds of singing, not letters. 
 
      3253. 
      Copenhagen, NM inv. 13,407. 
      A] RF cup. From Etruria. Oltos. Last quarter sixth. 520-510. 
         Still early (Beazley). *ARV(2) 59/57, 1622, Para. 326, Add.(2) 
         164. *Photo. 
      B] Int.: Poseidon. A: Centauromachy (Kaineus). B: satyrs and 
         maenads. 
      C] Int.: starting to left of Poseidon's face, along margin, 
         counter-clockwise: <'.-"^([$]^6, ^ +*)$+.(1) 
      D] Oltos has +*)$+ only here, if Threatte is right (but he cites 
         Beazley too), see GAI ii, 511; otherwise +*)$+$  (ibid., 512).
         __________ 
         (1)"There may or not have been an iota after the last 
         epsilon," Beazley. The first iota does not show in the ph.; 
         it may be before or after the right foot. There may indeed 
         be a trace of a final iota. The trident and some feet 
         intervene. 
 
      3254. 
      Copenhagen, NM inv. 13,809. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *Para. 105/4 bis. 
      B] A: Dionysus with maenads and a satyr. B: similar.(1) 
      C] A: signature of Nikosthenes. 
         __________ 
         (1)so the ms. Paralipomena; omitted in Para. 
 
      3255. 
      Copenhagen, NM inv. 13,812. 
      A] BF prize Panathenaic. Unattributed? Kuban Group (Johansen). 
         Ca. 400? 425-375 (Bea. Arch.). *Vidi. CV, Denmark 8, pl. 
         318,1. D.G. Kyle in Neils et al., Goddess and Polis (1992) 205 
         n. 47 (mention). *Beazley Archive db, no. 10,839 (no other 
         bibl.). *N. Eschbach, `Eine Preisamphora in Giessen und 
         Überlegungen zur Kuban-Gruppe,' JdI 107 (1992) 54/2. 
      B] A: Athena, cocks on columns, shield device Nike. B: 
         discobolus between a judge and an athlete with a strigil. 
      C] A: /8, ?:2,2:+, ':(8,. 
      D] Eschbach dates the Kuban Group later than Süsserot. Odd 
         letter forms. Could there be repainting? 
 
      3256. 
      Copenhagen, NM inv. 13,817. 
      A] RF bell krater. Kleophon Painter. Third quarter fifth. 
         430-420. *K. Friis Johansen, Eine Dithyrambus-Aufführung 
         (1959) 20, pls. 106. ARV(2) 1145/35, 1703, Para. 456 (bibl.), 
         Add.(2) 335. (bibl.). I.E. Stephanis, Q$),"#$'&'$ 3+.,$/'$· 
         @"4O)(+% #/2, L-)#8*)0-'9$' /)" I+'/-)" &'$ /2% a)"#$&2% /8, 
         ?-.'$8, ;((2,8, (Herakleion 1988) passim. *S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 192, 
         414/KL41, pl. 120. 
      B] A: dithyrambic chorus. B: satyr wearing a himation, with a 
         torch; two maenads. 
      C] A: ?49$().)% (flautist). E-",$.)% (chorodidaskalos). 
         L(+$#/$'%. [...]*+,$&)%.(1) I+)42>2%. <-+42%. 
      D] Matheson: B is connected with A: the subject is a 
         dithyrambic victory at the City Dionysia. In the center 
         (some think) a kind of maypole; but see also her n. 32 



         (Johansen originally thought of the Anthesteria). 
         __________ 
         (1)so Matheson; there is no such name ending listed in 
         LGPN ii, reverse index; the reading from Johansen was 
         [--]+,$&)%, which allows for a number of restorations. GAI i, 138 
         has [;]*+,$&)% for ;*$,$&)% with epsilon for iota.- Where did 
         Threatte get the restoration ;*+,$&)%? LGPN ii does not list the 
         name before the fourth century BC. 
 
      3257. 
      Copenhagen, NM inv. 13,966. 
      A] BF lip cup. Epitimos Painter.(1) Epitimos potter. Third quarter 
         sixth. *Vidi. Para. 48, Add.(2) 33. 
      B] Int.: man courting a boy. Lip: Gigantomachy: A: bust of 
         Athena. B: bust of the giant Enkelados. Handle zone: A: at 
         left, a horseman; at right, a mounted archer. B: at left, a 
         javelin thrower; at right, a javelin thrower with an 
         Oriental cap. In the center, an inscription on each side. 
      C] Lip: B: on the giant's crest, in BG: ;,&+('>)%, retr. 
         Handle zone: A: ;*$/$4)% +*)$+#+,. B: 
         .'$-+ &'$ *$+$ #["].(2) 
      D] Ex Philadelphia Market. A very large cup. 
         __________ 
         (1)close connection with Lydos, possibly himself (Beazley). 
         Johansen attributed to Lcdos. (2)*$+$ #" or *$+$%: see Munich 
         2186 and the discussion there. GAI ii, 458 opts for the 
         former. 
 
      3258. 
      Copenhagen, NM inv. 14,268. 
      A] RF cup. Ashby Painter?(1) Early fifth. *ARV(2) 1583/2, 1654, Para. 
         506, Add.(2) 389. Cité des Images 82, fig. 122 (Int.).
      B] Int.: youth with a hare. A: Heracles fighting the Centaurs. 
         B: warrior mounting a chariot; in front, a running warrior. 
      C] Int.: !+'0-)% &'()%. A: h+&/6- and &['()%].(2) B: &'()%. 
      D] The name Hektor occurs also on Munich inv. 8703, which is 
         contemporary, but not by the same hand (ARV(2) 1582/1). The 
         name is found very early as the son of a tyrant of Chios 
         (Paus. 7.4,9). - Pape lists Hektor also as a Greek vase 
         painter: `R. Rochette à M. Schorn p. 8.' LGPN ii lists the 
         kalos as 510-500. Tailed rho.(3) 
         __________ 
         (1)"may be by the Ashby Painter, Beazley. (2)the last two 
         letters of h+&/)- are retr. (3)vidi. 
 
      3258a. 
      Copenhagen, NM 15,070. 
      A] BF neck amphora (Tyrrhenian). Kyllenios Painter 
         (Bothmer). Prometheus Painter (K.). Late period (K.). 
         *J. Kluiver, BABESCH 70 (1995) 60/21 and 65/21 
         (inscriptions done by C.J. Ruijgh) (not ill.). Moore, 
         Horses (1972) A 186 (with Bothmer's attribution). 
      B] Neck: palmette-lotus cross (A, B). Body: A: fight (two 
         groups of three figures each). B: horse race to left. 
         Below: two animal friezes. 
      C] A: <'(&'%, retr.(1) [Q]$)4+>+%. 7'(‹(›$'%, retr. 
         7'[(‹(›]$0+[,+]%, retr.(2) =("/‹/›+"%. @)&(+%. 
         __________ 
         (1)for 7'(.'%(?). Cf. Florence 760,994 (not in CAVI) 
         (Kluiver). (2)for the name, cf. LGPN ii. 



      3259. 
      Copenhagen, NM Chr. VIII 754. 
      A] Fr. of BF volute krater. From Cumae. Swing Painter (Friis 
         Johansen). Third quarter sixth. Phase III (B.). *E. Böhr, Der 
         Schaukelmaler (Kerameus 4, 1982) 102/141, pl. 145,A-B (Ext. 
         and Int.). K. Friis Johansen, CV, Denmark 8, pl. 322,3a-b. 
      B] A: Ext.: part of the Wedding procession of Peleus and 
         Thetis: at left, chariot horses; Hermes; a pair in a 
         chariot; behind it, a woman carrying a basket. Int.: ships. 
      C] A: nonsense: dots: above the left horses' heads: 3 dots. 
         Between these horses and Hermes: 6 dots. To right of the 
         heads of the pair in the chariot: 5 dots (actually 4 dots; 
         the second letter is an Attic gamma). 
      D] From the rim. 
 
      3260. 
      Copenhagen, Ny Carlsberg 2654. 
      A] Fragmentary BF neck amphora. Unattributed (Beazley). Circle of 
         Antimenes Ptr. (F.-H.).(1) Last quarter sixth. 530-520 (F.-H.). 
         *T. Fischer-Hansen in F. Johansen et al., Catalogue: Greece in 
         the Archaic Period: Ny Carlsberg Glyptotek (1994) 183/133 (A, 
         B, Gr.). *Letters and photos. from T. Fischer-Hansen. F. 
         Poulsen, Vases grecs acquis par la Glyptothèque Ny Carlsbad 
         (1922) 8/8, figs. 12-13. F. Brommer, Vasenlisten 162, le7 
         (wrong ref. to ABV). 
      B] A: Heracles in a chariot going to Olympus, with Athena, Ares, 
         Hermes, and Hebe(?). B: two wariors on horseback fighting 
         over a fallen warrior. 
      C] Under the foot, Gr. in fine and small letters: ,+)%. 
      D] The Gr. discovered by Fischer-Hansen; he says the Gr. is 
         rare and its meaning obscure. The same occurs on Boston 
         01.8058, BF hydria related to the Lysippides Painter, ABV 
         263/6; also under foot and in the Attic alphabet, but not 
         by the same hand. A third ocurrence is under the foot of a 
         BF neck amphora by the Antimenes Painter, ABV 269/36, (Ex) 
         Baltimore, Robinson; see CV, USA 4, pl2. 28-29 and 30,3 and 
         Johnston in TGV 59, Chapter 3 n. 1, who says the word is "a 
         common way of denoting a plaster foot." [sic.] But F.-H. 
         notes that the three vases in question do not have plaster 
         feet. Whatever the meaning, I believe the inscriptions are 
         ancient. Three-stroke sigma. 
         ==> Correction: the graffito is modern; see 5104.
         __________ 
         (1)Parallel: Bologna PU 194, ABV 288/16, Group of Würzburg 
         199. 
 
      3261. 
      Copenhagen, Ny Carlsberg 2659. 
      A] RF pelike. Tysckiewicz Painter. First quarter fifth. 490-480 
         (F.-H.). *T. Fischer-Hansen in F. Johansen et al., Catalogue: 
         Greece in the Archaic Period: Ny Carlsberg Glyptotek (1994) 
         214/150 (A, B); facs. ARV(2) 293/50. *TGV 134/9E 103, 154/5F 2, 
         164/19F 5, fig. 8,q. 
      B] A: a bearded man with a phiale and a woman pouring a 
         libation. B: similar, but a youth is pouring for the man. 
      C] Under the foot, Grr.: ligature ?D with additional vertical 
         stroke through the alpha. Also: #/'‹4,)%›(?) &"‹($5›(?).
      D] There are no numerals with the vase names. 
 



      3262. 
      Copenhagen, Ny Carlsberg Glyptotek inv. 2693. 
      A] RF stamnos. From Orvieto. Kleophon Painter. 430-420. *F. 
         Poulsen, Aus einer alten Etruskerstadt (1927) pls. 26-28. 
         *Beazley, AJA 39 (1935) 487/17. ARV(2) 1144/8, Para. 455. Script 
         770. S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 407/KL9, pl. 128. 
      B] A-B: komos. 
      C] !"#$%. <$8,. ;!1!oB.(1) <$(8,. Under the foot, Gr.: 3D.(2) 
      D] Replica of Leningrad 810 (V 2353). The inscriptions after 
         Beazley in AJA. 
         __________ 
         (1)the first letter blurred, the second broken; Q$8,, S$8,? 
         (Beazley). Matheson prints: ;1oB. (2)this occurs on three 
         other stamnoi by the Kleophon Painter, sometimes with other 
         letters (Beazley). See TGV 20F,7ff., where three other 
         vases by the Kleophon Painter are listed. 
 
      3263. 
      Copenhagen, Ny Carlsberg 2695. 
      A] RF pelike. From Orvieto. Triptolemos Painter. First quarter 
         fifth. 480-470 (F.-H.). *ARV(2) 362/19, 1648 (on 361/2), Add.(2) 
         222. Robertson, AVCA 113-14, fig. 113 [sic] (A). *T. 
         Fischer-Hansen in F. Johansen et al., Catalogue: Greece in the 
         Archaic Period: Ny Carlsberg Glyptotek (1994) 220/154 (A, B) 
         (much bibl.). 
      B] A: Triptolemos: in the center a bearded figure is seated on 
         a stool, holding out a phiale; left and right: Demeter and 
         Persephone.(1) B: young Theseus at the bottom of the sea, 
         seated on stool, between Poseidon and Amphitrite. 
      C] A: 3-$*/)(+4)‹%›.(2) 
      D] An unusual picture of a middle-aged Triptolemos without the 
         winged chariot; Fischer-Hansen follows Friis Johansen in 
         defending its being T. 
         __________ 
         (1)ARV(2) 1648: (on Louvre G 187, 361/2): "The persons on B 
         [i.e. Plouton (rather than Keleos) with Demeter and 
         Persephone] might be expected to be the same as on the Ny 
         Carlsberg pelike (no. 19); but there the male figure is 
         inscribed Triptolemos: strangely; rightly?". Beazley must 
         be comparing B of Louvre G 187 with A of the pelike.(2)so 
         F.-H. 
 
      3264. 
      Copenhagen, Ny Carlsberg 2700. 
      A] RF cup. From Orvieto. Oltos. Last quarter sixth. 520-510 
         (F.-H.). *T. Fischer-Hansen in F. Johansen et al., Catalogue: 
         Greece in the Archaic Period: Ny Carlsberg Glyptotek (1994) 
         210/148 (all) (bibl.). ARV(2) 63/93, 1622, Add.(2) 165. 
      B] Int.: a naked woman (hetaera) dancing. Ext.: between large 
         palmettes: A: man (Hermes or Dionysus?) reclining, flanked 
         by rearing goats. B: woman (hetaera?) reclining, between 
         rearing rams. 
      C] A, B, each: h) *'$% &'()%. The same, incomplete, on B. 
      D] The identification of the man on A is controversial. 
         Beazley says: `man (Hermes")' and others also assume 
         Hermes, because of the hat (petasos?) hung up by the 
         figure. F.-H. thinks he is Dionysus because of the goats. -
         A few letters show in the catalogue photo. of A. 
 



      3265. 
      Copenhagen, Ny Carlsberg inv. 2703 (V 39). 
      A] Fragmentary RF cup-skyphos. From Orvieto. Unattributed.(1) Last 
         quarter fifth. 425-420 (L.-H.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 331/151, pl. 105,a-f (105,e 
         shows letters). ARV(2)1256/7. From the Collection ii (1938) 
         133f., 136, fig. 21 (A). 
      B] A: two satyrs and two maenads, dancing. B: similar. 
      C] A: to right of the first maenad: &!([--].(2) B: to right of 

         the second satyr's head: [--])%.(2) To left and right of the 
         second maenad's head: &'^(+. 
      D] Mixed alphabet. Ionic lambda; three-stroke sigma.(3) 
         __________ 
         (1)so L.-H. in cat.; near Eretria Painter, p. 43; Beazley 
         says close to Eretria Painter but feeble. `From the 
         Collection' attributes to the Eretria Painter. (2)&'(+ and 
         &'()% respectively? (3)visible in pl. 105,e. 
 
      3266. 
      Copenhagen, Ny Carlsberg Glyptotek 2759. 
      A] BF/WG skyphos. From Orvieto. Unattributed. Pistias Class iii. 
         Late sixth - early fifth. *T. Fischer-Hansen in F. Johansen et 
         al., Catalogue: Greece in the Archaic Period: Ny Carlsberg 
         Glyptotek (1994) 203/145 (A, side). *Beazley, AJA 39 (1935) 
         479/6, fig. 4. ABV 628/16, Add.(2) 145. Karyzi, AM 77 (1962) 
         107. *Photos. 
      B] A, B, each: between palmettes, outline head (mask of 
         Dionysus?). 
      C] A: to left and right of the top of the head: L$#^/$'%. B: 
         the same. 
      D] Is this a kalos-name without kalos, a potter's name or 
         simply a youth's (or man's?) name? 
 
      3267. 
      Copenhagen, Ny Carlsberg Glyptotek inv. 3606. 
      A] BF prize Panathenaic. Robinson Group. Kleophon Painter (J. 
         Christiansen). 430-420. *J. Christiansen in Ancient Greek and 
         Related Pottery (1984) 144-48, figs. 1-2. MededelsGlyptKob 37 
         (1981) 28 ff. Apollo Magazine, June 1981, 358 ff. Script 1213. 
         Neils et al., Goddess and Polis (1992) 35 and n. 37. *Beazley 
         Archive db, no. 8782. Apollo 113 (June 1981) 359-60, pls. 1-2, 
         figs. 1-2 (A, B, parts). H. Brijder in Amsterdam Symposium 
         (1984) 145, fig. 1-2 (A, B). 
      B] A: Athena. B: wrestling.(1) 
      C] A: /8, ?:2,2:+, ':(8,. 
      D] See J.C.'s comments on the lettering of the Kleophon 
         Painter, and my comments on early use of Ionic in `Script'. 
         __________ 
         (1)according to Neils, B shows the pankration not wrestling, 
         since the referee stands on the right. 
 
      3268. 
      Copenhagen, Thorwaldsen Museum 97. 
      A] RF oinochoe. Harrow Painter. First quarter fifth. 
         *Beazley, JHS 36 (1916) 129 (mention). ARV(2) 276/78. 
         *Photo. 
      B] Athena holding a spear and a helmet. 
      C] To left of Athena's shoulder, facing her: &'(+ h+ *'$%, 
         retr. Below the helmet, at a distance: &'()%. 
      D] Referring to Athena and a warrior who is not shown? 



 
      3269. 
      Copenhagen, Thorwaldsen Museum 100.+ 
      A] RF cup. Oltos. Last quarter sixth. *ARV(2) 60/67, Para. 327, 
         Add.(2) 165. *CV, Italy 8, pl. 1 B 24 (Florence). 
      B] Int.: archer. A: Achilles and Ajax playing a board game, 
         with Athena. B: fight of Diomedes and Aeneas. 
      C] A: h) *'$%. The Florence fr. gives the missing alpha. 
      D] + Villa Giulia and Florence 1 B 24. 
 
      3270. 
      Copenhagen, Thorwaldsen Museum 101. 
      A] Fr. of RF bell krater. Group of Polygnotos. Third quarter 
         fifth. *Bothmer, Amazons 196/115 (not ill.). ARV(2) 
         1055/73. 
      B] A: Amazonomachy: parts of two Amazons are preserved. 
      C] A: ?(()/$4(').  ;",)4‹)›%. L,[--]. 
      D] The inscriptions taken from Bothmer's text, who considers 
         them nonsense. I do not know whether he has seen the vase 
         or is taking the inscriptions from Tischbein. They do not 
         seem meaningless to me, but miswritten. Or nonsense 
         inscriptions misread by Tischbein? 
 
      3271. 
      Copenhagen, Thorwaldsen Museum 105. 
      A] RF cup. From Vulci. Onesimos (O). Early fifth. *E. Langlotz, 
         Griechische Vasenbilder (1922) pl. 20/31. ARV(2) 329/131. Add.(2) 
         217. 
      B] Int.: fish-boy: youth holding two baskets on a pole. 
         Ext.: plain. 
      C] Int.: starting near the left end of the pole and curving 
         round: h) *'$[%] &'()%. Trace of a nu and another letter 
         are visible to right of the boy's shins. 
      D] Four-stroke sigma. 
 
      3272. 
      Copenhagen, Thorwaldsen Museum 109. 
      A] RF oinochoe (chous). From Vulci. Tarquinia Painter. Second 
         quarter fifth. *ARV(2) 871/93. Canino, Museo Etrusco 533. 
      B] Youth. 
      C] H('"&6,, and retr. &'()%. 
      D] = Thorwaldsen Museum 78-2. 
 
      3273. 
      Copenhagen, Thorwaldsen Museum 112.+ 
      A] RF cup. Brygos Painter. Early fifth. *Photo. Peters, pl. 
         30 (Greifswald fr.). ARV(2) 374/61, 1649, Add.(2) 226. 
      B] Int.: male, seated, holding a cup; male leaning on his 
         stick. A-B: athletes and men. 
      C] Int.: single letters. Ext.: &'()%. 
      D] + Greifswald 308. 
 
      3274. 
      Copenhagen, Thorwaldsen Museum 114. 
      A] RF cup. Penthesilea Painter. Second quarter fifth. 
         *Swindler, AJA 19 (1915) 407/11 (not ill.). ARV(2) 884/80, 
         Add.(2) 302. 
      B] Int.: youth with a purse, and woman. A-B: six similar groups. 
      C] Int.: behind the woman, a two-liner: h) *'$% 1 &'()%. A and 
         B: the same inscription twice on each side. 



      D] Four-stroke sigma. 
 
      3275. 
      Copenhagen, Thorwaldsen Museum H 597.(1) 
      A] Fr. of RF bell or calyx krater.(2) Group of Polygnotos. Third 
         quarter fifth. *ARV(2) 1055/78, Add.(2) 322. C. Fränkel, Satyr- 
         und Bakchennamen (1912) 69-70, 94/r. Pickard-Cambridge, Dith.(2) 
         (1962), fig. 3 (after Annali 1829, pl. E,2). B. 
         Pappadaki-Angelidou, ?$ *-)#8*)*)$2#+$% +$% /2, '-.'$', 
         ;((2,$&2, /+.,2, (Athens, 1960) 62. T.B.L. Webster, 
         Dithyrambos: Tragedy and Comedy (1962) 5f. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 151, DITHYRAMBOS 1. 
         S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 464/PGU90 (not ill.). 
      B] A: Dionysus, and a satyr playing the lyre. 
      C] A: the satyr: Q$:"-'49)%. 
      D] = 97. Four-stroke sigma. 
         __________ 
         (1)in ARV(2) the number 97 is given both to this and to a RF 
         oinochoe by the Harrow Painter. (2)calyx, K.-D. 
 
      3276. 
      Corinth. 
      A] BF cup. From the North cemetery. Unattributed. Late sixth or 
         early fifth. *Shear, AJA 33 (1929) 542 (mention). 
      C] "Amatory address to Leagros." 
      D] See ABV 669, s.v Leagros: "A [BF] cup in 
         Corinth was stated to bear his kalos-name, but the 
         inscriptions are meaningless." 
 
      3277. 
      Corinth. 
      A] BG skyphos. From the North cemetery. Unattributed. Fourth 
         century. *Broneer, AJA 39 (1935) 71, fig. 15a (photo.). 
      B] Body fluted; rim decorated on A. 
      C] B: on the rim, Gr.: [;]$-','%. 
      D] Excavations of 1934. 
 
      3278. 
      Corinth. 
      A] BG skyphos. From the North cemetery. Unattributed. Fourth 
         century. *Broneer, AJA 39 (1935) 71, fig. 15,c. 
      C] Gr.: 9$($'%. 
      D] One of two with the same inscription. 
 
      3279. 
      Corinth. 
      A] BG skyphos. From the North cemetery. Unattributed. Fourth 
         century. *Broneer, AJA 39 (1935) 71, fig. 15,c. 
      C] Gr.: 9$($'%. 
      D] One of two with the same inscription. 
 
      3280. 
      Corinth C-30-85. 
      A] Fr. of BF prize Panathenaic. From Corinth, Museum site, NE of 
         Temple E. Exekias?(1) Third quarter sixth. 540-530 (Brownlee). 
         *A.B. Brownlee, Hesp. 58 (1989) 367/42, pl. 58; p. 367 (facs. 
         of inscription). 
      B] A: part of an upraised arm and shoulder of Athena to left. 
      C] To Athena's right, vertically down, in red: 



          /?)[, ?:+,+:+, ':(),]. 
      D] The position of the inscription is the same as on Carlsruhe 
         65.45. 
         __________ 
         (1)very close in style to Exekias' prize Panathenaic 
         Carlsruhe 65.45, Para. 61/8 bis. 
 
      3281. 
      Corinth C-31-369. 
      A] Fr. of LM cup. From Corinth, Asclepieum. Unattributed. Third 
         quarter sixth. *C. Roebuck, Corinth 14, 17/26, fig. 5, pl. 
         3:1. 
      B] No figured decoration? 
      C] A: [.'$-]+ &'$ *$+$ +". 
 
      3282. 
      Corinth C-32-74. 
      A] Frs. of RF bell krater. From Corinth. Villa Giulia Painter. 
         Second quarter fifth. 460-450 (B.&B.). *Boulter and Bentz, 
         Hesp. 49 (1980) 301/20, fig. 2 (facs.), pl. 84. ARV(2) 619/14, 
         Para. 398, Add.(2) 270. 
      B] A: Theseus leaving home(1): at right, head of Aithra facing 
         (the missing) Theseus, whose name is extant. B: parts of 
         three youths. 
      C] A: inscriptions in white: at left, below the margin (it 
         would have been to right of, and above, Theseus' head): 
         I+#+"%. At right, above A.'s head: [?]$:-'. 
      D] B.&B. think Theseus was seated, but that is not suitable 
         for a departure scene. The same subject on the RF pelike by 
         this painter, Syracuse 22,177, ARV(2) 622/48, q.v. 
         __________ 
         (1)Beazley. 
 
      3283. 
      Corinth C 33-130. 
      A] Fr. of BF lekythos. From Corinth, South Stoa.(1) Diosphos 
         Painter (Haspels). Early fifth. *A.B. Brownlee, Hesp. 64 
         (1995) 353/190 (sketch of Dip.), pl. 74. Haspels, ABFL 95 n. 2 
         and 232 n. 9. 
      B] Forward portions of chariot horses trampling a warrior. 
      C] Nonsense: under the horses' heads: $+h$.#. 
         __________ 
         (1)fill 1933-2, deposit in Shop XXXXII. 
 
      3284. 
      Corinth C-33-140. 
      A] Frs. of RF cup. From Corinth, South Stoa, shop 32. Manner of 
         Pistoxenos Painter. Second quarter fifth. Ca. 460 (B.&B.). 
         *Boulter and Bentz, Hesp. 49 (1980) 302/21, pl. 85. ARV(2) 
         863/1. 
      B] Int.: satyr dancing. A-B: satyrs and maenads at a 
         symposium. 
      C] Nonsense: imitation letters: Int.: to satyr's left: short 
         strokes, in red. A and B: similar strokes. 
      D] For satyrs and maenads at a symposium see Schauenburg, JdI 
         88 (1973) 1-16. 
 
      3285. 
      Corinth C-34-380. 
      A] Fr. of RF bell krater. Unattributed. Third quarter 



         fifth. 440-430? *M.Z. Pease, Hesp. 6 (1937) 264/7, fig. 
         5. 
      B] A: Orpheus; a Thracian; a satyr. 
      C] A: to left of the shoulder of a man leaning to left on 
         his stick: [&'(])%? 
      D] Pease compares the Orpheus krater Pfuhl, fig. 554, Berlin 
         inv. 3172, ARV(2) 1103/1: &'()%, twice, all letters extant. 
 
      3286. 
      Corinth C-36-530. 
      A] Frs. of RF column krater. From Corinth, South Basilica. 
         Leningrad Painter. Second quarter fifth. 470-460 (B.&B.). 
         *Boulter and Bentz, Hesp. 49 (1980) 299/11, pl. 80. Para. 
         391/93. 
      B] A: upper part of a wreathed satyr carrying a very full 
         wineskin. 
      C] A: behind the satyr's back: [--]#!6,.(1) 
      D] B.&B. suggest a vintage scene, as on a RF column krater by 
         this painter at Lecce, ARV(2) 569/39. 
         __________ 
         (1)satyr name or kalos-name. 
 
      3287. 
      Corinth C-36-619. 
      A] Fr. of BF prize Panathenaic. From Corinth, Forum NE, south of 
         Peirene. Unattributed. Hellenistic. Third - second centuries 
         B.C. (B.). *A.B. Brownlee, Hesp. 64 (1995) 345/164, pl. 70. 
      B] B(?): part of the black body and of the left side of a 
         panel, perhaps from the reverse side (see below). 
      C] B(?): along the lefthand margin, kionedon: 
         [/]8! , ?:[2,2:+, ':(8,]. Or: [/8, ?:2,2:]+!, ':[(8,].(1) 

      D] B. compares the writing of Corinth C-46-51, published by 
         Edwards, Hesp. 26 (1957) 221, pls. 80 and 81, which she 
         says is also on reverse left [my notes do not agree with 
         this]. 
         __________ 
         (1)so Brownlee; the first seems to me more likely. 
 
      3288. 
      Corinth C-37-12. 
      A] Fr. of LM cup.(1) From Corinth, Forum West, Grid 63-64 H. 
         Unattributed. Third quarter sixth. Context: 550-500. *A.L. 
         Boegehold, Hesp. 61 (1992) 409/1, facs. on p. 409, photo. pl. 
         88. 
      B] Fr. of foot: BG above, reserved on the rim and beneath; on 
         the underside, a BG line near the rim and three concentric 
         lines further in. 
      C] On the underside, Gr. in four lines, left-aligned, the 
         first two letters stoich.: 
         (:)"_8, vac. 
         0~- ^T+$· 
         h*W>)/+ 
         0]- vac.(2) 
      D] The Gr., in Ionic letters, was written on the sherd, hence 
         B. is probably right in considering it complete. He 
         translates: "In fact it smells of sacrifices. Yes, add <to 
         it>." He considers it a probably non-metrical dialogue and 
         is reminded of Aristophanes. Note that the second phrase is 
         addressed to a plurality. - While each letter can be 
         paralleled in the use of the Ionic alphabet in Attica, the 



         totality of letter forms makes the writing look non-Attic 
         Ionian. I doubt therefore that the Gr. was written by an 
         Athenian. 
         __________ 
         (1)definitely thought to be Attic. (2)lines 2 and 3 go to the 
         break. (2)see also the analysis of letter forms by Boegehold, 
         410 n. 4. 
 
      3289. 
      Corinth C-37-521. 
      A] Fr. of large RF skyphos. From Corinth. Unattributed. Early 
         fourth. *I.D. McPhee, Hesp. 35 (1976) 394/42, pl. 91. C. 
         Clairmont, Das Parisurteil (1951) 142, pl. 16,b. 
      B] A: at left, part of a goddess; at right, small Eros tending 
         a figure in what may be a Phrygian cap: Judgment of Paris 
         (Clairmont). 
      C] A: between Eros' wings and the goddess' hand (which is 
         holding a scepter): three imitation letters, the first 
         possibly a chi (an upright cross). 
      D] The dots not mentioned by McPhee; do they really represent 
         letters? 
 
      3290. 
      Corinth C-37-2033. 
      A] Coarse-ware amphora. Unattributed. Date? *M.T. Campbell, 
         Hesp. 7 (1938) 606/208. 
      B] Body: bands of BG. 
      C] Shoulder, Gr.: [---]$,[---]. 
 
      3291. 
      Corinth C-37-2034. 
      A] Coarse-ware amphora. Unattributed. Date? *M.T. Campbell, 
         Hesp. 7 (1938) 606/209, fig. 29. 
      B] Body: bands of BG. 
      C] Shoulder, Gr.(?): ?-.$‹›? 
      D] Owner? 
 
      3292. 
      Corinth C-46-51. 
      A] Frs. of BF prize Panathenaic. From Corinth, South Stoa, Well 
         XV. Unattributed. Fourth. *Hesp. 26 (1957) 221, pls. 80-81. 
      B] A: not clear to me how much is preserved. B: foot race. 
      C] A: Kionedon: /8, ?[:2,2:+, ':(8,]. [--](.)2% ['-.8,]. 
      D] Calligraphic. There is a slight trace at bottom left of a 
         letter preceding the eta of the archon name. 
 
      3293. 
      Corinth C-47-701b. 
      A] Fr. of BF LM cup.(1) From Corinth, SE Building, well 1947-4. 
         Unattributred. Third quarter sixth. *Brownlee, Hesp. 58 (1989) 
         391/135, pl. 70. J.L. Bentz, Pottery of Ancient Corinth 
         (Cincinnati diss. 1982) 351. 
      B] A: handle zone: at left, hind quarters of a feline. 
      C] A: handle zone: nonsense: to right of the feline: .'!>*[--]. 
         __________ 
         (1)lip or band. Probably a band cup. 
 
      3293a. 
      Corinth C-1965-294. 
      A] BF cup. From Sanctuary of Demeter and Kore. 



         Unattributed. Date not mentioned. *N. Boukides, in O. 
         Murray, ed., Sympotica (1990) 90 and n. 31 (mention; 
         information from R. Stroud). 
      B] Subjects not mentioned. 
      C] On the foot, Gr.: Smikythion. 
      D] The vase is Attic. No doubt @4$&":W8,. 

      3294. 
      Corinth C-66-35. 
      A] Fr. of LM cup.(1) From Corinth, peribolos of Apollo. 
         Unattributed. Third quarter sixth. *Brownlee, Hesp. 58 (1989) 
         391/133, pl. 70. 
      B] No figured decoration preserved. 
      C] A: handle zone: nonsense: [--]#).-'[--]. 
         __________ 
         (1)lip or band. 
 
      3295. 
      Corinth C-67-47. 
      A] Fr. of BF or RF cup. From Corinth, Baths of Eurykles.(1) 
         Unattributed. Late sixth or early fifth (Brownlee). *Brownlee, 
         Hesp. 58 (1989) 394/147, pl. 70. 
      B] A: lip: BG. Handle zone: traces of decoration. 
      C] A: handle zone: Gr.: 3$4'![,>-) ---(?)]. 
      D] Corinthian iota. - Timandros is a local Corinthian hero: 
         see Broneer, Hesp. 11 (1942) 140; C.K. Williams, Pre-Roman 
         Cult in the Area of the Forum in Ancient Corinth (U of P 
         diss. 1978) 44-46. Hence dedicatory. 
         __________ 
         (1)N of the peribolos of Apollo. 
 
      3296. 
      Corinth C-69-130. 
      A] Fr. of band cup. From Corinth, Sacred Spring East. 
         Unattributed. Third quarter sixth. *Brownlee, Hesp. 58 (1989) 
         391/130, pl. 69, p. 391 (facs.). 
      B] A: no figured decoration preserved. 
      C] A: handle zone: vac. &'())([--].(1) Probably nonsense, unless 
         the third letter is a blemich. 
      D] From the left-hand portion of the handle zone. 
         __________ 
         (1)the third letter seems to be an open angular omicron or a 
         miswritten pi. 
 
      3297. 
      Corinth C-70-387. 
      A] Fr. of RF column krater. From Corinth, Forum West. 
         Unattributed. First quarter fifth. Ca. 480 (McPhee). *I.D. 
         McPhee, Hesp. 56 (1987) 280/7, pl. 48. 
      B] A: two boxers or pankratiasts; at left, arm and leg of the 
         victor; main portion of a falling youth; at right, part of 
         a young trainer. 
      C] A: above the head of the falling youth: ;.(1) 
         __________ 
         (1);[--](?), [--]+[--](?), [--]+(?). 
 
      3298. 
      Corinth C-71-27. 
      A] Fr. of LM cup.(1) From Corinth, Forum SW. Unattributed. Third 
         quarter sixth. *Brownlee, Hesp. 58 (1989) 391/132, pl. 70. 



      B] No figured decoration preserved. 
      C] A: handle zone: nonsense: [--]#!+$"$"[--]. 
         __________ 
         (1)lip or band. 
 
      3299. 
      Corinth C-71-229. 
      A] Fr. of RF skyphos. From Corinth, Forum SW. Recalls Penelope 
         Painter (McPhee). Third quarter fifth. Ca. 440-430 (McPhee). 
         *I.D. McPhee, Hesp. 56 (1987) 197/78, pl. 61 and fig. 9 
         (profile). 
      B] A: a flying Eros holding a fillet. 
      C] A: above and to left of of Eros' head, widely spaced, in 
         white: &'[()%]. 
 
      3300. 
      Corinth C-71-263. 
      A] Fr. of RF bell krater(?). From Corinth, Forum SW. 
         Unattributed. Second quarter fifth. 460-450 (McPhee)(1). *I.D. 
         McPhee, Hesp. 56 (1987) 283/19 (not ill.). 
      B] No figured decoration preserved. 
      C] A: [&]'([)%], retr.(?). 
      D] Ionic lambda. 
         __________ 
         (1)if it belongs with Corinth C-71-264 (McPhee, no.18). 
 
      3301. 
      Corinth C-72-180. 
      A] Fr. of bell or calyx krater. From Corinth, Sacred Spring. 
         Unattributed. Second or third quarter fifth (McPhee). *I.D. 
         McPhee, Hesp. 50 (1981) 272/23, pl. 66. 
      B] A: at top: egg moulding; below, top of a blazing torch. 
      C] A: at left: [E+--+9]'//'. 
      D] A very small fr. Persephone was depicted. 
 
      3302. 
      Corinth C-72-296. 
      A] Fr. of LM cup.(1) From Corinth, Forum W. Unattributed. Third 
         quarter sixth. *Brownlee, Hesp. 58 (1989) 391/134, pl. 70. 
      B] No figured decoration preserved. 
      C] A: nonsense: imitation letters: [--(?)]*"(.)(.)(.)*[--]. 
      D] Slight letters. 
         __________ 
         (1)lip or band. 
 
      3303. 
      Corinth C-73-421. 
      A] Fr. of band cup. From Corinth, Forum W. Unattributed. Third 
         quarter sixth. *Brownlee, Hesp. 58 (1989) 391/131, pl. 69. 
      B] No figured decoration preserved. 
      C] A: handle zone: nonsense: in very dilute glaze: 
         [--])!V!")![--].(1) 

         __________ 
         (1)uncertain reading from the photo. The last letter is 
         questionable as it is much larger than the first omicron: 
         sigma? 
 
      3304. 
      Corinth C-75-126. 
      A] Fr. of RF column krater or stamnos. From Corinth, Forum SW. 



         Unattributed. First quarter fifth. Ca. 490 (McPhee). *I. 
         McPhee, Hesp. 56 (1987) 280/6, pl. 48. C.K. Williams, Hesp. 45 
         (1976) 106/26, pl. 19. 
      B] A: head and shoulder of a young warrior with spear and 
         shield (device: donkey or mule; part). 
      C] A: on the shield, to left and right of the animal's ears: 
         1 and @ (three-stroke). Ample vacats before and aft. To 
         right of the human head: &'[--].(1) 
         __________ 
         (1)Probably: [h) *']$% and &'[()%]. 
 
      3305. 
      Corinth C-1977-58. 
      A] Fr. of RF cup. From Corinth, Forum SW. Unattributed. Last 
         quarter sixth. Ca. 510 (McPhee). *I.D. McPhee, Hesp. 56 (1987) 
         299/84, pl. 62. 
      B] Int.: back of head and shoulder of a male. 
      C] Int.: along the left margin, in pink(1): [&]'()[%]. 
      D] Very thick strokes. 
         __________ 
         (1)white washed with miltos (McPhee). 
 
      3306. 
      Corinth C-1978-65. 
      A] Fr. of LM cup. From Corinth, Forum SW, Punic amphora building. 
         Unattributed. A son of Ergotimos, potter. Third quarter sixth. 
         Ca. 550 (Brownlee). *Brownlee, Hesp. 58 (1989) 384/105, pl. 
         67. 
      B] No figured decoration preserved. 
      C] A: handle zone: 
         [h) >+$,' +*)$+#+, h)-0])/$4![) h""%]. 

      D] Lip cup or band cup. - The letter forms suggest that this 
         is not the signature of Ergotimos but of a son. 
 
      3307. 
      Corinth C-1979-19. 
      A] Fr. of BF olpe. From Corinth, Forum SW.(1) Unattributed.(2) Early 
         fifth. *A.B. Brownlee, Hesp. 64 (1995) 349/176 (facs. of Gr.), 
         pl. 71. 
      B] Upper left corner of a panel: below, a band of key ornament: 
         helmeted head of warrior with raised spear. 
      C] In BG, at left of panel, not facing: 7-',+[--]. 
      D] B. notes that 7-',[--] appears painted on a fr. from the 
         Potter's Quarter (KP 1371, q.v.), probably of the second half 
         of the seventh cent. Corinthian alphabet (note epsilon). 
         __________ 
         (1)5th-cent. dumped fill under South Stoa colonnade, area of 
         Buildling IV. (2)B. compares the figure to Rhodex 10,772, for 
         whch see her comments. 
 
      3308. 
      Corinth C-1979-31. 
      A] Frs. of BF lekythos. From Corinth, Forum SW. Near Sappho 
         Painter. Ca. 500. 510-500 (Brownlee). *Brownlee, Hesp. 58 
         (1989) 379/89, pl. 65. 
      B] Part of a chariot; Artemis(?); Apollo; Dionysus; a figure 
         mounting a chariot; Hermes; ear of a deer or fawn. 
      C] Nonsense: fr. a: scattered letters: on Apollo's left, 
         omicron and alpha; to left of a female, alpha; to her 
         right, sigma. 



      D] Frs. a-e. 
 
      3309. 
      Corinth CP 884. 
      A] Frs. of RF lekythos. From Corinth, South Stoa, between piers 
         33 and 34.(1) Berlin Painter. First quarter fifth. 500-490. 
         Early (Beazley). *J.L. Bentz, Hesp. 49 (1980) 307-308, pl. 90. 
         ARV(2) 211/191, Para. 343 (part). Script 499. C. Boulter, Hesp. 
         35 (1966) 316f. (part). Robertson, AVCA 73. L-'&/$&] /)" 2’ 
         Q$+:,)N% @",+>-W)" ;((2,$&`% &'$ !'/$,$&`% ;*$0-'9$&`% 
         (Athens, 3-9 October 1982) ii (1987) 282-85, pls. 24-25, esp. 
         284 and n. 9 (mention). 
      B] Heracles and Athena. 
      C] Fr. d: (preserves the top maeander and a bit of a head:) in 
         front of the head: ?(&![4+6, &'()%]. 

      D] On the different Alkmeons of the late sixth and early fifth 
         centuries, see J. F. Barrett in The Ancient World 1 (1978) 
         67-69 and the above paper in Praktika. - Robertson: one of 
         the first lekythoi painted by the Berlin Painter, although 
         not in his earliest style. - The alphabet is Attic, with 
         lambda turned 180 degrees, which makes it resemble an Ionic 
         lambda. 
         __________ 
         (1)new additions to a fr. found earlier. The old fr., found 
         in 1904, was also from pier 34 and not, as Luce thought, 
         from the Lechaion Road. 
 
      3310. 
      Corinth CP-1534. 
      A] BF/WG Hermogenean skyphos (silhouette style). From Corinth. 
         Unattributed. First half fifth. Ca. 490-470 (Brownlee). *A.B. 
         Brownlee, Hesp. 64 (1995) 364/236, pl. 82. 
      B] A: in the WG handle zone: between palmettes: two dancing 
         women. B: fragmentary: probably similar. 
      C] A: nonsense: imitation letters: to left of the women: three 
         letters; between them, I see two letters; at right, 
         similar: three letters. 
 
      3311. 
      Corinth CP-1963. 
      A] BF pattern lekythos. From Isthmus cemetery, tomb 1947-1. 
         Workshop of Beldam Painter. Second quarter fifth. Ca. 460-450 
         (Brownlee). *A.B. Brownlee, Hesp. 64 (1995) 360/221 (facs. of 
         Gr.), pl. 80. 
      B] Body: Ivy with berries; above, key pattern and lattice 
         pattern; below, lattice pattern. 
      C] Under the foot, Gr.: ),, retr. Or: ,). 
      D] Perhaps from O8,_)4'$, `for sale.' See TGV type 10F 
         (Brownlee). 
 
      3312. 
      Corinth CP 2261. 
      A] Frs. of BF kantharos. From Corinth. Unattributed. Date? 
         *Beazley Archive db, no. 867. Hesp. 37 (1968), pl. 109/73. 
      B] A: youth with a spear. 
      C] A: nonsense inscription. 
 
      3313. 
      Corinth IP 356. 
      A] Fr. of Gordion cup. From Isthmia. Unattributed. Second quarter 



         sixth. *ms. Para. 5-6: add to ABV 187-88.(1) Hesp. 24 (1955), 
         pl. 51,4. 
      C] [--]% 4+ +*)$+#+,. 
      D] Four-stroke sigma. 
         __________ 
         (1)not found in the published Para. 
 
      3314. 
      Corinth IP 1172. 
      A] Fragmentary BF prize Panathenaic. From sanctuary of Poseidon 
         at Isthmia. Leagros Group (Broneer). Kleophrades Painter? (Bothmer) 
         Late sixth. BCH 81 (1957), Chronique 531 (facs. of Gr.).*O. Broneer, 
         Hesp. 27 (1958) 30/35, pls. 14,a and 15,a. F.P. Johnson, AJA 63 (1959) 
         189. M. B. Moore in D. White, ed., The Extramural Sanctuary of Demeter 
         and Persephone at Cyrene, Libya, Final Reports vol. 3, part 2: Attic 
         Black Figure and Black Glazed Pottery (Philadelphia 1987) 17/71 
         (Bothmer's attribution reported). 
      B] A: Athena. B: four bearded men. 
      C] A: Along the right side of the left column: 
         /), [?:+],!+:+, ':(),. Below the panel, Gr. in large 
         Corinthian letters: Q'!46, ',+:+&+. B: below the panel, Dip. 
         in light brown color: :'.(1) 
      D] (1)according to Broneer this is a ghost from another vase 
         [i.e., from another athla inscription]. - . B. Moore in D. White, 
         ed., The Extramural Sanctuary of Demeter and Persephone at Cyrene, 
         Libya, Final Reports vol. 3, part 2: Attic Black Figure and Black Glazed 
         Pottery (Philadelphia 1987) 17//71: reports that Bothmer 
         attributes the vase to the Kleophrades Painter.
 
      3315. 
      Corinth IP 2047a. 
      A] Fr. of BG mug.(1) Unattributed. Early fifth. *I. Scheibler, 
         `Kothon und Exaleiptron,' AA 1968, 389-97. *Agora 12, 8 and 
         70 with n. 5; 380 (addendum). Hesp. 28 (1959) 335/9, pl. 
         70,i. TGV, 231 and n. 2. 
      C] On the bottom, Gr.: &)RY :6,. 
      D] Scheibler answers an article by Mingazzini, AA 1967, 344ff. 
         on the kothon; she identifies it with the mug on the basis 
         of the above Gr. The same interpretation is found in 
         Agora 12 and in TGV. 
         __________ 
         (1)Attic. 
 
      3316. 
      Corinth MP 89. 
      A] WG lekythos. Carlsruhe Painter. Second quarter fifth. *Shoe, 
         Hesp. 1 (1932) 78-79, fig. 21. ARV(2) 735/97. 
      B] Woman with a basket; at left, a chair; at right, a column. 
      C] Nonsense: imitation letters: above the basket, stoich. 
         two-liner: 
         .... 
         .... 
      D] Illegible; very small letters. 
 
      3317. 
      Corinth MP 90. 
      A] WG lekythos. Beldam Painter? Beldam workshop. Second 
         quarter fifth. *Shoe, Hesp. 1 (1932) 79f., fig. 22. 
         ARV(2)752, top. 
      B] Woman seated between two columns, holding out a phiale(?). 



      C] "Five marks which appear to be letters of the alphabet 
         written over once or twice; but they are illegible and 
         may be only an imitation inscription," Shoe. 
      D] It is not clear that these are letters. 
 
      3318. 
      Corinth T 1477. 
      A] Fr. of band cup. From Corinth, North Cemetery. Unattributed. 
         Third quarter sixth. *Corinth 13, 203/291-3, etc. 
      C] Nonsense. 
 
      3319. 
      Corinth T 1477, P 718. 
      A] Plain band cup. From Corinth (North Cemetary?). Unattributed. 
         Third quarter sixth. 540-530. AJA 33 (1929) 542 and 545 (if 
         it is the same vase.) *Script 282, Figs. 60-61. 
      B] No figured decoration. 
      C] Handle zone, very small letters: A: +*)$"+*)$"+*)$"+*)$)"h. 
         B: +*)$"++*)$"h#"+*)$". 
      D] Similar mock inscriptions are found on Berkeley 8/358, 
         Script 283. 
 
      3320. 
      Corinth T 1480. 
      A] Fr. of LM cup. From Corinth? Unattributed. Second quarter 
         sixth. *Corinth 13, 204/220-5, etc. 
      B] No figured decoration preserved. 
      C] Lip: nonsense inscription. 
      D] Preserved are a lip and a Siana foot. 
 
      3321. 
      Corinth T 1520. 
      A] Fr. of band cup. From Corinth, North Cemetery. Unattributed. 
         Third quarter sixth. *Corinth 13, 192/173-4, fig. 2, pl. 27. 
      C] Nonsense. 
      D] Not Leagros as originally thought. 
 
      3322. 
      Once Corinth T 1852. 
      A] BF lekythos. From Corinth. Haemonian. First half fifth. *A.B. 
         Brownlee, Hesp. 64 (1995) 376, Table 1, pl. 92. Corinth xiii, 
         230/299-8, pl. 44 and 95. 
      B] Male; female; warrior, etc.; all to right. 
      C] In the field: nonsense: scattered imitation letters. 
      D] Stolen from the Corinth Museum, April 1990; now returned? 
         (Presumably now returned with the rest of the stolen items.) 
 
      3323. 
      Corinth T 2924. 
      A] Fr. of band cup. From Corinth, North Cemetery. Unattributed. 
         Third quarter sixth. *Corinth 13, 199/202-3, etc. 
      B] No figured decoration preserved. 
      C] Nonsense. 
 
      3324. 
      Corinth T 4181, P 722. 
      A] Plain lip cup. From Corinth, North Cemetery, tomb CX. Neandros 
         potter. Third quarter fifth. 550-540. *Shear, AJA 33 (1929) 
         536 and 542, fig. 18. Beazley, JHS 52 (1932) 180. ABV 167/2. 
         *Script 225, Figs. 49-50. Corinth 13, 204/220-4 and 193, fig. 



         22, pl. 32. 
      B] No figured decoration. 
      C] A: B+',>-)% 4+*)$+#+,. B: B+'‹,›>-)% 4+*)$+#+,. 
      D] Or T 1481? 
 
      3325. 
      Cork, University College. 
      A] BF lekythos. Unattributed. Phanyllis Class. Last 
         quarter sixth. Ca. 520 (Johnston). *A.W. Johnston, 
         Proc. R. Irish Acad. 73, C, 9 (1973) 467/1260. 
      B] Neck: dog chasing a hare. Body: youth with a horse, between 
         spectators. 
      C] Above the horse: &'()%.(1) 
         __________ 
         (1)in ill-defined letters. 
 
      3326. 
      Cracow, Czartoryski Museum 31. 
      A] RF cup. From Vulci. Onesimos (P). Early fifth. *Photo. (Int.). 
         *ARV(2) 325/74, Add.(2) 216. *K. Bulas, CV, Poland 2, Collections 
         de Cracovie, pl. 8,1,a-c (1,c shows Int.). 
      B] Int.: young komast with a stick and a skyphos. A-B: komos. 
      C] Int.: under the komast's outstretched arm: &'()%. Starting 
         from his shin, curving upward and reaching the final sigma 
         of &'()%: ?:+,)>)/)%. A: ?:+,)>)/)%. B: &'([)%]. 
      D] Odd spacing of the inscription on the Int. 
         __________ 
         (1)CV has an odd reading for B (its A): &'(()', with lambda 
         of `Argive' type. This is surely wrong. 
 
      3327. 
      Cracow, Czartoryski Museum 605. 
      A] RF lekythos. From Attica? Bowdoin Painter. Second quarter 
         fifth. *K. Bulas, CV, Poland 2, Collections de Cracovie, pl. 
         10,5. ARV(2) 682/113, Para. 406. 
      B] Naked woman at a laver. 
      C] On the basin of the laver, in BG: nonsense: $/>*.(1) 
         __________ 
         (1)so CV, text; the ph. shows some dots. 
 
      3328. 
      Cracow, Czartoryski Museum 1079. 
      A] BF band skyphos.(1) From Attica? Unattributed. Class of Rhodes 
         11941. Third quarter sixth. *K. Bulas, CV, Poland 2, 
         Collections de Cracovie, pl. 5,4 (A). Beazley, JHS 52 (1932) 
         202-203. Para. 88/5. 
      B] Handle zone: A: a white pegasus galloping. B: similar, but 
         mostly lost. 
      C] Handle zone: nonsense: mock inscriptions: A: to left of the 
         pegasus: .'$+/V+&'$. To his right, similar: .'$*)$+#+,. B: 
         .'$. No more is preserved. 
      D] Illiterate inscriptions: the first on A and that on B 
         imitate a drinking innscription, the second on A imitates a 
         signature. Cf. similar inscriptions in Munich, e.g. 2128, 
         2172, etc. 
         __________ 
         (1)BF cup-kotyle (CV). 
 
      3329. 
      Cracow, Czartoryski Museum 1080. 



      A] Plain band cup. Unattributed. Third quarter sixth. *K. 
         Bulas, CV, Poland 2, Collections de Cracovie, pl. 5,2 
         (no bibl.). 
      B] No figured decoration. 
      C] Nonsense: A: ,.,+(*(,(&.,(,. B: ,(,(.+.+(*(.,.(1) 
         __________ 
         (1)so the text, which may not be reliable; the ph. is too 
         small to be readable. 
 
      3330. 
      Cracow, Czartoryski Museum 1211. 
      A] RF cup. Painter of Paris Gigantomachy. First quarter 
         fifth. *K. Bulas, CV, Poland 2, Collections de Cracovie, 
         pl. 9,2,a-b (Int., B). ARV(2) 420/56, Para. 374, Add.(2) 
         235. 
      B] Int.: palaestra: a young athlete with one hand in a laver; 
         at right, a column with superstructure. A: a youth leaning 
         on his stick, between two jumpers; on either side, a 
         javelin. B: similar, but no javelins. 
      C] Int.: on the basin, in BG: nonsense: 0)#&/+.(1) 
         __________ 
         (1)so the text in CV; not visible in the ph. 
 
      3331. 
      Cracow, Czartoryski Museum 1245. 
      A] BF lekythos. Leagros Group. Late sixth. *K. Bulas, CV, 
         Poland 2, Collections de Cracovie, pl. 2,a-b (bibl.). 
         Beazley, JHS 51 (1931) 301. Haspels, ABFL 196/3. ABV 30/291, 
         Add.(2) 100. 
      B] Achilles dragging the body of Hector: Achilles running like 
         a hoplite; charioteer in the chariot, dragging the body; 
         Iris. 
      C] Nonsense: beside Achilles: +"#. Under the horses, two 
         inscriptions, one under the other: *)4+*# and h+/$+$. 
         Between Iris' legs: *)4.(1) To right of the charioteer's 
         head: /+-)#. 
      D] Taken from CV, text. 
         __________ 
         (1)Bulas thinks the prototype may have had *)4*M%. 
 
      3332. 
      Cracow, Czartoryski Museum 1259. 
      A] RF oinochoe (mug). Related to Epeleios Painter. Last quarter 
         sixth. *K. Bulas, CV, Poland 2, Collections de Cracovie, pl. 
         10,1,a-b. ARV(2) 152/9. 
      B] Komos: three naked youths crouching, that on the right 
         carrying a drinking horn. 
      C] To right of the first and third youths, widely spaced: 
         &'()%. To right of the second youth: an illegible 
         inscription. 
      D] Done from the text in CV; not visible in the phs. 
 
      3333. 
      Cracow, Czartoryski Museum 1463.+ 
      A] RF cup. From Attica? Manner of Antiphon Painter. First quarter 
         fifth. *ARV(2) 345/67. *K. Bulas, CV, Poland 2, Collections de 
         Cracovie, pl. 9,1,a-c (Polish part only). Beazley, CF 34/21 
         (VG part). 
      B] Int.: komast. A-B: athletes. 
      C] Int.: !'.+% &'()%, retr. A: !'.+% [---]. 



      D] Ex Van Branteghem collection. + Villa Giulia. 
 
      3334. 
      Cracow, Czartoryski Museum 1463a. 
      A] RF cup.(1) Painter of Berlin 2268. Last quarter sixth. *K. 
         Bulas, CV, Poland 2, Collections de Cracovie, pl. 10,4,a-b. 
         ARV(2) 156/49. 
      B] Int.: komast: youth with himation on one arm and carrying 
         his stick, dancing (seen from the back). 
      C] Int.: nonsense: the text in CV mentions only one 
         inscription, which is transcribed: (".(().(2) The ph., 
         however, shows letters both to left of the youth's head and 
         at right below his stick. 
         __________ 
         (1)type C. (2)Attic lambda and `Argive' lambda. 
 
      3335. 
      Cracow, Czartoryski Museum 1497. 
      A] BF lekythos. Manner of Haimon Painter. First quarter fifth. 
         *K. Bulas, CV, Poland 2, Collections de Cracovie, pl. 
         7,5,a-b. ABV 551/329. 
      B] Embassy to Achilles. 
      C] Nonsense: around and between the figures. Above the head 
         of the seated Achilles: &'()%.(1) 
      D] The reading is from the text of CV. 
         __________ 
         (1)the ph., pl. 7,5,b, shows only the letters &'( 
         horizontally above Achilles. 
 
      3336. 
      Cracow, University 103. 
      A] RF bell krater. From Naples. Dinos Painter. Last quarter 
         fifth. *TGV 49, 113/18C 72, fig. 6,d. *K. Bulas, CV, Poland 2, 
         Collections de Cracovie, pl. 9,2. ARV(2) 1154/32. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         387/D34. 
      B] A: a crouching woman at bath, surprised by four satyrs. B: 
         three youths, one with a strigil. 
      C] Under the foot, Gr.: a Gr. line acroos the foot. At left: 
         ?(($8. At right: 1L?: a vertical line and L?, with normal 
         pi. 
      D] = 1053. Done from CV, text; not visible in ph. Johnston 49 
         thinks perhaps a proper name, of a trader. Pape has: 
         v((W'%, ^,)4' &N-$),, Suda; and = v(W'% (a river in 
         Plut.). Also ¤(($)% (Smyrna inscr.; date?) and ¤(($% 
         (inscr.). Most of this is not pertinent and there is 
         nothing suitable in LGPN ii. - Omega probably for 
         omicron-upsilon. 
 
      3337. 
      Cracow, University 137. 
      A] RF lekythos. Painter of Palermo 4. Second quarter fifth. *K. 
         Bulas, CV, Poland 2, Collections de Cracovie, pl. 8,11. ARV(2) 
         311/11. 
      B] Athena with a spear rushing to right. 
      C] To right of her head: &'(+.(1) 
      D] = 1087. 
         __________ 
         (1)so the text; not visible in the ph. 
 



      3338. 
      Croton, Antiquarium. 
      A] Fr. of BG(?) cup.(1) From Sanctuary of Hera Lacinia in Calabria. 
         Unattributed. First half sixth. *G. Spadiera Noviero, PP 253 
         (1990) 291/1, fig. 1. 
      B] No decoration preserved. 
      C] On the BG inside, Gr.: [/'%] #+!-'[% ---]. 
      D] A dedicatory inscription. The alphabet is not Attic. 
         __________ 
         (1)from near the bottom. 
 
      3339. 
      Cyrene. 
      A] Fr. of RF skyphos. From Cyrene, Sanctuary of Demeter and Kore. 
         Meidian (McPhee). Last quarter fifth. Ca. 410 (McPhee). 
         *Letter from Ian PcPhee, March 12, 1983, with xerox of photo. 
         enclosed. 
      B] A: head and right shoulder of a woman [Nereid]. 
      C] A: to left of her head, ending at its top: [7"]4)>)&2. 
      D] For the name, compare London E 774 and perhaps New York 
         31.11.13, both by the Eretria Painter. 
 
      3340. 
      Cyrene. 
      A] BF prize Panathenaic. From Cyrene, necropolis, excavations of 
         1925. Kuban Group (E.). Mature Group; early fourth (E.). *N. 
         Eschbach, `Eine Preisamphora in Giessen und Überlegungen zur 
         Kuban-Gruppe,' JdI 107 (1992) 56/11. M. Luni, QuadALibia 8 
         (1978) 260, fig. 27 (B). 
      B] A: Athena. B: three runners. 
      C] A: prize inscription. 
      D] Eschbach dates the Kuban Group after 401/0, not around 
         403/2 as Süsserot did. 
 
      3341. 
      Cyrene. 
      A] Fr. of BF prize Panathenaic. From near Cyrene. Charikleides 
         Group. 363/2. *ABV 715 (add to 413). 
      B] Subjects not stated. 
      C] Archon Charikleides. 
 
      3342. 
      Cyrene? 
      A] Fr. of BF prize Panathenaic. From Cyrene tomb found 1911. 
         [Nikomachos Series?] 349/39 or 313/2. Theophrastos archon. 
         *Hoppin, CV, USA 1, ad pl. 6,1-2 (mention). 
      B] Subjects not stated. 
      C] Archon Theophrastos. 
      D] Mentioned by Hoppin as unpublished so far as he knew. 

      3343. 
      Dallas, Museum of Fine Arts. 
      A] BF band cup. Unattributed. Third quarter sixth. *DMFA 
         Newsletter no. 5 (May 1968). *Vidi. *Photos. in Beazley 
         Archive. 
      B] A, B, each: horsemen, hoplites, draped men. 
      C] Handle zone: nonsense: A: 13 inscriptions. B: 10 
         inscriptions. Dots or blots. 
      D] A multifigured band cup. The inscriptions disposed as if 
         naming the figures, including the horses, but at the end of 



         the scenes the painter has omitted some inscriptions. Some 
         inscriptions may start with epsilon. - Is this the LM cup 
         Dallas 1968.2 mentioned by K. Stanley, Duke University 
         Museum cat. p. 32, as having a battle with many nonsense 
         inscriptions? 
 
      3344. 
      Dallas, Museum of Fine Arts 1972.22. 
      A] BF column krater. Unattributed. Second quarter sixth. Ca. 
         560-550 (Kilinski). *K. Kilinski in H.A. Shapiro, ed., Art, 
         Myth, and Culture: Greek Vases from Southern Collections (New 
         Orleans Museum of Art, Tulane University, 1981 38/11 (bib.). 
         Gaz. des Beaux-Arts (Feb. 1973) 103/367. 
      B] A: Dionysus with satyrs and maenads. B: male between two 
         antithetical lions. 
      C] B: to the man's lower left and right: two rows of thick 
         dots (eight dots each). 
      D] Kilinski compares the style to Lydos. 
  
      3344a. 
      Once Dallas, TX, Nelson Bunker Hunt. 
      A] BF cup. Near Kallis Painter (Bothmer). Ca. 540-530. 
         *J.M. Cody in D. von Bothmer, et al., Wealth of the 
         Ancient World: the Nelson Bunker Hunt and William 
         Herbert Hunt Collections, Kimball Art Museum (Fort 
         Worth, Texas, 1983) 50/3 (ill., p. 50 shows inscription 
         faintly). Summa Gallery, Auction 1 (1981), no. 4. 
      B] Int.: BG, except for a reserved tondo with two circles and 
         a central dot, and except for a reserved line inside the lip. 
         A-B: between eyes: each: busts of Dionysus (holding an ivy 
         branch) and Semele (or Ariadne) to left; at the top, on A, 
         three, and on B, four wreaths hung up. 
      C] A: above the head of Dionysus, on the BG line that runs 
         just below the lip: nonsense inscription; behind his head, 
         wavy and diagonally downward, another: (.)+(.))($),$)(%), 
         retr.(1) 
      D] The ph. is rather unclear. [For parallels see Athens, N.M. 
         17,673 (CAVI 928) and Naples, Stg. 172 (CAVI 5495), both 
         by the Kallis Painter.] 
         __________ 
         (1)is this Q$),"#)% miswritten? 

      3345. 
      Once Dallas, TX, Nelson Bunker Hunt 5. 
      A] RF cup. Euphronios. Last quater sixth. 520-510. (Very early). 
         520-515 (Euphr.). *M. Robertson, GettyMusJ 9 (1981) 23-26, 
         figs. 1-6. Script 365. Add.(2) 404. *J.M. Cody in D. von 
         Bothmer, et al., Wealth of the Ancient World: the Nelson 
         Bunker Hunt and William Herbert Hunt Collections, Kimball Art 
         Museum (Fort Worth, Texas, 1983), 54-57, no. 5 and 
         frontispiece. *Musée du Louvre, Euphronios (exhib. 9-18 -
         12-31 1990) 168/34 (ill.: p. 32, fig. 7, p.169: show 
         inscriptions). Also in Berlin cat. M. Cygielmann et al., 
         Euphronios: Atti del Seminario Internazionale, Arezzo 27-28 
         maggio 1990 (Florence), L. 56 (A, B). Robertson, AVCA 22, fig. 
         16; 298 n. 8 (bibl.). *J.M. Cody in D. von Bothmer, et al., 
         Wealth of the Ancient World: the Nelson Bunker Hunt and William 
         Herbert Hunt Collections, Kimball Art Museum (Fort Worth, 
         Texas, 1983), 54-57, no. 5 and frontispiece.Sotheby's, The 
         Nelson Bunker Hunt Collection, NY 6/19/1990 (1990), no. 6. 



         Beazley Archive db, no. 7043 (bibl.). 
      B] Thanatos and Hypnos carry the body of Sarpedon, in the 
         presence of Akamas. B: pyrrhiche: woman, piper, warrior 
         dancing. 
      C] Inscriptions reserved. A: Behind Hypnos, not facing: 
         h"*,[)]%. Above the dead body: @'(-)*+>6,, retr. Before 
         Thanatos' head: (I)','/)%. To right of Akamas' shield, 
         along the curve: ?&'4'%. On the reserved foot profile, in 
         BG: ;"9-),$)% +0-'9[#+,]. 
      D] Once loaned to Malibu. Robertson lists as now in the 
         Market. The theta lacks the dot. Rho D-shaped and reversed. 
         Note the typical N, with the first bar truly vertical, the 
         third bearing outward. 
 
      3346. 
      Once Deepdene, Hope Collection. 
      A] BF lip cup. Unattributed.(1) Xenokles potter. Third quarter 
         sixth. *Raoul-Rochette, Monuments inédits d'antiquité figurée 
         (Paris 1833), pl.49/1. Beazley, JHS 52 (1932) 178. ABV 184, 
         bottom, Para. 76, Add.(2) 51. 
      B] Int.: Hermes and nymphs.(2) Ext.: lip: A: Achilles and 
         Troilos. B: Heracles and Cerberus. 
      C] Handle zone: A: 7#+,)&(+% +*)$+#+,.(3) B: 7#+,)&(+% +*)$+#+,.(3) 
      D] In Para. said to be sold to `Norton' at the Christie sale: 
         `14-16 June 1849': there is something wrong here: the sale 
         was in 1917; is 1849 the catalogue number? Both three- and 
         four-stroke sigma. 
         __________ 
         (1)"the style is of somewhat the same nature as in the last 
         [which is compared to the Xenokles Painter], but the hand 
         is not clearly the same." (Beazley). (2)so ABV; Beazley in 
         JHS says: Judgment of Paris. (3)Beazley follows R.-R. in 
         giving the first letter as kappa [which may be erroneous]. 
 
      3347. 
      Once Deepdene, Hope Collection. 
      A] RF Nolan amphora. Oionokles Painter. Second quarter fifth. 
         *E.M.W. Tillyard, The Hope Vases (1923) 52/93 (not ill.). ARV(2) 
         647/22. 
      B] A: Apollo pursuing: B: a woman. 
      C] A, B, each: the inscriptions are illegible (owing to 
         corrosion of the surface), except for what may be the 
         (Attic) lambda of &'()%. (Tillyard). 
 
      3348. 
      Once Deepdene, Hope Collection. 
      A] RF Nolan amphora. Pan Painter. Second quarter fifth. *E.M.W. 
         Tillyard, The Hope Vases (1923) 51/90. pl. 9 (A). *Beazley, 
         Der Pan-Maler (1931) 23/28, pl. 16,2. ARV(2) 553/41. 
      B] A: Dionysus with thyrsus and kantharos. B: satyr. 
      C] A: at left: &'()%. At right: [h]) *'$%. I.e.: 
         &'()% ^ [h]) *'$%.(1) B: at left: &'([)]%. Under the foot, 
         Gr.: X*CQ.(2) 
      D] Beazley in Pan-Maler does not have a good reading: 
         "Inschrift nach meinen Notizen je ein grobes &'()%, 
         Tillyard aber scheint mehr gelesen zu haben." 
         __________ 
         (1)Tillyard does not indicate that the heta is missing. (2)a 
         rough rendering of what Tillyard prints;not in TGV. 
 



      3349.
      Delos, Heraeum 546. 
      A] BF lekythos. From Delos. Leagros Group. 510-500. 
         *Photo. Haspels, ABFL 50-51; cf. 60 n. 1. ABV 378/257, 
         Para. 163, Add.(2) 100. K.P. Stähler, Grab und Psyche des 
         Patroklos (1967), fig. 8 (dr.). 
      B] Dragging of Hector's body. 
      C] Above the body, nonsense: h[.]#(+!$#*#. 
      D] = B 6137.546. On p. 51, Haspels discusses the double 
         appearance of two souls flying over the tumulus. Attic 
         alphabet.
 
      3350. 
      Delos, Museum 547. 
      A] BF lekythos. From Delos. Leagros Group.(1) Class of Delos 547. 
         Last quarter sixth. 510-500. *Photo. ABV 379/274, Para. 163. 
      B] Heracles and Geryon. 
      C] Nonsense: at left, top: )+#$. At left, bottom: #$(,)).(2) By 
         Geryon: ),#+"#, retr. Below Geryon: +"(2)$#. To left of the 
         woman at right: +0)0)#. 
      D] The inscriptions look in part like imitation names. Koppa 
         is miswritten. The readings are not very certain. 
         __________ 
         (1)Beazley compares the Edinburgh Painter and the Group of 
         Vatican 424. (2)nu reversed. 
 
      3351.
      Delos, Heraeum 548.      
      A] BF lekythos. From Delos, Heraeum. Phanyllis Group (Beazley). 
         Phanyllis Painter (Haspels). Late sixth. *Haspels, ABFL 63 
         and n. 1, 64, 199/1 (not ill.). F. Giudice, `I pittori della 
         Classe Phanyllis I,' (Catania 1983) 51/1. 
      B] Between eyes: Dionysus seated. 
      C] Gr.: E',"(‹(›$% ',+:+&[+], hX-2$ :+8[$].(1) 
      D] The vase is not listed in Beazley. The inscription is not 
         Attic.(2)
         __________ 
         (1)Haspels 199 also reads: E],"(‹(›$% &8,_:X&[+], hXY-2$ :+8R [$], 
         with cross-bun theta. (2)Haspel 63 n. 1: mixture of Attic and 
         Ionic alphabets as on many inscriptions on Attic vases from the 
         Heraeum at Delos, see Dugas, Délos x, passim. 
 
      3352. 
      Delos, Museum 571. 
      A] BF lekythos. From Delos. Gela Painter. First quarter fifth. 
         *Photo. 
      C] Blotchy letters, not just N. 
 
      3353. 
      Delos, Museum 62.787. 
      A] Frs. of plastic vase. Triptolemos Painter. First quarter 
         fifth. Ca. 480.(1) *R. Guy, `A Ram's Head Rhyton Signed by 
         Charinos,' BullVirginia 21 (1981) 11 and n. 75. Para. 365, 
         top (1 fr. listed as a cup fr.). 
      B] Neck: symposium. 
      C] Inside, at the rim: Gr. dedication? Neck: between figures: 
         B[$]&[)#/-'/)%](?). Perhaps with kalos. 
      D] Three frs. Nikostratos is found as kalos on the RF stamnos 
         Basel, Antikenmuseum BS 477, ARV(2) 361/7. 
         __________ 



         (1)contemporary with Richmond 79.100. 
 
      3354. 
      Delos, Museum 88.211.7. 
      A] Fr. of BF prize Panathenaic. From Delos. Unattributed. Fourth. 
         *BCH 113 (1989), Chronique 749, fig. 3. 
      B] A: at right, the left portion of Athena's shield. 
      C] A: to left of the shield, kionedon: 
         [/8],! ?:2[,2:+, ':(8,]. 
      D] Ionic alhabet. Alpha with broken hasta. Calligraphic, with 
         curved strokes. Later fourth century. 
 
      3355. 
      Delphi. 
      A] Fr. of BF skyphos or kantharos. From Delphi. Kleitias. 
         Ergotimos potter. Second quarter sixth. *Fouilles de Delphes 
         II,5, 125,2. Beazley, JHS 52 (1932) 200. ABV 77/7. Script 86. 
      B] (Women). 
      C] [;-0)]/$4)% +*[)$+#+,]. 
      D] There may have been a signature of Kleitias elsewhere on 
         the vase. 
 
      3356. 
      Delphi. 
      A] BG alabastron. From Delphi. Unattributed. Late sixth. Ca. 510 
         (LGPN ii). *ARV(2) 1575/5. Fouilles de Delphes v, 168, fig. 707. 
      B] Undecorated. 
      C] Gr.: [Q)]-[):+])% &'()%. 
      D] The same Gr. on a black alabastron in Königsberg (109), 
         R. Lullies, Antike Kunst in Königsberg Pr. (n.d.), pl. 
         18,4; ARV(2) 1575/4. See further ARV(2) 1575-76 and LGPN ii, 
         s.v. 3. 
 
      3357. 
      Denver, AN-123. 
      A] RF eye cup. Unattributed. Near Winchester Painter (Cahn).(1) 
         Last quarter sixth. Ca. 520 (Cahn). *Auktion 34 (M.M.), pl. 
         44/144. Para. 326/160 ter, Add.(2) 161. 
      B] Int.: javelin thrower; at left, a javelin; at right, two 
         more. Ext.: between eyes: A: discobolus; pick axe. B: 
         a draped youth bending over. 
      C] Int.: around the scene, widely spaced: h) *'$% &'()%. 
         __________ 
         (1)Class II of Standard Eye Cups: RF. 
 
      3358. 
      Detroit, Institute of Arts 50.193. 
      A] BF prize Panathenaic. From near Benghazi. Asteios Group 
         (Beazley). Second quarter fourth? 373/2? 392/1 (Eschbach, 
         Neils). *Bull. Detroit Inst. of Art 31, 3-4 (1951-52) 65. ABV 
         412/3, Add.(2) 107. Moon, ed., Greek Vase Painting in Midwestern 
         Collections (1980) 222/125 (ill.). Script 1220. *N. Eschbach, 
         Statuen auf panathenäischen Preisamphoren (1986) 19/cat. 10, 
         figs. 9-10, pl. 5,1-2, no. 10. *J. Neils et al., Goddess and 
         Polis: The Panathenaic Festival in Ancient Athens (Hood Museum 
         of Art, Dartmouth College, New Hampshire; Princeton University 
         Press; 1992) 160/25, figs. on p. 32 (A, colored), 33 (A, 
         column figure), 83 (b/w, B). *Vidi. 
      B] A: Athena. B: foot race: five runners. 
      C] A: /), ?:+,+:+, ':(),. 



      D] Eschbach 18 attributes to the same year as Berlin inv. 
         3980, i.e. 392/1, on the basis of the column figures (which 
         he thinks changed for each year). Neils (obviously 
         following him) also dates to 392/1, in the archonship of 
         Philokles(1), because of the column figure of Ploutos on both 
         columns. Beazley attributed to Asteios Group of 373/2, the 
         year of Asteios' archonship. E. Bell, in `Midwestern' 222/125 
         (ill.) dated the vase to 375-370. Attic except Ionic 
         lambda; the second o seems = a circular phi.(2) 
         __________ 
         (1)so Neils, but this is not certain as the archon name on 
         Berlin 3980 (q.v.) is quite fragmentary. (2)Neils, p. 32, 
         though distorted, shows the letter forms: the strokes of 
         the letters are sometimes close to calligraphic and 
         slightly disjointed, e.g. in epsilon, theta, nu, etc. Alpha 
         lacks the diagonal. Lambda has the second bar in the shape 
         of a hook. This is like writing with a pen. 
 
      3359. 
      Detroit, Lawrence A. Fleischman. 
      A] BF lip cup. Workshop of Phrynos Painter (J. Haldenstein(1)). 
         Ca. 550 (Cat.). *K. Hamma and R. Guy in: J. Paul Getty 
         Nuseum and Cleveland Museum of Art, A Passion for 
         Antiquities: Ancient Art from the Collection of Barbara and 
         Lawrence Fleischman (1994) 79/33 (ill.; inscr. shows on p. 
         80, bottom) (no bibl.). 
      B] A, B, each: lip: Heracles and the Lion. 
      C] Handle zone: A, B, each: nonsense inscription. A: 
         (()(')(")"(#))"((#)())(")'(#))("(.))(.)"(.).(2) 
      D] The Fleischman collection is now in the Getty Museum at 
         Malibu. - A: small and casual letters, partly imitation. 
         The inscription well centered, but the line is not quite 
         straight. 
         __________ 
         (1)Haldenstein published four BF cups at Madison in the Bull. 
         of the Elvehjem Museum, University of Wisconsin, Madison, 
         Annual Report 1989-91, 8-9 and 12. (2)the first letter: 
         `Argive' lambda. (#) = < or >. ()) = omicron with a short 
         stroke at 5 o'clock. (") lies sideways. 
 
      3360. 
      Detroit, Lawrence A. Fleischman. 
      A] BF amphora. Painter of Berlin 1686 (Bothmer). Third quarter 
         sixth. Ca. 540 (Cat.). *K. Wight and R. Guy in: J. Paul 
         Getty Nuseum and Cleveland Museum of Art, A Passion for 
         Antiquities: Ancient Art from the Collection of Barbara and 
         Lawrence Fleischman (1994) 81/34 (ill., A, B). Atlantis 
         Antiquities, Greek and Etruscan Art of the Archaic Period 
         (New York 1988) 38-40, fig. 35 (A, reversed) and p. 41 
         (part of B). 
      B] A, B, each: Heracles and Geryon. 
      C] Nonsense: A: behind Heracles, along the margin: eight 
         letters. To his right, facing him: +$)/).+$)/(.)#+(.).(1) 
         Between Geryon's legs: +$)/)()(.(2) Behind Geryon's legs: 
         eight letters. B: replica of the scene and of the 
         inscriptions, except that the inscription on Heracles' 
         right is placed between his legs. The number of letters 
         also differs: 10 letters - 10 letters - 10 letters - 13-14 
         letters (smeared at end). 
      D] The inscriptions are typical of this painter. 



         __________ 
         (1)letter 11 = a filled upside down triangle; letter 14: a 
         thick dot. (2)the sixth letter perhaps upsilon: +$)/)")(. 
 
      3361. 
      Detroit, Lawrence A. Fleischman. 
      A] BF Panathenaic amphora. Three-line Group (Bothmer). Third 
         quarter sixth. Ca. 530 (Cat.). *J.B. Grossman and R. Guy 
         in: J. Paul Getty Nuseum and Cleveland Museum of Art, A 
         Passion for Antiquities: Ancient Art from the Collection of 
         Barbara and Lawrence Fleischman (1994) 83/35 (ill.) (no 
         bibl.). 
      B] A: wedding procession of Admetus and Alcestis in a chariot. 
         B: frontal chariot; at left, woman and youth; at right, 
         woman and boy. 
      C] A; above the woman at left (Peitho), curving around her 
         head but referring to Alcestis who is standing in the 
         chariot, hence retr.: ?(&+#/+%.(1) To right of Admetus' 
         face: ?#4^+/)%.(2) Above Artemis' head, to right of Apollo's 
         lyre: ?*)(‹(›6,. To right of two of the horses, at some 
         distance from Artemis' back (she faces left): ?-/+4$%. At 
         right are two women and Dionysus with a boy, none of them 
         inscribed. A has a horse brand: a dotted circle with a dot 
         in the center [theta?]. 
      D] The scene is very compact and the painter put the 
         inscriptions where he could. Letters are clear but very 
         small in the photo. 
         __________ 
         (1)so the text. (2)Apollo's lyre intervenes. 
 
      3362. 
      Dresden, Albertinum. 
      A] Fr, of RF cup. Tarquinia Painter. Second quarter fifth. 
         *ARV(2) 869/72. 
      B] Int.: youth (athlete: head to left, extended arm). 
      C] Int.: &'()%, retr. 
 
      3363. 
      Dresden, Albertinum. 
      A] RF hydria. Christie Painter. Third quarter fifth. *ARV(2) 
         1049/48. 
      B] Woman, seated, with a mirror; six women; youth. 
      C] &'(2. Q$)[--].(1) 
         __________ 
         (1)Beazley does not say whether this is a woman's, or the 
         youth's, name, or a kalos-name. 
 
      3364. 
      Dresden, Albertinum 236. 
      A] Fr. of RF cup. Manner of Euergides Painter.(1) Last quarter 
         sixth. *ARV(2) 97/5, Add.(2) 171. 
      B] Int.: hand holding a flower. 
      C] [---]#+[---]. 
      D] The number is given in Add.(2) (as AB 236). Beazley thinks 
         perhaps from a signature. 
         __________ 
         (1)may be by the painter himself (Beazley). 
 
      3365. 
      Dresden, Albertinum 288. 



      A] RF neck amphora with twisted handles. Unattributed.(1) Last 
         quarter sixth. *H. Lloyd-Jones, ZPE 108 (1995) 44. ARV(2) 19, 
         top. Boardman, LIMC i, 116/280. 
      B] A: Heracles. B: Cycnus. [So ARV(2).] 
      C] A: Heracles is inscribed: nonsense: ':+/# +,q.+#. B: the 
         adversary: ,)'.. 
      D] L.-J. (referring to Boardman) says that Beazley [where? Not 
         in ARV(2)] thought the inscription on B should be read 
         [!"]&'),, retr., but Boardman knows no other vase with 
         Heracles fighting Lykaon. L.-J. thinks the inscription on B 
         should be nonsense as is that on A. 
         __________ 
         (1)the vase resembles neck amphorae decorated by or near 
         Euphronios, "but the figures are not Euphronian, though 
         contemporary" (Beazley). 
 
      3366. 
      Dresden, Albertinum 291. 
      A] RF Nolan amphora. Charmides Painter. Second quarter fifth. 
         *ARV(2) 654/8. 
      B] A: Iris running. B: man in a long chiton, his stick in the 
         right hand (Zeus?). 
      C] A: &(')()% h$**6,. 
      D] Alpha lacks the cross stroke. 
 
      3367. 
      Dresden, Albertinum 301. 
      A] RF cup. From Italy. Manner of Onesimos.(1) First quarter fifth. 
         *ARV(2) 332/30. 
      B] Int.: horse race: jockey. Ext.: plain. 
      C] Int.: !"[&])[%] &'()%, ,'$.$. 
      D] = ZV 1609. 
         __________ 
         (1)may be by Onesimos himself (Beazley). 
 
      3368. 
      Dresden, Albertinum 304. 
      A] RF cup. Antiphon Painter. Euphronios potter (Bloesch). First 
         quarter fifth. *AA 1892, 163/28, 164 (Int., A, B). ARV(2) 340/63. 
         Add.(2) 219. 
      B] Int.: young komast looking down at a bell krater. A-B: 
         athletes. A: a draped male; three youths. B: three youths; 
         a column. 
      C] Int.: To left and right of the komast: h) *'$% ^ &'([)]%. 
         A: above a fallen youth: h) *'$%. At waist level of the 
         second youth, to left and right: &'(^)%. B: to left and 
         right of the first youth: h) ^ *'$%. Beginning at the 
         column base: &'()%. 
      D] = ZV 930. Three- and four-stroke sigma. 
 
      3369. 
      Dresden, Albertinum 319. 
      A] RF neck amphora. Charmides Painter. Second quarter fifth. 
         *ARV(2) 654/9. 
      B] A: a traveler decking a herm. B: warrior. 
      C] B: <(')-4$>[+]% &(')[(])%. 
      D] The alphas lack the crosstroke. 
 
      3370. 
      Dresden, Albertinum 321. 



      A] RF column krater. From Capua. Painter of Louvre Centauromachy. 
         Third quarter fifth. Late (Beazley). *Photo. *AA 1891, 
         168-69/20 (not ill.). ARV(2) 1089/29, Add.(2) 328. 
      B] A: two naked women at a laver; a dressed woman with a 
         mirror; aryballos and strigil. B: three youths. 
      C] A: on the laver, in BG, horizontal: &'((2). 
      D] = ZV 797. The inscription is in large letters, spaced 
         unevenly: &' ((2). Ionic alphabet. The eta miswritten. 
 
      3371. 
      Dresden, Albertinum 350. 
      A] RF calyx krater. Group of Polygnotos. Third quarter fifth. 
         *Hermann, AA 1892, 166-67, fig. 33. CB ii, p. 62 (mention). 
         ARV(2) 1056/95, Add.(2) 322. 
      B] A: Rising of Persephone: Pan to right; another Pan, 
         frontal; Hermes; Persephone rising; a third Pan, to left. 
         B: three clothed figures (modern). 
      C] A: above the two Pans at left: L'(*)($[.]$![.]4)%! 

         [Unclear.] To right of, and above, Hermes: [h+-4]+%. Above 
         Persephone's head: E![+]-)9!'//'.(1) Above the outstretched arm 

         of the Pan at right: [--])%. 
      D] = ZV 926. The inscriptions mainly after AA, which is not 
         reliable. 
         __________ 
         (1)so AA; CB has: [E+]-+9'//'. 
 
      3372. 
      Dresden, Albertinum 363. 
      A] RF plastic rhyton (boar's head). Near Phiale Painter.(1) 
         Third quarter fifth. 440 (Oakley). Klein, L. (1898), p. 133. 
         H. Hoffmann, Attic Red-figured Rhyta (1962), pl. 12,4. 
         *J.H. Oakley, The Phiale Painter (Kerameus 8, 1990) 92/N 4, pl. 
         134. *ARV(2) 1024/4, 1678. 
      B] Neck: A: maenad. B: satyr and Dionysus facing; maenad 
         frontal, looking left. 
      C] B: above the kantharos held out by the satyr, non-stoich. 
         two-liner with word equalization (lines begin and start at 
         the same point, see Oakley, pl. 134,B-D): ;"'$6, 1 &'()%.(2) 
      D] Hoffmann says: Once Dresden 464, destroyed in World War ii. 
         [But Oakley does not seem to know this?] Hasty writing. 
         __________ 
         (1)might be from his hand (Beazley). (2)Oakley gives the first 
         alpha as missing but but I thought I could see it in the 
         photos. ARV(2) has ;"'$6, &'[(])%. -  ;"'$6, &'[(])% (Hoffmann). 
 
      3373. 
      Dresden, Albertinum ZV 925. 
      A] Fragmentary RF hydria (kalpis). Euphronios.(1) Last quarter 
         sixth. 515-510. *Musée du Louvre, Euphronios (exhib. 9-18 - 
         12-31 1990) 157/30 (ill.; bibl.). Also in Berlin cat. 
         Beazley, JHS 59 (1939) 150 (mention). ARV(2) 16/13, 1563/1, 
         Para. 322. 
      B] Shoulder: javelin thrower; at right flautist; pick axe. 
      C] Shoulder: under the athlete's right arm: !+'0-)%, retr. 
         Between his legs: ?,/$'%, retr. In the upper left corner: 
         [&]'()%. In the upper right corner: [&]'()%. In front of 
         the flautist's hands: #(2) and 4; a bit below: :, read by 
         Beazley in JHS and ARV(2) as: @4[$&"]:)%. 
      D] = Dr. 295. Beazley connects the kalos' as follows: 
         [&]'()% !+'0-)%. @4[$&"]:)% [&]'()%. This leaves Antias 



         without kalos, whence Beazley says he might be the athlete.(3) 
         Sigmas: three-stroke and reversed; four-stroke(?). 
         __________ 
         (1)Beazley; earlier attributed to Euthymides. (2)partly 
         effaced. (3)Beazley prints the sigmas of the inscriptions 
         other than the Smikythos kalos as reversed three-stroke, 
         Smikythos' as straight three-stroke, and the second kalos' 
         as four-stroke. 
 
      3374. 
      Dresden, Albertinum ZV 1395. 
      A] RF eye cup. Winchester Painter. Class III: Palmette-Eye 
         Cups. Last quarter sixth. *AA 1896, 210/32 (not ill.). ARV(2) 
         170/2 and 50/194. 
      B] Int.: athlete picking up a discus. A: jumper with halteres, 
         bending forward. B: similar. 
      C] Int.: In the field, illegible letters. 
 
      3375. 
      Dresden, Albertinum ZV 1396. 
      A] Fr. of RF cup. Unattributed. First quarter fifth. *AA 1896, 
         210/34 (not ill.). 
      B] Int.: warrior running (device, leaping horse). Ext.: 
         A: remains of reclining figures. 
      C] In the field: &'()%. &'()%. 
 
      3376. 
      Dresden, Albertinum ZV 1398. 
      A] RF cup. From Chiusi. Manner of Antiphon Painter. First quarter 
         fifth. *ARV(2) 342/17, Add.(2) 219. AA 1896, 210/33 (not ill.). 
         DAI Rome, neg. 75.705. 
      B] Int.: young trumpeter. Ext.: plain. 
      C] Int.: from near the right foot to near the head, facing the 
         trumpeter: !"&)% &'()%.(1) 
      D] = 299. 
         __________ 
         (1)so the dr. in AA; ARV(2) has: !"&)% &'[()]%. 
 
      3377. 
      Dresden, Albertinum ZV 1610. 
      A] Fr. of RF cup. Painter of Paris Gigantomachy. First quarter 
         fifth. *AA 1898 135/23 (not ill.). ARV(2) 417/6. 
      B] Int.: youth leaning on his stick; strigil and aryballos 
         hung up. A-B: fight (only legs remain). 
      C] Int.: In field: nonsense. 
      D] Cut down to the tondo. 
 
      3378. 
      Dresden, Albertinum ZV 1611. 
      A] RF cup. Unattributed. First quarter fifth. *AA 1898, 136/25 
         (not ill.). 
      B] Int.: symposium: youth on a couch about to play kottabos. 
         His stick leans against the couch. 
      C] In the field, nonsense. 
 
      3379. 
      Dresden, Albertinum ZV 1654. 
      A] Fragmentary BF/RF cup. Unattributed. Class I of 
         Standard Eye-cups: Bilingual. Last quarter sixth. *ARV(2) 
         45/115. 



      B] Int.: BF: one dressed in a long chiton running. A-B: RF: 
         between eyes: A: a naked male. B: lost. 
      C] Int.: &'([--]. 
      D] Another fr. in Dresden might belong: see ARV(2) 43/63. 
 
      3380. 
      Dresden, Albertinum ZV 1655. 
      A] RF cup. From Italy. Manner of the Euergides Painter i.(1) 
         Paidikos potter. Last quarter sixth. *AA 1898, 135/21 (not 
         ill.). *ARV(2) 97/1, 102/3, 103/2. 
      B] Int.: komast. A: satyr and maenad. B: youth with a horse. 
      C] Int.: *-)[#'0])-+"6. A: L['$>$&)]%. B: L'$>[$&)]%. 
      D] = 298. For the possibility that Paidikos is a nickname of 
         the potter Pasiades see ARV(2), p. 102. 
         __________ 
         (1)may be by the painter himself (Beazley). 
 
      3381. 
      Dresden, Albertinum ZV 2714. 
      A] Fragmentary plain lip cup. From Tarquinia. Tleson Painter? 
         Tleson potter. Third quarter sixth. *ABV 181/5. *Hauser, JdI 
         11 (1896) 182/18 (not ill.). AA 1925, 110/20. 
      B] No figured decoration. 
      C] A: 3(+#6, h) B+'-.6 +*)$+#+,. B: similar, but fragmentary. 
      D] Ex Leipzig (see JdI and AA). 
 
      3382. 
      Dresden, Albertinum xvii.10.4. 
      A] Fr. of RF cup. From Tarquinia. Euergides Painter. Last quarter 
         sixth. *ARV(2) 91/55, Add.(2) 171. 
      B] A: athletes: upper part of a jumper; hand of an acontist. 
      C] A: [--]#'[--]. 
      D] Three-stroke sigma. 
 
      3383. 
      Once Dresden, Kunstgewerbemuseum. 
      A] RF cup. Douris. Python potter. Early fifth. Transitional II 
         (Bare) (B.-O.). *ARV(2) 430/33, Add.(2) 236. Beazley, JHS 39 
         (1919) 85 (mention). *D. Buitron-Oliver, Douris (Kerameus 
         9, 1995) 76/56, pl. 40. 
      B] Int.: a man leaning on his stick holds out a purse or bag; 
         at left, a stool and, above it, a sponge and aryballos hung 
         up. A-B: men and youths (one a boy victor). 
      C] Int.: starting above the stool and running along the margin: 
         Q)-$% +0-'9#+, ^ <'$-+#/-'/)% &'(^)%.(1) 
      D] Listed as Albertinum in Add.(2), index, but I think it should 
         be listed as `Lost.' Dotted delta. Tailed rho. 
         __________ 
         (1)the man's head and his stick intervene. 
 
      3384. 
      Dublin, National Museum 1880.507. 
      A] RF column krater. Meleager Painter. Last quarter fifth. 
         Latest fifth (Johnston). Early (Beazley). *A.W. Johnston, 
         Proc. R. Irish Acad. 73, C, 9 (1973) 381/427 (not ill.). W. 
         Tischbein, Engravings ... Hamilton (1791-95) v, pl. 10. 
         ARV(2) 1411/38 (listed as lost). M. Vickers, `Some 
         unpublished Sherds from Naukratis in Dublin,' JHS 91 (1971) 
         118 (mention). *TGV 112/18C 46; 166/22F 6; 167/24F 6, fig. 
         13j (dr. of Gr.). 



      B] A: symposium. B: Eros with a necklace and Aphrodite seated; 
         with two satyrs. 
      C] Under the foot, Grr.: the foot is crossed by a line. 
         7!)-$,:$)-!0!2!% 1111 #&'9$>+% QL.(1) 

      D] The Gr. is not Attic. 
         __________ 
         (1)done from the facs. in TGV, which is however not quite 
         accurate for the three contiguous dotted letters. In `Proc. 
         Irish Ac.', J. does not dot any letters. 
 
      3385. 
      Dublin, National Museum 1880.509. 
      A] RF bell krater. Unattributed. Last quarter fifth. Ca. 420 
         (Johnston). *A.W. Johnston, Proc. R. Irish Academy 73 C 9 
         (1973) 382/431 (not ill.). *Idem, AJA 82 (1978) 222 n. 2 
         (mention). *TGV 113/18C 79, 162/14F 12 and 229, fig. 
         13,d. 
      B] A: symposium: four youths reclining; flute girl. B: three 
         draped youths. 
      C] Under the foot, Grr.: O':+' : Q. Q 111111, followed by a 
         ligature(?).(1) A line crosses the foot. 
      D] The two major Grr. are by different hands: 10 bathea and 
         the numeral 16. The first Gr. connects the vase with those 
         of the Pothos and Kadmos Painters, Hackl 595-598. - It is 
         not clear to me whether the numeral 16 is thought to be the 
         contents (cf. AJA) or the price of the bathea (TGV). 
         __________ 
         (1)the second Gr. much smaller than the first and its last 
         sign obscure. 
 
      3386. 
      Dublin, National Museum 1921.88. 
      A] RF bell krater. Pothos Painter. 430-420. *E.M.W. 
         Tillyard, The Hope Vases (1923) 86/144, pl. 24. ARV(2) 
         1189/13, Add.(2) 342. A.W. Johnston, Proc. R. Irish Acad. 
         73, C, 9 (1973) 382/430 (not ill.). 
      B] A: two pairs of a satyr pursuing a maenad. B: three youths. 
      C] A: between the figures, traces of inscriptions too rough 
         to be made out (Tillyard). 
      D] The museum number is from Johnston. 
 
      3387. 
      Dublin, National Museum 1956.166. 
      A] BG one-handled cup. Unattributed. Ca. 400 (Johnston). 
         *A.W. Johnston, Proc. R. Irish Acad. 73, C, 9 (1973) 
         405/622 (not ill.). 
      B] No figured decoration. 
      C] Under foot, Gr.: L"--)&(+$'%. 
      D] L"--)&(+W' is listed in LGPN ii as possibly Attic. 
 
      3388. 
      Dublin, University College 143. 
      A] BG bell krater. Unattributed. Third quarter fifth. Ca. 
         450-440 (Johnston). *A.W. Johnston, Proc. R. Irish Acad. 
         73, C, 9 (1973) 455/1147 (not ill.). The Hope Heirlooms: 
         Irish Purchases now on View in the Central Court of the 
         National Museum, Kildare Street, Dublin (Dublin ca. 1918) 
         12. TGV 113/18C 58 and 163/17F 9. 
      B] Modern figured decoration: A: Dionysus, Ariadne and a satyr 
         in the classical style. B: cloaked figures with strong 



         Campanian tendencies (Johnston). 
      C] Under the foot, Gr. #&"‹›. The foot crossed by a line. 
      D] Probably for #&N9)% or #&N9)$. 
 
      3389. 
      Dublin, University College 156. 
      A] Fr. of RF cup. From Naukratis, 1899. Unattributed. First 
         quarter fifth. 490-480 (Johnston). *A.W. Johnston, Proc. R. 
         Irish Acad. 73, C, 9 (1973) 451/1122 (not ill.). BSA 5 
         (1898-99) 63, pl. 8/11. M. Vickers, `Some unpublished Sherds 
         from Naukratis in Dublin,' JHS 91 (1971), pl. 14/01-2. 
      B] Int.: upper part of a tondo: a bit of a maeander; hand 
         holding out a helmet; upright spear. A: part of a maeander. 
      C] Int.: at right: h) [---]. 
      D] Ex Oxford G 138.6. 
 
      3390. 
      Dublin, University College 190. 
      A] RF hydria (kalpis). Cassel Painter. Third quarter fifth. 
         *A.W. Johnston, Proc. R. Irish Acad. 73, C, 9 (1973) 
         442/1041 (not ill.). ARV(2) 1085/24. 
      B] Women's quarters: a seated woman holding a wreath, with 
         three women (attendents) on each side. 
      C] Above the woman at the right: &'()%. 
      D] Ex Hope Collection. 
 
      3391. 
      Dublin, University College 321. 
      A] Fr. of cup.(1) From Naukratis. Unattributed. First quarter 
         fifth. Ca. 475 (Johnston). *A.W. Johnston, Proc. R. Irish 
         Acad. 73, C, 9 (1973) 469/1187 (not ill.). M. Vickers, `Some 
         unpublished Sherds from Naukratis in Dublin,' JHS 91 (1971), 
         pl. 14,S. 
      B] No figured decoration preserved. 
      C] On outer lip: [no doubt, Gr.:] [---],$*'$)+[---].(2) 
         __________ 
         (1)from BG lip of a type C cup. (2)Johnston: "I do not despair 
         of the possibilities of v*M((8],$ L'$)#[...." 
 
      3392. 
      Dublin, University College 330. 
      A] Fr. of a large open BG vase, perhaps a krater. From Naukratis. 
         Unattributed. Date? *A.W. Johnston, Proc. R. Irish Acad. 73, 
         C, 9 (1973) 457/1172 (not ill.). *Vidi. 
      B] No figured decoration. 
      C] Ext.: Gr. in BG: [--]+-$9)P [--] 1 [--]-/+![--]. 
      D] Perhaps Attic. Worn. Epsilon with shorter middle hasta. 
         Stemmed phi. Both letters with slight apices. Genuine or 
         modern? 
 
      3393. 
      Düsseldorf 1963.25. 
      A] RF cup. Euergides Painter. Last quarter sixth. Ca. 510 (S.). 
         *F. Lissarrague, L'autre guerrier: archers, peltastes, 
         cavaliers, dans l'imagerie attique (1990) 208, fig. 117 
         (sketches of A and B, after CV), 299/P 125. A. Klein, Das 
         Hetjens-Museum (1972), no. 5, fig. 28. CV, Louvre 19, p. 47, 
         under pl. 72. *H.B. Siedentopf, CV, Germany 49, 
         Nordrhein-Westfalen 1 (1982), pls. 13,1-5 and 14,1-6, fig. 9 
         (profile). ARV(2) 1625/44 bis, Para. 330, Add.(2) 171. 



      B] Int.: jumper. A-B: warriors making ready: A: in the center, 
         a youth putting on greaves is offered a flower by a draped 
         youth; at left and right, a warrior with a horse; B: in the 
         center, a louterion with a tree behind it; at left, a 
         warrior with a horse and a youth facing them; at right, a 
         youth on horseback and a youth saluting. 
      C] Int.: starting to right of the top of the head, along the 
         margin, to the figure's mid-back: h) *'$^%, ,^'$.(1) A: above 
         the scene, close to the top margin: h) *'$% &'([)%](?)(2) On 
         the bowl of the basin, in BG: &'![(])%.(3) 
      D] Ex London Market (Sotheby). The Int. is a replica of Louvre 
         C 10,870, ARV(2) 90/38 (Beazley). Attic alphabet. 
         __________ 
         (1)so the ph., pl. 13,2. CV, text has: h) *'$% &'(.The legs 
         intervene. (2)h) *'$% &'(, CV, text; the phs. do not show the 
         letters clearly. CV is probably wrong. (3)so the phs.; CV's 
         text has &['(])%. The inscription fills the space. 
 
      3394. 
      Once Dunecht, Viscount Cowdray. 
      A] RF bell krater. Unattributed.(1) Late fifth. *E.M.W. Tillyard, 
         The Hope Vases (1923) 85/141 (not ill.). Millingen, Vases de 
         Coghill, pl. 19. *C. Fränkel, Satyr- und Bakchennamen (1912) 
         44, 64 and 100/2. *CB ii, 1 (mention). London Market 
         (Sotheby), cat. 12/3/1946, no. 55. LIMC iv, s.v. Eudia II 1; 
         s.v Galene II 2. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 
         158, KOMOS 10. 
      B] A: Dionysus with a satyr and two maenads: a seated satyr 
         playing the flutes; maenad with tympana; Dionysus; a second 
         maenad behind him. B: three youths. 
      C] A: the left maenad: ;">$'.(2) Above the seated satyr: 
         784)[%]. Above the second maenad: H'(2,2. On either side of 
         Dionysus' head: Q$),"#)%. 
      D] Ex Coghill collection. Ex Deepdene, Hope collection. A: 
         extensively restored, but the BG background and the 
         inscriptions are genuine (Tillyard). B is not restored but 
         the clay is crumbling. - Sounds like a ruined vase. Ionic 
         alphabet. 
         __________ 
         (1)not in Beazley; attributed to the Pothos Painter by 
         Tillyard. (2)so Tillyard, Fränkel and others; ;")$' Welcker 
         and others; see further Fränkel 63-64. 
 
      3395. 
      Dunedin, Otago Museum 39.108. 
      A] RF cup. Antiphon Painter. First quarter fifth. *Photo. 
         (Int.). ARV(2) 339/56. 
      B] Int.: youth. A: symposium. B: komos. 
      C] Int.: ho pais kalos or the like. 
 
      3396. 
      Dunedin, Otago Museum E 59.3. 
      A] RF Nolan amphora. From Naukratis. Akin to Charmides Painter. 
         Second quarter fifth. *ARV(2) 655, Para. 403. 
      B] A: man with a phiale and woman with an oinochoe. B: woman 
         with a torch running up. 
      C] A: &'(+. &'()%. B: &(')()%.(1) 
      D] Ex London Market (Spink). 
         __________ 
         (1)alpha lacks the cross stroke. 



 
      3397. 
      Durham, NC, Duke University 1964.27. 
      A] RF calyx krater. Polygnotos. Third quarter fifth. Ca. 460-450 
         (S.). Very early (M.). *K. Stanley, A Generation of 
         Antiquities: The Duke Classical Collection 1964-1994 (Duke 
         University Museum of Art, 20 January - 26 March 1995) (GRBS 
         1994) 51/63, pls. 24-26. G. Schwarz, Triptolemos: Ikonographie 
         einer Agrar- und Mysteriengottheit (Grazer Beiträge, suppl. 2 
         (1987) 131, pl. 13, fig. 24 (A). Para. 442/29 bis. S. 
         Matheson, `The Mission of Triptolemos and the Politics of 
         Athens,' GRBS 35 (1994) 346 n. 2 and 359, pls. 1-2 (A, detail 
         of A). *S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 12, 193, 353/P33, pl. 4 (A). T. 
         Hayashi, Bedeutung und Wandlung des Triptolemosbildes (1992), 
         cat. no. 109. LIMC iv, 874, Demeter 362. 
      B] A: Triptolemos in his winged seat holding out a phiale, 
         which is being filled by Persephone from an oinochoe. At 
         left, Hekate; at right, Demeter. B: at left, a draped youth 
         with a stick, holding a strigil; in the center, a draped 
         and hooded youth (or boy?); at right, a draped youth with a 
         lyre. 
      C] A: h+&'/+. To right of T.'s head, horizontal: 
         3-^$*/)(+4)%.(1) 7)-+. B: above the lyre: &'()%.(2) 
      D] Close to the Niobid Painter (M.). Bibl. on Triptolemos: 
         GRBS 35 (1994) 345 n. 1. 
         __________ 
         (1)T.'s scepter intervenes. All but the first two letters are 
         visible in pl. 26 of `Generation' and are in the Attic 
         alphabet. (2)Stanley refers the inscription to the lyre player as 
         representing the educational effect of the symposium, but I 
         think it might refer to the boy in the middle, despite the 
         location. B may refer to a conflict between two lovers 
         offering athletics and music respectively. 
 
      3398. 
      Durham, NC, Duke University 1965.8. 
      A] BF neck amphora. Near Tyrrhenian Group. Third quarter sixth. 
         *Photos. ABV 105/3, Para. 43. *A Generation of Antiquities: 
         The Duke Classical Collection 1964-1994 (Duke University 
         Museum of Art, 20 January - 26 March 1995) (GRBS 1994), 30/39, 
         pl. 13 (A, B) and back cover (A). 
      B] A: duel of warriors, between two women and two men looking 
         on. B: similar, between two women looking on.(1) 
      C] Nonsense: A: to right of the left woman's head: 
         &")(#),($).(2) Between the warriors' heads: &/"+#&. Between 
         their knees: .#,*&#0. To left of the face of the man at 
         right: &,0,/". B: to right of the left woman's chest: 
         &,(,)(#)0.(3) To right of her shins: .<,(#),$,.(4) Between the 
         warriors' heads: ,#0&#,#0($).(5) Between their knees: 
         &/,#,/,. 
      D] Ex Northwick Park, Spenser-Churchill. All inscriptions but 
         one start with kappa or chi. 
         __________ 
         (1)may be Achilles and Memnon (M. Moore by letter). (2)the two 
         letters in brackets are unclear letters near breaks. 
         (3)either retr., or not retr. with reversed nu. (4)the fourth 
         letter unclear. (5)the last letter more a dot than a stroke. 
 
      3399. 



      Durham, NC, Duke University 1966.6. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. Ca. 
         470 (Stanley). *K. Stanley. A Generation of Antiquities: 
         The Duke Classical Collection 1964-1994 (Duke University 
         Museum of Art, 20 January - 26 March 1995) (GRBS 1994) 
         47/58, pl. 22. Hesperia Art cat. 16.7.100. ARV(2) 1665/126 
         bis. 
      B] A flying Eros pouring a libation on an altar. 
      C] Around the upper part of the figure, starting above the 
         right wing: [&]'()%. 
      D] S. refers the inscription to the Eros. - Most inscriptions 
         on vases by the Bowdoin Painter are nonsense, frequently 
         involving sigmas. But London 1906.12-15.5 has &'[()]%, and 
         Oxford 265, WG, seems to have B$[&+]. Both also have 
         nonsense. 
 
      3400. 
      Durham, NC, Duke University 1968.1. 
      A] RF lekythos. Berlin Painter. First quarter fifth. Ca. 480 
         (Cahn, Stanley). Early (Beazley). *Auktion 34 (M.M.) 79/154 
         (facs.), pl. 48. *K. Stanley. A Generation of Antiquities: The 
         Duke Classical Collection 1964-1994 (Duke University Museum of 
         Art, 20 January - 26 March 1995) (GRBS 1994) 45/57, pl. 21 
         (bibl.). Andre Emmerich Gallery, Art of the Ancients (NY 1968) 
         26/32. Para. 345/194 ter. 
      B] Young warrior (shield, lion as device, helmet, spear, chlamys 
         slung over his arm, otherwise nude) holding out a phiale.(1) 
      C] At upper left, remains of an inscription: [--]0$[--](?).(2) 
         Under the foot, Gr.: trefoil. 
      D] The surface is not in good condition (covered with 
         plastic?) and the inscription may not show today. 
         __________ 
         (1)perhaps Achilles (Cahn); Achilles (Stanley, attributing 
         the identification to Beazley, but Para. says `Warrior'). 
         (2)Cahn; not mentioned by Stanley. Not [?.]$([(+"%], retr., 
         as ! is hardly lambda for the Berlin Painter. 
  
      3400a. 
      Durham, NC, Ruestow. 
      A] Fragmentary RF cup. Probably Manner of Epeleios Painter 
         (Beazley). Last quarter sixth. *G. Koch-Harnack, 
         Erotische Symbole: Lotos-blüte und gemeinsamer Mantel 
         auf antiken Vasen (1989) 137, fig. 6. Para. 336. 
      B] Int.: love-making: a youth and a woman lying on a 
         couch, covered by a mantle. 
      C] Int.: the ph. in Koch-Harnack shows some letters. 
      D] Ex Philadelphia Market (Hesperia Art). 

      3401. 
      East Lansing, Michigan State University 65.57. 
      A] RF cup. Manner of Epeleios Painter. Last quarter sixth. 
         *J.T. Cummings, AJA 73 (1969) 69-71, pl. 29, figs. 1-3 
         (all). Para. 335, Add.(2) 180. 
      B] Int.: youth running, with the chlamys over his shoulders. 
         A: three helmeted youths with horses. B: three youths with 
         horses. 
      C] Int.: h) *'$% and &'()!%. A: h) *'$%. B: At height of heads, 
         widely spaced: h^) *^'$^%. 
      D] Compare Naples 2616 and Montaubon, Musée Ingres 2. 
 



      3402. 
      Edinburgh, Royal Scottish Museum 1872.23.4. 
      A] BF lip cup. Unattributed. Third quarter sixth. 540-530 (CV). 
         *CV, Great Britain 16, pl. 12,6-7. 
      B] Lip: A, B, each: female head in outline. 
      C] Handle zone: nonsense: A: ,++,)+$,)+###+. B: 
         &,+$)+)#)+*,#.(1) 
      D] CV compares London B 402 [attributed to Sakonides]; the 
         letter forms are given incorrectly. 
         __________ 
         (1)readings are from CV, text, but they are not accurate as 
         the photos. show (which however are too small to give 
         accurate readings). 
 
      3403. 
      Edinburgh, Royal Scottish Museum 1877.29. 
      A] RF hydria. Polygnotos. Third quarter fifth. Ca. 440 (CV). 
         *Beazley, AJA 45 (1941) 597/10. *CV, Great Britain 16, pl. 
         20,1-5; facs. p. 22. VPol 53. ARV(2) 1032/59. Johnston, G&R 
         21 (1974) 151/12 (incomplete reading). *TGV 91/3B 2a; 
         112/18C 14a; 154/4F 5; 165/21F 4. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         360/P64, pl. 60A-B. 
      B] Shoulder: Eos and Tithonos. Handle zone: laurel wreath. 
         Body: plain. 
      C] Under foot, Grr.: <(')-$'$.(1) '(-)"#/2- or '-"#/2-‹+%›.(2) 
         !1.(3) A Gr. line crosses the foot. 
      D] The readings mainly from CV. See Toronto 350. Johnston's 
         readings differ in part, both in G&R and in TGV. The Gr. is 
         hard to read. The alphabet is not Attic. For letter forms 
         see the text in AJ?: ">-$'$ (implied by Johnston but not 
         in CV) and '-"#/2- seem to have different letter forms. 
         __________ 
         (1)Alpha lacks the cross-stroke. (2)TGV reads the former. The 
         rho resembles an Ionic gamma. (3)= 31? But TGV reads (or 
         implies) ">-$‹›. I thought: 31 ladles for Charias = 
         Chairias. 
 
      3404. 
      Edinburgh, Royal Scottish Museum 1881.44.21. 
      A] BF lip cup. Unattributed. Third quarter sixth. 550-540 
         (CV). *CV, Great Britain 16, pl. 12,4-5. *Vidi. 
      B] Lip: A: lion attacking a bull. B: similar. 
      C] Handle zone: A: 0$0$0$0$0$0$0$0. B: 0$0$0$0$0$0$0$0$. 
      D] The inscriptions done from the text of CV, as the pictures 
         and my note are poor. 
 
      3405. 
      Edinburgh, Royal Scottish Museum 1881.44.22. 
      A] BF oinochoe. Unattributed. Last quarter sixth. Ca. 520 
         (CV). *CV, Great Britain 16, pl. 11,4-6. *Vidi. 
      B] Ajax and Achilles playing a board game, with Athena in 
         the center. 
      C] Mostly nonsense or mock inscriptions: above and around the 
         helmet of the left hero: ,+)(/)>&"). To right of his head 
         and shield: &'(+.(1) Above and around the helmet and back of 
         the right hero: >+,)$+&)#.(2) To left of his face: ,$>#.(2) 
      D] Based on a hasty note and CV. The inscriptions seem to me 
         to represent illiterate attempts to write 
         kalos-inscriptions rather than nonsense. Is the left one 



         for Neokleides (despite the kale)? CV calls the left hero 
         Achilles, the other Ajax. 
         __________ 
         (1)so the photo. and autopsy; the previous word inaccurate 
         in CV, text. Or &'(+? (2)so CV, text; I did not read it; the 
         photo. shows: ...&)#^,$>#; i.e., the last two inscriptions 
         go together. 
 
      3406. 
      Edinburgh, Royal Scottish Museum 1886.518.4. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. 
         *Photo. in Beazley Archive. 
      B] Handle zone: A: parts of warriors. 
      C] Handle zone: A: part of a vertical inscription and the 
         whole of another. 
      D] Nonsense? 
 
      3407. 
      Edinburgh, Royal Scottish Museum 1956.465. 
      A] RF hydria. Washing Painter. Third quarter fifth. Ca. 
         440-430. Ca. 430-420 (CV). *Vidi. VPol 64. ARV(2) 1132/174. 
         *E. Moignard and R.L. Wilkins, CV, Great Britain 16, 
         Edinburgh (1989), pl. 21,3-4,8. 
      B] Eros pursuing a woman, with a plant between them. 
      C] Between the heads, starting at the top of Eros' head and 
         bearing slightly downward: nonsense: #*>"(.)(.).(1) 
      D] = L 224.423. Given by the National Museum of Scotland. A 
         small vase. Very fine letters. 
         __________ 
         (1)the ph., pl. 21,4, is unclear and I could not read the 
         last two letters. 
 
      3408. 
      Edinburgh, Royal Scottish Museum 1956.477. 
      A] RF pyxis with lid. Unattributed. Later fourth? Late fifth 
         or early fourth (CV).(1) *CV, Great Britain 16, pl. 
         30,10-11; drs. and facs. 31. *TGV 180/s.l. 4 6a, fig. 
         14,aa. 
      B] On the lid: RF chest with an open lid, in perspective. 
      C] On the bottom of the pyxis and on the underside of the 
         lid, Grr.: B¦. 
      D] Lunate sigma should not occur until later in the fourth 
         century (see Script 160): the pyxis may be dated too early 
         in CV; the drawing of the chest also suggests a later date 
         to me. The marks make it possible to place the right lid on 
         the pyxis; see TGV, subs. list 4. 
         __________ 
         (1)early fourth (Johnston). 
 
      3409. 
      Elche, Museo Arqueologico. 
      A] Plain lip cup. From Elche.(1) Unattributed. Third quarter sixth. 
         Mid-sixth (Olmos). *R. Olmos, `Original Elements and 
         Mediterranean Stimuli in Iberian Pottery,' Mediterranean 
         Archaeology 3 (1990) 7, pl. 7. 
      B] Int.: in the center, a large reserved area with a dot in 
         the center and a marginal line; on the inside of the lip, a 
         band of parallel lines. Ext.: lip: plain. 
      C] Handle zone: A: h) *'$% v. &'()%. B: similar (not ill.). 
      D] The inscription is not clearly visible. The heta is in a 



         break (there is definitely a letter there) and lambda and 
         sigma are clear. The inscription is therefore Attic and so 
         must be the vase, although its inside decoration resembles 
         Ionian cups (Olmos refers to Samian cups and to R. Ramos, 
         El Museo Arqueologico de Elche (1987) 57). ho pais kalos on 
         a LM cup is most unusual and this is one of the earliest 
         appearances of this formula. Cf. perhaps Athens, Agora P 
         12, fr. of a BF (LM?) cup; and Athens, Agora P 17,827, Gr. 
         on a BG skyphos of the mid-sixth cent. (Script 56). 
         __________ 
         (1)Elche is 25 km South of Alicante in SE Spain. 
 
      3410. 
      Eleusis. 
      A] BG one-handles cup. From Eleusis. Unattributed. Seventh 
         century. *Eph. 1898, 57, fig. 4 (dr.). 
      B] No figured decoration. 
      C] Under the handle, Gr.: h. 
      D] Closed heta. For other examples of Gr. heta see TGV 177-78, 
         subs. list 4, nos. 5, 10, and 46. 
 
      3411. 
      Eleusis. 
      A] Frs. of BF plaque. From Eleusis. Euphiletos? Unattributed? 
         Euphiletos potter? Second quarter sixth. *Beazley, BSA 32, 22 
         (not ill.). Eph. 1888, pl. 12,2 (part). Hoppin, BF 89 (after 
         Eph. 1888). Eph. 1937, 243 (all). Beazley, JHS 47 (1927) 87 n. 
         55. *Photo. ABV 352, top. 
      B] Woman; male with scepter. 
      C] Vertically along the right-hand margin, facing in: 
         ;"9$(+/)[% ---],.(1) 
      D] From the right-hand part of the plaque. A generation 
         earlier than Euphiletos kalos. 
         __________ 
         (1);"9$(+/)[% +*)$+#+],, vulgo. ;"9$(+/)[% +0-'9#+],, rather 
         than [',+:+&+],?, Beazley. See Beazley, BSA: C. Robert, RE, 
         s.v., suggested the kalos may have been a painter in his 
         youth, but Beazley thinks the chronological gap is too 
         great. He also says that epoiesen is as good as egrafsen 
         or anetheken, but in ABV he mentions only egrafsen and 
         epoiesen. 
 
      3412. 
      Eleusis. 
      A] Frs. of phiale, BF and in Six' technique. From Eleusis. 
         Unattributed.(1) Sosimos potter. Late sixth. *ABV 350. H. 
         Luschey, Die Phiale (1939) 108-109, 151. 
      B] Navel: black star; around it, tongues, then net, then 
         reserved band, then floral pattern, incised on black 
         ground. 
      C] On the reserved band, in BG: 
         [@])#$4[)% ',+:+&+,] /+$ Q+4[+/-$ '*'-].+,. 
      D] Beazley notes that S. does not say he is the potter, but 
         that it almost follows from the inscription. 
         __________ 
         (1)the BF phiale fr., Acr. ii, 1156, may be by the same hand 
         (Luschey, Beazley assenting). 
 
      3413. 
      Eleusis. 



      A] Cockle-shell aryballos. From Eleusis. Unattributed. Phintias 
         potter. Last quarter sixth. *Vidi. ARV(2) 25/2. Script 68. 
      B] Undecorated. 
      C] On the topside of the mouth, in a complete circle, i.e. 
         planned: E$,/$'% ´ +*)$+#+, ´. 

      D] For potter's signatures of Phintias see ARV(2) 25 and Script. 
         The cockle-shell aryballos Acr. 873 (frs.) has the 
         inscription differently written. 
 
      3414. 
      Eleusis. 
      A] Fr. of BF hydria. From Eleusis. Unattributed. Last quarter 
         sixth. 510-500. *Beazley, AJA 39 (1935) 477/4. 
      B] Shoulder: part of a chariot. 
      C] Shoulder: I)-"&$!6,. *'$% .'[$-+(?)]. 

      D] A small vase. - Thorykion is arming on the RF amphora 
         Munich 2308, ARV(2) 26/2, by Euthymides, which is about 
         contemporary; cf. also Ar., Frogs 363 (Beazley). - Could 
         the second inscription be read: *'$% (&)'[()%], connected 
         with Thorykion, with h) perhaps omitted? 
 
      3415. 
      Eleusis. 
      A] Fr. of RF plate. From Eleusis. Oltos. Last quarter sixth. 
         *Photo. ARV(2) 67/138, Add.(2) 166. 
      B] Peleus and Thetis. 
      C] To left of figures, in an upward curve, nonsense(?): 
         *(.)(.)())[--], retr. 
      D] Very coarse lettering. The only clear letter is the first. 
 
      3416. 
      Eleusis. 
      A] Fr. of RF cup. From Eleusis. Unattributed. Last quarter sixth. 
         *ARV(2) 1592/31. 
      B] A: fight. 
      C] A: !+'[0-)% ---(?)]. 
 
      3417. 
      Eleusis. 
      A] Frs. of RF stamnos. From Eleusis. Copenhagen Painter. First 
         quarter fifth. *ARV(2) 257/12. 
      B] A: four frs.: youth at left, perhaps holding a phiale; 
         woman, no doubt once holding an oinochoe. B: two frs.: 
         hand of a man or youth, holding a stick; feet of a 
         draped woman. 
      C] B: near the hand: h) *'$% &'()%. 
      D] Six frs. Attic with three- and four-stroke sigma. 
 
      3418. 
      Eleusis. 
      A] Fr. of BF prize Panathenaic. From Eleusis? Unattributed. 364/3 
         (archon Timokrates). *D.M. Robinson, AJA 14 (1910) 425 (not 
         ill.). Smets 98, no. 105. Peters, JdI 57 (1942) 146. 
      C] ['-.8,(?) 3]$4)[&-'/2%]. 
 
      3419. 
      Eleusis. 
      A] Fr. of prize Panathenaic. From Eleusis. Near the Charikleides 
         Group. [--]os potter. Second quarter fourth. *C. Smith, BSA 3 
         (1896) 192 ff., pl. 16,c. (dr.). E. Schmidt, Archaistische 



         Kunst in Griechenland (1922) 83. Beazley, AJA 47 (1943) 457. 
         ABV 414. Script 1226. Robertson, AVCA 293 and n. 161. 
      B] A: Part of Athena. At right, acanthus column. 
      C] To left of the column, kion.: [--])% +*)2#+[,]. 
      D] For the potter, C. Smith suggests [7$//])%, but Beazley 
         does not use the supplement. Robertson gives epoese as 
         complete at the end. He also says hat there is no archon 
         inscription, but the fr. is associated by `two very unusual 
         features' with a fr. from Eleusis with the name of the 
         archon Charikleides (363/2) and two others that go with it. 
         [These must be ABV 414/1 (Eleusis 2703) and 414/2-3 (the 
         former, Eleusis 2696), Add.(2) 108.] The two features are: 
         Athena while still facing left, has the wrap of the later 
         right-facing type; the columns have acanthus capitals. 
 
      3420. 
      Eleusis. 
      A] Fr. of BF prize Panathenaic. From Eleusis. Charikleides Group. 
         363/2. Archon Charikleides. *Beazley, AJA 47 (1943) 457/3. E. 
         Schmidt, Archaistische Kunst (1922), pl. 7,3. ABV 414/3. 
      B] A: Athena. B: boxers. 
      C] A: /), [?:+,+:+, ':(),]. 
 
      3421. 
      Eleusis. 
      A] [Some kind of pot.] From Eleusis. Unattributed. Date? *Eph. 
         1885, 173 n. 3. 
      C] Gr.: 7$//8$. 
      D] Not in LGPN ii. 
 
      3422. 
      Eleusis 280. 
      A] Fr. of BF neck amphora.(1) From Eleusis. Unattributed. Second 
         quarter sixth. 560-550. *Beazley, JHS 52 (1932) 172 n. 16. 
         Eph. 1888, pl. 12,1 (part). Pollak, Arch. ep. Mitt. 1895, 22. 
         Pfuhl, M&Z, fig. 210. Hoppin, BF 143, right only. Beazley, AJA 
         5 (1954) 188 (brief mention). ABV 85, top, Para. 32. 
      B] Neck: A: left-hand portion: man; woman. B: right-hand 
         portion: woman; man. 
      C] On the topside of the mouth, in a complete circle: 
         7(+W4'.M% /'  h*)WX#+ &.#84s &XY,6:.(2) 
      D] = 4267. - Beazley notes that this is a phalaecian and 
         speculates whether a second line could have followed. 
         The scanning involves reading +*)+#+: 
         -˘-˘˘-˘-- ˘-- = gkyc + ba.
         For the inscription Beazley compares [Harvard 60.332, ex] 
         Baltimore, Robinson, a BF lekythos by the Taleides Painter 
         with the inscription 3'(+$>) +$4$, ABV 175/8, Para. 73. 
         __________ 
         (1)or possibly a loutrophoros-hydria (Beazley). (2)Beazley, 
         after Pollak. &+$,)% is metrical: GAI ii, 328, cf. i, 647.
 
      3423. 
      Eleusis 347. 
      A] Fr. of RF plate. From Eleusis. Unattributed. Late sixth -
         early fifth. ARV(2) 1590, bottom. 
      B] Shoulder of one in chiton and himation. 
      C] [7]-!'/+[% ---].(1) 

      D] Tailed rho. 
         __________ 



         (1)"The name may be Krates, but the rho is fragmentary and 
         uncertain," Beazley. 
 
      3424. 
      Eleusis 433. 
      A] RF fr. Unattributed. Date? Para. 319 [add to ABV 676]. 
      B] Parts of two female figures. 
      C] [--])% &'[()%]. 
 
      3425. 
      Eleusis 578. 
      A] Fr. of RF skyphos. From Eleusis. Agathon Painter (manner of 
         the Lewis Painter iv). Thiord quarter fifth. 460-450 
         (Karouzou). *S. Karouzou, Delt. 9 (1924-25) 45, fig. 49 
         (photo.). ARV(2) 977/2, Add.(2) 310. Script 643. 
      B] Head of Persephone. 
      C] Above the head, in two lines, with stoich. of the last two 
         letters: E-+-)9'[/]1/', retr., i.e., E{-}+-)9'[/]/'. 
 
      3426. 
      Eleusis 596. 
      A] Fr. of RF pot. From Eleusis. Unattributed.(1) Third quarter 
         sixth. Ca. 530. *Beazley, AJA 33 (1929) 363/6. S. Papaspyridi 
         [Karouzou], Delt. 9 (1922-25) 3. ARV(2) 12/13. *H. A. Shapiro, 
         Art and Cult under the Tyrants in Athens (1989) 81, pl. 36,c 
         (the picture perhaps reversed). 
      B] At right, lower part of a seated figure; behind her, legs 
         of another. 
      C] The seated figure: &)-+, retr. Between the figures: 
         .)-)>)(%), retr.(2) Also: [.'$]-+, retr.(3) Behind the second 
         figure: [.'$]-+/), retr.(4) 
      D] = 4213. Triangular rho. Sideways sigma. 
         __________ 
         (1)Sundry Very Early RF Pots, by Various Painters. 
         (2).)-6‹$›>M%, Papaspyridi, i.e., .)-w>M%, accepted by 
         Beazley, but as a common noun rather than a proper name as 
         she thought. (3)Beazley. [2]>+, P., but the first letter is a 
         triangular rho (disjointed) rather than a delta (Beazley). 
         (4)[?]-+/6, P.; but B. noted an iota before the rho [hence: 
         [.']$!-+/6(?)]; even if this is not right his reading stands. 

         For .'$-_/6,cf. Louvre G 41, RF hydria, Unattributed 
         Pioneer, ARV(2) 33/8. 
 
      3427. 
      Eleusis 607. 
      A] Fr. of RF cup. From Eleusis. Onesimos (P). Early fifth. Early 
         (Beazley). *Photo and dr. *ARV(2) 328/115. 
      B] Int.: youth  with lyre, seated. Ext.: plain. 
      C] Int.: at left, along the margin, facing in: [S])"&)()%, 
         retr.(1) 
      D] Beazley, suggesting this reading, thinks it is probably a 
         kalos-name; see also LGPN ii. He discusses the spelling 
         `ou', which he thinks is for the impure diphthong, and 
         gives some parallels (more are in GAI i, 240). But it is 
         not an impure diphthong, but from *O8"-&)()%. The name 
         Boukolos seems to be mythological, at least in this period 
         (see Pape); it can refer to a worshipper of Dionysus. 
         __________ 
         (1)there is a slight vacat followed by the break. 
 



      3428. 
      Eleusis 618. 
      A] Frs. of WG cup. From Eleusis. Eleusis Painter, Beazley.(1) 
         Onesimos (D. Williams). Ca. 500. *Delt. 9 (1924-25), pl. at p. 
         24,2. ARV(2) 314/3, Para. 358, Add.(2) 213 (bibl.). M. Robert-
son, 
         Greek Painting (1959) 97. Boardman, ARFV, fig. 217. *Photo. 
         (post card).Script 991. Robertson, AVCA 54-55, fig. 42. 
      B] Int.: Triton: head and upper body; at upper right, dolphin. 
      C] Int.: to left of Triton's face, in BG: [--])%. Under his 
         right arm pit: I[--]. 
      D] On p. 55 Robertson gives the history of the attributions of 
         Eleusis 618 and 619: Karouzou: Euphronios. Beazley: Eleusis 
         Painter (includes RF). D. Williams: very early Onesimos 
         (Panaitios Painter): grouped with the Berlin/Vatican 
         Ilioupersis cup. The  reff. are in n. 70. Cartwheel theta. 
         (1 or 2 in chart in Script).(2)
         __________ 
         (1)connected with the Proto-Panaitian Group. (2)depending on how 
         the sherd is poised. ARV(2) prints cartwheel theta and Robertson shows   
         this too, as does the photo.
 
      3429. 
      Eleusis 619. 
      A] Fr. of WG cup. From Eleusis. Eleusis Painter. Euphronios 
         (Guy).(1) Ca. 500. *Photo. ARV(2) 315/4, 1645, Add.(2) 213. D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 59 and n. 396. 
      B] Int.: Athena killing a giant. 
      C] Int.: ![+'0-)%], retr., and to right of Athena's forehead: 
         &'()[%].(2) 
      D] High-kicking alpha. Rectanguler omicron?(3) 
         __________ 
         (1)accepted by Bothmer; reported by B.-O. (2)the second word 
         after the photo.; ARV(2) has &'[()%]. (3)only partly preserved. 
 
      3430. 
      Eleusis 881. 
      A] BF fr. From Eleusis? Unattributed. Date? *Beazley and Payne, 
         JHS 49 (1929) 262, under no. 30 (mention). 
      B] Demeter and Kore. 
      C] ;(+"#$,$'. 
      D] The inscription is in red. 
 
      3431. 
      Eleusis 907. 
      A] Frs. of BF epinetron. Sappho Painter. Ca. 500. Still sixth (Haspels     
         105). *Haspels, ABFL 28.54, 94, 98, 228, pl. 34. Eph. 1895, pl. 8,1-3. 
         *Photo. F. Lissarrague, The Aesthetics of the Greek Banquet (tr. 
         Szegedy-Maszak 1990) 127, fig. 97 (sketch of fr. a, with inscrip-
         tions). *A. Belis, BCH 108 (1983) 99-104 (reads the inscriptions as 
         musical notation). *H. Metzger, `Bull. Arch.,' REG 99 (1986) 67/17 (the 
         first inscription there read .;3=3=A, the rest from my readings). 
      B] Amazons arming. 
      C] Nonsense: fr. a: ?](.)+/)/)/. h(.))/. Fr. b: /+$/. *+h$.(1) 
      D] See Haspels 96 for a discussion of the Sappho Painter's use 
         of nonsense inscriptions. (.) preserves a bit of a letter. 
         Lissarrague lists this vase as an example of nonsense in 
         the position of a song [from the mouth]. 
         __________ 
         (1) D. Philios mentioned the possibility that the letters attached to 



         the fighters imitate barbarian war cries and those attached to the 
         trumpeter, music. This is strongly supported by Belis. Lissarrague   
         follows her.- My readings differ from Belis' readings and I do not 
         believe that the inscriptions are musical notation: 
                Immerwahr                     Belis 
         fr. 1: ?](.)+/)/)/                   /)/)+ 
                h/!)/                         /)‹/›2 
         fr. 2: *+h$                          H+2$ 
         fr. 3: /+$/                          /+$/ 
         I think that none of the inscriptions are retr. as Belis 
         assumes. 
 
      3432. 
      Eleusis 1231. 
      A] Fragmentary BF strainer.(1) From Eleusis. Unattributed.(2) Last 
         quarter sixth.(3) *F. Brommer, `Bilder der Midassage,' AA 1941, 
         39, 41, 42/I2, fig. 2 (bibl.). *H. Bulle, `Midas und Silen,' 
         AM 22 (1897) 387-404, pl. 13 (dr. by Guilleron). R. Zahn, AM 
         24 (1899) 399. Beazley Archive db, no. 15,555. RA 25 (1946) 
         213, fig. 1. M. Miller, `Midas as the Great King in Attic 
         Fifth-century Vase Painting,' AK 31 (1988) 80 and n. 6, pl. 
         18,2 (part of A). 
      B] Shoulder: lower part of two clothed figures; branch; 
         palmette. Body: A: Capture of Silenus: Midas seated; herald 
         (not Hermes, Brommer, but see below); a naked satyr, 
         chained, looks back; man with a spear and two chains.(4) B: 
         parts of three males. Bulle identifies B as a ploughing 
         scene (see below). 
      C] Nonsense: A: seven imitation inscriptions, with many tau's 
         and upsilon's. B: three imitation inscriptions are 
         preserved. 
      D] Bea. Arch. db gives a third decorated area (really B): 
         agriculture: youths, one with pick, one ploughing(?), man 
         with sack, mule or ox. 
         __________ 
         (1)not in Beazley. Circle of the potter Nikosthenes (Bulle). 
         (2)`Siebgefäss'. (3)Bea. Arch.: 575-525. (4)the figure behind 
         Silenus is a hunter; that in front is considered to be 
         Hermes by Miller, after Bulle (he carries a caduceus of 
         sorts); Brommer calls him a herald. 
 
      3433. 
      Eleusis 1244. 
      A] Frs. of RF skyphos. From Eleusis. Unattributed. Third quarter 
         fifth. Ca. 430 (Beazley, Edwards). *Hartwig, AM 21 (1896) 
         377-84, pl. 12 and p. 379 n. 1 (dr. of an unplaced fr.). ARV(2) 
         647, under no. 21 (mention), Add.(2) 275. H. Walter, Griechische 
         Götter (1971) 147-48, ill.s 130 and 131. U. Bianchi, The Greek 
         Mysteries (1976), fig. 10. K.G. Kanta, Eleusis: Myth, 
         Mysteries, Museum (1979) 137, fig. 73. Schefold, Göttersage 
         260-61, ill. 372. *E. Simon, AK 9 (1966) 77, fig. 1, has a dr. 
         *C.M. Edwards, AJA 90 (1986) 316 and n. 72 (bibl.), pl. 21, 
         fig. 11 (ph. showing Gr. in large letters in BG area below the 
         scene). *Vidi. *LGPN ii, s.v. ?,:$**2. *S. Kaempf-Dimitriadou, Die 
         Liebe der Götter in der attischen Kunst des 5. Jahrhunderts v. 
         Chr. (11th Beiheft, Antike Kunst 1979) 35, fig. 5 
         (dr. after AM 21), 105/339. 
      B] A: Rape of Persephone: Hades abducting Kore in a chariot; 
         at left, two women; at right, Hermes and another figure; 
         behind the horses, another female figure (Demeter? 



         Hartwig); above the horses' heads, Eros with a wreath and a 
         torch. B: not preserved unless the fr. of Hartwig's p. 379 
         belongs there. 
      C] A: to Eros' left, at head- and shoulder-height, facing him: 
         ;-)%, retr. Below the bottom margin, Gr.: left-aligned 
         horizontal stoich. two-liner if the first sign is 
         disregarded (as Hartwig does who considers it a false 
         start): (.)',:$*[*2] 1 ',+:2&+,.(1) 
         ^ . . . . . . . 
           . . . . . . . . 
      D] The museum no. is given in Add.(2) Neither Edwards nor Simon 
         agree with my original reading from Hartwig: the photo. 
         shows: (.)'(,):$**2! 1 ',+:2&+,. The first letter is unclear 

         in the ph.; it looks more like a reversed three-stroke 
         sigma than a xi. My own observation agreed with the dr. 
         (see below) in that I saw a sign ^. The first nu seems to 
         lack the first stroke (= V), but that is probably because 
         that stroke does not go all the way through to the clay. 
         The dr. shows the first letter as a kind of carat: ^. The 
         nu is shown complete. Can we read: (F)',:$**2! 1 ',+:2&+, or 

         [<]#!',:$**2? In both pictures the alpha of the anetheken is 
         below the alpha of the name; this would support the reading 
         ?,:$**2!, ignoring the first sign. This seems also LGPN's 

         opinion. - The Dip.: mixed alphabet with triangular rho and 
         four-stroke sigma. The Gr.: Ionic alphabet, unless the 
         first sign is a sigma. K.-D. gives the dedicator as Anthippe. 
         __________ 
         (1)Hartwig's dr.: before the alpha of the name the ill. shows 
         the `carat', but the text gives the reading: 
         ?,:$**2 ',+:2&+ (without the final nu!). 
 
      3434. 
      Eleusis 2661. 
      A] Fr. of BF prize Panathenaic. From Eleusis. Unattributed. 365/4 
         - 361/0 (E.). *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 55, 56/cat. 37, fig. 
         35, pl. 15,3. 
      B] A: (Athena faced left, since the fr. does not show her 
         shield). At the extreme left, a bit of a black line; at 
         right, the right column capital, with the lower part of 
         Heracles as a column figure. 
      C] A: to left of the right-hand column, not facing it: /[---]. 
      D] Part of either the archon inscription or the athla 
         inscription. 
 
      3435. 
      Eleusis 2696. 
      A] Fr. of BF prize Panathenaic. From Eleusis, Telesterion (B)/$' 
         ?"(2). Charikleides Group. 363/2. *Beazley, AJ? 47 (1943) 
         457/2. Brauchitsch 73/122. ABV 414/2, Add.(2) 108. *N. Eschbach, 
         Statuen auf Panathenäischen Preisamphoren des 4. Jhs. v. Chr. 
         (1986) 44/cat. 31, pl. 13,2 (detail). 
      B] A: Athena. 
      C] A: [/),] ?:+,[+:+, ':(),]. 
      D] Charikleides archon. 
 
      3436. 
      Eleusis 2703. 
      A] BF prize Panathenaic. From Eleusis. Charikleides Group. 363/2. 
         Charikleides archon. *Beazley, AJA 47 (1943) 457/1. Peters, 



         JdI 57 (1942) 146. A.N. Skias, Prakt. 1895, 171 (mention). 
         Brauchitsch 56/87. Smets 98/106. Dev.(1) 98 and 18 n. 71. ABV 
         414/1, Add.(2) 108. *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 44/cat. 32, pl. 13,3 
         (part of A; shows part of inscription). 
      B] A: Athena. B: horsemen (javelin throwing on horseback?). 
      C] A: to left of the right column, not facing it: 
         [<]'-$&(+[$>2]% 2-[.+].(1) 
         __________ 
         (1)so Eschbach's text; the photo. shows ]'-$&(+[ only. 
 
      3437. 
      Eleusis 4194. 
      A] BG cup. From Eleusis. Unattributed. Date? *L. Talcott, Hesp. 5 
         (1936) 254 n. 2 (mention). 
      B] Undecorated. 
      C] On the foot, Gr.: h$+-),. 
 
      3438. 
      Ensérune, Mouret Collection. 
      A] RF cup. From Ensérune. Jena Painter. Ca. 400. *CV, France 6, 
         III I d, pls. 1-4. ARV(2) 1512/16. Script 826. 
      B] Int.: Cephalus and Procris. A: youths and women. B: similar. 
      C] Above the heads: Int.: L‹-›)&-$%. 7(+)9'()%. A: leftmost 
         youth: B+',$'%. 
      D] Readings are taken from CV. - B+',$'% appears in 
         Aristophanes (Eccl. and Plut.), but is hardly a proper name 
         there. Ionic alphabet. The epsilon of Kephalos lacks two 
         horizontals according to the water-color in CV. 
 
      3439. 
      Ensérune, Mouret Collection. 
      A] RF cup. From Ensérune. Jena Painter (Int.) and another (Ext.). 
         Ca. 400. *CV, France 6, III I d, pl. 5,2,5, 13,1-2. Comptes 
         Rendues de l'Académie des Inscriptions 1916, 401, fig. 2. ARV(2) 
         1512/19, Para. 499. Script 828. 
      B] Int.: Paralos and another hero at a well. A, B, each: 
         two males and a woman. 
      C] Int.: [L]'(-)'(6?(1) The other hero: )9-)% or )9:)%?(2) 
      D] Readings after CV. Ionic aalphabet. Very small and 
         uncertain letters. The rho miswritten. 
         __________ 
         (1)...'-'()%, CV, text. (2)so the text; not visible in the 
         photo. 
 
      3440. 
      Epidaurus. 
      A] Attic BG fr. From sanctuary of Apollo Maleatas. Unattributed. 
         Third quarter sixth. *J. Papadimitriou, BCH 73 (1949) 377. 
      B] No figured decoration preserved. 
      C] "portant une inscription' [Gr.?]: !'>+%. 
      D] An owner's name? Cf. !'>'%, name of two Olympic runners, 
         one from Sparta, the other from Aegion (see Pape). The 
         inscription is clearly not Attic. 
 
      3441. 
      Epidauros. 
      A] Fr. of RF bell or calyx krater. From Palaia Epidavros, 
         property of S. Polakis. Unattributed. Third quarter fifth. *R. 
         Proskynetopoulou, Delt. 36 (1981), B 1 [pub. 1988] 105 



         (mention), pl. 43,'-O. 
      B] A: in the center, Athena between a youth with a spear and 
         another with sword and spear. 
      C] A: to left of the right youth's face (to right of a break): 
         [--](.))%.(1) 
      D] Old Epidauros. 
         __________ 
         (1)so the photo.; it could be [&'](?)%, but need not be. 
 
      3442.
      Eretria, Archaeological Museum. 
      A] RF lekythos. From Eretria. Pan Painter (Valomenou). Second 
         quarter fifth. Ca. 470 (Valomenou). *Beazley Archive DB, no. 
         16,290. *A. Valomenou, Delt. 33 (1978) [pub. 1984], Meletes 
         337-41, pls 101-103. *H.W. Catling, Arch. Reports 1984-85 
         (1985) 14, fig. 17. BCH 109 (1985) 829, fig. 162. Eph. 33 
         (1984), pls. 101-103 [clearly an error, cf. Delt.]. 
      B] Persephone with staff (scepter?) and phiale. 
      C] Valomenou: to right of Ph.'s staff, starting at elbow 
         height, vertically down, facing the figure: E+--)9'//'. C. 
         gives (in caps): E;DD={?33?, with an odd psi, no doubt a 
         slightly miswritten phi. Whence Bea. Arch.'s alternative.(1) 
      D] The first phi has an extended vertical.
         __________ 
         (1) Pherrophatta, Bea. Arch., which gives as an alternative 
         the form Pherropsatta. Valomenou does not mention a psi.
         The phs. do not clarifies this as they do not show all the 
         letters; they are not sharp. 
 
      3443. 
      Eretria, Museum. 
      A] Fragmentary BF prize Panathenaic. From Eretria, excavation of 
         1969. Unattributed. 363/2. Charikleides archon. *N. Eschbach, 
         Statuen auf Panathenäischen Preisamphoren des 4. Jhs. v. Chr. 
         (1986) 42, 43/cat. 29, pl. 12,3-4 (details of A). BCH 101 
         (1977) 630, fig. 272 (B). Ergon 1976, 22, fig. 20 (B). P.G. 
         Themelis, Prakt. 1975, 36f., 47f., pl. 34O.; idem, Prakt. 
         1976, 69ff., 79ff., pl. 44,'-O. *Beazley Archive db, no. 6109. 
         AM 99 (1984), pl. 34,2 (part of A). Themelis in Stele: Tomos 
         es Mnemen Nikolaou Kontoleontos (1980), pls. 91-93 (part of A, 
         B). P.D. Valavanis, Panathinaikoi Amphoreis apo tin Eretria 
         (Athens 1991), pls. 7, 18-19, 36, 38, No. CH 3. 
      B] A: Athena. On the columns: Nike. B: Nike leaning on a 
         column; athletes: one with a strigil, some wrestling. 
      C] A: at left, athla inscription; at right, archon inscription. 
      D] By the same hand as cat. nos. 27-28, both from Eretria, in 
         the National Museum, q.vv. Altogether nine prize 
         Panathenaics were found in Eretria in 1969, divided between 
         the archons Charikleides and Kallimedes; three of these are 
         in Eretria and six in the National Museum. Several of these 
         are figured without identification in the reports on 
         activities in Greece. 
 
      3444. 
      Eretria, Museum. 
      A] Fragmentary BF prize Panathenaic. From Eretria, excavations 
         1969, 1974, 1976. Group A of archon Kallimedes Group 
         (Eschbach). 360/59 (E.). *N. Eschbach, Statuen auf 
         Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 
         59/cat. 39, pl. 16,3-4 (details of A). P.G. Themelis, Prakt. 



         1975, pl. 35,a; 1976, pls. 48,b and 49 (B). *Beazley Archive 
         db, no. 5381. BCH 101 (1977) 630, fig. 274 (B). Ergon 1976, 
         23-24, figs. 21 right and 22 below (B). LIMC iii, pl. 571 
         Eirene 6F (A). Themelis in Stele: Tomos es Mnemen Nikolaou 
         Kontoleontos (1980), pls. 105-111 (A, B, parts). P.D. 
         Valavanis, Panathinaikoi Amphoreis apo tin Eretria (Athens 
         1991), pls. 13,20-31,53-54, 73,e, 74,a, 137,a, 139,g, etc. 
      B] A: Athena. On the columns: Eirene with Ploutos. B: 
         athletes: wrestling; Nike with wreath. 
      C] A: athla inscription. 
      D] See the note under the Charikleides amphora from Eretria. 
 
      3445. 
      Once Eretria, Museum. 
      A] Fr. of prize Panathenaic. From Eretria. Unattributed. 312/11. 
         Polemon archon. *Heermance, Papers American School 6 (1890-97) 
         158-61, no. 16. AJA 11 (1896) 332. von Brauchitsch, no. 108. 
         Dev.(1)100; (2), 92; n. 84. Robertson, AVCA 285 and n. 127; cf. 
         290. 
      C] A: ['-.8], L)(+48,. 
      D] Elsewhere listed as `Athens, from Eretria', but by 
         Robertson, AVCA, as `Chalkis, Museum(?), from Eretria'. The 
         last known archon inscription. A small fr. 
 
      3446. 
      Eretria, Museum 14,814. 
      A] BF prize Panathenaic. From Eretria, excavations of 1969 and 
         1974. Group C of archon Kallimedes Group (Eschbach). 360/59 
         (Eschbach). *Beazley Archive db, no. 6104. BCH 101 (1977), 
         630, fig. 273 (B). Ergon 1976, 23-24, figs. 21 left and 22 
         above (B). *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 61/cat. 45, pl. 18,5. 
         P.G. Themelis, Prakt. 1976, pls. 46,b, 47,a, 48,a (A, B, 
         parts). LIMC iii, pl. 541 Eirene 6 E. Themelis in Stele: Tomos 
         es Mnemen Nikolaou Kontoleontos (1980) 265ff., pls. 96-99, 
         100,a, 101,b, 102 (A, B, and parts). P.D. Valavanis, 
         Panathinaikoi Amphoreis apo tin Eretria (Athens 1991), pls. 
         12, 28-29, 41, 43, 46, 48, no. K 5. 
      B] A: Athena to right; column figures: Eirene and Plutos. B: 
         wrestlers; Nike; judge. 
      C] Kionedon: at left: archon inscription. At right: athla 
         inscription. 
      D] By the same hand as cat. nos. 43 and 44 (Eschbach); he does 
         not give the inventory number. 
 
      3447. 
      Erlangen, University. 
      A] RF skyphos. Unattributed. Date? *Photo. 
      B] A: Departure: woman holding an oinochoe and phiale; 
         a young warrior. B: two women. 
      C] A: on the phiale, in BG: &'(+. 
 
      3448. 
      Erlangen, University 454.+ 
      A] RF cup. Antiphon Painter. First quarter fifth. *Photo. (Int.). 
         Wilamowitz, Hermes 61 (1926) 282. Beazley, AJA 31 (1927) 349 (mention). 
         ARV(2) 339/49, Add.(2) 218. . Lissarrague, The Aesthetics of the Greek 
         Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 133-34, fig. 104 
         (sketch of Int. with inscriptions). Idem, in O. Murray, ed., Sympotica 
         (1990) 199, figs. 17 and 18 (drs.; 17 is Int. with inscriptions).



      B] Int.: young komast with a lyre and cup, singing. A-B: 
         komos. 
      C] Int.: starting to left of the feet and curving upward 
         until stopped by the komast's mouth: 
         +�4$ &)[4]]T6, �*' 'Z‹()j%›. To komast's right, in two 
         irregular lines: 
         h) [*]'$%! 1 &'()%. 

      D] + Göttingen (ARV(2) 343/41; joins, see Add.(2)). A similar 
         phrase: Theognis 1065. Mentioned by: R. Olmos, Catalogo de los vasos 
         Griegos del Museo Nacional de Bellas Artes de la Habana (1993) 109, who 
         gives the text as:  +�4$ &)[4]]T6, h"*' ':8[(+/+R-)% &8+W>+$,].
 
      3449. 
      Erlangen, University 534. 
      A] Fr. of RF cup. From Cortona. Unattributed. Late sixth. *ARV(2) 
         1592/32. 
      B] A: feet. 
      C] A: !+'0-[)% ---]. 
 
      3450. 
      Erlangen, University 707. 
      A] Fr. of RF stamnos. Peleus Painter (Polygnotan). Third quarter fifth. 
         *Lippold, RM 52 (1937) 44 ff., pl. 14. *Beazley, JHS 59 
         (1939) 11. ARV(2) 1039/6. *Photo. Script 760. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         437/PE9, pl. 180. V. Dasen, `Dwarfs in Athens,' OJA 9 
         (1990), fig. 13. 
      B] A: at left, hands holding flutes; in the middle: upper part 
         of a dancing dwarf; at right, a raised arm with a krotalon. 
      C] A: above his head and the raised arm: [h$**)]&(+$>2%.(1) 
      D] This is the (stage) name of a real dwarf (Beazley), after 
         the famous Hippokleides of Herodotean fame. Differently 
         Lippold. For dancing dwarfs see M. Robertson in A. 
         Cambitoglou, ed., Studies in Honour of Arthur Dale 
         Trendall (1979) 130.
         __________ 
         (1)this is the form generally given, but why not: 
         [1**)]&(+$>2%? Perhaps because the Polygnotan workshop resisted the 
         Ionic alphabet; see Script 111. A bit lower, there is a trace where I 
         read a doubtful alpha from the photo., but I am not at all sure 
         that this is a letter. 
 
      3451. 
      Erlangen, University I 459.1. 
      A] Fr. of RF cup. Manner of Antiphon Painter.(1) First quarter 
         fifth. *ARV(2) 346/93, Add.(2) 220. 
      B] A: himation of a male; youth with his stick. 
      C] A: [---] *'$% [---]. 
         __________ 
         (1)by the painter himself or close to him (Beazley). 
 
      3452. 
      Erlangen, University I 517a. 
      A] BF prize Panathenaic. Unattributed. Last quarter sixth. 
         *Photo (A). Beazley, AJA 47 (1943) 445/under 3 (mention). 
         Smets 94/34. J.R. Brandt, Archaeologia Panathenaica I 
         (Inst. Rom. Norvegiae, Acta 8, 1978) 9/82, pls. 14-15. W. 
         Grünhagen, Antike Originalarbeiten ... Erlangen (Nürnberg 
         1949) 39. *Beazley Archive db, no. 8808. ZPE 57 (1984), 
         pl. 4,b (part of A). 



      B] A: Athena (device a kantharos between crests). B: two 
         boxers between a trainer and a youth(?) holding taeniae. 
      C] A: in the standard position: [/), ?:+],+:+, '(:)[()],. 
      D] One theta lacks the dot. 
 
      3453. 
      Erlangen, University I 837. 
      A] Fr. of LM cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *ABV 182/45, Add.(2) 51. 
      B] No decoration preserved. 
      C] Handle zone: [3(+#"P, h) B+']-."# +*[)$+#+,]. 
 
      3454. 
      Erlangen, University I 870. 
      A] RF cup. Onesimos (O). First quarter fifth. *Photo. (Int.). 
         *ARV(2) 325/80, Add.(2) 216. 
      B] Int.: komast: youth vomiting. A-B: komos. 
      C] Int.: L','$/$)% and on the basin: &'()%. 
      D] = Pr 20 (ex Preyss). 
 
      3455. 
      Erlangen, University I 1195, 135. 
      A] Fr. of RF cup. From Tarentum or near? Unattributed. First 
         quarter fifth. *ARV(2) 1574/2. *dr. by Hartwig. Bothmer in E. 
         Böhr and W. Martini, eds., Studien zur Mythologie und 
         Vasenmalerei: Konrad Schauenburg zum 65. Geburtstag am 16. 
         April 1986 (1986) 68 and n. 66. 
      B] A: base of a column; feet of a male in himation leaning on 
         his stick. 
      C] A: [--],+%. I.e.: [Q$)0+],+% [&'()%](?). 
      D] Bothmer thinks perhaps by the Briseis Painter. The 
         kalos-name raised as a possibility by Beazley, after 
         Hartwig. 
 
      3456. 
      Essen, Museum Folkwang A 21. 
      A] RF hydria (kalpis). Phiale Painter. Third quarter fifth. 
         450-445 (Oakley). *J.H. Oakley, The Phiale Painter (Kerameus 
         8, 1990) 81/90, pl. 70, fig. 10B. ARV(2) 1020/90, Para. 441, 
         Add.(2) 316. 
      B] Three maenads. 
      C] Under the foot, Gr.: (2&":$'. 
      D] Oakley declares this to be modern and it is not listed 
         in TGV, although the form (2&":$' is, see 150/1F ii. 
 
      3457. 
      Essen, Museum Folkwang A 22. 
      A] BF oinochoe. Unattributed. Approaches the Altenburg 
         Class, see ABV 423. Last quarter sixth. 510-500 
         (Froning). *H. Froning, Katalog der griechischen und 
         italischen Vasen, Museum Folkwang, Essen (1982) 142/58 
         (ill.); G. Neumann, ibid. 146-47. Froning, Gn. 55 (1983) 
         515. Para. 182. Script 1177a. 
      B] Female flautist with three female dancers.(1) 
      C] Left to right: =-,"*$% (dancer), the last four letters 
         retr. <)-),$&+, retr. (dancer). Behind the flautist's back: 
         ?"(+'1 01(,))4!+. =-.+#$((+ (dancer). 

      D] For the names see Neumann. West Greek alphabet.(2) The vase 
         is Attic, but the inscriptions are not. 
         __________ 



         (1)called maenads by Beazley, but this is rejected by Neumann 
         and Froning who rightly consider them Greek professional 
         dancers. (2)in Gn. Froning suggests a Euboean artist working 
         in Athens. 
 
      3458. 
      Essen, Museum Folkwang A 176. 
      A] BF amphora. Leagros Group. Last quarter sixth. ca. 510 
         (A. A.). *K. Schauenburg, Ars Antiqua v (1964), 30/122, 
         pl. 29. Para. 166/108 bis, Add.(2) 98. 
      B] A: Ajax and Achilles playing at an altar; behind the altar, 
         Athena (to right, spreading out her aegis, but her face is 
         turned to left). B: Artemis(?) mounting a chariot to right; 
         behind, Apollo citharoedus to right. 
      C] A: on the WG center block of the altar, in BG: ?:+,'$'%. 
         Nonsense: imitation: to left of Athena, curving down from 
         her face: 9 letters. To her right, 9 letters, apparently 
         scattered.(1) 
      D] Ex Lucerne Market (A.A.). - Schauenburg does not discuss 
         which of the heroes is Achilles and which Ajax. Note that 
         the hero on the right has a double helmet plume. On the 
         other hand, Athena's spreading her aegis toward him while 
         looking at the other should have some significance. The 
         game takes place in a sanctuary of Athena. 
         __________ 
         (1)at least I cannot group them into separate inscriptions. 
         Are the inscriptions meant to `name' the two heroes? 
 
      3459. 
      Eton. 
      A] Fr. of Rf pot (bell- or calyx-krater). From Al Mina. Group of 
         Polygnotos. Third quarter fifth. Ca. 430 (Beazley). *Beazley, 
         JHS 59 (1939) 13/38 (not ill.). ARV(2) 1056/82. 
      B] A: departure: a young warrior leaving home. 
      C] A: &'[()%]. 
 
      3460. 
      Eugene (Oregon), Moore. 
      A] RF lekythos. From Greece. Painter of the Yale Cup. First 
         quarter fifth. *Photo. ARV(2) 397/52. 
      B] Eros flying to altar. 
      C] Nonsense. 
 
      3461. 
      Exeter, University. 
      A] Fragmentary RF pelike. Jena Painter (see ARV(2) 1510 and 1516). 
         Ca. 400. 380 (R.M. Cook). *R.M. Cook, Greek Painted Pottery 
         (1966) 186, pl. 50 (A). ARV(2) 1516/80, Add.(2) 384. Script 829. 
         B.B. Shefton in The Eye of Greece (1982) 177f. Boardman, ARFV 
         ii (1989), fig. 361. F. Lissarrague in Istituto Universitario 
         Orientale, Annali, Sezione di Archaeologia e Storia Antica 10, 
         sezione tematica, La Parola, l'Imagine, la Tomba (Atti del 
         Colloquio Internazionale di Capri) (Naples 1988) 101. 
         Robertson, AVCA 269 and 321 n. 29. H.A. Shapiro, Myth into 
         Art: Poet and Painter in Classical Greece (1994) 133-34, fig. 
         93 (A). 
      B] A: Orestes and Electra at the tomb of Agamemnon: at upper 
         left, a reclining youth; below, to left of the tomb: head 
         of a seated girl, and Orestes who is cutting off a lock of 
         his hair; on the steps of the tomb at right: Pylades 



         seated, with spears; at right, two women to left; the 
         larger one, nearer the tomb, holds a water jar. B: three 
         youths. 
      C] A: On the middle step of the tomb's three-stepped base, in 
         BG: [?0']4+4,),)%. The names of Orestes and Electra seem 
         also inscribed: above the girl with the water jar, 
         horizontal: Elektra. No other inscription shows and Shapiro 
         does not mention any other. But Robertson mentions the 
         inscription, by mistake, of "a second girl": Ismene (not 
         Chrysothemis as expected). 
      D] Typical fourth-century writing. 
 
      3462. 
      Fayetteville, U. of Arkansas 57.24.21. 
      A] RF pelike. Biscoe Painter.(1) Third quarter fifth. *Q. Maule, 
         AJA 75 (1971) 89-91, pl. 24, figs. 13-15. ARV(2) 1063/1, Add.(2) 
         324. *TGV 163/17F 6 and 230. 
      B] A: two mounted Amazons. B: three youths. 
      C] Under the foot, Grr.: #‹› #&"‹›\. 
      D] According to Johnston this could be #‹/'4,)$› and #&"‹9)$›, 
         the latter perhaps for kantharoi. He does not note the 
         final line (abbreviation?). 
         __________ 
         (1)outskirts of Group of Polygnotos. 
 
      3463. 
      Fayetteville, U. of Arkansas 57.27.29. 
      A] RF cup. Oltos. Last quarter sixth. Post-Memnon (Maule). Ca. 
         510 (Neils). *Q. Maule, `Greek Vases in Arkansas,' AJA 75 
         (1971) 86-87, pl. 21, figs. 1-2. *J. Neils in H.A. Shapiro, 
         ed., Art, Myth, and Culture: Greek Vases from Southern 
         Collections (New Orleans Museum of Art, Tulane University, 
         1981) 166/66 [sic]. ARV(2) 66/130, Add.(2) 166. 
      B] Int.: dancing girl with krotala. Ext.: plain. 
      C] Int.: traces of an inscription around the edges of the 
         field: to left, and below, the lower arm: a four-stroke 
         sigma; perhaps an alpha above the dancer's right foot; an 
         illegible letter between these two letters; indications of 
         a kappa and of other letters in the right-hand portion of 
         the tondo. Perhaps &'()%, &'()% by analogy to the cup in 
         South Handley, Mt. Holyoke.(1) 
      D] Ex Basel Market (M.M.). - 57.27.29 is the number given by 
         Maule and Add.(2); 56.24.15 is the number given by Neils, 
         which is probably wrong. - Neils also compares the dancer 
         on the RF cup by Oltos in South Hadley, Mt. Holyoke 
         College, q.v., [which has &'()% twice], Para. 328/127 ter. 
         __________ 
         (1)so Maule. 
 
      3464. 
      Ferrara, Museo Nazionale di Spina. 
      A] Fr. of RF cup. From Comacchio, i.e.Spina. Unattributed. Circle 
         of Epiktetos (NSc). Last quarter sixth. *NSc 1924, 285, bottom 
         (not ill.). 
      B] Int.: a nude figure, seated. 
      C] On one side: h) *'[$% &'()%?]. 
      D] This is probably the same as the fr. mentioned in NSc 1927, 
         145-46, fig.1, which has the same description. 
 
      3465. 



      Ferrara, Museo Nazionale di Spina. 
      A] BG plate. From Spina (Comacchio). Unattributed. Fourth 
         (context). *NSc 1927, 198/4 (not ill.). 
      C] Gr.: Q$),"#)". 
      D] From a tomb, the number not given in NSc. 
 
      3466. 
      Ferrara, Museo Nazionale di Spina 26. 
      A] RF stemmed plate. From Spina. Unattributed.(1) Third quarter 
         fifth.(2) *ARV(2) 1307, Add.(2) 361. 
      B] Head of a youth.(3) 
      C] Gr.: 3".',>-)%. 
      D] = T 601. 
         __________ 
         (1)compared with the Painter of Ferrara T. 357 B. (2)or later? 
         (3)so ARV(2); female head, Alfieri. 
 
      3467. 
      Ferrara, Museo Nazionale di Spina 246. 
      A] RF cup. From Spina. Onesimos (PO). Early fifth. *S. Aurigemma, 
         Il R. Museo di Spina(1) (1935) 62, pl. 30. NSc 1924, 286 and 319 
         (not ill.). ARV(2) 328/120, Para. 359, Add.(2) 216. 
      B] Int.: satyr putting grapes into a basket; at right, a wineskin. 
      C] Int.: on the wineskin, in BG, curving upward: &'()%. 
      D] = T 196. 
 
      3468. 
      Ferrara, Museo Nazionale di Spina 278. 
      A] RF cup. From Spina. Calliope Painter. Third quarter fifth. 
         *ARV(2) 1259/1, 1688, Add.(2) 355. 
      B] Int.: Apollo seated with his lyre, and a woman (Muse?). A-B: 
         youths and women; one youth has a lyre. 
      C] A: ?(&$4'.)% &'()%. B: &'[(])%. 
      D] = T 617. Mixed alphabet. Ionic lambda. Three-stroke sigma. 
 
      3469. 
      Ferrara, Museo Nazionale di Spina 1236. 
      A] BF oinochoe. From Spina. Workshop of Athena Painter iv 
         (Beazley). First quarter fifth. *TGV 135/3E 47, 133/9E 87, 
         fig. 7,v. ABV 529/65, Add.(2) 132 (bibl.). 
      B] Warrior leading a horse, and warrior. 
      C] Under the foot, Gr.: {A. '-"‹›. ;D. 
      D] = T 867. Johnston does not appear to suggest '-"#/2-; why 
         not? He lists ;D as an internal ligature which the facs. 
         does not show. 
 
      3470. 
      Ferrara, Museo Nazionale di Spina 2513. 
      A] RF oinochoe. From Spina. Painter of Ferrara T 412.(1) Late 
         fifth. *ARV(2) 1348/1, 1601, Para. 483, Add.(2) 368. 
      B] Acontists. 
      C] &'()%. 9$()%. a$&$8,.(2) 
      D] = T 412 [first item: ARV(2) 1348/1]. For the second see 
         Ferrara T 412. - Each word attached to one athlete? 
         __________ 
         (1)there are two vases with that number, companion pieces, 
         both by same painter (and no others). (2)so ARV(2) 1348; but on 
         1601 it is: a$&$[8,]. 
 
      3471. 



      Ferrara, Museo Nazionale di Spina 2514. 
      A] RF skyphos. From Spina. Kadmos Painter. Third quarter fifth. 
         *S. Aurigemma, Il R. Museo di Spina(1) (1935) 138, pl. 75. ARV(2) 
         1187/37, Para. 460, Add.(2) 341. 
      B] A: Theseus and Skiron. B: Theseus and the sword, with Nike. 
      C] A: between heads, three imitation letters: (.)(.)(.).(1) 
      D] = T 971. 
         __________ 
         (1)the first two letters = ""; the third a dot. 

      3472. 
      Ferrara, Museo Nazionale di Spina 2865. 
      A] Frs. of RF volute krater. From Spina. Peleus Painter. Third 
         quarter fifth. *ARV(2) 1039/9, 1679, ARV(1) 696/25, Para. 443, 
         Add.(2) 319 *S. Aurigemma, Il R. Museo di Spina(1) (1935) 204, pl. 
         108. N. Alfieri and P.E. Arias, Spina. Guida al Museo 
         archeologico di Ferrara (1960), pls. 96-97. Beazley, `Some 
         Inscriptions on Greek Vases, V,' AJA 54 (1950) 310-11 (in 
         general on the games); *idem, `Some Inscriptions on Vases: 
         VIII,' AJA 64 (1960) 221/III, pls. 53,1,3 and 54,1-7 
         (inscriptions) (bibl. n. 12). Korshak, The Peleus Painter 
         (diss. Berkeley, 1973) 84-91. L.E. Roller, `Funeral Games in 
         Greek Art,' AJA 85 (1981) 112. LIMC i, pl. 597 Amykos 14; pl. 
         697 Atalanta 73; v, pl. 109 Heracles 2803; 465 Hippomenes 1. 
         Boardman, ARFV ii (1989), 143. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 110, *229-30 and nn. 
         71-74, 438/PE12, pl. 93 (A). 
      B] Funeral Games for Pelias: A: before the contests: Atalanta 
         and Peleus with other figures (see inscriptions). B: after 
         the contests: a bearded victor (Heracles?); Akastos seated 
         as judge; Polydeukes victor; Pheres seated (fellow judge); 
         Idas. 
      C] A: [--].)%. 7(+)4)(*)%. 1**)4+,2%.(1) ?4"&)%.(2) B: 
         L)(">+"[&2%].(3) [1>]'%.(4) 
      D] = T 404. - On A the artist has conflated the fight at the 
         games with the fight between Polydeukes and Amykos 
         (Beazley). For inscriptions and subject see AJA 64. - 
         Matheson 229f. also discusses the subject which has been 
         disputed: reversing A and B, she suggests [L2($]'% rather 
         than [1>]'% for the standing figure (if the inscription 
         refers to him): the shade of the dead man attending. For B, 
         Matheson follows Korshak who interprets the scene as the 
         foot race between Hippomenes and Atalanta; Hippomenes is 
         tying his sandal rather than wrestling. But there are 
         difficulties (Amykos does not fit and Kleomolpos is an 
         unknown name); hence the interpretation is uncertain. 
         __________ 
         (1)Peleus misnamed. (2)boxer; misnamed. (3)being crowned. 
         (4)standing; the complement [1>]'% is Beazley's; another
         suggestion is [L+($]'%. 
 
      3473. 
      Ferrara, Museo Nazionale di Spina 2890. 
      A] RF calyx krater. From Spina. Achilles Painter. Third quarter 
         fifth. *P.E. Arias, CV, Italy 37, pl. 20,1-4. *S. Aurigemma, 
         Il R. Museo di Spina(1) (1935) 163-65. Bothmer, Amazons 161/4 
         and 170. ARV(2) 991/53, 1677, Para. 437, Add.(2) 311. *Photo. *S. 
         Aurigemma, La necropoli di Spina in Valle Trebba 2 (1965) pls. 
         15 and 22. *N. Alfieri, Spina, Museo Archeologico Nazionale di 
         Ferrara 1 (1979) 60, figs. 139-41. Script 745. *J.H. Oakley, 



         The Achilles Painter (1997) 10, 11, 49-50, 123/70, fig. 21 
         (profile), pls. 34-35. Delete ref. to Eye of Greece, pl. 5a, 
         in Add.(2). M. Denoyelle in J.H. Oakley, W.D.E. Coulson, O. 
         Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 405 n. 33. 
      B] A-B: (continuous:) Theseus and the Amazons: A: Perithoos 
         to right, stabbing Andromache; Pyrgomache, collapsed; 
         Theseus to right, fighting Antiope (who is over the right 
         handle). B: tree to right of Antiope; Greek to right, 
         fighting Amazon on horseback; Greek to right attacks 
         Eumache (who is on A, on the other side of the handle). 
      C] ;"4'.2. L+-$:6%. ?,>-)4'.2.(1) L"[-]0)4'.2, retr. I+#+"%.(2) 
         ?,/$)*+$'. [?5$)*]+$:2% 1 &'([)%].(3) 
      D] = VT T 1052. The surface is in poor condition; the phs. do 
         not show the inscriptions. Ionic alphabet (except perhaps 
         I+#+"%). Mended in antiquity. The scene probably inspired by a
         wall painting (see Oakley 50 n. 169) [note that the scene 
         ignores the handle divisions between A and B]. Oakley prints Ionic   
         letters except for three-stroke sigma in &'([)]%, which he mentions 
         on p. 11. According to Oakley 10 the inscriptions are incised; so also 
         Denoyelle; I had not noticed it.
         __________ 
         (1)Bothmer; missed by Aurigemma and Arias. (2)I2#+"%, Bothmer, 
         but see Script, 109 n.4. (3)&'([)]%, Bothmer. My readings 
         mostly after Aurigemma. 
 
      3474. 
      Ferrara, Museo Nazionale di Spina 2892. 
      A] RF calyx krater. From Spina. Manner of the Peleus Painter. 
         Third quarter fifth. *P.E. Arias, CV, Italy 37, pl. 19,1-2. 
         *S. Aurigemma, Il R. Museo di Spina(1) (1935) 174, pl. 93. ARV(1) 
         678/30,(1) ARV(2) 1041/6, 1679, Para. 443, Add.(2) 319. LIMC iii, 
         pls. 375 Dionysos 656; iv, pl. 141 Gigantes 315. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 245, 443/PEM7, pl. 153A-B. 
      B] Upper row: A-B: Gigantomachy. Lower row: A: two chariots, 
         one driven by Nike. B: Gigantomachy. 
      C] Upper row: A: above the head: G+"%. Above the head of a 
         falling giant: L)-[9"-$6,]. To Poseidon's right: 
         [L)#+$]>8,. Above the giant fighting him: L)[("O)/+%]. B: 
         to right of Dionysus' head: Q$),"#)%. Above Athena's head 
         (she faces left): ?:2,['$']. Apollon. Lower row: A: Nike 
         is the charioteer of the chariot in front. Above the 
         chariot: B$&2. No doubt, originally the other charioteers 
         also had names.(2) 
      D] = T 300. 
         __________ 
         (1)wrong attribution to Polygnotos (Beazley in ARV(2)). (2)all 
         Greek readings from the photos. in CV, as Arias' text is 
         unreliable. But Oakley also reads I2#+"%.
 
      3475. 
      Ferrara, Museo Nazionale di Spina 2893. 
      A] RF calyx krater. From Spina, Valle Trebba, tomb 617. Peleus Painter. 
         Third quarter fifth. 440-430.(1) *S. Aurigemma, Il R. Museo di Spina(1) 
         (1935) 194-99, pls. 103-105, (2)223-7 and 221. *P.E. Arias, CV, Italy 
         37, pl. 22,2-4 (bibl.). *AM 83 (1968) 149 and n. 2, pl. 51,1 
         (detail of Thetis with inscription). ARV(2) 1038/1, 1679, Para. 
         443, Add.(2) 319 (much bibl.). *Photos. and dr. Boardman, ARFV 
         ii, fig. 142, E.G. Pemberton, `The Name Vase of the Peleus Painter,' 



         JWalt (1977) 62-71, figs. 1-5. Robertson, AVCA 214 (not ill.). *Y. 
         Korshak, `Der Peleusmaler und sein Gefährte der Hektormaler,' AK 23 
         (1980) 134/PM 26, pl. 29,1 (A). *S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 110, 436/PE1, pl. 91 
         (A; shows several inscriptions, but small). LIMC ii, 144 
         Aphrodite 1505; pl. 259 Apollo 845; v, 323 Hermes 434. J.H. Oakley 
         and R.H. Sinos, The Wedding in Ancient Athens (1993) 31 and nn. 56-59, 
         fig. 74 (A). 
      B] A: Wedding of Peleus and Thetis: Th. in a chariot; to her 
         right, P. mounting; at left, Hekate with torches; at the 
         far left, Hermes; behind the horses, Apollo citharoedus; at 
         the far right, Aphrodite crowns P. B: warrior leaving home 
         (man, youth, young warrior, Nike). 
      C] A: ;-42%.(2) Above Hekate's head, horizontal: ;&'{&}/+.(3) 
         Above Apollo's head: ?*)(‹(›8,. Above Thetis' head: I+/$%. 
         Similar: [L]2(+"‹%›.(4) ?9-)>$/2.(5) 
      D] = T 617. Good photos. of ;7?73J and ?L=!oB in Aurigemma. For 
         the appearance of Hekate see Robertson. - The omega seems 
         to have a special shape with a closed circle, for which 
         see Script, p. 166. Ionic alphbet.
         __________ 
         (1)`Entwickelte Reifeperiode' (K.). Parthenonian (M.). (2)CV, 
         text: J-42%. Syllabic heta? (3)CV, text omits the extra 
         kappa, but it is there; miswritten. (4)Aurigemma: [L]2(+"[%], 
         but the photo. seems to show that there is not room for the 
         final sigma; so also CV, text. (5)the rendering of the names 
         in Matheson is not accurate. 
 
      3476. 
      Ferrara, Museo Nazionale di Spina 2894. 
      A] RF neck amphora. From Spina. Peleus Painter. Third quarter 
         fifth.(1) * S. Aurigemma, Il R. Museo di Spina(1) (1935) 200-204, 
         pls. 106-107. CV, Italy 37, pl. 2,3-5. Y. Korshak, AK 23 
         (1980), pls. 27,1,3 and 32,3 (A, B). S.B. Matheson, Polygnotos 
         and Vase Painting in ARV(2) 1039/11, 1679, Para. 443, Add.(2) 319. 
         S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 109-10, 438/PE14, pl. 87 (A). 
      B] A: Departure of a Warrior: a young warrior; Nike with 
         an oinochoe. B: three youths. 
      C] A: to right of the warrior's head: [&']()%. Above the head 
         of Nike: &'(+. 
      D] = T 422. Mixed alphabet. 
         __________ 
         (1)very early (Korshak). Not earliest, Parthenonian (Matheson). 
 
      3477. 
      Ferrara, Museo Nazionale di Spina 2897. 
      A] RF volute krater. From Spina, Valle Trebba, tomb 128. Group of 
         Polygnotos. Curti Painter (Halm-Tisserant). Third quarter 
         fifth. *S. Aurigemma, Il R. Museo di Spina(1) (1935) 180-85, 
         pls. 96-98 (phs. and dr.). *Beazley, JHS 56 (1936) 91 
         (inscriptions). *Photo. Arias, Arch. Class. 10, 21-23 
         (inscriptions). *P.E. Arias, CV, Italy 37, pl. 11,1-4 (much 
         bibl.). *ARV(2) 1052/25, 1680, Para. 442, 444, Add.(2) 322 (much 
         bibl.). N. Alfieri, Spina, Museo Arch. Naz. di Ferrara i 
         (1979) 69-70, figs. 157-59. M. Halm-Tisserant, `Le peintre de 
         Curti,' REA 86 (1984), pl. 4. Boardman, ARFV ii, fig. 157,1,2. 
         I. Lucas, `Meaning and Place in the Cult Scene on the Ferrara 
         krater T128,' in R. Hägg, ed., The Iconograpghy of Greek Cult 
         (1992) 73-83. Robertson, AVCA 214 and n. 129.(1) S.B. Matheson, 



         Polygnotos and Vase Painting in Classical Athens (1995) 
         278-79, 379/CUR7, pl. 116A-C (A, B). 
      B] In the center of A: Sabazios(?) and Cybele(?), each with a 
         phiale, seated under a canopy.(2) On both sides and around 
         the vase, a priestess and votaries dancing to the flutes. 
      C] A: above and to right of S.'s head: 
         vacat 3 .(.))%.(3) To right of C.'s tiara: &')+.(4) 
      D] = T 128 VT. The inscriptions had been repainted, but have 
         been cleaned. For a discussion of the subject see 
         Robertson. 
         __________ 
         (1)bibl. on inscriptions: Arias, ArchClass 1958, 21ff. 
         Alieri-Arias, Spina 71ff., pls. 74-81. Iidem, Guida 137ff. 
         Aurigemma, Scavi 48-51, pls. 20-30. S. Patitucci, in Arte 
         ant. mod. 16 (1962) 146-65. (2)so Simon (Arias and Patitucci 
         agree); Beazley in ARV(2) prefers this to his own (Dionysus 
         with Semele or Ariadne). (3)so the dr. (pl. 97); ....)%, 
         text. Aurigemma 1935 restores: 1'&.)%. (4)so the photo.in 
         Aurigemma; Aurigemma 1935 has 7!=; in dr., and text. For 
         &')+ for &'(+ see Script 175 and 1177a. - Arias in CV 
         reads, before the divinities: &'()% and &'(+, and this is 
         repeated by Matheson. 
 
      3478. 
      Ferrara, Museo Nazionale di Spina 3058. 
      A] RF hydria (kalpis). From Spina, Valle Trebba, Tomb 271. 
         Polygnotos. Third quarter fifth. *S. Aurigemma, Il R. Museo di 
         Spina(1) (1935) 226, pl. 122. *CV, Italy 37, pl. 30. ARV(2) 
         1032/58, 1679, Para. 442, Add.(2) 318. Script 1142. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 34, 74, 232, 249, 359/63, pl. 28. 
      B] Pelops mounting a biga with winged horses; Peleus and 
         Thetis, both running; Nereid; panther; Nereus; another 
         Nereid. 
      C] Horizontal inscriptions: L+()K. I+[/$%]. [L+](+"%. 
      D] = T 271. ARV(2) 1679: "The names are inscribed, but I do not 
         understand the collocation of Peleus and Pelops." Matheson, 
         on p. 232 and n. 84, mentions an attempt by M. Robertson 
         (in a review of Aurigemma in Gnomon 39 (1967) 822) to 
         explain the juxtaposition of Pelops and Peleus. The 
         alphabet is Attic except for psi. 
 
      3479. 
      Ferrara, Museo Nazionale di Spina 3066. 
      A] RF bell krater. From Spina. Painter of the Ferrara Sinis. 
         Third quarter fifth. *S. Aurigemma, Il R. Museo di Spina(1) 
         (1935) 230, pls. 123-124. ARV(2) 1086/1, 1682, Add.(2) 327. 
      B] A: Theseus and Sinis. B: two youths. 
      C] A: Theseus.(1) 
      D] = T 512. There are two bell kraters by the same painter 
         from this tomb; the other is Ferrara 3063 (no record of 
         any inscription). 
         __________ 
         (1)according to Aurigemma(1). 
 
      3480. 
      Ferrara, Museo Nazionale di Spina 3089. 
      A] RF bell krater. From Spina. Polygnotos. Third quarter fifth. 
         Ca. 440. *N. Aurigemma, Il R. Museo di Spina(1) (1935) 236, pl. 
         127. *Nsc 1927, 12, pl. 20 (A). Beazley, AJA 33 (1929) 366/10. 



         Bothmer, Amazons 198/132, pl. 83,7. *ARV(2) 1029/21, Para. 442, 
         Add.(2) 317. TGV 39 and 59 (n. 5 of ch. 4). S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         351/P23, pl. 51A-B (A). 
      B] A: two Amazons on horseback; between them, another Amazon. 
         B: two women fleeing to a man. 
      C] A: the left Amazon on horseback: h$**)4'.+. Amazon on foot: 
         L+#$','#‹#›'. The right Amazon on horseback: Q)()*+. B: 
         between the two figures: &'()%. Under the foot, Gr.: 
         complex ligature: ?Q; or DQ; plus three unit strokes, two 
         short and one long.(1) 
      D] = T 411. Peisianassa: Beazley in AJA refers to the 
         Peisianakteion = the Stoa Poikile. Bothmer in `Amazons' cites 
         the expulsion of Dolopians from Skyros when the bones of 
         Theseus were brought to Athens and the Theseum was built. 
         The Amazons on this vase are inspired by paintings in the 
         Stoa Poikile and the Theseum. 
         __________ 
         (1)so Nsc.; TGV does not give a precise reading. 
 
      3481. 
      Ferrara, Museo Nazionale di Spina 3092. 
      A] Fr. of RF calyx krater. From Spina. Near Talos Painter. Late 
         fifth. *NSc 1927, 190-91, pl. 19,1 (retouched to show the 
         inscription). ARV(2) 1340, middle, Add.(2) 367. Robertson, AVCA 
         257, fig. 260. 
      B] A: Death of Talos: in the center, the body of Talos flanked 
         by the Dioscuri. 
      C] A: at the extreme left, at the height of Polydeukes' knees: 
         [a2]>+$'. 
      D] = `erratico' near T 312. The figure of Talos repeats that 
         of the Jatta vase; Polydeukes' attitude and chlamys are 
         similar; but it is by a hand different from that of the 
         Talos Painter (Beazley). 
 
      3482. 
      Ferrara, Museo Nazionale di Spina 4776. 
      A] RF oinchoe (chous). From Spina (Valle Pega?). Meidias Painter 
         (Beazley). Late Aison (L.-H.).(1) Last quarter fifth. Ca. 420 
         (L.-H.). *ARV(2) 1313/12, 1573, Para. 477, Add.(2) 362. J.R. 
         Green, `Choes of the Later Fifth Century,' BSA 66 (1971) 
         199,2. *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 
         203, 340/222, pl. 195,b. 
      B] Symposium: at left, two naked youths dancing, one with a 
         wineskin of unusual shape, the other with two long sticks; 
         in the center a burning lamp [so L.-H.; it looks more like 
         a kottabos-stand]. At right, a couch, on which sit a girl 
         playing the flutes and a man. 
      C] Above the left dancer: Q$&'!$)%. Above the girl: Q$K$�.(2) 
      D] = T 108 A VP (so listed in L.-H.). Theatrical names? Dipsio 
         is curious, since women were not allowed to drink, at least 
         in public. 
         __________ 
         (1)Class of Ferrara T 108A (Green). (2)after Beazley. 
 
      3483. 
      Ferrara, Museo Nazionale di Spina 8095. 
      A] RF oinochoe. From Spina. Unattributed. Ca. 400. *TGV 166/22F 
         10. L. Massei, Gli askoi a figure rosse nei corredi funerari 
         delle necropoli di Spina, 285-86. 



      B] Subjects not mentioned in TGV. 
      C] [Under the foot,] Grr.: including .)+% and )!$,).(1) 
      D] Johnston considers chous a vase name here, but could it 
         be a measure? 
         __________ 
         (1)so the sketch on p. 166. 
 
      3484. 
      Ferrara, Museo Nazionale di Spina 9356. 
      A] BF prize Panathenaic. From Spina. Berlin Painter. 480-470. 
         *ARV(2) 214, Para. 177 (add to ABV 408 as 2 bis), Add.(2) 197. 
      B] A: Athena. B: chariot. 
      C] A: athla inscription. 
      D] = T 11 C VP. 
 
      3485. 
      Ferrara, Museo Nazionale di Spina 9380. 
      A] RF dinos on stand. From Spina, Valle Pega, Tomb 11 C. 
         Polygnotos. Third quarter fifth. *S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 350/P18, pl. 8. 
         ARV(2) 1029/17, 1707, Para. 442, Add.(2) 317. G. Gualandi, `Il 
         pittore di Kleophon rinvenuto a Spina,' Arte Antica e Moderna 
         5 (1962) 227ff., pls. 78-79.(1) 
      B] Symposium with komos. The ph. shows: at left, a bearded 
         figure reclining on a couch; youth with a stick; youth with 
         a cup and oinochoe at a large dinos on a stand; woman 
         playing the flutes; another figure. 
      C] ?*+,)-$%.(2) 7(+'‹$›,)%.(2) 
      D] = T 11 C VP. ?*+,)-$% is listed, ca. 430, in LGPN ii. 
         7(+'$,)% is not listed from this vase there. 
         __________ 
         (1)wrongly states that Beazley attributed the vase to the 
         Kleophon Painter. (2)after M.'s cat. My restoration. 
 
      3486. 
      Ferrara, Museo Nazionale di Spina 19,108. 
      A] RF cup. From Spina. Connected with Adria Painter.(1) Early 
         fifth.(2) *E. Pöhlmann, Würzburger Jahrbücher NF 14 (1988) 16 n. 
         71, 18-19, figs. 4-6 (bibl.). ARV(2) 349/1 (no bibl.). Beck, 
         [Album?] ii, no. 7 1. Beazley Archive db, no. 203,657 (no 
         bibl.). 
      B] Int.: youth seated frontally and playing the lyre; on the 
         wall, a bag and a `cross'. Ext.: school: A: two seated 
         youths facing, with book rolls; at right, a youth seated 
         frontally, with stylus and tablets; two tied-up tablets 
         (satchels) and a `cross' are on the wall. B: a seated youth 
         with stylus and tablets; in the center, a seated youth 
         holding up a lyre; at right, a seated youth with a book 
         roll; on the wall, tied-up tablets (satchels) and a 
         `cross'. 
      C] Int.: above the youth's head: &'()%. A and B: the book 
         rolls have letters on them, both inside and on the 
         rolled-up parts. Pöhlmann mentions: ?, ;, G and `Argive' 
         lambda. 
      D] = T 45CVP. Pöhlmann thinks this the earliest example of the 
         combination of book rolls, tablets and musical instruments. 
         __________ 
         (1)but not Antiphontic; recalls Ancona Painter (ARV(2)). (2)the 
         tomb after 475, but the vase is earlier. 
 



      3487. 
      Ferrara, Museo Nazionale di Spina 20,298. 
      A] RF pyxis. From Spina. Marley Painter. Third quarter fifth. 
         440-430 (G. de S.). *ARV(2) 1277/22, Add.(2) 357. *H. Galllet de 
         Santerre, BCH 100 (1976) 291-98, figs. 1-4. G. Riccioni, Arte 
         Antica e Moderna 34-36 (1966) 173-81, pls. 70-72, fig. 1 (dr. 
         showing inscription) (the main publication). Robertson, AVCA 
         232. 
      B] Sacrifice by Leto and her children at Delos: Leto with a 
         phiale; a doe and a palm tree; Apollo with kithara and 
         phiale and Artemis with an oinochoe, on either side of a 
         kind of a low altar; olive tree; Delos with a phiale is 
         seated to left on the Delphic omphalos; Hermes; tripod. 
      C] Written by the nymph who is sitting on a rock: Q2()%. This 
         is the only inscription. 
      D] = T 27 C VP. Delos was a sister of Leto (Burn). Mixed 
         alphabet. 
 
      3488. 
      Ferrara, Museo Nazionale di Spina 33,857. 
      A] RF cup. From Spina. Epidromos Painter. Last quarter sixth. 
         *ARV(2) 1627/11 bis, 1577/9 bis, Add.(2) 174. 
      B] Int.: a naked woman cup bearer, with ladle and cup. Ext.: 
         plain. 
      C] Int.: ;*$>-)4[)%] &'()%, ,'$.$. ‹;*$›>-‹)4›%.(1) 
      D] = T 115 D VP. 
         __________ 
         (1)>-)%: apparently complete, Beazley. Seems part of 
         Epidromos: probably a false start. 
 
      3489. 
      Ferrara, Museo Nazionale di Spina T 11C VP. 
      A] RF cup. From Spina, Valle Pega. Eretria Painter. Third quarter 
         fifth. 430-425 (L.-H.). *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 36, 316/39, pls. 38-39. ARV(2) 1254/77. 
      B] Int.: trainer and athlete (both young). A: discobolus; 
         young trainer; jumper; youth; acontist. B: three athletes, 
         that in the center a discobolus; youth and trainer. 
      C] A: above the scene, widely spaced: a+(',$*‹*›)% &['(])%. 
         B: similar: [<]-"#$*‹*›[)%] [&']()%.(1) 
      D] = 9368. The kalos-names are not in Beazley. LGPN ii has 
         both names but not these instances. Mixed alphabet. Ionic 
         lambda. Three-stroke sigma. 
         __________ 
         (1)L.-H. writes both names with a single pi, as she does also 
         for Hip<p>olytos in Ferrara T 128, q.v., which is also by 
         the Eretria Painter. Is this her mistake? (By this time 
         long consonants should be written out.) 
 
      3490. 
      Ferrara, Museo Nazionale di Spina T 128. 
      A] RF cup. From Spina. Eretria Painter. Third quarter fifth. 
         435-430 (L.-H.). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 33, fig. 7,b (dr. of detail) 148, 316/37, pls. 34-35. S. 
         Aurigemma, Il R. Museo di Spina(1) (1935) 179,i,5, pls. 32-34. 
         *ARV(2) 1252/52, Add.(2) 354. 
      B] Int.: Apollo with a lyre, and the muse Kleo. A: departure 
         of two youths, with two women with phiales and a bearded 
         man with a scepter at left. B: departure of two youths, 
         with a woman holding two phiales; youth and a bearded man 



         with a scepter at left. 
      C] Int.: above Apollo: ?*)((),. Beside the muse: 7(+8. Ext.: 
         the pertinence of the names is unclear, but see below: A: 
         ?,/+,)-. <-"#+!%.(1) 7(+)!.(2) B: 1*‹*›[)]("/)[%].(3) I+',6. 
         Beazley's readings are less complete: ?[,]/+,)-. <-"#$.... 
         1*[*)]("/)[%] [note my suggestion below.] ...)+.(4) 
      D] = 3035. L.-H.: the Ext. depicts the departure of Trojan 
         heroes before the Trojan War: note Antenor (here the old 
         king); Theano, the woman holding two phiales, is his wife. 
         Their two sons are Hippolytos and Chryses. Is Kleo's name 
         influenced by the name of the muse on the Int.? Note that 
         Apollo was on the Trojan side. Cf. the departure of 
         Achilles on Munich inv. 7638, L.-H., cat., no 43, which is 
         also by the Eretria Painter. - Note that Beazley in ARV(2) 
         does not give a mythological explanation. He refers to 
         ;(+,2% ?*'$/2#$% 243-44. - Mixed alphabet. Ionic lambda. 
         Three-stroke sigma. 
         __________ 
         (1)so L.-H. in the cat.; the sketch on p. 33, fig. 7,b, shows 
         the inscription starting above the head of the youth in the 
         center and stretching out to the right (the woman with the 
         phiale): <-"#[+]%. (2)L.-H. has an unclear note in the cat. 
         about the position of Antenor and Kleo on A. (3)L.-H. has: 
         1*[)]("/)[%]. Could it be (Beazley's reading): 
         1*[*)]("/)[%]? For the spelling with single pi (if that is 
         right) see Ferrara T 12C. (4)the inscriptions are mostly taken 
         from the sketches in L.-H.'s cat. 
 
      3491. 
      Ferrara, Museo Nazionale di Spina T 212 VT. 
      A] RF cup. From Spina. Penthesilea Ptr. (Int.). Splanchnopt Ptr. 
         (Ext.). Second quarter fifth. Ca. 470 (Arias). *P.E. Arias, 
         CV, Italy 37, pl. 32,1-5. Alfieri-Arias, Guida 166ff. ARV(2) 
         880/12, 891/3, 1673, Para. 428, Add.(2) 301 (much bibl.) and 
         302. 
      B] Int.: Zeus and Ganymede. A: youth leading a horse; behind 
         the horse, a bearded man follows; youth with his stick and 
         another youth. B: in the center, youth with a horse; behind 
         the horse, a youth; at left, a man leaning on his stick, 
         and a youth; at right, youth leaning on his stick. 
      C] Int.: three times: h) *'$% &'()%. kalos is once misspelled 
         &''()%. 
      D] = 9351. ARV(2) gives the number as: T. 212 B VP. The 
         inscriptions from CV, text; the photos. do not show them. 
         Arias agrees with Beazley's attributions. 
 
      3492. 
      Ferrara, Museo Nazionale di Spina T 293. 
      A] RF cup. From Spina. Calliope Painter. Third quarter fifth. 
         *ARV(2) 1259/2. *A. Queyrel, `Les Muses a l'École: Images de 
         quelques vases du Peintre de Calliope,' AK 31 (1988) 91/5, 92 
         n. 9, pl. 21,1,3,5. 
      B] Int.: Clio and Mousaeus, A: youth holding a lyre, with a 
         woman and a youth; a naked youth and a woman. B: youth and 
         two women; woman holding out a lyre, and a youth. 
      C] Int.: Kleio.(1) Mosaios.(1) A: B'$'. B: B['$]'. [7](+6. - Q.'s 
         readings differ from Beazley's but are also very poor: 
         Int.: a)#'$)%. A: (I convert her `...' to `[--]'): [--]'. 
         a)#'). [--]'+). [Should this not be: [7](+6(?)] ?[--]%. 
         [Sigma printed as three-stroke.] B: 1?[--]'. 1?. 7([--]+). 



         [i.e., 7(+6(?).] L)(!)$. [`arrow' lambda.] The pictures do not show 
         the inscriptions. On p. 92 n. 9, Q. says that Clio appears 
         twice, on the Int. and on B, at right [but I wonder if she 
         does not appear on A also.] Musaeus appears both on the 
         Int. and on A, left. [I do not know which figures go with 
         which names.] 
         __________ 
         (1)I assume these figures are inscribed. 
 
      3493. 
      Ferrara, Museo Nazionale di Spina T 381. 
      A] RF volute krater. From Spina. Altamura Painter. Second quarter 
         fifth. *CV, Italy 37, pls. 3-4. ARV(2) 589/3, 1660, Para. 393, 
         Add. 129. Script 672. 
      B] A: neck: victorious citharode. Body: Zeus handing the 
         infant Dionysus to his nurses. B: neck: men, youths and 
         boys. Body: athletes. 
      C] Nonsense: on the neck of B: at right, a stele with random 
         meaningless letters and a youth stooping to read them. 
      D] Is the stele a meta? See Adolphsek 134 and Script, p. 100 with 
         n. 7. The inscription might suggest a kalos-inscription. 
 
      3494. 
      Ferrara, Museo Nazionale di Spina T 412. 
      A] RF oinochoe. From Spina. Painter of Ferrara T 412. Late fifth. 
         *ARV(2) 1349/2 (top), Para. 483. 
      B] Amazons. 
      C] [&]'()%. (.)$#8,. 7(.)$(.)$8,.(1) 
      D] The names do not seem to have any relation to the Amazons. 
         For another oinochoe by the same painter and from the same 
         tomb see Ferrara 2513. 
         __________ 
         (1)letters [marked (.)] are hard to read (Beazley). 
 
      3495. 
      Ferrara, Museo Nazionale di Spina T 430. 
      A] Fr. of RF volute krater. From Spina. Peleus Painter. Third 
         quarter fifth. *ARV(2) 1039/10. *S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 438/PE13 (not ill.; 
         no bibl. except ARV(2)). 
      B] A: Bare shoulders; upper part of a man in chlamys and 
         petasos. 
      C] A: [--])#/-'/)%. 
 
      3496. 
      Ferrara, Museo Nazionale di Spina T 441. 
      A] RF skyphos. From Spina. Wedding Painter. Second quarter fifth. 
         *NSc 1927, 186, tomb 441 (not ill.). ARV(2) 924/32. 
      B] A: Nike holding out a wreath to a youth. B: Nike holding 
         out an object to a youth. 
      C] A or B: two-liner: h) *'$% &[']()%. 
 
      3497. 
      Ferrara, Museo Nazionale di Spina T 475. 
      A] RF cup. From Spina. Bonn Painter. End of sixth. *S. Aurigemma, 
         Il R. Museo di Spina(2) (1936) 63 and 61 (= (1), 61 and 59). ARV(2) 
         351/11, 1647, Para. 363, Add. 109. 
      B] Int.: archer. Ext.: plain. 
      C] Int.: Starting to right of the head: 1**'-.)%.(1) 
      D] Small letters. 



         __________ 
         (1)so ARV(2) and photo. in CV, but the text gives (wrongly?): 
         [h]$*'-.)% [&'()%]. 
 
      3498. 
      Ferrara, Museo Nazionale di Spina T 709. 
      A] RF oinochoe (trefoil). From Spina. Unattributed. Date? *S. 
         Aurigemma, Il R. Museo di Spina(1) (1935) 10, pl. 5. 
      B] At left, a winged figure; the rest not visible in the photo. 
      C] On the shoulder, to right of the handle, Gr.: F',:$**)%. 
      D] TGV p. 59, ch. 4 n. 5 speaks of a pair of oinochoae (by 
         implication Attic) with the name F',:$**)%, Spina ii, T 
         709, pls. 97-98. - The Gr. is not Attic. 
 
      3499. 
      Ferrara, Museo Nazionale di Spina T 711 B VP. 
      A] RF hydria. From Spina. Polygnotos. Third quarter fifth. *ARV(2) 
         1032/63, *Para. 442. *S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 361/P69 (not ill.). LIMC 
         i, 598 Amazons 180. 
      B] Amazonomachy. 
      C] ?.$(‹(›+"%. ?,>-‹)4›'.+. a'.'),.(1) Q'/.(2) 
      D] Note the old-fashioned letter forms and the single          ' 
         spelling. Dotted delta. 
         __________ 
         (1)Bothmer read a'.4),. (2)incomplete?, Beazley. Bothmer read 
         Q'/"($ (miswritten). 
 
      3500. 
      Ferrara, Museo Nazionale di Spina T 1039. 
      A] Fragmmentary RF cup. From Spina, Valle Trebba. Eretria 
         Painter. Third quarter fifth. 435-430 (L.-H.). *Lezzi-Hafter, 
         Der Eretria-Maler (Kerameus 6, 1988) 154, 314/25, pl. 20. ARV(2) 
         1252/51, Para. 469. 
      B] Amazonomachy: Int.: Greek stabbing an Amazon. A, B, each 
         (fragmentary): two pairs of Greek and Amazon. 
      C] Int.: to left of the Greek's shield: &'(P)P %. Along the margin, 
         in front of the Amazon: [--]+[--](?).(1) 
      D] = 26,902. - Is the epsilon part of a kalos-name or of the 
         name of the Amazon? - Mixed alphabet. Ionic lambda. 
         Three-stroke sigma. 
         __________ 
         (1)doubtful (`möglicherweise,' L.-H.). 
 
      3501. 
      Ferrara, Museo Nazionale di Spina T 1145. 
      A] RF calyx krater. From Spina. Iphigeneia Painter. Early fourth. 
         *S. Aurigemma, Il R. Museo di Spina(1) (1935) 221-23. ARV(2) 
         1440/1, Para. 492, Add.(2) 377. Script 833a. Boardman, ARFV ii, 
         fig. 350. Robertson, AVCA 277-78, fig. 281 (A). 
      B] A: Iphigeneia in Tauris. B: three satyrs. 
      C] A: Iphigeneia holds out a letter (tablet? folded sheet?) 
         with some nonsense letters on it. 
      D] The vase furnishes an illustration of Euripides' 
         Iphigenmeia in Tauris, combining different scenes. The 
         letter held by Iphigeneia is THE letter: Pylades raises his 
         hand to take it and hand it to Orestes. The Iphigeneia 
         Painter is akin to the Oinomaos Painter. 
 
      3502. 



      Ferrara, Palazzo Schifanoia 269 
      A] RF cup. Oltos. Last quarter sixth. Not early (Beazley). *ARV(2) 
         66/128, Add.(2) 166. 
      B] Int.: athlete pouring oil into his hand. Ext.: plain. 
      C] a+4‹,›6, &'()%. 
 
      3503. 
      Ferrara, Palazzo Schifanoia 270 
      A] RF cup. Epiktetos. Pamphaios potter. Last quarter sixth. *AJA 
         16 (1912) 271, fig. 3 (dr. after Boll. d'Arte, of which this 
         is an abstract). JdI 44 (1929) 164/22. ARV(2) 75/55, Add.(2) 168. 
      B] Int.: komast with drinking horn and oionochoe running. 
         Ext.: plain. 
      C] Int.: ;*$&/+/)% +0-'9#+,. 
 
      3504. 
      Fiesole, Costantini collection. 
      A] RF cup. Unattributed. Last quarter sixth. *E. Paribeni, CV, 
         Italy 57, pl. 45,1,3,5; facs. of Gr., p. 21. Mostra Mercato di 
         Firenze 1971 ... 
      B] Int.: discobolus; at right, pick axe; at left, on the 
         ground, halteres. Ext.: plain. 
      C] Int.: to left and right of the youth's head, following the 
         margins: &'()%, retr. and h) ^ *'$%.(1) Under the foot, Gr.: 
         ligature of alpha and Attic gamma(?). 
      D] The Gr. could also be a ligature of mu with alpha inserted. 
         Not in TGV. The two Fiesole cups must be from the same 
         workshop. 
         __________ 
         (1)I am not certain that this reading, from the photo., is 
         correct. Paribeni says in the text: *'$% &'()%. 
 
      3505. 
      Fiesole, Costantini collection. 
      A] RF cup. Unattributed. Last quarter sixth. *E. Paribeni, CV, 
         Italy 57, pl. 45,2,4,6 (no bibl.). 
      B] Int.: acontist about to throw. Ext.: plain. 
      C] Int.: &'()%, retr. and h) *'$%.(1) 
         __________ 
         (1)probably in the same position as on the cup, pl. 45,1,3,5, 
         with which P. compares this vase. But I think they are not 
         by the same hand, but should be from the same workshop. 
 
      3506. 
      Fiesole, Costantini collection. 
      A] RF stamnos. Hermonax. Second quarter fifth. *TGV 116/3D 23, 
         134/9E 112. Philippaki, Stamnos (1967), fig. 15. ARV(2) 484/20, 
         Add.(2) 248. 
      B] A: Poseidon and two women. B: man and two women. 
      C] Under the foot, Grr.: !1. ?-$‹›. 
      D] Ex Roman Market. Johnston 205 connects !1 with (2&":)% as 
         a "conscious etacism"; see also his n. 1. On p. 116, he 
         says that the vase has a strange collection of marks: hence 
         there must be more Grr. I think Ari<> must be a proper name 
         (trader or owner). 
 
      3507. 
      Florence. 
      A] Plate. From Pitigliano. Unattributed. Second half sixth. *NSc 
         1903. 276. 



      B] No figured decoration? 
      C] Etruscan Fr.: Apunies vac. 
      D] The plate is said in NSc to be Attic. - NSc compares NSc 
         1892, 372 and 1898, 54. 
 
      3508. 
      Florence. 
      A] Fr. of skyphos of Hermogenean type.(1) Unattributed. Priapos 
         potter. Third quarter sixth. *Beazley, JHS 52 (1932) 203 (not 
         ill.). Beazley, BSA 29 (1927-28) 202 (not ill.). ABV 170/4. 
      B] No figured decoration preserved. 
      C] L-$'*)% +*)$+[#+,].(2) 
         __________ 
         (1)rather than a LM cup (so ABV; in JHS, Beazley says, perhaps 
         a BF kotyle, similar to a Gordion cup). (2)all other Priapos 
         signatures have +*)$+#+,. 
 
      3509. 
      Florence. 
      A] BF cup. Unattributed. Euarchos potter. 575-525 (Bea. Arch.). 
         *Beazley Archive db, no. 30,407. Prospettiva Rivista delle 
         Arti antica e moderna (Siena) 3 (1975) 45-47, figs. 1-7. 
      B] Int.: Gorgoneion. 
      C] Int.: ;"'-.)[% +*])$+#+, a1.(1) 
         __________ 
         (1)transcribed by me from Bea. Arch.: EUARXO[S EP]OIESEN MI. 
         [The last two letters should be part of 4+ or +4+.] 
 
      3510. 
      Florence. 
      A] Fr. of BF lip cup. Anakles potter. Third quarter sixth. 
         550-540. *Boll. d'Arte Nov. 1928, 226, fig. 15,1 (inscr.). 
         *Beazley, JHS 52 (1932) 183. ABV 159/2. Script 231. 
      B] Int.: tongue pattern preserved. Ext.: perhaps plain. 
      C] Between handle roots: ?,'&(+%. 
      D] Inscription after ABV. A band-cup type signature. Name only? 
 
      3511. 
      Florence.(1) 
      A] BF lip cup. Sakonides. Third quarter sixth. 550-530. ABV 
         171/9. Script 258. Non vidi. 
      B] On the lip, A, B, each: outline head. 
      C] Handle zone: "Unmeaning inscription of the same nature as 
         in London B 402." (ABV). 
      D] London B 402 has short imitation inscriptions in small 
         letters. 
         __________ 
         (1)The number is 71,009. 
 
      3512. 
      Florence. 
      A] Fr. of lip cup.(1) Unattributed. Third quarter sixth. *Para. 
         75/under **GENEVA MARKET (Koutoulakis) (mention). 
      C] [---]+" /)$. 
      D] End of an inscription: [#" .'$-+ &'$ *$+$] +" /)$. 
         Parallels in Para., beginning with an unsigned cup by the 
         Tleson Painter. 
         __________ 
         (1)it is not clear from Beazley's mention whether the vase 
         was decorated. 



 
      3513. 
      Florence. 
      A] Fr. of lip cup.(1) Unattributed. Third quarter sixth. *Para. 
         75/under **GENEVA MARKET (Koutoulakis), mention. 
      C] [---]/)$. 
      D] End of an inscription: [#" .'$-+ &'$ *$+$ +"] /)$. 
         Parallels in Para., beginning with an unsigned cup by the 
         Tleson Painter. 
         __________ 
         (1)it is not clear from Beazley's mention whether the vase 
         was decorated. 
 
      3514. 
      Florence. 
      A] Fr. of lip cup. Unattributed.(1) Hermogenes potter. Third 
         quarter sixth. *Beazley, JHS 52 (1932) 184 (not ill.). ABV 
         165/1. 
      B] A: plain. 
      C] A: h+-4)0+,+% +*)$+[#+,]. 
      D] On the Hermogenes signatures see Script, p. 51. 
         __________ 
         (1)may go with Louvre F 88 and Basel Market (ABV). 
 
      3515. 
      Florence. 
      A] Fr. of lip cup. Unattributed.(1) Hermogenes potter. Third 
         quarter sixth. *Beazley, JHS 52 (1932) 184 (not ill.; no 
         bibl.). ABV 165/2. 
      B] A: probably plain. Palmettes. 
      C] A: h+-4)0+,+% +[*)$+#+,]. 
      D] I take it that Beazley did not think that this could be 
         from the same cup as ABV 165/1. 
         __________ 
         (1)may go with Louvre F 88 and Basel Market (ABV). 
 
      3516. 
      Florence. 
      A] Fr. of BF lip cup. Tleson Painter. Tleson potter. Third 
         quarter sixth. *ABV 179/20. Beazley, JHS 52 (1932) 172. 
      B] A: lip: feet of a goat or fawn. 
      C] A: handle zone: [3(+#6, h)] B+'-.6 +[*)$+#+,]. 
 
      3517. 
      Florence. 
      A] Plain lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *ABV 181/6. Beazley, JHS 52 (1932) 180. 
      B] A, B, each: plain. 
      C] A, B, each: regular signatures of Tleson. 
      D] The inscriptions are in same style as on attributed figured 
         vases (Beazley). 
 
      3518. 
      Florence. 
      A] Fr. of lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Beazley, JHS 52 (1932) 184 (not ill.; no bibl.). ABV 
         182/26. 
      B] A: probably plain. Palmettes. 
      C] A: 3(+#6, h) [B+]'-.6 +*)$+#+,. 
 



      3519. 
      Florence. 
      A] Frs. of eleven LM (lip and band) cups. Tleson Painter; Tleson 
         potter. Third quarter sixth. *Beazley, JHS 52 (1932) 193 
         (mention). ABV 182/29-39. 
      B] Not given. Palmettes. 
      C] All with signatures of Tleson. 
 
      3520. 
      Florence. 
      A] Fr. of band cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Beazley, JHS 52 (1932) 191 (not ill.). ABV 183/50. 
      B] A: no figured decoration preserved. 
      C] A: 3(+#6, h) B+'-.6 +*)$+#+,. 
 
      3521. 
      Florence. 
      A] BF band cup.(1) Unattributed. Third quarter sixth. *dr. 
         *Beazley, Proc. Brit. Acad. 33 (1947) 216 0 2 (not ill.). 
      B] Erotic scene: a nude youth carrying two wreaths; man 
         embracing another youth who holds up a wreath. 
      C] Nonsense: above the left youth: *#+$,. To his left: 
         '+$"*#$. To right of his legs: '5,*+%.(2) To right of the 
         right youth's head: '$2+.(3) To right of his legs: /'#+#/(+. 
      D] Ex Vagnonville. I do not know whose drawing this is. 
         __________ 
         (1)patch band cup (Beazley). (2)so the dr.; I thought the xi 
         was meant for an epsilon. (3)the first letter could be a 
         delta. 
 
      3522. 
      Florence. 
      A] Fr. of band cup. Unattributed. Third quarter sixth. 550-530. 
         *Beazley and Payne, JHS 49 (1929) 268 (not ill.). 
      C] Nonsense: *#)$&#. 
      D] Beazley and Payne compare London B 600.40, q.v. 
 
      3523. 
      Florence. 
      A] Fr. of LM cup, probably a BF lip cup. Unattributed. [--]kles 
         potter. Third quarter sixth. Early. *ABV 187, top. *Beazley 
         and Payne, JHS 49 (1929) 266. 
      B] Int.: horseman. 
      C] A: in large letters, I assume in the handle zone: 
         [--]&(+% +*)$[--]. 
      D] Beazley and Payne suggested: 
         possibly [?-.$]&(+% +*)$[+#+,], but that is not repeated 
         by Beazley elsewhere. 
 
      3524. 
      Florence. 
      A] Fr. of LM cup. Unattributed. Third quarter sixth. *Beazley, 
         JHS 52 (1932) 182 (not ill.). R. Blatter, AA 1 (1973) 69 (mention).
      B] A: no figured decoration preserved. 
      C] A: .'$-+ &'$ *-$6 4+. 
      D] Beazley compares Northwick Park, Spencer Churchill. For 
         more comparanda see Script, p. 48 and n. 44: Copenhagen NM 
         169; Ostermundigen, Blatter. `Hail thee and buy me'. *-$) = 
         *-$8. 
 



      3525. 
      Florence. 
      A] Fr. of BF cup, type A. Unattributed.(1) Ca. 530-520. *ABV 235. 
      B] Int.: a reserved circular area.(2) A: male legs; below, a 
         pair of lines and rays as in Vatican 456. 
      C] Int.: .'$-+ &'[$ *$+$]. 
      D] Parallels for the position of the inscription are in ABV: 
         Vatican 456 (see below); Cab. Méd.; Athens 1812 and 1813 
         and 1931 (but except for the first the inscriptions are 
         different). 
         __________ 
         (1)listed in section xv of the chapter on the potter 
         Nikosthenes and compared to Vatican 456 (ibid.; see also 
         Script 226, fig. 68) for the position of the same 
         inscription and other features. (2)Vatican 456 has a dot 
         surrounded by two circles on the interior; I wonder if this 
         is true of the Florence fr. too. 
 
      3526. 
      Florence. 
      A] Fr. of BF eye cup. From Pitigliano. Unattributed. Sixth. *ABV 
         670, Add.(2) 148. NSc 1898, 55 (Int.). M. Cristofani, ed., Gli 
         Etruschi in Maremma (Milan 1981) 86, fig. 60 (A). 
      B] Int.: fawn, feline. A: between eyes, fight. 
      C] Int.: !"&)% &'()%. 
      D] Beazley says that this is an earlier Lykos than on any 
         other vase; he puts the kalos-name with a question mark, 
         but why? 
 
      3527. 
      Florence.+ 
      A] Fr. of BF eye cup. Unattributed. Pamphaios potter. Last 
         quarter sixth. *ABV 236/3. *AJA 88 (1984) 348/6. 
      B] A: part of the left eye. 
      C] A: above the brow: [L]',9'$)% [---].(1) 
      D] + Villa Giulia. 
         __________ 
         (1)the Florence fr. has [--]',[--], the Villa Giulia, 
         [--]9'$)%. 
 
      3528. 
      Florence. 
      A] Small neck amphora in Six' technique. From Saturnia. 
         Unattributed.(1) Late sixth or early fifth. *ABV 672. *Vidi (A 
         only). 
      B] A: satyr dancing. B: similar. 
      C] A, B, each(2): L+$#',>-[$]>+% &'()%.(3) 
      D] Both Peisandros and Teisandros are found in Attica, but 
         neither form in -ides is listed in PA or Pape; LGPN ii has 
         P. only here. 
         __________ 
         (1)for similar vases see Beazley in ABV and Para. 318. 
         (2)probably once on each side; Beazley simply says that it 
         occurs twice; he does not say that it is Gr. (3)so ABV. My 
         reading: starting to right of the satyr's face, diagonally 
         downward, Gr.: (L)+$#‹'›,>-[$>]+% &'()%. The "pi" has a 
         proper hook (though short), but the horizontal extends to 
         the left of the long vertical, whence I considered 
         (3)+$#‹'›,>-[$>]+%, no doubt wrongly. I think Beazley's 
         reading and mine are from different sides. 



 
      3529. 
      Florence. 
      A] Fr. of BF/RF cup. Unattributed. Class of Standard Eye Cups: 
         Bilingual. Last quarter sixth. *ARV(2) 43/67. 
      B] Int.: BF: bare shank and toes of a male moving to right. 
      C] Below: &'[--] or 7'[--]. 
 
      3530. 
      Florence. 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *ARV(2) 59/59. 
      B] A: part of a handle-palmette. 
      C] A: [--]0'[--]. 
      D] "Seemed as if it might belong to Florence 1 B 20 [ARV(2) 
         59/58, q.v.]", Beazley. 
 
      3531. 
      Florence. 
      A] Frs. of RF cup. Oltos. Last quarter sixth. *ARV(2) 61/69. 
      B] A: chariot. B: satyrs and maenads. 
      C] A: a$(+#$[)%](?).(1) B: [--]),. [--]% &'()%. 
      D] In very bad condition. - Compare perhaps the frs. of a BF 
         cup, Acr. 1632, where the chariots are named by national 
         origin; Milesios could be the ethnic of the charioteer. 
         __________ 
         (1)but it is not certain that there were no letters between 
         lambda and epsilon (Beazley). 
 
      3532. 
      Florence. 
      A] Fr. of RF cup. Manner of Epiktetos. Last quarter sixth. *ARV(2) 
         79/8. 
      B] Int.: warrior: at left, part of a shield (device, satyr's 
         head in outline) and of a spear. Ext.: unknown. 
      C] Int.: at left : [---]'[--]. 
      D] Part of Hipparchos or of +0-'9#+,(?). Device as on Tarquinia 
         RC 191, ARV(2) 76/73 (Beazley). 
 
      3533. 
      Florence. 
      A] Fr. of RF cup. Manner of Euergides Painter. Last quarter 
         sixth. *ARV(2) 97/7. 
      B] Int.: hair of one to right. Ext.: unknown. 
      C] Letter '. 
      D] Ex Villa Giulia. May be by the painter himself (Beazley). 
 
      3534. 
      Florence.+ 
      A] Fr. of BF/RF eye cup. Scheurleer Painter. Last quarter sixth. 
         *ARV(2) 43/62; 169/5. 
      B] Int.: BF: komast: youth with a wineskin, running and 
         looking around. Ext.: part of the line border. 
      C] Int.: h[) *'$%], retr. and &'([)]%. 
      D] + Villa Giulia. 
 
      3535. 
      Florence. 
      A] Fr. of RF cup. From Orvieto. Onesimos (O). First quarter 
         fifth. *ARV(2) 327/109. 
      B] Int.: middle of a naked male moving to right. 



      C] [--]'$[---]. 
      D] [Either *'$% or L','$/$)%]. 
 
      3536. 
      Florence. 
      A] RF skyphos. From Campiglia Marittime (Etruria) or Populonia? 
         Unattributed. Fifth? *NSc 1905, 59(c). 
      B] Owl. 
      C] Unter the foot, Etruscan Gr.: koamukavias.(1) 
         __________ 
         (1)I am not sure of the second letter; my note is unclear. 
 
      3537. 
      Florence. 
      A] Fr. of RF cup. Antiphon Painter. First quarter fifth. *ARV(2) 
         338/35. 
      B] A: komos: part of a head, fingers of (a female rather than 
         a male?) flautist sitting on the ground. 
      C] [---]$!% &['()%]. 

      D] [!"#]$!% &['()%] or [h) *']$!% &['()%](?).
 
      3538. 
      Florence. 
      A] Fr. of RF cup. Manner of Antiphon Painter. First quarter 
         fifth. *ARV(2) 346/86. 
      B] A: hoplitodromoi: shield, arm of runner. 
      C] A: [&']()[%]. 
      D] May be by the painter himself (Beazley). 
 
      3539. 
      Florence. 
      A] Fr. of RF cup. Tarquinia Painter. Second quarter fifth. 
         *Beazley, CF 30, pl. D 2. *ARV(2) 869/60. 
      B] Int.: head and shoulders of a youth in his himation 
         covering his head. 
      C] Int.: at left: [---] *'$% [---]. 
      D] Ex Villa Giulia. [h)] *'$% [&'()%](?).
 
      3540. 
      Florence 3773.+ 
      A] Fragmentary BF neck amphora (Tyrrhenian). From Tarquinia. 
         Castellani Painter (Bothmer). Early period (K.). Third quarter sixth.   
         *H. Thiersch, `Tyrrhenische' Amphoren (1899), pls. 3-4 (drs), and p. 
         64. FR iii, 5, figs. 2-3 (after Thiersch, pl. 4). ABV 95/8, 683, 
         Para. 36, Add.(2) 25. Script 280. *H.A. Shapiro, Myth into Art: 
         Poet and Painter in Classical Greece (1994) 35 and 37, figs. 
         21-22 (A, B, neck and shoulder). J. Kluiver, BABESCH 71 (1996) 9/180 
         and 13 (inscrr. mentioned), figs. 17-18 (17 shows 2 nonsense inscrr., 
         faintly). T.H. Carpenter, Art and Myth in Ancient Greece 1991), fig.  
         267. A.M. Esposito and G. de Tommaso, Vasi attici (Florence 1993) pl. 
         21. Blatter in LIMC vii, s.v. Peliou athla. E.P. McGowan, AJA 99 (1995) 
         622, fig. 2.
      B] Body: upper zones: A: Amphiaraos leaving home. B: chariot 
         race.(1) Lower zones: A: Heracles and Amazons. B: Dionysus 
         with satyrs and maenads. Neck: A: fight. B: arming: the 
         right half is clear: a nude and bearded man is confronted 
         by three women, two of whom carry shields, the third a 
         sword(?). 
      C] Nonsense: neck: B: at the extreme lower right, facing the 
         margin: (')(+)9.$.(2) Shoulder: A: to right of the head of 



         the charioteer of the second chariot: 0(/))(+).(3) Between 
         the wheel and the rear of the horses of the front chariot: 
         )/)'&0.(4) Between the horses' legs: 0/)(+).(5) 
      D] + Berlin 1711. Very peculiar letter forms, characteristic 
         of the Castellani Painter. 
         __________ 
         (1)Shapiro thinks the subject is the Funeral Games for 
         Patroclus: three chariots are racing; the last is crashing 
         to the ground; at right, a goal post with a cauldron on 
         top; bleachers with six unlookers; a tripod. (2)the first 
         letter is a blob; the second is uncertain but perhaps 
         an epsilon, though not lying on its side as the others; the 
         third letter is a phi or perhaps theta. (3)the tau is not 
         clear; the epsilon is horizontal with short vertical 
         strokes; this could also be read retr. (5)epsilon as the last. 
         The inscription is identical with the first in this scene. 
 
      3541. 
      Florence 3790. 
      A] BF hydria. From Orvieto. Manner of Lysippides Painter. 
         530-520. *Photo. G. Körte, Annali 1877, 179-81 (inscriptions). 
         ABS 41/9. ARV(1) 4/24, ABV 260/30, 264, 691, Para. 114, Add.(2) 
         68. *P. Bocci, CV, Italy 42, Florence 5 (1969), pls. 26,1-2 and 
         28,1-2 (bibl.).  *H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 54-56, 88, 92, 97, 113 n., pl. 24,a-b. GAI i, 408 and ii, 
         76. *J.H. Oakley and R.H. Sinos, The Wedding in Ancient Athens (1993) 
         28, figs.62-63 (show inscriptions). 
      B] Shoulder: Heracles and Cycnus. Body: Peleus and Thetis in 
         chariot (The Wedding, according to Shapiro). 
      C] Body: to left of the heads of the pair in the chariot: 
         I"),+.(1) Q$),"#!)%. Second pair: to right of their faces: 
         I+/$%. Between spokes of a wheel: L+(+"%. Behind the 
         horses, Apollo playing the lyre: ?*)(‹(›),. Facing Apollo, 
         the pair of Heracles and Athena: to left of their faces: 
         h+-'&(+%, retr.(2) To right of their legs: ?:+,'$'%. Hermes: 
         h+-{+}4+%. Between the horses' legs: ?9-)>$/+. Between the 
         two figures at right: ?,9$/-$/+, retr. Under the foot, 
         Gr.: ligature of alpha and D-shaped rho. Hackl 340. TGV 
         131/9E 27. 
      D] In ARV(1) attributed to the Andokides (i.e., Lysippides) 
         Painter, in ABS and ABV to his manner. Recalls Exekias' 
         North Slope krater (Beazley). - On Thyone-Semele, mother of 
         Dionysus, see Shapiro, pp. 88 and 92. Phi with a long hasta. 
         Threatte in GAI i and ii has a different reading for Hermes: h+-+4![%, 
         adding that CV, p. 12, gives the inscription incorrectly as h+-4+%); he 
                        considers h+-+4!+[% a less likely reading. This is most fully discussed in    

         vol. i. T. makes the error of thinking the vase is by the Lysippides 
         Painter himself.  - Rho once with extended vertical, as on the North 
         Slope kratr by Exekias.
         __________ 
         (1)Körte identified Thyone with Ariadne, but Beazley points 
         out she is Semele. (2)because of glare I could only see: 
         h+-'&!... , retr. 

 
      3542. 
      Florence 3809. 
      A] BF hydria. Unattributed. Third quarter sixth. Ca. 540 (CV). 
         *P. Bocci, CV, Italy 42, pls. 9,3-4 and 11,1-2. A. Minto, 
         Ausonia 9 (1919) 77, pl. 5. Beazley, CV, Oxford 2, under pls. 
         4,1 and 9,1.(1) A. Greifenhagen, Eine atttische schwarzfigurige 



         Vasengattung (1929) 52 and 71 n. 46. F. Brommer, JdI 52 (1937) 
         202, II, n. 10 and p. 206. 
      B] Shoulder: in the center, Dionysus with kantharos and 
         oschos; at left, a satyr molesting a mule on which sits a 
         youth (young Hephaestus according to some, but Brommer 
         disagrees); at right, two dancing satyrs. Body: chariot. 
      C] Shoulder: to Dionysus' lower right: Q$),"#![)%]. 
      D] Small and casual letters: odd that this is the only 
         inscription on this vase. 
         __________ 
         (1)both these references concern a fr. inserted in the vase 
         to the left of the shoulder, a fr. which I cannot identify 
         from the Italian publication. 
 
      3543. 
      Florence 3824. 
      A] BF hydria. Unattributed. Third quarter sixth. Ca. 540 (CV). 
         *P. Bocci, CV, Italy 42, pls. 9,1-2 and 10,1-2. *Kretschmer, 
         Vas. 210 and n. 1, para. 194. 
      B] Shoulder: Heracles attacking three rock-throwing centaurs. 
         Body: frontal four-horse chariot. 
      C] Body: to left and right of the horses: L+0'>'%.(1) @.$>),.(2) 
      D] = inv. 1843. The photo., pl. 10,2, does not show the 
         letters at all clearly. Two horse names. 
         __________ 
         (1)CV wrongly gives L+('>'%, but see Kretschmer. The name is 
         also found on Florence 70,994. (2)so CV, text. Miswritten. 
         Kretschmer read: "die verstümmelte Inschrift #...>),", with 
         three-stroke sigma. 
 
      3544. 
      Florence 3858. 
      A] BF hydria (kalpis). From Vulci (Inghirami). Unattributed. Last 
         quarter sixth. Ca. 510 (Bocci). *P. Bocci, CV, Italy 42, pl. 
         42,1-3. F. Inghirami, Pitture di vasi fittili (Fiesole 1835) 
         iii, pp. 30ff., pl. 211. *A.M. Esposito and G. De Tommaso, Firenze, 
         Museo Archeologico: vasi attici (1993) 46/58 (shows inscription 
         small). 
      B] Shoulder: chariot with charioteer; in front, a dog. 
      C] Shoulder: nonsense: behind the charioteer's back: (,),. To 
         his right: .'... Under the horses' bellies: .-+0, retr. 
         Above the dog: $.!.!,. 

      D] The lettering recalls the Leagros Group. - Two of the three nu's 
         are of typical Ptr. N shape. Epsilons have short hastae. But can it be 
         Ptr. N?

      3545. 
      Florence 3867. 
      A] BF hydria. Leagros Group. Last quarter sixth. *A.M. Esposito 
         and G. De Tommaso, Firenze, Museo Archeologico: vasi attici 
         (1993) 71/114. Hackl 123. CV, Italy 42, pl. 14. ABV 364/58. 
         TGV 129/8E 41 and 136/10E 29 (parts). 
      B] Shoulder: Heracles and the Lion. Body: charioteer mounting 
         a chariot. 
      C] Under the foot, Grr.: @ a; ? (with an extended cross 
         stroke). Below: ?I31. 
      D] TGV does not have the sigma and the `athti'. Cartwheel theta. 
 
      3546. 
      Florence 3883. 



      A] RF hydria (kalpis). Unattributed.(1) Ca. 500 (CV). *CV, Italy 
         13, III I, pl. 57,2,5. 
      B] Palaestra: three young athletes; at left, pillar. 
      C] Starting above the pillar and between the heads: & ' #.(2) 
      D] Three-stroke sigma. 
         __________ 
         (1)CV reports an attribution to the Troilos Painter by 
         Spranger, but the vase is not in Beazley. (2)is this part of 
         &'[()]%(?).
 
      3547. 
      Florence 3888. 
      A] BF eye cup. Unattributed. Nikosthenes potter. 530-520. *ABV 
         231/5. A.D. Ure, JHS 42 (1922) 193 (mention). A.M. Esposito 
         and G. De Tommaso, Firenze, Museo Archeologico: vasi attici 
         (1993) 37/42. 
      B] Between eyes: A: male and female panthers attacking a fawn. 
         B: lions attacking a fawn. Under each handle: a flying 
         bird. 
      C] A: above the right eyebrow: B$&)#:+,+% +*)$+#+,. 
 
      3548. 
      Florence 3909. 
      A] Fragmentary RF cup. Painter of London E 777 (Penthesilean). 
         Second quarter fifth. 460-450 (CV). Farmakofski, Vazovaya Zhivopis 
         (from Zapiski 1899-1902) i, 335 (Int.). *A. Magi, CV, Italy 38, 
         pl. 141,1-3. Bloesch, FAS 105 n. 165. ARV(2) 943/59, Para. 432. 
         *A.M. Esposito and G. de Tommaso, Vasi attici (Museo Archeologico 
         Nazionale di Firenze, Antiquarium, exhibition, 1993) 73/118 (Int., 
         shows inscription well). 
      B] Int.: two warriors fighting; at right, a tree on 
         rocks; at left, rocks; above, a large laurel wreath. Ext.: 
         battles: A: four figures and a horse. B: lower parts of 
         five figures. 
      C] Int.: above the head of the right-hand warrior, to right of 
         the wreath: near horizontal left-aligned stoich. two-liner: 
         h) *'$% 1 &'()%. 
      D] Cut down to the tondo, leaving only the lower parts of the 
         Ext. Ionic alphabet. The sigmas are probably both four-stroke, 
         although the first has a very short bottom stroke. 
 
      3549. 
      Florence 3910.+ 
      A] Frs. of RF cup. Unattributed.(1) First quarter fifth. *ARV(2) 
         1565/3, Add.(2) 389. Hartwig, Meisterschalen 225.(2) CV, Italy 8, 
         pls. A 3 and B 1. Klein, L. 100/3. Hoppin, RF i, 281/66. Boll. 
         d'Arte 1928, 211, fig. 1. Beazley, CF 29, pl. B, B 1. Beazley, 
         JHS 51 (1931) 48/31, pl. 15. AK 12 (1969), pl. 11,1 (Boston 
         frs.). *A. Magi, CV, Italy 30, pl. 89,1-4. 
      B] Int.: athlete (hoplitodromos) with strigil, and a boy 
         holding his shield and helmet. A-B: hoplitodromoi (only the 
         lower part is preserved). 
      C] Int.: in two lines: ?-$##‹/›'[0)-'%] and &'([)%]. A: above 
         the bent figure of the hoplitodromos in the center, to left 
         and right of an Ionic column: h) *'$% &['()%]. 
      D] + Florence 6 B 14, 57, 58, 60; 7 B 40, 41, 48, 50; 11 B 50; 
         12, 14, 28, 88; B B 1; Villa Giulia; Boston 08.31a. 
         __________ 
         (1)"Vaguely akin to Douris" (Beazley). (2)attr. to Douris. 
 



      3550. 
      Florence 3916. 
      A] Fragmentary RF stemless cup. Manner of Tarquinia Painter. 
         Second quarter fifth. 460-450 (CV). *A. Magi, CV, Italy 38, 
         pl. 145/3. ARV(2) 872/24, Para. 427. 
      B] Int.: a naked youth before a laver. Ext.: lost. 
      C] Int.: above: nonsense(?): 0&(. 
      D] Text only; not visible in the photo. 
 
      3551. 
      Florence 3917. 
      A] RF cup. Onesimos (P). Early fifth. Early (Beazley). *ARV(2) 
         320/12. Beazley, JHS 51 (1931) 47/25 (new frs.). CV, Italy 8, 
         pl. 6 B 42 and 45; also Beazley, CF, pl. Y,4 and Z 3,26 (new 
         frs.). *A. Magi, CV, Italy 30, pl. 87,1-5 (all frs.; much 
         bibl.). CB ii, 96,8. 
      B] Int.: young komast to right playing the flutes; behind, his 
         knobbed stick. A, B, each: very fragmentary: satyr(1) 
         accosting a sleeping maenad. 
      C] Int.: starting to right of the komast's right heel and 
         curving upward along the margin: L'[,'$]/$)% &'()[%].(2) 
      D] + new frs. 
         __________ 
         (1)not two as Beazley says. (2)the final sigma of the name 
         falls just above the komast's head. 
 
      3552. 
      Florence 3920. 
      A] RF cup. Antiphon Painter. First quarter fifth. Ca. 480 (Magi). 
         *Photo. *A. Magi, CV, Italy 30, pls. 96,1-3 and 116,17. 
         Bloesch, FAS 71/11. ARV(2) 341/88, Add.(2) 219. R. Bianchi Band-
         inelli and E. Paribeni, L'Arte dell' Antichita Classica i, Grecia 
         (Turin 1976), no. 369 (Int.). A.M. Esposito and G. de Tommaso, Vasi     
         attici (Museo Archeologico Nazionale di Firenze, Antiquarium, 
         exhibition, 1993) 57/83 [wrongly labeled 82] (barely shows some 
         letters).
      B] Int.: young komast, partly frontal, head to right, holds 
         a stick and a lyre. A: Theseus and the bull. B: similar. 
      C] Int.: around the figure: h) *'$% &'([)%].(1) 
      D] + a Florence fr. 
         __________ 
         (1)text; not visible in the photo. 
 
      3553. 
      Florence 3921.+ 
      A] RF cup. Brygos Painter. Brygos potter. First quarter fifth. 
         *ARV(2) 372/31, Add.(2) 225. 
      B] Int.: flute girl and komast. A-B: love-making. 
      C] On one handle: S-"0)% +*)$+#+,. 
      D] + a fr. ex Trieste. 
 
      3554. 
      Florence 3922. 
      A] RF cup. From Chiusi. Douris. Python potter. First quarter 
         fifth. Ca. 480 (middle period, Beazley). *P. Jacobsthal, 
         Göttinger Vasen (1912) 57/1, figs. 79-80. *A. Magi, CV, Italy 
         30, pls. 90,1-3 and 116,11 (bibl.). Pfuhl, M&Z, fig. 464 (A). 
         ARV(2) 432/55, Add.(2) 237. Script 540. 
      B] Int.: symposium: a bearded komast reclining and playing 
         kottabos. A-B: symposium. 



      C] Int.: up above: h) *'$% 1 &'([)]%. 
 
      3555. 
      Florence 3923. 
      A] RF cup. Oltos. Last quarter sixth. *ARV(2) 61/72, *1622, 
         Bloesch, FAS 49/1 (poor reading). *A. Magi, CV, Italy 30, pl. 
         73,1-3 and 116,1 (much bibl.). A.M. Esposito and G. De 
         Tommaso, Firenze, Museo Archeologico: vasi attici (1993) 50/66 
         (A). 
      B] Int.: horseman (jockey?) to left. A: heroes quarreling: two 
         warriors, rushing at each other, are separated by a bearded 
         man with a spear.(1) B: man or youth mounting a chariot. 
      C] Int.: to left of the horse: [a]+4^,6[,], retr.(2) Behind the 
         rider: &'()%, not retr. A: right under the lip: 
         [a+]4,6, &'()% ?4)-!).6.(3) B: right under the lip: 

         a+[4,6, &']()!%. 
         __________ 
         (1)perhaps Odysseus and Ajax (ARV(2) 1622). (2)noted on p. 1622. 
         The horses' forelegs intervene. (3)I take the name to be mis-
         spelled and in the genit. (father's name?). Beazley, p. 61, 
         takes it to be a separate inscription and says: "I do not under-
         stand the second inscription on A." ?4)-).) does not show in 
         the picture of CV; the ph. in Esposito and Tommaso (which has most 
         of A) shows the letters ?a only, at the right edge. The text in CV 
         gives the inscription complete fore. 
 
      3556. 
      Florence 3924. 
      A] RF cup. From Chiusi. Near Nikoxenos Painter. Ca. 500 (Magi). 
         *A. Magi, CV, Italy 30, pls. 91,2 and 116,13. ARV(2) 224/8. 
      B] Int.: young wreathed komast holding an oinochoe and a 
         skyphos. Ext.: plain. 
      C] Int.: nonsense: on the left, starting near the foot: about 
         11 letters. At right, interrupted by the skyphos(?): about 
         9 letters? 
      D] The inscriptions are quite prominent but the picture is too 
         small to read them. 
 
      3557. 
      Florence 3929.+ 
      A] RF cup. Makron. Hieron potter. First quarter fifth. Ca. 480 
         (Magi). *ARV(2) 460/15, Add.(2) 244. Meier, AZ 1884, 248. Beazley, 
         VA 103/13. *A. Magi, CV, Italy 30, pl. 95,1-5 (cleaned; 
         bibl.). Bothmer, `Notes on Makron,' D. Kurtz and B. Sparkes, 
         edd., The Eye of Greece (festschrift M. Robertson, 1982) 30 
         (added frs.). 
      B] Int.: mostly missing: a winged goddess. A: Achilles and 
         Ajax playing a board game; at left, trumpeter; behind the 
         board, Athena. B: six warriors rushing to left.(1) 
      C] On one handle, in red: h$+-6, +*)$+#+,. 
      D] + New York 1973.175.5; + 1972.70.1; both join. + Louvre C 
         12,222 (B: added by Guy). - The signed handle does not 
         certainly belong (Beazley). The handle "potrebbe essere 
         pertinente" (CV). For painted Hieron signatures see B. 
         Cohen, `The Literate Potter,' MetMusJ 26 (1991) 70-71. 
         __________ 
         (1)the subject is connected by Beazley with A. 
 
      3558. 
      Florence 3930. 



      A] RF cup. Winchester Painter. Palmette Eye Cups. Last quarter 
         sixth. *A. Magi, CV, Italy 30, pls. 76,1-3 and 116,4. Beazley, 
         Oxford CV ii, p. 105. Philippart, Coll. ... Italie i (1932) 
         15. Bloesch, FAS 37/6. ARV(2) 50/195, 170/3. 
      B] Int.: splanchnopt testing the entrails at a flaming altar. 
         Ext.: between palmettes between eyes: a young athlete about 
         to pick up halteres. B: a young athlete about to pick up a 
         pick axe. 
      C] Int.: &'()% h) *'[$]%(?).(1) 
         __________ 
         (1)so CV, text; the photo. shows four letters in front of the 
         splanchnopt's face and three letters behind his back; they 
         look more like nonsense than a proper kalos-inscription. 
 
      3559. 
      Florence 3944. 
      A] RF cup. Colmar Painter. Euphronios potter. First quarter 
         fifth. 500-490 ((Magi). *A. Magi, CV, Italy 30, pls. 85,1-3 
         and 116,10. Beazley, VA 81/3. Hoppin, RF i, 197/3. ARV(2) 353/4. 
      B] Int.: warrior putting on his greaves; at his feet, his 
         shield; at right, clothes hung up. A, B, each: a pair of 
         wrestlers, with their trainer. 
      C] Int.: around the figure: h) *'$% &'()%.(1) 
      D] The surface is damaged; the phs. do not show the 
         inscription. 
         __________ 
         (1)from CV, text; no inscriptions are mentioned for the Ext. 
 
      3560. 
      Florence 3945. 
      A] RF cup. Painter of Bologna 417.(1) Second quarter fifth. Ca. 460 
         (CV). *A. Magi, CV, Italy 38, pl. 133,1-3. Philippart, 
         Collections de céramique greque en Italie i (1932) 17. ARV(2) 
         908/16, Para. 430. 
      B] Int.: a woman and a man at the head of a couch. A: 
         fragmentary: two women and two youths. B: woman and two 
         males? 
      C] A: below the `Standlinie,' centered, Gr. in BG: 10 letters 
         of a retr. Etruscan inscription are preserved, not 
         necessarily complete fore. CV thinks it is the genitive of 
         a gentilizium in -na. Visible in facs. on p. 11 and in the 
         photo., pl. 133,1. 
         __________ 
         (1)Penthesilean. 
 
      3561. 
      Florence 3947.+ 
      A] RF cup. Painter of Berlin 2268. Last quarter sixth. Ca. 500 
         (Magi). *A. Magi, CV, Italy 30, pls. 83,1-3 and 116,8. ARV(2) 
         155/28. 
      B] Int.: a naked youth decanting wine from a large column 
         krater. A-B: battles. 
      C] Int.: `iscrizione corrotta'.(1) A: above the scene: 
         undecipherable inscription. B: illegible letters. 
      D] + a Florence fr. Probably nonsense inscriptions on the 
         Int., A, and B. The Ext. inscriptions do not show in the 
         photos. 
         __________ 
         (1)the photo. shows, above the krater, some letters that 
         suggest a nonsense inscription: (.)() (not likely to be 



         kalos). 
 
      3562. 
      Florence 3949. 
      A] RF cup. Brygos Painter. First quarter fifth. Ca. 490. 490-480 
         (Magi). *Hartwig, Meisterschalen, pl. 35,2. *A. Magi, CV, Italy 30, 
         pls. 91/1 (shows inscription) and 116,12. ARV(2) 376/90. Lang, 
         Hesp. 18 (1949) 118 n. 11. A. Cambitoglou, The Brygos Painter 
         (1968) 11 and n. 37. Script 549. A.M. Esposito and G. De 
         Tommaso, Firenze, Museo Archeologico: vasi attici (1993) 
         58/86. F. Lissarrague, The Aesthetics of the Greek Banquet, tr. 
         by A. Szegedy-Maszak (1990; orig. 1987) 129, fig. 99 (sketch of 
         Int. with inscription).
      B] Int.:Youth reclining, with skyphos and branch, singing. 
      C] To left of his open mouth: *$(+ &'$, retr., complete. 
      D] *$(+ for 9W(©: see Cambitoglou and Script, p. 88 and n. 33. Cf. 
         also London E 68. Pi with slanting horiontal, typical of 
         the Brygos Painter. - For further discussions of the 
         inscription, CV cites: Hartwig 320-31 and Beazley, `Brygan 
         Symposia,' Studies Robinson ii (1953) 74-83. 
 
      3563. 
      Florence 3951.+ 
      A] Frs. of RF cup. Manner of Epeleios Painter. Last quarter 
         sixth. *CV, Italy 8, pl. 6, B 30. *A. Magi, CV, Italy 30, pls. 
         78,1-2, 81,1-3, 116,6. *Beazley, CF, pls. 4 B 36-37, 12 B 58, 
         6 B 30-33, and other frs. ARV(2) 149/12, 1629. 
      B] Int.: a nude warrior running. A-B: battles of nude 
         warriors. (A: warrior with a sword; hand, spear, shield to 
         left.) 
      C] Int.: around the figure: h) *'$%(?). A: above the scene: 
         &'([--], retr.(1) B: in the center, between two warriors 
         fighting back to back: h) *['$]%, retr. 
      D] + Florence 4 B 36-37, 6 B 30, 33, 12 B 58; Villa 
         Giulia(?).(2) - All inscriptions done from CV, text, except 
         for the position of the inscription on B. 
         __________ 
         (1)presumably &'([)%]. (2)the last fr. mentioned in CF, but not 
         in ARV(2). 
 
      3564. 
      Florence 3956. 
      A] RF skyphos. Polygnotos II (Lewis Painter). Second quarter 
         fifth. Late. 465- (Smith). *H.R.W. Smith, Der Lewismaler 
         (1939), no. 31, pl. 19,a-b. ARV(2) 975/34, Add.(2) 309. 
      B] Komos: A, B, each: youth. 
      C] A: &'()%. B: &'()[%]. 
      D] The inscriptions taken from Smith's text. 
 
      3565. 
      Florence 3961. 
      A] RF cup. Splanchnopt Painter. Second quarter fifth. *A.M. 
         Esposito and G. De Tommaso, Firenze, Museo Archeologico: vasi 
         attici (1993) 70/110 (dr., facs. of Gr.). ARV(2) 892/20. 
      B] Int.: youth and a seated youth. A: youths and a woman. B: 
         the like. 
      C] Under the foot, Gr.: I',"-#$, retr. 
 
      3566. 
      Florence 3965.+ 



      A] RF cup. Manner of Epeleios Painter. Last quarter sixth. Ca. 
         500 (Magi). *A. Magi, CV, Italy 30, pls. 82,1-3 and 116,7. 
         Hoppin, RF i, 323/9.(1) CV, Italy 8, 11, 194. Beazley, CF 11 B 
         47.(2) ARV(2) 149/14. 
      B] Int.: a nude warrior running. A-B: battles of nude warriors 
         (on B, with horses). 
      C] Int.: around the figure and along the margin, starting to 
         left of the warrior's helmet and interrupted by the feet: 
         h) *'$^% ^ &'()%, retr.(3) A: above the scene: nonsense(?) 
         inscription.(4) B: a similar inscription. 
      D] + fr. (see below). The pi strongly pinched in. 
         __________ 
         (1)attributed to the Painter of the Paris Gigantomachy. 
         (2)added fr., part ex Villa Giulia. (3)pl. 82,2 shows some of 
         the letters. (4)CV says undecipherable. 
 
      3567. 
      Florence 3980. 
      A] RF column krater. Chairippos Painter. First quarter fifth. 
         *ARV(2) 237/10. *CV, Italy 13, III I, pls. 38,4 and 41,3-4. 
      B] A: discus thrower and acontist. B: satyr. 
      C] A: between the athletes' heads, two-liner: 
         ?9-)>$#[$]' 1 &'(+.(1) 
      D] Unclear whether stoich. or horizontal. 
         __________ 
         (1)CV has a kind of facs., in which letter forms are given, I 
         do not know how accurately. 
 
      3568. 
      Florence 3985.+ 
      A] RF pelike. Berlin Painter. First quarter fifth. 500-490. Very 
         early, ARV(2). *CV, Italy 13, III I, pls. 31,2 and 32,1-3. CV, 
         Italy 8, p. 1. CV, Scheurleer 1, III I c, pl. 3,1 (neck fr.). 
         ARV(2) 204/110, Add.(2) 193. Script 491. A.M. Esposito and G. De 
         Tommaso, Firenze, Museo Archeologico: vasi attici (1993) 
         53/72-73. 
      B] A: Theseus and the Minotaur. B: Theseus and Skiron. 
      C] A: to right of Theseus' middle: I+#+"%. B: To left of 
         Theseus' back: (+)" 0+. To right of his head: &'(($#/)%. 
      D] + [Amsterdam?], Once Hague, Scheurleer Collection: neck. 
         Beazley in ARV(2), following M. Robertson in JHS 70 (1950), 
         attributes the vase to the very early Berlin Painter, but 
         others had attributed it to Euthymides or the Kleophrades 
         Painter and ARV(1) had given it to a "Vienna Painter." - The 
         epsilon of +° 0+ is a clear nu and the inscription has been 
         read ,"R‹,› 0+ by D. Levi (see Script, p. 82 and n. 11), but I 
         think the nu is a copying error for epsilon (Script, p. 173). 
         Furtwängler saw &'(+ instead of &'(($#/)% on B; see FR ii, 
         80-81. - The letter forms are somewhat idiosyncratic: alpha 
         with horizontal cross bar? Gamma = a vertical half-arrow.(1) 
         Theta perhaps with diagonal cross stroke.(2) Upsilon with one 
         hasta curved. 
         __________ 
         (1)so in the text of CV. (2)so my reading from the photo. in CV, 
         but in another photo. I saw only a regular dotted theta. 
 
      3569. 
      Florence 3991. 
      A] RF column krater. Chairippos Painter. First quarter fifth. 
         500-490 (CV). *CV, Italy 13, III I, pls. 38,3 and 41,1-2 



         (facs. in text). ARV(2) 236/1. 
      B] A: fight: duel over a fallen comrade. B: komos: two youths 
         (one with a cup). 
      C] A: nonsense: imitation letters: between the heads of the 
         duelists: ((,)())(&)0+#. 
      D] CV suggests ;]",)&(+%, referring to Bechtel, Pers. 166; 
         but it is clearly nonsense. 
 
      3570. 
      Florence 3995.+ 
      A] Rf stamnos. Hermonax. Second quarter fifth. Ca. 470 (CV). *CV, 
         Italy 13, III I, pls. 48,2 and 52,1-5 (incomplete). 
         *ARV(2)484/7, 1655, Add.(2) 247. Script 1165. 
      B] A: Eos and Tithonos. B: companions and Laomedon seated. 
      C] B: between the heads of the second and third of the last 
         four companions, stoich. two-liner: 
         h+-4),'.% 1 +[0]-'9#+,. 
      D] + Florence 14 B 9 and two other Florence frs. In the 
         signature, CV gives omicron, ARV(2), omega. Otherwise the 
         alphabet is Attic. 
 
      3571. 
      Florence 3999. 
      A] RF column krater. Harrow Painter. First quarter fifth. Ca. 480 
         (CV). *Photos. Beazley, JHS 36 (1916) 132/8. *CV, Italy 13, 
         III I, pls. 39,2 and 42,2-4. ARV(2) 275/47. 
      B] A: symposium: oinochoos; a bearded man reclining on a 
         couch; a bearded man on a couch, seen from the back, 
         holding a skyphos. B: a draped youth; a draped bearded man; 
         and a pillar. 
      C] A: on the skyphos, horizontal: (&)(')(‹)%›.(1) B: on the 
         pillar: &(')()(%).(2) 
         __________ 
         (1)the first letter a short vertical stroke. The reading is 
         doubtful; I thought I saw (()>$ in the photo. (2)alpha a 
         triangle; sigma = >. 
 
      3572. 
      Florence 4007. 
      A] RF oinochoe. Niobid Painter. Second quarter fifth. Late 
         (Beazley). *TGV 31 and n. 20; 251, Etruscan n. 1. ARV(2) 607/85. 
      B] Satyr and maenad. 
      C] Under the foot, on the navel, Gr.: V>=. 
      D] Johnston suggests interpreting the Gr. as `20 culi.,'' 
         (i.e., kylikes). A similar Gr. on `Unlocated', Attic krater 
         from Poggio Sommavilla, cited TGV 62 n. 20. The Gr. was 
         previously unpublished (J.). For kylichna see Colonna, 
         ArchClass 25-26 (1973-74) 136-39. 
 
      3573. 
      Florence 4014. 
      A] RF hydria. Group of Polygnotos. Third quarter fifth. Ca. 430 
         (CV). *Photo. CIG 8450. Kretschmer, Vas. 79 n. 9 and 184. *CV, 
         Italy 13, III I, pls. 57,4 and 59,1-6 (much bibl.). ARV(2) 
         1060/144, 1588, 1680, Add.(2) 323. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 479/PGU 168 (not 
         ill.). 
      B] Upper zone: woman; chest; flying Eros with a lyre; woman 
         with a lyre; youth leaning on his stick; woman seated with 
         a [book?] roll(1); woman playing flutes; girl pyrrhic dancer 



         on a platform; another waiting to dance; woman with a lyre; 
         chair; two women conversing. Lower zone: Theseus (youth 
         with spears) pursuing a woman (ARV(2)).(2) At left, two women 
         and a male (called Poseidon in CV). 
      C] Upper zone: above the youth with the stick: 7'(($'%.(3) Above 
         the seated woman at left: B$&)*)($%. Above the pyrrhic 
         dancer: 7(+)>)5'. Near the flautist: @+($,$&2.(4) Above the 
         second pyrrhic dancer: Q)-&'. Above the woman with the 
         lyre: L20'#$%. 
      D] CV says the inscriptions are very incompletely preserved 
         and uncertain. For 7(+)>)5' see LGPN ii. Some names are 
         not entered there. 
         __________ 
         (1)so CV, but I do not have this in my articles on book 
         rolls, since I thought the `roll' was too thin and might be 
         a pair of flutes. (2)CV says, Peleus pursuing Thetis. (3)so 
         ARV(2) 1588. (4)Pape has @+($,$&)% from CIG 4.8450, which is 
         this vase; LGPN ii has the feminine. 
 
      3574. 
      Florence 4017. 
      A] RF Nolan amphora. Dresden Painter. Second quarter fifth. Ca. 
         480 (CV). *ARV(2) 655/6, Add.(2) 276. *CV, Italy 13, III I, pls. 
         25,4 and 29,1-2. A.M. Esposito and G. De Tommaso, Firenze, 
         Museo Archeologico: vasi attici (1993) 66/100 (A, poor). 
      B] A: a flying Eros with phiale and lyre. B: woman with fillet 
         in her right hand. 
      C] A: below the lyre: 3$4).#+,)% &(')()%. 
      D] Attic alphabet, but the sigmas three- and four-stroke.(1) 
         Alpha lacks the cross stroke. 
         __________ 
         (1)CV does not have the last. 
 
      3575. 
      Florence 4018. 
      A] RF Nolan amphora. Dresden Painter. Second quarter fifth. Ca. 
         470. *CV, Italy 13, III I, pls. 25,5 and 29,3. ARV(2) 655/11. 
      B] A: woman with wool and a wool basket. B: youth. 
      C] A: to right of her head, in tiny letters: &(h&$%.(1) B: to 
         right of the youth's head: &(')()%.(2) 
      D] All the letters are very idiosyncratic and peculiar. 
         __________ 
         (1)I merely try to give the shape of the letters; this is not 
         a true heta. CV speculates: 7'(&$% = <'(&W%. I thought of 
         7("&$% = H("&$% (H(N&2 is known). Obviously badly 
         miswritten. (2)alpha lacks the cross stroke. 
 
      3576.
      Florence 4209. 
      A] BF Volute krater (François Vase). From Chiusi. Kleitias. 
         Ergotimos potter. 570-560. *Boll. d'Arte, serie speciale 1 
         (1981) 177-95, figs. 147-248 (photos. of each inscription). 
         *G. Pugliese Caratelli, PP 39 (1984) 373-75. *FR i, pls. 1-3 
         and 11-13. Milani in Atene e Roma 10 (1902) 705-20. *FR iii, 
         62a and b, figs. 1-3 (drs. after Milani). A. Minto, Il Vaso 
         François (1960) with poor photos; the inscriptions, pp. 173-
         74. C. Fränkel, Satyr- und Bakchennamen auf Vasenbildern 
         (1912) 20, 84/F. Beazley, Dev., ch. 3. ABV 76/1, 682, Para. 
         29, Add. 7. Herter, RE, suppl. 13 (1973) 1101ff. (discussion 
         of Athenians rescued from Crete.) Arias-Hirmer, pls. 40-46. 



         *Simon, GV, pls. 51-57. A. Stewart in Moon, ed., Ancient 
         Greek Art and Iconography (1983) 53-74. *Script 83, Figs. 
         18-19. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 168, 
         SILENOI 1 (bibl.). G. Schaus, `Gold or Clay? Dionysus' 
         amphora on the François Vase,' Classical Views 5 (1986) 
         119-28. H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 146-47, pl. 66,a. Guarducci, EG iii, 479, 
         fig. 189 (signatures). *R. Wachter, `The inscriptions on the 
         François Vase,' MusHelv 48 (1991) 86-113 (further 
         bibl.)(W.). C. Isler-Kerenyi in H. Oakley, W.D.E. Coulson, 
         O. Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 523-39. C. Bérard et al., A City of 
         Images: Iconography and Society in Ancient Greece (tr. D. 
         Lyons, 1989) 49, fig. 69 (handle pictures of Ajax carrying 
         body of Achilles: handle B/A in black and white; handle A/B 
         in color (exc.!)). 
      B] A: neck, upper zone: Calydonian boar hunt. Lower zone: 
         chariot race at the funeral of Patroclus. Body, main zone: 
         wedding of Peleus and Thetis (gods visiting the couple), 
         arrival. Lower zone: Achilles and Troilos. 
         B: neck, upper zone: dance of youths and maidens rescued 
         from the Minotaur. Lower zone: Centauromachy. Body, main 
         zone: wedding of Peleus and Thetis, procession. Lower zone: 
         return of Hephaestus. 
         A, B, each, lower part of body: animals. 
         Handles, each: above, Potnia Theron. Below: Ajax carrying 
         the body of Achilles. 
         Foot: battle of pygmies and cranes. 
      C] A: Calydonian boar hunt: ?-*"(+'‹%›, retr. ?-$#/',>-)%, 
         end boustr. !'O-)%. I)-'.%. ?,/',>-)%. ;":"4'.)%. 
         a+(',$6,. ?/'('‹,›/+. a+:+*6,. L+(+"%. a+(+'0-)%. 
         =-4+,)%. a'-9#![']%, retr.(1) ?,/'$)%.(2) 2)-'.%. 
         L)(">+"&+%, retr. 7'#/6-, retr. ;0+-/+%. ?&'#/)%, retr. 
         ?#4+/)%. 7$4‹4›+-$)%. ?,/$4'.[)]%, retr.(3) @$46,, retr. 
         ;‹"›O)()%.(4) 3).#'4$%. L'"#$(+),!, retr.(5) 7",)-/+%,
         retr. 
         Funeral Games for Patroclus: h$*!‹*›)![:)]6,.(6) 
         Q'4'#$*‹*›)%. Q$)4+>+%. ?"/)4+>6,. =("/‹/›+"%. 
         ?[.]$(‹(›+"%. 
         Wedding of Peleus and Thetis (B-A): h+9'$#/)%, retr.(7) 
         [=].+',)%, retr.(8) h+-4+%, retr. a'$'. a)[$]-'[$]. 
         ?:+P[,]'!$'. Q)-$%, retr.(9) B+-[+"]%!.(10) ?-+%, retr. 

         ?9-)>$/+, retr. @/+#$.)-+.(11) ;-'/![6].(12) L)("4,$%.(13) 
         ?,9$/-$/+, retr. [L)]#+$*),, retr.(14) a+(*)4+,+:*.(15) 
         7(+$6.(16) ;"/+-*+. I'(+$'. h+-', retr. G+"%. =-',$'. 
         7'(‹(›$)*+. Vertically in front of Zeus' horses, but not 
         facing them: ;-0)/$4)% 4+*)$+#+,, retr. h)-'$. Q$),"#)%, retr. 
         h+#/$', retr. <'-$&(6. Q+4P[+/+-].(17) <$-6,, retr. 1-$%. 

         Above the altar: 7($/$'% 4+0-'9#+,!, retr. On the altar, 
         Gr.: O)4![)%].(18) L+(+"!%, retr.I+/$%, retr. 

         Achilles and Troilos: ?*)(‹(›6,. 3-M6,, retr.(19) &-+,+. 
         D)>$', retr. I+/$%, retr. h+-4+[%]. ?:+,'$![']. 3-6«()%, 

         retr. h">-$', retr. [L)(".]#!+,+!, retr.(20) ?,/+,6-. 
         L-$'4)%. On Priam's seat, Gr.: :'&)%. h+&/)-, retr. L)($/+%, 
         retr. 
         B: Dance of Athenians rescued from the Minotaur: above the 
         ship on the left, in large letters: [;-0)/$4)% +*])?$+#+,. 
         [7($/$'% +0-'9]#!+,. E'$>$4)%.(21) h$*‹*›)>'4+$'. Q'$>).)%, 
         retr.(22) a+,+#:), retr. [;"]$1"#:+,+%, retr.(23) 7)-),!$%, 



         retr.(24) S+"#$#‹/›-'/)![%], for h+"#$#‹/›-'/)![%], 
         retr.(25) Q'4'#$#‹/›-'/+, retr. ?,/$).)%, retr. ?#/+-$', 
         retr. h+-4$*‹*›)[%], retr.(26) !"#$>$&+, retr. [L]-!)&-$/)%, 

         retr.(27) ;!*$h)$', retr., for ;!*$(O))$'.(28) I+#+"%. 
         :-)9M%, retr. [?-]$'>![,]+, retr., or [?-]$'0?[,]+.(29) 
         Centauromachy: [I]+#+!"%, retr. ?,/$4'.)% (Lapith). h"('$)%, 
         retr. (Centaur). 7'$,+"%  (L.). ?&-$)%, retr. (C.).(30) 
         h'#O)()%  (C.).(31) [($:])!% .(32) L+/-'$)%, retr. (C.).
         L"-‹-›)%, retr. (C.). h)*(6, (L.). a+(',[.']$/!+% .(33) 
         I+-',0-)%, i.e., I+-',>-)% (C.).(34) Q-"['%] (L.). =-)#!O$)% 
         (C.), for =-+#O$)%.(35)
         Return of Hephaestus: [?*)(‹(›)],.(36) ?-/+4$%. ?-+%. 
         ?:[+,']$'.(37) h+-'. G+"%. h'9-)0$/+, retr.(38) Q$),"#)%, 
         retr. h+9'$#/)%, retr.(39) In larger letters, above heads: 
         @$(+,)$. Similar: B"‹,›9'$, retr. 
         One handle: ?.$(‹(›+"%, retr. ?$'%. 
         Other handle (inscriptions rubbed): ?.$(‹(›+"%, retr. ?$'%. 
      D] For the names of the Athenian dancers, see Simon, GV 72-74 
         and Herter in RE. Further bibl.: Preller-Robert 684f.: C. 
         Robert was the first to recognize the political importance 
         of the names. U. Kron, `Zur Schale des Kodros-Malers in 
         Basel,' Kanon: Festschrift Ernst Berger (AK Beiheft 15, 
         1988) 298 n. 45 and 301 n. 62 (bibl.). Brommer disagrees, 
         wrongly. Shapiro discusses the `dance of Theseus and the 
         youths'; he thinks not a dance but arrival in Crete and 
         meeting with Ariadne who falls in love with him. Ibid. 147 
         n. 40: Dadouchos: the ancestor of the Kerykes. - For the 
         amphora carried by Dionysus see Shapiro 90 n. 69 and Schaus. 
         Also R.F. Docter, `Athena vs. Dionysus: Reconsidering the 
         contents of SOS amphorae,' BABESCH 66 (1991) 45-49.- Isler-
         Kerenyi discusses the choice of subjects; on p. 534 and nn. 
         111-113 she raises the question of significance of inscriptions 
         for Etruscan owners of the Greek vases. - Heta 1 = beta 3. 
         Theta 1 in Dip., 1 in Gr., but mainly 3 (see chart in 
         `Script'). 
         __________ 
         (1)so FR i. Boll. has : a'[-]9[..]%, retr. W. reads 
         a'-9[#)]%, after a Centaur name on a Chalcidian vase; see 
         his 93, top. (2)usually ?,&'$)% (W.); cf. his 93/17.
         (3)so fig. 157 in  Boll.; ?,/$4'.)%,  FR i, Boll., text, and 
         W. (4)my supplement (as most editors, according to W.); FR i 
         and Boll. read ;O)()%. Threatte in GAI ii, 736 and 
         755-56 prefers ;‹4›O)()% (see SEG 34.50), [but this is not 
         read by Cristofani]. ;‹,›O)()%, Pugliese Caratelli, cf. W. 88 
         n. 11 and 93/24. (5)W. does not dot the last letter. 
         (6)J$*‹*›)![..]6,, W.; see also 89 note 19 and 97/46. (7)so 
         FR i; Boll.: very much rubbed in photos., figs. 74 and 212; 
         text in Boll. has: h+!9'$!#/)!%.  (8)so FR i and apparently 
         the photos., figs. 75 and 213 in Boll.; the text has 
         [=]&+',)%.  W. argues that the first extant letter cannot be a 
         kappa; see 89 note 26 and 99/91. (9)mother of Thetis. (10)so 
         Boll.; FR i has B+-[+]"!%. B+-[+]"%P, W. (the upsilon once 

         clear) (11)for the non-Attic ending, see GAI i, 132,  and W. 
         108, both citing Schulze. (12)so FR i; ;-'![/6], Boll. 
         ;-'!/[6], W. (the tau once clear). (13)for L)("4,$% 
         in lieu of L)("4,$', see GAI ii, 104. (14)pi miswritten for 
         delta. Considered a copying error in `Script' (repetition of 
         L=) but not by W. 99/69. (15)the triple punctuation is given 
         by FR i, but not in the text of Boll.; however, I see a 
         faint trace of it in the photos., figs. 80 and 197; the name 



         of Kleio is written very close and a bit lower. See also 
         W. 90 note 29. (16)Threatte in GAI ii, 262, says the true 
         reading is 7(+6, but the ph. in Boll. d'Arte,  p. 186, fig. 
         197, shows a faint iota very close to the letters epsilon 
         and omicron. W.: 7(+{$}6; cf. 99/71 (the iota added later; 
         the two forms much discussed, pp. 108ff.) (17)Q+[4+/+-], 
         Boll. W. has Q+/1 [+/+-], a trace of the mu once extant). 

         (18)O)[4)%], Boll. (19)or 3-M6,, as W. 100/101 points out. 
         (20)[L)(".]#+,.1, W. (21)W. 95/24 notes that on Leyden PC 
         47 (CAVI 4196) there is a name E'$,$*‹*›)%. (22)see W. 88 
         note 13. (23)[;]"1-"#:+,+%, FR i. The same name on Acr. i, 
         598 (CAVI 970). (24)so FR i; 7)-[),]$%, Boll. 7!)-),$%, W. 
         (), once visible); for the kappa see his p. 95/34, where he 
         ponders whether to read <)-),$%. (25)so FR i; --[)%], photo. 
         in Boll.; beta for heta by error. W. gives {S};".#$#-'/)[%]. 
         On p. 95/35 he denies that this beta stands for heta (he is 
         attempting to disprove that this (or any other mistakes) are 
         copying errors as I have claimed in `Script' p. 25; W.'s 
         lengthy attempt at refutation, pp. 101-104, assumes that 
         copying necessarily denotes illiteracy, which I would deny. 
         (26)h+-,$*)[%], wrongly FR i. W. reads h+-4$*‹*›)‹%›, 
         thinking from the photo. that the final figma was never 
         written. The fourth letter he also reads as a mu (in 
         `Script' p. 25, I wrongly followed Furtw.). (27)so FR i and 
         W. ([L]-)&-$/)%, the rho once clear); [L-])&-$/)%, Boll. The 
         name recurs on Leyden PC 47 (CAVI 4196). (28)Heta for beta; 
         see figs. 65  and 173 in Boll. W. reads: [..?]+*$h)$' (for 
         -O)$'); see his p. 96/42 (he assumes that two letters are 
         missing at the beginning). (29)the final epsilon not in FR 
         i. ?-$!'.[,]+, W., cf. 96/45 (he thinks the letter preceding 
         the missing nu may be delta, nu, or gamma. But nu is 
         unlikely as consonants are not written double on this vase). 
         (30)the kappa is apparently incomplete but certain; see W., 
         97/55, who however dots it; 105 he suggests that Hes., Scut. 
         186 ?-&/), /' for ?-&$), may be an error of transmission. 
         (31){J}?#O!)()%, W. (32)in BG on the white of the rock; 

         given only by FR i (restoration called probable), not by 
         Boll. = W., no. 56a; see also 89 note 21. (33)FR i and Boll. 
         fig. 190 show some traces of the missing letters, but they 
         are unclear; FR iii reports that Wolters read a+('0.'$/2%. 
         Boll. reads a+(',[--], a+(',[$*‹*›)%](?).  W. reads 
         a+(',[.']$/!+% (the iota and +% once clear); cf. 98/61, 
         relying partly (and rightly) on Pugliese Caratelli). (34)Not 
         in FR i, since the fr. was discovered after the vase had been 
         smashed; see FR iii, after Milani; gamma for delta. Cf. W. 
         98/62 with discussion of further possibilities. 
         (35)=-)#!O!$)%, W.; note also 89 note 24. (36)not in FR i. 

         See Boll. W. follows E. Simon in reading [L)#+$>6(?)],, 
         because of the stick of what could have been a trident. 
         (37)the theta only partly preserved now, see Boll., fig. 
         237. ?-1 [+,']$', W. (38)gamma for delta; or an incomplete 
         delta. {J}?9-)0$/+ (for ->$/+), W., cf. also 100/121. 
         (39)the iota perhaps added later. W. prints J+9'{$}#/)%, by 
         which he means that iota was added later; see 100/123.
 
      3577. 
      Florence 4211. 
      A] Fragmentary RF cup. Apollodoros. Last quarter sixth. *Photo. 
         ARV(2) 121/22. Robertson, AVCA 112, fig. 111 (letters very 



         small). 
      B] Int.: satyr holding out a kantharos. 
      C] Int.: to right of his head and outstretchd left arm: 
         &'()![%].(1) On the kantharos, neatly spaced below the rim, in 
         BG: &'()%.(1) 
      D] Cut to the tondo and further fragmented. 
         __________ 
         (1)a planned inscription. The word should refer to the 
         kantharos. 
 
      3578.
      Florence 4218. 
      A] Fr. of RF skyphos. From Cervetri. Kleophrades Painter. Ca. 
         480. Later (Beazley). *Beazley, Der Kleophrades-Maler, no. 
         76, pls. 23,1 and 31. CV, Italy .., pl. 69. ARV(2) 191/102 
         (bibl.), Add.(2) 189 (bibl.). D. Williams in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: 
         The Conference Proceedings (1997) 195ff., fig. 1 (new fr., 
         joining B). *A.M. Esposito and G. de Tommaso, Vasi attici: 
         Museo Archeologico Nazionale di Firenze, Antiquarium (1993), 
         front cover and 54, fig. 75.
      B] A: Iris attacked by Centaurs. B: continuation: centaur and 
         remains of female figures on the new fr. (see below). 
         Williams suggests A-B: Wedding of Perithous; Iris sent by 
         gods to intercede. 
      C] A: above head: 1-$%. 
      D] For the attack on Iris, cf. E. Simon in Eye of Greece 
         (1981) 125-29 (satyr play Iris by Pratinas as source of 
         scenes in which satyrs attack Iris). 
         __________ 
         (1)+ Florence inv. 82,879, the new fr. 
 
      3579. 
      Florence 4220. 
      A] RF cup. Manner of Tarquinia Painter. Second quarter fifth. 
         *ARV(2) 872/23. 
      B] Int.: athlete and a dog. Ext.: plain. 
      C] Int.: &'()% and below it: !"&)%. 
 
      3580. 
      Florence 4221. 
      A] Fr. of RF cup. Related to Elpinikos Painter. Last quarter 
         sixth. *ARV(2) 119. *A. Magi, CV, Italy 30, Florence 3 (1959), 
         pl. 86,4. 
      B] Int.: fragmentary: symposium: youth reclining and playing 
         kottabos; at right, basket. 
      C] Int.: ;(*$,[$&)% ---]. 
 
      3581. 
      Florence 4222. 
      A] Fr. of RF cup.(1) Unattributed. First quarter fifth. Ca. 490 
         (CV). *A. Magi, CV, Italy 38, pl. 123,2 (no bibl.). 
      B] Int.: a naked youth at a laver. 
      C] Int.: CV notes a sigma that could belong to a [&'()]%. 
      D] The surface is mostly preserved: why are there no other 
         letters? 
         __________ 
         (1)cut to the tondo with its foot. 
 
      3582. 



      Florence 4227. 
      A] RF stamnos. From Chiusi. Polygnotos. Third quarter fifth. 
         450-440 (CV). Early (Philippaki, M.). *CV, Italy 13, III I, 
         pls. 47,5 and 54,1-3 (old bibl.). Philippaki, Stamnos 124. 
         ARV(2) 1028/11. S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 32, 348/P11, fig. 20A-B (A, detail of 
         A). LIMC iv, 814, pl. 542 Herakles no. 1477. 
      B] A: Heracles playing the flutes; at left, satyr with a club; 
         at right, another, astonished. B: Dionysus between two 
         maenads. 
      C] To right of Heracles' head, in large letters: h+-'&(+%. 
 
      3583. 
      Florence 4228. 
      A] RF skyphos. Polygnotos II (Lewis Painter). Second quarter 
         fifth. Late (Smith). *Smith, Lewis Maler, no. 32, pls. 19,,c-d 
         and 34,e-f. ARV(2) 975/35, Add.(2) 309. 
      B] A: Eos carrying off a boy (Tithonos?, Kephalos?). 
         B: two boys (companions) fleeing. 
      C] A: &'(2.(1) Above the boy's head: &'([)]%. B: &'([)]%. &'()%. 
         __________ 
         (1)probably to left of Eos' face. 
 
      3584. 
      Florence 70,993. 
      A] BF neck amphora (Tyrrhenian). From Pescia Romana. Prometheus Painter  
         (Bothmer). Middle period (K.).  Second quarter sixth. 560-550. *Photo. 
         Alinari 170,715. *Kretschmer, Vas. 182 n. 1 (vidit). AJA 48 (1944) 
         168/D 2. ABV 95/6, 683, Para. 36, Add.(2) 25. Script 167. T.H. 
         Carpenter, OJA 3 (1984) 49, fig. 3 (detail of A, good for 
         inscriptions). Esposito and Tommaso 25/20.*J. Kluiver, BABESCH 
         70 (1995) 59/7 and 65/7 (inscriptions done by C.J. Ruijgh) (not 
         ill.).
      B] A: Achilles and Hector fighting over the body of Troilos. 
         At extreme left, Achilles facing right; tumulus (Kretschmer 
         calls it a `halbkugelformigen Altar') and traces I cannot 
         read in the ph., no doubt including Troilos; at right, five 
         warriors advance to left. B: four horsemen racing. 
      C] A: ?.$(‹(›+"%. 3-)$()%, retr. h+&/6-, retr. ?$,+'%, retr. 
         ?0+,6-, retr. ?(+‹.›#',>-)%, retr.(1) <'(&'%, retr.(2) 19$%.(3) 
         B: [...].(4) h$*‹*›$'%.(5) [<'$]-$'!%.(6) 
            D] Open heta. 
         __________
         (1)Ruijgh apud K. reads: ?(+#‹#›',>-)%, not ?(+‹.›#',>-)%. 
         (2)found also on Copenhagen 15,070 (no. 21 in K.), where 
         Ruijgh suggests <'(&'% for 7'(.'% with a query [see also 
         Pape s.v. 7](.'%: Eustathius mentions the variant <'(&'% 
         for the seer]. This and the next name are not read by 
         Kretschmer. (3)[A woman,] mentioned in the Iliad 9.667. (4)so 
         K.; not mentioned by Kretschmer; this should be under the 
         first horseman. So what about the fourth? (5)under the second 
         horseman, Kretschmer. (6)under the third horseman, Kretschmer 
         who reads: [<]'[$]-$'%. 

      3585. 
      Florence 70,994. 
      A] BF hydria. From Pescia Romana. Unattributed.(1) Mid-sixth (CV). 
         *P. Bocci, CV, Italy 42, pls. 3,1-2 and 5,1-2. *Kretschmer, 
         Vas. 210 and n. 1, para. 194. A.M. Esposito and G. De Tommaso, 
         Firenze, Museo Archeologico: vasi attici (1993) 36/41. 



      B] Shoulder: Heracles and the Lion. Body: warrior and 
         charioteer in a chariot. 
      C] Body: above the horses' backs, at a distance from the 
         humans: =-‹-›$!*‹*›)%.(2) Below this inscription, but 

         starting further to left (not stoich. and not correlated 
         with it as a two-liner): ?,.$*‹*›)%. Under the horses' 
         bellies: L+0'>'%, retr.(3) To horses' right, not facing them: 
         7!'(‹(›$&!)4!+, retr. 

      D] = inv. 1853. Anchippos is found also on Louvre F 53, Group 
         E, signed Exekias as potter, ABV 260/30. Two human and two 
         horse names. Orrippos should be the charioteer. Kretschmer 
         derives L20'>'% from *20M% `compact, strong' and compares 
         Pegasos (which is not derived from *20`). 
         __________ 
         (1)i.e., not in Beazley. CV attributes to the Zürich Painter 
         (see ABV 92). (2)a break passes through between the rho and 
         iota. (3)so CV, text. The photo. does not show a clear gamma; 
         the letter is near a break and could be a tau. But 
         Kretschmer also reads L20'>'%. (4)the dotted letters are 
         incomplete but certain. 
 
      3586. 
      Florence 70,996. 
      A] BF band cup. From Vulci. Unattributed?(1) Hermogenes potter. 
         Third quarter sixth. *JHS 52 (1932) 189 (not ill.). ABV 165/2. 
         A.M. Esposito and G. De Tommaso, Firenze, Museo Archeologico: 
         vasi attici (1993) 29/26 (A). 
      B] Handle zone: A: in center, chariot with charioteer to left; 
         behind, warrior to left. B: similar. 
      C] Handle zone: A: to left of chariot, horizontal: h+-4)0+,+%. 
         To right of warrior, similar: +*)$+#+, +4+. B: must be similar. 
      D] A typical hand; Attic alphabet. Epsilon with very short 
         hastae. Rho a circle with long line at left edge.  
         __________ 
         (1)one of six chariot band cups by one hand, perhaps the same 
         hand as four head cups and one hen cup, but little comparison is    
         possible (ABV). See also Script, p. 51. 
 
      3587.
      Florence 72,732. 
      A] BF pelike. Antimenean.(1) Ca. 500 (Scheibler). *A.M. Esposito 
         and G. De Tommaso, Firenze, Museo Archeologico: vasi attici 
         (1993) 45/57 (A). *I. Scheibler, Griechische Töpferkunst 
         (1983) 19, fig. 7 (B). RA 1926, 1, 288, fig. 4. *H.A. Shapiro 
         in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters 
         and Painters: The Conference Proceedings (1997) 65 and nn. 16 
         and 27. 
      B] A: bearded oil seller sitting on a basket(?), with a stick in 
         a pelike, gesticulating to a woman customer. B: bearded oil 
         seller at a stool warding off with a stick two dogs attracted 
         by a group of lekythoi and a pelike. 
      C] A: from the man's mouth: &(')(), +($)[1-2(?)].(2) B: to  
         right of the man's upper body (it issues from the mouth of the  
         seller): &(.),'4!+4$!(3)  

                       Addendum:· *Vidi: I read A: &'(), +$. B: &",' h+4$, saying that this   
         inscription is not Attic. 
         D] I do not think the inscriptions are nonsense, though they 
         are probably partly miswritten. On A the seller is praising 
         the oil. 
         __________ 



         (1)not in Beazley. (2)triangular alpha. The end of the inscription 
         is quite doubtful; the ph. seems to show a restoration 
         following the bracketed iota. (3)very uncertain reading (the 
         surface is dirty). 
 
      3588. 
      Florence 73,127. 
      A] RF cup. From Orvieto. Ambrosios Painter. Pamphaios potter. 
         Last quarter sixth. *H. A. Shapiro, Art and Cult under the 
         Tyrants in Athens (1989) 104, 129, 160 n., pl. 49,a-b. *A. 
         Magi, CV, Italy 30, pl. 75,1-3 and 116,3. VA 20/12. ARV(2) 
         173/4, 1631. A.M. Esposito and G. De Tommaso, Firenze, Museo 
         Archeologico: vasi attici (1993) 52/71 (A). S.R. Wolf, Herakles 
         beim Gelage (1993) 211/rf. 2, fig. 57 (after CV) (bibl.).
      B] Int.: archer stringing his bow. A-B: symposium: A: Hermes 
         and Heracles reclining; at left, a billy goat. B: Poseidon 
         and Apollo reclining. 
      C] Int.: around the margin, starting on upper right (behind 
         the archer's shoulder): ;"[:]^"O)()%. A: to left of the 
         back of Hermes' head: h+-4^+%.(1) To right and left of 
         Heracles' head: h+^-'[&](+%, retr. B: to left of the back 
         of Poseidon's head: L^)^#+>6,.(2) ?[*)(](6,. 
      D] Euthybolos is a pun on Euthyboulos and is a telling name. 
         (It is not so considered in LGPN ii.) 
         __________ 
         (1)retr. except rho. The hand intervenes. (2)the trident 
         intervenes. 
 
      3589. 
      Florence 73,131.+ 
      A] Frs. of RF cup. From a collection in or near Orvieto.(1) 
         Apollodoros. Early fifth. *CV, Italy 8, pls. B, B2 and 88. 
         *Beazley, CF, pl. B, B2. *A. Magi, CV, Italy 30, pl. 88,104. 
         Hartwig, Meisterschalen 633-34 and 690. Klein, L. 105/2. 
         Hoppin, RF i, 48/5. Bloesch, FAS 127, Apollodoros Class, no. 5. 
         Beazley, JHS 51 (1931) 48/32. ARV(2) 120/5, Add.(2) 175. A.M. 
         Esposito and G. De Tommaso, Firenze, Museo Archeologico: vasi attici 
         (1993) 52/70 (Int., fragmentary, good for inscription). 
      B] Int.: warrior putting on his greaves. A-B: deer hunt. 
      C] Int.: to right of his (lost) head, in two curving lines, 
         not stoich.: [;"]-$*/‹)›(+4)% 1 &'()%, for ;"-"*/)(+4)%.(2) 
         On the rim of the shield: [&'](X.(3) 
      D] = B B 2 (so E. and T.). + frs. ex Florence and Villa Giulia. – 
         For kale on a shield, cf. Vienna, Kunsth. Mus. 1862, by the Bonn 
         Painter, q.v., and Bologna 363, by Apollodoros, q.v. For shield 
         inscriptions by Apollodoros see also JHS 53 (1933) 69-70, 
         pl. 6. For confusion of upsilon and iota see GAI i, 261ff. 
         __________          
         (1)Beazley, JHS 51. Add.(2) says: From Orvieto. (2)the iota 
         is slanted. (3)Beazley; not [?.$(](+["%] as Levi in CV. I 
         take it Beazley refers this to the shield. Presumably in 
         BG. 
 
      3590. 
      Florence 73,749. 
      A] RF cup. From Orvieto. Colmar Painter. Euphronios potter. First 
         quarter fifth. *ARV(2) 355/39, Add.(2) 221. *A. Magi, CV, Italy 
         30, pls. 84,1-3 and 116,9. L.A. Milani, Il R. Museo 
         Archeologico di Firenze, 10. Klein, L. 42/20. Bloesch, FAS 
         75/23. 



      B] Mythical symposium: Int.: Dionysus reclining, with a satyr. 
         A: a naked maenad reclining between, at left, a reclining 
         satyr and, at right, a satyr moving toward her. B: similar. 
      C] Int.: above the satyr's head: !+'0-)%, retr. In the 
         exergue, at left and not centered, in BG: &'()%. A: above 
         the reclining satyr's head, near the lip: !+'0-)%. B: 
         inscription in a similar position. !+'0-)%. 
 
      3591. 
      Florence 73,750.(1) 
      A] RF cup. From Orvieto. Douris. First quarter fifth. 
         Transitional II (Bare) (B.-O.). *ARV(2) 430/32, *Para. 374. 
         Hoppin, RF ii, 496. *A. Magi, CV, Italy 38, pl. 119,1-3; 119,2 
         (shows the inscr. on the Int.) *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 76/54, pl. 38. 
      B] Int.: youth with a hare. A-B: very fragmentary: athletes 
         and men. 
      C] Int.: along the margin, starting to right of the youth's face: 
         Q[)-$]% +0-'9#+[,]. (2) A: text, not visible in photo.: 
         h) [<]'$[-+]#(/)[-'/])[%] [&]'()%.(3) B: also text only: near 
         the lip: h) 1[---](?)(4) 
      D] The signature from ARV(2), other inscriptions are given in 
         Para. after CV. Tailed rho. 
         __________ 
         (1)The number is given in Para. as 73,759, but ARV(2) and CV 
         have 74,750. Not in Add.(2). (2)or +0-'9#+,(?); see ARV(2). CV 
         brackets the final nu. The photo. seems to show Q)[--]%, 
         etc., but that would imply a gap in the lost portion, 
         unless the hare intervenes, which does not seem likely. The 
         inscription is extremely well spaced. CV's reading Q[)-$]% 
         gives the right spacing. The final nu must have been on the 
         other side of the youth's head. (3)The bracketed tau is given 
         as a chi in Para. (4)I assume the vertical line to be part of 
         a chi and the inscription to be as on A. The rendering in 
         CV is unclear. 
 
      3592. 
      Florence 74,475. 
      A] RF cup. From Falerii. Manner of Tarquinia Painter. Second 
         quarter fifth. Ca. 460 (CV). *A. Magi, CV, Italy 38, pl. 
         131,2. ARV(2) 872/17, Para. 427. 
      B] Int.: young komast, with an upside-down (i.e. empty) 
         skyphos in his left hand, the right hand stretched out. 
         Ext.: unknown. 
      C] Int.: around the figure: [h)] *'$[% &]'()%. 
 
      3593. 
      Florence 74,624. 
      A] BF eye cup. From Fojano. Manner of Lysippides Pianter. 530-520. 
         *ABV 262/46, 667, Add.(2) 68. Bloesch, FAS 13/8. Caskey-Beazley ii, 
         76. *K. Schauenburg, in Studien zur griechischen Vasenmalerei (AK 
         Beiheft 7, 1970), pl. 24,1 (A) (small but good picture). A.M. Esposito 
         and G. De Tommaso, Firenze, Museo Archeologico: vasi attici (1993) 
         42/51. 
      B] Int.: Gorgoneion. Between eyes: A: Heracles confronting 
         Athena and Hermes. B: Dionysus, a satyr and Hermes. 
      C] A: above Heracles' head, horizontal but bearing slightly 
         downward toward the end: h+-'#*)% &'()%. 
      D] On p. 667 of ABV Beazley says that Helbig suggested 
         Erasip(p)os. This would be h+-'#$*‹*›)%, but the heta needs 



         to be explained. LGPN ii reads h;-'#‹$*›*)% &'()%, for 
         ;-'#$**)%. But I wonder if the inscription, because of its 
         position, does not bear a relation to Herakles, i.e a 
         pastiche of h+-'‹&(+%› and [--]#‹$*›*)% &'()%. Such 
         conflations occur on LM cups. 
 
      3594. 
      Florence 75,409. 
      A] RF cup. From Cesa. Lyandros Painter. Second quarter fifth. 
         *ARV(2) 835/1, 1672, Para. 422, Add.(2) 295. 
      B] Int.: WG: Aphrodite seated. Ext.: RF: A-B: athletes. 
      C] A: [!]"',>-[)]%. 
      D] Is this the name of a figure or a kalos-name without kalos, 
         or with kalos missing? The name occurs with kalos on Bologna 
         PU 297 (unattributed lekythos, ARV(2) 1595/2). Tailed rho. 
 
      3595. 
      Florence 75,589. 
      A] RF cup. From Falerii. Makron. First quarter fifth. 490-480 
         (CV). Early (Beazley). *A. Magi, CV, Italy 38, pls. 122,1-3 
         and 158,3. ARV(2) 461/38, Para. 377. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 121 n. 549, 162/15, pl. 10. 
      B] Int.: bearded man with his stick, holding out a (money?) 
         bag. A: a maenad between two satyrs. B: three satyrs, that 
         in the center playing the flutes. 
      C] Int.: at left: &'()%. 
 
      3596. 
      Florence 75,590. 
      A] RF cup. From Falerii. Painter of the Paris Gigantomachy. First 
         quarter fifth. Ca. 490 (CV). *A. Magi, CV, Italy 38, pls. 
         121,1-3, and 158,2. ARV(2) 419/47. 
      B] Int.: youth reclining with a cup and a skyphos, and playing 
         kottabos. A: in the center, a young trainer between two 
         jumpers. B: similar. 
      C] Int.: at left: h) *'$%. 
 
      3597. 
      Florence 75,770. 
      A] RF cup. From Orvieto. Pistoxenos Painter. Second quarter 
         fifth. 470-460 (Magi). *A. Magi, CV, Italy 30, pls. 105,1-3 
         and 116,23. Bloesch, FAS 104/11. ARV(2) 861/15, Add.(2) 298. 
      B] Int.: horseman holding two spears. Ext.: women: A: at left, 
         seated and standing woman; standing woman between two who 
         are seated. B: seated woman; standing woman; seated and 
         standing woman; standing woman. Some of the seated women 
         have wreaths in their hands. 
      C] Int.: in the upper part of the tondo, around the horseman, 
         close to the margin: h) *'$% &'()%.(1) A: above, starting at 
         left: h) [*'$%] [&']()%, h) *'$%.(2) 
         __________ 
         (1)most letters are clear in the photo., pl. 105,2. (2)text 
         only. 
 
      3598. 
      Florence 75,804. 
      A] RF cup. From Orvieto. Curtius Painter (Penthesilean). Ca. 450 
         (Magi). *A. Magi, CV, Italy 30, pls. 115,1-3 and 116,1-3. ARV(2) 
         932/20. 
      B] Int.: young horseman galloping. A: bearded man between two 



         youths. B: three youths. 
      C] Int.: nonsense(?) inscription.(1)  A: above the scene, between 
         the second and third figures: &'()%, retr. Below it, 
         apparently: &'([)%], retr. B: no inscription reported. 
      D] Done from the text of CV. The inscriptions are in white. 
         __________ 
         (1)`iscrizione indecifrabile,' CV. 
 
      3599. 
      Florence 76,359. 
      A] BF neck amphora (Tyrrhenian). Prometheus Painter. Second 
         quarter sixth. 560-550. Early period (K.) *Photo. Alinari 17071, 
         below, 3. AJA 48 (1944) 168/D 1. ABV 97/28, Para. 37, Add.(2) 26. 
         Script 166.(1) A.M. Esposito and G. De Tommaso, Firenze, Museo 
         Archeologico: vasi attici (1993) 25/19 (A). *J. Kluiver, BABESCH 70 
         (1995) 59/2 and 65/2 (inscriptions done by C.J. Ruijgh) (not ill.). 
         [The only picture cited is: Esposito and Tommaso, pl. 20 [sic!]].
      B] A: Liberation of Prometheus. B: Centauromachy. 
      C] R.'s readings: A: h+-4+[%]. ?:+,'$'. L-)4+:+, retr. The end, -:( or -(,
                        was never written. h+-'&(+[%]. [?$+/])%, retr. Most of this name has 
         disappeared with some repainting. The restoration is very probable. 
         Q+4+/+-. [L)#+$]516,. My earlier reading ?*{*})[(6,] was a mistake; Script  
         166 needs correction. 
      D] Restored. The readings of the third and fourth names are 
         uncertain. Open heta. Dotted theta. 
         __________ 
         (1)omits the name of Prometheus. 
 
      3600. 
      Florence 76,362. 
      A] BF lip cup. From Tarquinia. Xenokles potter. Third quarter 
         sixth. 540-530. *Beazley JHS 52 (1932) 173. *ABV 185. Cf. 
         Auktion 34 (M.M.), no. 130. Script 277. GAI ii, 184 and 186.
      B] Lip: A: hen between cocks. B: the like. 
      C] Handle zone: A: <#+,)&(++% : +*)$+#+, :. 
         B: [<#]+,)&(++% : +*)$+#+[, :]. 
      D] Beazley says that the cup is hardly by the same hand `as 
         the preceding' (which are also not certainly by the 
         Xenokles Painter). Cahn thinks the vase is by the same hand 
         as his no. 130. The signature also seems to differ from 
         those done by the X. Painter (see Script). But I have only 
         ABV to go by. - Attic alphabet except that according to ABV 
         the third sigma is four-stroke. - Threatte in GAI ii points out 
         that the two signatures having the name in -++% (this and Athens 
         1045) are [said by Beazley to be] different from the other 
         signatures, all of which have -+%. 

      3601. 
      Florence 76,895. 
      A] RF pelike. From Chiusi. Flying Angel Painter. First quarter 
         fifth. Ca. 490 (CV). *CV, Italy 13, III I, pls. 31,2 and 
         33,3-4. ARV(2) 280/17, Add.(2) 208. 
      B] Komos: A: youth playing the lyre; a young flautist, draped 
         and wreathed.(1) B: youth with a skyphos and an oinochoe. 
      C] A: around the flautist's head: &'([)]%. B: to left and 
         right of the head: &'()%. 
         __________ 
         (1)CV indicates a male flautist, but Beazley says `flute-girl'; 
         see, however, the inscription, if correctly reported in CV. 
 



      3602. 
      Florence 76,931. 
      A] Fragmentary BF pyxis. From Orvieto. Unattributed. Nikosthenes 
         potter. 530-520. *ABV 229/vii, Para. 108, Add.(2) 59. Milani, 
         Mon. scelti, pl. 1,2-4 and p. 3. Hoppin, BF 201 (after Milani, 
         with an alien piece). *Boardman, ABFV, fig. 153 (0arts). H. A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989) 97, 
         136-37, 162, pls. 45,b and 46 (signature). 
      B] Body: Heracles in Olympus (all seated). Lid: fight. 
      C] Body: along the top margin and starting to right of 
         Heracles' head, interrupted by his club, by Zeus' head and 
         scepter, and ending at the head of the next figure: 
         B$&)#:+,+% +*)$+#+,.(1) 
      D] The line of the inscription is straighter than would be usual 
         for Painter N. - Hoppin had added an alien piece, Philadelphia, 
         BF pyxis [University Museum], which is discussed in Para. 
         __________ 
         (1)i.e.: B^$&)#:+,+^% +^*)$+#+,. 
 
      3603. 
      Florence 77,922. 
      A] RF cup. From Populonia. Painter of Bologna 417 (Penthesilean). 
         Second quarter fifth. 460-450 (CV). *A. Magi, CV, Italy 38, 
         pls. 136,1-3, 158,8 and 160,2. ARV(2) 911/75, Para. 430. 
      B] Int.: symposium: two youths on couches; above, sandals. A: 
         woman between two youths. B: similar. 
      C] Int.: above the left youth's shoulder, non-stoich. near 
         horizontal two-liner(1): &'()% 1 &'()%. B: between the second 
         and third figure, two-liner: &'()[%] 1 &'()%. 
      D] A very sloppy vase. Coarse lettering. Ionic alphabet. 
         __________ 
         (1)not clearly left-aligned, as the kappa of line 2 is 
         squeezed a bit to the right because of the shape of the 
         youth's head. 
 
      3604. 
      Florence 80,190. 
      A] RF stamnos. Hector Painter. Ca. 440 (CV). 450-440. Early 
         (M.). *CV, Italy 13, III I, pls. 48,5 and 56,1-2.(much 
         bibl.). ARV(2) 1036/6, 1679. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 402/H5, pl. 79 (inscrr. 
         not mentioned or shown). 
      B] A: Triptolemos in his winged seat with a phiale; at left, 
         Demeter; at right Persephone pouring the libation. B: An 
         old king between two women. 
      C] A: above Triptolemos' head: &'()%. &'(+. 
      D] The words refer no doubt to Triptolemos and Persephone. 
         Mixed alphabet. 
 
      3605. 
      Florence 81,600. 
      A] RF cup. Unattributed. Last quarter sixth. *A. Magi, CV, Italy 
         38, pls. 117,1-2 and 118,1-3 (bibl.). Minto, Atene e Roma 
         1923, 3, pl. 1. Idem, Mon. Linc. 30 (1925) 696ff., pl. 3. 
         Wolters, Der geflügelte Seher 12 (Int.). Rumpf, Rel. (1928), 
         fig. 164 (A). E. Fränkel, Annali Scuola Norm. Sup. Pisa 23 
         (1954) 269-84, fig. 2 (n. 3, pp. 273-74). 
      B] Int.: Hephaestus with his hammer and a flower [but see 
         below] in a winged chair. A: youths bringing a bull to 
         sacrifice; at left, a youth with two large knives; at 



         right, a youth with a stick precedes.(1) B: three youths 
         preparing their horses for a race; at right, a trumpeter. 
      C] Int.: around the figure: an illegible inscription. A: along 
         the lip, an illegible inscription [i.e. nonsense?]. Under 
         the foot, Gr.: ?. 
      D] Cf. Berlin 2237 by the Ambrosios Painter, q.v.; there Cook 
         interpreted the `hammer' as a double axe and the figure as 
         Dionysus, but Beazley and others do not follow him; see 
         S.B. Matheson, GRBS 35 (1994) 351 and n. 22. 
         __________ 
         (1)behind his raised right arm is a reserved rectangle, the 
         longer side vertical: taken by Magi with Beazley as a 
         tablet to register the names of victors, but the `tablet' 
         has no markings whatever. 
 
      3606. 
      Florence 81,601. 
      A] Fragmentary RF cup. From Saturnia. Oltos. Last quarter sixth. 
         *ARV(2) 64/96, Add.(2) 166. *A. Magi, CV, Italy 30, pl. 74,1-3 and 
         116,2. 
      B] Int.: youth (fragmentary and motif uncertain). A: komos. 
         B: maenad and satyr with a donkey. 
      C] A: <$(["#,], retr. ?"/)4+,+%. &'()%. &'()%. B: &'()% <$()%.(1) 
      D] Automenes and Chilon are both listed as kalos-names in 
         ARV(2). 
         __________ 
         (1)"sigma written, nu probably intended," Beazley; i.e., 
         <$(6(,). 
 
      3607. 
      Florence 81,947. 
      A] RF hydria. From Populonia. Meidias Painter. Last quarter 
         fifth. 410-400. *CV, Italy 13, pls. 60,2, 61,2, 64-65, and p. 
         57. *Nicole, Meidias, pl. 3,1 (after Milani, Mon. scelti, pl. 
         3). Arias-Hirmer, pls. 216-17. ARV(2) 1312/2, 1614, Para. 477, 
         Add.(2) 361 (much bibl.). *Beazley, AJA 54 (1950) 321. *Simon, 
         GV, pls. 217-18. Script 804. Robertson, AVCA 239, fig. 244 
         (inscriptions). *L. Burn, The Meidias Painter (1987) 40-44, 
         97/M 2, pls. 27-29. *H.A. Shapiro, Personifications in Greek 
         Art (1993) 234/17, 68, fig. 21 (reduced dr. after Nicole, 
         Meidias, pl. 3,1), 118, fig. 68, 128, fig. 80 (phs.). LIMC, 
         numerous entries: Aphrodite, Chrysogeneia, Demonassa II, 
         Eudaimonia, Himeros, Hygieia. 
      B] Phaon. 
      C] E'8,.(1) Q248,'#[#'].(1) Leura. Himeros. Chrysogeneia.(2) 
         Aphrodite. Himeros. Pothos. Apollon. Leto. Hygieia. 
         Eudaimonia. Pannychis. J-)#8-'.(1) 
      D] Aphrodite is about to take part in a festival in her honor: 
         note the chariot drawn by Erotes; the ritual objects 
         carried by them; the names Herosora and Pannychis. Found in 
         the same tomb as Florence 81,948: the vases are a pair 
         (Burn 44). Burn, p. 43 n. 94, cites E. Simon for the 
         opinion that Demonassa is a form of Aphrodite Pandemos 
         (further bibl. in the note). - Inscriptions after the 
         transliteration in Simon, GV, except those marked (1), which 
         are from AJA. The old drs. are rather unreliable. Erosora 
         is translated "Frühlingshore" by Simon. For parallels to 
         Demonassa see Malibu 82.AE.38 and Script. - Ionic alphabet. 
         __________ 
         (1)see D]. Also Threatte in GAI ii, 115: probably formed from a 



         gen. 68-)% of c'-. T. cf. ;-)#',:2 on London E 718. (2)Chrysope (Burn). 
 &
      3608. 
      Florence 81,948. 
      A] RF hydria. From Populonia. Meidias Painter. Last quarter 
         fifth. 410-400. *CV, Italy 13, pls. 60,1, 61,1, 62-63. 
         *Nicole, Meidias, pl. 3,2 (after Milani, Mon. scelti, pls. 4 
         and 5,1-3). ARV(2) 1312/1, Para. 477, Add.(2) 361. Script 803. *L. 
         Burn, The Meidias Painter (1987) 27-29, 40-44, 97/M 1, pls. 
         22-25a. J. Boardman, Athenian Red Figure Vases: the 
         Classical Period (1989), fig. 285, above: dr. after Pfuhl, 
         fig. 594 (shows inscriptions). [The picture in Pfuhl is 
         from Milani, cf. ARV(2) 1312/1.] Robertson, AVCA 239 (in-   
         scriptions). *H.A. Shapiro, Personifications in Greek Art   
         (1993) 233/16, 63, fig. 16 (dr. after Nicole, Meidias, pl. 
         3,2), 86, fig. 39, 118, fig. 70, 129, fig. 81 (phs. of de  
         tails). LIMC, numerous reff.: Adonis, Aphrodite, Eudaimonia,  
         Eurynoe, Eutychia, Himeros, Hygieia. *TGV 64, ch. 10 n. 4, 
         118/18C 78, 165/21F 13, fig. 13,l (facs.). 
      B] Adonis and Aphrodite: Chrysothemis seated; Eros; below: 
         Eutychia with a mirror; Eudaimonia seated; higher up: 
         Eurynoe, with a sparrow, seated; Eros playing the iynx; 
         Adonis and Aphrodite (seated); below: Eros pursuing a hare; 
         girl with cymbals; a small Eros faces her. 
      C] 1. Readings after Script (Milani with some corrections 
         from CV): 
         <!-"#):+4$%. ;"-",)2. 14+-)%. ?9-)>$/2. A0$+$'. L'$>$]. 
         L'":(?)'[.....]. ;"/"[.$']. ;["]>'[$4),$']. ?>8,$)%. (1)
         14+-)%(?). One other. 
         2. Readings from CV: above the head: <-"#):+4$%. Above 
         Eutychia, the dr. shows: ;"/"(^wing) vac. Not given in the 
         text. To left of Eudaimonia's forehead: ;">'(^forehead). No 
         more in the text, dr., and photo. There is very little 
         space for the rest of the name. Above Eurynoe: ;"-",)2. 
         Between the wings of the Eros with the iynx: 14+-)%. Above 
         Adonis' head: ?>8,$)%. Similar for Aphrodite: ?9-)>$/2. 
         To left of the left shoulder of a girl with cymbals (?): 
         [--],,"$$$. (so the dr., after Milani). CV suggests 
         Pannychia, saying that any traces are now completely gone. 
         [I think: [L'],,"[.$%], as the name of the girl with 
         cymbals.] 
         3. Shapiro: Eutychia. Eudaimonia. Himeros. Hygieia. 
         Paidia. Adonis. Aphrodite. Pandaisia. Pannychis. Eurynoe 
         omitted? 
         4. Copies of the dr. in Nicole (Shapiro, fig. 16; Burn, 
         fig. 24,a): <-"#):+4$%. ;"/"[.$']. ;">'[$4),$']. ;"-",)2. 
         14+-)%. 14+-)%. ?9-)>$/2. ?>8,$)%. A0$+$'. L'$>$'. 
         L),)%.(2) The companion with the tambourin has a short name 
         of three letters which I cannot read; Burn says the name is 
         Pannychis; see above. [Under the foot, Grr.:] a Gr. line 
         across the foot. (")> 11 a 11111.(3) 
      D] These readings are not complete and do not agree with my 
         original readings from the dr. in Milani that I used in 
         Script together with some corrections from CV, pp. 55-56. 
         Ionic alphabet. - TGV, p. 64, chapter 10 n. 4: the Gr. seems 
         to refer to the companion vase found with the present one 
         in a grave of Populonia; i.e., it mentions two hydriai. 
         __________ 
         (1)Threatte in GAI ii, 108 considers this gen. and poetic. 
         [The gen. form in -$)% is cited by LSJ from Pherecrates 



         Comicus, but the regular form is in -$>)%. A nom. ?>8,$)% 
         is cited by LSJ from Plutarch, Moralia 2.756c. The other 
         names are apparently not in the gen.] (2)unclear: is this 
         Panda[isia]? (3)according to the facs., the upsilon is in 
         ligature with a rho 2: is this a writing error for         
         ">-‹›(?). 
 
      3609. 
      Florence 82,894.+ 
      A] Frs. of RF cup. From Castelgiorgio near Orvieto. Castelgiorgio 
         Painter.(1) First quarter fifth. *A. Magi, CV, Italy 30, pls. 
         100,1-2 and 101,1-4. *C. Watzinger, Griechische Vasen in 
         Tübingen (1924), 37/E 23, pl. 20. T. Tosi, Atene e Roma 20 
         (1917) 190-97, figs. 1-2.(2) Beazley, CF 33/12. ARV(2) 386/1. 
      B] Fragmentary: Int.: symposium: flautist and male reclining. 
         A-B: Theseus abducts Helen: A: at left, parts of: Helen 
         being carried off by Theseus; in the center: a bearded man 
         detains a woman at his right who is coming to the rescue. 
         B: at left, three women rushing to left; column; at right, 
         portions of four males; two columns. 
      C] Int.: in the upper left, upward along the margin: 
         h) *(')[$% ---].(3) A: about head-height: [h) *']^$% &'^()%.(4) 
         Tübingen fr.: a draped youth with his spear; hand: to left 
         of the youth: [---]'^[---]. B: no inscription mentioned or 
         seen. Under the foot, an Etruscan Gr.: see CV, pl. 101,3-4 
         (photo. and facs.). 
      D] + Tübingen S/10 1535 (= E 23). CV does not indicate clearly 
         where the Tübingen fr. fits in, but I think it gives part 
         of Helen, in which case the alpha on this fr. should be 
         that of *'$% on A. 
         __________ 
         (1)manner of the Brygos Painter. (2)attributed to Brygos. (3)from 
         CV, text; faint in the photo. Alpha lacks the cross stroke. 
         (4)the heads of Theseus and Helen and that of the bearded man 
         intervene. Clear in CV, pl. 100,1, which I think does not 
         include the Tübingen fr. 
 
      3610. 
      Florence 82,894 (part). 
      A] Fr. of RF cup. From Orvieto. Unattributed. Pamphaios potter. 
         Last quarter sixth. *ARV(2) 129/27 bis. *Bloesch, FAS 67/36. 
         *AJA 88 (1984) 352/58. 
      B] No decoration preserved. 
      C] Beazley: nonsense: (.)(.)(.)[.](*)*[.]+$+,. Bloesch: 
         ...'9$)% +*..+#+. 
      D] The Pamphaios foot was wrongly attached to Florence V 47, 
         Beazley, arguing against Bloesch who thought it belonged. 
 
      3611. 
      Florence 90,355. 
      A] Frs. of BF amphora. Priam Painter. Last quarter sixth. Early 
         (Beazley). *Photos. *ABV 331/6. F. Lissarrague, L'autre 
         guerrier: archers, peltastes, cavaliers, dans l'imagerie 
         attique (1990) 108 n. 50. 
      B] A: warrior (Hector?) leaving home: warrior and charioteer 
         in a chariot; beyond the horses, an archer, and a woman 
         holding out a sword; at the horses' heads, another archer. 
      C] A: to left of the warrior's shield: h[+&/)-], retr.(?).(1) To 
         left of the first archer: [--]-!)!%.(2) To left of the woman: 

         [--](.)+, retr.(3) To right of the horses' legs: 



         [--]#[.]-$%.(4) To right of the second archer: L'-$%. And 
         lower: 3[--](.)%.(5) 
         __________ 
         (1)so ABV; my note says: to right of scabbard: Q+![--] (the 
         first letter could be alpha, the second is unclear). (2)not 
         in my note; the first extant letter is probably not beta or 
         chi (Beazley). (3)not in my note. (4)so ABV; my note: 
         [--]#[.]-!'-$%, the `rho' smudged. (5)so ABV; my note does not 

         have the initial tau and I give a three-stroke sigma, Beazley 
         only here, a four-stroke. 
 
      3612. 
      Florence 91,455. 
      A] Fragmentary RF cup. Epeleios Painter. Last quarter sixth. *A. 
         Magi, CV, Italy 30, pl. 77,1-3. ARV(2) 147/20. 
      B] Int.: a nude young athlete filling a basket(?) with his 
         pick axe. Ext.: fragmentary: youths with horses, and 
         others. 
      C] Int.: nonsense: to the youth's left: )(,)(.)(.). To his 
         right, downward from his forehead: ")(.)(#). B: above the 
         scene: h) *'[$%] [&']()[%].(1) 
      D] Beazley compares the subject of Brussels R 347, where an 
         athlete is filling a wicker basket with his pick axe; 
         however, the object on our vase, the shape of which is 
         unknown to me, does not indicate wicker work. Magi calls 
         it a `cesta' (basket, hamper). Perhaps a wooden hamper? 
         __________ 
         (1)text; not visible in photo. 
 
      3613. 
      Florence 91,456. 
      A] RF cup. From Orvieto. Unattributed.(1) Cachrylion potter. Last       
         quarter sixth. *ARV(2) 108/27, Add.(2) 173. *A. Magi, CV, Italy 
         30, Florence 3 (1959), pls. 78,2-3, 79,1-2, 80,1-4 and 116,5, 
         A, B (much bibl.). G. Koch-Harnack, Erotische Symbole 
         (1989) 74, fig. 54 (Int.). A.M. Esposito and G. de Tommaso, 
         Vasi attici (Museo Archeologico Nazionale di Firenze, Antiquar-
         ium, exhibition, 1993) 51/68-69 (Int., A) (shows letters of Int.). 
      B] Int.: Eros flying over the sea with a sprig. Around the  
         tondo, intentional red. Ext.: Deeds of Theseus. A: Sinis, 
         Minotaur, Procroustes. B: Skiron, Cercyon, bull. Ext.: inten-
         tional red below the figured area. 
      C] Int.: starting above the head and continuing above the 
         body: &^'()^%, upside down rather than retr. Below him and 
         above the exergue (which represents the sea), certainly 
         upside down: h) *'$%. A: <'.-"[($6,] +*)$+#+, +*)+#+.(2) B: 
         <'.-"($), +*)$+#+,. &'()%. Further down: h) *'$%.(3) 
      D] I assume that the inscriptions on B are separate. 
         __________ 
         (1)two related cups listed in ARV(2) 109. ((2)complete aft. See 
         ARV(2) and cf. GAI i, 328. (3)done from CV, text, which does not 
         have ,'$.$. (ARV(2) has: <'.-"($), [+*)]$+#+,, &'()%, ,'$.$.) The question 
         is whether the kalos is written as a continuation of the signature as 
         on some LM cups (see CV, Munich 10), or whether it is separate, 
         giving h) *'$% &'()%. There is a space before the &'()%.
 
      3614. 
      Florence 94,330. 
      A] Fragmentary BF hydria. Leagros Group. Last quarter sixth. Ca. 
         500 (CV). *P. Bocci, CV, Italy 42, pl. 38,1-2. ABV 361/15, 



         Add.(2) 95 (no other bibl.). 
      B] Shoulder: fragmentary: Departure of Warriors in a chariot. 
         Body: fragmentary: Heracles and Cycnus; at left, Athena; at 
         right, Ares. 
      C] Body: to Athena's lower right: [?]:[+],[']$'.(1) To right of 
         the top of Heracles' head: h+-'&[(+%]. To right of Cycnus' 
         right knee and shin: 7"‹&›,)%.(2) 
         __________ 
         (1)so CV, text, but there are two(?) more blots following; 
         could the name be in the genit.? The letters separated by 
         different parts of the figures. (2)miswritten; the photo. 
         seems to confirm the reading. 
 
      3615. 
      Florence 94,753. 
      A] Fr. of BF hydria. Unattributed.(1) Painter of Louvre F 51 
         (Bocci). Mid-sixth (Bocci). *P. Bocci, CV, Italy 42, pl. 16,2 
         (no bibl.). 
      B] Shoulder: battle: upper portions of two pairs duelling. 
      C] Shoulder: nonsense: betweem the two pairs: at least 10 
         letters are extant, probably incomplete at the end; the 
         beginning is very unclear. Between the heads of the 
         right-hand pair (the head of the right fighter is missing): 
         another inscription. 
      D] The photo. is not clear. 
         __________ 
         (1)not in Beazley. 
 
      3616. 
      Florence 97,779. 
      A] BF prize Panathenaic. From Orvieto. Lydos. Third quarter 
         sixth. 550-540 (Brandt). *Beazley, Dev.(1) 70, pl. 18; Dev.(2), 
         pl. 92, fig. 2. *Drs. (Beazley). ABV 110/33, Add.(2) 30. *M.H. 
         Tiverios, = !">)%, pls. 66,b and 67 (A, B, part of A). Brandt, Arch. 
         Panath. I, 4/20 and 11. Script 121. Neils et al., Goddess and Polis 
         (1992) 30 and n. 5, fig. 26 (B). 
      B] A: Athena facing the victor (no columns). B: chariot. 
      C] B: the athla inscription horizontal, below the top margin, 
         centered: /), ?:+,+:+, ':(),. 
 
      3617. 
      Florence A 2. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 7553. Boll. d'Arte 64 (1979) 1, 41-42, figs. 
         10-11 (Int. A). 
      B] Int.: Winged man carrying a woman (Boreas and Oreithyia?(1)). 
      C] Handle zone: A, B, each: inscription between palmettes. 
      D] Apparently not nonsense. 
         __________ 
         (1)so Bea. Arch., but is this not rather early? 
 
      3618. 
      Florence 1 B 1. 
      A] Frs. of RF eye cup. Unattributed.(1) Pamphaios potter. Last 
         quarter sixth. *ARV(2) 128/18, 46/138, 131. *Photo. Boll. d'Arte 
         1928, 224, fig. 31,1 (part). CV, Italy 8, III I, pl. 1, B 1 
         (part). Cf. Beazley, CF. *AJA 88 (1984) 349/19. 
      B] A: between eyes, arm (of a woman?). 
      C] A: between the left eye and eyebrow: L',9'$)%. In the same 
         position at the right eye: +*[)$+#+,]. 



      D] Frs. a-b. Early shape of phi (large head and extended but 
         stubby vertical). 
         __________ 
         (1)nothing to connect the vase with the Nikosthenes Painter 
         (Beazley). 
 
      3619.
      Florence 1 B 6 and B 7. 
      A] Frs. of a small RF cup. (AMA Group). Amasis potter. Ca. 530. 
         CV, Italy 8, III I, pl. 1,8. *Photos. Beazley, JHS 51 
         (1931) 275. *Beazley , Campana Fragments 7, on CV, pl. 1 B 
         6. ABV 158, ARV(2) 160, Add.(2) 181. S. Karouzou, The Amasis 
         Painter (1956) 38. Cohen, Bilinguals, pl. 54,1-2 (shows 
         that B 7 belongs). J. Mertens, in Papers on the Amasis 
         Painter and his World (Colloquium Getty Museum 1987) ... 
         [ref.?] *H.-P. Isler, `Der Töpfer Amasis und der Amasismaler,' 
         JdI 109 (1994) 95 and nn. 27-28. H. Mommsen in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: 
         The Conference Proceedings (1997) 18. 
      B] Int.: Head and foot of a satyr, dancing. 
      C] Starting to right of head and continuing to left of foot, 
         up and down, in orange approximating incision or reserved 
         (Cohen): ?4'[---] and +[---].(1) 
      D] New frs. added prove the existence of the potter's 
         signature of Amasis and an attribution to Skythes; see 
         Mertens. Hence not all vases potted by Amasis are by the 
         Amasis Painter (Isler). It is clear that the potter Amasis 
         worked for RF at end of his career. - M.B. Moore, Attic Red-
         figured and White-ground Pottery (The Athenian Agora 30, 
         1997) 80 n. 8: ref. to Mertens in `Papers ... (1987)' 173-75: 
         she discusses 2 fragmentary cups in Florence from the AMA 
         Group and 2 frs. in the Cahn collection, Cahn 696 and 695. 
         [The Florence frs. are: the present vase and A, B 1, the 
         first RF, the second bilingual. The second is uninscribed.] 
         Cahn att. his frs. to Skythes; the inscriptions are: 696: 
         ]4'#$%. 695: [--]% +*)$+$. Mertens accepts the attribution 
         and thinks Florence A, B 1 [which Beazley says is near 
         Florence 1 B 6 which he thinks probably has the sig. of 
         Amasis] may also be by Skythes
         __________ 
         (1)?4'[#$%(?)] 1 +[*)$+#+,(?)], Beazley. But see Mertens. 
         On the question of the style, see Script. 
 
      3620. 
      Florence 1 B 20.+ 
      A] Frs. of RF cup. Oltos. Last quarter sixth. Still early 
         (Beazley). *ARV(2) 59/58, Add.(2) 164. *drs. CV, Italy 8, III I, 
         pl. 1, B 20 (part).(1) Beazley, CF. Beazley, AJA 54 (1950) 317 
         (not ill.), right (inscription). Art Bull. 19, 539, fig. 1 
         (Chicago fr.). 
      B] Int.: flute girl. A: heroes quarreling. B: komos of three 
         males. 
      C] A: a+4,6, &[']()%. B: one komast: ;"'0)-'‹%›.(2) Near a lyre 
         player, above a psykter standing in a krater: ?,/'!,>-)[%].(3) 
      D] + Florence frs. + Villa Giulia. + Chicago, University 
         1967.115.64. See also ARV(2) 59/59, which might belong, but 
         is entered here as Florence [no no.]. 
         __________ 
         (1)illustrated in CV, Italy 8: pl. 1, B 20, 41, 46-47; pl. 3, 
         16-18; pl. 12, 70. (2)complete, Beazley in ARV(2) (cf. AJA). 



         (3)taken from Beazley's dr. 
 
      3621. 
      Florence 1 B 21.+ 
      A] Fragmentary RF cup. Oltos. Cachrylion potter. Last quarter 
         sixth. Early (Beazley). *ARV(2) 59/55, Add.(2) 164. CV, Italy 8, 
         pl. 1, B 21.(1) Beazley, CF, pl. X. W. Kraiker, Cat. ... 
         Heidelberg i (1931), pl. 3, 5 (Heidelberg fr.). AJA 21 (1917) 
         166, above, and 167; also CV, USA 6, pl. pl. 1,1 (Baltimore 
         fr.). CV, Germany 4, pl. 12,2 (Braunschweig fr.). R. Williams, 
         The Archaeological Collection of the Johns Hopkins University 
         (1984) 138-39 (Baltimore fr. and reconstruction). 
      B] Int.: Pegasus. A: maenad between two satyrs. B: komos: 
         flute girl between two youths. 
      C] Int.: [<'.]-["($]6, +*)$+$. 
      D] + Heidelberg 5 + Braunschweig 537 + Baltimore (Johns 
         Hopkins, ex Arch. Society). + Bowdoin 1913.14. Part ex 
         Villa Giulia. - Note the spelling of +*)$+$ in -+$. 
         __________ 
         (1)Frs. illustrated in CV: pls. 1, 21, 33; 3, 6-8; 12, 96. 
         All frs., pl. X in CF. 
 
      3622. 
      Florence 1 B 35.+ 
      A] RF cup. Epiktetos. Last quarter sixth. *CV, Italy 8, pl. 1, B 
         35 (bibl.). Cf. Beazley, CF. JdI 44, 190 (Berlin fr.). ARV(2) 
         73/31. 
      B] Int.: hoplite and archer. A: sacrifice: ox led by two 
         youths and followed by draped males; two splanchnoptai at 
         an altar. B: women (maenads?) celebrating: one playing the 
         flutes, three dancing with castanets, one holding two 
         cakes(?). 
      C] Int.: +*)$+#[+,]. B: between the heads of the flautist and 
         one dancer: +0[-'9#+,]. To left of a hand, another 
         letter(?), chi (or three-stroke sigma?). 
      D] + Berlin 2277. Part ex Villa Giulia. 
 
      3623. 
      Florence 1 B 36.+ 
      A] Frs. of RF cup. Oltos. Last quarter sixth. Later (Beazley). 
         *CV, Italy 8, pl. 1, B 36, etc. Beazley, CF.(1) 
      B] Int.: a nude man running. A: Heracles and Nessos; at right, 
         Deianeira. B: satyr, maenad, donkey. 
      C] Int.: nonsense: at left: &-+/,[--]. At right: [--])#+,. A: 
         [---].[---]. [h+]-'&[(+%]. Q'$',+$-'.(2) 
      D] + 1 B 53; + 5, 1 and 8; others in Florence and Villa 
         Giulia. 
         __________ 
         (1)unclear where this is listed in ARV(2): the index refers 
         to Florence 1 B 52; under that number the index has: 
         1 B 52-53: [p.] 65. ARV(2) 65/106 is however listed as Villa 
         Giulia (part ex Florence) and Heidelberg 4, and gives (for 
         Florence) only 1 B 52. The subjects are: A: satyr, maenad, 
         and B: satyrs. This does not correspond to the description 
         in CV, for which see above. (2)sic. All readings from the 
         text of CF. 
 
      3624. 
      Florence 1 B 37.+ 
      A] Fr. of RF cup. Oltos. Last quarter sixth. Later (Beazley). 



         *ARV(2) 63/89. CV, Italy 8, pl. 1, B 37. Beazley, CF. 
      B] A: fight.(1) 
      C] A: [H],':6, [---(?)].(2) 
      D] + 1 B 57. - Beazley refers to the same name on Athens, 
         Ceramicus, BF fr., JdI 61-62, pl. 17,59. See also IG i(2) 975 
         = i(3) 1210, and DAA, no. 186 (ca. 500 B.C.). It seems to me 
         that this ought to be a kalos-name, although Beazley does 
         not list it as such. See also LGPN ii. 
         __________ 
         (1)probably Heracles and Cycnus, cf. London E 88, ARV(2) 63/88, 
         also by Oltos (Beazley). (2)[?H],':), ..., Beazley. 
 
      3625. 
      Florence 2 B 2. 
      A] Fr. of RF skyphos. Unattributed. Pistoxenos potter. First 
         quarter fifth. *CV, Florence 8, pl. 2 B 2. Beazley, CF. Boll. 
         d'Arte 1928, 224 (facs. of inscription). Kraiker, JdI 44 
         (1929) 181 n. 1 (not ill.). ARV(2) 1554/2. Robertson, AVCA 138 
         (mention). 
      B] Foot, and bottom of the picture: feet of three persons. 
      C] On the reserved foot profile: L$#/).#+,)% +*)$+#+,. 
      D] For signatures on foot profiles see AJA 88 (1984) 343 n. 
         13. 
 
      3626. 
      Florence 2 B 4. 
      A] Fragmentary BF/RF eye cup. Epiktetos. Last quarter sixth. *CV, 
         Italy 8, pl. 2, B 4. Beazley, CF. ARV(2) 71/12 and 45/106, Add.(2) 
         167. A.M. Esposito and G. De Tommaso, Firenze, Museo 
         Archeologico: vasi attici (1993) 40/47. 
      B] Int.: BF: warrior with his shield. Ext.: between the eyes: 
         jumper. 
      C] Int.: starting to right of the foot, curving upward to end 
         above the shield: +*)$+[#]+!.(1) 
      D] = Florence 151,655. The lettering is very irregular if Beazley's 
         reading is right; CV does not show or print the final let- 
         ter. From a photo. in Esposito and Tommaso, I would say that 
         the best reading is +*)$+, complete. There was no proper name. 
         __________ 
         (1)so Beazley in CF: complete, rather than +*)$+[#+],?. But I did not see 
         the final epsilon.
 
      3627. 
      Florence 2 B 11. 
      A] Frs. of RF kyathos. Oltos. 525-15. Early, Beazley. *CV, Italy 
         8, pl. 2. Beazley, CF, pl, 2 B 11. ARV(2) 54/8, Add.(2) 163. 
         Script 332. 
      B] Maenad and two satyrs. 
      C] In the middle, vertically down: [B$&)#:]+,+% 1 [+*)]$+#+,. 
      D] I am not sure that this was in two lines. 
 
      3628. 
      Florence 3 B 15. 
      A] Fr. of RF cup. Myson. First quarter fifth. *Photo. *CV, Italy 
         8, pl. 3, B 15. Beazley, CF. *ARV(2) 242/83, Para. 349. 
      B] Int.: satyr raping a maenad (lower parts). A: warriors 
         (horsemen and hoplites; on one shield: ithyphallic ass). 
      C] Int.: !+'0-[)% ---]. A: on the shield, nonsense: h$0,.(1) 
         __________ 
         (1)or: h$0,[--]. 



 
      3629. 
      Florence 4 B 3. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. *CV, Florence 
         8, pl. 4 B 3. Beazley, CF. ARV(2) 1557/2. 
      B] A: a pair of raised hands. 
      C] A: [---] +*)[$+#+,]. 
 
      3630. 
      Florence 4 B 4. 
      A] Fr. of RF cup. Manner of Epiktetos. Last quarter sixth. Early 
         (Beazley). *CV, Italy 8, pl. 4, B 4. *Beazley, CF. ARV(2) 79/2. 
      B] A: male with a horse. 
      C] A: +*)[$+#+,]. 
 
      3631. 
      Florence 4 B 11. 
      A] Fr. of RF cup. Unattributed. Date? Not late (Beazley). *CV, 
         Italy 8, pl. 4. B 4. *Beazley, CF. 
      B] Tree; a bit of drapery(?).(1) 
      C] [---]'[---].(1) 
         __________ 
         (1)where on the vase? 
 
      3632. 
      Florence 4 B 19.+ 
      A] Frs. of RF cup. From Vulci. Unattributed. Cachrylion potter. 
         Last quarter sixth. *CV, Italy 8, pl. 4. *Beazley, CF, pl. 4 B 
         19 and 42; pl. 6 B 23; pl. 12 B 13 and 43. WV F, pl. 1 (dr. of 
         Roman Mkt fr.). *ARV(2) 108/29, Add.(2) 173. 
      B] Int.: satyr. A: Death of Aegisthus. B: fight. 
      C] Int.: <'.-"($), +*)$+#+,. A: !+'0-)% [&']()%. B: 
         [!+'0]-)% &'()%, retr. 
      D] + Roman Market (Basseggio; lost). + Cab. Med. (ex Fröhner). 
         + ex Villa Giulia frs. The dr. shows the cup very much 
         restored. Hauser, FR ii, 79 n.2 denied that the subject was 
         the death of Aegisthus; see E. Vermeule, AJA 70 (1966) 
         15/10. 
 
      3633. 
      Florence 4 B 20.+ 
      A] Frs. of RF cup. Unattributed. Date? Still early (Beazley). 
         *CV, Italy 6, pl. 4 B 20. *Beazley, CF. 
      B] Int.: part of an arm; line border. 
      C] Int.: [---].[---]. 
      D] + Florence 4 B 27. These frs. belong with Louvre C 12,137+, q.v. 
 
      3634. 
      Florence 4 B 28.+ 
      A] Frs. of RF cup. Wider Circle of Nikosthenes Painter. Last 
         quarter sixth. *CV, Italy 8, pl. 4, B 28, etc. ARV(2) 133/10-11, 
         Add.(2) 177. 
      B] Int.: satyr with a thyrsus. A-B: satyrs with peltae, and a 
         flute player.(1) 
      C] Int.: h[) *'$%] &['()%].(2) 
      D] + Louvre C 11,255 and 11,256. + Florence 4 B 44, 45, 48, 20 
         B 35. + New York 1984.500.3. (Some of these joins made by 
         Bothmer; see Add.(2)). 
         __________ 
         (1)This description probably does not include all the new 



         frs. - Beazley suggests the satyrs on the Ext. may be 
         dancing the pyrrhiche. (2)so Beazley in CF, but there may 
         be more inscriptions now. 
 
      3635. 
      Florence 4 B 31-32. 
      A] Frs. of RF cup. Epeleios Painter. Last quarter sixth. *CV, 
         Florence 8, pl. 4 B 31 and 32. Beazley, CF. ARV(2) 147/24. 
      B] Ext.: warriors with horses. Fr. a: head of a horse; 
         shield. Fr. b: top of a warrior leading a horse. 
      C] Ext.: fr. a: above the scene, below the rim: 
         [h)] *'[$% ---]. Fr. b: to right of the helmet crest: 
         [--- ,']$.$.(1) 
      D] Two frs. 
         __________ 
         (1)so Beazley; CV read 1<1=, probably wrongly. 
 
      3636. 
      Florence 4 B 38. 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *CV, Italy 8, pl. 
         4, B 38. Beazley, CF. ARV(2) 61/70. 
      B] A: part of a warrior with two horses (riding one, leading 
         the other?). 
      C] To right of the horses, two letters are visible in pl. 
         4,38: >*[---].(1) Nonsense? 
         __________ 
         (1)CV gives: `¤[*(?)´. Beazley does not mention the letters. I 
         wonder if the delta is not an omicron rather than an alpha: 
         [h]) *['$% ---](?).
 
      3637. 
      Florence 4 B 41. 
      A] Fr. of RF cup. Unattributed. Date? *CV, Italy 8, pl. 4, B 41. 
         *Beazley, CF. 
      B] Nude warrior. 
      C] [--])%.(1) 
         __________ 
         (1)so Beazley. 
 
      3638. 
      Florence 4 B 47. 
      A] Fr. of RF cup. Brygos Painter. First quarter fifth. *CV, Italy 
         8, pl. 4, B 47 (part). *Beazley, CF. ARV(2) 379/144. 
      B] Int.: woman filling a hydria at a fountain. Ext.: plain. 
      C] Int.: h+ *['$% ---]. On the hydria: [&'(]+. 
 
      3639. 
      Florence 4 B 48.+ 
      A] Fr. of RF cup. Wider Circle of Nikosthenes Painter. Last 
         quarter sixth. *CV, Italy 8, pl. 4, B 48. Beazley, CF. ARV(2) 
         133/11. 
      B] A: satyr with a pelta. 
      C] A: [---])[---]. 
      D] + Louvre 11,256. 
 
      3640. 
      Florence 4 B 60.+ 
      A] Frs. of RF cup. Proto-Panaitian Group. Early fifth. *CV, Italy 
         8, pl. 4, B 60. Beazley, CF. ARV(2) 317/11. 
      B] Florence fr.: man with his stick. VG fr.: head; extended 



         arm of a youth. 
      C] VG fr.: [--])%. 
      D] + Villa Giulia. Two frs. 
 
      3641. 
      Florence 5 B 1. 
      A] Fr. of RF cup. Unattributed. First quarter fifth. *CV, Italy 
         8, pl. 5, B 1. Beazley, CF. *ARV(2) 1590/1, Add.(2) 389. 
      B] Int.: satyr with a drinking horn. A: legs. 
      C] Int.: 7-'[/+%] [&'(])[%]. A: [7]-'[/+%]. 
      D] Tailed rho. 
 
      3642. 
      Florence 5 B 2.+ 
      A] Frs. of RF cup. Epeleios Painter. Last quarter sixth. *CV, 
         Italy 8, pl. 5, B 2. *Beazley, CF. ARV(2) 146/3 (bibl.). *A.M.
         Esposito and G. de Tommaso, Vasi attici (Museo Archeologico Nazi-
         onale di Firenze, Antiquarium, exhibition, 1993), p. 8 (reconstruc-
         ted dr., including Heidelberg frs.: shows some of the letters on A; 
         also shows a few letters on B).  
      B] Int.: symposium: youth reclining. A: sacrifice: an old 
         priest pours wine on a burning altar; two youths bring 
         baskets; two youths, each with the leg of an ox on the 
         shoulder; youth with a chopper(?); part of a carcass and a 
         butcher block(?). B: komos: three pairs of youths. 
      C] Int.: h) [*'$]% [---]. A: h) *'$% &'()%, ,'$.(1) 
      D] 5 B 2 = 151,589. + Florence 5 B 6-8; 4 B 30, 58; 12, 35; 15, 29. 
         + Heidelberg 12 and 35. + Vatican, Astarita 249. Part ex 
         Villa Giulia. 
         __________ 
         (1)so Beazley; CV has a slightly different version. 
 
      3643. 
      Florence 5 B 3. 
      A] Frs. of RF cup. Unattributed. Date? Early (Beazley). *CV, 
         Italy 8, pl. 5, B 3, *Beazley, CF. 
      B] Int.: symposium: a naked male reclining. 
      C] Int.: [---] &'()%. 
 
      3644. 
      Florence 5 B 4.+ 
      A] Frs. of RF cup. Epiktetos. Last quarter sixth. *CV, Italy 8, 
         pl. 3, B 4 (part). *Beazley, CF. ARV(2) 76/68. 
      B] Int.: a naked youth balancing on a pointed amphora. Ext.: 
         plain. 
      C] Int.: [+*)]$+#+,.(1) 
      D] + Florence 11 B 3c and other Florence frs. - For the 
         subject, see CB ii, 26. 
         __________ 
         (1)it is unclear to me whether there was a name or not. 
 
      3645. 
      Florence 5 B 9.+ 
      A] Frs. of RF cup. Epeleios Painter. Last quarter sixth. *CV, 
         Italy 8, pl. 5, B 9. *Beazley, CF. ARV(2) 148/36. 
      B] Int.: a nude reveler. 
      C] Int.: around the margin, starting to right of the head: 
         h) *[']$% &'([)%].(1) 
      D] + Florence 11 B 29. 
         __________ 



         (1)Beazley's reading in CF. 
 
      3646. 
      Florence 5 B 24.+ 
      A] Frs. of RF cup. Unattributed. Date? Early (Beazley). *CV, 
         Italy 8, pl. 5, B 24. *Beazley, CF. JHS 51 (1931) 45/17. 
      B] Int.: Sisyphus? (Elderly man with a rock). A: athletes: 
         three acontists; discobolus; jumper. B: four boys carrying 
         baskets (with fish) on poles. 
      C] A: h[---]. B: h) [---] [---]% [---].(1) 
      D] + Villa Giulia (Int.). + Heidelberg 46-48. + Florence 4 B 
         26 and 59, 5 B 22, 25, 26, 28, 29, 33, 6 B 3, 15, 2, 59, 
         12, 48, 73, 86; other frs. - The inscriptions should be 
         parts of h) *'$% &'()%, ,'$, or the like. 
         __________ 
         (1)Beazley's readings in CF. But the photo. on CV, pl. 5, 64 
         = 5, 24 (Beazley) shows 7?. CV, pl. 5, 67 = 5, 29 (Beazley) 
         shows a sigma. 
 
      3647. 
      Florence 5 B 13. 
      A] Fr. of RF cup. Unattributed. Late sixth. *CV, Italy 8, pl. 6, 
         B 13. Beazley, CF. 
      B] Warrior with his shield. 
      C] [---]$[---]. 
      D] Beazley compares CV, pl. 4, 33, by the Bonn Painter. 
 
      3648. 
      Florence 7 B 6.+ 
      A] Frs. of RF cup. Unattributed.(1) Early fifth. *ARV(2) 1567/1. *CV, 
         Italy 8, pl. 7, B 6. Beazley, CF, pl. Y, 11 and 14 
         (Braunschweig fr.). CV, Germany 4, pls. 13 and 14,1 (nearly 
         all frs.). 
      B] Int.: warrior. A: three warriors fighting, one falling. B: 
         similar. 
      C] Int.: &'()%.(2) A: ?[:+],)(>))/)%.(3) B: &'([)%]. 
      D] + Braunschweig 527. Part ex Villa Giulia. - For comparisons 
         with other cups see ARV(2) 1567. 
         __________ 
         (1)Not far from the Proto-Panaitian Group. (2)there may have 
         been a name as well (Beazley). (3)ARV(2) prints ?:+,)')/)%. 
 
      3649. 
      Florence 7 B 27. 
      A] Fr. of RF cup. Followers of Makron II. Second quarter fifth. 
         *CV, Italy 8, pl. 7, B 27. *Beazley, CF. ARV(2) 813/82. 
      B] Int.: maeander. A: chair; youth leaning on his stick. 
      C] A: [---]&[---]. 
 
      3650. 
      Florence 8 B 23. 
      A] F. of small RF pot. Unattributed. First half fifth.(1) *CV, 
         Italy 8, pl. 8, B 3. Beazley, CF. 
      B] A: Part of the torso of a discobolus. 
      C] A: vertically: &'()[%].(2) 
         __________ 
         (1)late archaic or early classical (Beazley). (2)so CV; not 
         in CF, nor visible in photo. 
 
      3651. 



      Florence 9 B 7.+ 
      A] Frs. of RF cup. Telephos Painter. Second quarter fifth. *CV, 
         Italy 8, pl. 9, B 7. Beazley, CF. ARV(2) 817/10, Add.(2) 292 (VG 
         fr.). 
      B] Int.: trainer. A-B: athletes. 
      C] [---]([---].(1) 
      D] + Florence 9 B 15 and 22. Part ex Villa Giulia. 
         __________ 
         (1)on B 15, CV; not in CF. 
 
      3652. 
      Florence 9 B 33. 
      A] Frs. of RF cup. Boot Painter. Second quarter fifth. *CV, Italy 
         8, pl. 9, B 33. *Beazley, CF. Beazley, VPol 37 n. 3. ARV(2) 
         822/13. 
      B] Int.: maeander. A: jumper; trainer. 
      C] Int.: [---] &'([)%].(1) 
         __________ 
         (1)CF. 
 
      3653. 
      Florence 9 B 34. 
      A] Fr. of RF cup. Stieglitz Painter. Second quarter fifth. *CV, 
         Italy 8, pl. 9, B 34. *Beazley, CF. ARV(2) 828/22. 
      B] A: head of a youth or woman. 
      C] A: [---],[---]. 
 
      3654. 
      Florence 9 B 45. 
      A] Fr. of RF cup. Followers of Makron ii. Second quarter fifth. 
         *CV, Italy 8, pl. 9, B 45. *Beazley, CF, pl. Y,2. ARV(2) 812/62. 
      B] A: a bearded man. 
      C] A: [---]$[---].(1) 
         __________ 
         (1)so Beazley, CF. 
 
      3655. 
      Florence 9 B 49. 
      A] Frs. of RF cup. Unattributed. Early fifth. *CV, Italy 8, pl. 
         9, B 49. *Beazley, CF. *ARV(2) 1577/2. 
      B] Int.: male with an ivy branch. A-B: symposium. 
      C] A: [--])4)%. 
      D] In CF, Beazley says, possibly [E$()&])4)% as on Berlin 2265 
         and perhaps Louvre S 1372. In ARV(2), the name is listed as 
         perhaps [;*$>-])4)%. 
 
      3656. 
      Florence 10 B 106.+ 
      A] Frs. of RF cup. Onesimos (P). First quarter fifth. *CV, Italy 
         8, pl. 10, B 106. *Beazley, CF, pl. Y,15. Kraiker, Cat. 
         Heidelberg, pl. 9. ARV(2) 326/91, 1645. 
      B] Int.: komos: a drunk man led by a naked girl. A-B: 
         symposium: naked women reclining. 
      C] A: (10 B 106): on the wineskin: h+ *'![$]%.(1) B: 
         (Heidelberg): above the middle part of a female kottabos 
         player: [h]+ *'$% &['(+]. 
      D] + Florence 6 B 43. + Heidelberg 55. 
         __________ 
         (1)not mentioned by Beazley who gives only the inscription 
         on B. 



 
      3657. 
      Florence 10 B 151.+ 
      A] Frs. of RF cup. Antiphon Painter. First quarter fifth. *CV, 
         Italy 8, pl. 10, B 151. *Beazley, CF. ARV(2) 338/47, Add.(2) 218. 
      B] Int.: young komast with krotala. A-B: komos. 
      C] Int.: to right of his face: h) *(')$%. 
      D] + Villa Giulia. + Vatican, Astarita 261. Alpha lacks the 
         cross stroke. 
 
      3658. 
      Florence 10 B 154. 
      A] Frs. of RF cup. Brygos Painter. First quarter fifth. Late 
         (Beazley). *CV, Italy 8, pl. 10, B 154. Beazley, CF. ARV(2) 
         379/157. 
      B] Int.: youth holding a cup over a large krater. 
      C] Int.: vertical: remains of an inscription: *'$%(?).(1) 
      D] + ex Villa Giulia. 
         __________ 
         (1)so CV; not in CF. 
 
      3659. 
      Florence 10 B 180. 
      A] Fr. of RF cup. Antiphon Painter. Early fifth. *CV, Italy 8, 
         pl. 10, B 180 (incomplete). Beazley, CF. ARV(2) 335/9, Add.(2) 
         218. 
      B] Int.: bearded komast dancing, and boy. Ext.: plain. 
      C] Int.: uncertain: *'$ &{$}(')()%(?).(1) 
      D] At the very least, a poor reading. The second alpha lacks 
         the cross stroke. 
         __________ 
         (1)so CV; not in CF. 
 
      3660. 
      Florence 11 B 3. 
      A] Fr. of RF cup. Painter of Berlin 2268. Last quarter sixth. 
         *CV, Italy 8, pl. 11, B 3. Beazley, CF. ARV(2) 156/50. 
      B] Int.: upper part of a young komast. 
      C] Int.: h[) *'$% &'()]%.(1) 
         __________ 
         (1)So CF. 
 
      3661. 
      Florence 11 B 5.+ 
      A] Fragmentary RF cup. Antiphon Painter. First quarter fifth. 
         *Beazley, JHS 51 (1931) 50/36, fig. 6 (composite). CV, Italy 
         8, pl. 11, B 5 (part). ARV(2) 335/2. 
      B] Int.: komast with stick and oinochoe. Ext.: plain. 
      C] Int.: to right of the upper body: &'()%. 
      D] + Villa Giulia. In CV and CF, Florence 11 B 7 is added, but 
         this is not mentioned in ARV(2). 
 
      3662. 
      Florence 11 B 6.+ 
      A] Frs. of RF cup. Unattributed.(1) Last quarter sixth. *CV, Italy 
         8, pl. 11, B 6. Beazley, CF. 
      B] Int.: an arm with a bow. A: part of the Judgment of Paris. 
      C] Int.: ;=1.(2) 
      D] + Florence 12 B 64 (join). + another Florence fr. + a Villa 
         Giulia fr. 



         __________ 
         (1)in CF said to be in the Wider Circle of the Nikosthenes 
         Painter, but not found in ARV(2) or Para. (2)so CV; not 
         mentioned in CF. 
 
      3663. 
      Florence 11 B 9. 
      A] Fr. of RF cup. Triptolemos Painter. First quarter fifth. *CV, 
         Italy 8, pl. 11, B 9. Beazley, CF. ARV(2) 366/84. 
      B] Int.: young komast playing the flutes. At left, his stick; 
         at right, a large wreathed krater. 
      C] Int.: h) *'[$]% &'()%.(1) 
         __________ 
         (1)so CV; not mentioned in CF. 
 
      3664. 
      Florence 11 B 11. 
      A] Fr. of RF cup. Painter of the Louvre Komoi.(1) First quarter 
         fifth. *CV, Italy 8, pl. 11, B 11. Beazley, CF. ARV(2) 359/25. 
      B] Int.: cup-bearer: youth taking wine from a large krater on 
         his left, with a cup in his left hand. 
      C] Int.: [h)] *'$% &'()[%].(2) 
         __________ 
         (1)"Rough work, somewhat akin to the Colmar Painter but on 
         a much lower level," Beazley. (2)so CV; not mentioned in 
         CF. 
 
      3665. 
      Florence 11 B 14. 
      A] Fr. of RF cup. Painter of Paris Gigantomachy. First quarter 
         fifth. *CV, Italy 8, pl. 11, B 14. Beazley, CF. ARV(2) 421/87. 
      B] Int.: head and shoulders of a youth leaning on his stick. 
         A: parts of two draped males. 
      C] Int.: !!(?).(1) 
      D] Not clear that this is an inscription; two gammas? 
         __________ 
         (1)so CV; not in CF. 
 
      3666. 
      Florence 11 B 16. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. *CV, Italy 8, 
         pl. 11, B 16. Beazley, CF. ARV(2) 1593/44. 
      B] Int.: CV, CF: part of drapery, foot, arm holding a jug, of 
         a running male. ARV(2): Dionysus running with an oinochoe. 
      C] Int.: CV: '('(.). CF: meaningless inscription. ARV(2): 
         [!+]'0-)%, retr.(1) 
         __________ 
         (1)are these descriptions of the same fr., as I suspect? 
         In that case, ARV(2)'s reading should be accepted. 
 
      3667. 
      Florence 11 B 21. 
      A] Fr. of RF cup. Unattributed. First quarter fifth. *CV, Italy 
         8, pl. 11, B 21. Beazley, CF. 
      B] Int.: symposium: knee and hand of a reclining person(?). 
         At left, maeander. 
      C] Int.: &'([--]. 
 
      3668. 
      Florence 11 B 22.+ 



      A] Frs. of RF cup. Colmar Painter.(1) First quarter fifth. Early 
         (Beazley). Hauser, JdI 11 (1896) 186/27 (not ill.) [should be 
         one of the frs., perhaps *C. Watzinger, Griechische Vasen in 
         Tübingen (1924), pl. 18. *W. Kraiker, Katalog ... Heidelberg 
         (1931), pl. 13. *CV, Germany 4, pl. 12,7 (Braunschweig and Dresden 
         frs.). ARV(1) 226/1, *ARV(2) 354/26, 1647, Add.(2) 221. 
         *Photo. (Int., part). A. Greifenhagen, AA 1977, 232/55, fig. 
         59 (dr.; the Dresden fr.). DAI Rome, neg. 75.704. *AJA 88 
         (1984) 352, bottom (on Tübingen fr., E 12, only). Meded. VVAPM 
         34 (1985) cover and pp. 1-3, figs. 1-3 (montage of frs.). 
         *J. Burow, CV, Germany 54, Tübingen 5 (1986), Beilage 1, fig. 2 
         (ph. of A, I do not know if all frs.; it includes the Tübingen 
         fr.). *J.M. Hemelrijk, CV, Netherlands 6, Amsterdam, 
         Allard Pierson Museum, University of Amsterdam 1 (1988), pl. 
         30,4 (composite of some frs. showing inscr. above head of 
         reclining symposiast; it shows the inscription on the 
         Tübingen fr. (probably continuing on the Braunschweig fr.). 
         [The bibl. on the frs. includes: Beazley, JHS 51 (1951) 46/23. 
         CF ad pl. 11 B 22. CV, Braunschweig, pl. 12,7 with text. Kraiker, 
         pl. 13. Watzinger, Tübingen, pl. 18. CV, Florence 1, pls. 
         6 B 11 and 11 B 22. (6 B 11 is a fr. mentioned by Hemelrijk 
         whch I had no previously included. He also mentions 2 more 
         frs. in Florence, probably from Beazley, JHS.)] 
      B] Int.: nude warrior seen from behind, with helmet, shield 
         and lance. A-B: symposium. 
      C] Int.: ?(,)/$[']%, retr. &'()%, &(')()%.(2) A: nonsense(?): 
         ',(-))&(') vac. ,())(.).(3) 
      D] + Heidelberg 96. + Leipzig T 522. + Tübingen E 12 + Dresden 
         305. + Braunschweig 538. + Amsterdam 2215. + Strasburg 848. 
         ARV(2) 1643: the Tübingen, Heidelberg and Braunschweig frs. 
         have been given to Dresden; the Amsterdam fr. joins 
         Tübingen; an unpublished fr. in Florence probably also 
         joins Tübingen. 
         Status at time of Amsterdam CV: Heidelberg 96, Tübingen 
         E 12, and Braunschweig 538 all given to Dresden.  
         __________ 
         (1)for the painter's connection with the wider circle of the 
         Nikosthenes Painter, see ARV(2) 352 and 351. (2)so ARV(2); ARV(1) 
         does not say that these inscriptions are on the Int. The 
         photo. shows that they are. The nu reversed, one alpha 
         without cross stroke: the letters of Antias are not 
         properly retr. The dr. in AA 1977 (after DAI) shows a 
         two-liner: between the warrior's legs, both lines bearing 
         upward: h‹)› *'$% and &'()%. The reading of the first line 
         is uncertain [and no doubt wrong.] (3)the part before the 
         vacat is on Tübingen, the other on Braunschweig; for the 
         former, see the dr. in Watzinger, pl. 18. He thought that 
         it was part of a signature of Pamphaios ([L]',9'$)[%]), but 
         this is rightly denied by Beazley, ARV(2) 1628, top. CV, 
         Germany 4, considers the inscription nonsense, but I wonder 
         if there could be a name hidden in it: ?,‹>›-)&(...(?). 
 
      3669. 
      Florence 11 B 32. 
      A] Fr. of RF cup. Manner of Epeleios Painter. Last quarter sixth. 
         *CV, Italy 8, pl. 11, B 32. *Beazley, CF. ARV(2) 151/54, cf. 
         150/25. 
      B] Int.: athlete. A: part of line border. 
      C] Int.: [---]'$[---]. 
 



      3670. 
      Florence 11 B 59.+ 
      A] Frs. of cup. Unattributed. First quarter fifth. *CV, Italy 8, 
         pl. 11, B 59. *Beazley, CF. 
      B] Int.: arm holding a kantharos. A: parts of a huge reclining 
         figure. 
      C] Int.: [---]'[---]. 
      D] + Florence 12 B 81. 
 
      3671. 
      Florence 12 B 1.+ 
      A] Frs. of RF cup. Unattributed. Beginning fifth. *CV, Italy 8, 
         pl. 12, B 1. *Beazley, CF. 
      B] Ext.: 12 B 1: Kreousa preceding the shield of Athena. 
         11 B 12: a running warrior. 
         12 B 2: Aeneas carrying Anchises. 
         4 B 21: warrior's right leg; a crab. 
      C] Ext.: 12 B 1: [---]'[---]. 
         11 B 12: [---])[---]. 
         12 B 2: [---])[---]. 
         4 B 21: [---]$$[---]. 
      D] + Florence  11 B 12, 12 B 2, 4 B 21. 
 
      3672. 
      Florence 12 B 11.+ 
      A] Frs. of RF cup. Not far from Pistoxenos Painter.(1) Second 
         quarter fifth. *CV, Italy 8, pl. 12, B 11. *Beazley, CF. 
      B] Ext.: to left of a handle, part of a warrior bending to 
         lift a shield; part of a white-haired man watching him, and 
         of another such. 
      C] Ext.: h) *'$% [---]. 
      D] + Florence 12 B 92. + Villa Giulia. + other Florence fr. 
         __________ 
         (1)so CF; not in ARV(2) or Para. 
 
      3673. 
      Florence 12 B 55. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. *CV, Italy 8, 
         pl. 12 B 55. Beazley, CF. 
      B] Ext.: at right, a trace of some drapery? 
      C] Ext.: to left of the drapery: &'[--]. 
      D] My note is poor. 
 
      3674. 
      Florence 12 B 56.+ 
      A] Frs. of RF cup. Kiss Painter. Last quarter sixth. *CV, Italy 
         8, pl. 12, B 56. *Beazley, CF, pl. Y,12 and Z,7. Kraiker, Cat. 
         Heidelberg, pl. 7. ARV(2) 178/4. 
      B] Int.: uncertain remains. A: komos: komasts to left. 
      C] A: &'([--]. &[--]. 
      D] + Villa Giulia. + Heidelberg 38. 
 
      3675. 
      Florence 13 B 10.+ 
      A] Frs. of RF calyx krater. Polygnotos. Third quarter fifth. *CV, 
         Italy 8, pl. 13, B 10. Beazley, CF. ARV(2) 1030/29. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 353/P32, fig. 176A-C (21 frs., 2 joining). 
      B] Athletes. 
      C] At the top of the picture: 



              [h+]-4+$(?) 
         [',+:+&+],(?) 
      D] Numerous fragments, many joining; Beazley says he cannot 
         make out the position of some (they may be from B). The 
         inscription is given by Beazley; it should be in pl. 13,11. 
         I do not know whether Gr. or Dip. 
 
      3676. 
      Florence 13 B 27. 
      A] Fr. of RF pot. Eucharides Painter. Early fifth. Middle 
         (Langridge). *CV, Italy 8, III I, pl. 13, B 27. *Beazley, CF. 
         ARV(2) 230/51. *Photo. *E.M. Langridge, The Eucharides Painter 
         and his Place in the Athenian Potters' Quarter (diss. 
         Princeton 1993) 407/E 180, pl. 65, bottom. 
      B] A: at left, three-stepped base (altar?); lower part of a 
         figure in a long chiton with staff. 
      C] On the top step of the altar, in large letters, BG: [--])%. 
         Probably [&'(])%.(1) 
         __________ 
         (1)Langridge gives &'()%, complete. 
 
      3677. 
      Florence 13 B 46.+ 
      A] Frs. of RF column krater. Unattributed. First quarter fifth. 
         Early (Brazley). *CV, Italy 8, pl. 13, B, 46. Beazley, CF. 
      B] A: lower part of picture: Dionysus(?) with the oschos on a 
         donkey; a satyr on either side. 
      C] CV, under fr. 46: 
         .0)0.*0*, 
          .0l),0)# 
            0),0)#(1) 
      D] + Florence 13 B 52, 57, 59, 68. - The above transcript does 
         not adequately render the capital Attic letters in CV's 
         text. Attic alphabet. 
         __________ 
         (1)not mentioned by Beazley. Clearly nonsense. 
 
      3678. 
      Florence 14 B 7-8. 
      A] Frs. of RF cup. Unattributed. Second quarter fifth. *CV, Italy 
         8, pl. 14, B 7-8. *Beazley, CF. 
      B] A: fr. 7: girl, youth. Fr. 8: similar. 
      C] A: fr. 7: h) *'[$% ---]. Fr. 8: [---] &'([)% ---]. 
      D] By the same hand: Florence 74,513, RF cup from Falerii 
         [ARV(2) 718/240, Aischines Painter] (Beazley in CF, but not 
         included in ARV(2)). 
 
      3679. 
      Florence 14 B 17-18. 
      A] Frs. of RF cup. Santa Barbara Painter (Beazley). 460 (Hemelrijk).
         *CV, Italy 8, pl. 14, B 17-18. *Beazley, CF. ARV(2) 876/1. *J.M. 
         Hemelrijk, CV, Netherlands 6, Amsterdam, Allard Pierson Museum,   
         University of Amsterdam 1 (1988), pl. 44,1-2 (44,2 shows trace of 
         inscr.), fig. 41 (facs. of inscr. on Amst. fr.). ARV(2) 876/3 (Amst.) 
         [not in Add.(2)]. Florence frs.: ARV(2) 876/1 [14 B 17] and CF 22 [not 
         in Add.(2)]. CV, Italy 8, Florence 1, III I, 14 B 17, 18, 23, 24.
      B] Int.: head of youth to right, holding a hooked stick; head 
         of boy (himation wrapped high) to left; between them, 
         tablets tied up, with stylus; Ext.: men wooing women; 
         Amsterdam 2831 preserves the lower part of a seated woman and a 



         man (his upper part is Florence 24, ill. in CV, Netherlands 
         6, pl. 44,1,b); also the lower part of another woman. Also ill. 
         in pl. 44,,1,a, is Florence 23, with upper parts of a man and a
         woman. Amsterdam 2843, pl. 44,3, is the upper part of a man to 
         left.
      C] Int.: above the head of the left youth horizontal but 

         slightly curved: &'(())(%).(1) Ext.: h! "#$% [---]. [The ext. inscr. 

         not mentioned by Hemelrijk.] 
      D] + Amsterdam 2831 (published in CV, Netherlands 6), + 
         Florence 23, + Florence 24 (joins Amsterdam). The 
         connections made by D. Williams. Amsterdam 2843 (CV, 
         Netherlands 6, pl. 44,3. ARV(2) 876/2) may also belong. The 
         Florence frs. are said by Hemelrijk to be in Villa Giulia. 
         __________
         (1)the kalos is near the lefthand margin so something could 
         have preceded it: [---] &'(())(%)(?). 
 
      3680. 
      Florence 15 B 6. 
      A] Frs. of RF cup. Painter of London D 12 (Penthesilean). Second 
         quarter fifth. *CV, Italy 8, pl. 15, B 6. Beazley, CF. ARV(2) 
         960/22. 
      B] Int.: a seated and a standing maenad.(1) A: a seated youth; 
         male offering him a lyre; youth. 
      C] A: [h) *]'$% 1 [&'(])%.(2) 
      D] Part ex Villa Giulia. 
         __________ 
         (1)the standing maenad is a replica of Bologna 442, ARV(2) 
         962/66 (Beazley). (2)so CV; not in CF. 
 
      3681. 
      Florence 15 B 24.+ 
      A] Frs. of RF cup. Codrus Painter. 430-420. CV, Italy 8, pl. 15, 
         B 24. *Beazley, CF 23. Boll. d'Arte 1928, 222-23. Kraiker, 
         Cat. Heidelberg, pl. 46. *ARV(2) 1269/7. 
      B] Int.: Phrixus and the ram. Ext.: Castor and Pollux leaving 
         home. A: Castor; Leda with a horse behind; Pollux and 
         Tyndareus. B: woman with phialae; man with his staff; 
         column base; youth with a horse; woman. 
      C] Int.: E-$5)%. A: !+>'. [L])(">+"&+%. [3",>']-+8%(?).(1) No 
         inscriptions mentioned for B. 
      D] + Florence 15 B 25 (listed in CF, but in ARV(2) only in the 
         index), 30, 40-42. + Heidelberg 243. + Once Castle Ashby, 
         Northampton. - Part ex Villa Giulia. - Mixed alphabet. 
         __________ 
         (1)so CV and Beazley's first reading in CF. But Beazley has a 
         second reading, made after the the fr. had been waxed and 
         the inscription was hard to read: [a+,]+(+8%(?), in error 
         for the name of Tyndareos. 
 
      3682. 
      Florence 15 B 26. 
      A] Fr. of RF rhyton?(1) Sabouroff Painter. Second quarter fifth. 
         Early (Beazley). *CV, Italy 8, pl. 15, B 26. *Beazley, CF. 
         ARV(2) 840/67. 
      B] Youth with his stick. 
      C] [---])([---].(2) 
         __________ 
         (1)"part of a donkey rhyton probably belongs," Beazley. (2)It 
         is not impossible that this is part of [&']()[%], retr. 



 
      3683. 
      Florence 15 B 55-56. 
      A] Frs. of RF cup. Unattributed. Second quarter fifth. *CV, Italy 
         8, pl. 15, B 55-56. *Beazley, CF. 
      B] A: symposium or komos. 
      C] A: [---]h[---]. 
 
      3684. 
      Florence 17 B 15.+ 
      A] Frs. of RF cup. Unattributed. Second quarter fifth. *CV, Italy 
         8, pl. 17, B 15. *Beazley, CF. 
      B] A: woman; girl. 
      C] A: [---]&[---](?). 
      D] Joins Florence 18 B 43. 
 
      3685. 
      Florence 17 B 19. 
      A] Fr. of RF cup. Manner of Douris ii. First or second quarter 
         fifth. Late (Beazley). *CV, Italy 8, pl. 17, B 19. *Beazley, 
         CF. ARV(2) 449/12. 
      B] A: athlete with his right hand raised, halter in the left. 
      C] A: to left and right of the top of his head: &(')(())%. 
      D] Casual letters. 
 
      3686. 
      Florence 17 B 20. 
      A] Fr. of RF cup. Splanchnopt Painter (Penthesilean). Second 
         quarter fifth. *CV, Italy 8, pl. 17, B 20. *Beazley, CF. ARV(2) 
         894/55. 
      B] Int.: maeander. A: woman between a youth and a male. 
      C] A: left-aligned horizontal two-liner: h) *'[$%] 1 &'()%. 
      D] I do not know whether stoich. or not. 
 
      3687. 
      Florence 17 B 40. 
      A] Fr. of RF cup. Unattributed. Later fifth. *CV, Italy 8, pl. 
         27, B 55. Beazley, CF. 
      B] Int.: maeander. 
      C] Int.: in the field: &'()%. 
      D] Ionic alphabet. 
 
      3688. 
      Florence 18 B 48. 
      A] Fr. of RF cup. Penthesilea Painter. Second quarter fifth. *CV, 
         Italy 8, pl. 18, B 48. Beazley, CF. ARV(1) 586/64 = 74, ARV(2) 
         886/110. 
      B] Int.: maeander. A: youths: one seated, with an outstretched 
         arm; head and right arm of another. 
      C] A: h) *'(% &'()%.(1) 
         __________ 
         (1)so Beazley in CF, not visible in the photo. 
 
      3689. 
      Florence 20 B 18. 
      A] Fr. of RF cup. Unattributed. Fifth. *CV, Italy 8, pl. 20, B 
         18. Beazley, CF. 
      B] Int.: owl. 
      C] Int.: &,[.](+)% &[']()%(?).(1) 
         __________ 



         (1)so CV ("iscrizione molto cancellata"); not in CF. The 
         epsilon printed as a digamma; the whole in printed caps. 
         kalos printed as &[.]()%. Perhaps nonsense? Or a 
         kalos-name? 
 
      3690. 
      Florence 22 B 324.+ 
      A] Fragmentary oinochoe (chous). Near Eretria Painter.(1) 
         Heimarmene Painter? (L.-H.). Third quarter fifth. *CV, Italy 
         8, pl. 22, B 324 (part). Beazley, CF 29, left. ARV(2) 1258/2, 
         *Para. 471. Boll. d'Arte 1928, 226, fig. 15,2 (one fr.). G. 
         van Hoorn, Choes and Anthesteria (1951), fig. 365/568 (Leipzig 
         fr.) and 530 (Florence fr., not ill.). CV, Great Britain 3, ad 
         pl. 43,2 ("doubtful: only ...)% remains." (Beazley)). CV, 
         Great Britain 9, p. vii (Beazley). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 207, 342/230, pl. 142,c (one 
         fr. not ill.). Robertson, AVCA 229-30. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 157, KISSOS 7. 
      B] Maenad with a lyre; satyr bending over, to lift a boy 
         satyr; maenad putting on her himation. 
      C] Above the satyr: 7$#[#])%.(2) To right of the right maenad's 
         head: [3]-!'08$>$'.(3) 

      D] + Leipzig T 527.(4) - Cf. Oxford 534, ARV(2) 1258/1, L.-H. no. 
         211, which has Tragoidia as a sleeping maenad attacked by a 
         satyr named Kissos. - For discussion of the names Tragoidia 
         and Komoidia, also Phalloidia (on a bronze mirror) see 
         Beazley in CV, GB 9, p. vii, and Robertson in AVCA. - Mixed 
         alphabet (mainly Ionic). 
         __________ 
         (1)"More or less akin to the work of the Eretria Painter" 
         (Beazley). (2)7$# is on the Florence fr., )% on the Leipzig. 
         (3)or [3-]'08$>$'(?). (4)In CF, Beazley says of Leipzig T 527, 
         which "must join": head of satyr and upper part of boy 
         satyr; above the former: [--](.))%, but these letters are 
         not incorporated in the name in CV, GB 9, where the reading 
         is still 7$#[#)%]. In Para., however, Beazley gives Leipzig 
         T 527 with a question mark. He also says that the reading 
         `Kissos' "is extremely doubtful: only ...)% remains." K.-D. 
         has correctly: 7$#[ Florence; ])% Leipzig. 
 
      3691. 
      Florence A B 4.+ 
      A] Frs. of RF cup. Manner of Epeleios Painter.(1) Last quarter 
         sixth. *CV, Italy 8, pl. A, B 4; cf. ad pl. 4, 83. Beazley, 
         CF. ARV(2) 104/1, 1629 (add to 150 as 39 ter). 
      B] A: athletes: discobolus; youth bending over; discobolus. 
      C] A: nonsense? ,'$#!'$"(?).(2) 
      D] + Florence 1 B 11 and 12; 4 B 50. 
         __________ 
         (1)1629/39 ter; also listed among cups mingling Epeleian 
         elements and Euergidean, as 104/1. (2)so CV; not in CF. Under 
         pl. 4, 83 are given the letters: )#(?), which ought to be 
         part of this. 
 
      3692. 
      Florence B B 5.+ 
      A] Frs. of RF cup. Epeleios Painter. Last quarter sixth. &CV, 
         Italy 8, pl. B, B 5. *Beazley, CF. Kraiker, Cat. Heidelberg, 
         pl. 2. ARV(2) 146/8, 146/9(?).*J.M. Hemelrijk, CV, Netherlands 6, 
         Amsterdam, Allard Pierson Museum 1 (1988) pl. 13,1-5 (includes 



         Heidelberg and Florence frs.; 13,1 is Amsterdam fr. and shows its 
         inscription), figs. 14,a (dr. of detail) and 14,b (facs. of inscr. on 
         Amst. fr.). ARV(2) 146/8 (Florence fr. + Amsterdam fr.) and 146/9 
         (Heidelberg 24). Kraiker, Cat. ... Heidelberg, pl.2 (Heidelberg 24). 
      B] Int.: part of line border. Ext.: A-B: komos of youths: originally six 
         on each side. 
      C] A: along top margin: h) *'$[% &]'()%.(1) 
      D] Florence fr. (part ex Villa Giulia). Amsterdam fr.: ex Hauser, Arndt 
         (no. 8151) and The Hague, Scheurleer collections. The Heidelberg fr. 
         is in Amsterdam, the Florence fr. not (as of 1988). 
         __________
         (1)the first five letters are on the Heidelberg fr., the rest on 
         the Amsterdam. The letters are interrupted by the heads; the Amsterdam 
         fr. shows: --]'^(())^%. The omicron seems incomplete. Beazley, CF,    
         reads: h) *'$% &'[(])%, [&]'()%. 
 
      3693. 
      Florence CB 1. 
      A] Fragmentary RF cup. Colmar Painter. First quarter fifth. *CV, 
         Italy 8, pl. 10, 156 and pl. C. Cf. Beazley, CF. ARV(2) 353/8. 
      B] Int.: warrior. A: two young boxers; a bearded trainer. B: 
         two young wrestlers; a young trainer. 
      C] Int.: [&]'()[%] h) *'$%.(1) A: to either side of the boy at 
         right: [h]) *'^$[% ...(?)].(2) B: to right of the right youth's 
         back: &'[()]%!.(3) 

         __________ 
         (1)so CV, but not in Beazley. (2)so the photo., pl. C; not in 
         Beazley; the sigma ought to be there. (3)not in CV, text, nor 
         in Beazley. 
 
      3694. 
      Florence D B 2. 
      A] Frs. of RF cup. Tarquinia Painter. Second quarter fifth. *CV, 
         Italy 8, pl. D, B 2. Beazley, CF. ARV(2) 866/2. 
      B] Int.: a nude athlete at an altar. A-B: males. 
      C] Int.: between his head and the altar, nonsense two-liner, 
         the second line centered: 
         = ? a ? 1 ^ 
          D ? 17 ^ (1) 
      D] An unreliable reading. Surely not nonsense but h) *'$% 1 &'()%. 
         Is it in oblique stoichedon? 
         __________ 
         (1)so CV; not in CF. 
 
      3695. 
      Florence D B 3.+ 
      A] Frs. of RF cup. Pistoxenos Painter. Second quarter fifth. *CV, 
         Italy 8, pl. D, B 3. *Beazley, CF. ARV(2) 862/23. A.M. Esposito 
         and G. de Tommaso, Vasi attici (Museo Archeologico Nazionale di 
         Firenze, Antiquarium, exhibition, 1993) 69/106 (barely shows some 
         letters). 
      B] Int.: fragmentary: warrior running to left. Ext.: plain. 
      C] Int.: on the right, along the margin, two-liner, the second 
         line centered, probably in oblique stoich.: 
         h) *['$%] 1 &'([)%].(1) 
      D] D B 3 = 151,428. + Florence 11 B 20, 20 B 3. 
         __________ 
         (1)so Beazley in CF and CV, appendix, p. 27, under pl. 20; 
         I only saw [--])*[---] 1 [.]'([--] in the photos. 
 



      3696. 
      Florence D B 5. 
      A] Frs. of RF cup. Colmar Painter. First quarter fifth. *ARV(2) 
         357/67. 
      B] Int.: symposium: youth reclining. Ext.: plain. 
      C] !"#$[%] &'([)%]. 
 
      3697. 
      Florence D B 7.+ 
      A] Frs. of RF cup. Colmar Painter. First quarter fifth. *CV, 
         Italy 8, pl. D, B 7. Beazley, CF. ARV(2) 357/73. 
      B] Int.: a young victor with a hare and a stick. Ext.: plain. 
      C] Int.: 0$(?).(1) Nonsense? 
      D] + Florence 11 B 17; 14 B 31. 
         __________ 
         (1)so CV on pl. 11 B 17; not in CF. 
 
      3698. 
      Florence D B 8.+ 
      A] Frs. of RF cup. Unattributed.(1) Last quarter sixth. *CV, Italy 
         8, pl. D, B 8. *Beazley, CF. ARV(2) 105/2. 
      B] Int.: symposium: youth, with a cup, reclining. Ext.: plain? 
      C] Int.: along the right margin, facing in: [L'$>(?)]$&)%.(2) 
      D] + Florence 3 B 13 and 4 B 40. Part ex Villa Giulia. 
         __________ 
         (1)compared to the Group of Acropolis 96, among the cups 
         mixing Epeleian and Euergidean elements. (2)Beazley's 
         suggestion in ARV(2). - kalos could be in the missing part. 
 
      3699. 
      Florence PD 54. 
      A] RF cup. From Populonia. Telephos Painter.(1) Second quarter 
         fifth. *NSc 1926, 369-70, figs. 7 and 8. ARV(2) 819/36, Para. 
         421, Add.(2) 293. 
      B] Int.: woman. A: man, boy and youth. B: male, boy and youth. 
      C] Int.: around the woman's head: &'()%. Ext.: nonsense: A: 
         around the edges: *$(())#"())*". B: similar (the first half 
         of a semicircle): 11"(.)*.(2) 
         __________ 
         (1)follower of Makron. (2)the first letter consists of two 
         parallel strokes, the third resembles an arrow pointing up. 
 
      3700. 
      Florence PD 56. 
      A] RF cup. From Populonia. Dokimasia Painter. First quarter 
         fifth. *NSc 1926, 368, pl. 11. *A. Magi, CV, Italy 38, pl. 
         126,1-3. ARV(2) 412/6, Para. 372. 
      B] Int.: komast: youth at a krater playing the flutes. A: a 
         man and a boy with a horse; at left, a tree. B: fragmentary: 
         similar? Man; horse. 
      C] Int.: &'()%. &'()%. 
 
      3701. 
      Florence PD 57. 
      A] RF cup. From Populonia. Unattributed.(1) Last quarter sixth. 
         *NSc 1926, 370, fig. 9. ARV(2) 103/8. 
      B] Int.: jumper.  Ext.: plain. 
      C] Int.: beginning at left foot and going around the circle, 
         facing in: *-^)^#'^0)-+^"6. 
      D] Damaged. 



         __________ 
         (1)"Cannot be said to be connected with the Euergides Painter," 
         Beazley. 
 
      3702. 
      Florence PD 66. 
      A] Fr. of RF cup. From Populonia. Undetermined Penthesilean. 
         Second quarter fifth. *ARV(2) 969/66, Add.(2) 308. *E. Fiesel, 
         Studi Etr. 8 (1934) 436. O. Brendel, AA 1935, 530-31 (not 
         ill.). NSc 1934, 366f. and 378, fig. 32. Webster, PP, 272 n. 
         1. RM 82 (1975), pl. 54,1-2. F. Brommer, Ancient Greek and 
         Related Pottery (1984) 181 and n. 45. A. Minto, NSc 1934, 378, 
         fig., fig. 32; idem, Populonia (1943) 237. M. Cristofani in D. 
         & F.R. Ridgway, eds., Italy before the Romans (1979) 398, fig. 
         4. G.M.A. Richter, ARFVS (1946) 21. *D.W.J. Gill, 
         `Metru.Menece: an Etruscan Painted Inscription on a 
         Mid-5th-century BC Red-figure Cup from Populonia,' Antiquity 
         61 (1987) 82-87, fig. 1 (dr.). 
      B] Int.: two youths. 
      C] Int.: Etruscan Dip.: metru.menece.(1) 
      D] Fiesel 1934 suggested menece = made it or gave it. Gill 
         prefers the former and thinks the vase was actually made in 
         Italy (after Richter 1946), the clay being exported there. 
         The inscription is painted before firing, in the regular 
         manner (see Richter). Brendel thinks the subject is a youth 
         and a boy in conversation. He discusses the possibility of 
         the inscr. being Greek: the second word could be a+,+(+[)%] 
         or voc. a+,+(+ [sic]. But the first word cannot be 
         explained as Greek. An Etruscan worker in Athens or an 
         illiterate Greek worker? - TGV 49: the vase is mentioned a 
         propos the question of Etruscan participation in the trade, 
         which had been claimed by Hackl 93. 
         __________ 
         (1)the dot is an interpoint. 
 
      3703. 
      Florence PD 115. 
      A] Frs. of RF cup. From Populonia. Onesimos (O)?(1) First quarter 
         fifth. *ARV(2) 330. Studi Etr. 12, pl. 62,3-4. 
      B] Int.: symposium? 
      C] Int.: ;-[):+4$%] &'()%. 
      D] Two small frs. - Erothemis occurs as a kalos-name on two 
         other cups by Onesimos: Florence PD 265 (fr.; ARV(2) 322/29; 
         &'()% is missing) and Louvre G 105 (fr.; ARV(2) 324/60); 
         possibly also on Acr. 441 (cup fr., ARV(2) 333, bottom), not 
         remote from Onesimos. 
         __________ 
         (1)the two frs. are apparently from the same cup, which may 
         be by Onesimos, but not enough is preserved to be certain 
         (Beazley). 
 
      3704. 
      Florence PD 139. 
      A] Fr. of RF cup. From Populonia. Unattributed. Date? *ARV(2) 
         1557/8. *NSc 1921, 312, fig. 13. A. 
      B] Int.: youth (head, the back of which is covered by a mantle).(1) 
      C] Int.: [--- +*])$[+ ... . 
         __________ 
         (1)wrongly called a woman in NSc. 
 



      3705. 
      Florence PD 194. 
      A] Fr. of RF cup. Douris. 480-470. Late period (Beazley, B.-O.). 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 85/224, pl. 109. 
         ARV(2) 444/233. 
      B] Int.: an arm; part of a kantharos. Ext.: plain. 
      C] Int. [---? &']()%. 
      D] The inscription shows in pl. 109 but is not mentioned in 
         B.-O.'s cat. 
 
      3706. 
      Florence PD 248. 
      A] RF cup. From Orvieto. Near Apollodoros. Early fifth. *NSc 
         1939, 31, pl. 4,2. *A. Magi, CV, Italy 30, pl. 86,3. ARV(2) 
         121/1. F. Lissarrague, The Aesthetics of the Greek 
         Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 85, fig. 
         72 (sketch of Int., with inscription).
      B] Int.: symposium: youth reclining and playing kottabos. 
         Ext.: plain. 
      C] Int.: near the left margin, to left of the banqueter's 
         knees and his raised hand holding the cup, curving upward 
         but not parallel to the margin: h) *'$% &'()%. 
 
      3707. 
      Florence PD 249. 
      A] Fragmentary RF cup. Unattributed. Pamphaios potter. Last 
         quarter sixth. *NSc 1939, 31, pl. 3,2. *Vidi 8/29/61. ARV(2) 
         130/32, 131. *AJA 88 (1984) 351/44 (not ill.). 
      B] Int.: Pegasus. Ext.: plain. 
      C] Int.: beginning below the mouth and and curving to left in 
         a half-circle (i.e., upside down): L',(9)'$[)% +*)]$+#+,. 
      D] On the (loose) connection with the Nikosthenes Painter, see 
         ARV(2) 131. Phi with horizontal bar (parallels in CV). 
 
      3708. 
      Florence PD 250. 
      A] RF cup. From Orvieto, exc. of Fontana del Leone. Near 
         Dokimasia Painter.(1) First quarter fifth. 480-470 (CV). *A. 
         Magi, CV, Italy 38, pl. 123,4 (Int.). Para. 373 (bibl.). 
      B] Int.: warrior with his shield, crouching in an ambush. 
         Ext.: plain. 
      C] Int.: around the figure: nonsense: imitation letters: $(‹‹. 
         __________ 
         (1)Beazley, personal communication to Magi; and Para. 
 
      3709. 
      Florence PD 265. 
      A] RF/WG cup. From Chiusi. Onesimos (O). First quarter fifth. 
         *ARV(2) 322/29, 333, Add.(2) 215. *Photos. *Vidi 8/29/61. A.M. 
         Esposito and G. De Tommaso, Firenze, Museo Archeologico: vasi 
         attici (1993) 57/84. 
      B] Int.: a naked boy running with a tray (of food?). A white 
         zone around the tondo. A-B: athletes.(1) 
      C] Int.: to left of the youth: [h)] *['$]%.(2) At right, below 
         the platter: &'()%. In the white zone, above the scene, in 
         BG, widely spaced and well centered both vertically and 
         horizontally: ;-):+4$%.(3) A: between the athletes' heads: 
         [h)] *'$% &'[(])%. 
      D] = 151,562. For parallels to the kalos-name see Florence PD 115. 
         __________ 



         (1)Of B very little remains and no inscription is mentioned 
         in CV. (2)so ARV(2); CV has: [h)] *'$% &'[(])%. (3)a blank space 
         before and aft, but &'()% could have occurred below the 
         scene. Attic alphabet with four-stroke sigma. 
 
      3710. 
      Florence PD 269. 
      A] RF cup. From Chiusi. Unattributed.(1) Ca. 480 (Magi). Later than 
         Douris' `bare cups' (Beazley). *A. Magi, CV, Italy 30, pls. 
         94,1-3 and 116,16 (no bibl.). ARV(2) 453. 
      B] Athletes cleansing themselves: Int.: nude young athlete, 
         partly frontal, head to left, both arms outstretched, 
         sandals in left hand; at left, parts of a laver remain. A: 
         athletes mainly at lavers. B: athletes mainly with 
         strigils. 
      C] Int.: around the figure, probably starting to left of his 
         head: h) *^'$% &'()%. 
      D] The photo., CV, pl. 94,2, shows some letters. 
         __________ 
         (1)Beazley: "... cannot be said to be in the manner of 
         Douris: yet in composition and in the cut of the figures 
         the resemblance to the `bare cups' of Douris ... is too 
         distinct to be accidental ...". 
 
      3711. 
      Florence PD 282.+ 
      A] Fragmentary RF cup. Unattributed. First quarter fifth. 490-480 
         (CV). *A. Magi, CV, Italy 38, pl. 120,1-5 (no. bibl.). 
      B] Int.: part of a winged figure (goddess?). Ext.: A-B: komos. 
      C] Int.: to right of the figure, at mid-height, along the 
         margin: &'()%. Ext.: fr. PD 277: h) *'$%. PD 283: [&']()%. 
         PD 284: [--]0'[--].(1) 
      D] + Florence PD 277, 283, 284. + other frs. 
         __________ 
         (1)I wonder if the gamma is not a pi: (*)'[$%]? 
 
      3712. 
      Florence PD 315.+ 
      A] Fr. of RF cup. Unattributed. Second quarter fifth. 
*ARV(2) 1612. 
         *Photo. 
      B] Int.: feet of a woman, to right. A: symposium. 
         Below, a row of objects (horn, glaux, shoe) in BG. 
      C] A: in the row of objects, widely spaced, in BG: 
         [--]+% : &['()%(?)]. 
      D] + a fr. in Göttingen with the letter [--]&[--] in a similar 
         row? For the position of the kalos-inscription Beazley 
         compares a similar cup (once?) in the Harding Collection 
         (ex Hamilton Gray Collection) with the inscription 
         h) *'$% &'()% placed in the same way. [Another parallel is 
         a cup ex Vienna, Trau collection, by the Tarquinia Painter 
         (Beazley) or Hermonax (Isler-Kerenyi), ARV(2) 868/49, Add.(2) 
         299, AK 27 (1984) 159-61, pls. 22,8 and 23.] - The 
         interpoint is close to the sigma. 
 
      3713. 
      Florence PD 328. 
      A] Fr. of RF cup. From Orvieto. Douris. First quarter fifth. 
         Transitional II (Bare) (B.-O.). *NSc 1939, 15-16, fig. 10. 
         ARV(2) 443/220, Add.(2) 240. *D. Buitron-Oliver, Douris (Kerameus 



         9, 1995) 77/74, pl. 51. 
      B] Int.: youth or man seated on a stool, writing with his 
         stylus on a tablet. (Head and shoulders are missing). Ext.: 
         plain. 
      C] Int.: beginning at shoulder level on the left: [---]% &'()%.(1) 
      D] The number is given in Add.(2); ARV(2) gives the vase without 
         number and without the inscription, here rendered after 
         NSc., who think it is perhaps Panaitios kalos. But it could 
         be ho pais kalos. - The tablet is shown as a simple 
         straight line, not as a polyptych; I wonder if it is really 
         a tablet. Could it be a slate? Or a single tablet? 
         __________ 
         (1)retr. according to B.-O. 
 
      3714. 
      Florence PD 341. 
      A] Fr. of RF cup. From Populonia. Epidromos Painter. Last quarter 
         sixth. *ARV(2) 117/3. 
      B] Int.: uncertain remains of drapery. A: feet (symposium?). 
      C] Int.: [;*$>]-)4[)%]. 
      D] Two frs. 
 
      3715. 
      Florence PD 356. 
      A] Fragmentary RF cup. From Chiusi. Near Bonn Painter. First 
         quarter fifth. Ca. 500-490 (Magi). *A. Magi, CV, Italy 30, pl. 
         88,5. ARV(2) 352/4. 
      B] Int.: warrior running in `Knielauf'. 
      C] Int.: to the warrior's left, along the margin: h) *'$%. 
         Starting to right of his shoulder: &'(^)%.(1) 
         __________ 
         (1)his feet intervene. 
 
      3716. 
      Florence PD 362. 
      A] RF cup. From Populonia. Antiphon Painter. First quarter fifth. 
         *ARV(2) 341/80. *A. Magi, CV, Italy 30, pl. 97,1-3. 
      B] Int.: youth leaning on his stick; at left, sponge, 
         aryballos, strigil hung up. Ext.: fragmentary: 
         hoplitodromoi: A: two hoplitodromoi arming on either side 
         of a trainer. B: similar. 
      C] Int.: nonsense: to left of his upper body, starting below 
         the head, in an irregular line: &)00$#(?).(1) A: 
         !["#]$% &['()%].(2) B: above and to left: nonsense: "0. 
         __________
         (1)so CV, text. (2)so ARV(2); CV mentions no inscription on A.

      3717. 
      Florence PD 376. 
      A] RF oinochoe.(1) Painter of Florence 4021.(2) Second quarter fifth. 
         *FR iii, 160, fig. 77 (Buschor's fr.). *B.B. Shefton, Hesperia 
         31 (1962) 354 and nn. 99-100, pl. 109,d. ARV(2) 874/6, Para. 
         ARV(2) 874/6, Para. 427. 
      B] Theseus and a Centaur. 
      C] To right of Theseus' forehead: I+#+"%. 
      D] + Breitbrunn, Buschor; also listed as Munich, Buschor. - A 
         very large vase. Sigma three-stroke, once with a squiggle. 
         __________ 
         (1)fragments? (2)Group of the Pistoxenos Painter. 
 



      3718. 
      Florence PD 382. 
      A] Fr. of RF cup. Onesimos. First quarter fifth. Ca. 480 (CV). 
         *A. Magi, CV, Italy 38, pl. 124,1,4. ARV(2) 323/49, Para. 359. 
      B] Int.: legs and hand of an athlete holding a halter; two 
         javelins. Ext.: boxers: A: very little is preserved. B: a 
         fallen boxer; legs of his attacker; behind the latter, a 
         pillar. 
      C] Int.: above the scene, between the javelins: [--]%.(1) A: at 
         left: h) *'$%(?). 
         __________ 
         (1)my restoration; CV only mentions a sigma. 
 
      3719. 
      Florence PD 422. 
      A] RF cup. Carlsruhe Painter. Second quarter fifth. 460-450 
         (Magi). *A. Magi, CV, Italy 30, pls. 104,1-5 and 116,22. ARV(2) 
         738/148. 
      B] Int.: ruined: youth and woman(?). A, B, each: youths and 
         women. 
      C] Under the foot, an Etruscan Gr.: apud or apur, retr. (see 
         the facs. in CV, pl. 104,5). 
 
      3720. 
      Florence PD 425. 
      A] Fr. of RF cup. Brygos Painter. First quarter fifth. Ca. 470 
         (CV). *A. Magi, CV, Italy 38, pl. 125,1. ARV(2) 376/84, Para. 
         366. 
      B] Int.: kitchen? a seated woman holds a round object over a 
         pot, above which there is a kettle; higher up, a cloth is 
         hung up. 
      C] Int.: probably nonsense: CV says: to right of the woman's 
         head and arms: &'( and a kappa upside down. The photo. 
         shows two(?) disconnected kappas and some other letters. 
 
      3721. 
      Florence PD 591. 
      A] Fr. of RF cup. From Populonia. Unattributed.(1) First quarter 
         fifth. Late archaic (Beazley). ARV(2) 1573/1. 
      B] Int.: waist and buttocks of a naked male. 
      C] Int.: at left: [Q$)0+],+!%(?).
         __________ 
         (1)The Foundry Painter is not out of the question (Beazley). 
 
      3722. 
      Florence V. 
      A] RF cup. From Chiusi. Oltos. Last quarter sixth. *ARV(2) 64/97. 
      B] Int.: a naked youth (victor?). A: youth attacked by horses. 
         B: a satyr is preserved. 
      C] Int.: a+4,6[,] &'()%. 
      D] V = Vagnonville. 
 



      3723. 
      Florence V. 
      A] Fr. of RF cup. From Chiusi. Somewhat recalls the Thalia 
         Painter. Last quarter sixth. *ARV(2) 1570/2. 
      B] Int.: youth embracing a girl. A: arming. B: youths with 
         horses. 
      C] Int.: !["]#$#"% &"'(%. 

      D] V = Vagnonville. 
      
      3724. 
      Florence V 15. 
      A] RF stamnos. From Chiusi. Kleophrades Painter. First quarter 
         fifth. Ca. 480. Later (Beazley). *Beazley, Der 
         Kleophrades-Maler (1933), no. 45 (not ill.). ARV(2) 187/60, 
         1632. 
      B] A: athletes and trainer. B: boy between youths. 
      C] Nonsense inscriptions.(1) 
      D] V = Vagnonville. 
         __________ 
         (1)on both sides? 
 
      3725. 
      Florence V 37-38. 
      A] Frs. of RF cup. From Chiusi. Douris. Ca. 500. Very early. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 73/19, pl. 12. ARV(2) 
         428/7. 
      B] Int.: parts of a satyr holding a drinking horn. A: parts of 
         a komos.(1) 
      C] Int.: along the margin: [!"#$)]*+[$"+(% &"'(%]. 

      D] V = Vagnonville. Two frs. The ph. in B.-O. shows the 
         letters. Three-stroke sigma. 
         __________ 
         (1)Beazley and B.-O. say A-B: komos, but it seems to me that 
         the two frs. are both from A. 
 
      3726. 
      Florence V 40. 
      A] BF cup with merrythought handles. Unattributed. Second quarter 
         sixth (Bothmer). *Bothmer, Amazons 9/35 and 22-23. 
      B] A: Amazonomachy: Heracles and Andromeda: nine combatants in 
         three groups. B: battle continued. 
      C] Ext.: nonsense inscriptions. 
      D] V = Vagnonville. 
 
      3727. 
      Florence V 497. 
      A] Rf cup. From Chiusi. Douris. Python potter. First quarter 
         fifth. Late middle period (B.-O.). *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 82/171, pl. 94. Bloesch, FAS 96/3. ARV(2) 
         443/230. L'Archeologia Racconta lo Sport nell'Antichità 
         (Florence 1988) 81/26, pl. 11. 
      B] Int.: boxer kneeling and tying his thongs; above, thongs 
         and halteres; at right, javelins. 
      C] Int.: &"'(%. 

      D] V = Vagnonville. 
 
      3728. 
      Florence, Paribeni. 
      A] Fr. of RF cup. Makron? First quarter fifth. *Para. 506. 
      B] Int.: some drapery is preserved. A: stick, feet; stick, 
         foot. 
      C] Int.: h#&[)+)% ---].(1) 

         __________ 
         (1)my restoration; Beazley gives: h#&[)+)%. 

 
      3729. 
      Florence Market. 



      A] RF lekythos. Providence Painter. Second quarter fifth. *ARV(2) 
         641/92. 
      B] Nike flying while holding her garments with both hands. 
      C] ,#&). 

 
      3730. 
      Florence Market (Pacini). 
      A] LM cup. Unattributed. Ergoteles potter. Third quarter sixth. 
         *ABV 162/2. *Beazley, JHS 52 (1932) ... 
      B] Ext.: No subject is mentioned in ABV. 
      C] Ext.: -$.(+...,...% )/(#)*)0...,...)0 h( ,[)"$12]. 

      D] The inscription is here given from ABV after Pollak, AEM 16, 
         250-51 (mention). In JHS Beazley notes that the 
         Pacini cup, according to Pollak, incorporates frs. of two 
         cups, one with a Tleson signature, the other with the 
         Ergoteles signature. This is not mentioned in ABV, nor is 
         there an entry for the Tleson portion. Perhaps Pollak was 
         misled by the occurrence of Nearchos in the fragmentary 
         signatures. I have not made an entry for a Tleson 
         signature, but I would suggest (after JHS): A: 
         -$.(+[)')]% )/(#)*)0 [h( ,)"$12]. B (or another vase): 

         [h( 3)#0" )/(#)*])0 h( ,[)"$12]. 

 
      3731.
      Once  Fort Worth (Texas), Hunt 7. 
      A] RF cup. Epidromos Painter (Bothmer). Last quarter sixth. 
         *Add.(2) 394, 398. *J.M. Cody in D. von Bothmer et al., 
         Wealth of the Ancient World: the Nelson Bunker Hunt and 
         William Nelson Hunt Collections (1983) 62-63, no. 7 (all). 
         New York Market (Sotheby), The Nelson Bunker Hunt 
         Collection (sales cat. 19-6-1990), no. 8 (all). *Beazley 
         Archive, no. 8840. 
      B] Int.: young huntsman running to left while looking back, and 
         with his spear directed to the left. A-B: komos: A: youth 
         with one castanet and stick; youth playing flutes; two 
         youths with castanets. B: youth with stick and amphora; 
         bearded man advancing to right with difficulty; youth with 
         stick and skyphos; youth to right playing lyre. 
      C] Int.: -/#3$(4(% &"'(%. A: ,5,,56(?) &"'(%.(1) B: ,5,[,56](?) 

         [no doubt with three-stroke sigma]. So printed in text of `Wealth'. 
      D] Last known location: New York Market (Sotheby). - ,(00(% is 

         not listed as a kalos-name in Beazley, nor as a name in 
         LGPN ii. It is listed in Add.(2) 398, but is probably 
         miswritten for a real name. 
         __________ 
         (1)Bea. Arch. gives NONNOS as a kalos-name and omits 
         Epidromos. Add.(2) has both names, the second ,(00(% with 
         a question mark. 

 
      3732.
      Once Fort Worth (Texas), Hunt 8. 
      A] RF cup. Proto-Panaitian Group (Bothmer, D. Williams, 
         Guy).(1) Late sixth or early fifth. *Add.(2) 393. *J.M. Cody 
         in Bothmer et al., Wealth of the Ancient World: the Nelson 
         Bunker Hunt and William Nelson Hunt Collections (1983) 11, 
         64-65, no. 8. Antike Welt, Sondernummer 64, fig. 106 (Int.). 
         M. Ohly-Dumm, GettyMusJ 9 (1981) 21 n. 62. New York Market 
         (Sotheby), The Nelson Bunker Hunt Collection (sales cat. 19-
         6-1990), no. 7 (all). *Beazley Archive, no. 8839. 
      B] Int.: nude boy with hoop being courted by a youth; at left, 
         sponge, aryballos, strigil, hung up; at right, stick. 
         A-B: arming: A: a bearded warrior to right; a youth putting 
         on a greave to left; two young warriors to left. B: young 
         warrior to left; youth putting on his sword; youth to left 
         with helmet and shield; naked youth with helmet, shield and 
         spear. 
      C] Int.: to boy's left, curving upward, ending at head height: 
         78)^0(3(+(%.(2) To youth's right, curving downward: &"^'(%.(3) 



         A, B, each: ho pais kalos. 
      D] Last known location: New York Market (Sotheby). Small lettering.
         Attic alphabet.
         __________ 
         (1)Onesimos (Ohly-Dumm). Ashby Painter (Guy: but in `Wealth' he 
         is said to att. to Proto-Panaitian Gp.). (2)hoop and boy's 
         hand intervene. (3)handle of stick intervenes. 
 
      3733. 
      Frankfurt, Liebieghaus 109. 
      A] Fr. of RF cup. Brygos Painter. First quarter fifth. *dr. ARV(2) 
         371/22, Para. 365, Add.(2) 225. *K. Deppert, CV, Germany 30, pl. 
         85,1; facs. p. 34. 
      B] A: satyr and maenad: elbow of a maenad with a thyrsus; 
         upper part of a satyr rushing with his head thrown back, 
         krotala in the right hand.(1) 
      C] A: between the maenad and the satyr, at head height: 
         nonsense: 3()(*).(2) 

      D] Listed as Liebieghaus 1515 in Add.(2). 
         __________ 
         (1)so ARV(2). (2)so the facs. The delta is clear. The sigma is 
         very straight and could be a somewhat crooked iota. 
         Probably not complete either before or aft: [--]3()(*)[--]. 

 
      3734. 
      Frankfurt, Liebieghaus 538. 
      A] RF acorn lekythos. Painter of the Frankfort Acorn. Late fifth. 
         *CV, Germany 30, pl. 81 and p. 33 (facs. of inscription). ARV(2) 
         1317/1, *Para. 477, Add.(2) 362 (much bibl.). *Script 399. A. 
         Lezzi-Hafter, Der Schuwalow-Maler (Kerameus 2, 1976) 91 n. 
         332, 96, 118/O 29, pl. 170,a-b. GAI ii, 769.
      B] Seated woman (bride?) with Eros and a woman (Hera?). Behind 
         her, two women (Aphrodite and Peitho?). See ARV(2). 
      C] On the lip, in faint red: 9#0+#"% 78!)0"#(% )/()#. 

      D] The inscription recently discovered in a cleaning and claimed 
         to be genuine, but see `Script'. Note that the sixth-century 
         Phintias produced two cockle-shell aryballoi signed by him 
         as potter on the mouth: ARV(2) 25/2-3. L.-H. obviously 
         accepts the signature. Her phs. do not show it. - Note that 
        the writing imitates sixth-century letter forms. Threatte in GAI 
         ii also accepts the signature and discusses the word 78)0"#(%, when 
         the name Phintias was originally that of a foreigner. 
 
      3735. 
      Frankfurt, Liebieghaus 544. 
      A] BG sessile kantharos. Unattributed. Fifth century. *Agora xii, 
         pp. 8 and 281/under 645. *Note on the museum card for Agora P 
         24,052.(1) *Hackl, Münch. Arch. Studien (1909) 104 (ill.). 
         F. Lissarrague, The Aesthetics of the Greek Banquet, tr. by A. 
         Szegedy-Maszak (1990; orig. 1987) 110-111, fig. 83 (dr. of vase 
         (after Bol, fig. 64), with parts on inscription). 
      B] Undecorated. 
      C] On the outer edge of each handle, Gr.: ':0;(% < =0(4". 

      D] ':4;(% is a small boat; it is here a vase name because the 

         pot resembles one as the sides are squeezed in (see Hackl). 
         __________ 
         (1)not in Agora xii. 
 
      3736. 
      Frankfurt, Liebieghaus 1509. 
      A] Frs. of BF Nikosthenic neck amphora. Painter N?(1) Nikosthenes 
         potter. Third quarter sixth. *ABV 225/14, Para. 106, Add.(2) 58. 
         *K. Deppert, CV, Germany 30, Frankfurt/Main 2 (1968), pl. 
         57,5. 
      B] A: shoulder: at left, a bit of a palmette; the lower legs 
         of two males facing each other (fight?); below: myrtle 
         wreath; below, animal frieze of which only part of a cock 
         remains. On a handle: woman. 



      C] A: shoulder: starting below the palmette and continuing 
         between the legs horizontally but not straight: 
         [,]#&(*^8)0)% ^ )/(^#)!*![)0]. 

      D] Ex Frankfurt, Städel? (ABV lists as such. But Para. says: 
         not Städel but Liebieghaus 1509. So also Add.(2).) A small fr. 
         __________ 
         (1)so Deppert, and I think so too. Presumably, but not for 
         certain (Beazley). 
 
      3737. 
      Frankfurt, Liebieghaus 1516. 
      A] Fr. of RF cup. Unattributed. Second quarter fifth. 480-470 
         (D.). *K. Deppert, CV, Germany 30, pl. 85,3; facs., p. 34. 
      B] A: head and upper body of a woman. 
      C] A: above her arm: [--]&[--]. 

 
      3738. 
      Frankfurt, Liebieghaus St.V.2. 
      A] BF prize Panathenaic. Unattributed. First quarter fifth. 
         *Beazley Archive db, no. 4965. CV, Germany 30, pls. 41,1-2 and 
         43,3. E. Schmidt, Archaistische Kunst in Griechenland und Rom 
         (1922), pls. 1, 2, 6,2-6. H. Schaal, Griechische Vasen aus 
         Frankfurter Sammlungen (1923), pls. 14-15 (A, B). J. Jüthner, 
         Die athletischen Leibesübungewn der Griechen II (1968) pl. 3,B 
         (B). P. Bol, Frankfurt am Main, Liebieghaus: Führer (1980) 
         4-5, figs. 1 and 2 (A, B). 
      B] A: Athena. B: foot race. 
      C] A: to right of left column, at some small distance but 
         parallel: +(0 78)0)8)0 "8'(0 vacat 4-5. 

      D] CV lists as `Städelsches Kunstinstitut V 2'. Very neat 
         writing. 
 
      3739. 
      Frankfurt, Liebieghaus St.V.3. 
      A] RF stamnos. Harrow Painter. Second quarter fifth. Ca. 470 
         (D.). *K. Deppert, CV, Germany 30, pls. 72,3-4, 74,5-6 and 
         75,1-2; facs., p. 29. Philippaki, Stamnos 64/18. ARV(2) 274/37, 
         Para. 353, Add.(2) 207. 
      B] A: three maenads. B: three maenads. 
      C] A: between the middle and the right maenad, at head height: 
         &"'(%. 

      D] Ex Städelsches Kunstinstitut. 
 
      3740. 
      Frankfurt, Liebieghaus St.V.7. 
      A] Rf cup. From Vulci. Close to the Castelgiorgio Painter.(1) 
         Brygos potter. First quarter fifth. Ca. 480 (Deppert, 
         Hayashi).(2) *ARV(2) 386, 387, 398/7, 1649, Add.(2) 229 (much 
         bibl.). *CB ii, 89 (mention). T. Hayashi, Bedeutung und Wandel 
         des Triptolemosbildes vom 6.-4. Jh. v. Chr. (1992) 138/46. 
      B] Int.: Poseidon pursuing Aithra(?). A: Triptolemos. B: Herse 
         and Aglauros. 
      C] On the reserved right-hand part of handle B/A, in BG: 
         >$?.(% )/(#)*)0. Written from the handle root outward and 

         thus facing out, to right. Under the foot, two Grr.: @V, 

         retr. (Attic lambda). Opposite: h"#, retr.(3) 

      D] = Städel Institut. Tailed rho? 
         __________ 
         (1)Manner of the Brygos Painter i. (2)somewhat before 480 (CB). 
         (3)alpha lack the cross stroke but is angular; closed heta. 
         Not in TGV. 
 
      3741. 
      Frankfurt, Liebieghaus St.V.9. 
      A] RF cup. Telephos Painter. Second quarter fifth. 470-460 (D.). 
         *K. Deppert, CV, Germany 30, pl. 63,1-5; facs. of Gr., p. 24; 
         of Dip., p. 25; ph. of Gr., pl. 63,3. CV, Adria 1, under pl. 
         39,1. ARV(2) 818/16, Par. 420, Add.(2) 292. 



      B] Int.: arming: a young warrior; woman. A, B, each: an arming 
         scene. 
      C] Int.: behind the warrior: &"'(% /#.(1) Under the foot, a long 

         Gr., which I cannot read (certainly not Attic). 
      D] Ex Städelsches Kunstinstitut. 
         __________ 
         (1)done from the facs.; Deppert does not explain the 
         inscription; it appears to be &"'(% with two nonsense 

         letters added. 
 
      3742. 
      Frankfurt, Museum für Kunsthandwerk inv. WM 03. 
      A] BF neck amphora. Three-line Group. 530-520. *C. Fränkel, 
         Satyr- und Bakchennamen (1912) 21 and 84/I (information from 
         G. Loeschcke). *A. Greifenhagen, AA 1957, 6-14, figs. 1-5. 
         *CV, Germany 25, pls. 26 and 33,1-3. Para. 140/9 bis. LIMC iv, 
         s.v. Eupnous (ill.). A. Kossatz-Deissmann, GVGettyMus 5 (1991) 
         154, EUPNOUS 1; 165, PHANOS 1; 175, ANTRO 1 = 2; cf. 170, 
         SIMOS 4 = 5. 
      B] A: Dionysus and Ariadne, with satyrs and maenads in a grape 
         arbor. B: satyrs and maenads dancing. 
      C] A: behind a maenad: 5/#%, i.e., 5A/#%.(1) In the lower front 

         of a satyr: 6B([--].(2) In a similar position for a fluting 

         satyr: -?/0(%. In front of a maenad: C0+$2D .(3) Behind the 

         satyr with her: [9]"0(%. Between the legs of another satyr: 

         (6)#4(%, retr. [Loeschcke's readings were: Satyr: 6#4(%. 

         Maenad: C0+$2D.] 

      D] Ex Roman Market (Penelli). Formerly Kunstgewerbe-Museum 
         inv. 1391. For the names see Greifenhagen's discussion. He 
         raises the question whether the Penelli vase is 
         Frankfurt/Main, Museum für Kunsthandwerk WM 03, which is 
         listed in Para. 140/9 bis, as Three-line Group, with bibl.: 
         Die Kunstsammlung des Herrn Wilhelm Peter Metzler (1897), 
         pl. 1. AA 1957, 770. CV, Frankfurt/Main 1, pl. 33,1-3. [I 
         believe it is clearly the same vase (Loeschke's readings 
         being incomplete) and I am so listing it.] - One sigma 
         sideways. 
         __________ 
         (1)K.-D. reads 5/#%  (E/#%?), `die mit dem eindruckvollen Blick,' 

         after Greifenhagen, AA, p. 12. (2)Greifenhagen considered 
         *B(3$F%, with the possibility that the two inscriptions are 

         continuous. Beazley suggested !"$](B%, retr. But K.-D. is 

         probably right in supplying 6B([')"%], which is for 

         9*(')"%; cf. Cervetri, Museo Nazionale, BF Tyrrhenian 

         amphora, which has the satyr name 6B(')"%. See the 

         discussion by G. Neumann, ibid. (3)Fränkel 21 compares the 
         Homeric and Hesiodic Nereid 6/)G. 

 
      3743. 
      Frankfurt, Museum für Kunsthandwerk inv. WM 05. 
      A] RF cup. Eucharides Painter. First quarter fifth. Late 
         (Langridge). *E.M. Langridge, The Eucharides Painter and his 
         Place in the Athenian Potters' Quarter (diss. Princeton 1993) 
         403/E 165 (not ill.). Para. 348/89. [CV is the only ref.] 
         Para. 348/39. 
      B] Int.: symposium: youth reclining on a couch and playing the 
         lyre. Ext.: plain? 
      C] Int.: running through the lyre: &"'(%. 

 
      3744. 
      Frankfurt, Museum für Vor- und Frühgeschichte B 285. 
      A] Fragmentary BF neck amphora (Tyrrhenian). Castellani Paint-
         er (Bothmer). Middle period (K.). Third quarter sixth. 550-530. 
         *K. Deppert, CV, Germany 25, pls. 24,1-2 and 25,5-7. Para. 40, 
         Add.(2) 28. Script 211. J. Kluiver, BABESCH 71 (1996) 8/154, fig. 42 
         (inscrr. not mentioned).
      B] A: Centauromachy. B, fragmentary: fight. 
      C] A: nonsense: imitation letters: between the legs of the 



         leftmost fighting group, not straight: 5 letters. Above the 
         back of the second centaur: 5 letters. Above the back of 
         the fourth centaur: more than five letters. 
 
      3745. 
      Frankfurt, Museum für Vor- und Frühgeschichte B 394. 
      A] Frs. of BF band cup. Unattributed. Third quarter sixth. 
         *Photos. in Beazley Archive. (Xeroxes in Paris at CRCSA.) *K. 
         Deppert, CV, Germany 30, pl. 57,4 (no bibl.). 
      B] A: handle zone: in the center, symposium: two males 
         reclining, a dog beneath; at right, two nude youths 
         dancing; at left, remains of two similar figres. B: 
         similar. 
      C] A: handle zone: numerous nonsense inscriptions in largish 
         letters, several beginning with epsilon and some being 
         retr. To right of the couch: )#(0+!. Between the two right 

         dancers: )*!(0#(*, retr. A similar inscription to right of 

         the rightmost dancer, also beginning with epsilon. (The 
         photo. shows remains of six inscriptions, some to left of 
         the couch.) B: similar. 
      D] Listed in Beazley Archive as `Frankfurt, Historisches 
         Museum', but I assume that the vases there are now in the 
         MusVF. The inscriptions on B are more disjointed and 
         hastier. - For nonsense inscriptions beginning with epsilon 
         see e.g. Munich 2241, with parallels. 
 
      3746. 
      Frankfurt, Museum für Vor- und Frühgeschichte B 401. 
      A] RF cup. From Capua. Bowdoin-Eye Painter. Hischylos potter. 
         Last quarter sixth. *ARV(2) 167/13, Para. 337, Add.(2) 183. 
         Hartwig, Meisterschalen, pl. 19,1. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 5 and n. 51 (mention). 
      B] Int.: komast. 
      C] Int.: the false kalos-inscription has since been removed. 
         It was Chairestratos kalos, as illustrated in Hartwig, 
         Meisterschalen. 
 
      3747. 
      Frankfurt, Museum für Vor- und Frühgeschichte B 404. 
      A] Frs. of RF cup. From Orvieto. Makron. First quarter fifth. 
         490-480 (CV). Hauptwerk II (Kunisch). *K. Deppert, CV, Germany 30,
         pl. 59,5-6; facs. of signature p. 22. H. Schaal, Griechische Vasen 
         aus Frankfurter Sammlungen (1923), pl. 30,b. *ARV(2) 472/199, Add.(2) 
         246. J. von Freeden, Antikensammlung ... Mus. f. Vor- u. Frühgesch.  
         Frankfurt am Main (Arch. Reihe 5, 1984) 53/37. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 7, 204/407, pl. 139 (shows signature). 
      B] Int.: feet and lower legs of a draped male. A: to right of 
         the left handle: two bearded men (one fragmentary) and the 
         foot of another figure are preserved.(1) 
      C] On one handle, Gr.: h#)$20 )/(#)*)0. [The sig. is a Gr. on 

         the BG part of the right side of the handle. Direction: 
         from the outside in.] 
      D] Ex Frankfurt, University. Done from the facs. Type B. Pi pinched 
         in.
         __________ 
         (1)ARV(2): Int.: (male). A-B: (men, youth). Schaal has another 
         fr., now lost, which probably joined at the left of the 
         existing handle: youth. 
 
      3748. 
      Frankfurt, Museum für Vor- und Frühgeschichte B 411. 
      A] RF stamnos. From Pozzuoli. Syriskos Painter.(1) Second quarter 
         fifth. 480-470 (Deppert). *K. Deppert, CV, Germany 30, pls. 
         72,1-2 and 74,1-4; facss., p. 28. AA 1910, 469,9. Philippaki, 
         Stamnos 153 (add. to p. 65). Para. 352. 
      B] A: a bearded man with his stick, seated under a tree and 
         conversing with another bearded man; at right, two youths 
         conversing. B: at left, youth seated in conversation with a 



         bearded man; two bearded men conversing; that on the right 
         is seated. 
      C] A: above the left youth: &(")'(%. B: above the left group: 

         &"['](%. 

      D] The kalos' on this vase are connected with youths. Mixed 
         alphabet? 
         __________ 
         (1)Beazley in Para., in agreement with Deppert and 
         Philippaki; earlier Beazley (apud CV) had preferred the 
         Copenhagen Painter. 
 
      3749. 
      Frankfurt, Museum für Vor- und Frühgeschichte B 413. 
      A] RF bell krater. From Nola. Hephaistos Painter (later 
         mannerist). Third quarter fifth. *AA 1910, 460-63, figs. 4-5 
         (A, detail). ARV(2) 1683/31 bis, Para. 453, Add.(2) 331 (much 
         bibl.). *K. Deppert, CV, Germany 30, pls. 77,1-2 and 78,1-2; 
         facs., p. 31; ph. showing inscr., pl. 78,2. Simon, Opfernde 
         Götter 102 and 125. CV, Bonn 1, under pl. 34,10. 
      B] A: sacrifice to Apollo: a flautist carrying flutes; man; a 
         youth with spits; a priest placing an offering on an altar; 
         near him, a small boy with an offering plate; a statue of 
         Apollo on an Ionic column. B: three youths. 
      C] A: above the altar, twice, in oblique horizontal stoich.: 
         &"'(% < &"'(%.(1) 

      D] Mixed alphabet? Ionic Lambda and three-stroke sigma(?). 
         __________ 
         (1)one is visible in the photo. 
 
      3750. 
      Frankfurt, Museum für Vor- und Frühgeschichte B 425. 
      A] Fr. of RF cup. Unattributed. Third quarter fifth (Deppert). 
         *K. Deppert, CV, Germany 30, pl. 85,3; facs. of Grr., p. 35. 
         TGV 37. 
      B] Int.: two youths (nude and draped) conversing. 
      C] Int.: Under the foot, Grr.: in the center: HH<<<.(1) On the 

         resting surface (`Standring'): HHH<<. 

      D] 23(?) and 32: batch numbers (Johnston). 
         __________ 
         (1)the second delta has a vertical line through it: is it 
         canceled (whence the number would be 13) or are the strokes 
         later than the delta (whence 20 and 4)? 
 
      3751.
      Frankfurt, University.  
      A] Fragmentary WG lekythos. From Athens. Achilles Painter. Third 
         quarter fifth. 460/55-450 (Oakley). *ARV(2) 996/131. *J.H. 
         Oakley, The Achilles Painter (1997) 138/181, pl. 99A-B (B shows 
         some letters). Not in Add.(2). *S. Mayer-Emmerling and U. Vedder, 
         CV, Germany 66, Frankfurt/Main 4 (1994), pls. 20,1-3, 21,1, figs. 
         4-5 (inscr. shows in pl. 20,3 and fig. 5 (dr.) (much bibl.). 
      B] Mistress and Maid: woman to right; behind her, a stool; at 
         left, at top, a mirror hung up; woman to left, with 
         offering tray; behind her, a stool; at top, a shash hung 
         up. 
      C] Between the heads, at top, remains of the ends of lines 1 
         and 3 of a three-liner:(1) 
         [H$(4]#//(% < [&"'(%] < [H$(4(&')#]32.(2) 

      D] Oakley lists as Frankfurt, University 1. The dr. in CV is 
         wrong in showing the first pi as a vertical line; the ph. 
         shows that both pi's are clear. 
         __________ 
         (1)the ph., pl. 99B, shows the letters probably stoich., and 
         on the same fr.; I am puzzled by the fact that the last two 
         letters are in the same stoichoi, although line 1 has 9 
         letters and line 3 has 11. Was the writing irregular as 
         in Athens, NM 12,788? (2)the delta is given in Oakley's cat. 
         and is clearly visible in the ph. 



 
      3752. 
      Frankfurt, Private. 
      A] WG lekythos. Near Painter of Athens 12778. Second quarter 
         fifth. *ARV(2) 663/4. 
      B] Seated woman holding out a mirror; behind her, a wool 
         basket; at right, an alabastron suspended. 
      C] &"'(%. 

 
      3753. 
      Freiburg, University.+ 
      A] Frs. of RF cup. Unattributed. Date? *Beazley, Campana 
         Fragments, app. no. 9 bis. *CB ii, 17-18. Nachod, RE s.v. 
         Skythes, 695/20 (Halle fr.). 
      B] A: Beazley in CB has no doubt that the subject is Achilles 
         and Memnon. 
         Freiburg fr. a: Int.: border. A: warrior; arm of a woman(?). 
         Freiburg fr. b: A: upper part of a fleeing woman. 
         Halle fr.: A: archer running, with a horse; woman running 
         off. 
      C] Readings in CF: 
         Freiburg fr. a: &"'[---]. 

         Freiburg fr. b: [h]( /["#% ---]. 

         Halle fr.: [---]% &"'([%---]. 

         Readings in CB: A: [h]( /]"#%, &"'[(%] (sic). On Memnon's 

         shield: &"['(%]. B: [---]% &"'([%]. 

      D] Two frs. + Halle 17. + three Göttingen frs. (one traced by 
         Hartwig and joining). 
 
      3754. 
      Once Freiburg, University. 
      A] Frs. of RF cup. Wedding Painter. Third quarter fifth. *Photos 
         and dr. *Ullman Studies 22/6. ARV(2) 923/24. E. Pöhlmann, Würzb. 
         Jbb. NF 2 (1976) 59 and 72/8. Beazley Archive db, no. 211,236. 
      B] A: one fr.: male holding a book roll; youth 
         leaning on his stick and holding out a wreath or head 
         fillet to the reader. On each of the other two frs.: upper 
         part of a youth, one arm extended.(1) 
      C] A: on the book roll, written across the sheet, in BG: 
         [---]#(%. 

      D] Three frs. Apparently lost or destroyed by enemy action: 
         see Ullman Studies 22 n. 2. Ex Roman Market 1898. 
         __________ 
         (1)this description conflates Ullman Studies and ARV(2). 
 
      3754a. 
      Frankfurt, University inv. 136. 
      A] BF ovoid neck amphora (Tyrrhenian). Kyllenios Painter 
         (Bothmer). Second quarter sixth (Mayer-Emmerling). *S. 
         Mayer-Emmerling, and U. Vedder, CV, Germany 66, 
         Frankfurt/Main 4 (1994), pls. 11-13 (show inscriptions). 
         Auktion 16 (1956) 24/84, pl. 20. Para. 39. S. 
         Mayer-Emmerling, Erzählende Darstellungen auf 
         >>tyrrhenischen<< Vasen (diss. Frankfurt 1979) 57ff. 200/K 
         58. K. Schauenburg, `Die einköpfige Hydra', Stele 
         (Gedenkschrift fur N. Kontoleon (1980) 99, pl. 32,b. LIMC 
         v,1 36/1997. M.S. Venit, Hesp. 58 (1989) 106. 
      B] Shoulder: A; Heracles and the Hydra. B: fight. Below: three 
         animal friezes. 
      C] Nonsense: shoulder: A: to left of the left-facing chariot 
         horses, upward: +(:(.)(0(*(.)[--]. Between their legs, 

         downward: I*(?3(?#, retr. In front of the charioteer's 

         (i.e., Ioalaus') thighs, vertically down, not facing him: 
         "3((J):(0.(1) To right of his feet, vertically down, not facing 

         him: 0(I(J)(!0.(1) To right of the woman behind Heracles, who 

         faces right, downward: 0##(()4.I#(.(2) Behind Heracles' head 

         is a four-letter inscription, roughly horizontaL: (.)()(.), 

         retr. Another short inscription is found to right of his 



         thigh, diagonally down and facing him: ")*(). B: between 

         the heads of the pair of fighters at left, curving downward 
         and facing the second man: h()((*)(.(3) To right of the shin 

         of the left warrior of the right pair, diagonally downward: 
         0("! Between their heads, vertically down and facing 

         the left man(?): #0(#*(.).(4) At the extreme right, under the 

         left leg of a running figure, horizontal: [--]+(# vacat. 

      D] Fragmentary. - Attic alphabet with sigma 1 and 2, but also 
         the squiggly sigmas, if they are that. Digamma 2 
         (u-shaped). Large nu 6's and omicron 1's. See chart in 
         `Script'. 
         __________ 
         (1)note the letters that look like xi's. I think they are 
         squiggly four-stroke sigmas, although there are also 
         three-stroke sigmas! (2)the omicron has a vertical line on 
         its right. (3)clearly a squiggly sigma. (4)the last letter looks 
         like a `6'; it should be an omicron. 

      3755. 
      Freiburg, University S 133. 
      A] Fr. of RF cup. Recalls Douris. First quarter fifth. Not late 
         (Beazley). *ARV(2) 451, middle, 1653. 
      B] Int.: at right, part of a flute case, probably suspended. 
         Ext.: plain. 
      C] Int.: also at right: [---] &"'(%. 

 
      3756. 
      Freiburg, University S 145. 
      A] Frs. of RF cup. Douris. Middle period (B.-O.). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 79/106, pl. 66. ARV(2) 
         433/61. 
      B] Int.: fr. 1: maeander. Fr. 2: male with his stick. A: fr. 
         1: a fallen warrior; Oriental trousers. Fr. 2: part of a 
         handle palmette. 
      C] A: fr. 2: [--].[--].(1) 

      D] Two very small frs. Could be from a Douris signature. 
         Attic gamma. 
         __________ 
         (1)not visible in ph. 
 
      3757. 
      Freiburg, University S 218.+ 
      A] Frs. of RF pot. Unattributed Pioneer. Last quarter sixth. 
         *ARV(2) 35. 
      B] A: tail of a chiton; perhaps legs of a woman in chiton and 
         himation. 
      C] A: on the fr. with the chiton tail: [--])%. 

      D] + probably Freiburg S 211 and other frs. in Freiburg, 
 
      3758. 
      Freiburg, Private. 
      A] WG cup. Unattributed. First quarter fifth. *Letter from M. 
         Ohly-Dumm with supporting xeroxes, December 10, 1990. 
      B] Int.: satyr with a male goat. 
      C] In the reserved exergue: @?&(% v. &(")'(%. 

      D] O.-D. and according to her letter, Bothmer and D. Williams, 
         declared the vase false, but I was not told whether the 
         shape was ancient and whether the WG could also be ancient. 
         My feeling is that the inscription cannot be proved to be a 
         forgery from the xeroxes, but that I strongly suspect the 
         whole scene and thus also the inscription. The vacat 
         between words and the sigma with a squiggle can be 
         paralleled; however the former gives rise to suspicions. -
         Williams thought the model for the satyr's face was the 
         centaur on Munich 2640 by the Foundry painter; O.-D. thinks 
         another model was Munich 2645 by the Brygos Painter. Attic 
         alphabet. Three-stroke sigma with a squiggle.(1) 
         __________ 



         (1)O.-D. found this sigma suspicious; she may be right. 
 
      3759. 
      Germany, Private (Zimmermann).       
      A] BF oinochoe. Circle of Rhycroft Painter (Steinhart). Ca. 
         520-510 ((Steinhart). *M. Steinhart, Töpferkunst und 
         Meisterzeichnung: attische Wein- und Ölgefasse aus der 
         Sammlung Zimmermann (1996) 45/7 (ill., showing inscription 
         and Gr.). *Add.(2) 392. Gallerie Puhze 1981, no. 147 
         (Freiburg Market). W. Hornbostel, Aus der Glanzzeit Athens: 
         Meisterwerke griechischer Vasenkunst in Privatbesitz 
         (Hamburg 1986) 60. Beazley Archive, no. 6605. A.W. Johnston, 
         Addenda to Trademarks on Greek Vases (in preparation 1996) 
         11E 12a. 
      B] Wedded Pair (Peleus and Thetis? Steinhart) in chariot to 
         right; behind, Apollo with kithara and Dionysus with 
         drinking horn; at right, a goddess to left. 
      C] Along the right-hand margin, vertically down and facing the 
         scene: &"'(% 6+)*#')2%. Under foot, Gr.: delta with a
         vertical through it (see TGV 11E) and chi (cf. Warsaw 
         142,333. TGV 11 E 16). 
      D] Ex Freiburg Market (Puhze). Inscription well spaced, filling  
         the vertical dimension. ARV(2) only gives 6+)*#')(%, which needs 
         to be corrected to a regular kalos-inscription.
 
      3760. 
      French Private. 
      A] RF lekythos. Bowdoin Painter?(1) Second quarter fifth. *S. Lanz, 
         AK 16 (1973) 59, pl. 8,3. *Auktion 22 (M.M.), pl. 51/168. ARV(2) 
         683/122 bis, 1665. 
      B] Satyr with a thyrsus holding out a kantharos from which 
         wine is spilling (libation). 
      C] Nonsense: to right of his beard: /////?.(2) Below the end of 

         the thyrsus stalk, to right of the satyr's legs: 
         .)(.)(?)(*).(3) 

      D] Ex Philadelphia Market. Ex Basel Market (M.M.). The 
         location of the vase is given in ARV(2) 1665. Pi with 
         verticals of equal length. 
         __________ 
         (1)so Beazley in ARV(2); but a note from Cahn in AK 16 (1973) 
         59 n. 15 says that he has abandoned the attribution [which 
         had appeared in Auktion 22]. I too would be doubtful of the 
         attribution as the hand-writing differs from that of the 
         Bowdoin Painter. (2)to the edge of the photo. in AK; the 
         inscription may continue. (3)unclear in the photo. 
     
      3761. 
      Gela. 
      A] Foot of lekythos. From Gela. Unattributed. Sixth. *AA 1954, 
         663, fig. 108. Orlandini, RendAccIt 1954, 454, fig. 1. 
      B] No decoration preserved. 
      C] On the foot profile, Gr.: h)$". 

      D] The Gr. is not Attic. 
 
      3762. 
      Gela. 
      A] Fr. of RF cup. From Saraceno. Unattributed. Pamphaios potter. 
         Last quarter sixth. *ARV(2) 129/26. *AJA 88 (1984) 352/54 (not 
         ill.). 
      B] Int.: rear foot of one moving, with the lower edge of a 
         long chiton. 
      C] Int.: [K"]0B["#(% ---]. 

 
      3763. 
      Gela. 
      A] WG oinochoe (mug). From Gela, sanctuary of Athena Lindia. 
         Unattributed. End of sixth - beginning fifth (G.). *Guarducci, 
         EG iii, 487-88, fig. 195. P. Orlandini, Riv. dell'Ist. Naz. 



         d'Arch. e Storia dell'Arte n.s. 15 (1968) 26, fig. 6. A.D. 
         Trendall, JHS 87 (1967) 42f., fig. 23 (Arch. Reports for 
         1966-67). 
      B] Owl to left of an olive branch.(1) 
      C] To left of owl, downward and facing out: [h]( /"#%.(2) To 

         its right, similar: &"'(()%!.(3) 

         __________ 
         (1)this is to left of the single handle; there must be 
         further decoration on the other side. (2)there is space in 
         the WG for the initial heta but it looks as if nothing had 
         been written there; however the disappearance of BG on WG 
         is common so [h] is probably justified. (3)the omicron looks 

         like an epsilon, somewhat disjointed, but that may be a 
         coincidence. 
 
      3764. 
      Gela. 
      A] RF pelike. From Gela. Pig Painter. Second quarter fifth. 
         470-460 (CV). *CV, Italy 54, pls. 35,1,3, 36,1-3 and 37,1-2; 
         facss. III I, p. 9 (bibl.). ARV(2) 565/32, Add.(2) 260. TGV 
         101/15B 12. 
      B] A: Theseus and the Minotaur, between Minos and Ariadne. B: 
         conversations: man and boy; youth and boy. 
      C] Under one handle: louterion; inscribed on the bowl, in 
         BG: &"'(%. Under the foot, Gr.: ,<. 

      D] Ex Navarra-Jacona. 
 
      3765. 
      Gela. Duplicate of 7173 (Villa Giulia 50,321), q.v. 
      A] Fr. of RF skyphos. From Gela. Unattributed. Second quarter 
         fifth. *P. Orsi, NSc 1900, 276/(c). Beazley, JHS 68 (1948) 27, 
         fig. 1. T.B.L. Webster, Potter and Patron in Classical Athens 
         (1972) 77. 
      B] A: Death of Hipparchos (story of tyrannicides): a raised 
         arm holding [a sword] above the head; at left, a bearded 
         man. 
      C] Above the bearded man: <//(")($)1(%. Above the other figure: 

         [7$4](3#(%.(1) 

      D] Orsi thinks another RF skyphos fr., also from Gela, NSc 
         1900, 276/(d), q.v., may belong, but the subject is 
         evidently different and (according to Webster) Beazley does 
         not connect the two frs.; it could of course be from the 
         other side. Webster thinks the four representations of the 
         Murder of Hipparchus, being all of 475-460, are reflections 
         of the post-Persian Group of the Tyrannicides by Critias 
         and Nesiotes. - Now in Palermo? 
         __________ 
         (1)Orsi gives the inscriptions in the Ionic alphabet, but 
         I am not sure that this is right. 
 
      3766. 
      Gela. 
      A] Fr. of RF skyphos. From Gela. Unattributed. Second quarter 
         fifth. *P. Orsi, NSc 1900, 276/(d). 
      B] Draped right arm holding a long stick. 
      C] K"0+#8)(%, retr. 

      D] For the possible connection with the tyrannicides skyphos 
         fr., see Gela, BSc 1800, 276/(c). The name is apparently 
         unique in Attica; see LGPN ii. 
 
      3767. 
      Gela G 87. 
      A] BG skyphos.(1) Unattributed. Third quarter fifth. 450-430 (CV). 
         *CV, Italy 53, pl. 40,3-4; facs. p. III L, p. 1. *TGV 134/E 9 
         98. 
      B] Rays at the base; under the foot, on the reserved rim, 
         BG lines. 



      C] Under the foot, Grr.: ligature 7L M ‹‹ 77.(2) 

      D] The ligature is the beginning of a name. 
         __________ 
         (1)of Corinthian type. (2)The rho tailed; for its use here 
         see TGV 212, bottom. 
 
      3768. 
      Gela, Ant. inv. 61. 
      A] WG lekythos. From Gela. Brygos Painter. Ca 480-470 (CV). *CV, 
         Italy 54, pls. 24,1,4,5 and 27,1; facss. III I, p. 3. 
         *Fairbanks, Athenian Lekythoi (1907) Group C, Class 5, no. 75. 
         Griffo, Gela: Il Museo Nazionale (1961), pl. 2. Galinsky, 
         Aeneas, Sicily and Rome (1969), fig. 41,c. ARV(2) 385/223, Add.(2) 
         228. 
      B] Aeneas leading Anchises (shield device: trumpeter). 
      C] Nonsense: partly imitation letters: above Anchises' head: 
         .0(.) v. (.)(.). Below the shield: 3#0(.)". 

      D] Ex Navarra collection. Fairbanks read traces of: 7#0)"%. 

         701#*)%. This must be wrong. But the nonsense inscriptions 

         `name' the two figures and perhaps imitate the two names. 
 
      3769. 
      Gela, Ant. inv. 63. 
      A] RF Nolan amphora. From Gela. Painter of London E 342. Second 
         quarter fifth. 460-450 (CV). * CV, Italy 54, pl. 38,1-2; facs. 
         III I, p. 10. ARV(2) 668/21, Add.(2) 278. 
      B] A: woman holding a lekythos; at left, a chair; at right, 
         a bird. B: woman; at right, a rectangular object. 
      C] A: nonsense: non-stoich. two-liner(1): "(*..( < /1((#. 

      D] Ex Navarra collection. 
         __________ 
         (1)according to the facs. 
 
      3770. 
      Gela, Ant. inv. 67. 
      A] RF lekythos. From Gela. Brygos Painter. Ca. 480-470 (CV). *CV, 
         Italy 54, pls. 25,1, 26,3, and 27,2; facs. III I, p. 3. 
         Griffo, Gela: Il Museo Nazionale (1961), pl. 1. ARV(2) 384/219, 
         Para. 366, Add.(2) 228. 
      B] Flying Eros holding a lyre. 
      C] Under the lyre: &(")'(%.(1) 

      D] Ex Navarra collection. 
         __________ 
         (1)the facs. in CV shows the inscription upside down. 
 
      3771. 
      Gela, Ant. inv. 69. 
      A] RF lekythos. From Gela. Oionokles Painte. Second quarter 
         fifth. Ca. 470 (CV). *CV, Italy 54, pls. 31,2,6 and 32,5; 
         facs. III I, p. 7. *A. Greifenhagen, AA 1977, 204-46. 
         Benndorf, Bull. Inst. 1867, 234. ARV(2) 648/38, Add.(2) 275. 
         Griffo, Gela: Il Museo Nazionale (1961), pl. 1. 
      B] Youth (petasos, cloak on left arm) attacking with drawn 
         sword (Tyrannicide pose). 
      C] To right of his face and above his outstretched arm: 
         &(")'(%. 

      D] Ex Navarra-Jacona collection. The alpha is irregular but 
         hte omicron is normal. 
 
      3772. 
      Gela, Ant. inv. 70. 
      A] RF lekythos. From Gela. Dresden Painter. Second quarter fifth. 
         Ca. 465 (CV). *CV, Italy 54, pl. 34,1-2; facs. III I, p. 8. 
         *ARV(2) 656/17, Add.(2) 277. 
      B] Woman with a mirror; at right, a chair and clothes hung up. 
      C] Above her head: &"'((%). To her right: [!]"$4#3)%.(1) 

      D] Ex Navarra-Jacona. 
         __________ 



         (1)Beazley says the shapes of the alphas are uncertain. 
 
      3773. 
      Gela, Ant. inv. 108/B. 
      A] BF amphora (dubleen). From Gela. Unattributed. Early fifth. 
         500-490 (CV). *CV, Italy 56, pls. 20,2 and 21,1-2; facs. p. 
         15. Benndorf, Bull. Inst. 1867, 229/XI. Brommer, AA 56 (1941) 
         39/4. ABV 482/4, Para. 220, Add.(2) 121. 
      B] A: a young flautist, and a satyr carrying a full wineskin. 
         B: Capture of Silenus: a warrior leads him. 
      C] Nonsense: A: to the flautist's left, facing the margin: 
         )(*([.])*(.). Around the bearded head: ())(?(.).(1) B: 

         between the figures: (.)([--]%.(2) 

      D] Ex Navarra collection. B is restored. The letters resemble 
         the writing of the Sappho Painter. 
         __________ 
         (1)the first letter smeared, the last a tiny sigma(?) = <. 
         (2)not certainly complete at end. 
 
      3774. 
      Gela, Ant. inv. 112/B. 
      A] RF lekythos. From Gela. Painter of the Paris Gigantomachy. 
         Second quarter fifth. Ca. 470 (CV). *CV, Italy 54, pls. 25,3,5 
         and 26,2; facs. p. 4. ARV(2) 423/128, Add.(2) 235. 
      B] Nike flying with lyre and phiale. 
      C] On the phiale, below the rim, nonsense, in BG: '"*"*".(1) 

      D] Ex Navarra collection. 
         __________ 
         (1)so the facs. in CV, but I wonder if there really is an 
         inscription; the photos. are small. 
 
      3775. 
      Gela, Ant. inv. 113/B. 
      A] RF lekythos. From Gela. Providence Painter. Second quarter 
         fifth. Ca. 475 (CV). *CV, Italy 54, pls. 29,3 and 31,5; facss. 
         III I, p. 6. *ARV(2) 641/91, Add.(2) 274. 
      B] Nike, holding a wreath, flies over an altar. 
      C] Above her left arm: ,#&). Above the altar flames, 

         non-stoich. two-liner: h#!//(0 < &"'(%.(1) 

      D] Ex Navarra-Jacona collection. 
         __________ 
         (1)word equalization if the facs. is correct. 
 
      3776. 
      Gela, Ant. inv. 115/B. 
      A] RF lekythos. Unattributed. Hermonax(?) (CV).(1) Second quarter 
         fifth. Ca. 470 (CV). *CV, Italy 54, pl. 32,1-4. Benndorf, 
         Bull. dell'Inst. 1867, 232, XX. CB ii, 52. 
      B] Zeus with his scepter and Ganymede with a cock. 
      C] Read by Benndorf, but according to CV no longer visible: N)?.(2) 

      D] Ex Navarra collection. 
         __________ 
         (1)not in ARV(2). (2)unclear in CV, whether N)?[%], N)?<%>, or N)O, voca-
         tive. 
 
      3777. 
      Gela, Ant. 9240. 
      A] RF pelike. From Vassallaggi. Unattributed. Last quarter fifth. 
         420 (Johnston). *TGV 25, 150/1F 6, 164/19F 2, 167/23F 1, fig. 
         12,d (facs.). Johnston, ZPE 12 (1973) 295-99. *Arch. Reports 1957 
         (1958) 30, fig. 7,a-b (A, bottom with Grr.). 
      B] Subjects not mentioned in TGV. 
      C] Under foot, Grr.: in four parts of a circle around the 
         cirumference of the foot, with vacats between the words: 
         /)+)+($)%)/! vac. *+"40#", and separated by larger vacat's: 

         '"&?8#" ENO vac. +$#+"4($". 

      D] The Gr. is in Sicilian Doric. LSJ: +P +$#+Q4($(0·  a coin in Pollux 



         9.65; also inscr. on Delos: see LSJ rev. suppl. (1996).
 
      3778. 
      Once Gela, Russo. 
      A] RF lekythos. From Gela. Unattributed. Date? 500-450 
         (Kirchner). *ARV(2) 1567. *PA 1943. 
      B] Warrior and woman. 
      C] 7$#*+(')20 &"'(%. 

      D] Kirchner: De origine Attica dubitari licet. But LGNP ii 
         shows that the name recurs in Attica in the fourth century 
         B.C. 
 
      3779. 
      Geneva, Musée d'Art et d'Histoire HR 28. 
      A] RF cup.(1) Unattributed. First quarter fifth. Ca. 500-490 
         (Chamay). *J. Chamay, `Le chatiment d'Ixion,' AK 27 (1984) 
         146-50, pl. 20,1-2. 
      B] Int.: Ixion on the wheel. Ext.: plain. 
      C] Int.: h( /"#% &"'(%. 

      D] A good example of applying the kalos-inscription without 
         reference to the scene depicted. 
         __________ 
         (1)type C. 
 
      3780. 
      Geneva, Musée d'Art et d'Histoire I 36. 
      A] BF neck amphora. Phanyllis Painter (Haspels). Light-make Class 
         (Bothmer). Last quarter sixth. End of sixth (CV). *CV, 
         Switzerland 3, pls. 54,1-3 and E2 (facs.; bibl.). Haspels, 
         ABFL 200/5. *TGV 135/9E 120. 
      B] A: Dionysus reclining, with a satyr. B: three bearded 
         athletes. 
      C] Under the foot, Gr.: 7LK. 

      D] Johnston (who gives the text) takes the common 7L to be 

         usually the initials of proper names; see 212-13. Hence: 
         7$‹› K(?). 

 
      3781. 
      Geneva, Musée d'Art et d'Histoire I 498. 
      A] RF pelike. Unattributed.(1) Class of Cab. Méd. 390. First 
         quarter fifth. *CV, Switzerland 1, pl. 13,1,3, p. 20 (facs.). 
         ARV(2) 254/7, Para. 350. 
      B] Gigantomchy: A: Hermes and giants. B: Ares and giants. 
      C] A: h)$4)%. 

         __________ 
         (1)but ARV(2) places the vase in the chapter on the Syleus 
         sequence; Beazley says it recalls the Argos Painter; ARV(1) 
         168: related to the early pelikai of the Syleus Painter. 
 
      3782. 
      Geneva, Musée d'Art et d'Histoire I 529. 
      A] RF cup. Painter of Berlin 2268 (Coarser Wing iii). Last 
         quarter sixth. 510-500 (CV). *CV, Switzerland 1, pls. 7,1,3,4 
         and 9,5, p. 16 (facs.). ARV(2) 154/7, Para. 336. 
      B] Int.: satyr running with two baskets (fish baskets? 
         Beazley) on a pole. A-B: athletes: On B: in the center, a 
         herm. 
      C] Int.: between the satyr's legs: &"'(%. To right of his left 

         foot (continuing the inscription?): '((%).(1) A: below the 

         rim, widely spaced: &"'(% and three letters: "'(.).(2) B: in 

         a similar position: to left of the face of the second 
         figure from the left (who is moving left): &"'(%(?), retr.(3) 

         Between the third and second figures: four more letters. 
      D] The lettering is extremely free and casual. Mixture of 
         sense and nonsense, or badly written ho pais kalos? 
         __________ 
         (1)so CV. Could this be: (h)( (/)"#%? (2)so CV. The photo. 

         seems to show the first two letters as: /"?. (3)so, it seems, 



         the photo. CV reads a nonsense inscription on B. 
 
      3783. 
      Geneva, Musée d'Art et d'Histoire MF 150.(1) 
      A] Fragmentary BF prize Panathenaic. Unattributed. Fifth. Ca. 490 
         (CV). *CV, Switzerland 3, pls. 57,1,6,7, p. 26 (facs.). A. 
         Smets, Ant. Class. 5 (1936) 90, no. 27. *Photos. Brauchitsch, 
         no. 75. Stephani no. 17. Photo. DAI Vasenkasten 120 (A).(2) 
         *Beazley Archive db, no. 5687. Brandt, Arch. Panath. I, 9/83, 
         pl. 11 (A, B). 
      B] A: Athena; shield device: pentagram. B: foot race: four 
         runners to right. 
      C] A: to right of the left column: +(R0 7![---].(2) 

      D] Frel (see CV) pointed out that the pentagram appears also 
         on an unpublished Panathenaic fr. from the Acropolis. He 
         attributes both MF 150 and MF 151 to the same painter and 
         the same potter. Both belong to the group that includes 
         Louvre F 273, 274, 278, 280, Toronto 915.25, Berlin 1831, 
         London B 136 and the uninscribed London B 135. 
         __________ 
         (1)my note says F 150, but I have corrected it. (2)so the 
         facs., but the photo. shows only the bottom of the left-hand 
         bar of the alpha (if that is what it is). 
 
      3784. 
      Geneva, Musée d'Art et d'Histoire MF 151. 
      A] BF prize Panathenaic. Unattributed.(1) Third quarter sixth. *CV, 
         Switzerland 3, pls. 56,1-3 and F,4-5, p. 25 (facs.). A. Smets, 
         Ant. Class. 5 (1936) 91ff., no. 39. *Photo. Photo. Giraudon 
         4955 (A).(2) *Beazley Archive db, no. 5688. Brandt, Arch. 
         Panath. I, 8/76, pl. 10. TGV 135/10E 20. 
      B] A: Athena; shield device: pegasos. B: foot race: four 
         sprinters. 
      C] On the BG band on the interior of the mouth, Gr.: <<<S-.(3) 

         A: to right of left column: +(0 78)0)8)0 "8'(0. 

      D] Poorly preserved. The facs. is inaccurate. For attribution 
         to a painter other than Sikelos see Geneva MF 150. Johnston 
         considers S- a proper name abbreviation; see p. 213. The 

         same letters appear on the BF column krater Geneva inv. 
         15,053, CV, Switzerland 3, pls. 59,1-4 and 61,2, TGV ibid. 
         no. 16 (Dip. in red; retr.). 
         __________ 
         (1)attributed to a painter Sikelos by Brandt (cf. Naples 
         112,848, ABV 403/1). (2)this information from J. Binder. (3)two 
         short vertical strokes followed by a long one; plus the two 
         letters. 
 
      3785. 
      Geneva, Musée d'Art et d'Histoire MF 156. 
      A] BF neck amphora (Tyrrhenian). From Falerii? Prometheus 
         Painter.(1) Second quarter sixth. Middle period (K.). 
         *Bothmer, Amazons 8/22, pl. 12. ABV 99/49, 684, Add.(2) 26. 
         *CV, Switzerland 3, pl. 43,1-4. *J. Kluiver, BABESCH 70 
         (1995) 59/12 and 65/12 (inscriptions done by C.J. Ruijgh) 
         (not ill.).
      B] Shoulder: A: Heracles and Amazons. B: four horsemen. Body: 
         athletes (sporting contests); judges; prizes; Hermes and 
         the cattle of Apollo(?); one animal frieze. 
      C] "There were at one time inscriptions, but from the present 
         traces of them I could not make out their meaning," 
         Bothmer, p. 20. 
      D] The surface is very poorly preserved. According to CVA, only 
         traces remain (K.). 
         __________ 
         (1)Bothmer; see Add.(2). 
 
      3786. 
      Geneva, Musée d'Art et d'Histoire MF 236. 



      A] BF amphora. Unattributed.(1) Third quarter sixth. 540-530 (CV). 
         *CV, Switzerland 3, pls. 51,1-4 and C3 (facs.; bibl.). 
         Haspels, ABFL 201. 
      B] A: Dionysus reclining, with a satyr playing the kithara, 
         and maenads. B: Dionysus riding a donkey, with two satyrs. 
      C] Under the foot, Gr.: 7T(U)<. 

      D] Not Attic, I think. Alpha with curved right hasta. Theta 
         near the cartwheel shape, with a straight line at the 
         bottom of the circle. Tau has a diagonal above its 
         horizontal, making it look like a sideways upsilon open to 
         the left. Kahil compares the Grr. Hackl, nos. 289, 296, 298 
         (XXXIII, pl. 1). Cf. TGV 115/1D ii, 10-23, which does not 
         include the Geneva vase; for an attempt at interpretation, 
         see ibid. 204. 
         __________ 
         (1)Haspels thinks close to, or by, the Phanyllis Painter, but 
         Bothmer denies this. 
 
      3787. 
      Geneva, Musée d'Art et d'Histoire MF 239. 
      A] RF cup. Wider Circle of Nikosthenes Painter. Last quarter 
         sixth. 510-500 (CV). *CV, Switzerland 1, pls. 6 and 8,2, p. 16 
         (facs.). Bloesch, FAS 57/4. ARV(2) 133/7, Para. 333. 
      B] Int.: a running satyr. A: a running maenad, between satyrs 
         and donkeys. B: maenad with krotala between satyrs and 
         donkeys. 
      C] Nonsense inscriptions imitating h( /"#% and &"'(%, 

         according to CV, but I do not trust the readings and the 
         pictures do not allow an independent judgment. 
      D] Very casual writing. 
 
      3788. 
      Geneva, Musée d'Art et d'Histoire inv. 18,043. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. *CV, 
         Switzerland 1, pl. 22,1-2, p. 23 (facs.). Genava 21 (1943) 3. 
         ARV(2) 682/104 bis, Para. 406. 
      B] Woman seated at a wool basket, holding a wreath. 
      C] Above her head: K"*#8!)".(1) Above the wool basket: 

         nonsense: .4*)(.)*$!3. 

         __________ 
         (1)I wonder if Pasithea is a correct reading: the Bowdoin 
         Painter usually has nonsense or (rarely) insignificant 
         inscriptions. Pasithea is the name of a Hesperid on New 
         York 08.258.20, ARV(2) 1472/1, Script 823; a Nereid in 
         Hesiod, Theog. 246; a Grace in Il. 14.269, etc. 
 
      3789. 
      Geneva, Musée d'Art et d'Histoire inv. 20,152. 
      A] RF cup. Larger Circle of Nikosthenes Painter. Last quarter 
         sixth. Ca. 520 (CV). *CV, Switzerland 3, pls. 89-90, pp. 78-79 
         (facss.). Genava n.s. 13 (1965) 215. ARV(2) 1628/9 bis, Para. 
         333, Add.(2) 177. 
      B] Int.: a nude hoplite blowing a trumpet. A: departure of a 
         warrior: two warriors seated, the older holding out a 
         phiale to the younger.(1) B: Theseus(?) and Amazons.(2) 
      C] Intr.: &"'). &"'(%. &"'(^%. A: )(()(%) &"'). &"'(%. Under 

         one handle: &"'){#}. B: &"'^(%. &"'). 

      D] Ex Geneva Market (Koutoulakis). - The repetition of &"') in 

         scenes that have no women (Int., A) is odd: could it be 
         masc. voc.? - Sloppy writing, some of it visible in the 
         photos. 
         __________ 
         (1)warriors, departure of one (Kahil); Beazley says: two 
         heroes. (2)so Kahil; fight (Beazley). 
 
      3790. 
      Geneva, Musée d'Art et d'Histoire 5763. 



      A] BF oinochoe. Unattributed. Beginning fifth. *CV, Switzerland 
         3, pl. 69,1-2, p. 37, facs. 
      B] Warrior leading a horse. 
      C] Under the foot, Gr.: *!#1#4"&. 

      D] Is this part of a (non-Greek?) name? [--]*!#1#4"&[--]? Alpha 

         disjointed. Sigma = <. 
 
      3790a. 
      Geneva, Musée d'Art et d'Histoire (loan). 
      A] RF lekythos. From Selinus? Achilles Painter (Chamay). 
         450-445 (Oakley). *J.H. Oakley, The Achilles Painter 
         (1997) *11, 129/114, pl. 74A-D (front, details). Musées 
         de Genève 214 (April 1981) 20-21, figs. 
      B] Two maenads, facing, one holding up a doe. 
      C] 7'&#4"1(% 
         &"'(% 
         -/#1"$2% (gen.).(1) 

      D] Ex Geneva, Private. - Ionic alphabet. Sigma twice 
         resembles C; once it is 6. 

         __________ 
         (1)done from the text in Oakley's cat., as the ph. does 
         not show the inscription. The third line is placed much 
         lower and is curved (Oakley, p. 11). 

      3791. 
      Geneva, Fondation Thetis. 
      A] RF lekythos. Unattributed. 500-450 (Bea. Arch.). *Beazley 
         Archive db, no. 45,065. J.-L. Zimmermann, Collection de la 
         Fondation Thetis: developpements de l'Art grec de la 
         préhistoire à Rome (Geneva 1987) 109. 
      B] Man in chitoniskos, petasos and chlamys, departing, with 
         spears; woman with phiale. 
      C] &"'(% -#*#?[--].(1) 

      D] Miswritten or misreported? 
         __________ 
         (1)transcribed by me from KALOS EISIY.... in Bea. Arch. 
 
      3792.
      Once Geneva, Robert Boehringer. 
      A] RF cup. Makron. First quarter fifth. Hauptwerk I (Kunisch). 
         *ARV(2) 466/108, Add.(2) 245. *N. Kunisch, Makron (Kerameus 
         10, 1997) 20 n. 88, 28, 189/275, pl. pl. 91 (shows 
         inscription). 
      B] Int.: youth seated, with his stick. A-B: komos. 
      C] Int.: starting above the youth's head, curving downward and 
         ending to right of the stick: K('?^3)4(%.(1) Along the 
         stick and parallel to the last 5 letters of the name, 
         vertically down and roughly stoich.: &"'(%. 

      D] Type B. Attic alphabet.
         __________ 
         (1)the handle of the stick intervenes. 
 
      3793. 
      Once Geneva, Robert Boehringer. 
      A] RF oinochoe. Triptolemos Painter. First quarter fifth. Ca. 480 
         (S.). *Schauenburg, Ars Antiqua AG, Luzern, Auktion 1 
         (2-5-1959) 42/116, pl. 55. ARV(2) 363/26 (bibl.), Add.(2) 222. 
      B] A: man with his staff, listening to: B: a youth with a 
         lyre. 
      C] Between the figures, in two lines: h( /"#% &"'(%. 

      D] So the text in A.A. The fgures are on the two sides of the 
         oinochoe; hence the inscription must be in the front. S. 
         does not say how the inscription is written. 
 
      3794. 
      Geneva, Private. 
      A] RF cup. Epiktetos. Last quarter sixth. Ca. 510 (Cahn). *ARV(2) 
         76/67. *Auktion 22 (M.M.) 83/156, pl. 48. 



      B] Int.: satyr squatting frontally, a drinking horn in the 
         right hand. Ext.: plain. 
      C] Int.: )/(#)*)0.(1) 

      D] For )/(#)*)0 without a name in Epiktetos see `Script' 62. 

         __________ 
         (1)the picture shows the inscription to the satyr's left, 
         along the left margin: )/(#)*) ends close to the head. 

         The nu must be on the other side of the head, as indicated 
         in Cahn's text; it does not show in the photo. 
 
      3795. 
      Geneva, Private. 
      A] RF lekythos. Providence Painter. Second quarter fifth. Ca. 470 
         (Cahn). *Auktion 34 (M.M.) 83/162, pl. 53. Para. 401, Add.(2) 
         274. E. Papoutsaki-Serbeti, 5 NG.$"B(% +V% Providence (Athens 

         1983), pl. 1. 
      B] Nike flying with a sash. 
      C] In upper right: h#//20 and /"[--].(1) 

      D] Ex Basel Market (M.M.). Cahn compares the lekythos New York 
         07.286.67 with Nike carrying a hydria and h#//20 &"'(%, 

         also by the Providence Painter; and Gela, ARV(2) 641/91. 
         __________ 
         (1)Cahn says the inscription is hard to read; he prints: 
         h#//(0//"... I conjecture that the slash in Auktion means 

         that the words are in two lines; hence perhaps: 
         h#//20 [&"'(%] < [h(] /"[#% &"'(%], or some shorter version 

         of this combination. 

      3796. 
      Geneva Market. 
      A] BF Nikosthenic neck amphora. From Etruria. Painter N. 530-520. 
         Ca. 530 (CV). *ABV 221/44, Add.(2) 58. The Marquess of 
         Northampton, Archaeologia 32 (1847) 255-623, pls. 15-16. Burl. 
         1888, 47/107 and 1903, 94/G 3, pl. 89. Hoppin, BF 194 (A). 
         Philippart, AntClass iv (1935) 212. Beazley, `Notes on the 
         Vases in Castle Ashby,' BSR 11 (1929) 6/11. *J. Boardman and 
         M. Robertson, CV, Great Britain 15, Castle Ashby (1979), no. 
         18, pl. 19,4-8. 
      B] Mouth: dolphins. Neck: floral. Handles, each: youth. 
         Shoulder: between palmettes: A: duel over a fallen warrior. 
         B: duel. Body: lotus frieze; below it: animals including an 
         alien piece with cocks fighting, with a hen on either side. 
      C] On the shoulder, under the handle (left, seen from A): 
         ,#&(*8)0)% )/(#)*)0. On the alien fr.: nonsense: above the 

         left cock, slightly curved: 1"#&"*".(1) Above the right cock, 

         similar: [--]1"#!.(2) 

      D] Ex Castle Ashby, Northampton. Much repainting; the surface 
         damaged. The readings of the alien fr. in CV are there said 
         to differ slightly from those given by others. CV seems to 
         consider the two inscriptions as parts of one inscription, 
         which seems to me doubtful as they are obviously related to 
         the two cocks. The Second Marquess read the first 
         inscription 7<7W<H and referred it to Achilles whom he 

         identified in one of the duels. Klein and Hopkins read a 
         kale-name; Burl. 1888, the names of the cocks (see Beazley, 
         `Castle Ashby'). - It is unclear whether the foot is also 
         alien as Beazley thought it might be. 
         __________ 
         (1)so the text of CV, with three-stroke sigma printed. (2)the 
         inscription is clearly incomplete fore, but possibly also 
         aft. 
 
      3797. 
      Geneva Market. 
      A] Fr. of RF cup. Dokimasia Painter.(1) First quarter fifth. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 183, MAINAS 1. ARV(2) 
         371/16, 1649, Para. 365, 372/25 bis, Add.(2) 225. S. Birch and 



         E. Gerhard, AZ 1846, 342/10. Furtwängler, AZ 1881, 302. 
         Hoppin, RF i, 45. VA 93, top. O.S. Tonks, Brygos, no. 25. 
         Philippart, AntClass 4 (1936) 213, para. 3/2. Beazley, `Castle 
         Ashby,' 19/28, pl. 10,3. D. Buitron, AJA 86 (1982) 458. *J. 
         Boardman and M. Robertson, CV, Great Britain 15, Castle Ashby 
         (1979), no. 63, pl. 41,1. 
      B] A: upper parts of figures: hair, arm, thyrsus of a maenad; 
         satyr playing the flutes; Dionysus seated with kantharos 
         and thyrsus; satyr with a wineskin holds out an oinochoe to 
         fill the kantharos; maenad with snake and thyrsus. 
      C] A: in front of the right maenad's head: see CV, p. 25: 
         Hartwig, following Furtwängler, read 4"# and suggested 

         4"#[0"%], but pointed out that there was no trace of 

         letters to the right of the maenad's head and that the 
         existing letters might be nonsense. Beazley pointed out 
         (this is confirmed by Hartwig's dr.) that there are only 
         two letters, a lambda and a blob. K-.D. refers to CV, 
         Castle Ashby, p. 25. 
      D] Ex Northampton, Castle Ashby. - Furtwängler's error of 
         combining this fr. with the Apollodoros fr. in Castle Ashby 
         (no. 64, q.v.) was repeated by Klein, Brunn and Hoppin, but 
         corrected by Hartwig. 
         __________ 
         (1)so ARV(2) 1649 (tentatively) and Para. 365 and 372. 
         Attributed to the Brygos Painter in ARV(2) 371/16. NB: 
         Hartwig accepted Furtw.'s att. to the Brygos Painter and so 
         did Beazley (still in ARV(2) 371), but on p. 1649 
         tentatively, and in Para. definitely, he changed to the 
         Dokimasia Painter. 
 
      3798. 
      Geneva Market. 
      A] RF cup. Douris. 480-470. Late period (B.-O.). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 83/179, pl. 101 (no 
         bibl.). 
      B] Int.: Zeus, seated, holds out a phiale; Hebe pours from an 
         oinochoe. 
      C] Int.: h#&)+)% &"'(%. 

      D] Done from B.-O.'s cat.; not visible in the photo. 
 
      3799. 
      Geneva Market (Koutoulakis). 
      A] Fr. of BF lip cup. Tleson Painter. Third quarter sixth. *Para. 
         75. Bothmer, AJA 66 (1962) 257 (mention). 
      B] A: sphinx lifting her left foreleg. 
      C] A: *? 1"#$) &"# /#)# )? +(#. 

      D] Unsigned. The same inscription is found on Berlin 1769, and 
         parts are on a fr. in Munich and on two frs. (from different 
         cups?) in Florence (see Para.). 
 
      3800. 
      Geneva Market (Koutoulakis). 
      A] BF eye cup. Unattributed. Pamphaios potter. Last quarter 
         sixth. *Para.109/1 bis. *AJA 88 (1984) 348/5. 
      B] Int.: gorgoneion. Ext.: between eyes: A: Dionysus and two 
         satyrs. B: satyr and a naked maenad riding a donkey. At 
         each handle, a vine. 
      C] B: K"0B"#(% )/(#)*)0. 

 
      3801. 
      Geneva Market (Koutoulakis). 
      A] BF/RF cup. Painter of the Cambridge Hischylos.(1) Hischylos 
         potter. Last quarter sixth. *ARV(2) 1621/40 bis and *1630, top 
         (add as 1 bis to p. 161). 
      B] Int.: BF: warrior. Ext.: RF: between eyes: A: nose. B: 
         similar. 
      C] Under one handle, Gr.: h#*1?'(% )/(#)*)0. 

      D] Ex Rome, private (? seen by Rumpf, ARV(2) 162/14). The same 



         signature is a Gr. under a handle on Cambridge 37.14 and 
         Vatican, Astarita 297, ARV(2) 161/2. See B. Cohen, `The 
         Literate Potter,' MetMusJ 26 (1991) 58 and fig. 15 (the 
         Koutoulakis vase is very briefly mentioned). 
         __________ 
         (1)i.e., of Cambridge 37.14, ARV(2) 41/40 and 161/1, where it 
         is not yet attributed; it is slightly earlier (Beazley). 
 
      3802. 
      Germany, Private. 
      A] BF neck amphora (Tyrrhenian). O.L.L. Group (Bothmer). Second 
         quarter sixth. 570-560 (Bothmer). *Bothmer in W. Hornbostel et 
         al., Kunst der Antike: Schätze aus Norddeutschem Privatbesitz 
         (Exhibition Hamburg 1977) 251/233 (A, B, details of A). *L. 
         Cerchiai, AK 38 (1995) 84-85 and n. 23, pl. 23,3-4 (A, after 
         Hornbostel). 
      B] Neck: A: lotos-palmette. B: head of a bearded male. Body: 
         main frieze: A: fragmentary: Achilles and Memnon fighting 
         over a fallen warrior; at left, Hector and Eos; at right, 
         Thetis and Diomedes. B: a boar and a lion, facing. Lower 
         frieze: animals. 
      C] Body: main frieze: A: to Hector's lower right, facing him: 
         h)&+($. Between Memnon's legs: S)04(0, miswritten for 

         S)4020. Above the head of the fallen warrior: 9(&(%, retr. 

         Below Achilles' shield (he is mostly missing): 
         [71]#('))?%, retr. Between the legs of Thetis and Diomedes 

         (both figures are fragmentary), facing him: [H#(]4)3)%.(1) 

      D] Untidy lettering. Irregular variations of epsilon. Lambda 
         without the short stroke? Peculiarities of the treatment 
         of the myth are: Hector was killed before the fight with 
         Memnon; Phokos (a half-brother of Peleus and cousin of 
         Achilles on the mother's side) is not known as having been 
         at Troy; the regular victim is Antilochos. Diomedes at the 
         fight with Memnon occurs also on a Tyrrhenian neck amphora 
         in Cervetri (Bothmer, referring to CV, Met. Museum 4, pp. 
         3f.). 
         __________ 
         (1)read from the picture in Hornbostel on p. 254; I am not 
         sure I have read the direction correctly. 
 
      3802a. 
      Germany, Private. 
      A] BF cup. Unattributed. 560-550 (Hornbostel). *W. 
         Hornbostel, ed., Aus der Glanzzeit Athens: Meisterwerke 
         griechischer Vasenkunst in Privatbesitz (cat. of an 
         exhibition in Hamburg, Kiel and Bremen, 1986-1987) 40/4 
         (A, B). 
      B] A, B, each: Boar Hunt: in the center, a boar to left; on either 
         side, a woman (Atalante duplicated?); at left and right, each, 
         a horseman; on the boar: two dogs. 
      C] A, B, each: numerous nonsense (imitation) letters and dots. 
         E.g., B: above the boar, along the margin, horizontal: 23 
         letters, including many Attic lambdas and some kappas. 
         Between the dogs, vertically down: 11 `letters', mainly 
         dots. Under the boar's belly, curving upward: 15 letters, 
         including a largish omicron S 14 (see the chart in `Script') 
         and some lambdas. A has at least seventeen inscriptions; B 
         has 22; under one handle: one more. These are long strings 
         of tiny imitation letters. 
      D] Hornbostel gives no location or bibl. 

      3803. 
      Germany, Private. 
      A] BF skyphos.(1) Unattributed. Third quarter sixth. 540-530 (H.). 
         W. Hornbostel in W. Hornbostel et al., Kunst der Antike: 
         Schätze aus Norddeutschem Privatbesitz (Exhibition Hamburg 
         1977) 274/242 (A). 
      B] A, B, each: chariot with charioteer, with a warrior jumping 



         up on it. 
      C] A: nonsense: between the left palmette and horses, in an 
         uneven line: 11 letters (many sigmas). Between the warrior 
         and the right-hand palmette, similar: *)*0)+01*#, retr. 

      D] H. lists two other Hermogenean skyphoi with nonsense 
         inscriptions: Carlsruhe B 2598 and Heidelberg S 36. 
         __________ 
         (1)of Hermogenean type. 
 
      3804. 
      Germany, Private. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 2651. AA 1974, 198ff., figs. 1-3. Kunst der 
         Antike: Schätze aus Norddeutschem Privatbesitz (Hamburg, 
         Museum für Kunst und Gewerbe; Mainz 1977) 267/238 (Int., A). 
      B] Int.: siren on a floral. Lip: A: animals (panthers, mules). 
         B: similar. 
      C] Handle zone: A: inscription between palmettes. 
  
      3804a. 
      Germany, Private. 
      A] BF lip cup. Unattributed. Third quarter sixth. Ca. 550 
         (Hornbostel). *W. Hornbostel, ed., Aus der Glanzzeit 
         Athens: Meisterwerke griechischer Vasenkunst in 
         Privatbesitz (cat. of an exhibition in Hamburg, Kiel 
         and Bremen, 1986-1987) 43/6 (Int.). 
      B] Int.: surrounded by a tongue border: a doe to left, 
         scratching its head with its left hind leg. 
      C] Int.: above the doe, nonsense: B#'I3#).(1) 

      D] Hornbostel does not mention the inscription; he gives no 
         location or bibl. 
         __________ 
         (1)the third letter = V-shaped upsilon; the fourth letter no 
         doubt an epsilon with one stroke omitted. One is tempted to 
         read B#')3XY  `delight', referring to the scratching, despite 
         the non-Attic ending. 

      3804b. 
      Germany, Private. 
      A] Plain lip cup. Unattributed. Tleson Painter (P. 
         Heesen). Third quarter sixth. Ca. 540 (Hornbostel). *W. 
         Hornbostel, ed., Aus der Glanzzeit Athens: Meisterwerke 
         griechischer Vasenkunst in Privatbesitz (cat. of an 
         exhibition in Hamburg, Kiel and Bremen, 1986-1987) 
         50/13 (A, exc.). 
      B] No figured decoration. 
      C] A: between handle palmettes: 1"#$) &"# /#)# )?. B: similar. 

      D] Mentioned by P. Heesen in CV, Netherlands 8, Allard Pierson 
         2, p. 50, and attributed to the Tleson Painter. - Other 
         plain lip cups in CAVI with the same inscription include: 
         New York Market (Para. 76: near Tleson Ptr.; CAVI 5768) 
         and `Unlocated.(1)', Plain(?) lip cup (Photos. in Beazley 
         Archive, CAVI 7820a). The former could be this vase (but I 
         am not sure the hand-writing fits), the latter probably 
         not. 
 
      3804c. 
      Germany, Private. 
      A] BF band cup. Unattributed. 540-530 (Hornbostel). *W. 
         Hornbostel, ed., Aus der Glanzzeit Athens: Meisterwerke 
         griechischer Vasenkunst in Privatbesitz (cat. of an 
         exhibition in Hamburg, Kiel and Bremen, 1986-1987) 
         47/10 (A). 
      B] A, B, each: a chariot with charioteer to right (he carries 
         his shield on his back). 
      C] Nonsense: A: to left of the scene, horizontal: at least 15 
         letters. Above the chariot, roughly horizontal: a long 



         inscription: the beginning has 4 letters, then comes a 
         long gap, the end has at least 6 letters. To right of 
         the scene, bearing slightly downward: at least 16 letters. 
      D] The cup is somewhat fragmentary. Hornbostel gives no bibl. 
         and no location. 

      3805. 
      Germany, Private. 
      A] RF cup. Epeleios Painter. Last quarter sixth. Ca. 500 (H.). 
         *W. Hornbostel in W. Hornbostel et al., Kunst der Antike: 
         Schätze aus Norddeutschem Privatbesitz (Exhibition Hamburg 
         1977) 304/261 (Int.). U. Lindner, Munich, Lagerliste der 
         Antiken ii (n.d.), no. 31. 
      B] Int.: Fight of two warriors. Ext.: plain. 
      C] Int.: around the margin: h( /"#% &"'(%.(1) 

         __________ 
         (1)H.'s text has this in Ionic caps without heta. 
 
      3805a. 
      Germany, Private. 
      A] RF cup. Manner of Epeleios Painter (Hornbostel). Ca. 
         510-500 (Hornbostel). *W. Hornbostel, ed., Aus der 
         Glanzzeit Athens: Meisterwerke griechischer Vasenkunst 
         in Privatbesitz (cat. of an exhibition in Hamburg, Kiel 
         and Bremen, 1986-1987) 88/40 (A, part of B; some 
         letters show). 
      B] Int.: (not ill.:) komos: a youth with his stick and his 
         cloak on his arm rushes to right, looks back. A: four 
         naked warriors, all with shields, three with Phrygian 
         caps, one with helmet and greaves, two with horses 
         (these have peltae). B: naked warriors with helmets and 
         shields fighting with spears. 
      C] Int.: ho pais kalos (so the text, not ill.). A: the ph. shows 
         letters along the top margin, not mentioned in the text. B: 
         the ph. shows nonsense letters on the shield of a falling 
         warrior: (.?)/"^(#)(.)*.(1) 

      D] Hornbostel connects the vase with the `Coarser Wing'. 
         __________ 
         (1)this somewhat resembles /"#%. The first letter is a slight 

         dot, perhaps not a letter; the fourth letter is a stroke 
         ending in a blot; the fifth letter resembles a gamma; the 
         sigma is four-stroke. The leg of a warrior intervenes. 

      3806. 
      Once Germany, Private. 
      A] RF cup. Unattributed.(1) Pamphaios potter. Last quarter sixth. 
         *Add.(2) 406. *AJA 88 (1984) 350/35. *K. Schauenburg, `Herakles 
         bei Pholos: zu zwei rotfigurigen Schalen,' AM 86 (1971) 43ff., 
         pls. 29-31. Rheinisches Landesmuseum, Bonn, Antiken aus 
         rheinischem Privatbesitz (1973) 44/55, pl. 25. F. Lissarrague 
         and F. Thelamon (eds.), Image et Céramique Grecque (1983) at 
         150, figs. 3-4. London Market (Christie), cat. 6-7-1994, 
         176/518 (color, A, B, part of Int.). Beazley Archive, no. 
         5026. 
      B] Int.: maenad running with crotala. A: Heracles and Pholos. 
         B: centaurs. 
      C] Int.: starting to left of the back of the woman's head, 
         along the margin and facing out, ending to right of her 
         left (forward) leg: K"0B"#(% )^/(#)^*)0.(2) 

      D] A special shape: see AJA 88. 
         __________ 
         (1)I think the vase is connected with the circle of the 
         Nikosthenes Painter. (2)the feet intervene. 
 
      3806a. 
      Germany, Private. 
      A] RF cup. Phintias (Hornbostel). 520-510 (Hornbostel). 
         *W. Hornbostel, ed., Aus der Glanzzeit Athens: 



         Meisterwerke griechischer Vasenkunst in Privatbesitz 
         (cat. of an exhibition in Hamburg, Kiel and Bremen, 
         1986-1987) 84/38 (side; Int., showing letters).(1) 
      B] Int.: a youth reclining to left, and holding a lyre in 
         the left hand; below, a table and a dog. Ext.: plain. 
      C] Int.: on the youth's left, roughly along the margin, 
         starting near his lower leg and ending near the 
         forehead: a name beginning with sigma and containing 
         about 11 letters. Below the couch and to left of the 
         table, downward, in a curve: I see five letters 
         (probably &"'(%), on both sides of the left table leg. 

      D] H. does not give the name and I cannot read it in the ph. 
         __________ 
         (1)H. promises a fuller publication, in which the kalos-name 
         will be discussed. 
 
      3807. 
      Germany, Private. 
      A] BF lekythos. Diosphos Painter. First quarter fifth. *W. 
         Hornbostel in W. Hornbostel et al., Kunst der Antike: Schätze 
         aus Norddeutschem Privatbesitz (Exhibition Hamburg 1977) 
         296/257 (ill.). 
      B] Heracles and Nereus; at left and right, a fleeing Nereid; 
         fish. 
      C] Nonsense: imitation inscriptions: to right of the left 
         Nereid's middle: (.)?(.)(.)(.)(*). Above the wrestlers: 

         *(.)*(*)(.). 

      D] Perhaps more inscriptions at the right. 
 
      3808. 
      Germany, Private. 
      A] RF cup. Onesimos (P). First quarter fifth. 490-480 (Hoffmann). 
         *H. Hoffmann in W. Hornbostel et al., Kunst der Antike: 
         Schätze aus Norddeutschem Privatbesitz (Exhibition Hamburg 
         1977) 307/263 (all). 
      B] Int.: a shepherd driving his shorn sheep home. A: satyr 
         approaching a sleeping naked maenad; clothes hung above; at 
         left, her thyrsus. B: symposium: satyr and a naked hetaera; 
         above, a nautilus cup hung up; at left, a small wineskin 
         hung up. 
      C] A, B, each: h( /"#% and &"'(%. 

      D] Done from the text as the photos. do not show the 
         inscriptions. Given by H. in common Greek caps, without 
         heta. E. Simon by letter suggests that the Int. gives the 
         time of day when the activities on the outside take place; 
         sheep were shorn in the spring, hence the reference might 
         be to the Dionysiac festival. 
 
      3809. 
      Germany, Private. 
      A] Fr. of RF cup. Onesimos. First quarter fifth. 490-480 (H.). H. 
         Hoffmann in W. Hornbostel et al., Kunst der Antike: Schätze 
         aus Norddeutschem Privatbesitz (Exhibition Hamburg 1977) 
         310/264 (A). 
      B] A: head of Theseus fighting with Sinis; behind them, a 
         tree. 
      C] A: letters: [--]3$#[--].(1) 

         __________ 
         (1)my reading from the photo; the triangular rho is read by 
         H. as an omicron, perhaps rightly: it could be H, 5 and <. 

 
      3810. 
      Germany, Private. 
      A] Fragmentary RF cup. Antiphon Painter. First quarter fifth. *H. 
         Hoffmann in W. Hornbostel et al., Kunst der Antike: Schätze 
         aus Norddeutschem Privatbesitz (Exhibition Hamburg 1977) 
         312/266 (Int.). 
      B] Int.: archer in Oriental costume stringing his bow; at 



         left, a spear; below, a shield. A-B: Amazonomachy (must be 
         very fragmentary). 
      C] Int.: [h]( /"#% &"'([%]. A or B: [--]"#(% [--].(1) 

         __________ 
         (1)text has: []7<56[]. Misread for [&]"'(%? 

 
      3811. 
      Germany, Private. 
      A] WG lekythos. Unattributed. Side-palmette Lekythoi (S.). First 
         quarter fifth. 490-480 (S.). K. Schauenburg in W. Hornbostel 
         et al., Kunst der Antike: Schätze aus Norddeutschem 
         Privatbesitz (Exhibition Hamburg 1977) 310/265 (ill.). Idem in 
         Monumentum Chiloniense: Kieler Festschrift für E. Burck zum 
         70. Geburtstag (1975) 552ff., fig. 8. 
      B] Heracles with a trident breaking up the furniture and 
         `china' of Nereus who refuses to tell him the way to the 
         Hesperides. 
      C] To right of Heracles' mouth: &"'(%. 

 
      3812. 
      Germany, Private. 
      A] RF pointed neck amphora. Copenhagen Painter (Isler-Kerenyi). 
         480-470. Early (Cahn). *H.A. Cahn, Symposium Copenhagen (1988) 
         107-109, figs. 1-9 (A, B, side). *Beazley Archive db, no. 
         30,676. LIMC vi, pl. 18 Ladon II (part of A). *Bothmer in 
         Glories of the Past: Ancient Art from the Shelby White and 
         Leon Levy Collections (MMA 1990) 171 (mention). M. Tiverios, 
         AM 106 (1991) 129-36, pls. 22-25. 
      B] Shoulder: Centauromachy, with Theseus and Peirithoos. Body: 
         Heracles in the Garden of the Hesperides: Heracles seated 
         on a block; men seated; Athena; women with sprigs. 
      C] Shoulder: (T))*[)]?%. K)[--(?)]#3(%.(1) A warrior: [--]3#".(1) 

         Body: seated man with staff to left of the first tree (from 
         the left): 5&)"0(%. To right of the first tree, a similar 

         person: 6+$[?]4(0. Two pairs of a man conversing with a 

         woman; The first woman: 74"0"(%. The second man: ,#['](%.(2) 

         Seated to right of a second tree: h[)$]"&'))(%).(3) Facing 

         Heracles: 7[8])0"#". A bearded man seated to right of a 

         third tree, his name missing (it should be Atlas); a woman 
         faces him. Youth and man conversing; between them: [--]%. 

         To right of this man and to left of a woman approaching 
         Ocean: Z3$F.(4) At the level of the last three heads: an 

         Etruscan Gr.(5) 
      D] Cahn's handling of the inscriptions leaves many questions 
         unanswered. Tiverios discusses the relation to Pherecydes. 
         Mixed alphabet? 
         __________ 
         (1)so Cahn. The first is supposed to be for Peirithoos. 
         Probably: K)[$#](8)(%. (2)Guy, who identified this fr. 

         (3)possibly h)[$]"&'))(%). (4)should be Z3$F. (5)see Cahn, p. 

         109. A similar Gr. is found on a pointed neck amphora by 
         the Copenhagen Painter, Zürich, University (loan): see C. 
         Isler-Kerenyi, Lieblinge der Meermädchen (Züricher 
         Archaologische Hefte 3, 1977) 7 and 46 n. 88. 
 
      3813. 
      Germany, Private. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. 480-470 
         ((Z.-D.). E. Zwierlein-Diehl in W. Hornbostel et al., Kunst 
         der Antike: Schätze aus Norddeutschem Privatbesitz (Exhibition 
         Hamburg 1977) 314/268 (ill.). 
      B] Young trainer with a branch; at left, sponge, strigil and 
         aryballos hung up; at right (on the ground), a discus with 
         a BG owl in the center, to which the trainer is pointing. 
      C] Nonsense: on the discus around the owl, in BG: +*((*[.].(1) 

         __________ 
         (1)so the text; the photo. shows one 5 and blots. 

 



      3813a. 
      Germany, Private. 
      A] RF lekythos. Circle of Providence Painter. Ca. 470 
         (Fischer). *S. Fischer in B. Korzus, ed., Griechische 
         Vasen aus Westfälischen Sammlungen (Münster 1984) 
         177/68 (ill.). Rhein. Privatb. 46/60, pl. 27. 
      B] Nike flying, with a torch in each hand. 
      C] On her right: kalos. Under foot, Gr.: !. 

 
      3813b. 
      Germany, Private. 
      A] RF skyphos. Agathon Painter (Froning). Ca. 470 
         (Froning).(1) *H. Froning in B. Korzus, ed., Griechische 
         Vasen aus Westfälischen Sammlungen (Münster 1984) 67/12 
         (B, A [ph. captions reversed]). 
      B] A: a draped youth running to right, turning back. B: a 
         draped youth running to right. 
      C] A: to left of the youth's forehead, horizontal: kalos, 
         retr. 
      D] The ph. shows the location of four of the letters; the 
         text says `Kalos-Inschrift']. 
         __________ 
         (1)too early? 

      3814. 
      Germany, Private. 
      A] RF hydria. Manner of Meidias Painter (Hornbostel). Last 
         quarter fifth. *Beazley Archive db, no. 10,078. Sammlung 
         Holger Termer, Kunst der Antike, Katalog 1 (Hamburg [n.d.]), 
         no. 36. W. Hornbostel, Aus der Glanzzeit Athens: Meisterwerke 
         Griechischer Vasenkunst in Privatbesitz (Hamburg 1986), no. 
         69. 
      B] Aphrodite seated, with a mirror; goddesses (Graces?) with 
         an incense burner and a box, one seated; bird. 
      C] Aphrodite. 
  
      3814a. 
      Germany, Private (Zimmermann). 
      A] BF lekanis lid. Painter of Louvre F 6 (Christie's). Ca. 
         550 (Steinhart). * M. Steinhart, Töpferkunst und 
         Meisterzeichnung: attische Wein- und Ölgefässe aus der 
         Sammlung Zimmermann (1996) 31/3 (ill.). Christie's 
         (Geneva) 5-5-1979, no. 46. *W. Hornbostoel, Aus der 
         Glanzzeit Athens (exhibition Hamburg, Kiel, Bremen, 
         1986) 39/3 (exc. picture). 
      B] On top of the lid, surrounding the central knob: at each 
         of the four quadrants, a draped youth to right; between 
         them, sphinxes and panthers. 
      C] Rows of thick dots: downward to right and left of three of 
         the youths; also one row under one sphinx. 
      D] These dots are typical of this painter; do they represent 
         inscriptions? 
 
      3814b. 
      Germany, Private (Zimmermann). 
      A] BF neck amphora. Manner of Antimenes Painter (Steinhart). 
         520-510 (Steinhart). *M. Steinhart, Töpferkunst und 
         Meisterzeichnung: attische Wein- und Ölgefässe aus der 
         Sammlung Zimmermann (1996) 57/10 (ill., showing Mercantile 
         Dip. and Gr.; colored plate 6). W. Hornbostel, Aus der 
         Glanzzeit Athens: Meisterwerke griechischer Vasenkunst in 
         Privatbesitz (Hamburg 1986) 61/22. A.W. Johnston, Addenda to 
         Trademarks on Greek Vases (in preparation 1996) 11E 12a. 
      B] A: Heracles and the Erymanthian Boar, between Iolaus and 
         Athena. B: Dionysus and Ariadne between a maenad and satyr. 
      C] Under foot, Dip.: 65, with three-stroke sigma. Opposite: 

         Gr.: five short vertical strokes. 
      D] `SO' may refer to the Aeginetan Sostratos. The five strokes 



         may be a price (or, as Steinhart thinks, the amount of the 
         contents). For the latter, Steinhart refers to A.W. 
         Johnston, Bull. du Musée Hongrois des Beaux-Arts 83 (1995) 
         22, on no. 1, figs. 11,a-b. 
 
      3814c. 
      Germany, Private (Zimmermann). 
      A] BF hydria. Leagros Group.(1) Last quarter sixth. Ca. 
         510-500 (Cahn). *Auktion 56 (M.M.; 1980), pl. 31/80. 
         *M. Steinhart, Töpferkunst und Meisterzeichnung: 
         attische Wein- und Ölgefässe aus der Sammlung 
         Zimmermann (1996) 70/13 (ill., incl. color pl. 5). E. 
         Moignard, BSA 77 (1982) 206 A 4., no. 4, pl. 10a. W. 
         Hornbostel, Aus der Glanzzeit Athens: Meisterwerke 
         griechischer Vasenkunst in Privatbesitz (Hamburg 1986) 
         70/29. 
      B] Shoulder: Heracles and the Lion, between Athena and Iolaus. 
         B: three horsemen to right with three dogs, getting ready 
         for the hunt; a fourth man on foot. 
      C] Body: nonsense: the photo. shows three letters to right of 
         the left horseman's face; two letters (the second an 
         epsilon) to left of the middle horseman's (who looks left); 
         two letters by his spears; three letters, vertically down, 
         to upper right of the right horseman; four letters 
         vertically down to right of the right horse.(2) 
         Note from Steinhart: The inscriptions are partly imitation, 
         very slight and unclear; also not well preserved: to right 
         of the leftmost horseman's face, not straight: (0)(.)^(.). 

         (two spears intervene). To left of the second horseman's 
         face (he looks back): .). To right of the second horse's 

         head (near the head of the third horseman), vertically 
         down: &.(. (Steinhart reads KLO but he misreads the gammas 

         as lambdas.) To right of the third horse's upper body, 
         downward: 0.)(#). Under the head of the rightmost dog: 

         perhaps two letters, horizontally. 
      D] Cahn compares two hydriae attributed by Beazley to Antiope 
         Group I: Oxford 1947.264, CV, Oxford 3, pl. 40,2 (not in 
         CAVI), same body picture, probably same hand; and London B 
         306, Para. 165/68 (CAVI 4276), probably also by the same 
         hand. 
         __________ 
         (1)Cf. Antiope Group I (Cahn). Leagros Group (GPZ 
         Painter) (Steinhart).: a new painter: 3 hydriai: Geneva 
         (CV, Geneva 2, pl. 60,2,3,5) - Paris (Kurtz, AWL, pl. 
         19) - Germany, Private (Zimmermann). (2)this does not 
         correspond to Cahn's text who gives: 
         ....)...&.(...0.)#..... 

 
      3814d. 
      Germany, Private (Zimmermann). 
      A] BF neck amphora. Group of Würzburg 199 (Hornbostel). 
         Ca. 510 (Steinhart). *M. Steinhart, Töpferkunst und 
         Meisterzeichnung: attische Wein- und Ölgefässe aus der 
         Sammlung Zimmermann (1996) 61/11 (ill., showing 
         inscriptions). W. Hornbostel, Aus der Glanzzeit Athens: 
         Meisterwerke griechischer Vasenkunst in Privatbesitz 
         (Hamburg 1986) 67/27. 
      B] A: Theseus and the Minotaur, between a woman and a 
         youth. B: chariot, with charioteer and warrior, turning 
         round toward the left. 
      C] B: nonsense: to left of the horses, between handle 
         palmettes, diagonally downward: (*(* (*)((), retr.(1) Under 

         the horses' legs, bearing slightly downward: .$(+.!. 

      D] The Group of Würzburg 199 is related to the Antimenes 
         Painter (Steinhart). 
         __________ 
         (1)the letters are rather indistinct. 
 



      3814e. 
      Germany, Private (Zimmermann). 
      A] BF lekythos. Edinburgh Painter (Cahn). Ca. 510-500. *M. 
         Steinhart, Töpferkunst und Meisterzeichnung: attische 
         Wein- und Ölgefässe aus der Sammlung Zimmermann (1996) 
         77/15 (ill., incl. Gr.). 
      B] Ajax and Achilles playing dice, with Athena. 
      C] Under foot, Gr.: K <<<< 67.(1) 

      D] S. discusses the game, with bibl. Probably a batch 
         inscription: /‹(#&#'(#› 4. SA. Probably not a price 

         inscription. 
         __________ 
         (1)normal pi; three-stroke sigma. 
 
      3814f. 
      Germany, Private (Zimmermann). 
      A] BF skyphos. Theseus Painter (H. Jucker). Ante 500 
         (Steinhart). *M. Steinhart, Töpferkunst und 
         Meisterzeichnung: attische Wein- und Ölgefässe aus der 
         Sammlung Zimmermann (1996) 81/16 (ill.; colored pl. 9). 
         Galerie Günter Puhze, Kunst der Antike (1981) no. 139. 
         W. Hornbostel, Aus der Glanzzeit Athens (exhibition 
         Hamburg, Kiel, Bremen, 1986) 77/33. LIMC iv (1988) 812. 
         Herakles 1451. K. Schauenburg in `Kotinos' (festschrift 
         E. Simon, 1992) 340 n. 14. M. Steinhart, AA 1993, 204 
         n. 6. S. Wolf, Herakles beim Gelage (1993) 126. 
      B] A: Heracles, seated to right on a rock, playing the lyre 
         among his cattle and two birds; in the field, ivy branches. 
         B: Heracles, seated to right on a rock, with his club on 
         the shoulder, guarding his cattle; one bird; no branches. 
      C] B: nonsense: imitation: inscriptions in lieu of the ivy 
         branches: above the two heads of the leftmost cattle, 
         bearing slightly upward: h(.))((.)(.)(.). On their right, 

         downward: '(.)(.). Between the feet of the second animal, 

         downward: three imitation letters. Starting to right of 
         Heracles' head, bearing slightly upward: (0)())(.)(.)(.).(1) 

         Betweeen his outstretched arm and the cattle on the right, 
         downward: two letters. Above the heads of the cattle on the 
         right, roughly horizontal but wavy: (.)0(#) )(.)(.).Between 

         the cattle: ()). Between their legs, downward: )(()(.). 

      D] The letters so far as they can be identified are often 
         disjointed. Epsilon with the bottom stroke disconnected. 
         __________ 
         (1)the last letter = quotation marks. 
 
      3814g. 
      Germany, Private (Zimmermann). 
      A] RF cup. Painter of Berlin 2268 (Sotheby cat.). Ca. 510. 
         *M. Steinhart, Töpferkunst und Meisterzeichnung: 
         attische Wein- und Ölgefässe aus der Sammlung 
         Zimmermann (1996) 91/18 (ill.). Sotheby's London, 13-14 
         Dec. 1982, no. 238; 17 July 1985, no. 514; 18 May 1987, 
         no. 263. 
      B] Int.: a nude warrior with his shield, spear and helmet 
         running to right, looking back. A: palaestra: a javelin 
         thrower seen from the back; a javelin thrower between 
         two young trainers(1); a discobolus and a trainer(1). B: 
         Heracles and Geryon: at left, Iolaus and Athena to 
         right; Heracles shooting at Geryon (one body is down); 
         a bald and bearded man to left (Chrysaor, father of 
         Geryoneus?). 
      C] Int., A, B, each: ho pais kalos. 
         __________ 
         (1)so Steinhart; or are they visiting youths leaning on their 
         sticks? 
 
      3814h. 
      Germany, Private (Zimmermann). 



      A] RF cup. Painter of Berlin 2268 (Hornbostel). Ca. 
         510-500. *M. Steinhart, Töpferkunst und 
         Meisterzeichnung: attische Wein- und Ölgefässe aus der 
         Sammlung Zimmermann (1996) 95/19 (ill.; colored pl. 12 
         (Int.)). W. Hornbostoel, Aus der Glanzzeit Athens 
         (exhibition Hamburg, Kiel, Bremen, 1986) 86/39. 
      B] Int.: a Thracian peltast with his horse, both to left. Ext.: 
         youths and their horses: A: at left a horse to right; behind 
         it a column (representing a stable?); a youth to right 
         leaning on his stick and touching a horse to left; at 
         right, a naked boy with a kentron pulling the right 
         horse away. B: at left, a youth to left leaning on his 
         stick, looking at his horse; at right, a naked boy 
         pulling a horse towards the left. 
      C] Int.: around the figures: ho pais kalos. A: [k]a[los] kalos? 
         B: "schön! schön!". 
 
      3814i. 
      Germany, Private (Zimmermann). 
      A] RF cup. Onesimos (H. Hoffmann). Ca. 490-480 
         (Steinhart). *M. Steinhart, Töpferkunst und 
         Meisterzeichnung: attische Wein- und Ölgefässe aus der 
         Sammlung Zimmermann (1996) 98/20 (ill.; colored pls. 11 
         (A, B) and 13 (Int.)) (bibl.). H. Hoffmnn in W. 
         Hornbostel et al., Kunst der Antike (exhibition at 
         Hamburg(2), 1979) 307/263. H. Hoffmann, Sexual and 
         Asexual Pursuit (1977) 9 n. 32. D. Buitron, AJA 82 
         (1978) 263. H. Hoffmann in W. Hornbostel, ed., Aus 
         Gräbern und Heiligtümern: die Antikensammlung W. 
         Kropatscheck (exhibition Hamburg 1980) 123/72. A. 
         Lezzi-Hafter in Ancent Greek and Related Pottery 
         (Copenhagen 1987, 1988) 332 n. 5a. S. Wolf, Herakles 
         beim Gelage (1993) 135 n. 712. 
      B] Int.: a shepherd boy with his goad leading a young ram to 
         right; before them the tail-end of a sheep of the herd he 
         is driving. A: symposium: a bald and bearded satyr (not 
         ithyphallic) with drinking horn reclining and greeting a 
         naked maenad reclining beside him. B: a bald and bearded 
         ithyphallic satyr attacking a naked maenad(1); at left, her 
         thyrsus; above her, her clothes hung up. 
      C] Int.: ho pais kalos.(2) 
      D] Steinhart reports on an interpretation that all three 
         images refer to the evening of 12 Anthesterion and the time 
         of the marriage of Dionysus with the Basilinna. 
         __________ 
         (1)her pose is that of the sleeping maenad but her eye is 
         open; Steinhart thinks she is awaiting the visitor. 
         (2)Steinhart thinks this could refer to the shepherd. He does 
         not refer to inscriptions on the Ext., but I seem to see a 
         few letters in the ph. of A on p. 100. 
 
      3814j. 
      Germany, Private (Zimmermann). 
      A] RF stamnos. Circle of Pan Painter (Steinhart). Pan 
         Painter (M. Robertson(1)). Ca. 480-470 (Steinhart). *M. 
         Steinhart, Töpferkunst und Meisterzeichnung: attische 
         Wein- und Ölgefässe aus der Sammlung Zimmermann (1996) 
         113/25 (ill.; colored pl. 18 (A)). Christie's Geneva 5 
         May 1979, no. 70. W. Hornbostel, Aus der Glanzzeit 
         Athens: Meisterwerke griechischer Vasenkunst in 
         Privatbesitz (Hamburg 1986) 98/46. 
      B] Komos: A: three komasts: a youth with an oinochoe turning 
         away from the group; a youth to right, with skyphos and 
         stick, engaged by a bearded man, with skyphos, to left. B: 
         three youths: at left, one moving away; two youths facing, 
         that at right holding a cup by its foot. 
      C] A: above the picture: ho pais kalos. B: above the picture 
         an incomplete inscription: KALOS ... K.L.I.K.(2) 



      D] Steinhart 119 argues against Robertson's attribution to the 
         Pan Painter himself. - The reading on B is uncertain. 
         __________ 
         (1)apud Hornbostel. (2)so Steinhart, text. 
 
      3814k. 
      Germany, Private (Zimmermann). 
      A] RF hydria (kalpis). Follower of Meidias Painter. Class 
         of Brussels A 3099 (Steinhart). Ca. 410 (Steinhart, 
         Hornbostel). *M. Steinhart, Töpferkunst und 
         Meisterzeichnung: attische Wein- und Ölgefässe aus der 
         Sammlung Zimmermann (1996) 146/34 (ill., ph. on p. 147 
         shows inscription). H. Termer, Kunst der Antike i 
         (1978), no. 36. *W. Hornbostel, Aus der Glanzzeit 
         Athens: Meisterwerke griechischer Vasenkunst in 
         Privatbesitz (Hamburg 1986) 139/69 (best picture for 
         inscription). L. Burn, The Meidias Painter (1987) 
         105/MM 12. 
      B] Aphrodite and companions(1): in the upper center, 
         Aphrodite seated to left, looking at herself in a 
         mirror; at left, a standing companion to right, with 
         fruit in one hand and taenia and chest in the other. 
         Below Aphrodite, a seated companion plays with a bird 
         (crane? Hornbostel says goose); at right, a companion 
         standing to left. Hornbostel identifies the three 
         companions as the three Charites. 
      C] Above Aphrodite, horizontal: 7B$(3#+V.(2) 

      D] Ionic alphabet. Phi with long vertical but a large head. 
         __________ 
         (1)Charites? (Hornbostel, Steinhart). (2)so the phs. 

      3815. 
      Giessen. 
      A] BF prize Panathenaic. Kuban Group. After 401/0 (Eschbach). *N. 
         Eschbach, `Eine Preisamphora in Giessen und Überlegungen zur 
         Kuban-Gruppe,' JdI 107 (1992) 33ff. 
      B] A: Athena. B: ? 
      C] A: prize inscription. 
      D] E. dates the Kuban Group after 401/0 and into the fourth 
         century, not, as Süsserot, in 403/2. 
 
      3815a. 
      Giessen, University inv. KIII-41. 
      A] WG alabastron. Villa Giulia Painter. Ca. 470-460 (CV). 
         *M. Sipsie-Eschbach, CV, Germany 70, pl. 44,1-6 (3-6 
         show inscriptions), sketches of inscriptions, p. 88 
         (much bibl.). ARV(2) 625/93, Add.(2) 271 (bibl.). Mertens, 
         AWG (1977) 130/25, 134f. CV, Tübingen 5, p. 78. 
      B] A: a woman to left, feet frontal, spinning, holding a distaff 
         and spindle; behind her, a chest; before her, a bird(1). B: 
         a woman to right, holding a mirror; in front of her, a 
         kalathos. Between A and B, on each side, a maeander with 
         crosses. 
      C] A: starting to left of her face, diagonally downward: &"'){V}, 

         retr. Along her back, vertically down (starting below the 
         arm holding the distaff): &"'((%)(2). B: behind the woman's 

         back, vertically down and not facing: &"(')(%(3). 

      D] Mixed alphabet in a peculiar manner. Note the confusion 
         between epsilon and eta on A. 
         __________ 
         (1)said to be probably a `Steinhuhn' by S.-E., whatever that 
         is. (2)the sigma is written vertically; it is not a nu. (3)the 
         lambda has a crook in it, making it look like a four-stroke 
         sigma. - The word for spindle ([+$"&+(%) can be masculine; 

         and &\'"8(% certainly is; this may explain the two kalos', 

         although they are not placed near these objects; otherwise 
         they ought to refer to unseen admirers. 
 



      3815b. 
      Giessen, University inv. KIII-55. 
      A] Fragmentary RF plate. Unattributed. Ca. 430-425 (CV). 
         *M. Sipsie-Eschbach, CV, Germany 70, pl. 37,1-4 
         (inscription not shown), fig. 6 (dr., including 
         inscription), Beilage 7,5 (profile). R. Neuffer, 
         Beilage zum Giessener Anzeiger 33, 18. 8 (1932) 130. 
         132. fig. 7. 
      B] A woman, seated on a rock and approached from the right by 
         a winged woman (Nike); in the field, flowers. 
      C] Above the woman, bearing upward: &"'). 

      D] The author's lengthy discussion does not appear to lead to 
         any conclusion regarding subject and attribution. Mixed 
         alphabet. 
 
      3815c. 
      Giessen, University inv. KIII-56. 
      A] Attic BG kantharos. Unattributed. Second quarter fourth 
         (CV). *M. Sipsie-Eschbach, CV, Germany 70, pl. 47,2-4 
         (2 and 3 show inscriptions), facss. on p. 71 (no 
         bibl.). 
      B] No figured decoration. Int.: three cricles of short 
         strokes. 
      C] A: on the neck, in large letters, starting near the left 
         handle, Gr.: )(/$"J#%, for )]/$"J#%. Under foot, Gr.: 

         (H)HK<<<, with regular pi.(1) 

      D] The inscription on A is considered a `Trinkspruch' by 
         S.-E.: `Wohlergehen!'. eo- for eu- is of Ionic origin. 
         Common Greek alphabet, not Attic. 
         __________ 
         (1)the first delta has an upright cross, or chi, 
         scratched over it, which S.-E. takes to mean that it 
         has been crossed out, changing the numeral 28 to 18; 
         she thinks this refers to the number of pots of this 
         kind delivered. [The ph., pl. 47,3, gives the 
         impression that the cross is more casually drawn than 
         the original letters and may thus be by another hand, 
         which supports S.-E.'s interpretation.] 
 
      3815d. 
      Giessen, University inv. KIII-99. 
      A] RF cup. From Chiusi. Manner of Epeleios Painter (CV). 
         Ca. 510-500 (CV). *M. Lipsie-Eschbach, CV, Germany 70, 
         pls. 39,3-4, and 40,1-2; sketches with inscriptions on 
         pp. 56-57; Beilage 8,3 (profile) (bibl.). 
      B] Int.: fragmentary: a warrior to right, mostly missing. A-B: 
         battles: A: six figures on foot. B: two horsemen to right, 
         pursuing two hoplites. 
      C] Int.: on the warrior's left, curving downward: &"['(%], 

         retr.; on his right, starting at the head, curving 
         downward: h( /["]#%. A: between the figures, at head 

         height: [h]( /^"#% ^ &"'(^%. B: similar: 

         [h]( /^"#% ^ &"['](%. 

      D] Attic alphabet. 

      3816. = 3817.
      Gioia del Colle, Museo Archeologico Nazionale. 
      A] Fr. of BF column krater. From Gioia in Apulia. Unattributed. 
         550-500 (Bea. Arch.). *Beazley Archive db, no. 10,433. E. de 
         Juliis et al., Archeologia in Puglia (Bari 1983) 87, fig. 155 
         (A). 
      B] A: Heracles and Amazons. B: Athena in chariot. 
      C] A: Herakles. 
      D] Surely the same as the ff. item.

      3817. = 3816.
      Gioia del Colle, Museo Archeologico Nazionale MG 29. 
      A] Fragmentary BF column krater. From Monte Sannace (excavations 



         of 1961). Leagros Group (Ciancio). Last quarter sixth. 520-510 
         (Ciancio). *A. Ciancio, CV, Italy 68, pls. 21,1-2 and 22,1-4; 
         fig. 4 (facs. of inscriptions) (no bibl.). Beazley Archive db, 
         no. 10,433. E. de Juliis et al., Archeologia in Puglia (Bari 
         1983) 87, fig. 155 (A). 
      B] A: upper portion of a scene: Amazonomachy: Heracles and the 
         Amazons. B: very fragmentary: Amazon in a chariot; Athena. 
      C] A: to right of the left Amazon's helmet: nonsense: 
         ("*^("*(.).(1) To right of the second Amazon's helmet: 

         h#/‹/›(*(#@%.(2) Above, and to right of, Heracles' head: 

         h)$"&')%. Coming from the lost head of his adversary and 

         running into Heracles' head: [70]3$(4"(1)‹)›, retr.(3) 

      D] The museum is located in Bari and houses the finds from the 
         excavations at Monte Sannace. The inscriptions written by a 
         semi-literate. 
         __________ 
         (1)the last letter resembles the `Argive' lambda with a 
         longish horizontal; a spear intervenes. (2)mock inscription: 
         half sense: h#/‹/›(*(8)‹)0›#(")%(?). The sixth letter is a 

         theta showing the dot on the circle in the ph., but given 
         as O in the facs. (3)the inscription bends upward to avoid 
         H.'s head; the chi is a blob; the final epsilon was never 
         written. 
 
      3818. 
      Gioia del Colle, Museo Archeologico Nazionale MG 324-328. 
      A] Frs. of RF lekanis lid. From Monte Sannace (excavations of 
         1961). Polygnotos (Ciancio). Third quarter fifth. 440 
         (Ciancio). *A. Ciancio, CV, Italy 68, pls. 32,1-4 and 33,1-2; 
         fig. 5 (facss. of dipp.) (no bibl.). 
      B] Very fragmentary: Rape of the Leucippidae: part of 
         Clytaemnestra; Pollux running; lower part of a draped 
         figure; woman, hand outstretched, running; altar; scant 
         remains of a female (Aphrodite?). 
      C] To left and right of her head: [W'?+"#]^4)*+$". Between 

         Pollux and the draped figure, at mid-height: [K('?3)]?&V%.(1) 

         Above the altar: 74B#0().(2) 

      D] Neat writing. Ionic or mixed alphabet. 
         __________ 
         (1)so the photo. The facs. has: [K('?3!]?&V%; the text has: 

         K('?3[)]?&V%, both apparently wrong. (2)Ciancio says the name 

         is unknown and suggests that it stands for C4B#0F4Y, a 

         Nereid. 
 
      3819. 
      Glasgow, Art Museum. 
      A] Calyx krater with outline decoration. Unattributed? Date? 
         *Vidi. 
      B] A: a bearded head in red outline. Floral ornaments on top 
         and sides. 
      C] A: to left of the forehead in large red letters: 7&$"+(%. 

      D] Akratos is listed in Pape both as an epithet of Dionysus 
         and as a human proper name; it is not listed in LGPN ii. 
 
      3819a. 
      Glasgow, Art Museum 1883.32a. 
      A] RF pelike. From Bomarzo. Hermonax. Second quarter 
         fifth. *CVA, Great Britain 18, pl.28,1-4. ARV(2) 485/30 
         (bibl.). TGV 110/15C 2, fig. 5,t (facs. of Gr.). 
      B] A: a youth leaving home. B: a woman with a man and a youth. 
      C] A: &"'(%. Under foot, Gr. in ligature: !-, retr. 

      D] A similar Gr., also ligatured, on Los Angeles 50.8.35, 
         RF pelike by Hermonax, TGV 110/15C 3, fig. 5,s (twice) 
         (not in CAVI); possibly Etruscan, see TGV 202. 

      3820. 
      Godalming, The Museum, Charterhouse 1960/74. 
      A] RF cup. Makron. First quarter fifth. *D.C. Kurtz (ed.), Greek 



         Vases: Lectures by J. D. Beazley (1989) 94, pl. 75,3 (Int.). 
         ARV(2) 479/330, Add.(2) 247. 
      B] Int.: a naked woman laying down her boots before washing. 
         Ext.: plain. 
      C] Int.: above the woman's back, following its curve: 
         &"').
 
      3821. 
      Once Goluchow 76. 
      A] RF kantharos. Sotades Painter. Sotades potter. Second quarter 
         fifth. *CV, Poland 1, pl. 35. ARV(2) 764/7 and 772/.. 

      B] A: two groups of satyr and maenad. B: similar. 
      C] A: between the two groups, quasi-stoich. two-liner, slightly 
         slanting upward: 6(+"3)% < )/(#). 

      D] Apparently not in Warsaw? 
 
      3821a. 
      Gordion P 2440.+ 
      A] Frs. of BF cup. From Gordion. Unattributed? Mid-sixth 
         (DeVries). *K. DeVries in J.H. Oakley, W.D.E. Coulson, 
         O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 447, fig. 2 (no bibl.). 
      B] "Sherds of cup depicting, l., Herakles with lion scalp 
         on head, Aphrodite(?), and Hermes."(1) 
      C] Fr. P 3252: back of a head with long tresses to left; at 
         right, downward: 7B[$(3#+)](?). Fr. P 3633: has only letters: 

         in upper left, horizontal: [h)$"]&')%. Below it, bearing 

         slightly downward: -'([--], retr.(2) At right, slightly 

         lower than the Heracles inscription, slightly bearing 
         downward: [--](.)+(# vac., retr.(3) 

      D] + Gordion P 3252, P 3633 and P 4210. Attic with four-stroke 
         sigma. 
         __________ 
         (1)so DeVries. I cannot identify the remains on the first two 
         frs.; the third has only inscriptions; the fourth has the 
         upper part of Hermes to left, with caduceus, and the tail 
         of a horse(?). (2)there may be slight traces before and aft 
         but not at the right distance or height to be part of the 
         inscription. (3)or <(+(.)[--], whatever that may mean. 

 
      3821b. 
      Gordion SF 89-130. 
      A] Fragmentary WG/BF lekythos. From Gordion. Athena 
         Painter. 500-480 (DeVries). *K. DeVries in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and 
         Painters: The Conference Proceedings (1997) 449, fig. 3 
         (shows letters, not clearly) (no bibl.). 
      B] Centaur to right, attacking a falling warrior. 
      C] Nonsense? To right of the centaur's head, horizontal: four 
         letters. To left and right of warrior's raised arm, curved: 
         two and two letters.(1) 
      D] Preliminary listing. 
         __________ 
         (1)there may be other inscriptions. 

      3822. 
      Gotha, Schlossmuseum. 
      A] BF column krater. Unattributed. Date? *Photos. 
      B] A: Heracles and Triton; at left, two Nereids; at right, 
         Nereus. B: Dionysus with thiasos. 
      C] A: nonsense: to right of the right Nereid's head: ?+*(. 

         Around Triton's tail: ?(+)'?(+*((). Above the combatants: 

         (?)*?#!. More. 

      D] The letters are ill-formed, partly imitation letters. 
 
      3823. 
      Gotha, Schlossmuseum. 



      A] RF skyphos. Hobart Painter. Third quarter fifth. 430-420 
         (Rohde). *E. Rohde, CV, Germany 29, pls. 51,7-8 and 52,5-6. 
         Cat. Sonderausstellung Gotha 1959, Antike Vasen, no. 21. ARV(2) 
         1258/3, Add.(2) 355. 
      B] A: satyr dancing with castanets; at left, a thyrsus leaning 
         against a pillar. B: satyr with kantharos and thyrsus. 
      C] A: to right of the satyr's head, at some distane: &"'(%.(1) 

         B: at the upper left: &"'(%. 

      D] No number. 
         __________ 
         (1)CV, pl. 52,5 shows some letters. The inscription is in 
         smallish letters to right of the face, but not close. 
 
      3824. 
      Gotha, Schlossmuseum Ahv. 31. 
      A] BF neck amphora. From Tarquinia. Unattributed. Last quater 
         sixth. Ca. 510. *A. Greifenhagen, CV, Germany 21, pls. 33,1-2 
         and 36,1; dr. facing p. 44; facs. of Gr., p. 43 (bibl.). TGV 
         115/1D 19. 
      B] A: Heracles and Cerberus. B: Dionysus with two satyrs. 
      C] Under the foot, Grr.: 7TU<, retr.(1) and ^ (or Attic gamma). 

      D] For a discussion of this graffito (which occurs mainly on 
         neck amphorae of the last quarter of the sixth century, 
         with a variant "8# on hydriai) see TGV 204. Cartwheel 

         theta. 
         __________ 
         (1)so TGV, rightly; the facs. in CV has: 7T<<, retr. 

 
      3825. 
      Gotha, Schlossmuseum Ahv. 32. 
      A] BF neck amphora. From Tarquinia. Nikoxenos Painter. Last 
         quarter sixth. Ca. 500. *A. Greifenhagen, CV, Germany 21, pls. 
         31,1-2 and 32,1-2; p. 42 (facs. of Gr.). ABV 392/3, ARV(1) 
         149/29, Para. 172. TGV 73/8A 3. 
      B] A: Gigantomachy: Athena and giants. B: Dionysus and Ariadne 
         with satyrs. 
      C] Under foot, Gr.: -^ : 7 : - -^. 

      D] TGV lists 13 vases with this inscription, all BF neck 
         amphorae by the Nikoxenos Painter, of which at least two 
         others are in CAVI (Louvre F 247 and Mainz inv. 73). For 
         the meaning see TGV, p. 187. I do not know the meaning of 
         the horizontal line. The Gr. not Attic? Alpha with 
         horizontal cross bar. Epsilon with a short middle hasta. 
 
      3826. 
      Gotha, Schlossmuseum Ahv. 45. 
      A] BF amphora. From Tarquinia. Affecter. Third quarter sixth. Ca. 
         540 (R.). *E. Rohde, CV, Germany 24, pl. 27,1-2 (bibl.). Karo, 
         JHS 19 (1899) 160/8 bis. ABV 245/62, Para. 110, Add.(2) 63. 
      B] A: Zeus seated, and Hermes; at right, a man; at left, 
         a woman; at the far left, a small man. B: fragmentary: 
         similar, but the small figure at left is omitted. 
      C] B: to left of Hermes' middle, very slightly bearing 
         downward, in small letters: JWNWK.(1) Nonsense? 
      D] Clearly not properly read in CV. 
         __________ 
         (1)rendered in this peculiar manner in CV; I do not 
         understand the omegas. 
 
      3827. 
      Gotha, Schlossmuseum Ahv. 48. 
      A] WG/RF cup. From Cape Kolias. Unattributed Pioneer (Beazley).(1) 
         Euphronios (Ohly-Dumm).(2) 510-500. *E. Rohde, CV, Germany 24, 
         Gotha 1 (1964), pls. 42,1-2 and 43,1-3.; drs. after Mon. Inst. 
         10 (1877), pl. 37,a - opposite p. 54; facss. of Dipp., p. 54 
         (much bibl.). Heydemann, AdI 49 (1877) 279-90. A. Furtwängler, 
         AM 6 (1881) 114 n. 2 (h#)$(0 )/(#)*)0). Klein, MS, 218/7 

         (Nikon?). F. Hauser, Die neu-attischen Reliefs 166 n. 1 



         (K"*#"3V% ).$"B*)0(?)). Langlotz, Gnomon 4 (1928) 327 (by the 

         old Euphronios). [CV has much more bibl. on attributions.] 
         Hoppin, RF ii, 329 (ditto). *ARV(2) 20, Para. 322, Add.(2) 153 
         (much bibl.). *M. Ohly-Dumm, Münchner Jb. 25 (1974) 22, n. 11. 
         Boardman, ARFV, fig. 51,1,2 (Int., A). Mertens, `Attic 
         White-ground Cups: a Special Class of Vases,' MetMusJ 9 (1974) 
         96 and 98, figs. 13-14. Mertens, AWG, pl. 26,2,3 (Int., Ext.). 
         Wehgartner, AWK, pls. 14-15 (all). Script 425. Robertson, AVCA 
         55 and n. 71. 
      B] Int.: RF: youth courting a boy. Ext.: WG: symposium. A: 
         male reclining, playing kottabos. B: man reclining. 
      C] Int.: illegible.(3) See FR. A: 0#[.....])*), ARV(2). 

         [-?B$(]0#[(% )/(#])*), Ohly-Dumm.(4) To left of the male's 

         outstretched arm: K?"*#"3)%, retr.(5) B: to left of man's 

         head: .).".($#?%, retr.(6) 

      D] CV: Hieron and Pasiades are now rejected by most. The vase 
         is very poorly preserved, having been repainted and later 
         cleaned in Berlin in 1959-60. Rohde does not discuss the 
         inscriptions. The old dr. in Mon. as reproduced by FR is 
         probably unreliable; it shows many letters on the Int., A 
         and B. ARV(2) gives the two inscriptions on A as being on two 
         different sides and does not mention the inscription given 
         in FR for the other side of the exterior. 
         __________ 
         (1)influenced by Euphronios and the Sosias Painter. (2)potter 
         and painter. Robertson inclines toward an attribution to 
         the Eleusis Painter. (3)said by Hauser to have disappeared; 
         see FR iii, 17 n. 8. Furtwüngler had read <)$G0 )/(#V*)0, 
         which is impossible. (4)the dr. in Mon. shows traces of 
         letters for the omicron sigma of the name. (5)The pi is very 
         uncertain. Hauser had read [K]"*#"3V% [).$"_)0]; see FR. 

         Ohly-Dumm considers Pasiades the name of the symposiast. 
         (6)so FR after Mon. This should be a name ending in -".($"%. 

 
      3828. 
      Gotha, Schlossmuseum 51. 
      A] RF stamnos. From Cervetri. Polygnotos. Third quarter fifth. 
         *Photo. *E. Rohde, CV, Germany 29, pls. 56-58; poor facss., p. 
         13 (much bibl.). Webster, PP 51. Philippaki, Stamnos 133/2. 
         Simon, Opfernde Götter 86 n., F 55, F 60 and F 61. ARV(2) 
         1028/10, 1678, Para. 442, Add.(2) 317. Script 924. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 49-50, *276 and n. 33, 348/P10, pl. 37. 
      B] A: Diomedes sacrificing to Apollo: at left, a bearded man 
         holding a phiale; a crouching youth holds a spit with meat 
         over an altar, on which a tail is being roasted; above the 
         altar, Nike flies to left, about to pour from an oinochoe 
         into the phiale; at right, Apollo with his lyre. B: man and 
         youths at altar. 
      C] The inscriptions in (faded) white. A: the bearded man: 
         H#(4)3)%. Near the youth: (<)(')2%.(1) Near the Nike: 

         <@<.(2) Near Apollo: 7/(''20.(3) 

      D] Beazley lists as `Once Gotha 51,' but Add.(2) without the 
         `Once'. Listed in `Script' as having a dotted delta. Matheson 
         omits the inscription for Iolaus. Webster read the 
         Nike-inscription [K?8]#".  Mixed alphabet.
         __________ 
         (1)the iota is a dot. (2)so the facs. in CV; these should be 
         remains of the inscription ,#&). Matheson prints: ,#[&V]. 

         (3)my correction of the facs. in CV: 7/##'(0. 

 
      3829. 
      Gotha, Schlossmuseum Ahv. 61. 
      A] RF skyphos. From Capua. Unattributed. Second quarter fifth. 
         *E. Rohde, CV, Germany 29, pls. 51,5-6 and 52,3-4. Cat. of 
         Sonderausstellung Gotha 1959, Antike Vasen, no. 16. 
      B] A: bearded satyr dancing, having risen from a rock 
         at right. B: maenad running, with a thyrsus in her left 



         hand and and a round object in the outstretched right.(1) 
      C] A: above the satyr: &"'(%.(2) B: similarly: &"'(%. 

      D] = A.K. 301. 
         __________ 
         (1)Rohde calls the round object an aryballos, but I wonder if 
         it is not a stone; at any rate, she is about to throw it at 
         him. (2)some letters show in CV, pl. 52,3. 
 
      3830. 
      Gotha, Schlossmuseum Ahv. 64. 
      A] RF pyxis with lid. From Capua. Carlsruhe Painter. Third 
         quarter fifth. Ca. 450 (R.). *E. Rohde, CV, Germany 29, pls. 
         62-63. Beazley, AJA 36 (1932) 141. ARV(2) 736/199, ARV(2) 283. 
      B] Lid: women and youths; kalathoi. Body: similar. 
      C] Body: above one kalathos are said to be two rows of white 
         blots (`Tupfen'). I do not know whether they imitate an 
         inscription. On the knob of the lid are five short Gr. 
         lines radiating from the center outward. 
 
      3831. 
      Gotha, Schlossmuseum 66. 
      A] RF oinochoe (chous). From Greece. Unattributed. Late fifth. 
         430-420 (Rohde). *Van Hoorn, Choes and Anthesteria, no. 547, 
         fig. 250. *Photo. *E. Rohde, CV, Germany 29, Gotha 2 (1968), 
         pl. 64,7. Cat. Sonderausstellung des Schlossmuseums Gotha 
         1959, Antike Vasen no. 9. 
      B] Baby boy crawling toward a chous and a base with another 
         chous; grapes. 
      C] On the base, horizontal, in BG: &(")'(%. 

      D] = A.K. 328. Ex Rhousopoulos collection. 
 
      3832. 
      Gotha, Schlossmuseum 73. 
      A] RF bell krater. Dinos Painter. Last quarter fifth. *Photo. *J. 
         Chittenden, Hesp. 16 (1947) 111, pl. 16,e (dr.). ARV(2) 1154/33. 
      B] A: Hermes playing the lyre, with three dancing Pans. B: two 
         youths and a boy. 
      C] A: Above Hermes: -$4V%. 

      D] "Might be a school piece," Beazley. Ionic alphabet. 
 
      3833. 
      Gotha, Schlossmuseum Z.V. 2477. 
      A] BF ovoid neck amphora (Tyrrhenian). Unattributed. Ca. 550. 
         570-560 (Rohde). *E. Rohde, CV, Germany 24, pl. 26,1-4. ABV 
         101/80, Para. 38. 
      B] Neck: A, B, each: lotus palmettes. Shoulder: A: three pairs 
         of fighting warriors. B: one pair of fighting warriors 
         between, on each side, a mounted horseman leading a void 
         horse. 
      C] Nonsense inscriptions: A: at least two between the legs of 
         warriors. B: one inscription between the warriors. 
 
      3834. 
      Göttingen, University. 
      A] Fr. of LM cup. Unattributed. Third quarter sixth. *Jacobsthal, 
         Göttinger Vasen 12 n. 1 (mention). 
      B] A: no figured decoration. 
      C] A: 1"#$) &"# [/#])#. 

 
      3835. 
      Göttingen, University. 
      A] Fragmentary RF cup. Antiphon Painter. First quarter fifth. *K. 
         Peters, AA 1967, 171-75, fig. 1. Para. 362/9 ter, Add.(2) 218. 
      B] Int.: symposium: youth reclining and playing kottabos. 
      C] Above the raised cup: h( /"#%. Below the couch and below 

         the thumb of his left hand (the arm is stretched out 
         vertically down): &"'(%. 

      D] Peters notes that the vase is not included in Jacobsthal's 



         Symposiaka. Now cleaned. 
 
      3836. 
      Göttingen, University. 
      A] RF pelike. Unattributed.(1) Ca. 450 (Hackl). *Hackl 56/608 and 
         75. *TGV 168/26F 1, 233/26F and n. 1. Amyx, Hesp. 27 (1958) 
         299. 
      B] A: woman with a cup and youth leaning on his stick(2). B: 
         youth. 
      C] [Under the foot,] Gr.: HHH<< : +#4V : |-|-<<<<C. 

      D] Ex Berlin 2361. Hackl reads: 32 (sc. pelikai): price: 2 
         drachmas 4 1/2 obols. Johnston follows Amyx in having some 
         doubts (about the vases intended): it is odd that 16 1/2 
         obols are asked for 32 pieces [if they are figured 
         pelikai?]. 
         __________ 
         (1)not in Beazley. (2)scepter, Hackl. 
 
      3837. 
      Göttingen, University 66. 
      A] Fragmentary plain band cup. Tleson Painter. Tleson potter. 
         Third quarter sixth. *Jacobsthal, Göttinger Vasen 12 n. 1 
         (mention).(1) ABV 183/51. 
      B] No figured decoration. 
      C] U')*20 h( ,)"$12 )/(#)*)0.(2) 

         __________ 
         (1)J. does not mention the number. I hope my identification 
         is correct. (2)so Jacobsthal, but in the common Greek form. 
 
      3838. 
      Göttingen, University 68. 
      A] Fr. of BF LM cup. Unattributed. Third quarter sixth. *ABV 
         187/14. 
      B] A: no figured decoration preserved. At right, a handle 
         palmette. 
      C] A: Handle zone: [---]*)0. 

 
      3839. 
      Göttingen, University J 20. 
      A] BF/WG lekythos. From Greece. Unattributed. Date? *Jacobsthal, 
         Göttinger Vasen 14/20, pl. 6,19. 
      B] Satyr; satyr playing the flutes; a pointed amphora, 
         upright; flute case; satyr. 
      C] Above the amphora, four imitation letters, diagonal, 
         perhaps retr.: *)!I#. 

      D] The `digamma' is U-shaped, probably a misshapen epsilon. 
 
      3840. 
      Göttingen, University J 22. 
      A] BF/WG lekythos. From Greece. Recalls the Sappho Painter. Late 
         sixth or early fifth. *P. Jacobsthal, Göttinger Vasen (1912) 
         14/21, pl. 6. ABV 508/1. *H.A. Shapiro, Myth into Art: Poet 
         and Painter in Classical Greece (1994) 80, figs. 52-54 (fig. 
         54 shows the inscription well.). 
      B] Race of Pelops and Oenomaus. 
      C] Nonsense: under Pelos' winged horses, horizontal: (.)()))h, 

         retr. The inscription runs into the horses' rear legs. It 
         is very peculiar: the first letter is very large and looks 
         like an Ionic gamma; it touches the top of the next letter 
         so that it is not quite clear that that letter is an 
         archaic epsilon. The next letter is a rectangular epsilon 
         with very short hastae; it is much smaller; the last letter 
         is a normal heta, still smaller. 
      D] The reading, from the photo., is incomplete. 
 
      3841. 
      Göttingen, University J 24. 
      A] BF/WG alabastron. Unattributed. Date? *Jacobsthal, Göttinger 



         Vasen 14-15/24, pl. 6,22. Helbig, Cat. [of Margaritis 
         Collection], no. 97. 
      B] Bearded man, seated; palm tree; youth with taenia; woman 
         seated, with a wreath; dog; woman with kalathos. 
      C] Nonsense: along the youth's back: eleven or more letters, 
         some legible in pl. 6. 
      D] Ex Margaritis Collection. 
 
      3842. 
      Göttingen, University J 28. 
      A] Fr. of RF cup. Manner of Epeleios Painter. Last quarter sixth. 
         *Jacobsthal, Göttinger Vasen 17/28, pl. 7,26. ARV(2) 151/57. 
      B] Int.: wreathed youth with his stick, seated on a stool. 
      C] Int.: starting to right of his head: h( /"#%. To left of 

         the forehead: [&]"'(!%, retr. 

 
      3843. 
      Göttingen, University J 29. 
      A] Fr. of RF cup. Manner of the Epeleios Painter (Coarser Wing 
         iii). Last quarter sixth. Ca. 520. *P. Jacobsthal, Göttinger 
         Vasen (1912) 17/29, pl. 8, 28. ARV(2) 151/58. Script 984. H.E. 
         Schleiffenbaum, Der griechische Volutenkrater (199-), fig. 29. 
      B] Int.: satyr getting wine from a krater. Ext.: plain. 
      C] Int.: h( /"#% and &"'(%, the latter retr. 

      D] Coarse writing. 
 
      3844. 
      Göttingen, University J 31. 
      A] Frs. of RF cup. From Italy. Sabouroff Painter. Second quarter 
         fifth. *Jacobsthal, Göttinger Vasen 18, pl. 8,32 (part of A 
         and B). ARV(2) 839/39, *Para. 423. 
      B] Int.: maeander; woman seated and youth (part). A: fr. a: 
         parts of five youths, one with a lyre, another with a 
         taenia. B: fr. b: youth presenting a lyre to another; a 
         third youth. 
      C] A: [h( /"#]% &"'(%. B: [h]( /"#[% &"'(%].(1) 

      D] = H 59 and H 77. Two frs. 
         __________ 
         (1)so Jacobsthal. 
 
      3845. 
      Göttingen, University J 35. 
      A] Fragmentary RF cup. From Italy. Unattributed. Date? 
         *Jacobsthal, Göttinger Vasen 21, pl. 12,37. 
      B] Int.: satyr before a burning altar. 
      C] Int.: starting above an altar: nonsense: imitation letters: 
         (.)#(/)#(.)#(&)[--]. 

      D] The gammas, pi, and kappa may all be the same "letter." 
 
      3846. 
      Göttingen, University J 40. 
      A] RF cup. Angular Painter (Penthesilean). Second quarter fifth. 
         *Jacobsthal, Göttinger Vasen 21/40, pls. 13,41a, 14,41b. ARV(2) 
         953/46. Script 1109. 
      B] Int.:satyr and maenad. A: a seated goddess and satyrs. B: 
         similar. 
      C] Int.: oblique stoich.: &"'(% < &"'(%. A: stoich.: 

         &"'(% < &"'(%. Similar: &"'(% < &‹"›'(%. B: two more 

         kalos-inscriptions. 
      D] Coarse writing. 
 
      3847. 
      Göttingen, University (loan). 
      A] Fr. of RF hydria. From Athens, Acropolis. Eretria Painter. 
         Last quarter fifth. 425-420 (L.-H.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 353/297, pl. 187,k. 
      B] Upper half of a woman; at left, a wreath hung up. 



      C] Uncertain incription: &"!'!V!(!.(1) 

      D] Loan of Berlin 2398. 
         __________ 
         (1)information from Chr. Boehringer, by letter. For &"'V or 

         &"'(%? Miswritten? Or nonsense? 

 
      3847a. 
      Graz, University G 22. 
      A] RF cup. From Capua. Related to Epeleios Painter 
         (Beazley). Ca. 510 (G. Schwarz). *G. Schwarz in M. 
         Lehner, T. Lorenz, G. Schwarz, Griechische und 
         italische Vasen aus der Sammlung des Instituts für 
         klassische Archäologie der Karl-Franzens-Universität 
         Graz (1993) 35/20, fig.s 27 and 28 (profile; Int., 
         letters showing). ARV(2) 152/8 (bibl.). 
      B] Int.: jumper: a naked youth with halteres to right. 
         Ext.: plain. 
      C] Int.: starting to left of his head, curving downward: 
         ho pais, retr.(1) Starting to right of the head, curving 
         downward: &"^'(^%.(2) I.e. h( /"#% &"'(%. 

      D] Cup type C. Attic alphabet. 
         __________ 
         (1)the ph., fig. 28, does not show the letters clearly. 
         (2)one halter and the left leg intervene. 
 
      3847b. 
      Graz, University G 23. 
      A] RF skyphos. From Capua. Painter of Brussels R 330 
         (Penthesilean; Schwarz). 460-450 (Schwarz). *G. Schwarz 
         in M. Lehner, T. Lorenz, G. Schwarz, Griechische und 
         italische Vasen aus der Sammlung des Instituts für 
         klassische Archäologie der Karl-Franzens-Universität 
         Graz (1993) 42/23, figs. 32 and 33 (A, B, inscriptions 
         show well). 
      B] A: a youth to right holding out a lyre. B: a woman hurrying 
         to left; on her left, a taenia hung up. 
      C] A: to the youth's upper right (above the lyre), bearing 
         very slightly upward: &"'((%). B: to left of the woman's 

         face, downward and not facing: &"'V. 

      D] Acquired 1872/73, but previously unpublished. Schwarz 
         suggests that the woman is a hetaera rushing to 
         accompany the lyre player to the symposium. - The sigma 
         is very peculiar: first there is a raised dot, then a 
         four-stroke sigma with horizontal top and bottom (6), 

         but facing left. A similar sigma is found on Mainz, 
         University inv. 112 (CAVI 4916); peculiar sigmas are 
         frequent in the Penthesilea workshop. The inscriptions 
         are exceptionally well preserved. Ionic alphabet. 
 
      3847c. 
      Graz, University G 40. 
      A] RF pyxis. From Attica. Unattributed. Ca. 410 (Schwarz). 
         *G. Schwarz in M. Lehner, T. Lorenz, G. Schwarz, 
         Griechische und italische Vasen aus der Sammlung des 
         Instituts für klassische Archäologie der 
         Karl-Franzens-Universität Graz (1993) 56/31, fig. 48 
         (part of body; top of lid). 
      B] Lid: on top: head and neck (and the beginning of shoulders) 
         of a woman to right. 
      C] Under the lid and on the bottom, Gr.: a pi. 
      D] Such marks are made to attach the correct lid to the 
         pyxis; cf. TGV 38 and 180f. 
 
      3847d. 
      Great Britain, Private. 
      A] RF cup. Apollodoros. Ca. 490 (Lissarrague). *F. 
         Lissarrague, The Aesthetics of the Greek Banquet, tr. 



         by A. Szegedy-Maszak (1990; orig. 1987) 81-83, fig. 68 
         (sketch of parts of A and B showing several 
         inscriptions; after Vickers, fig. 17). *M. Vickers, 
         Greek Symposia (n.d.) 15, fig. 17. *H. Giroux, CV, 
         France 28, p. 44, under pls. 66,3-4 and 67,1-2 
         (mention). 
      B] Int.: horseman. A-B: symposium with kottabos players.(1) 
      C] Signature of Apollodoros (see Giroux). A: at right, a youth 
         to right and a bearded man with a lyre to left, on a couch; 
         the youth holds two cups with offset lips, one raised 
         for the kottabos; on each cup, on the lip: &"'(%. Under 

         the handle A/B: a flat pan, on which is a small tripod 
         surmounted by a phallos bird (taking the place of a 
         kottabos stand); on the pan's body: &F+‹+›";(%.(2) B: at 

         left, two youths on a couch; that on the left raises a 
         cup for the kottabos throw; that on the right holds a 
         cup; the kottabos cup is apparently shown in profile 
         with an inscription on the inside: &"'Y; on the body of 

         the other cup: &"'(%. Neither cup has an offset rim. 

      D] The above readings are from the sketch in Lissarrague; they 
         are clearly incomplete. I know the signature only from its 
         mention by Giroux. Lissarrague discusses the game of 
         kottabos on pp. 80-86. 
         __________ 
         (1)very similar to those on Louvre G 129-140 (cf. Giroux). 
         (2)"Sous un anse, un recipient bas, sur lequel on lit 
         l'inscription: &(+‹+›";(%, port un support a trois pieds 

         sur lequel se trouve un oiseau-phallos." (Giroux). 
 
      3847e. 
      Great Britain, Private. 
      A] Fragmentary RF cup. Makron (Guy). Hieron potter. First 
         quarter fifth. Hauptwerk I (Kunisch). *N. Kunisch, 
         Makron (Kerameus 10, 1997) 6, 180/189, pl. 66. 
      B] Int.: satyr and maenad. A: two satyrs attacking two maenads. 
         B: similar. Under each handle: a crouching satyr. 
      C] On handle A/B, on the right hasta, in red: 
         h#)[$]20 )/(#[)*)0]. 

      D] Done from the sketch on p. 180; not visible in the ph. 
         Previously unpublished. 
 
      3847f. 
      Great Britain, Private.+ 
      A] Frs. of RF cup. Makron (Guy). First quarter fifth. 
         Hauptwerk I (Kunisch). *N. Kunisch, Makron (Kerameus 
         10, 1997) 190/288, pl. 94. 
      B] Int.: parts of two women facing, that on the right holding 
         a plemochoe. B:(1) Peleus and Thetis; on either side, parts 
         of two fleeing Nereids. 
      C] K)')%, i.e. K)')?%.(2) 

      D] Three frs. + New York 1985.11.9 (Bothmer). Type B. Omitted 
         by Kunisch on p. 100, n. 401. Previously unpublished 
         (including the NY frs.). 
         __________ 
         (1)so Kunisch: the Ext. continues the bottom of the frs. of 
         the Int. (2)so the sketch in Kunisch, p. 190; not visible in 
         the ph. For the ending -)% as an alternate to -)?% see now 

         GAI ii, 235-36, who considers the form to have short e, 
         with upsilon carelessly omitted, a doubtful explanation. 
 
      3848. 
      Greifswald, University 218. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *Photo. 
         in Beazley Archive. 
      B] Handle zone: A: head of a chariot horse; at right, 
         an outstretched arm. 
      C] Handle zone: A: between the figures: nonsense: /.(/[--]. 

      D] A small fr. 



 
      3849. 
      Greifswald, University 229. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *Photo. 
         in Beazley Archive. *Beazley Archive db, no. 16,692. A. Hunt 
         and K. Peters, Greifswalder Antiken (1959), pl. 18/229. 
      B] Handle zone: A: Dionysus with a drinking horn; satyrs; 
         maenad. 
      C] Handle zone: A: bits of diagonal inscriptions. 
      D] Nonsense? 
 
      3850. 
      Greifswald 278. 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *ARV(2) 65/118. 
      B] Int.: Nereid (an arm holding a dolphin). Ext.: plain? 
      C] Int.: inscription below the outstretched arm with the fish: 
         [S])!402[0 ---]. Only a small bit of the epsilon is 

         preserved. 
      D] Ex Roman Market (Hartwig): cf. ARV(1) 42/97. 
 
      3851. 
      Greifswald 280. 
      A] RF cup. Epiktetos. Last quarter sixth. *ARV(2) 74/43. 
      B] Int.: satyr. A: Dionysus and satyrs. B: fight. 
      C] Int.: [-]/#&[+)+(]%.(1) 

         __________ 
         (1)according to Beazley's transcription, it appears that 
         there was no )/(#)*)0. 

 
      3852. 
      Greifswald 363. 
      A] WG lekythos. From Athens. Providence Painter. Second quarter 
         fifth. *ARV(2) 643/114. 
      B] Nike. 
      C] `'"?&20 &"'(%. 

      D] Compare Athens 1806, ARV(2) 643/118. 
 
      3853. 
      Once Lord Guilford. 
      A] BF lekythos. From Attica. Unattributed.(1) Late sixth. *ABV 664 
         (much bibl.), 665 and 669/6, Para. 317. O.M. Baron von 
         Stackelberg, Die Gräber der Hellenen (1837) 12,3, whence AZ 
         1853, pl. 51,1. W. Schulze, Kleine Schriften 714. A. Rumpf, Gnomon 
         14, 451. Haspels, ABFL 49. W.B. Dinsmoor, AJA 50 (1946) 104 
         and 118 (mentions; bibl.). Script 439. 
      B] Athletes. 
      C] !"$#% &"'(%.(2) 7#0#(% &"'(%. @)[".$(]% &"'(%. @[)".]$[(%]? 

         Damaged at left: not read.(3) "/(3(% +( 3#"4)$#(0.(4) 

      D] All information is from ABV 664, s.v. Ainios. - The 
         kalos-names may refer to the figures. 
         __________ 
         (1)recalls the BF amphora Vatican 373 (ABV 479/2) and the 
         Edinburgh Painter (Para. 317). (2)!"$V% or !"$#‹"›%? (ABV). 

         (3)hardly Anti[as], as Klein, nor Ant[imen]es (ABV). (4)see W. 
         Schulze, Kleine Schriften 714; Rumpf, Gnomon 14, 451. 
 
      3854. 
      The Hague, Carnegielaan Museum. 
      A] Fr. of BF skyphos of LM type. Unattributed. Third quarter 
         sixth. *Beazley, AJA 31 (1927) 345/2. 
      B] A: two horses' heads (part of a chariot scene). 
      C] A: [--](%. [---"#]B)# R0"#[---](?).
      D] Now: Amsterdam, Allard Pierson Museum inv. 2145.
         Ex Lunsingh Scheurleer Collection. Ex Arndt Colection. Beazley 
         thinks the infinitive stands for an intransitive imperative: "off". 
 
      3855. 
      The Hague, Gemeente Museum inv. 318. 



      A] BF/WG alabastron. From Attica. Unattributed. Second quarter 
         fifth. Middle fifth (CV). *CV, Netherlands 1, III J a, pl. 1.1 
      B] Peleus and Thetis betwen two fleeing Nereids. 
      C] Nonsense letters, distorted. 
      D] The photo. in CV is unclear. 
 
      3856. 
      The Hague, Gemeente Museum 1712. 
      A] RF cup. Painter of Berlin 2268. Last quarter sixth. *CV, Pays 
         Bas 2, III I c, pl. 7. Scheurleer, Cat. 401. ARV(2) 154/14, 
         Add.(2) 180. 
      B] Int.: youth, dressed, with his stick, before a laver. Ext.: 
         komos. A: five youths. B: four youths. Under the left 
         handle, a full wineskin. 
      C] Int.: on the basin, in BG: &"'). Ext.: on the wineskin, in 

         BG: &"'(").(1) 

      D] The second inscription is unclear. 
         __________ 
         (1)the last letter is a blob, vaguely resembling an alpha; CV 
         reads &"'". 

 
      3857. 
      The Hague, Museum Meermanno-Westreenianum 608. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Guglielmi Painter 
         (Bothmer). Early period (K.). Third quarter sixth. 550-530. *JdI 5,
         244 (A,B). Ber. Saechs. Ges., ph.-hist. Kl., 12 (1860) 4 (inscrip-
         tions). Thiersch 48. ABV 98/38, 683, Para. 37, Add.(2) 26. Bothmer, 
         AJA 48 (1944) 169/4.(1) Script 188. J. Kluiver, BABESCH 71 (1996) 
         21/199 (inscrr. not mentioned). Idem 1992, no. 6, figs. 23-29 
         (27-28 show inscriptions on A clearly; 29 shows them clearly on B, 
         and 62 (profile) (bibl.). 
      B] A: Heracles and Nessus. B: komos: men and youths dancing. 
      C] A: nonsense. 
      D] Listed as 608/821. Ex Canino collection. 
         __________ 
         (1)attributed to the Komos Painter. 
 
      3858. 
      The Hague, Museum Meermanno-Westreenianum inv. 619. 
      A] BF hydria (kalpis). Athena Painter. First quarter fifth. 
         *Photo. I. Scheibler, Griechische Töpferkunst (1983) 155, fig. 
         136 (dr. after Köster, Seewesen, fig. 47). *A. Scholl, JdI 108 
         (1993) 353 and 371, fig. 8. 
      B] Shoulder: ship; at left, dolphin. 
      C] Shoulder: above the steersman (in the stern of the ship), 
         near horizontal: nonsense: (&)#(0#?:. 

      D] The vase is not listed by Beazley. 
 
      3859. 
      Once The Hague, Scheurleer Museum 287. 
      A] BG cup skyphos. From Thebes. Unattributed. Fourth. *CV, Pays 
         Bas 2, III L, pl. 3,16 and facs. of inscription. Scheurleer, 
         Cat., 468. 
      B] Undecorated (BG). 
      C] Under the foot, Gr.: W')#‹›. 

      D] Neat lettering. Ionic lambda. CV gives parallels for the 
         inscription. Owner. 
 
      3860. 
      Once The Hague, Scheurleer Museum 568. 
      A] BF/WG lekythos. From Greece. Unattributed. Date? *CV, Pays Bas 
         1, III H e, pl. 5,8. Scheurleer, Cat. 378. 
      B] Hoplite; chariot; below the horses, a fallen warrior. 
      C] Nonsense: imitation: to right of the left hoplite's helmet, 
         five letters: (.)(*)?(')(*). Above the fallen hoplite: 

         seven letters. 
      D] The letters are mostly indistinct. More can be read in the 
         photos. in CV. 



 
      3861. 
      Once The Hague, Scheurleer Museum 1850. 
      A] RF cup. From Italy. Foundry Painter. First quarter fifth. *CV, 
         Pays Bas 1, III I c, pl. 4,1-2. Beazley, AV 474. 
      B] Int.: arming: youth holding two spears and a helmet; a 
         shield behind his feet. Ext.: plain. 
      C] Int.: around the figure, nonsense: to left of his head: 
         ?(.). vac., retr. To right of it (not retr.): /'(/?[--].(1) 

      D] This vase seems to have dropped out of Beazley's lists 
         after AV. - The inscriptions are in the typical hand of the
         Foundry Painter: the vase was not turned to write them. 
         Perhaps now Amsterdam, Allard Pierson Museum inv. 1850.(?).
         __________ 
         (1)this inscription is interrupted by spears and a hand with 
         a helmet: /'^(^/?[--]. 

 
      3862. 
      Halle, University inv. 560. 
      A] Fragmentary BF prize Panathenaic. Resembles Lydos (Beazley). 
         Lydos (Rumpf). Second quarter sixth. *Photo. *J.R. Brandt, 
         Archaeologia Panathenaica i (Acta Inst. Rom. Norv. 8, 1978) 
         3/2. Rumpf, Sakonides, pls. 8,c and 27,a (B). Beazley, AJA 47 
         (1943) 440. ABV 120, Add.(2) 33. Beazley, Dev.(1) 90 and n. 10; 
         Dev.(2), pl. 91,3 (B); see p. 83. *Boardman, ARFV, fig. 295 (B). 
      B] A: Athena. B: foot race: three runners (one beardless) to right. 
      C] A: the athla inscription not preserved. B: in upper right 
         corner: ["0]3$20.(1) 

      D] Small, squarish and disjointed letters. 
         __________ 
         (1)a trace of the first nu preserved may be preserved. 
         According to Brandt, p. 3 n. 6, Brauchitsch suggested: 
         3#"a'2 [03$20, but there is not room for this extension of 

         the inscription. 
 
      3863. 
      Hamburg, Museum für Kunst und Gewerbe 81. 
      A] BF lekythos. Gela Painter. First quarter fifth. *Photo. 
         Haspels, ABFL, no. 100. Para. 214/100, Add.(2) 119. *E. Brummer, 
         CV, Germany 41, pls. 29,7 and 30,1-3. 
      B] Thiasos of three maenads and two satyrs: the first and last 
         of the maenads play the flutes; that in the middle carries 
         two flaming torches; the satyrs are crouching. 
      C] An excellent example of repeated ,'s. Also an epsilon lying 

         on its side. 
      D] = 1899.96. So in Add.(2) - For the N's see Script 571. 
 
      3864. 
      Hamburg, Museum für Kunst und Gewerbe 89. 
      A] BF neck amphora. Diosphos painter. First quarter fifth. 
         *Photos. Haspels, ABFL, no. 142. AA 1927, 310-313, fig. 33 (A, 
         B). ABV 703, Para. 248/142, Add.(2) 127. *E. Brummer, CV, 
         Germany 41, Hamburg 1 (1976), pl. 20,1-2, fig. 9 (profile) 
         (bibl.). 
      B] A: Amazon with two horses. B: Amazon in a two-horse chariot, 
         with two companions. 
      C] Nonsense: imitation letters: A: three vertical 
         inscriptions: above the left horse: 6 letters. Below it: 5 
         letters. Below the belly of the right horse: 5 letters. B: 
         three inscriptions: to right of the face of the Amazon who 
         stands in the chariot: 4 letters. Similarly for the 
         right-most Amazon: 5 letters. To the horses' right, under a 
         head: 4 letters. 
      D] = 1927.143. The inscriptions are similar to Berlin 1837 and 
         3995. 
 
      3865. 
      Hamburg, Museum für Kunst und Gewerbe 94. 



      A] RF Nolan amphora. Phiale Painter. Third quarter fifth. *J.H. 
         Oakley, The Phiale Painter (Kerameus 8, 1990) 71/32, pls. 12,a 
         and 34,g (much bibl.). ARV(2) 1016/32, Add.(2) 315. 
      B] A: two hoplitodromoi running. B: youth. 
      C] A: on each shield, in BG on reserved ground, a large: 7. 

      D] = 1897.222. Note that the alpha is old-fashioned. The same 
         device on three other vases by the Phiale Painter, all 
         Nolans: Warsaw 142,338, Naples 81,473 and a Nolan in the 
         Market (Oakley 72/34: here the alpha is close to the 
         classical shape, with horizontal cross bar). 
 
      3866. 
      Hamburg, Museum für Kunst und Gewerbe 1893.101. 
      A] RF stemless cup.(1) Splanchnopt Painter (Penthesilean). Second 
         quarter fifth. *AA 1928, 318-20, figs. 39-41 (handle, A, B). 
         ARV(2) 898/137, 1674, Add.(2) 303. 
      B] A: a seated boy and a standing youth. B: two youths facing, 
         that at right holding out a flute case. 
      C] A: h( /"#% &"'(%. B: between the two: h( /"#% &"'(%. 

         __________ 
         (1)cup skyphos. 
 
      3867. 
      Hamburg, Museum für Kunst und Gewerbe 1900.164. 
      A] RF cup. From Nola. Penthesilea Painter. Second quarter fifth. 
         (Early, Diepolder). *FR i, 281-82, pl. 56,4-6. ARV(2) 880/4, 
         1673, Para. 428, Add.(2) 301 (much bibl.). Script 653. 
      B] Int.: boy seated with a lyre, and youth. A-B: youths with 
         horses. 
      C] Int.: diagonal stoich. two-liner: h( /"#% < &"'(%. A: 

         stoich.: h( /"#% < &"'(%. Similar: h( /"#% < &"'(%. B: 

         similar: twice more. 
 
      3868. 
      Hamburg, Museum für Kunst und Gewerbe 1907.510. 
      A] Fragmentary BF Panathenaic amphora. Eucharides Painter 
         (Brummer). Near (Beazley). Ca. 500 (Brummer). *E. Brummer, CV, 
         Germany 41, pl. 23,1-2, fig. 13 (profile); p. 35, facs. of 
         inscription (bibl.). ABV 397/3, Add.(2) 104 (bibl.). H. 
         Hoffmann, JbHamburg 12 (1967) 26ff., fig. 21.22. 
      B] A: Athena between cock columns. B: palaestra: a bearded 
         trainer; discobolus; part of a runner. 
      C] A: on Athena's shield, in the upper half: (h)(03()[--].(1) 

      D] According to CV, Hoffmann in JbHamburg 12, 26f., restored 
         Sakonides; I do not see how this is possible. I consider 
         the inscription nonsense. The left-hand column is lost, but 
         there clearly was no inscription, since B shows that this 
         is not a real Panathenaic. The delta could be a rho. 
         __________ 
         (1)done from the facs. The first letter perhaps a kappa. 
 
      3869. 
      Hamburg, Museum für Kunst und Gewerbe 1908.253. 
      A] BF hydria (kalpis). Unattributed.(1) Last quarter sixth. End of 
         sixth (Brummer). *E. Brummer, CV, Germany 41, pl. 27,1-3, fig. 
         17 (profile). E. von Mercklin, AA 1928, 316/31, fig. 36. 
      B] Woman holding a drinking horn and mounting a chariot(2); at 
         right, a dog. 
      C] Nonsense: imitation letters: to the woman's left: 3 + 
         letters. To right of her face: at least 4 letters. Below 
         the horses: 3 letters. Above their heads: 3 letters. Around 
         the dog: 7 letters (perhaps 4, plus 3 around the right 
         margin). 
      D] The `letters' tend to be mere dots. 
         __________ 
         (1)Brummer says the vase recalls the Rycroft Painter, but it is 
         not in Beazley. (2)perhaps Ariadne or a maenad? (Brummer). 
 



      3870. 
      Hamburg, Museum für Kunst und Gewerbe 1917.987. 
      A] BF hydria (kalpis). Unattributed. Last quarter sixth. 510-500. 
         *AA 1928, 317-18, figs. 37-38. *TGV 94/9B 5. Hackl 42/liii. 
         CV, Germany 41, pl. 38. 
      B] Seated woman with wool before a kalathos. Seated woman before 
         another kalathos. 
      C] Under the foot, Gr.: -?‹›. 

      D] Johnston takes this as the beginning of a proper name. Owner? 
 
      3871. 
      Hamburg, Museum für Kunst und Gewerbe 1952.143. 
      A] BF lekythos. Unattributed. First quarter fifth (Brummer). *E. 
         Brummer, CV, Germany 41, pl. 32,1-3. 
      B] Two centaurs drawing wine from a pithos. 
      C] Nonsense: around the figures, thick dots, perhaps imitating 
         inscriptions. 
 
      3872. 
      Hamburg, Museum für Kunst und Gewerbe 1960.1. 
      A] BF ovoid neck amphora (Tyrrhenian). Castellani Painter (Bothmer, 
         Cahn). Second quarter sixth (B.). Early period (K.). *E. Brummer, 
         CV, Germany 41, pls. 12,1-2 13,1-2 and 14,1-4, fig. 4 (profile) 
         (bibl.). H. Hoffmann, AA 1960, 77ff./11, figs. 18-23. Schauenburg, 
         AA 1962, 66 n. 4 (on B). Para. 35 and 40, Add.(2) 28. J. Kluiver, 
         BABESCH 71 (1996) 8/138 (inscrr. not mentioned). 
      B] Shoulder: A: Slaughter of the Niobids: Apollo shooting his 
         bow; four Niobids (male, female, male, female) running; 
         Artemis shooting. B: Heracles and Nessos: in the center, 
         Heracles, Deianeira and Nessos; at left, woman (Athena?) 
         and a centaur; at right, woman and man (the parents?) and a 
         centaur. 
      C] Shoulder: A: behind Apollo, starting from his head: 
         nonsense: seven imitation letters. To right of Artemis' 
         back, around the head: three similar letters. 
      D] The inscriptions are not mentioned in CV. I am rather 
         certain of the first, no so certain of the second. 
 
      3873. 
      Hamburg, Museum für Kunst und Gewerbe 1962.124. 
      A] RF oinochoe (chous). Unattributed. Second quarter fifth. Ca. 
         460 (H. H.). *H. Hoffmann, AA 1969, 355/39, fig. 39 (side 
         view). Idem, HambJb. 8 (1963), 222f. (ill.). Idem, Griechische 
         Kleinkunst (1963), no. 20. 
      B] At right, a bearded man (peasant) with a pestle; at left, 
         a donkey standing on a heap of chaff (threshing floor). 
      C] Between the donkey and the man: S"*+?&"%. 

      D] Beazley, by letter, remarked on a certain similarity of 
         this vase to the Niobid Painter. - The name is not in LGPN 
         ii, Pape, or PA. There is a name S\*+"&(%. - Why the pestle 

         (`Mörserkeule')? 
 
      3874. 
      Hamburg, Museum für Kunst und Gewerbe 1962.171. 
      A] BF cup. Unattributed. Segment Class. Ca. 500. *H. Hoffmann, AA 
         1969, 348/33, fig. 34 (bibl.). Idem, HambJb. 8 (1963) 217f. 
      B] Int.: filling the whole interior, with a line marking off 
         the exergue: satyr pursuing maenad. 
      C] Int.: above the pair, following the rim: nonsense: six 
         imitation letters, mostly blobs. 
 
      3875. 
      Hamburg, Museum für Kunst und Gewerbe 1963.20. 
      A] RF cup. Unattributed. Last quarter sixth. Ca. 520 (Hoffmann). 
         *ARV(2) 1593/37, 1699, Para. 507 (wrong number), Add.(2) 389. *H. 
         Hoffmann, AA 1969, 350/35, figs 35,a-b (Int., A). 
      B] Int.: a naked boy running with a lyre and flute case. Ext.: 
         between large palmettes: A: fight: a hoplite and an Amazon 



         archer. B: fight: two warriors. 
      C] Int.: @)".$(% &"'(%. A: beside the warrior: &"'(%. Beside 

         the Amazon: &"'). B: @)".$([%] &"'((%), retr. 

      D] Ex London Market (Sotheby). It is unclear whether the whole 
         inscr. is retr., or just kalos is. 
 
      3876. 
      Hamburg, Museum für Kunst und Gewerbe 1966.34. 
      A] RF amphora. Eucharides Painter. First quarter fifth. Ca. 480 
         (H.H.). *Para. 347/8 ter, Add.(2) 199 (much bibl.). *H. 
         Hoffmann, AA 1969, 351/37, figs. 37,a-c. *K. Schauenburg, JdI 
         84 (1969) 29, fig. 2 (photo. shows inscriptions). J.-M. Moret, 
         RE 1990, 3-5, figs. 1-2. Robertson, AVCA 119 and fig. 121 (A), 
         part). *E.M. Langridge, The Eucharides Painter and his Place 
         in the Athenian Potters' Quarter (diss. Princeton 1993) 356/E 
         37 (not ill.). 
      B] Neck: A: Death of Actaeon, with Artemis at left. B: Death 
         of Argos; at left, Hermes; at right, the cow Io. Body: BG. 
      C] Neck: A: to right of Artemis' body: 7$+)4#%. Above 

         Actaeon's head: 7&+"‹#›20, retr. (Written as 7&+"20). B: 

         h)$4)%. 7$.(%. &"').(1) 

      D] I owe the reference to this vase to E. Langridge. 
         __________ 
         (1)referring to Io, even though (according to Hoffmann) she 
         is represented as a bull. For Io depicted as a bull, see 
         reff. in `Once Blaydes.' 
 
      3877. 
      Hamburg, Museum für Kunst und Gewerbe 1967.34. 
      A] Fr. of BF lip cup. Tleson Painter (Hoffmann). Third quarter 
         sixth. *H. Hoffmann, AA 1969, 347/13, fig. 31. *Beazley 
         Archive db, no. 427. CV, Germany 41, pl. 35,1. H. Hoffmann, 
         Collecting Greek Antiquities (New York 1971) 115, fig. 91. 
      B] Lip: A: grazing deer. 
      C] A: handle zone: 1"#$) &["# ---]. 

      D] H. compares Carlsruhe inv. 65/43, a lip cup with grazing 
         deer and the signature of Tleson: Karlsruhe, Neuerwerbungen 
         1952-1965, 14ff., colored plate. 
 
      3878. 
      Hamburg, Museum für Kunst und Gewerbe 1970.99. 
      A] BF eye cup. Unattributed. Nikosthenes potter. 530-520. Ca. 530 
         (Cahn). *Add.(2) 401. *Auktion 40 (M.M.), pl. 22/67 (all). André 
         Emmerich Gallery, 2/7-3/19, 1968, 13/12 (A, B). *E. Brummer, 
         CV, Germany 41, Hamburg 1 (1976), pls. 40,3-4, and 42,1-4, 
         fig. 30 (profile); p. 58, facs. of inscription. Beazley 
         Archive db, no. 1167. 
      B] Int.: gorgoneion. A: between eyes: Athena. B: between eyes: 
         Heracles with kantharos. Under the handles: vine. 
      C] B: Above Heracles' head, below the rim: 
         ,#&(*8)0‹)%› 4)/(#)*)0.(1) 

         __________ 
         (1)so Add.(2), but Cahn and Bea. Arch. have ,#&(*8)0[)%]. The 

         photo. in `Auktion' shows a gap of two letters and no sign of 
         restoration; Cahn says restorations are insignificant. 
         It is unclear whether the two letters were ever written. 
 
      3879. 
      Hamburg, Museum für Kunst und Gewerbe 1980.174. 
      A] RF pelike. Painter of the Birth of Athena (Kurtz). Second 
         quarter fifth. *Beazley Archive db, no. 5647 (bibl.). C. 
         Boulter, ed., Greek Art, Archaic into Classical (Leiden 1985) 
         pl. 72 (part of A). Gallerie Neuendorf [in Hamburg], Kunst der 
         Antike ii (1980, 34-37, no. 14 (A, sides). Jb. der Hamburger 
         Kunstsammlungen, NF 1 (1982) 105-108 (all). Kunst der Etrusker 
         (Interversa, Hamburg 1981) 13/154 (A). LIMC iii, pl. 113 
         Boreas 34 (A). 
      B] A: Boreas and Oreithyia; Erechtheus; a woman. B: Departure 



         of Theseus, Aegeus, a woman (Athena?). 
      C] A: Boreas. Oreithyia. 
 
      3880. 
      Hamburg 1981.173. 
      A] RF oinochoe.(1) Manner of Triptolemos Painter (Schauenburg). 
         Second quarter fifth. *K. Schauenburg, `-^L^S-Hb, -<S<,' AM 90 

         (1975) 102ff., pl. 25,1-3; p. 103 (dr. of inscription). *K. 
         Schauenburg in W. Hornbostel et al., Kunst der Antike: Schätze 
         aus Norddeutschem Privatbesitz (Hamburg, Museum für Kunst und 
         Gewerbe, exhib. 1977; Mainz 1977) 317/271 Ill.). W.B. 
         Hornbostel, Jb. der Hamburger Kunstsammlungen, NF 1 (1982), 
         110-111. E.G.F. Pinney, JHS 104 (1984) 181ff., pl. 8,c-d. M. 
         Golden, `Slavery and Homosexuality at Athens,' Phoenix 38 
         (1984) 314f. n. 34. Keuls, The Reign of the Phallus (1985) 
         292, fig. 261. REG 99 (1986) 113. *E.D. Francis and M. 
         Vickers, Image and Idea in Fifth-century Greece (1990) 39, 
         fig. 12. Beazley Archive db, no. 1107. 
      B] To right of the handle: a naked man, bearded and with his 
         chlamys behind him, his left arm outstretched, running to 
         right while holding his erect penis in his left hand. To 
         left of the handle: Oriental (Persian archer, Schauenburg) 
         in sleeved and legged costume leaning forward, facing right 
         but the head frontal and his hands raised to it, the 
         gorytos hanging from his left arm. 
      C] Starting to right of left figure's head and continuing 
         to to the Persian's right foot: 

         -c$?4:320 )d4[X], &?;\3)! h:*+Y&".(2) 

      D] Ex Germany, Private. - Francis translates: `I am Eurymedon. 
         I stand bent over.' - Schauenburg thinks the Persian is 
         named after the battle at the Eurymedon and the Greek 
         intends to sodomize him; probably from a theatrical farce. 
         [Note that the figures are on the sides of the oinochoe and 
         cannot be seen at the same time.] Differently Pinney. See also 
         REG 99 (1986) 113.
         __________ 
         (1)type VII, which is discussed at length by Schauenburg. 
         (2)&?;\3) is discussed by Schauenburg on p. 103. S. Laser 

         (see 103 n. 38a) suggested &a;"')% or &?;\+Y%. h:*+Y&": GAI ii, 608.
 
      3881. 
      Hamburg Market, Termer. 
      A] BF lip cup. Manner of Tleson Painter (Kurtz).(1) Third quarter 
         sixth. *Photos. in Beazley Archive. 
      B] Lip: A: two sirens facing, but each looking away. B: 
         similar, but a bit farther apart. 
      C] Handle zone: A, B, each: a short nonsense inscription, in 
         squat letters and imitation letters hard to identify: A: 
         *-0I-0(&)(")(.)())0.(2) B: similar: also starting in sigma 

         and ending in nu. 
      D] The Int., not illustrated, was presumably without figured 
         decoration. 
         __________ 
         (1)but placed at the Bea. Arch. in the Unattributed box, 
         since not known to Beazley? (2)the horizontal strokes 
         represent similar strokes bearing downward. 
 
      3882. 
      Hamburg Market, Termer. 
      A] RF cup. Penthesilea Painter (Kurtz, Robertson). Second quarter 
         fifth. *E. Keuls in E. Bohr and W. Martini, eds., Studien zur 
         Mythologie und Vasenmalerei: Konrad Schauenburg zum 65. 
         Geburtstag am 16. April 1986 (1986) 83-86, pls. 14,1-2 and 
         15,1. Sammlung Holger Termer: Kunst der Antike, Katalog I 
         (Hamburg, ca. 1982), no. 30. W. Hornbostel, ed., Aus der Glanz-
         zeit Athens: Meisterwerke griechischer Vasenkunst in Privatbesitz 
         (cat. of an exhibition in Hamburg, Kiel and Bremen, 1986-1987) 127/61 



         (all, showing some inscriptions; also exc. detail of one 
         two-liner, on p.127) (listed as Germany, Private).
      B] Int.: youth with two spears(1) pursuing a fleeing woman; at 
         right, an altar. A, B, each: three pairs of satyr and 
         maenad. 
      C] Int.: two left-aligned stoich. two-liners: between tops of 
         heads, bearing slightly upward: h( /"#0 < &"'(0. To right 

         of the youth's upper right, diagonally downward, two-liner 
         in oblique stoich.: h( /"#0 < &"'(0.(2) A: Hornbostel's text 
         says, three kalos-inscriptions; ph. shows one, horizontal, 
         near each pair of figures. B: text says, three inscriptions, 
         ph. shows a few unclear traces. Inscriptions are probably all 
         left-aligned stoich. two-liners. I am not sure that all 
         replace final sigmas with nu's. 
      D] The nu's are clearly found on both inscriptions on the 
         Int.; one inscription on A seems to have &"'(0 also; I 

         cannot tell about the rest. But this is not the `upside 
         down' four-stroke sigma one sees on other vases by the 
         Penthesilea Painter, but a substitution of real nu's. 
         __________ 
         (1)Theseus (Termer cat.). (2)this is the inscription of which 
         there is an enlarged detail on p. 127 in Hornbostel.
 
      3883. 
      Hannover, Kestner Museum 757. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive DB, no. 1931. *A.-B. Follmann, CV, Germany 34, pl. 
         25,3-4, fig. 1 (ref. to a guide book only). 
      B] Lip: A: goat. B: deer. 
      C] Handle zone: A: nonsense inscription. B: similar. 
 
      3884. 
      Hannover, Kestner Museum 1958.57. 
      A] RF cup. Colmar Painter. First quarter fifth. Ca.490 (F.). 
         *A.-B. Follmann, CV, Germany 34, pls. 31,5, 34,3-4, and 35,4; 
         fig. 9 (profile) (no facs.). Auktion 18 (M.M.) 38/112, pls. 34 
         and 35. ARV(2) 356/51, Para. 363/51, Add.(2) 221. 
      B] Int.: youth leaning on his stick and contemplating a pillar 
         (stele?). A: three youths: that in the center presents a 
         hare to a youth, who is leaning on his stick(1); that on the 
         right holds out an astragalon; at right, a pillar. B: a 
         youth in the center, between two other youths leaning on 
         their sticks; in the field, halteres. 
      C] Int.: to left and right of the youth: h( /"#% and &"'(%. On 

         the pillar, in BG: h( /"#%. A: to left and right of the 

         central youth's head: /"#% ^ &"'(%. On the pillar, in BG: 

         h( /"#%. B: to left of left youth's head (he faces right): 

         h( /"#%. Between the left and central youths: &"'(%. To 

         left of the head of the right-hand youth (who faces left): 
         h( /"#%. 

      D] Done from the text in CV. Is one `h(' really missing? - 

         Youths leaning on sticks are not usually eromenoi I think. 
         __________ 
         (1)or has he received a hare from the youth on the left? 
 
      3885. 
      Hannover, Kestner Museum 1961.23. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *ARV(2) 122 n. 1/7, 1627, *Para. 106/58 bis (main 
         entry), Add.(2) 175 (ad 122/7). Auktion 22 (M.M.), pl. 43/141. 
         Beazley Archive db, no. 201,948. 
      B] Unique decoration: Mouth: dolphins. Neck: A: eye. B: 
         similar. Shoulder: three patches: 1. (on A): a naked youth 
         reclining on the ground and holding a horn. 2-3. (on B: to 
         right and left of handles): a horizontal palmette. Body: 
         black except for base rays. Handles: A: tripod. B: maeander 
         with lotus buds. 
      C] A: shoulder panel: to left of the youth, curving downward 



         along the margin and upward along the youth's outstretched 
         left leg: ,#&(*8)0)^% )/(#)*)0.(1) 

      D] Typical lettering of Painter N; note the nu's. 
         __________ 
         (1)the youth's left foot intervenes. 
 
      3886. 
      Hannover, Kestner Museum 1964.5. 
      A] RF cup. Painter of the Louvre Komoi. 480-470 (Follmann). 
         *A.-B. Follmann, CV, Germany 34, pls. 31,3, 32,3 and 35,2; 
         fig. 7 (profile); p. 45, facs. of Dip. ARV(2) 359/26, Para. 364, 
         Add.(2) 222 (bibl.). 
      B] Int.: oinochoos: youth with oinochoe and phiale, running. 
         Ext.: plain. 
      C] Int.: above the youth: h( (/)"#% &"'(%. 

 
      3887. 
      Hannover, Kestner Museum 1964.9. 
      A] BF neck amphora. From Cervetri. Group of Wurzburg 199 
         (Follmann).(1) Last quarter sixth. 520-510 (Follmann). *A.-B. 
         Follmann, CV, Germany 34, pls. 982, 11,1-2 and 14,2; facs. of 
         Dipp., p. 23 (bibl.). *TGV 77/19A 1 and p. 189. with n. 1. 
         Johnston, PP 27 (1972) 421 n. 12. 
      B] A: Apollo citharoedus between Hermes and Athena. B: 
         Heracles and the Lion, between Iolaus and Athena. 
      C] Under the foot, glaze Dipp.: three separate lines, not 
         parallel: 1. in small letters: 0(#0#(*).(2) 2. in larger 

         lettes: .";, if Attic; or '";.(3) (F. does not have an 

         explanation.) 3. in medium-sized letters: 6#420.(4) 

      D] Simon(5) perhaps a trader; see TGV, p. 189. Johnston also 
         refers to his article in PP in which he pointed out that 
         the first letter in ."; is hard to interpret as Attic (it 

         may be an Ionic lambda); but he prefers to read it as a 
         gamma. This is the only letter in the glaze dipinti which may 
         not be Attic. J. implies a date in the last quarter of the 
         sixth century when he compares Munich 1686 which he dates 
         520-515. 
         __________ 
         (1)not in Beazley. (2)Follmann takes the first two letters 
         (which touch) as one, but cannot decipher them; the others, 
         she suggests, are most likely: iota, nu, iota xi or sigma. 
         For the the first letter, F. cites Munich 1706 (cf. TGV 
         86/33A 11, Hackl, pl. 2) and Munich 1384 (TGV 86/33A 1); 
         hence my reading may be quite wrong. (3)Johnston prefers 
         gamma. (4)so also F., but she thinks the omicron (which has a 
         squiggle added to the circle) is an omega. She cites as a 
         parallel the Gr. on Munich 1686, Hackl 105, TGV 77/19A 2 
         [see further]. Johnston too thinks the inscriptions are 
         connected. (5)Johnston says the name Simon occurs twice, but 
         I do not have this from CV. 
 
      3888. 
      Hannover, Kestner Museum 1966.99. 
      A] RF cup. Colmar Painter (Follmann). First quarter fifth. *Add.(2) 
         397. Beazley Archive, no. 1926. *A.-B. Follmann, CV, Germany 
         34, pls. 31,3, 32,4, 34,1-2, 35,3; fig. 8 (profile); pp. 
         45-46, facss. of Dipp. 
      B] Int.: a naked youth (hoplitodromos) with shield and helmet 
         in his hands, running. Ext.: symposium: A: three youths 
         reclining, two of them playing kottabos. B: three youths 
         reclining, one playing kottabos, another shown in back 
         view. 
      C] Int.: to left anmd right of the youth, along the margins: 
         &"'(% h( /"#%. A: above the heads: h( (/)"#% &"'(%. B: 

         above the heads: @?*#% &"'(%. 

 
      3889. 
      Hannover, Kestner Museum 1968.31.(1) 



      A] BF lekythos. Unattributed. First quarter fith. *A.-B. 
         Follmann, CV, Germany 34, pl. 22,6-8 (no bibl.). 
      B] Pyrrhiche: male flautist between two armed dancers. 
      C] In the field: nonsense: imitation letters (blots): between 
         the left dancer and the flautist: 5 letters. To right of 
         the flautist's forehead: 4 letters. Above and below the 
         right-hand dancer's right leg: 2 and 4 letters.(2) 
         __________ 
         (1)The number is probably 1966.31. (2)the leg intervenes. 
 
      3890. 
      Hannover, Kestner Museum 1968.93. 
      A] RF lekythos. Unattributed. Second quarter fifth? 475-425 (Bea. 
         Arch.). *Add.(2) 392. *A.-B. Follmann, CV, Germany 34, pl. 
         44,1-4; p. 54, facs. of inscr. (no bibl. other than 
         Jahresbericht 1968-70, 309/6). Archive, no. 1925. 
      B] Winged Nike with a wreath; a shield on the ground; Athena 
         frontal, turning left. 
      C] Between the two figures, at shoulder height: 7'&#4"1(%. 

         At the height of the shield (which is upright): &"'(%. 

      D] Surely the same Alkimachos as that named by the Alkimachos 
         and other painters, but the vase is not by any of them 
         (Follmann). 
 
      3891. 
      Hannover, Kestner Museum 1977.40. 
      A] BF neck ovoid amphora (Tyrrhenian). Castellani Painter 
         (Deppert, Beazley). Ca. 550. Early period (K.). *K. Schauen-
         burg, `Zwei neue Tyrrhenische Amphoren,' AA 1962, cols. 67-69, 
         figs. 3-4. Para. 42, Add.(2) 28. Script 212. Jahresbericht 
         Hannover 1977-81, 146/56 (A). J. Kluiver, BABESCH 71 (1996) 
         8/140 (inscrr. not mentioned). 
      B] Shoulder: A: a wedded couple in a galloping chariot; women 
         and some men are following and preceding. B: komos: five 
         men and two women. Below: lotus frieze and two animal 
         friezes. 
      C] A: nonsense: three short inscriptions are visible in AA, 
         fig. 3. B was apparently not inscribed. A: at left, two 
         women: inscriptions to right of their lower bodies (that on 
         the right has four letters). Under the horses' bellies: 
         four letters. 
      D] Ex Munich (?), Bareiss 301. 
 
      3892. 
      Hanover, NH, Dartmouth College C 959.35.(1) 
      A] RF cup. Epidromos Painter. Last quarter sixth. *D.M. Buitron, 
         Attic Vase Painting in New England Collections (1972) 79/36 
         (Int., A). C.G. Boulter, Hesp. 49 (1980) 296-97, pl. 77,c. 
         *ARV(2) 117/6, Add.(2) 174. *J. Neils et al., Goddess and Polis: 
         The Panathenaic Festival in Ancient Athens (Hood Museum of 
         Art, Dartmouth College, New Hampshire; Princeton University 
         Press; 1992) 161/27, colored fig. on p. 76. 
      B] Int.: boxer sitting on the ground, binding up his hand; 
         pick axe, halteres, discus; aryballos and sponge hung up. 
         Ext.: plain. 
      C] Int.: to left and above the boxer, along the margin: 
         -/#3$(4(%. To right of his face: &"'(%. 

      D] Ex Dublin, New Hampshire, R.W. Smith. Listed as Hanover, 
         Dartmouth in Add.(2). 
         __________ 
         (1)Buitron gives the number as 970.35. 
 
      3893. 
      Hanover, NH, Dartmouth College C 959.53. 
      A] BF prize Panathenaic. Berlin Painter. First quarter fifth. 
         480-470 (Neils). *ARV(2) 214, Para. 177/2 ter (add to ABV 
         407ff.), Add.(2) 197. *D.M. Buitron, Attic Vase Painting in New 
         England Collections (1972), 62/26 (A, B). D.C. Kurtz (ed.), 



         Greek Vases: Lectures by J. D. Beazley (1989) 75, n. 31 
         (mention). *J. Neils et al., Goddess and Polis: The 
         Panathenaic Festival in Ancient Athens (Hood Museum of Art, 
         Dartmouth College, New Hampshire; Princeton University Press; 
         1992) 171/39, colored plate on p. 28 (A), b/w fig. on p. 30 
         (B); b/w fig. on p. 41 (A, inscription) (bibl.). 
      B] A: Athena. B: two wrestlers; at left, a bearded trainer. 
      C] A: +(0 78)0)8)0 "8'(0 vacat 3.(1) 

      D] The alpha with nearly horizontal hasta. Epsilon with 
         horizontal hastae. 
         __________ 
         (1)the line is not quite parallel to the column. 
 
      3894. 
      Harrogate, B.W.J. Kent. 
      A] BF ovoid neck amphora. From Tarquinia. Manner of Lydos. Third 
         quarter sixth. *Charlton, AJA 48 (1944) 255, figs. 4-5. ABV 
         115/2, Para. 46. 
      B] A: komos: a naked man and a youth, dancing. B: swan between 
         panthers. 
      C] A: two vertical rows of dots. 
 
      3895. 
      Harrow, School Museum 53. 
      A] RF cup. From Chiusi. Colmar Painter. First quarter fifth. 
         *ARV(2) 356/53. 
      B] Int.: cup bearer. A-B: youths. 
      C] A: on a pillar: @?*#% &"'(%. 

      D] For inscriptions on pillars see Script 100. 
 
      3896. 
      Harrow, School Museum 55. 
      A] RF neck amphora. Kleophrades Painter. Ca. 480. Later, Beazley. 
         *Beazley, JHS 30 (1910), pl. 7, and 36 (1916) 123 ff., pl. 6 
         (dr.), figs. 1-2. ARV(2) 183/11, Para. 340, Add.(2) 187. Script 
         1017. Robertson, AVCA 64, fig. 51 (A or B?). 
      B] A: satyr holding a helmet and greaves. B: satyr holding aspear and     
         shield. 
      C] B: to right of the satyr's legs: &"'(%. 

      D] Alpha a highkicker. Kappa resembles quotation marks. Three-stroke 
         sigma, sharp-angled. 
 
      3897. 
      Harrow, School Museum 56. 
      A] RF oinochoe. Harrow Painter. First quarter fifth. *Beazley, 
         JHS 36 (1916) 128 ff., pl. 7,2 (dr.), fig. 6 (photo.). ARV(2) 
         276/76, Add.(2) 207. Script 888. 
      B] Boy with hoop and stick. 
      C] To right of his right arm, starting near the face: h) /"#%. 

      D] I thought the inscription might refer to a missing person, 
         e.g. Eos? 
 
      3898. 
      Harrow, School Museum 110. 
      A] BG stemless cup. Unattributed. Late fifth (Johnston). *TGV 
         239/ 14A n. 1 (mention), fig. 14,v (facs.). 
      B] No figured decoration. 
      C] [Under the foot,] Gr., curving to left: larta, retr. 
      D] Johnston notes that the first alpha is larger and probably 
         was already there when the Etruscan Gr. was made. 
 
      3899. 
      Harvard 12.15. 
      A] RF lekythos. Unattributed. Second quarter fifth. Ca. 460. 
         *CV. USA 8, pl. 17,6. ARV(2) 1606. *Vidi. 
      B] Woman running with sash and mirror. 
      C] On the sash in BG (brown): (9)"! #0#//(% &"'(%. 

      D] I.e., 1912.15. The (circular) phi lacks the central stroke. 



 
      3900. 
      Harvard 1925.30.28. 
      A] RF cup. Unattributed. Date? *Vidi. 
      B] Int.: satyr with oinochoe. 
      C] Nonsense: around the figure: ())(")'? ^ &*&.(1) 

         __________ 
         (1)the two parts are separated by the head. The first epsilon 
         is upside down. 
 
      3901. 
      Harvard 1925.30.34. 
      A] RF pelike. Geras Painter. Second quarter fifth. *Vidi. CV, USA 
         1, pl. 12,3-4. ARV(2) 285/7. 
      B] A: Heracles carrying a pair of pointed amphoras on a pole. 
         B: satyr getting water from a well. 
      C] B: about the satyr's middle, far to the right: &(")#.(1) 

         Under the foot, Gr.: H<<.(2) 

         __________ 
         (1)beginning of &"'(% or nonsense? (2)the first upright is 

         short, the second long. Not in TGV. 
 
      3902. 
      Harvard 1925.30.49. 
      A] BF/WG lekythos. From Greece. Unattributed. First quarter 
         fifth. *CV, USA 1, pl. 19,1. 
      B] Peleus and Thetis with Chiron; at right, an altar and 
         a Nereid. 
      C] Nonsense: imitation inscriptions: along Peleus' back: 7 
         letters. Between his legs: 6 letters. Along Thetis' back: 5 
         letters, a break of 1 letter, 2 letters. To left of 
         Nereid's middle: 6 letters. 
      D] The photos. in CV show the letters, but small; I saw the 
         vase, but did not copy the inscriptions as they are mostly 
         strokes, with a few letters, once a lambda. 
 
      3903. 
      Harvard 1925.30.51. 
      A] WG lekythos. From Greece. Unattributed.(1) Diosphos Potter. 
         Early fifth. *CV, USA 1, Hoppin, pl. 19,5. ARV(2) 302/21, 1643, 
         Para. 357, Add.(2) 212. *Vidi. 
      B] Side palmettes. A young hunter. 
      C] To right of the back of his head: &"'(%. 

      D] Listed by Beazley under Cambridge, Mass. 
         __________ 
         (1)By the same hand as Palermo, Banco di Sicilia 27 (ARV(2) 1643), 
         which has a female figure and &"'). 

 
      3904. 
      Harvard 1925.30.124. 
      A] Panathenaic prize amphora. From Capua or vicinity. Nikomachos 
         series. 340/39. Archon Theophrastos. *CV,USA 1, pl. 6. 
         *Beazley, Dev.(1) 98-99, 118, pl. 48,1-3; (2) pl. 101,3-4 (A, B). 
         Brauchitsch 57/92. Smets 99/118. Peters, JdI 147. Beazley, AJA 
         47 (1943) 458/2. ABV 414/2, Para. 178, Add.(2) 108. AJA 84 
         (1980), pl. 7,3. C.M. Havelock, AJA 84 (1980) 42 and n. 5, pl. 
         7,3. *N. Eschbach, Statuen auf Panathenäischen Preisamphoren 
         des 4. Jhs. v. Chr. (1986) 91/cat. 58, pl. 25,3-4 (details of 
         A). Script 838. Robertson, AVCA 237 and 285-86, figs. 288-89; 
         cf. 290. Bea. Arch. db, no. 3372. 
      B] A: Athena to right; column figures: Athena; Zeus with Nike. 
         B: boxers; woman watching. 
      C] A: To right of the left column, kion.: +(0 78)0)8)0 "8'(0. 
         To left of the right column, kion.: T)#(B$"*+(% V$1). B: to 

         right of the woman's forehead: e'?4/#\%. 
      D] = 1925.30124A (so Bea. Arch. - Olympias is the spirit of 
         Olympia. The same figure is mentioned on a painting ordered 
         by Alcibiades from Polygnotos' brother or son, in which he 



         was seen being crowned by Pythias and Olympias (one ref. is 
         Athenaeus 12.47, cf. also Plut., Alc. 16). According to 
         Robertson, the meaning of the figure is that the winner of 
         the Panathenaea will go on to the much more prestigious 
         Olympic festival. The column symbols have the same 
         reference; they reappear on Louvre MN 706, which must be of 
         the same year. - The athla inscription is Attic, the archon 
         inscription and the name are Ionic. 
 
      3905. 
      Harvard 1925.30.126. 
      A] RF column krater. Göttingen Painter. First quarter fifth. *CV, 
         USA 1, pl. 7. ARV(2) 234/11, 235. *Vidi. Script 964. 
      B] A: neck, in silhouette, centaurs fleeing. Body: in 
         silhouette: warriors lying in wait. B: body: similar to A. 
      C] A, neck: nonsense, the letters very rough: (0).1(0).(()1?. 

         ?..h(.*(.). .1(*. < ..*(.&?. Body: *I*(&). )*?. I*#.(#). 

         (.).(*). (.)I(?(I)(.). On the shield, in a circle: 

         (()(*(1(?)(1?*(.)?(.1(.)* v.(1) B: body: */*.(2) 

      D] All inscriptions are nonsense, and are here read 
         left-to-right, but that is uncertain. Coarse writing, many 
         letters misformed [indicated by ()]. The gammas could be 
         read as upsilons, but not as lambdas. 
         __________ 
         (1)read !('1(% (/*&"'(%·>' in CV, quite wrongly. (2)I saw no 

         more on B. 
 
      3906. 
      Harvard 1925.30.129. 
      A] RF cup. From Capua. Douris (B.). Painter of London E 55 (Guy). 
         Python potter.(1) First quarter fifth. 480-470. *CV, USA 1, pls. 
         9,1-2 and 10,1-2. ARV(2) 436/112, Add.(2) 238 (bibl.). *D.M. 
         Buitron, Attic Vase Painting in New England Collections 
         (1972), no. 53 (Int., A, B) (much bibl.). *Vidi. M. Wegner, 
         Duris (1968) 149, 154ff., 246. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 87/E 8, pl. 123. 
      B] Int.: satyr accosting a maenad; rock. A: Dionysus between 
         two pairs of satyr and maenad. B: two satyrs and three 
         maenads. 
      C] Int.: to the satyr's left: h) /"#% &"').(2) Under the foot, 

         Gr.: 5-, retr. Not in TGV. 

         __________ 
         (1)Bothmer apud Buitron. (2)irregular spacing in a typically 
         Dourian manner (cf. TAPA 79 (1948) 184): there are vacats 
         of one space between the heta and epsilon of h) and between 

         /"#% and &"'). 

 
      3907. 
      Harvard 1927.148. 
      A] RF Nolan amphora. Alkimachos Painter. Second quarter fifth. 
         *CV, USA 8, pl. 16,1. ARV(2) 529/7. *Vidi. 
      B] A: Theseus and Sinis. B: a wreathed youth. 
      C] A: Nonsense: stoich. two-liner, approximately left-aligned, 
         in misshappen letters: .((*).((). < (')*.((().. Under the 

         foot, Gr.: NV, the upsilon looking like an Attic lambda. 
         See TGV 156/9F 4. A modern trident mark, also found on 
         Harvard 1927.150. 
      D] My transcription is an approximation. Imitation of early 
         two-liners, perhaps of a kalos-name? 
 
      3908. 
      Harvard 1927.153. 
      A] RF skyphos. Manner of the Euaion Painter. Second quarter 
         fifth. Ca. 460-450. *CV, USA 8, pl. 18,3. ARV(2) 799/13. *Vidi. 
      B] A: satyr. B: satyr with an amphora, frontal. 
      C] A: to right of his forehead: &"'(%. B: to left of his 

         mouth: &"'[(]%, retr. 

      D] Formerly Harvard 1646.95. 



 
      3909. 
      Harvard 1942.209. 
      A] RF Nolan amphora. From Nola. Group of Polygnotos. Third 
         quarter fifth. *Vidi. ARV(2) 1059/125 (no bibl.). *Fifth Ep. 
         Congress, Acta (1967) 58/8. Hackl 55/605 (bibl.). TGV 160/11F 
         17; 168/25F 2 and p. 233 with n. 4. S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 475/PGU136 
         (inaccurate). 
      B] Youth leaving home: A: youth and woman. B: king. 
      C] Under the foot, Gr.: &"‹3#"›(?) 4"&$" and opposite: <<<.(1) 

      D] Ex Pourtalès Collection 318. The Gr. probably refers to the 
         amphora (and its mates); see TGV; Johnston thinks it may 
         perhaps be a price inscription (3 obols). 
         __________ 
         (1)Hackl gives Letronne's reading: S7WL7<<<<, but I saw only 

         three strokes. 
 
      3910. 
      Harvard 1959.124. 
      A] RF cup. From Capua. Douris. 480-470. *CV, USA 6, pls. 13-14. 
         D.M. Robinson, AJA 25 (1921), pls. 1-3. ARV(2) 438/140. 
      B] Symposium: Int.: a bearded man with flutes and a woman on a 
         couch; basket; flute case. A: two couples. B: similar 
         (fragmentary). 
      C] Int.: above the basket: [h(] /"#% ^ &["'(%]. 

      D] Ex Baltimore, Robinson. 
 
      3911. 
      Harvard 1959.127. 
      A] BF plate, fragmentary. From Attica. Lydos. Ca. 550. 
         *CV, USA 4, pl. 19,1.  Beazley, Dev.(1) 47 and 110; (2), pl. 
         38, fig. 5 (poor for inscription). ABV 112/54, Para. 44, 
         Add.(2) 31 (bibl.). *Sprunt Studies 46 (1964) 15/1. *M.H. 
         Tiverios, h( @?3(%, pl. 40. M. Moore, AJA 83 (1979) 99, n. 171. 
         Script 125. E. Kunze-Götte, `Ein besonderer Flügeljüngling 
         archaischer Zeit,' AK 42 (1999) 58 and nn. 8 and 32: K.-G. 
         refers to the winged figures on the plate and compares them to 
         the winged youth named Kastor (one of the Dioscouri) on the lip 
         cup Basel, Antikenmuseum BS 1452. 
      B] The sons of Boreas. 
      C] In front and back, Gr. in large letters: 
         f$#\[08Y%(?) g0:8Y&)0 or divinity, or both +)R%(?) +:10]Y% h$.(0.(1) 

      D] Ex D.M. Robinson. Now in the Sackler Museum where I saw it in 1991.   
         Possibly the potter's dedication, giving his name. The coarse lettering 
         might conceivably fit Lydos' hand. 
         __________ 
         (1)not [*(BX]Y% h$.(0, poetic, which does not scan. Possibly 

         [/)$#&"'']i% h$.(0. For +:10Y% h$.(0 see DAA no. 244 as 

         restored. Robinson had read j$#0 k% h$.(0 or f$#3)% h$.(0, 
         which will not do. 
 
      3912. 
      Harvard 1959.128.+ 
      A] Fragmentary BF prize Panathenaic. From Attica. Robinson Group. 
         Third quarter fifth. 440-430. *Beazley, AJA 47 (1943) 452/2 
         (ill., London sherd). CV, USA .., pls. 31,2 and 33,5. ABV 
         410/3, Add.(2) 107. *J. Neils et al., Goddess and Polis: The 
         Panathenaic Festival in Ancient Athens (Hood Museum of Art, 
         Dartmouth College, New Hampshire; Princeton University Press; 
         1992) 171/40. fig. on p. 86 (B). M.B. Poliakoff, Combat Sports 
         in the Ancient World (1987) 35, fig. 19. 
      B] A: Athena.(1) B: boy wrestlers at left; at right, trainer. 
      C] A: +G[0 78V0V8)0 "8'G0]. 

      D] Ex Baltimore, Robinson. + London Mrs. Leonard Russel (Mrs. 
         Dilys Payne). - Said to have been found in the same tomb as 
         Baltimore Mus. of Art 1960.55.3 (boy wrestlers); Mississ. 
         1977.3.59; (both Robinson Group); and Harvard 60.309 



         (Achilles Painter). 
         __________ 
         (1)the scene is fragmentary. 

      3913. 
      Harvard 1960.236. 
      A] RF calyx krater. Kleophrades Painter. Ca. 500. Very early 
         (Beazley). *G.M.A. Richter, AJA 40 (1936) 100ff., figs. 1 
         (photo.) and 2-3 (drs.). ARV(2) 185/31, Add.(2) 187 (much bibl.). 
      B] A-B: Return of Hephaestus: Dionysus on one side, Hephaestus 
         on the donkey on the other; satyrs. 
      C] Nonsense: to left of a satyr with an axe: #(#. To right of 

         his open mouth: #*+). Elsewhere: (.))#((.)(.).(1) G). )#*. 

      D] Ex [New Haven,] Watkins. - The inscriptions resemble other 
         nonsense inscriptions by the early Kleophrades Painter, 
         e.g. Princeton, University Museum, RF psykter, Compiègne 
         1068, RF psykter; see also Script, p. 82. 
         __________ 
         (1)the first and fifth letters resemble Ionic gamma; the last 
         letter is a dot. 
 
      3914. 
      Harvard 1960.309. 
      A] BF prize Panathenaic. From Attica. Achilles Painter. Third 
         quarter fifth. *ABV 409/5 (bibl.), Para. 177. 
      B] A: Athena. B: foot race. 
      C] A: prize inscription. 
 
      3915. 
      Harvard 1960.332. 
      A] BF lekythos. From Greece (Athens?). Taleides Painter. Third 
         quarter sixth. 550-530. *Auktion xiv (M.M.), no. 56, pl. 13. 
         *Beazley AJA 58 (1954) 187-88, pl. 28, fig. 1. ABV 175/8, 
         Para. 73. Beazley, AJA 61 (1957) 5. 
      B] Nude youth on horseback setting out between, on the left, 
         a woman and a youth, and on the right, a youth. 
      C] On the back, below the top edge, Dip.: 
         U"')#3 v. ( v. )#4#, i.e., U"')#32 )#4#. 
      D] Ex Basel Market (M.M.) and Baltimore, Robinson. "possessive 
         rather than signature," ABV. "The statement [in AJA 1956] 
         lines 4-7 [sic] is based on a misunderstanding of my words 
         in AJA, 1954, 188," Para. 
 
      3916. 
      Harvard 1960.335. 
      A] WG lekythos. From Attica. Timokrates Painter. Second quarter 
         fifth. Ca. 470. *CV, USA 4, pl. 39,1. ARV(2) 743/4. 
      B] Two women facing, with offerings (that on the left holds a 
         basket). 
      C] Below the basket, left-aligned horizontal three-liner: 
         `'"[?]&![G0] < &"'[(%] < @)"![.$2].(1) 

      D] Ex Baltimore, Robinson. Ionic alphabet. 
         __________ 
         (1)wrongly given as Attic alphabet in ARV(2). 
 
      3917. 
      Harvard 1960.336. 
      A] WG lekythos. From Attica. Sabouroff Painter. Second quarter 
         sixth. *CV, USA 4, pl. 40,2. ARV(2) 846/192. 
      B] Seated girl holding a wreath; behind her, a tree. 
      C] Above her head: &"'()). 

      D] Ex Baltimore, Robinson. The epsilon lacks the vertical. 
 
      3918. 
      Harvard 1960.345. 
      A] RF bell krater. From Vari. Hephaistos Painter (Later 
         Mannerist). 430-420. *CV, USA 6, pl. 48,2. Beazley, JHS 58 



         (1938) 268. *Sprunt Studies 46 (1964) 24/7 (bibl.). ARV(2) 
         1115/30, Para. 453, Add.(2) 331. *Photo. *Vidi. 
      B] A: Bouzyges(1) and the first plow; olive tree; woman.(2) 
         B: three youths. 
      C] Gra$ti:  Modern: redrawn: B: H#(^&')% ^ h"'"#^)?%. A: continued 

         from B: W).../#"..(3) 

         Ancient: H#!(&!'!)![%] ""!'"[#])!?![%] < [W])&$(/#3!(!%. 

                      [The rendering of the inscription above is unclear: the alpha of 
         Halaieus and the kappa of W)../#"... are partially in plaster; 
         the two final sigmas and the iota of Halaieus are totally in 
         plaster. In the last line (`Ancient:'), which is based on 
         Beazley's ph., both the dotted and undotted letters are ancient.]
      D] Ex Baltimore, Robinson. From a cemetery at Vari, Attica. 
         Robinson says some bones were found in the vase. A photo. 
         in Beazley's possession showed the vase before its 
         reconstruction. Large coarse letters. Mixed alphabet. 
         __________ 
         (1)Beazley puts a question mark. (2)falsely identified with 
         Athena by Robinson, see Beazley, JHS. (3)^ shows intervening 
         heads, which are not disturbed by the inscription; in the first 
         rendering (called `Modern') the lambda alpha and the upper-case kappa
         are partially redrawn on plaster; double underlining shows letters 
         fully in the plaster; the other letters are ancient. 
 
      3919. 
      Harvard 1960.349. 
      A] RF cup. From Vari. Near Ancona Painter.(1) Second quarter fifth. 
         *CV, USA 6, pls. 19-20. ARV(2) 875, Add.(2) 300. 
      B] Int.: two bearded men seated on chairs.(2) A: trainer between 
         wrestlers at left and boxers at right. B: hoplitodromoi. 
      C] Int.: starting behind the head of the left man: 
         h( /"[#]% &["'(%].(3) A:above the scene, very widely spaced: 

         &!"'[(]%. 

      D] Ex Baltimore, Robinson. From a cemetery. Sprawling letters. 
         __________ 
         (1)"may well be his," Beazley. Much restored. (2)judges at 
         the games? (Beazley). (3)or &‹"'(%›(?). 

 
      3920. 
      Harvard 1972.39. 
      A] RF cup. Onesimos. First quarter fifth. *Vidi. ARV(2) 323/55, 
         Add.(2) 215. 
      B] Int.: hoplitodromos. A-B: hoplitodromoi. 
      C] h( /...(1) 

      D] Sackler Museum (where I saw it in 1991). Ex New Haven, 
         Watkins. Based on a hasty note. 
         __________ 
         (1)retr. except pi. 
 
      3921. 
      Harvard 1972.40. 
      A] RF kalpis. Unattributed Pioneer.(1) Last quarter sixth. 510-500. 
         *Auktion 34 (M.M.) 76, pls. 46 and 47, no. 149. *The Frederick 
         M. Watkins Collection (1973), no. 19. Para. 324/13 bis, Add.(2) 
         157. Script 422. 
      B] The ransoming of Hector. 
      C] K$#"4(%. 1)1#, retr. 1)+(#, retr. 1#0#. +)+', retr. 1)+)#. 

      D] Ex Watkins. The inscriptions after Auktion 34. The nonsense 
         inscriptions are of Euthymidean type; see Script, p. 71 n. 
         35. 
         __________ 
         (1)recalls Euthymides and the earliest Kleophrades Painter 
         (Para.). 

      3922. 
      Harvard 1972.45.
      A] RF Nolan amphora. Providence Painter. Second quarter fifth. 



         *Vidi. Fogg Art Museum, Ancient Art in American Private 
         Collections (exhibition 12/28/54 - 2/15/55, 1954) 35/277, 
         pls. 82 (detail of B) and 84 (A). ARV(2) 638/43, Add.(2) 273. 
         Fogg Art Museum, Harvard University, The Frederick A. 
         Watkins Collection (exhib. 31-1 - 14-3 1973) 64/25 (A, B, 
         part of A). 
      B] A: woman seated and man. B: man. 
      C] kale. kalos. 
      D] Sackler Museum (where I saw it in 1991). Ex New Haven, 
        Watkins. Based on a hasty note. 
    
      3922a. 
      Harvard 1995.18.33. 
      A] Frs. of RF cup. Penthesilea Painter. Ca. 460. 
         *A.J. Paul, Fragments of Antiquity: Drawing upon Greek 
         Vases (Harvard University Art Museums, Bulletin, spring 
         1997) 37/11 and 7, fig. 111 (A and B, the inscription 
         shows on A). 
      B] Int.: (on b): part of tondo maeander. A: fr. a: upper 
         part of a filleted youth to right. Fr. b: left foot and 
         lower part of himation of a figure to left; lower part 
         of himation of another figure at right. 
      C] A: fr. a: to left of the youth, horizontal left-aligned (I 
         think) stoich. two-liner: [h(] /"#% < [&"]'(%. 

         / / . . . . 
         / / . . . 
      D] 2 frs. Mixed alphabet? The extant letters are Ionic. 
 
      3922b. 
      Harvard 1995.18.51. 
      A] Fr. of RF skyphos-krater. Meidias Painter. Ca. 410. 
         *A.J. Paul, Fragments of Antiquity: Drawing upon Greek 
         Vases (Harvard University Art Museums, Bulletin, spring 
         1997) 37/118 and 68, fig. 118 (shows inscr.). 
      B] A: below a palmette chain: Eros and Demonassa: wing tip 
         of Eros to left and top of head of Demonassa to left, wearing 
         a stephane. 
      C] A: above the head, bearing upward, in small letters: 
         HV4G[0"**"]. 

      D] Ionic alphabet. 

      3922c. 
      Harvard 1995.18.55. 
      A] Frs. of cup (foot). [Unattributed.] Pamphaios potter. 
         Last quarter sixth. *A.J. Paul, Fragments of Antiquity: 
         Drawing upon Greek Vases (Harvard University Art 
         Museums, Bulletin, spring 1997) 26/30, 52, fig. 30 (fr. 
         A, exc. for inscriptions). 
      B] No figured decoration preserved. 
      C] On the reserved foot profile, in BG: K"0B"#[(]% )/(#)*)0. 

      D] 2 frs. of foot; only fr. a is illustrated. The profile 
         is of the `cyma reversa', i.e., Nikosthenic, variety, 
         with large letters in the hollow part (cf. AJA 88 
         (1984) 344), but the writing is coarse and cannot be 
         identified with any of the signatures illustrated in 
         that article. 
 
      3922d. 
      Harvard 1995.18.93. 
      A] Fr. of RF cup. Near Antiphon Painter. Ca. 480. 
         *A.J. Paul, Fragments of Antiquity: Drawing upon Greek 
         Vases (Harvard University Art Museums, Bulletin, spring 
         1997) 28/47 and 56, fig. 47 (Int., A). 
      B] Int.: part of tondo maeander. A: legs of a figure leaning 
         on his stick to left. 
      C] Int.: along the border: @?*[#% &"'(%]. 

 



      3922e, 
      Harvard 1995.18.107. 
      A] Fr. of RF cup. Unattributed. Ca. 490-480. *A.J. Paul, 
         Fragments of Antiquity: Drawing upon Greek Vases 
         (Harvard University Art Museums, Bulletin, spring 1997) 
         40/144 and 71, fig. 144. 
      B] A: symposium: back of head, neck and right shoulder of a 
         male facing down to right, while raising a large cup. 
      C] A: at the rim of the fr., above the cup: [&"]'(%. On the 

         body of the cup, [in BG]: [/"]#%. 

 
      3922f. 
      Harvard 1995.18.149. 
      A] Fr. of RF [sic] oinochoe (mug). Unattributed. Ca. 500-450. 
         *A.J. Paul, Fragments of Antiquity: Drawing upon Greek 
         Vases (Harvard University Art Museums, Bulletin, spring 
         1997) 44/180 and 75, fig. 180 (bottom; upside down). 
      B] No figured decoration mentioned. The underside is 
         reserved except for 2 concentric circles. Glazed 
         inside. 
      C] On the underside, Gr.: c$?8$"*, retr. At left, (upside 

         down to the inscription: ligature 7U.(1) 

      D] Etruscan. The first letter looks like an Etruscan c. The 
         cat. prints: CRUTHRAS. 
         __________ 
         (1)the vertical of the tau is the right leg of the alpha. 
 
      3922g. 
      Harvard. Various. 
      A] *A.J. Paul, Fragments of Antiquity: Drawing upon Greek 
         Vases (Harvard University Art Museums, Bulletin, spring 
         1997). The ff. have very few Greek letters: 
      C] 14 1995.18.80   Fr. of BF eye cup  Unattributed    c.530-520 [--]0 

         29        .73   Fr. of RF cup      Skythes         c.510-500 &["'(%] 
         36        .138  Fr. of RF stamnos  Copenhagen P.   c. 470    [&"]') 
         37        .18.1 Fr. of RF cup      Onesimos        c. 490    [&"'](% 
         39        .171  Fr. of RF cup      Onesimos        c. 490    &(?) 

         41        .95   Fr. of RF cup      Onesimos        c. 480    [--]"[--] 

         49        .131  Fr. of RF cup      nr Antiphom P.  c. 480    &"['(%] 
         50        .146  Fr. of RF cup      nr Antiphon P.  c.480-70  /"#[%] 
         58        .103  Fr. of RF cup      Triptolemos P.  c. 480    h( /["#%] 
         108       .32   Fr. of RF cup      Stieglitz P.    c.470-60  [--]'[--] 

         110       .102  Fr. of RF cup      Pistoxenos P.   c. 470    /"[#%] 
         120       .65   Fr. of RF cup      Unattributed    c. 510    [--]([--] 

         121       .68   Fr. of RF cup      Unattributed    c. 510    [--(/#]% 
         125       .123  Fr. of RF cup      Unattributed    c. 500    ,< or h< 
         134       .72   Fr. of RF cup      Unattributed    c.500-490 h 

         141       .170  Fr. of RF cup      Unattributed    c. 490    /["#%] 
         142       .84   Fr. of RF cup      Unattributed    c. 490    [&]"'([%] 
         154       .161  Fr. of RF cup      Unattributed    c. 480    /["#%] 
         155       .173  Fr. of RF cup      Unattributed    c. 480    [--])*[--] 

      3923. 
      Harvard 2236. 
      A] RF lekythos. Unattributed. 480-470. *CV, USA 8, pl. 17,5. 
         Beazley, JHS 62 (1942) 99. *Vidi. 
      B] Uncertain subject: a bearded man holds out a snake and 
         perhaps grapes. A woman with a purse or bag and a flower(?) 
         stands behind a block on which there is a snake; this side 
         of the block are two more snakes. 
      C] Midway between the heads: &(")'(%. 

 
      3924. 
      Harvard inv. 2388. 
      A] Fr. of RF cup.(1) From Vulci. Unattributed.(2) Ca. 500. *CV, USA 
         8, pl. 17,2. ARV(2) 1593/41, Para. 507. *Vidi. 
      B] Int.: a dancing girl. 
      C] Int.: starting behind the girl's back and continuing to 



         right of her head: @)^".$(%. 
      D] Ex Canino, see Mus. Etr., no. 584. 
         __________ 
         (1)cut down to the tondo. (2)circle of Euergides Painter (CV). 
 
      3925. 
      Harvard inv. 2397. 
      A] BF alabastron. Unattributed. Early fifth. *CV, USA 8, pl. 
         21,3. Beazley, JHS 62 (1942) 99. *Vidi. *H. A. Shapiro, Art 
         and Cult under the Tyrants in Athens (1989) 47, pl. 22,d-e. 
      B] A: aulodia: a youth and a boy on a platform (no doubt 
         playing flutes and singing, respectively), with a man 
         looking on.(1) B: citharode. 
      C] Nonsense: A: to right of the onlooker: 00('). Between the 

         musicians: --]('))0. To right of the platform: --])0)('). 

         B: to left of the citharode: --]0(0('). To his right: 

         --]&0.(2) 

      D] Hasty writing. The letter here written (') consists of an 

         upright with a blob attached above the middle; it is not 
         really a lambda. Epsilons are disjointed. 
         __________ 
         (1)Shapiro: unclear whether the left-hand figure was playing 
         the flutes; the right-hand one is too enveloped in his 
         garment to have played an instrument. S. thinks this is 
         an aulodia (singer + flautist). The single man leaning on 
         his stick is an audience of one; the column shows an 
         architectural setting. (2)some of the nonsense letters 
         simulate words tumbling from the mouths of performers 
         [Shapiro]. 
 
      3926. 
      Havana. 
      A] BF band cup. Unattributed. Third quarter sixth. *Photo. in 
         Beazley Archive (A). *R. Olmos, Catalogo de los vasos Griegos 
         del Museo Nacional de Bellas Artes de la Habana (1993) 97/29 
         (A). Brijder, Bull. BABesch 50 (1957) 162. 
      B] Handle zone: A: in the center, horseman; at left, youth 
         running; at right, youth running while looking back and 
         raising his left hand in greeting. 
      C] Handle zone: A: between the figures, and between figures 
         and palmettes: four nonsense inscriptions. 
      D] This is probably the vase Havana, Museum 118: see the foot 
         note. Ex Hirsch collection. On Brijder's Runners Painter, 
         see BABesch., pp. 159-62. 
         __________ 
         (1)the vase has the number 857 on it, but I do not know if 
         it pertains to this collection. Was it a dealer's? 
 
      3927. 
      Havana, Museum 112. 
      A] BF band cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. *R. Olmos, Catalogo de los vasos Griegos del 
         Museo Nacional de Bellas Artes de la Habana (1993) 96/27 (A). 
      B] Handle zone: A, B, each: lion attacking a horse. 
      C] Handle zone: A, B, each: horizontal, on either side of 
         the scene, filling the space to the handle palmettes: 
         nonsense inscriptions.(1) 
      D] Ex Chigi collection. Ex Havana, Conde de Lagunillas. 
         Beazley (in a note to a photo.) compares a vase in Reading 
         but I could not read the number. 
         __________ 
         (1)so also Olmos in text. 
 
      3928. 
      Havana, Museum 117. 
      A] BF band cup. Unattributed. Third quarter sixth. *Photo. in 
         Beazley Archive (A). *R. Olmos, Catalogo de los vasos Griegos 
         del Museo Nacional de Bellas Artes de la Habana (1993) 96/28 



         (A). Cat. Sotheby, 14 May 1946, lot 20. 
      B] Handle zone: A: a warrior mounting a chariot. 
      C] Handle zone: A: on each side one vertical nonsense 
         (imitation) inscription, imitating kionedon writing, but 
         these are not real letters. 
      D] Ex collection Marshall Brooks. Ex Havana, Conde de 
         Lagunillas. 
 
      3929. 
      Havana, Museum 141. 
      A] BF/WG lekythos. Athena Painter (Beazley). First quarter fifth. 
         Ca. 490 (Olmos). *R. Olmos, Catalogo de los vasos Griegos del 
         Museo Nacional de Bellas Artes de la Habana (1993) 144/62 
         (ill.). ABV 523/7. Cat. Parke Bernet 11-14 May 1949, 173/1. 
      B] Centauromachy: a Greek defeated by a centaur. 
      C] A nonsense inscription for each figure: imitation letters: 
         above the Greek's shield: five letters. Under the centaur's 
         belly: five letters. 
      D] Ex Brummer P 737. 
 
      3930. 
      Havana, Museum 163. 
      A] RF cup. Penthesilea Painter. Second quarter fifth. 460-450 
         (Olmos). *R. Olmos, Catalogo de los vasos Griegos del Museo 
         Nacional de Bellas Artes de la Habana (1993) 179/81 (all). 
         Auktion Helbing 30 Oct. 1930, 104, pls. 26-27.(1) ARV(2) 884/78, 
         Para. 428. Olmos, Vasos griegos de la Collecion Condes de 
         Lagunillas (1991), no. 36. 
      B] Int.: youth and girl; at left, a stool. Ext.: men and 
         women: A: the men have purses.(2) 
      C] Int.: to the girl's left: (.)(#!0 < , 5!.(3) B: h( /"#% < &"'(%.(4) 

      D] Ex Baron von Heyl. Ex Lagunillas collaection. 
         __________ 
         (1)= Langlotz, Cat. of the collection belonging to Max von 
         Heyl. (2)R. Sutton (diss.), 276ff. thinks they do not contain 
         money. See also Sutton, AJA 87 (1983) 263f. (3)so the text, 
         p. 179. (4)so the text, p. 180. 
 
      3931. 
      Havana, Museum 164. 
      A] RF cup. Telephos Painter (Beazley). Second quarter fifth. 
         470-460 (Olmos). *R. Olmos, Catalogo de los vasos Griegos del 
         Museo Nacional de Bellas Artes de la Habana (1993) 167/74 
         (all; inscriptions). ARV(2) 817/9. Revista I.N.C i, 
         iii-iv, 13,2. R. Olmos, Vasos griegos de la Collecion Condes 
         de Lagunillas (1991), no. 35. 
      B] Int.: youth at a burning altar; at right, another altar or 
         offering table. Ext.: A-B: palaestra.: A: three youths, one 
         at a pillar. B: similar; clothes on the pillar. 
      C] Int.: &"'(%. A: nonsense: above the scene: /I' *'.(1) B: 

         nonsense: above the scene: &/1'/#1#.(1) 

      D] Ex Lagunillas collection. 
         __________ 
         (1)the inscriptions taken from the text; not visible in phs. 
         Surely there is no digamma. The readings are poor. 
 
      3932. 
      Havana, Museum 168. 
      A] RF column krater. Earlier Mannerists viii. Undetermined. 
         Second quarter fifth. *Photos. *ARV(2) 585/26. *R. Olmos, 
         Catalogo de los vasos Griegos del Museo Nacional de Bellas 
         Artes de la Habana (1993) 176/80 (A, B). R. Olmos, Vasos 
         griegos de la Collecion Condes de Lagunillas (1991), no. 37. 
      B] A: warrior leaving home: woman; youth holding a helmet, 
         spear and shield (device, lion); man. B: a man and two 
         youths. 
      C] A: on the shield, above the lion, in dilute BG: &"'(%. 



      D] Ex Hirsch Collection 178. Similar inscription on New York 
         10.210.14, ARV(2) 585/24. 
 
      3933.
      Havana, Museum 199. 
      A] WG lekythos. From Gela. Achilles Painter. Third quarter 
         fifth. 460/55-450 (Oakley). *Photo. *ARV(2) 995/124. *R. 
         Olmos, Catalogo de los vasos Griegos del Museo Nacional de 
         Bellas Artes de la Habana (1993) 214/100 (inscription 
         small). Kurtz, AWL 46/5. R. Olmos, Vasos griegos de la 
         Collecion Condes de Lagunillas (1991), no. 40. *J.H. Oakley, 
         The Achilles Painter (1997) 12, 137/174, pl. 95B-C (left and 
         right figures; both show inscription somewhat distorted). 
      B] Woman with lyre to right, greeting woman with sash facing 
         her; at upper left, oinochoe hung up. 
      C] To right of left woman's head and starting right under the
         top margin, left-aligned stoich. three-liner: 
         K#**+(J)0(% < &"'(% < 7$)*"03$2. 

         ........... 
         ..... 
         ........ 
      D] Ex Hirsch Collection 682. Ex Havana, Conde de Lagunillas. -
         Typical hand of Achilles Painter. 
 
      3934. 
      Havana, Museum 209. 
      A] RF hydria. Cassel Painter (Bealey). Third quarter fifth. 
         450-440 (O.). *R. Olmos, Catalogo de los vasos Griegos del 
         Museo Nacional de Bellas Artes de la Habana (1993) 185/23. 
         ARV(2) 1085/23. R. Olmos, Vasos griegos de la Collecion Condes 
         de Lagunillas (1991), no. 44. 
      B] Seated woman twining a wreath, surrounded by four women, 
         three of which are bringing a chest, a mirror and a taenia 
         respectively. 
      C] Three times kale(1): by the woman with the mirror; by the 
         seated woman; and by the woman with the chest (i.e. by 
         the three women at the left). 
      D] Ex Lagunillas collection. 
         __________ 
         (1)the alphabet is left unclear in Olmos. 
 
      3935. 
      Havana, Museum 215. 
      A] RF cup. Painter of Agora Chairias Cups?(1) Last quarter sixth. 
         *ARV(2) 1570/11. Hesp. 24 (1955) 74, under b. *R. Olmos, 
         Catalogo de los vasos Griegos del Museo Nacional de Bellas 
         Artes de la Habana (1993) 159/68 (Int.). Pellegrini 316/240. 
      B] Int.: youth reclining and raising his hand in greeting; at 
         left, a flute case. Ext.: plain. 
      C] Int.: above, between the right hand and the head: &"'(%. 

         Between the right thigh and the raised right arm: &"'(%. In 

         the exergue: !"#^$‹#›"%.(2) 

      D] Ex Siena, Chigi. Ex Havana, Lagunillas. - The same spelling 
         error as on three cups from the Agora by this painter. 
         __________ 
         (1)Beazley does not attribute the vase, but says the 
         handwriting is the same as on the Agora Chairias cups. 
 
      3936. 
      Havana, Museum 226. 
      A] BF prize Panathenaic. Michigan Painter (Bothmer). Ca. 515 
         (Bothmer). 510-500 (Olmos). *R. Olmos, Catalogo de los vasos 
         Griegos del Museo Nacional de Bellas Artes de la Habana (1993) 
         132/52 (A, shield device (owl), B), 229-230 (colored phs., A, 
         B). F. Prat, Salas de arte antigua (1956) 5, 9, and 16 [since 
         cleaned]. R. Olmos, Vasos griegos de la Collecion Condes de 
         Lagunillas (1991), no. 11. 
      B] A: Athena. B: four hoplitodromoi. 



      C] A: to right of the left column: 
         vac.1 +(0 78)0)8)0 "8'(0 vac.1. B: the shield device 

         of the front runner: 7 (white on BG background). 

      D] Ex Lagunillas collection. Probably = Brandt, Arch. Panath. I, 
         8/66, and J. Frel, AAA 2 (1969) 384, fi5 (A). Olmos thinks the 
         front runner on B is Achilles; this is denied by R. Lindner in 
         Kotinos (Festschrift E. Simon, 1992) ca. 196ff., n. 16; I think he 
         is an Athenian. 
 
      3937. 
      Havana, Museum R 79-1011. 
      A] RF skyphos. Euaion Painter (O.). Second quarter fifth. 460-450 
         (O.). *R. Olmos, Catalogo de los vasos Griegos del Museo 
         Nacional de Bellas Artes de la Habana (1993) 182/83 (A, B, 
         shows inscriptions) (no bibl.). 
      B] A: a bearded and bald satyr, leaning on his stick, holds 
         out a chest over a stool. B: a woman, with the right hand 
         stretched out, stands before a chair; at left, a kalathos. 
      C] A: to left and right of the satyr's head: &"^'(%. B: as on 

         A: &"'^). 

      D] Ex M.T. Royas collection. (Not Lagunillas.) O. discusses 
         the possible interpretation of a connection with the 
         Anthesteria. 
 
      3938. 
      Haverford College. 
      A] RF lekythos. Pan Painter. Second quarter fifth. *H. Comfort, 
         Attic and South Italian Vase Paintings at Haverford College 
         (1956), no. 24. J.V. Noble, The Techniques of Painted Attic 
         Pottery(1) (1966), fig. 125. ARV(2) 557/116, 1659, Para. 387, 
         Add.(2) 259. *Vidi. Script 696. 
      B] A servant girl ladling from a skyphos into a phiale and a 
         seated woman holding the skyphos and a loaf(?). Plemochoe 
         on the floor, kylix on the wall. 
      C] To left of the woman's mouth, above the skyphos, but not 
         retr.: (($))?%. Above her head: &"'). 

      D] Ex Haverford, Alden Simpson. The first word looks like a 
         proper name, but is unexplained, although M. Lang tries to 
         decipher it in `Aspects of Ancient Greece' (Allentown Art 
         Museum). The &"') refers to the mistress. The rho 

         miswritten; could perhaps be alpha or kappa? - Fairbanks, 
         Ath. Lekythoi (1907) Gp C, Class 5, no. 39 and p. 218 n. 1, 
         refers to this lekythos; he has no accurate information 
         beyond the fact that it has the Hygiainon kalos inscription 
         [which it does not]. 
 
      3939. 
      Heidelberg. 
      A] WG lekythos. Said to be from Odessa. Unattributed. Second 
         quarter fifth. *Beazley, AJA 33 (1929) 364/9, figs. 2-3 
         (photos.). *ARV(2) 1579/4. Script 1139. 
      B] Woman holding out an oinochoe; at right, a chair. 
      C] To right of her head, stoich. left-aligned tabella: 
         -?"#(2)0 < &"'(% < 7#*(1?)'((.).  7#**1?'2 corrected to 

         7#*1?'2 by changing the sigma to chi and the chi to 

         upsilon. A blot after the name. 
      D] Mixed alphabet. Omicron miswritten in the name Euaion; this 
         last is read omega in ARV(2), but that is uncertain. I am 
         now not sure that `Script' is correct in calling the alphabet 
         near-Ionic. 
 
      3940. 
      Heidelberg. 
      A] WG lekythos. Painter of Copenhagen 3830. Second quarter fifth. 
         *AA 1916, 186-88, figs. 15 and 15a. ARV(2) 724/4. 
      B] Youth leading a dog on a leash. 
      C] &"'(% h( /"#%.(1) 

         __________ 



         (1)so AA, text; the ph. shows only the last two words. 
 
      3941. 
      Heidelberg. 
      A] "Grossgriechisch - RF Kraterfragment." Unattributed. Date? *AA 
         1954, 629 (mention). B. Neutsch, G. Hafner and H. Luschey, Die 
         Welt der Griechen im Bilde der Originale der Heidelberger 
         Universitätssammlung (Heidelberg 1948) 60/5, fig. 30. 
      B] Not mentioned. 
      C] After cleaning: -?"#20 &"'(% 7#*1?'2. 

      D] Is this Attic? Does `Grossgriechisch' refer to the 
         provenance? Not listed in Beazley or in Add.(2) Is the 
         inscription genuine? 
 
      3942. 
      Heidelberg. 
      A] RF oinochoe (chous). Unattributed. Late fifth? Van Hoorn dates 
         in early fourth. *G. van Hoorn, Choes and Anthesteria (1951), 
         no. 553 (not ill.). P.E. Corbett, Hesp. 18 (1949) 306/under 
         no. 1 (mention). W. Kraiker, Katalog ... Heidelberg i (1931), 
         pl. 45/235. Deubner, Attische Feste 243. 
      B] Two boys; a stylized plant. 
      C] !$?*(%. K"#%. 

      D] Both Chrysos and Pais are generic names. 
 
      3943. 
      Heidelberg. 
      A] Fr. of pottery. Unattributed. Date? *R. Hampe, AA 1969, 
         107-108. 
      B] No figured decoration mentioned. 
      C] Gr. on sherd apparently in four lines: 
         [--ca.5--]% 
         [--ca.3--]'!)?% 
         [.]/!('(0#3)%(1) 

      D] If the Gr. is really in four lines, it should be a list 
         of names, not an ostracon (Hampe). 
         __________ 
         (1)the first extant letter in line 2 could be sigma. Line 
         three is uncertain; if pi is read correctly, [5]/!('(0#3)% 
         could be for Ophelonides, cf. DAA 120 and 291 (eB('(0X3Y%). 

         Why not: [C]/('‹'›(0X3Y%(?). 

 
      3944. 
      Heidelberg 3. 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *Photo. *ARV(2) 64/98. 
         W. Kraiker, Katalog ... Heidelberg i (1931), pl. 2. 
      B] Imt.: jumper. A-B: a piece of ground line. 
      C] Int.: around the jumper, starting at upper left, in a 
         circle: S)4‹0›20 &"'(%. 

      D] Beazley compares Amsterdam 2229, q.v. - Typical large 
         lettering as on some other Oltos vases. 
 
      3945. 
      Heidelberg 19.+ 
      A] Frs. of RF cup. Euergides Painter. Last quarter sixth. 
         *Beazley, JHS 33 (1913) 347f., 351/29, fig. 1 (ph. and dr.; 
         Heidelberg part only). *ARV(2) 95/116, Add.(2) 171. 
      B] Int.: a woman running. 
      C] Int.: starting to right of her head and following the 
         lip, widely spaced: -?[)$.]#3)% )/([#)*)0]. 

      D] = B 2. + Göttingen H 88 and Dresden AB 199. 
 
      3946. 
      Heidelberg 23.+ 
      A] Frs. of RF cup. Manner of Epeleios Painter. Last quarter 
         sixth. *CV, Italy 8, pl. 5 B 11. *Beazley, CF. ARV(2) 151/44, 
         Para. 335. 



      B] Int.: athlete with a pick axe. Ext.: athletes: A: two 
         wrestlers between onlookers. B: two pairs of boxers or 
         pankratiasts; between them, a trainer. 
      C] Int.: h( /"#[%] &"'[(%].(1) A: h( /["]#% &"['](%.(1) B: 

         [h( /"#]% &["'](%.(1) 

      D] + Florence 5 B 11, 13-17, 19, 21, 34; 11 B 62; 12 B 34. 
         Part ex Villa Giulia. 
         __________ 
         (1)so Beazley in CF. 
 
      3947. 
      Heidelberg 32.+ 
      A] Fragmentary RF cup.(1) Related to Scheurleer Painter. Last 
         quarter sixth. *Photo. *Beazley, JHS 51 (1931) 53/3. *ARV(2) 
         50/191, 170/2. 
      B] Int.: satyr with a horn and a wineskin. A: between 
         palmettes and eyes: feet of a warrior or hoplitodromos. 
      C] Int.: 70+#4"1(% &"['(%].(2) 

      D] + Dresden. In JHS, Beazley says that the Heidelberg fr. is 
         mislaid, but shows on an old photo. 
         __________ 
         (1)palmette eye cup. (2)so ARV(2); in JHS, Beazley gives: 
         70+[#4]"1(% &"['(%]. 

 
      3948. 
      Heidelberg 36. 
      A] Fr. of RF cup. From Athens. Hermaios Painter. Last quarter 
         sixth. *ARV(2) 111/12. *AA 1923-24, 167. 
      B] Int.: komast: feet and part of the back of a running nude 
         male. 
      C] Int.: between the feet, along the bottom: [--- )/(#])*)0. 

      D] = B 62. 
 
      3949. 
      Heidelberg 43. 
      A] Fr. of RF cup. From Orvieto. Unattributed. Last quarter sixth. 
         *ARV(2) 1593/42. *Photo. 
      B] Int.: hair and hand (probably one at an altar). 
      C] Int.: %& )".$(%. 

 
      3950. 
      Heidelberg 51. 
      A] Frs. of RF neck amphora.(1) Euphronios. Last quarter sixth. 
         510-500. *Antikenmuseum Berlin, Euphronios der Maler 
         (exhibition 20/3-26/5 1991) 161/23 (ill.). *Musee du Louvre, 
         Euphronios (exhib. 9-18 - 12-31 1990) 147/23 (ill.). ARV(2) 
         16/16, 1563. *drs. 
      B] A: athletes: fr. a: at left, part of a halter(?); at right, 
         the frontal chest and raised right arm of an athlete. Fr. 
         2: perhaps from the same figure: left calf of a male. 
      C] A: fr. a: between the halter and the chest, not facing: 
         [70]+#"% [---(?)].(2) 

      D] = B 4. Frs. a and b. 
         __________ 
         (1)with a question mark in ARV(2); given as certain in 
         `Euphronios'. (2)need not be complete aft (Beazley). A break 
         soon after the sigma; kalos could have followed. 
 
      3951. 
      Heidelberg 52.+ 
      A] Fr. of BF/RF cup. Manner of Onesimos (Beazley). Onesimos 
         (Williams). First quarter fifth. Early (Beazley, Williams). 
         *D. Williams, `Onesimos and the Getty Iliuperis,' GVGettyMus 5 
         (1991) 42 and 44, figs. 3,a-b. *Beazley, JHS 51 (1931) 45/15. 
         ARV(2) 52, 330/1. Cohen, Bilinguals 526/B 133. 
      B] Int.: top of a satyr's head, with drinking horn. Ext.: 
         coral red.(1) 
      C] Int.: above the satyr's head: &"'(%, retr. 



      D] + Florence fr., which may give the lower half(?) (Beazley). 
         The inscription refers to the satyr, as there is a large 
         vacat fore. 
         __________ 
         (1)Williams says that the coral red suggests that the Ext. 
         may once have been decorated with figures, possibly BF. For 
         the latter, cf. Basel BS 458, CV, Switzerland 6, pl. 3; and 
         Louvre MNB 2042, ABV 400. See also Cohen, Marsyas 15 
         (1970-71) 9-10. Beazley in ARV(2) says about the Ext.: "A, 
         in bf. on a coral-red ground, (bit of cloak)." 
 
      3952. 
      Heidelberg 61.+ 
      A] Fragmentary RF cup. Chaire Painter.(1) Last quarter sixth. *dr. 
         *ARV(2) 144/1, Add.(2) 178. 
      B] Int.: komast (youth with a wineskin), before a krater. 
      C] Int.: along his back: 1"#$). 

      D] + Vatican 22,961 (joins; see Add.(2)). - The other cups with 
         1"#$) are: Toronto, Wallace; Indianapolis 47.37; Cervetri; 

         Reading, University 39.viii.3. 
         __________ 
         (1)named after the occurrence of 1"l$) on five cups. 

 
      3953. 
      Heidelberg 62. 
      A] RF cup. Onesimos (O), First quarter fifth. *Photo. ARV(2) 
         324/69. 
      B] Int.: athlete. A-B: youths and horses. 
      C] Ext.: h( /"#%, etc., written near the youths' heads. 

 
      3953a. 
      Heidelberg inv. 74/1. 
      A] RF cup. Euergides Painter. Ca. 510. *Alltag und Fest in 
         Athen: griechische Vasen zur Ausstellung Freiburg im 
         Breisgau (1987), no. 7. R. Hampe, Pantheon 36 (1978) 
         109ff. 
      B] Int.: a naked boy, wreathed, to right, straddling a very full 
         wineskin (trying to manipulate it or about to ride it in 
         the askoliasmos). A: pyrrhiche. B: a youth to right with a 
         mare that is being served by a donkey (to produce a mule). 
      C] Int.; around the scene, starting at right by a spout of 
         the wineskin and running to left, facing in: h^( ^ /^"^#%. 

      D] The writing is coarse. 

      3954. 
      Heidelberg 78.+ 
      A] Frs. of RF cup. Douris. 480-470. Late period (B.-O.). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 85/223, pl. 110. 
         ARV(2) 444/231, Add.(2)240. 
      B] Int.: Upper part of a warrior in Thracian costume and with 
         the pelta. Ext.: plain. 
      C] Int.: to left and right of his head, along the rim: 
         [--]% ^ &"'(%.(1) 

      D] = B 51. Two frs. added by Bothmer. B.-O. does not mention 
         the inscription. 
         __________ 
         (1)I do not see any trace of a letter before the first sigma; 
         hence either [h#//(3"4"]% or [h( /"#]%. 

 
      3955. 
      Heidelberg 79.+ 
      A] Fr. of RF cup. Douris. First quarter fifth. 480-470. Late 
         period (B.-O.). *ARV(2) 439/145. 1931), *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 83/189, pl. 105. 
      B] Int.: male and woman. A: Heracles and Linos? (Foot, shank, 
         foot). 
      C] Int.: [h#&)+])!%(?).(1) 

      D] Bryn Mawr P 236 and P 940 (D. Buitron-Oliver, Douris 



         (Kerameus 9, 1995) 83/190 and 191, pl. 105) may belong 
         (B.-O., citing Ashmead and Phillips). 
         __________ 
         (1)sigma with what may be the lower arm of an epsilon before 
         it (Beazley). I read from the photo.: [--](.)%. [The ph. 

         shows that this is definitely a final sigma. The date of 
         the fr. suggests [h#&)+])!%.] 

 
      3956. 
      Heidelberg 95.+ 
      A] Frs. of RF cup. Colmar Painter. First quarter fith. *Photo 
         (Heidelberg only). ARV(2) 354/28. 
      B] Int.: fight. A-B: symposium. 
      C] Int.: on a shield, in BG: &"'(%. 

      D] + Florence (two frs.); Villa Giulia. - Similar: London 
         97.10-28.1, also by the Colmar Painter, ARV(2) 354/24; on B, 
         while on A the inscription is @)".$(%, retr.; the shields 

         are both in profile: is that true of Heidelberg 95+? - This 
         inscription (&"'(%) seems common in the Colmar Painter. 

 
      3957. 
      Heidelberg 97. 
      A] RF cup. Unattributed. Late sixth or early fifth. *Photo. W. 
         Kraiker, Katalog ... Heidelberg i (1931), pl. 18. 
      B] Int.: hoplitodromos kneeling. 
      C] Int.: to left and right of the head: &"'(%. On the shield 

         (which is in profile), following its rim and filling the 
         space, in BG, nonsense: ')*(". 

 
      3958. 
      Heidelberg 102. 
      A] Fr. of RF cup. Manner of Antiphon Painter. First quarter 
         fifth. *Photo. ARV(2) 346/92. 
      B] Int.: man leaning on his stick. A: males. 
      C] Int.: ho pais kalos or the like. 
 
      3959. 
      Heidelberg 103.+ 
      A] Frs. of RF cup. Antiphon Painter. First quarter fifth. *ARV(2) 
         338/39, 40, 41, Add.(2) 218. 
      B] Int.: youth. A-B: komos. 
      C] Int.: [@?]*#% &"'(%. 

      D] + Heidelberg 99, 100, and 106 (all joining, Bothmer). 
 
      3960. 
      Heidelberg 125. 
      A] RF pelike. Syriskos Painter. First quarter fifth. *drs. ARV(2) 
         262/36. 
      B] A: satyr. B: satyr. 
      C] Near each satyr: A: h( /"#% &"'(%. B: h( /"#% &"'(%. 

 
      3961. 
      Heidelberg 158. 
      A] Fr. of RF cup. Veii Painter (Penthesilean; probable, Beazley) 
         Second quarter fifth. *dr. ARV(2) 907/2. 
      B] Int.: youth with his stick and a lyre. A: athletes: 
         wrestlers or the like. 
      C] Int.: around the upper part of the youth: nonsense: 
         [--]"03?((.)*. 

      D] The gamma is uncertain (the right hasta is shortened). I am 
         not sure that this is really nonsense and not a misreading. 
 
      3962. 
      Heidelberg 211. 
      A] BF ovoid neck amphora. Painter of Vatican 309.(1) Ca. 550. *CV, 
         Germany 10, pl. 32,1-2. ABV 685/8 bis. B. Neutsch, G. Hafner 
         and H. Luschey, Die Welt der Griechen im Bilde der Originale 
         der Heidelberger Universitätssammlung (Heidelberg 1948) 15, 



         17. 
      B] Neck: A, B, each: head of a man. Body: A: woman between 
         sphinxes. B: two nude horsemen. 
      C] Body: A: on either side of the woman: dots. B: behind the 
         head of the left horseman, Gr.: ())?.(2) Under the foot, Gr.: 

         ')J), retr.(3) 

      D] Unclear lettering. The epsilons as printed look archaic. 
         Not in TGV. 
         __________ 
         (1)a companion of Lydos. Neutsch attributed the vase to 
         Sakonides. (2)so CV, text; the epsilon reversed. Could be ?), 

         retr. (3)so CV, text. 
 
      3963. 
      Heidelberg 241. 
      A] Fr. of Panathenaic prize amphora. Very close to Kleophrades 
         Painter. Early fifth. *CV, Germany 10, pl. 38,3. ABV 406/8, 
         ARV(2) 192, Para. 176. *H. Gropengiesser, Heidelberger Jbb. 26 
         (1982) 140, fig. 9. 
      B] A: left-hand column; part of Athena's shield, with the hoof 
         of a Pegasus. 
      C] Along the right side of the column: +!(0 78)0)8)0 "![8'(0]. 

      D] The letters are perhaps not quite like the hand of the 
         Kleophrades Painter. 
 
      3964. 
      Heidelberg 253. 
      A] BF oinochoe (olpe). Unattributed. Last quarter sixth. 510-500. 
         *Schweitzer, JdI 44 (1929) 118-19, fig. 7. *CV, Germany 10, 
         pl. 39,3. D. Wegener, Die Olpe (Diss. Heidelberg 1946) 74, 
         163. B. Neutsch, G. Hafner and H. Luschey, Die Welt der 
         Griechen im Bilde der Originale der Heidelberger Universitäts-
         sammlung (Heidelberg 1948) 69,1. C. Bérard et al., A City of Images: 
         Iconography and Society in Ancient Greece (tr. D. Lyons, 
         1989) 57, fig. 80 (shows the first inscription, distorted, 
         but not the second).
      B] Man resting a spit with meat on a table; an animal beneath; 
         a dog; a man cutting meat from a spit; a second dog. 
      C] At extreme left: 3?( WH.(1) In front of the left man 

         (vertically?): U-.(1) 

      D] The surface is damaged. Schweitzer (whose readings agree 
         with CV's) thinks the vase is by same hand as Berlin 1915 
         [ABV 377/247, BF olpe, Leagros Group, "Fischzubereitung"], 
         but it is not in Beazley. Here a butcher shop? 
         __________ 
         (1)so text, not visible in the photo. 
 
      3965. 
      Heidelberg 66.4. 
      A] Fr. of RF cup. Brygos Painter (Hoffmann). First quarter fifth. 
         *Add.(2) 397 (bibl.). Beazley Archive, no. 4025. 
      B] Int.: youth (komast). A: komos. 
      C] Int.: [@?]*#%. 

 
      3966. 
      Heidelberg 70.13.+ 
      A] RF cup. Phintias. Last quarter sixth. 510-500. *Para. 323/13, 
         *Add.(2) 155. *Ars Antiqua 5 (1964) 31/126, pl. 32. Script 396. 
      B] Int.: symposium: man reclining and playing kottabos. Ext.: 
         plain. 
      C] Behind the symposiast's back, starting above his pillow, 
         moving along the margin and ending near his knee (facing 
         in): @)"^.$(% &"‹'(%› [vacat after &"], retr.(1) 

      D] + New York 1983.524.1a-b and another fr. added by Guy. 
         Wrongly listed as `Carlsruhe' in Para.; see Add.(2) The 
         reading is taken from Para. and Ars Ant. Neat lettering. On 
         the erotic connotations of kottabos see Mingazzini, AA 
         1950/51, 35ff. 



         __________ 
         (1)the ph. in Ars Ant. shows the inscription clearly: there 
         was definitely room for completing the word. 
 
      3967. 
      Heidelberg 81/10. 
      A] BF band cup. Unattributed. Third quarter sixth. *Vidi photos. 
         *H. Gropengiesser, Heidelberger Jbb. 26 (1982) 145 and fig. 15 
         (A) (mention). 
      B] A: handle zone: sphinx between two cocks. B: handle zone: 
         swan between two sphinxes. 
      C] A, B, each: in the narrow reserved band on the lower part of 
         the bowl: U')*20 4)/(#)*)0. 

      D] The photos. were shown me by Fellmann at the Antikensammlungen 
         in Munich, on April 18. The vase will be published 
         by H. Gropengiesser who has graciously permitted inclusion 
         here. I think that neither the hand of the inscription nor 
         its position are by the Tleson Painter. 
 
      3968. 
      Heidelberg 91/1. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Vidi photos. 
      B] Int.: the bowl is filled with concentric lines in the 
         Ionian manner. A, B, each: lip:two cocks facing. 
      C] A: handle zone: U')*20 )(/)([#])*)0. B: handle zone: 

         U')*(0 )(/)(#)!*)0. 

      D] The photos. were shown me by Fellmann in Munich together 
         with those of Heidelberg 81/10, q.v. The vase will be 
         published by H. Gropengiesser who has graciously permitted 
         its inclusion here. She notes (by letter) that the father's 
         name is omitted also on a LM fr. in Siena, ABV 182/43. The 
         lettering seems to me by the Tleson Painter (note the 
         backhand at the beginning), although the text is not in the 
         usual form. 
 
      3969. 
      Heidelberg K 195. 
      A] Fr. of RF cup. Calliope Painter. Third quarter fifth. 440-435 
         (L.-H.). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 
         324/100, pl. 82,b. ARV(2) 1261/46. 
      B] A: handle palmette; on its right, a male in short chiton 
         and petasos. 
      C] A: to left of his head: ,[--]. Or: 0[--](?).(1) 

         __________ 
         (1)e.g.0["#1#]. 

 
      3970. 
      Heidelberg L 22. 
      A] BF/WG lekythos. Manner of Haimon Painter. Second quarter fifth 
         (Gropengiesser). *H. Gropengiesser, CV, Germany 31, pl. 
         175,1-2 (no bibl.). 
      B] Chariot race: two chariots. 
      C] Above the left charioteer's outstretched arms: nonsense: 
         three imitation letters.(1) 
         __________ 
         (1)the corresponding portion of the other chariot is not 
         shown. 
 
      3971. 
      Heidelberg L 56. 
      A] BF lekythos. From Thebes. Unattributed. Third quarter sixth. 
         Ca. 540 (Gropengiesser). *H. Gropengiesser, CV, Germany 31, 
         pl. 168,1-2 (no facs.). Haspels, ABFL 195/32. 
      B] Woman between a man and a youth. 
      C] Between the man and the woman, starting below some clothes(?) 
         and a wreath hung up high: nonsense: eight thick dots. 
      D] The shape: group of small lekythoi with BG neck; see 
         Haspels 195 and ABV 454f. 



 
      3972. 
      Heidelberg S 6d. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *H. 
         Gropengiesser, CV, Germany 31, pl. 155,2 (no bibl.; see 
         below). 
      B] A: handle zone: lower part of a draped figure; a young 
         horseman. 
      C] A: handle zone: three nonsense inscriptions: between the 
         horseman and the draped figure: 6 letters. Below the horse: 
         6 letters. To right of the horseman's back: 3 letters are 
         preserved. 
      D] Formerly considered part of Heidelberg S 6a-c but rightly 
         separated by Gropengiesser. It is from another multifigured 
         band cup. 
 
      3973. 
      Heidelberg S 7. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *H. 
         Gropengiesser, CV, Germany 31, pl. 155,2; facs. of Gr. p. 33 
         (no bibl.). 
      B] A: handle zone: parts of a warrior(?) and a man; warrior; 
         two horsemen. 
      C] A: handle zone: two nonsense inscriptions, faintly 
         preserved: between the man and the central warrior: six(?) 
         letters. Above the horses' rumps: four(?) letters. On the 
         BG lip, in large and coarsely incised letters, Gr.: 
         [--- "0])8)&[)]. 

      D] Cartwheel theta in the Gr. 
 
      3974. 
      Heidelberg S 25. 
      A] BF lip cup. Unattributed. Third quarter sixth. *CV, Germany 
         10, pls. 43,8 and 44,1. B. Neutsch, G. Hafner and H. Luschey, 
         Die Welt der Griechen im Bilde der Originale der Heidelberger 
         Universitätssammlung (Heidelberg 1948) 50/8. Beazley Archive 
         db, no. 12,447. 
      B] Lip: A: Heracles and the Lion. B: similar. 
      C] Handle zone: A and B: nonsense inscription. 
 
      3975. 
      Heidelberg S 27. 
      A] BF lip cup. From Corinth. Unattributed. Third quarter sixth. 
         *CV, Germany 10, pl. 44,5-6. AM 59 (1934) 110 n. 1. B. 
         Neutsch, G. Hafner and H. Luschey, Die Welt der Griechen im 
         Bilde der Originale der Heidelberger Universitätssammlung 
         (Heidelberg 1948) 50/9. 
      B] Int.: Heracles carrying the boar. 
      C] Handle zone: A: 1"#$()) : &"# /#)# )?.(1) B: similar.(2) 

      D] Casual lettering. 
         __________ 
         (1)so the reading from pl. 44,5; CV omits the interpoint. (2)I 
         do not know whether this side had the interpoint. 
 
      3976. 
      Heidelberg S 28. 
      A] Fr. of lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *ABV 181/9, Add.(2) 50. *H. Gropengiesser, CV, Germany 
         31, pl. 154,1; facs. p. 30. Beazley, JHS 52 (1932) 184. 
      B] Undecorated. 
      C] A: handle zone: starting at some distance from the left 
         handle palmette: U')*20 h( ,)"$12 [---]. 

      D] The typical hand of the Tleson Painter. A slight backhand 
         in some letters, e.g. sigma. The question whether any of 
         the Heidelberg frs. S 28, S 29, S 30, S 31 are from the 
         same cup has not been resolved. 
 
      3977. 



      Heidelberg S 29. 
      A] Fr. of lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *ABV 181/7, Add.(2) 50. Beazley, JHS 52 (1932) 180. *H. 
         Gropengiesser, CV, Germany 31, pl. 154,2 (no facs.). 
      B] A: lip: partly missing; it could have had a picture. 
      C] A: handle zone: [U')*2]0 h( ,)"$12 )/(#)*)0. 

      D] From the same cup as S 30? (Beazley); but CV does not 
         mention any possible connection with S 28 or S 30. The 
         hand is typical of the Tleson Painter. The epsilons have 
         longer strokes than on S 28. 
 
      3978. 
      Heidelberg S 30. 
      A] Fr. of lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *ABV 181/8, Add.(2) 50. Beazley, JHS 52 (1932) 180. *H. 
         Gropengiesser, CV, Germany 31, Heidelberg 4 (1970), pl. 154,3; 
         facs. p. 31. 
      B] Most probably undecorated. 
      C] A: handle zone: [U')*2]0 h( ,)"$12 )/(#)[*)0]. 

      D] From the same cup as S 29? (Beazley); but CV does not 
         mention any connection with S 29. The hand is typical of 
         the Tleson Painter. 
 
      3979. 
      Heidelberg S 31. 
      A] Frs. of plain lip cup. Tleson Painter. Tleson potter. Third 
         quarter sixth. *ABV 181/10, Add.(2) 51. *H. Gropengiesser, CV, 
         Germany 31, pl. 154,4. Beazley, JHS 52 (1932) 184. 
      B] Undecorated. 
      C] A: [U')*20 h( ,)"$1]2 )/(#)*)0.(1) B: [1"]#$) &"# /[#)# )?]. 

      D] The fr. of B mentioned by Beazley in ABV is lost 
         (Gropengiesser). Note the combination of signature and 
         greeting. Epsilon with very short hastae; the sigma in 
         backhand. 
         __________ 
         (1)CV: )/(#)*)[0]. 

 
      3980. 
      Heidelberg S 32. 
      A] Fr. of lip cup. Unattributed. Third quarter sixth. *H. 
         Gropengiesser, CV, Germany 31, pl. 154,5 (no facs.; no bibl.). 
      B] A: no figured decoration preserved (only a bit of the lip). 
      C] A: handle zone: [--- )]/(#[)*)0]. 

      D] Gropengiesser does not mention any connection with Tleson 
         and the letter forms do not suggest it to me. 
 
      3981. 
      Heidelberg S 33. 
      A] Fr. of lip cup. Unattributed. Third quarter sixth. Mid-sixth 
         (G.). *H. Gropengiesser, CV, Germany 31, pl. 154/8 (no facs.; 
         no bibl.). 
      B] A: lip: no figured decoration preserved. 
      C] A: handle zone: at right, a trace of the handle palmette; 
         at left, nonsense in large letters: [--](.)((*)'($)'# vacat. 

      D] I assume the inscription is Attic, although Gropengiesser 
         thinks the vase perhaps an Ionian imitation of an Attic LM 
         cup; but the writing looks more like an illiterate attempt. 
         The letters are uncertain and lack direction. 
 
      3982. 
      Heidelberg S 34. 
      A] Fr. of BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 4055. *H. Gropengiesser, CV, Germany 31, pl. 
         154/7 (no facs.; no bibl.). 
      B] A: lip: Heracles and the Lion (one leg of the lion remains). 
      C] A: handle zone: starting (as preserved) to left of 
         Heracles: [--](#)?)/#?1*?[--].(1) 

      D] Done from the photo. The inscription may mock epoiesen but 



         not as closely as S 35. 
         __________ 
         (1)the first letter is no doubt an iota. The fifth letter and 
         the ff. are faint but clear. 
 
      3983. 
      Heidelberg S 35. 
      A] Fr. of BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 4054. *H. Gropengiesser, CV, Germany 31, pl. 
         154,6 (no facs.; no bibl.). 
      B] Lip: A: bull. 
      C] A: handle zone: probably well centered: nonsense: 
         )/(#)/(*?/(#?/(#?(.)[--].(1) 

      D] Mocking an epoiesen signature. Small letters. For the mock 
         inscription Gropengiesser refers to Beazley, JHS 52 (1932) 
         194f. and to Berkeley 8/358. Cf. Script 282-284. Fellmann 
         in CV, Germany 56, Munich 10, compares Heidelberg S 35 to 
         Munich 9422 (which has a different animal on the lip and 
         long nonsense inscriptions with repeated #?/ and #?0) 

         saying that the former has a bull on the lip and 
         inscription with #?/ pattern. He asks: is coincidence 

         excluded? [I rather think it is.] 
         __________ 
         (1)the last letter is in the break. 
 
      3984. 
      Heidelberg S 36. 
      A] Fragmentary BF skyphos.(1) From Tarentum. Unattributed. Compare 
         Hischylos potter. Third quarter sixth. Ca. 530 (CV). *CV, 
         Germany 10, pl. 41,12. ABV 688 (compared to 166, Hischylos 
         potter 1). Beazley, VPol 4 n. 6. B. Neutsch, G. Hafner and H. 
         Luschey, Die Welt der Griechen im Bilde der Originale der 
         Heidelberger Universitätssammlung (Heidelberg 1948) 64,4. 
         Beazley Archive db, no. 306,560.(2) 
      B] A: between palmettes: chariot at a gallop. B: similar. 
      C] A: on either side of the chariot: nonsense inscriptions. B: 
         [probably similar]. 
         __________ 
         (1)Hermogenean type. (2)Beazley, ABV 688, does not attribute this 
         vase to the potter Hermogenes. 
 
      3985. 
      Heidelberg S 37. 
      A] Fragmentary BF skyphos.(1) From Tarentum. Unattributed. Compare 
         Thrax potter. Third quarter sixth. Ca. 530 (CV). *CV, Germany 
         10, pl. 42,1. ABV 688 (compared to 178, Thrax potter, 
         Tarentum). Beazley, VPol 4 n. 6. B. Neutsch, G. Hafner and H. 
         Luschey, Die Welt der Griechen im Bilde der Originale der 
         Heidelberger Universitätssammlung (Heidelberg 1948) 29,9. 
         Beazley Archive db, no. 306,563. 
      B] A: between palmettes: warrior; chariot. B: similar. 
      C] A: on either side of the chariot: nonsense inscriptions. B: 
         [probably similar]. 
         __________ 
         (1)Hermogenean type. 
 
      3986. 
      Heidelberg S 43. 
      A] Fr. of stamnos foot (Gropengiesser). *B. Freyer-Schauenburg, 
         CV, Germany 55, Kiel, Kunsthalle, Antikensammlung 1 (1988), 
         under pl. 47,10-12 (mention). W. Kraiker, Die RF attischen 
         Vasen, Katalog Heidelberg I(2) (1978) 33/113, suppl. pl. 6. 
      C] Dedicatory inscription in the same style as Kiel B 592, 
         q.v. 
 
      3987. 
      Heidelberg S 63. 
      A] Fr. of BF hydria. Unattributed. Third quarter sixth (G.). *H. 



         Gropengiesser, CV, Germany 31, pl. 146,10 (no bibl.). 
      B] A: upper portion of the shoulder picture: above it, tongue 
         border; below the border, at left, the top of a pillar [or 
         column?]; at lower right, traces of perhaps Heracles and 
         Triton. 
      C] A: above the traces and to right of the pillar: h)$["&')%](?). 

 
      3988. 
      Heidelberg S 89. 
      A] Fr. of BF prize Panathenaic. From Athens. Unattributed. After 
         336/35 (Gropengiesser).(1) *H. Gropengiesser, CV, Germany 31, 
         pl. 148,9 (no bibl.). 
      B] A: right-hand edge of panel. 
      C] A: to left of the edge, kionedon: [---(?) "$]1G0 [---(?)]. 

      D] Somewhat calligraphic. 
         __________ 
         (1)336/5 is the archonship of Pythodelos when the archon 
         inscription first appears to the right of the right-hand 
         column; see Brauchitsch 123. and cf. London B 607, ABV 
         415/4. 
 
      3989. 
      Heidelberg S 99. 
      A] BF cup. From Thebes. Manner of Haimon Painter.(1) First quarter 
         fifth. *AA 1916, 173-75, figs. 6 and 6a (Int., A). *H. 
         Gropengiesser, CV, Germany 31, pl. 158,1-4. ABV 560/516, Add.(2) 
         136. ABV 560/516, Add.(2) 136. 
      B] Int.: eagle flying with a snake in his beak. A-B: chariot 
         race. 
      C] Nonsense: Int.: widely spaced; to left of the eagle: three 
         dots. Above the eagle: three dots. To right of its lower 
         wing: three(?) dots. A-B: there are two chariots on each 
         side; above the rumps of each horse team: 3-4 dots (not all 
         are preserved). 
      D] A Preyss cup: BF cup with BG lip. Named after the former 
         owner of this cup. The dots are very small, not blots. 
         __________ 
         (1)probably by the Haimon Painter himself (Beazley). 
 
      3990. 
      Heidelberg S 130. 
      A] Fr. of BF cup. Unattributed. Segment Class. End of sixth 
         (Gropengiesser). *H. Gropengiesser, CV, Germany 31, pl. 
         162,1-3, facs. p. 43; ph. of Gr., pl. 162,3 (no bibl.). 
      B] Int.: two eyes; below them: symposium: parts of a reclining 
         figure. Ext.: no figured decoration preserved. 
      C] Under the foot, a long Etruscan Gr. 
      D] Bought in Rome. The fr. preserves the foot and the center 
         of the bowl. 
 
      3991. 
      Heidelberg S 144. 
      A] Fr. of BF pot. From Athens. Unattributed. Mid-sixth 
         (Gropengiesser). *H. Gropengiesser, CV, Germany 31, pl. 146,7 
         (no bibl.). 
      B] A: knee with parts of a thigh and shin. 
      C] A: nonsense: to right of the leg: three large dots are 
         preserved. 
 
      3992. 
      Heidelberg Z 18. 
      A] Small BG plate. Unattributed. End of fifth - beginning of 
         fourth (Gropengiesser). *H. Gropengiesser, CV, Germany 31, pl. 
         182,6-7; shape, p. 73. 
      B] In the center, four impressed palmettes. 
      C] Above the palmettes, in a partial circle, Gr.: =';(%. 

      D] A forged Gr.; according to Raubitschek, by the forger 
         described in BSA 50 (1955) 251ff., pls. 50-53. Ionic 



         letters. 
 
      3993. 
      Heidelberg Z 19. 
      A] Small BG plate. Unattributed. End of fifth - beginning of 
         fourth (Gropengiesser). *H. Gropengiesser, CV, Germany 31, pl. 
         182,4-5; shape, p. 73. 
      B] In the center, four impressed palmettes. 
      C] Above the palmettes, in a partial circle, Gr.: m4F0(#". 

      D] A forged Gr.; according to Raubitschek, by the forger 
         described in BSA 50 (1955) 251ff., pls. 50-53. 
 
      3994. 
      Heidelberg Z 20. 
      A] Small BG plate. Unattributed. First half fourth. *H. 
         Gropengiesser, CV, Germany 31, pl. 182,2-3; shape, p. 73. 
      B] In the center, drainage depression as in a fish plate. 
      C] Above the depression, in a partial circle, Gr.: (dG0F%. 

      D] A forged Gr.; according to Raubitschek, by the forger 
         described in BSA 50 (1955) 251ff., pls. 50-53. Ionic 
         letters. 

      3995. 
      Helgoland, Kropatscheck. 
      A] BF neck amphora (Tyrrhenian). Fallow Deer Painter (Bothmer). 
         Third quarter sixth. 560-550 (Schauenburg). *Schauenburg in W. 
         Hornbostel et al., Kunst der Antike: Schätze aus Norddeutschem 
         Privatbesitz (Exhibition Hamburg 1977) 258/235 (A, B, sides). 
         *W. Hornbostel, Aus Gräbern und Heiligtümern: die 
         Antikensammlung Walter Kropatschek (1980) 68/48 (ill.). 
         Schnapp. RA 1979, 205f. 
      B] Shoulder: A: Calydonian Boar Hunt. B: two duels of naked 
         warriors; at right three draped figures (one with a wreath, 
         two with spears). Below: dot band; lotus palmette frieze; 
         animal frieze. 
      C] Nonsense: shoulder: A: to right of the leftmost warrior's 
         outstretched arm: .(.*.. To right of the second warrior's 

         forehead: '(0(0*.!.(1) Under the boar's belly (and above a 

         dying warrior): .(.(.*.. Between the dog on top of the boar 

         and the first warrior to its right: '(0(.(.).(1) B: between 

         the legs of the third warrior: 0*(.)[--]. Above the shields 

         of the second pair of duelists: ?(*0*.. To left of the 

         upper part of the male with the wreath: (#)(0*0. To left of 

         his lower legs: ?(?(?((*).(2) 

      D] Listed as Germany, Private in Hornbostel, Schätze; as 
         Hamburg, Kropatschek in the Kropatschek cat.; I have changed 
         this to Helgoland. - The style of the inscriptions differs 
         from those of the Kropatschek cat. 73/49, by the same painter. 
         - Listed also as Basel Market.
         __________ 
         (1)the last letter damaged. (2)this could also be read: .(.(.((*), 

         retr., i.e. facing the figure. 
 
      3996. 
      Helgoland, Kropatscheck. 
      A] BF band cup.(1) Hermogenes potter. Third quarter sixth. *Add.(2) 
         405. 
      B] A: erotic: man and youth; man and woman. 
      C] A: h)$4([.)0)%] )/(#)*)0 )4). 

         __________ 
         (1)listed as RF in Add.(2) 
 
      3997. 
      Helgoland, Kropatscheck? 
      A] RF column krater. Nikoxenos Painter. Last quarter sixth. 
         510-500. Ca. 520 (Shapiro). *E. Langridge (ref.). ARV(2) 1636/16 
         bis, Add.(2) 198. Sonderliste N (M.M.) (May 1971) 8/5 (A, B). W. 



         Hornbostel, ed., Kunst der Antike, Schätze aus Norddeutschem 
         Privatbesitz, Museum für Kunst und Gewerbe, Hamburg (Mainz 
         1977) 299/259 (A, B). Idem, ed., Aus Gräbern und Heiligtümern, 
         Die Antikensammlung Walter Kropatscheck (Mainz 1980) 113/67 
         (A, B). H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 72 n. 46. 
      B] Fragmentary: A: Dionysus between a pair of maenad and satyr 
         on each side. B: three pairs of maenad and satyr; at right, 
         a fourth satyr. 
      C] A: at left: [7$#]*[+])#3)%. Under the foot, Gr.: S(.(1) 

      D] Ex Basel Market (M.M.)(?): so ARV(2) and Add.(2). L. told me, 
         Helgoland, Private. Add.(2) has a reference to the cat. of 
         the Kropatscheck Collection; the statement that it is now 
         in the Basel Market may be an error or the Kropatscheck 
         collection is being sold. - Shapiro thinks this should be 
         Aristeides the Just whose birth he puts ca. 535. Davies, 
         APF, had been vague on the birth date, 530 or 520. A. was 
         a grandson of Kallias I of the family of the Kerykes. 
         __________ 
         (1)the readings are taken from the Sonderliste and 
         Hornbostel. I assume that the kalos is lost. 
 
      3998. 
      Herakleion, Archaeological Museum 936-1896. 
      A] BG Attic salt cellar. From a tomb at Marion. Unattributed. 
         Fourth. *Vidi. 
      B] Impressed decoration. 
      C] Grr.: +)++"‹$"›. 6.(1) 

         __________ 
         (1)so the museum label; the inscriptions is probably on the 
         bottom. 
 
      3999. 
      Herakleion, Archaeological Museum 26,554. 
      A] BF prize Panathenaic. From Praisos. Kuban Group. Early fourth. 
         *Vidi. *P. Valavanis, `La proclamation des vainqueurs aux 
         Panathenées,' BCH 114 (1990) i, 327/1, figs. 1-8 (bibl. 326 n. 
         2). 
      B] A: Athena; on columns: Nikai. Owl sitting on a wreath to 
         left of the shield. B: proclamation of a victor; three 
         figures, poorly preserved. 
      C] A: +(0 7![8])!0)8)0 "8'(0 vac. 

      D] Attic alphabet except for Ionic lambda. 
 
      4000. 
      Herakleion, Archaeological Museum 26,555. 
      A] Fragmentary prize Panathenaic. From Praisos. Kuban Group. 
         Early fourth. *P. Valavanis, `La proclamation des vainqueurs 
         aux Panathenées,' BCH 114 (1990) i, 331/2, figs. 9-12 (bibl. 
         326 n. 2). *N. Eschbach, `Eine Preisamphora in Giessen 
         und Überlegungen zur Kuban-Gruppe,' JdI 107 (1992) 56/2. 
         *N. Eschbach, Statuen auf Panathenaischen Preisamphoren des 
         4. Jhs. v. Chr. (1986) 7/cat. 2 (bibl.) (I think this is the
         same vase).
      B] A: Athena. B: crowning of a victor (four persons). 
      C] A: to right of the left column, facing it: +(0 78)0)8)0 "8'(0. 

      D] Attic alphabet. - E. dates the Kuban Group after 401/0, not 
      403/2 as Süsserot. See further Herakleion 26554.
 
      4001. 
      Hildesheim 1253. 
      A] Panathenaic prize amphora. From Ptolemais in Cyrenaica. 
         Hildesheim Group.(1) Aristophanes (Peters). Late fifth (403/2?). 
         *AA 1919, 79 and 86 (ill.). *Beazley, AJA 47 (1943) 455/2. ABV 
         412/2. *Sprunt Studies 46 (1964) 27. Script 1215. *N. 
         Eschbach, `Eine Preisamphora in Giessen und Überlegungen zur 
         Kuban-Gruppe,' JdI 107 (1992) 56/10. 
      B] A: Athena. B: foot race. 



      C] A: +G0 78h)0)8h)0 "‹8›'G0. 

      D] Eschbach dates the Kuban Group later than Süsserot. Mixed 
         alphabet. Ionic are lambda and omega, Attic is epsilon for 
         eta; `syllabic' heta is used after theta: see Sprunt Studies. 
         - GAI i, 46 misunderstands my analysis of 8h) in Sprunt Studies. 

         __________ 
         (1)by the same hand as Hildesheim 1254, ARV(2). 
 
      4002. 
      Hildesheim 1254. 
      A] Panathenaic prize amphora. From Ptolemais in Cyrenaica. 
         Hildesheim Group, cf. Hildesheim 1253. Late fifth (403/2?). 
         *AA 1919, 79 and 86 (ill.). *Beazley, AJA 47 (1943) 455/1. ABV 
         412/1. *Sprunt Studies 46 (1964) 27. Script 1216. *N. 
         Eschbach, `Eine Preisamphora in Giessen und Überlegungen zur 
         Kuban-Gruppe,' JdI 107 (1992) 56/9. 
      B] A: Athena. B: chariot. 
      C] +G0 78h)0)8h)0 "8'G0. 

      D] Eschbach dates the Kuban Group later than Süsserot. The 
         lettering as on Hildesheim 1253, but the last theta is not 
         omitted. 
 
      4003. 
      Hildesheim 1630. 
      A] Fr. of column krater, BF or RF. Manner of the Göttingen 
         Painter.(1) First quarter fifth. *ARV(2) 235, Add.(2) 200. 
      B] Neck: silhouette: a naked man sitting on the ground, with 
         goats. 
      C] Neck: in the silhouette picture: mock inscriptions. 
      D] One cannot say whether the main picture was BF or RF 
         (Beazley). 
         __________ 
         (1)the silhouette neck pictures with mock inscriptions 
         may be compared to several other vases by the Göttingen 
         Painter or related to him. 
 
      4004. 
      Hillsborough, CA, William Randolph Hearst 12. 
      A] RF eye cup. Nikoxenos Painter (I. Raubitschek). Last quarter 
         sixth. *Letter from I. Raubitschek, July 7, 1969, incl. photo. 
         (detail of Int.). I.K. Raubitschek, The Hearst Hillsborough 
         Vases (Mainz 1969), no. 12. 
      B] Int.: two women, back to back, placing pillows on couches. 
         Ext.: between eyes: A: Heracles with a kantharos reclining 
         on the ground under a vine. B: Dionysus reclining, with a 
         rhyton; a crouching satyr. To left and right of eyes on A: 
         satyr; amphora; maenad. Similar for B: satyr; amphora; 
         satyr and maenad. Left and right of eyes on aaaa 
      C] Int.: nonsense: downward between women's heads and 
         shoulders: ((#)*#1+. 

      D] My reading from the photo. The first iota is doubtful. 
 
      4005. 
      Hillsborough, CA, William Randolph Hearst 13. 
      A] BF prize Panathenaic. Kleophrades Painter. First quarter 
         fifth. *Letter from I. Raubitschek, July 7, 1969 (mention). 
         ABV 404/3, Para. 175, Add.(2) 105. I.K. Raubitschek, The Hearst 
         Hillsborough Vases (Mainz 1969), 50/13 (A, B, parts: fig. 13a 
         shows inscription well; 13d shows the beginning). 
      B] A: Athena. B: chariot. 
      C] To right of the left column: +(0 78)0)8)0 "8'(0 v. 

      D] ABV lists as San Simeon, Hearst 9400, Para. and Add.(2) as 
         Hillsborough, Hearst. Typical strong lettering; one-space 
         vacat at end. 
 
      4006. 
      Hillsborough, CA, William Randolph Hearst 20. 
      A] RF bell krater. Kadmos Painter. Last quarter fifth. 435-420 



         (I.K.R.). *I.K. Raubitschek, The Hearst Hillsborough Vases 
         (Mainz 1969) 71/20, (A, B and parts). *E.M.W. Tillyard, The 
         Hope Vases (1923) 82/139, pl. 23. W. Tischbein, Collection ... 
         Hamilton (1791-95) i, 82/139, pl. 33. Inghirami, pl. 327 
         (after Tischbein). Élite,ii, pl. 62 (after Tischbein). 
         Gerhard, Auserl. Vasenb. i, 210. Kretschmer, Vas. 145. C. 
         Fränkel, Satyr- und Bakchennamen (1912) 70, 96/u. RE, s.v. 
         Molkos (Scherling). ARV(2) 1185/13, 341, Add.(2) 341. H. Froning, 
         Dithyrambos und Vasenmalerei (1971) 37 with n. 234, and 40/K 
         10. *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 163, MOLKOS 1. 
      B] A: in the center, a satyr (Marsyas) seated on a rock and 
         playing the flutes; to his right, a tripod; at left, a 
         woman holding a torch; at right, a youth (Apollo) with his 
         staff ending in laurel.(1) B: three youths. 
      C] A: above the woman: ,(**. Above the satyr: S('&(%. Above 

         the youth: 7'&#%.(2) 

      D] Gerhard had suggested reading S('/(% and this and the 

         reading 7)'#(% are found in Élite. Kretschmer, who read 

         S('&(%, relates this name to 4('/Q. G. Neumann apud K.-D. 

         rejects Kretschmer's connection of S('&(% with 4:'/(4"# 
         unless the name is emended to to S('/(%; he suggests 

         perhaps a dialectal variant to 4"'"&F% (`schlaff'), 

         possibly Cretan, but considers the word obscure. I.K.R. 
         compares the scene on A with the neck of the Kadmos 
         Painter's volute krater, Ruvo 1093, ARV(2) 1184/1 and cites 
         Sichtermann for considering its pictures theatrical (note 
         the tripod). If so she thinks the names may be the names of 
         dithyrambic choreutae, reading ,(**‹(%›(3). Kossatz-Deissmann 

         lists Molkos as a satyr name. 
         __________ 
         (1)Apollo and Marsyas (Tillyard). (2)so I.K.R. Tillyard had 
         7'&(% or 7'1(%, and the inscriptions in a different 

         order. Not in LGPN ii, but see Pape (both mythological and 
         human). (3)Cf. ,F**(%, iv B.C., LGPN ii. 

 
      4007. 
      Himera. 
      A] Frs. of BF band cup. From Himera. Unattributed. Third quarter 
         sixth. *Beazley Archive db, no. 41,444. Himera: zona 
         archeologica e antiquarium (Palermo 1986), pl. 31,2. 
      B] A: handle zone: animals; deer. 
      C] A: handle zone: inscription. 
 
      4008. 
      Himera, Antiquarium. 
      A] Attic vase. From Himera, Temple D. Unattributed. last quarter 
         sixth? 525-500? (Johnston). *L.H. Jeffery, The Local Scripts 
         of Archaic Greece(2) (with supplement by A.W. Johnston 1990) 
         455/H (not ill.). Manni Piraino, WbW7@56 20 (1974) 266, pl. 

         42,,a-b. CEG 392. 
      C] On the foot, Gr.: Dedication to Athena. 
 
      4009. 
      Himera, Museum H 73.42. 
      A] Frs. of RF cup. Himera. Douris. First quarter fifth. *Add.(2) 
         403. Beazley Archive, no. 20,037.(1) 
      B] Int.: symposium? A: satyrs; palmette. 
      C] Int.: H($#%. 

      D] Is H($#% complete and is it a signature of Douris or the 

         name of a hetaera? Add.(2) lists as a signature. 
         __________ 
         (1)the location listed as unknown. 
 
      4010. 
      Holland, Private. 
      A] BF Siana cup. Ainipylos Painter (Brijder).(1) Second quarter 
         sixth. 560-550 (B.). *H.A.G. Brijder, `War and Peace on a New 
         Siana Cup by the Ainipylos Painter,' in E. Böhr and W. 



         Martini, eds., Studien zur Mythologie und Vasenmalerei: Konrad 
         Schauenburg zum 65. Geburtstag am 16. April 1986 (1986) 21ff., 
         fig. 1, pl. 4,1-2 (A, B). London Market (Sotheby, cat. 17-18 
         July 1985), no. 513. 
      B] A: conversation of two bearded men, between two horsemen 
         and eagles facing the center. B: duel of nude hoplites 
         between similar horsemen and eagles. 
      C] Nonsense: imitation inscriptions: A: betweeen the bearded 
         men: 6 letters. Between the legs of the right man and the 
         right-hand horseman: 6-7 letters. There is no inscription 
         on the left. B: above the shields of the combatants, 
         horizontal: *#(.)(()(.)(.)"'. 

      D] Overlap. Very sloppy letters; those on A are quite 
         illegible. B. considers whether the inscriptions [on B.], 
         although nonsense, are meant to lift the scenes to the 
         heroic plane. For the idea, B. refers to P.A.L. Greenhalgh, 
         Early Greek Warfare (1973) 98. 
         __________ 
         (1)related to Lydos. By the same hand as Missouri-Columbia, 
         Moon, ed., Midwestern ... 60/35; Frankfurt, ABV 681/11 bis, pl. 
         4,4 in festschrift Schauenburg, is in the manner. 
 
      4011. 
      Houston 34.129. 
      A] BF nuptual lebes. Painter of Louvre F 6. Ca. 550 (Moore). *M. 
         Moore, Hesp. 44 (1975) 234 and n. 4, pl. 53,a (A); mention. 
         ABV 125/32, Para. 51, Add.(2) 34. 
      B] A: men and youths, with antithetic sphinxes. B: ? 
      C] A: between the legs and body of each sphinx, four and five 
         thick blots imitating inscriptions. 
      D] Cf. Boston 60.1452 and Samothrace 65.1057A.+ 
 
      4012. 
      Houston,  Ménil  Collection. 
      A] BF eye cup. Unattributed. Nikosthenes potter. 530-520. *Add.(2) 
         401. Boardman, ABFV, fig. 176. Beazley Archive, no. 477. 
      B] A, B, each: nose between eyes between satyr ears. 
      C] On the foot: ,#&(*8)0)% )/(#)*)0. 

 
      4013. 
      Houston,  Ménil  Collection. 
      A] RF eye cup. Antiphon Painter. Ca. 500. Very early (Williams). 
         *D. Williams, `The late Archaic Class of Eye-Cups,' in J. 
         Christiansen and T. Melander, eds., Proceedings of the Third 
         Symposium on Ancient Greek and Related Pottery (Copenhagen 
         1988) 677, fig. 3 (Int.). ARV(2) 1646/85 bis, 1622/210 bis, 

1573/5, 1574, Add.(2) 219. Bothmer in E. Böhr and W. Martini, 
eds., Studn zur Mythologie und Vasenmalerei: Konrad Schauen
burg zum 65. Geburtstag am 16. April 1986 (1986) 69 n. 26 gives 
the number as 70.48. 

      B] Int.: javelin thrower, partly frontal, testing his javelin; 
         at left, a stool with clothes; discus bag; halteres. Ext.: 
         between eyes: A: youth seated on a rock. B: youth seated on 
         a rock; halteres. 
      C] Int.: starting above the stool, along the margin, over the 
         head of the youth: H#(.)0)% &"'(%. A: on the rock, in BG: 

         @?&(‹%›. In the field: [--]%.(1) B: h( /"#%. Under the foot, 

         Gr.: @76 ,, retr. (Attic letters).(2) 

      D] Ex Oxford, Oakeshott. 
         __________ 
         (1)this could be the [&"'(]% to go with Lykos; Auktion 40 

         (M.M.), no. 90, restores it as kalos. (2)for LA, see TGV 
         75/14A; I am uncertain of the rest of the graffito. 
 
      4014.
      Houston, Ménil 70.53. 
      A] BF psykter. Painter N. Nikosthenes potter. 530-520? *Add.(2) 
         401. H. Hoffmann, Ten Centuries that Shaped the West 



         (1970) 378-85, fig. 175,a-g. Apollo 93 (Feb. 1971) 95 
         (part). Boardman, ABFV 154,1-2 (parts). S. Drougou, Der 
         attische Psykter (Beiträge zur Archäologie 9, 1975) 13/A 7, 
         72-74 (not ill.). LIMC iv, pl. 123 Gigantes 153 (parts). 
         Beazley Archive, no. 478. 
      B] Neck: horseman. Body: Gigantomachy: Athena in chariot; 
         Hermes; Hera(?); Dionysos; Ares(?) in chariot; Poseidon; 
         goddesses. 
      C] On the rim: ,#&(*8)0)% 4)/(#)*)0. 

      D] Drougou is doubtful about the attribution to Painter N. 
 
      4015. 
      Huelva. 
      A] Fr. of BF oinochoe (olpe). From Huelva. Unattributed 
         (Beazley). Kleitias (Olmos and Gabrera). Second quarter sixth. 
         *J.G. Chamorro, `Survey of Archaeological Research on 
         Tartessos,' AJA 91 (1987) 225, fig. 24. R. Olmos and P. 
         Cabrera, `Un nuevo fragmento di Clitias en Huelva,' Archivo 
         Espanol de Arqueologia 53 (19600 6-9. 
      B] Judgement of Paris with Athena: shoulder and raised arm 
         of a female; at left, a lance point. 
      C] To left of the (missing) face: [7]8)0"#", retr. 

      D] Large, clear and early letters. Dotted theta. 
 
      4015a. 
      Iaitas. 
      A] Fragmentary RF cup. From excavations at Monte Iato, 
         1996. Painter of Agora Chairias Cups. Last quarter 
         sixth. *H. P. Isler. AK 41 (1998) 3-16, figs. 1-2 
         (incl. dr.), pl. 1,1-2 (shows inscription). 
      B] Int.: woman washing: a naked woman (hetaera) crouching to 
         right and putting her hand into a basin. 
      C] Int.: above her back, curving upward: !"#$#"%. On her 

         right, downward: (&)"'‹(›%. 

      4016. 
      Once Ikaria. 
      A] Fr. of RF cup. From Ikaria, sanctuary of Artemis Tauropolos. 
         Unattributed. Date? *E.P. Blegen, AJA 44 (1940) 539 (reported 
         by Politis). 
      B] Figured decoration not mentioned. 
      C] Gr.(?): [--- U]"?$(/[('(#]. 

      D] A dedication. Where is the fr. now? 
 
      4017. 
      Istambul. 
      A] Attic cup. From Xanthos. Unattributed. First quarter fifth. 
         500-475 (Johnston). *L.H. Jeffery, The Local Scripts of 
         Archaic Greece(2) (with supplement by A.W. Johnston 1990) 474/R 
         (not ill.). Metzger, Xanthos iv, 167-70, pl. 85. CEG 465. 
      C] Gr. tag under foot. 
 
      4018. 
      Istambul. 
      A] RF Nolan amphora. Unattributed. Second quarter fifth. *ARV(2) 
         1572/22, Para. 506. 
      B] A: Zeus and Ganymede. B: a naked boy (companion?) running. 
      C] A: !(")$4#3)% &"'(%. 

      D] Ex Brussels, van Branteghem. Ex Castellani (1884), no. 75. 
 
      4019. 
      Istambul L. 3149. 
      A] Fr. of BF prize Panathenaic. From Lindos. Unattributed. 
         Bakchios potter. 375/4. Archon Hippodamas. *Beazley, AJA 47 
         (1943) 456f., fig. 9 (after Blinkenberg, Lindos i, pl. 139). 
         ABV 413/2, Add.(2) 107. Robertson, AVCA 276 and 292. P. Valavanis 
         in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters and  
         Painters: The Conference Proceedings (1997) 88 and n. 38. 



      B] A: (Athena): part of the right-hand column shaft. 
      C] A: to left of the shaft, not facing it: >"11[#(% )/(#V*)0]. 

         To its right, starting at about the same height, facing: 
         <//([3"4"% V$1)0]. 

      D] Blinkenberg wrongly thought Bakchios was an agonothete. The 
         inscriptions start some way below the (missing) column 
         capital. This is the earliest certainly restorable archon 
         name; the restoration for 392/1 in Berlin inv. 3980 is 
         uncertain. For the family of Bakchios see Robertson 292-95. 
         - Valavanis considers this, and all signed prize Panath-
         enaics, `competition samples' (in Beazley's phrase) 
         submitted in the second year of the Panathenaic cycle for 
         the contract for the subsequent (not the immediately 
         following) games. 
 
      4020. 
      Isthmia IP 335. 
      A] Frs. of RF mug. From Isthmia. Unattributed.(1) Late sixth. 
         *Hesp. 24 (1955) 133/19, pl. 52,a. 
      B] Subject not mentioned. 
      C] On the rim of the largest fr., Gr.: h#)$(% K(*)#[3(0(% ---]. 

      D] Three frs. Dedication. 
         __________ 
         (1)i.e., not in Beazley; related to the Painter of Berlin 
         2268 (see Hesp.). 
 
      4021. 
      Isthmia IP 356. 
      A] Fr. of LM cup. Isthmia. Unattributed. Third quarter sixth. 
         550-530. *Hesp. 24 (1955) 133/17, pl. 51,d. Script 1086. 
      B] Subject not mentioned. 
      C] Handle zone: [---]% 4) )/(#)*)0. 

      D] Attic alphabet with four-stroke sigma. On early four-stroke 
         sigma see Script. 
 
      4022. 
      Istria, Museum. 
      A] BF band cup. Unattributed. Third quarter sixth. *Photo. in 
         Beazley Archive. Archaeological Reports 1962-63 (1963) 37, fig. 9 (A). 
      B] Handle zone: two horsemen between three figures on each 
         side. 
      C] Lip: Gr. in large letters on BG: #)$V. 

      D] The inscription is not Attic. A dedication. 
 
      4023. 
      Ithaca. 
      A] Fr. of cup foot, perhaps a Siana cup. From Ithaca. 
         Unattributed. Second quarter sixth? *S. Benton, BSA 39 
         (1938-39) 28, viii, no. 3. 
      B] Subject not given. 
      C] W"'‹'›#". 

      D] The inscription is clearly not Attic. 
 
      4024. 
      Izmir. 
      A] Fr. of lip cup. From Old Smyrna. Tleson Painter. Tleson 
         potter. Third quarter sixth. *ABV 182/27, Para. 76. 
      B] No figured decoration preserved; a bit of a palmette. 
      C] Handle zone: A: U'[)*20 h( ,)"$12 )/(#)*)0]. 

 
      4025. 
      Izmir. 
      A] Fr. of band cup. From Izmir. Unattributed. Third quarter 
         sixth. *Boardman, BSA 53-54 (1958-59) 166/50, pl. 36. 
      B] No decoration preserved. 
      C] A: handle zone: &!([---] or W!([--]. 

      D] Boardman says there is no known potter or painter with 



         these initial letters; but it could be an unknown name or 
         even nonsense. 
 
      4026. 
      Izmir. 
      A] Fr. of BF Droop cup. From Izmir. Unattributed. Third quarter 
         sixth. Ca. 540 (Boardman). *Boardman, BSA 53-54 (1958-59) 
         166/53, pl. 35. 
      B] A: handle zone: at left, palmette; youth, man, woman, 
         warrior (the two figures at left hold spears). 
      C] A: handle zone: to right of the two left-most heads: 
         nonsense: a row of dots. 
      D] Very little is preserved of the third and fourth figures. 
 
      4027. 
      Izmir, inv. 3332. 
      A] BF lebes gamikos on stand. From Old Smyrna. Sophilos. Second 
         quarter sixth. Ca. 570. Late (Boardman). *Boardman, BSA 53-54 
         (1958-59) 154/1, pls. 31-32, figs. 1-6. ABV 40/20, 714, Para. 
         18, Add.(2) 11. *G. Bakir, Sophilos: ein Beitrag zu seinem Stil 
         (1981) 69/A 21, pl. 40, fig. 72, and 45, fig. 81 (differently 
         Add.(2)). Script 67. 
      B] Shoulder: A: wedding of Menelaus and Helen; two chariots 
         are preserved. B: floral between sphinxes. 
      C] A: two men in the left-hand chariot. On their right, above 
         the horses' backs: K('?3![)]?!&!)![%].(1) Below it, parallel but 

         not a two-liner: [W]"*+2$. The relation is: 

            ...../.../ 
         /..... 
         On the right-hand chariot, man and woman: at the upper 
         right, at some distance: h)')0![)].(2) 

      D] Closed heta. 
         __________ 
         (1)(after Bakir). Boardman gives: K('?[3)?]&[)%]. (2)my note 

         from Boardman has: h)')[0)]. 

 
      4027a. 
      Izmir, Archaeological Museum inv. 9634. 
      A] Fragmentary BF volute krater (Tyrrhenian). From Phocaea 
         (Eski-Foça), the settlement. Fallow Deer Painter (J. 
         Kluiver).(1) 550-540 (T.-N.). J. Kluiver, BABESCH 71 
         (1996) 26/252 (inscriptions not metnioned). *V. 
         Tuna-Nörling in J.H. Oakley, W.D.E. Coulson, O. 
         Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 435-38, figs. 1-.. (1-2 show 
         inscriptions; 3 is profile). Idem, Arkeoloji ve Sanat 
         59 (1993) 16ff., figs. 8-9. C. Isler-Kerenyi in J.H. 
         Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters 
         and Painters: The Conference Proceedings (1997) 525: 
         dates shortly before 550. 
      B] A: the neck is missing. Body: top frieze: Heracles and the 
         Amazons. Second frieze: horse race to right. There was a 
         third frieze. B: neck: symposium: male symposiasts on 
         couches. Body: Top frieze: hoplite battle. 
      C] Nonsense: A: top: to right of Heracles' face, downward: 
         *!($)*(. Above the shield of an Amazon coming to rescue 

         Heracles' opponent, nearly horizontal: *3.)*. Second 

         frieze: under the horses' bellies, short rows of imitation 
         letters (two show in fig. 1, another in fig. 6; not all 
         horses have them). B: the frs. show no inscriptions. 
      D] The phs. are not very clear. - T.-N.'s article is on 
         Tyrrhenian vases exported to the East (an important article 
         for the location of Tyrrhenian in Attica). The clay has 
         been identified as Attic (see p. 444). 
         __________ 
         (1)T.-N. earlier attributed to Guglielmi Painter. 
 



      4027b. 
      Izmir, Bayrakli inv. 109. 
      A] Frs. of BF Nicosthenic pyxis. From Phocaea (Eski-Foça), 
         the settlement. Archippe Group (T.-N.). 540-530 
         (T.-N.). *V. Tuna-Nörling in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 438-39, figs. figs. 8-11 
         (all show inscriptions; figs. 9 and 11 are drs.). Idem, 
         Arkeoloji ve Sanat 59 (1993) 16ff., figs. 10-11. 
      B] Fr. a: Birth of Athena? At left, a foot-stool with feet of 
         one seated (Zeus?) and a standing female facing; lower part 
         of Hermes to right; sprig (or part of a bush?). Fr. b: a 
         bearded male (Dionysus) seated to right holding up a 
         kantharos; below it, two wreaths held up by someone. 
      C] Fr. a: to left of Hermes' legs, vertically down and 
         facing Hermes: [h)]$4)%, retr. Fr. b: once starting at 

         the top of the head, downward in front of the figure, 
         and facing him: [H#](0?*(%, retr. 

      D] 2 frs. T.-N. compares the inscriptions on Boston 67.1006 
         (CAVI 2819), of the Archippe Group (esp. Hermes). 

      4028. 
      Jena 813. 
      A] Frs. of RF cup. From Athens. Manner of the Jena Painter ii. 
         First quarter fourth. Ca. 390. *ARV(2) 1517/1. Script 832. 
         Robertson, AVCA 270, fig. 270. 
      B] Int.: fight of heroes. A-B: komos. 
      C] Int.: one combatant: [71]#'')?%. 

      D] The reading is from ARV(2). 
 
      4029. 
      Jerusalem, Israel Museum 74.9.8. 
      A] BF hydria. Unattributed. Mid-sixth (TGV). *TGV 177/suppl. list 
         1, 21; 59 n. 14. Sotheby cat. 3-12-1973, 129. 
      B] Shoulder: chariot race. 
      C] Shoulder: Gr.: T7. 

      D] Cartwheel theta.(1) 
         __________ 
         (1)see the rendering in Sotheby as reproduced in TGV 177. But 
         Johnston on p. 59 n. 14 says he read a phi rather than the 
         theta given in the Sotheby cat. He thinks the letters may 
         refer to the action and compares the owl hoots on the RF 
         amphora AJA 31 (1927) 348 [= Kyoto, Hashimoto collection 8, 
         q.v.]. 
 
      4030. 
      Jerusalem, Israel Museum 124/1. 
      A] RF neck amphora. Group of Polygnotos.(1) Third quarter fifth. 
         *S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) *239, 473/PGU136, pl. 146A-C (A, details of A). 
         R. Hachili, `A Neck Amphora in the Israel Museum,' Scripta 
         Classica Israelica 2 (1975) 26-37. Boardman, `Heracles, 
         Theseus, and Amazons,' Eye of Greece (1982) fig. 5,a. LIMC i, 
         602 Amazones 234; 859 Antiope 19. 
      B] A: Theseus and the Amazons: at left, an Amazon; in the 
         center: Theseus nude and armed; at right, an Amazon 
         defending herself. 
      C] The left-hand Amazon: 70+#(/). The hero: [T)]*)?%. 

      D] Sold at Christie's in London on July 12, 1972. - Hachili 
         thinks Antiope as Theseus' bride is supporting him; 
         Boardman and Matheson argue against this. Antiope is 
         Theseus' opponent on Cab. Méd. 421 by Polygnotos and on 
         Ferrara 2890 (T 1052) by the Achilles Painter. 
         __________ 
         (1)so LIMC and Matheson (see 332 n. 10); Polygnotos (Boardman 
         after Bothmer). 
 
      4031. 



      Once Joly de Bammeville, Edmond. 
      A] RF stemmed plate. From Vulci. Near Oltos. Sikanos potter. Last 
         quarter sixth. Early (Beazley). *ARV(2) 68/13, 69, Add.(2) 166. 
      B] Artemis. 
      C] 6#&"0(% )/(#)*)0. 

      D] Ex Canino. 
 
      4032. 
      Once Joly de Bammeville, Edmond. 
      A] RF cup. Douris. First quarter fifth. Early (period 1). 
         *Kalkmann, JdI 11 (1896) 27-28, fig. 10 (Int., after AZ, pl. 
         149). Hartwig, Meisterschalen 125ff. ARV(2) 429/25, 1568, Add.(2) 
         236. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 75/41, pl. 
         25 (drs.: A-B: from Gerhard's apparatus in East Berlin; Int. 
         from AZ 1861, pl. 150 [sic: 149?]). 
      B] Int.: a female cup-bearer with oinochoe and phiale; end of 
         a table. A: Heracles and Antaeus. B: Heracles and Syleus. 
      C] Int.: at the woman's left: h) /"#% &"'). At her right: 

         h( /"#% &"'(%. A: above Heracles and Antaeus: &"'([%]. B: 

         above the scene: h‹(› /"#% &"'(%.(1) 

      D] Ex Rome, Campana. 
         __________ 
         (1)Or: h[(](?), but there is no extra space. A and B are done 

         from the drs. 
 
      4033. 
      Kalamitsa (Thrace). 
      A] Fr. of RF skyphos. From Kalamitsa. Unattributed. Fourth. 
         *J.-P. Michaud, BCH 97 (1973) 359, fig. 226. 
      B] At left, the lower part of a figure; at right, palmette. 
      C] Under the foot, a large Gr.: 7*&'V/#2. 

      D] From a sanctuary of Asclepius. I think the pot is Attic. 
 
      4034. 
      Kalamitsa (Thrace). 
      A] Fr. of RF pot [skyphos?]. From Kalamitsa. Unattributed. Second 
         half fifth. *J.-P. Michaud, BCH 97 (1973) 359, fig. 227. 
      B] Head of a woman and her outstretched hand; a torch, held by 
         someone. At the rim: egg pattern. 
      C] To left and right of the head, Gr.: 7*&^'V/#2. 

      D] From a sanctuary of Asclepius. Two other inscribed frs. are 
         figured in BCH: 1.: rim fr.: Gr.: -/#.)0[--]. 2.: under 

         the foot of a skyphos(?), Gr.: T)([--]. I am not sure that 

         either pot is Attic. 
 
      4035. 
      Kansas City 30.13. 
      A] RF amphora with lid. From Paestum. Syleus Painter. First 
         quarter fifth. Ca. 480 (Berge). *L. Berge in W.G. Moon and L. 
         Berge, eds., Greek Vase-Painting in Midwestern Collections 
         (Art Institute of Chicago 1979, 2d printing 1981) 155/90. ARV(2) 
         249/1, Add.(2) 203. 
      B] A: Adrastus comes to Athens to ask for help against Creon, 
         with Polyneices and Tydeus of Calydon?(1) B: Dionysus with 
         oschos and drinking horn between two satyrs, that on the 
         right also holding a drinking horn. 
      C] A: on one warrior's shield: imitation letters, perhaps: 
         &"'(% (Berge). B: on the drinking horns: imitation letters 

         (three on that held by Dionysus). Under the foot, Grr. (see 
         `Midwestern', p. 157). 
      D] Ex Jacob Hirsch collection. 
         __________ 
         (1)so Berge (see Add.(2); Berge's interpretation depends on one 
         by Erika Simon of a similar scene on a vase at Ferrara); 
         Beazley says: unexplained subject: Athena, two warriors and 
         an old man (see ARV(2) further). G.F. Pinney and R. Hamilton, 
         AJA 86 (1982) 581-84, pl. 77,1 (A), suggest a secret ballot: 
         two heroes are shown each depositing a leaf in a phiale 



         held by Athena [the open shape of the phiale seems to me an 
         obstacle to their interpretation]. On p. 582 n. 7 they 
         raise the possibility that the leaves are thought of as 
         inscribed. 
 
      4036. 
      Kansas City 31.80. 
      A] WG squat lekythos. From Apiro (Macerata)? Eretria Painter. 
         Last quarter fifth. 420-415 (L.-H.). Ca. 420 (Shapiro). 
         *Photo. *ARV(2) 1248/8, Add.(2) 353. *I. Jucker, `Kephalos im 
         Göttergarten,' AK Beiheft 9 (1973) 63, pl. 20. *A. 
         Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 233-34, 
         344/240, pls. 156-57. *H.A. Shapiro, Personifications in Greek 
         Art (1993) 237/30, 80-82, figs. 33-34, 182, fig. 139, 204, 
         fig. 164 (the last three pictures show several inscriptions). 
         LIMC s.vv. Aglauros, Herse and Pandrosos; Aphrodite; Eukleia; 
         Eunomia. 
      B] Shoulder: a woman (Aphrodite?) and Eros.(1) Body: a young 
         mother, with a baby facing her; at left, Antheia and 
         Peitho; at right, Eunomia (or Harmonia) and Paidia. 
      C] Body: above the head of the woman at left: 708)#". Similar 

         for the second woman from the left: K)#8G. Woman seated 

         with a bird in her right hand: the inscription lost.(2) A 
         baby boy moves toward her. To right of the woman's chest: 
         W)B"'(%.(3) Woman with a platter; above her: (-)?0(!4!#"!.(4) 

         Woman with a necklace; above her: K"#3#\.(5) 

      D] Mixed alphabet. Omega nearly pointed, typical of Eretria 
         Painter. - Shapiro: for the central figure in the body 
         picture, Jucker suggested Eukleia or Aphrodite. U. Kron, 
         following H.R.W. Smith, suggested Herse, the mother of 
         Kephalos (see Kron in LIMC i, 291, s.v. Aglauros, Herse, 
         Pandrosos, no. 36). E. Simon, `Kephalos,' 
         Studiengenossenfest Humanistisches Gymnasium Aschaffenburg 
         (1990) 67-83, returns to Kephalos. L.-H. thinks of a 
         funeral connection, whence the identity of the woman is not 
         so important. I think the inscriptions are hard to read, 
         but it is likely that Kephalos and perhaps other names are 
         miswritten. Kephi/emos does not exist in Pape. 
         __________ 
         (1)so ARV(2), but it does not agree with my readings from the 
         photo. (2)the area above her head is restored; Jucker speaks 
         of illegible traces. (3)so ARV(2) in transcription and AK 
         Beiheft and LIMC in Greek letters. The photo. is not clear: 
         my reading differs: the second letter is probably an 
         epsilon; the fourth letter is NOT alpha; the fifth letter 
         is miswritten, perhaps intended for a three-stroke sigma, 
         but the sigmas are irregular. I thought the reading ought 
         to be W())B#(*)(%, but that is hardly likely. L.-H. reads: 

         to right of the woman's face, and above the baby: W)BV!4(% 

         [but the eta seems quite clear in the photo., very narrow]. 
         Shapiro: Jucker read Kephalos; L.-H. and others cited by 
         her read Kephimos or Kephemos. [See L.-H., p. 233 and n. 
         371: W)B"'(%, I. Jucker. W)B#4(%, Bloesch. W)BV4(%, H.R.W. 

         Smith. W)BV!4(%, L.-H.]. Shapiro himself, vidit: W-7[.]S56. 

         (4)so my reading of the photo.; the second letter is upsilon, 
         not rho. L.-H. reads: -!?!0!(4!#" or ""!$!4!(0!#"; Shapiro argues 

         against Harmonia. Shapiro reads -^,5,<7, i.e. -?0(4#" 

         misspelled (see p. 82 n. 173). (5)except for the first, the 
         inscriptions are taken from my notes. 
 
      4037. 
      Kansas City 52.22.(1) 
      A] BF Nikosthenic neck amphora. Painter N. 530-520. *ABV 219/23, 
         Para. 104, Add.(2) 58. *W.G. Moon and L. Berge, eds., Greek Vase 
         Painting in Midwestern Collections (exhib. 22/12/79 - 24/2/80, 
         Chicago 1979) 64/38 (A, B). 
      B] Neck: A: Nike. B: similar. Shoulder: A: boxers. B: similar. 



         Lower: satyrs and maenads. On each handle: floral. 
      C] On the shoulder, under one handle: Nikosthenes epoiesen. 
         __________ 
         (1)so Add.(2); Para. gives 52.220. 
 
      4038. 
      Karlsruhe B 3. 
      A] RF calyx krater. From Agrigento. Villa Giulia Painter. Second 
         quarter fifth. 460-450 (CV). *CV, Germany 7, pl. 19,1-2. ARV(2) 
         618/3, Add.(2) 270. C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 72, 94/p. Script 705. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 161, MARSYAS 1 (much 
         bibl.). 
      B] A: a family of satyrs in procession. B: king, and two women 
         running. 
      C] A: inscriptions in white: 6(+)')%. S"#0"%. K(*820. S"$*?"%. 

      D] = 208. From the text of CV. Mixed alphabet with Ionic 
         lambda and sigma. 
 
      4039. 
      Karlsruhe B 32 (167).
      A] BF/WG column krater. From Locri. Sappho Painter. Last quarter 
         sixth. 510-500. Haspels, ABFL 228/57. *J. Boardman, BSA 50 (1955) 
         62/under no. 28 (mention). *CV, Germany 7, 9,1-3. ABV 507/57, 702, 
         Add.(2) 126. *Photo. (A). 
      B] A: Odysseus under the ram. B: Amazons. 
      C] A, B, each: long curving rows of small letters, partly 
         imitation, including many ', #, *, ?.(1) 

      D] = 167. 
         __________ 
         (1)Boardman cites: ... "strays to combinations like '#*'#*, 

         etc. ..."
 
      4040. 
      Karlsruhe B 35. 
      A] RF oinochoe. Persephone Painter (Lezzi-Hafter). Ca. 430-420 
         (Weiss). *C. Weiss, CV, Germany 60, pl. 43,1-5, figs. 26 (dr. 
         of ornament) and 27 (profile); p. 86, facs. of inscription. 
         Gerhard, AZ 1851, 34/16. H. Winnefeld, Grossh. Vereinigte 
         Sammlungen zu Karlsruhe (1887) 53/212. W. Fröhner, Die 
         griechischen Vasen ... Karlsruhe (1860) 23/35. A. 
         Lezzi-Hafter, Der Schuwalow-Maler (1976) 16 n. 85. 
      B] Three young athletes: at left, one with a strigil; terma; 
         another frontal, looking left; discobolus. 
      C] To right of the left youth's forehead: [&]"'[(%]. To right 

         of the middle youth's back of head: &"'(%.(1) 

      D] Poorly preserved. The facs. (from which my readings) shows 
         tiny letters. Weiss accepts L.-H.'s attribution, but the 
         vase is not in Beazley. 
         __________ 
         (1)Weiss, p. 87 notes that Gerhard and Winnefeld give the 
         inscriptions as one: /"#% &"'(%; probably it was then 

         better preserved. CV's index reads: /(")[#%] &"'(%. 

 
      4041. 
      Karlsruhe B 36 (259). 
      A] RF hydria. From Ruvo. Painter of the Carlsruhe Paris.(1) Late 
         fifth. 420-400 (Shapiro). 400-390 (CV). *FR i, 141-45, pl. 30 
         (dr.). *CV, Germany 7, pls. 22,4-5, 23, 24,1-5. ARV(2) 1315/1, 
         1619, Para. 477, Add.(2) 362 (much bibl.). Script 809. *E. Zahn, 
         AA 1983, 588-89, fig. 3. LIMC i, 499/12, s.v. Alexandros. 
         *H.A. Shapiro, Personifications in Greek Art (1993) 233/14, 
         58-61, figs. 13 (dr. after Nicole, Meidias, pl. 2,2), 15, and 
         40 (phs., details). *L. Burn, The Meidias Painter (1987) 65, 
         100/C 1, pls. 39-41. LIMC ii, 99, s.v. Athena 412; iii, 848, 
         s.v. Eris 8. LIMC ii, 122, s.v. Aphrodite 1275; 99, s.v.
         Athena 412; iii, 453, s.v. Dionysos 316; 848, s.v. Eris 8.
         J. Boardman, Athenian Red Figure Vases: the Classical Period 



         (1989), fig. 294 (after FR, pl. 30 (dr., shows location of 
         inscriptions). 
      B] Upper row: Judgment of Paris, with six extra figures, one 
         unnamed. Lower row: Dionysus with maenads and satyrs. 
      C] Upper scene: above the heads: N)?%. W'?4)0V. n$". 

         78V0"".(2) 7')J"03$(%. To upper right of Eris' head: -$#%. 

         -$4V‹%›.(3) 7B$(3#+V. -?+?1#". 

      D] = 259. Klymene attends Hera; Eutychia and another attend 
         Aphrodite. At the top, Eris emerges. Zahn suggests Oinone 
         (Paris-beloved before Helen) for the unnamed figure. Note 
         the peculiar alphas (with vertical cross bar) and the tau 
         with two dots. 
         __________ 
         (1)"Laboured copies of the Meidias Painter." (ARV(2)). (2)facs. 
         in FR, 142, n. 2. (3)ERMH, pl. 30 (Reichhold); -$4V., FR, 

         text; -LSn6, CV. 

 
      4042. 
      Karlsruhe B 39 (278).
      A] RF aryballos.(1) From Ruvo. Unattributed (sub-Meidian, 
         Furtwängler). Early fourth. Ca. 390 (CV). *FR ii, 98-101, pl. 
         78 (dr.). *CV, Germany 7, pl. 27,1-4. Script 821. 
      B] Gardens of Adonis: woman on a ladder receiving a pot from 
         an Eros. 
      C] To right of the woman's mouth: (&)"'(V).(2) Above Eros: ?40'#, 
         FR, pl. 78. &"'(%, CV. Furtw. thought this last was intended. 
         Inscriptions horizontal.
      D] = 278. Ionic alphabet. Very casual writing. On the significance 
         of the ladder, see J.H. Oakley and R.H. Sinos, The Wedding in Ancient 
         Athens (1993) 40; C.M. Edwards, `Aphrodite on a Ladder,' Hesp. 53 (1984)   
         59-72. 
         __________ 
         (1)so FR; lekythos, CV. (2)eta is a vertical stroke. 
 
      4043. 
      Karlsruhe B 40. 
      A] RF bell krater. From Locri. Villa Giulia Painter. Second 
         quarter fifth. 460-450. *CV, Germany 7, pl. 20,1-2. ARV(2) 
         619/15, Add.(2) 270. Script 706. 
      B] A: Castor and Pollux. B: old king and women running. 
      C] A: inscriptions in white: W"**+P$. K('?3)?&)%. 

      D] = 209. Mixed alphabet with Ionic lambda and probably 
         four-stroke sigma. For double sigma before tau, see GAI i, 
         510 and 527-29. 
 
      4044. 
      Karlsruhe B 42. 
      A] RF cup. Painter of London D 12 (Penthesilea workshop). Second 
         quarter fifth. Ca. 460. *CV, Germany 7, pl. 25,4-6. ARV(2) 
         960/24. 
      B] Int.: seated youth playing the lyre; stick. A: a seated 
         youth; man holding horses. B: youth; horse; man with staff. 
      C] Nonsense: Int.: imitation letters: (.)(.).0(()%. A, B, 

         each: nonsense inscription. 
      D] = 245. 
 
      4045. 
      Karlsruhe B 120 (242). 
      A] RF alabastron. From Athens. Psiax. Ca. 520. *CV, Germany 7, 
         pl. 28,1-3. ARV(2) 7/4, Para. 321, Add.(2) 150 (bibl.). Script 
         314. 
      B] A: athlete pouring oil into his hand. B: maenad dancing. 
      C] Inscriptions vertical. A: Gr.: h#'#0(% )/(#)*)0. B: Gr.: 
         9*#"1% ).$"B*)0. 

      D] = 242. The last letter written above the epsilon for 
         reasons of space. Triangular rho. Sigmas three- and 
         four-stroke. Phi once circular, and once with peculiar 
         inner markings. Attic alphabet.



 
      4046. 
      Karlsruhe B 121. 
      A] BF Lip cup. Unattributed. Third quarter sixth. 550-530. *CV, 
         Germany 7, pl. 10,3. E. Wagner and Eyth, Vorlagen aus dem 
         Gebiete des klassischen antiken Ornaments (1877-81), pl. 66,1. 
         Winnefeld, no. 162. Script 1076. 
      B] Lip: A, B, each: three men. 
      C] Handle zone: A: 1"#$) &"# /#)# +)03). B: ? 

 
      4047. 
      Karlsruhe B 146 (204).       
      A] RF Nolan amphora. From Nola. Manner of Alkimachos Painter. 
         Second quarter fifth. 460. *CV, Germany 7, pl. 15,2,4. ARV(2) 
         534/9. GAI ii, 67.
      B] A: Pegasus. B: boy(1) running. 
      C] A: between the legs: ,#&(03"% ^  &"'(%.(2) 

      D] = 204. Nikondas kalos occurs also on Athens, WG lekythos, 
         Para. 508. Threatte in GAI ii thinks perhaps not Athenian.
         __________ 
         (1)so Beazley; CV says girl. 2)so CV; Beazley has it without 
         word division.
 
      4048. 
      Karlsruhe B 152. 
      A] RF cup. Manner of Epeleios Painter. Last quarter sixth. Ca. 
         510 (CV). *CV, Germany 7, pl. 25,1-3. ARV(2) 149/19, Add.(2) 
         179. 
      B] Int.: warrior. A: battle: four hoplites. B: two youths with 
         a horse each. 
      C] Int.: starting to left of the warrior's face: &"'(%, retr. 

         To right of his helmet: h( /"#%. A: along the top of the 

         scene: /"#% &"'(%.(1) B: an inscription at left, running in a 

         V-shape behind the left youth: /"#% &"'(%.(1) 

      D] = 244. 
         __________ 
         (1)is this complete? The formula without the article seems to 
         be rare. 
 
      4049. 
      Karlsruhe B 1815. 
      A] BF lekythos. Sappho Painter. Ca. 500. *Luce, AJA 26 (1922), 
         188/79. ABV 507/12. 
      B] Heracles and Triton, between a marine divinity and a Nereid. 
      C] [.](/ . . . '(%. I.e., [h]( /["#% &"]'(%. 

      D] = 184. 
 
      4050. 
      Karlsruhe B 2423. 
      A] BF neck amphora (Tyrrhenian). From Tarquinia.(1) Unattributed. 
         Third quarter sixth. 550-530. *CV, Germany 7, pls. 5,5 and 
         6,3-4. H. Thiersch, `Tyrrhenische' Amphoren (1899), no. 58, 
         pl. 6 (A). R. Schnellbach, Antike Vasen ... Karlsruhe (1954), 
         fig. 9. ABV 100/65, 684. 
      B] A: fight over the body of a hero. B: horse race: three 
         riders between two bearded men. 
      C] Nonsense: A: under the legs of the fallen warrior: 
         .(+)(...(2) B: on either side of the bearded man at right: 

         +((+(.)0(, retr.(3) .'(I.', kion.(3) 

      D] = 200. 
         __________ 
         (1)so CV; Winnefeld [Cat.], no. 200, says "Fundort Orvieto;" 
         ABV: "from Cervetri? (see Rumpf in Anz. 1923-4, 68-69)." 
         (2)no more visible in photo. of CV. (3)thick imitation letters, 
         hardly recognizable. 
 
      4051. 
      Karlsruhe B 2591. 



      A] BF neck amphora (Tyrrhenian). From La Tolfa. Unattributed. 
         Third quarter sixth. 550-530. *CV, Germany 7, pls. 5,4 and 
         6,1-2. Schumacher, JdI 4 (1889) 218/1, pls. 5-6,1. Roscher 
         iii, 3091, fig. 4,c (after JdI). ABV 97/29. 
      B] A: The freeing of Prometheus (fragmentary). B: 3 pairs of 
         warriors fighting. 
      C] A: curved lines: (.#. 0)$*, retr. except nu. (1'(.)*(><0#<, 

         retr. except nu. 0(.(1) B: +??(&#. h...(1) 

      D] Thick letters, partly imitation. 
         __________ 
         (1)these are partial readings; not all inscriptions were 
         copied. 
 
      4052. 
      Karlsruhe B 2596. 
      A] BF lip cup. From Capodimonte. Unattributed. Third quarter 
         sixth. *Beazley, JHS 52 (1932) 180. *CV, Germany 7, pls. 
         10,2,4, 11,1. Script 227. GAI ii, 457.
      B] Int.: winged Artemis with lions. Lip: A: two centaurs 
         fighting. B: cock fight. 
      C] Handle zone. A: 1"#$) &"# /#)#{)#} )? :.(1) 

         B: 1"#$) &"# /#)# )?. 

      D] (1)the punctuation is given by Beazley, but not in CV. 
 
      4053. 
      Karlsruhe B 2597. 
      A] BF band cup. From Orvieto. Group of Louvre F 81. Third quarter 
         sixth. *CV, Germany 7, pl. 10,5 (A). ABV 191/1. 
      B] A: a frontal chariot. B: similar. 
      C] A: on either side of the chariot: dots. 
 
      4054. 
      Karlsruhe B 2598. 
      A] BF skyphos. From Orvieto. Unattributed. Skyphoi of Hermogenian 
         Type. Third quarter sixth. 550-530. *CV, Germany 7, pl. 10,8. 
         ABV 166, foot, Para. 87/9. 
      B] Handle zone: A, B, each: chariot. 
      C] A, B, each: to left and right of the picture: an imitation 
         inscription. 
      D] The painting is compared by Beazley with Civitavecchia 
         1524, signed by Hischylos, and Tarentum (ABV 178), signed 
         by Thrax. 
 
      4055. 
      Karlsruhe B 3056. 
      A] RF alabastron. From Haliki. Near the Painter of Munich 2676.(1) 
         Ca. 450. *CV, Germany 7, fig. 8 (facs.), pl. 29,1-2. ARV(2) 
         395/12. 
      B] Hera(2) leaning on a tree and Zeus. 
      C] Nonsense: between the figures: &!$&). To right of (behind) 

         Zeus: &$.). 

         __________ 
         (1)started as a Brygan, but lost touch with the Brygan style 
         in his early classic phase (Beazley). (2)rather than a Hora 
         (Beazley). 
 
      4056. SEE 4066.
      Karlsruhe 59.61. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. 150 Jahre Antikensammlungen in Karlsruhe 
         1838-1988, 171, pls. 105-106. 
      B] Int.: Artemis with her bow between two rampant lions facing 
         out; around the scene, tongue pattern bordered by groups 
         of three lines. Lip: A: two naked runners. 
      C] Int.: between Artemis and the left lion: nonsense: 
         /?4(.)/?^(3)/*^*(")(.)0. Similarly by the right lion, but 

         fewer letters more widely scattered: /(?^(.)((). Handle 



         zone: A: 1"#$) &"[#] ‹/#›)# *?. Miswritten. 

      D] No photo. of B. --> Despite some differences, this is the same 
         vase as 4066, where the museum number is correctly given as 
         69.61. The divinity on the Interior is Apollo, not Artemis.

      4057. 
      Karlsruhe 63.104. 
      A] RF cup. Phintias. Last quarter sixth. 510-500.(1) *C. Weiss, CV, 
         Germany 60, pls. 26,1-5, 27,1-2, figs. 11-12; p. 59 (facss.). 
         *K. Schauenburg, AJA 83 (1979), pls. 24-25, figs. 11, 13 (A). 
         *C. Weiss, `Phintias in Malibu und Karlsruhe,' GVGettyMus 4 
         (1989) 83ff., figs. 1,a-i (incl. dr. of Int.; much bibl., n. 
         2). ARV(2) 1700/12 ter, Para. 323, Add.(2) 155. *Vidi photos., 
         Beazley Archive. Script 395. Boardman, ARFV i, fig. 39,1,2 (Int.,
         A). J. Thimme, Antike Meisterwerke im Karlsruher Schloss (1986), 
         no. 41. 
      B] Int.: centaur with frontal head holds a tree and a rock. 
         Ext.: between large palmettes: A: satyr running toward a 
         reclining youth who plays the lyre. B: a naked woman 
         attacking a seated satyr. 
      C] Int.:in a circle, along the margin, starting to left of 
         the centaur's head: 9! #0+#^"% )^.[$]"B!*)^0.(2) A: above the 

         scene: 9#0+#"% ^ ).$"B*)0.(3) B: similar: 

         [9]#0^+#"[%] vacat )[.]$"B*)0. 

      D] Weiss compares Malibu 80.AE.31, which also has Phintias' 
         signature three times. The gamma on the Int. is upside 
         down. One sigma on the Int. is sideways. 
         __________ 
         (1)for the date of 510 see GVGettyMus 93. (2)the centaur's head 
         and his feet intervene. (3)the satyr's head intervenes. 
 
      4058. 
      Karlsruhe 64.52. 
      A] BF Nicosthenic neck amphora. Painter N (D. Metzler). 
         Nikosthenes potter. 530-520. *Add.(2) 401. Beazley Archive, no. 
         4706. D. Metzler, AA 1969, 143 n. 20. *C. Weiss, CV, Germany 
         60, pls. 10,2, and 11,1-7, fig. 2 (profile); p. 34, facs. of 
         inscription; pl. 11,3, ph. of inscription (bibl.). 
      B] Neck: Nike or Iris. Shoulder: A, B: komos. On each handle: 
         an old man. Body: three floral friezes. 
      C] Shoulder: A: starting under the armpit of the left komast 
         and curving downward in a double curve to end between the 
         legs of the right komast: ,#&(*8)0)% )/^(#)*)0.(1) 

      D] The handwriting is Painter N's (note the nu). 
         __________ 
         (1)the right komast's right leg intervenes. The Beazley 
         Archive has )/(#*)0 - a misprint? 

 
      4059. 
      Karlsruhe 65.43. 
      A] BF lip cup. Tleson Painter (Beazley, Weiss). Tleson potter. 
         Third quarter sixth. *Add.(2) 402. Intern. Art Treasures, 
         Victoria and Albert Museum (1962), 328. Apollo (London) March 
         1962, 15. ABV 179/22, Para. 74, Add.(2) 50. M. Maass, Wege zur 
         Klassik, Führer ... Landesmuseums (Karlsruhe 1985) 121, fig. 
         88 (A). J. Thimme, Antike Meisterwerke im Karlsruher Schloss 
         (1986), no. 35. D. Metzler, AA 1969, 140 n. 9. *C. Weiss, CV, 
         Germany 60, pls. 23,1-5,, fig. 8 (profile); p. 53, facss. of 
         inscriptions (bibl.). 
      B] A, B, each: deer. 
      C] A: U')*20 h( ,)"$12 )/(#)*)0. B: 

         U')*20 h( ,)"$12 )!/(#)*)0.(1) 

      D] Ex New York Market. Ex London Market (Spink). Typical 
         Tleson Painter's backhand, but not with the short-hasta'd 
         epsilons. 
         __________ 
         (1)the third epsilon is repainted. 



 
      4060. 
      Karlsruhe 65.45. 
      A] BF Panathenaic prize amphora. From Vulci? Exekias. Third 
         quarter sixth. 540-530. 545-535 (Brandt). *Badisches 
         Landesmuseum, Karlsruhe. Bildkatalog: 400 ausgewählte Werke 
         aus den Schausammlungen (E. Petrarch, ed., 1976), figs. 44-45. 
         J. Frel, Panath. Preisamphoren (1973) 11f., fig. 8. P. 
         Valavanis, AA 1987) 467 n. 1. Para. 61/8 bis, Add.(2) 39. 
         Brandt, Arch. Panath. I, 4/23 and 11. Script 1202. Neils et 
         al., Goddess and Polis (1992) 30, figs. 20 and 22 (A, B). *C. 
         Weiss, CV, Germany 60, pls. 17,1, 18,1, 19,1 and 20,1,5-6, 
         fig. 5 (profile); p. 43, facs. of inscription; pl. 181,1, good 
         ph. of same (much bibl.). 
      B] A: Athena. B: wrestlers. 
      C] A: between Athena's back and the right-hand column, about 
         equidistant, vertically down and facing the column, in 
         red: +(0 78)0)8)0 "8'(0 vacat, retr.(1) 

      D] The first standard representation on A (Neils). [But the 
         inscription is not yet standard.] 
         __________ 
         (1)the letters are rather small, leaving a lot of space 
         below. Cf.Brandt, p. 4; retr., ibid., p. 11. 
 
      4061. 
      Karlsruhe 67/90. 
      A] BF lip cup. Unattributed. Manner of Centaur Painter; Tleson 
         potter.(1) Third quarter sixth. *Photo. (in color, of the center 
         of A) in Beazley Archive. 150 Jahre Antikensammlungen in 
         Karlsruhe 1838-1988, 170, pl. 92. *Beazley Archive db, no. 355 
         (vast bibl.). *D. Metzler, `Eine attische Kleinmeisterschale 
         mit Töpferszenen,' AA 1969, 138-52, figs. 1-4. J. Ziomecki, 
         Les representations d'artisans sur les vases attiques (Warsaw 
         1975) 24-25, figs. 2-3 (A, B). M.A. Tiverios, K$(;'V4"+" +V% 
         4)'"0(4($BV% 7++#&V% &)$"4#&V% (1981), title page. I. 

         Scheibler, Griechische Töpferkunst (1983) 80, fig. 68 (detail 
         of B) and 83, fig. 71 (A). W. Hornbostel, Aus der Glanzzeit 
         Athens (1986) 12 (A, B, parts). CV, Germany 60, pl. 24. K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale (1990) 59, 
         figs. 6.7a-c (A and details of A and B). 
      B] Lip: A: potter at the wheel forming a vase, with a seated 
         boy turning the wheel. B: potter with a formed cup on the 
         wheel, with a youth (customer or owner?) facing him. 
      C] Handle zone: nonsense: partly imitation letters: A: 
         starting a bit to left of scene: 
         I?(?)(.)(.)(.)(.)?(")?(()0(.)(.)?(.)?. B: well centered: 

         )(/)0(.)*(.)?(*)(()?1''(*)0*.(2) 

      D] Thick and indistinct letters, clearer on B than on A. 
         Uncertain readings. Metzler thought the inscriptions 
         written by an illiterate. 
         __________ 
         (1)Metzler. (2)the ph. in the Bea. Arch. shows only a part. 
         Kunst der Schale, fig. 6.7a shows the whole inscription on 
         A, but small: it begins with a large epsilon: )(0 ... (plus 

         8 imitation blobs) ... '''(*. 16 letters in all. The fourth 

         letter an `Argive' lambda? 
 
      4062. 
      Karlsruhe 68.101. 
      A] RF volute krater. From Sicily? Berlin Painter. First quarter 
         fifth. Early (Beazley). 490-480 (Weiss). *C. Weiss, CV, 
         Germany 60, pls. 38,1-3, 39,1-2, and 40,1-4, fig. 22 (profile 
         of part); pp. 77-78, facss. of inscriptions (much bibl.). 
         Para. 344/131 bis, Add.(2) 194. I. and A. Raubitschek, Hesp. 
         suppl. 20 (1982) 112 n. 21. L. Byvanck-Quarles van Ufford, in 
         Enthousiasmos [Festschrift Hemelrijk, 1986] 135ff. 
      B] A: Demeter and Triptolemos standing on either side of an 
         altar, with D. giving him the sheaves of grain, while he 



         holds his scepter; at right, the winged chair. B: woman 
         about to pour a libation for a bearded man with a scepter 
         (Persephone and Hades?). 
      C] A: traces of two inscriptions: to right of Demeter's mouth: 
         Ho )o4o)o+o )o$. To right of Triptolemos' back of head: 

         [U]$!#/+(!'!)!4(%. 

      D] The surface is not well preserved, especially on B, where 
         no inscription can be seen. For the date see also the 
         discussion in CV, p. 79: cf. Lullies, in Sammlung Ludwig I 
         224, but the vase belongs to Cardon's `Frühphase IV' and is 
         earlier than the dinos in the Ludwig collection [now in 
         Basel, Antikenmuseum]. The date given by van Ufford is too 
         late, as the vase combines late archaic and early classical 
         features. The Berlin Painter is fond of Eleusinian scenes; 
         the Raubitscheks emphasize the political background. 
 
      4063. 
      Karlsruhe 69.20. 
      A] RF lekythos. Carlsruhe Painter (J. Thimme). Second quarter 
         fifth. Ca. 460 (Weiss). *C. Weiss, CV, Germany 60, pls. 41,5-7 
         and 42,1; p. 81, facs. of inscription (bibl.). J. Thimme, 
         JbKuSammlWürt 7 (1970) 122, 124. B. Cook apud P. Amandry, BCH 
         95 (1971) 612. J. Burow, CV, Tübingen 5, 85, on pl. 39,4-6. 
      B] Woman facing her servant; between them a kalathos; at left, 
         a chair. 
      C] Between their heads: [h]) /"#% : &"').(1) 

      D] Not in Beazley. Fine writing, according to the facs. 
         __________ 
         (1)or ‹h›)? The facs. gives no indication that there ever 

         was a heta. The index in CV has: ) without the heta. 

 
      4064. 
      Karlsruhe 69.35a. 
      A] Fragmentary RF cup. Eretria Painter.(1) Third quarter fifth. 
         430 (Weiss). *C. Weiss, CV, Germany 60, pl. 37,1-7, fig. 21 
         (profile); p. 75, facs. of Gr. and dr. of part of Int. with 
         inscription. Lezzi-Hafter, Eretria-Maler (1988) 357, cat. XVI 
         72 (no other bibl. in CV). 
      B] Int.: two young athletes, that on the left with a javelin; 
         that on the right holds out a scraper; at left, terma. A 
         and B: small parts of several athletes. 
      C] Int.: above and to right of the left youth: [&]"'(%. Under 

         the foot, Gr.: 7S(7).(2) 

      D] Mixed alphabet. Ionic lambda. Three-stroke sigma. 
         __________ 
         (1)B. Otto, Weiss, Lezzi-Hafter. (2)Weiss apparently thinks 
         that this is Etruscan; he cites TGV, p. 32. The last letter 
         need not be an alpha: it looks more like a rho in the facs. 
 
      4065. 
      Karlsruhe 69.35b. 
      A] Fr. of RF cup. Unattributed.(1) Fourth quarter sixth. 510-500 
         (W.). *C. Weiss, CV, Germany 60, pl. 28,1-2, fig. 13 (dr. of 
         Ext.) (no bibl.). 
      B] Int.: the bottom of the tondo showing a chair leg and a bit 
         of a himation; feet and garment of one facing right. A: toe 
         to right. 
      C] A: to right of the toe: *[--]. Could also be: [--]^*[---]. 

      D] Three-stroke sigma. 
         __________ 
         (1)Pioneer Group (Weiss). 

      4066. 
      Karlsruhe 69.61. 
      A] BF lip cup. Epitimos Painter (Thimme, Robertson) = Lydos 
         (Tiverios). Third quarter sixth. *Beazley Archive DB, no. 4861 
         (much bibl.). J. Thimme, Griechische Vasen: eine Auswahl aus 



         den Sammlungen des Badischen Landesmuseums (1975), fig. 15 
         (Int.). M. Tiverios, 5 @?3(% &"# +( -$.(0 +(? (Athens 1976) 

         pls. 65,a-b and 66,a. LIMC ii, pl. 209 Apollon 317 (Int.). 
         Antidoron: Festschrift für Jürgen Thimme (Carlsruhe 1983) 77, 
         fig. 2 (Int.). J. Thimme, Antike Meisterwerke im Karlsruher 
         Schloss (1986), no. 36. H. A. Shapiro, Art and Cult under the 
         Tyrants in Athens (1989) 59, pl. 29,d (Int.). B. Fellmann, CV, 
         Munich 10, p. 48, on pl. 29,1-4. *C. Weiss, CV, Germany 60, 
         pl. 22,1-7, fig. 7 (profile); p. 51, facss. of inscriptions 
         (much bibl.). 
      B] Int.: Apollo with bow between two lions. Ext.: fragmentary, 
         esp. B: lip: A, B, each: two naked youths running to right. 
      C] Int.: nonsense: between the heads of the left lion and 
         Apollo: /?$(0.(1) Between the lion's back and the lower part 

         of Apollo: (/*^I"(0)(*). To right of Apollo's head: .(*. 

         Ext.: handle zone: [1]"#$) &"[# /#])# *?!.(2) B: 

         1!"#$) &["]# /$#[2 ---].(3) 

      D] All readings from the facss. in CV.  For `Hail thee and 
         buy me', see `Script', p. 48. 
         __________ 
         (1)a gap before the last letter. (2)the upsilon is in the 
         break. The index has *[?]. (3)the rho is pointed with a large 

         head and disjointed at the top. In the index, this reading 
         is confirmed: 1"#$) &["]# /$#[2 4)]. 

 
      4067. 
      Karlsruhe 69.65. 
      A] BF prize Panathenaic. Berlin Painter (Robertson); or workshop 
         (Weiss). Second quarter fifth. 470-460 (Weiss). *C. Weiss, CV, 
         Germany 60, pls. 17,2, 18,2, 19,2 and 20,2-4, fig. 6 
         (profile); p. 47, facs. of inscription; pl. 18,2, good picture 
         of inscription (much abraded). Para. 519/2 quater, Add.(2)106. 
      B] A: Athena (device: gorgoneion). B: men's foot race 
         (sprint). 
      C] A: to right of the left column: +(0 78)0)8)0 "8'(0. 

      D] The inscription is well spaced to fit the space. Neat 
         lettering, somewhat dainty. 
 
      4068. 
      Karlsruhe 70.395. 
      A] RF cup. Related to Douris (Bea. Arch.). Douris (Weiss, 
         Buitron).(1) First quarter fifth. *Add.(2) 393. *C. Weiss, CV, 
         Germany 60, pls. 30,2-4, 31,1-2 and 32,1-6, fig. 18 (profile); 
         pp. 66-68, facss. of inscriptions (much bibl.). Beazley 
         Archive, no. 4704. J. Thimme, Antike Meisterwerke im 
         Karlsruher Schloss (1986), no. 44. D. Buitron, `A Cup for a 
         Hero,' GVGettyMus 5 (1991) 65ff. 
      B] Symposium: Int.: youth assisting a reclining man who is 
         vomiting; in upper left, a flute case and lyre hung up. A: 

         three couches with five bearded symposiasts: 1. One 
         singing and another playing the flutes; 2. One playing 
         kottabos, another with two cups, and at left, standing, a 
         naked oinochoos; 3. At right, seen from the back, a 
         symposiast drinking; at the extreme right, kottabos stand; 
         at the extreme left, a flute case; in the middle, a lyre 
         hung up. B: komos: six drunk and boisterous komasts, 
         fighting, five bearded, one a youth; column krater. 
      C] Int.: above the figures, the upper line curving along the 
         margin, left-aligned non-stoich. two-liner: 
         7$#**+".($"% < &"'((%). 

         . . . .. . . . . . . . 
         .  .   . . .(2) 
         A: above the scene: h( [/]"#% &"['](%. B: above the scene: 

         h[( /"#% &]"'(%. 

      D] Bothmer and Buitron, in her diss. on Douris, attributed the 
         vase to the manner of Douris, but she now (GVGettyMus) 
         attributes it to Douris himself (so CV). I have no note 



         from her book on Douris. For further information on the 
         attribution, see CV, p. 68. 
         __________ 
         (1)the shape of the cup suggests the potter Kleophrades 
         (Weiss). (2)the lambda of kalos is below the two sigmas of 
         the name, which are close together. 
 
      4069. 
      Karlsruhe 85.1. 
      A] RF lekythos. Perhaps from S Italy. Bowdoin Painter. 480-470 
         (Weiss). *C. Weiss, CV, Germany 60, pl. 41,1-4; p. 81, facs. 
         of Gr. ARV(2) 685/164, Para. 406, Add.(2) 279. C. Bérard et al., 
         A City of Images: Iconography and Society in Ancient Greece (tr. D. 
         Lyons, 1989) 61, fig. 86 (traces of inscriptions).
      B] Sanctuary of Hermes: at left, a column from which hangs a 
         dead ram (`Böckchen'); altar with a herm on a base; above, 
         a pinax depicting a satyr. 
      C] To left of the pinax: nonsense: four blobs.(1) On the top 
         step of the two-step base of the herm three BG blobs, the 
         middle one perhaps an omicron; I am not sure that these are 
         letters; Weiss does not mention them. Under foot, Gr.: K<<<.(2) 

      D] Ex Nocera de' Pagani, Fienga. Ex Basel Market (M.M.). Weiss 
         on p. 81 discusses the vertical position of the inscription 
         by the pinax, which is a favorite position for both 
         nonsense and sense. Weiss cites the ff. sense inscriptions: 
         Würzburg ZA 1 (Sammlung Ludwig I, 233, and 237f.) and H 
         4978. 
         __________ 
         (1)so CV, text; not visible in the ph. (2)Attic pi. The numeral 
         8. Johnston (by letter, see CV) agrees it may be a 
         batch-mark for sending 8 vases, as the number is too high 
         for a price. 
 
      4070. 
      Karlsruhe 86.357. 
      A] Frs. of RF cup. Unattributed. Last quarter sixth. Ca. 510-500 
         (Weiss). *C. Weiss, CV, Germany 60, pl. 29,3-4, fig. 16 (dr. 
         of fr. b) (no bibl.). 
      B] Ext.: fr. a: parts of three figures. Fr. b: a bent elbow. 
      C] Ext.: fr. b: [--]&!(*)[--].(1) 

      D] Frs. a and b. Nonsense? 
         __________ 
         (1)the lower part only; the first letter may be chi or gamma. 
 
      4071. 
      Karlsruhe 86.358. 
      A] Frs. of RF cup. Unattributed. Last quarter sixth. 510-500 
         (Weiss). *C. Weiss, CV, Germany 60, pl. 29,5-7, figs. 17,a-b 
         (drs. of Ext. of frs. a and b) (no bibl.). 
      B] Ext.: fr. a: part of an animal's back. Fr. b: two animal 
         legs. Fr. c: animal tail(?) and part of a palmette(?). 
      C] Ext.: fr. a: above the animal: [--].(.)[--].(1) Fr. b: to 

         right of the left leg: [--]'())[--].(2) 

      D] Frs. a - c. 
         __________ 
         (1)Attic gamma. Bottom of a left diagonal line as of an 
         alpha. (2)Attic lambda. Epsilon with two horizontals only. 
         Weiss reads this as part of a kalos-inscription, perhaps 
         reading the epsilon as an open and somewhat angular 
         omicron, which is possible: [--- &"]'([%](?).
 
      4072. 
      Kassel, Staatliche Kunstsammlungen T 355. 
      A] WG lekythos. Manner of Providence Painter (Lullies).(1) Second 
         quarter fifth. Ca. 460 (Lullies). *R. Lullies, CV, Germany 35, 
         pl. 46,1-2 (no bibl.). 
      B] Goddess with scepter and phiale; behind her, an Ionic 



         column. 
      C] High above the phiale, at head-height, in BG: &"'). 

         __________ 
         (1)not in Beazley. 
 
      4073. 
      Kassel, Staatliche Kunstsammlungen T 386. 
      A] BF neck amphora (Tyrrhenian). From Cervetri. Castellani Painter   
         (Bothmer). Middle period (K.). Third quarter sixth. *CV, Germany 35, 
         pls. 17,1-4, 18,2. ABV 99/61, 684, Para. 35, 38, Add.(2) 27. Script 
         205. *R. Lullies, CV, Germany 35, pl. 17,1-4. Thiersch (1899) 149f., 
         and 16/74. Bothmer, Amazons 10/50, pl. 23,2. Greifenhagen, 
         Eine attische schwarzfigurige Vasengattung (1929) 69,15 and p. 
         73. J. Kluiver, BABESCH 71 (1996) 8/151 (inscrr. not mentioned).
      B] A: Amazonomachy. B: komos of men. 
      C] B: to right of the leftmost figure, vertically in quasi-kionedon:      
         nonsense: (()#(#.#($). 

      D] Typical of some vases by the Castellani Painter; see `Script'. The 
         first and last letters are unclear. 
 
      4074. 
      Kassel, Staatliche Kunstsammlungen T 429. 
      A] RF cup. Veii Painter. Third quarter fifth. Ca. 440 (Lullies). 
         *R. Lullies, CV, Germany 35, pls. 38,1-2, 38,3 and 40,5; fig. 
         16 (profile). Auktion Hugo Helbing, Munich, 1-2 May 1899, no. 
         124. ARV(2) 904/70, Add.(2) 303. 
      B] Int.: two draped boys conversing. Ext.: symposium: A, B, 
         each: two reclining banqueters: A: between them, a flute 
         case. B: the right banqueter plays the flutes; between 
         them, a lyre. 
      C] A: above each symposiast: &"'(%. B: above each symposiast: 

         &"'(%. [Four in all.] 

      D] Done from the text of CV. 
 
      4075. 
      Kassel, Staatliche Kunstsammlungen T 436. 
      A] RF cup. Villa Giulia Painter. Second quarter fifth. *J. 
         Christiansen and T. Melander, eds., Proceedings of the Third 
         Symposium on Ancient Greek and Related Pottery (Copenhagen, 
         8/31 - 9/4, 1987) (1988) 77, fig. 8 (dr.). Jiri Marsa, `Eine 
         neue Schale des Villa-Giulia-Malers,' Listy Filologicke 
         (Prague) 89 (1966) 109f. (includes shape attribution). ARV(2) 
         626/105, Add.(2) 271. *R. Lullies, CV, Germany 35, pls. 37,3-4, 
         39,2 and 40,4; fig. 15 (profile). *K. Yfantidis, Antike 
         Gefässe [Kassel] (1990), no. 162. 
      B] Int.: draped and wreathed youth (komast) with his stick, 
         holding a cup by its handle and standing before a burning 
         altar. A-B: komos. 
      C] Int.: to left and right, curving upward and curving 
         downward respectively: &"'(%, twice.(1) 

      D] So the text; the ph. shows the letters but not very 
         clearly; the final sigma of the right-hand kalos may be 
         hidden in the flames. 
         __________ 
         (1)Yfantides has a good ph. of the Int. 
 
      4076. 
      Kassel, Staatliche Kunstsammlungen T 504. 
      A] RF cup. From Gela. Group of Adria B 300 (Coarser Wing ii).(1) 
         Last quarter sixth. Ca. 510 (Lullies). *R. Lullies, CV, 
         Germany 35, pls. 39,1 and 40,2. *Bloesch, FAS 121/28 (not 
        ill.). Klein, L.(2) 89/7 (kalos-name Chairias). Fröhner, 
         Collection van Branteghem (Paris sale 16-18 June 1892, no. 39 
         (not ill.). Hartwig, Meisterschalen 180ff., fig. 25 (incl. 
         inscription; att. to Phintias). ARV(2) 142/5, Add.(2) 178. 
      B] Int.: naked youth squatting beside an amphora and holding 
         a hand to it to see (by its temperature) how full it is. 
         Ext.: plain. 



      C] Int.: above the youth: &"'(% !"[#$#"%].(2) 

      D] Cup type C. 
         __________ 
         (1)ARV(1) 117/7 attributed the cup to the manner of the Pithos 
         Painter. Lullies does not have a separate attribution. (2)so 
         Lullies; Klein's reading of the name is probably correct, although 
         !"[$(B%] is an alternative, cf. 3235, Copenhagen, NM 127, by the Charops 
         Painter. &"'(% !"[--], Bloesch. Not in Beazley. 

 
      4077. 
      Kassel, Staatliche Kunstsammlungen T 664. 
      A] RF cup. Foundry Painter. First quarter fifth. 490-480 
         (Schauenburg). *Schauenburg, Ars Antiqua iii, 44/104, pl. 44 
         (Int., profile view). *R. Lullies, CV, Germany 35, pls. 
         37,1-2, and 40,1,3; fig. 14 (profile). ARV(2) 401/10 bis, 1651, 
         1706, Para. 370 (bibl.), Add.(2) 231 (bibl., includes ill.'s of 
         the Int.). *K. Yfantidis, Antike Gefässe [Kassel] (1990), no. 
         161. 
      B] Int.: a reclining man holding out a cup and holding another 
         in his left hand; at left, his stick; above, a basket. Ext.: 
         athletes: A: discobolus; jumper; a draped youth with his 
         stick (trainer); pillar. B: discobolus between two 
         trainers. (On A and B, numerous paraphernalia.) 
      C] Int.: between the cup that is held out and and the basket: 
         &"'^[(% or -)(?)].(1) 

      D] Ex Lucerne Market (A.A.). 
         __________ 
         (1)the string by which the basket is suspended intervenes; it 
         is unclear whether the letter(s) to its right were ever 
         written. Lullies does not mention any; he gives only the 
         masc. restoration. 
 
      4078. 
      Kassel, Staatliche Kunstsammlungen T 682. 
      A] RF stamnos. From Vulci. Group of Polygnotos. Third quarter 
         fifth. *R. Lullies, `Neuerwerbungen der staatlichen 
         Kunstsammlungen Kassel,' AA 1966, 107/11; p. 107 (facs.) and 
         fig. 20 (B, part) - 21 (A). *R. Lullies, CV, Germany 35, pls. 
         34,1-2, 35,1-2, and 36,9; p. 55, facs. of Gr. Para. 445/7 bis, 
         Add.(2) 321. *TGV 105/21B 9. *K. Yfantidis, Antike Gefässe 
         [Kassel] (1990), no. 152. LIMC iv, pl. 398 Hephaistos 163a. 
      B] A: Return of Hephaestus on a donkey, led by a boy satyr; at 
         left, a satyr playing the flutes; at right, Dionysus 
         leading. B: a satyr playing flutes between two maenads. 
      C] A: at the top of the scene, between the heads of the donkey 
         and Dionysus: &"'(%. Under the foot, Gr.: monogram: see 

         TGV. 
      D] Done from CV, text. Ionic alphabet? 
 
      4079. 
      Kassel, Staatliche Kunstsammlungen T 698. 
      A] BF column krater. Unattributed (Lullies). Last quarter sixth. 
         Ca. 510 (Lullies). *Para. 69, Add.(2) 47. AA 1966, 98 and 100 
         (A). CV, Germany 35, pls. 25,2 and 26,1-2. *R. Lullies, 
         `Neuerwerbungen der staatlichen Kunstsammlungen Kassel,' AA 
         1966, 98/5; p. 98 (facs.), fig. 9 (A). *K. Yfantidis, Antike 
         Gefässe [Kassel] (1990), no. 78. 
      B] A: Oriental horseman(1) galloping and two warriors running. B: 
         warrior and driver in a chariot galloping and a warrior running. 
      C] A: diagonally upward in two lines, the first along the 
         diagonal spear of the right-hand hoplite, the second along 
         his diagonally poised leg: h#*1?'(% and )/(#)*)0.(2) 

         Under the foot, Gr.: ligature LE.(3) 
         __________ 
         (1)Amazon (Lullies); Para. points out that the figure has a 
         white face, but black arms and legs. (2)the signature is 
         considered modern (false) by Beazley in Para. R. Lullies, 
         Griechische Kunstwerke, Sammlung Ludwig (Aachener 



         Kunstblatter 37, Düsseldorf 1968), p. 72 says that the 
         signature has recently been shown to be modern; he refers 
         to AA 1966, 98/5, fig. 9. Yet both Para. and TGV list the 
         vase under the potter Hischylos. (3)Lullies compares Hackl 
         141/49b and 67. See also TGV 145/21E 9. 
 
      4080. 
      Kassel T 820. 
      A] RF neck amphora. Related to Pezzino Group.(1) Last quarter 
         sixth. Ca. 520 (Cahn). *Auktion 56 (M.M.; 1980), pl. 38/92. 
         *K. Yfantidis, Antike Gefässe [Kassel] (1990), no. 144. 
      B] A: Hermes with his kerykeion, looking back. B: a naked 
         youth running, while supporting a large object on his left 
         arm and holding an animal leg in his right; he too looks 
         back. 
      C] A: to Hermes' right: nonsense: (-/)...(.(2) At his left: 

         /...)-)../...(2) B: nonsense: to left of the youth's face, 

         along the right arm: 1')&(/, retr. Between the arm, the 

         animal leg and his body: #&'-)1(, retr.(3) Between the 

         youth's legs: )/#.../)/(.(3) Under the foot, Gr.: ligature 

         L7, with D-shaped rho. 

      D] Ex Basel Market (M.M.). Is the youth on B an acolyte 
         preparing for a sacrifice to Hermes? 
         __________ 
         (1)and the earliest Kleophrades Painter (Guy). (2)so the text 
         in Auktion; the ph. shows no certain traces. Presumably 
         vertically down. I do not know the meaning of - and /. 
         (3)done from the text; the ph. is unclear. 
 
      4081. 
      Kassel, ALg 48. 
      A] RF cup. Onesimos. First quarter fifth. Ca. 490 (Cahn). *ARV(2) 
         328/122, Add.(2) 216. *Auktion 51 (M.M.), pls. 31, 37, no. 154. 
         *K. Yfantidis, Antike Gefässe [Kassel] (1990), no. 166. 
      B] Int.: youth leaning on his stick, setting a hare for the 
         race; at left, a discus in a bag; below, a spear and pick 
         axe; at right, aryballos and strigil. Ext.: blank. 
      C] To the youth's right: @?&(%; to his left: &"'(%, retr.(1) 

      D] Ex Swiss Private. Ex Basel Market. For the hare race see 
         Auktion 51, p. 66. 
         __________ 
         (1)so Beazley; Cahn has &(")'((%), retr., with alphas lacking 

         the cross stroke and three-stroke sigma reversed. 
 
      4082. 
      Kassel ALg 214. 
      A] RF cup. Unattributed.(1) Pamphaios potter. Last quarter sixth. 
         *Add.(2) 406. *AJA 88 (1984) 351/46. *Beazley Archive db, no. 
         14,933. AA 1983, 472, figs. 1-2. *P.J. Connor, `Cups with 
         Offset Lips Potted by Pamphaios,' AA 1983, 471, figs. 1-2. *K. 
         Yfantidis, Antike Gefässe [Kassel] (1990), no. 146 (exc. ph.). 
      B] Int.: satyr masturbating into a pointed amphora.(2) Ext. 
         plain. 
      C] Int.: starting to right of feet and curving upward to above 
         the satyr's body, ending below his tail: 
         K"0B"#^(% )/(#)*)^0.(3) 

      D] Ex(?) Cassel, Dierichs. Is this in the museum or simply on 
         loan? See Bea. Arch.: `Kassel, Staatliche Kunstsammlungen.' 
         So also AJA 88. Nikosthenic lettering. 
         __________ 
         (1)Connor attributes to the Nikosthenes Painter. I noted that 
         the writing resembles him. (2)is he masturbating or urinating 
         into it? Why is he putting his ear to the amphora (the face 
         frontal, which indicates excitement)? (3)the amphora and the 
         tail intervene. )/(#)*)0 is upside down. The inscription 

         goes to right along the margin and faces out. 
 
      4083. 



      Kavala? 
      A] Fr. of BF column krater. From sanctuary of Parthenos at Neapolis 
         (Kavala). Unattributed. Ca. 550. *G. Daux, BCH 8 (1962), Chronique 
         838, fig. 12. Delt. 17.2 (1961/62) Chronika , pl. 283.(1)
      B] One handle plate plus a part of the rim: on the handle 
         plate: head of youth [but see note 1] to left; on the rim, 
         a pointed tooth ornament from the inner edge. 
      C] Gr. on the handle-plate and the rim: starting along the 
         left edge of the plate, jumping over the youth's head to 
         the right edge and continuing along the outer edge of the 
         rim: [,]?0B#% &"# K)^$."4(% "0)8)*"0. 

                  __________
         (1)information from C. Isler-Kerenyi in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 530 and n. 73; she connects 
         the picture with marriage: "Büste einer anonymen jungen 
         Frau" and the inscription.
 
      4084. 
      Kavala. 
      A] Fr. of lip cup. From Kavala. Tleson Painter. Tleson potter. 
         Third quarter sixth. *ABV 182/25. E.P. Blegen, AJA 43 (1939) 
         344; 44 (1940) 240 (not ill.). AA 1939, 256. 
      B] No figured decoration preserved. 
      C] Blegen gives: [U')*20 h( ,)"$]12 )/(#)*)[0]. 
 
      4085. 
      Kavala. 
      A] Fr. of lip(?) cup. From Neapolis (Kavala). Unattributed. Third 
         quarter sixth. *Delt. 16 (1960) B', 219-20, pl. 189,b; 1961, 
         832, fig. 2. *BCH 85 (1961) 832, fig. 2. *Acta, Fifth Epigraphic 
         Congress 1967 (1971) 57/6. 
      B] No figured decoration preserved; handle zone only. 
      C] A: handle zone: [1"#$) &"# /]$#2 )4[)]. 

      D] Very neat. A blot below the mu must be accidental. /$#G, `buy': 
         see Script 48 and n. 44; add Louvre Cp 52, CV, France 14, III H 
         e, pl. 88,7. 
 
      4086. 
      Kavala? 
      A] Fr. of BF cup. From Neapolis (Kavala). Unattributed. Date? *To 
         Ergon 1938, 150/296, fig. 24,1. 
      B] Maenad and satyr. 
      C] Under the satyr's outstretched arm and behind his body: 
         [--]#3"!. 

      D] I take the fr. to be Attic. The inscription is in red on 
         reserved ground. Other Grr. on Attic pottery from Neapolis: 
         BCH 1962, 839, figs. 11 and 12. 
 
      4087. 
      Kea, Agia Eirene. 
      A] Fr. of BG skyphos. From shrine at Agia Eirene. Unattributed. 
         Beginning fifth. Ca. 500 (Johnston). *J.L. Caskey, Hesp. 33 
         (1964) 333-34, pl. 64,a-b. *G. Daux, BCH 88 (1964) 828-30. 
         Lazzarini, Arch. Class. 25-26 (1973-74) 347, pl. 67,1-2. LSAG(2) 
         (suppl. by A. Johnston) 466/H, pl. 78,7 (transliteration, p. 
         419). *L.G. Mendoni, `Addenda et corrigenda ad inscriptiones 
         Ceae,' K5<W<@7 (Research Center for Greek and Roman Antiquity, 

         National Hellenic Research Foundation, Meletemata 10, Athens 
         1990) 300/5, figs. 6 (ph.) and 7 (dr. by Caskey). 
      B] No figured decoration. 
      C] On the bottom, Gr.: 
         )c1*\4V0(% 
         p08#//(% 
         H#(0[a]*2# 
         g0Q8[Y]&V0(1) 

         +q0 &a!'#&" 

         +Q03V 



         h( r('#:+V%.(2) 

         On the resting surface, a Gr., very hard to read: 
         hF3 g&F$)*{*}+(% &"?[1]F4)0([% 0#&s]0 +2D *3V d+"[4]P% h*+2.(3) 

      D] In the museum at Chora on Kea? - The first five lines are 
         written across, one under the other; the sixth line is 
         written along the righthand margin, in a curve; Caskey 
         thinks that it was an afterthought. He puts this line at 
         the end of the main text, Mendoni as the continuation of 
         line 2 [a later addition to it?].- Mendoni refers to other 
         inscriptions with Dionysus from Kea: see Caskey, AJA 84 
         (1980) 200 and Keos ii.1 (1986) 39-41, pl. 64. M. thinks 
         the main Gr. (7 lines) and the rim Gr. are related, 
         although written by different hands; the second he thinks 
         refers to a drinking contest in the the symposium. - Kean 
         alphabet. 
         __________ 
         (1)the third letter is an epsilon corrected to eta or vice 
         versa (Daux). (2)&"?1F4)0(%: Caskey compares Bacchylides fr. 

         16 Jebb, POxy 1361, fr. 1 (so Daux). In general: eta for 
         epsilon, which should give epsilon for eta: but this is not 
         the case in +V03V or <('#)+V%; hence Johnston puts a 

         question mark with the restored epsilon in line 4. Note the 
         confusion of eta and heta (Mendoni has a discussion). (3)this 
         reading is largely due to Vanderpool whose notes are found 
         in the Caskey archive (Mendoni). - For the second word of the   
         second graffito W($:**#(% may be suggested; &"?1F4)0(% is almost 
         certain (Caskey in Hesp.). 

 
      4088. 
      Kea, Agia Eirene K 4356. 
      A] Fr. of amphora.(1) Unattributed. Date? (Archaic or Classical). 
         *K.L. Butt, `A Deposit of Archaic and Classical Greek Pottery 
         at Ayia Irini, Kea,' Hesp. 46 (1977) 299-314, pls. 65-70. 
      B] No figured decoration preserved. 
      C] In large letters: Gr.: [--- )#]4#(?). 

      D] No doubt in the museum in Chora on Kea. - There are 
         numerous frs. with Grr., many Attic, some with Grr. on 
         the bottom (perhaps owner's inscriptions), others with Grr. 
         on the sides of pots (perhaps dedicatory). Not entered in 
         CAVI, except for this one. 
         __________ 
         (1)BG or BF? 
 
      4089. 
      Kiel, inv. B 44. 
      A] BF/WG lekythos. From Greece. Circle of Diosphos Painter 
         (F.-S.). First quarter fifth. 490-470 (F.-S.). *B. 
         Freyer-Schauenburg, CV, Germany 55, pl. 18,1-3; p. 44, facs. 
         of inscriptions. H.P. Isler, Acheloos (1970) 20, 101, 107, 
         137/80. LIMC i, 27 Acheloos 243. Westermann's Museum (1987) 
         38. 
      B] Heracles and Acheloos; at left, Athena; in front of 
         Acheloos, Oineus; at right, Deianeira. 
      C] Nonsense: four inscriptions: between Athena and Heracles, 
         facing him: #'1?1?1, retr. Between the legs of Heracles and 

         Acheloos: #'1#?. Above Acheloos, close to Oineus: 

         ##(*)?1#?. Between Deianeira's lower legs and Acheloos' 

         rear, facing her: #?1#?. 

      D] An inscription for each figure? The lettering is neater 
         than what I know of the Diosphos Painter. Read as in the 
         Attic alphabet. Upsilons and lambdas are indistinguishable. 
 
      4090. 
      Kiel, inv. B 456 and 456a. 
      A] Frs. of BF skyphos. Painter of Nicosia Olpe (F.-S.). Third 
         quarter sixth. 540-530 (F.-S.). *B. Freyer-Schauenburg, CV, 
         Germany 55, pl. 21,1-5; (no bibl.); cf. p. 50. 
      B] Fr. 456: A: arming: in the center, a youth putting on his 



         greaves; at left, a bearded man(1) and two other males with 
         spears; at right, a woman(1) and two youths with spears. Fr. 
         456a: B: arming: part of a leg with a greave; helmet. 
      C] Fr. 456: A: to right of the youth's raised knee: a short 
         row of 5(?) small dots, very close together. Diagonally 
         downward from youth's crotch: a similar row of 6 dots. 
      D] It is unclear whether the rows are meant to simulate 
         inscriptions (reduced to ornaments, F.-S.). The position is 
         very odd. F.-S. cites a parallel at Brauron, Para. 196/8 
         quater, by the same painter. Not in Beazley. 
         __________ 
         (1)father and mother? 
 
      4091. 
      Kiel, inv. B 494. 
      A] BG cup. Unattributed. Ca. 500 (F.-S.). *B. Freyer-Schauenburg, 
         CV, Germany 55, pl. 53,1-4, fig. 51 (profile); p. 110, facs. 
         of Gr. (no bibl.). 
      B] No figured decoration. 
      C] To right of the left handle, Gr.: !'#3". 

      D] Probably a Boeotian name. N. Ehrhardt suggests !‹?›'#3"‹%›. 

         For parallels to the name, its location near a handle, for 
         the omission of the vowel and of the final sigma (E. thinks 
         the name is in the nom.) see Johnston and Ehrhardt in CV, 
         p. 111. Pape lists Wa''V% and Wa''(%. 

 
      4092. 
      Kiel, inv. B 510. 
      A] BF ovoid neck amphora (Tyrrhenian). Pointed Nose Painter 
         (Bothmer). Third quarter sixth. Ca. 560-550 (F.-S.). Middle 
         period (K.). *B. Freyer-Schauenburg, CV, Germany 55, pls. 10,1-4 
         and 11,1-3, fig. 10 (profile); p. 31, facs. of Dipp. K. Schauenburg, 
         Aachener Kunstblatt 44 (1973) 32ff., 37, figs. 46-49. Brommer, 
         Vasenlisten(3) 154/9. S. Meyer-Emmerling, Erzählende 
         Darstellungen auf `tyrrhenischen' Vasen (1982) 47ff./6 and 
         197/51. Westermann's Museum (1987) 33.40. J. Kluiver, BABESCH 71 
         (1996) 17/186 (inscrr. not mentioned).
      B] Shoulder: A: Heracles and Nessos with Deianeira; at left, a 
         bearded man with kerykeion and a woman (Athena); at right, 
         a woman and Hermes with kerykeion. B: duel of warriors 
         between two bystanders on each side. Body: two animal 
         friezes. 
      C] Nonsense: shoulder: A: to left of Heracles' middle, not 
         facing him: 4(.(.). Between his left leg and Nessos' rump: 

         (()((/)(().(1) To right of Heracles' face: ?8&*?((). To right 

         of Nessos' chest: ?(0. Between the right-hand woman and 

         Hermes: ?(?**?.(2) B: under the overlapping shields of the 

         duelists: ?(&'(#. Neater than the inscriptions on A. 

      D] Thick letters, often unclear. Note the confusion of the two 
         kerykeia. 
         __________ 
         (1)different shapes of incomplete omicrons? (2)the sigmas 
         reversed. 
 
      4093. 
      Kiel, inv. B 539. 
      A] BF lip cup. Unattributed.(1) Third quarter sixth. Ca. 550 
         (F.-S.). *B. Freyer-Schauenburg, CV, Germany 55, pl. 23,1-6, 
         fig. 21 (profile); p. 53, facs. of inscription. K. 
         Schauenburg, MededRom NS 6 (1979) 9ff., pls. 1-2, fig. 1-4 
         (all) (for the inscription, see 10 n. 15). Westermann's Museum 
         31.37. *Beazley Archive, no. 7846. 
      B] Int.: Heracles and the Ceryneian Hind. Lip: A: Bellerophon 
         and the Chimera. B: two antithetical cocks, with a flower 
         between. Under the foot: BG circles. 
      C] Handle zone: A: well centered: 1"#$!)! [:] &"‹#› /#)# )?. 

         B: similar: 1"#$) : &"# /#)# )?. 



         __________ 
         (1)F.-S. attributes this cup to the same hand as the BF lip 
         cup London B 417, ABV 162/2, which is signed with the name 
         of the potter Eucheiros and is also very similar in shape; 
         it too has circles under the foot. 
 
      4094. 
      Kiel, inv. B 547. 
      A] RF column krater. Unattributed. Second quarter fifth. Ca. 470 
         (F.-S.). *B. Freyer-Schauenburg, CV, Germany 55, pls. 31,1-2,5 
         and 32,1-5, fig. 30 (profile); p. 68, facss. of Dipp. and Gr. 
         (no bibl.). 
      B] A: Heracles and Pholos; in the center, a young Heracles at 
         the pithos; on either side, a centaur with his rump cut 
         off at the margin. B: two young komasts. 
      C] A: near the head of the right centaur: traces of a 
         kalos-inscription (two letters are shown in the facs.). 
         Just below the lower right-hand corner of the picture on A, 
         Gr.: @!.(1) 

      D] The two letters shown in the facs. are at some distance 
         from each other and are unclear. The position of the Gr. 
         is very odd. 
         __________ 
         (1)Ionic lambda (hardly Attic gamma) and upright chi. 
 
      4095. 
      Kiel, inv. B 592. 
      A] Frs. of cup-skyphos(?). Unattributed. 500-450 (Bea. Arch.). 
         *Beazley Archive db, no. 30,077. *B. Freyer-Schauenburg, CV, 
         Germany 55, pl. 47,10-12, fig. 46 (profile); p. 101, facs. of 
         inscriptions (no bibl.). 
      B] No figured decoration preserved. 
      C] Fr. 592a: [--]'(+(.)())0(%! 4"0)8)[&)0].(1) Frs. 592b and c: 

         [--]0(.)!0!)% )[--](.)*)0).(2) 

      D] Frs. a-c; from the foot. A similar foot fr.: Heidelberg S 
         43 with a similar dedicatory inscription in the same 
         style.(3) The names of dedicator and painter (or potter) are 
         unknown. 
         __________ 
         (1)the first epsilon loks like a fourstroke sigma; the 
         letter before that shows only two dots; the final sigma of 
         the name preserves only the tip at the top. (2)Bea. Archive 
         db has: GOT.ENOS MANETHE. Also: signature: ...NOGENES. The 
         signature could be the painter's or the potter's. (3)"eine im 
         Schriftduktus übereinstimmende Weihinschrift," F.-S.; see 
         Kraiker, Die RF attischen Vasen, Katalog Heidelberg I(2) 
         (1978) 33/113, suppl. pl. 6. Gropengiesser restores as a 
         stamnos fr. - The reverse index in LGPN ii has: Athenogenes, 
         Menogenes, Eirenogenes, Oinogenes. 
 
      4096. 
      Kiel, inv. B 651. 
      A] RF phiale. Circle (`Umkreis') of Marley Group (F.-S.). 430-420 
         (F.-S.). *B. Freyer-Schauenburg, CV, Germany 55, pl. 49,4-9, 
         fig. 47 (profile); p. 103, facs. of Dip. Idem, Festschrift 
         Schauenburg 115ff., pl. 19. 
      B] Int.: in a zone round the omphalos: four crouching satyrs 
         in pairs of two; between the pairs: amphora and lug(?) 
         krater. 
      C] To left of the amphora: &"'([%] or &"'(‹%›(?). On its right: 

         [&"]'(%. 

      D] Mixed alphabet. Ionic lambda; three-stroke sigma. 
 
      4097. 
      Kiel, inv. B 782. 
      A] Fr. of cup, probably East Greek, resembles a Siana cup. 
         Unattributed. Third quarte sixth (P.). *M. Prange, CV, Germany 



         64, pl.45,5; p. 70 facs. of Dip. 
      B] Int.: thick dot surrounded by a circle within reserved 
         circular area. 
      C] Int.: around the circle, facing in, in BG: 
         [--]$.)% : [---(?)], retr. 

      D] Another possible reading is: [--]3.)% : [---], but the 

         first letter is probably a D-shaped rho. The second letter 
         is a sideways `Attic gamma'. The sigma is three-stroke, 
         reversed in retr. LGPN ii has a name T$"*?:$.V%, 4th cent. 

         P. says the inscription cannot be read. I wonder if the fr. 
         cannot be Attic after all. The name would be a kalos-name. 
 
      4098. 
      King's Point (N.Y.), Schimmel. 
      A] RF cup. Onesimos. First quarter fifth. *ARV(2) 329/125 bis, 
         Para. 359, Add.(2) 217, top (the reference missing; bibl.). 
      B] Int.: stable boy grooming a horse. Ext.: plain. 
      C] Int.: @?&(% &"'(%. 

 
      4099. 
      King's Point, Schimmel. 
      A] RF cup. Antiphon Painter. First quarter fifth. *Para. 362, 
         Add.(2) 219. 
      B] Int.: komast. A-B: komos. 
      C] Int.: 7$#*+["$1(]% &"'(%. 

      D] Done from Para. 
 
      4100. 
      King's Point, NY, Schimmel. 
      A] RF psykter. Oltos. Last quarter sixth. 510-500. *H. Hoffmann, 
         Norbert Schimmel Collection (1964), no.25. *ARV(2) 1622/7 bis, 
         Para. 259, 326, Add.(2) 163. A.D. Trendall and T.B.L. Webster, 
         Illustrations of Greek Drama (1971) 24, no. I.15. *O.W. Muscarella, 
         Ancient Art: the Norbert Schimmel Collection (1974), no. 57. *G. 
         Sifakis, Parabasis and Animal Choruses (1971) 88-90. Script 341. F. 
         Lissarrague, The Aesthetics of the Greek Banquet, tr. by A. Szegedy-
         Maszak (1990; orig. 1987) 115, fig. 88 (sketches of the 6 figures with 
         their inscriptions). 
      B] Six armed men (`heroes', Beazley) riding on dophins. 
      C] By each rider, from the mouth: k/t 3)'Bl0(%, retr. 

      D] Listed in Add.(2) as: New York L. 1979.17.1 (on loan from 
         Schimmel). - I interpret the inscriptions as ornamental 
         additions to the pictures; Sifakis thinks they are words 
         sung by a dolphin chorus. Beazley in ARV(2) points to 
         parallels which add a flute player. It is clearly a chorus, 
         but it does not follow that the words are a song. Drougou agrees 
         with Sifakis. - Lissarrague reads epidelphinos `mounted on a dolphin'; 
         is this a printing error or does he think it is an adj.? L. notes the 
         shield devices, three of which are vase shapes. When the psykter is 
         set in a krater the dolphins swim in the wine-dark sea. He 
         has more on dolphins and symposium scenes. 
 
      4101. 
      Königsberg 109. 
      A] BG alabastron. From Aegina. Unattributed. Last quarter sixth. 
         *ARV(2) 1575/4. 
      B] Undecorated. 
      C] Gr.: H($(8)(% &"'(%. 

      D] A similar alabastron with the same inscription is at Delphi 
         (ARV(2) 1575/5). Also incised is the name Dorotheos on a RF 
         plate by Paseas, Boston 03.785, ARV(2) 163/1, Script 311. For 
         other occurrences of the name see ABV and ARV(2), s.v., and 
         LGPN ii, s.v., nos. 1-3. 
 
      4102. 
      Kos, Archaeological Museum. 
      A] RF pelike. From Antimacheia, Kos. Manner of Kleophon Painter. 
         430-420. *S.B. Matheson, Polygnotos and Vase Painting in 



         Classical Athens (1995) 422/KLM4 (not ill.). Clara Rhodos 8 
         (1936) 212-13, figs. 1-2. ARV(2) 1148/2, Add.(2) 335. 
      B] A: Amazonomachy. B: Three youths. 
      C] B: Grr.: 9U. 9#0+(0. 9#0+(. 

      D] Is this an owner's name attempted three times? See Clara 
         Rhodos. 
 
      4102a. 
      Krannon. 
      A] BF lekythos. Sappho Painter (Hourmouziades). First quarter 
         fifth. *J.-P. Michaud, BCH 97 (1973) 341, fig. 186. 
         *Archaeological Reports 1973-74 (1974) 23, fig. 41. 
      B] Heracles to right in a fight with warriors. 
      C] Nonsense: imitation letters: to right of his forehead, 
         bearing upward above an adversary's Boeotian shield: seven 
         letters. Below the shield, diagonally upward: six(?) 
         letters. 
      D] From Houmouziades' excavation. 

      4103. 
      Kurashiki, Ninagawa. 
      A] BF Nicosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *ABV 217/9, 590, Add.(2) 57 and *401 (duplication). 
      B] Shoulder: A, B, each: warrior running. Midband: animals. 
         Body: horsemen galloping. On each handle: a dancing woman 
         (maenad). 
      C] B: ,#&(*8)0)% )/(#)*)0. 

 
      4104. 
      Kurashiki, Ninagawa. 
      A] RF cup. Euergides Painter. Euergides potter. Last quarter 
         sixth. *ARV(2) 1625/52 bis, *1611, 1625, top, Para. 330, Add.(2) 
         171. *Ars Antiqua v (1964) 32/128, pl. 33. 
      B] Int.: Triptolemos flying in his winged throne. Ext.: 
         between sphinxes between palmettes: A: two young komasts 
         dancing, that at left putting his hand on an upside-down 
         amphora, that at right holding castanets. B: two young 
         komasts, that at left playing the flute, the other with 
         crotala. 
      C] Int.: -?)$.#3)% )/(#)*)(0). A: U')4/(')4) &"'(%, for 

         U')4/(')4(%. B: h#//"$1(% &"'(%. 

      D] Ex Lucerne Market (Ars Ant.). Beazley gives parallels for 
         the name Tlempolemos in ARV(2) 1611. 
 
      4105. 
      Kurashiki, Ninagawa. 
      A] RF pelike. Painter of the Birth of Athena. Ca. 450 (Cahn). 
         *Auktion 34 (M.M.) 86/166, pl. 55. *Para. 380/5 bis, Add.(2) 
         250. 
      B] A: The Dioscuri: Iris with oinochoe and phiale, wingless; 
         Zeus; Athena; Kastor(1); Polydeukes(1). B: Demophon and Akamas; 
         Pompeus (old man); Phaleros; Demophon with spear and helmet 
         in hand; Akamas; old man, Dosippos. (The old men talk 
         agitatedly). 
      C] Above the figures: A: <$#%. [N])?%. 78)0". W"*+G$. 

         K('?3)?&)%. B: K(0/)?%. 9"')$(%. H)4(B(G)0(2). 7&"4"%. 

         H(*#/‹/›(%, retr. 

      D] The inscriptions from `Auktion''s text. Pompeus and Dosippos 
         are apparently unknown. Mixed alphabet (Attic with omega). 
         I think B is about sending out the sons of Theseus. 
         (Phaleros is the eponymos hero of the deme of Phaleron.) 
         Hence A is probably about sending out the Dioscuri. 
         __________ 
         (1)Cahn thinks they are being sent out, but they are not on 
         horseback. (2)the omega corrected from an omicron (Cahn). 
 
      4106. 
      Kurashiki, Ninagawa 25. 



      A] BF band cup. Oakeshott Painter or near (Robertson, Kurtz). 
         Third quarter sixth. *Photo. in Beazley Archive. 
      B] Handle zone: A: maenad between two ithyphallic mules and 
         [two?] dancing satyrs. B: not illustrated, but probably 
         similar. 
      C] Handle zone: A: (or A and B?): six nonsense inscriptions 
         disposed as if they were naming the figures, especially 
         on the left-hand side. 
      D] Can this vase be used for the question of literacy? 
 
      4106a. 
      Kurashiki, Ninagawa 34. 
      A] RF cup. Makron. Early fifth. Early (Kunisch). *N. 
         Kunisch, Makron (Kerameus 10, 1997) 123, 151, 161/5, 
         24, fig. 13 (details of Ext.), pl. 4 (all). Bothmer, 
         `Notes on Makron,' The Eye of Greece (festschrift M. 
         Robertson, 1982) 35/75A. E. Simon, The Kurashiki 
         Ninagawa Museum (1982) 80/34. Stähler, Griechische 
         Geschichtsbilder klassischer Zeit (1992) 59, pl. 3,5. 
      B] Int.: a bearded man with a sling shot; on his arm a bag 
         of stones; at the lower right, three arrows fly toward 
         him; at the left, two spears standing upright. Ext.: 
         komos: A and B: three komasts on each side. 
      C] Int.: h( /"#% &"'([%]. '"["%].(1) A: under the handle B/A: 

         h( /"#%. Between two left-hand komasts: &"'(%. I.e., 

         h( /"#% &"'(%. 

      D] Type B. The inscriptions (and other information) reported 
         from Simon, as Kunisch had not seen the vase. 
         __________ 
         (1)so Simon; reported without comment by Kunisch. 

      4107. 
      Once Küsnacht, Hirschmann. 
      A] BF lekythos. Near Sappho Painter. Little-Lion Class. Late 
         sixth. Ca. 500 (Cahn). 252. *Sonderliste G (M.M., 1964) 46/79 
         (ill.). Para. 247 and 252. *S. Piniatoglou, AM 109 (1994) 41 
         and n. 6, pl. 17,1-2. Sotheby's Greek Vases from the 
         Fleischman Collection 9-12-1993, no. 21. 
      B] Three women preparing for a dinner: at left, a seated woman 
         busies herself with things on a table; in front of it, a 
         standing woman; at right, a seated woman holds out a large 
         skyphos. 
      C] Nonsense: between the two left women: (.)#?+*+#. Above the 

         right edge of the table and the right-hand woman's knee, 
         irregular: (.)'+*#. Above the skyphos and the right-hand 

         woman's shoulder: '+#*+. 

      D] Ex Hirschmann and Fleischman collections. The readings of 
         the first two inscriptions are not quite certain. The 
         inscriptions are typical of the Sappho Painter. 
 
      4108.
      Küsnacht, Hirschmann 32.(1) 
      A] RF cup. Douris (Guy). Early (L.-H.). Euphronios potter 
         (Bloesch apud L.-H.). Before 500. Very early (B.-O.). Ca. 
         500 (L.-H.). *A. Lezzi-Hafter in H. Bloesch, ed., Greek 
         Vases from the Hirschmann Collection (1982) 66/32 (exc. 
         colored picture of Int. shows inscription), 102. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 8ff., 58, 72/4, 
         pl. 2 (Int.). 
      B] Int.: young male(2) cithara player; a youth leaning on his 
         stick faces him. 
      C] Int.: starting to left of the singer's drapery hem and 
         running along the margin to above his head: h( /"#%. To 
         right of the top of the kithara and running around the upper 
         part of the listener: &"'(^%.(3) 

         __________ 
         (1)error for G 38? (2)so Lezzi-Hafter in Hirschmann, and 
         Bothmer; female, B.-O. (3)the upper garment intervenes. 



  
      4108a. 
      Küsnacht, Hirschmann G 18. 
      A] RF skyphos. Zephyros Painter (L.-H.). Ca. 460-450 
         (L.-H.) *A. Lezzi-Hafter in H. Bloesch, ed., Greek 
         Vases from the Hirschmann Collection (1982) 80/39 
         (colored phs., A, B), 104-105. C. Bérard et al., A City 
         of Images: Iconography and Society in Ancient Greece 
         (tr. D. Lyons, 1989) 92-93, figs. 126a-d (shows 
         inscriptions faintly). 
      B] A: betweeen trees, a bearded man draws water from a well 
         with a kados. B: palaestra: at left a small bearded man 
         works with a pick axe; at right, a large bearded man 
         sprinkles water from a kados. Under the handle B/A: a 
         pillar; above it, sandals and, separately, aryballos 
         and strigil hung up; at right, also under a handle, a 
         large wash basin on a fluted stand. 
      C] On the pillar, vertically: kalos.(1) On the rim of the basin, 
         horizontally: kalos.(1) 
      D] Listed in `Images' as Küsnacht, Private. - L.-H. thinks 
         rightly that the man drawing water and the small man with 
         the pick axe are slaves; she wonders whether the large man 
         sprinkling is not foreign too. [Are all three, despite the 
         difference in size, slaves preparing the palaestra, which 
         is indicated under one handle?] 
         __________ 
         (1)so L.-H. in the text; the phs. in `Images' are unclear as to 
         individual letters. 

      4109.
      Küsnacht, Hirschmann G 64. 
      A] RF cup. Douris. Python potter (Bloesch). Ca. 490 (L.-H.). 
         Middle (B.-O.). Middle I (L.-H.) *Add.(2) 396, 403. *A. 
         Lezzi-Hafter in H. Bloesch, ed., Greek Vases from the 
         Hirschmann Collection (1982) 68/33 (colored ph. of Int., 
         shows signature), 103. D.M. Buitron, Douris (diss. 1976) 83, 
         85, 99-101, 118/85 [sic]. La Cité des Images (1984) 81, fig. 
         118 (Int.). Beazley Archive, no. 7242. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 78/89 (facs. of Gr.), pl. 59. 
      B] Int.: youth seated to right with hare in lap; on the wall, 
         a basket; a hare cage (empty) with the door open.(1) A: not 
         ill. in L.-H.: two men and their lovers lean over a small 
         cat of which only the spotted tail remains. B: a bearded man 
         leaning on his stick to right; a dog barking at a leopard 
         sitting in the center on top of a cloth-covered folding 
         chair [so L.-H.]; behind the leopard a youth; at right two 
         further figures. [L.-H. thinks the leopard is a gift from 
         the man to the boy behind the animal.] 
      C] Int.: along the margin, starting at mid-height [which seems 
         to be typical], ending above the basket: H($#% ).$"B*)0. A: 

         [h#//(3]"4["%].(2) B: &"'(%. Etruscan Gr.: 8EDCVS, retr. 

         (3-stroke sigma). 
      D] Listed as Küsnacht, Hirschmann Collection, no. 33, in B.-O., 
         but G 64 is right. - Hippodamas may be the general who fell 
         in 459/8. 
         
         __________ 
         (1)the cage is said by L.-H. to be a cage for the hare the 
         youth is playing with; a note on p. 103 says round cages 
         were for hares and rectangular ones for birds. (2)Bea. Arch. 
         has: HIPODAMAS. 
 
      4110. 
      Kyoto, Hashimoto collection 8. 
      A] RF amphora. Unattributed.(1) First half fifth (CV). *CV, Japan 
         1, pl. 1,1-2, Beilage A,1-2. Beazley, AJA 31 (1927) 348, fig. 
         1. Cook, Zeus iii, 798. F. Eichler, CV, Vienna 1, under pl. 
         44. F.P. Johnson, AJA 59 (1955) 120. 



      B] A, B, each: owl. 
      C] A: under the beak of the owl: an unclear Gr. [see Beazley]. 
         Under the foot, Gr. :!. 

      D] For the owls, see the `3)4(*#(%' amphora Munich 9406, with 

         the bibl. Cf. also Johnston in TGV 59 n. 14 (owl hoots). 
         __________ 
         (1)circle of Berlin Painter (CV). 
 
      4111. 
      Kyoto, Hashimoto collection 75. 
      A] RF cup. From Orvieto. Painter of Paris Gigantomachy. First 
         quarter fifth. Ca. 480 (CV). *CV, Japan 1, pls. 2,1-3 and 3,1, 
         Beilage C,4; facs. p. 2. ARV(2) 419/45, Add.(2) 235. 
      B] Int.: youth reclining and playing kottabos. A: boxers or 
         pankratiasts(?); at right, trainer leaning on his stick. B: 
         similar (replica of A). 
      C] Int.: at the top, below the margin: 6#'"%(?).(1) 

      D] Ex Paris Market. The name (if it is a name) is not in LGPN 
         ii; it is attested late (see Pape). 
         __________ 
         (1)so CV. 

      4112. 
      Laon 37.894. 
      A] BF lekythos. Diosphos Painter (Bothmer). First quarter fifth. 
         *CV, France 20, pl. 16,1-3. ABV 703/15 bis, Para. 249. TGV 
         126/3E 53. 
      B] Judgment of Paris. 
      C] Nonsense letters. Under the foot, Gr.: -L. 

 
      4113.
      Laon 37.919. 
      A] WG lekythos. Achilles Painter. Third quarter fifth. 450-445 
         (Oakley). *ARV(2) 996/137. *J.H. Oakley, The Achilles 
         Painter (1997) 62, 139/188, pl. 102A-B (inscription 
         visible). 
      B] Mistress and Maid: woman with chest to right; woman seated 
         on a stool to left, preparing to receive it. 
      C] Between the figures, at the top, horizontal stoich. 
         left-aligned two-liner: @#1"%! < &"!'(%.(1) 

      D] Much broken, the surface poorly preserved. The letters firm 
         and rather different from earlier writing by the A. P. The 
         standing woman is a servant (see Oakley). Sigmas are a bit 
         rounded, but not lunate which is much later: see Script, pp. 
         110 n. 5, and 160. 
         __________ 
         (1)my reading from the ph. The final sigma in line 1 is in a 
         break. The alpha of line 2 has the right hasta preserved. 
         Oakley has: @<!7C W[7]@5C. 

 
      4114. 
      Laon 37.986. 
      A] BF cup with merrythought handles. Marmaro Painter (Bothmer). 
         Second quarter sixth. End of quarter (CV). *CV, France 20, pl. 
         19,1-3. 
      B] A-B: komasts.
      C] Nonsense in large letters. 
 
      4115. 
      Laon 37.990. 
      A] BF lip cup. Unattributed. Third quarter sixth. *CV, France 20, 
         pl. 20,2,5. 
      C] Handle zone: A, B, each: nonsense inscription. 
 
      4116. 
      Laon 37.1004. 
      A] BF skyphos. Haimon Group.(1) Second quarter fifth. Ca. 470 (CV). 



         *CV, France 20, pl. 25,2,5 (25,2 is ph. of Gr.). Para. 290. 
      B] A, B, each: fawn. 
      C] Under the foot, a long Gr., partly miswritten. 
         __________ 
         (1)so CV. Ure's Class R. Para. lists as Lancan Group 
         (connected with the late Haimon Group). 
 
      4117. 
      Laon 37.1022. 
      A] RF Nolan amphora. From Capua. Unattributed. Second quarter 
         fifth. *ARV(2) 1587/7. 
      B] Komos: A: youth and dog. B: youth playing the flutes. 
      C] A: W(")'‹'›#(")% &(")'(%. 

      D] The alphas printed without the cross stroke. 
 
      4118. 
      Laon 37.1029. 
      A] RF pelike. Follower of the Washing Painter (Beazley). Third 
         quarter fifth. Ca. 430. *CV, France 20, pl. 33,3,8. ARV(2) 1135. 
         Ms. Para. 2317 [but not in the printed Para.]. 
      B] A: two youths (hoplitodromoi) with shields. B: athlete. 
      C] A: shield devices: 78())‹›. (-)"8.(1) 

      D] Parallels for 78)‹› as shield device: London B 173; Rhodes 

         (Clara Rhodos iii, 248, fig. 245. tomb 232, no. 5). 
         __________ 
         (1)the epsilon of the second inscription lies sideways; this 
         must be 78)‹› miswritten. 

 
      4118a. 
      Laon 37.1056. 
      A] RF cup. From Vulci. Ancona Painter. Second quarter 
         fifth. *C. Bérard et al., A City of Images: Iconography 
         and Society in Ancient Greece (tr. D. Lyons, 1989) 85, 
         fig. 119 (Int.). ARV(2) 874/4 (bibl.), Add.(2) 300. 
      B] Int.: a bearded man with his stick and holding a live hare 
         confronts a young athlete with a strigil; at right, a 
         pillar. A-B: Dionysus with satyrs and maenads. 
      C] Int.: the picture in Bérard shows letters to left of the man's 
         upper body but they cannot be read there. 
      D] Preliminary entry. 

      4119. 
      Laon 37.1060. 
      A] RF cup. From Boeotia. Euergides Painter. Last quarter sixth. 
         510-500 (Rouen cat.). *Musée Departemental des Antiquités, 
         Rouen, Hommes, Dieux et Heros de la Grece (exhibition 10/23, 
         1982 - 1/31, 1983) 184/78. ARV(2) 95/123, Para. 330, Add.(2) 171. 
      B] Int.: wreathed nude youth squatting (his back supported by 
         a pillow), playing the flutes. Ext.: plain. 
      C] Int.: starting to right of his forehead, widely spaced along 
         the margin: h( /"#% [&]"['](%.(1) 

         __________ 
         (1)given in Italics in the Rouen cat. 
 
      4120. 
      Larissa, Archaeological Museum. 
      A] RF cup. From Larissa, Hodos Georgiou B' 36-38. Euergides 
         Painter (Delt.); workshop (BCH). Last quarter sixth. 520-510 
         (BCH). *Add.(2) 395. *BCH 108 (1984), Chronique 792, fig. 100. 
         *Delt. 34 (1979), B' 1 Chronika [pub. 1987] 222, 
         pl. 81,2 (Int.). Archaeological Reports 1987-88 (1988) 37, cover (Int.). 
      B] Int.: arming: a naked youth putting on his greaves; at 
         left, his shield. Ext.: plain. 
      C] Int.: starting to right of his forehead and running along 
         the margin, ending above his shoulders: 
         h#/^/^"$1^(^% [&^"]'(%.(1) 

      D] Cup type C. Found 1977. 
         __________ 



         (1)the raised greave, left foot, right foot, shield 
         (twice) all intervene. 
 
      4121. 
      Larissa, Archaeological Museum 86/101. 
      A] Frs. of RF calyx krater. From Larissa. Painter of Munich 2335. 
         Third quarter fifth. Ca. 440-430. *M.A. Tiverios, K)$#&')#" 

         K"0"8V0"#"· )0"% &$"+V$"% +(? uG.$"B(? +(? S(0"1(? 2335 

         (Thessalonike 1989) 128-34; English summary 141-42. *P. 
         Valavanis, `La proclamation des vainqueurs aux Panathenées,' 
         BCH 114 (1990) i, 344, fig. 18. *Shapiro in Neils et al., 
         Goddess and Polis (1992) 61 and nn. 59-60, fig. 39.a-b. 
      B] Upper row: A: at the right as preserved: auletike: 
         flautist, with a wreath offered him from the right; from 
         left to right: a column; a bearded and wreathed man seated 
         [judge?]; flying Nike bringing a hydria; a column; youth 
         with his staff seated [trainer?]; lower part of a flautist; 
         Nike (see Tiverios: hand with wreath to left). B: aulodia: 
         at near left: two figures on a platform, no doubt flautist 
         and aulode, both facing to right; at left, a figure and a 
         column; to right of the platform: a bearded and wreathed 
         man, seated with his staff [judge?]; a standing figure and 
         traces of another(?). Lower row: A: lower parts of three 
         hoplitodromoi; at left, a bearded trumpeter. B: uncertain 
         contest (perhaps victory in the boys' foot race 
         [Tiverios], but see also note 1 below): left to right: 
         head of Nike; head of a boy(?); a bearded man with his 
         staff, standing [judge or trainer?]; a boy walking.(1) 
      C] Inscriptions horizontal and above the heads: upper row: A: 1.: 
         above the seated man at left: 7$#*+G0.(2) 2.: ,#&V. 3.: above 

         the seated youth: ,)(&'V%.(2) B: 4.: above the seated man: 

         74B!#&'V%. Lower row: A: 5.: above the trumpeter: 6#."'(%. 

         B: 6.: above Nike: ,#&V. 7.: above the first boy (victor?): 

         @?*#&'V%. 8.: above the bearded man: 70+#B"0V%. 9.: above 

         the right boy: T$"*?&'V%. 

      D] Tiverios thinks these are real persons: see him for 
         identifications. He connects the vase with the Panathenaea. 
         Some names are historical, known from other contexts 
         (Shapiro). A bespoken vase, probably commissioned by a man 
         from Larissa. Lower row of B: Lysikles is the victor, 
         Antiphanes the umpire, and Thrasykles the loser (so 
         Valavanis, see below). Note that many of the names end in 
         --&'V%. Ionic alphabet. 

         __________ 
         (1)proclamation of a victor: part of Nike; victor; umpire; 
         loser (Valavanis, no doubt correctly). (2)Tiverios thinks 
         both named figures are athletes - or one of them (Ariston) 
         is perhaps the archon of 454/4. 

      4122.
      Larnaca, Zenon Pierides. 
      A] BF band cup. Unattributed. Third quarter sixth. *Photos. 
         in Beazley Archive. *J.-J. Maffre, BCH 95 (1961) 650/11, 
         figs. 11-12 (A, B). 
      B] Handle zone: A: in the center, a horseman between two 
         youths running toward the center; on each side, a ram and 
         a man. B: similar. 
      C] Handle zone: nonsense: in dilute BG: A: diagonally 
         downward: the ph. shows four inscriptions between the 
         figures but there may be more. B: similar, but poorly 
         preserved. 
 
      4123. 
      Lausanne, Museum 3250. 
      A] RF pelike. From Nola. Geras Painter. Second quarter fifth. Ca. 
         470. *C. Bérard, `Une nouvelle pelike du Peintre de Geras,' AK 
         9 (1966) 93-100, pls. 21-23, facs. p. 93. Para. 355, Add.(2) 209 



         (bibl.). 
      B] A: satyr using an axe on a fallen herm (`hermocopide,' 
         Bérard). B: phallus bird on a standed laver. 
      C] B: on the laver, widely spaced, in BG: &"'(%. 

      D] Ex Muret collection. 
 
      4124. 
      Once Lausanne, Private. 
      A] RF cup. Makron. Hieron potter. First quarter fifth. *ARV(2) 
         471/185, Add.(2) 245. Bothmer, `Notes on Makron,' D. Kurtz and 
         B. Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 
         1982) 30. 
      B] Int.: a bearded warrior leaning on his stick; an old man 
         seated. A: men and women; a youth and a woman. B: men and 
         youths. 
      C] On one handle, Gr.: h#)$20 )/(#)*)0. 

      D] Now Geneva, Private (Bothmer). 
 
      4125. 
      Lausanne, Private. 
      A] RF handleless mastoid. From Vulci. Chelis Painter. Last 
         quarter sixth. *ARV(2) 1626 (add as 112/3), *Para. 332. 
      B] Dionysus with satyrs and maenads. 
      C] One satyr: U)$/(0, retr. One maenad: S)8?*[)]%, retr. 

         &"'(% @)".$(%, retr.(1) 

      D] Note that the maenad's name is in the genitive. 
         __________ 
         (1)the last two readings are Bothmer's. 
 
      4125a. 
      Lecce. 
      A] RF amphora. Unattributed? Date? *Kretschmer, Vas. 140. 
         Helbig, Bull. dell' Inst. 1881, 191. GAI i, 369 (after 
         Kretschmer). 
      B] Not mentioned. 
      C] >$#*V#%. 

      D] How reliable is this? I have not seen the Bull. 

      4126. 
      Lecce 570. 
      A] RF pelike. From Rugge (see also ARV(2) 1622). Chicago Painter. 
         Second quarter fifth. 460-450. *FR ii, 27-31, pl. 66,2 (dr.). 
         *CV, Italy 4, III I c, pls. 1,3-4, 2,2-4, 4,2-3. ARV(2) 629/23, 
         1622, Para. 399, Add.(2) 272. Script 1115. Robertson, AVCA 192, 
         fig. 204 (A).(1) 
      B] A: Polyneices and Eriphyle. B: youth and woman. 
      C] A: to right of P.'s head: K('?!0!)#), apparently complete at 

         end. I.e., K('?!0!)(&))‹%›. To left of E.'s face: -$#B?'), 

         retr. 
      D] Or K('?!0!)#‹&›)‹%›? Miswritten. 

         __________ 
         (1)the picture shows K('?0)#), small but clear; Eriphyle 

         small and unclear, but the retr. is certain. 
 
      4127. 
      Lecce 575. 
      A] RF cup. From Egnatia. Group of Louvre G 99.(1) Last quarter 
         sixth. *CV, Italy 4, III I c, pl. 6,3. ARV(2) 180/2, 1631, Para. 
         339. Script 1018. 
      B] Jumper (nude youth kneeling to right with halteres); pick 
         axe. 
      C] Behind his back, extending to the front of the face, in 
         large letters: (&)"'(%. 

      D] The kappa is sort of cursive. 
         __________ 
         (1)early RF cup painters, ARV(2). 
 
      4128. 



      Lecce 610. 
      A] RF calyx krater. From Ginosa or Rugge.(1) Unattributed. 475-425 
         (Bea. Arch.). *CV, Italy 4, III I c, pl. 101. NSc 1881, 95ff. 
         Beazley Archive db, no. 6207. M. Bernardini, I vasi attici del 
         Museo provinciale di Lecce (Lecce 1965) 62-64 (A, B, parts). 
         Jb. der staatlichen Kunstsammlungen in Baden-Württemberg 9 
         (1972) 13, fig. 3 (A). 
      B] A: Oedipus and the Sphinx: the sphinx seated on a column; 
         Oedipus leaning on his stick. B: satyr with torch and 
         thyrsus running. 
      C] A: on the base, in BG: &"'(%. No longer visible is an 

         inscription running from Oedipus' head to the sphinx: 
         &"'(% (h)( &"'(%.(2) B: from the satyr's mouth: &"'(%, retr. 

         except sigma. 
         __________ 
         (1)see CV. (2)so CV, text, no doubt with errors; the heta 
         printed = the Attic drachma sign. 
 
      4129. 
      Legon, Ghana University. 
      A] BF neck amphora. Nikoxenos Painter. Ca. 500. *ABV 392/12, 
         Para. 172. TGV 73/8A 12 and p. 187. 
      B] A: Heracles, Athena, and Dionysus. B: Gigantomachy: Athena 
         in chariot wheeling around. 
      C] Under the foot, Gr.: )? : " : )?. 

      D] Ex London Market (Spink) and Achimota. The same Gr. on 
         Louvre F 247, ABV 392/4 [as well as 10 other vases by this 
         painter]; see TGV 73/8A 4, fig. 1j, and JHS 47 (1927) 127. 
         TGV, p. 187 points out that the mark appears only on BF 
         neck amphorae by the Nikoxenos Painter, whose neck amphorae 
         were thus marked for export. 
 
      4130. 
      Leipzig. 
      A] Frs. of lip cup. From Cervetri. Unattributed. Anakles potter. 
         Third quarter sixth. *ABV 159/3. 
      B] Probably no decoration outside. 
      C] 70"&[')%] : 4[)/(#)*)0]. 70"&'[)% ---].(1) 

         __________ 
         (1)presumably on A and B respectively. 
 
      4131. 
      Leipzig. 
      A] Fr. of lip cup. Unattributed. Third quarter sixth. *ABV 187/4. 
      B] A: at right, handle palmette. 
      C] A: handle zone: [--- )/(#])*)0 )?. 

 
      4132. 
      Leipzig. 
      A] Frs. of BF lip cup. From Cervetri. Tleson Painter. Tleson 
         potter. Third quarter sixth. *Beazley, JHS 52 (1932) 172. ABV 
         179/16. 
      B] Lip: A, B, each: sphinx. 
      C] Handle zone: A, or B, or both(?): regular signature(s) of 
         Tleson, except iota omitted (Beazley, JHS): on one side? 
 
      4133. 
      Leipzig. 
      A] Frs. of LM cup. From Cervetri. Unattributed. Taleides potter. 
         Third quarter sixth. 550-530. *Hoppin, BF 341 (inscription). 
         *Beazley, JHS 52 (1932) 193. *ABV 176, bottom. Script 267. 
      B] No figured decoration preserved. 
      C] A: U"[')#3])% : 4)/(#)[*)0 :]. B: [U"'])#3)% : 4[)/](#)*)0 :. 

      D] The signature does not much look like the Taleides 
         Painter's (Script). 
 
      4134. 
      Leipzig. 



      A] Fr. of LM cup (lip or band). Tleson Painter? Tleson potter. 
         Third quarter sixth. *ABV 182/41. 
      B] No figured decoration preserved. 
      C] U')*20 [h( ,)"$12 )/(#)*)0]. 

 
      4135. 
      Leipzig. 
      A] Fr. of RF cup. From Orvieto. Proto-Panaitian Group. Late 
         sixth. *ARV(2) 317/14. 
      B] Int.: archer: forehead, eye, hand holding up an arrow. 
         A: athletes: foot; hand with halter. 
      C] Int.: &"'(%. 

 
      4136. 
      Leipzig. 
      A] Frs. of RF cup. Unattributed. Date? *ARV(2) 1557/5. *Photo. 
      B] Int.: Hermes running: a winged boot; arm with a rod 
         (caduceus). 
      C] Int.: [---] )/^[(]#)*)[0(?) ---(?)].(1) 

         __________ 
         (1)Hermes' foot intervenes. 
 
      4137. 
      Leipzig T 51. 
      A] BF lip cup. From Italy. Taleides Painter. Taleides potter. 
         Third quarter sixth. *Beazley, JHS 52 (1932) 171. *ABV 175/16, 
         Para. 73, Add.(2) 49. *CV, DDR 2, pl. 30,1,2. 
      B] Lip: A: an antithetical pair of lions. B: similar. 
      C] Handle zone: A: U"')#3)% :* /(#)*)0. B: U"')#3)% : /(#)*)0.(1) 

      D] Note the punctuation (3-stroke on A, two-stroke on B)(1) 
         replacing the initial epsilons. But this is not true of all 
         examples. Lambda with the short stroke curving downward. 
         __________ 
         (1)so ABV. 
 
      4138. 
      Leipzig T 52. 
      A] Plain lip cup. From Italy. Tleson Painter. Tleson potter. 
         Third quarter sixth. *Beazley, JHS 52 (1932) 180. Hoppin, BF 
         382. ABV 181/11, Add.(2) 51. *CV, DDR 2, pls. 30,3-4 and 34,2; 
         p. 32 (facs.). 
      B] Undecorated. 
      C] Handle zone: A: U')*20 h( ,)"$12 )/(#)*)0. B: similar 

         (complete). 
      D] Stem and foot are missing. 
 
      4139. 
      Leipzig T 53. 
      A] BF cup.(1) Manner of the Red-Line Painter (Paul in CV).(2) Second 
         half sixth? Ca. 500 (CV).(3) *CV, DDR 2, pls. 32,3-6, 33,3, and 
         34,6. Bloesch, FAS 67 n. 114. 
      B] Int.: winged female. A, B, each: Dionysus seated with 
         satyrs and maenads. 
      C] Int.: nonsense: imitation inscriptions: to left of a 
         maenad, along the margin: (.)(.)(.)(()0(. To her lower 

         right: five imitation letters, the last an open omicron(?). 
      D] The inscriptions could be read as retr. 
         __________ 
         (1)type A. (2)not in Beazley. (3)too late? 
 
      4140. 
      Leipzig T 67. 
      A] RF cup. Salting Painter. Last quarter sixth. *Photo. 
         *ARV(2)178/1. 
      B] Int.: a nude youth kneeling and lifting a shield. 
      C] Int.: around him: -/[#]3[$](4([%] &"'(%.(1) On the shield, 

         in BG: &"'(%!. 



         __________ 
         (1)so ARV(2); I saw only: [---]4!([.] &"'([.]. 

 
      4141. 
      Leipzig T 414. 
      A] Fragmentary BF pyxis. From Orvieto. Group of Rhodes 12264. 
         Third (or fourth?) quarter sixth.(1) *CV, DDR 2, pl. 29,1-2. 
         Para. 79. F. Hauser, JdI 1896, 182/17. E. von Mercklin, RM 
         38-39 (1923-24) 82. 
      B] Amazonomachy. 
      C] Nonsense: strings of imitation letters, mostly diagonally 
         up or down. 
      D] Ex Hauser collection. The lid is missing. Beazley suggests 
         comparison with a similar pyxis in Philadelphia, Museum 
         Journal 6, 177. 
         __________ 
         (1)Paul in CV dates to beginning fifth, which is too late. 
 
      4142. 
      Leipzig T 433. 
      A] Fr. of Gordion cup?(1) From Orvieto. Unattributed. Tleson 
         potter. Third quarter sixth. *Beazley, JHS 52 (1932) 186. *ABV 
         183/53. Hauser, JdI 11 (1896) 182/19 (not ill.). 
      B] No figured decoration preserved. 
      C] Handle zone: [U]')*20 [---]. 

      D] Is the handwriting sufficiently distinct to attribute the 
         fr. to the Tleson Painter? 
         __________ 
         (1)or perhaps from a skyphos of Hermogenian type (Beazley in 
         ABV). 
 
      4143. 
      Leipzig T 434. 
      A] Fr. of lip cup. From Tarquinia. Unattributed. Hermogenes 
         potter. Third quarter sixth. *Beazley, JHS 52 (1932) 182. 
         Hauser, JdI 11 (1896) 182/20 (not ill.). *ABV 166/3, Add.(2) 47. 
         *CV, DDR 2, pl. 30,5; p. 32 (facs.). 
      B] A: lip: ivy wreath. No figured decoration. 
      C] A: handle zone: h)$4(.)0)% )/(#)*)0. 

      D] For the Hermogenean cups with ivy wreaths on the lip, see 
         the discussion in CV, Germany 56, on pls. 17,1-5 (Munich 
         2155) and 17,6-7 (Munich 9418). - The mu is odd. The rho 
         has the vertical extended above. Three-stroke sigma with 
         lengthened bottom stroke. 
 
      4144. 
      Leipzig T 472. 
      A] Fragmentary BF eye cup. From Orvieto. Unattributed. Last 
         quarter sixth. Ca. 520-510 (CV). *CV, DDR 2, pls. 31,3-4, 
         33,2, and 34,3. 
      B] A, B, each: a pair of eyes; on either side, a ship's prow. 
      C] A, B, each: between ship and eye: nonsense: a row of dots. 
 
      4145. 
      Leipzig T 486. 
      A] BF/RF eye cup. From Vulci. Pheidippos. Hischylos potter. Last 
         quarter sixth. *F. Hauser, JdI 10 (1895) 192-94, fig. 17 (A) 
         (wrong number 501). ARV(2) 44/95, 165/5, Para. 337, Add.(2) 182. 
      B] Int.: BF: a young komast running. Ext.: RF: between eyes: A: 
         hoplitodromos.(1) B: athlete with sprig. 
      C] A: over the left eye: &"'(%. Over the right eye: (&)"{(.)}').(2) 

      D] The second kappa lacks the downward diagonal. The `upsilon' 
         (see below) has a barely visible left hasta. 
         __________ 
         (1)Beazley says: "hoplitodromos at the tape." That might 
         explain the &"'). (2)read from the photo. JdI, text, has: 

         1"(?)'), perhaps for &"'). 



 
      4146. 
      Leipzig T 487. 
      A] RF eye cup. Unattributed.(1) Hischylos potter. Last quarter 
         sixth. Hischylos potter. *Photo (Int.). ARV(2) 48/159 (wrong 
         number T 502), Add.(2) 161 (much bibl.). 
      B] Int.: warrior crouching. Between eyes: A: hoplitodromos 
         kneeling. B: nose. 
      C] Int.: on either side of the warriors' head: at left: 
         h( /"#%, retr. At right: &"'(%. 

         __________ 
         (1)Not far from the Scheurleer Painter. 
 
      4147. 
      Leipzig T 490.+ 
      A] Frs. of RF cup. Colmar Painter. First quarter fifth. *Beazley, 
         JHS 51 (1931) 47. ARV(2) 355/41. 
      B] Int.: satyr pursuing a maenad. A-B: satyrs and maenads. 
      C] Int.: [--- 0"#]1#.(1) 

      D] + Villa Giulia and Strasburg 850. Leipzig T 559 may belong. 
         __________ 
         (1)so Beazley in JHS: VG fr. only. 
 
      4148. 
      Leipzig T 499. 
      A] Fragmentary RF cup. Euergides Painter. Last quarter sixth. 
         *Photo. ARV(2) 96/133. 
      B] Int.: a woman running, wreath in hand. 
      C] Int.: h( [/"#% &"]'(%. 

 
      4149. 
      Leipzig T 501. 
      A] RF cup. Euergides Painter. Last quarter sixth. *Photo. ARV(2) 
         96/135. 
      B] Int.: Pegasus. Ext.: plain. 
      C] Int.: starting near the head, in a curve: 
         h( /^"^#% ^&"^'(%. 

 
      4150. 
      Leipzig T 502. 
      A] RF cup. From Italy. Near the Bonn Painter. Early fifth. 
         *Photo. Hauser, JdI 11 (1896) 184, fig. 24 (Int.). *ARV(2) 
         352/3, Add.(2) 221. 
      B] Int.: komast: youth (seen from the back) running. 
      C] Int.: starting to left of his head, curving past his stick 
         and ending to left of the foot: /($)^(*)'^(()$!(^(%) vac.(1) 

      D] Like the Bonn Painter but better (Beazley, ARV(1) 224). The 
         inscription is miswritten. 
         __________ 
         (1)my reading from the photo.; ARV(2) has: /$(*)'(((%, and 

         doubts that the inscription was meant for /$(*".($)aG, as 

         Hartwig had thought. Hartwig's idea was accepted by Hauser. 
 
      4151. 
      Leipzig T 505. 
      A] RF cup. From Capua. Antiphon Painter. First quarter fifth. 
         *Photo. ARV(2) 336/21. 
      B] Int.: warrior running. 
      C] Int.: h( /"#%. 

 
      4152. 
      Leipzig T 509(?).(1) 
      A] Fragmentary RF cup. From Orvieto. Perhaps related to the 
         Triptolemos Painter.(2) First quarter fifth. *JdI 11 (1896) 
         186-87, fig. 28. ARV(2) 1647. 
      B] Int.: boy running with a fire-fan ($#/#%) or brush. A: 

         males (three pairs of legs), some kneeling at the fire. B: 



         a kneeling male. 
      C] Int.: around the edge: --]0"#[--. Under the boy's extended 

         arm, retr.: -5@W.(3) To boy's right: ?#(#*.(4) 

      D] The inscriptions are small and hasty. 
         __________ 
         (1)the same number is given for a different vase in ARV(2) 
         442/216. (2)ARV(2) 1647. ARV(1) had attributed the cup to the 
         manner of the Antiphon Painter. (3)so ill.; &"3(?)) = &"'V?, 

         JdI. (4)are the inscriptions all nonsense? 
 
      4153. 
      Leipzig T 516. 
      A] RF cup. From Orvieto. Antiphon Painter. First quarter fifth. 
         *Photo. ARV(2) 336/15, Add.(2) 218. 
      B] Int.: hoplitodromos. Ext.: plain. 
      C] Int.: [h(] /"#% &"'[(%]. On the shield: @?&([%]. 

      D] Beazley considers Lykos here the kalos-name; see ARV(2) 
         1596/14. 
 
      4154. 
      Leipzig T 518. 
      A] Fr. of RF cup. From Orvieto. Douris. First quarter fifth. 
         Transitional II (Bare) (B.-O.). *Photo. *ARV(2) 442/216, Add.(2) 
         240. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 77/70, pl. 
         50. 
      B] Int.: youth seated, playing the lyre and singing (his mouth 
         is missing). Ext.: plain. 
      C] Int.: curved, in one line: 
         [H($#% )].!$"B!*)0 : !"#$[)*+$"+(% &"'(%]. 

      D] The rho is not tailed. 
 
      4155. 
      Leipzig T 523.+ 
      A] Fragmentary RF stamnos. Euphronios. Last quarter sixth. 
         515-510. *E. Paul, Musée du Louvre, Euphronios (exhib. 9-18 - 
         12-31 1990) 123/14 (ill.; bibl.). *Idem, Antikenmuseum Berlin, 
         Euphronios der Maler (exhib. 20-3 - 26-5, 1991) 137/14 (ill.; 
         bibl.). *Photo. *F. Hauser, JdI 11 (1896) 184-86, fig. 26,a-b. 
         Hoppin, RF i, 366/12. *CB ii, 16 n. 6. ARV(2) 15/8, 1563, 1619, 
         Para. 322, Add.(2) 152. 
      B] A: Peleus and Thetis; two fleeing Nereids. B: three 
         athletes: javelin thrower; discobolus; flautist. 
      C] A:above the fleeing Nereid at right: [---(?)]7!0+#".(1) A or B: 

         a fr. with letters: [--]?'[--]; assigned by Hauser to the 

         Peleus scene, but Beazley points out that it might be from 
         B, giving part of the discus and the name of the discus-thrower:   
         [9\]v'['(%].(2) 

      D] + frs. exchanged with Munich and Freiburg. Formerly 
         attributed to Phintias (reading [9#0]+#"[%]); the correct 

         attribution is Pfuhl's. 
         __________ 
         (1)so the photo.: a tip of the alpha seems to be preserved. 
         Hauser, and Beazley in ARV(2), read [7]0+#". Paul in 

         Euphronios wrongly reads [--]+#"; Beazley in ARV(2) 1563 

         lists this as a probable kalos-name and says: 
         "[1"#$) 7]0+#" would be possible." The name runs into a 

         palmette and 70+#"‹%› is also possible, with or without 

         kalos, but as a kalos-name, as the fr. definitely belongs 
         on A. (2)for the doubling of the lambda see Antikensammlung 
         ... Berlin, Euphronios und seine Zeit (1992) 50-51. Hoppin 
         suggested Peleus. 
 
      4156. 
      Leipzig T 524. 
      A] Fr. of RF cup. From Tarquinia. Douris. First quarter fifth. 
         Middle period (B.-O.). *ARV(2) 435/88 (bibl.), Add.(2) 238 
         (bibl.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 80/132, 



         pl. 79 (ph. shows inscription well). 
      B] Int.: warrior. A: satyrs. 
      C] Int.: [H(]$#% ).$"B*)[0]. 

      D] Dotted delta. Tailed rho. 
 
      4157. 
      Leipzig T 538. 
      A] Frs. of RF cup. Euergides Painter. Last quarter sixth. 
         *Beazley, JHS 33 (1913) 353/37. *ARV(2) 89/12. 
      B] A: fr. a: between pegasi, part of two figures (a shoulder; 
         head of a youth). A or B: fr. b: part of right-hand pegasus. 
      C] A: h( /["#% &"'(%]?(1) 

      D] Frs. a and b. But ARV(2) has only one fr.: head of youth and 
         [the inscription]. 
         __________ 
         (1)h( [/"#% &"'(%](?), JHS; h( /["#% ---], ARV(2). 

 
      4158. 
      Leipzig T 540 (part).+ 
      A] Frs. of RF cup. Euergides Painter. Last quarter sixth. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924), 39/E 38, pl. 
         20 (Tübingen fr.). W. Kraiker, Cat. ... Heidelberg (1931), pl. 
         5 (Heidelberg fr.). ARV(2) 93/91, Add.(2) 171. *J. Burow, CV, 
         Germany 54, Tübingen 5 (1986), pl. 2,5 (Tübingen fr., E 38), 
         fig. 4 (dr. of all frs. with inscription); p. 15, facs. of 
         letters on the Tübingen fr. 
      B] A: in the center, a fawn being captured; from the left 
         comes a maenad with a thyrsus; from the right, a satyr with 
         a panther skin; both rushing toward it. 
      C] A: to right of the maenad's head: 0"#?[1#(?)].(1) To left and 

         right of the satyr's head: &!["']^([%].(2) 

      D] + Leipzig T 4599 (part), T 3677 [this number listed for 
         two entries in ARV(2), 93/80 and 93/91], Tubingen S/10 1550 
         (= E 38), Heidelberg 22. 
         __________ 
         (1)the nu looks more like kappa 1, but we cannot read kalos 
         because of the vertical stroke for the third letter (the 
         top is not preserved); Ionic lambda seems excluded by the 
         date. Beazley in ARV(2) reads [---] /"#[% ---]. If this is 

         right (the pi being miswritten), we could have: 
         [h(] /"#[%] &!["']([%]. (2)a head intervenes. 

 
      4159. 
      Leipzig T 544. 
      A] Fragmentary RF cup. Eretria Painter. 430-420. *JdI 11 (1896) 
         192, fig. 40 (Int.). Klein, L. 62. ARV(2) 1255/90. 
         *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 20-21, 
         314/23, pl. 18. 
      B] Int.: two draped youths facing (one with a strigil). A-B: 
         parts of males remain. 
      C] Int.: between the heads: [W"']'#"%; behind the youth at 

         right, following the margin: &"'(%. 

      D] The restoration is Beazley's. See Davies, APF 258-65: 
         Kallias III. Mixed alphabet. Ionic lambda. Three-stroke 
         sigma. 
 
      4160. 
      Leipzig T 627. 
      A] Fr. of RF cup. Manner of Epeleios Painter. Last quarter sixth. 
         *ARV(2) 149/17. 
      B] A: fight: upper part of a warrior attacking. 
      C] A: [---]"[---]. 

 
      4161. 
      Leipzig T 639. 
      A] RF skyphos. Lewis Painter (Polygnotos II). Second quarter 
         fifth. *H.R.W. Smith, Der Lewismaler (1939), no. 6, pls. 6 and 



         31,c. F. Hauser, JdI 11 (1896) 18, fig. 30,c-d. ARV(2) 973/5, 
         Add.(2) 309. 
      B] A: Zeus pursuing the woman on B; at right, an altar. B: 
         a woman fleeing. 
      C] A: &"')!.(1) 

         __________ 
         (1)of the last letter only the vertical is preserved. 
 
      4162. 
      Leipzig T 641. 
      A] Frs. of RF skyphos. From Orvieto. Penelope Painter. Third 
         quarter fifth. *F. Hauser, FR iii, 32, fig. 13 (dr. of B). 
         ARV(2) 1301/6. 
      B] A: legs of a satyr at a table. B: two satyrs dancing (one 
         aposkopeuon). 
      C] B: above the head of the left satyr: [--]'(%.(1) Above the 

         right satyr's head: five letters, rendered in the dr. as: 
         '((.)(!'; nonsense, or perhaps &"'(%(?). Under the foot, in 

         very small letters, Gr.: @<<<b. Not in TGV. 

         __________ 
         (1)so the dr., not mentioned in the text; the dr. is probably 
         incomplete: &"'(%(?). 

 
      4163. 
      Leipzig T 663. 
      A] Fr. of RF amphora(?). Unattributed?(1) Ca. 500. *Photo. ARV(1) 
         130/2. 
      B] A: Dionysus with maenad and satyr. 
      C] Nonsense letters, similar to Munich 2424, RF kalpis also 
         (see note 1) attributed to the manner of the Kleophrades Painter, 
         very early, in ARV(1) 129/4, but withdrawn in ARV(2) 193 (see 
         1633 for bibl.). A *photo. of the latter shows the nonsense 
         inscription #*'#, which is reminiscent of the Kleophrades 

         Painter's very early nonsense inscriptions.(2) 
         __________ 
         (1)not in ARV(2) or Para., but in ARV(1) Beazley says that he had 
         earlier attributed the fr. to Euthymides, but that it might 
         be by the Kleophrades Painter in his earliest period. (2)see 
         Antikensammlung ... Berlin, Euphronios und seine Zeit 
         (1992) 53. 
 
      4164. 
      Leipzig T 667. 
      A] Frs. of RF hydria.(1) Polygnotos. Third quarter fifth. *Beazley, 
         AJA 45 (1941) 595/3. ARV(2) 1032/62. 
      B] A: upper row: Achilles pursuing Troilos. Lower row: 
         Centauromachy: fr. a: the rightmost figure, a young 
         warrior. Fr. b: upper half of a centaur. 
      C] A: lower row: to the centaur's right, a two-liner: 
         &"['(%] < K)+![)(%].(2) 

      D] Two frs. Peteos was the father of Menestheus, not 
         previously known to have participated in the battle of 
         Lapiths and Centaurs (Beazley). 
         __________ 
         (1)two-row. (2)Beazley's suggestion, in AJ7: if &"'(% is 

         correctly restored, the next word is hardly K)+$"#(%, a 

         centaur name; the third letter of the name can be epsilon, 
         zeta, chi, or tau, whence K)+![--] is almost certain. 

         Beazley gives parallels for mythical kalos-names. 
 
      4165. 
      Leipzig T 2290. 
      A] Fr. of band cup. Unattributed. Third quarter sixth. *Para. 
         218. 
      B] Subject, if any, not mentioned. 
      C] Handle zone(?): [--]"4"%, retr.(1) 

      D] Beazley seems to consider this a possible kalos-name. It 
         could be part of an inscription on either side of a lost 



         picture in the handle zone: [--]"4"% and [&"'(%]. But it 

         could also be part of a signature, although no such potter 
         or painter is known. 
         __________ 
         (1)ends the inscription (Beazley). 
 
      4166. 
      Leipzig T 3322. 
      A] BF neck amphora (Tyrrhenian). From Cervetri. O.L.L. Group. 
         Third quarter sixth. 550-530. *CV, DDR 2, pl. 8,1-4. ABV 
         96/10, Add.(2) 25. Script 962. 
      B] A: Amphiaraus leaving home. B: satyrs and maenads. 
      C] A: nonsense inscriptions: at least two. One inscription: 
         I(0Iu[--]. 

      D] Letters of good size and squarish. On digamma on Tyrrhenian 
         vases see Script, p. 141 and n. 2. 
 
      4167. 
      Leipzig T 3323. 
      A] BF neck amphora (Tyrrhenian). From Cervetri. Unattributed (in 
         Beazley). Kyllenios Painter (Paul, CV). Second quarter sixth? 
         560-550? *Photos. ABV 96/9, Add.(2) 25. Bothmer, AJA 48 (1944) 
         166/6. *CV, DDR 2, pls. 6-7. F. Brommer, Hephaistos (1978), 
         pl. 12,2 (A). H. Meyer, `Hephaist und Pasithea,' AA 1982, 
         617-20, figs. 1-2 (B, side; bibl.). U. Höckmann in Festschrift 
         F. Brommer (1977) 181ff. 
      B] A: Amphiaraus leaving home in a chariot. B: in the center, 
         Zeus seated, conversing with Hephaestus; at left: a veiled 
         woman; Dionysus; two women gesticulating; at right, Hermes, 
         a mule cart with a seated woman between a woman and a sea 
         god.(1) 
      C] A, B, each: small-nonsense inscriptions: imitation letters. 
         A: seven inscriptions, including an inscription beneath 
         Zeus' throne. B: at least three inscriptions. E.g.: B: 
         before Zeus' legs: )((*)((.). 

      D] The writing does not look like the Kyllenios Painter's. 
         Sigma = <. 
         __________ 
         (1)Hephaestus bringing Pandora to Olympus? (Rumpf). Höckmann: 
         Thetis before her marriage to Peleus. Brommer: prior to the 
         Birth of Athena, or wedding of Hephaestus and Aphrodite. 
         Meyer thinks: wedding of Hephaestus and Pasithea, a sister 
         of Amphitrite and daughter of Nereus. At right are visitors 
         to Olympus: Doris, Pasithea, Nereus; at left are Olympians. 
 
      4168. 
      Leipzig T 3324. 
      A] BF neck amphora (Tyrrhenian). From Cervetri. Unattributed. 
         Third quarter sixth. *Photo (A). ABV 98/36, Para. 37, Add.(2) 26 
         (bibl.). Bothmer, AJA 48 (1944) 166/7. *CV, DDR 2, pls. 4 amd 
         5,1-4. 
      B] A: Heracles, Nessus, Deianeira, with other figures; at 
         right, Hermes; the scene is framed by centaurs. B: foot 
         race: seven runners; meta. Below: floral; two rows of 
         animals. 
      C] A: to right of a woman at left: nonsense: imitation: 
         (.).(??(+1.(1) To right of Heracles' legs: imitation letters: 

         (?)88((0)*. To left of the legs of the women at right: 

         #3(+(0.(2) 

      D] Misshapen letters. Heta closed? Theta(?) with horizontal 
         bar. Very low mu. 
         __________ 
         (1)the letters are unclear; complete? (2)My readings from a 
         photo.; I have no information on B. 
 
      4169. 
      Leipzig T 3327. 
      A] BF hydria. From Cervetri. Archippe Group (Bothmer).(1) Third 



         quarter sixth. *CV, DDR 2, pl. 21. *Beazley Archive db, no. 
         1746. J. Frel, Antike umeni v Lipsku (Prague ca. 1964) 15/80. 
         E. Paul, Antike Keramik (Leipzig 1982) 58/22. 
      B] Young warrior arming (Achilles?); on either side, a woman 
         (woman and Thetis?). 
      C] Above the youth's head, close to the top: S)[0)]'?)(%. To 

         left of the woman at right, below her middle, facing her: 
         T)+#%, retr. 

      D] Paul considers Menelaus' name an error: the scene must be 
         the arming of Achilles. Cited by Schauenburg, JdI 85 (1970) 
         32 as an example of a vase painter's error in mythology. 
         Dotted theta. 
         __________ 
         (1)near the Tyrrhenian Group. Paul in CV does not accept the 
         attribution. 
 
      4170. 
      Leipzig T 3332. 
      A] BF amphora. From Cervetri. Related to Red-Line Painter.(1) First 
         quarter fifth. Ca. 500 (CV). *CV, DDR 2, pl. 18,1-2; p. 22 
         (facs.). 
      B] A, B, each: Dionysus seated, and satyr. 
      C] B: at left(2), Gr.: 10 letters? 
      D] A small vase. Paul does not attempt to read the Gr. Etruscan? 
         __________ 
         (1)Paul in CV; confirmed by Bothmer. (2)or to left of scene? 
 
      4171. 
      Leipzig T 3361. 
      A] RF cup. From Cervetri. Manner of Euergides Painter. Last 
         quarter sixth. *Beazley, JHS 33 (1913) 354 n. 7 (mention). 
         *ARV(2) 97/12, Add.(2) 171. 
      B] Int.: komast: youth running with a wineskin. 

      C] Int.: /"#% &"'(%. 

      D] Beazley prints this as one word, and without the article, 
         both in JHS and ARV(2). Is the inscription complete? 
 
      4172. 
      Leipzig T 3363. 
      A] Fr. of RF cup. From Cervetri. Pedieus Painter. Last quarter 
         sixth. *Photo (Int.). ARV(2) 86/3. 
      B] Int.: boy picking up a pointed amphora. A: athletes. B: 
         foot; heel. 
      C] Int.: &"'(%. Probably more. 

 
      4173. 
      Leipzig T 3364. 
      A] RF cup. From Cervetri. Manner of Antiphon Painter. Euphronios 
         potter. First quarter fifth. Late (Beazley). *Photo. ARV(2) 
         345/72. 
      B] Int.: boxer. A-B: runners. 
      C] Int.: h( /"#%.(1) 

      D] The Antiphon Painter seems to have numerous ho pais kalos 
         inscriptions, sometimes without adding kalos. 
         __________ 
         (1)no &"'(%. 

 
      4174. 
      Leipzig T 3372. 
      A] Frs. of RF cup. From Cervetri. Euergides Painter. Euergides 
         potter. Last quarter sixth. *Photo. *ARV(2) 89/23, Para. 330, 
         Add.(2) 170. Klein, MS 99. *Beazley, JHS 33 (1913) 348 and 
         353/35. JdI 78, 316 (A). 
      B] Int.: athlete picking up a discus. A: Heracles and the 
         Lion. B: satyr and maenads. 
      C] Int.: on upper left: -?)$.#3[)% )/(#)]#. Or: 

         -?)$.#3[)% )/(#)*)]0.(1) 

      D] Once in Magazzino Ruspoli at Cervetri. Mentioned by Klein. 



         "Such fragments as remain are in Leipsic," Beazley, JHS. 
         Triangular rho. 
         __________ 
         (1)so Beazley in ARV(2), but in JHS he has: -?)$.#3)% ). 

 
      4175. 
      Leipzig T 3578. 
      A] Fragmentary RF cup. From Cervetri. Chaire Painter (Coarser 
         Wing ii). Last quarter sixth. *Photo. ARV(2) 145/9. 
      B] Int.: symposium: youth on a couch; below, a basket. 
      C] Int.: rough letters: around the youth: h( /"#%. In the 

         exergue: &"'(%. 

 
      4176. 
      Leipzig T 3592. 
      A] RF cup. From Cervetri. Manner of Antiphon Painter. Euphronios 
         potter. First quarter fifth. *ARV(2) 346/91. Bloesch, FAS 79/47. 
      B] Int.: youth. A-B: youths. 
      C] Int.: @?*#% &"'(%. 

 
      4177. 
      Leipzig T 3593. 
      A] Fr. of RF cup. From Cervetri. Probably Apollodoros.(1) Last 
         quarter sixth. *ARV(2) 121. 
      B] Int.: warrior? 
      C] 7/('‹'›(3([$(% ---]. 

      D] A tiny fr. 
         __________ 
         (1)based on the signature; but the name could also be from a 
         kalos-inscription; see ARV(2). 
 
      4178. 
      Leipzig T 3608. 
      A] Frs. of RF cup. From Cervetri. Euergides Painter. Last quarter 
         sixth. *ARV(2) 95/115. 
      B] Int.: warrior. 
      C] Int.: [---])[.])[---]. 

      D] Two frs. Beazley says: "This might be from a signature of 
         Euergides, whether from the name or from the verb." I.e.: 
         -[?])[$.#3)% ...], or [-?)$.#3])[%] )[/(#)*)0], or 

         [... )/(#])[*])[0]. 

 
      4179. 
      Leipzig T 3637. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. *ARV(2) 130 and 
         1605. AJA 88 (1984) 352/57. 
      B] Int.: Heracles and the Lion? (a woman's arm extended to 
         right; part of a tree; below it part of a kneeling male's 
         back). 
      C] Int.: 9"#[---]. Or [--]B"#[---]. 

      D] Beazley says perhaps more likely a kalos-name than a 
         signature of Pamphaios; he lists the fr. under the name 
         Phaidrias. 
 
      4180. 
      Leipzig T 3653. 
      A] Fr. of RF cup. Euergides Painter. Last quarter sixth. *ARV(2) 
         93/81. 
      B] A: a flute player and a youth are preserved. 
      C] A: [---]*[---]. 

 
      4181. 
      Leipzig T 3677(?).(1) 
      A] Fr. of RF cup. Euergides Painter. Last quarter sixth. *ARV(2) 
         93/80. 
      B] A: forehead. 
      C] A: [---(?)] /"#[% ---(?)]. 

         __________ 



         (1)the same number is listed as part of the cup frs. by the 
         Euergides Painter, ARV(2) 93/91. Both instances of the number 
         may be incorrect; one surely is. 
 
      4182. 
      Leipzig T 3770. 
      A] Fr. of RF cup. Early Epiktetos or contemporary. Last quarter 
         sixth. *ARV(2) 79, top. 
      B] A: fingers holding a drinking horn? 
      C] A: [-/#&]+)[+(% ---](?).
      D] A scrap. 
 
      4182a. 
      Leipzig T 3771. 
      A] Fr. of RF skyphos. Kleophrades Painter, if fr. belongs 
         to Leipzig T 3840, q.v.(1) First quarter fifth. *D. 
         Williams in J.H. Oakley, W.D.E. Coulson, O. Palagia, 
         Athenian Potters and Painters: The Conference 
         Proceedings (1997) 20, fig. 5. 
      B] No figured decoration preserved. 
      C] [--]%! ).[$"B*)0].(2) 

      D] Williams says: "perhaps, but not certainly from [the 
         skyphos Leipzig T 3840.+], q.v.(1) If so he suggests 
         combining this inscription with the letters S)."[--] on 

         the skyphos to make (I think): S)."[&')]%! ).[$"B*)0].(2) 

         __________ 
         (1)no. 4183. (2)Williams does not actually restore this, but he 
         implies the above restoration. 

      4183. 
      Leipzig T 3840.+ 
      A] Frs. of RF skyphos. Kleophrades Painter (D. Williams).(1) First 
         quarter fifth. Later (Williams). *D. Williams in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 196ff., figs. 2-4, perhaps 5. 
         ARV(2) *193, top (T 3840 and three unnumbered frs.), *1598/4 (T 
         3885, unatt.). 
      B] A: Thetis presenting the child Achilles to Chiron.(2) B: 
         problematic: perhaps Chryses before Agamemnon (Iliad 1). 
      C] A: to right of Thetis' back of head: T)+#%. Peleus.(3) Chiron.(4) 

         B: on a fr. not attributed by Beazley (fig. 3,e): S)."[--].(5) 

         On the extreme right, fig. 3,l: [--]8!)[--], probably 

         [7]8!)[0"#"] (Williams). On an unplaced fr. (fig. 4, third fr. 

         from left): [--]0. Under the glaze, on two frs., nonsense 

         inscriptions: Leipzig 3840b: [--](0(.)[--]. Getty: 

         86.AE.270.2: [--]0(0) (the epsilon faces down).(6)  

      D] + Leipzig T 3889a-c, T 38/40 [sic Williams n. 16), T 3885 (see  
         below, 4184, and unnumbered frs. in Leipzig. + Malibu 
         77.AE.21.11. Malibu ex Bareiss: 86.AE.224.1-3 (Bareiss 371); 
         86.AE.270.1-3 (372); 86.AE.271.1-2 (373). + Malibu, frs. ex 
         Center Island, N.Y. Malibu 93.AE.54.1 and 54.3. - The fr. 
         Leipzig T 3771 is included as no. 4182a (above).
         __________ 
         (1)"may be", Beazley. (2)Beazley in ARV(2) 193 had listed the 
         subject of T 3840 as the Wedding of Peleus. (3)"parts of 
         Peleus' name, written retrograde,' Williams, p. 197.    
         (4)"between [Chiron] and Peleus the end of [Chiron's] name,' 
         ibidem. 
         (5)Beazley read S)."[&')% &"'(%] under his Megakles I who 

         belongs in the late sixth century, but Williams points out 
         that the chronology does not fit once the fr. is given to the 
         later Kleophrades Painter, and that the latter does not have 
         any kalos-names. He suggests a signature; if Leipzig T 3771 
         (q.v.) belongs it might be the painter's signature. W. 
         suggests that the Kleophrades Painter's name was Megakles. 
         [This seems to me unlikely: there are many names beginning 
         S)."[--] and the name may be a label (in which case W.'s 



         tentative interpretation of B would have to be revised.] (6)see 
         Williams, n. 44; for other inscriptions below the glaze, W. 
         refers to Script 174 n. 6. W. points out that this type of 
         nonsense inscription is Brygan and he speculates on p. 200 how 
         these letters came to be in the preliminary sketch. 
 
      4184. 
      Leipzig T 3885. SEE ABOVE, 4183.
      A] Fr. of RF skyphos. Unattributed. Last quarter sixth. *ARV(2) 
         1598/4. 
      B] A: male. 
      C] A: S)."[&')% &"'(%]. 

      D] This is Megakles I in Beazley. 
 
      4185. 
      Leipzig T 3864. 
      A] Fr. of RF vase. Unattributed.(1) Last quarter sixth. 510-500. 
         *Beazley, AJA 54 (1950) 316, fig. 4. 
      B] Trace of a picture at the top. 
      C] Below, in the field: at the upper right: ---] '#0;‹\›'2, 

         retr.(2) In lower left: hF/2% '#8[:')#%]. 

      D] According to Beazley's interpretation, these are words 
         spoken by a lover on the right and a boy on the left; the 
         figures are not preserved. Cf. Boston 65.873, by Onesimos, 
         E.T. Vermeule, AJA 71 (1967) 311-14. 
         __________ 
         (1)In AJA Beazley wonders whether the fr. is by Euphronios, 
         but it is not in ARV(2). (2)k4;\''G or k4;"'w or k4;\'G, 

         Beazley. Meaning: `will you let me put it in?' (referring 
         to 3#"4V$Xu)#0). 

 
      4186. 
      Leipzig T 4285. 
      A] Frs. of BF neck amphora (Tyrrhenian). Unattributed.(1) Third 
         quarter sixth? *CV, DDR 2, pl. 10,3-4. 
      B] A: Calydonian Boar Hunt. Fr. a: lower parts of three 
         warriors with greaves. 
      C] A: fr. a: nonsense: to right of the left-most warrior's shin: 
         0$(.)#0. In the same position for the second warrior: 

         0((.)#0. Fr. b: may have the trace of an inscription. 

      D] Frs. a - c. Originally 26 sherds of which five remain [two 
         joining?]. Not previously published? The `gamma's' are 
         shaped like Ionic gamma's and are no doubt miswritten for 
         epilons or pi's. 
 
      4187. 
      Leipzig T 4796. 
      A] BF neck amphora. From Cervetri. Leagros Group or near.(1) Last 
         quarter sixth. 510-500. *ABV 665, top, Para. 317, Add.(2) 147. 
         *CV, DDR 2, pl. 14,1-3; p. 20 (facs.). 
      B] A: Athena and a giant. B: the like. 
      C] A: above the giant, moving toward and then following the lip: 
         7$1#"% &"'(%. 

         __________ 
         (1)"if I can can judge from my notes" (Beazley). 
 
      4188. 
      Lentini, Museum?(1) 
      A] BG miniature lekythos. From Leontinoi. Unattributed. Date? 
         *NSc 1941, 126-27, fig. 5 (dr.). 
      B] No figured decoration. 
      C] Grr.: vertically down: 7$#*+20. Horizontal, starting at 

         the alpha of the vertical inscription: 7$#*+2[0].(2) There 

         are traces of a second vertical inscription, which cannot 
         be read. 
      D] The inscription is in the Attic alphabet with four-stroke 
         sigma. 
         __________ 



         (1)or in Syracuse? (2)NSc thinks the second inscription to 
         be [$#*+([%], the whole referring to the child in whose 

         tomb the vase was found. 
 
      4188a. 
      Lera N 1. 
      A] Fragmentary BG skyphos.(1) From the cave at Lera. 
         Unattributed. Fifth or fourth. *A. Guest-Paramanoli and 
         A. Lambraki, Delt. 31 (1976) [pub. 1980] 218/N1, fig. 
         13 (facs.), pl. 46. 
      B] No figured decoration. 
      C] Starting to right of the left handle, below the rim, 
         horizontal, left-aligned Gr. in three lines: 
         K"0# +) &"[# ,?0B"#%] 
         -?&+V4G! [0 ---(?) "-] 

         0)8V&)0. 

      D] The cave is in W Crete. There are many dedicatory Grr. 
         of the fifth and fourth centuries from that cave, none 
         identified as Attic, but Attic is said to be 
         preponderant. The Grr. are illustrated in fig. 13; cf. 
         also p. 217, bottom: a fr. mentioned in Delt. 21 (1966), 
         Chronika 466,d, and since lost. - Ionic alphabet. 
         __________ 
         (1)not identified as Attic but the majority of the frs. from 
         the cave are said to be. 

      4189.
      Leuven, Katholieke Universiteit. 
      A] RF plate. Probably from Athens (Burn). Meidias Painter 
         (Cramers). Late fifth. 420-410 (Shapiro). *D. Cramers, AA 
         1978, 67-73, figs. 1-5. *H.A. Shapiro, Personifications in 
         Greek Art (1993) 234/20, 65, fig. 18. *L. Burn, The Meidias 
         Painter (1987) 100/M 33, pl. 46. Script 807. Robertson, AVCA 
         239 and 316 n. 22.(1) Boardman, ARFV ii, fig. 305. *Beazley 
         Archive DB, no. 4615. LIMC ii, pl. 631 Asklepios 1. K. 
         Schefold, Die Göttersage in der klassischen und 
         hellenistischen Kunst (1981) 57, fig. 70. L. Burn, `The Art 
         of the State in Late Fifth-century Athens,' Images of 
         Authority (Festschrift Joyce Reynolds, Cambridge 
         Philological Society suppl. 16, 1989) 65, fig. 2 (photo.). 
         LIMC, s.vv. Asklepios, Epidauros, Eudaimonia, Eukleia. *dr.
      B] The Childhood of Asclepius: at left, two women, that on the 
         left leaning against the other's shoulder; the woman on the 
         right holds the infant Asclepius; tripod on a column; a 
         third female seated to left. 
      C] Above the leaning woman's lost head, horizontal: -?[--].(2) 

         Above the woman holding the child, horizontal: [-/#]3!"?$(%. 

         To right of the child, vertically down, starting at the 
         shoulder: 7**[&'V/#(%]. Above the seated woman, horizontal: 

         -?3"#4(0#". 

      D] Ex Antwerp, Private = Leiden, Private = Once Leiden, Cramers 
         G 36 [so Burn.] The plate perhaps a copy of a pinax 
         celebrating a dithyrambic victory because of the tripod; 
         subject of dithyramb might have been the childhood of 
         Asclepius (Simon apud Cramers). Burn calls it the first 
         mention of Asclepius whose introduction to Athens in 420/19 
         the dithyramb may have celebrated. - For the double sigma, 
         see `Script'. 
         __________ 
         (1)listed by Robertson as `Once Leyden, Cramers G 36'; the same 
         number in Bea. Arch. (2)-?[&')#"] has been suggested; it is 
         likely (Burn after Simon and Cramers); Shapiro does not 
         decide between Eukleia, Eunomia and Eutychia. 
 
      4190. 
      Leyden GNV 119. 
      A] Fragmentary RF cup. Manner of Epeleios Painter.(1) Last quarter 



         sixth. Ca. 510 (CV). *CV, Netherlands 7 (1991), pls. 162, 
         163,1-3, 175,1,5, 178,1, 180,1; fig. 1 (profile); figs. a-f 
         (facss.). Cat. Holwerda (1905) XVIII a 10, p. 101. 
      B] Int.: arming: a naked youth putting on his greaves; at 
         left, one greave is hung up; at right, a shield and helmet. 
         Ext.: combat: A: four warriors, one falling. B: four 
         warriors, one on his knees. 
      C] Int.: at the hoplite's back of head: h[(]. To his left, 

         along the margin: /"#% (fig. a). A: scattered letters, 

         probably intended for h( /"#% &"'(% (figs. b-d). B: 

         similar, but only two letters are noted: / and h. 

      D] Very sloppy writing. Attic alphabet with four-stroke sigma. 
         __________ 
         (1)CV, but not in Beazley. 
 
      4191. 
      Leyden PC 6. 
      A] BF Panathenaic prize amphora. From Vulci. Kleophrades Painter. 
         First quarter fifth. Ca. 490 (Vos). *CV, Netherlands 3, pls. 
         48-49; facs. p. 37 (much bibl.). J.H.C. Kern, Oudheidkundige 
         Mededelingen uit het Rijksmuseum van Oudheden te Leiden 44 
         (1963) 53-55, pl. 13. ABV 404/9, ARV(2) 192, Para. 176, Add.(2) 
         105. *Boardman, ABFV, fig. 301,1-2 (photos). Script 1210. S. 
         B. Matheson, `Panathenaic Amphorae by the Kleophrades 
         Painter,' GVGettyMus 4 (1989) 99, fig. 2 (A). 
      B] A: Athena (shield device: Pegasus). B: Pancration: two 
         pankratiasts; at right, a trainer (or judge). 
      C] A: to right of the left column: +(0 78)0)8)0 "8'(0 v. 

      D] = xv i 79. Typical of the hand of the K. Painter on 
         Panathenaics. Well spaced, one space vacant at end. 
 
      4192. 
      Leyden PC 7. 
      A] BF prize Panathenaic. From Vulci. Near Painter of Berlin 1833. 
         First quarter fifth. Ca. 500 (Vos). *CV, Netherlands 3, pls. 
         46-47; facs. of prize inscription p. 37; ph. of Grr., pl. 
         53,10. Cat. Janssen (1843-48?) II 1630, p. 156. Janssen, 
         Inscr. gr. 56, pl. 8,5 (inscription). Janssen, Inscr. etr. 56, 
         pl. 4 (Grr.). Cat. Holwerda (1905) XV i 78, p. 84. Neils et 
         al., Goddess and Polis (1992) 35 n. 30 (reff.). Hackl 47/549, 
         70, 77, pl. II. *ABV 407/1, Add.(2) 106. Archeologia [French] 
         no. 247, June 1989, 57. TGV 154/4F 2. 
      B] A: Athena (device: snake in white). B: horse race: two boy 
         jockeys on horseback; at left, a bearded trainer; behind 
         the horses, a terma in white. 
      C] A: to right of the left column: +(0 78)0)8)0 "8'(0 v. 

         Under the foot, Grr.: "$?*+V‹›, and other Grr. including q. 

      D] = xv i 78. For the interpretation of the Grr. see TGV 
         223-224 (a secondary transaction). See also Toronto 350. 
 
      4193. 
      Leyden PC 8. 
      A] BF prize Panathenaic. From Vulci. Euphiletos Painter. 530-520. 
         Ca. 530 (Vos). *CV, Pays Bas 3, pls. 44-45; facs. p. 36 (much 
         bibl.). *Beazley, JHS 47 (1943) 442/2 (no reading). 
         Brauchitsch 19/13, fig. 8 (A). ABV 322/2, 694, Para. 142, 
         Add.(2) 87 (much bibl.). Oudheidkundige Mededelingen ... Leiden 62 
         (1981), pls. 11-13 (all; parts). ... Archeologia [French] 
         no. 247, June 1989, 57. SEG 33.63. *GAI ii, 695. 
      B] A: Athena. B: pentathlon. 
      C] A: to right of the left column, filling the space exactly: 
         +(0 78)0)8)0 "8'(0.(1)

      D] = xv i 77. The letter sizes are irregular, alpha being 
         especially large. Individualized letter forms. 
         __________ 
         (1)GAI ii reads: g$?*+x‹$)%› !- (= 95 &(+a'"#). The writer 

         is probably non-Athenian, because \$?*+Q$, in lieu of &(+a'V, 

         is Ionian (see TGV). 



 
      4194. 
      Leyden PC 33. 
      A] BF hydria. From Vulci. Leagros Group (Simos Group(1)). Last 
         quarter sixth. 510-500 (Vos). Kretschmer, Vas. 127 n. 5,2. *CV, 
         Netherlands 3, pls. 10, 12,3 and 16,7; facs. p. 11; Gr.: photo., pl.  
         52,4. Cat. Janssen (1843-48?) II 1637, p. 157. Janssen, Inscr. gr. 57-58, 
         pl. 8,8 (inscriptions). Idem, Inscr. etr. no. 55, pl. 4 (Gr.). 
         Cat. Holwerda (1905) XVe 31, p. 72. Dinsmoor, AJA 50 (1946) 
         103 and 120/155. ABV 364/57, Add.(2) 97. TGV 127/5E 21 and 
         138/11E 48, 210, pl. 4, 19 (photo.). GAI i, 272.
      B] Shoulder: battle of eight hoplites. Body: Iolaus in 
         Heracles' chariot; behind the horses, Athena; in front of 
         the horses, a small nude boy with a staff. Heracles to be taken to 
         Olympus?
      C] Body: to right of Iolaus' face: h(.(2) Lower down, above the 

         chariot, interrupted by the chariot rail: <(')2%. I.e.: 

         h( <(')2%(?). Behind Athena, interrupted by the horses' 

         bodies: 78)0^"". Above the horses' heads, curving around 

         one head: &"'). I.e.: 78)0"" &"')(?). Under the foot, complex 

         Grr. including delta with a vertical through it (erased) 
         and the ligature !>. (See TGV). 

     D] = xv e 31. - The definite article with a name is unusual, 
         if that is the way to read the inscription. For 78)0"" see 

         GAI i (why considered dubious?). 
         __________ 
         (1)cf. London B 309. (2)unclear whether complete; the surface 
         to right of the letters seems partly restored. 
 
      4195. 
      Leyden PC 44. 
      A] BF hydria (Tyrrhenian). From Vulci. Guglielmi Painter (Bothmer). 
         Middle period (K.). Third quarter sixth. 550-530. 575-550 (Bothmer). 
         *CV, Netherlands 3, pls. 5, 11,1, 16,1. Cat. Janssen (1843-48?) II 
         1650, p. 160. Janssen, Inscr. gr. 58-59, pl. 8,10a-b. (inscriptions). 
         Cat. Holwerda (1905) XVe 26, pp. 69-70. *Bothmer, Amazons 8/24, 
         20f., pl. 13. Idem, AK 12 (1969) 26. ABV 105/132, Para. 39, 
         Add.(2) 28. Script 194. J. Kluiver, BABESCH 71 (1996) 21/229 (inscrr. 
         not mentioned).
      B] Shoulder: Heracles and the Amazons: at left, combat of a 
         Greek and two Amazons; Heracles fighting an Amazon; at 
         right, a Greek and an Amazon. Body: a (divine) wedded pair 
         in a chariot; at left, Dionysus; behind the horses, a 
         goddess holding sprigs; at right, two goddesses facing the 
         chariot. 
      C] Nonsense: shoulder: between the feet of the Greek at left: 
         /(0(0(. Under the leftmost Amazon: /?(0(#.(1) To right of 

         Heracles' left calf: +?(0. Under Heracles' opponent: 

         0(![..]0#. Body: between the lower body of Dionysus and the 

         pair in the chariot: &?(0I#. To right of their heads: 

         0(0(0. Behind the tail of one horse, curving around it: 

         (0)(0(0.(2) In front of horses' legs, sloppy: &?((/). 

      D] = xv e 26. Thick and square letters typical of the 
         Guglielmi Painter. 
         __________ 
         (1)so CV, text; not clear in the photo. The photo. in 
         Bothmer, Amazon seems to show (?(0(#. (2)the first nu is 

         very small. 
 
      4196. 
      Leyden PC 47. 
      A] BF hydria (Tyrrhenian). From Vulci. Prometheus Painter 
         (Bothmer).(1) Second quarter sixth. 570-560 (CV). *CV, Nether-
         land 3, p. 4 (facs.) and pl. 4. Cat. Janssen (1843-48?) II 1625, p. 
         156. Cat. Holwerda (1905) XIV 3, pp. 62-63. Janssen, Inscr. gr. 52-53, 
         pl. 8,1 (inscriptions). Kretschmer, Vas. 171/148 and 209 n. 2. 
         A.E.J. Holwerda, JdI 5 (1890) 244/46. *J. Brants, Description 
         of the Ancient Pottery ... Leiden ii (1930) 17, pl. 20. 



         Bothmer, AJA 1944, 162 n. 13. Idem, AK 12 (1969) 26. Brommer, 
         Vasenlisten(2) 173/29. *ABV 104/126, Add.(2) 28. R. Wachter, 
         `The inscriptions on the François Vase,' MusHelv 48 (1991) 95 
         (comparison with François Vase). *J. Kluiver, BABESCH 70 (1995) 
         60/36 and 66/36 (inscriptions done by C.J. Ruijgh) (not ill.). 
      B] Shoulder (top frieze): A-B: Theseus and the Minotaur; at 
         left, two cocks facing; at right, a cock and a hen. Middle 
         frieze: A: a lotus-palmette band. B: sphinxes between 
         panthers. Bottom frieze: A-B: animals with sphinxes. 
      C] !"#+(%!, retr. @!)?!&(!%!.(3) 7*+?3"4"[%]. U#[4(3]#&). 9"#0#/‹/›(%. 

         T)[*)?%].(2) [S#0(+"]?$(%, retr. 7$#"00).(4) S#02%. H)4(3#&). 

         W"!‹'›#&$"+)%. K$(&$#+(%. !"#+(%!, retr. 6B)&#%.(3)

      D] = xiv 3. Brants compares Louvre E 850; Beazley, Vatican 308 
         (ABV 98/39). There are small diferences in CV from the 
         readings listed here; they have not all been registered. 
         CV's facss. are very poor. 
         __________
         (1)so K.; where does Bothmer attribute? (2)"Rather T)[*)?%] 
         than [7]8)[0"#"], because Theseus fights the Minotaur and 

         the monster is named as well." (3)cocks and hen. Leukos 
         also on Liverpool 56.19.19. (4)see Kretschmer, Vas. 171. 
 
      4197. 
      Leyden PC 50. 
      A] BF neck amphora. From Vulci. Leagros Group (Painter of Oxford 
         569). Last quarter sixth. 510-500 (Vos). *CV, Netherlands 3, 
         pls. 32,1-2 and 51,10; facss. p. 26 (bibl.). Cat. Janssen 
         (1843-48?) II 1648, p. 159. Janssen, Inscr. gr. 56-57, pl. 8,6 
         (inscriptions). Muséum Étrusque 173 (1891), pl. 41 
         (inscriptions). Cat. Holwerda (1905) XV i, 58, p. 79. ABV 
         372/154, Para. 163. S. Woodford and M. Loudon, AJA 94 (1980) 
         38/III 7, pl. 5, fig. 12 (A) (shows the second inscription but 
         not clearly). 
      B] A: Aeneas carrying Anchises; at left, Ascanius, naked, 
         follows; at right, Creusa precedes. B: Dionysus with 
         a kantharos between two maenads. 
      C] Nonsense: A: between Aeneas' legs: 1.(.)#.(1) Between the 

         lower bodies of Aeneas and Creusa: (4)1)3(.)#(3).(2) 

      D] Large letters; typical Leagran nonsense. 
         __________ 
         (1)the third letter is clearly in the shape of a numeral `6' 
         with the vertical straight; it could be a sloppy omicron. 
         The second letter wrongly appears as Ionic gamma in the 
         facs. (2)the fifth letter is of the same shape as the third 
         letter in the previous inscription, which is not uncommon 
         in Leagran nonsense. The mu is upside down. 
 
      4198. 
      Leyden PC 53. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Pointed-nose Painter 
         (Bothmer).(1) Third quarter sixth. 550-530. 570-560 (Vos).(2) Late 
         period (K.). *CV, Netherlands 3, pl. 3,1-4; facs. p. 3. Cat. Janssen 
         (1843-48?) II 1623, p. 155. Idem, Inscr. gr. 54-55, pl. 8,5 
         (inscriptions). Cat. Holwerda (1905) XIV 1, p. 62. A.E.J. 
         Holwerda, JdI 5 (1890) 244/41. Thiersch, Tyrrh. (1899) 30/2, 
         31/35, 154/2. *J. Brants, Description of the Ancient Pottery 
         ... Leiden ii (1930) 16-17, pl. 19,1. Bothmer, AJA 48 (1944) 
         168/E 2. ABV 94 and 101/87, Add.(2) 27. J. Kluiver, BABESCH 71 
         (1996) 17/187, figs. 45-47 (inscrr. not mentioned). Idem, BABESCH 
         67 (1992) 88/9, fig. 65 (profile).
      B] Upper frieze: A: duel over a fallen warrior, between a 
         woman and a man on the left and a woman and a horseman on 
         the right. B: komos of three men (the central one, 
         ithyphallic) between sphinxes. 
      C] Upper frieze: A: nonsense: imitation letters: between the 
         man and the woman at left: 8 letters. Between the warriors' 
         heads: 1(.01#, retr.(3) Between the right woman and the 



         rider: I(.)I(.)I(.)(...).(4) B: to right of the leftmost 

         man's chest: --]1#1#0!#. To right of the central man's legs: 

         1#&.. 

      D] The inscriptions are not given in CV's text. 
         __________ 
         (1)see Bothmer, AJA 48 (1944) 168, E). (2)too early. (3)or not 
         retr.: #1(0)(")(", with reversed nu? (4)Uncertain reading. There 

         is a chi under the second digamma. 
 
      4199. 
      Leyden PC 54. 
      A] BF oinochoe. From Vulci. Unattributed. Dot-ivy Class (Vos). 
         530-520 (Vos). *CV, Netherlands 4, pl. 82,1-3 (bibl.). Cat. 
         Janssen (1843-48?) II 1638, p. 157. Cat. Holwerda (1905) XVf 
         47, p. 75. J. Roulez, Choix de vases paints du Musée de Leide 
         (Ghent 1854), pl. 14,2 (dr.). J. Davreux, La légende de la 
         prophetesse Cassandre (Liege 1942), no. 69, fig. 38. Brommer, 
         Vasenlisten(2) 282/18. P.J. Holliday, ed., Narrative and Event 
         in Ancient Art (1993) 96, fig. 93. LIMC i, pl. 257, Aias II 
         37. 
      B] Ajax pursuing Cassandra who is hiding by the statue of 
         Athena. 
      C] Nonsense: several rows of dots, the two principal ones 
         being between Ajax's feet and on Athena's right. 
      D] The two main rows `name' Ajax and Athena. It is unclear 
         whether there are also other, shorter, rows as the surface 
         is not clean. One row may be above Athena's shield and may 
         refer to Cassandra who is hiding behind it. 
 
      4200. 
      Leyden PC 57. 
      A] BF cup with merrythought handles. From Vulci. Unattributed. 
         Second quarter sixth. Ca. 560-550 (Vos). *CV, Netherlands 4, 
         pls. 57,1-2 and 58,1-2; facss. pp. 3-4 (bibl.). *J. Brants, 
         Description of the Ancient Pottery ... Museum of Antiquities 
         of Leiden ii (1930) 17, figs. 1 and 1a, pl. 18,2a-b. Cat. 
         Janssen (1843-48?) II 1621, p. 155. Janssen, Inscr. gr. 55-56, 
         pl. 8,4 (but the second figure from the left is not a woman) 
         (inscriptions). Cat. Holwerda (1905) XIIIb 10, p. 61. Kraiker, 
         AM 59 (1934) 6 n. 2, no. 5. 
      B] Int.: BG with red lines. A: a young horseman with a void 
         horse between; at left, three men and, at right, a warrior, 
         a woman and a man. B: similar: two men and a woman; 
         a horseman with a void horse; a man and a woman. 
      C] A: nonsense: between two men at left: 1)(0)*)(0)). Below 

         the horses' bellies: (.))'*(I)?. To right of the warrior's 

         face: /(")(*)).(1) Between the right man and woman (as the 

         first inscription): /)(0)!)?.(2) B: not inscribed. 

      D] The readings from Brants, whose pl. 18 has a good picture. 
         CV has somewhat different readings. Brants compares Berlin 
         1672 and a very similar cup, with similar inscriptions, 
         probably by the same hand, mentioned by Luce in AJA 1913. 
         __________ 
         (1)/"#)# text. (2)/)?q)0, text. 

 
      4201. 
      Leyden PC 63. 
      A] BF hydria. From Vulci. Antimenes Painter. 530-520. *CV, 
         Netherlands 3, pls. 13-15 and 16,3; facss. p. 12 (good); pl. 
         53,5 (photo. of Gr.). *Beazley, JHS 47 (1927) 63 ff. and 
         88/52, pl. 11 (photo.). ABV 266/1, 691, Para. 117, Add.(2) 69 
         (much bibl.). Script 300. TGV 145/21E 13. *J. Burow, Der 
         Antimenesmaler (Kerameus 7, 1989) 41, 44, fig. 5,2 (facs. of 
         Gr.), 80/11, colored pl. and pls. 11-13. 
      B] Shoulder: Warrior Leaving Home, with a chariot. Body: a man 
         and a youth taking showers at a fountain; on each side, two 
         youths oiling themselves. Predella: stag hunt. 
      C] Body, main picture: to right of (behind) the right youth in 



         the left pair of youths oiling themselves, facing the 
         figure: B#'(Ro (0) *), complete.(1) A youth is under a spout of 

         the fountain: above the spout: &"'(%. By the youth: 

         70+#4)0)%. I.e.: &"'(% < 70+#4)0)%.(2) Under the foot, Gr.: 

         ligature @-. 

      D] = xv e 28. Broad and messy writing. Burow notes that the 
         writing becomes neater in the later works by the Antimenes 
         Painter, but he thinks it is mostly by the same hand with only 
         two doubtful cases. See Burow further. 
         __________ 
         (1)So Burow, rightly. The nu is reversed, see pl. 11,d; it is 
         not a sigma (cf. also Vos in CV). Wernicke follows CIG in 
         reading B#'GR  *); see K. Wernicke, Die griechischen Vasen 

         mit Lieblingsinschriften (1890) 20 and n. 2. Beazley in JHS 
         47 (1927) read 9X'G0 *) with aposiopesis. He mentions as 

         another possibility B#'G{*}*). Heydemann had wrongly 

         restored 9#'(J)0(%. Cf. also Robinson-Fluck 83f. and n. 17. 

         (2)Burow thinks the kalos-name may refer to the bather. 
         Beazley suggests restoring Antimenes on the NY psykter with 
         athletes by Oltos; ARV(2) 54/7. Another restoration proposed 
         is on a BF lekythos, Wernicke 19, but Beazley, ABV 664, 
         s.v. Ainios objects (Once Lord Guilford). 
 
      4202. 
      Leyden PC 75. 
      A] RF cup. Painter of Louvre G 265. 480-470. *CV, Netherlands 7 
         (1991), pls. 164, 175,2,6, 178,2, 180,2, fig. 2 (profile), 
         figs. g-k (facss.) (bibl.). Cat. Holwerda (1905) XVIII a 6, p. 
         99. AK 16 (1973) 69 and nn. 48 and 51. ARV(2) 416/7, Para. 373, 
         Add.(2) 234. 
      B] Voting for the arms of Achilles: Int.: one Greek voting; 
         pebbles on the altar; Athena. A: similar, but with four 
         voters. B: the aftermath of voting: at left, Ajax being 
         comforted by a companion; Odysseus wearing the armor; a 
         youth offering a sash to Odysseus. Under each handle a 
         squarish object (chest, altar?). 
      C] Int.: nonsense: on either side of Athena's head: 
         0(*0 ^ "'(*0 (fig. g). A: between Athena's spear and the 

         head of the third voter: &"'(% (fig. h). B: between the 

         heads of Odysseus and the fourth figure: nonsense: &(*0 
         (fig. i). On the object between sides A and B, near the 
         top, in BG: &"'(% (fig. j and pl. 164,3). Under the foot, 

         Grr.: ! and 65 with three-stroke sigma and square omicron. 

      D] Small and fine writing. The nonsense words seem to be 
         imitations of kalos: illiterate? The facss. in CV are poor. 
 
      4203. 
      Leyden PC 77. 
      A] RF cup. From Vulci. Sabouroff Painter. Second quarter fifth. 
         Ca. 460 (Vos). *CV, Netherlands 7, pls. 169, 176,3,7, 179,1, 
         181,3, 182,5; fig. 7 (profile; figs. m-o (facss.). A.E.J. 
         Holwerda, JdI 4 (1889) 36. Cat. Holwerda XVIII 5, p. 99. ARV(2) 
         839/32, Add.(2) 296. 
      B] Int.: Hermes pouring a libation. A: a seated woman playing 
         ball, between two admirers who bring her presents. B: a 
         woman holding out a purple ball, between two women. 
      C] B: between the left and central woman: &"'(% (fig. n). 

         Under the foot, Grr.: two V-shaped upsilons (fig. o). 
      D] An odd location for the only kalos inscription. 
 
      4204. 
      Leyden PC 82. 
      A] RF cup. From Vulci. Euaion Painter. 450-440 (Vos). Very late 
         (Beazley). *CV, Netherlands 7, pls. 170, 174,9-11, 176,4,8, 
         179,2, 181,4, 182,6 (inscr.); fig. 8 (profile), fig. p 
         (facs.). Cat. Holwerda XVIII a 8, 100-101. ARV(2) 790/19. CIL 
         2221. 



      B] Int.: a satyr and a maenad dancing. A-B: satyrs and maenads. 
      C] Under the foot, Etruscan Gr.: marutl, retr. 
 
      4205. 
      Leyden PC 86. 
      A] RF Nolan amphora. From Vulci. Providence Painter. Second 
         quarter fifth. Ca. 470 (Vos). *CV, Netherlands 5, pls. 
         126,1-3, 125,5-6, fig. 12, fig. b (facs.). Cat. Janssen 
         (1843-48?) II 1851, p. 181. Cat. Holwerda (1905) XVIII h 39, 
         p. 108. ARV(2) 637/38, Add.(2) 273. 
      B] A: youth attacking with his sword. B: a draped youth with 
         his stick. 
      C] A: to right and left of the youth, unclear letters, which 
         Vos thinks may be for (at left): &"'(%; (at right): 

         h( /"#%. Or nonsense? 

      D] Large and thick imitation letters; only &" show in pl. 

         126,2 and they do not look like kappa alpha. 
 
      4206. 
      Leyden RO II 149. 
      A] Fr. of BF prize Panathenaic. From Greece. Unattributed. 344/3. 
         Archon Lykiskos (Vos). *CV, Netherlands 3, pl. 43,3. Cat. 
         Janssen (1843-48?) II 1781, p. 172. Janssen, Inscr. gr. 59 
         (inscription, wrongly reproduced). Cat. Holwerda (1905) XV 
         143, p. 90. J.H.C. Kern, Oudheidkundige Mededelingen uit het 
         Rijksmuseum van Oudheden te Leiden 44 (1963) 56, pl. 14,2. 
         Beazley Archive db, no. 607. *N. Eschbach, Statuen auf 
         Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 88 n. 
         344 (mention). F.L. Bastet, De drie collecties Rottiers te 
         F.L. Bastet, De drie collecties Rottiers te Leiden (Leiden 
         1991), pl. 23/310. 
      B] A: column shaft. 
      C] A: to right of the column, kionedon: ["$1G]0 @?&[#*&(%]. 

      D] There is no other Panathenaic with this archon name. The 
         upsilon is calligraphic. 
 
      4207. 
      Leyden I.1934.11,5. 
      A] BF/WG lekythos. Pholos Painter? (Vos).(1) Second quarter fifth 
         (Vos). *CV, Netherlands 4, pl. 107,2-4. Brommer, Vasenlisten(2) 
         83/90. 
      B] Heracles fighting Cycnus, with Ares; at left, Athena. 
      C] Nonsense: imitation letters scattered in the field. 
      D] Connected with the Haimon Group. A replica: 152, Amsterdam, Van 
         Regteren, q.v. 
         __________ 
         (1)not in Beazley. 
 
      4208. 
      Leyden I.1954.12,1. 
      A] BF neck amphora. Painter of Louvre F 6. Second quarter sixth. 
         560-550 (Vos). *CV, Netherlands 3, pl. 21,1-2; facs. p. 18. 
         ABV 116/2 and 128/85, Para. 51, Add.(2) 34. 
      B] Neck: A, B, each: head of a man. Body: A: male between 
         antithetical sphinxes. B: antithetical lions. 
      C] Body: A: on either side of the man, along the sphinxes' 
         legs: six and five large dots respectively. 
      D] Ex Paris Market (Segredakis). A replica, with the same 
         kind of dots: Munich 1446, q.v. It is not clear to me that 
         the dots are intended for letters. 
 
      4209. 
      Leyden I.1956.8,1. 
      A] BF/WG lekythos. Sappho Painter (Vos).(1) First quarter fifth. 
         490-480 (Vos). *CV, Netherlands 4, pl. 104,4-7, facss. p. 68. 
         Auktion 16 (M.M.) (1956), no. 116. 
      B] Woman playing the lyre; woman dancing, with krotala; crane. 
      C] Between the crane and the lyre player: h( /"'%. Miswritten. 



         Between the two women: &"'(()[%]. For h( /"#% &"'(%. 

      D] Large and coarse letters suiting the style of the Sappho 
         Painter. Some strokes are rubbed off, e.g. the top of heta. 
         CV and I think the form is /"'%, not /"?%. For the latter, 

         see now GAI ii, pp. 278-79. The omicron of kalos looks more 
         like a badly written epsilon, but &"') seems excluded. 

         __________ 
         (1)not in Beazley. 
 
      4210. 
      Leyden I.1965.11,2. 
      A] BF amphora. From Vulci. Unattributed. Nikosthenes potter. 
         530-520? 540-530 (Vos). *CV, Netherlands 3, pl. 24,1-2; facs. 
         p. 20. *Add.(2) 401. Beazley Archive db, no. 621. Materiali di 
         Antichità, Varia II: Scavi di Vulci. Materiale concesso alla 
         Società Hercle (Rome 1964), tomb 148, no. 503. Verslagen der 
         Rijksveramelingen van Geschiedenis en Kunst 87 (1965) 246, 
         fig. on p. 244. 
      B] A: maenad between two satyrs, all dancing. B: maenad 
         between two satyrs. 
      C] A: between the left satyr and the maenad: )/(#[)]*)0. 

         Between the maenad and the right satyr: ,#&(*8)[0])(%).(1) 

         I.e.: )/(#[)]*)0 ,#&(*8)[0])%. 

      D] Oddly small, casual and irregular writing. 
         __________ 
         (1)the facs. is faulty; the last letter is a reversed 
         three-stroke sigma leaning backward. 
 
      4211. 
      Leyden I.1968.12.1. 
      A] BF lip cup. From Etruria? Unattributed.(1) Third quarter sixth. 
         Ca. 540 (Vos). *CV, Netherlands 4, pl. 60,1,3; Fig. 6 
         (profile); facs. p. 7 (no bibl.). *Beazley Archive db, no. 
         601. 
      B] Lip: A: an overlapping pair of a black cock and a white 
         hen. B: similar. 
      C] Handle zone: nonsense: imitation letters: A: 
         I‹1I?(.)(›)(+). B: I‹I‹($)?(+). 

      D] Uncertain readings. The inscription short and centered. 
         __________ 
         (1)according to Vos, by the same painter as London B 392; cf. 
         also Cambridge G 66, q.v. 
 
      4212. 
      Leyden I.1970.4,1. 
      A] RF column krater. Later Mannerist. Third quarter fifth. 
         440-430 (Vos). *CV, Netherlands 5, pls. 145,3-4, 146,2, 
         147,3-4, fig. 34, fig. f (facs.) (no bibl.). 
      B] A: Return of Hephaestus. B: a woman between two youths. 
      C] Under the foot, Dip. in red: `W5L<, i.e.: 

         ` W($#‹08#(?$.)# R%› or the like.(1) 

      D] Could also be W($X‹08#(#›; in either case the reference is 

         to column kraters. Attic gamma (Vos says pi or gamma). 
         __________ 
         (1)see TGV 232, comm. on 24F. Rumpf, Chalkidische Vasen 
         (1927) 45 and 123. Esp. Beazley, AJA 31 (1927) 351 and 45 
         (1941) 597. 
 
      4213.
      Limassol, Kakoyannis. 
      A] BF lip cup. Unattributed. Third quarter sixth. 
         *Photos. in Beazley Archive. *V. Karageorghis, BCH 85 
         (1961) 299/b2, figs. 49,a-b (A, B). F. Lissarrague, The 
         Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak 
         (1990; orig. 1987) 61-62 and nn. 31-32 (bibl.), fig. 44 
         (sketch of A, with inscription). 
      B] Lip: A, B, each: bull attacked by two lions. 
      C] Handle zone: A: 1"#$) &"# /#)# +)03). 



         B: 1"#$) &"# /#)# +)0[3)]. 

      D] Firm squat letters. This is very probably: BCH 1961, 299 and 
         fig. 49,a-b. 
 
      4214. 
      Limassol, Kakoyannis. 
      A] BF lip cup. From Marion. Elbows Out. Third quarter sixth. *ABV 
         251/39, Para. 112, Add.(2) 65. *V. Karageorghis, BCH 85 (1961) 
         296/b1, figs. 48,a-c (A, details of B and A with 
         inscriptions). *B. Fellmann, `Zwei neue Randschalen des Elbows 
         Out Malers,' AM 99 (1984) 156ff., pl. 24,1-2. 
      B] Lip: A, B, each: youth attacking a panther with his sword. 
      C] Handle zone: A: (1)"#($)()) &"# /#‹)#› +())03()).(1) B: 

         1"#‹$)› &"# /#())# +())03()).(1) 

      D] The letters are extremely sloppy and disjointed. Fellmann 
         points out that the epsilons are lacking the third hasta, 
         with the other two sometimes coalescing, which makes them 
         look like rho's as they are printed by Beazley. Also 
         misspelled are inscriptions on the band cup Berlin inv. 
         3680, by the same painter, ABV 250/29: A: 1"#$) &"# /#‹)#›. 

         B: 1"#$) &"# /‹#)#›. 

         __________ 
         (1)AM, pl. 24 reverses A and B. 
 
      4215. 
      Limenas, Museum. 
      A] Fr. of BF lip cup. From Thasos. Unattributed.(1) Third quarter 
         sixth. *Para. 318. BCH 1958, 813, fig. 15. 
      B] Lip: A: youth running, between two youths. 
      C] Handle zone: A: 6+[$(#;(% &"]'(%.(2) 

         __________ 
         (1)Beazley compares two lekythoi, Athens 379 and 1094, ABV 
         61. (2)the restoration is Bothmer's. 
 
      4216. 
      Limenas, Museum.+ 
      A] Fr. of RF calyx krater. From Thasos. Phintias. Last quarter 
         sixth. *Caskey-Beazley ii, 15-16, suppl. pl. 11,2. *Photo. L. 
         Ghali-Kahil, Études thasiennes vii (1960), pl. 45/26. ARV(2) 
         23/6, 1620. 
      B] A: Achilles and Memnon: part of Memnon's corslet; the left 
         hand of Aphrodite. 
      C] A: to right of the corslet and below Aphrodite's 
         outstretched hand: S)4[020]. 

      D] Bothmer suggests that the fr. in Ghali-Kahil, pl. 45/27 
         may belong, giving the fingers of Thetis' left hand. 
 
      4217. 
      Limenas, Museum. 
      A] Fr. of RF cup. From Thasos. Euergides Painter. Last quarter 
         sixth. *Photo. *ARV(2) 95/113. 
      B] Int.: warrior moving with spear and shield, in 3/4 
         backview. Ext.: no doubt plain. 
      C] Int.: starting to right of his head: h( /"#% [&"'(%(?)].(1) 

         __________ 
         (1)Beazley gives h( /"#%; he does not say whether this is 

         complete or not, but there is a break right after the 
         extant words. 
 
      4218. 
      Limenas, Museum. 
      A] Frs. of RF skyphos. From Thasos. Nikosthenes Painter. Last 
         quarter sixth. 520-510 (Poursat). *ARV(2) 1627/25 bis, Add.(2) 
         176. *J.-C. Poursat, BCH 92 (1968) 555/1, figs. 1-4. BCH 83 
         (1959), Chronique 776 (first announcement). 
      B] At left, middle part of a triple or quadruple herm; 
         portions of armed dancers; upper portion of a young 
         flautist. 



      C] At the herm's highest preserved portion, remains of BG 
         dots, perhaps of two horizontal lines, which P. considers 
         an indication of a simulated inscription, perhaps rightly. 
         Under the foot, around triple circles, well spaced and 
         ornamental, in a circle, facing out: 
         [,]#&(*8[)0)]% )/([#)*)0]. 

      D] For the position of the signature, Beazley compares the 
         Acropolis frs. ABV 233-34 and Delt. 16,3. See also Script 
         49 n. 47. All Corinthian type skyphoi in this period are 
         works of Nikosthenes; the other examples: ABV 231/1-3 and 
         234. 
 
      4219. 
      Lipari T. 207. 
      A] RF bell krater. From Lipari, Contrada Diana. Group of 
         Polygnotos. Third quarter fifth. *A.W. van Buren, AJA 57 
         (1953) 211-218, pl. 63, fig. 12. ARV(2) 1053/41, 1680, Para. 
         445. 
      B] A: Prometheus Firelighter; on each side a dancing satyr. B: 
         youths and a boy. 
      C] A: above and to right of the left satyr's head: 5 letters. 
         To right of the satyr's mouth: 4 letters.(1) 
      D] Nonsense or illegible? &"'(% twice? 

         __________ 
         (1)2 and 2, interrupted by the torch held by Prometheus. 
 
      4220. 
      Liverpool, Public Museums 56.19.19. 
      A] BF neck amphora (Tyrrhenian). Prometheus Painter (Bothmer).(1)  
         Second quarter sixth. 560-550. *AJA 63 (1959) 165, 
         figs. 16-17, pl. 37. *Beazley, AJA 31 (1927) 345/1. ABV 
         103/118, Para. 39. *J. Kluiver, BABESCH 70 (1995) 60/29 and 
         66/29 (inscriptions done by C.J. Ruijgh) (not ill.). 
      B] A: warrior with a lyre in each hand, between cocks. B: two 
         sphinxes. 
      C] @)?!(%, retr. '?$" )#4#, retr. S(*#%, retr. '?$" )#4#. 

         !"#+(%, retr. 

      D] A small neck amphora (K.). K.: the koppa is one of the 
         very few in the oeuvre; the other is on Cervetri (K., no. 
         17) [but I doubt that that is a koppa.] Hence I was wrong to 
         say in Script, p. 42, that koppa occurs only in the Kyllenios Ptr. 
         Leukos means `the white one'. Chaitos, `crest,' or `horse's mane'; 
         the name recurs on Leiden PC 47 (K., no. 35) [but on Liverpool 
         surely a cock not a horse!]. 
         __________
         (1)so K.; does that mean that Bothmer has changed his mind 

         from what is printed in Para.? Para. has `Closest to the 
         Timiades Painter according to Bothmer'. In CV, USA 16, New 
         York 4, p. 3, Bothmer says, a propos of New York 59.11.25 
         by the Prometheus Painter: "For comparison, see Liverpool 
         56.19.19 ... and other works by the Prometheus Painter ..." 
         This sounds as if B. had changed the attribution of 
         Liverpool 56.19.19 to the Prometheus Painter. The vase 
         is not listed in AJA 1944. 
 
      4221. 
      Liverpool, University. 
      A] Fr. of RF cup. Euergides Painter. Last quarter sixth. *ARV(2) 
         93/86. Beazley, JHS 33 (1913) 349/8. 
      B] A: parts of several youths. 
      C] A: [---]/"[---]. 

 
      4222. 
      Locri, Antiquarium 903. 
      A] BF neck amphora. From Locri, Lucifero necropolis, tomb 1113. 
         Swing Painter. Third quarter sixth. Phase III (B.). *E. Böhr, 
         Der Schaukelmaler (Kerameus 4, 1982) 98/122, pls. 128-129,A 
         (A, B, side). NSc 14 (1917) 106f., fig. 9 (A). ABV 309/93, 



         Add.(2) 83. 
      B] A: two youths and two men. B: a woman between a bearded man 
         and a draped youth. 
      C] B: nonsense: dots in straight lines vertically down, all to 
         the lower left of figures: to left of the man: 8 dots. 
         Between the man and the woman: 9 dots. Between the woman 
         and the youth: 7 letters, the first 6 being dots, the last 
         a flat `Attic lambda' (not a real letter). To right of the 
         youth: 8 letters. 
      D] Listed in ABV as Reggio. 
 
      4222a. 
      London, BM. 
      A] MCor aryballos. Found somewhere in Troad.(1) Attributed 
         to Sigaeum. Unattributed. 600-575? (Jeffery). *LSAG(2) 
         366 and n. 3, 373/75, 416, 478, pl. 72 (bottom with 
         inscription). IGA 2. Roehl, Imagines(3) (1907) 72.16. SEG 
         30.1038. *GAI ii, 412. 
      B] Not mentioned. 
      C] On the bottom, in a complete circle, Gr.: 
         +Y03t *(t T2D 3'(4(% 3X32*# :*. 

      D] The inscription is probably in the Attic alphabet. 
         Crossed theta; unusual sigma. Hence a possible memorial 
         of the Attic colony; the pot poorly preserved, but 
         probably 1/4 6; the inscription not later than 550 
         (Jeffery]. Irregular spacing: the first half close 
         together, then more widely spaced, but again close at 
         the very end; the punctuation marks the beginning of 
         the line and has no letter space of its own. [Probably 
         a gift inscription rather than a dedication. The 
         anonymity of the recipient is odd.] 
         __________ 
         (1)"discovered by Mr. Frank Calvert in the Troad," BM registry. 

      4223. 
      London. 
      A] RF lekythos. From Sunium. Unattributed. Date? *Walters, JHS 41 
         (1921) 132/3, fig. 9. 
      B] The `car' of Triptolemos, with Demeter. 
      C] Above Demeter: HV4V+V$. To right of her scepter: 

         H#(+#4(% &["]'[(]%. Both inscriptions are modern. 

      D] Much restored. False inscriptions. Ionic (Demeter}; Attic: 
         kalos-inscription. Both in printed letters. 
 
      4224. 
      London. 
      A] RF kantharos. Unattributed. Second half fifth. *Walters, JHS 41 
         (1921) 133/5 (not ill.). 
      B] A: youth before a tall stele. B: similar, but the youth 
         holds a thyrsus. 
      C] A: on the stele: /'[.]0((0) (1)"#$). B: on the stele: "+#". 

      D] W. thinks the scenes  funerary, but see, for the subject, 
         Adolphseck 134. Ionic lambda. Is the vase Attic? 
         __________ 
         (1)Walters reads K'(")020, but I rather think the name is 

         miswritten. The chi of chaire is given as a Roman `I'. I 
         think the inscriptions are nonsense, although that on A may 
         be a miswritten kalos-inscription. 
 
      4225. 
      London. 
      A] Fragmentary RF cup. From Rhodes. Unattributed. Early fifth. 
         *Walters, JHS 41 (1921) 124/2 (not ill.). 
      B] Int.: youth kneeling and drinking from a mastos; krater; 
         stick. Ext.: plain. 
      C] Int.: [--](% and &"'(%, retr. 

      D] Walters says `School of Euphronios' and `may be assigned to 
         Panaitios Painter'. He thinks the inscription is intended 



         for @)".$(% &"'(%. 

 
      4226. 
      London (ex E 4). 
      A] Two handles of LM cup. Unattributed. Thoupeithides potter. 
         Third quarter sixth. 550-530. *Beazley, JHS 52 (1932) 193-4, 
         fig. 17. CIG 8214. O. Jahn, Abh. d. sächs. Gesellsch., 
         phil.-hist. Kl. 1861, 3, 739, n. Kretschmer, Vas. 152. ABV 
         178, cf. ARV(2) 44/90. Script 1119. 
      B] No figured decoration preserved. 
      C] Under the handles, in two lines, non-stoich., the second 
         word above the first(1): 1. T?B)#8#3)% < )/(#)*)0. 
         2. T?B)#8#3)% < )/(#)*)0. 
      D] T?B)#8#3)% for T2/)#8X3Y%, i.e., T)(/)#8X3Y%, cf. 

         T(?&?3X3Y%, Beazley; T(?B)#3#3)%, CIG; T)?/)#8#3)%, Jahn; 

         U?B)#3#3)% from UaBG0 and )y3(%, Kretschmer. LGPN ii           
         includes the name as T?B)#8#3V%. Beazley is clearly right.  

         For upsilon = ou see GAI 1, 260-61 and Script 162. Beazley 
         in ABV states that the sigmas in one signature are 
         four-stroke, but that is not born out by the photos. in 
         JHS. - GAI i, 61 n. 1 points out that LSAG 74 n. 8 wrongly 
         states that the signature is stoichedon. 
         __________ 
         (1)see Script, 26, 37-38, 65. 
 
      4227. 
      London B 29. 
      A] BF lekythos. Unattributed. Ca. 540 (Johnston). *TGV 95/9B 26; 
         178/subs. list 1, 33. *Haspels, ABFL *29 [not 59], pl. 9,4 (does 
         not show Gr.).     
      B] Two youths each with a cock on the ground, facing. 
      C] On the belly, on the black to the right of the panel, Gr.: 
         -?‹›. 

      D] Owner's name abbreviated. 
 
      4228. 
      London B 46. 
      A] BF dinos. Atalanta Group. Second quarter sixth. *Iliffe, JHS 
         46 (1926) 250-52, pls. 12-13. ABV 91/5, 683. 
      B] Symposium: seven couches, with two banqueters each; in the 
         space between the couches, two servants to left, two to 
         right, and between them, a man taking wine from a krater. 
         Lower frieze: animals. 
      C] To right of the man's body: imitation inscription: 
         (.)(.)/.(.)*. 

      D] Much restored. The vase thought to be Ionic by Pottier, 
         BCH 17 (1893) 423ff. and Karo, JHS 1849, 144, but rightly 
         considered Attic by Walters in the BM Cat., vol. 2. 
 
      4229. 
      London B 48. 
      A] BF neck amphora (Tyrrhenian). Kyllenios Painter (Bothmer). 
         Late period (K.). Second quarter sixth. 560-550. *ABV 100/70, 
         Para. 38, Add. 11 (bibl.). Bothmer, AJA 48 (1944) 168/4. *Vidi. 
         *Script 181, Fig. 43. *J. Kluiver, BABESCH 71 (1996) 2/116 and 5/116  
         (inscriptions done by C.J. Ruijgh (not ill.). 
      B] A: athletes and trainers. B: fight of seven warriors. 
      C] A: inscriptions near the figures: 6<!-56 (bearded 

         wrestler). h#/‹/›(*+)0)(%) (young wrestler).(1) 5^-LK56 (bearded 

         javelin thrower). 5!@!^K5W6^^!^ (jumper). 5^K-65-, retr. 

         (bearded trainer). (.)[---]L!<b(.) (bearded discus thrower). 

         B: near the figures: K5-5[.]. K<!-65[.]. (.)^<65-6. 

         5^(.)5`K5/[.]. K![.]K5-65`. One more, rubbed off. All sigmas 

         are three-stroke. 
      D] = 1847.8-626. K. does not give nonsense inscriptions. - The 
         inscriptions take the place of names; written by an 
         illiterate? I am not sure that there is a `name' for each 



         person. h#/‹/›(*8:0Y%: see LGPN ii and PA 7666 = DAA, no. 

         90 (dated beginning fifth), IG I(2) 506 (part) = i(3) 762. For 
         *+ = *8 see GAI i, 559. 

                  __________
         (1)the last letter of the name is not a blob [as `Script' 
         states], but is "written on a spot now broken and 
         repaired." [Hence read: [%] or (%)]. 

 
      4230. 
      London B 49. 
      A] BF neck amphora.(1) Unattributed. Third quarter sixth. *CV, 
         Great Britain 4, III H e, pl. 35,2a-b. AM 47 (1922) 102. ABV 
         326, 715, Add.(2) 88. *Vidi. H. A. Shapiro, Art and Cult under 
         the Tyrants in Athens (1989) 59-60, pl. 29,c (part of A). 
      B] A: sanctuary of a goddess (Artemis or Cybele?); her image 
         in a shrine; a lion above the architrave. B: warrior, and 
         a man leading his horse. 
      C] A: nonsense: to left of the lion, diagonally down: 
         ?(.)$1!*1?+(')*+. [Perhaps to be read retr.] To right of the 

         lion, diagonally down: (.)(()+*I1*(/)1*I&!(/). 

      D] = 1856.5-12.10. - The identification of the statue with 
         Cybele was maintained by K. Schefold, `Statuen auf 
         Vasenbildern,' JdI 52 (1937) 38, and has recently been 
         reiterated by F. Naumann, Die Ikonographie der Kybele in 
         der phrygischen und griechischen Kunst (1983) 117. But M.A. 
         Tiverios, 5 @a3(% ... (1976) 116 n. 357 and independently 

         C. Bauchhenss-Thüriedl, Der Mythos von Telephos (1971) 100 
         n. 49, have suggested Apollo. Shapiro thinks the vase dates 
         from 540-530 (it is unusual and hard to date) and may 
         commemorate the building of the Temple of Apollo Pythios in 
         Athens, which according to Hsch. was executed by 
         Peisistratus. The inscriptions are arranged as in a 
         pediment. First inscription: the second letter consists of 
         two parallel horizontal strokes; lambda faces left. Second 
         inscription: the first letter is a dot; the second is open 
         at right; the pi's are like Ionic gamma's. 
         __________ 
         (1)special shape: see ABV. 
 
      4231. 
      London B 76. 
      A] BF hydria. From Camiros. Painter of London B 76. First quarter 
         sixth. Early (Beazley). *C. Torr, Rhodes in Ancient Times 
         (1885), pl. 6,a. ABV 85/1, Para. 32, Add.(2) 23. *Vidi. *Script 
         77, Fig. 17. 
      B] Chariot of Hector, frontal. Below, panthers and goats. 
      C] To right of Hector's forehead: h)&+)$. To right of the 

         charioteer's face: W);$#(0)‹%›. Along the side of a draped 

         youth standing in front of the horses, facing him: 
         ‹`›'"?&(%, retr. 

      D] = 1861.4-25.43. Large letters. Closed heta. 
 
      4232. 
      London B 103.2. 
      A] Fr. of Siana cup. From Naukratis. Palazzolo Painter (Komast 
         Group vii). Second quarter sixth. *Beazley and Payne, JHS 49 
         (1929) 260/25, pl. 16,2. *Walters, BM Cat. ABV 35/5. 
      B] A: komos: a youth and a woman, both dancing. 
      C] A: to left of the woman's forehead: nonsense: "8"(0)h(.(1) 

      D] Open heta. Cartwheel theta. 
         __________ 
         (1)complete; the inscription abuts the forehead. 
 
      4233. 
      London B 130. 
      A] Panathenaic prize amphora. From Athens. Burgon Group (near 
         Painter of London B 76). Second quarter sixth. 570-560. *CV, 



         Great Britain 1, III H e, pl. 1,1a-b. CIG 1.33, p. 49. 
         *Beazley, JHS 80 (1960), pls. 1-2 (the Burgon tomb group). 
         Beazley, AJA 47 (1943) 441. *Beazley, Dev.(1) 88-89, 116, 119; 
         Dev.(2), pls. 89-90. ABV 89/1 (much bibl.), Para. 33, Add.(2) 24 
         (much bibl.). Brandt, Arch. Panath. 1, 3/1. *Vidi. *Script 1195, 
         Fig. 147 (A). D. Williams, Greek Vases (British Museum) (1985), fig. 
         34, is a picture of the vases in the Burgon tomb in Athens. 
         Neils et al., Goddess and Polis (1992) 29, fig. 19 (A) 
         and 93, fig. 59 (B) (bibl.). D.G. Kyle, ibid. 93 and 206 n. 
         89. H. A. Shapiro, Art and Cult under the Tyrants in Athens 
         (1989) 28 n. 76, pl. 6,a (A). 
      B] A: Athena to left; no columns. B: synoris. 
      C] A: Vertically to left of Athena and facing her, in red: 
         +(0 78)0)8‹)›0 "8'(0 : )4#, retr.(1) 

      D] Ex Burgon. Dotted theta. Kyle gives references to question of 
         horses vs. mules in the synoris of the Burgon amphora; K. believes 
         they are horses. 
         __________ 
         (1))4#: the regular Attic form is )* #4X, with a true diphthong; 

         see GAI i, 176. 
 
      4234. 
      London B 131. 
      A] BF prize Panathenaic. From Vulci. Very close to Kleophrades 
         Painter. First quarter fifth. *CV, Great Britain 1, III H e, 
         pl. 1,2a-b. Brauchitsch, no. 25. ABV 405/4, Add.(2) 105. O. 
         Tzachou-Alexandri, Mind and Body: Athletic Contests in Ancient 
         Greece (Athens 1989), no. 184. 
      B] A: Athena (shield device: pegasus). B : mule cart. 
      C] A: +(0 78)0)8)0 "8'(0. 

      D] = 1837.6-9.75. T.-A. thinks the mounts are horses, but 
         they are mules (cf. Harris, ill. 67 - cited in Add.(2)). 
 
      4235. 
      London B 132. 
      A] BF prize Panathenaic. From Vulci. Very close to Kleophrades 
         Painter. First quarter fifth. *CV, Great Britain 1, III H e, 
         pl. 1,3a-b. CIG 7774. Gerhard, EKV, pl. A,1-2. Brauchitsch, 
         no. 20, fig. 24. ABV 405/5, Para. 176, Add.(2) 105. 
      B] A: Athena (shield device: pegasus). B : mule cart. 
      C] A: to right of the left column, down, but the last letters 
         bend to the horizontal: +(0 78)0)8)0 "8'(0. 

      D] = 1842.7-28.783. Now cleaned (Para.). 
 
      4236. 
      London B 133. 
      A] BF prize Panathenaic. From Vulci. Eucharides Painter. First 
         quarter fifth. Ca. 480 (Langridge). *E.M. Langridge, The 
         Eucharides Painter and his Place in the Athenian Potters' 
         Quarter (diss. Princeton 1993) 362/ E 52, pl. 32 (bibl.). *CV, 
         Great Britain 1, III H e, pl. 2,1a-b. ABV 395/1, Para. 173, 
         Add.(2) 104 (much bibl.). 
      B] A: Athena. B: horse race. 
      C] A: +(!0 78)0)8)0 "8'(0. 

      D] = 1836.2-24.193. Robertson, AVCA 123 and earlier, thinks 
         the BF vases attributed to the Eucharides Painter are 
         really by the Nikoxenos Painter; this would include the 
         prize Panathenaics listed in ABV 395 and 397. 
 
      4237. 
      London B 134. 
      A] Panathenaic prize amphora. From Vulci. Euphiletos Painter. 
         Third quarter sixth. Ca. 530. *CV, Great Britain 1, III H e, 
         pl. 2,2a-b. Beazley, AJA 47 (1943) 442/1. ABV 322/1, 666, 694, 
         Para. 142, Add.(2) 87 (much bibl.). Brandt, Arch. Panath. 1, 
         5/35. Script 1200. O. Tzachou-Alexandri, Mind and Body: 
         Athletic Contests in Ancient Greece (Athens 1989), no. 168. 
      B] A: Athena. B: pentathlon. 



      C] A: standard: +(0 78)0)8)0 "8'(0. On the shield: device, 

         chariot wheel, around which in red, in a full circle: 
         -?B#')+(% :* &"'(% :*. 

      D] = 1842.3-14.1. The earliest canonical Panathenaic (Dev.(1) 
         91). 
 
      4238. 
      London B 136. 
      A] BF prize Panathenaic. Unattributed.(1) Last quarter sixth. *CV, 
         Great Britain 1, III H e, pl. 3,1a-b. Brauchitsch, no. 7, fig. 
         25. *Brandt, Arch. Panath. 1, 7/61, pl. 13,a-b (A, B). Beazley 
         Archive db, no. 786. 
      B] A: Athena. B: pentathlon: trainer; discus thrower; a 
         bearded athlete. 
      C] A: +(0 78)0)8)0 "8'(0. 

         __________ 
         (1)Brandt says the potting is close to the Painter of the 
         Warsaw Panathenaic and compares the vase to Warsaw 198,605 
         (ex Breslau), his no. 56, by that painter. 
 
      4239. 
      London B 141. 
      A] BF Panathenaic amphora. Unattributed. Mid-sixth. *CV, Great 
         Britain 1, III H e, pl. 6,1a-b. *Walters, BM Cat. B 141. 
         Roscher, s.v. Oinanthe. Brauchitsch, p. 2 n. 4. E. N. 
         Gardiner, Greek Athletic Sports and Festivals (1910) 231. 
         F.A.G. Beck, Album of Greek Education (Sydney 1975), pl. 
         44/236 (B). Beazley Archive db, no. 4092 (more bibl.). Shapiro 
         in Neils et al., Goddess and Polis (1992) 62, fig. 40 (B). L. 
         Polacco, Il teatro antico di Siracusa II (Padua 1990), fig. 
         161 (B). 
      B] A: Athena to left; no columns; shield device: a star. B: 
         Musical contest: athlete; a bearded man and a beardless 
         flautist on a platform; a seated trainer. 
      C] A: nonsense(?): (#0)[.]([.]).(1) 

      D] The earliest representation of an aulode. For Oinanthe, which 
         has been read, see C. Fränkel, Satyr- und Bakchennamen 
         (1912) 51-52. 
         __________ 
         (1)so CV; read as 5#0"08) in the text; the BM Cat. has: 

         5<,-[,]T- (read as: 5* #0\08Y(?)) and compares London E 197. 

 
      4240. 
      London B 143. 
      A] BF prize Panathenaic. From Gela. Unattributed. Fifth? Early 
         Group. *Photo. *CV, Great Britain 1, III H e, pl. 5,2a-b. 
         Walters, BM Cat. B 143. Brauchitsch 30/32. BSA 16, 206ff. JHS 
         27 (1907) 18. 
      B] A: Athena. B: three hoplitodromoi to left. 
      C] A: +(0 78)0)8)0 "8'(0. 

      D] Undersized. 
 
      4241. 
      London B 144. 
      A] BF Panathenaic amphora. From Vulci. Swing Painter.(1) Third 
         quarter sixth. Ca. 530. *CV, Great Britain 1, III H e, pl. 
         6,2a-b. Kretschmer, Vas. 88 and 135. Beazley, Dev.(1) 92-93. B). 
         Brandt. Arch. Panath. 5 n. 2 and 12 n. 4. ABV 307/59, Add.(2) 82 
         (much bibl.). *Fifth Ep. Congress, Acta 57/5. E. *E. Böhr, Der 
         Schaukelmaler (Kerameus 4, 1982) 110/P 4, pls. 170-71 (A, B); 
         p. 110 has a sketch of the inscription. *Script 298, Fig. 70. 
         Neils et al., Goddess and Polis (1992) 198 n. 72. Kyle, ibid. 
         207 n. 120; cf. also 172, under no. 41. D.G. Kyle, Athletics 
         in Ancient Athens (Leiden 1987) 200-201/A 21. O. 
         Tzachou-Alexandri, Mind and Body: Athletic Contests in Ancient 
         Greece (Athens 1989) 310-11, no. 198. H. A. Shapiro, Art and 
         Cult under the Tyrants in Athens (1989) 32. 
      B] A: Athena between Hermes and a bearded man.(2) B: the winner 



         in the horse race: a boy jockey(3) on a horse, led by a 
         bearded man and followed by a youth carrying a tripod. 
      C] B: From the mouth of the man, curving down: 
         H?0‹0›)#&)+? : h#/‹/›(% : 0#&"#. [Under foot,] Gr.: hI. See TGV 22 
         and fig. 14,b (facs). 
      D] = 1849.11-22.1. - H?0)#&)+? for H?00#&)+2  = H?*0#&Q+(?; see 

         Fifth Ep. Congress and GAI i, 260. The same sp. in IG i(2), 
         1002 corrected to omicron (cf. GAI i, 239). H?00X&V+(%: see 

         PA 4580, IG II(2) 1436,13, Hesp. 7 (1938) 281/16, A 31. -
         Probably not a Panathenaic victory, since tripods were not 
         awarded there as prizes (Neils); but Kyle, ibid. 207 n. 120 
         says: "possibly in the Panathenaia ca. 530-525."(4) 
         __________ 
         (1)so Beazley; near the Princeton Painter, Böhr. (2)Shapiro 
         thinks the man is Dysniketos and Hermes is greeting him, 
         not Athena who is a statue (Athena Promachos). (3)Webster, 
         PP 64 suggested the jockey is Dynniketos' son; and Shapiro 
         thinks D. might be a nickname rather than a proper name, 
         see n. 114. I doubt this: the vase commemorates the omen 
         of the name. (4)Shapiro accepts Webster's answer to Beazley's 
         statement that it cannot be a victory at the Panathenaea, 
         since the prize on B is a tripod: Webster had said that the 
         tripod was here a generalized token of victory; all other 
         elements fit the Panathenaea. 
 
      4242. 
      London B 144.1 
      A] Fr. of BF prize Panathenaic. Unattributed. Date? *CV, Great 
         Britain 1, III H e, pl. 5,3. Walters, BM Cat. B 144.1. 
         Brauchitsch 43/71. 
      B] A: part of [the left] column. 
      C] A: [+(0 78)]0!)8)0 "8'(0. 

 
      4243. 
      London B 147. 
      A] BF amphora. From Vulci. Group E. Third quarter sixth. 550-540. 
         CV, Great Britain 4, III H e, pl. 24,1a-g. Walter, BM Cat. 
         2,103 (bibl.). CIG 7402. *Kretschmer, Vas. 100 and n. 4 
         (Robert, C. Smith). *Wrede, AM 41 (1916), pl. 20, no. 29 (B). 
         *ABV 135/44, 686, Para. 55, Add.(2) 36. *Photo. *Vidi. 
      B] A: Birth of Athena. B: Warrior Leaving Home, in a chariot. 
      C] A: by the left leg of Hephaestus: h)B"#*+(%, retr. Above 

         Hera's head: h)$". To right of Poseidon's head: K(*)#320. 

         Below Apollo's lyre: 7/('‹'›20, retr. To right of Zeus' 

         face: N[)?%]. To right of Athena: 7(8))0"#". Over 

         Eileithyia's head: h#')#8?".(1) B: to right of the shield of 

         the warrior in the chariot: W"'‹'›#"%, retr. By the driver: 

         W"'‹'›#["%], retr. Over the head of an old man behind the 

         horses: 708#/‹/›(!%!. A warrior at right is inscribed: 

         -+)(!'(%.(2) 

      D] The names of Apollo, the two Kallias' and Anthippos are 
         taken from the photo.; the others are from CV and are no 
         doubt partly restored and also otherwise not certain. The 
         zeta is Z-shaped. One theta lacks the dot. Koppa with the 
         head to one side. 
         __________ 
         (1)for the forms occurring in Attic inscriptions, see GAI i, 
         342. (2)this reading is firm (the photo. agreeing with 
         Kretschmer). 
 
      4244. 
      London B 158. 
      A] BF amphora. From Vulci. Leagros Group (Antiope Group I). Last 
         quarter sixth. 510-550. *CV, Great Britain 4, III H e, pl. 
         27,2a-b. ABV 368/105, Para. 162, Add.(2) 98. TGV 149/24E,3, fig. 
         10,bb. *Vidi. Script 935. 
      B] A: Heracles and Cycnus. B: mounted Amazons. 



      C] Nonsense inscriptions in the Leagran manner: A: (*)1)3h0. 

         01).3 (complete, upside down). 1(#3)?. (*)1)3)(. B: 1)(?h)?, 

         retr. 1)3(1)3. 1$)3(, retr. (*)13#. Under the foot, Gr.: 

         K? ||. 

      D] = 1837.6-9.47. - Peculiar Leagran letter forms. The vase 
         recalls the Acheloos Painter (ABV). 
 
      4245. 
      London B 162. 
      A] BF amphora. From Vulci. Swing Painter. Third quarter sixth. 
         *CV, Great Britain 4, III H e, pl. 28,2a-c. AJA 28 (1924) 317, 
         and 323/88. ABV 306/29, Add.(2) 81. *E. Böhr, Der Schaukelmaler 
         (Kerameus 4, 1982) 39, 80/20, pl. 23 (A, B) (bibl.). 
      B] A: Heracles and Eurystheus, with Athena and an old man. B: 
         a man attacking the Chimera.(1) 
      C] A: nonsense: between the man and Heracles' back, high above 
         the scene, in a straight horizontal line: 9 dots (getting 
         thicker from left to right). 
      D] = 1843.11-3.64. 
         __________ 
         (1)so Beazley; Heracles(?), CV. 
 
      4246. 
      London B 164. 
      A] BF amphora. From Bomarzo near Viterbo. Group of the Naples 
         Psykter-amphora (near Exekias). Third quarter sixth. *CV, 
         Great Britain 4, III H e, pl. 30,1a-c. *Photo. (A). *Vidi. CIG 
         7413. ABV 148/2, Add.(2) 41. 
      B] A: Death of Argos: Hermes slaying Argos on his left; Hera 
         with Io the cow. B: Heracles and the Amazons. 
      C] A: above Argos' head: [7$.](%, retr. To right of Hermes' 

         back, not facing him: h)$4)%, retr. To right of Hera's 

         head: h)$"%. 

 
      4247. 
      London B 170. 
      A] BF amphora. Edinburgh Painter. First quarter fifth. *CV, Great 
         Britain 4, III H e, pl. 34,2a-b. CIG 7707b. Walters, BM Cat. 
         ii, B 170. Haspels, ABFL 88/5 (mention of inscriptions) and 220/87. 
         *CB iii, 71 n. 3 (mention). ABV 671/1, Add.(2) 148. *Photo. (A). 
         *Vidi. *A. Hermany, `Images de l'apothéose des Dioscures,' BCH 102 
         (1978) 54/3, fig. 4 (A). 
      B] A: Castor and Pollux leaving home: at left, a woman and a 
         youth; in the center, the Dioscuri on horseback; at right, 
         Tyndareos seated and a youth stroking a horse. B: Departure 
         of Warrior: a horseman leaving home, with a man on a stool, 
         a warrior on foot, and two attendents at either end. 
      C] A: in the upper left corner, above the heads of the two 
         left-most figures: 5[0])+2$ &"'(%. To right of the woman's 

         upper body: [--]().(1) Below the horses' bellies: K('?3)?o&o)o%o. 

         To right of the horses' head: W"*+2$. Behind T.'s back,
         facing him: U?03"$)2%. Tyndareos' inscription faces him.
         __________ 
         (1)Newton restored [9?'(0]() (CB; see also CV). The same 

         appears as a daughter of Leda on Boston 99.539. Some black 
         marks to left and below the two letters are probably not 
         part of the name. 
 
      4248. 
      London B 173. 
      A] BF amphora. From Vulci. Unattributed. Late sixth. Ca. 530 
         (Shapiro). *CV Great Britain 4, III H e, pl. 45,1a-b (bibl.). 
         Script 944. H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 148 n. 49. LIMC i, s.v. Aithra 61. 
      B] A: Departure of Aeneas from Troy. B: Akamas and Demophon 
         conducting Aithra. 
      C] On Demophon's shield, which is seen from the side, large 



         white letters on BG ground: 7T-. 

      D] For 78)(0"#(#). Old-fashioned letters. Cartwheel theta. 

         Shapiro: this is the earliest depiction of the Aithra episode 
         which is from the Iliupersis. 
 
      4249. 
      London B 177. 
      A] BF neck amphora. Unattributed.(1) Third quarter sixth? *Beazley 
         Archive db, no. 4330. CV, Great Britain 4, pl. 32,1a-c. E. 
         Böhr, Der Schaukelmaler (1982), pl. 100B. M. Davies and I. 
         Kathirithamby, Greek Insects (1986) 67, fig. 13 (A). K. 
         Kerenyi, Dionysos (1976), figs. 16-17 (A, B). Para. 134/under 
         21 quater, Add.(2) 80. H. Verbruggen, Le Zeus Cretois (1981) 
         236, fig. 9 (dr. of A). 
      B] A: Laios, Keleos, Kerberos, Aigolios, stung by bees. B: 
         satyrs and maenads. 
      C] A: Laios. Keleos. Kerberos. Aigolios. 
      D] The inscriptions are surely false. Beazley in Para. does 
         not mention them; he merely says that the amphora `Basel, 
         ex Züst' [now Basel, Ant. Mus. Z-364, see Add.(2) 80], by the 
         Swing Painter, has the same subject as London B 177, the 
         subject being: B: men attacked by bees. Bea. Arch. seems to 
         consider the inscriptions genuine. 
         __________ 
         (1)Bea. Arch. gives two anonymous attributions: manner of the 
         Painter of Berlin 1686 and manner of the Princeton Painter. 
 
      4250. 
      London B 178. 
      A] BF amphora. Eucharides Painter. First quarter fifth. *TGV 
         207/8D and n. 1. ABV 396/27 (bibl.). 
      B] A: Dionysus and satyrs. B: a man with a horse leaving home. 
      C] [Under the foot,] Gr.: Roman numerals. 
      D] Modern. 
 
      4251. 
      London B 195. 
      A] BF amphora. From Vulci. Rycroft Painter. Last quarter sixth. 
         520-510. *CV, Great Britain 4, III H e, pl. 37,2a-b. Beazley, 
         Class. Rev. 57 (1943) 102/1. ABV 335/2, 668, Add.(2) 91. W.G. 
         Moon, `Some New and Little-known Vases by the Rycroft and 
         Priam Painters,' GVGettyMusJ 2 (1985) 55 and 59, fig. 16 (A, B). 
         Script 1034. 
      B] A: Struggle for the Tripod: at left, Artemis; Apollo and 
         Heracles; doe; at right, Athena. B: Preparations for a 
         sacrifice? In the center, Apollo playing the lyre; behind 
         him, a bull; at left, Dionysus; at right, Hermes, leading. 
      C] A: to left of the figure, starting at head level: 
         7$+)4[#]3(%, retr. Above Apollo, horizontal, the end 

         curving downward around his face: 7/(''20. Above Heracles: 

         h)$"&')%. To lower left of Athena: 78)0""%, retr.(1) Between 

         the legs of Apollo and Heracles, in a very irregular 
         grouping: &"'(% < W"$.(2) Under the foot, Gr.: K-. Also 

         perhaps a Dip.: @<. See TGV 144/20E 1 (the Gr.) and 

         (doubtful) 116/3D 8. 
      D] = 1843.11-3.89. 
         __________ 
         (1)the final sigma, separated from the rest of the name 
         because of intervening figures, comes to be above the rho 
         of W"$. (2)so Beazley in Class. Rev.; Walters read 

         W"$[?*+#(%] after Wernicke; so also in CV. Beazley refers 

         to Karion, Lydos, Mys, Phryx, Thrax, Kolchos, and Kilix 
         as similar names. 
 
      4252. 
      London B 196. 
      A] BF amphora. From Vulci. Leagros Group (Painter S). Last 
         quarter sixth. 510-500. *CV, Great Britain 4, III H e, pls. 



         38,2a-b and 41,2. Walters, BM Cat. ii, 130, B 196. ABV 366/84, 
         Add.(2) 97. Hackl 405 and 546. TGV 153/2F 49 and 221ff. *Vidi. 
         A.W. Johnston, BSA 79 (1984) 125-28 (kyliphaktos). 
      B] A: Heracles and Antaios, between Athena and Hermes and a 
         portico with Ge and Poseidon. B: three horsemen; two hounds. 
      C] A: nonsense: to right of Athena's forehead: /^)(.)^0..(1) To 

         right of the left wrestler's body: 01#3). Under the foot, 

         Grr.: @n and opposite: &?'#B" : &. I.e., &?'XB"‹&+(#› 20. 

      D] = 1843.11-3.30. Johnston in TGV 221ff. argues that the 
         ligature is not a price inscription as claimed by Amyx and 
         Jonkees. 
         __________ 
         (1)my reading; CV wrongly reads 7.-,7, i.e. 7[8])0", which 

         it somewhat resembles. A hand and a spear intervene. 
 
      4253. 
      London B 197. 
      A] BF amphora. From Camiros. Painter of Berlin 1686. Third 
         quarter sixth. Early (Beazley). *Walters, BM cat 2, pl. 6 
         (dr.). CV, Great Britain 4, pls. 38,1 and 41,1. ABV 296/1, 
         Para. 128, Add.(2) 77. 
      B] A: a wedded pair in a chariot. B: Heracles and Cycnus. 
      C] B: between Heracles' legs: nonsense: (0))3)#(0)#(*, retr.(1) 

      D] = 1861.4-25.50. 
         __________ 
         (1)the first nu is not retr. 
 
      4254. 
      London B 199. 
      A] BF amphora. From Vulci. Leagros Group. Eukleo Class, potter C 
         (Bloesch). Last quarter sixth. 510-500. *CV Great Britain 4, 
         III H e, pl. 39,2a-b. CIG 7552b. *Beazley, AJA 33 (1929) 
         363/5. ABV 367/89. *Vidi. Script 440. 
      B] Mouth: A: Heracles and the Lion. Body: A: Heracles and 
         Athena in a chariot. B: battle of five warriors. 
      C] Body: A: (7)(8))0", complete. h)$"&')%. 7/('‹'›20. Below 

         the horses' bellies: 6(*#"%.(1) By the head of one horse: 

         H#(%.(2) h)$4)%, first three letters retr. B: !"$!#"3)%, retr. 

         K?')%. (.)?'())%, retr.(3) H#&)%. H#&)‹%›.(4) H)?+)$)‹%›.(5) 

         @())?&(0. 

      D] The intention in B was to give the warriors regular human 
         names. Very coarse Leagran writing. The first alpha is 
         upside down. 
         __________ 
         (1)read L(*#"% as a horse name in the BM Cat. and in CV. But 

         see Beazley in AJA. The sigmas are reversed, as are many 
         other letters. (2)Considered a horse name "unless H#(% means 

         (the chariot) of Zeus" (CV). Dios is suitable for a horse, 
         but Sosias should be a human name. (3)I could not read the 
         first letter, which looks more like a smeared kappa than a 
         pi; Beazley in AJ7 reads K?')% for the second occurrence 

         and that was no doubt the intention. (4)Beazley also reads 
         H<W-, which is a repetition of the preceding name. (5)I 

         thought I saw a possible tip of a final sigma by a break, 
         but Beazley read H-^U-L-. 

 
      4255. 
      London B 200. 
      A] BF amphora. From Vulci. Priam Painter. Last quarter sixth. 
         *CV, Great Britain 4, III H e, pl. 40,2a-b. ABV 330/3, Add.(2) 
         90. 
      B] A: Introduction to Olympus: Athena and Heracles in a 
         chariot, with Apollo, Dionysus, and Hebe(?). B: warrior 
         mounting a chariot, with a driver; a hawk. 
      C] B: in the field: &"'(%, retr. 

      D] = 1843.11-3.37. 
 



      4256. 
      London B 209. 
      A] BF neck amphora. Exekias. Third quarter sixth. Ca. 540. *CV, 
         Great Britain 5, III H e, pl. 49,1a-c. Kretschmer, Vas. 124. 
         Beazley, JHS 49 (1929) 130. Ch. Dugas in Mélanges Glotz, 
         335-40. AJA 39 (1935) 37, pl. 7,a (B). ABV 144/8, 686, Para. 
         60, Add.(2) 39 (much bibl.). *Vidi. Script 134 and chart on p. 
         35. 
      B] A: Achilles and Penthesilea. B: Memnon between two Ethiopian 
         attendants. 
      C] B: to left of Memnon's head: 7!5<n6,. To right of his head: 

         74"*#%. Under the foot, Dip. in black: a crossed pair and 

         some single lines, very thin. Vidi. Not in TGV. 
      D] = 1849.5-18.10. The inscriptions "may be intended for 
         74"*#% )/(#V*)0," CV. The inscriptions were cleaned in 

         1947 and the first letter turned out to be a clear, though 
         damaged, alpha. - The first inscription is nonsense, but 
         both pretend to be the squires' names. Boardman takes the 
         second inscription to be a joke on the potter's name; see 
         Script, 33 n. 8, and no. 138. - F. Lissarrague, L'autre 
         guerrier: archers, peltastes, cavaliers, dans l'imagerie 
         attique (1990) 24 discusses the inscriptions on B, with 
         bibl. 
 
      4257. 
      London B 210. 
      A] BF neck amphora. From Vulci. Exekias. Third quarter sixth. Ca. 
         540. *CV, Great Britain 5, III H e, pl. 49,2. CIG 8156. 
         Beazley, Dev.(2), pls. 62,2 and 63,4 (A, B). ABV 144/7, 686, 
         Para. 60, Add.(2) 39 (much bibl.). *Vidi. Script 133. H. A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989) 
         93-94, 148, pl. 41,c (B) (small). 
      B] A: Achilles slaying Penthesilea. B: Dionysus and Oinopion. 
      C] A: at upper left of scene, facing in: -1*)&#"% )/(#)*), 

         retr. To right of Achilles' face: 71#'‹'›)?%. To right of 

         Panthesilea's middle: K)08)*#')". At upper right of scene, 

         facing in: 50)+($#3)% &"'(%. B: from below Dionysus' 

         elbow: H#(0?*(%, retr. 5#0(/#20. Behind Oinopion's legs: 

         -1*)&#"% )/(#)*), retr. 

      D] = 1836.2-24.127. Shapiro follows T.H. Carpenter, Dionysian 
         Imagery (1986) 49-50, who thinks Oinopion is a kind of 
         personification attached to a stock cup bearer who need not 
         be related to Dionysus. 
 
      4258. 
      London B 211. 
      A] BF neck amphora. From Chiusi. Lysippides Painter. 530-520. 
         *CV, Great Britain 5, III H e, pl. 49,3a-c. *Photo. (B). ABV 
         256/14, ARV(2) 1617, Para. 113, Add.(2) 66. *Script 309, Fig. 74. 
      B] A: Athena and Heracles in a chariot. B: Ajax and Achilles 
         playing a board game. 
      C] B: behind Ajax, not facing: 7#"%. Between them: 

         @?*#/‹/›#3)% &"'(%. Behind Achilles, facing him: 

         71#'‹'›)?%. 

      D] = 1851.8-6.15. 
 
      4259. 
      London B 215. 
      A] BF neck amphora. From Vulci. Eye-siren Group.(1) Last quarter 
         sixth. *TGV 11F 4 and 177/subs. list 1, 15, 227-28. ABV 286/1, 
         Add.(2) 74. 
      B] Shoulder: lions and goats. Body: between eye-sirens: A: 
         Peleus and Thetis. B: Apollo. 
      C] Inside, Gr.: W. On the neck, Gr.: &"‹›. 

      D] &"‹3(%› or &"‹#0(%›(?). (Johnston). 

         __________ 
         (1)should be by one hand (Beazley). 
 



      4260. 
      London B 222. 
      A] BF neck amphora. From Vulci. Leagros Group. Last quarter 
         sixth. 510-500. *CV, Great Britain 5, III H e, pl. 55,1a-b. 
         ABV 370/126, Add.(2) 98. *Photo. (A). *Vidi. *Script 449, Fig. 
         95. 
      B] A: Heracles and Antaios between Athena and Hermes. B: 
         a frontal chariot. 
      C] A: nonsense: above the backs of the wrestlers: 
         (0)1/(()#(0)/I(*)#, complete. 

      D] = 1843.11-3.14. Large Leagran letters, often miswritten. 
 
      4261. 
      London B 223. 
      A] BF neck amphora. From Vulci. Near the Group of Toronto 305 
         (manner of Antimenes Painter). 530-520. *CV, Great Britain 5, 
         III H e, pl. 55,2a-b. *JHS 26 (1906) 15, fig. 6 (dr.). CIG 
         7592. *Photo. ABV 284/7, Para. 125, Add.(2) 74. 
      B] A: Heracles and Triton; at left, Nereus. B: Dionysus 
         between two maenads. 
      C] A: at the top of the scene, above Heracles' head: 
         h)$"&'))%. To right of Triton's upper body: U$#+20. 

         ,)$))[?]%(?).(1) 

      D] = 1837.6-9.46. 
         __________ 
         (1)or ,)$))%(?). CV has ,-L--.6; JHS has ,-L-- 6 (both with 

         3-stroke sigma). The photos. do not show this inscription. 
 
      4262. 
      London B 225. 
      A] BF neck amphora. Leagros Group. Last quarter sixth. *TGV 
         153/2F 47, pl. 28. ABV 371/144, Add.(2) 99. 
      B] A: Heracles and Nereus. B: Dionysus on a donkey, with 
         satyrs. 
      C] Under the foot, Grr.: @n. Deltoid sign (TGV 3F). In smaller 

         letters: "$?‹› *#3‹›. 

      D] "$?‹*+V$›: see Toronto 350. Johnston lists the Gr. as "$? 

         plus numeral, i.e. "$?*‹› <H, but the heading on p. 153 

         reads 7LV. See also Museum Etruscum 1710. - If we read 

         *#3‹›, can this refer to metal ladles, of which J. speaks 

         under Aachen, Ludwig 36 [= Basel, Antikenmuseum Lu 38]? 
 
      4263. 
      London B 233. 
      A] Fragmentary BF neck amphora. From Gela. Unattributed. Second 
         half sixth. CV, Great Britain 5, III H e, pl. 54,3a-b. 
         *Photos. JHS 25 (1905) 272. Walters, BM Cat. ii, 150. C. 
         Robert, Bild und Lied (1881) 112. 
      B] A: Struggle over the Tripod: Heracles with the tripod 
         followed by Apollo. B: Heracles and Nemean Lion; Iolaus; 
         a nude youth. 
      C] A: to right of H.'s body, not facing: h)$"?[&]')(%?, retr. 

         Behind Apollo, facing him: 7/(['‹'›(0](%. 

      D] Restored. 
 
      4264. 
      London B 238. 
      A] BF neck amphora. From Vulci. Nikoxenos Painter. Last quarter 
         sixth. *TGV 71/1A 7; 73/8A 10, fig. 1,a (facs.); cf. 187. ABV 
         392/9, Para. 172, Add.(2) 103. 
      B] A: Judgment of Paris (Hermes and the goddesses). B: Athena 
         with Apollo and Hermes. 
      C] Under the foot, Grr.: ligature of alpha with additional 
         lines. -^ and opposite: -^ : 7. 

      D] This is a variation of -^ : 7 : -^, for which see TGV, 

         p. 187. 
 
      4265. 



      London B 254. 
      A] BF neck amphora. Unattributed. Last quarter sixth. *CV, Great 
         Britain 5, III H e, pl. 62,4a-b. CIG 7390. Walters, BM Cat. B 
         254. ABV 673, bottom. *Photo. H. A. Shapiro, Art and Cult 
         under the Tyrants in Athens (1989) 109 n. 75. 
      B] A: Poseidon and Aphrodite in a chariot. B: frontal chariot. 
      C] A: to right of Poseidon's face, at the top of the picture: 
         K(*)#3(0(%. Behind Aphrodite's lower back: '7B$(3#+)%.(1) To 

         right of the front horse: K?8(&')% vac. &"'(%. 

      D] Pythokles appears as kalos also on Athens 1689, a small RF 
         Panathenaic amphora by the Pythokles Painter, ARV(2) 36/1, 
         which is early. [I think it should be the same person.] 
         __________ 
         (1)CV thinks Aphrodite here a mistake for Amphitrite, but 
         Beazley apparently takes it straight. Shapiro refers to U. 
         Heimberg, Das Bild des Poseidon in der griechischen 
         Vasenmalerei (1968) 33, who assumes an error; but S. is 
         not sure. 
 
      4266. 
      London B 257. 
      A] BF neck amphora. From Vulci. Unattributed.(1) Second quarter 
         fifth. 480-450. *CV, Great Britain 5, III H e, pl. 63,3a-b. 
         Gerhard, Auserl. Vasenb. (1840-58), pl. 73. Walters, BM Cat. 
         ii, 160. ABV 401/3, Add.(2) 105. *Photo. *Vidi. 
      B] A: Apollo with goddesses and a god.(2) B: Dionysus with 
         Ariadne and Hermes. 
      C] A: nonsense: to right of the face of `Artemis': an 
         illegible inscription. To right of the `bridal pair's' 
         lower garments: '+(.)*#'+(.)*, retr. 

      D] (.): probably miswritten omicrons. 
         __________ 
         (1)listed in ABV under `Some very late standard neck-amphorae 
         II: various.' (2)CV: Apollo, Artemis(?), bridal pair in 
         marriage procession. 
 
      4267. 
      London B 275. 
      A] BF neck amphora. From Vulci. Unattributed.(1) Second quarter 
         fifth. 480-450 (Beazley). *CV, Great Britain 5, III H e, pl. 
         681,a-d. ABV 401/4. *Vidi. 
      B] A: chariot with charioteer; man, and seated man. B: woman 
         between two youths. 
      C] A: nonsense: to right of the charioteer: '?+#*+#(*). To 

         right of an old man's head: ?+#*#*(.) *. Above the horses: 

         ?+#*#+#(.). Under the foot, Gr.: @7. See TGV 148/23E 20. 

      D] Inscriptions are similar to London B 257. Some letters 
         disjointed; the iota's unclear. 
         __________ 
         (1)listed in ABV among very late standard neck amphorae ii, 
         various. 
 
      4268. 
      London B 281. 
      A] BF neck amphora. From Gela. Manner of Red-line Painter.(1) Late 
         sixth or early fifth. *CV, Great Britian 5, III H e, pl. 
         69,4a-b. ABV 606/13, Para. 302. 
      B] A: Perseus and Athena. B: Medusa and Gorgon. 
      C] A: nonsense: in the field, imitation inscriptions. 
      D] A small vase. 
         __________ 
         (1)"Shape and patternwork as in the Red-line Painter, 
         figurework different," Beazley. 
 
      4269. 
      London B 292. 
      A] BF neck amphora. From Capua. Painter of the Nicosia Olpe. 
         Third quarter sixth. *CV, Great Britain 5, III H e, pl. 



         71,2a-d. ABV 453/7. 
      B] A: frontal chariot. B: arming. Under each handle: a siren. 
      C] A: rows of dots to right of the horses' heads. 
      D] A small vase. 
 
      4270. 
      London B 294. 
      A] BF amphora. From Vulci. Unattributed. Last quarter sixth. Ca. 
         520. *CV, Great Britain 5, III H e, pl. 71,3a-d. Script 1042. 
      B] A-B: frieze of warriors; chariot. 
      C] Two of the shield devices are letters. In red on the white 
         background: a large S. In white on the black background: !. 

      D] The chi upright. 
 
      4271. 
      London B 295. 
      A] BF neck amphora (special type). From Agrigento. BMN Painter. 
         Nikosthenes potter. 530-520. *CV, Great Britain 5, III H e, 
         pl. 72,1a-d. CIG 8241. Beazley, Dev.(1) 73 and 114; (2), pl. 77,
         fig. 1. ABV 226/1, Para. 106, Add.(2) 59 (much bibl.). *Vidi. 
         Script 302.                              
      B] Neck: A: wrestlers. B: boxers. Body: A: boxers. B: 
         wrestlers. 
      C] Body: A: below the wrestlers' crossed arms, vertically 
         down (halving the picture): ,#&(*!(8))0)% )/(#)*)0. 
      D] = 1867.5-8.968. ABV gives a regular theta, but it actually 
         lack the dot. 
 
      4272. 
      London B 296. 
      A] BF Nikosthenic neck amphora. Painter N. 530-520. *CV, Great 
         Britian 5, III H e, pl. 72,2a-d. Walters, BM Cat. ii, 172. A. 
         Genick and A. Furtwängler, Griechische Keramik (1883), pl. 
         4,b. ABV 219/18. 
      B] Shoulder: A: cock between sirens. B: similar. Lower: satyrs 
         and maenads. On each handle: a satyr. 
      C] Shoulder: A: behind one siren, under the handle: 
         ,#&(*(8))0))% v. )/(#)*)0. 

      D] The theta perhaps with an oblique cross bar. 
 
      4273. 
      London B 297. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         530-520. *CV, Great Britain 5 , III H e, pls. 72,3a-d and 
         73,2. Walters, BM Cat. ii, 172. ABV 218/16, Add.(2) 58. 
      B] Shoulder: A: sphinxes between hunters. B: similar. Lower: 
         satyrs and maenads. On each handle: a satyr. 
      C] Shoulder: A: [,#&(*8)0)% )]/(#)*)0.(1) 

      D] = 1873.8-20.384. 
         __________ 
         (1)Beazley: "The last seven letters of the signature remain." 
         CV: "A former signature of Nikosthenes on A has been 
         removed as a forgery." CV, pl. 73, fig. 2a, however, shows 
         )/(#)*)0, with the name preceding it rubbed off. It looks 

         as if the signature had been partially restored. 
 
      4274. 
      London B 300. 
      A] BF hydria.(1) From Vulci. Euphiletos Painter. Pamphaios potter. 
         Last quarter sixth. *Vidi. *ABV 324/39, 694, Add.(2) 88. Hackl 
         285. TGV 79/10A 60. *AJA 88 (1984) 343, 348/2. 
      B] Shoulder: a racing chariot and horseman. Body: Dionysus 
         with maenads and satyrs. Predella: lion and boar. 
      C] Body: at the upper left and the top of the scene, in large 
         letters: K"0B"#(% 4)/(#)*)^0.(2) Under the foot, Gr.: 6S<.(3) 

      D] = 1849.6-20.11. 
         __________ 
         (1)a special model, particularly careful work (Beazley). 



         (2)Dionysus' head intervenes. (3)in a hand different from the 
         (same) Gr. on Cab. Méd. 254, ABV 324/28, by the same 
         painter, the same signature, and the same shape. 
 
      4275. 
      London B 301. 
      A] BF hydria. From Vulci. Alkmene Painter (Group of the Antimenes 
         Painter). Last quarter sixth. Ca. 520-510. *CV, Great Britain 
         8, III H e, pls. 74,2 and 75,2. CIG 7559. Kretschmer, Vas. 96. 
         ABV 282/2, Para. 124, Add.(2) 74. *Script 297, Fig. 75 
         (shoulder). H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989), pl. 72,b. *S.R. Wolf, Herakles beim Gelage (1993) 
         197/sf. 6, fig. 21 (after Carpenter) (bibl.). 
      B] Shoulder: Heracles and the Nemean Lion. Body: Heracles 
         feasting with Alcmene, Athena and Hermes. 
      C] Shoulder: -#(')(%, for rF')2%. h)$"&')%. 78)0"#". Body: 

         7'&4)0). To left of his mouth: h)$"&')%, retr. 78)0"#", 

         retr. h)$4)%. 

      D] = 1843.11-3.73. Extremely neat, small letters. Kretschmer 
         thought the first epsilon of -#(')(% represented a digamma. 

         GAI i, 199 ff., has no early examples of )# for i and on 

         23f. follows Kretschmer. 
 
      4276. 
      London B 306. 
      A] BF hydria. From Vulci. Antiope Group I (Leagros Group).(1) Last 
         quarter sixth. 510-500. *CV, Great Britain 8, III H e, pls. 
         76,3 and 77,3. ABV 365/68. *Vidi. 
      B] Shoulder: Heracles and the Lion. Body: 4 horsemen departing, 
         with 3 dogs. 
      C] Body: nonsense. To left of the leftmost rider: 0$)(3?, 

         retr. Above and below the dog at left: 01#3), retr. To 

         right of the third rider's face: 03)("). To right of the 

         dog in the center: .).#. To right of the fourth horse's 

         neck: 013)3. Under the foot, Grr.: a ligature with beta; pi 

         with cross stroke. See TGV 126/5E 3 (Hackl, no. 515) and 
         128, top. 
         __________ 
         (1)see ABV 356. 
 
      4277. 
      London B 307. 
      A] BF hydria. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *CV, Great Britain 8, III H e, pls. 76,4 and 80,1. 
         Walters, BM Cat. ii, 178. ABV 361/17, Para. 161, Add.(2) 96. 
         LIMC i, pl. 88, Achilleus 301. *Vidi. *Photo. 
      B] Shoulder: Achilles and Troilos, with Polyxena, a woman, and 
         a warrior.(1) Body: Heracles and the Lion, between Hermes and 
         Iolaus; behind Heracles, Athena.(2) 
      C] Body: nonsense: below Heracles: 0)00(.(3) Above Iolaus: 

         1)0(*)/(&. To right of his legs: (*)&(!&. Also: 1(#. 

      D] The sideways sigmas are easily mistaken for reversed nu's. 
         __________ 
         (1)the greater part is modern. (2)only the right half is well 
         enough preserved to show inscriptions. (3)so my reading from 
         the vase; the photo. seemed to show it retr. 
 
      4278. 
      London B 309. 
      A] BF hydria. From Vulci. Leagros Group (Simos Group). Last 
         quarter sixth. 510-500. *CV, Great Britain 8, III H e, pls. 
         78,2 and 81,2. CIG 7643. Walters, BM Cat. ii, 179. *ABV 
         364/56. Script 442. 
      B] Shoulder: Heracles and the Cretan bull. Body: Man mounting 
         a chariot. 
      C] Shoulder: some dots to right of Iolaus and behind Hermes. 
         Body: In front of the man's face: 6#4(%. The woman holding 

         his spear: W')#+", complete.(1) To her right, above and below 



         the horses bellies: U)'(h??% = U)'‹'›( h??%(?).(2) To right of 

         the horses' bellies: W.5,5^.(3) Under the foot, Gr.: an 

         incised character (CV): Siglum of beta pierced by a 
         horizontal upsilon, see TGV 127/5E,13 and Hackl 516. 
      D] LGPN ii has 6l4(%, W')X+" and U:'V% (not U:''(%). Boeckh 

         read W')#+"[.($"%], UV'()&'V)%, and W[$?](0G0. 

         __________ 
         (1)so ABV; CV suggests W')#+"[.($"%], but there is no room 

         for the rest of the name. (2)so ABV; I do not know to whom this 
         would refer; perhaps nonsense (but listed as h??% in GAI ii, 221). 
         Another Tellos appears in Hdt. 1.30. (3)ABV; CV has what looks like 
         an incomplete pi instead of the dot. 
 
      4279. 
      London B 310. 
      A] BF hydria. From Vulci. Leagros Group (Painter S). Last quarter 
         sixth. 510-500. *CV, Great Britain 8, III H e, pls. 78,3 and 
         80,2. Walters, BM Cat. ii, 180. Hesp. 27 (1958) 293f., pl. 
         53,c (dr. of Gr.). ABV 361/12, 695, Add.(2) 95. Hackl 415, 541, 
         562. TGV 152/2F 27. 
      B] Shoulder: Theseus carrying off Helen (with chariot). Body: 
         Heracles and Geryon. 
      C] Under the foot, Gr.: @nW^K@H : HU nL n/.(1) 

      D] 'V&?‹8(#›(?). 

         __________ 
         (1)inaccurate rendering of the dr. in Hesp. 
 
      4280. 
      London B 316. 
      A] Fragmentary BF hydria. From Vulci. Antimenes Painter 
         (Beazley). Manner (Burow).(1) Last quarter sixth (vase). 530-520 
         (inscription). *J. Burow, Der Antimenesmaler (Kerameus 7, 
         1989) 40, 51-52, 99/U 6, pl. 146. *ABV 268/24, 666, Add.(2) 70. 
         Bothmer in Festschrift Brommer (1977) 52/13. 
      B] Shoulder: Departure of Warrior in a chariot, between 
         figures. Body: the Struggle for the Tripod; in the center, 
         Zeus; at left, Artemis; at right, Athena and Hermes. 
      C] On the alien mouth, BG on WG: -?(B)#')+(% &"'(%.(2) 

      D] Very clear and large letters. Burow says the neck and 
         mouth are alien, hence Bothmer's attribution (see note 
         1) lacks the foundation of the kalos-name. 
         __________ 
         (1)Euphiletos Painter (Bothmer). (2)the photo. in Burow shows 
         only &"'(%. 

 
      4281. 
      London B 320. 
      A] BF hydria. From Vulci. Leagros Group (Painter S). Last quarter 
         sixth. 510-500. *CV, Great Britain 8, III H e, pls. 82,4 and 
         85,1. Walters, BM Cat. ii 185. ABV 364/49, Add.(2) 97. 
      B] Shoulder: warriors leaving home, with chariot. Body: 
         Heracles and Iolaus (man and youth) in chariot, with 
         Athena, Dionysus and Hebe(?). 
      C] Under the foot, Grr.: Deltoid. @n with extra line. Deltoid 

         (= 3F). Opposite and smaller, left-aligned two-liner: 
         1?+$#‹› : W` : <n 

         (J? : -.(1) 

      D] = 1843.11-3.84. 23 1a+$#". 5 zJa;"B". The (h)eta at the end 

         of line 1 is tilted; I do not know the meaning of the

         iota-(h)eta. 
         __________ 
         (1)after TGV 153/2F 51, 162/14F 13, fig. 11,h. see also Hackl 
         414 and 553; somewhat differently CV and Hesp. 
 
      4282. 
      London B 323. 
      A] BF hydria. From Vulci. Painter A (Leagros Group).(1) Last 
         quarter sixth. 510-500. *CV, Great Britain 8, III H e, pls. 



         84,3 and 85,4. *Beazley, AJA 33 (1929) 363/4 (not ill.). ABV 
         362/33, Para. 161, Add.(2) 96. *Vidi. Robertson, AVCA 36-37, 
         fig. 27; cf. n. 115. 
      B] Shoulder: arming (6 warriors, a woman, and a youth). Body: 
         Achilles(?) carrying the dead body of Penthesilea(?). At 
         left, warrior and a fallen Amazon; at right, a warrior and 
         an archer. 
      C] Body: Above the leftmost warrior: &"'(%. To right of 

         Achilles' shield: *(#11.(2) Under the foot, Grr.: ligature of 

         alpha with extended cross bar; S-; delta with a vertical 

         through it, plus F: see TGV 130/8E 49, 136/10E 26 (= Hackl, 
         no. 163), and 138/11E 41. 
         __________ 
         (1)see ABV 355. (2)W$#+#["%] CV, wrongly; see also Beazley in 

         AJA. 
 
      4283. 
      London B 324. 
      A] BF hydria. Leagros Group. Last quarter sixth. 510-500. *CV, 
         Great Britain 8, III H e, pls. 84,4 and 87,1. ABV 361/24. 
         Script 936. 
      B] Shoulder: chariots. Body: Achilles and Troilos at the 
         fountain, with Polyxena. 
      C] Body: nonsense: 1')3(*, retr. 01$((3))?. 1#)(3)).. 

         "1# )$)..(1) ?1)#(*)1(.)1(0). ?1). 

      D] Rho with the vertical extending beyond the loop. The 
         upsilon resembles a lambda. 
         __________ 
         (1)very uncertain; I thought (from the photo.) that the alpha 
         did not belong; the other letters are from CV, which is not 
         reliable. 
 
      4284. 
      London B 325. 
      A] BF hydria. From Vulci. Leagros Group (Group of Vatican 424(1)). 
         Last quarter sixth. 510-500. *CV, Great Britain 8, III H e, 
         pls. 86,1 and 87,2. CIG 7839. Walters, BM Cat. ii, 189. E. 
         Fölzer, Die Hydria (1906) 82 and 97. ABV 359, 363/39, Add.(2) 
         96. *Photo. 
      B] Shoulder: Achilles, Troilos and Polyxena at the fountain. 
         Body: Fight between two warriors; on either side another. 
      C] Body: between the fighting warriors' heads: @())".$(%.(2) 

         Under the foot, Grr. and Dip.: alpha with extended 
         horizontal; Gr. S-; Dip. S-: see TGV 129/8E 42, 136/10E 28, 

         pl. 5, figs. 23a-b. 
      D] 1837.6-9.60. Epsilon miswritten. 
         __________ 
         (1)recalls Edinburgh Painter. (2)without &"'(%. A small gap 

         after the second letter. 
 
      4285. 
      London B 329. 
      A] BF hydria. From Vulci. Priam Painter.(1) Potter of the Heavy 
         Hydriai (Bloesch). Last quarter sixth. *CV, Great Britain 8, 
         III H e, pls. 88,1 and 89,3 (bibl.). M. Milne, AJA 46 (1942) 
         221. Bloesch, JHS 71 (1951) 36/1. ABV 334/1, Para. 147, Add.(2) 
         91. *Vidi. 
      B] Shoulder: Heracles and Cycnus. Body: four women at the 
         fountain. 
      C] Body: behind one girl's back: <(/), retr. To left of 

         another: L(3(/#%, retr. To right of a third: W')2. The 

         fourth girl not inscribed? Under the foot, Gr.: n with 

         extensions at lower left and upper right. See TGV 139/13E 
         10. 
      D] For the question of the social status of the women see now 
         L. Hannestad in Ancient Greek and Related Pottery (Symp. 
         Amsterdam 1984) 252ff. Milne and many others had considered 
         them hetaerae and thus perhaps slaves. Further: N. Olmos in E. 



         Böhr and W. Martini, eds., Studien zur Mythologie und Vasenmalerei:
         Konrad Schauenbuerg zum 65. Geburtstag am 16. April 1986 (1986) 
         112 n. 2); Milne AJA 46 (1942) 218ff: hetaerae. Bechtel, 
         Frauennamen 79.32 (noble women). Further bibl. (Williams, 
         Hannestad, Olmos). 
         __________ 
         (1)see Para. Formerly attributed to the A.D. Painter, i.e. 
         the painter of this fountain hydria which was published in 
         Antike Denkmäler and was said to be near the later work of 
         the Priam Painter (ABV). 
 
      4286. 
      London B 330. 
      A] BF hydria. From Vulci. Manner of Antimenes Painter ii. Last 
         quarter sixth. Ca. 520. *CV, Great Britain 8, III H e, pls. 
         88,2 and 89,4. CIG 8040. Kretschmer, Vas. 168. *Beazley, AJA 
         33 (1932) 362/3. ABV 276/1, 676, 678, Para. 121, Add.(2) 72. 
         Script 973. *Vidi. 
      B] Shoulder: warrior mounting a chariot. Body: women at the 
         fountain (two girls facing the fountain, two pairs leaving 
         and one girl arriving). 
      C] Body: above the girls at left: W"'‹'›#!/‹/›) &"'). To right 

         of their lower bodies: S‹0›)*#'‹'›" &"').(1) Above the second 

         pair: {F3(0. To right of their lower bodies: 

         -.!)*#'‹'›" &"').(2) 

      D] The last three girls are not named. 
         __________ 
         (1)see Kretschmer. Cf. B 333. (2)see Beazley in AJA, and GAI i, 
         501 (stem V.)-). 
 
      4287. 
      London B 331. 
      A] BF hydria. From Vulci. Manner of the Lysippides Painter. 
         530-520. *CV, Great Britain 8, III H e, pls. 88,3 and 91,1. 
         CIG 8036. Kretschmer, Vas. 83. Dunkley, BSA 36, 157, n. 4. ABV 
         261/41, 667, Add.(2) 68 Webster, Potter and Patron 61-62. *H.A. 
         Shapiro, `Hippokrates son of Anaxileos,' Hesp. 49 (1980) 
         289ff., pl. 74,a. L. Hannestad, "Slaves and the Fountain House 
         Theme," Ancient Greek and Related Pottery (1984) 252-55 
         (bibl.). *Vidi. Script 1169. R. Tölle-Kastenbein, `Kallirhoe 
         und Enneakrounos,' JdI 101 (1986) 69, fig. 6 part). 
      B] Shoulder: fight with onlookers. Body: Women at the 
         Fountain. 
      C] Body: between a spout and a Doric column: 
         W"'‹'›#$‹(›) &$)0). At the top of the scene: 

         h#/‹/›(&$"+)% &!"'(%. To left of the kalos-name, retr. and 

         hence written after it: :6#4?'#%.(1) This is over the head of 

         one girl. Behind the back of a second girl, not in CV, text, 
         but in pl. 88,3: 6#4?'#%, retr.(2) The next two girls are 

         (both names written low on the figures): -/)$"+). W?"0). 

         The next two girls are: -?)0).(3) !($(0#&). 

      D] = 1858.6-10.3. Beazley in ABV compares Athens, Acr. 732, 
         which also names the fountain Kallirhoe. 
         __________ 
         (1)Vidi. Cf also photo. in CV and see Vanderpool, AJA 49 
         (1945) 439, n. 7; the text of CV has :6#4?‹'›#%. (2)this is 

         not the same inscription; it is not mentioned in CV, but 
         the BM Cat. gives 6#4?'#% twice. (3)The name is followed by a 

         blot. 
 
      4288. 
      London B 333. 
      A] BF hydria. From Vulci. Unattributed. 530-520. CV, Great 
         Britain 8, III H e, pls. 90,1 and 91,3. CIG 8038. Beazley, JHS 
         47 (1927) 83, n. 50. Dunkley, BSA 36, 166, fig. 8. ABV 676, 
         677/3, 678, Add.(2) 148. *Vidi. *Script 301, Fig. 92. JdI 101 
         (1986) 67, fig. 5 (dr., part). 



      B] Shoulder: fight of two warriors. Body: Women at the Fountain. 
      C] Body: inside the fountain house, vertically: &"'). Above 

         the girl at left, horizontally: S0)*#'‹'›".(1) Between the 

         lower parts of two figures, vertically: )')')#)'0. Above 

         and to right of the next girl, horizontally: {F3(0. As 

         before: )')+)#)0. Behind the head of the next girl: 7S7U, 

         complete. As before: )')+)')#)0. -L<6.(2) In the position of 

         the nonsense inscriptions: 708?'‹'›) &"').(3) 

      D] For the nonsense inscriptions see JHS; cf. Boulogne 417 
         (ABV 260/32, manner of the Lysippides Painter) and Brussels 
         R 291 (270/52, by the Antimenes Painter). In ABV Beazley 
         states that the vase is a replica, by a different hand, of 
         Würzburg 304. 
         __________ 
         (1)cf. London B 330. (2)a certain reading. |$X% for f"$X%, 

         (if that name exists)? (3)space between the first and second 
         letters and before &"'); for the name see Hesp. 22 (1953) 

         215. 
 
      4289. 
      London B 334. 
      A] BF hydria. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *CV, Great Britain 8, III H e, pls. 90,2 and 91,4. 
         ABV 365/71, Add.(2) 97. 
      B] Shoulder: Nike in the center (the acroterion of the 
         fountain); at left, Dionysus and a woman, both seated, and 
         a man decorating the fountain with branches; at right, a 
         woman doing the same and Hermes with a seated woman. Body: 
         6 girls at a fountain house. 
      C] Body: four nonsense inscriptions: to right of the 2 girls 
         at left: *&)(0!). Around the left spout: 1)'&(. Around the 

         fourth girl's head: 1)(0)()', retr. To right of the heads of 

         the 2 women at right: 0)(0)(*). 

      D] = 1837.6-9.53. The inscriptions small and not very clear; 
         the nu's idiosyncratic (mostly reversed). 
 
      4290. 
      London B 336. 
      A] BF hydria. From Vulci. Antimenes Painter. Last quarter sixth. 
         Ca. 520. *CV, Great Britain 8, III H e, pls. 90,4 and 93,2. 
         CIG 8035. Beazley, JHS 47 (1927) 90 and n. 11. ABV 266/3, 678, 
         Add.(2) 69. *Vidi. Script 1091. Robertson, AVCA 12, fig. 7. *J. 
         Burow, Der Antimenesmaler (Kerameus 7, 1989) 42, 43.122, pl. 
         120. 
      B] Shoulder: warriors leaving home, one in a chariot. Body: 
         Women at the Fountain (seven women). 
      C] Body: ten nonsense inscriptions, two for each woman (where 
         applied), one near the head, the other by the legs: 
         "$10(4.(1) /(.?(00(0. - /*#(/)(.(2) 0?1)(0(. - (.))(*)(.(3) 

         /((*)0((.)(.)0.(4) - *+(0*0.(5) ).(.)/(*.. - By the head of the 

         fifth woman: (6)(#)4) &"').(6) 1"$.&)1*.(7) - No inscriptions 

         between the sixth and seventh women. The inscriptions are 
         not directly related to the individual women. Under the 
         foot, Gr.: 65 (three-stroke sigma). The omicron is drawn 

         with a compass, showing the central dot. See TGV 21A/49. 
      D] Done from the ph. in Burow. The readings in CV are often 
         inaccurate. Beazley says in JHS: "The inscriptions, with 
         one possible exception, are meaningless: they are genuine, 
         but look as if ... written in French hotel ink with a 
         Waverley pen." I noted that this color is not found 
         elsewhere on this vase. - Burow 42 notes parallels for 
         Sime: Berlin pinax by Exekias, ABV 146/22-23; maenad on cup 
         by Kallis Ptr. in Naples, ABV 203/1. - Burow 41 notes that 
         the sigmas are peculiar. There are at least two 
         three-stroke sigmas, the rest are four-stroke of two 
         shapes. The lettering is small and hard to make out, but I 
         see at least one high-kicking alpha and several nu's that 
         are different from the Antimenes Painter's nu's. The 



         inscriptions are not in his hand. - Burow 74 discusses 
         fountain scenes. 
         __________ 
         (1)the last letter looks more like a low mu than a 
         four-stroke sigma turned 90 degrees. (2)with four-stroke sigma. 
         (3)sigma three-stroke. (4)sigma three-stroke? (5)sigma 
         three-stroke twice? (6)four-stoke sigma reversed? The iota is 
         a thick blob. I do not think that this inscription refers 
         to either figure. H. Mommsen, Exekias I: die Grabtafeln 
         (Kerameus 11, 1997) 50 and n. 354: thinks this is a servant 
         or a hetaera rather than a citizen "wegen des abwertenden 
         Namens"; she refers to Hannestad, Symposium Amsterdam 1984, 
         254. [But there are other names of respectable persons that 
         make fun of them; e.g. Pordax]. Sime occurs on the Exekias 
         plaque fr. F 1814, probably as a servant's name, and as a 
         maenad name on Naples Stg. 172. (7)done from CV. 
         (7)done from CV. 
 
      4291. 
      London B 338. 
      A] BF hydria. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *CV, Great Britain 8, III H e, pls. 92,2 and 93,4. 
         *H.R.W. Smith, CV, USA 10, p. 31. ABV 366/72, Add.(2) 97. *Vidi. 
         *Photo. 
      B] Shoulder: gigantomachy. Body: Four women at two fountains. 
      C] Body: nonsense. To left of the left girl's face: 01(?. 

         Between the third girl and a hydria: 01)(#). Around the 

         head of the fourth girl: 01(* and &$ (retr.). To her lower 

         right: (0)(1)#. Under the foot, Gr.: pi with attached 

         diagonal. See TGV 76/16A 22. 
      D] Beazley compares London B 328 and B 337. Smith calls the 
         inscriptions Nearchos anagrams and suggests that &$ stands 

         for &$‹)0)›, but it is nowhere near the fountains. - The 

         nu's are reversed. 
 
      4292. 
      London B 339. 
      A] BF hydria. From Vulci. Group of London B 339.(1) Probably 
         Andokides potter.(2) Third quarter sixth. Ca. 530. *CV, Great 
         Britain 8, III H e, pls. 92,3 and 95,1. Walters, BM Cat. ii, 
         198. CIG 8041. ABV 264/1. *Photo. 
      B] Shoulder: two warriors fighting over a fallen one. Body: 
         a wedded pair in a chariot; woman; lyre player; Hermes. 
      C] Body: to right of the couple's heads: @?*#/‹/›#3)% &"'(%. 

         To right of the lyre player, above the horses' heads: 
         {F3(0 &"'YD. 

         __________ 
         (1)Related to Lysippides Painter iv. (2)Bloesch, JHS 71 (1951) 
         35. 
 
      4293. 
      London B 349. 
      A] BF hydria. From Camirus. Unattributed.(1) Date? *CV, Great 
         Britain 8, III H e, pl. 97,3. Walters, BM Cat. ii, 201. E. 
         Fölzer, Die Hydria (1906) 86. Haspels, ABFL 248/1. Beazley 
         Archive db, no. 5332. From the Gustavianum Collections in 
         Uppsala ii (Acta Universitatis Upsaliensis 1978) 64, fig. 10. 
         F. Lissarrague in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian
         Potters and Painters: The Conference Proceedings (1997) 136/1, fig. 
         9. 
      B] Below palmettes, Peleus seizing Thetis; at left, a burning 
         altar and entablature. 
      C] To left and right of Peleus' buttocks: ? and +. Blots. 

      D] Cf. B 358. The other `blots' are not letters. 
         __________ 
         (1)painter of the Half-palmettes (Haspels). 
 
      4294. 



      London B 358. 
      A] BF hydria. From Camirus. Unattributed. Date? *CV, Great 
         Britain 8, III H e, pl. 97,10. Walters, BM Cat. ii, 203. E. 

         Folzer, Die Hydria (1906) 86. 
      B] Below palmettes, Amazon; dog; at left, a burning altar and 
         entablature. 
      C] In the field, nonsense: blots. 
      D] Cf. B 349. 
 
      4295. 
      London B 364. 
      A] BF volute krater. Unattributed. Nikosthenes potter. 530-520. 
         Early (Beazley). *Walters, BM Cat. ii, 18, fig. 27 (dr., A), 
         205f. ABV 229/vi, Para. 108. 
      B] Neck, lower zone: A: Heracles and Cycnus. B: fight, with 
         chariots (four groups). Body: BG. 
      C] On top of the lip: ,#&(*8)0)% )/(#)*)0. 

 
      4296. 
      London B 368. 
      A] BG phiale mesomphalos. From Vulci. Unattributed. Nikosthenes 
         potter. 530-520. *Walters, BM Cat. ii, 208. Hoppin, BF 208. 
         ABV 234/xii,1. 
      B] Tongue pattern inside and out around the omphalos; otherwise 
         BG. 
      C] Ext.: on the raised band edging the omphalos: 
         ,#&(*8)0)% )/(#)*)0. 

      D] One of three similar omphalos phialae signed Nikosthenes. 
 
      4297. 
      London B 372. 
      A] BF skyphos.(1) From Nola. Group of Rhodes 11,941. Third quarter 
         sixth. *Walters, BM Cat. ii, 208. Para. 87/12. 
      B] A: chariot wheeling round. B: similar. 
      C] A: nonsense: imitation inscriptions.(2) 
         __________ 
         (1)of Hermogenean type. (2)is B also inscribed? 
 
      4298. 
      London B 381. 
      A] BF Siana cup.(1) From Siana on Rhodes. Related to the C Painter. 
         Second quarter sixth. *CV, Great Britain 2, iii H e, pl. 9,2. 
         BM Cat. B 381. JHS 5 (1886) 220ff. ABV 61/10. *Vidi. 
      B] Int.: satyr dancing (head frontal). A: man and woman 
         (wedded divinites?) in a chariot; two women; a man with 
         a spear. B: fight: two hoplites fighting; on each side, 
         a horseman. Under each handle: a swan. 
      C] Nonsense: A: to left of the left woman's neck: imitation 
         inscription of seven(?) letters. B: between the warriors' 
         foreheads: imitation inscription of at least nine letters. 
      D] Long inscriptions, in small letters and not in LM style. 
         __________ 
         (1)overlap. 
 
      4299. 
      London B 395 (part).(1) 
      A] Frs. of LM cup. Unattributed. Priapos potter. Third quarter 
         sixth. *CV, Great Britain 2, III H e, pl. 15,2. BM Cat. B 
         395. Beazley, BSA 29 (1927-28) 202. ABV 170/5, Para. 71. 
      B] No figured decoration preserved. 
      C] Fr. a: K$#"/(%. Fr. b: )/(#)*)0. 

      D] Two frs. 
         __________ 
         (1)frs. inserted into B 395 (a band cup: see Beazley JHS 52 
         (1932) 190 and 192) by a modern restorer. 
 
      4300. 
      London B 398. 



      A] Band cup. Form Vulci. Archikles potter. Third quarter sixth. 
         550-530. *CV, Great Britain 2, III H e, pl. 15,10. CIG 8138. 
         BM Cat. B 398. Kretschmer, Vas. 122. Beazley, JHS 52 (1932) 
         191. ABV 160/3. Script 235. 
      B] No figured decoration. 
      C] A: 7$1)&')% : 4)/(#)*[)]0. B: 7$1)&[')]% [: 4)/(#])*)0. 

      D] The readings are from ABV. In Script I state that the 
         letters are short and small and quite different from London 
         B 418; i.e., by a different hand. The name is spelled 
         Archikles on London B 418 and Munich 2243. e for i is rare 
         on vases; see GAI i, 138. Kretschmer is right in stating 
         that this form is of a different composition from the 
         form with iota, after Archemachos/Archimachos, 
         Archelaos/Archilaos, etc. 
 
      4301. 
      London B 400. 
      A] BF band cup. From Vulci. Glaukytes potter. Third quarter 
         sixth. 550-530. *CV Great Britain 2, III H e, pl. 18,1a-b. 
         Beazley, JHS 52 (1932) 187 and 200. ABV 163/1, Add.(2) 47 
         (bibl). *Script 236, Figs. 58-59. 
      B] A: battle. B: similar. 
      C] Under one handle: `'"?&?+)% < )/(#)*)0. Under the other: 

         h#/‹/›(&$#+(% < &"'‹'›#*+(%. 
      D] = 1657.8-5.1. Hippokritos also on Berlin 1799. Beazley in 
         JHS 200 states that the hand is different from Munich 2243 
         [signed Archikles and Glaukytes] and Berlin 1799 [not 
         signed]. Small lettering. Non-stoichedon two-liners with 
         attempt at word equalization, hence the superlative in the 
         kalos-inscription. 
 
      4302. 
      London B 401. 
      A] BF lip cup (head cup). From Vulci. Sakonides. Third quarter 
         sixth. 550-530. *CV, Great Britain 2, III H e, pl. 14,9. CIG 
         8046. Beazley, JHS 52 (1932) 174. ABV 171/3. *Script 251, Fig. 
         45. 
      B] Lip, A, B, each: outline head. 
      C] Handle zone: A: 6+$(#;(% &"'(%. B: 1"#$) &"# /#)#. 

 
      4303. 
      London B 402. 
      A] BF lip cup (head cup). From Vulci. Sakonides. Third quarter 
         sixth. 550-530. *CV, Great Britain 2, pl. 12,10. ABV 171/8. 
         *Vidi. Script 257. 
      B] Lip, A, B, each: outline head. 
      C] Handlezone: A: (*)#1(*#1(*#1#1#1. B: &.1(*)#1?#1.(*#1. 

      D] On the question of what hand is involved, see Script. 
         Sideways sigma (or reversed nu) twice. 
 
      4304. 
      London B 402.1. 
      A] Fr. of BF lip cup (head cup). From Salamis in Cyprus. 
         Sakonides. Third quarter sixth. 550-530. *Beazley and Payne, 
         JHS 49 (1929) 268/50, pl. 16,1. Beazley, JHS 52 (1932) 174. 
         ABV 171/12 (bibl.), 675/2, Add.(2) 48. Script 251. 
      B] A: lip: outline head. 
      C] A: handle zone: 6+[$(#;(% &"'(%]. 

 
      4305. 
      London B 403. 
      A] BF lip cup. From Vulci. BMN Painter. Third quarter sixth. 
         540-530. *CV, Great Britain 2, III H e, pl. 12,4 (A). ABV 
         227/18, Add.(2) 59 (bibl.). *Vidi. 
      B] Lip: A, B, each: Theseus and the Minotaur. 
      C] Handle zone: nonsense: A: 1/*)"#0&0*. B: 1/*)#"/*(#0. 

      D] Very clear and neat letters, fairly large. 
 



      4306. 
      London B 404. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Vidi. CV Great 
         Britain 2, pl. 12,1 (A). The Beazley Archive has new pictures 
         of A; ibidem, db, no. 13,248 (no other bibl.). 
      B] Lip: A: youth running between two draped figures. B: 
         similar. 
      C] Handle zone: A: nonsense: 1)((0)*(()0('/?*"!((()'?0.(1) 

         B: nonsense inscription. 
      D] Small and irregular lettering. 
         __________ 
         (1)the fourth letter resembles heta with a curved horizontal, 
         but is probably a nu; the bracketed omicrons are half-moons 
         open to the left. 
 
      4307. 
      London B 405. 
      A] BF lip cup. From Corinth. Unattributed. Third quarter sixth. 
         *CV, Great Britain 2, III H e, pl. 14,1 (A only). BM Cat. B 
         405. Beazley, JHS 52 (1932) 168 n. 6. *Script 280, Fig. 56 (A, 
         part). 
      B] Lip: A, B, each: panther. 
      C] A: nonsense: lip: to left of the panther, diagonally: /)1)?*(.), 

         retr.; at his right: 4)10'. Handle zone: 

         1)&I)&)&/(')(/(')I&/. B: said to be similar. 

      D] Beazley notes that a lip cup in the market has inscriptions 
         similarly disposed as London B 405 [i.e., diagonally on 
         either side of the picture]. The subjects of the cup in the 
         market are: A, B, each: rider. I have not entered the 
         market cup, as Beazley gives no further particulars. The 
         lambdas resemble the Argive shape. 
 
      4308. 
      London B 409. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, Great Britain 2, III H e, pl. 12,3 (A). *Vidi. Excellent 
         photos. of A in Beazley Archive; ibidem, db, no. 2484. AA 
         1976, 216, fig. 4. 
      B] Lip: A, B, each: two seated women enveloped in a cloak. 
      C] Handle zone: nonsense:A: )0#10#1(#1#+(#1*)#.(1) B: 

         )0#1#1(#1#1#(4))#+.(2) 

      D] The letters are small. 
         __________ 
         (1)an earlier reading. On the Beazley Archive photo., in 
         April 1994, I read in the handle zone: A: 
         )0#10#1((*)1)+()(0)(.) (dark and unclear at the end). (2)I 

         could not see the mu clearly. 
 
      4309. 
      London B 410. 
      A] BF lip cup. From Vulci. Tleson painter.(1) Tleson potter. Third 
         quarter sixth. *D.C. Kurtz (ed.), Greek Vases: Lectures by J. 
         D. Beazley (1989), 1, pl. 1,4 (A). CIG 8302. Beazley, JHS 52 
         (1932) 172. ABV 181/3, Para. 75, Add.(2) 50. 
      B] Lip: A: a satyr masturbating. B: similar. 
      C] A: U')*20 h( ,)"$12 )/(#)*)0. B: similar. 

      D] = London 1846.5-12.1. 
         __________ 
         (1)may be by same hand, but there is not much to compare 
         (Beazley). 
 
      4310. 
      London B 411. 
      A] Plain lip cup. From Camiros. Tleson Painter. Tleson potter. 
         Third quarter sixth. *CV, Great Britain 2, III H e, pl. 14,4 
         (A). Walters, BM Cat. ii, B 411. ABV 181/12. 
      B] Lip: plain. 
      C] Handle zone: A: U')*20 h( ,)"$12 )/(#)*)0. B: 



         U')*20 h( ,)"$12 )/(#)*)0. 

 
      4311. 
      London B 412. 
      A] Cup of special shape (lip cup body, Siana-type foot). From 
         Vulci. Unattributed. Hermogenes potter. Third quarter sixth. 
         *CV, Great Britain 2, III H e, pl. 14,8 (A). CIG 8188. BM Cat. 
         B 412. Beazley, JHS 52 (1932) 185. ABV 166. 
      B] Plain. 
      C] Handle zone: A: h)$4(.)0)% )/(#)*)0. B: h)$4(.)0)% )/(#)*)0. 

      D] Similar shape: New York 41.162.126 and Athens, N.M. 1104 
         (signed Exekias as potter); see Script 221 and 146. 
 
      4312. 
      London B 413. 
      A] BF lip cup. Unattributed. Hermogenes potter. Third quarter 
         sixth. *CV, Great Britain 2, iii H e, pl. 14,7 (B). BM Cat. B 
         413. Beazley, JHS 52 (1932) 182. ABV 166/2. *Photo. (B?). 
         *Vidi (B?). 
      B] Lip: A-B: ivy wreath. 
      C] Handle zone: A: h)$4(.)0)% )/(#)*)0 )4). B: h)$4(.)0)% [)/(]#)*)0.(1) 

      D] On ivy-wreathed lip cups see CV, Germany 56 (Munich 10). 
         Rho with vertiacl extending above the loop. 
         __________ 
         (1)so ABV; my readings are unclear as to the side they belong 
         to. 
 
      4313. 
      London B 414. 
      A] Plain lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *Sprunt Studies 19/3. *Vidi. CV, Great Britain 2, III H e, pl. 
         12,5 (A). CIG 8103. Ann. Inst. 1831, 187/782 (much 
         reproduced). C. Smith, BM Cat. B 414 (bibl.). Beazley Archive 
         db, no. 859. Blatter, AA 1975, 351, fig. 1 (part). R. Blatter, `
         Nochmals !7<L-W7<KL<5S-,' AA 1975, 350-51, FIG. 1 (A). (Blatter's 
         original article on the `buy me' vases is AA  1973, 67-72: he does 
         not there cite London B 414.)
      B] Lip: plain. 
      C] Handle zone: A: 1"#$) &"![# /]$#2 )4). B: 1"#$)!+)0)//*+*+. 

      D] CV.'s reading of A before cleaning is worthless; the side 
         was cleaned in 1947. On this type of inscription see Script 
         48 and n. 44. For /$XG see GAI ii, 456 and 554. GAI ii, 

         457, wrongly relies on CV's reading (1"#$) &"# /#)# 4)), 

         not knowing Sprunt Studies here, and cites Schulze's 
         correction of Smith's reading in GGA 1896, 254 n. 2 (= KS (2) 
         715) (/#(8)' )4) for /#)( 4)).
 
      4314. 
      London B 415. 
      A] Plain lip cup. From Vulci. Unattributed (Tleson Painter?).(1) 
         Third quarter sixth. *CV, Great Britain 2, III H e, pl. 12,8 
         (A). BM cat B 415. Para. 76. *Photo. (A). *Vidi. 
      B] Lip: A-B: plain. 
      C] Handle zone: A: 1"#$) &"# /#)# )?.(2) B: 1"#$) &"# /#)# )?. 

      D] Compare Fellmann in CV, Germany 56, Munich 10, on the 
         relation of these inscriptions and palmettes to the Tleson 
         Painter. Beazley in Para. compares New York Market and 
         London 54.5-19.2, both plain lip cups with the same 
         inscriptions and palmettes. - The iotas are slightly 
         curved. Pi resembles a pointed rho. 
         __________ 
         (1)close enough to the Tleson cups in script and drawing of 
         the palmettes to be probably by [the Tleson Painter], 
         Beazley. (2)the photos. seem to show the tenth letter to be 
         Attic lambda or near the `Aegive' form, but autopsy showed 
         a clear iota. 
 
      4315. 



      London B 416. 
      A] BF lip cup. From Camiros. Tleson Painter. Third quarter sixth. 
         *CV, Great Britain 2, III H e, pl. 11,6a-b. Beazley, Proc. 
         Brit. Acad. 33 (1947) 196/2. ABV 179/11. *Vidi. Script 942. 
      B] Int.: bird flying. A-B: plain. 
      C] Handle zone: A: 1"#$) &"# /#)# )?. B: 1"#$) ‹&›"# (/)#)# )?. 

      D] B is sloppier than A. One pi without the third hasta, another 
         slanted. 
 
      4316. 
      London B 417. 
      A] BF lip cup. Eucheiros, son of Ergotimos, potter. Third quarter 
         sixth. 550-540. *CV, Great Britain 2, III H e, pl. 11,1a-b. BM 
         cat. B 417. CIG 8202. Kretschmer, Vas. 156 and 187. Beazley, 
         JHS 52 (1932) 175. ABV 162/2, Para. 68, Add.(2) 47. *Script 240, 
         Figs. 47-48. *Photos. 
      B] Int.: chimaera. A-B: plain. 
      C] Handle zone: A: -?1)#$(% :* )/(#)*)0. B: h2$.(+#42 h?#h?%. 

      D] = 1847.8-6.44. Large clear writing: early. 
 
      4317. 
      London B 418. 
      A] BF cup (between a lip cup and a Gordion cup). From Vulci. 
         Archikles potter. Ca. 550 (very early, Beazley). *CV, Great 
         Britain 2, III H e, pl. 15,9a-b. CIG 8137. BM Cat. B 418. 
         Beazley and Payne, JHS 49 (1929) 266. Beazley, JHS 52 (1932) 
         186 and 199. M.Robertson, JHS 71 (1951) 149. ABV 160/1. Script 
         234. *Photo. 
      B] Int.: horseman. A-B: plain; the lip black. 
      C] Handle zone: A: 7$1‹#›&')% )/(#)*)0. B: 7$1#&')% )/([#)]*)0.(1) 

      D] The large letters (filling the space well on A, of which I 
         have seen a photo.) show that the vase is very early, cf. 
         Beazley in JHS 52, 199. Similar in style to London B 419, 
         but there is no connection with the signed Munich 2243 and 
         London B 239 (ibid.). 
         __________ 
         (1)so Beazley; CV does not bracket any letters. 
 
      4318. 
      London B 419. 
      A] BF cup (lip cup with unusual foot). From Vulci. Unattributed. 
         Ca. 550. *CV, Great Britain 2, III H e, pl. 11,4a-b. Beazley, 
         JHS 52 (1932) 199. *Vidi. Script 238a. 
      B] Int.: two horsemen and a hound. A-B: plain; the lip reserved. 
      C] Handle zone: A: ?*)?*())?*)?*)?*. B: similar, but the 

         letters smaller and less clear.(1) 
      D] The foot is unusual, but seems to belong (JHS 52, 199). 
         One epsilon lacks the third horizontal. 
         __________ 
         (1)The Beazley Archive has a new picture, small but good. 
         From my reading I guess it is a picture of B: 
         ?*)?*I??(*))(.)*)(.)(.). 

 
      4319. 
      London B 420. 
      A] BF lip cup. From Sta. Maria di Capua.(1) Unattributed. Third 
         quarter sixth. 540-530. *CV, Great Britain 2, III H e, pl. 
         14,5 (Int.). BM Cat. B 420. Beazley, JHS 52 (1932) 176. ABV 
         183. *Vidi. Script 273. 
      B] Int.: siren. A-B: plain. 
      C] Handle zone, much worn: A: U!'[)]*2[0 h]( ,)"$12 )/(#)*).(2) 

         B: similar.(2) Under the foot, Gr. in large letters: 
         ,X&" 7B$(3#+V.(3) 

      D] Beazley in ABV: "the drawing is not by the Tleson Painter; the 
         inscriptions may be by the same hand as usual, but they are 
         damaged, and one cannot be sure." The probable omission of 
         final nu argues against the inscriptions being by the hand 
         of the Tleson Painter. 



         __________ 
         (1)CV; from Capua? ABV. (2)apparently no final nu, although CV 
         gives it in the text. BM Cat. agrees with me. (3)CV reads 
         ,#&} CB$(3X+V, but there is no room for an iota adscript. 

         This is clearly not Attic; is it ancient? 
 
      4320. 
      London B 421. 
      A] BF lip cup. From Vulci. Tleson Painter.(1) Tleson potter. Third 
         quarter sixth. *CV, Great Britain 2, III H e, pl. 11,2a-b. 
         *Photos. BM Cat. B 421. CIG 8301. ABV 181/1, Para. 75, Add.(2) 
         50. 
      B] Int.: hunter. Lip: A and B: plain. 
      C] Handle zone: A: U')*20 ^ h( ^ ,)^"$1^2  )^/(#)*)0.(2) 

         B: U')*2^0 ^ h( ,)"$12 )^/(#)*)0.(2) 

      D] = 1867.5-8.946. 
         __________ 
         (1)but see Beazley's caveat, ABV 181. (2)^ indicates small 
         vacats between the letters; perhaps syllabic writing in the 
         ancient sense, i.e. writing in groups of letters. 
 
      4321. 
      London B 422. 
      A] BF lip cup. From Camiros. Unattributed. Third quarter sixth. 
         *CV, Great Britain 2, III H e, pl. 11,5a-b. BM Cat. B 421. 
         Welcker, Seelenvogel 157. 
      B] Int.: siren (head missing) on a branch. Lip: A-B: plain. 
      C] Handle zone: A: 1"#$) &"# /#)# )?. B: 1"#$) &"# /#)# )?. 

      D] Done from CV. One upsilon is forked (Y), the other 
         V-shaped. - For a long list of the phrase, see GAI ii, 

         456-59; for the etymology of /#)#,  ibid. 459. 

 
      4322. 
      London B 423. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, Great Britain 2, III H e, pl. 11,3a-b. BM Cat. B 423. 
         *Photo. (A). 
      B] Int.: hind. Lip: A-B: plain. 
      C] Handle zone: A: 1"#$) &"# /#)# )?. B: 1"#$) &"# /#)# )?. 

 
      4323. 
      London B 424. 
      A] BF lip cup. From Vulci. Phrynos Painter. Phrynos potter. Third 
         quarter sixth. 550-540. *CV, Great Britain 2, III H e, pl. 
         13,2a-b. BM Cat. B 424. CIG 8315. Kretschmer, Vas. 195. 
         *Beazley, JHS 52 (1932) 170, pl. 5. ABV 168 and 169/3, Para. 
         70, Add.(2) 48 (much bibl.). Script 228. 
      B] Lip: A: Heracles entering Olympus. B: birth of Athena. 
      C] Handle zone: A: 9$?0(% )/(#)*)0· 1"#$) 4Y0. 

         B: 1"#$) &"# /#)# 4), 0"#1#. 

 
      4324. 
      London B 425. 
      A] BF lip cup. From Vulci. Related to the Xenokles Painter.(1) 
         Xenokles potter. Third quarter sixth. CV, Great Britain 2, II 
         H e, pl. 13,1a-c. BM Cat. B 425. CIG 8262. C. Lenormant and J. 
         de Witte, Élite des monuments céramographiques (1837-61), pl. 
         24. Beazley, JHS 52 (1932) 178. ABV 184, middle, Para. 76, 
         Add.(2) 51. *Photos. 
      B] Int.: a winged goddess (Nike?). Lip: A: between pegasi: 
         Zeus, Poseidon, and another god (Hades?). B: Dionysus with 
         Ariadne (or Semele), Hermes, and a goddess. 
      C] Handle zone: A: !*)0(&')% : )/(#)*)0. B: !*)0(&')% : )/(#)*)0. 

      D] = 1867.5-8.1007. The foot is alien. 
         __________ 
         (1)signature and palmettes are in the same style as the four 



         cups attributed to the Xenokles Painter; `Nike' is also 
         comparable to the C Painter's (Beazley). 
 
      4325. 
      London B 434. 
      A] BF eye cup. From Vulci. Unattributed. 530-520. *Vidi. 
      B] A: between eyes: Athena and a giant. 
      C] A: between the eyes, at the top of the scene, below the 
         lip, in BG, nonsense: 0&*+)+"*^(*&"0(+).(1) 

      D] Large and clear lettering. Is the first half of the 
         inscription an attempt to write a proper name? 
         __________ 
         (1)the space is filled completely, between vines. Athena's 
         head intervenes. 
 
      4326. 
      London B 438. 
      A] BF cup. From Camiros. Manner of Haimon Painter. First quarter 
         fifth. *Walters, BM Cat. ii, 230. ABV 561/537. 
      B] Int.: Athena. A: chariot; a man with a lyre. B: similar. 
      C] Int.: on either side of Athena: an imitation inscription. 
 
      4327. 
      London B 440. 
      A] BF cup. From Camiros. Manner of Haimon Painter. First quarter 
         fifth. *Walters, BM Cat. ii, 230. ABV 561/532. 
      B] Int.: maenad with krotala(?). A: Dionysus seated between 
         two maenads with krotala. B: similar, but Dionysus looks 
         back. 
      C] Int.: imitation inscriptions. 
 
      4328. 
      London B 444. 
      A] BF cup. From Camiros. Manner of Haimon Painter. First quarter 
         fifth. *Walters, BM Cat. ii, 231f. P. Jacobsthal, Ornamente 
         griechischer Vasen (1927), pl. 69,a (parts). ABV 561/531. 
      B] Int.: maenad with krotala(?) dancing. A: pot; fruit tree; 
         woman. B: similar, but no pot. 
      C] Int.: imitation inscription. 
 
      4329. 
      London B 446. 
      A] BF cup. From Camiros. Theseus Painter. Late sixth or early 
         fifth. *Walters, BM Cat. ii, 232. ABV 520/32, Add.(2) 130. 
         *Photo. (Int.). F. Lissarrague in J. Christiansen and T. 
         Melander, eds., Proceedings of the Third Symposium on Ancient 
         Greek and Related Pottery (Copenhagen 1988) 345, fig. 10 (Int.). 
      B] Int.: a satyr on a fawn's back, each looking into the 
         other's rectum. Ext.: symposium: A: Dionysus and Heracles. 
         B: Hermes and Heracles. 
      C] Int.: at left, in a curve, an imitation inscription: six 
         blots, some resembling open omicrons. 
      D] = 1864.10-7.1686. 
 
      4330. 
      London B 448. 
      A] RF cup. From Camiros. Manner of Haimon Painter. First quarter 
         fifth. *Walters, BM Cat. ii, 233. Bloesch, FAS 30/9. ABV 
         560/519. 
      B] Int.: satyr dancing. A: five seated women holding wreaths. 
         B: similar. 
      C] Nonsense: Int.: dots. A, B, each: dots. 
 
      4331. 
      London B 449. 
      A] BF cup. From Rhodes. Haimon Painter. First quarter fifth. 
         *Walters, BM Cat. ii, 233. ABV 561/536. TGV 178/suppl. list 
         1/52. 



      B] Int.: man attacking woman.(1) A, B, each: chariot. 
      C] On the wall(2), Gr.: S6.(3) 

         __________ 
         (1)so Beazley; Peleus and Thetis, Walters. (2)my note and TGV 
         do not indicate whether it is the inner or outer wall. 
         (3)so BM Cat., text. 
 
      4332. 
      London B 450. 
      A] BF cup. From Rhodes. Unattributed. Fifth. *Walters, BM Cat. 
         ii, 233. Roberts, Gr. Epigr. 159. Kirchhoff, Stud.(4), 49. *C. 
         Smith, `Vases from Rhodes with Incised Inscriptions,' JHS 6 
         (1885) 373. Beazley, `An Oinochoe in Basel,' AK 10 (1967) 143 
         and n. 17 (mention). LSAG(2) 350, 357/27 (not ill.; bibl.). CEG 
         460. 
      B] Int.: youth with a lyre. A: a female figure in a chariot; 
         citharode; on either side, a figure on an ithyphallic mule. 
         B: similar. 
      C] On the foot, Gr.: 9X'+2% ~4t +s% &"'s% � &a'#1% � /(#&X'". 

 
      4333. 
      London B 451. 
      A] BF cup. From Rhodes. Unattributed. Fifth. *Walters, BM Cat. 
         ii, 233. JHS 6, 374. Roberts, Gr. Epigr. 159. Kirchhoff, 
         Stud.(4) 49. 
      B] Ext.: band of palmettes. 
      C] On the foot, Gr.: <3"4)0V(% V4#. 

 
      4334. 
      London B 461. 
      A] BF cup. From Marion in Cyprus. Group of London B 460.(1) Segment 
         Class. Last quarter sixth. *Walters, BM Cat. ii, 235. 
         *Beazley, Proc. Brit. Acad. 33 (1947) 229. ABV 212/3, Add.(2) 
         57. *Vidi. 
      B] Int.: victorious jockey and a youth holding out a taenia. 
      C] Int.: nonsense: in the exergue: row of dots. 
      D] = 1890-7-31.24. 
         __________ 
         (1)"The stiff thick-legged figures recall Painter N," 
         Beazley. 
 
      4335. 
      London B 471. 
      A] BF oinochoe (olpe). From Vulci. Amasis Painter. Third quarter 
         sixth. 540-530 (middle period, late, Bothmer) *Bothmer, Amasis 
         Painter (1985) 150/31 (ill.). CIG 8126. ABV 153/32, 687, Para. 
         64, Add.(2) 44. *Vidi. *Script 158, Fig. 35. 
      B] Perseus slaying Medusa, with Hermes. 
      C] Along the left-hand edge, facing out: 74"*#% 4)/(#)*)0 vacat. 

      D] The words slightly separated, without a vacat; see Script. 
 
      4336. 
      London B 497. 
      A] BF oinochoe. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *Walters, BM Cat. ii, 244. ABV 377/243. S.R. Wolf, 
         Heracles beim Gelage (1993), figs. 76-77. 
      B] Symposium of Heracles and Iolaus. 
      C] Imitation inscription. 
 
      4337. 
      London B 498. 
      A] BF oinochoe. From Athens. Gela Painter (Haspels). First 
         quarter fifth. *Walters, BM Cat. ii, 244. Welcker, AD, pl. 
         5,1. Gerhard, Etr. u. Griech. Trinkschalen, pl. C 7. Haspels, 
         ABFL 214/181. LIMC v, pl. 142 Herakles 3184. Beazley Archive 
         db, no. 31,867. AK 31 (1988) 130 and n. 73 (mention), pl. 
         25,4. Brommer, Vasenlisten(3) 28/A 1. 
      B] Heracles and Athena clasping hands; palmette. 



      C] Nonsense: behind Heracles: (.)v.0?(.. To right of his legs: 

         0)0#. Behind Athena's back: (0))(0)(*).(1) 

         __________ 
         (1)distorted in the photo.; uncertain reading. All readings 
         are from the photo. in AK 31. 
 
      4338. 
      London B 507. 
      A] BF oinochoe. From Vulci. Unattributed. Keyside Class. Early 
         fifth. *Walters, BM Cat. ii, 246 (not ill.). P. Cloché, 
         Classes et métiers (1931), 53, 107, pl.23,1,3. *ABV 426/9, 
         Add.(2) 110. T.B.L. Webster, Potter and Patron (1972) 66 and 
         249. *Photo. 
      B] Forge: one male working on each side. 
      C] On the left side of the forge, starting at the top of the 
         left margin, facing it, and continuing to the right of the 
         crouching bearded man (the last word is written separately 
         above him): h( :* S?% < &"'!(% :* 3(&)#, < 0"#. To right of 

         the forge, three nonsense inscriptions: above the man's 
         head: five letters, beginning '(... Starting to left of the 

         man's mouth: h)??"!(.))#, retr. Behind his back: an 

         inscription ending in ...0. 

      D] Two of the nonsense inscriptions do not show well in the 
         photo. The kalos could be a (young?) worker (perhaps a 
         slave) or an aristocratic youth (nick name?). See also 
         Webster. 
 
      4339. 
      London B 541. 
      A] BF lekythos. Athena Painter. First quarter fifth. *Walters, BM 
         Cat. ii, 254; p. 27, fig. 35 (dr.) (bibl.). Welcker, AD, pl. 
         1. Haspels, ABFL, Athena Painter, no. 6. *Photo. 
      B] Achilles and Ajax playing a board game, with Athena. 
      C] Nonsense: to Athena's right: (*3^(*(3)*.(1) To Athena's left: 

         *3)/(3)(/*.(2) To right of the left hero: (*)3(^*). To left 

         of the right hero: (*)3(^*).(4) 

      D] The exact repetition of a nonsense `word' is unusual. 
         __________ 
         (1)Athena's hand intervenes; the sixth letter could also be a 
         triangula rho. (2)slightly differently in Walters' dr.: h* at 

         end (I did not see the final sigma); the fifth letter 
         perhaps a triangular rho. (3)lances intervene. (4)a lance 
         intervenes. 
 
      4340. 
      London B 574. 
      A] BF lekythos. From Nola. Unattributed. Date? *Walters, BM Cat. 
         ii, 261. 
      B] Four warriors in single file, to left. 
      C] The first, second, and fourth have a shield device: 7. 

      D] The third shield device is obliterated. Cf. London B 173, 
         where the device, white on black, is 7T-. 

 
      4341. 
      London B 599.1. 
      A] Fr. of BF ovoid neck amphora. From Naukratis. Unattributed. 
         Second quarter sixth. 570-560 (Johnston). *A. Johnston. 
         Pottery from Naukratis (exhibition at University College, 
         London, 1-10 Sept. 1978), no. 31 (not ill.). Beazley and 
         Payne, JHS 49 (1929) 261/29, pl. 16,16. *Script 152.(1) C. 
         Clairmont, Das Parisurteil (1951) 25/K 23. A. Bernand, Le 
         Delta égyptien d'après les textes grecs (Cairo 1970) 694/511. 
         *Vidi through glass. 
      B] A: Judgment of Paris: at left, Hera's hand(?); at right, 
         a bearded Paris. 
      C] A: above Paris' arm, Gr.: 7')J"‹0›3$(%. 

      D] The xi consists of three parallel horizontal lines. "a 
         particularly developed form of xi," Johnston. Pi with the 



         short vertical bent out. Four-stroke sigma. I consider the 
         Gr. false, added by a frivolous hand. 
         __________ 
         (1)there called a fr. of a Siana cup, in error. 
 
      4342. 
      London B 600.1. 
      A] BF(?) fr.(1) From Naukratis. Unattributed. Date? *Walters, BM 
         cat. ii, 267. 
      B] No figured decoration preserved. 
      C] Inscribed: )!0+(*....*#.(2) 

      D] A small fr., 1 1/2 x 1 1/4". 
         __________ 
         (1)Walters says only: "black on red ground." (2)so Walters' text. 
 
      4343. 
      London B 600.40. 
      A] Fr. of BF lip cup. From Naukratis. Unattributed. Third quarter 
         sixth. 550-530. *Beazley and Payne, JHS 49 (1929) 268/49, pl. 
         17,29. *C. Smith, Cl. Rev. 1888, 233. Hoppin, BF 318. *ABV 62. 
         *Photo. in Beazley Archive; neg. no. B 3330 (very good). 
      B] Lip: young horseman. 
      C] Handle zone: --?]/*(#)"*)[--. 

      D] Very good early lettering; the letters are small and neat. 
         In JHS Beazley and Payne reject C. Smith's suggestion of 
         reading K*(#)"% (or some such name) )/(#V*)0: the 

         inscription toys with )/(#)*)0. In ABV, Beazley cites the 

         fr. in connection with the possible name [Ps]oleas, but 
         points out the differences. I think this is a nonsense 
         inscription pure and simple. Cf. Florence (JHS 49 [1929] 
         268). 
 
      4344. 
      London B 600.44. 
      A] Fr. of BF Droop cup. From Naukratis. Painter of the Nicosia 
         Olpe.(1) Third quarter sixth. Ca. 540. *Beazley and Payne, JHS 
         49 (1929) 271/60, pl. 16,13. ABV 199/3, Para. 80 and 196. 
         *Photo. 
      B] A: fight; a woman and three youths look on; a horse. 
      C] Mock inscription: a short row of dots. 
      D] The inscription is similar to New York 05.1097, ABV 199/2, 
         etc. The fr. mentioned by Ure, JHS 52 (1932) 67/116 as B 
         600 is presumably the same. 
         __________ 
         (1)in ABV attributed to the Painter of Louvre F 28, who in 
         Para. has become part of the Painter of the Nicosia Olpe. 
 
      4345. 
      London B 600.50. 
      A] Fr. of BF kantharos(?). From Naukratis. Unattributed. Early 
         sixth. *Beazley and Payne, JHS 49 (1929) 258/15, pl. 15,19. 
         Walters, BM Cat. ii, 272. 
      B] A: part of the upper edge is preserved; a Doric column (?) 
         at right; at left, other remains. 
      C] A: between the remains: K$#"4(%, retr. 

      D] From a small vase. Very clear letters. 
 
      4346. 
      London B 600.53. 
      A] Fr. of foot of Droop cup. From Naukratis. Unattributed. 
         Nikosthenes potter. 530-520. *Beazley, JHS 55 (1935) 81. WV 
         1890-91, pl. 6,4a,c. Walters, BM Cat. ii, 272. ABV 233/21. 
      B] No figured decoration preserved. 
      C] Around the inner edge of the underside of the foot: 
         ,#&(*8[)0)% )/(#)*])0. 

      D] Beazley, JHS: this is a typical position for signatures on 
         Droop cups: see Ure, JHS 52 (1932) 112-13 (signatures of 
         Antidoros). Droop cups are related to the Nikosthenes 



         workshop. See also Script 49 n. 47. 
 
      4347. 
      London B 601.1. 
      A] Fr. of rim. From Naukratis. Unattributed. Date? *Walters, BM 

         cat. ii, 272. Naukratis ii, pl. 21/812. 
      B] No figured decoration preserved. 
      C] Gr.: [---] 7B$(3#+[� ---]. 

 
      4348. 
      London B 601.2. 
      A] Fr. of BF pinax. From Naukratis. Unattributed. Date? *Walters, 
         BM Cat. ii, 272. 
      B] Quadriga to right: only the forelegs of horses are preserved. 
      C] Gr. : [---]"03$#% B#'[---]. 

      D] Erotic? 
 
      4349. 
      London B 601.3. 
      A] BF fr.(1) From Naukratis. Recalls Nearchos (Beazley). Second 
         quarter sixth. 560-550. *ABV 347. 
      B] Legs of a nude male; at left, part of a palmette. 
      C] [--- )/](#)*)0. 

         __________ 
         (1)of a cup-like or bowl-like vessel, Beazley. 
 
      4350. 
      London B 601.7.+ 
      A] Frs. of a cup similar to a Gordion cup. From Naucratis. 
         Unattributed. Second quarter sixth. 560-550. *M. Robertson, 
         JHS 71 (1951) 147/15. Walters, BM Cat. ii, 273. Hoppin, BF 89. 
         *Beazley and Payne, JHS 49 (1929) 266 and 270/58, pl. 17,26 
         (601.7). Beazley, JHS 52 (1932) 186. ABV 79. Hesp. 27 (1958) 
         207 and n. 5a (mention). Script 220. 
      B] Subjects are not preserved. 
      C] Handle zone: A: --&?']#&". B: [&"'(0 )#4]# [/]+o )o)$#![(0]. 

      D] + B 601.10. Robertson combined the frs.; the reading is 
         his, but given in ABV as [&"'(0 )#4]# /(+)$#[(0], saying 

         that only two letters are complete. I reproduce what I saw 
         in the photo. Rhodes 10,527, signed Eucheiros, has 
         &"'(0 : )#4# /(+[)]$#(0, " a glyconic," ABV. "The lettering 

         on the following fragments connects them with the remains 
         of Gordion cups by Kleitias in London," ABV 79. C. Smith 
         and the BM Cat. doubtfully thought of a signature of 
         Eucheiros; this is repeated as certain by Hoppin. Beazley 
         in JHS 52 connected 601.10 (= A) with other Naukratis frs., 
         but the connection was later abandoned. 
 
      4351. 
      London B 601.8. 
      A] Fr. of cup.(1) From Naukratis. Unattributed. Date? *Walters, BM 
         cat. ii, 273. CR 2, 233. 
      B] No figured deocration preserved. 
      C] )/(#)*)0. Gr.: [---]J 7B$(3#+V# V[---].(2) 

      D] This fr. seems to have been omitted by Beazley. 
         __________ 
         (1)from the rim; no doubt BF. (2)Walters restores e.g.: 
         [S"03$(0"]J. 

 
      4352. 
      London B 601.9. 
      A] Fr. of BF Nikosthenic pyxis(?). From Naukratis. Unattributed. 
         Third quarter sixth. *Beazley and Payne, JHS 29 (1929) 263/35, 
         pl. 15,25. Walters, BM Cat. ii, 273. Klein, L. 20. ABV 676. 
         *Photo. 
      B] Part of a standing draped male; leg of a male. 
      C] Between the figures: [--];#% &"'(%. 



      D] Klein suggested [W')(];#%, but Beazley in JHS thinks the 

         name could be any name in -;#(% with the non-Attic 

         contraction to -;#%. [The examples in LGPN ii, reverse 

         index are late.] 
 
      4353. 
      London B 601.11. 
      A] Fr.(1) From Naukratis. Unattributed. Date? *Walters, BM Cat. ii, 
         273. Naukratis ii, pl. 22/851. 
      B] No figured decoration preserved. 
      C] Nonsense: "'(0)'(.(2) 

         __________ 
         (1)no doubt BF. (2)unclear whether this is complete. 
 
      4354. 
      London B 601.12. 
      A] Fr. of LM cup. From Naukratis. Unattributed. Third quarter 
         sixth. *Walters, BM Cat. ii, 273. Naukratis ii, pl. 22/853. CR 
         2, 234. 
      B] No figured decoration preserved. 
      C] 1"#$) &"[# ...].(1) 

         __________ 
         (1)the drinking inscription, no doubt in the handle zone. 
 
      4355. 
      London B 601.13. 
      A] Frs. of BF nuptial lebes or the like (Beazley). From 
         Naukratis. Painter of Acropolis 601. Early second quarter 
         sixth. *Beazley and Payne, JHS 49 (1929) 262/31, pls. 16,6 and 
         17. *Bothmer, Amazons 9/40, pl. 19,2. ABV 80/2, 682. *A. 
         Johnston, Pottery from Naukratis (exhibition at University 
         College, London, 1-10 Sept. 1978), no. 29 (not ill.). 
      B] A: Amazonomachy: from the lower right-hand corner: a fallen 
         Amazon and foot of another, running. B: from the left part 
         of the picture: parts of two warriors running.(1) 
      C] A: under the shield of the fallen Amazon: @?&(/#%, retr.(2) 

         B: between the warriors: K])!'".20, retr.(3) 

      D] Two frs. B. and P. point out that the style is very much 
         like that of the François Vase. 
         __________ 
         (1)Bothmer has shown that the two frs. are not from the same 
         side (ABV). (2)Lykopis occurs on two cups by Oltos [Berlin 
         2263 and London E 18],each time as the name of an Amazon 
         who escapes from a battle with Heracles; perhaps the name 
         here refers to the running Amazon rather than the fallen 
         one (Bothmer). (3)Pelagon is compared by Johnston to the 
         "less Hellenized" archer Kimmerios on the François Vase. 
 
      4356. 
      London B 601.14.+ 
      A] Fr. of a small BF kantharos. From Naukratis. KX Painter. 
         Second quarter sixth. *Beazley and Payne, JHS 49 (1929) 
         258/14, pl. 15,17 (the London fr.). CV, Great Britain 11, pls. 
         21,40 (the Cambridge fr.). ABV 26/29, Add.(2) 8. 
      B] A: chariot of Achilles: horse mane; Patroclus looking on. 
      C] To left of his face: K"+$(!'[(%], retr. 

      D] +Cambridge N 131.71 = GR 131.1894 (joins). For the subject, 
         see the bibl. in ABV and Arch. Class. Beazley and Payne 
         also discuss the koppa; cf. Kretschmer, Vas. 100. - The compos-
         ite ph. in BABESCH shows how the two frs. join. 
 
      4357. 
      London B 601.15. 
      A] Fr. of BF band cup. From Naukratis. Unattributed. Third 
         quarter sixth. *Beazley and Payne, JHS 49 (1929) 269/53, pl. 
         15,30. H.A.G. Brijder, BABESCH 63 (1988) 109-10, fig. 10 (shows 
         both frs.). P. Courbin, BCH 76 (1952) 365ff. Ahlberg-Cornell, 
         Arch. Class. 33 (1981), pl. 29,1. *Photo. in Beazley Archive. 



      B] A: handle zone: battle: chariot horses; fallen warrior; leg 
         of one to left; of another to right. 
      C] A: handle zone: filling the space, nonsense: )*#. /?. 

         &(/*.(1) 

      D] From a multifigured cup. 
         __________ 
         (1)so Beazley and Payne. Photo.: )*#.%. #&(/*. I am not sure 

         the inscriptions are complete. 
 
      4358. 
      London B 601.16.+ 
      A] Frs. of small BF kantharos. From Naukratis. Manner of KX 
         Painter (Komast Group II). Early sixth. 560-550 (Brijder).
         *Beazley and Payne, JHS 49 (1929) 256/13, pl. 15,4-5,18,22. 
         ABV 28/3. H.A.G. Brijder, BaBesch, no. 63 (1988) 111, fig. 11,a. 
         *H.A.G. Brijder, BABESCH 63 (1988) 111, figs. 11,a-b (11,a shows 
         inscription on 601.44; 11,b is profile). Courbin, BCH ... 365f.; 
         Ahlberg-Cornell, Arch. Class. 33 (1981) 93. 
      B] A: unexplained subject: fr. 16: upper part of Hermes; lotus 
         flower. Fr. 44: lower parts of two draped figures. 
      C] A: to right of Hermes' hand: h)[$4)%], facing. 

      D] + B 601.44. Closed heta. 601.44 is non-joining. 
 
      4359. 
      London B 601.17. 
      A] Fr. of BF kantharos(?).(1) From Naukratis. Near Kleitias.(2) 
         Second quarter sixth. *Beazley and Payne, JHS 49 (1929) 
         262/32, pl. 15,24. Walters, BM Cat. ii, 274 and 276. ABV 78/3. 
         *Photo. H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 121, pl. 53,c. 
      B] A: unclear remains at left; at right, parts of Aphrodite 
         and a boy Eros. 
      C] A: on A.'s left, facing her: 7B$([3#+)], retr. 

      D] Very clear lettering. Rho with the vertical extended above 
         the loop. 
         __________ 
         (1)listed in ABV, index, as a cup fr. (2)may be by the painter 
         himself (ABV). 
 
      4360. 
      London B 601.18. 
      A] Fr. of BF amphora.(1) From Naukratis. Compare with Camtar 
         Painter. Early second quarter of sixth. *Beazley and Payne, 
         JHS 49 (1929) 262/30, pl. 16,7. ABV 84, bottom. 
      B] A: Judgment of Paris(?): part of a woman with wreath and 
         flower. 
      C] A: on her right, at the middle figure, in red: h)$".(2) 

      D] Beazley and Payne give a list of BF inscriptions in red. 
         See also Script, General Index, Inscriptions, Vases, colour 
         red in (p. 211). Closed heta. Rho with the vertical 
         extended above the loop. 
         __________
         (1)ovoid? (Beazley), i.e. Tyrrhenian shape? (2)after the alpha, 
         a break; hence h)$"[%] (gen.) is not excluded.

      4361. 
      London B 601.19. 
      A] BF fr. From Naukratis. Unattributed. Date? *Walters, BM Cat. 
         ii, 274. 
      B] Head of Dionysus to right. 
      C] Inside, Gr.: [--- 7B$(3#]+V![#](?).

 
      4362. 
      London B 601.20. 
      A] BF fr. From Naukratis. Unattributed. Date? *Walters, BM Cat. 
         ii, 274. 
      B] Part of a horse; at left, tail of another. 



      C] [( 3)#0"] ).$!["B*)0](?).(1) 

         __________ 
         (1)so BM Cat.; the text shows only epsilon, gamma and a 
         vertical. 
 
      4363. 
      London B 601.21. 
      A] BF fr. From Naukratis. Unattributed. Date? *Walters, BM Cat. 
         ii, 274. 
      B] Part of a draped figure; maeander. 
      C] Nonsense: &30.(1) 

         __________ 
         (1)so the BM Cat., in caps. 
 
      4364. 
      London B 601.32. 
      A] Fr. of BF cup. From Naukratis. Unattributed. Date? *Walters, 
         BM Cat. ii, 274. 
      B] Horseman to left; a male. 
      C] Nonsense. Imitation inscriptions. 
 
      4365. 
      London B 601.41. 
      A] Fr.(1) From Naukratis. Unattributed. Date? *Walters, BM Cat. ii, 
         274. 
      C] Gr.: 7`@b. 

      D] Ionic alphabet. 
         __________ 
         (1)no doubt BF. 
 
      4366. 
      London B 603. 
      A] Panathenaic prize amphora. From Teucheira. Kittos Group. 
         Second quarter fourth. 367/6. Archon Polyzelos. *CV, Great 
         Britain 1, III H f, pl. 2,2 and 5 (much bibl.). Beazley, AJA 
         47 (1943) 456/4. ABV 414/4, Add.(2) 108. Script 1222. *N. 
         Eschbach, Statuen auf Panathenäischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 31/cat. 19, pl. 10,1-2 (details of A). 
         Robertson, AVCA 277, figs. 276-77. 
      B] A: Athena; column figures: Triptolemos. B: wrestlers. 
      C] A: by the left column: K('?uV'(% "$1G0. By the right 

         column: +(0 78)0)8)0 "8'(0.(1) 

      D] = 1866.4-15.250. The athla inscription is Attic except for 
         Ionic lambda. The archon inscription is Ionic. 
         __________ 
         (1)so Eschbach. 
 
      4367. 
      London B 604. 
      A] Panathenaic prize amphora. From Teucheira. Kittos Group(1). 
         Kittos potter. Ca. 366. *CV, Great Britain 1, III H f, pl. 2,1 
         and 4 (bibl.). *Beazley, AJA 47 (1943) 455/1 (bibl.). ABV 413, 

middle, Add.(2) 107. Beazley, Dev.(1) 97, pls. 46,4 and 47,1; 
Dev.(2), pls. 100,3-4 (A, B). *Vidi. *N. Eschbach, Statuen auf 
Panathenäischen Preisamphoren (1986) 31/cat. 17, figs. 15-16, 
P. Valavanis in J.H. Oakley, W.D.E. Coulson, O. Palagia, 
Athenian Potters and Painters: The Conference Proceedings 
(1997) 88 and n. 38, figs. 2-3 (A, B). 

         pl. 9,1-2 (A, parts; drs.; bibl.). Script 1224. Robertson, 
         AVCA 277, figs. 278-79. 
      B] A: Athena. B: pancration. 
      C] A: kion.: by the left column: +(0 78)0)8)0 : "8'(0. By the 

         right column: W#++(% )/(#V*)0. 

      D] = 1866.4-15.248. Dev.(1) 97: the first occurrence of kion. 
         AJA 47: except for the Burgon amphora, this and Brussels A 
         1703 [of the same Group] are the only Panathenaics which 
         have punctuation. The athla inscription is Attic with Ionic 



         lambda; the signature is Ionic. The Gr. letters ^n^ 

         reported by CV as on Athena's shield are rifts in the 
         glaze; the letters L<L (the last letter reversed) reported 

         by Klein, MS 86, together with ^n^, are part of the star 

         that is the shield device. The archon inscription is 
         omitted. Robertson calls it a specimen(?) amphora, since it 
         has no archon name. Peters attributed the amphora to the 
         Jena Painter, Karouzou to the same hand as Athens 1435, 
         which Beazley attributed to the Oinomaos Painter. For the 
         workshop (under the influence of the Jena Painter) see 
         Robertson. A `competition sample', see Istambul L. 
         3149. Valavanis, n. 45: the signatures are of the makers 
         of the pots and not the owners of the potteries as Tiverios 
         believes. 
         __________ 
         (1)for the different hands in this group see ABV 413. 
 
      4368. 
      London B 605. 
      A] Panathenaic prize amphora. From Teucheira. Kuban Group. Late 
         fifth.(1) Ca. 403. *CV, Great Britain 1, III H f, pl. 2,3 and 6, 
         pl. 6. Beazley, AJA 47 (1943) 453/4. ABV 411/4, Para. 177, 
         Add.(2) 107. Script 1214. Robertson, AVCA 260, fig. 264 (A). N. 
         Eschbach, `Eine Preisamphora in Giessen und Überlegungen zur 
         Kuban-Gruppe,' JdI 107 (1992) 55/3. 
      B] A: Athena. Shield device: tyrannicides. B: acontist. 
      C] A: +G0 78V0V8)0 "8'G0. 

      D] = 1866.4-15.246. By the same hand as London B 606 and 
         Leningrad 17,553 (Beazley, AJA). 
         __________ 
         (1)mature Group in Kuban Group, early fourth (Eschbach). 
 
      4369. 
      London B 606. 
      A] Panathenaic prize amphora. From Teucheira. Kuban Group. Very 
         end of fifth. Early fourth (Eschbach).(1) *CV, Great Britain 1, 
         III H f, pl. 1,2a-b. Beazley, AJA 47 (1943) 453/3. ABV 411, 
         Para. 177, Add.(2) 107. Script 1217. N. Eschbach, `Eine 
         Preisamphora in Giessen und Überlegungen zur Kuban-Gruppe,' 
         JdI 107 (1992) 55/2. 
      B] A: Athena. Shield device: star. B: chariot. 
      C] A: +(0 78)0)8)0 "8'(0. 

      D] = 1866.4-15.249. Eschbach dates the Kuban Group later than 
         Süsserot. By the same hand as London B 605 [and Leningrad 
         17,553] (Beazley, AJA). The inscription fills the space 
         exactly; i.e., it is planned. It is completely Attic, 
         including the lambda. 
 
      4370. 
      London B 607. 
      A] BF prize Panathenaic. From Cervetri. Nikomachos Series. 336/5. 
         Archon Pythodelos. *CV, Great Britain 1, III H f, pl. 3,1a-b. 
         Walters, BM Cat. B 607 (bibl.). Beazley, AJA 47 (1943) 458/4. 
         ABV 415/4, 696, Para. 178, Add.(2) 108 (much bibl.). Boardman, 
         ABFV, fig. 305 (A). *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 109/cat. 63, pl. 
         28,1-2 (details of A). Robertson, AVCA 288, fig. 295 (B). 
      B] A: Athena to right; column figures: at left: Athena. At 
         right: Triptolemos. B: three boxers; Nike. 
      C] A: to right of the left column, kion.: K?8(3V'(% "$1G0. To 

         right of the right column, kion.: +(0 78)0)8)0 "8'(0. 

      D] = 1888.11-15.5. A much published vase. The vase was made 
         for the Panathenaea of 334; the boxers have new armored 
         gloves, which they had not in 338 (Robertson). The archon 
         inscription is Ionic, the athla inscription, Attic except 
         for Ionic lambda. "Die Buchstaben der Beischrift [sic] sind 
         klein und zierlich und stehen damit im Gegensatz zu denen 
         der übrigen Amphoren dieses Jahrgangs." (Eschbach). 



 
      4371. 
      London B 607.1. 
      A] Fr. of BF prize Panathenaic. From Paphos. Unattributed. Fourth 
         century. *CV, Great Britain 1, III H f, pl. 5,1. Walters, BM 
         cat. B 607.1. JHS 8 (1888) 222. Brauchitsch 72. 
      B] A: part of the shield and drapery of Athena; part of the 
         right column. 
      C] A: to right of the right column, kion.: 
         [+G0] 78V![0V8)0 "8'G0].(1) 

         __________ 
         (1)the third letter preserves the upper part of a vertical 
         stroke; hence it is probably not an epsilon. 
 
      4372. 
      London B 608. 
      A] Panathenaic prize amphora. From Cervetri. Hobble Group. 336/5. 
         Pythodelos archon. *CV, Great Britain 1, III H f, pl. 3,2a-b. 
         Brauchitsch. no. 96, fig. 21. AA 1935, 158. Beazley, AJA 47 
         (1943) 459. Beazley, Dev.(2), pls. 102,3 and 103,2 (A, B). ABV 
         417/1, Add.(2) 108. Script 1218. *N. Eschbach, Statuen auf 
         Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 
         11/cat. 65, pl. 29,3-4 (details of A). Robertson, AVCA 288, 
         fig. 294 (A); cf. 290. 
      B] A: Athena to right; column figures: at left: Triptolemos. 
         At right: Nike. B: hoplitodromoi (four runners). 
      C] A: to right of the left column, kion.: +(0 78)0)8)0 "8(')(0. 

         To left of the right column, kion.: K?8(3V'(% ,$1)0, for �$1)0. 

         B: the third shield on the left is white and has a large Gr.: 7. 

      D] = 1873.8-20.369. Made for the games of 334. On the survival 
         of the Attic athla inscription see Script 185 n. 4 and 
         Beazley in AJA who says that this is the latest example of 
         the athla-inscription in the Attic alphabet. He says B 608 
         is generally similar to B 607, which is also from Cervetri, 
         but is not by same hand. AA 1935 discusses the Gr. The 
         athla inscription is Attic, but with Ionic lambda lying 
         sideways. The archon inscription is Ionic. The Gr.: alpha 
         with horizontal cross stroke. 
 
      4373. 
      London B 609. 
      A] BF prize Panathenaic. Provenance unknown; bought in Benghazi. 
         Nikomachos Series. 333/32. Nikokrates archon. *CV, Great 
         Britain 1, III H f, pl. 4,2a-b. Walters, BM Cat. B 609. Pfuhl, 
         M&Z, fig. 308 (after Mon.). Beazley, AJA 47 (1943) 458/5. ABV 
         415/5, Add.(2) 108. *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 132/cat. 68, pl. 
         33,1-2 (details of A).(1) Robertson, AVCA 276. 
      B] A: Athena to right; column figures: left and right: Athena. 
         B: foot race: three nude men to right. 
      C] A: To right of the left column, kion.: 7$1G0 ,#&(&$"+V%. 

         To left of the right column, kion.: +G0 78V0V8)0 "8'G0. 

      D] = 1856.10-1.1. Made for the Panathenaea of 330. Cf. Sèvres 
         7230. 
         __________ 
         (1)pl. 33,1 probably shows a trace of the left (archon) 
         inscription, in which case it would be to the right of the 
         left column, as expected. 
 
      4374. 
      London B 610. 
      A] BF prize Panathenaic. From Capua. Unattributed.(1) 332/31. 
         Niketes archon. *CV, Great Britain 1, III H f, pl. 4,3a-b. 
         Walters, BM Cat. B 610. K. Peters, JDI 57 (1942) 154, figs. 10 
         (A) and 11 (B, part). Beazley, JHS 47 (1943) 460; 49 
         (1945) 153 [sic??]. ABV 417, top (bibl.), Para. 178, Add.(2) 108. 
         *Photo. *N. Eschbach, Statuen auf Panathenäischen Preisamphoren 



         des 4. Jhs. v. Chr. (1986) 138/cat. 69, pl. 34,1-2 (details of 
         A).(2) Robertson, AVCA 290, figs. 298-99. 
      B] A: Athena to right; column figures: at left and right: Nike 
         holding a wreath, standing on a ship's prow. B: pankration: 
         two fighting; at left, athlete; at right, trainer. 
      C] A: to right of the left column, kion.: ,#&V+V% "$1G0. To 

         left of the right column, kion.: +G0 78V0V8)0 "8'G0. 

      D] = 1873.8-20.369. Calligraphic script: note especially the 
         etas, which have a curved and elongated left vertical. 
         __________ 
         (1)the same general type as the Nikomachos series, but the 
         vase departs in many details from the norm; the floral 
         decoration on the neck is almost the same as on B 609 
         (Beazley). Connected by Peters with the L.C. Group. (2)pl. 
         34,1 probably shows the tip of a letter to right of the 
         left column; pl. 34,2 shows the beginning of the athla 
         inscription to left of the right column, starting at the 
         top of the capital: Ub... . 

 
      4375. 
      London B 611. 
      A] BF prize Panathenaic. From Teucheira. Nikomachos Series. 
         328/27. Euthykritos archon. *CV, Great Britain 1, III H f, pl. 
         4,1a-b. Walters, BM Cat. B 611. Brauchitsch 65/102. Smets 
         100/129. Schefold, Statuen 36 and n. 8. Peters, JdI 147. 
         Beazley, AJA 47 (1943) 458/7. ABV 415/7, Add.(2) 108. *N. 
         Eschbach, Statuen auf Panathenäischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 142/cat. 71, pl. 35,1-2 (details of A). 
      B] A: Athena to right; column figures: at left and right: 
         Athena with a lance and Nike flying toward her above her 
         outstretched hand. [Cf. the Parthenos, although Eschbach 
         144 is doubtful]. B: foot race: four youths to right. 
      C] A: to right of the left column, kion.: 7$1G0 -?8?&$#+(%. 

         To left of the right column, kion.: +G0 78V0V8)0 "8'G0. 

      D] = 1867.5-12.54. 
 
      4376. 
      London B 617. 
      A] BF/WG oinochoe. From Vulci. Athena Painter. Sèvres Class. 
         First quarter fifth. *Walters, BM Cat. ii, 284. Haspels. ABFL, 
         Athena Painter 131. ABV 525/3. 
      B] Fight;(1) eagle. 
      C] Imitation inscriptions. 
         __________ 
         (1)so Beazley; Gigantomachy: Ares and a fallen giant, 
         Walters. 
 
      4377. 
      London B 623. 
      A] BF/WG oinochoe. From Camiros. Athena Painter. First quarter 
         fifth. *Walters, BM Cat. ii, 286. Haspels, ABFL, Athena 
         Painter no. 116. ABV 531/8. 
      B] Centauromachy: centaur and Lapith. 
      C] Imitation inscriptions. 
 
      4378. 
      London B 631. 
      A] BF/WG oinochoe. Charinos potter. Late sixth. *Beazley, JHS 49 
         (1929) 44, n. 30, and p. 311. Walters, BM Cat. ii, 288. 
         Hoppin, BF 69 (wrongly says sig. is incised). *ABV 423, 697, 
         ARV(2) 1532. Para. 182, Add.(2) 109. *Script 437, Figs. 100-101. 
         B. Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' Met. Museum Journal 26 (1991) 
         79-80 (not ill.). Andrew Clark, Attic Black-figured Oinochoai 
         (forthcoming NYU diss.: has photos. and a tracing, used by C. 
         Mertens, AWG, 65-66). 
      B] Grape vine in silhouette style, all around. 
      C] Under the vine, all around, in two groups: 



         !"$#0(% : )/(#)*[)0], upside down. 

         !*)0(3([&]) [----](.)&".. &"'). 
      D] Cf. �)0F3(&(%, PA 11,192. My reading is from a photograph. 

         Beazley's best reading is in ABV: for the signature, no 
         trace after the second sigma, but the surface is not 
         perfectly preserved. For the second inscription ABV has: 
         !*)0(3([&]) 3-4 (.)(.) /"# o?o  &"') [..]. This is better than 

         the text in JHS 49, 44, n. 30, as corrected on p. 311. 
         Walters restores: !*)0(3([&]) [4(#(?) 3(&)]# /"#% &"'), but 

         the inscription is surely miswritten. Cohen: the lettering 
         is Charinos', note the angular rho. The 2-dot punctuation 
         is old-fashioned: this is the earliest signature of Charinos. 
 
      4379. 
      London B 633. 
      A] WG lekythos.(1) From Camiros. Unattributed. Second quarter 
         fifth. *Walters, BM Cat. ii, 288 (not ill.). ARV(2) 1615, Add.(2) 
         390. *Vidi. 
      B] Theoxenia (Dioscuri). 
      C] Under the couch, non-stoich. two-liner: &"'(V) < (")#?(').(2) 

      D] The second word is nonsense or miswritten. Ionic alphabet. 
         Eta is two parallel lines. 
         __________ 
         (1)outline. (2)My reading. Beazley reads S?#' and suggests 

         `Muia'. So also Walters. S#1", Heydemann, S#&' = S#&&", 

         Wernicke. I do not believe the word is a name. 
 
      4380. 
      London B 634. 
      A] BF/WG lekythos. Diosphos Painter. First quarter fifth. 
         *Walters, BM Cat. ii, 289. *Bothmer, Amazons 54/163, pl. 42,3. 
         Haspels, ABFL, Diosphos Painter no. 3. ABV 702. 
      B] Heracles and a companion fighting two Amazons.(1) 
      C] Imitation letters and blobs. 
         __________ 
         (1)Walters says H.'s weapon is a sword, but Bothmer did not 
         see it; Walters also identifies the companion as Telamon, 
         which Bothmer does not. 
 
      4381. 
      London B 639. 
      A] BF lekythos. Sappho Painter (Haspels). Late sixth. *Haspels, 
         ABFL 98, 113, 227, pl. 36 (bibl.); Sappho Painter no. 28. 
         Walters, BM Cat. ii, 290. *Photo. 
      B] Psychostasia: Hermes weighing souls. 
      C] Nonsense: horizontal: *(. ())#+#. Diagonally up: 

         /?(#0(#0+?, retr.(1) 

      D] The epsilon is smudged. 
         __________ 
         (1)it is not certain that this is retr. The upsilons look 
         like lambda's going in the other direction. This reading is 
         from Hespels' plate; another inscription is partially 
         visible in the photo.: *+*(.)(*#(* ... . 

 
      4382. 
      London B 643. 
      A] BF/WG lekythos. Athena Painter. First quarter fifth. *Walters, 
         BM Cat. ii, 291. Haspels, ABFL, Athena Painter no. 69. *Photo. 
      B] Komos of three satyrs. 
      C] Nonsense inscriptions: two go diagonally downward: 
         (^*)"((, retr.(1) *+"*)!, retr. 

      D] Sloppy writing. 
         __________ 
         (1)a drinking horn intervenes. 
 
      4383. 
      London B 651. 



      A] BF lekythos. From Melos. Athena Painter. Early fifth. 
         *Haspels, 150 n. 4, 151, 158 n. 2, 256/48, pl. 45,5 
         (much bibl., because of the siren). 
      B] Siren playing the lyre, between two onlookers. 
      C] In the center, between siren and man, down: two imitation 
         letters preserved: *(/)[--](?). The second letter is blurred. 

      D] The first letter perhaps a reversed nu.   
 
      4384. 
      London B 668. 
      A] WG alabastron.(1) From Marion. Pasiades Painter.(2) Pasiades 
         potter. Last quarter sixth. *Walters, BM Cat. ii, 296. *ARV(2) 
         98/1, 1626, Para. 330, Add.(2) 172. *Photo. (post card). 
         Boardman, ARFV, fig. 107. Robertson, AVCA 52 and figs. 39-40. 
      B] Woman with a phiale; crane; woman (maenad?) running with two 
         sprigs. 
      C] On the band above the picture: K"*#"3)% : )/(#)*)0. 

         On the top of the mouth: h( /"#% &"'(% :. 

      D] Found with London E 28, RF cup, ARV(2) 09/13 (/$(*".($)?(). 

         __________ 
         (1)outline. (2)Group of Paidikos Alabastra. 
 
      4385. 
      London B 675. 
      A] BF/WG alabastron. From Camiros. Unattributed. First quarter 

         fifth. *Walters, BM Cat. ii, 297. 
      B] Chariot to left, pursuing a warrior. 
      C] Imitation inscriptions. 
 
      4386.
      London B 677. 
      A] BF/WG pyxis with lid. From Athens. Sappho Painter (Haspels).(1) 
         [Ca. 500.] *Walters, BM cat. ii, 298. Haspels, ABFL 115, 
         228/55 (not ill.; no bibl.). 
      B] Chariot race: four chariots to right. 
      C] Imitation inscriptions. 
      D] Ex Burgon collection. Haspels cites from notes by Burgon 
         preserved in the Ashmolean; she also says there are drs. by 
         him there. Burgon praises the quality of the design and 
         adds: "and tho' the inscriptions under each horse are 
         slight, this is less the result of haste, than of intended 
         indications." A small vase. 
         __________ 
         (1)Not mentioned in Beazley. 
 
      4387. 
      London B 678. 
      A] BF phiale.(1) From Capua. Workshop of potter Nikosthenes 
         (Williams).(2) Ca. 520 (Williams). *Walters, BM Cat. ii, 298. AZ 
         1881, 34ff., pl. 5. K. Kerenyi, Dionysus (1976), fig. 18. 
         Mertens, AWG, pl. 15,3. K. Schauenberg, in Studien zur 
         griechischen Vasenmalerei (AK Beiheft 7, 1970) 37 n. 48 
         (bibl.), pl. 19,3 (Int.). *Beazley Archive db, no. 3566. *D. 
         Williams, Greek Vases (BM Publications 1985) 36/41 (good 
         colored ill. of Int., shows inscriptions). *C. Bérard et al., A 
         City of Images: Iconography and Society in Ancient Greece (tr. D. Lyons, 
         1989) 73, fig. 99 (colored picture exc. for inscriptions). 
      B] Int.: inner frieze: hare hunt with four dogs, and a hunter 
         having set up a net. Outer frieze: animals: foxes, 
         partridges, two snakes, scorpion to left playing the 
         flutes. 
      C] Nonsense inscriptions: Int.: inner frieze: an inscription 
         for each figure, some horizontally above them, others 
         diagonally beside them. E.g.: '(**'. *(')*'*. Some have 

         imitation letters. Outer frieze: similar. The letters seem 
         more casual than on the inner frieze. 
         __________ 
         (1)BF/WG on Int. (2)Bea. Arch.: attributed to Nikosthenic by 



         unknown. 
 
      4388. 
      London B 682. 
      A] Omphalos phiale in Six' technique. From Camiros. Unattributed. 
         Date? *Walters, BM Cat. ii, 300. A. Salzmann, Nécropole de 
         Camiros (1866-75), pl. 2. Gaz. arch. 1888, 284 (wrong 
         numbers). 
      B] Two sirens lyre-playing; palmettes. 
      C] On the omphalos, Gr.: ligature AV. 
      D] Not in TGV. 
 
      4389. 
      London B 687. 
      A] Lekythos in Six' technique. From Vulci. Diosphos Painter 
         (Haspels). First quarter fifth. *Walters, BM Cat. ii, 301 
         (much bibl.). Haspels, ABFL 236/91. Touchefeu-Meynier, Thèmes 
         Odysséens dans l'Art antique (1968), pl. 11,3. B. van de 
         Wijer, Iconologisch Onderzoek van het Polyphemusavontuur 
         (Leuven 1982), fig. 131. Beazley Archive db, no. 4950. 
      B] Odysseus under the ram. 
      C] Imitation inscriptions. 
 
      4390. 
      London B 688. 
      A] Lekythos in Six' technique. From Tarentum. Diosphos Painter. 
         First quarter fifth. *Walters, BM Cat. ii, 301. CR 1 (1887) 
         250. Gaz. arch. 1888, 204. Haspels, ABFL, Diosphos Painter, 
         no. 74. Para. 248. 
      B] Maenad with a lyre.(1) 
      C] Imitation inscriptions. 
         __________ 
         (1)so Walters. 
 
      4391. 
      London B 691. 
      A] Stamnos in Six' technique. Unattributed.(1) Late sixth. *P. 
         Jacobsthal, Ornamente griechischer Vasen (1927), pl. 87, b-c. 
         Walters, BM Cat. ii, 301. ABV 672 (mention). *Vidi. Script 
         1079. 
      B] A: a bearded discobolus and a bearded flutist. B: discobole 
         and jumper, both bearded. 
      C] A: to left of the discobolus: 013&)(0)($)(. Between the 

         figures: 0&?&?. To right of the flautist, upside down: 

         0[.]&($).. To the flautist's lower right: 0&(($). B: to the 

         discobolus' upper left, upside down: 0&(($)&!. To his lower 

         left: (0)&?&)(0)&. To right of the jumper's back: 

         0&&(($)(0&(0).. Under the foot, Gr.: 65, the omicron not 

         compass-drawn. 
      D] Typical Leagran letters. The reversed nu could also be a 
         sideways sigma. Rho always with a very exaggerated high 
         vertical. The Gr.: cf. Hackl, 32/XXX and TGV 80/21A (this 
         vase is not listed). 
         __________ 
         (1)cf. parallels given in ABV. 
 
      4392. 
      London D 1. 
      A] Frs. of WG cup. From Naukratis. Douris (Beazley). Onesimos 
         (Williams).(1) First quarter fifth. Early (Beazley, Williams). 
         *C. Smith, BM Cat. iii, 388. *JHS 25 (1905), pl. 6,4 (one fr., 
         dr.). Naukratis i, 52. CR 2 (1888) 233. ARV(2) 429/20, 1652, 
         Add.(2) 236. *D. Williams, CV, Great Britain 17, 18/4, pl. 6, 
         fig. 4,d (profile of lip). LIMC iv, Europe I 37. Robertson, 
         AVCA 55. 
      B] Int.: WG: Europa and the bull. Ext.: WG: A: Struggle for 
         the Tripod: Heracles (see below); at left, tip of a lance. 



         B: fight. 
      C] On the inside of the lip, Gr.: [---]# "[---]. 

         A: above the lance diagonally downward: h)[$"&')%], retr. 

         [7/('']20.(2) 

      D] A Gr. dedication. - JHS 25, which has the inscription, is 
         not figured in the earlier publications. 
         __________ 
         (1)Hartwig attributed to Euphronios, Beazley to early Douris, 
         Robertson to very early Douris (earlier than his WG 
         lekythoi; affinity with Proto-Panaitian and Panaitian ), 
         Williams to early Onesimos. (2)According to the information 
         given to Beazley by Corbett, the fr. with this inscription 
         was removed from the vase (see ARV(2) 1652 and below, London 
         (ex D 1)), but Williams still gives it. 
 
      4393. 
      London (ex D 1). 
      A] Fr. of WG cup. From Naukratis. Unattributed. First half fifth. 
         *ARV(2) 1652 (on 429/20). Cf. C. Smith, BM Cat. iii. 388. 
      B] A: Head of Apollo. 
      C] A: [7/('']20, retr.(1)  On inside of fr., Gr.: 7.(1) 

      D] Formerly associated with London D 1, q.v. above, which was 
         attributed to Douris (Onesimos, Williams); still listed by 
         D. Williams as part of D 1. 
         __________ 
         (1)so C. Smith. 
 
      4394. 
      London D 2. 
      A] WG cup. From Camiros. Pistoxenos Painter. Second quarter 
         fifth. 470-460. *H. Diepolder, Der Pistoxenos-Maler (110th 
         Winckelmannsprogramm 1954) 10-11, pl. 6. ARV(2) 862/22, 1672, 
         Para. 425, Add.(2) 298 (much bibl.). Script 720. Robertson, AVCA 
         158 and fig. 166 (Int.). 
      B] Int.: Aphrodite riding on a goose. Ext.: plain. 
      C] Int.: To right of the back of Aphrodite's head, in a curve 
         that follows the margin, but faces the goddess: 7B$(3#+)%. 

         To right of the goose's legs, stoich.: `'"?&(0 < &"'(%!. 

      D] Fine writing. 
 
      4395. 
      London D 3. 
      A] Fragmentary WG/RF cup. Unattributed. First or second quarter 
         fifth. *Six, JHS 30 (1910) 324f., pl. 17. *C. Smith, BM Cat. 
         iii, 389. Hartwig, Meisterschalen, 389. Haspels, ABFL 154f. 
      B] Int.: WG: youth (petasos, chlamys, spear) charging. A: RF: 
         Nike flying. 
      C] Int.: [---]?(.)[---].(1) 

      D] Not listed in Beazley under kalos-names. 
         __________ 
         (1)so Six, who suggests: perhaps [`'"]?[&(0 &"'(%]; the 

         second letter is the top of a vertical stroke. Smith gives 
         only the upsilon. 
 
      4396. 
      London D 4. 
      A] WG/RF cup. From Nola. Tarquinia Painter. Second quarter fifth. 
         470-460. *C. Smith, BM Cat. iii, 389-90 (not ill.). CIG 4.7416. 
         Kretschmer, Vas. 203-204. ARV(2) 869/55, Para. 426, Add.(2) 299. 
         *Vidi. *E. Simon, `Satyr-plays on Vases in the Time of 
         Aeschylus,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 145-46, pl. 39,a (Int., after 
         Murray and Smith, WG Vases in the BM (1896), pl. 19). Script 
         995. J. Boardman, Athenian Red Figure Vases: the Classical Period 
         (1989), fig. 73,1 (Int., showing inscriptions). 
      B] Int. (WG): the making of Pandora (Anesidora). Ext.: RF: A: 
         youth with a horse, and other figures. B: a similar subject. 



      C] Int.: above the head: 78)[0]"". Above the head: 

         [7]0)*#3($". Behind Hephaestus' back: h)B"[#]*+(%. 

      D] Simon follows G. Neumann in explaining Anesidora as an 
         ancient etymological explanation of Pandora, `she who sends 
         up, or releases, gifts.' Cf. Oxford 525, q.v. Robert had 
         considered A. a cognomen of Demeter and the earth goddess. 
         C0V*#3�$" is listed by Pape as epithet of Earth or Ceres 

         from Plut., Quaest. Symp. 9.14,4, Hesych. and Paus. 1.31,4. 
         My readings omit restored letters. For crossbun theta see 
         `Script'. - The letters are all in the preliminary sketch, 
         then painted over; all in the same size and shape. 
         Addendum: the picture in Boardman seems to show that the 
         letters #*+(% are in a restored area, so that only h)B" is 

         preserved; but the missing letters of the other names are 
         not restored in the picture. Should I read: h)B"[#*+(%](?).
 
      4397. 
      London D 5. 
      A] WG cup. From Athens. Sotades Painter. Sotades potter. Second 
         quarter fifth. *Beazley, AJA 39 (1935) 483/14. *C. Smith, BM 
         cat. iii, 391. *ARV(2) 763/2, 772, Add.(2) 286. Mertens, AWG 
         104f., fig. 26. *L. Burn, `Honey Pots: three White-ground Cups 
         by the Sotades Painter,' AK 28 (1985) 93ff., pls. 23,1, 24,2, 
         37,1-2 and colored plate. H. Hoffmann, `Aletheia: The Iconography of 
         Death/Rebirth in Three Cups by the Sotades Painter,' RES: Anth- 
         ropology and Aesthetics 17 (1989) 68-88, figs. 1-7. Wehgartner, AWK, 
         pl. 32,2 (Int.). Robertson, AVCA 187-89 and fig. 197 (Int.). *H. 
         Hoffmann, Sotades: Symbols of Immortality on Greek Vases 
         (1997) 120-26, figs. 66-69 (66 is a dr. by Lissarrague showing        
         inscriptions; 68 shows location of Glaukos inscription). 
      B] Int.: Polyidos in the tomb of Glaukos. Ext.: plain. 
      C] `'"?&(%. K('?##3(%.(1) [6(+]"3)%.(2) 

      D] From the same tomb in Athens as London D 6 and D 7, all by 
         the Sotades Painter. According to Burn (who is followed by 
         Robertson), London D 5 and D 6 and the two Sotades phialai, 
         found in the same tomb with five (originally six) other 
         vases, are a set. Robertson thinks the Sotades signature 
         here indicates the potter, not the workshop owner; and that 
         Sotades worked in the workshop of Hegesiboulos. For the 
         myth of Glaukos, see Apollodoros 3,2,3 and Roscher i, 
         1686f. For the sanctuary see P.J. Callagan, `Excavations at 
         a Shrine of Glaukos,' BSA 73 (1978) 1-30. Glaukos was a son 
         of Minos who drowned in a honey pot but was brought back to 
         life by the seer Polyeidos. 
         __________ 
         (1)so Beazley in AJA, "so far as I can make out." Smith and 
         others had read K('?)#3(%. Sophocles has K('a�3(% with 

         short iota, Homer with long. (2)so ARV(2); Smith had restored: 
         [6(+]"3)% [)/(#)*)0]. 

 
      4398. 
      London D 6. 
      A] Fragmentary WG cup. From Athens. Sotades Painter. Sotades 
         potter. Second quarter fifth. *C. Smith, BM Cat. iii, 391-92. 
         Daux, RA 23 (1945) 147-48. Beazley, Gnomon 13 (1937) 292. ARV(2) 
         763/1, 772, 1669, Para. 415, Add.(2) 285 (bibl.). Boardman, ARFV 
         ii (1989), fig. 102. *L. Burn, `Honey Pots: three White-ground 
         Cups by the Sotades Painter,' AK 28 (1985) 94ff., pls. 23,2, 
         and 27,3-4. Hoffmann, Res 17-18 (1989) 70-74, fig. 1. 
         Robertson, AVCA 188, fig. 198 (part). B. Cohen, `The Literate 
         Painter: A Tradition of Incised Signatures on Attic Vases,'  

Met. Museum Journal 26 (1991) 94 n. 182. *H. Hoffmann, Sotades: 
Symbols of Immortality on Greek Vases (1997) 119 n. 7 (former 
interpretations), 127-33, figs. 71-73 (fig. 71 is a dr. by 
Lissarrague showing inscriptions; 72 is ph. of Int.; 73 is 
detail of same showing the signature well). 

      B] Nymphs(?): at left, remains of a girl, shorter than the 
         other, or seated(?); at right, a girl gathers apples from a 



         tree. Ext.: coral red. 
      C] At right, a woman picking apples; three letters of her name 
         survive: alpha or Attic gamma, rho and omicron.(1) At left 
         was a crouching woman (perhaps picking apples from the 
         ground), mostly lost: S)'#*‹*›"!.(2) Between border and lip, 

         a two-liner: [6(+]"3)% < )/(#)*)0.(3) For the inscriptions see 

         Beazley in Gnomon and Daux. 
      D] For the `set' of Sotades vases, cf. entry D 5. Burn gives 
         3 possible interpretations: 1. women in an orchard. 2. The 
         Garden of the Hesperides (with funerary connotations). But there 
         is no snake and the apples are not golden. 3. Melissa and 
         companions as honey nymphs (note: a Melissa discovered 
         honey; a Melissa fed honey to the infant Zeus; Melissai 
         were the daughters of the honey-king of Paros (see 
         Roscher). D 5, D 6 and D 7 (the last not inscribed) are all 
         concerned with honey, which has a connection with death and 
         afterlife: the whole group was made for funerary use (see 
         Burn 104-105; D 7 is interpreted by B. as Aristaios, the 
         snake and Eurydice, cf. Virgil, Georgics 4.457-59; this cup 
         is the only one not part of a pair; Burn thinks its mate is 
         lost.) Robertson says the woman at left (Melissa) was 
         probably crouching, to pick up fallen apples. He thinks the 
         subject was funerary; he mentions the Hesperidae and other 
         interpretations, but says one cannot be sure. Apple picking 
         in a funerary context: see Burn 94, with notes 8 and 9. 
         __________ 
         (1)I.e., [--]"$( or [--].$(? But it need not be the end of 

         the name. C. Smith has '3(. (2)so Burn; C. Smith has S)'#*#. 

         (3)two-liner, Smith; ARV(2) gives as a one-liner. If a 
         two-liner, is it non-stoich.? It is written in the zone 
         below the tondo in two horizontal lines, cf. Hoppin, RF 
         430. 
 
      4399. 
      London D 8. 
      A] Phiale mesomphalos. From Athens. Unattributed. Sotades potter. 
         Second quarter fifth. Ca. 460-450 (Cohen). *C. Smith, Cat. iii, 
         392 (not ill.). ARV(2) 772/), 1669, Add.(2) 287. *Vidi. Robertson, 

         AVCA 185. B. Cohen, `The Literate Painter: A Tradition of 
         Incised Signatures on Attic Vases,' Met. Museum Journal 26 
         (1991) 82, fig. 60 (good for inscription). H. Hoffmann, Sotades: 
         Symbols of Immortality on Greek Vases (1997) 169 n. 26 (tomb group), 
         170/U2, figs. 102-103 (ph. of side and profile; 102 shows inscription).   
      B] Inside white with black lip and black nipple. 
      C] On the lip, Gr., near-stoich. left-aligned two-liner: 
         6(+"3)% < )/(#). 

      D] As Boston 98.886, ARV(2) 772/3, but without the cicada 

         (Beazley; the inscription similar but fragmentary). The 
         inscription is in very thin lines, quickly engraved, clear 
         and small, but not neat. The vase is part of a set, from 
         one tomb: see London D 5. Omicron round and rectangular; 
         cf. Louvre CA 3825. Attic alphabet.        

      4400. 
      London D 13.       
      A] WG oinochoe. From Locri. Foundry Painter. Brygos Painter (D.            
         Williams).(1) First quarter fifth. *Vidi. C. Smith, BM Cat. 

iii, 394. ARV(2) 403/38, Add.(2) 231. *D. Williams, JbBerlMus 
24 (1982) 18-21, figs. 1-3, 27, figs. 9-10. Boardman, ARFV, 
fig. 267. D. Williams in The Eye of Greece (1982) 18-21. 
Robertson, AVCA          98, fig. 93. E.J.W. Barber in Neils et 
al., Goddess and Polis          (1992) 105, fig. 64.       
B] A woman spinning.       
C] To right of the distaff, in dark brown: h) /"#% &"').       
D] Williams connects the inscription with the woman (whom he          
considers a free woman). He compares Cab. Méd., ARV(2)          
624/81, q.v., with the inscription B#')$.(% [I think he takes 
this 



         as an adj.; I take it as a name].          
         ___________          
         (1)Beazley attributed the pot to the Foundry Painter, but          

Williams to the Brygos Painter, with Robertson concurring.        

      4401. 
      London D 14.      
      A] WG oinochoe. From Vulci. Painter of London D 14 (B.).          

Alexandre Painter (L.-H.). Third quarter fifth. Ca. 430          
(Beazley). *C. Smith, BM Cat. iii, 394-95 (not ill.). *Beazley,          
AK 4 (1961) 57/7. ARV(2) 1213/2, 1687, Add.(2) 348. Mertens, 

         AWG, pl. 18,2. I. Wehgartner, Attische Weissgrundige Keramik           
        (1983), pl. 13. Script 650.       
      B] Heracles and Athena (she pours wine for him).       
      C] To left of Athena: 78)0"#", retr.       
      D] For late retr. on vases see Script 98 n. 2.        

4402.       
London D 15.       
A] WG alabastron. From Greece. Painter of London D 15.(1) 480-470.           
   *C. Smith, Cat. iii, 395. Klein, Liebl. 151. ARV(2) 390/1. 
    *Vidi (A).       
B] A: youth with a dog. B: javelin thrower.       
C] A: starting above the youth's head: !!"#$#//(%. Below his          
   left arm: &"'(%. B: !"#$#//(% &"'(%.          
   __________          

         (1)Brygan.        

4403.       
London D 17.       
A] WG alabastron. Unattributed. First half fifth. *C. Smith, BM           
   cat. iii, 395.       
B] Youth, leaning on his stick, faces a woman with a mirror; a           
   kalathos between them; at right, a stool.       
C] To right of the youth, a taenia(?), beside which: &"'(%!,          

   retr. Above the kalathos: &"').        

4404.       
London D 20.       
A] WG lekyhos. From Gela. Near Villa Giulia Painter. Second           
   quarter fifth. *C. Smith, BM Cat. iii, 396. Fairbanks, Ath.           
   Lekythoi (1907), Gp B, Class 4,Series 2/2. ARV(2) 626/3, 
   Add.(2) 271. I. Scheibler, Griechische Töpferkunst (1983) 25,  
   fig. 18. *D. Williams, Greek Vases (British Museum) (1985),  
   fig. 50,a (colored, shows inscription).       
B] A woman, seated on a stool, holds a wreath(?); behind her,          
   a kalathos; on the wall, objects.       
C] To right of the top of her head: &"').       
D] Second white used.        

4405.       
London D 21.       
A] WG lekythos. From Eretria. Unattributed. First half fifth. *C.          
Smith, BM Cat. iii, 396. Murray, White Ath. Vases (1896), pl.          
8. Fairbanks, Ath. Lekythoi (19070, Gp B, Class 4, Series          
1/77.       
B] A bearded warrior.       
C] &"'(%.       
D] Mixed alphabet: Ionic lambda; three-stroke sigma.        

4406.       
London D 23.       
A] WG lekythos. From Gela. Manner of Bowdoin Painter. Second          
quarter fifth. *C. Smith, BM Cat. iii, 396. *ARV(2) 691/28.          
Fairbanks, Ath. Lekythoi (1907), Gp A, Class 2/4.       
B] At left, an Ionic column; woman pouring from a phiale          
   (priestess?); in front of her, a snake rising.       



C] At right: h( /"#% &"'([%].(1)       
D] A priestess of Athena (Fairbanks)? Mixed alphabet; Ionic          
   lambda and three-stroke sigma.          
__________          
(1)"Restored; the inscription alien," Beazley. Has a fr.          
   been inserted or is the inscription false?        

4407.      
London D 24.       
A] WG lekythos. From Locri. Unattributed. First half fifth. *C.          
   Smith, BM Cat. iii, 397. Murray, White Ath. Vases (1896), pl.           
   23,b. Fairbanks, Ath. Lekythoi (1907), Gp B, Class 4, Series          
   1/11.       
B] Nike at an altar, holding a wreath.       
C] Above: &"[')(?)].        

4408.       
London D 29.       
A] WG lekythos. Carlsruhe Painter. Second quarter fifth. *Vidi.          
   A. Fairbanks, Ath. Lekythoi (1907), Group A, Class 3, no. 66.           
   ARV(2) 734/91. F. Lissarrague in Istituto Universitario          
   Orientale, Annali, Sezione di Archaeologia e Storia Antica 10,             
   Internazionale di Capri) (Naples 1988), fig. 14,2.       
B] Woman at a laver.       
C] On the laver: h( (/)"‹#›(%).(1) To left of the woman's head:          
        &"!'([%]. To right of her face: nonsense: 1*V'.       
D] Small letters, hasty: near imitation. – R. Cromey, letter of 1          

July, 2000: to left of woman's head: &"'(V) [kappa 6 angular; 
lambda 2, leaning only slightly; `eta' miswritten (but surely not 
omicron sigma).] To right of face: 1›(4)). On the laver: &(4"% [the 
mu noted by C. as `lame'; that on the last inscription is 
disjointed: nu + a vertical. Sigma 2, z-shaped.] The letter 
says:

   `my note says: "It can't be read amd may mean nothing." There is 
no h( /"#%, certainly.' C. also says: `letters small, light brown, 
difficult to read.'          
[I think: consider the kind of writing the Carlsruhe Ptr. 
does. Perhaps &"'V and two nonsense words? For letter forms          
see the chart in `Script'.]         
__________          
(1)My reading, which is very doubtful for the second word. 
The third letter is perhaps a 4; Smith read &((0)#"*, with a dot 

by the nu, which could make it into a mu (I too saw such a 
dot); Fairbanks has &(4"*, which could be a name:   
h( W(4"% < &"'([%](?). But note the nonsense inscription.  
Nonsense is common with this painter.        

      4409.      
      London D 30.       
      A] WG lekythos. From Gela. Unattributed. First half fifth. *C.           
         Smith, BM Cat. iii, 398. A. Fairbanks, Ath. Lekythoi (1907),          
         Group A, Class 3/56.       
      B] Woman looking into a mirror; at right, a youth leaning on          
         his stick.       
      C] Between them: &"').        

      4410.       
      London D 33.       
      A] WG lekythos. From Eretria. Unattributed. Last quarter fifth.           
         *C. Smith, Cat. iii 399. Fairbanks, Athenian Lekythoi (1907)          
         Group B, Class 4, Series 1, no. 30 (not ill.). Beazley Archive          
         db, no. 3033. Kurtz, AWL, pl. 20,4.       
      B] Electra seated on upper plinth of a stele; at left, Orestes          
         (petasos, chlamys).       
      C] Before Electra's face: -')&+$". 5$)*+)[%].       
      D] Mixed alphabet, Ionic lambda and sigma. Genuine or false?        

      4411.



      London D 48.
      A] WG lekythos. From Athens. Achilles Painter. Second  
         quarter fifth. 460-450. Ca. 440 (Williams). 445-440 (Oakley). *C.  
         Smith, BM Cat. iii, 402 (not ill.). Beazley, JHS 34 (1924) 220/1. 
         ARV(2) 997/148, Add.(2) 312. *Vidi. *D. Williams, Greek Vases (BM 
         Publications 1985) 50/55b (good picture for inscr.). Script 884. 
         K. Papaioannou and J. Bousquet, L'Art grec (new ed. by J. Ducat 
         and G. Touchais (1993)) 446, fig. 764. *J.H. Oakley, The          
         Achilles Painter (1997) 141/200, figs. 5B and 6B (profile), 
         pl. 107A-B (show inscription). 
      B] Mistress and Maid: woman to right with a bundle of clothes;              
         behind her, at the top, a sash hung up; a woman (is she a           
         servant? Oakley, p. 62,does not list her as such) to left,          
         about to receive the clothes; above her head, at the top, an          
         oinochoe hung up and at right, a sash hung up. 
      C] Between them, below the top margin, stoich. two-liner, the          
         second word centered: 
         h?.#"#020 < &"'(%. 

         .........           
           .....  
      D] The sigma is a short form for the four-stroke. Mixed          
         alphabet, mainly Ionic. 

      4412. 
      London D 49. 
      A] Fr. of WG lekythos. Achilles Painter. Second quarter fifth.           
        460-450. 445-440 (Oakley). *C. Smith, BM Cat. iii, 402 (not 
        ill.). Fairbanks, Athenian Lekythoi (1907) Group C, Class 5, 
        Series 5/37. ARV(2) 997/149. *Vidi. *Script 685, Fig. 125. 
        *Photo. *J.H. Oakley, The Achilles Painter (1997) 141/202, pl. 
        113C (better than my copy for inscription). 
      B] Upper part of a woman to right. 
      C] To right of her head, stoich. two-liner, the second word           
         centered: 
         h?.#"#020 < &"'(%. 

         ......... 
           .....  
      D] Mixed alphabet. 

      4413. 
      London D 50. 
      A] WG lekythos. From Athens. Achilles Painter, early. Ca. 460.           
         460/55-450 (Oakley). *C. Smith, BM Cat. 3, 402-3 (not ill.).          
         Kretschmer, Vas. 102. *ARV(2) 995/123, 1677, Para. 438.          
         *J.H. Oakley, The Achilles Painter (1997) 137/173, pl. 95A          
         (shows inscription small). 
      B] Mistress and maid: woman to right carrying an offering tray         
         from which hang many fillets; woman seated to left, her          
         hands ready to receive the tray; above her head, mirror and          
         oinochoe hung up. 
      C] To right of the carrier's head, at top and above the basket,          
         horizontal near-stoich. left-aligned three-liner: 
         @#1"!% < &"'(!% < 6"4[#(R]%.(1) The third line is not quite          
         stoich.:  
          . . . .  . 
          . . . .   . 
         .  . .        .  
      D] Second white used. 
         __________  
         (1)= +",*-.. /n ARV(1) Beazley wrongly gave the father's name as            
         Samios, nom., but this is corrected in ARV(2) to Samios, gen.; see          
         Meisterhans(3) 141, para. 10. The father's name is 6"4#)a%.  - The 
         sigmas are printed by C. Smith as four-stroke, in ARV(2) the 
         last two are printed as lunate, while Kretschmer gives only the 
         second and fourth as lunate (this is criticized by Smith).- My 
         notation: Sigma 4 very flat (twice) and once near S 15 (see 
         chart in `Script'). Further, there is a lost area after the 
         fourth letters of lines 1 and 2, which makes the final letters 



         to come at an unreasonable distance; I wonder if this is restored 
         properly. The position of the three final letters to each          
         other also seems to me questionable. 

      4414. 
      London D 76. 
      A] WG lekythos. From Athens. Carlsruhe Painter. Second quarter          
         fifth. *C. Smith, BM Cat. iii, 410. Fairbanks, Ath. Lekythoi          
         (1907), Gp A, Class 3/22. *ARV(2) 734/90, 1668. Beazley, AJA 36          
         (1932) 141. 
      B] Woman with lekythos and basket. 
      C] Modern stoich. two-liner, aligned at left, over illegible          
         traces (see below): K"+$(&'‹› < 1"#$). 

      D] ARV(2) 1668: "Corbett tells me that the inscription has been          
         cleaned: the ancient traces are not legible: there were 
         six letters in the first line and five in the second."        

      4415. 
      London E 1.+ 
      A] RF cup. From Chiusi (C. Smith). Oltos. Last quarter sixth. Not          
         early. *ARV(2) 60/65. *C. Smith, BM Cat. iii, 41. Hartwig, AM          
         19, 155 (E 1). *CV, Italy 8, pl. 3 B 4 (part). 
      B] Int.: trumpeter. A: lion and lioness attacking a bull. B:          
         lion and lioness (or two lions) attacking a fawn. 
      C] Int.: [--- )]/(#)*[)0].(1) A: above the scene: 

         [---] )(4)(# 3(()&(")%.(2) B: h[( /"]#[% ---](?).(1)  
      D] + Florence; Villa Giulia; Vatican, Astarita 299.              
         __________  
         (1)Beazley. (2)this inscription is given by C. Smith, who          
         suggests [&"'(%(?)] )4(# 3(&�% or 3(&)#%. But the lettering  
         he prints is odd: mu is turned 90 degrees, delta has a ver-
         tical stroke, the omicron is dotted and alpha lacks the 
         righthand point; sigma is three-stroke and reversed. 
     
      4416. 
      London E 2. 
      A] BF/RF cup. From Vulci. Painter of London E 2.(1) Late sixth.           
         *Photos. *H.B. Walter, History of Ancient Pottery (1905), pl.          
         37,1 (Int.). ARV(2) 225/1, 1636, ABV 390/1, Para. 346, Add.(2) 
         198. F. Lissarrague, The Aesthetics of the Greek Banquet, tr. 
         by A. Szegedy-Maszak (1990; orig. 1987) 113-14, fig. 87 (ph. of Int.). 
      B] Int.: youth lifting a pointed amphora. Around the tondo,          
         BF: ships. Ext.: komos: A: two youths dancing; between 
         them, a pointed amphora. B: similar. 
      C] Nonsense: Int.: to the youth's left: 013)#. On his right:          
         (0)3)#?(. A: to left of the left youth's head: (0)3)0. To 

         left of the right youth's face: (0)3)#. To right of his          
         body: "(.)).(2) Between his legs: 3)?. Starting from the  
         youth's head: (0)"()).(3) To right of his body: 0"#. To left          
         of the right youth's face: (0)")#. To right of his body:  
         "#(#(?.(4) 

      D] Typical Leagran nonsense. Delta and omicron are hard to           
         distinguish; the reversed nu's are probably sigma's lying          
         sideways. Cf. also Bonn 315, by the same painter. 
         __________  
         (1)related to the Nikoxenos Painter. (2)The photo. shows a          
         raised horizontal line for the second letter. (3)the epsilon 
         is smeared. (4)perhaps 3#(*?(*?(?). 

     
      4417. 
      London E 3. 
      A] BF/RF eye cup. Epiktetos. Hischylos potter. Last quarter sixth. 
         520-510. *Walters, JHS 29 (1909) 109 ff, pl. 12 (Int.).          
         Hoppin, RF i, 308. *Arias-Hirmer, pls. 96-97. ARV(2) 70/3           
         (bibl.), cf. 45/102, 1623, Para. 328, Add.(2) 166. *Photo.          
         Robertson, AVCA 16, fig. 11. 
      B] Int.: BF: horseman. Between eyes: A: satyr with pelta and          
         drinking horn. B: satyr with pelta and trumpet. 



      C] Int.: on either side of the horseman: h#*1?'(% and          
         )/(#)*)0. A: to left and right of the satyr's head: 

         -/#&+)+(%. B: to right of the satyr's face: ).$"*B)0,          
         for ).$"B*)0. 

      
      4418. 
      London E 4. 
      A] BF/RF eye cup. From Vulci. Unattributed. Hischylos potter.(1)          
         Last quarter sixth. *C. Smith, BM Cat. iii, 42. *Photo. ARV(2)          
         44/90, Add.(2) 160. Beazley Archive db, no. 200,297. 
      B] Int.: BF: doe. Ext.: RF: A: petal. B: lost. 
      C] Int.: around the doe: h( /"#% ^ &"'(%, retr.(2) 

      D] The handles, with the LM signatures of `Thypheithides,'          
         have been removed; see London (ex E 4), Script 1119. 
         __________    
         (1)Class I of Standard Eye Cups. (2)so Smith; my reading from a          
         photo. differs: starting to left of the head, facing in, 
         and going around to the muzzle: &"'(% h( /"#%, NOT retr.        

      4419. 
      London E 5. 
      A] RF cup. From Vulci. Near Winchester Painter. Class II of          
         Standard Eye Cups. Last quarter sixth. *C. Smith, BM Cat. iii,          
         42. ARV(2) 48/161, 171/1, Add.(2) 183. 
      B] Int.: jumper, bending over. Ext.: between eyes: A: athlete          
         bending. B: nose. 
      C] Int.: around the jumper: h( /"#% and &"'(%, retr. On the          
         base, Gr.: W"&"*"0(%, retr.(1)  
         __________  
         (1)so Smith, text, who compares Munich 2606 (Jahn 1087),          
         RF cup by Oltos, ARV(2) 64/102, which has on B a dipinto 
         once read W"#&"% &"'(% (Smith only gives W"&"%). But see 5309 
         where the reading is different: &"#&"* *)4(0#.
       
      4420. 
      London E 6. 
      A] RF eye cup. From Vulci. Pheidippos. Hischylos potter. Last          
         quarter sixth. *C. Smith, BM Cat. iii, 43, pl. 1 (A, B). 
         *Beazley, AJA 45 (1941) 593. ARV(2) 49/168, 166/11, Para. 337,          
         Add.(2) 182. *drs. (A). AJA 93 (1989) 556, fig. 3 (shows the  
         signature of Pheidippos quite well). 
      B] Int.: archer. A: four athletes.(1) B: between eyes:          
         hoplitodromos. 
      C] Int.: around the archer: h#*1?'(%, retr., and )/(#)*)0.(2) A: 
         above the athletes: 9)#3#/‹/›(% ).$"B).(3)  
         __________ 
         (1)no eyes. (2)the first 6-7 letters written from the center          
         and retrograde, the others forward and from the outside 
         (Beazley, AJ7). (3)complete, Beazley. C. Smith has 9)#3#//(%,          
         but that must be a mistake. 

      4421. 
      London E 7. 
     A] RF cup. From Vulci. Manner of the Epeleios Painter. Last 
        quarter sixth. *C. Smith, Cat. iii, 43 (not ill). ARV(2) 149/16,          
        Add.(2) 179. 
      B] Int.: warrior. A: two warriors fighting; on each side a 
         warrior leading a horse. B: two groups of fighting 
         warriors. 
      C] A: around the shield device of the fallen warrior: 
         h#//20 &"'(% :*.(1) In the field: h( /(")#% &"#.(2) B: nonsense. 

      D] Beazley compares Fayetteville, Uni. of Arkansas, ARV(2) 
         151/59.             
         __________ 
         (1)the inscription is a complete circle, with &"'(% retr. (2)so          
         Smith. Alpha, as printed, lacks the cross stroke. 

      4422. 



      London E 8. 
      A] RF cup. Oltos. Last quarter sixth. *C. Smith, BM Cat. iii, 345-
         46. ARV(2) 63/88 (bibl.), Add.(2) 165. 
      B] Int.: a boy running, with lyre and meat. A: Heracles 
         and Cycnus. B: Dionysus and a giant. Facing each handle, 
         a warrior with a horse, probably belonging to A (Beazley). 
      C] Int.: imitation inscriptions. A: above Heracles:          
         h)$(")‹&'›)%(?).(1) Imitation inscriptions. B: under the left          
         handle: imitation inscriptions. 
         __________  
         (1)Smith prints n-L@-6 with three-stroke sigma and reads          
         h)$‹"&›')%, but that gives an Ionic lambda; I prefer alpha 

         lacking the cross stroke. I wonder if this is not also a          
         nonsense, or at best a mock, inscription. 

       4423. 
       London E 9. 
       A] Fragmentary RF cup. From Vulci. Euergides Painter. Last 
          quarter sixth. *C. Smith, BM Cat. iii, 45 (combined with alien          
          fr.; much old bibl.). CIG 4.7395. ARV(2) 89/13, 1625, Add.(2) 170. 

        B] Int.: missing. A: between sea-horses: Peleus and Thetis; on          
           each side two Nereids. B: between sea-horses: Nereids 
           bringing the news to Nereus, seated at left; Hermes; woman          
           (Amphitrite?). 
        C] A: above Thetis: T)+#%. B: ,)$)?%, retr. Behind Hermes: 

             h)$4)%. 

           D] With the Int. removed as alien; see ARV(2) 1625 and London 
           (ex E 9). 

        4424. 
        London (ex E 9). 
        A] Fr. of RF cup. From Vulci. Near Scheurleer Painter. Last          
           quarter sixth. *ARV(2) 170/4, 1625, cf. 89/13. C. Smith, BM Cat. 
           iii, 354 (combined with E 9). Beazley, JHS 33 (1913) 348/1,          
           354.
        B] Int.: komast. 
        C] &"'(% 9)#320.
         D] London E 9 is by the Euergides Painter, ARV(2) 89/13, of 
           which the Int. is missing, the above Int. having been removed          
           as alien (see ARV(2) 1625). 

        4425. 
        London E 10.
        A] RF cup. From Vulci. Euergides Painter. Euergides potter. Last             
           quarter sixth. *C. Smith, BM Cat. iii, 46f (much early bibl.).
           Caskey-Beazley iii, 2 n. 2, (4).Bloesch, FAS 52/10. ARV(2) 90/33,          
           Add.(2) 170. 
        B] Int.: sphinx. A: three armed Trojans (one on horseback) 
           attack; one is named Hector. B: warrior; youth on 
           horseback; a naked youth, named Telephos; all running 
           (probably coming to the rescue, Boardman). On each side of
           one handle: Ajax and Achilles playing; the board is under 
           the handle. Under the other handle: Troy.(1) Differently Beazley 
           in CB: the players are between an attack party of Trojans led by 
           Hector and an advancing party of Greeks probably led by Telephos.       
        C] Int.: around the sphinx: h( /"#% &"'(%. A: above the scene, 

             at right: h)1+!2$.(2) B: youth running; above him: U)')B(%. 

          D] The vase has been injured by acid.
           __________  
           (1)Beazley's description of the subject(s) in ARV(2) is
           misleading. (2)for h)&+($; formerly read h)18($, but cleaning          
           revealed the upper part of a tau (C. Smith). 

        4426. 
        London E 11.
        A] RF cup. From Vulci. Unattributed.(1) Pamphaios potter. Last          
           quarter sixth. *C. Smith, Cat. iii, 47. *AJA 88 (1984) 351/39,
           pl. 43, figs. 20-21. *Photos. *Vidi. ARV(2) 129/22 (bibl.), 130,            



           Add.(2) 176.
        B] Int.: warrior. Ext.: between pegasi: A: Dionysus between
           two satyrs. B: maenad between two satyrs. 
        C] Nonsense: litter of letters: Int.: starting to left of the          
           warrior's head and following the margin: 
           0*(*^?!)*))^)(*))*^0(*)[1-2].(2) In the field: 1(")*0. Single          
           letters: ( 0 9. h ( ) B. A and B: similar. Frequent are: 

              )*), )(0, and combinations. Under the left pegasus, 

              horizontal: (0(B)*). On the reserved foot profile, in BG:          
           K"0(B)"#(% )/(#)*)0. Under the foot, Gr.: 6-, retr.(3)
        D]  All sigmas reversed and many sideways. The letter marked 
           9 looks like a schwa, but is no doubt a miswritten omicron.           
           Phi with diagonal or with horizontal hasta. 
           __________ 
           (1)"...very like the roughest cups of the Nikosthenes 
           Painter, such as London E 14." "The same litter of letters as 
           in London E 14 and E 815." (ARV(2) 130.) (2)this looks a bit
           like mocking the signature of Nikosthenes. C. Smith thinks the 
           litter of letters is taken from the signature. (3)not in 
           TGV or Hackl. Perhaps an owner's Gr. (since it is Attic,
           with three-stroke sigma)? 

        4427.
        London E 12.
        A] RF cup. From Vulci. Nikosthenes Painter.(1) pamphaios potter. Last 
         quarter sixth. Ca. 520. *FR iii, 244, pl. 156 (dr.). ARV(2) 126/24 
         (much bibl.), Para. 333, Add.(2) 176. *AJA 88 (1984) 344, 350/33, 
         pl. 43, figs. 16-17. Script 1131. *Vidi. Robertson, AVCA 39 and          
         300 n. 135. fig. 31. H.A. Shapiro, Personifications in Greek 
         Art (1993) 247/68 and passim (bibl.; discussion).
      B] Int.: satyr. A: Hypnos and Thanatos with the body of Sarpedon.          
         B: Amazons arming.
      C] On the uppper edge of the reserved foot profile:          
         K"0(B)"#(%  )/(#)*)0. 

      D] Robertson gives the history of Beazley's attributions. Phi with 
         diagonal hasta.
         __________ 
         (1)"cannot be denied to the Nikosthenes Painter," Beazley.

      4428.
      London E 13.
      A] RF cup. From Vulci. Unattributed.(1) Cachrylion potter. Last          
         quarter sixth. *C. Smith, BM Cat. iii, 49 (early bibl.). ARV(2)
         109, middle (bibl.), 1626, Add.(2) 173. H. A. Shapiro, Art and          
         Cult under the Tyrants in Athens (1989) 123, pl. 55,c (Int.).
      B] Int.: Eros flying. A: Hoplon Krisis: Ajax and Achilles           
         quarreling (restrained by two Greeks; Agamemnon between
         them). B: Achilles and Troilos; fountain; a girl; Polyxena.
      C] Int.: above and below Eros: &"'(%. &"'(%. A: &"'(%. &"'(%. 

         &"'(%. B: 0"[.](*.(2) 0"#1# &"'(%. 

         __________  
         (1)has some kinship with Florence 91,456, an unattributed cup          
         signed Cachrylion, ARV(2) 108/27. (2)so C. Smith, in Attic 
         caps; perhaps for &"'(%.

      4429. 
      London E 14.
      A] RF cup. From Vulci. Nikosthenes Painter.(1) Last quarter sixth.          
         A.S. Murray and C.H. Smith, Designs from Greek Vases in the
         British Museum (1894), no. 11 (Int.). ARV(2) 125/21, 130. *Vidi          
         (Int. only).
      B] Int.: a maenad dancing. Ext.: between sirens: A: Dionysus          
         between two satyrs. B: satyr and maenad. 
      C] Int.: nonsense: at left, facing out: 0(*)0(*). At right, 

         facing out: /(*)0(*. 

      D] The foot is not preserved. I noted that the letters (on the          
         Int.) are rather neat [i.e., compared to London E 11, q.v.,
         and other parallels]. But Beazley, ARV(2) 130 speaks of `litter 



         of letters,' as on London E 11 and E 815. I have no
         note on the Ext.
         __________ 
         (1)"Very hasty, but I think by the painter himself," Beazley.        

      4430.
      London E 15.
      A] Fragmentary RF cup. From Vulci. Poseidon Painter (Coarser Wing          
         ii). Cachrylion potter. Last quarter sixth. *C. Smith, BM Cat. 
         iii, 50-51 (much early bibl.). ARV(2) 136/1, 1705, Add.(2) 178. B] 
         Int.: young komast with drinking horn and wineskin; around 
         the inside of the lip: frieze of large palmettes. All RF. 
         A: Birth of Athena. B: Peleus and Thetis. 
      C] Nonsense: Int.: to left of his face: 4 letters. To right of the 
         back of his head: 5 + letters. Between his feet: 6 
         letters. A, B: imitation inscriptions. 
      D] A very large cup. 
   
      4431.
      London E 16. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. 520-510. *C. 
         Smith, BM Cat. iii, 51-52 (not ill.). CIG 4.7655. *Beazley, AJA 
         39 (1935) 480/9. ARV(2) 61/75, Add.(2) 165. *Vidi. Script 344. 
         F. Lissarrague, L'autre guerrier: archers, peltastes, cavaliers, 
         dans l'imagerie attique (1990) 108. 
      B] Int.: boy lifting a hydria. A: departure of Ajax, with a 
         chariot. B: Dionysus with maenads and satyrs. 
      C] Int.: in a circle, starting to left of the youth's forehead and 
         facing out: S)4020 &"'(%. A: above the old man:  
         [1-2](.)$(")'(%.(1) 7#"%.(2) Between Ajax' legs: 1(")+*(, the  
         *( perhaps separate. To right of a woman's face: 7U5@(-).  
         7bove a warrior: S)4![4]020 and &"'(%. "?&, complete(2)? B: 

         -@7 is clear once. Other inscriptions are similar, all  
         short. 
      D] Hard to read. Extremely sloppy writing; it is hard to tell what 
         is sense and what is nonsense. Lissarrague says that 
         the vase has 7#"% &"'(%, but that is not what I read.  
         __________  
         (1)C. Smith suggests [K"]$"'(%, but Beazley in AJ7 says it is          
         doubtful whether there was ever anything before the rho [see 
         however my reading; I thought the first extant letter probably          
         an iota]; Beazley rightly suggests that the inscription may be 
         meaningless. Smith himself suggests that the old man is Telamon.          
         (2)the location not noted by me. 

      4432. 
      London E 17. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. *C. Smith, BM          
         cat. iii, 53 (much early bibl.). CIG 4.7855. ARV(2) 62/80. 
      B] Int.: youth with oinochoe (cup bearer). A-B: fights: A: two          
         groups of two.(1) B: similar. 
      C] Int.: around the youth: S)4020 &"'(%.(2) A: above the scene,          
         widely spaced: 6#4#"3)% &"'[(]%. B: &"'(% S)4020.(3)  
      D] According to Bloesch, by the same potter as Berlin 4220, 
         ARV(2) 61/76. 
         __________  
         (1)Smith says Greeks and Amazons. (2)Beazley has: &"'(% S)4020.          
         (3)Smith prints a peculiar alpha that looks like an angular 
         omega with the two feet touching. 

      4433. 
      London E 18. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. Ca. 520-510          
         (Beazley in CB ii). *C. Smith, BM Cat. iii, 53-54 (not ill.). CIG          
         4.7760. *Bothmer, Amazons 131/4, pl. 69,2 (A). *CB ii, 60-61 
         (discussion of B). ARV(2) 62/86, 1700, Para. 327, Add.(2) 165.          
           *Mus. photo. (B). Script 340. 



      B] Int.: a naked woman tying her sandal. A: Heracles and the 
         Amazons. B: Anacreon and two companions (komos). 
      C] Int.: &"'([%] S)40[2]0.(1) A: h)$"&')%. @?&(/#%.  
         [W?]3(#[4)].(2) &"[']([%], retr.(3)(?). B: to Anacreon's left:  
         &"'(%, retr.(4) On his right: 70"&!$)(0. To right of the  
         youth in the center: ,?‹0›B)%. To right of the (missing)  
         head of the right figure (youth or man): [---]20.  
      D] For the iconography of Anacreon in Athens see CB ii and AJA 69 
         (1965) 152-54. 
         __________  
         (1)so C. Smith and Bothmer; ARV(2) gives S)4020 &"'(%. (2)Bothmer,          
         on analogy with Arezzo 1465 = Amazons 131/5; Smith suggests 
         HG($)#[%](?). See the BM Cat. for early readings; Bothmer is          
         surely correct. (3)given by C. Smith, but not by Bothmer. 
         (4)probably not to be connected with Anakreon, although this is 
         possible (see CB ii). 
   
      4434. 
      London E 19. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. 520-510. *C.          
         Smith, BM Cat. iii, 54-55 (not ill.). CIG 4.7854. Kretschmer, Vas. 
         133. Bloesch, FAS 50/5. *ARV(2) 63/95 (bibl.), 1573. *Script 335,          
         Fig. 81 (Int.). 
      B] Int.: a young archer. A-B: komos (three figures on each side).      
      C] Int.: Around the circle, starting at lower left and facing 
         out: S)4020 &"'(%. A: youths: ,#&20. &"'(%, retr. !#'20, 

         retr.(1) 6('20, retr. &"'(%. B: S('/#% (head missing).  
         [&"]'(%. T"'#0(% (bearded)(2). !*"08(%.(3)  
      D] "The kaloses are but loosely attached to the names of the          
         revellers," (Beazley). 
         __________  
         (1)for the sp. see GAI i, 194; the sp. [!])#'G0, found on an          
         early fourth-century inscription (IG ii(2) 31.3) is probably  
         a different name; cf. LGPN ii, s.vv. (2)T"'‹'›#0(%, Schefold, but          
         the name is T"'# R0(% (see LGPN ii). (4)C. Smith says the figure is  
         similar to Thalinos, so bearded? 

      4435. 
      London E 20. 
      A] RF cup. From Vulci. Euergides Painter. Last quarter sixth. *C.          
         Smith, BM Cat. iii, 55-56. CIG 4.7670. Beazley, JHS 33 (1913) 
         348/3, 354. ARV(2) 90/35, Add.(2) 170. 
      B] Int.: komast: a youth dancing. A: Menelaus fighting a 
         Trojan (Paris?); at left, a warrior. B: a youth holding two          
         horses.  
      C] Int.: h( /"#% &"'(%. A: above the scene: S)0)')2%.(1) B:  
         above the scene: K')1*#//(%.  
      D] Plexippos: Pape gives several mythological figures of that          
         name, but also refers to inscriptions. London E 21, side A 
         suggests that this is a `real' name, not mythological; so          
         listed in LGPN ii (only on E 20). 
         __________  
        (1)uncertain to which figure it belongs.  

      4436. 
      London E 21. 
      A] RF cup. From Vulci. Euergides Painter. Last quarter sixth. *C.          
         Smith, BM Cat. iii, 56. CIG 4.7827b. Beazley, JHS 33 (1913)  
         344/4, 354. ARV(2) 91/49. *Photo. 
      B] Int.: a naked youth running. A: a youth holding two horses.          
         B: similar. 
      C] Int.: around the youth, starting from the back of his head: h( 

                        /"#% &"'(%. A: above the scene: h#//(&$#+(%. B: above the scene: 
         K[')1*#//(%](?). 
      D] For Plexippos, cf. London E 20, side B. An earlier 
         Hippokritos appears on two BF band cups: ABV 667.  



      4437. 
      London E 24. 
      A] RF cup. From Nola? Epiktetos. Last quarter sixth. 520-510. *C.          
         Smith, Cat. iii, pl. 6,1. CIG 4.8162. ARV(2) 75/57, Add.(2) 168. 
         *Vidi. 
      B] Int.: a kneeling satyr with a wineskin. Ext.: plain.  
      C] Around the figure: -/#&+)+(% ^ ).$"B*)0.  
      D] The words are divided by the change of direction (down from up).         
      
      4438. 
      London E 25. 
      A] RF cup. Unattributed.(1) Last quarter sixth. *C. Smith, BM Cat.          
         iii, 58. CIG 4.7818b. Klein, L.(2) 83/3. ARV(2) 1577/13. *Photo. *D. 
         Williams, CV, Great Britain 17, 26/12, pl. 17, fig. 6,a (profile). 
      B] Int.: a youth crouching, his mantle on the extended left arm          
         and his stick in his right.(2) Ext.: plain. 
      C] Int.: above and to the right of the youth's head, along the          top 
         margin: -/#3$(4(%!, and below it: &"'(%. To left of the  

        last: 0"#1#, retr.  
      D] The inscription is written in relation to the youth's head.            
         __________  
         (1)Hartwig attributed the cup to Cachrylion, Beazley left it          
         unattributed, Williams also does not attribute but makes  
         comparisons with the Apollodoros Group. (2)hunter(?), 
         Beazley. Komast(?), dancing(?), Williams. 
     
      4439. 
      London E 26. 
      A] RF cup. From Camiros. Unattributed.(1) Last quarter sixth. *C.          
         Smith, BM Cat. iii, 58. ARV(2) 86/(;). *Photo. 

      B] Int.: komast: youth with a cup and stick. Ext.: plain. 
      C] Int.: around the youth's left side, starting near the feet 
         and curving upward above the head: h( /"#% ^ &"'(%.(2)  
         __________  
         (1)connected with Skythes and the Pedieus Painter. (2)the last          
         word slightly set apart. 

      4440. 
      London E 27. 
      A] RF cup. Manner of Euergides Painter. Last quarter sixth. *C.          
         Smith, BM Cat. iii, 58. *JdI 6 (1891) 253, above. ARV(2) 98/14. 
      B] Int.: symposium: youth reclining, or sitting on the ground 
         and looking into a pointed amphora. Ext.: plain. 
      C] Int.: around the youth: h( /"#% and &"'(%, the latter retr. 

         (but each letter faces left to right), apparently making  
         one large curve.(1) 
         __________  
         (1)the information is from the picture in JdI, which is          
         probably not a photo. and perhaps unreliable. 

      4441. 
      London E 28.  
      A] RF cup. From Marion. Manner of Euergides Painter. Last quarter          
         sixth. *C. Smith, BM Cat. iii, 58-59. Klein, MS(2) 221. ARV(2) 
         98/13. 
      B] Int.: youth running to right, while looking back. Ext.: 
         plain. 
      C] Int.: around the upper part of the scene: /$(*".($)?2.  
      D] From the same tomb as the Paidikos alabastron London B 668. 

      4442. 
      London E 29. 
      A] RF cup. From Camiros. Pithos Painter. Last quarter sixth. *C.          
         Smith, BM Cat. iii, 59. ARV(2) 139/8. 
      B] Int.: youth kneeling at a pithos. 
      C] Int.: imitation inscriptions.  



      4443. 
      London E 30.  
      A] RF cup. From Camiros. Pithos Painter. Last quarter sixth. *C.          
         Smith, BM Cat. iii, 59. ARV(2) 139/9. 
      B] Int.: youth kneeling, with a discus. Another discus above. 
      C] Int.: imitation inscriptions. 

      4444. 
      London E 31. 
      A] RF cup. From Camiros. Unattributed. Last quarter sixth. *C.           
         Smith, BM Cat. iii, 59. 
      B] A bearded man with a wineskin.  
      C] Imitation inscriptions, apparently suggesting repetitions 
         of kalos. 
    
      4445. 
      London E 32. 
      A] RF cup. From Camiros. Unattributed.(1) Last quarter sixth. *C.          
         Smith, BM Cat. iii, 59-60. Sudhoff, Aus dem antiken Badewesen 
         (1910) i, 26.  
      B] Int.: youth with a laver on his knees; basket. Ext.: plain. 
      C] Int.: on the laver: imitation inscriptions in BG. In the 
         field: similar inscriptions.  
         __________  
         (1)not in ARV(2); listed in ARV(1) 118/; as related to the 
         Pithos Painter.
 
      4446. 
      London E 33. 
      A] RF cup. From Vulci. Painter of London E 33.(1) Pamphaios potter.          
         Last quarter sixth. *C. Smith, BM Cat. iii, 60-61. ARV(2) 80/1. 
         *dr. (Int.). 
      B] Int.: a crouching archer. A: battle: five and two warriors.          
         B: komos of seven figures; kottabos stand(?).  
      C] Int.: curving around the archer from the left: )/(#)*)0. A:             
         )/(#)*)0. B: [)/(#])*)0.  
      D] Large clear letters. 
         __________         
         (1)see ARV(2) 1624; on p. 80, called `The Group of London E 33.'          
         Coarse imitations of late Epiktetos. 

      4447. 
      London E 34. 
      A] RF cup. Fron Marion. Hermaios Painter. Last quarter sixth. *C.          
         Smith, BM Cat. iii, 61. ARV(2) 110/8 (bibl.), 1626. Add.(2) 173. 
      B] Int.: a naked woman with a footbath. Ext.: plain. 
      C] Int.: around the figure: h)$4"#(% )/(#)*)0. 

      4448. 
      London E 35. 
      A] RF cup. From Vulci. Epiktetos. Last quarter sixth. *C. Smith,          
         BM Cat. iii, 61-62 (not ill.). *JdI 44 (1929) 186/46, fig. 22 
         (Int.), 182-83, 150, 197, fig. 41. *dr. by Beazley (Int.).          
         ARV(2) 74/38, Add.(2) 168. Script 346. 
      B] Int.: a young warrior with a horse. A: fight between  
         pegasi. B: komos of seven satyrs. 
      C] Int.: fragmentary: nonsense, curving over the horse's head:          
         [--])"(0+('()?.(1) A: on the leftmost warrior's shield:  
         [&"]'(%.  
         __________  
         (1)complete at end?  

      4449. 
      London E 36. 
      A] RF cup. From Vulci. Unattributed.(1) Last quarter sixth. *C.          
         Smith, BM Cat. iii, 62, pl. 2 (dr., A, B). ARV(2) 115/3, 1626, 
         Add.(2) 174. *Photo. Beazley Archive db, no. 200,974. 
      B] Int.: komast: youth with a drinking horn and staff. Ext.:  



         Deeds of Theseus: A: Procrustes, Kerkyon, Minotaur. B: 
         bull, sow. 
      C] Int.: h( [/]"#% < &"'(%. A: in each scene and under each  
         handle: a variant of &"'(%.(2) B: h( /"'(% &"'[(%].(3)  
         __________  
         (1)said in ARV(2) to be not far from London 1897.10-28.2, ARV(2)          
         108/26, an unattributed cup signed Cachrylion. The ref. in 
         Add.(2) 174 is wrong in the inventory number and the          
         attribution, as is that in the Bea. Arch.; both are due to  
         a conflation of London 97.10-28.2 with London E 36 in ARV(2)          
         1626; but see ARV(1) 81 and 82. (2)i.e., five inscriptions; 
         after C. Smith, text. (3)after the dr. in C. Smith; his text          
         gives: ( /"#% &"'(%(?). 

      4450. 
      London E 37. 
      A] RF cup. From Vulci. Epiktetos. Pamphaios potter. Last quarter          
         sixth. *C. Smith, BM Cat. iii, 63. *ARV(2) 72/17, 1623, Para. 
         328, Add.(2) 167. O. Murray, ed., Sympotica (1990) 199-200, pl.          
         18,2 (B). 
      B] Int.: symposium: a bearded man reclining, playing the lyre 
         and singing. A: Theseus and the Minotaur, between two  
         women. B: komos of five youths, that at right a flautist. 
      C] Int.: h#//"$[1]( &"'‹›(?).(1) A: in the center: ).$"B*)0. B:  
         behind the flautist: -/#&+)+(% ).$"[B*])0.  
      D] Sloppy style of writing. 
         __________  
         (1)it is not certain that the last letters were ever  
         written (Beazley); hence: h#//"$[1]([%] &"'[(%] or  
         h#//"$[1](‹%› &"'‹(%›.  

      4451. 
      London E 38. 
      A] Rf cup (Chalcicup). From Vulci. Epiktetos.(1) Python potter.          
         Early fifth. *FR ii, 82-84, pl. 73 (dr.). ARV(2) 72/16, 1623, 
         Para. 328, Add.(2) 167 (much bibl.). M. Robertson, History of          
         Greek Art (1975), pl. 78,a,b (Int., A). Script 1120. 
         Robertson, AVCA 87, figs. 77-78 (Int., B). D. Buitron-Oliver,          
         Douris (Kerameus 9, 1995) 57 and n. 380. 
      B] Int.: komos: a youth playing the flute and a girl dancing.          A: 
         Heracles and Bousiris. B: symposium: three men 
         reclining; girl and boy. 
      C] A: below margin: K?820 )/(#)*)0. B: between the figures: 

         -/#&+)+(% ).$"B*)[0].  
      D] B.-O. discusses Robertson's theory that Epiktetos worked 
         late; she rejects it thinking that Douris imitated 
         Epiktetos. She cites Robertson, MünchJb 27 (1976) 40-41 and          
         n. 54, figs. 8-11. 
         __________  
         (1)Douris (B.-O.).  

      4452. 
      London E 39. 
      A] RF cup. From Vulci. Douris. Python potter. First quarter 
         fifth. 490-480.(1) Early middle, Beazley. *C. Smith, Cat. iii,          
         64-65. CIG 4.8149. ARV(2) 425, 430/29 (bibl.), 1653, Add.(2) 236. 
         *D. Williams, CV, Great Britain 17, 32/18, pls. 24-25, fig. 6,e 
         (profile). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         76/49, pls. 34 and 143. 
      B] Int.: boxer at an altar. A: trainer between two pairs of          
         boxers. B: trainer and two boxers. 
      C] Int.: around the boxer, starting at left in a typically  
         Dourian position, along the margin: !"#$)*+$"+(% &"'(%. A:  
         above the scene: H($#% ^ [).]$"B*)0. B: over the trainer:  
         &"'(^%. 

      D] The breaks mark the interposition of heads. The inscription          
         on B is unusually sloppy for Douris. Tailed rho. 
         __________  



         (1)500-490 (Williams). Transitional II (Bare) (Buitron). 

      4453. 
      London E 40. 
      A] RF cup. From Vulci. Cachrylion potter. Oltos. Last quarter          
         sixth. Early (Beazley). *C. Smith, BM Cat. iii, 65. ARV(2) 
         59/54, 1622, Add.(2) 164. 
      B] Int.: Amazon charging. A: Dionysus between a satyr and 
         a maenad. B: komos: man playing flutes, and youth. 
      C] Int.: at right: !"1$?'#20, retr. At left: )/(#)*)0, retr.  

      4454. 
      London E 41.+  
      A] RF cup.(1) From Vulci. Oltos. Very early Euphronios.(2) Cachrylion          
         potter. Last quarter sixth. Ca. 520. Early, ARV(2). *C. Smith, 
         BM Cat. iii, 66 f. (not ill.). CIG 4.8231. Greifenhagen, 
         JBBerlMus 3 (1961) 122 n. 10. ARV(2) 58/51, 1622, Add.(2) 164. 
         New fr.: Villa Giulia, ARV(2) 1577/1; see M. Robertson, GettyMusJ
         9 (1981) 26 and n. 2, 34 (photo. of Villa Giulia fr.). Script 
         337. *J. Neils, AJA 85 (1981) 177-79, pls. 40-41. *Musée du  
         Louvre, Euphronios (exhib. 9-18 - 12-31 1990) 174/36 and  
         177/37 (ill.; bibl.). *Antikenmuseum Berlin, Euphronios der          
         Maler (exhib. 3-20 - 5 26 1991), 190/36, 193/37. Robertson, 
         AVCA 22, fig. 17 (A). 
      B] Int.: Theseus and a maiden.(3) A: Theseus and Antiope. B: a 
         man (or youth) and a woman between two boys on horseback.(4)       
      C] Int.: from the top of Theseus' head (not from the mouth, 
         which is closed): 1"# R$) *a.(5) A: [T)*)]?%, retr. 70+#(/)#".  
         K)$#82%, retr. 9($(;)"%, retr. B: !"1‹$›?'#20 )/(#)*)[0].(6) 

      D] = 1837.6-9.58. + Villa Giulia (Cats., no. 37). J. Neils' 
         paper: 3 scenes dealing with three loves of Theseus: Int.: 
         Antiope; A: Ariadne (so Murray); B: fragmentary: N. thinks 
         Helen and Theseus. The Int. is influenced by the Eretria          
         pediment where Robertson, Neils agreeing, reads the 
         inscription on the chariot rail as [T])*)[?%]. But 

         Greifenhagen, JBBerlMus 3 (1961) had denied any 
         mythological interpretation, citing Oxford 1927.4065 where the 
         woman on the Int. is a hetaera. Cartwheel theta?(7) 
         __________  
         (1)the foot is missing, see ARV(2) 1622. (2)Oltos, Beazley;          
         Euphronios, very early, Robertson, Ohly-Dumm. (3)one of the 
         rescued maidens, cf. the victory dance on the François Vase          
         (Beazley, ARV(2)); or Ariadne (Murray, J. Neils in AJA). 
         (4)Theseus and Helen (Neils). (5)often considered a greeting,          
         but in Script I consider it rather the painter's comment.         
         (6)the verb is on the Villa Giulia fr. (7)`Euphr.' has dotted          
         theta; the photo. is not clear: it could be a cartwheel 
         theta. Very small letters; neater than elsewhere for Oltos, but 
         in the early style of Euphronios. 

      4455. 
      London E 42. 
      A] Fragmentary RF cup.(1) Ambrosios Painter. Last quarter sixth. 
         *C. Smith, Cat. iii, 67 (not ill.). Kretschmer, Vas. 77. P.F. 
         *Beazley, VA 20. ARV(2) 174/20, Add.(2)184. *Vidi. 
      B] Int.: Nessus and Deianeira. 
      C] Int.: H"#0"0)$", for H)#"0)#$". ,#*(%, for ,)**(%.  
         Modern Gr. over traces of a Dip.: )0#*(%.  
        __________  
        (1)cut down to the tondo. Formerly repainted as a pinax, with 
        inscriptions incised, the second word being altered to 
        Nenisos (C. Smith). I could see some of the Gr. strokes. 

      4456. 
      London E 43. 
      A] RF cup. From Città della Pieve (near Chiusi). Epidromos 
         Painter. Apollodoros (Williams). Last quarter sixth. Ca. 500.          
         Early (Williams). *C. Smith, BM Cat. iii, 67. ARV(2) 118/13, 



         1627, Add.(2) 174. D. Williams, JHS 97 (1977) 163-64. *D. 
         Williams, CV, Great Britain 17, 25/10, pl. 15, fig. 5,d  
         (profile). 
      B] Int.: fight: a young warrior defeating an older one on his  
         left.
      C] Int.: at right: -/#3$(4(% &"'(%.
      D] Hartwig attributed the cup to Cachrylion, Beazley to the 
         Epidromos Painter, Williams in JHS to very early Apollodoros. 

      4457. 
      London E 44. 
      A] RF cup. From Vulci. Onesimos (P). Euphronios potter. Early  
         fifth. 500-490 (early, Beazley, Williams). *FR i, 110-13, pl. 
         23. ARV(2) 318/2, Para. 358, Add.(2) 214 (much bibl.). Ohly-Dumm,          
         GettyMusJ 9 (1981) 17. *Script 514. Boardman, GVGettyMus 3  
         (1986) 69 and n. 148 (mention). *B. Cohen, `The Literate  
         Painter: A Tradition of Incised Signatures on Attic Vases,'  
         Met. Museum Journal 26 (1991) 66-67, figs. 28-30. AJA 89  
         (1985), pl. 46, fig. 13 (upper part of tondo).(1) D. Williams, 
         Greek Vases (1985) 43. *D. Williams, CV, Great Britain 17, 
         20/6, pls. 9-10, figs. 3,c (facs. of signature) 4,f (profile). 
         *Bothmer, `Notes on Makron,' D. Kurtz and B. Sparkes, edd., The 
         Eye of Greece (festschrift M. Robertson, 
         1982) 46. 
      B] Int.: lovers: a woman and an old man.(2) A: Heracles and 
         Eurystheus. B: a chariot (youth, man, Hermes).(3) 
      C] Int.: around the upper part of the tondo, facing in: 
         K"0"#+#(% ^ &"'(%.(4) A: on the rim of the pithos, in BG:  
         -?$?*8)?%. To right of E.'s mother's head: &"'). B: to left   
         of the youth's head(5): &"'(%.(6) To right of the hoplite's  
         face: [&]"'(%. On the underside of one handle, Gr., each  
         word starting at the handle root: -?B$(0#(% and )/(#)*)0.  
         Under the foot, Gr.: ! with two hooks on top; see TGV  
         105/20B 3, and 198. 
      D] For the Gr. signature, cf. Malibu 79.AE.17, as discussed in  
         Script 85 n.17 (Script 515), now superseded by Cohen, who 
         thinks both signatures are written on one handle and are 
         written by Euphronios. Bothmer in `Eye': the Gr. 
         signature is incised on the two halves of handle B/A, going  
         from roots to arch, differently from Malibu 79.AE.19.+ 
         Boardman in GVGettyMus cites the placement of Eurysteus' name 
         as a parallel for the name `Anakreon' on the lyre of Copenhagen 
         13,365: in both cases the object is particularly significant 
         (Eurystheus had prepared the pithos for this eventuality; reff.). 
         The signature has some different letter forms from the Dipinti:  
         tailed rho; sigma with sharp corners (typically Euphronian), phi 
         with diagonal hasta. Kunisch thinks the Gr. signature may have been
         influenced by the practice of Hieron/Makron [rather than the oppo-
         site, as Bothmer I think suggested.] 
         __________  
         (1)shows part of inscription well: ... "#+#(% ^ &" ...). (2)on  
         the subject and recent misunderstandings see CV, GB 17. The  
         hetaera ties up her zone. (3)perhaps the chariot of Odysseus;  
         see ARV(2). (4)a basket intervenes. (5)i.e, behind him. 
         (6)Williams has [&]"'(%.  

      4458. 
      London E 45. 
      A] RF cup. From Vulci. Proto-Panaitian Group (Beazley).(1) Onesimos 
         (Williams). Euphronios potter. Ca. 500. *C. Smith, BM Cat. iii, 70 
         (not ill.). CIG 4.7577. ARV(2) 316/8, 1645, Add.(2) 214. *Mus. photos.
         (A,B). *Vidi. Script 1063. D. Williams, JbBerlMus 18 (1976) 18 
         and 22. Idem, JHS 97 (1977) 161. *D. Williams, CV, Great 
         Britain 17, 16/3, pls. 4-5, fig. 4,c (profile). 
      B] Int.: two Amazons running. A-B: Heracles and the Amazons. 
      C] Int.: under the arms of both Amazons, curved and referring 
         to the left Amazon (a hoplite): "[#/‹/›]('?+), retr. To  
         left of the right Amazon (an archer): TY$2, retr. A:  



         Heracles and three Amazons: to right of the right leg of 
         the leftmost figure (an Amazon): h#/‹/›(, retr. h)$"&')%,  
         retr.(2) Above one Amazon: 703$(4"1). A third Amazon is not 

         named. B: three Amazons come to the rescue: over the shield  
         of the leftmost: W"'‹'›#[...], retr.(3) The central Amazon  
         (an archer) is not named. To left of the right Amazon's face          
         (hoplite): -?(/), retr. 

      D] Hartwig attributed the cup to Euphronios; Beazley, at first 
         to the Panaitios Painter, later to the Proto-Panaitian 
         Group; Williams, to early Onesimos (in JbBerlMus). The  
         lettering is larger and more firm than on earlier vases  
         attributed by Williams to Onesimos; the alphas and lambdas 
         are different, while the kappa is similar. According to GAI i, 46 
         this is the vase cited as London no. 820 by Kretschmer, Vas. 98 
         with the wrong reading nL7W@-% (with 3-stroke sigma).  
         __________  
         (1)Onesimos (Williams). (2)the inscription continued on Hippo's 
         shield (C. Smith); I have no note of this. (3)so Bothmer; C. 
         Smith restores W"'‹'›#[(/)]; I had thought of W"'‹'›#[/‹/›)]. 
         Apparently omitted in CV, GB 17?  

      4459. 
      London E 46.+ 
      A] RF cup. From Cervetri. Proto-Panaitian Group (Beazley).(1) Onesimos 
         (Williams). Euphronios potter. First quarter fifth. Ca. 500. 510-500 
         (Williams). *C. Smith, BM Cat. iii, 71-72 (London only). ARV(2) 
         315/1 (much bibl.), Add.(2) 213. D. Williams, Berliner Museen 18 
         (1976), 16-17, figs. 8-10 (Int., A, B). *D. Williams, CV, 
         Great Britain 17, 15/2, pls. 203,fig. 4,b (profile) (much bibl.). C. 
         Bérard et al., A City of Images: Iconography and Society in 
         Ancient Greece (tr. D. Lyons, 1989) 87, fig. 121 (a large 
         colored picture of the Int., showing @)".$(% and many other 
         letters, but the layout is not clear to me, as some letters  
         do not show). 
      B] Int.: youth starting a hare to run a race.(2) 
         Ext.: komos: A: three youths, dancing. B: similar (fragmentary).       
      C] Int.: above the head and curving toward the hare: 
         @)".$((%), retr.; to left of the youth's chest: &"['](%,  
         retr.(3) Between the youth's feet (interrupted by the hare's 
         foot): h( /"#%; and below: &"'(%.(4) A: [@])".$![(]% &"['](%.(5)  

      D] + Two frs. ex Leipzig; + a third fr., Leipzig. + Cambridge, MA, 
         E.D.B. Vermeule (Guy). Ex Van Branteghem collection. 
         Furtwängler and Hartwig attributed the cup to Euphronios; 
         Beazley, to Proto-Panaitian; Williams in JbBerlMus to very 
         early Onesimos. 
         __________  
         (1)Onesimos (Williams). (2)Beazley compares the kyathos 
         Brussels A 2323, ARV(2) 333/2. (3)so the photo.; Williams gives 
         the word complete. This is a sort of two-liner. (4)not a true  
         two-liner. (5)so Williams' text. Is this a sort of two-liner  
         also? 

      4460. 
      London E 47. 
      A] Fragmentary RF cup. From Orvieto. Onesimos (P). First quarter  
         fifth. Ca. 500 (Williams). *C. Smith, BM Cat.iii, 72. Hartwig, 
         AM 1894, 155 (not ill.). ARV(2) 319/3, 1645, Add.(2) 214. *D. 
         Williams, CV, Great Britain 17, 19/5, pls. 7-8, fig. 4,c  
         (profile) (bibl.). LIMC iv, s.v. Euryalos I, no. 2, pl. 48 
         (detail); s.v. Gigantes 301; s.v. Hephaistos 206. 
      B] Gigantomachy: Int.: god and giant. A-B: Hephaestus and 
         Euryalus; giant; Ares (only the shield is preserved). B: 
         a fallen giant; Porphyrion. 
      C] Int.: 78)0(3(+[(%] and on the ground line, in BG: &"['(%]. 

         A: to right of Hephaestus' helmet, curving down at end: 
         h)B"#*+(%. Curved around the top of the giant's head:  
         [-]?$?"['(%]. 7$)%, retr. B: above giant: 9[($]B?$#2[0].  



      D] Hartwig attributed the cup to Euphronios, followed by Smith  
         but not by Furtwängler; Williams followed Beazley's attribution. 

      4461. 
      London E 48. 
      A] RF cup. From Vulci. Douris. Python potter. First quarter 
         fifth. 485-480 (Williams). Period 3 (Beazley).(1) *C. Smith, BM 
         cat. iii, 73f. *ARV(2) 426, 431/47, 1653, Add.(2) 236. *D. 
         Williams, CV, Great Britain 17, 33/19, pls. 26-27, fig. 7,a 
         (profile) (much bibl.). *D. Buitron-Oliver, Douris (Kerameus  
         9, 1995) 78/87, pls. 57 and 144. 
      B] Deeds of Theseus: Int.: Minotaur. A: Skiron; Kerkyon. B: 
         the sow; Sinis. 
      C] Int.: along the left margin, following it in the typical 
         Dourian manner: H($#% ).$"B*)0.(2)  
      D] (2)the last sigma is in a break. Dotted delta; tailed rho; 
         three-stroke sigma. 
         __________  
         (1)Middle I (B.-O.). 

      4462. 
      London E 49.+ 
      A] RF cup. From Vulci. Douris. Python potter. First quarter 
         fifth. *C. Smith, BM Cat. iii, 74-75. Beazley, CF, pl. Z/25 
         (Villa Giulia fr.). ARV(2) 432/52, Add.(2) 237 (bibl.). *Vidi. J.
          Bazant, Les citoyens sur les vases Atheniens (Prague 1985), pl. 
         39, fig. 65. *D. Williams, CV, Great Britain 17, 35/20, pls. 
         28-29, figs. 3,j (facs. of Gr.) and 7,b (profile). *D.  
         Buitron-Oliver, Douris (Kerameus 9, 1995) 78/96, pl. 62. 
      B] Int.: a bearded komast with a cup. Ext.: symposium: A:  
         three men on couches; two boys attending. B: similar.  
      C] Int.: to the komast's left, starting near head height, but 
         at some distance and curving down without being close to 
         the margin: H($#% )^.$"B*‹)›0, retr.(1) A: &"'(%. &"'(%. 

         &"'(%. B: three times &"'(%.(2) Under the foot, Etruscan Gr.: 

         facs. p. 78: 8AI IO8, retr. 
      D] + Villa Giulia. The signature looks rather different from  
         the usual Dourian signatures, esp. because it is retr. 
         Williams says the Gr. is Etruscan, perhaps ownership. 
         Dotted delta. 
         __________  
         (1)the cup held by the komast intervenes. The last epsilon  
         is clearly missing in the ph. of CV, GB 17, pl. 28,b, 
         although my original note, Williams and Buitron-Oliver 
         all give it as extent; but ARV(2) had it right. (2)Williams 
         gives it only twice.  

      4463. 
      London E 50.  
      A] RF cup. From Falerii, scavi Perez. Douris. Python potter? 
         First quarter fifth. Period 3 (Beazley). 485-480 (Williams).(1) 
         *C. Smith, BM Cat. iii, 75. M. Wegner, Duris (1968) 83-84.  
         ARV(2) 443/227, 1653, Para. 375, Add.(2) 240. *D. Williams, CV, 
         Great Britain 17, 38/23, pl. 34, fig. 8,a (profile). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 79/102, pl. 64. 
      B] Int.: symposium: youth reclining (seen from behind); 
         trapeza; basket; oinochoe and cup on wall. Ext.: plain. 
      C] Int.: at right, two-liner: &"'(% < h#/‹/›(3"4"%. 

      D] Williams: the foot is a Python foot but may not belong. 
         Hippodamas is probably the general of 459/8. Dotted delta. 
         __________  
         (1)Middle period (B.-O.). 

      4464. 
      London E 51. 
      A] RF cup. From Vulci. Painter of London E 55 (Guy).(1) Python  
         potter. First quarter fifth. 480-470 (Williams). *C. Smith, BM 
         Cat. iii, 75-76. ARV(2) 449/4 (bibl.), 1653, Para. 376. T.B.L. 



         Webster, Athenian Culture and Society (1973), pl. 10 (Int.). 
         M. Meyer, JdI 103 (1988) 95, fig. 4 (Int.) and 204, fig. 8  
         (A). *D. Williams, CV, Great Britain 17, 41/26, pls. 37-38, 
         fig. 8,c (profile). *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 7 (mention). R. Guy, The Late Manner and Early Classical 
         Followers of Douris (Oxford 1982 [unpublished DPhil. diss.]). 
      B] Int.: woman smelling a flower; at left, part of a couch; at 
         right, kalathos and mirror. A: conversation of youths (one  
         with a coin?) and hetaerae, similar to B. B: conversation  
         of three bearded men (one with a purse) with two hetaerae.(2)  
      C] Int.: to the woman's left, starting above the couch and  
         reaching to her face: h) /"#% &"'(%.(3) The mirror is said to  
         have a Gr. "G or L" (Williams). 
      D] Beazley compares London E 55 (q.v.), ARV(2) 449/3, which he  
         describes as a stiff imitation of Douris' middle period.  
         Hartwig attributed the cup to Douris, C. Smith att. the 
         Int. to Douris, the Ext. to a follower. Williams wonders if 
         the potting is not by a follower of Python rather than by 
         himself. The women are no doubt hetaerae. C. Smith says the 
         gestures on B indicate bargaining; Williams gives bibl. for 
         counting with the fingers of the hand and prices. 
         __________  
         (1)Manner of Douris (Beazley). (2)Beazley says only: A: youths  
         and women. B: men and women. (3)so BM Cat. Confusion of two 
         inscriptions, no doubt referring to the woman. 

      4465. 
      London E 52. 
      A] RF cup. From Vulci, Cucumella area C (fam. Fepia). Douris. 
         Python potter. First quarter fifth. Period 3 (Beazley). Middle 
         period (B.-O.). *C. Smith, BM Cat. iii, 76-77. Hartwig, 
         Meisterschalen 620/3 and 686/45. M. Wegner, Duris (1968) 
         176-79. ARV(2) 432/59, Add.(2) 237. *D. Williams, CV, Great 
         Britain 17, 36/21, pls. 30-31, figs. 3,l (facs. of Gr.) and 
         7,c (profile). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         79/105 (incl. facs. of Gr.), pl. 65. 
      B] Int.: bearded man with his stick; sponge, aryballos, bag. 
         A: youth handing a fillet to a boy victor with branches;  
         man offers a flower to a boy; a bearded man with flower. B: 
         five youths and boys; sponge, aryballos, etc. 
      C] Int.: beside the stick: h( /"#% &"'(%, retr. A:  
         h( /"#% &"'(%. B: h( /"#% &"'(%, 0"#1#. Under the foot, 

         Gr.: ".?, retr. (with Etruscan alpha) and ligature of mu  
         and zeta, the latter with short cross bars.(1) 
      D] From the same place as London E 53. Scenes from the  
         palaestra, partly erotic. Williams: the first Gr. seems  
         Etruscan and may be part of a proper name. 
         __________  
         (1)not in Hackl or TGV. B.-O. only has the ligature. 

      4466. 
      London E 53. 
      A] RF cup. From Vulci, Cucumella area C (fam. Fepia). Douris. 
         Python potter. First quarter fifth. Period 3 (Beazley). Ca. 
         480 (Williams).(1) *C. Smith, BM Cat. iii, 77-78. M. Wegner,  
         Duris (1968) 174-76. ARV(2) 435/87, Add.(2) 238. *D. Williams, CV, 
         Great Britain 17, 38/22, pls. 32-33, fig. 7,d (profile). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 80/131, pl. 78. 
      B] Int.: a bearded man, seated and pouring from a phiale on an 
         altar; at left, sponge, aryballos, net bag; at right, a cup 
         hung up. Ext.: komos: A: five bearded men. B: similar.  
      C] Int.: above the man: h( /"#% &"'(%.  
      D] From the same place as London E 52. Note the athletic and 
         symposium equipment on the Int. 
         __________  
         (1)Middle (B.-O.). 

      4467. 



      London E 54. 
      A] RF cup. From Vulci. Douris. Python potter. First quarter  
         fifth.(1) Period 3 (Beazley). 480-475 (Williams).(2) *C. Smith, BM 
         cat. iii, 78-79. ARV(2) 426, 436/96, Add.(2) 238. *Robertson, AVCA 
         87, fig. 76 (Int.). *D. Williams, CV, Great Britain 17, 39/24, 
         pls. 35 and 36,a-b, fig. 8,b (profile). *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 81/144, pls. 85 and 145. 
      B] Komos: Int.: two bearded men, one with a skyphos and a jug. A: 
         five bearded komasts. B: similar. 
      C] Int.: to left of the left man's back, following the margin: 
         h( /"#%. Starting to right of the back of the right man's  
         head (but he looks left): &"'(%.  
      D] The two parts of the inscription are written in relation to 
         the two characters, cf. Berlin 2289. 
         __________  
         (1)transition to period 4. (2)Middle period (B.-O.). 

      4468. 
      London E 55. 
      A] RF cup. From Vulci, Cavalupo area D (fam. Fuesca). Manner of 
         Douris (Beazley).(1) Python potter. 480-470 (Williams). *D. 
         Williams, CV, Great Britain 17, 42/27, pls. 39-40, fig. 8,d  
         (profile). Hartwig, Meisterschalen 623/13 and 686/54. ARV(2) 
         449/3. 
      B] Int.: maenad to right with oinochoe and thyrsus, looking  
         back. A: Dionysus with satyr and three maenads. B: two 
         satyrs and three maenads. 
      C] Int.: to upper left of the maenad: &"'(%. 

      D] In largish letters. Hartwig attributed the cup to Douris, 
         Beazley to his manner, comparing it to London E 51; Guy as 
         the name piece of his Painter. The foot is alien but the 
         bowl compares well with E 51. Perhaps potted by a follower 
         of Python (Williams). 
         __________  
         (1)Painter of London E 55 (Guy). 
    
      4469. 
      London E 56. 
      A] RF cup. From Vulci, Cucumella area C (fam. Fepia). Oedipus 
         Ptr. (Guy). Douris (Beazley). Python potter. First quarter  
         fifth. Period 4 (Beazley). *C. Smith, BM Cat. iii, 80. ARV(2) 
         441/180, Para. 375, Add.(2) 240. R. Guy, The Late Manner and 
         Early Classical Followers of Douris (Oxford 1982: [unpublished 
         DPhil. diss.]) 37. R. Guy, in Glimpses of Excellence [Borowski 
         cat.] (Toronto 1984) 17, on no. 13. *D. Williams, CV, Great 
         Britain 17, 43/28, pls. 41-42, fig. 8,e (profile). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 88/O 5, pl. 131. 
      B] Int.: Achilles mourning and Odysseus trying to persuade him 
         to reenter the battle; above Achilles, a sword in its 
         scabbard and a shield in the cover; at right, a stool. 
         Ext.: warriors leaving home: A: departure of three  
         warriors, with women. B: conversation of men and youths, 
         with one warrior. 
      C] Int.: above Achilles: h( /"#%. Above Odysseus, along  
         the margin: &"'(%. 

      D] Hartwig attributed the cup to Douris, Beazley to Douris' 
         latest period, Guy to the early Oedipus Painter. The foot 
         is alien, but a Python foot (Williams). 

      4470. 
      London E 57. 
      A] RF cup. From Vulci. Apollodoros. Last quarter sixth. *C. 
         Smith, BM Cat. iii, 80-81. Hartwig, Meisterschalen 299/15 
         (Hieron; not ill.). Klein, L.(2) 83/3. ARV(2) 120/9, 1627, Add.(2) 
         175. *Photo. *D. Williams, CV, Great Britain 17, 26/11, pl. 
         16, fig. 5,e (profile). 
      B] Int.: man with his stick, with a cheetah on the leash; 
         strigil and bag. Ext.: plain. 



      C] Int.: to right of the man's head and back: h( /"#% &"'(%. 

      4471. 
      London E 61. 
      A] RF cup. From Vulci. Makron. Hieron potter. First quarter  
        fifth. Hauptwerk I (Kunisch). *C. Smith, Cat. iii, 83 f. CIG 4.8218. 
        Hartwig, Meisterschalen 279 and 687/6. ARV(2) 468/145, 1654, Add.(2) 
        245. G. Nachbaur, Schalen des Makron aus der Werkstatt des Hieron 
        (diss. Graz 1978) 68-69, 169-70, cat. M 29. M. Meryer, JdI 103 
        (1988) 105, figs. 9-10 (A, B). Robertson, AVCA, fig. 96  
        (Int.). *D. Williams, CV, Great Britain 17, 49/37, pls. 50-51, 
        figs. 3,f (facs.) and 9,d (much bibl.). *B. Cohen, `The Literate 
        Painter,' MetMusJ 26 (1991) 70, n. 126, fig. 37 (inscr.). *N. Kunisch, 
        Makron (Kerameus 10, 1997) 6, 7, 178/172, figs. 14, 15, 17 (details),
        pl. 62 (shows part of inscriptions (bibl.). 
     B] Int.: woman flautist, and girl dancing. A: three youths and  
        two flute girls. B: three men and two flute girls. 
      C] On handle B/A, on left hasta, in the BG, Gr.: 
         h#)/20 )/(#)*)0, i.e. h#)($)20.(1)  
      D] For the uncommon examples of Hieron' s signatures on the 
         left handle hasta, see Kunisch, p. 7. Done with a fine 
         point. 
         __________  
         (1)Pi replaces a pinched rho; the latter is characteristic of the 
         Hieron signatures. 

      4472. 
      London E 64. 
      A] RF cup. From Vulci. Ashby Painter.(1) First quarter fifth. *C. 
         Smith, BM Cat. iii, 86-8 (much early bibl.). ARV(2) 455/9, 1654, 
         Add.(2) 243. *D. Williams, CV, Great Britain 17, 22/8, pls. 
         12-13, fig. 5,b (profile) (bibl.). Robertson, AVCA 52. Bérard et
         al., A City of Images: Iconography and Society in Ancient Greece 
         (tr. D. Lyons, 1989) 163, fig. 227 (flute player on B): shows the 
         letters h( /"^(%) &, I think; the flautist's head intervenes. 
      B] Int.: Apollo pursuing a woman.(2) Ext.: symposium: A: three  
         men reclining; oinochoos; basket. B: three men reclining, 
         the left one playing the lyre and singing; the central one  
         playing the flutes; the right one is singing. 
      C] Int.: h( /"#% &"'(%. A: starting from the mouth of a  
         singing lyre player at left, moving upward and widely 
         spaced: h( /"#% &"'(%. B: from the mouth of the singing  
         lyre player: h( /"‹#›% &"'(%.(3) 

      D] Ruined. Hartwig and Hoppin attributed the cup to the Brygos 
         Painter. On B, ho pais kalos in lieu of a song. Cf. also A. 
         __________  
         (1)pupil of Euthymides. (2)Daphne, Robertson; or Kreousa? 
         (3)so C. Smith, text. Williams gives the iota as extant. 

      4473. 
      London E 65. 
      A] RF cup. From Capua.(1) Brygos Painter. Brygos potter. First  
         quarter fifth. 490-480. 485-480 (Williams). *FR i, 238-45, 
         fig. on p. 239, pl. 47 (drs.). *C. Smith, BM Cat. iii, 86-87 
         (not ill.). Hartwig, Meisterschalen 687/6. C. Fränkel, Satyr- 
         und Bakchennamen auf Vasenbildern (1912) 31ff., 90/c. E. Simon 
         in The Eye of Greece (1982) 125-29. ARV(2) 370/13, 1649, Para. 
         365, 367, Add.(2) 224 (much bibl.). *A. Cambitoglou, The Brygos 
         Painter (Sydney Uni. Press 1968) 8, 20-23, pls. 1,4-5, 8,1, 
         and 9,1-2. *M. Wegner, Brygosmaler (1973), pls. 6-7, 16b, 34a, 
         38a, 40g. *Vidi. Script 551. Robertson, AVCA 96 and fig. 90 
         (B). A. Kossatz-Deissmann, GVGettyMus 5 (1991) 148, BABKCHOS 1 
         (much bibl.; 155, HYDRIS 1. D. Williams, `The Brygos Tomb 
         Reassembled,' AJA 96 (1992) 622-23, figs. 3-5 (excellent 
         pictures). *D. Williams, CV, Great Britain 17, 58/45, pls. 
         62-64, figs. 3,g (facs. of sig.) and 11,b (profile) (vast 
         bibl.). D. Williams, Greek Vases (British Museum) (1985), 
         fig. 50,a-g: vases from the Brygos tomb in colored pictures. 



      B] Int.: Chrysippos served with wine by Zeuxo. A-B: Hera 
         and Iris attacked by satyrs. 
      C] Int.: to right of Chrysippos' mouth: !$?*#//(%. Behind the  
         woman's head along the margin: N)?1*2. A: Above a crouching  
         satyr: U)$/20. To right of a satyr's mouth: >";"&1(%. 

         Similar: h?3($)#%.(2) Similar: 6+?20. Similar: h)$4)%, retr. 

         Similar: h)$", retr. Similar: h)$"&')%, retr. (The last  
         three persons face left). B: Similar: H$(4#%. Similar:  
         H#(0?*(%. Similar: -120. To right of Iris' middle: <$#0. 

         Behind a satyr's head: @)B*#%.(3) - On the reserved foot  
         profile, in BG: >$?.(% and )/(#)*)0. 

      D] The phiale held by Chrysippos is gilded. Iris' name is in 
         the accusative; it depends on the verbs implicit in the 
         satyr names, Echon and Lepsis. The signature is in large  
         letters widely and evenly spaced: Brygos is on one side and 
         epoiesen directly opposite, filling exactly one half of the 
         circle; there is one letter space between the words on 
         either side. Williams in CV notes that the name is under 
         side A and the verb under side B. For the separation of 
         name and verb W. compares London E 44 (on a handle); 
         perhaps the Getty Iliupersis cup [Malibu 83.AE.362.+]; and 
         New York 1981.11.9 (Euthymides). FR thinks Chrysippos and 
         Zeuchso are names of heroes (but Robertson does not; LGPN 
         ii lists them as historical names); the picture resembles  
         those on votive tablets, cf. the votive marble plaque, 
         Furtwängler, Sammlung Sabouroff 1, 37 and n. 4. Simon in 
         `Eye' discusses the Ext., which she thinks is from a satyr 
         play (as did FR), perhaps `Iris,' perhaps by Pratinas; see 
         also FR and Cambitoglou; Beazley, JHS 30 (1910) 57;  
         Haspels, ABFL 20; A. Kossatz-Deissmann' LIMC iv, 696-97 
         (Hera) and v, 751-52 (Iris); Williams in AJA, who says that 
         Hera has sent Iris to a sanctuary of Dionysus to stop the 
         sacrifice, but the satyrs have caught her and other satyrs 
         threaten Hera herself, but the imminent arrival of Heracles 
         will probably save her. Simon links the satyr names on B 
         with names of dogs. Attic alphabet, but sigma mainly 
         four-stroke. Dotted delta. Tailed rho in the signature  
         only. 
         __________  
         (1)on the Brygos tomb, see Beazley, AJA 48 (1945) 156-58, and 
         Williams in AJA. Found with London E 140. (2)the rho written 
         over another letter, perhaps iota. C. Fränkel suggests 
         miswritten for h?;$#%. Williams says that the first letter  
         is cramped and may be miswritten for kappa. [W?3$#%, which 

         W. translates as `lusty', is not in Pape, but names in 
         W?3$(- are.] The photo. in CV, pl. 63,a, seems to show a  
         miswritten letter having three vertical strokes. (3)C. Smith 
         wrongly read ,)B*#%. 

      4474. 
      London E 67. 
      A] RF cup. From Vulci. Castelgiorgio Painter (Manner of Brygos 
         Painter I). First quarter fifth. 490-480 (Williams). *C. 
         Smith, BM Cat. iii, 90. Hartwig, Meisterschalen 361-62, 
         688/51. E. Simon, Opfernde Götter (1953) 66,9. ARV(2) 386/3, 
         1649. *D. Williams, CV, Great Britain 17, 61/47, pls. 66-67, 
         fig. 11,d (profile). LIMC i, Achilleus no. 836; vi, pl. 236 
         Memnon 53 (A). 
      B] Int.: a seated man with a phiale served with wine by a 
         woman.(1) A: Achilles and Memnon. B: Zeus and Hera in 
         Olympus, with Ares; Iris pouring for Hera; Doric column. 
      C] Nonsense: Int.: (.(..('.(2) A: illegible letters. B: 

         illegible letters, possibly &"'(% [??].(3)  
         __________ 
         (1)Zeus and Hebe? (Beazley). (2)Williams. (3)the inscriptions 
         after C. Smith's text; Williams does not mention kalos. 

      4475. 



      London E 68. 
      A] RF cup. From Vulci. Brygos Painter. Brygos potter. First 
         quarter fifth. 490-480. Ca. 490 (Williams). *C. Smith, BM Cat. 
         iii. 91-93 (not ill.). CIG 4.8076,b. Kretschmer, Vas. 81 (wrong 
         number) and 154. Bloesch, FAS 134/4. ARV(2) 371/24, 1606, 1649, 
         Para. 365, 367, Add.(2) 225 (much bibl.). M. Lang, Hesp. 18 
         (1949) 117-18, and n. 11. *Cambitoglou, The Brygos Painter  
         (Sydney Uni. Press 1968) 10-11, pl. 2,1,3-4. *M. Wegner, 
         Brygosmaler (1973), pls. 8, 27c, 36e. Script 548. I. Peschel, 
         Die Hetäre (1987) 101-104, figs. 62 (Int.), 60-61 (A, B). O. 
         Murray, ed., Sympotica: A Symposium on the Symposion (1990), 
         pl. 11,a-b (A, B). *D. Williams, CV, Great Britain 17, 55/43, 
         pls. 58-59, fig. 10,d (profile). Robertson, AVCA 91, 96-97. 
      B] Symposium: Int.: a youth reclining and a girl dancing. A: 
         two youths, man and two girls. B: man, two youths, boy and  
         two girls.
      C] Int.: to right of the girl's head: W"''#*+2. A: above the  
         group at left (referring to the standing youth with a 
         lyre): K#'20. Above the head of a seated woman: &"'(%, for 

         9#')(0 &"'(%. Above the scene: K#'#/(%, retr., for 

         9#'#/‹/›(%. The girls are not named. On the cup held by a  
         seated woman, in BG: &"'). Above the head of a reclining  
         youth: H)4(0#&(%. The bearded man: 7$#*+(&$"+)%. B: to  
         right of the head of a young oinochoos at left by a column: 
         h( /"#% &"'(%. Above a bearded man reclining in the center: 

         H#/#'(%. Further to right: &"'(%, for H#B#'(% &"'(%. Above  
         and to right of a seated girl's head: ,#&(/#'). To right of 

         a reclining youth's head: &"'), for ,#&(B#') &"'). 

      D] The letters are variable, e.g. the kappas. Tailed rho. For 
         the "psilosis" see Hartwig, Meisterschalen 320-21; also 
         Cambitoglou 11, with my suggestion in n. 37 that the 
         figures are thought to be drunk; further Script 88 and 
         Williams, CV, p. 56. Kretschmer deduced that [the] Brygos 
         [Painter] was a foreigner, and this is accepted by 
         Cambitoglou. The same misspelling occurs on Florence 3949, 
         ARV(2) 376/90, but not on other vases. "Tag-kalos," ARV(2) 
         1606. Kallisto as the name of a hetaera: Aelian, Var. Hist. 
         13,32. For Nikophile, see Peschel 184. 

      4476. 
      London E 70. 
      A] RF cup. From Vulci. Painter of Paris Gigantomachy. First 
         quarter fifth. *C. Smith, BM Cat. iii, 94-95. Hartwig, 
         Meisterschalen 330, 688/26. ARV(2) 421/78. *D. Williams, CV, 
         Great Britain 17, 70/56, pls. 70 and 80,a-b, fig. 13,d 
         (profile). 
      B] Symposium: Int.: two youths reclining; boy cup bearer. A: 
         five males. B: similar. Most figures play kottabos. 
      C] Nonsense: Int.: .#)(*)4#. A: *#$#. B: .)"$#(")%.(1) 

      D] Tailed rho? 
         __________  
         (1)so C. Smith's text; he thinks the inscription imitates a 
         name; it is not certain that the sixth letter is an alpha. 

      4477. 
      London E 71. 
      A] RF cup. From Vulci? Brygos Painter. First quarter fifth. Ca. 
         490. 495-490 (Williams). *C. Smith, Cat. iii, 95. AZ 1870, 
         106, pl. 39. Hartwig, Meisterschalen 327 and 687/19. ARV(2) 
         372/29, Add.(2) 225. M. Wegner, Brygosmaler (1973), pls. 1, 27a, 
         30a, 33a (Int., A, B and parts of B). *Vidi. J. Christiansen  
         and T. Melander, eds., Proceedings of the Third Symposium on 
         Ancient Greek and Related Pottery (Copenhagen, 8/31 - 9/4, 
         1987) (1988) 75, fig. 4 (dr. of A). D. Williams, in D. 
         Buitron-Oliver, ed., New Perspectives in Early Greek Art 
         (Washington, D.C. 1991) 293, fig. 10 (B). D. Williams in T. 
         Rasmussen and N. Spivey, Looking at Greek Vases (1991) 108, 
         fig. 43 (B). *D. Williams, CV, Great Britain 17, 54/42, pls. 



         6-57, fig. 10,c (profile). 
      B] Int.: a young komast playing the flutes. Ext.: symposium: 
         A: three youths: at left, a youth kneels on a couch and 
         wields a(n empty) wineskin to hit his companion who is 
         dancing in the center; at right, a youth faces left, 
         leaning on his stick and playing the flutes. B: two youths 
         and a flute girl. 
      C] Nonsense: Int.: to left of the flautist's back: $)[.]#,  
         retr. Above the flutes: 0(0(.(1) A: ?0(00.(2) 0"0. hh0(0(. (The 

         last two from Williams). B: similar, on either side of the 
         flute girl's head: 0(0 00(0.(3) To right of the scene, partly 

         under one handle, a large water bucket (kados); on the  
         body: &"'(%.(4)  
      D] Note that the nonsense inscriptions seem to be connected 
         with the flautists or the flute case: do they represent 
         music? But since on the Ext. they are widely spaced, this 
         is not certain. The vase was dirty when I saw it. 
         __________ 
         (1)Williams in CV reads: h( /"[#%]. 3)[.]#, retr. Nonsense?  
         (2)00(0, Williams. (3)my reading. Smith has: 10(010(0. (4)Smith, 

         Williams. 

      4478. 
      London E 73. 
      A] RF cup. From Camiros. Kleophrades Painter. First quarter fifth. 
         Ca. 480. Late. *C. Smith, BM Cat. iii, 97-99 (not ill.). 
         *Beazley, Der Kleophrades-Maler (1933), no. 80, pl. 32,1. 
         Hartwig, Meisterschalen 585 n., 623/17. ARV(2) 192/106, Para. 
         341, Add.(2) 189. *J. Boardman, `The Kleophrades Painter's Cup 
         in London,' GettyMusJ 1 (1974) 7ff., figs. 1-6 (all; bibl. in 
         n. 2). GAI 1, 39. Script 489. *D. Williams, CV, Great Britain 
         17, pls. 81-83m fig. 13,e (profile) (old bibl.). LIMC iv, pl. 
         159 Glauke 3; s.v. Galene no. 2; vi, pl. 524 Nereus 71. 
         GAI ii, 273. 
      B] Int.: tondo: Peleus and Thetis. Surrounding zone: Nereids 
         fleeing to Nereus and Triton. A: Heracles and Cycnus. B: 
         Aphrodite rescues Aeneas from Diomedes. 
      C] Int. tondo: [KV')]?!%.(1) To right of Thetis' upper body, 

         along the margin: TV+#%, for T)+#%. Zone: U$#+G0. 

         W?4"‹+(›8)".(2) ,V$)?%. [`]"')0V. [K"*#]8)". W?4G. `'‹"›?&V.(3) 

         A: n$"&')(%. W?&0(%. 7$V(% for 7$)(%. B: 78V0["#"]. 

         H#(4V3V%.(4) 7B$(3#+V%. 7#0)"%. 

      D] Boardman (p. 12 n. 33) refers to the discussion of Nereid  
         names in M.L. West, Hesiod: Theogony 235ff. Homer and 
         Hesiod have Kymothoe for Kymathea (B. does not restore  
         Kyma<to>thea). Other Nereid names: see Kretschmer, Vas. 
         200-202 and 238. Cf. Würzburg 540, ARV(2) 992/69, RF dinos by 
         the Achilles Painter with many Nereid names. Note the 
         irregular use of eta; see Kretschmer, Vas. 107. Does TV+#% 
         have syllabic heta Th)+#%(?). 7$h)(%(?). I give the  
         inscriptions mainly after Beazley, Kl.-Maler. For the 
         Nereid names, see BM Cat. The vase was a family heirloom 
         (Higgins). Mixed alphabet (near Ionic). Four-stroke sigma. 
         See also GAI ii. 
         __________ 
         (1)KV')?]%, CV. The sigma is to left of an altar and to right 

         of Thetis' chiton. (2)Beazley gives W?4"8)". For W?4"+(8)" 

         see Kretschmer, Vas. 238. (3)so C. Smith; Beazley gives 
         `'?&V. Several inscriptions are to right of heads and  
         running along margins, regardless of how the figures face. 
         Thus W?4... is to right of a head, but K. faces left. 

         (4)Boardman reads: H#(4V3)%.  

      4479. 
      London E 75. 
      A] RF cup. Briseis Painter. Second quarter fifth. *E.D. Serbeti, 
         `The Oionokles Painter,' Boreas 12 (1989) 41. ARV(3) 406/2, 
          Para. 371, Add.(2) 232. LIMC iii, pls. 133 and 136 Briseis 1, 14 



          (A, B). 
       B] Int.: an old man at a door (Priam at the tent of 
          Achilles?). A-B: Dionysus with satyrs and maenads. 
       C] .?#(.(1) 

       D] No doubt nonsense. 
         __________ 
         (1)so Serbeti; location not given.

      4480. 
      London E 76. 
      A] RF cup. From Vulci. Briseis Painter. First quarter fifth. Ca.
         480. 485-80 (Williams). *C. Smith, BM Cat. iii, 102 f. (not 
         ill.). VA 109 and 110/7. ARV(2) 406/1, 1651, Para. 371, Add.(2) 
         232. *Vidi (Int.). Script 557. E.D. Serbeti, `The Oionokles 
         Painter,' Boreas 12 (1989) 41. D. Williams, GettyMusV 5 (1991) 
         56-59. *D. Williams, CV, Great Britain 17, 65/70, pls. 72-73, 
         fig. 12,c (profile). LIMC iv, s.v. Eurybates, no. 5, pls. 
         49-50 (details of heralds). I.T. Kakridis, -''V0#&V 

         S?8('(.#" (1986) V, 86, figs. 73-74. T.H. Carpenter, Art and 

         Myth in Ancient Greece (1991), fig. 302 (A). H.A. Shapiro, 
         Myth into Art: Poet and Painter in Classical Greece (1994) 
         13-15, figs. 4-6 (all). 
      B] Int.: conversation of a seated old man and a bearded man. 
         A: Briseis led away from Achilles. B: Briseis brought to 
         Agamemnon. 
      C] Int.: around the medaillon: .?#(* &#(* ?#*#.(1) A: between  
         the heads, very widely spaced, on the left side of the 
         scene: .?#(*?.(2) B: similar but stretching over the whole 

         scene: .?#(*?#(*&#.(3) 

      D] = 1843.11-3.92. Hartwig attributed the cup to his `Meister 
         mit dem Kahlkopf'. B is interpreted by Williams as Briseis 
         being taken out of Agamemnon's tent to be returned to 
         Achilles, but Kossatz-Deissmann in LIMC iv, s.v. Briseis, 
         pp. 157-66, esp. 166, keeps the old interpretation that she 
         is brought to Agamemnon. Cf. also Schefold, Sagen 181-82. 
         Shapiro thinks the two elders on the Int. are discussing 
         the Briseis affair, cf. the elders on B. His phs. show the 
         location of the letters only; they are widely spaced, 
         especially on B. For the type of nonsense inscription, see 
         Beazley, JHS 34 (1914) 194, n. 13. Serbeti reads: .?#(*&#(*'#*. 
         .?#('#(*&#. .?#(*. Gerhard read: @?&(% &"'(% (cf. s., 41 n. 167). 

         __________ 
         (1)the last letter from BM Cat.; I did not see it. CV reads 
         as one: .?#(*&#(*?#* (CV also does not read the final iota). 

         (2)after BM Cat. .?#(*', CV. At right, Achilles' tent 

         interferes. (3)after BM Cat. .?#(?#(*&#, my note from CV. 

      4481. 
      London E 77. 
      A] RF cup. From Vulci. Sabouroff Painter. Follower of Brygos, 
         potter. Second quarter fifth. Early (Beazley). *C. Smith, BM           
         cat. iii, 103f. ARV(2) 837/1. 
      B] Int.: woman seated and youth. A: Achilles and Memnon, with 
         Thetis and Eos. B: two pairs of warriors. 
      C] B: &"'(%, retr.(1)  
        __________  
        (1)so C. Smith. 

      4482. 
      London E 78. 
      A] RF cup. From Vulci. Foundry Painter. Euphronios potter. First 
         quarter fifth. 490-480. *Frost, JHS 26 (1906) 220, pl. 13 (dr. 
         of Ext.). Smith, Cat. iii, 104-105. ARV(2) 401/3, 1651, Para. 
         370, Add.(2) 230. D.C. Kurtz (ed.), Greek Vases: Lectures by J. 
         D. Beazley (1989) 80, pls. 60 - 61. Robertson, AVCA, fig. 105 
         (B, part). *D. Williams, CV, Great Britain 17, 62/48, pls. 
         68-69, figs. 3,k (facs. of Gr. upside down) and 12,a (profile) 
         (bibl.). 



      B] Int.: boy boxer and trainer. A: pancratiast, trainer and 
         three boxers. B: two boxers; two wrestlers with a trainer. 
      C] Nonsense (part imitation letters): Int.: ([...])(*)*)(*0.  
         0)0(00()(.(1) A: starting to left of the pancratiast:  
         (0)0h(")?0("))[.]0(.).[.]000)?. To right of the right  
         youth's head: h.0). B: between the boxers' heads: 

         0(.))?0?0(.)). Above the wrestlers, wavy: h0[..]?)&0.(2)  
         Under the foot, Gr.(3) 
      D] Hartwig attributed the cup to the Diogenes Painter, Murray 
         with reserve, to the style of the Brygos Painter. - The 
         inscriptions done from the drs. of A and B in JHS 26 and 
         for the Int. from CV, GB 17. Beazley, lecture 80: "On the 
         inside and outside of the London cup there are imitation  
         inscriptions, without meaning, of a particular kind: the 
         letters nu, sigma, epsilon, upsilon are prevalent. This  
         form of inscription is found on many of the Foundry 
         Painter's cups, and, like the way the letters are formed, 
         is characteristic of him." Beazley compares New York 
         L.1981.91a-b (ex Heidelberg 73(c) and 74(a) + New York (ex 
         Vatican, Astarita L.1986.41) + New York 07.156.8 (q.v.). 
         Dotted alpha. Epsilon variable. Kappa once miswritten. Nu 
         sometimes reversed. 
         __________  
         (1)these readings from CV. (2)readings from Frost. (3)Smith 
         refers to the old Cat., pl. B, 971*. CV gives: I-, retr. 

         Not in TGV. 

      4483. 
      London E 81. 
      A] RF cup. From Vulci. Phiale Painter. Third quarter fifth. *C. 
         Smith, BM Cat. iii, 107-108 (not ill.). ARV(2) 1024/150, 1678, 
         Add.(2) 317. Script 898. 
      B] Int.: Athena and Cadmus. A-B: The Slaughter of the Niobids. 
      C] Int.: W"34(%. A: 7/(''G0. B: 7$+)4#%. Under the foot,  
         Gr.: AV.(1) 
      D] = 67.5-8.1066. All information from the BM Cat. Apparently 
         Ionic, except for three-stroke sigma. Dotted alpha? 
         __________ 
         (1)or Attic lambda and alpha with the right bar curved, 
         retr.? Not in TGV. 

      4484. 
      London E 82. 
      A] RF cup. From Vulci. Kadmos Painter. Third quarter fifth. Ca. 
         430. *C. Smith,BM Cat. iii, 108-109 (not ill.). CIG 4.8348. *H. 
         Metzger, BCH 68-69 (1944-45) 318, fig. 8 (ph. after Farnell, 
         Cults iii, pl. 8,a (Int.); letters very clear). M. 
         Tonges-Stringaris, AM 80 (1965) 17, fig. 16. ARV(2) 1269/3, 
         Add.(2) 356. Script 787. Robertson, AVCA 220, fig. 227 (A). A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 159, KOMOS 15. T.H. 
         Carpenter in O. Murray and M. Tecusan, eds., In Vino Veritas 
         (1995) 145ff., figs. 1-3 (discussion). 
      B] Banquest of the gods: Int.: Pluto and Persephone: woman 
         seated to right on a couch on which reclines a bearded man 
         with a phiale, to left. A-B: other divinities. 
      C] Horizontally above heads: Int.: K'(?+G0. 9)$$)B"++". A: K(*)#3G0.
         74B#+$#+V. N)?%. h)$". [`"]0?4)3)%. B: 7$)%. 7B$(3#+). H#(0?*(%. 7$#"30). 

         WG4(% (satyr).  
      D] Readings and letter forms from the BM Cat. Near Ionic (mixed 
         alphabet). Dotted alpha? 

      4485. 
      London E 85. 
      A] RF cup. Sabouroff Painter. Brygos potter (Bloesch). Second 
         quarter fifth. Early, Beazley. *C. Smith, BM Cat. iii, 112f. 
         ARV(2) 838/28. *Photos. 
      B] Int.: two maenads, facing. A: a youth and a woman, a man 
         and a woman, conversing. B: two groups of a youth and a 



         woman conversing; Doric column. 
      C] Int.: nonsense: around the figures, at right: &"') / 1.(1) A:  
         imitation inscriptions. 
         __________  
         (1)C. Smith, text.
    
      4486. 
      London E 86. 
      A] RF cup. Near the Euaichme Painter. Second quarter fifth. *C. 
         Smith, Cat. iii, 113-14. ARV(2) 786/4, Add.(2) 289. *Vidi. 
      B] Int.: an old shoemaker; at his feet a wicker basket. 
      C] Int.: to right of his face: &"'(%. On the basket, in BG,  
         &"'(%.(1)  
        __________  
        (1)the glaze is mostly flaked off, as are the relief lines of 
         the wicker. 
    
      4487. 
      London E 90. 
      A] RF cup. From Nola. Painter of the Yale lekythos. Second 
         quarter fifth. *C. Smith, BM Cat. iii, 115, fig. 21 (dr.). CB  
         iii, 1. ARV(2) 662/96, *1664. *Fifth Epigraphic Congress 1967, 
         Acta (1971) 58/9. *Vidi.  
      B] Int.: woman putting her hands in a laver; basket; a jug 
         above the laver; at left, a flute case. 
      C] Int.: on the flute case, in thick BG letters with ragged 
         edges: 7.?$‹$›#(%, retr., but the individual letters  
         facing left to right. 
      D] False: as M. Robertson showed me, this is a forgery made by 
         scraping out the black spots of the skin of the flute case, 
         which represent leopard skin. Agyrrhios: see PA 179, Davies, 
         APF 278-79, and LGPN ii. 

      4488. 
      London E 94. 
      A] RF cup. From Vulci. Kodros Painter. Third quarter fifth. Ca. 
         430. *C. Smith, BM Cat. iii, 116-17 (not ill.). CIG 4.8454. 
         *ARV(2) 1270/22, 1612, 1689, Add.(2) 357. Script 784a. 
      B] Int.: athlete. A,B, each: two wrestlers with a trainer. 
      C] Int.: at left: �)0G0 < &"'(%.(1) 

      D] Text and letter forms from the BM Cat. and ARV(2). Near 
         Ionic, but three-stroke sigma.  
         __________ 
         (1)now very faint from cleaning; see ARV(2). Mixed alphabet? 

      4489. 
      London E 96. 
      A] RF cup. From Camiros. Recalls Calliope Painter (Beazley). Self 
         (L.-H.). Third quarter fifth. 440-435 (L.-H.). *C. Smith, BM 
         cat. iii, 118. ARV(2) 1263/1. *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 311/5, pl. 3. 
      B] Int.: discobolus; at right, a base with clothes on it. A: 
         two athletes and a trainer. B: three athletes. 
      C] Int.: to discobolus' left: &(")'(%.  
      D] Mixed alphabet. The alpha lacks the cross stroke. 

      4490. 
      London E 107. 
      A] RF cup. From S. Agata de' Goti. Painter of London E 777  
         (Penthesilean). Second quarter fifth. 470-460. *C. Smith, BM 
         Cat. iii, 124-25 (not ill.). *ARV(2) 939/1 (no ill.), 1565. 
         Script 724. 
      B] Int.: Nike and youth. A: Nike between two youths. B: 
         similar. 
      C] Int.: &"'(% 7$1‹#›0(%. A: &"'(%. B: &"'(%. 

      4491. 
      London E 109. 



      A] RF cup. From Nola. Meleager Painter. First quarter fourth. *C. 
         Smith, BM Cat. iii, 125. ARV(2) 1412/56. 
      B] Int.: Triton. A: athletes and seated woman. B: youth (preserved). 
      C] Int.: ,V$)?%(?). 

      D] Inscribed? C. Smith says that Panofka thought he could read 
         ,V$)?%, but Smith does not have this reading. Beazley says  
         that the vase had been cleaned. Panofka's reading (which I 
         have not seen) may have been imaginary, or false, 
         especially since the figure is Triton. Beazley also says  
         the woman with the athletes on A may represent the phyle. 

      4492. 
      London E 131. 
      A] RF stemless cup. From Ruvo. Diomed Painter (Manner of Jena 
         Painter i).(1) First quarter fourth. *C. Smith, BM Cat. iii, 
         133f. ARV(2) 1516/2. *Photos. *V. Paul-Zinserling, Der 
         Jena-Maler und sein Kreis (1994) 48/15, 50, pls. 34,3 (Int.) 
         and 16,1-2 (B, A). 
      B] Int.: satyr. A: a seated satyr and a maenad. B: a seated  
         maenad and a satyr
      C] Int.: above the satyr's head, Gr.: 0).)3(').(2) A: above the  
         maenad's outstretched arm, Gr.: (.)0)3%, if Attic; else   
         (')0)3%.  
      D] Smith rightly declares these inscriptions to be modern; his  
         readings are a bit different. But the inscriptions are  
         fairly clear in P.-Z. My present reading is not quite
         certain as the lettering is unsteady. Clearly false. 
         __________  
         (1)close to the Jena Painter. "He may be the same as the Jena 
         Painter," Para. 300. (2)probably complete at end, although a 
         small piece of the vase is missing there. This reading from  
         the photo. in P.-Z. differs somewhat from my earlier 
         reading from a photo. among Beazley's phs. (0)')3'). I now  
         assume that the alphabet is meant to be Attic; else read: 
         0)')3(?).  

      4493. 
      London E 132. 
      A] RF stemmed dish. From Nola. Dish Painter. Second quarter 
         fifth. *C. Smith, BM Cat. iii, 134. ARV(2) 787/1, Para. 418. 
      B] Int.: youth tuning his lyre. 
      C] Int.: on the left: &"'(%. 

      4494. 
      London E 133. 
      A] RF stemmed dish. Dish Painter. Second quarter fifth. *C. 
         Smith, BM Cat. iii, 134. ARV(2) 787/4. 
      B] Int.: a youth with spears, running (Kephalos?). 
      C] Int.: on the right: &"'(%.  

      4495. 
      London E 134.2. 
      A] Fr. of RF lip cup.(1) From Naukratis. Near Painter of Vatican  
         Horseman.(2) Third quarter sixth.(3) *Beazley, JHS 52 (1932) 203, 
         fig. 19. C. Smith, BM Cat. iii, 134. Cf. Naukratis i, pl. 
         32,1. ARV(2) 159/2 below, Add.(2) 181. 
      B] Int.: RF: a youth reclining with a phiale remains, probably 
         from a symposium running all around. A: reserved. There may 
         also have been BF decoration (Beazley, ARV(2)). 
      C] A: Gr. in large letters: [---]"#+V![---].(4)  

      D] The diameter must have been over 15 1/2" (Beazley). The Gr. 
         is not Attic. 
         __________  
         (1)of BF type: a unique piece (Beazley). (2)by him are two RF  
         eye cups of abnormal shape, ARV(2) 159/1-2, cf. 37/ii; near  
         him, Adolphseck 29, ARV(2) 159/1, with the outside reserved; 
         and the present cup. (3)i.e. ca. 530? Listed in ARV(2) as very  



         early RF, in JHS as very earliest RF. (4)Beazley, JHS: 
         probably a dedication, e.g.: 
         [( 3)#0" 4) "0)8V&) &]"# +V![0 /$(1(?0], Beazley, JHS. 

   
      4496. 
      London E 134.4. 
      A] Fr. of RF cup. From Naukratis. Unattributed. Date? *C. Smith, 
         BM Cat. iii, 135. 
      B] Back of the head of a wreathed youth. 
      C] At right: [---]"[---].  

      4497. 
      London E 135. 
      A] RF plate. From Vulci. Epiktetos. Last quarter sixth. 520-510. 
         *Kraiker, JDI 44 (1929) 163/13, fig. 9. CIG 4.8167. *Arias-Hirmer,  
         pl. 98. ARV(2) 78/93, 1623, Para. 329, Add.(2) 169. 
      B] Archer. 
      C] To left of the figure: -/#&+)+(%. On his right: ).$"*B)0,  
         for ).$"B*)0. 

      D] Small and neat letters. 
   
      4498. 
      London E 136. 
      A] RF plate. From Vulci. Epiktetos. Last quarter sixth. 520-510. 
         Beazley, VA 18. CIG 4.8172. Kretschmer, Vas. 181. ARV(2) 78/94,  
         Add.(2) 169. *Vidi. Robertson, AVCA 19, fig. 13. 
      B] Warrior with a horse. 
      C] At left: -/#&+)+(%. At right: ).$"*B)0, for ).$"B*)0.  

      4499. 
      London E 137.  
      A] RF plate. From Vulci. Epiktetos. Last quarter sixth. 520-510. 
         *C. Smith, Cat. iii, 136, pl. 6,2 (dr.). CIG 4.8169? ARV(2) 78/95, 
         Add.(2) 169. *Vidi. CAH 4(2), plate volume, 122, fig. 146. 
      B] Two komasts (man and youth). 
      C] To the left of the figures: -/#&+)+(%. On the right:  
         ).$"*B)0, for ).$"B*)0.  
     D] The letters pi, tau and phi are unusual; the other letters  
        are as in most Epiktetos signatures. 

     4500. 
     London E 139. 
     A] RF skyphos. From Capua. Epiktetos. Pistoxenos potter. Last  
        quarter sixth.(1) *CV, Great Britain 5, III I c, pl. 28,1a-d. C.  
        Smith, BM Cat. iii, 137. Kretschmer, Vas. 180. Beazley, CF, p. 
        9 (pl. 2,2). ARV(2) 77/86, Para. 328, Add.(2) 168. *Photo.  
        *Robertson, AVCA 138, figs. 140-41. 
     B] A: Dionysus with a satyr and donkey. B: satyr between two 
        donkeys. 
     C] A: [-]/#&+)+(% ).$"B*)0. B: in the upper left of the  
        picture: K#*+(*^1)0^(% )/(#)*)[0], for K#*+(1*)0(%.(2)  
     D] For Epiktetan orthography (sch for chs) see also BSA 11, 
        16 n. 3 and 17 n. 1. Tailed rho.  
        __________  
        (1)Robertson dates this vase much later (because of the  
        occurrence of Pistoxenos and the style), ca. 480; others  
        deny that it can be by the same Epiktetos. Cf. also London  
        E 38. Robertson gives a very long career to Epiktetos. (2)so  
        C. Smith. ARV(2) has K#*[+](*1)0(% )/([#])*)[0], adding `now   
        cleaned.' 
   
     4501. 
     London E 140. 
     A] RF skyphos. From Sta. Maria di Capua. Makron. 
        Ca. 480 (ca. 485, Buschor). Hauptwerk II (Kunisch).  
        *CV, Great Britain 5, III I c, pl. 28,2a-d (much bibl.). 
        *FR 3, 259-63, pl. 161 (dr.) and p. 259. Dittenberger,  



        Syll. VI (1947), 1117. Beazley, AJA 48 (1945) 156-57. ARV(2) 
        459/3, 481, 1654, Para. 377, Add.(2) 243. *Vidi (A, part of B). 
        *Bothmer, `Notes on Makron,' D. Kurtz and B. Sparkes, edd., 
        The Eye of Greece (festschrift M. Robertson, 1982) 45.  
        Script 560. D.C. Kurtz (ed.), Greek Vases: Lectures by J.  
        D. Beazley (1989) 95-96, pls. 78-79 (museum photos. and  
        drs. after FR iii, pl. 161). E.J.W. Barber in Neils et al.,  
        Goddess and Polis (1992) 115, fig. 73 (A, part). (Shows  
        parts of 2 inscriptions). H. A. Shapiro, Art and Cult under  
        the Tyrants in Athens (1989), pl. 34,a-d.(1) B. Cohen, `The  
        Literate Painter: A Tradition of Incised Signatures on  
        Attic Vases,' Met. Museum Journal 26 (1991) 70, fig. 35. D.  
        Williams, `The Brygos Tomb Reassembled,' AJA 96 (1992)  
        625-26, figs. 6-9; fig. 8 is the same picture of sig. as  
        that listed in note 1 below. T. Hayashi, Bedeutung und   
        Wandel des Triptolemosbildes (1992) 14, 137/45,, pl. 5,2. 
        Isler-Kerenyi, Gnomon 65 (1993) 626. *N. Kunisch, Makron  
        (Kerameus 10, 1997) 7, 8, 15, 100 n. 402, 131f. and n. 622,  
        194/319, figs. 8, 17-19, pl. 107 (shows part of signature;  
        traces of other inscriptions) (much bibl.). 
     B] A-B: Sending Out of Triptolemos: A: Demeter to right; 
        Triptolemos in his vehicle to right, with phiale and ears  
        of grain; Persephone to left, pouring; Eleusis to left;  
        under a handle, seated to right with scepter, but looking   
        back: Eumolpos. B: Zeus with scepter to right; Dionysus  
        with ivy branches on his staff, to right; Amphitrite to  
        left but looking back; under the other handle, seated,  
        Poseidon, to left but also looking back; swan to right.  
     C] A: H)4)+$) (downward).(2) U$#/{/}+(')4(% (horizontal).  
        9)$(B"++" (upward). -')?*#% (woman; downward).  
        -?4('/{/}(%. B: N)?% (horizontal). H#(0?*(%. 70B#+$#+)  
        (downward). K(*)#320. On handle B/A, [not A/B!]  
        horizontal, Gr.: h#)$20 )/(#)*)0. 

     D] Found with London E 65, q.v. On the myth, see FR. Beazley,  
        lecture, p. 96: "This is not exactly a learned picture, but  
        very nearly; and one sometimes wonders if the painter has  
        not been in consultation with a learned man. Perhaps with a  
        member of the Eumolpid family? Or perhaps with a poet, a  
        native of Eleusis?" Beazley also discusses the winged throne  
        (not chariot), Eleusis, and Eumolpus as a poet. -This and  
        the other skyphos by Makron (Louvre G 146) have (in the  
        signature) four-stoke sigma; one has tailed rho. These are  
        rare on the cups (so Cohen). Cf. also her n. 124. - For the  
        signature, see Script 89, Cohen, p. 70 and Kunisch. [The   
        position is unusual, as are the letter forms; the lettering  
        in the scenes is quite different, I think.] Skyphos-type   
        horizontal handles (cf. Kunisch, p. 15). - Attic alphabet. Wavy and 
        irregular lines. Horizontal strokes also somewhat  
        wavy. Three-stroke Sigma (in the scene) and four-stroke (in  
        the signature). Tailed rho in both, but not pointed in the   
        signature. The writing of the signature seems quite  
        different from that on Boston 13.186. 
         __________  
         (1)34, b shows the Hieron Gr. signature horizontally on the  
         outside of one handle. (2)see GAI ii, 116.  
     
     4502. 
     London E 141. 
     A] RF skyphos. From Marion. Unattributed. Second quarter fifth. 
        *CV, Great Britain 5, III I c, pl. 29,6a-b. C. Smith, BM Cat.  
        iii, 139.  
     B] A: woman with a libation bowl and torch. B: maenad with  
        a thyrsus facing right (behind a base(?)). 
     C] A: to left of her face: &"'(%. B: to left of the back of  
        the maenad's head (same position as A): &"').  
     D] Mixed alphabet. Ionic Lambda and four-stroke sigma.  

     4503. 



     London E 142. 
     A] RF skyphos. From Nola. Agathon Painter. Second quarter fifth. 
        *CV, Great Britain 5, III I c, pl. 29,7a-b. C. Smith, BM Cat.
        iii, 139. ARV(2) 978/7. 
     B] A: a nude youth running after a woman. B: a draped youth,  
        leaning on his stick, addresses a woman; behind them, a   
        chair. 
     C] A: between the heads: &"'(%. B: in the same position:   
        &"'(%. Under the foot, Gr.: K. (Attic letters). See TGV  
        102/16B 14.  
  
     4504. 
     London E 143.  
     A] RF skyphos. From Camiros.(1) Manner of Lewis Painter.(2) Second 
        quarter fifth. *CV, Great Britain 5, III I c, pl. 29,1a-b. C.  
        Smith, BM Cat. iii, 139. H.R.W. Smith, Der Lewismaler (1939),  
        pl. 32,f. ARV(2) 975/2.  
     B] A: Winged goddess(3) flying with a sash. B: boy with a lyre.(4) 
     C] B: &"'(%.  
     D] The two sides are clearly connected.  
        __________   
        (1)tomb F 34. (2)very close to the painter. (3)Nike, CV. (4)"Eos  
        and Tithonos, one would have said, but the goddess holds a  
        sash" (Beazley, who compares Berlin inv. 4982.32, RF  
        lekythos, ARV(2) 671/32).).  

     4505. 
     London E 146.  
     A] RF skyphos. Unattributed. Second quarter fifth. *CV, Great  
        Britain 5, III I c, pl. 29,4a-b. P.F. Hugues d'Hancarville,  
        Antiquités étrusques, grecques et romaines, tirées du cabinet  
        de M. Hamilton (Naples 1766-67) ii, pl. 111. C. Smith, BM Cat.  
        iii, 140. 
      B] A: a cloaked woman standing; behind her, a chair. B: a   
         bearded man with his stick, stretching his hand toward A.  
      C] A: &"'(%.  

      4506.  
      London E 147.  
      A] RF skyphos. From Camiros.(1) Unattributed. Second quarter fifth.  
         *CV, Great Britain 5, III I c, pl. 29,5a-b. C. Smith, BM Cat.  
         iii, 140.  
      B] A: woman holding a box; kalathos. B: woman with a mirror  
         standing behind a chair. 
      C] A: at right: &"'(%.  
      D] Mixed alphabet.  
         __________   
         (1)tomb F. 258.  

      4507. 
      London E 148.  
      A] RF skyphos. Manner of Euaion Painter. Second quarter fifth.  
         *CV, Great Britain 6, III I c, pl. 30,1a-b. C. Smith, BM Cat.  
         iii, 140-41. ARV(2) 799/15.  
      B] A: a bearded man with his hands outstretched; at left, a  
         stick in the ground; at right, a rock(?). B: youth with his  
         stick moving away from A; rock(?); basket.  
      C] A: beside the face: &"'(%. B: to left of the youth's face:   
         &"'(%, retr.  
      D] Mixed alphabet?  

      4508. 
      London E 149.  
      A] RF skyphos. From Nola. Penelope Painter. Third quarter fifth. 
         *CV, Great Britain 6, III I c, pl. 30,2a-b. C. Smith, BM Cat.  
         iii, 141. ARV(2) 1301/15.  
      B] Komos: A: a draped youth playing the lyre; at right, a  
         naked youth dancing. B: a bearded man, naked, with his 



         cloak, playing the lyre; a similar man, turning around. 
      C] A: the lyre player: &"'(%. The dancer: &"'(%. B: the first  
         man: &"'(%. The second man: &"'(%.  

      4509. 
      London E 154. 
      A] RF kantharos. From Vulci. Nikosthenes Painter. Last quarter  
         sixth. 520-510. *CV, Great Britain 5, III I c, pl. 33,1a-d. A. 
         Genick and A. Furtwängler, Griechische Keramik (1883), pl. 
         26,1. ARV(2) 127/28. CB iii, text.  
      B] A: chariot, driver, and warrior. B: similar. Shield device:  
         rear end of a horse. 
      C] B: around the shield device: */())(0.(1)   
         __________  
         (1)CV, text; the epsilon reversed. BM Cat. iii, 142 gives:   
          N   
         5 6   
         -.(K)   
         in a circle; sigma three-stroke, pi sideways. Both suggest 
         6/)G0(?), but it is clearly nonsense.  
    
      4510. 
      London E 156. 
      A] RF covered kantharos. Recalls the Marley Painter (Beazley). 
         Third quarter fifth. *CV, Great Britain 5, III I c, pl.  
         34,1a-c. CIG 4.7698. C. Smith, BM Cat. iii, 144-45 (much old 
         bibl.). ARV(2) 1281, Add.(2) 358. 
      B] On the cover: Gorgoneion in relief. A: Odysseus with one of 
         Nausicaa's companions. B: Oedipus and the sphinx. 
      C] A: 53?*‹*›)?%. &"'V. 

      D] A trick vase. Smith thinks A represents Odysseus and 
         Leucothea, cf. Od. 5.333ff.; formerly interpreted as  
         Odysseus and Nausicaa. Mixed alphabet?  

      4511. 
      London E 157. 
      A] RF kantharos. From Camiros. Alexandre Group (Beazley).(1) 
         Alexandre Painter (Lezzi-Hafter). Third quarter fifth. *CV, 
         Great Britain 5, III I c, pl. 34,2a-b. ARV(2) 1213/2, Add.(2) 348. 
         G.M.A. *A. Lezzi-Hafter, Der Schuwalow-Maler (Kerameus 2, 
         1976) 93, 112/Al 1, pls. 141-42. *Script 1056, Fig. 137 (B, 
         part). 
      B] Amazonomachy: A: Theseus and Andromache. B: Phorbas and  
         Alexandre. 
      C] A: to right of Theseus' helmet: T)*)?%. To left of  
         Andromache's head and raised arm: 703$(4"1).(2) B: to right  
         of her forehead: 7)J03$). I.e.: 7‹'›)J‹"›03$).(3) To left  
         of the Greek's helmet, at some distance: 9($;"%.  
      D] Mixed alphabet. 
         __________  
         (1)akin to the Eretria Painter. (2) wrongly cited as 70$(4"1) by  
         Kretschmer, Vas. 183-84 with ref. to Salzmann, Necropole de 
         Camiros, pl. 59. (3)clear in the photo., hence not ‹7›')J‹"›03$). 
         Bothmer reads: 7')J‹"›03$).  

      4512. 
      London E 159. 
      A] RF hydria. From Vulci. Phintias. Last quarter sixth. 510-500. 
         *CV, Great Britain 7, III I c, pl. 70,1. *JHS 12 (1892), 
         367-68, pls. 20-21. ARV(2) 24/9, 1620, Add.(2) 155. *Vidi. Script 
         391. Robertson, AVCA 28-29, fig. 21 (body). 
      B] Shoulder: symposium (man and youth reclining). Body: youths 
         at a fountain. 
      C] Shoulder: horizontally at the top of the scene, covering 
         the whole width: 9#‹0›+#"% and ).$"B*)0. Body: similar, but  
         the words are widely separated so that they reach the 
         margins: S)."&')% and &"'(%. Under the foot, Grr.: @n  
         repeated, and other graffiti. See Hackl 40, XLVIa, 424; 49,  



         LXVIII, 559, cf. TGV 152/36. 
  
      4513. 
      London E 161. 
      A] RF hydria. From Vulci. Syriskos Painter. First quarter fifth. 
         *CV, Great Britain 7, III I c, pl. 71,1 and 72,3. C. Smith, BM  
         Cat. iii, 147. ARV(2) 262/41, Add.(2) 205. *Photo. of dr. 
      B] Shoulder: symposium: three men reclining. Body: Menelaus 
         pursuing Helen; at right, a woman. 
      C] Shoulder: h( /"#% &"'(%, retr.(1) Body: between Menelaus and  
         Helen: h( /"?%.(2) To left of Helen's face: &"'). To Helen's  
         right, wavy: h( /"(')(%.(3) [Nearby?]: &"'(%. 

      D] = 1843.11-3.86. My readings and the rendering in CV and C. 
         Smith do not correspond in all detail; Smith is probably  
         more accurate than CV. I do not know how accurate the dr. 
         is. Some sigmas are four-stroke, perhaps reversed.  
         __________ 
         (1)so CV; the first sigma four-stroke and not retr., the 
         second three-stroke and retr. (2)so the dr.; C. Smith has  
         h( /"#%, retr. (3)so the dr.; the lambda upside down?  

      4514. 
      London E 163. 
      A] RF hydria. From Vulci. Copenhagen Painter. First quarter 
         fifth. *CV, Great Britain 7, III I c, pl. 10,4. Heydemann,  
         `Jason in Kolchis,' Halle Progr. 1886, 19 n. 48. *C. Smith, BM 
         Cat. iii, 148. CIG 4.7748, 8345q. Hackl, 50/569; 51/576. ARV(2) 
         258/26, 1640, Add.(2) 204. TGV 134/9E 108, 150/1F 10, 165/21F 1. 
         *Photo. 
      B] Body: Medea rejuvenating Jason: at left, Medea; in the  
         center, a cauldron over a fire, and a ram; At right. Jason, 
         with outstretched arms. 
      C] Body: in front of the faces: S! )3)#", retr. <"*(0. Under  
         the foot, Grr.: AR with stemmed rho. ')&?. ?3$#. See TGV.(1)  
      D] C. Smith: the first mention of Jason's renewal is schol. 
         Arist., Equ. 1321; without the inscription one would have              
         thought of Medea renewing Aison (his father); Heydemann  
         thought <"*20 miswritten for 7#*20. For parallels to the  
         shape see ARV(2) 1634, top. Dotted delta. Four-stroke sigma. 
         Note leky<thoi> and hydri<ai>. 
         __________  
         (1)Hackl differs. 

      4515. 
      London E 164. 
      A] RF hydria (kalpis). Unattributed. First or second quarter 
         fifth. *CV, Great Britain 7, III I c, pl. 71,2. C. Smith, BM  
         Cat. iii, 149. BCH 23, 164, fig. 3. E.N. Gardiner, Greek 
         Athletic Sports and Festivals (1910) 334, fig. 88. 
      B] Body: young athletes: flautist; discobolus; a seated youth; 
         trainer; jumping weights; pick axe. 
      C] Body: three times: h( /"#% &"'(%. Under the foot, Gr.:  
         monogram.(1) 
         __________  
         (1)see C. Smith; not in TGV. 

      4516. 
      London E 168. 
      A] RF hydria (kalpis). From Vulci. Syriskos Painter. First  
         quarter fifth. *CV, Great Britain 7, III I c, pls. 73,3 and 
         74,2. *C. Smith, BM Cat. iii, 152. ARV(2) 263/43, Add.(2) 205. 
      B] Body: Heracles and the Lion; at left, a warrior, and Iolaus  
         seated; a square base; at right, Athena seated and a warrior. 
      C] Body: above the central scene: h( /"#% &"'(%, retr. Behind  
         Athena: &"'(%. Above Iolaus: h( /"'(%.(1) To left of the left  
         warrior: &"'), retr.(2)  
      D] The Syriskos Painter seems to like /"'(%: see London E 161. 

         __________  



         (1)these two go together: h( /"'(% < &"'(%. (2)this might refer  
         to the base. 

      4517. 
      London E 170. 
      A] RF hydria (kalpis). From Capua. Coghill Painter (Polygnotan). 
         Third quarter fifth. *CV, Great Britian 7, III I c, pls. 75,2 
         and 77,1. C. Smith, BM Cat. iii, 153. Hackl 53/591. ARV(2) 
         1042/2 (bibl.), Add.(2) 320 (bibl.). *TGV 112/18C 20, 163/17F 4, 
         165/21F 5, fig. 13,h. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 377/COG2, pl. 72A-B. 
      B] Shoulder (all around): Apollo pursuing a woman; at 
         left, his chariot with the charioteer; at right, woman 
         fleeing to a bearded man; two other women. 
      C] Shoulder: above Apollo and the woman: &"'(%. &"'). Under  
         the foot, Gr.: a line crossing the foot; *&?‹›; h?‹›.(1) 

      D] Dipp. done from CV. - *&?‹B(#› may be the kantharos rather 

         than our skyphos (Johnston, p. 230). h?‹3$#"#›. The heta 

         points to an Athenian hand (J., ibid.). J. says the 
         readings in CV and in Hackl (see note 1, below) are to be 
         ignored. 
         __________ 
         (1)after TGV; Hackl and CV have: 56WVnVI, C. Smith: 5 6WVHV <. 

      4518. 
      London E 171. 
      A] RF hydria (kalpis). From Kamiros.(1) Agrigento Painter.(2) Second 
         quarter fifth. *CV, Great Britain 7, III I c, pls. 75,3 and  
         76,2. ARV(2) 579/87, Add.(2) 262. 
      B] Shoulder: music lesson: a seated youth playing the flutes; 
         a standing youth holding flutes; youth with a lyre playing 
         with a cat on a stool; a bearded teacher, seated and 
         playing the lyre while singing; youth playing the flutes; 
         monkey; youth holding flutes and another listening. 
      C] Shoulder: above the left youth holding flutes: &"'(%, 

         retr. Issuing from the teacher's mouth obliquely: 0000.(3) 
         Above the youth playing flutes who faces him: &"'(%. 

      D] The youths might better be called boys. 
         __________  
         (1)tomb F 236 according to C. Smith, BM Cat. iii, 154. (2)Earlier 
         Mannerists iii. (3)four circles as indication of sound; cf. 
         Copenhagen 13,365, by the Kleophrades Painter, and London 
         E 354. 
    
      4519. 
      London E 172. 
      A] RF hydria (kalpis). From Kamiros.(1) Pig Painter.(2) Second 
         quarter fifth. *CV, Great Britain 7, III I c, pls. 75,4 and 
         77,2. *C. Smith, BM Cat. iii, 155. ARV(2) 565/42, Add.(2) 260. 
      B] Shoulder: music lesson: stele; a man (paedagogus?) with a 
         panther(?); youth with lyre; teacher seated and playing the 
         lyre; dog; a boy seated, facing the teacher, also playing 
         the lyre; youth with a flute case. 
      C] On the stele: at the top, a row of upright strokes; below it, 
         kion.: &"'(%. Above the figures on the right: &"'(%. 

      D] Are the strokes in lieu of an inscription? Cf. the 
         Inscription Painter. 
         __________ 
         (1)from tomb 151, according to C. Smith, BM Cat. (2)Earlier 
         Mannerists i. 

      4520. 
      London E 176. 
      A] RF hydria (kalpis). From Vulci. Oreithyia Painter. Second 
         quarter fifth. *CV, Great Britain 7, III I c, pl. 73,4. C. 
         Smith, BM Cat. iii, 157. ARV(2) 497/10, Add.(2) 250. 
      B] Body: Heracles and Nessus; at right, Deianeira. 



      C] Body: on Nessus' back: &"'(%, retr.  

      4521. 
      London E 179. 
      A] RF hydria (kalpis). From Nola. Dutuit Painter. First quarter  
         fifth. *CV, Great Britain 7, III I c, pl. 81,4. *C. Smith, BM 
         Cat. iii, 158. *Hackl, p. 69. *TGV, p. 69. ARV(2) 307/7. 
      B] Shoulder: Nike alighting with an oinochoe and phiale. 
      C] Under the foot, Gr.: #&$#(().(?)(1)  
         __________  
         (1)so C. Smith and Hackl, with the omicron open (or not 
         preserved) at the bottom, while CV gives it in full. But 
         Johnston in TGV says the foot is broken, part lost, and 
         worn: "Hackl's reading is certainly wrong. Perhaps it is 
         nL7 with `Boeotian' alpha." 

      4522. 
      London E 182. 
      A] RF hydria. From Vulci.(1) Oinanthe Painter (Earlier Mannerist). 
         Second quarter fifth. *CV, Great Britain 8, III I c, pl. 
         85,1a-b. CIG 4.7715. C. Smith, BM Cat. iii, 159 (much bibl.). 
         Lullies, AM 71, 210. ARV(2) 580/2, 1615, Para. 392, Add.(2) 263. 
      B] Body: Birth of Erichthonios: nymph; Zeus; Gaia, emerging, 
         hands the child to Athena; Nike with a sash. 
      C] Body: above the nymph's head: 5#0"08) &"'). 

      D] For the name, Beazley refers to Lullies. See also C. Smith, 
         with bibliography. 
         __________  
         (1)so ARV(2); from Chiusi(?), CV. 

      4523. 
      London E 183. 
      A] RF hydria. From Nola. Painter of London E 183.(1) Third quarter 
         fifth. *CV, Great Britain 8, III I c, pl. 84,2a-c. C. Smith, 
         BM Cat. iii, 160 (much bibl.). Hackl 50/568. TGV 165/21F 11. 
         ARV(2) 1191/1, Add.(2) 342. 
      B] Sending out Triptolemos: Pluto; woman with torches;  
         Persephone; T. in winged chair; Demeter filling his phiale; 
         Hekate with torches; woman with a basket roushing in. 
      C] Inscriptions above heads: U$#/+(')4(%. HV4V+V$. -&"+V. 

         Under the foot, Gr.: h?.(2)  
      D] C. Smith says: "The use of the lunate sigma [in  
         U$#/+(')4(%] is undoubted." But see Script, p. 160. 

         __________  
         (1)[bears] a certain resemblance to the earlier work of the  
         Kadmos Painter (Beazley). (2)i.e., h?‹3$#"›, in Johnston's  
         reading; CV and Hackl read it upside down: @n, but that 

         must be wrong. 
   
      4524. 
      London E 185. 
      A] RF hydria. From Capua. Phiale Painter. Third quarter fifth. 
         *CV, Great Britain 7, III I c, pl. 80,4. *J.H. Oakley, The 
         Phiale Painter (Kerameus 8, 1990) 80/86, pl. 86, fig. 11D. 
         ARV(2) 1019/86, Add.(2) 315. *Vidi. 
      B] Dancing exhibition: in the center, at left, two girls 
         dancing; at right, a female instructor pointing at a youth 
         at the far left who is leaning on his staff. 
      C] The inscriptions are slightly oblique. Above the youth: 
         &"'(%. Above the left girl: &"'V. Above the right girl: &"'V. 

      D] The letters are rather large. The instructor is not 
         inscribed; she holds a large purse-like bag. This is 
         probably a solicitation by a group of hetaerae. 

      4525. 
      London E 190. 
      A] RF hydria (kalpis). From Kimissala in Rhodes. Manner of Niobid 
         Painter. Second quarter fifth. Late (Beazley). *CV, Great 



         Britain 8, III I c, pl. 86,3. C. Smith, BM Cat. iii, 163. 
         Studies Ullman 25/14, fig. 5. ARV(2) 611/36, Para. 396, Add.(2) 
         268. 
      B] Body: woman seated while reading in a book roll; at left, a 
         female attendent; at right, two more. 
      C] On the book roll, in BG: nonsense: 16 lines of 4-5 dots  
         each, roughly stoich. 
      D] For book rolls see Ullman Studies, AK 16 (1973) 143-47, 
         and Script 99 n. 5 with the index, s.v. book roll. 

      4526. 
      London E 191. 
      A] RF hydria. From Camiros.(1) Duomo Painter (Later Mannerist). 
         Third quarter fifth. 450-440. *CV, Great Britain 8, III I c, 
         pl. 86,2. C. Smith, BM Cat. iii, 163. ARV(2) 1119/29. 
      B] Body: in the center, a seated woman playing the flutes; 
         Eros, with sash and lyre, flies toward her. At left, a 
         youth with his staff. At right, a woman with a box. 
      C] Body: above Eros' head: #&"'(%.(2)  
      D] Mixed alphabet? 
         __________  
         (1)from tomb F. 257. (2)CV restores: )]# &"'(%(?), but it is  
         perhaps &"'(% with an extra stroke put in error. However, GAI i, 
         191/3 also suggests )y &"'F%. 

      4527. 
      London E 193. 
      A] RF hydria (kalpis). From Nola. Cassel Painter. Third quarter 
         fifth. *CV, Great Britain 7, III I c, pl. 82,3. C. Smith, BM  
         Cat. iii, 164. 932) iii, ARV(2) 1085/30, Add.(2) 327. 
      B] Woman seated, frontal, with distaff and spindle; at left, 
         woman with a box; at right, youth leaning on his stick. 
      C] Beside the woman at left: &"'). 

      D] The inscription should refer to the seated woman. 

      4528. 
      London E 201. 
      A] RF hydria (kalpis). From Vulci. Kleophrades Painter. 480-470. 
         Late (Beazley). *CV, Great Britain 8, III I c, pl. 88,1. 
         *Beazley, JHS 30 (1910) 55/19, fig. 3, pl. 3. ARV(2) 189/77. 
         Script 82 n. 5. 
      B] Two women bathing. 
      C] Under the right arm pit of the woman at left: &"'(%. To  
         right of the right woman's back: &(")'(% )#. Under the  
         foot, Gr.: 7K, the pi rising from the top of the alpha. See  
         TGV 91/3B 6. 
  
      4529. 
      London E 209. 
      A] RF hydria. From Nola. Manner of Shuvalov Painter.(1) Third 
         quarter fifth. *CV, Great Britain 8, III I c, pl. 89,1. C. 
         Smith, BM Cat. iii, 169. Ullman Studies 25/16, fig. 4. ARV(2) 
         1212/4, Para. 464, Add.(2) 347. *A. Lezzi-Hafter, Der 
         Schuwalow-Maler (Kerameus 2, 1976) 90, 97, 110/S 83, pls. 
         132-33 (pl. 133,b shows the figure with the book roll). 
         *Photo. 
      B] At left, a seated woman reading in a book roll; at right, 
         a woman (maid) with an alabastron. 
      C] On the book roll: imitation letters: 
         '(% 
         (*) '  
         '?(2)  
      D] These are not real letters. For book rolls see Ullman 
         Studies, AK 16 (1973) 143-47, and Script 99 n. 5 with 
         index, s.v. book roll. 
         __________  
         (1)extremely close to the small hydriai by the Shuvalov 
         Painter; by the same hand as London E 208 (Beazley). L.-H. 



         attributes the vase to her Painter of London E 208, a pupil 
         of the Shuvalov Ptr. (2)the last two letters are very small. 

      4530. 
      London E 222. 
      A] RF hydria. From Nola. Polygnotos. Third quarter fifth. Ca. 
         440. *CV, Great Britain 8, III I c, pl. 90,5. T. ARV(2) 1033/66. 
         *H.A. Shapiro, Personifications in Greek Art (1993) 243/55, 
         113-14, fig. 64. LIMC v, 426, s.v. Himeros, no. 11. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 361/71 (not ill.). 
      B] At left, Peitho; at right, Eros sitting on a rock. 
      C] Above P.'s head: K)#82. Above E.'s head, to left of his  
         wing: <4)$‹(%›.(1) 

      D] A small vase. Tailed rho (rather late for this?). 
         __________ 
         (1)Imer[os], Shapiro. 

      4531. 
      London E 224. 
      A] RF hydria. Meidias Painter. Last quarter fifth. 410-400. *C. 
         Smith BM Cat. iii, 173. CIG 4.8487. C. Smith, JHS 13 (1893) 
         192 f. *CV, Great Britain 8, III I c, pl. 91,a-d. *FR i, 
         38-46, pls. 8-9 (drs.). Kretschmer, Vas. 116, 140, 143, 145, 
         208. ARV(2) 1313/5 (much bibl.), 1690, Para. 477, Add.(2) 361 
         (much bibl.). Script 805. Boardman, ARFV ii (1989), fig. 287. 
         *L. Burn, The Meidias Painter (1987) ch, 2 (15-25), 97/M 5, 
         pls. 1-9 (pl. 3is after FR i, pl. 8). Robertson, AVCA 237-39. 
         GAI i, 321. *H.A. Shapiro, Personifications in Greek Art (1993)
         245/63, 127, fig. 79, 207, fig. 168. LIMC v, 104, s.v. 
         Herakles, no. 2717 (with earlier LIMC reff.). 
      B] Upper row: Rape of the Leucippidae by Castor and Pollux: 
         the rape victim of Pollux is Elera (see below; perhaps for 
         the usual Hilaeira). Castor's rape victim is Eriphyle  
         (usually Phoibe). Chrysippos is Castor's charioteer. Burn  
         26 thinks the archaic statue (not named) is Aphrodite. 
         Lower row: Heracles in the Garden of the Hesperides [once 
         interpreted as the Argonauts' visit to the Hesperides, FR 
         i, 43; Walters in CV; this made Medea more explicable]: 7 
         figures around the apple tree guarded by a serpent: 
         Chrysothemis picks apples. Asterope leans on her shoulder. 
         Lipara holds out apples. Heracles, seated, looks toward 
         her. Iolaus. Klytios points at the tree. Hygieia is with 
         him. - Opposite this group are: in the center, three Attic 
         heroes: Akamas, Hippothoon, Antiochos. At left, Philoctetes 
         talks to Akamas. At right, Klymenos. - To right of this 
         group: Oineus, Demophon, with the Hesperid Chryseis. -  
         Medea with a small casket, Elera and Arniope. 
      C] On the shoulder: S)#3#"% :* )/(#V*)0. Upper zone: 

         K('?3)?&{+}V%.(1) -')$".(2) W"**+G$. -$#B?'V. !$?*#//(%.  
         N)?%. 7."?V. !$?*)#%. 7B$(3#+V.(3) K)#8G. Lower zone: 

         W'?+#(%.(4) ^.#)".(4)a 7**+)$(/V. !$?*(8)4#%.(5) @#/"$". 

         n$"&'V%. <(')G%. - -'!)$". SV3)".(4)a 7$0#(/V. 9#'(&+V+V%. 

         7&"4["%].(6) <//((8)G0, for <//(8(G0.(7) 70[+#](1(%. 

         W'?4)0(%. 5#0[)]?%. HV4(BG0. !$?*#% (girl). - Horse brands:  
         ! of upright shape (+). 

      D] Burn gives the early history of the vase (Hamilton). The 
         readings are a combination of BM Cat., CV and FR. The 
         inscriptions are said to be very hard to read. - For the 
         mythology see FR and Burn: this is a an Attic garden  
         paradise, whence the Attic heroes (tribal plus Demophon). 
         Burn 22-23: notes the erratic use of names: Elera is found 
         in both scenes. Note also the rape victim's names in the 
         upper row. Agave is elsewhere Pentheus' mother. Philoctetes 
         seems out of place, but Burn 23ff. speculates on the 
         significance of Medea in her Oriental costume. - The 
         Dioscuri in the rape scene show a pro-Spartan attitude by 
         the painter; but the Hesperid scene is pro-Athens. Both 



         scenes are suitable for a tomb: rape is death; the Hesperid 
         garden is = the Isle of the Blessed. - The alphabet is 
         Ionic, with some three-stroke sigmas. 
         __________  
         (1)sigma written above eta for lack of space. (2)given with 
         Attic lambda in CV, with Ionic in BM Cat. (So also for 
         other inscriptions). Kretschmer 208 explains it as 
         �'\)#$", a known name of a daughter of Leucippus. (3)the  
         last letter written above; cf. n. 2. (4)BM Cat.gives 
         three-stroke sigma. (4)a for -)" (with short e), see GAI i.
         (5)BM Cat.: the first sigma four-stroke, the second three-stroke. 
         (6)so FR. Not Aietes or Atlas as read before C. Smith established  
         the right reading. (7)but there is space between two lances for a 
         letter after the theta. 

      4532.  
      London E 225. 
      A] RF hydria. From Capua. Nikias Painter. Late fifth. *CV, Great 
         Britain 8, III I c, pl. 93,1a-c. C. Smith, BM Cat. iii, 177. 
         P. Ducati, Saggio di studio sulla ceramica attica del secolo 
         iv a. Cr. (Mem. Acc. Linc., 5th ser., 15 fasc. iii, 1916) 16 
         n. ARV(2) 1334/27, Add.(2) 365. 
      B] Apollo and the Muses: eight women, two of them seated; 
         Eros. 
      C] Imitation inscriptions "apparently intended for repetitions 
         of &"'(%."(1) 

      D] CV thinks of a wedding scene, Ducati of -/"?'#". I follow  
         Beazley. 
         __________  
         (1)so CV.  

      4533. 
      London E 226. 
      A] RF hydria. From Cyrenaica. Painter of the Athens Wedding 
         (Meidian). Late fifth. *CV, Great Britain 8, III I c, pl. 
         95,1a-c. C. Smith, BM Cat. iii, 178. ARV(2) 1318/3. L. Burn, 
         The Meidias Painter (1987) 69, 102/AW 3. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 244/59, 122, 123, fig. 
         77. 
      B] Shoulder: Toilet of Helen: at left, three women; in the 
         center, Helen seated; Pothos; at right, four women. Body: 
         a group of women (three are preserved). 
      C] Shoulder: above the central figure of the group at left: 
         &"'V. - -')0V. K(8(%. - Above the second from the left of 

         the group at right: &"'V. Above the third from left: W')G. 

      D] Helen's hair is being arranged by Pothos. 

      4534. 
      London E 227. 
      A] RF hydria. From Cyrenaica. Unattributed. First quarter fourth. 
         390-380 (Johnston).(1) *FR ii, 103-104, 104, fig. 48 (facs. of 
         Gr.), pl. 79. *CV, Great Britain 8, III I c, pl. 93,2a-c. BM 
         Cat. iii, 179. Hackl, p. 69. TGV 167/24F 8. K. Schefold, 
         Kertscher Vasen (1930), pl. 7,a. 
      B] Heracles with two youths in the Garden of the Hesperides. 
      C] Under the foot, Gr.: -4/($‹›.(2) 

      D] Johnston considers this possibly an adjective derived from 
         an unidentifiable place name; Hackl does not interpret. But 
         see Pape, s.v. j4/($(%. 

         __________ 
         (1)FR: Kertsch style. (2)FR has a short vertical stroke before 
         the word, which CV omits. 

      4535. 
      London E 251. 
      A] Hydria in Six' technique. Unattributed. First half fifth (CV). 
         *CV, Great Britain 8, III I c, pl. 101,1. C. Smith, BM Cat. 
         iii, 189. Wernicke, L. 9. Bonner Jb. 122 (1912) 47. Beazley 



         Archive db, no. 11,818. LIMC vi, pl. 570 Nike 113. 
      B] Nike with phiale and censer alighting between two large 
         hydriai; on either side, a laurel wreath. 
      C] Above: printed as a two-liner: ,#&V < &"'V. 

      D] Ex Hamilton. 
   
      4536. 
      London E 252.3. 
      A] Fr. of RF pot.(1) Unattributed. Date?(2) *C. Smith, BM Cat. 
         iii, 190. 
      B] Youth. 
      C] At right, a name: @)?[--].(3)  
         __________  
         (1)hydria(?), C. Smith. (2)Fine style, Smith. (3)@)?[&#//(%](?),  
         Smith. 
     
      4537. 
      London E 253. 
      A] RF amphora. From Vulci. Euergides Painter?(1) Last quarter 
         sixth. *CV, Great Britain 4, III I c, pl. 2,1a-b. C. Smith, BM 
         Cat. 190. C. Fränkel, Satyr- und Bakchennamen (1912) 34-35, 86 
         P, pl. 2. ARV(2) 35/2, 172/under 4, 1625, Add.(2) 157. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 149, BRIAKCHOS 2. *D. 
         Williams in M. Denoyelle, ed., Euphronios peintre (1992)  
         885-86. T. Potte, Civilization: Ancient Treasures from the 
         British Museum (Canberra 1990) 133. 
      B] A: Dionysus between a satyr and a dancing maenad. B: a 
         warrior with his horse; at left, an archer. 
      C] A: H#(0?*(%. >$#"1(%.(2) �$(B?''#%.(3) B: above the warrior's 

         head and curving behind him: h#//"#14(%.(4) To right of  
         the archer's upper body: 6)$".?)(5).  
         __________ 
         (1)ARV(2) 35: the amphora is of Pioneer type, but the drawing 
         is not; many details recall the Euergides Painter; 1625: 
         other details would be unusual for him, but the vase may be 
         his nevertheless. (2)see C. Fränkel, p. 34. (3)n$(-, not  
         -$(-, -$G-: see Fränkel, pp. 46-47. (4)cf. Athens, Acr. ii  
         102, ARV(2) 1625 (GL ii, pl. 5 (part)), Frs. of a cup, 
         probably by the Euergides Painter: male leading horses, 
         h#//"#14[(%]. (5)the same name for an archer occurs on Basel 

         BS 488 (ex Swiss Private), RF cup by the Delos Painter, 
         ARV(2) 172/4. 1631, Add.(2) 184. Williams also calls Seragye an 
         archer. Is the name 6)$".aY‹%›, or an Amazon name in error? 

      4538. 
      London E 254. 
      A] RF amphora. From Vulci. Dikaios Painter. Last quarter sixth. 
         510-500. *CV, Great Britain 4, III I c, pl. 2,2a-b. Bloesch, 
         JHS 71 (1951) 31/A 4 (Eukleo Class). ARV(2)31/3. *Vidi. Script 
         410. *I. Scheibler, `Bild und Gefäss: zur ikonographischen und  
         funktionalen Bedeutung der attischen Bildfeldamphoren,' JdI 
         102 (1987) 113, figs. 35,a-b (A, B). 
      B] A: Warrior leaving Home. B: citharode. 
      C] Nonsense: A: to left of an archer: [.](!/(#*"(.#. To right  
         of his head: +(/[1-2](#!(. To right of the legs: )(#*. To  
         left of a hoplite's face, not facing: +(0)#. To left of his  
         legs, retr.: )(/(#. To right of the head: #(/#. To left of 

         an old man's chest and legs: +(+) v. (/()0"#. To right of his 

         lower body and legs: #(/((.)4. B: to left of a youth's  
         head, not facing: /()[---]#?[--])![--].(1) On his right: 

         (04"(/") v. #/(. To right of the lyre player: )(/(!/")$##(, 

         not certainly complete at end. To right of the other youth: 
         1(/"(/. 

      D] My readings, which supersede those in CV. C. Smith in BM 
         Cat. notes that the inscriptions, which are very clearly 
         written, recall Euthymides. 
         __________ 



         (1)repainted. 

      4539. 
      London E 255. 
      A] RF amphora. From Vulci. Dikaios Painter. Last quarter sixth. 
         510-500. *CV, Great Britain 4, III I c, pl. 3,1a-b. C. Smith, 
         BM Cat. iii, 192. *Beazley, AJA 33 (1929) 364/7. ARV(2) 31/2, 
         Para. 324, Add.(2) 157. *Script 409. GAI i, 272. 
      B] A: The Struggle for the Tripod. B: Warrior leaving Home. 
      C] A: 78)0"#".(1) /"'(*. 3)1#(#.(2) 7/![(']'20. 7$+)4#%. B: 

         nonsense only: &#*#. .)1.(.&. 1')[.]*#, retr., except the  
         first sigma. 1)1.#(1)1(.). 1')#(/1#(. 

      D] The inscriptions here taken from Script. Large and coarse 
         letters, especially on B. 
         __________  
         (1)GAI i reads 78)0"". (2)C. Smith, rejecting previous readings 
         H)J#F/"'(%, H:J#(% &"'F%, read 3:J#(% /\'(%, but Beazley in AjA con-
         siders the  two inscriptions probably meaningless. 

      4540. 
      London E 256. 
      A] RF amphora. From Vulci. Recalls Bowdoin-Eye Painter. Last 
         quarter sixth. *CV, Great Britain 4, III I c, pl. 3,2a-b. *C. 
         Smith, BM Cat. iii, 193-94, pl. 10 (A, dr.). *JHS 37 (1907), 
         pl. 19 (B, dr.). CIG 4.7423. Kretschmer, Vas. 79. Cf. CB ii, 
         4-5. ARV(2) 168, Add.(2) 183. TGV 132/9E 48. 
      B] A: Apollo, with a deer, playing the lyre; at left, Leto; 
         at right, Artemis. B: three athletes: discobolus; acontist; 
         boxer. 
      C] A: above Apollo's head: 7/(''(0(%. B: to left of the  
         acontist, facing him: [9]\v''(%, retr. To left and right of 

         his head: &"^'(%. On his right, facing him: @"3"4"%, retr. 

         Under the foot, Dip.: 5 on navel; Gr.: 7L with a stemless  
         rho.(1) 
      D] The assignment of the inscriptions to the figures is not 
         quite clear: CV assigns Phayllos and the kalos to the  
         discus thrower and Ladamas to the middle figure. Beazley in 
         CB also assigns Phayllos to the discus thrower. The dr. in 
         JHS suggests that attribution, giving kalos to the middle 
         figure and therefore Ladamas to the boxer. There is thus 
         no kalos-name. I ignore the way the inscriptions face the 
         middle figure. 
         __________  
         (1)after TGV. See also the old BM Cat., pl. B/791. 

      4541. 
      London E 258. 
      A] RF amphora. From Vulci. Oltos. Euxitheos potter. Last quarter 
         sixth. *CV, Great Britain 4, III I c, pl. 5,1a-d. *C. Smith, 
         BM Cat. iii, 145. CIG 4.8201. ARV(2) 54/4, 1622, Add.(2) 163. 
         *Photo. 
      B] A: Achilles. B: Briseis. 
      C] A: to right of the figure's middle and legs: 71#'‹'›)?%.  
         B: in the same position: >$#*)#%. On the reserved handle, 

         in BG: -?1*#8)(%. Similar, on the other: )/(#)*)0, retr. 

      D] Neat lettering, fairly large, according to my notes. I take 
         it the words of the signature both go toward the middle. 

      4542. 
      London E 261. 
      A] RF amphora. From Vulci. Diogenes Painter. First quarter fifth. 
         *CV, Great Britain 4, III I c, pl. 4,2a-b. *C. Smith, BM Cat. 
         iii, 147. CIG 4.7475b. Hartwig, Meisterschalen 385. ARV(2) 
         248/2, 1574, Add.(2) 202. Hackl 66. TGV 80/21A 26, 179/suppl. 
         list 2/26. Robertson. AVCA 122, fig. 125 (A). 
      B] A: three draped youths conversing with a draped boy (the  
         third figure from the left), offering him a flower and a 



         wreath. B: Dionysus between two satyrs. 
      C] A: to left of the left-hand figure: 70+#4)020, retr. To  
        left of the second figure from the left: T$"*?&')#3)%, 

         retr. To left of the boy: H#(.)0)%, retr. Above the head of  
         the right-hand figure: &"'(%. B: one satyr is inscribed: 

         &"'(%. Under the foot, glaze Dip.: 56 with three-stroke  
         sigma. Gr.: = alpha with vertical bottom stroke. 
      D] Diogenes is considered by Robertson a kalos-name referring 
         to the boy depicted (tag-kalos); the other instances of 
         this kalos-name are listed by him. This vase seems the 
         earliest occurrence of the name, a fact consistent with his 
         depiction as a boy. Differently, Beazley: "Diogenes seems 
         to be the boy, and the kalos may go with the Diogenes" 
         (ARV(2) 248; on p. 1574 described as tag-kalos). I rather 
         think each figure is inscribed, the fourth having the 
         kalos.  

      4543. 
      London E 263. 
      A] RF amphora. From Vulci. Altamura Painter. Second quarter 
         fifth. *C. Smith, BM Cat. iii, 198-99. CV, Great Britain 4, 
         III I c, pl. 62. ARV(2) 594/54 (bibl.). *TGV 177/suppl. list 
         1/11. 
      B] A: Menelaus and Helen. B: three maenads. 
      C] Inside the mouth, Gr.: !!<<::<.(1)  
         __________  
         (1)after TGV; see also the old BM Cat., pl. B/807. 

      4544. 
      London E 265. 
      A] RF neck amphora. From Vulci. Unattributed. Late sixth. *CV, 
         Great Britain 4, III H c, pl. 8,1a-d. CIG 4.7467. ARV(2) 
         1594/49, Para. 523, Add.(2) 389. *Vidi. 
      B] A: Dionysus. B: young citharode. 
      C] B: to left of the citharode: @)‹"›.‹$›(%. On his right:  
         &"'(%.  
      D] Large letters. 

      4545. 
      London E 270. 
      A] RF neck amphora. From Vulci. Kleophrades Painter. First quarter 
         fifth. Ca. 480. Later (Beazley). *CV, Great Britain 4, III I 
         c, pl. 8,2a-d. Beazley, JHS 30 (1915) 51/13,b. C. Smith, BM 
         Cat. iii, 202. Beazley, Der Kleophrades-Maler (1933), no. 13. 
         ARV(2) 183/15, 1632, Para. 340, Add.(2) 187 (much bibl.). *Vidi 
         (A). M.F. Vos, `Aulodic and Auletic Contests,' Enthousiasmos 
         (Amsterdam 1985) 122-23. Shapiro in Neils et al., Goddess and 
         Polis (1992) 203 n. 131. 
      B] A: a bearded rhapsode on a bema, reciting. B: flute-player. 
      C] A: from the rhapsode's mouth, in a large curve: 
         h(R3: /(+' k0 Ua$#08# vacat.(1) On the bema, in BG: &"'ò(%) )#y.(2) 

      D] Shapiro does not believe that this is a rhapsode, rather he 
         is an aulode accompanied by the flautist on the other side. 
         For this, S. cites his article: `Hipparchos and the 
         Rhapsodes,' in L. Kurke and C. Dougherty, eds., Cultural 
         Poetics in Archaic Greece (forthcoming in 1992). - On p. 
         1632 of ARV(2), Beazley argues against a suggestion made in 
         JHS 78 (1958) 37 n. 22 (which he does not name) by saying 
         that the first vowel of UX$?0% is long (Il. 2.559, etc). 

         __________ 
         (1)for the metathesis (U?$#08# for UX$?08#) see GAI i, 266 and 

         391 (with a slight error). (2)The first four letters are large, 
         the `nu' still larger, the rest quite small. Presumably sigma 
         sideways; I took it to be a clear nu, but both C. Smith and 
         Beazley (JHS) read &"'(%, probably correctly. The painter may 

         have mistaken a sideways sigma for a nu. 
 
      4546. 



      London E 271. 
      A] RF Nolan amphora. From Vulci. Peleus Painter. Third quarter 
         fifth. *FR iii, 107-109, pl. 139. *CV, Great Britain 4, III I 
         c, pl. 11,1a-c. CIG 4.8458c. ARV(2) 1039/13 (much bibl.), Para. 
         443, Add.(2) 319. Boardman, ARFV ii (1989), fig. 144. Robertson, 
         AVCA 214 and fig. 224 (A). S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 113, 439/PE16, pl. 95. 
         LIMC vi, pl. 408 Mousaios 3. 
      B] A: at left, a Muse with flutes; in the center, a Muse 
         playing magadis; at right, Musaeus with a lyre. B: woman 
         between two youths. 
      C] A: inscriptions above heads: the left muse: S)'{)'}(*".(1) In 

         the center: U)$_#1($". 7+ right: S(*"#(%. 

      D] The name Melousa seems to me connected with 4:'(%, although 

         there is a proper name S:''(?*" (Pape). 

         __________ 
         (1)FR gives parallels for the dittography: stamnos Louvre, 
         Mon. Inst. 1856, 10; krater Leningrad, Mon. 8, 44; stamnos 
         Oxford JHS 1904, 307, pl. 8. 
 
      4547. 
      London E 272. 
      A] RF neck amphora. Polygnotos. Third quarter fifth. *CV, Great 
         Britain 4, III I c, pl. 11,2a-c. C. Smith, BM Cat. iii, 203f. 
         ARV(2) 1031/38, Add.(2) 317. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 61-62, 239, 355/P43, pl. 
         49A-B (A, detail of A). 
      B] A: Amazonomachy: in the center, an Amazon attacked by a 
         Greek on each side. B: a king before two women. 
      C] A: above the Amazon, nonsense: 1(*'(*?.(1) 

         __________ 
         (1)so CV, text. 
 
      4548. 
      London E 273. 
      A] RF neck amphora. Peleus Painter (Polygnotan). Third quarter 
         fifth. *CV, Great Britain 4, III I c, pl. 13,1a-c. C. Smith, 
         BM Cat. iii, 204. ARV(2) 1039/12, Add.(2) 319. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 110, 
         439/PE15, pl. 92 (A). 
      B] A: warriors about to set out: three warriors, one a 
         horseman, another light-armed(?). B: a woman conversing 
         with two youths. 
      C] A: above the central figure [the light-armed one]: &"'(%. 

 
      4549. 
      London E 280. 
      A] RF Nolan amphora. From Capua.(1) Polygnotos. Third quarter 
         fifth. *C. Smith, Cat. 3, 207-208. CV, Great Britain 4, III H 
         c, pl. 16,1a-c and 12,3. Beazley, AJA 49 (1945) 155. *Bothmer, 
         Amazons 192/103, pl. 81,6 (A). ARV(2) 1030/35, Add.(2) 317. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 355/P40, pl. 15A-B (A, detail of A). 
      B] A: Achilles and Penthesilea. B: king with two women. 
      C] A: on Achilles' shield: horizontally above the device (lion): 
         71#'')?%. Under the foot, Gr.: 6K7 = */"8"#, see TGV 163/18F 

         3, Hackl 500. 
      D] For the meaning of */\8V see TGV, p. 230. 

         __________ 
         (1)from S.ta Maria di Capua, Helbig's tomb III/1 (Beazley, AJA). 
 
      4550. 
      London E 284. 
      A] RF amphora. Nausicaa Painter. Third quarter fifth. *CV, Great 
         Britain 4, III I c, pl. 17,3a-c. C. Smith, BM Cat. iii, 209 
         (not ill.). ARV(2) 1107/7, Para. 452, Add.(2) 330. *Script 755, 
         Fig. 132. Robertson, AVCA 217. 
      B] A: two women preparing oxen for sacrifice. B: king; woman; 



         man and woman. 
      C] A: high between the two women, two-liner approximately 
         stoich.: K('?.0(+(% < ).($)"_)0.(1) 

      D] Low psi. 
         __________ 
         (1)"In place of the [rho] the artist had first made a [gamma] 
         in error." (C. Smith). 
 
      4551. 
      London E 288. 
      A] RF Nolan amphora. From Nola. Painter of Paris Gigantomachy. 
         First quarter fifth. *CV, Great Britain 7, III H c, pl. 
         47,3a-b. *C. Smith, BM Cat. iii, 211. ARV(2) 423/119. 
      B] A: discobolus and trainer. B: flautist. 
      C] A: Nonsense: imitation letters: #*".(1) Under the foot, Gr.: 

         <<<.(2) 

         __________ 
         (1)so CV; probably incomplete as C. Smith speaks of a part 
         of an imitation(?) inscription. (2)not in TGV. 
 
      4552. 
      London E 289. 
      A] RF neck amphora. From Nola. Charmides Painter. Second quarter 
         fifth. *CV, Great Britain 7, III I c, pl. 48,1a-b. *C. Smith, 
         BM Cat. ii, 212. CIG 4.7883. JHS 7, 204,1. ARV(2) 653/6. 
      B] Judgment of Paris: A: Paris, with Hera, Athena, Aphrodite, 
         and Eros. B: Hermes running. 
      C] A: "On the left of Hera and of Aphrodite is inscribed 
         &(")')." (C. Smith).(1) Between Aphrodite and Athena: 

         !"[$]4[#3])% &["'(%]. 

      D] C. Smith: there is no trace of the inscription 
         Timoxenos kalos, nor of a caduceus; both had been restored 
         from another Blacas vase, London E 292. [Now removed. But 
         note that E 292 does not have a figure of Hermes]. 
         __________ 
         (1)i.e. two inscriptions? 
 
      4553. 
      London E 290. 
      A] RF Nolan amphora. Charmides Painter. Second quarter fifth. 
         *CV, Great Britain 7, III I c, pl. 48,1a-b. *C. Smith, BM Cat. 
         iii, 213. CIG 4.7616b. Beazley, `Geras,' BABesch 24-26 
         (1949-51) 18-20. F. Brommer, `Herakles und Geras,' AA 67 
         (1952) 60, fig. 2. *ARV(2) 653/1, Add.(2) 276. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 239/37, 91, fig. 45 (A). 
         LIMC iv, 181, s.v. Geras, no. 1. 
      B] A: Heracles driving off Old Age. B: a draped youth leaning 
         on his stick. 
      C] A: To right of Old Age's head: `)$(")%. Below: 

         !(")$4#3)% &(")'(%. 

      D] Ex Hamilton. Geras is inscribed also on Louvre G 234, q.v. 
         The alphas lack the cross stroke; see London E 291. 
 
      4554. 
      London E 291. 
      A] RF Nolan amphora. From Nola. Probably by Painter of Yale 
         Lekythos. Second quarter fifth. *CV, Great Britain 7, III I c, 
         pl. 48.3a-b. *C. Smith, BM Cat. iii, 213. CIG 4.8017. AZ 1880, 
         pl. 12,1; 1881, 103 (A). WV C, pl. 8,1. ARV(2) 662, middle, 
         Para. 404, Add.(2) 277. 
      B] A: Phineus standing in the center and praying to the gods; 
         a table with food; a scepter behind him. B: woman.(1) 
      C] A: from Phineus' mouth: 8)(X.(2) On the right and below: 

         !(")$4#3)% &(")'(%. 

      D] The shape of the alphas is given in C. Smith and ARV(2) 
         without cross bar as in London E 290 and 292. This seems to 
         be a workshop characteristic. 
         __________ 



         (1)CV thinks she could be Erichtho, Phineus' wife. (2)according 
         to C. Smith, CIG reads 8)�. 

 
      4555. 
      London E 292. 
      A] RF neck amphora. From Nola. Charmides Painter. Second quarter 
         fifth. *CV, Great Britain 7, III I c, pl. 49,1a-b. *C. Smith, 
         BM Cat. iii, 213. ARV(2) 653/5. 
      B] A: two satyrs running, pursuing: B: a maenad running away. 
      C] A: near the left satyr: !(")$4#3)% &(")'(%. Near the right 

         satyr: U#4(1*)0(% &(")'(%. 

      D] For the alphas see London E 291. C. Smith prints a 
         triangular omicron as the first omicron in U#4(1*)0(%; note 

         the omicron in E 283. 
 
      4556. 
      London E 293. 
      A] RF neck amphora. From Nola. Charmides Painter. Second quarter 
         fifth. *CV, Great Britain 7, III I c, pl. 49,2a-b. *C. Smith, 
         BM Cat. iii, 214. CIG 4.7882. ARV(2) 653/3. *Photo (A). *Vidi 
         (A). 
      B] A: a flying Eros trying to catch a hare. B: a flying Eros 
         with a sash. 
      C] A: below Eros and above the hare: U#4(()1*)0(% and further 

         down: &(")'(%. B: &(")'(%. 

      D] For the alphas see London E 291. Omicron is almost reduced 
         to a vertical stroke. 
 
      4557. 
      London E 294. 
      A] RF amphora. From Nola. Oionokles Painter. Second quarter 
         fifth. *CV, Great Britain 7, III I c, pl. 50,1a-b. *C. Smith, 
         BM Cat. iii, 214, pl. 11 (dr.). CIG 4.1864b. Kretschmer, Vas. 
         175. ARV(2) 647/14. 
      B] A: Menelaus pursuing Helen. B: an old man running. 
      C] A: between the heads: 5#(0(&')%. Further down: &"'(%.(1) B: 

         to left of the man's mouth: &(")'(^%.(2) W"''#"%. 

      D] C. Smith read Dionokles as did others. One alpha lacks the 
         cross stroke. Some omicrons in the name are triangular. 
         __________ 
         (1)ARV(2) has &"'([%]. (2)the sigma further down, according to 

         Smith's dr. 
 
      4558. 
      London E 295. 
      A] RF Nolan amphora. Related to the Charmides Painter. First 
         quarter fifth. *CV, Great Britain 7, III I c, pl. 50,2a-b 
         (some error in numbers on pl. 50). CIG 4.7743c. *C. Smith, BM 
         Cat. iii, no. 295. *ARV(2) 654/3, 1587. *Vidi. Script 716. 
      B] A: two Amazons setting out. B: a third. 
      C] A: between the Amazons: W"''#‹"›(3))% &"'(()%.(1) 

      D] Two alphas lack the cross stroke. Delta is a triangular 
         blob, clearly intended for delta.(2) The omicron is distorted. 
         __________ 
         (1)ARV(2) reads W(")''#3!)% &"'(()%, but lists the name as 

         Kalliades on p. 1587, compares Athens, Acr. ii, 1498, and 
         refers to CB ii, 8, C 1. CV prints W"''#()% after the BM 

         cat., where the reading is W"''#3V% &"'(%, which is 

         followed by CV and ARV(1) 927. (2)Beazley in ARV(2) says that the 
         letter is rather shapeless and might also be an alpha; I do 
         not think so. 
 
      4559. 
      London E 296. 
      A] RF neck amphora (Nolan). From Nola. Tithonos Painter.(1) Second 
         quarter fifth. *CV, Great Britain 7, III I c, pl. 50,3a-b.(2) 
         CIG 4.7810. Kretschmer, Vas. 194. ARV(2) 309/6 (bibl.), Add.(2) 
         213. *Vidi (A). 



      B] A: Eros flying. B: a youth extending his arms as if toward Eros. 
      C] A: under Eros' right arm: H#(&'))% ^ &"'(%, retr.(3) B: 

         beside the youth's head: &"'(%. 

      D] The omicrons are slightly triangular. The words ar slightly 
         set off. 
         __________ 
         (1)related to the Berlin Painter. (2)the plate nos. are wrong 
         on pl. 50: 1c=3a; 2c=3b. (3)except sigma's. 
 
      4560. 
      London E 297. 
      A] RF Nolan amphora. From Nola. Oionokles Painter. Second quarter 
         fifth. *CV, Great Britain 7, III H c, pl. 52,1a-b. CIG 
         4.7789b. C. Smith, BM Cat. iii, 216. ARV(2) 647/13, Add.(2) 275. 
         *Vidi. 
      B] A: Eros flying over an altar and pursuing a boy. B: old man. 
      C] A:to right of Eros' chest: &"'(%. To left of the boy's 

         mouth: &"'(%, retr. To right of his head: 7&!)*+($#3)%.(1) B: 

         under the man's outstretched arm, non-stoich. two-liner: 
         7&)*+($#3)% < &"'(%.(2) 

      D] The triangular omicron is typical of this painter, whence 
         he was once called the Dionokles Painter. 
         __________ 
         (1)i.e., &"'(% < 7&)*+($#3)%, written as if it applied to 

         the boy. (2)very faint: M. Robertson showed me this 
         inscription, which has been rubbed off by cleaning. 
 
      4561. 
      London E 298. 
      A] Fragmentary RF Nolan amphora. From Nola. Nikon Painter (HRI). 
         Second quarter fifth. Ca. 460. *CV, Great Britain 7, III I c, 
         pl. 51,1. CIG 4.7806. Kretschmer, Vas. 92. ARV(2) 1581/20, Para. 
         403, 523, Add.(2) 389. *A.W. Pickard-Cambridge, The Dramatic 
         Festivals of Athens(2) (1968) 78, n. 4, fig. 31. J.K. Davies, 
         APF 91. Webster, Potter and Patron 48-49. Francis, E.D. and M. 
         Vickers, `Leagros Kalos,' Proc. Cambridge Philol. Soc. 207 
         (n.s. 27; 1981) 109, fig. 2. *Script 680, Fig. 128. 
      B] A: Nike at a tripod on a three-stepped base. 
      C] A: on the top step of the tripod base: 
         C&"4"0+t% < k0X&!" B?'YD. On the bottom step: `'"?&G0 &"'(%. 

      D] Pickard-Cambridge(2), Davies and Webster think Glaukon won a 
         choral victory of his tribe, but Glaukon is a very common 
         kalos-name in this period (see Script, p. 100 n. 10). The 
         same(?) victory is remembered on Athens, Acr. 504 (RF). The 
         victory inscription is Attic, the kalos-inscription, Ionic. 
         The same handwriting is found on Boston 68.163 [see Para. 
         402-403], which has `'"?&G0 &"'(%, Ionic, on a herm and 

         Charmides kalos in the field in Attic letters. Since that 
         vase is attributed to the Nikon Painter, I think London E 
         298 should also be, as the letter forms are identical. 
 
      4562. 
      London E 299. 
      A] RF neck amphora (Nolan). From Nola. Nikon Painter. Second 
         quarter fifth. Ca. 460. *CV, Great Britain 7, III I c, pl. 
         52,2a-b. CIG 4.7823. Kretschmer, Vas. 190 and 238. ARV(2) 650/1, 
         Add.(2) 276. Script 644. 
      B] A: Athena with spear and aphlaston. B: woman running 
         (Asia?).(1) 
      C] A: to left of Athena's shoulder: hY$"R %, retr. To lower 

         right: &"'). B: in same positions: &!"'), retr., and hY$"R %. 

      D] Heras: see ARV(2) 1614 and 1707. On late retrograde see 
         Script 98 n. 2. Mixed alphabet. 
         __________ 
         (1)so already C. Smith in BM Cat. 
 
      4563. 



      London E 300. 
      A] RF neck amphora (Nolan). From Nola. Achilles Painter. Second 
         quarter fifth. Ca. 460. 455-450 (Oakley). *CV, Great Britain 7, 
         III I c, pl. 52,3a-b. CIG 4.7835. Klein, L. 164. ARV(2) 988/15. Script  
         1160. *J.H. Oakley, The Achilles Painter (1997) 11, 117/18, pls. 
         11D (A) and 46B (B). 
      B] A: youth on horseback. B: a woman (welcoming him?). 
      C] A: W')0#"% &"'G%. 

      D] Omega for omicron, see Script 167 and GAI i. 47. ARV(2) also 
         indicated a lunate sigma for the last sigma (it is probably 
         an angular four-stroke sigma). 
 
      4564. 
      London E 301. 
      A] RF Nolan amphora. From Capua. Oionokles Painter. Second 
         quarter fifth. *CV, Great Britain 7, III I c, pl. 53,1a-b. *C. 
         Smith, BM Cat. iii, 216. ARV(2) 647/12, Add.(2) 275. *Photos. 
      B] Death of Orpheus: A: Orpheus attacked by a Thracian woman. 
         B: a Thracian woman. 
      C] A: over the woman's left shoulder: &(")(')((){(}%, retr. 

         Between the heads: (&)(")(')((%) h( /(")?%. B: to left of 

         the woman's face: &(")(')(%, retr. 

      D] The intention was to write: A: &"'(%, retr. &"'(% h( /"#%. 

         B: &"'(%, retr. The lettering is most peculiar and gives 

         the impression of a semi-literate; several letters are 
         miswritten.

      4565. 
      London E 302. 
      A] RF Nolan amphora. From Camiros. Probably by Nikon Painter. 
         Second quarter fifth. *CV, Great Britain 7, III I c, pl. 
         53,2a-b. C. Smith, BM Cat. iii, 219. ARV(2) 652/2, Add.(2) 276. 
      B] A: a harpy carrying away food; Phineus seated at table. B: 
         harpy. 
      C] A: &"'(%. B: &"'(%. 

 
      4566. 
      London E 304. 
      A] RF Nolan amphora. From Vulci. Oionokles Painter. Second 
         quarter fifth. *CV, Great Britain 7, III I c, pl. 564,1a-b. 
         *C. Smith, BM Cat. iii, 220. ARV(2) 647/20. *drs. 
      B] A: Theseus and the Minotaur. B: Minos (old king with 
         a scepter) to left, with outstretched hands. 
      C] A: beside Theseus, as if proceding from his mouth: 
         - v. K@<,, perhaps = ‹h›) /(")#(%).(1) Below, between the 

         bodies: h-K@<,, retr., i.e.: h) /(")#(%). B: from the 

         mouth, slightly upward: -K@<,, retr. 

      D] The information on the inscriptions in CV is defective. 
         There is no female pictured: could the reference be to 
         Ariadne (two of the inscriptions may be utterances)? Was 
         the painter a semi-literate (see London E 301)? Alpha lacks 
         the cross stroke. Sideways sigma. 
         __________ 
         (1)the third letter is written on Theseus' left arm. 
 
      4567. 
      London E 306. 
      A] RF Nolan amphora. From Nola. Alkimachos Painter. Second 
         quarter fifth. *CV, Great Britain 7, III I c, pl. 54,3a-b. C. 
         Smith, BM Cat. iii, 220. ARV(2) 529/3, Add.(2) 254. *dr. 
      B] A: a nude warrior. B: a draped youth to right, looking back. 
      C] A: to right of his head, a nonsense two-liner, in approximate 
         oblique stoich.: '*())(*0 < 0*.(*".(1) 

         . . . . . . 
          . . . .. . 
         __________ 
         (1)the epsilon reversed and tilted, with very short hastae. 
 



      4568. 
      London E 318. 
      A] RF neck amphora. From Nola. Alkimachos Painter. Second quarter 
         fifth. Ca. 460. *CV, Great Britain 7, III I c, pl. 58,3a-b. 
         CIG 4.8397. Kretschmer, Vas. 107. ARV(2) 530/20, Para. 383, 
         Add.(2) 254. Script 1161. 
      B] A: The Struggle for the Tripod. B: an old man. 
      C] A: between the lower legs, three-line tabella, intended 
         stoich., the second word centered, the third pushed one 
         space to the right: 
         7'&#4"1G% < &"'G% < '-/#1"$2%. 
         ......... 
           ..... 
          ........ 
      D] Ionic alphabet, with omega for omicron (see Script, p. 167). 
 
      4569. 
      London E 319. 
      A] RF neck amphora. From Nola. Briseis Painter.(1) First quarter 
         fifth. *CV, Great Britain 7, III I c, pl., 59,1a-b. CB ii, 40 
         (mention). ARV(2) 409/50. 
      B] A: satyr and maenad. B: satyr. 
      C] A: &"'), retr. &"'(%. B: &"'(%. Under the foot, Gr.: �,. 

         See TGV, p. 15 ("assuredly non-Greek"). 
      D] Done from CV, text. CB compares the inscriptions on Cab. 
         Méd. 373, by the Oionokles Painter. 
         __________ 
         (1)Mild-Brygan Group (Beazley: see ARV(2) 400). 
 
      4570. 
      London E 328. 
      A] RF Nolan amphora. From Nola. Painter of London E 342. Second 
         quarter fifth. *CV, Great Britain 7, III I c, pl. 62,3a-b. *C. 
         Smith, BM Cat. iii, 228. ARV(2) 668/32. 
      B] A: at left, a goddess; in the center, an incense burner; at right, 
         a youth pouring liquid over a burner. B: a draped youth with 
         his stick. 
      C] A: beside each figure, an imitation inscription. 
      D] A `Rauchopfer'. 
 
      4571. 
      London E 331. 
      A] RF Nolan amphora. From Nola. Achilles Painter. Third quarter 
         fifth. 435-430 (Oakley). *TGV 110/13C 1 and 202 with n. 1. British 
         Museum cat. Hackl 496. ARV(2) 989/31. J.H. Oakley, The Achilles 
         Painter (1997) 120/42, pls. 19B (A) and 48F (B); pp. 14 with n. 32, 
         and 15 chart 5 (Gr.) Boardman ARFV ii, fig. 112.
      B] A: Eos and Cephalus. B: man. 
      C] Under the foot, Gr.: *&(‹›. 

      D] Johnston thinks of a vase shape: Boeotian *&FB(%; *&(X&#(0, 

         found in Cyrene in the fourth century (for reff. see 242 n. 
         1). The same inscription on Naples 3211, q.v. Four-stroke 
         sigma. Oakley 14 says *&( may be the name of a vase (following 
         Johnston 110/13C 1, cf. p. 202). 
 
      4572. 
      London E 337. 
      A] RF Nolan amphora. From Nola. Polygnotos. Third quarter fifth. 
         *CV, Great Britain 7, III I c, pl. 65,3a-b. C. Smith, BM Cat. 
         iii, 231. ARV(2) 1031/47. 
      B] A: boy jockey on a horse. B: a draped youth with his stick. 
      C] A: &"'(%. 

 
      4573. 
      London E 339. 
      A] RF Nolan amphora. From Nola. Manner of Painter of London E 
         342. Second quarter fifth. *CV, Great Britain 7, III I c, pl. 
         67,1a-b. C. Smith, BM Cat. iii, 231. Baumeister 249, fig. 



         229.(1) ARV(2) 670/11. 
      B] A: a seated woman playing ball; a goose. B: youth leaning 
         on his stick. 
      C] A: an illegible inscription.(2) Imitation inscription? 
         __________ 
         (1)ref. from BM Cat. (2)so CV. 
 
      4574. 
      London E 350. 
      A] RF pointed amphora. From Vulci. Copenhagen Painter. First 
         quarter fifth. *CV, Great Britian 4, III I c, pl. 18. *C. 
         Smith, BM Cat. iii, 234-35, pls. 13 (dr. of A) and 18,1 (drs. 
         of B, shape). C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 44, 92/F. RE, s.v. Nymphai (Herter). ARV(2) 
         256/2, Add.(2) 204. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 
         185, NYMPHAIA 1 (bibl.). GAI ii, 59.
      B] A: Dionysus making a libation with the assistance of a 
         nymph. B: two nymphs holding flowers. 
      C] A: to right of the nymph's middle: ,?0B"#". Between the 

         figures: h( /"#% &"'(%. To left of Dionysus' middle, retr.: 

         H#(0?*(%. B: between the nymph's upper body, retr.: 

         W"$+20 &"'(%. Lower down: &"'), 0"#1#.(1) 

      D] Threatte in GAI ii, referring to Smith's Cat. 
         iii, p. 234, thinks ,?0B"#" is here a name for Ariadne, and 
         not an  alternative for 0a4BV. Dotted delta. - Attic alphabet with 
         some four-stroke sigmas. 
         __________ 
         (1)not in Smith's dr., nor in CV's photo. Should refer to one 
         of the nymphs. 
 
      4575. 
      London E 354. 
      A] RF pelike. From Kamiros.(1) Painter of Oxford 529.(2) Third 
         quarter fifth. *C. Smith, BM Cat. iii, 236. JdI 76 (1961) 69 
         (A). ARV(2) 1119/5. Shapiro in Neils et al., Goddess and Polis 
         (1992) 60 and n. 53. 
      B] A: a bearded flautist on a bema; a column; a youth singing. 
         B: a youth with his lyre and a man; a dog betweeen them. 
      C] A: &"'V. From the youth's mouth: 000.(3) Above his head: 

         &"'(%. 
      D] Done from Smith' text. A boys' competition in the aulodia: 
         the flautist is bearded, the `youth' is a boy; the column 
         may indicate the Periclean Odeum (Shapiro). Mixed 
         alphabet.(4) 
         __________ 
         (1)from Tomb F 34, according to C. Smith, Cat. (2)Later 
         Mannerists, I (vi); see ARV(2) 1106. (3)see London E 171. (4)so 
         Smith. 
 
      4576. 
      London E 363. 
      A] RF pelike. From Camiros. Undetermined Earlier Mannerist 
         (viii). Second quarter fifth. *C. Smith, BM Cat. iii, 239-40. 
         ARV(2) 586/36, Add.(2) 263. 
      B] A: Thetis and Nereids bringing his armor to Achilles 
         (seated in the center); Athena, etc. B: three Nereids; at 
         right, a youth with a spear (Achilles?). Under one handle: 
         altar; under the other: a base with a helmet. 
      C] A: above Achilles' head: &"'(%. B: near the youth: &"'(%. 

 
      4577. 
      London E 375. 
      A] RF pelike. From Vulci. Aegisthus Painter. Second quarter 
         fifth. *C. Smith, BM Cat. iii, 243-44. ARV(2) 506/20. *TGV 
         178/subs. list 1, 43, fig. 13,p (facs.). 
      B] A: Zeus pursuing a woman. B: youth leaning on his stick and 
         a woman. 
      C] A: between the figures: &"'(%. On one handle, Gr.: @,,H<<<  <<<.(1) 



         __________ 
         (1)after C. Smith. The facs. in TGV is rather illegible: it 
         looks like: (6),,7 <<< <<<. Johnston refers to the British 

         Museum cat. 
 
      4578. 
      London E 379. 
      A] RF pelike. From Vulci. Lykaon Painter (Polygnotan). Third 
         quarter fifth. *C. Smith, BM Cat. iii, 245-46. *ARV(2) 1045/3. 
         *S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 87, 431/L3, pl. 66 (A). LIMC vi, pl. 152 Lykaon 
         I 1. 
      B] A: Warrior leaving Home: Nike pouring; a bearded warrior 
         with a phiale; at right, a bearded man. B: king between two 
         women with armor. 
      C] A: beside Nike: ,#&).(1) The warrior: @?&")(0.(2) Above the 

         righthand warrior: 70+"03$(%. At left, above Nike: 

         -(?)"#20 &"'(%.(3) 

      D] "Now cleaned," Beazley, ARV(2). This is the name piece of the 
         Lykaon Pinter. Matheson says on p. 272 that Lykaon is a 
         hero of the Trojan War. LGPN ii does not list Lykaon as a 
         historical name. Antandros is not found as a mythical name 
         in Pape; the vase is listed as a probable historical name 
         in LGPN ii. Mixed alphabet. 
         __________ 
         (1)Smith prints an F-shaped epsilon. (2)taken from Matheson. 
         (3)Smith prints the upsilon as an Attic lambda. See Beazley's 
         note in ARV(2) 1579; he says that the upsilon is written as 
         an Attic lambda [in all 9 examples?] and Elaion, read by 
         Orsi in Syracuse 21,146, is a possible name [which however 
         is not found in PA, Pape or LGPN ii]. 
 
      4579. 
      London E 380. 
      A] RF pelike. From Vulci. Barclay Painter. Third quarter fifth. 
         *TGV 102/16B 26, 198. ARV(2) 1067/4 (no bibl.). 
      B] A: warrior and a woman. B; youth and a boy. 
      C] Under the foot, Gr.: WK. 

      D] For the Gr. Beazley, AK 10 (1967) 143, suggested &‹"3(%› 
         (or the like) /‹(#&#'(%›; see TGV 197 and cf. Berlin 2332. 

 
      4580. 
      London E 386. 
      A] RF pelike. Carlsruhe Painter. Second quarter fifth. *C. Smith, 
         BM Cat. iii, 248-49. ARV(2) 735/112. *Vidi (A, part). 
      B] A: woman seated and woman (mistress and maid). B: youth. 
      C] A: Nonsense: imitation inscriptions: one is to right of the 
         servant's head: *(*&(*. 

 
      4581. 
      London E 389. 
      A] RF pelike. From Nola. Kraipale Painter. Third quarter fifth. 
         *C. Smith, BM Cat. iii, 249-50. CIG 4.7812. ARV(2) 1214/5, 1575. 
         *dr. 
      B] A: two torch racers conversing at a terma; two athletes. 
      C] A: between the runners: H#B#'G%.(1) On the terma: a row of 

         dots and four vertical lines. B: between the athletes: 
         H#B#'(%!.(2) 

      D] A small vase. Omega for omicron; see Script, p. 167. ARV(2) 
         1575 discusses Diphilos: he might be the same as the kalos 
         Diphilos III on Agora P 15,436 (ibid.), or an earlier one; 
         Beazley does not list E 389 as having a kalos-name. 
         Diphilos also occurs without kalos on a WG lekythos in 
         Chicago (University), in connection with one of the funeral 
         stelae depicted. Mixed alphabet? 
         __________ 
         (1)so the dr.; ARV(2) has H#B#'(%. (2)so the dr.; ARV(2) has 



         H#B#'(%. 

 
      4582. 
      London E 398. 
      A] RF pelike. Unattributed. Third quarter fifth. Ca. 440-430. 
         *Beazley, BSA 29 (1927-28) 197, n. 4, 198, fig. 5 (dr.). *C. 
         Smith, Cat. iii, 252-3. 
      B] A: wreathed and bearded man leaning on his staff. B: a 
         woman before a diphros, her right arm extended (greeting 
         the man on A). 
      C] A: above the man's head: )# *B(3$". B: above the woman: 

         &"'V. I.e.: )y *BF3$" < &"'Q. 

      D] A small vase. Despite the position of the inscriptions, I 
         assume these are words spoken by the man. Alpha with 
         horizontal cross stroke. The phi on A with a long vertical. 
 
      4583. 
      London E 399. 
      A] RF pelike. From Nola. Group of Polygnotos. Third quarter 
         fifth. *Beazley, AJA 45 (1941) 596 (not ill.). *C. Smith, BM 
         Cat. iii, 253 (not ill.). CIG 4.7873. ARV(2) 1060/136. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 477/PGU158 (not ill.). 
      B] A: Perseus fleeing with the head of Medusa. B: Medusa 
         dying. 
      C] A: In front of Medusa's head, a two-liner: K)$*Y% < &"'(%.(1) 

      D] A small vase. Recalls the Epimedes Painter (Beazley). Mixed 
         alphabet? 
         __________ 
         (1) K)$*YD% for K)$*)a%. C. Smith prints this as a centered 

         near-stoich. two-liner: 
         . . . . . . 
           . . . .. 
 
      4584. 
      London E 403. 
      A] RF pelike. Carlsruhe Painter. Second quarter fifth. *C. Smith, 
         BM Cat. iii, 254 (not ill.). ARV(2) 735/110. *Vidi. Script 661. 
      B] A: two women. B: woman. 
      C] A: nonsense: imitation letters: between the womens' 
         middles, non-stoich. two-liner: .$(')*(*) < (")*(')$(.). 

      D] C. Smith wrongly suggests that this inscription may be an 
         imitation of @"1V% &"'(%; but the chronolgy does not fit. 

         Alpha nearly triangular; the `lambdas' resemble `Argive' 
         lambda. 
 
      4585. 
      London E 410. 
      A] RF pelike. From Vulci. Painter of the Birth of Athena. Second 
         quarter fifth. *C. Smith, BM Cat. iii, 256-57 (not ill.). CIG
         4.7403. Kretschmer, Vas. 157. ARV(2) 494/1, 1656, Para. 380, Add.(2) 
         250. Script 690. 
      B] A-B: Birth of Athena. 
      C] The inscriptions above the figures: A: K(*)#3G0. -B"#*+(%. 

         N)?%. 78)0".(1) h#')#8?", retr. 7$+)4#%, retr. Nike is not 

         inscribed. B: H#(0?*(%. Under the foot, a red Dip.: 7`.(2) 

         TGV 89/2B,6 and 179/30. 
      D] Readings from the BM Cat. Mixed alphabet. 
         __________ 
         (1)see GAI i, 272. (2)it could be 7,, see TGV. 

 
      4586. 
      London E 411. 
      A] RF pelike. From Nola. Ethiop Painter. Second quarter fifth. 
         *C. Smith, BM Cat. iii, 257-58. ARV(2) 665/8. 
      B] A: Departure of a young Warrior. B: youth. 
      C] A: above the center of the picture: an imitation inscription.(1) 
      D] A small vase. 



         __________ 
         (1)Smith thinks the inscription may be intended to suggest 
         h( /"#% &"'(%. 

 
      4587. 
      London E 413. 
      A] RF pelike. From Nola. Ethiop Painter. Second quarter fifth. 
         *C. Smith, BM Cat. iii, 258. ARV(2) 665/7. 
      B] A: Warrior leaving Home: a youth and an old man. B: youth. 
      C] A: three imitation inscriptions. 
      D] A small vase. 
 
      4588. 
      London E 417. 
      A] RF pelike. From Nola. Painter of Munich 2363.(1) Second quarter 
         fifth. *C. Smith, BM Cat. iii, 259 (not ill.). CIG 4.8016. ARV(2) 
         853/2. *Vidi. Script 1099. 
      B] A: warrior and a man. B: woman running to an altar with a torch. 
      C] A: between the figures, non-stoich. two-liner: 
         &"'(% < H#G), for H#G0. 

      D] The epsilon clearly a reading error for nu: was a model 
         used? Mixed alphabet. Attic lambda. Sigma five-stroke, 
         perhaps not intentional. 
 
      4589. 
      London E 429. 
      A] RF pelike. Unattributed. Late florid style (Smith). Fourth 
         century (Beazley(1)). *C. Smith, BM Cat. iii, 263. *Hackl 
         52/586. *TGV 160/12F 3. 
      B] A: Dionysus riding on a panther; nymph. B: two youths 
         facing. 
      C] Under the foot, Gr.: &"3#*&(# 4#&‹$›(#· K<.(2) 

      D] I.e., 6 small &\3(#. 

         __________ 
         (1)`An Oinochoe in Basel,' AK 10 (1967) 143. (2)Attic pi. 
 
      4590. 
      London E 437. 
      A] RF stamnos. From Cervetri. Oltos. Pamphaios potter. Last 
         quarter sixth. 520-510. *CV, Great Britain 4, III I c, pl. 
         19,1a-c. *C. Smith, BM Cat. iii, 266-67 (not ill.). 
         Kretschmer, Vas. 136. C. Fränkel, Satyr- und Bakchennmen 
         (1912) 48 and 86/M. RE, s.v. Oreithyia 5 (Frank). ARV(2) 54/5, 
         1622, Add.(2) 163 (much bibl.). *AJA 88 (1984) 349/17. Script 
         1107. Robertson, AVCA 17, fig. 12 (A). A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 187, OREITHYIA 1 (bibl.). 
      B] A: Heracles and Acheloos. B: satyr and maenad. 
      C] A: h)$"&'):(1), retr. 71)'2#(‹%›, retr. B: 9"0B["#(%] )/(#)#. 

         5$)#8?", retr.(2) Under the foot, Gr. 

      D] Oreithyia: in addition to the Athenian princess, there is a 
         Nereid in Il. 18.48. 
         __________ 
         (1)the BM Cat. gives two dots, CV, three. It is not clear if 
         they are intended for sigma or for punctuation; but cf. 
         Script, p. 174 n. 5. (2)K.-D. wrongly inserts an iota: 5L-<T^<7. 

 
      4591. 
      London E 438. 
      A] RF stamnos. From Todi. Smikros. Last quarter sixth. 510-500. 
         *CV, Great Britain 4, III I c, pl. 19,2a-c. *C. Smith, BM Cat. 
         iii, 267 (not ill.). Kretschmer, Vas. 127 n. 5. ARV(2) 20/3, 
         1620, Para. 322, Add.(2) 154. Script 406. *D. Williams in M. 
         Denoyelle, ed., Euphronios peintre (1992) 90-91, figs. 19-20. 
      B] A: duel of Ajax and Hector, with Athena. B: a heroic duel 
         over a fallen comrade. 
      C] A: 64[#]&$(% ).$"B*)0. 7#"%. -&+(o� $o, retr. [7]8)0"". 

         70+#"% &"'(%. 9)#3#"3)% &"['(%].(1) B: left warrior: 



         U"[.]"4!...(2) The right warrior: -?$[?]4"1[(]%. 

         [9])#[3]#"3)% &"'(%.(3) Under the foot, Gr.: siglum, see 

         TGV 111/16C,2.(4) 
      D] The readings are from the BM Cat. and CV. Williams dates 
         the vase as contemporary with Euphronios' mature works. 
         __________ 
         (1)given in CV, BM Cat. (whence the reading), but not in 

         ARV(2). (2)so the BM cat; declared lost in CV. (3)"other 
         supplements also possible," ARV(2); but it is correctly 
         restored after the occurrence of the same name on A. (4)the 
         same sign occurs on Brussels A 717, ARV(2) 20/1, also by 
         Smikros; see TGV 111/16C,1. 
 
      4592. 
      London E 439. 
      A] RF stamnos. From Vulci. Unattributed.(1) First quarter fifth. 
         *CV, Great Britain 4, III I c, pl. 19,3a-b. C. Smith, BM Cat. 
         iii, 268, pl. 15 (A, B, drs.). C. Fränkel, Satyr- und 
         Bakchennamen auf Vasenbildern (1912) 71 n. 1. ARV(2) 298, 1643, 
         Para. 356, Add.(2) 211. JdI 80, 183. Robertson, AVCA 129. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 157, KOMOS. 
      B] A: Dionysus mainomenos: dancing with pieces of a fawn. B: 
         a satyr playing the flutes. 
      C] A: above the flutes, nonsense: 0(0.(2) 

      D] The Brygan type of nonsense inscriptions. 
         __________ 
         (1)Beazley: in shape, decoration and to an extent style of 
         drawing, goes with Great Neck, Pomerance, ARV(2) 298/3, which 
         is attributed to the Hephaisteion Pianter, who is said to 
         have some kinship with such Brygan painters as the 
         Dokimasia Painter. Robertson: close to Hephaistion Painter. 
         (2)Heydemann, Satyr- und Bakchennamen (Halle 
         Winckelmannsprogr. 5, 1880), no. u, read W(4(% as a satyr 

         name, but this is rejected in Fränkel and by K.-D. 
 
      4593. 
      London E 440. 
      A] RF stamnos. From Vulci. Siren Painter. First quarter fifth. 
         Ca. 480 (Shapiro). *FR iii, 23-27, pl. 124. CIG 4.7697. 
         Kretschmer, Vas. 78 and 147. ARV(2) 289/1, 1642, Para. 355, 
         Add.(2) 210 (much bibl.). *H.A. Shapiro, Personifications in 
         Greek Art (1993) 343/53, 112, fig. 63 (B). Shapiro, LIMC v, 
         4225, s.v. Himeros, no. 1. Robertson, AVCA 129 and 135, fig. 
         138. 
      B] A: Odysseus and the Sirens. B: three Erotes flying over the 
         sea (carrying taenia, wreath(?), and a hare, respectively). 
      C] A: above the head of the left siren: h#4)$(/". Starting to 

         right of Odysseus' chin: 5'?*‹*›)?%. B: to left of the 

         left Eros, retr.: &"*(%, miswritten for &"'(%.(1) Above the 

         head of the second Eros: &"'(%. Above the head of the right 

         Eros (the leader): h#4)$(%. Under the foot, Gr.: h) in 

         ligature, with a very short left vertical. See TGV 
         97/11B,vi,25; the same occurs on Louvre G 180, by the same 
         painter.(2) 
      D] = 1843.11-3.31. FR notes that the trinity of Erotes is 
         known elsewhere: Berlin 2633 (Pothos, Himeros, Eros); and 
         cf. Skopas. 
         __________ 
         (1)&"'(%, Shapiro. (2)Smith, BM Cat. iii, 268, refers to the 

         old cat., pl. B 785, for a picture. 
 
      4594. 
      London E 441. 
      A] RF stamnos. From Vulci. Kleophrades Painter. First quarter 
         fifth. Later (Beazley). *CV, Great Britain 4, III I c, pl. 
         20,2a-d. *C. Smith, BM Cat. iii, 269-70. ARV(2) 187/57, Add.(2) 
         188. 



      B] A: Theseus and the Minotaur. B: Theseus and Procrustes. 
      C] A: &"'(%. 

 
      4595. 
      London E 442. 
      A] RF stamnos. From Vulci. Copenhagen Painter. First quarter 
         fifth. *CV, Great Britain 4, III I c, pl. 21,2a-b. *C. Smith, 
         BM Cat. iii, 270-71. ARV(2) 257/9, Add.(2) 204. 
      B] A: Theseus and Procrustes. B: Theseus and the Marathonian 
         bull; woman. 
      C] A: &"'(()%. 

      D] The omicron is triangular. 

      4596. 
      London E 447. 
      A] RF stamnos. From Chiusi. Midas Painter (Group of Polygnotos).(1) 
         Third quarter fifth. *CV, Great Britain 4, III I c, pl. 
         22,2a-c. Kretschmer, Vas. 132. C. Smith, BM Cat. iii, 274-75. 
         C. Fränkel, Satyr- und Bakchennamen auf Vasenbildern (1912) 20 
         n. 5. ARV(2) 1035/3, Add.(2) 318. A. Kossatz-Deissmann, GVGettyMus 
         5 (1991) 169, SILENOS 4. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 116 and 118, 187, 434/M3, 
         pl. 99,A-B (details of A). Boardman, ARFV ii, fig. 139. 
      B] A: Silenus led before Midas: a Phrygian guard, Silenus, 
         Midas (with ass' ears) seated, a woman facing him. B: 
         maenad, young satyr and satyr. 
      C] A: 6#')0(%. S#3"%. In the field: S#3"% [&]"'(%.(2) -?$G/". 

      D] Done from CV. Mixed alphabet. 
         __________ 
         (1)"Near Polygnotos himself", Beazley. (2)note that ARV(2) does 
         not list this kalos-name: treat as mythical. Cf. London E 450. 
 
      4597. 
      London E 449. 
      A] RF stamnos. Midas Painter (Polygnotan).(1) Third quarter fifth. 
         *CV, Great Britain 4, III I c, pl. 22,4,a-b. *C. Smith, BM 
         Cat. iii, 275-76. Kretschmer, Vas. 163. *Beazley, AJA 45 
         (1941) 601. Philippaki, Stamnos, pl. 55,1 (interpreted as 
         Nike). ARV(2) 1035/2, Add.(2) 318. S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 209, 434/M2, 
         pl. 159 (A). 
      B] A: Eos driving a chariot (biga) over the sea with two 
         winged horses. B: maenad, young satyr, satyr. 
      C] A: h)2%. One horse: @"‹0›/20.(2) 

      D] Matheson 209: Eos not Nike, since (in addition to the name) a 
         dolphin shows she is emerging from the sea. Unnamed winged 
         figures related to the sea should therefore always be Eos 
         and not Nike. 
         __________ 
         (1)near Polygnotos himself (Beazley). (2)Beazley in AJA compares 
         the maenad name @"‹0›/"% on the krater fr. by the Kleophon 

         Painter, Once Naples, Kleinenberg, ARV(2) 1144/22, q.v.



      4598. 
      London E 450. 
      A] RF stamnos. From Vulci. Epimedes Painter (Group of 
         Polygnotos). Third quarter fifth. *CV, Great Britain 4, III I 
         c, pl. 23,1a-c. CIG 4.7729. Gerhard, Auserl. Vasenb., pl. 163. 
         C. Smith, BM Cat. iii, 276. *Bothmer, Amazons 185/51. *ARV(2) 
         1043/1. S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 106, 398/EP1, pl. 84. 
      B] A: Theseus and the Amazons. B: two women fleeing to a man. 
      C] A: !"#‹"›$%. &'()"*"% +,-.%. B: the man: /()[.]%.(1) 
      D] Epimedes is a heroic name; cf. `Midas kalos' on London E 
         447. Dotted delta.(2) 
         __________ 
         (1)CV gives the sigmas of Simos as four-stroke, but that is 
         probably not reliable. (2)so ARV(2). 
 
      4599. 
      London E 453. 
      A] RF stamnos. From Vulci. Peleus Painter (Polygnotan). Third 
         quarter fifth. *CV, Great Britain 4, III I c, pl. 23,4a-b. *C. 
         Smith, BM Cat. iii, 278. ARV(2) 1039/8, 1679, Add.(2) 319. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 108, 438/PE11, pl. 86 (A). 
      B] A: symposium: three men with cups reclining on couches; a 
         female flautist near the central figure appears to be 
         singing. B: three draped youths, one with a lyre. 
      C] A: the singer: +,-.%. The girl: +,-". 
      D] Mixed alphabet. 
 
      4600. 
      London E 454. 
      A] RF stamnos. From Vulci. Polygnotos. Third quarter fifth. Ca. 
         440. *CV, Great Britain 4, III I c, pl. 24,1a-c. CIG 4.8044. C. 
         Smith, BM Cat. iii, 278 (not ill.). Kretschmer, Vas. 151. 
         Philippaki, Stamnos 133. ARV(2) 1028/14 (wrong reference under 
         Nikomachos, 1602). Script 757. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 285, 349/P14, pl. 42. 
      B] A: symposium: three males on couches, the central one a 
         youth. At left, a female flute player. B: three youths. 
      C] A: 0(+.),1.%. 2-".*.3,.(1) 
      D] This is probably the vase referred to in ARV(2) 1602, s.v. 
         Nikomas. 
         __________ 
         (1)so CV; but the xi is not reliably reported. 

      4601. 
      London E 455. 
      A] RF stamnos (mouth, neck, foot alien). From Cervetri. 
         Polygnotos. Third quarter fifth. Ca. 440. *CV, Great Britain 
         4, III I c, pl. 24,2a-c. CIG 4.8453. Kretschmer, Vas. 85, n. 1. 
         C. Smith, BM Cat. iii, no. 455 (not ill.). E.M.W. Tillyard, 
         The Hope Vases (1923) 88/148 (not ill.). Philippaki, Stamnos 
         142. ARV(2) 1028/9, 1678, Add.(2) 217. Webster, PP, pl. 4,a (A). 
         *Vidi. *Script 761, Figs. 133-34. S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 46-47, 276 and 
         nn., 347/P7, pl. 35A-B (A, detail of A). LIMC vi, 878, pl. 585 
         Nike no. 334. LIMC vi, 878, pl. 585 Nike no. 334. 
      B] A: sacrifice: a bearded man pouring wine; Nike above an 



         altar; two youths with spits; a young male flute player. B: 
         three youths, one with a lyre. 
      C] A: above the man's (priest's) head: 451"6,$78%. 4bove the 
         head of the left youth: 0(+.*8).%. 4bove the head of the 
         right youth: +,-.%.(1) The flautist: /9!/:(;)</.(2) 
      D] A scene from daily life, not mythological as Gerhard had 
         thought (see Tillyard and Kretschmer). Archenautes may be 
         the general(?) of 433 B.C.; see D.M. Lewis apud Script, p. 111. 
         A possible parallel for Nikodemos is listed in ARV(2) 1603. 
         The vase is a close replica of Once Gotha 51, ARV(2) 1028/10, 
         also by Polygnotos, and similar to London E 456 (Group of 
         Polygnotos), but both name the sacrificer Diomedes. Found 
         with London E 456. - Now cleaned. Webster, PP 51 said the 
         flying Nike holds a book roll but it is in an area of 
         restoration; see Matheson n. 31. Webster read Sosibios, 
         Matheson reads /=#((>!).%. Ionic alphabet. 

         __________ 
         (1)this has been read as 0(+.*8).% +,-.%, but the +,-.% may 
         go with the second youth: see ARV(2). (2)perhaps for /?#('.% 
         [but this should have ''], or /=#!@".%, C. Smith. The 
         `digamma' is not that, but a miswritten letter; its top 
         horizontal is that of a tau, the rest of the letter looks 
         like an F. /?#(>.%(?), Threatte in GAI i, 39. 

 
      4602. 
      London E 456. 
      A] Frs. of RF stamnos. From Cervetri. Group of Polygnotos (near 
         Polygnotos, Beazley). Third quarter fifth. Ca. 440. *CV, Great 
         Britain 4, III I c, pl. 24,3a-c. C. Smith, BM Cat. iii, 279 
         (not ill.). ARV(2) 1051/17, Add.(2) 321. *Vidi. *Script 762, Fig. 
         135. S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 46-49, 276-77 and nn. 29 and 32, 347/P9, pl. 36. 
      B] A: Diomedes sacrificing (replica of E 455). B: three youths 
         (as E 455). 
      C] Above the head: A(.)"*"%. To left of Nike's head: 0(+". 
      D] Found with London E 455. A distinctly different hand from E 
         455. The vase is now cleaned and attributed to Polygnotos 
         himself by Matheson. Webster, PP 51 and n. 1 identifies 
         Diomedes with the historical PA 4070 [but LGPN ii does not 
         list the vases as referring to a historical Diomedes]. 
         Diomedes also appears on Gotha 51 and a RF fr. in Palermno 
         by the Achilles Painter, ARV(2) 992/64. My view is that like 
         in the case of Deinomache (see the RF neck amphora by 
         Aison in Chantilly, ARV(2) 1176/25) the name is mythical but 
         chosen because there is also a historical personage. 
 
      4603. 
      London E 457.1. 
      A] Chalcidizing foot of BF cup.(1) Unattributed. Pamphaios potter. 
         530-520. *AJA 88 (1984) 348/11, pl. 42, fig. 14. C. Smith, BM 
         Cat. iii, 280. BSA 11, 17 n. 1. *ABV 204/1, 236/6, ARV(1) 103, 
         Add.(2) 55. *Vidi. 
      B] No figured decoration preserved (none was inside). 
      C] On the reserved part of the foot profile, in BG: 
         B,6C,(.% )"'[.("(].(2) 
      D] = 1893.11-15.5. Once combined with E 457.2, RF stamnos near 
         the Oionokles Painter, ARV(2) 650/2. The correct reading: ABV 
         204; 236 is in error. The spacing is somewhat irregular; 



         not planned. 
         __________ 
         (1)not the foot of a stamnos, as suggested by C. Smith and 
         Hoppin, RF ii, 294/11. (2)Only four letters are missing in 
         the break (ABV 204). "'[."(] or "'[.("] are also possible. 
 
      4604. 
      London E 458. 
      A] RF calyx krater. Myson. First quarter fifth. *C. Smith, BM 
         Cat. iii, 280-81 (not ill.). CIG 4.7746. Kretschmer, Vas. 102 
         (wrong no.) and 126. Beazley, VA 49 (A). ARV(2) 239/16, Para. 
         349, Add.(2) 201. *Vidi. Script 1135. Robertson, AVCA 124, fig. 
         128 (A) [called B by R.] 
      B] A: The Rescue of Aithra by Demophon and Akamas. B: The 
         Struggle for the Tripod. 
      C] A: by the helmet: 4+,),%. In front of her face: 4"@5,, 
         for 4D@5,.(1) By the helmet: A").CE6. Under the foot, Gr.(2) 
      D] Attic with four-stroke sigma; phi = cartwheel theta. 
         __________ 
         (1)GAI i, 268. (2)mentioned in TGV, p. 36, but not given; said 
         to be in the old BM Cat. (prior to C. Smith'). 
 
      4605. 
      London E 462. 
      A] RF calyx krater. From Nola. Group of Polygnotos. Third quarter 
         fifth. *C. Smith, BM Cat. iii, 283. ARV(2) 1057/103, Add.(2) 323. 
      B] Dionysus with satyrs and maenads: satyr playing the flutes; 
         maenad; satyr having caught a fawn; satyr attacking a 
         maenad; satyr running after a maenad who holds a lion. 
      C] Above the first maenad: +,-". Above the satyr with the 
         fawn: +,-.%. Above the second maenad: +,-". Beside the 
         running satyr: +,-.%. Near the third maenad, above the 
         lion: +,-". 
      D] A small vase. Mixed alphabet? (Smith is unclear). 
 
      4606. 
      London E 468. 
      A] RF volute krater. From Cervetri. Berlin Painter. Ca. 490. 
         *Beazley, Der Berliner Maler (1930) 13/96, pls. 29-31. JHS 31 
         (1911) 283 and pl. 14 (inscriptions redrawn). ARV(2) 207/132, 
         1633, Para. 343, Add.(2) 194. Script 492. *Vidi. Robertson, AVCA 
         74, figs. 60 (B) and 61 (A, part, shows inscription of 
         Memnon). 
      B] Neck: A: Achilles and Memnon with Thetis and Eos. B: 
         Achilles and Hector with Athena and Apollo. 
      C] Neck: A: !"7(%. 41(--"$%. To left of Memnon's head, above 
         his shield and paralleling it: F")6E6, retr. h"E%, retr. B: 
         4@"6,(,. 41(--"$%. h"(+)7E5, retr. 4'.--E6, retr. 
      D] The lettering is early. 
 
      4607. 
      London E 476. 
      A] RF calyx krater. From Altamura. Niobid Painter. Second quarter 
         fifth. *TGV 134/9E 118 and 156/8F 6. Hackl 72. ARV(2) 601/23 
         (much bibl.), Para. 395, Add.(2) 266. 
      B] Above: Pandora with a chorus of women. Below: A: a chorus 
         of Pans. B: a family of satyrs playing ball. 
      C] Under the foot, Grr.: ligature 4G. '.(‹›. 



      D] For '.(+(-.%, `decorated,' see Basel, Antikenmuseum BS 
         407; bibl. TGV 247/8F n. 1. 
 
      4608. 
      London E 492. 
      A] RF bell krater. From Nola. Villa Giulia Painter. Second 
         quarter fifth. *C. Smith, BM Cat. iii. 299 f. (not ill.). CIG 
         4.7440. C. Fränkel, Satyr- und Bakchennamen auf Vasenbildern 
         (1912) 49, 92/i. ARV(2) 619/16, Add.(2) 270. GAI i, 46. Script 
         707. Robertson, AVCA 170, fig. 179 (A). A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 184, MAINAS 3 (bibl.); 190. TETHYS 1 
         (bib.). 
      B] A: Hermes giving the infant Dionysus to the nymphs of Nysa. 
         B: athlete and trainers. 
      C] A: [--]@$%, i.e., [H"]@$%(?).(1) h"5)"%. A(=6$#=%, for A(.6$#.%. 
         F,(6,%. 
      D] The readings are from the BM cat. Attic with omega twice 
         for omicron.(2) Syllabic heta. 
         __________ 
         (1)K.-D. suggests that [F"]@$#["] is another possibility. 
         (2)GAI i states that omega is used for both = and .; but I do 
         not see why we should here assume the epic form of Dionysus. 
 
      4609. 
      London E 493. 
      A] Fr. of RF bell krater. From Nola. Villa Giulia Painter. Second 
         quarter fifth. *C. Smith, BM cat. iii, 300. ARV(2) 619/18, 1662. 
         *Photo. 
      B] A: Perseus and Medusa: part of Hermes; Medusa sleeping; 
         Perseus advancing; Athena. B: an athlete and a trainer 
         are preserved. 
      C] A: to right of Hermes' head: [h"5])!"%. Above Perseus's 

         head: B"5#"$%. Similar near Athena: 4@"6,(,. 
 
      4610. 
      London E 494. 
      A] Frs. of RF bell krater. Painter of London E 494.(1) Third 
         quarter fifth. *C. Smith, BM Cat. iii, 300-302, pl. 16 (dr.). 
         Kretschmer, Vas. 183. Buschor, FR iii, 157. ARV(2) 1079/3, 1682, 
         Add.(2) 326. JdI 86 (1971) 140, fig. 10. *Vidi. Robertson, AVCA 
         204 (not ill.). 
      B] A: Heracles sacrificing to Chryse; to left of the altar, a 
         youth (mostly missing); a tree; to right of the altar, 
         another youth; behind him, the xoanon of Chryse; at right, 
         a small female (Nike?); Athena. B: a satyr and two maenads 
         are preserved. 
      C] A: above the altar (referring to the youth at its left?): 
         I(-.(#)+"7(.)[--].(2) For I(-.+7"7"%(?). Referring to the youth 
         at right: J([1,%]. In front of Athena's face: ---]6[---, 
         probably [4@"]6[,(,]. 
      D] Much discussion of the older literature in BM Cat. It is 
         claimed that the vase cannot be reconstructed as suggested 
         by Smith in JHS. Mixed alphabet. 
         __________ 
         (1)".. in spirit akin to the Achilles Painter and the 
         Persephone Painter," Beazley. (2)above the (four-stroke) 
         sigma is what looks like the upper half of a kappa: 
         correction? For Philoctetes see Kretschmer. 



 
      4611. 
      London E 495. 
      A] RF bell krater. From Trebbia. Lykaon Painter. Third quarter 
         fifth. Ca. 440. *C. Smith, BM Cat. iii, 302 (not ill.). *ARV(2) 
         1045/8 (old bibl.). Script 1057. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 285, 432/L8, pl. 177. 
      B] A: symposium: two men and two youths on couches; a boy. 
         B: two youths and a woman with a phiale. 
      C] A: [A]"(3)(),1.% (man). 4-+(),1.% (youth). &$*(+.% (man). 
         2-"=6 (youth). 
      D] After the BM cat. Matheson 285 comments on Alkimachos. LGPN 
         ii accepts Smith's reading [A]"3(),1.% but the name is not 
         otherwise attested in Attica (though found in Pape) and I 
         wonder if the more common 4-"3(),1.% (either [4J] or 
         [‹4›J]) would not be preferable. Mixed alphabet. 
 
      4612. 
      London E 503. 
      A] RF bell krater. From Capua. Near the Chrysis Painter.(1) Third 
         quarter fifth. *C. Smith, BM Cat. iii, 305. *C. Fränkel, 
         Satyr- und Bakchennamen (1912), 49, 50, 102/(, pl. 3. ARV(2) 
         1159, Para. 458, Add.(2) 337. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 176, BAKCHE 2. 
      B] A: maenad with tympanon; Dionysus seated with thyrsus; 
         maenad with kantharos; satyr playing flutes. B: two draped 
         youths and a boy. 
      C] A: above the left maenad: <5,6(,. A(.6$#.%. Above the 
         right maenad: K,118, for K,+18. Above the satyr: +,-.%. 
      D] Ionic alphabet. 
         __________ 
         (1)may be by the painter himself; school of the Dinos 
         Painter (Beazley). 
 
      4613. 
      London E 504. 
      A] RF bell krater. Pothos Painter. 430-420. *C. Smith, BM Cat. 
         iii, 305-306. ARV(2) 1190/25, 1686, Add.(2) 342. Hackl 54/599. TGV 
         112/18C 45, 161/14F 4. *Amyx, Hesp. 27 (1958) 289-92, pl. 52,d. 
      B] A: sacrifice: two youths at an altar; at right, a bearded 
         man. B: three draped youths. 
      C] A: nonsense: imitation inscriptions. Under the foot, Gr.: 
         two lines(?) crossing the foot and: 
         +5,7"5 (&)B:::- :- :- :- (4 drachme signs). 
         '"--(6(, (A:::::: 
         .3(*"% (:)AA(:)::: 
         .3$>,C, (:)AAC:(1) 
      D] A price graffito. 
         __________ 
         (1)so Hesp. 27. TGV does not give a text. Hackl has only: 
         .3$>,C,LAA. C. Smith refers to the old cat., pl. C, 1282. 
 
      4614. 
      London E 508. 
      A] RF bell krater (lug krater). From Aegina. Group of Polygnotos. 
         Third quarter fifth. *C. Smith, BM Cat. iii, 307-308. ARV(2) 
         1055/75. 
      B] A: komos: three youths, the middle one playing lyre. B: 



         three draped youths. 
      C] +,-.%. +,-.%. +,-.%. 
 
      4615. 
      London E 509.2. 
      A] Fr. of RF skyphos(?).(1) Unattributed. 430-420 (LGPN). *C. 
         Smith, BM Cat. iii, 308-309. Smith, Dict. Ant.(3) ii, 364. 
         *Vidi. Cf. LGPN ii, s.v. &$*8).%. 
      B] A: the right portion of a scene, perhaps from a Death of 
         Orpheus: two Thracians: one with shield and spear; the 
         other seated, with a cap, shield and spears; at right, 
         handle attachment. 
      C] A: above the group, perhaps referring to the seated 
         Thracian: &$*!(8)).%.(2) 
      D] The figures may be peltasts rather than Thracians. Ionic 
         alphabet. The eta is miswritten. 
         __________ 
         (1)Smith says a fr. of a krater, but it has no rim. (2)or a 
         kalos- or artist's name as Smith suggests and as is accepted
         in LGPN ii. 
 
      4616. 
      London E 509.3. 
      A] Fr. of RF bell(?) krater. From Camiros. Unattributed. Second 
         half fifth. *C. Smith, BM Cat. iii, 309. *Vidi. 
      B] A: Calydonian Boar Hunt: two hunters; a tree; a boar 
         charging; a third hunter attacking; at right, a horse's 
         muzzle, leg, and spear. 
      C] A: to left of the tree, stoich. two-liner: 
         M$M... : +(,)-...(1) Above the boar, to left of the attacking 
         hunter: (N)(()*$).%.(2) 
      D] Very sloppy writing with miswritten letters. Mixed 
         alphabet? Attic except for the eta as given by Smith in the 
         first inscription (see below). Dotted delta.(3) 
         __________ 
         (1)Smith reads M$,(# : +(,)-8 and thinks it perhaps 
         miswritten for 8 ',(% +,-8. I saw only the first three 
         letters and say in my note: there may be more, but the 
         letters cannot be distinguished from tree leaves. I wonder 
         if the eta is right. (2)Smith prints (A)(*$).% and queries 
         it; the first letter is given as an Attic gamma, which is 
         correct. The iota has a small hook at bottom right. (3)so 
         Smith, probably correctly, although the delta is smeared. 
 
      4617. 
      London E 509.4. 
      A] Fr. of RF calyx krater. From Gela. Pantoxena Painter. Third 
         quarter fifth. *C. Smith, BM cat. iii, 309. Sprunt Studies 22 
         n. 31 (mention). ARV(2) 1050/3. *dr. S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 435/PA3 (not 
         ill.). 
      B] A: Theseus and the Minotaur; at left, a figure (Ariadne?) 
         holding out a wreath. 
      C] To right of Thesus' stomach, near-horizontal stoich. 
         three-liner: A(.![--] : C([-.% --](?) : h[--].(1) 
      D] For the three-line inscriptions by the Pantoxena Painter 
         see Sprunt Studies. 
         __________ 



         (1)the omicron is given by Smith, but not by Beazley; C(-.%(?) 
         is a suggestion by Beazley; the last letter is either heta 
         or eta. 
 
      4618. 
      London E 509.8. 
      A] Fr. of RF pot. Unattributed. Later fifth. *C. Smith, Cat. 
         3.310. *Vidi. 
      B] Combat: a warrior who has fallen backward. Shield device: 
         two dolphins. 
      C] On the shield, around the dolphins, nonsense inscription in 
         BG: --](.).M#(+)[--.(1) 
         __________ 
         (1)The BM cat. gives ..(.).,#+.... and notes: possibly a 
         kalos-name, the space would suit this [this note was 
         perhaps added by Murray; Beazley does not list the 
         inscription]. The bracketed letter given as a high 
         horizontal. The inscription is clearly nonsense. 
 
      4619. 
      London E 517. 
      A] RF oinochoe. From Nola. Bowdoin Painter. Second quarter fifth. 
         *C. Smith, BM Cat. iii, 312. ARV(2) 688/248. 
      B] Nike before an altar. 
      C] Two-line imitation inscription. 
 
      4620. 
      London E 518. 
      A] RF oinochoe. From Nola. Carlsruhe Painter. Second quarter 
         fifth. *C. Smith, BM Cat. iii, 312-13. ARV(2) 736/117, Add.(2) 
         283. 
      B] Eros holding a spit with meat. 
      C] Imitation inscription. 
      D] Eros is here an acolyte (splanchnoptes (Beazley)). 
 
      4621. 
      London E 525. 
      A] RF oinochoe (chous). From Viterbo. Shuvalov Painter. Workshop 
         (Lezzi-Hafter). Third quarter fifth. *C. Smith, BM Cat. iii, 
         314. *Beazley, AJA 52 (1948) 340. *Studies Ullman 23/10, fig. 
         3. ARV(2) 1208/38, Para. 463, Add.(2) 346. *A. Lezzi-Hafter, Der 
         Schuwalow-Maler (Kerameus 2, 1976) 84, 92, 111/S 95, pl. 137. 
         *Vidi.(1) 
      B] `Zwei Knaben beim Unterricht': at left, a seated boy 
         holding an open book roll and looking at his companion, who 
         stands at right, holding a lyre; a bag hung up. 
      C] On the book roll, nonsense, three horizontal lines stoich.: 
         ,(.)*! 
         (-)-. 
         "' v.(2) 
         __________ 
         (1)hastily. (2)my reading from the vase, which does not quite 
         correspond to Ullman Studies or Beazley in AJA, but the 
         letters are not very clear. The first letter is an alpha 
         with a horizontal cross bar; the second letter is probably 
         an omicron with an extended loop rather than a rho as 
         Beazley thought; the third letter is either an Attic 
         lambda, in which case the next two lambdas would have to be 



         read as Attic gammas (see also Beazley in AJA), or an 
         incomplete delta, certainly not an iota; the fourth letter 
         is disjointed and has a curving right hasta; the rest is 
         clear. 
 
      4622. 
      London E 529. 
      A] RF oinochoe. From Eretria. Unattributed. Date? *C. Smith, BM 
         Cat. iii, 315. 
      B] A bald satyr riding on a fawn, side-saddle and facing its 
         tail. 
      C] At left: +,-.%. 
 
      4623. 
      London E 536. 
      A] RF miniature oinochoe (chous). From Greece. Unattributed. Last 
         quarter fifth. *Vidi. *C. Smith, BM Cat. iii, 316. H.B. 
         Walters, History of Ancient Pottery (1905), pl. 42,1. JHS 95 
         (1975), pl. 14,a. G. van Hoorn, Choes and Anthesteria (1951), 
         fig. 93/640. H. Rühfel, Kinderleben im klassischen Altertum 
         (1984) 141, fig. 29. Keuls, Phallus (1985), 304, fig. 267. 
         Boardman, ARFV ii, fig. 369. CAH(2) (1992) 254, fig. 33 (dr.). 
         Beazley Archive db, no. 1333. 
      B] A table with a wreathed chous; a boy with a go-cart offers 
         grapes to a seated boy with a go-cart; a wreathed chous. 
      C] Above the seated boy: +!(,)(-)(.)(%).(1) 

      D] Imitation writing. Alpha without crosstroke. Disjointed 
         letters (see below). 
         __________ 
         (1)my reading: the alpha, lambda and omicron, each, are two 
         short parallel vertical lines; sigma is a dot. C. Smith's 
         reading is: +(,)(-).%. 
 
      4624. 
      London E 538. 
      A] RF oinochoe. Nikon Painter. Second quarter fifth. *C. Smith, 
         BM Cat. iii, 316. ARV(2) 652/37, Add.(2) 276. 
      B] Eos running and trying to catch a bird flying from a plant. 
      C] Above: +,-.%. Beside Eos: 0(+E6. 
 
      4625. 
      London E 548. 
      A] Oinochoe (chous) in Six' technique. From Athens. Unattributed. 
         Last quarter fifth. *C. Smith, BM Cat. iii, 319. *G. van 
         Hoorn, Choes and Anthesteria (1951), fig. 439/645 (bibl.). 
         ARV(2) 1601/1. 
      B] In white: baby boy on all fours crawling to right and 
         reaching for a ball. 
      C] Above him: F(+[(=]6.(1) To left of his head: +(,)-.%. 
      D] Not a real kalos-name, since it is applied to a number of 
         babies, see ARV(2)1601. 
         __________ 
         (1)so ARV(2); Smith has F(+(=6. 
 
      4626. 
      London E 556. 
      A] RF oinochoe (olpe). From Camiros. Sabouroff Painter. Second 
         quarter fifth. *C. Smith, BM Cat. iii, 321. ARV(2) 843/142. 



      B] Youth, frontal, but looking to left, holds out a lyre; at 
         right, a base surmounted by a plinth; above, a bag. 
      C] On the plinth, nonsense: -.#+.(1) 
         __________ 
         (1)so Smith's text; he suggests: +(,)-.%(?), which I do not 
         understand. 
 
      4627. 
      London E 567. 
      A] RF oinochoe.(1) From Nola. Manner of Bowdoin Painter. Second 
         quarter fifth. *C. Smith, BM Cat. iii, 323. ARV(2) 1666/31 bis. 
         ARV(1) 480/22. Hackl 43/481. TGV 156/9F 11. 
      B] Maenad driving a hind before her. 
      C] At right, an imitation inscription. On the foot, Gr.: 0V. 
         __________ 
         (1)special shape. 
 
      4628. 
      London E 570. 
      A] RF oinochoe (mug). From Nola. Painter of Louvre CA 1694.(1) 
         Second quarter fifth. *C. Smith, BM Cat. iii, 324, pl. 2 
         (dr.). ARV(2) 787/4, Add.(2) 289. *Vidi. 
      B] Satyr about to somersault over a skyphos on his left. 
      C] To left and right of the satyr's chest: +,^-.^%. Under the 
         foot, Gr.: / and an arrow pointing up (according to TGV). Pi 
         with a small square in the upper right-hand corner (numeral). 
         See TGV 119/6D 18 and p. 206. 
      D] Mixed alphabet. 
         __________ 
         (1)close to the earlier phase of the Euaion Painter, Beazley. 
 
      4629. 
      London E 571. 
      A] RF lekythos. From Gela. Related to Charmides Painter. Second 
         quarter fifth. *C. Smith, BM Cat. iii, 324. *ARV(2) 654/4. 
      B] Eros with a hare flying over an altar. 
      C] At right, above the hare: O(,)5)(*"%. Below the hare: +(,)-.%. 
      D] Ghost of another vase. 
 
      4630. 
      London E 573. 
      A] RF lekythos. Manner of Bowdoin Painter (Beazley).(1) First 
         quarter fifth? Early (Beazley). *C. Smith, BM cat. iii, 325. 
         *Haspels, ABFL *74-75, 162, 262//1, pl. 22,2 (does not show 
         inscription). ARV(2) 694/bottom, 1666, Add.(2) 280. Cf. ARV(1) 
         480/,. 
      B] Pyrrhichist(2); at right, a diphros with a cloak. 
      C] Nonsense: #.7#.. 7.#,"#. 
      D] Clear writing.(3)
         __________ 
         (1)appended to manner of Bowdoin Painter: shape is Bowdoin 
         Painter's, but shoulder palmettes are RF. Haspels lists 
         with three other lekythoi as having been made in the 
         workshop of the Athena Painter. (2)so ARV(2); Smith calls her 
         an Amazon. (3)Haspels, p. 74 gives: (#).7(#). (the first 
         letter, four-stroke sigma reversed; the fourth a `Z' reversed) 
         and (.).#*"# (the first letter = lambda 6; both sigmas, sigma 1; 
         see chart in `Script'). 



 
      4631. 
      London E 583. 
      A] RF lekythos. From Gela. Flying Angel Painter. First quarter 
         fifth. *C. Smith, BM Cat. iii, 327. ARV(2) 282/40, Add.(2) 208. 
      B] Satyr testing the mouth piece of his flutes. 
      C] At right: +,-.%. 
      D] For shape and pattern work see ARV(2) 282, bottom. 
 
      4632. 
      London E 585. 
      A] RF lekythos. From Nola. Bowdoin Painter. Second quarter fifth. 
         *C. Smith, BM Cat. iii, 328. Gerhard, Akad. Abh., pl. 63, fig. 
         5. ARV(2) 685/162. 
      B] Sanctuary: at left, a herm; at right, an altar, a Doric 
         column, and branches of a tree with pinakes. 
      C] On the herm, in BG: dots. On either side of the column, an 
         imitation inscription. 
 
      4633. 
      London E 587. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. *C. Smith, 
         BM Cat. iii, 328. ARV(1) 475/137, ARV(2) 685/174. 
      B] Pegasus. 
      C] Imitation inscription. 
      D] Said in ARV(1) to be lent to Birmingham, but this is not 
         mentioned in ARV(2). 
 
      4634. 
      London E 589. 
      A] RF lekythos. From Magna Graecia. Bowdoin Painter. Second 
         quarter fifth. *C. Smith, BM Cat. iii, 328. ARV(2) 684/159. 
      B] A young horseman. 
      C] Four imitation inscriptions: one on each side of the youth; 
         one below; a fourth in front of the horse. 
 
      4635. 
      London E 643. 
      A] RF lekythos. From Camiros. Painter of Palermo 4. First quarter 
         fifth. *Loeschke, AM 5 (1880) 382/2, pl. 14,1 (dr.). ARV(2) 
         310/8. 
      B] Nike holding a phiale and oinochoe over an altar. 
      C] Behind the Nike: +,![-"].(1) 
         __________ 
         (1)my restoration. Loeschke says: "Reste eines +,-.%." 
 
      4636. 
      London E 653. 
      A] RF squat lekythos. From Nola. Bowdoin Painter. Second quarter 
         fifth. *ARV(2) 688/238 (bibl.). CIG 4.7979. 
      B] A naked youth at a laver; above the laver, sponge, 
         aryballos, strigil hung up. 
      C] On the laver, widely spaced, horizontal and planned: 
         nonsense: (.)(.)#,(.(1) 
         __________ 
         (1)the first letter a blob, the second quite unclear. Wrongly 
         interpreted in CIG (Beazley). 
 



      4637. 
      London E 696. 
      A] RF squat lekythos. From Marion. Manner of Meidias Painter. 
         Late fifth. *C. Smith, BM Cat. iii, 344-45. *Beazley, AJA 54 
         (1950) 311 n. 2. *ARV(2) 1325/49, Add.(2) 364. *L. Burn, The 
         Meidias Painter (1987) 47-48, 111/MM 78, pl. 32,a-c. 
      B] In the center, Oedipus, before an Ionic column, slaying the 
         sphinx; at left, Aeneas, a tree, and Athena; at right, 
         higher, Apollo seated, Castor and Pollux. 
      C] Most inscriptions above the heads: 4(6",%. 4@86,.(1)
         <(*(^'E%.(2) Beside Apollo's head: 4'.--=6. 2,#7=5. 
         B.-$*"$+8%. 
      D] Oedipus slays the sphinx with his spear (an alternate 
         version); Burn thinks the scene is atticized because of the 
         presence of Athena, whence Oedipus is more militant, like 
         Theseus. 
         __________ 
         (1)see GAI i, 272. (2)on either side of the column. C. Smith 
         wrongly read <(*('.$% (Beazley in AJA).

      4638. 
      London E 697. 
      A] RF squat lekythos. From Athens, Hill of the Muses. Manner of 
         the Meidias Painter.(1) Late fifth. 410-400 (Shapiro). *FR ii, 
         99-101, pl. 78. (dr.). ARV(2) 1324/45, Para. 478, Add.(2) 364. 
         Script 1122. L. Burn, `The Art of the State in Late 
         Fifth-century Athens,' Images of Authority (Festschrift Joyce 
         Reynolds, Cambridge Philological Society suppl. 16, 1989) 64, 
         figs. 1,a-b. *H.A. Shapiro, Personifications in Greek Art 
         (1993) 235/21, 67, fig. 20, 83, fig. 35, 183, fig. 142, 203, 
         fig. 163. *L. Burn, The Meidias Painter (1987) 27, 30, 33-34, 
         111/M 74, pl. 20,a-b. LIMC s.vv. Aphrodite, Eudaimonia, 
         Eunomia. 
      B] Aphrodite and companions, with Eros. 
      C] The inscriptions above the heads: 2-".',75,.(2) &$6.)(,. 
         B,(*(P. 4(C)5.*(78. B"(@=. &$*,().6(,. 
      D] Burn: Peitho arranges leaves in a kanoun and Eudaimonia 
         picks fruit: preparations for a procession; cf. New York 
         11.213.2 (Pompe with kanoun). There is an inscription with 
         Eros, but the photos. in Shapiro and Burn are too small to 
         read it. 
         __________ 
         (1)"May be by the painter himself," ARV(2). (2)i.e., of noble 
         birth (FR). 
 
      4639. 
      London E 698. 
      A] RF squat lekythos. From Ruvo. Manner of the Meidias Painter 
         iii.(1) Late fifth. *C Smith, BM Cat. iii, 346-47 (not ill.). 
         *A. Brueckner, `Athenische Hochzeitsgeschenke,' AM 32 (1907) 
         117, fig. 8 (dr. after O. Jahn, Über bemalte Vasen mit 
         Goldschmuck (1865) pl. 2,1). *ARV(2) 1316/(a), Add.(2) 362. *Vidi. 
         Script 913. *H.A. Shapiro, Personifications in Greek Art 
         (1993) 234/18, 64, fig. 17, 131, fig. 84 (detail). *L. Burn, 
         The Meidias Painter (1987) 33, 101/P 1, pl. 20,c-d. LIMC iv, 
         47, s.v. Eudaimonia, no. 4. 
      B] Eudaimonia and other companions of Aphrodite: at left: 
         Hygieia. Pandaisia. In center: Eudaimonia seated, with Eros 



         flying toward her; a youth with spears; woman. 
      C] QM("(,. B,6*,(#(,. &$*,().6‹(›,.(2) B.-$+![-8]%!.(3) +,-8 

         (a companion). 
      D] Burn 33: the seated Eudaimonia takes the place of 
         Aphrodite. Pandaisia with a basket of fruit could allude to 
         a wedding feast which she personifies. Brueckner thought 
         Poly... is the bridegroom and +,-8 (the woman at right) is 
         the bride. Alpha with vertical cross stroke. Some letters 
         disjointed, all small. 
         __________ 
         (1)"Laboured copy of the Meidias Painter by a poor artist," 
         ARV(2). (2)vidi; so also BM Cat.; ARV(2) and Shapiro give 
         Eudaimonia. (3)vidi; ARV(2) gives Poly[kle]s; the reading is 
         not certain; B<JQ:..</, B.-$["(*].%(?), C. Smith. Brueckner 
         reads B.-$:...% and does not supply. Polykles (Beazley's 
         restoration) is unknown and presumably fictitious 
         (Shapiro). [The name is common: see LGPN ii, s.v. There 
         might be a person who can be identified with this one. Or a 
         punning name: the women promise the youth `much fame,' in 
         war(?), or athletics(?)]. 
 
      4640. 
      London E 702. 
      A] RF alabastron(?).(1) Unattributed. Meidian.(2) Late fifth. *C. 
         Smith, BM Cat. iii, 348. C. Fränkel, Satyr- und Bakchennmen 
         (1912) 51, 104/#. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 
         147. 
      B] Eros pursuing a female; at left, a woman fleeing. 
      C] Beside the fleeing woman: (!),-(,. 
      D] Thalia is a Muse, a Nereid (in Sicily), a Grace, a human 
         (PA 6569, IG ii, 1761), etc. What is going on? Wrongly 
         listed by Fränkel as a maenad, as K.-D. points out. 
         Alpha with vertical cross stroke? Theta lacks the dot? 
         __________ 
         (1)it ought to be a squat lekythos, as E 701 and E 703 are. 
         (2)C. Smith says: `style of Meidias.' 
 
      4641. 
      London E 717. 
      A] RF alabastron. From Greece. Group of Paidikos Alabastra M.(1) 
         Last quarter sixth. *ARV(2) 99/10. 
      B] Youth and women. 
      C] Nonsense(?): on the topside of the mouth: 
         [---](.)+.#-[---].(2) 
      D] Beazley seems to indicate that he thinks this may be 
         nonsense, since he says: "Most of the alabastra on the 
         lists that follow, pp.99-100, have inscriptions on the 
         topside of the mouth, but usually meaningless ones." 
         __________ 
         (1)may be by one hand with the others in this group; manner 
         of Euergides Painter. (2)the trace of the letter before the 
         kappa is not of an iota (Beazley). 
 
      4642. 
      London E 718. 
      A] RF alabastron. Unattributed.(1) Early fifth. *C. Smith, BM Cat. 
         iii, 354 (not ill.). *ARV(2) 306, 1614 (no ill. mentioned). L. 
         Talcott, Hesp. 5 (1936) 348 (mention). *Script 529, Fig. 115 



         (lip only). 
      B] A: woman. B: maid. 
      C] A: at right: RC5.*(#S, +,-TU. At left: 7EV % *.+"W &X1S5E(. 
         B: at right: YZ 5.#P6@T "#$ +,-TU. At left: h. ',(% +,-.%. On 
         the mouth, in BG: 4C5.*(#(, +,-". 
      D] With [5.#,6@8 Beazley compared [5.#=5, on Florence 81,947, 
         ARV(2) 1312/2, and <(6,6@8, 2,--(#7,6@8. He also suggested 
         as probable the vocative in the [5.#,6@8 inscription. For 
         parallels to the latter, see Script. Cf. also GAI ii, 115  
         (from gen. \5]% of ^,5). 
         __________ 
         (1)compared by Beazley to the Painter of Würzburg 517 who is 
         connected with the circle of the Diosphos and Sappho Painters. 
 
      4643. 
      London E 719. 
      A] RF alabastron. From Elateia in Boeotia. Unattributed. Second 
         quarter fifth. *C. Smith, BM Cat. iii, 354-55. Murray, AA 
         1894, 177 (not ill.). Rodenwald, AA 1932, 13 (mention). ARV(2) 
         1560. 
      B] A: a youth leaning on his stick and taking a necklace from 
         a box; alabastron. B: a woman tying her girdle (apoptygma 
         in teeth); at right, kalathos; at left, alabastron; at 
         right, lekythos. 
      C] To right of the youth's head: +,-". Below the box, stoich. 
         two-liner, the second word starting under the third letter 
         of the first line(1): 4-"3.)"6_% : +,-.%. B: to left of the 
         woman's head: +,-", retr.; at right: h" ',(%. 
      D] The kalos-name only here in Beazley; not in PA, but Pape 
         has Keil, Inscr. boeot. 76; LGPN ii has the name also from 
         IG i(3) 1475, ca. 550(?). The more common form is Alexamenos 
         (4-"3,)"6]%), see Pape, s.v. (this name is not in PA or 
         LGPN ii). Mixed alphabet. The letters are Attic except Xi 
         and sigma in Alexomenos. It is interesting that the 
         inscriptions are Attic, while the proper name alone is in 
         Ionic. 
         __________ 
         (1)according to Smith's text. 
 
      4644. 
      London E 767. 
      A] RF psykter. From Vulci. Dikaios Painter. Last quarter sixth. 
         510-500. *CV, Great Britain 8, III I c, pl. 104,1,a-c. CIG 
         4.7857. C. Smith, BM cat. iii, 362-63. Kretschmer, Vas. 151. 
         Pottier, CV, France 8, II I c, under pl. 30,3. JHS 51 (1931) 
         122. *ARV(2) 31/6, 1573, Para. 324, Add.(2) 157. Drougou, Der 
         attische Psykter (Beiträge zur Archäologie 9, 1975) 20/B 8, 88-89, 
         pls. 10-11 (A, side, showing location of some letters; profile). 
         Script 413. 
      B] Komos: A: two bald-headed revelers preceded by a boy; the 
         leader plays the lyre. B: two bearded revelers, one playing 
         the flutes. 
      C] A: the leader: 2$*(,%. 1,(5". 1,(5". B: near the flautist: 
         +,57,. By the leader: A(+,(.%. [--]1,51.6. The pertinence 
         of the names to the different figures is not clear. 
      D] A: Kydias is the musician from Hermione, cf. Pl., Charm. 
         115D. I do not take the 1,(5"'s with this name. 
         B: [0(]1,51=6 +,57, *(+,(.%, CV. But as Pottier points out 



         in CV the name A(+,(.% appears with +,-.% on Louvre G 45 by 
         the same painter. In Script I suggest that the final letter 
         in [--]1,51.6 may be a sigma lying sideways, whence 
         0(+,51.% is a possibility (cf. PA 10,718 ff.; LGPN ii). 
                       Nikarchos is unknown in Attica, but is accepted in LGPN ii.
 
      4645. 
      London E 768. 
      A] RF psykter. From Cervetri. Douris. Early middle (Beazley). 
         Transitional II (Bare) (B.-O.). First quarter fifth. *CV, 
         Great Britain 8, III I c, pl. 105,1a-d. C. Smith, BM Cat. iii, 
         363. *FR i, 246-48, pl. 48 (much reproduced, e.g., Hoppin, RF 
         i, 242). CB ii, 7, A, A 20 (shape). ARV(2) 446/262 (much bibl.), 
         426, Para. 375, Add.(2) 241 (much bibl.). S. Drougou, Der attische   
         Psykter (Beiträge zur Archäologie 9, 1975) 17/A 30, 65-6, pls. 18-19 
         (ph. of side; profile).Robertson, AVCA 92, fig. 86. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 42, 78/84, pls. 54-55. 
      B] Revel of eleven satyrs. 
      C] Above two satyrs dancing over a kantharos: to right of the 
         first satyr's head: 45(#7,M.5,%; to left of the second 
         satyr's head: +,-.%. Below the name, starting at the second 
         alpha and extending to the face of the second satyr, in 
         smaller letters: A.5(% "M5,C#"6.(1) 
      D] Now cleaned. Robertson follows Beazley in noting the 
         influence of the Berlin Painter. One satyr dressed up as 
         Hermes. Delta not dotted. Tailed rho. 
         __________ 
         (1)B.-O. 42 says the signature is placed above a satyr in an 
         unusual position of which Douris may have been especially proud. 
 
      4646. 
      London E 770. 
      A] RF pyxis with lid. From Tralles. Unattributed. Gaurion potter. 
         Late fifth. *C. Smith, BM Cat. iii, 364. *ARV(2) 1360/2. 
      B] Lid: a shield with a device of an arm holding a sword.(1) 
      C] Below the elbow of the arm, stoich. two-liner, the second 
         word centered(2): N,$5(=6 : "'.(". 
      D] For the name, Beazley refers to Blinkenberg, Hermes 66, 
         119-22. There are three signatures of Gaurion, two with 
         "'.(" (once restored), the third with "'.("#"6. Mixed 
         alphabet? 
         __________ 
         (1)so C. Smith; Beazley says: "arm holding sword"; he does 
         not say it is on the lid. (2)so C. Smith's printed text. He 
         reads F,$5(=6. F,$5(=6 is also given by Murray in AA 1894, 
         177/33. 
 
      4647. 
      London E 771. 
      A] RF pyxis and lid. From Naukratis. Unattributed. Ca. 400 
         (Johnston). *C. Smith, BM cat. iii, 364. *TGV 93/4B 14 and 
         180/s.l.4 2. 
      B] Lid: a table with a loaf of bread(?). 
      C] Lid: on the underside, Gr.: 4H. Body: on the underside, 
         Gr.: 4H. 
      D] Marks to fit the right lid to the right body. The tau 
         smaller than the alpha. 
 



      4648. 
      London E 772. 
      A] RF pyxis with lid. From Athens. Unidentified follower of 
         Douris. Second quarter fifth. *FR i, 288-89, pl. 57,2 (dr.). 
         C. Smith, BM Cat. iii, 364-65. *ARV(2) 806/90, Add.(2) 291. 
         Script 977. 
      B] Body: Hesperides? (four women, idealized). Fountain, 
         hydriai, an apple tree with snake; one girl is picking 
         fruit. 
      C] Inscriptions above the figures: :''.-$78 :* F,`,$5,, not 
         aligned with the preceding. !"7(%. 
      D] The pertinence of the names is not clear. Hippolyte could 
         be the first or second figure from the left, Mapsaura is 
         probably the third and Thetis clearly the fourth. For the 
         names see FR and ARV(2). Mapsaura: Hes., Theog. 872: 
         ,a *' b--,( )c` ,d5,( e'('6"S.$#( @P-,##,6. The figure work 
         is not by the same hand as London E 773 (ARV(2)). 
 
      4649.
      London E 773. 
      A] RF pyxis with lid. From Athens. Unidentified follower of 
         Douris. Second quarter fifth. *FR i, 287 ff., pl. 57,1 (dr.). 
         C. Smith, BM Cat. iii, 365 (not ill.). *ARV(2) 805/89, 1670, 
         Add.(2) 291. Script 910. V. Sabetai in J.H. Oakley, W.D.E. Coulson, 
         O. Palagia, Athenian Potters and Painters: The Conference Proceedings 
         (1997) 329 and n. 67, fig. 12 (shows some inscriptions). LIMC v, s.v.  
         Iphigeneia 716/32, pl. 472. *F. Lissarrague, in G. Duby and M. 
         Perrot, eds., History of Women in the West (1994) 195-97 
         (discusses the inscriptions). 
      B] Six women at home (seated woman working wool, with standing 
         companions). One girl looks out from a door, perhaps the 
         bride [Furtw.]). 
      C] Inscriptions above heads: :C(M"6"(,. A,6,". &-"6". 
         2-$7,()"[#7]5,. 2,##,6*5,. On woman is unnamed. 
      D] ARV(2): Helene is seated. Iphigeneia (at the door) may have 
         been thought of as a bride. Kassandra may be the right-hand 
         woman in the third pair, since she is the more dignified. 
         Kassandra is ',5' a#7.5S,6, the artist may have meant 
         Timandra. Furtwängler points out that the names are all 
         from the Argive royal house. Mixed alphabet. Ionic Gamma 
         and Lambda; Attic sigma. E 772 has figure work by a 
         different hand; the alphabet too is different. 
 
      4650. 
      London E 774. 
      A] RF pyxis.(1) From Athens. Eretria Painter. Third quarter fifth. 
         Ca. 430. *FR i, 289-90, pl. 57,3 (dr.). C. Smith, BM Cat. iii, 
         366. Kretschmer, Vas. 201/13. Bull. MFA Boston 37 (1939) 75, 
         fig. 3 (dr.). ARV(2) 1250/32, Para. 469, Add.(2) 354. AK 7 (1964), 
         pl. 7,4 (dr.). Script 797. G. and J. Etienne-Germeau, 
         Documents pédagogiques (1979), pls. 33 and 44,a-c. K. Branigan 
         and M. Vickers, Hellas (1982) 182-83 (detail, in color). 
         *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 9, fig. 
         1,e (dr. of Pontomedeia), 248-50, 346/253, pls. 163,a and 164 
         (164 shows some inscriptions). J.H. Oakley and R.H. Sinos, The 
         Wedding in Ancient Athens (1993) 19, figs. 32-35 (show 
         inscriptions, small). J. Boardman, Athenian Red Figure Vases: 
         the Classical Period (1989), fig. 234 (shows some inscrip- 



         tions; dr. after FR, pl. 57,3). 
      B] Body: Wedding preparations: seven Nereids and a little girl 
         (servant tying a seated Nereid's (Kymothea's) sandal); at 
         left, a closed door and in front two lebetes on stands.(2) 
      C] Body: above the head of the first Nereid: B.67f.)"*"(,.(3) 
         A.#=. N-,$+". !,-"(!,. 2$).*f.f +["]. The sixth figure (the 

         servant girl) has no preserved inscription. 2$).@",. N,-"6". 
      D] All figures except the servant girl are inscribed. L.-H. 
         249: the subject are the Epaulia, when the women are in the 
         courtyard, hence the closed door. The lebetes show that the 
         subject is related to weddings. Mixed alphabet. Ionic 
         lambda; Attic sigma. 
         __________ 
         (1)the lid is alien. (2)O. and S. consider both Thaleia and 
         Kymothea as brides; the vase plays with the double meaning of 
         nymphe. (3)the sketch in the cat., and the ph. pl. 
         154,b, show the tau to be incomplete, although this is not 
         indicated in fig. 1,e. 
 
      4651. 
      London E 775. 
      A] RF pyxis with lid. From Eretria. Manner of the Meidias 
         Painter, sundry. Late fifth. 410-400. *C. Smith, BM Cat. iii, 
         367-68, pl. 20 (dr.). ARV(2) 1328/92, Add.(2) 364. *L. Burn, The 
         Meidias Painter (1987) 116/MM 136, pls. 18-19,a. LIMC, s. vv. 
         Aphrodite, Eudaimonia, Eunomia, Harmonia, Himeros. Robertson, 
         AVCA 243. *H.A. Shapiro, Personifications in Greek Art (1993) 
         234/19, 66,fig. 19, 84, fig. 37, 108, fig. 60, 123, fig. 76, 
         130, fig. 82. Robertson, AVCA 243. J. Boardman, Athenian Red 
         Figure Vases: the Classical Period (1989), fig 304 (shows 
         inscription B.@.% well).
      B] Lid: Dionysus and maenads. Body: Aphrodite in a chariot 
         drawn by Pothos and Hedylogos; five more companions. 
      C] Body: all inscriptions above heads: a seated woman: 
         &$6.)(,. B,(*(P. &$*,().6(,. Eros: :)"5.%. A seated woman: 
         45).6(,. A standing woman: +,-8. 4(C)5.*(78. B.@.%. 
         [*$-.M.%. A woman plucking something from a tree: QM("(,. 
      D] Attributed to the Meidias Painter in ARV(1) 833/14. The 
         inscriptions are in white. Burn 34: the chariot drawn by 
         Erotes suggests a festival in Aphrodite's honor; Eudaimonia 
         fastens her sandal to join it. Delta with short feet. 
 
      4652. 
      London E 777. 
      A] RF pyxis with lid. Painter of London E 777 (Penthesilean). 
         Second quarter fifth. *C. Smith, BM Cat. iii, 369. ARV(2) 
         944/79, Add.(2) 307. 
      B] Toilet scene: woman; sash; diphros; woman, frontal; on her 
         left, an object(1); woman; taenia; two women around a diphros; 
         woman. 
      C] Beside the sash: +,-8. Beside the object, a two-liner: 
         +,-.% : +,-8. On the frontal woman's right: +,-8. Above the 
         taenia, two-liner: +,-.% : +,-8. 
         __________ 
         (1)a hair net(?), C. Smith. 
 
      4653. 
      London E 784. 



      A] RF plastic kantharos (janiform: women's heads). From Capua. 
         Brygos Painter. First quarter fifth. 490-480 (Beazley). *CV, 
         Great Britain 5, III I c, pls. 36,1a-d and 38,1. C. Smith, BM 
         Cat. iii, 372. Beazley, JHS 49 (1929) 47/4. ARV(2) 382/184, 
         1533/8, Para. 366, Add.(2) 227. 
      B] Symposium: A: a youth reclining (singing?); lyre; wineskin, 
         etc. B: a man reclining, with a skyphos. 
      C] A: to left and right of the lyre: h. ',(% +,-.%. B: above 
         the figure: h. ',(% +,-.%. 
 
      4654. 
      London E 785. 
      A] Fragmentary RF plastic rhyton (satyr). From Capua. 
         Unattributed. Date? *CV, Great Britain 5, III I c, pl. 
         37,1a-d. C. Smith, BM Cat. iii, 372. E. Buschor, Das Krokodil 
         des Sotades (Münchner Jahrb. 11 [1919]) 18. *Beazley Archive 
         db, no. 7870. Antike Plastik 6, figs. 6-8 at 17. AA 1936, 
         63-64, fig. 1. LIMC ii, pl. 540 Artemis 1165 (part). 
      B] Plastic: Dionysus seated with a drinking horn. Decoration: at 
         left, Artemis, Apollo and Aphrodite; at right, Hermes 
         running toward them. 
      C] Behind Artemis, facing her: [45]7")(%, retr. 4'.--E6. To 
         Hermes' left, facing him: [h"]5)"%, retr. Beside the 
         caduceus of Hermes is an alpha, perhaps the first letter of 
         4[5]7")(%, not of Aphrodite. 
      D] The top has been trimmed, removing the figures' heads. 
 
      4655. 
      London E 786. 
      A] RF plastic kantharos (janiform: woman's and satyr's heads). 
         Unattributed. Toronto Class. Second quarter fifth. Ca. 470 
         (Beazley, JHS). *CV, Great Britain 5, III I c, pls. 36,2a-d 
         and 39,1. C. Smith, BM Cat. iii, 373. *Beazley, JHS 49 (1929) 
         56/3, fig. 8, pl. 6,1-2. ARV(2) 1537/3, 1538, top, Add.(2) 386. 
      B] A: a man (Dionysus?) and a friend reclining (both bearded); 
         at left, a satyr hands them a lyre. B: a man (Dionysus?) 
         reclining and a satyr; at left, a satyr, seated. 
      C] B: to right of the seated satyr's belly: +,-.%. 
 
      4656. 
      London E 787. 
      A] RF plastic rhyton (sphinx). From Capua. Tarquinia Painter. 
         Second quarter fifth. *CV, Great Britain 5, III I c, pl. 
         40,2a-d. C. Smith, BM Cat. iii, 373. E. Buschor, Das Krokodil 
         des Sotades (Münchner Jahrb. 11 ((1919)) 18 (not ill.). ARV(2) 
         870/89, Para. 426, Add.(2) 300. D. Williams, `The Brygos Tomb 
         Reassembled,' AJA 96 (1992) 632-33, figs. 21-23. 
      B] Eos and Tithonos (a boy with a lyre); Eos.(1) 
      C] To the boy's upper right: h. ',(% +,-.%, h. ',(%.(2) 
         __________ 
         (1)two winged females are pursuing a boy (Tithonos or 
         another); Williams wonders whether the second female could 
         be Eos' sister Selene. (2)so CV, text; unclear whether this 
         is all in one line. [Actually, the photos. show that there 
         are three inscriptions: 1. above and to right of the left 
         female; 2. to right of the right female; 3. to right of the 
         back of the boy's head (he looks back). All very roughly 
         horizontal. But I do not have the readings.] 



 
      4657. 
      London E 799. 
      A] RF plastic rhyton (donkey head). From Nola. Bordeaux Painter. 
         Second quarter fifth. *CV, Great Britain 5, III I c, pl. 
         43,1a-c. ARV(2) 835/bottom 3. 
      B] A: woman. B: a woman with a scepter and a woman with a 
         sash. C: woman. 
      C] Two imitation inscriptions (CV). 
      D] The donkey head is like that used by the Brygos Painter in 
         ARV(2) 382-83/189-95 (Beazley). C. Smith, BM cat. iii, 378 
         does not mention the inscriptions. 
 
      4658. 
      London E 805. 
      A] RF lekanis. From Nola. Painter of London E 494.(1) Third quarter 
         fifth. *Vidi. *C. Smith, BM Cat. iii, 381. Studies Ullman 
         30/25. Pöhlmann, Würzb. Jbb. n. s. 2 (1976) 73/25. ARV(2) 
         1080/6. *Photo. (part). 
      B] Seven Muses in three groups: 1. Polyhymnia, perhaps 
         holding a book roll (nearly lost).(2) A seated Muse(3); Kleio 
         with flutes. 2. Euterpe and Thaleia facing, one holding a 
         wreath. 3. Erato with a box addressing Calliope. 
      C] To right of Polyhymnia's lower body; B.-$[)]6(,. In the 
         same position for the Muse with flutes (although she faces 
         left): 2-"=. In the same position for the Muse without 
         attributes: &$7"5'8. Similarly for the Muse holding a 
         wreath and facing left: !,-"(,. [&5,]7=.(4) Likewise for the 
         Muse holding out a chest: 2,--(.'".(5) 
      D] All inscriptions are horizontal and to the right of the 
         figures regardless of how they are facing. Mixed alphabet 
         (mostly Ionic except for the final vowel of Kalliope?). 
         Some Letters are disjointed. 
         __________ 
         (1)"A fine artist, in spirit akin to the Achilles Painter and 
         the Persephone Painter," Beazley. (2)see also Studies Ullman 
         (it could be a chest). (3)the name is lost. (4)After C. Smith; 
         I did not see the letters. (5)vidi; not transcribed by C. 
         Smith. The final epsilon is very faint. 
 
      4659. 
      London E 807. 
      A] Fr. of RF pyxis. Fron Acropolis in Athens.(1) Douris. 480-470. 
         Late period (B.-O.). *C. Smith, BM cat. iii, 381-82. *ARV(2) 
         447/275. S.R. Roberts, The Attic Pyxis (1978) 101. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 69, 85/240, pl. 112. 
      B] Head of a woman fleeing and looking back.(2) 
      C] [--]"[--]. A[--].(3) 
         __________ 
         (1)so C. Smith; ARV(2) says, from Attica. (2)Smith thinks 
         possibly Dionysus pursuing Ariadne; hence he restores: 
         [45(,*6]"(?) and A[(.6$#.%](?) (3)so ARV(2). 
 
      4660. 
      London E 808. 
      A] RF kyathos. From Vulci. Unattributed.(1) First quarter fifth. 
         *CV, Great Britain 5, III I c, pls. 34,4a-b and 35,4. C. 
         Smith, BM Cat. iii, 382. *FR ii, 87 and pl. 74,2. ARV(2) 



         333/middle, Add.(2) 217. 
      B] Two young nude warriors in combat; at right, an archer 
         shooting his bow. 
      C] Along the right margin: [h. '],(%. Above the second warrior 
         (who has fallen): +,-.%. Along the left margin: 6,(1(. 
         __________ 
         (1)compared with the Oinophile Painter. 
 
      4661. 
      London E 812.1.+ 
      A] Fr. of RF cup. From Naukratis. Near Oltos. Last quarter sixth. 
         Ca. 520 (CV). *CV, Great Britain 11, pl. 27,3 (Cambridge 
         part). BSA 5, 63, fig. 2 and 64 (London part). Beazley, JHS 51 
         (1931) 51 and 53/4 (the join). *ARV(2) 68/10. 
      B] Int.: a satyr and a maenad with a snake. 
      C] Int.: around the margin, facing out: [--- "'].("#!["6]. 
      D] + Cambridge N 142. The two frs. join. 
 
      4662. 
      London E 812.2. 
      A] Fr. of RF bell krater. From Camiros. Close to Hephaistos 
         Painter (Later Mannerists I, iv). Third quarter fifth. *C. 
         Smith, BM Cat. iii, 384. ARV(2) 1117/2. *Photo. *D. Williams in 
         E. Böhr and W. Martini, eds., Studien zur Mythologie und 
         Vasenmalerei: Konrad Schauenburg zum 65. Geburtstag am 16. 
         April 1986 (1986) 80 n. 19. T. Hölscher, Griechische 
         Historienbilder (1973) 48f., pl. 4,2. 
      B] Fight, with Persians: face and left arm of a Persian (with 
         a moustache) fleeing. 
      C] Above the raised arm, Gr.: 457.>,[g,68%]. 
      D] Artobazanes was the oldest son of Darius, from his first 
         wife, a daughter of Gobryas: Hdt. 7,2-3; he unsuccessfully 
         contested the royal succession with Xerxes. Williams: 
         Hölscher suggests that the fr. shows the murder of Xerxes 
         by Artabanos (cf. Schauenburg, AM 90 (1975) 106), but that 
         is impossible as the Persian is only defending himself, 
         not slashing down at anyone: the inscription must be 
         horizontal. It is incised and Williams thinks it is 
         probably not ancient. False? 
 
      4663. 
      London E 812.5. 
      A] Fr. of RF pot. From Naukratis. Unattributed. Date? *C. Smith, 
         BM Cat. iii, 384. 
      B] Feet to right; two objects. 
      C] Inside: Gr.: [..].)'"(?). 
      D] Smith's reading makes no sense; is it complete at the end? 
         Is it a name-on-sherd? 
 
      4664. 
      London E 815. 
      A] RF cup. From Vulci. Nikosthenes Painter. Pamphaios potter. 
         Early fifth.(1) *C. Smith, BM Cat. iii, 386. Bloesch, FAS 68/38, 
         pl. 19,2. N. Yalouris, Eph. 1953-54, ii, 175-76. ARV(2) 125/15, 
         130, Add.(2) 176 (bibl.). AJA 88 (1984) 350/29. *Vidi. 
      B] Int.: a naked woman using olisboi. A: Hermes playing the 
         lyre, with the cattle (four heads). B: three maenads and three 
         satyrs. 



      C] Int.: at right: B,6(C),(.%; at left: "'.("#"6. A: nonsense: 
         above the left cow: 6.#[.]h. Above the center: 6(@)(.#. 
         Above the third cow from the left: "'.[.]#". Above the 
         fourth cow: 6[3-4]'.6. B: not inscribed. 
      D] A: four heads of cattle, four nonsense inscriptions. 
         __________ 
         (1)According to Bloesch, deep in the fifth century, cf. early 
         Brygos. (2)cf. London E 11 and E 14. Smith thinks the 
         inscriptions on A play with the letters of the signature 
         [note "'.[.]#", above]. ARV(2) 130: litter of letters. 
 
      4665. 
      London E 816. 
      A] RF cup. From Vulci, Cucumella area. Near Eleusis Painter 
         (Beazley). Ptr. of London E 816 (Williams). First quarter 
         fifth. *C. Smith, BM Cat. iii, 386. CIG 4.7841. ARV(2) 315/2, 
         Add.(2) 213. *Photo. I. Peschel, Die Hetäre (1987), fig. 88. *D. 
         Williams, CV, Great Britain 17, 22/7, pl. 11, fig. 5,a (profile). 
      B] Int.: a bearded man and a woman making love (obscene). 
         Ext.: plain. 
      C] Above the man's back: J",M5.%. To right of his face (from 
         his closed mouth): +,-.%. 
      D] Hartwig attributed the cup to Euphronios, Beazley to near 
         the Eleusis Painter, Williams to his Painter of London E 
         816 (in the general sphere of Proto-Panaitian) to whom he 
         gives six works, including Munich 8703, and ARV(2) 315/5-7. 
 
      4666. 
      London E 817. 
      A] RF cup. Ambrosios Painter. Last quarter sixth. 510-500. *C. 
         Smith, BM Cat. iii, 386-87. ARV(2) 175/32. *Photo. 
      B] Int.: satyr on a cushion, with a laver (or skaphe?) on his 
         knees.(1) Ext.: plain. 
      C] Around him, curving down on his right side and ending at 
         the cushion: h. ',(% : +,-.%. 
      D] Good letters. 
         __________ 
         (1)squatting, Beazley; on a cushion, C. Smith; Smith is right. 
 
      4667. 
      London F 27. 
      A] RF oinochoe. From the Troad. F.B. Group.(1) First quarter 
         fourth. *Walters, BM Cat. iv, 33. ARV(2) 1484/1. 
      B] Athlete between two youths. 
      C] Gr.: O.75(6,%.(2) 
      D] Many parallels in ARV(2). 
         __________ 
         (1)F.B. for Fat Boy. (2)Walters says: "On the neck and below 
         the design." He thinks that the inscription may be Etruscan 
         or Oscan. 
 
      4668. 
      London F 65. 
      A] RF bell krater. From Capua. Dinos Painter. Last quarter fifth. 
         *Photos. *dr. ARV(2) 1154/35, Add.(2) 336. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         388/D37 (not ill.; inscriptions not mentioned). 
      B] A: homoerotic love-making: at left, a boy climbing on a 



         seated youth's lap; column; a bearded man watching; at 
         right, a woman is watching from the upper part of a door. 
         B: three draped youths. 
      C] A: horizontal, above the heads: dots, vertical strokes and 
         once an imitation inscription: above the seated youth: 
         three strokes and two dots. Above the mounting youth: 
         -(-)(.)(.)(.). Above the bearded man: three dots and a 
         stroke. 
      D] M. Robertson once told me that Beazley called the scene on 
         A, `Life in the Socratic Circle.' Ionic `lambdas'. 
 
      4669. 
      London F 139. 
      A] RF lekanis. Unattributed. Fourth. *Walters, BM cat. iv, 68-69. 
         Furtwängler, Eros 54. O. Keller, Die antike Tierwelt (1909-13), 
         455 n. 33. 
      B] The inside is divided into four equal compartments, each 
         with a lid. (1) lid: Eros seated and a goose. (2) lid: a 
         woman seated; a flying bird. (3) lid: Eros seated on an 
         altar. (4) similar to (2). 
      C] Grr.: (1) under the lid: 2. At the bottom of the 
         compartment: 2. (2) under the lid: 0. (3) under the lid: A. (4) 
         under the lid: A. 
      D] The lid, F 140, probably does not belong, as claimed in 
         the old cat. - Walter's account does not make sense for 
         nos. (3) and (4), which are said to be the same. The 
         letters are obviously intended to place the right lid on 
         the right compartment and should be different. Not listed 
         in TGV. 
 
      4670. 
      London W 38. 
      A] BF amphora. Witt Painter. Third quarter sixth. *CV, Great 
         Britain 4, III H e, pl. 35,4a-b. ABV 313/2, Add.(2) 84. *Vidi 
         (A). Bothmer, The Amasis Painter and his World (1985) 50 and 
         52, fig. 53. 
      B] A: Heracles entering Olympus, between Hermes and and 
         Athena. B: Dionysus seated between two satyrs. 
      C] A: nonsense: to Heracles' right: +.+(!. Below: 

         1.(6.+(#)(.).(1) To lower right of Athena: 1[.].+.6.(2) 
      D] = 1865.11-18.38. Ex Witt collection. Walters' readings are 
         inaccurate. 
         __________ 
         (1)the last letter a blob. (2)unclear if there is a one-letter 
         gap or a letter I could not make out. 
 
      4671. 
      London 1848.6-19.9. 
      A] SOS amphora. From Vulci. Unattributed. 600 or later 
         (Johnston). LSAG 77/10,d. BSA 50 (1955) 69/3 (incorrect). 
         *A.W. Johnston, BSA 73 (1978) 104/2, fig. 1,b-d, pl. 17,a,b,d. 
         Script 38. 
      B] No figured decoration. 
      C] Shoulder, Gr.: A: 451(), retr., plus an abandoned letter. 
         B: two further attempts, written continuously: 
         451.6‹.›(%). 451.6.%. Under the second inscription, 
         modern: F D C(?) 
      D] The first sigma is misshapen, the second reversed; both are 



         three-stroke. The last ancient inscription, which is 
         successful, is probably by a different hand. 
 
      4672. 
      London 51.5-7.3. 
      A] BF Siana cup. From Corinth. Unattributed. Second quarter 
         sixth. *CV, Great Britain 2, pl. 14,3. *Vidi. Script 1015. 
      B] Int.: medaillon of lotus and palmettes. A-B: plain except 
         for handle palmettes. 
      C] Handle zone: nonsense: A: +"-#1""-"-7"-1"-.%. B:    
         +(")-.#1-""1"-"-1"-. 
      D] Lambdas, not upsilons. Note the `ending' on A.
 
      4673. 
      London 51.5-7.4. 
      A] Plain band cup. From Corinth. Unattributed. Third quarter 
         sixth. *CV, Great Britain 2, III H e, pl. 15,7 (A). *Vidi. 
         *Photo. in Beazley Archive (A). 
      B] No figured decoration. The lip is in bad shape. 
      C] Handle zone: A: 6.M'.(+)'.+'.'..(1) B: 6.(+)'.+'.(6)'.+'.6. 
      D] Low letters, hard too identify. The bracketed kappa's may 
         be chi's; the nu is unclear. Irregular pi's. 
         __________ 
         (1)another reading: h.M'.5,.M'.M.. 
 
      4674. 
      London 54.5-19.2. 
      A] Plain lip cup. From Phana (Rhodes). Probably Tleson Painter 
         (Beazley).(1) Third quarter sixth. *CV, Great Britain 2, IIIH c, 
         pl. 12,6 (A). *Photo. (A). *Vidi (A). 
      B] Ext.: lips plain. Handle zones: inscriptions only. 
      C] Handle zone: A: short, smallish, not well centered: 
         1,(5" +,( '("( "$. B: 1,(5" +,( '("( "$. 
               D] I.e., 1854.5-19.2. 
         __________ 
         (1)on the basis of script and dr. of palmettes (Para. 76). 
 
      4675. 
      London 54.5-19.16. 
      A] BG ring askos. From Rhodes, Phana. Unattributed. Second 
         quarter fifth. *A.W. Johnston, BSA 70 (1975) 161/103. 
      B] No figured decoration. 
      C] On the wall, Gr.: H(),M.5,. 
      D] Owner's name in the genitive. 
 
      4675a. 
      London 1856.12-23.143. 
      A] Attic BG fish plate. From Tharros (Sardinia). 
         Unattributed. Date? *D. Williams, RA 1996, 230-31, fig. 
         2 (under foot Grr.). R.D. Barnett and C. Mendelson, 
         Tharros: A Catalogue of Material in the British Museum 
         (London 1987) 17/2, pl. 106. 
      B] Decoration not specified by Williams. 
      C] Under the foot, Grr.: Williams reads: dr 1, and below: 
         40 (presumably 40 items for 1 drachma). Subsequently 
         crossed out and, it seems, replaced by a Punic Gr.: 
         Qyp/f or QZP/f, probably a coin and now recording the 
         price of the individual item (Mendelson).(1) 



         __________ 
         (1)I cannot distinguish any of this in the photo. 

      4675b. 
      London 64.10-7.237. 
      A] BF oinochoe. Athena Painter. 490-480. *J.-C. Poursat, 
         ABV 531/5, Add.(2) 132 (bibl.). 
      B] Pyrrhiche: flautist to right; armed dancer. 
      C] Nonsense: around the lower part of the shield: (.)###. 
      D] The first letter is a blob; the rest are sloppy 
         three-stroke sigmas. 

      4676. 
      London 64.10-7.243. 
      A] BF oinochoe. From Camiros. Athena Painter (Haspels).(1) First 
         quarter fifth. *Bothmer, Amazons 94/31, pl. 60,6. Haspels, 
         ABFL 259/121. ABV 531/9, Add.(2) 132. 
      B] Two Amazons setting out on foot. 
      C] Between them: nonsense inscription (a few blobs). 
         __________ 
         (1)ABV: "by the Athena Painter according to Miss Haspels, but 
         this is not clear to me." [It is not clearly stated by 
         Beazley whether he attributes the vase to the workshop]. 
         Bothmer seems to agree with Haspels. 
 
      4677. 
      London 88.6-1.237.+ 
      A] Frs. of BF Gordion cup. From Naukratis. Kleitias. Second 
         quarter sixth. *Beazley and Payne, JHS 49 (1929), pl. 17,12. 
         *ABV 78/15. Script 219. 
      B] Int.: part of picture, palmette, and border. 
      C] B: [2-(7](,% :* "[M5,C#"6]. 
      D] + 324 + 426 (B 601.4.3) + 1948.8-15.3 and 4. Taken from ABV. 
         Five frs. 
 
      4678. 
      London 88.6-1.240b-c. 
      A] Frs. of BG ribbed cup-kantharos or kantharos. From Naukratis. 
         Unattributed. Ca. 350. *A. Johnston, Pottery from Naukratis 
         (exhibition at University College, London, 1-10 Sept. 1978), 
         no. 20 (not ill.). Naukratis ii (1888) 874, pl. 22 (with 
         another sherd). A. Bernand, Le Delta égyptien d'après les 
         textes grecs (Cairo 1970) 694/511. *Vidi through glass. 
      B] Int.: frieze of stamped palmettes with rouletting around. 
         Ext.: ribbed. 
      C] Under the foot, Gr.: /$]5,+.#(.%.(1) 
      D] Two joining frs. "Our only attested Westerner at 
         Naukratis," Johnston. I.e., [--- /$]5,+.#(.%. The other 
         sherd in `Naukratis' gives: [--]( : /$. [It must be considerd 
         to be from the the same vase: does it join? But the final iota 
         may be the dative of a divinity and /$5,+.#(.% a proper name; 
         see Pape, s.v. /$5,+.$h#,( and (for Athens) LGPN ii.] 
         __________ 
         (1)I did not see the rho. 
 
      4679. 
      London 88.6-1.398. 
      A] Fr. of BF Siana cup.(1) From Naukratis. C Painter. Second 



         quarter sixth. *Photo. ABV 55/78. 
      B] A: feet to right; feet to left. 
      C] A: in the BG area below, in large letters, Gr.: 
         [---](#7.[---]. 
         __________ 
         (1)overlap. 
 
      4680. 
      London 88.6-1.428. 
      A] Fr. of Gordion or LM cup. From Naukratis. Sondros potter(?). 
         Third quarter sixth. *ABV 173/5 (bibl.). *Beazley, JHS 52 
         (1932) 186 (mention). Cf. also Script, p. 52. 
      B] No figured decoration. 
      C] A: /.6[*5.% : "'.("#"6].(1) 
      D] = B 601.5.1. Three-stroke sigma. 
         __________ 
         (1)so ABV; but the restoration depends on London 88.6-1.431+, 
         q.v. 
 
      4681. 
      London 88.6-1.429. 
      A] Fr. of Gordion cup. From Naukratis. Sondros potter(?). Third 
         quarter sixth. *ABV 173/1 (bibl.). *Beazley, JHS 52 (1932) 186 
         (combined with other frs.). 
      B] No figured decoration. 
      C] A: /.6*5.% : "['.("#"6](?).(1) 
      D] = B 601.6.1. The distribution of frs. after M. Robertson. 
         Cf. also Script, p. 52. Three-stroke sigma. 
         __________ 
         (1)the restoration depends on London 88.6-1.431+, q.v. 
 
      4682. 
      London 88.6-1.430.+ 
      A] Fr. of Gordion cup. From Naukratis. Sondros potter(?). Third 
         quarter sixth. *ABV 173/3. *Beazley, JHS 52 (1932) 186 
         (combined with another fr.). Beazley and Payne, JHS 49 (1929), 
         pl. 17, fig. 17 (London fr.). CV, Great Britain 11, pl. 21,8 
         (Cambridge fr.). *M. Robertson, JHS 71 (1951) 147/6 (both frs.). 
      B] No figured decoration. 
      C] A: /.6[*5.% : "'.("#"6].(1) 
      D] = B 601.6.2. + Cambridge N 125. The distribution of frs. 
         after M. Robertson. Cf. also Script, p. 52. Three-stroke 
         sigma. 
         __________ 
         (1)so ABV; but the restoration depends on London 88.6-1.431+, 
         q.v. 
 
      4683. 
      London 88.6-1.431.+ 
      A] Two frs. of Gordion cup. From Naukratis. Sondros potter(?). 
         Third quarter sixth. *ABV 173/2. *Beazley, JHS 52 (1932) 186 
         (combined with other frs.). Beazley and Payne, JHS 49 (1929), 
         pl. 17, figs. 15 and 18. M. Robertson, JHS 71 (1951) 147/5. 
      B] No figured decoration. 
      C] A: /.6[*5.% : "]'.("#"6.(1) 
      D] = B 601.6.3. + 88.6-1.432 (= B 602.6.4). The distribution 
         of frs. after M. Robertson. Cf. also Script, p. 52. 
         Three-stroke sigma. 



         __________ 
         (1)if both frs. are from A; if they are from different sides, 
         we have: A: /.6[*5.% ---] and B: [---"]'.("#"6, with no 
         guarantee that Sondros is the potter (although this is very 
         likely). 
 
      4684. 
      London 88.6-1.433. 
      A] Fr. of Gordion cup. From Naukratis. Unattributed. Third 
         quarter sixth. *ABV 187/1. Beazley and Payne, JHS 49 (1929), 
         pl. 17, fig. 19. M. Robertson, JHS 71 (1951) 147/9 and 148. 
      B] No figured decoration preserved. 
      C] A: [--- "]'.("[#"6]. 
      D] = London B 601.6.5. 
 
      4685. 
      London 88.6-1.434.+ 
      A] Frs. of Gordion or LM cup. From Naukratis. Sondros potter(?). 
         Third quarter sixth. *ABV 173/4. *Beazley, JHS 52 (1932) 186. 
         Beazley and Payne, JHS 49 (1929), pl. 17, fig. 11 (one fr.). 
         M. Robertson, JHS 71 (1951) 147/7 (both frs). Cf. also Script 
         52. 
      B] Int.: part of the border remains. Ext.: no figured 
         decoration. 
      C] A: [/].6*5[.% : "'.("#"6].(1) 
      D] = B 601.6.6. + 1948.8-15.9. Two frs. 
         __________ 
         (1)so ABV; but the restoration depends on London 88.6-1.431+, 
         q.v. 
 
      4686. 
      London 93.7-12.11. 
      A] BF amphora. From Aegina. Eucharides Painter. Ca. 500. *CV, 
         Great Britain 4, III H e, pl.34,3. ABV 397/28, Para. 174, 
         Add.(2) 104. 
      B] A: Heracles and Cerberus. B: Achilles and Ajax playing a 
         board game, with Athena. 
      C] B: one shield device: <O<. 
      D] Done from CV, text: are these letters? Nonsense? 
 
      4687. 
      London 93.7-12.12. 
      A] BF cup. From Aegina. Unattributed. Third quarter sixth. *CV, 
         Great Britain 2, III H e, pl. 17,1a-b. Walters, JHS 18 (1918) 
         293. *Photo. in Beazley Archive. 
      B] Handle zone: A: warrior mounting a chariot; on his left, 
         seven women, warriors and men; on his right 6 such figures. 
         B: similar: eight figures follow and seven precede. 
      C] Handle zone: A: imitation inscriptions (at least nine). 
         B: imitation inscriptions (at least ten). 
      D] Nonsense; fine writing. A multifigured cup. 
 
      4688. 
      London 93.11-15.6. 
      A] BF kyathos. From Italy. Painter N. Nikosthenes potter. 
         530-520. *ABV 223/64, Add.(2) 58. *Letter from Eisman of 10 Feb. 
         1970. 
      B] Satyrs and maenads. 



      C] Starting behind a satyr and continuing above a maenad and 
         above the hand of the next satyr: 0(+.#@"6"% "'.("#^"6.(1) 
      D] The number is given in Add.(2). The subject is the same as 
         Prague 18.52.3 (Eisman). 
         __________ 
         (1)the satyr's head intervenes. 
 
      4689. 
      London 95.5-13.1. 
      A] Fragmentary RF cup. Foundry Painter (Williams).(1) Brygos 
         potter. First quarter fifth. 490-485 (Williams). *Robertson, 
         AVCA 109, figs. 106 (Int.) and 107 (A, detail). Bloesch, FAS 
         85/24. ARV(2) 405/2, Para. 371, 370/14 bis, Add.(2) 232. E.R. 
         Knauer, A Red-figure Kylix by the Foundry Painter (Indiana 
         University Occasional Paper 1 [1987]) 16, figs. 15-16 
         (details, A, B). *D. Williams, CV, Great Britain 17, 64/49, 
         pls. 70-71,fig. 12,b (profile). 
      B] Komos: Int.: a seated man singing; youth playing the flutes 
         for him. A-B: komos: A: a youth playing flutes; lower part 
         of a male leaning on his stick; a door with one leaf open; 
         anal(?) intercourse of a male and a hetaera. B: a bearded 
         man playing flutes; a naked hetaera dancing; a bearded 
         komast with his stick and a skyphos; a youth leaning on his 
         stick. 
      C] Int.: starting above the man's head and ending behind 
         the youth's back, widely spaced: h. ',[(]% +,-.%. A: to 
         the flautist's right, widely spaced: h. ^ ',[(% ---].(2) B: 
         to right of the bearded komast's face (the one with the 
         skyphos): h. ',(% ^ +,^-[.%].(3) 
      D] Clear letters, not much like the casual letters the Foundry 
         Painter uses in his nonsense inscriptions. 
         __________ 
         (1)Williams: a fully mature work. In ARV(2) attributed to the 
         manner of the Foundry Painter: "They [this cup and 
         Tarquinia RC 5291, q.v.] might be by the Foundry Painter at 
         the point of his career when he was nearest to the Brygos 
         Painter." Probably by the Foundry Painter (Robertson). 
         (2)strings of a basket intervene. (3)a flute case and the head 
         of the youth at right intervene. 
 
      4690. 
      London 95.8-31.1. 
      A] RF pelike. From Athens. Villa Giulia Painter. Second quarter 
         fifth. 460-450. *Photo. (BM photo.) *Vidi. ARV(2) 622/50, Add.(2) 
         270. *Vidi. Script 649. 
      B] A: Zeus and Nike. B: Hera and Hebe. 
      C] A: 0(+". i"$%, retr.(1) 
         __________ 
         (1)Zeus faces left. 
 
      4691. 
      London 95.10-27.2. 
      A] RF stemless cup. From Thebes? (Information from a dealer.) 
         Unattributed imitation of Douris. Second quarter fifth. 470-460.(1) *E. 
         Szapo and M.C. Miller, `The "Kottabos-Toast" and an Inscribed Red-
         figured Cup,' Hesp. 60 (1991) 367-82, figs. 1-2, pls. 97-100; facss. 
         of inscriptions, pp. 367-68. *P. Jacobsthal, Göttinger Vasen 
         (AbhGött 14,1, 1912) 59-63, pl. 22. Wilamowitz, Sappho und 



         Simonides (1913) 121. Pfuhl, M&Z ii, 714. R. Lullies, `Zur 
         Boiotisch Rotfigurigen Vasenmalerei,' AM 65 (1940), pl. 33. 
         D.A. Campbell, `Flutes and Elegiac Couplets,' JHS 84 (1964) 66 
         n. 33. M. Wegner, Das Musikleben der Griechen (1949), pl. 
         30,1. B. Sparkes, JHS 87 (1967) 123 n. 56. M. Weber, `Ein 
         Gastmal in Theben?', Gymn. 91 (1984) 485-95. 
      B] Symposium: Int.: two bearded men reclining: that on the 
         left plays the flutes, the other sings (his arm is bent 
         over his head). A: three bearded men reclining on couches: 
         the leftmost is frontal, the second to right is speaking, 
         the third is about to throw the kottabos cup. B: at the far 
         left, a cupbearer, with a ladle; next, three males on three 
         couches: a youth tuning his lyre; at right, a bearded man 
         talking to another bearded man, seen from the back. 
      C] All Grr.: Int.: from the singer's mouth: #$
         "#$ ^ *(c 7"h% @$5S*.%, retr., but the individual letters left 
         to right.(2) A: to left of the kottabos player's mouth: 7.(, 
         retr. Between the second man's hand and the third man's 
         knees: [J]P1T7(.(3) B: to left of the right man's face: 
         C,#j6, retr., but the letters face left to right. 
         Immediately below, left to right (i.e., boustrophedon in 
         relation to the last line): %#-T@"h; continued to right of 
         the right man's head: 7,$h7,. The inscription is certainly 
         continuous: C,#j6 k-T@"h 7,l7,.(4) 
      D] The cup was first declared a Boeotian imitation of Douris 
         by Jacobsthal (1912), but in a review in Gött. Gelehrte 
         Anz. 1933, p. 10, he recanted. Later, M. Robertson 
         persuaded Sparkes that shape, glaze and details of potting 
         pointed to Attica. The graffito inscriptions were doubted 
         in the BM Registry (see Hesp. 60, p. 368), but not since. 
         Campbell dissociated the inscriptions from the pictures as 
         later additions and so did Weber. Czapo and Miller consider 
         the inscriptions archaic Attic, but perhaps added by 
         another hand, possibly from a model (see Hesp. 60, 371). 
         The vase is somewhat earlier than the floruit of Praxilla 
         (451), hence she is perhaps quoting an earlier drinking 
         song, or the quote given in note 2 below is not genuine 
         Praxilla. Dotted delta.(5) 
         __________ 
         (1)if Laches is correct on A, this is a bit too late. (2)the 
         bent arm intervenes. Lyric fragment; see Page, PMG, fr. 752 
         (Praxilla 8: m *(c 7n6 @$5S*=6 +,-_6 e)>-o'.(#, : ',5@o6" 
         7c6 +"C,-c6 7c *'^6"5@" 6p)C,. See Page's comments on the 
         singular vs. the plural. (3)Visible is 4O&H:. The 7.( can be 
         interpreted as a (Sicilian) dialect form for #.( in the 
         kottabos formula: 7.j 7P6*" -,7P##. `to you'; or as the 
         definite article, 7q, i.e. `to him (who is absent); but 
         Czapo and Miller opt for 7q = 7S6(, a question, which is 
         answered by the second man: `to Laches'; see Hesp. 60, 
         373ff. with many parallels. ,1"7(, as formerly read, was 
         interpreted as non-Greek by Jacobsthal (1912, p. 61), and 
         as the beginning of a song by Wilamowitz (,1"7(, name of 
         the cicada, cf. \1o7, 7o77(3 (loc. cit.)). C. and M. 
         discovered a restored area, which allows for a letter 
         between head and arm of the second symposiast. The formula 
         would then be: `To whom [to throw this drop]? Answer: to 
         Laches,' a kalos especially of the Antiphon Painter. Cf. 
         the datives on Munich 2421 and Louvre G 114. C. and M., if 



         I understand them, argue for Laches as an imaginary prize 
         for the winner of the kottabos game. I would doubt this and 
         would still prefer: `to you, Laches,' despite the placement 
         of the words. (4)taken to be a song by Jacobsthal and Herzog, 
         Umschrift (1912) 20, Wilamowitz (p. 121) as prose 
         introducing a coming poetic saying. It probably introduces 
         a story. 7,$h7, = 7P*": see Hesp. 60, 372 n. 32. (5)on the 
         letter forms, see Hesp. 60, 369 n. 12; on dotted delta 
         369-70 and notes. 
 
      4692. 
      London 96.6-21.1. 
      A] RF cup. Vulci. Briseis Painter. First quarter fifth. *Walters, 
         JHS 41 (1921) 124/3, fig. 5. VA 110/12. Ginouvès, Balaneutike 
         (1962) 81 and 83. ARV(2) 409/42. *D. Williams, CV, Great Britain 
         17, 68/52, pl. 76, fig. 13,a (profile). 
      B] Int.: a naked woman at a laver. Ext.: plain. 
      C] Int.: nonsense: on the laver, in dilute BG: M(.#(. To left 
         of the laver: MM.'.(1) 
      D] M(.#( is typical of the Briseis Painter. 
         __________ 
         (1)taken from Walters; Williams gives MM.M. 
 
      4693. 
      London 96.6-21.2. 
      A] RF oinochoe (chous). From Vulci. Tarquinia Painter. Second 
         quarter fifth. *Walters, JHS 41 (1921) 129/3, fig. 8. ARV(2) 
         871/92. 
      B] Satyr with a branch, dancing; a thyrsus. 
      C] At right: h. ',(% +,-.%. 
 
      4694. 
      London 96.6-21.3. 
      A] BF/RF eye cup. Oltos. Last quarter sixth. 520-510. Not early 
         (Beazley). *Walters, JHS 41 (1921) 118/1, figs. 1 and 2 (Int. 
         and A). ARV(2) 56/25, cf. 44/83. 
      B] Int.: BF: warrior using a sling. Between the eyes, RF: A: 
         a donkey. B: a leaf. 
      C] Int.: to left of the slinger: +,[-.]%. To his right: F")[6]E6!. 
 
      4695. 
      London 96.7-23.1. 
      A] RF Nolan amphora. From South Italy or Sicily. Charmides 
         Painter. Second quarter sixth. *CV, Great Britain 7, III I c, 
         pl. 49,3a-b. ARV(2) 654/12, Add.(2) 276. 
      B] A: a flying Eros holding three torches. B: a boy fleeing 
         and looking back. 
      C] A: to right of Eros' face: +,-.%. To right of his knees, 
         in the same position: O(,)5)(*"%.(1) B: +,-.%.(2) 
      D] A small vase. 
         __________ 
         (1)Beazley gives alpha without crosstroke, but both Walters 
         and CV have a regular alpha; the photo. in CV shows the 
         inscriptions only faintly. (2)wrongly given with Ionic lambda 
         in CV. 
 
      4696. 
      London 96.10-22.1. 



      A] RF cup. From Vulci. Probably by Hermaios Painter. Hermaios 
         potter. Last quarter sixth. *ARV(2) 111/(a). *Photo. 
      B] Int.: Hermes with kerykeion and phiale. 
      C] Int.: along the left margin: h"5),(.%. Opposite, along the 
         margin: ["'.("#]"6.(1) 
      D] Is there a `pun' intended in the juxtaposition of Hermes 
         with the potter's name? The signature occurs on several 
         other vases with a variety of subjects. 
         __________ 
         (1)Burrows and Ure think that the vase was complete when 
         published in Élite, and "'.("#"6 then extant. 
 
      4697. 
      London 97.7-27.2. 
      A] BF neck amphora (Tyrrhenian). Timiades Painter (Bothmer). Middle 
         period (K.). Second quarter sixth. 560-550. *Vidi. Bothmer, AJA 48 
         (1944) 166/5. ABV 97/27, 683, Para. 37, Add.(2) 26 (much bibl.). 
         Recueil Charles Dugas (1960), pl. 42 (A). *Script 175. *J. Kluiver, 
         BABESCH 70 (1995) 67/45 and 72/45 (inscriptions done by C.J. Ruijgh) 
         (not ill.). GAI ii, 148.
      B] A: The Sacrifice of Polyxena. B: komos: youths dancing 
         between cocks. 
      C] 0"#7E5 B!$-(.%. A(.)"*"%. 0".'7.-").%, retr. B.-$#1"6", 

         retr.(1) 46C!(-.1.%, retr. 467!(C,7"%, retr. 4(,!% 

         :-(,*"%.(2) I.(6(1%, retr. 
      D] Large and coarse letters. Sigma is always reversed. GAI ii 
         gives parallels for the name Antiphates. 
         __________
         (1)#1 may be a metathesis for 1# (Ruijgh apud Kluiver). 
         (2)Ruijgh: need  not be a misspelling as HRI, Script, p. 41 n. 
         24, suggests; "it is a synonym." [Meaning what?] 

      4698. 
      London 97.10-28.1. 
      A] RF cup. From Falerii. Colmar Painter. Euphronios potter. Early 
         fifth. 510-500 (Williams). *Walters, JHS 41 (1921) 123/1, pl. 
         3, ii, 1. *ARV(2) 354/24, 1568. Klein, L.(2) 92/10. VA 87, bottom. 
         *Photos. *drs. *D. Williams, CV, Great Britain 17, 27/13, pls. 
         18-19, fig. 6,b (profile). 
      B] Int.: a warrior with a pelta and a Thracian cloak. A: three 
         young warriors, nude with with helmets, spears and round 
         shields, crouching (ambush or ritual exercise?). B: similar. 
      C] Int.: starting to right of the warrior's head, facing him: 
         4(@)"6.(*).7.%.(1) A: between the heads: J",^M5[.%] ^ +,-.%. 
         On the shield of the warrior at right (the shield is seen 
         sideways), following the edge, in BG: J",M5.%, retr. B: in 
         the field: +,-.%. On the third shield, as on A: +,&' .%, 

         retr. 
      D] No kalos in the Int. (the absence was not noted by 
         Beazley). The two shields together give J",M5.% +,-.%; does 
         the +,-.% on B go with 4@"6.*.7.% on the Int.? AA 1898, 
         237,VI,4 (mention) gives kalos for both Athenodotos and 
         Leagros. 
         __________ 
         (1)so the photos.: delta = alpha, i.e. miswritten; theta 
         lacks the dot; Walters has 4@"6.,7.%, Williams, 4."6*.7.%. 
 
      4699. 



      London 97.10-28.2. 
      A] Frs. of RF cup. From Orvieto. Unattributed.(1) Cachrylion 
         potter. Last quarter sixth. *Walters, JHS 41 (1921) 120/3, 
         fig. 3 (dr., part). *ARV(2) 108/26, 115. Beazley Archive db, no. 
         200,930. 
      B] Int.: upper part of an archer. A: sacrifice: an attendent 
         with a basket; a woman holding a phiale over the flames of 
         an altar. B: parts of three young athletes. 
      C] Int.: [O,15]$-([.6] ["'.("#]"6.(2) A: [--](% and below: 
         +,[--].(3) B: to left and right of a head facing left: 
         [---],^(%.(4) 
         __________ 
         (1)ARV(2) 115 gives a list of related vases. (2)so ARV(2). Walters 
         has [--]-(.6[---]"6 and his dr. makes little sense: there 
         are three letters to left of the head and the ..."6 is to 
         its right. Bea. Arch. has: [O,15]$-([.]6 ["'.("#]"6. 
         (3)Walters says that this must be intended for 
         [J",M5].% +,[-.%], but the dr. looks more like [h. ',](% 
         and +,[-.%]. (4)so the dr. in JHS; Walters says: +,]-.%. 
 
      4700. 
      London 98.7-15.1. 
      A] RF stamnos. Christie Painter. Third quarter fifth. *CV, Great 
         Britain 4, III I c, pl. 25,1a-e. *Walters, JHS 41 (1921) 
         130/1, pl. 7 iv 1. ARV(2) 1048/35. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 372/CHR37, pl. 106. 
      B] A: Amazonomachy. B: woman pouring a libation for a king in 
         the center; at right, a woman with a bowl. 
      C] A: +,-8. B: +,-8.(1) 
      D] The number as above in ARV(1) and (2); CV gives 98.7-16.1. The 
         lettering is unclear. 
         __________ 
         (1)taken from CV's text. Walters prints +,-("), twice, each 
         time with epsilon = digamma with a dot in the center. 
         Matheson prints: A: +,-". B: +,-". 
 
      4701. 
      London 98.7-16.5. 
      A] RF stamnos. From Sorrento. Polygnotos. Third quarter fifth. 
         450-540. *FR iii, 43, fig. 19 (dr. of A, after W. Fröhner, La 
         Collection Tyczkiewicz (1902), pl. 1.) AA 1899, 306/VI 7 
         (mention). CV, Great Britain 4, III I c, pl. 25,2. Recueil 
         Charles Dugas (1960), pl. 18,r. Philippaki, Stamnos 126. ARV(2) 
         1027/2, 1678, Add.(2) 317. *Script 751, Fig. 131 (inscription 
         only). Robertson, AVCA 210 and fig. 221 (A) (number wrongly 
         given (after ARV(2)) as 96.7-16.5). *S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 50-53, 217 and n. 
         16, 346/P2, pl. 38A-B (B shows ...,`"6). 
      B] A: Heracles and the centaur Eurytion.(1) B: three youths; 
         column. 
      C] A: above the figures, horizontal two-liner in oblique 
         stoich. (second line shifted 1/2 space to right): 
         B.-$M6.7.% : "M5,`"6. 
      D] Listed as London 96.7-16.5 by Beazley, but see CV and Add.(2) 
         where the number is 98.7-16.5. Robertson: "the centaur is 
         named Eurytion; and there is a tale of Herakles rescuing 
         the daughter of one Dexamenos from a Centaur of that name." 
         But see below note 2. The alphabet is Attic with psi. 



         Tailed rho. 
         __________ 
         (1)so ARV(2); CV, however, says `Heracles and Centaur. 
         Deianeira(?). Oineus.' (2)Matheson, p. 217 and n. 16, clearly 
         shows that Eurytion is not inscribed, nor are any other 
         figures on A. In the cat. she does not mention an 
         inscription for Eurytion. Robertson must be mistaken in 
         giving Eurytion as inscribed. The ref. to Heracles and 
         Dexamenos comes from R. Vollkommer, Herakles in the Art of 
         Classical Greece (1988). 
 
      4702. 
      London 98.7-16.6. 
      A] RF bell krater. From Greece. Nikias Painter. Late fifth. *W. 
         Fröhner, La Collection Tyczkiewicz (1902), 33, pl. 35. *ARV(2) 
         1333/1, Para. 480, Add.(2) 365. AA 1899, 206 vi 8 (not ill.). 
         *Kron, Phylenheroen 279/A 2, pl. 27,6; cf. 193. *Photo. (A). 
         *Script 800. Boardman, ARFV ii (1989), fig. 319. J.H. Oakley, 
         `A Calyx-krater in Virginia by the Nikias Painter with the 
         Birth of Erichthonios,' AK 30 (1987) 123 n. 2 (vast bibl.). 
         GAI ii, 191 and 721.
      B] A: three torch-racers (one at an altar), Nike and 
         Prometheus(?). B: three youths. 
      C] A: on the youth's head bands in BG: ,(6 ::. 
         467(.1(). : (a stroke inclined to left) and ,r :: :. On 
         the BG rim of the foot, Gr.: 
         0(+(,% &5).+-".$%(1) 46,C-$#7(.% "'.("#"6. 
      D] R67S.1.% or R67(.1S%? Kron opts for the former. The vase 
         is in praise of the painter's citizenship, since his deme 
         is in the tribe Antiochis. For the inscriptions ARV(2) refers 
         to Fröhner, p. 33. Beazley also states that the man in a 
         himation on A cannot be the Basileus as he is white-haired; 
         he may be Prometheus. [The torch race started at the altar 
         of Prometheus]. Robertson, AVCA 250 lists Ferrara T. 563, 
         ARV(2) 1286, middle, Alfieri (1979), fig. 216, as having on 
         the Ext. torch racers with similar headdresses. Ionic 
         except epsilon for eta in epoiesen. Beazley does not say 
         that the signature is incised, but that is right. 
         __________ 
         (1)so ARV(2); ARV(1) has &[5]).+-".$%, AA, &[5)].+-".$%. For  the 
         ending, see GAI ii, 191. 

      4703. 
      London 99.2-17.3. 
      A] RF lekythos. From Eretria. Brygos Painter. First quarter 
         fifth. *ARV(2) 384/210, Add.(2) 228. AA 1900, 214 vi 1 (mention). 
         *Photo. 
      B] Woman running out of a door, with outstretched arms. 
      C] To right of her face: 4-+)"E6. To right of her lower legs: 
         +,-.%. 
      D] Neat writing. For Alkmeon see B5,+7. 7.$ 8' A("@6.p% 
         /$6"*5!.$ &--86(+s% +,( J,7(6(+s% &'(M5,C(+s% 1982, 
         ii (Athens 1987) 283-85. A new vase with this name: AK 
         1997... 
 
      4703a. 
      London 99.2-18.67. 
      A] BF lekythos. Edinburgh Painter (Beazley). Last quarter 



         sixth. *Haspels, ABFL 216/1, pl. 27,5 (shoulder). JHS 
         31 (1911) 6, fig. 6. Beazley, BSR 11, 12/12 (attr.). 
         ABV 700 (bibl.). *TGV 104/18B 3. 
      B] Death of Priam. 
      C] Graffito I:.(1) 
      D] I.e., 1899.2-18.67. [No doubt under foot. Abbreviated 
         owner's name?] 
         __________ 
         (1)so Haspels without indication of location. Circular phi. 

      4704. 
      London 99.2-18.71. 
      A] RF lekythos. Painter of Paris Gigantomachy. First quarter 
         fifth. *Walters, JHS 41 (1921) 128/7 (not ill.). Beazley, VA 
         96 (mention). Hoppin, RF ii, 324 (not ill.). ARV(2) 423/127. 
      B] Nike flying with s phiale. 
      C] +,-.% ".(1) 
         __________ 
         (1)+,-_% "t?, Walters. [But "t is a true diphthong; see 
         however, GAI i, pp.299f.] 
 
      4705. 
      London 99.7-21.3. 
      A] BF amphora. From Vulci. Priam Painter. Early (Beazley). Last 
         quarter sixth. *CV, Great Britain 4, III H e, pl. 36,1a-d. AA 
         1900, 215/4 (not ill.). Kretschmer, Vas. 146/11. Beazley, CR 
         57 (1943) 102-103. JHS 51 (1931) 301. *ABV 330/2, Para. 146, 
         Add.(2) 89. K.P. Stähler, Grab und Psyche des Patroklos (Münster 
         1967), fig. 10 (A, dr.). *Vidi (A). 
      B] A: Achilles dragging Hector's body; chariot with a 
         charioteer; a winged goddess (Erinys?). In front of the 
         horses, Odysseus and a dog; at the extreme right, the tomb 
         of Patroclus, with a serpent and the shade of Patroclus 
         above. B: Five mounted Amazons with dogs. 
      C] A: above Hector's corpse: h"+7E5!. Above Achilles: 

         41(-‹-›"$%!, retr. To left of the shade's face: 

         B‹,›75.+-.%, retr. Above the winged goddess and to left of 
         the driver's head: 2.(6)(-!.%, retr.(1) To right of Odysseus' 
         head: <-[$]7‹7›"$[%]. Behind the dog, in BG on white: 
         !,[.]5.%. retr.(2) B: the fourth Amazon: 46*5.),1". Behind 
         the fifth: 1,( h5" '.h(?).(3) 
      D] Sloppy writing. Hammond and Moon (AJA 82 (1978) 379, etc.) 
         discuss the relation of the scenes to tragedies. 
         __________ 
         (1)closer to the the winged goddess and ascribed by CV to 
         her, which seems unlikely. Probably the name of the 
         charioteer. The third letter looks like a mu, but the short 
         vertical is smeared; CV also reads a nu. The fifth letter 
         is in a break, with only a low short diagonal to left 
         showing. CV and I (from the photo.) read a sigma, but I 
         rather thought it was part of a lambda, when I saw the 
         vase. 2.6S-.% is found in Pape; LGPN ii has 2.)S-.% (4th 
         cent.). (2)CV wrongly reads: I,[(*]5.%. Surely the name of 
         the dog. The letters are poorly preserved. (3)Beazley, CR 57 
         (1943) 102/ii: Walters [in CV?] read: 1,(5"'. ..., but B. 
         points out that the inscription is complete and reads: 
         1,( h5" '=h , `Hail, drink'. Etym. Magn. has 1,( h5" +,j '=h  
         7,6*", usually attributed to Alcaeus. Other reff. include 



         two bronze vases from Dodona. B. admits '=h  is not Attic, 
         but mentions dialect transfers in drinking inscriptions. B. 
         also discusses the (assumed) omission of +,(. 
 
      4706. 
      London 99.7-21.5. 
      A] RF dinos. From Agrigento. Group of Polygnotos. Third quarter 
         fifth. *FR i, 292-95, pl. 58 (dr.). H.B. Walters, CR 13 (1899), 392/5. 
         ARV(2) 1052/29, Add.(2) 322. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 164, 452/PGU34, pl. 143A-D 
         (all). 
      B] Theseus and the Amazons.(1) 
      C] To right of one head: [B"]5(@E%. Similarly: !"#"!$%. Above 
         the figure: 4[6*]5.),[1"].(2) To left of an Amazon's horse, 
         retr.: h(''.[-$](7)".(3) To right of another hero, retr.: 
         4+,),%. To left of an Amazon's head: [---].!".(4) Similarly 
         for another: [--],[---]. Above a fallen Greek: F"M,5"$%.(5) To 
         right of the rightmost hero's head: /@"[6]"[-.%].(6) 
      D] Attic with four-stroke sigma (once). Megareus here as ally 
         of Athens? 
         __________ 
         (1)Beazley compares Madrid 11,013. (2)so CV and FR; Bothmer 
         gives the name as completely extant, probably rightly. (3)so 
         FR; CV has h(''.-[$7]", Bothmer has h(''.[-$]7". (4)so 
         Reichhold's dr.; the text has [---]". (5)FR interprets this 
         as F"-,[6]"$%, which is surely wrong; FR says that Melaneus 
         and Sthenelos are free inventions, but Sthenelos can be an 
         Argive name. (6)so FR; CV and Bothmer have /@"[6"-.%]. 
 
      4707. 
      London 1900.2-14.3. 
      A] Fr. of BF/RF eye cup. From Naukratis. Unattributed. Class I of 
         Standard Eye Cups. Last quarter sixth. Ca. 525 (Beazley and 
         Payne). *Beazley and Payne, JHS 49 (1929) 272/69, pl. 17,9 
         (upside down). ARV(2) 43/69. 
      B] Int.: BF: warrior running. 
      C] Int.: to left of the helmet crest: "'.![("#"6]. 
 
      4708. 
      London 1900.2-14.4. 
      A] Fr. of Gordion or lip cup. From Naukratis. Unattributed. 
         Ergotimos potter? Or Eucheiros? Third quarter sixth. *Beazley, 
         JHS 52 (1932) 192. Cf. M. Robertson, JHS 71 (1951) 144 n. 11. 
         ABV 163, top. 
      B] A: No figured decoration preserved. 
      C] A: [&]5M.7([) ---]. 
      D] In JHS 52 Beazley says that the signature may be of a son 
         of Ergotimos rather than of himself, because the lettering 
         is of the later, smaller type. But in ABV 162-63 the fr. is 
         listed under the heading: `A Son of Eucheiros?'; read 
         perhaps: `A Son of Ergotimos?' As Beazley says immediately 
         following the heading, the signature should either be of 
         Ergotimos or perhaps of Eucheiros. Unless the handwriting 
         demands it, we should not postulate a second, and unknown, 
         son of Ergotimos. Hence: [&]5M.7([).% "'.("#"6] or 
         [h.]5M.7([). h$$%], with the potter's name on the other side 
         of the cup. 
 



      4709. 
      London 1900.2-14.6. 
      A] Fr. of RF volute krater. From Naukratis. Unattributed. Early 
         fifth (probably, Johnston). *A. Johnston. Pottery from 
         Naukratis (exhibition at University College, London, 1-10 
         Sept. 1978), no. 40 (not ill.). *Vidi. BSA 5 (1898-99) 56/107, 
         pl. 5. A. Bernand, Le Delta égyptien d'après les textes grecs 
         (Cairo 1970) 704/630. 
      B] A: neck: traces of a frieze: top of a basket and perhaps 
         another. 
      C] A: on top of the rim, Gr.: [4C5.*](!78( : B,6*8)[=(]. 

      D] From the rim. The dedication is incised with extreme care 
         in monumental script. The profile of the incision is 
         v-shaped, as in a stone inscription. The dots may be 
         drilled. An epigraphic graffito. 
 
      4710. 
      London 1900.2-14.15. 
      A] Fr. of BG cup or the like. From Naukratis. Unattributed. Date? 
         *A. Johnston. Pottery from Naukratis (exhibition at University 
         College, London, 1-10 Sept. 1978), no. 16 (not ill.). BSA 5 
         (1898-99) 56/112, pl. 5. Schwyzer, DGEEP 748/4. A. Bernand, Le 
         Delta égyptien d'après les textes grecs (Cairo 1970) 705/635. 
      B] Preserved is a part of the BG floor. 
      C] Gr.: H"=% : 7. "#7( : 7.$#75,+.6.(1) 
      D] I wonder if the Gr. is genuine; there are false 
         inscriptions from Naukratis. 7. for 7.$h*". 
         __________ 
         (1)"the final letter of the second line seems to have been 
         corrected into an omicron and the Greek is not good," 
         Johnston. 7. = 7.l.
 
      4711. 
      London 1900.2-14.17. 
      A] Fr. of BF stemless cup or the like. From Naukratis. 
         Unattributed. Last quarter fifth (Johnston). *A. Johnston. 
         Pottery from Naukratis (exhibition at University College, 
         London, 1-10 Sept. 1978), no. 17 (not ill.). BSA 5 (1898-99) 
         56/114. O. Masson, Les inscriptions syllabiques cypriotes, 
         354/370. 
      B] Int.: stamped decoration (tongues and linked palmettes). 
         Underneath: a reserved band. 
      C] Underneath: syllabic Gr.: ka-wa-(?) 
      D] Cypriote syllabary. 
 
      4712. 
      London 1900.6-11.1. 
      A] Alabastron in Six' technique. From Eretria. Psiax. Last 
         quarter sixth. Ca. 520. ABV 294/25, *ARV(2) 8/13, Para. 321, 
         Add.(2) 77 and 151. *Vidi. Script 316. 
      B] Youths with horses. (The pattern work above and below 
         is WG). 
      C] Grr.: 2,-.% 2,5$#7(.%. /)(+5(E6 : +,-.%. F.5$-.%.(1) 
      D] The Grr. are done with a fine point. 
         __________ 
         (1)F]5$-.% or F=5p-.%? LGPN ii has F]5$--.%. The name seems 
         to be otherwise unknown. The only parallel is F]5$--.%, a 
         place name (Pape). I no longer believe that this and similar 



         inscriptions by Psiax and others are modern; cf. Script, p. 58 
         n. 6. In ARV(1) 9/12 and in ARV(2) Beazley gives the 
         inscriptions without comment. 
 
      4713. 
      London 1901.5-14.1. 
      A] RF cup. From Orvieto. Cage Painter.(1) First quarter fifth. 
         *Walters, JHS 41 (1921) 125/4, fig. 6. ARV(2) 348/2 (bibl.), 
         1647, Add.(2) 220 (bibl.). *D. Williams, CV, Great Britain 17, 
         29/16, pls. 20-21, fig. 6,c (profile). 
      B] Int.: boy, seated, opening a bird cage on his lap; above, a 
         stick with a cross. Ext.: conversations: A: youth leaning 
         on his stick; sandals hung up; youth seated; by him, a bag 
         and a cross; a male, fragmentary, holding out a writing 
         tablet with the string untied; tablets hung up. B: a cross 
         on the wall; youth leaning on his stick and holding out an 
         open writing tablet; youth with a stick seated on a stool; 
         by him, a satchel (tablets tied up with the stylus stuck 
         in); the right-hand figure is missing. 
      C] Int.: to left and above the boy: [h. '],([%] +,-.%. A: 
         [h. '],(% +,[-].%. B: (h). ',[(]% +,[-.%].(2) 
      D] Sambon, Hoppin and Walters attributed the cup to Douris. 
         For the (unexplained) crosses see Williams 30. 
         __________ 
         (1)related to the Antiphon Group. (2)so Williams; Walters 
         gives: , .',. #+,, with an alpha that makes little sense. 
 
      4714. 
      London 1901.7-11.2. 
      A] Fragmentary RF cup. From Rhodes. Unattributed (Beazley). 
         Onesimos (Walters (P), Williams). Last quarter sixth. 510-500. 
         Early (Williams). *D. Williams, CV, Great Britain 17, 15/1,pl. 
         1, fig. 4a (profile). H.B. Walters, JHS 41 (1921) 124/2. 
      B] Int.: youth, with his stick and a skyphos, rushing toward a 
         calyx krater. Ext.: plain. 
      C] Int.: to left of his head: h. [',(%(?)], retr. To left of his 
         face: +,-.[%], retr. To right of the back of his head: 
         6[,(1(]. 
      D] Foot and stem missing. Walters had attributed the cup to 
         the Panaitios Painter, but it was never included by Beazley. 
 
      4715. 
      London 1902.12-18.2. 
      A] RF alabastron. From Attica. Group of Paidikos Alabastra (M). 
         Last quarter sixth. *Walters, JHS 41 (1921) 122/5, pl. 8, i, 
         5. *ARV(2) 99/7. 
      B] A: woman to left (mistress). B: woman to right (maid). 
      C] On the topside of the mouth: [h. '],(% +[,-.%].(1) A: around 
         the woman's head: '5.#,M.5"$E. B: to the woman's right: 
         "'.("#"6. 
         __________ 
         (1)so Beazley; Walters prints: ..,(#+ ... . 
 
      4716. 
      London 1903.2-17.1. 
      A] BF prize Panathenaic. From Benghazi. Kuban Group. Late fifth.(1) 
         *CV, Great Britain 1, III H f, pl. 1,1a-b. *Beazley, AJA 47 
         (1943) 453/1. ABV 411/1, Add.(2) 107. Neils et al., Goddess and 



         Polis (1992) 35 and (Kyle) 93-94, fig. 60 (B); 198 n. 96. N. 
         Eschbach, `Eine Preisamphora in Giessen und Überlegungen zur 
         Kuban-Gruppe,' JdI 107 (1992) 54/1. 
      B] A: Athena; shield device: tyrannicides. B: javelin-throwing 
         on horseback. 
      C] A: to right of the left column, facing it: 
         7=6 4@868@"6 ,@-=6 vacat. 
      D] Undersized but with prize inscription. Ionic alphabet. 
         __________ 
         (1)or early fourth: Eschbach dates the Kuban Group later than 
         Süsserot. In AJA 47, Beazley says, the vase is smaller and 
         earlier than London B 605, which also has the tyrannicides 
         as the shield device; it is also by a different hand; the 
         alphabet of B 605 is Ionic (as well as calligraphic), see 
         Script 184/1214. 
 
      4717. 
      London 1906.5-12.1. 
      A] WG lekythos. Painter of London 1905.(1) Second quarter fifth. 
         *Fairbanks, Ath. White Lekythoi (1914), Group C, Class 5, No. 
         21b, pl. 34,1, app., p. 247. ARV(2) 750/2. 
      B] A youth and a woman at a tomb. 
      C] Before the youth's head, an irregular two-liner: 
         0.).% : +,-.%.(2) 
      D] Much restored. The alphabet is mixed Archaic and Ionic. 
         The inscription is false. 
         __________ 
         (1)recalls the Inscription Painter; also brings to mind the 
         Tymbos Painter (Beazley). (2)AA 1907, 383,VII,3 reads: 
         &$6.).% +,-.%. This is better than Fairbank's reading, but 
         still false. The name Eunomos is common in Athens; see LGPN ii. 
 
      4718. 
      London 1906.12-15.5. 
      A] RF lekythos. From Rhodes. Bowdoin Painter. First quarter 
         fifth. *Walters, JHS 41 (1921) 127/6, fig. 7. ARV(2) 684/154. 
      B] A young athlete at a laver. 
      C] +,[-.]%. On the laver, below the rim, nonsense in BG: 
          #^7-+·^..(1) 
      D] Walters says: Gift, 1916, which must be a misprint. 
         __________ 
         (1)note the uneven spacing. The dot is probably accidental. 
 
      4719. 
      London 1907.10-20.1. 
      A] RF cup. Akin to Nikosthenes Painter. Pamphaios potter. Last 
         quarter sixth. *AJA 88 (1984) 344, 351/38, pl. 43, figs. 18-19 
         (foot with inscription). ARV(2) 129/21, 131, Add.(2) 176. *Vidi. 
      B] Int.: a warrior running. A, B, each: warriors running. 
      C] On the reserved foot profile: B[,]6(C),(.% "'.("#"6.(1) 
      D] The lettering resembles the Nikosthenes Painter, but the 
         letters are placed on the lower half of the foot profile. 
         According to L. Talcott, Agora P 24,061 is by the same 
         hand (ARV(2) 131). Phi without the center line.(2) 
         __________ 
         (1)other publications, including ARV(2), give the first alpha 
         as extant, which it clearly is not now; perhaps a recent 
         break? (2)there may be a dot on the bottom of the circle, or 



         it may be that the paint has thickened there. 
 
      4720. 
      London 1910.2-12.1. 
      A] BF lekythos. Sappho Painter. First quarter fifth. *F. Brommer, 
         `Bilder der Midassage,' AA 1941, 39, 42, and 43/I 5, figs. 
         3-5. *Walters, JHS 31 (1911) 10, fig. 9 (poor dr.). Haspels, 
         ABFL 227/32. ABV 507/32, Add.(2) 126. M. Miller, `Midas as the 
         Great King in Attic Fifth-century Vase Painting,' AK 31 (1988) 
         80 and n. 9, pl. 18,4 (part of A). F. Lissarrague, The Aesthetics 
         of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987), 
         fig. 4 (sketch with inscriptions). 
      B] Capture of Silenus: in the center, Silenus in an enclosure 
         lying down, to drink from a spring; above him, a clothed 
         figure is crawling on top of the enclosure, noose in hand; 
         on either side, a seated man holding a spear and facing the 
         center (that at left is Midas), and a palm tree. 
      C] Nonsense: under the outstretched arm of the seated man at 
         right: (.)(.)^(.)"#.(1) Under the right-hand palm tree: 
         -7(()7^(()(()^.(2) 
      D] Lissarrague has slightly different readings. 
         __________ 
         (1)the readings are from Brommer: the first two letters may 
         be imperfections in the glaze; the spear intervenes; the 
         omicron is smeared. According to Miller, Midas is 
         inscribed. The ph. perhaps shows, at top right of his 
         middle: F! (.)^*"% (so in Walters', but not in Brommer's 
         reading: (F)[(]*"%). The mu perhaps partially preserved. 
         (.) looks like a dot at the bottom of the line. [I wonder 
         if the reading is right: nonsense? But bad misspellings are 
         found in the Sappho Painter.] Walters has other readings 
         that differ. (2)the tree and the spear intervene; the `iotas' 
         are vertical strokes with small hooks at the bottom. 
 
      4721. 
      London 1910.6-15.1. 
      A] RF pelike. Painter of Athens 1163 (Latest Mannerists). Last 
         quarter fifth. Ca. 430 (Shapiro). *Walters, JHS 41 (1921) 
         138/4, pl. 7 v 4. ARV(2) 1123/2. Shapiro in Neils et al., 
         Goddess and Polis (1992) 200 n. 55. 
      B] A: Two flautists, one on a base, the other on its steps; at 
         left, Nike flying, with three phialae; at right, Nike 
         flying, with a taenia. B: two youths and a boy. 
      C] A: above the left flautist, near the left Nike: +,-.%. 
         [Probably above the right Nike:] +,-8. 
      D] Attic alphabet except for the eta. The kalos is clear in 
         the photo., but the kale is only in Walters' text. For the 
         subject, Walters, who calls it a contest, compares London B 
         188 and Louvre G 103. Mixed alphabet. 
 
      4722. 
      London 1910.6-15.2. 
      A] RF oinochoe (chous). Unattributed. Second quarter fifth. *H.B. 
         Walters. JHS 41 (1921) 147/18, pl. 5, v 18. *Vidi. *Script 
         681, Fig. 129. 
      B] Two Nikai holding fillets fly toward a tripod on a 
         two-stepped base. 
      C] Three lines in BG: on the top step: *Mh")"-.% : ,5(5(-.%. 



         Continuation on the bottom step: 7.% C(-.%. 
      D] Compare Acr. 504 and London E 298, which have tripods for a 
         victory of Akamantis. But here the inscription is a 
         miswritten amatory inscription (not nonsense). Possibly 
         u *"W6, (i.e., 4N[&F&J</) : b5({5(-.}#:7.% CS-.%. Mixed 
         alphabet. 
 
      4723. 
      London 1910.6-15.6. 
      A] BF/WG lekythos. From Thebes. Near Bowdoin and Athena 
         Painters.(1) First quarter fifth. *Fairbanks, Athenian Lekythoi 
         (1914) Gp A, Class 1, no. 6a (p. 243, app.) (not ill.). ARV(2) 
         690/13. 
      B] Warrior. 
      C] Imitation inscription. 
      D] Semi-outline. 
         __________ 
         (1)from the workshop of the Bowdoin Painter. 
 
      4724. 
      London 1911.6-6.19. 
      A] Fr. of a fish plate, probably Attic. From Naukratis. 
         Unattributed. Mid-fourth or later (Johnston). *A. Johnston. 
         Pottery from Naukratis (exhibition at University College, 
         London, 1-10 Sept. 1978), no. 19 (not ill.). BSA 5 (1898-99) 
         55/50, pl. 4. A. Bernand, Le Delta égyptien d'après les textes 
         grecs (Cairo 1970) 699/572. 
      B] No figured decoration mentioned. 
      C] On the underside, on a glazed band, Gr.: ,)(+,57.`, retr.(1) 
      D] Much worn, perhaps a reserved band around the central bowl. 
         J. says the name is scarcely Greek but Egyptian parallels 
         are lacking. The retr. is most unusual. 
         __________ 
         (1)complete. The psi is clear despite an earlier reading as 
         upsilon. 
 
      4725. 
      London 1911.6-6.29.+ 
      A] Fr. of BG cup.(1) From Naukratis. Unattributed. First half 
         fifth. *D.M. Bailey, BSA 65 (1970) 2/4, pl. 1,4. BSA 5 
         (1898-99) pl. 5/69 (1911.6-6.29 only). 
      B] No decoration preserved. 
      C] On Ext., below the rim, Gr.: [--]6!,3 ,6"@["+"6]. 
      D] + London 1911.6-6.50 (unpublished). 
         __________ 
         (1)from the rim. 
 
      4726. 
      London 1914.3-17.6. 
      A] Fr. of BF band cup. From Naukratis. Unattributed. Third 
         quarter sixth. Mid-sixth (Beazley and Payne). *Beazley and 
         Payne, JHS 49 (1929) 269/52, pl. 16,9. Photo. in Beazley 
         Archive. 
      B] A: Return of Hephaestus: part of a donkey fondled by a 
         satyr (face frontal). 
      C] +(-)[--]. 
      D] Is this possibly the beginning of a name: 
         2(-)["7(,% "'.("#"6](?). Or, with an incomplete alpha: 



         +(,)[-.%]? The lambda is of `Argive' shape. 
 
      4727. 
      London 1919.6-20.2. 
      A] Plain lip cup. From Italy. Unattributed. Archeneides 
         potter(?). Third quarter sixth. *CV, Great Britain 2. III H e, 
         pl. 12,7. Beazley, JHS 52 (1932) 180. ABV 160/middle, Para. 
         67. *Photos. *Vidi. 
      B] Lip: A and B: plain. 
      C] Handle zone: A: 451"6"(*"% )". B: 451"6"(*"% )". 
      D] Large letters: early? Probably a potter's signature. 
         Beazley in JHS says the name is 451"6v*8%. Hence write: 
         451"6TU (*"%(?). But LGPN ii has R51"6"S*8%, which is more 
         likely. 
 
      4728. 
      London 1919.6-20.14. 
      A] RF kantharos. Unattributed. Class of Czartoryski Kantharoi. 
         Second quarter fifth. *CV, Great Britain 5, III I c, pls. 
         34,3a-b and 35,3. ARV(2) 982/3. 
      B] A: a seated woman spinning. B: woman standing, with 
         an alabastron and another object. 
      C] B: +,-.%. 
 
      4729. 
      London 1920.3-15.2. 
      A] BF amphora. Unattributed. 550-500 (Bea. Arch.) *CV, Great 
         Britain 4, III H e, pl. 35,3a-b. *Vidi (A). *Beazley Archive 
         db, no. 4804. Korte-Kondi, Onlookers in Representations of 
         Deeds and Games in Ancient Greek Art (Thessalonike 1979), fig. 
         7 (B). 
      B] A: Theseus and the Minotaur, between two women with spears. 
         B: similar, but with draped men with spears. 
      C] Nonsense: A: to left of Theseus' head: .-.$$(6). To right 
         of the left woman's legs: +.+.+.+.. B: two nonsense 
         inscriptions. 
      D] A and B are reversed in Bea. Arch. 
 
      4730. 
      London 1920.2-16.2. 
      A] BF cup. Unattributed. Second quarter sixth. *CV, Great Britain 
         2, III H e, pl. 10,4. Beazley Archive db, no. 11,794 (no other 
         bibl.). 
      B] A: komos: two youths and two women dancing. B: similar, but 
         one male is bearded. Under the handle: a youth. 
      C] A: imitation inscriptions.(1) 
         __________ 
         (1)one is visible in fig. 4. 

      4731. 
      London 1920.2-16.4. 
      A] RF cup. Group of Bonn 73A (Manner of Sabouroff Painter iv). 
         Second quarter fifth. *Walters, JHS 41 (1921) 133/6, pl. 3 iv 
         6. ARV(2) 853/1. 
      B] Int.: Nike and youth, facing. A: Nike crowning Theseus by 
         the dead Minotaur. B: king between two women. 
      C] Int.: +,-.%. B: +,-8. +,-.%. 
      D] Walters mentions no inscription on A. 



 
      4732. 
      London 1920.6-13.1. 
      A] RF cup. From Capua. Euergides Painter. Euergides potter. Last 
         quarter sixth. *Walters, JHS 41 (1921) 119/2, pl. 2. Beazley, 
         JHS 33 (1913) 353/41. ARV(2) 88/1, 1625, Add.(2) 170. *Photo. 
         (Int.). 
      B] Int.: a woman dancing with castanettes. A: a javelin thrower 
         between two trainers. B: youth with his staff and whip, 
         leading two horses. At the handles: sphinxes. 
      C] Int.: in a circle, starting to left of the woman's feet and 
         ending to their right: &$"5M(*"% "'.(‹›.(1) A: at the level 
         of the heads: ^h. ^ ',(^% ^ +,^-.%^.(2) B: similar: 
         B-"^1#^('(').%.(3) 
      D] Thought lost until it appeared at Sotheby's (23 Feb. 1920, 
         pl. 2). An incomplete signature also on Athens 1430, by the 
         same painter: &$"5M(*"% "‹›, ARV(2) 95/122. 
         __________ 
         (1)complete: "'.(‹"#"6› or "'.(‹"›. Wrongly reported in JHS 
         33. The words are very slightly separated. (2)the ff. are 
         intervening: sphinx, head, head, hand with flower, head, 
         sphinx. (3)the youth's head and the right horse intervene. 
 
      4733. 
      London 1920.6-13.2. 
      A] RF bell krater. Pothos Painter. 430-420. *E.M.W. Tillyard, The 
         Hope Vases (1923) 87/145, pl. 24. ARV(2) 1190/22, Add.(2) 342. 
         *Vidi. 
      B] A: The Contest of Apollo and Marsyas: a Muse with a lyre; 
         Marsyas seated, plays the flutes; behind him, a laurel 
         tree; Apollo with a laurel branch; Muse. B: three youths. 
      C] A: near each figure, an imitation inscription, mostly 
         `quotation marks', altogether four inscriptions. 
 
      4734.
      London 1920.12-21.1. 
      A] BF lekythos. Near the Daybreak Painter (Haspels). 510-500. 
         Leagros period (Haspels). *Haspels, ABFL 53. *Vidi. 
      B] Two warriors separated by Athena. 
      C] Between the figures: 
         h. ',(% +,-.% [6],[(]1( *.+"( ").( 6,(1(.(1) 
      D] I am not certain whether the number is 1920.12-21.1 or 
         1920.12-21.2, as my note from Haspels is defective. Broken 
         and incomplete. Not listed by Beazley. Large coarse letters. 
         __________ 
         (1)so Haspels 53. I had read parts of the inscription as 
         follows: to right of left warrior, curving down: ."6,(1(#). 
         (The last letter no doubt a crooked iota: 6,(1(; but I do 
         not know what the first two letters stand for. I saw the 
         vase only in the case.) To right of the left warrior's face, 
         horizontal: "), retr. (There is no doubt more.) To left of 
         the right warrior, downward: ,[.]1(. (No doubt part of 6,(1(.) 
         Further: h. ',({(}% : +,-.% : *.+"( (the iota repeated 
         because a leg intervenes). There may be more inscriptions 
         on the right. Except for the doubling of iota, my readings,  
         although reported erlier in CAVI, are worthless. 
 
      4735. 



      London 1921.7-10.2. 
      A] RF hydria (kalpis). Group of Polygnotos. Third quarter fifth. 
         Mid-fifth (Williams). *CV, Great Britain 8, III I c, pl. 83,1a-d. 
         ARV(2) 1060/138, Para. 445, Add.(2) 323. Studies Ullman 24/13, figs. 
         7-10. TGV 90/2B 29, 156/8F 8, 165/21F 7. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 478/PGU 162 (not ill.; 
         inscriptions incorrect, after CV). *D. Williams, RA 1996, 
         228, fig. 1 (detail of foot with Gr.).
      B] Concert of two seated women with lyres, with five other 
         women; a column; a chest; at left a flying Eros with a 
         wreath; tablets hung up. The woman at right holds a 
         (partially preserved) book roll, not inscribed. 
      C] Under the foot, Gr.: AV or AN, B<: (Attic pi), VAG:.(1) 
      D] B<: is for '.(+S-.%, `decorated,' cf. Basel, Antikenmuseum 
         BS 407. - Williams translates: "hydria two drachmai 
         painted," and transcribes in Roman: hy 2 drach poi. The 
         photo. seems to show, curved around the center, facing                    
         out: $*‹› : *5,1‹› '.(‹› (without word separation), and the 
         ligature of alpha and upsilon: AV. I think W. reads a second 
         vertical stroke which is vey faint in the photo. 
         __________ 
         (1)so Johnston in the three places where he lists this vase. 
         CV has: QA:AG4OB<:4/, and explains: 1 hydria for 5 dr. 1 
         obol, which is certainly wrong. The reference in CV to 
         Hackl 51, 71 does not yield intelligible information. - I have 
         a letter from ... (illegible) of 9/30/67 reporting that Anne 
         Birchall at the BM considered the Gr. on London 1921.7-10.2 
         done before firing. But Johnston in TGV does not think that any 
         of these Grr. are pre-firing. 
 
      4736. 
      London 1922.10-18.1. 
      A] RF lekythos. From Sicily. Oinophile Painter (manner of 
         Onesimos ii). Early fifth. *Haspels, ABFL *74, 89, pl. 22,4a-b. 
         *ARV(2) 332/1, Add.(2) 217. *Vidi. Script 919. Robertson, AVCA 
         131. 
      B] Komos: an old woman with a wineskin and oinochoe and a 
         youth with a skyphos. A large skyphos on the floor. 
      C] To the woman's left: <(6.C(-", retr. On the wineskin: 
         +,[--](.)(.). Starting from the woman's mouth and 
         continuing above the youth, with a small break between 
         (hence, I believe, two separate inscriptions): (.)(5).% and 
         (h)(‹'.›*(,)),%(?).(1) On the large skyphos, ornamental: +,-.%. 
      D] <(6.C(-" and the +,-.% on the large skyphos are very clear, 
         but the other inscriptions are badly miswritten. The two 
         bracketed letters of the inscription on the wineskin are 
         blobs. The first letter coming from the woman's mouth now 
         looks like an iota, but is partly rubbed. '!5.% is not 

         excluded: an invitation ("forward!")? The first letter of 
         what I take to be the youth's name resembles nu; the alpha 
         has the shape of an omicron. I do not think that this is 
         part of what the woman says. See also ARV(2). Dotted delta. 
         - For Oinophile Haspels compares F,5=6j% w CS-.(6.% in an epigram 
         of Leonidas, who had an empty cup on her tomb (Anth. Pal. 7.455) 
         (Ibid., p. 74 and n. 1). 
         __________
         (1)Haspels prints: :!G!</[:A(4!)F4/. with three-stroke sigma, 
         dotted delta and the eighth letter resembling an open triangle. 



         She says: "the first letter is smudged; the second rho, or perhaps    
         phei(?); the eighth, omikron or alpha."
 
      4737. 
      London 1926.4-17.1. 
      A] BF lekythos. Cock Group (Beazley). Close to Phanyllis Painter 
         (Haspels). Late sixth. *Haspels, ABFL 68. JHS 54 (1934) 91. 
         ABV 471/117, Add.(2) 118. 
      B] Female bust between rearing snakes. 
      C] Above, in large letters: F"*"(,. 
                D] Haspels 68: "The London vase bears in black the inscription 
         F&A&:4, which Beazley suspected to be modern (JHS 54, p. 
         91)." Haspels discusses the unusual ornaments on this vase 
         and continues: "Mr. Pryce had the vase chemically tested, 
         and all three features - inscriptions, tongues, rosettes -
         proved to be genuine, although the inscription had been 
         touched up." Haspels considers the lekythos Attic and not, 
         as Beazley had thought (ibidem), a Boeotian imitation. 
 
      4738. 
      London 1926.11-15.1. 
      A] BF skyphos. White-Heron Group (Haspels). First quarter fifth. 
         *Vidi. Haspels, ABFL 253/3. Bothmer, Amazons 49/127, pl. 40/142. 
      B] A: Heracles attacking a falling Amazon; another. B: similar. 
      C] A: nonsense: imitation letters: To right of Heracles' 
         forehead: .(.)(.)(.). To right of the central Amazon: .(()6. 
      D] Not listed by Beazley. I do not know if B is inscribed. 
 
      4739. 
      London 1928.1-17.43. 
      A] BF skyphos. From Athens. Unattributed. First quarter fifth. 
         *Vidi. 
      B] A: lion and boar. 
      C] A: on the BG lip, Gr.: (.(6(.6(*")(.(1) 
      D] I have not seen B. - Small letters; my transcription is 
         probably not exact. 
         __________ 
         (1)this should be an owner's inscription. The first letter is 
         a circle the size of an omicron with a short diagonal line 
         attached at 5 pm. The delta should be an omicron: 
         (.(6(.6SE )*#)S(?).
 
      4740. 
      London 1928.1-17.56. 
      A] RF amphora. From Nola. Briseis Painter. First quarter fifth. 
         *CV, Great Britain 7, III I c, pl. 59,2a-b. CB ii, 40 
         (mention). ARV(2) 409/48, 1651, Add.(2) 233. LIMC i, pl. 223 Agon 
         4 (A). E.D. Serbeti, `The Oionokles Painter,' Boreas 12 (1989) 
         40. 
      B] The Sons of Boreas(?): A: Zetes and an umpire: a bearded 
         man seated in a chair, holding a forked stick; a nude 
         bearded figure running; pick axe and poles. B: Kalais to 
         right. 
      C] A: nonsense: [--](.)-(.#+(M)[--].(1) 
      D] The subject of the scenes is copied from Beazley who 
         follows Hutton, BCH 1899, 158 and 160. CV suggests that the 
         winged figure on A is probably Agon and does not identify 
         the other figures. For parallels to the Briseis Painter's 



         nonsense inscriptions see CB and Boston 01.8028. 
         __________ 
         (1)Serbeti reads: M-(.#+(. 
 
      4740a. 
      London inv. 1928.7-16.1. 
      A] BF loutrophoros. Sappho Painter (Haspels) [Late sixth.] 
         *H. Mommsen, Exekias I: die Grabtafeln (Kerameus 11, 
         1997) 23 n. 189, 70/59. Zschietzschmann, AM 53 (1928), 
         no. 83(?). Haspels, ABFL 113, 115, 229/60 (Sappho 
         Painter; not ill.; inscriptions not mentioned). BMQ 3 
         (1928-29) 42f., pl. 24. 
      B] Neck: men mourning. Body: A: prothesis. B: horsemen. 
      C] Mommsen mentions "unlesbare Beischriften mit Punkten statt 
         Buchstaben" without giving their location. 

      4741. 
      London 1929.11-11.1. 
      A] RF cup. From Spina. Epiktetos. Last quarter sixth. *Beazley, 
         JHS 51 (1931) 44 (not ill.). ARV(2) 74/35, Add.(2) 168. 
      B] Int.: youth with a spear. A: Heracles and the Centaurs. B: 
         fight. 
      C] Int.: "'.("#".(1) B: "'.("#"6. 
      D] For "'.("#"6 without a name see AJ4 88 (1984) 345 n. 28. 
         __________ 
         (1)so Beazley in JHS and ARV(2); Bloesch has "'.("#"6. 
 
      4742. 
      London 1947.7-14.17. 
      A] Fr. of BG(?) cup.(1) Unattributed. Painter N?(2) Nikosthenes 
         potter. Last quarter sixth. *AJA 88 (1984) 342, pl. 41,2 
         (inscription). ABV 233/20, Add.(2) 60. *Vidi. 
      B] Int.: only BG is preserved. The fr. is basically a foot. 
      C] On the reserved foot profile, in BG: 0(+.#@"6"% "'.("#"6. 
      D] Ex Richmond, Cook. Small letters, taking up only a small 
         portion of the circumference. The line is not straight, and 
         the nu (once) is as broad as the nu's of Painter N. A messy 
         hand, written with an `uncleaned brush'. 
         __________ 
         (1)somewhat akin to type A. (2)Bloesch put it with a similar 
         black cup, Vatican G. 74, ABV 233/19, which has the same 
         signature in the same location. In AJA 88, p. 342 I suggest 
         that the hand of the signature may be that of Painter N. 
 
      4743. 
      London 1948.8-15.1.+ 
      A] Frs. of Gordion cup. From Naukratis. Kleitias. Ergotimos 
         potter. Second quarter sixth. *Beazley and Payne, JHS 49 
         (1929), pl. 17/16, figs. 13, 14 and 16 (good for 
         inscriptions). W.M. Flinders Petrie et al., Naukratis ii 
         (1888), 828/827, pl. 21. Beazley, JHS 52 (1932) 186 (not 
         ill.). CV, Great Britain 11, pl. 21,11 (Cambridge fr.). *M. 
         Robertson, JHS 71 (1951) 145/1 (all frs.). *Vidi (fr. B 
         601.4.1 9 = 1888.6-1.424). *A. Johnston, Pottery from 
         Naukratis (exhibition at University College, London, 1-10 
         Sept. 1978), no. 19 (not ill.) (the same fr.). *ABV 78/14. 
         Script 218. 
      B] No figured decoration. 



      C] Handle zone: A: [&]5M.7().% "['.]("#"6. B: 
         [2-(7(],% :* "M5,C#"6. 
      D] + 1948.8-15.2 + 88.6-1.125, 424 (B 601.4.1 and 2) and 427 
         (B 601.5) + Cambridge N 206: six frs. On Kleitias' 
         handwriting see Script 24-26. Early writing. 
 
      4744. 
      London 1950.1-4.10. 
      A] RF cup. Brygos Painter. First quarter fifth. Ca. 480 
         (Williams). Late (Beazley, Robertson). *D. Williams, CV, Great 
         Britain 17, 60/46, pl. 65, fig. 11,c (profile). M. Robertson, 
         BM Quarterly 16 (1951-52) 19-21, pl. 9. ARV(2) 379/146. 
      B] Int.: a warrior advancing; at left, an arrow flies past at 
         knee level; at right, a small stone is about to strike the 
         shield. Ext.: plain. 
      C] Int.: to warrior's upper left, ending at his head: h" ',(%. 
         To warrior's upper right, starting near his face: +,-!". 
      D] Extremely sloppy letters, some disjointed, not all of which 
         are recognizable in the photo. h^": a spear shaft 
         intervenes. The lambda is in a break, although Williams 
         gives it as complete. He gives parallels for warriors under 
         fire, esp. from arrows. An extraordinary inscription, given 
         the scene! 
 
      4745. 
      London 1952.12-2.2. 
      A] Frs. of BF lip cup. Unattributed. Third quarter sixth. 
         *Photos. in Beazley Archive. 
      B] One fr.: lip: A: lower part of a running female. 
      C] On the same fr.: handle zone: A: [1],(5[" ---](?).(1) 
      D] Three frs.; one has letters. 
         __________ 
         (1)a very uncertain reading from the photo., which is an old 
         Beazley photo. 
 
      4746. 
      London 1956.2-17.1. 
      A] RF pelike. Kadmos Painter. 430-420. *Photo. (A). Arch. Reports 
         1959-60, 58. ARV(2) 1186/31. 
      B] A: symposium: Heracles and Dionysus reclining. B: youths 
         and a boy. 
      C] A: nonsense letters, much as the Pothos Painter's, i. e., 
         `quotation marks.' 
      D] Beazley calls the Kadmos Painter the `brother' of the 
         Pothos Painter. 
 
      4747. 
      London 1965.9-30.747. 
      A] Fr. of Attic(?) plain closed vase. Perhaps from Naukratis. 
         Unattributed. Late sixth or early fifth. *TGV 61 n. 53 and 
         fig. 14,h (facs.). 
      B] Undecorated. 
      C] Gr.: in two lines, both running into the break at right: 
         |- |- |- |- |- |- |- [--] : ,M.5,6![.)--]. 
      D] The seven drachma signs are verticals with short strokes 
         diagonally downward from the middle, giving a price. For 
         other price inscriptions from Naukratis see TGV 20. 
         Johnston thinks this fr. was a label. 



 
      4748. 
      London 1971.11-1.1.+ 
      A] BF dinos with stand. Sophilos. Second quarter sixth. Ca. 570. 
         *D. Williams in Greek Vases in the J. Paul Getty Museum 
         (Occasional Papers on Antiquities 1, 1983) 9-34, figs. 1-34.    

Para. 19/16 bis, Add.(2) 10-11 (much bibl.). *Script 65. *D. 
Williams, Greek Vases (British Museum) (1985) fig. 31 (color- 
ed picture of head of procession, excellent for inscriptions 
(which are clearly in red (dark violet).) H. A. Shapiro, Art 
and Cult under the Tyrants in Athens (1989), pls. 16-17. *H.A. 
Shapiro, Personifications in Greek Art (1993) 263/141 (bibl.), 
217, fig. 179 (detail). 

      B] Wedding of Peleus and Thetis. 
      C] Inscriptions in red: h"!C,(#7.%, retr. h(-"@$,, retr. !"(@)$% 
         (theta under the snake's tongue).(1) <+",6.%. 4@"6,(,!. 
         457")(%. [F.](5,(. h"5)"%, retr. ['4'].-‹-›E6. FE#,(. 
         4C5.*(7". 45!"!%. FE#,(. 46C(75(7". B.#"(*E6 (end retr.). 

         O,5(7"%. h"5,. i"$%. 0$‹6›C,(. !")(%. O(5E6. h">". A(.6$#.%. 
         J"7E. O,5(+-E. h"#7(,. A"!)"7"5. :5(%, retr. B"-"$%, retr. 
         /.C(-.% :* )"M5,C#"6, retr. 
      D] Ex London, Erskine. 3 frs. are on loan from the Getty 
         Museum: 76.AE.126 = London 1978.6-7.1-3. Also two frs. 
         bought in the American Market: London 1978.6-6.1 and 
         1978.6-6.2. The Getty frs. show: [A]"!)"7"[5]. :5(%, retr. 
         B"-"$%. Have these frs. been inserted (they are said to be 
         on loan) in the original or the photos? Some wrong 
         restorations have been discovered; note a gap in the 
         signature. According to Beazley, ABV 37 the artist's name 
         could be: /?C(-.% [so also LGPN, but that should be 
         /=CS-.%(?)], /.CS-.% [that should be /]C(-.%(?)], or 
         /]C(--.%. The first occurrence of Themis (Shapiro). 
         Closed heta. Theta both crossed and dotted. Sigma 
         frequently reversed.
         __________
         (1)cf. GAI ii, 751 (on i, 460). 

      4749. 
      London 1980.11-29.1. 
      A] BF neck amphora. From Vulci. Psiax. 530-520. *J. Boardman and 
         M. Robertson, CV, Great Britain 15, Castle Ashby (1979), no. 
         3, pls. 6,1-4 and 7; pl. 6,2 is ph. of signature (bibl.). AZ 
         1849, 100/70 (Hope coll.) (old bibl.). Beazley, `Notes on the 
         Vases in Castle Ashby,' BSR 11 (1929) 9/17. ABV 293/7, 253/2, 
         ARV(2) 6, Para. 127, Add.(2) 76. *Script 307, Fig. 77. GAI ii, 
         511.
      B] Neck: A: Dionysus and satyrs. B: a frontal chariot. 
      C] On the reserved top of the mouth on side A, in BG: 
         46*.+(*"% "'.(".(1) Complete. 
      D] Ex Castle Ashby. On the signatures of Andokides see Script, 
         p. 58. Once Canino and Hope collections. Beazley in `Castle 
         Ashby' 10 lists similarities of this with two other 
         amphoras of the same class but painted by the Antimenes 
         Painter, ABV 274/120 and 121; their Dionysiac scenes are 
         also similar in content. All have black bodies suggesting 
         perhaps metal prototypes. The placement of the signature on 
         the rim also imitates metal practice (CV, p. 4). 
         __________ 



         (1)see GAI ii.

      4750. 
      London, University College. 
      A] Fr. from shoulder, probably of an SOS amphora. From Cervetri. 
         Unattributed. Later seventh century. *A.W. Johnston, BSA 73 
         (1978) 104/1, fig. 1a, pl. 16a. Script 33. 
      B] No figured decoration 
      C] On the shoulder, Gr.: /!)((5.6.f %f, retr. 

      D] The alphabet is Attic. Clotheline script (see Script, p. 17). 
 
      4751. 
      London, University College N 11. 
      A] Fr. of BF lip cup. From Naukratis. Unattributed. Teisias 
         potter? Third quarter sixth. 550-530. *Beazley, AJA 39 (1935) 
         475/2, fig. 1. B. Sparkes, JHS 87 (1967) 122. *ABV 177, 675. 
         *Photo. *A. Johnston. Pottery from Naukratis (exhibition at 
         University College, London, 1-10 Sept. 1978), no. 32 (not 
         ill.). 
      B] Handle zone: the right leg of a running male. 
      C] To left of the picture: H"(#(,%. 
      D] Large and clear letters. On the right either ["'.("#"6] or 
         [+,-.%]; Beazley considers the former more likely. It is 
         not clear whether this could be the Teisias who later 
         worked in Boeotia (bibl. in ABV). See also LGPN ii, (1) and 
         (2). 
 
      4752. 
      London, Victoria and Albert Museum 51:5-7:2. 
      A] BF lip cup. Unattributed? Third quarter sixth. *Vidi in 1947. 
      B] A: lip: panther or lion. 
      C] A: lip: on each side of the animal: nonsense inscription. 
         Handle zone: under the figure: nonsense inscription. 
      D] On loan from London, British Museum. 
 
      4753. 
      London, Victoria and Albert Museum 275.64. 
      A] RF mastoid. Related to Psiax.(1) Psiax (Langlotz, H.R.W. Smith). 
         Last quarter sixth. *Photo. and drs. *Vidi. ARV(2) 9, top, Para. 
         321. 
      B] Body: komos: two komasts, with a flute girl between them. 
      C] Above the handle (which is flat and thin, curved but 
         horizontal and set in the body), between palmettes, Gr.: 
         K5,1,% +,-.%. 
      D] Attic alphabet. 
         __________ 
         (1)certainly like Psiax in several particulars (Beazley). 
 
      4754. 
      London, Victoria and Albert Museum 666.1864. 
      A] RF cup. Calliope Painter.(1) Third quarter fifth. *ARV(2) 1259/4, 
         Add.(2) 355. *Photo. (Int.). Bloesch, FAS 133/30. Richter, AJA 
         43 (1939) 4 n. 3 (mention). Brommer, Vasenlisten(3) 536/B 5. E. 
         Simon, Opfernde Götter (1953) 46/81. L. Massei, Mélanges de 
         l'École Française de Rome (= MEFRA) 85 (1973) 464. A. Queyrel, 
         `Les Muses a l'École: Images de quelques vases du Peintre de 
         Calliope,' AK 31 (1988) 91/3, 92 n. 9, pl. 20,1,3,5. 
         *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 142-43, 



         326,123, pl. 84. 
      B] Int.: the Muse Calliope with phiale and oinochoe and a 
         youth with a lyre. A: the Muse Calliope giving a lyre to a 
         youth; the Muse Ourania with phiale and oinochoe and a 
         wreathed youth with a lyre. B: the youth Musaeus with a 
         Muse with phiale and oinochoe; a youth receiving a lyre 
         from a Muse. All youths are wreathed, mostly with laurel. I 
         think some of the youths are being presented with lyres by 
         Muses. 
      C] Int.: A: <$5,6( f,f. Above the heads of Kalliope and Apollo, 

         following the curve of the margin and well centered above 
         the heads: 2,--(.'". The youths are not named. B: at left, 
         a youth and a Muse with oinochoe and phiale. At right, 
         Musaeus receiving a lyre from a Muse. To left and right of 
         the right youth's head: +,^-.%. In the same position for 
         Musaeus: F.^#,(^‹.›%.(2) 
      D] = 666.64 (so cited often). On the identification of the 
         youths and the question of whether Apollo is involved, see 
         L.-H. 142-43. Mixed alphabet. 
         __________ 
         (1)companion of the Eretria Painter. (2)so Richter in AJA; also 
         L.-H. 
 
      4755. 
      London, Victoria and Albert Museum 1896.936. 
      A] BG disk. Marion (Cyprus), tomb 8. Unattributed. Date? 
         *Beazley, AJA 54 (1950) 321-22 (not ill.). JHS 11 (1891) 80. 
      B] No figured deocration mentioned. 
      C] Grr.: 7"77, and #. 
      D] Four-stroke sigma. 
 
      4756. 
      London, Victoria and Albert Museum 4807.1901. 
      A] RF cup. From Vulci. Euergides Painter. Last quarter sixth. 
         *Museum label. ARV(2) 89/14, Add.(2) 170. Hesp. 61 (1992) 24 and 
         125, nn. 15 and 19. 
      B] Int.: youth in a bell krater treading grapes. A-B: Peleus 
         and Thetis, with Nereids. 
      C] A-B: B"-"$%. F"-(7". h. ['],(% +,[-].[%]. 
 
      4757. 
      London, Victoria and Albert Museum 2494.1910. 
      A] WG lekythos. From Attica. Bowdoin Painter. Second quarter 
         fifth. *Fairbanks, Ath. Lekythoi (1907) Gp A, Class 2,, no. 7 
         (not ill.). ARV(2) 686/188. 
      B] Nike pouring a libation from a phiale on a burning altar. 
      C] Imitation inscription. 
      D] Ex Salting 1131. 
 
      4758. 
      London, Victoria and Albert Museum 2496.1910. 
      A] RF cup. From Atalanti. Salting Painter. Last quarter sixth. 
         Ca. 500. *Vidi. ARV(2) 178/3, Add.(2) 185. *Photo. 
      B] Int.: discobolus; pick axe. 
      C] Around his head and on his right: h. ',(% +,-.%. 
      D] Offset lip. Ex Salting Collection (1130). 
 
      4759. 



      London, Victoria and Albert Museum 2504.1910. 
      A] BF neck amphora. Unattributed. Date? *Vidi. 
      B] A: Heracles and the Lion. B: combat of two over a fallen 
         warrior, between onlookers. 
      C] B: between the combatants' heads, imitation inscription: 
         (.((.)((.(1) 
         __________ 
         (1)the bracketed letter is a thick blob. 
 
      4760. 
      London, Victoria and Albert Museum 2505.1910. 
      A] RF Nolan amphora. From Italy. Nikon Painter. Second quarter 
         fifth. *Klein, L(2) 155. ARV(2) 650/2, Add.(2) 276. *Vidi (A). 
      B] A: Athena. B: woman (priestess). 
      C] A: on her left: +,-.%, retr.(1) Curving down from Athena's 
         mouth: N-,$+E6. 
         __________ 
         (1)the inscription is retr., but the letters are not. A 
         parallel: Athens 17,869, manner of the Pistoxenos Painter, 
         Script, Fig. 118. 
 
      4761. 
      London, Edward Armytage. 
      A] RF bell krater. From Corinth. Unattributed.(1) First quarter 
         fourth. Ca. 380 (Pryce). *F.N. Pryce, JHS 56 (1936) 77-78, pl. 
         5. ARV(1) 879, bottom. 
      B] A: Theseus' purification of Attica(2): Peirithoos and 
         Phorbas; a wreathed altar; above, Theseus seated; Athena; 
         Poseidon seated. B: three draped youths; two bases. 
      C] A: above Theseus' head: ca. 13 dots imitating an 
         inscription. To left of Athena's raised arm: ca. five dots. 
         __________ 
         (1)in ARV(1) attributed `probably' to the Oinomaos Painter; 
         omitted in ARV(2). (2)this is Pryce's interpretation. 
 
      4762. 
      London, Nicholas Embiricos. 
      A] RF cup. Unattributed.(1) Ca. 500. *ARV(2) 1993/37 bis. Hesp. Art 
         Bull. 14, 6/6. 
      B] Int.: satyr and goat. Ext.: plain. 
      C] Int.: J",-(.)%, for J",M5.%.(2) 
      D] Miswritten. 
         __________ 
         (1)compared to a cup in Mississippi (ARV(2), no. 38), which is 
         akin to the earliest cups by the Colmar Painter. (2)the 
         omicron is amorphous (Beazley). 
 
      4763. 
      London, Nicholas Embiricos. 
      A] RF cup. Colmar Painter. First quarter fifth. *ARV(2) 357/65 bis, 
         1647. *Ars Ant. Auktion iii, pl. 43/102. 
      B] Int.: a young komast with his stick and skyphos moving to a 
         wreathed column krater. Ext.: plain. 
      C] Int.: to right of his face: J$#(%. Between his 
         legs, along the margin: +,-.%. 
 
      4764. 
      London, Nicholas Embiricos. 



      A] RF squat lekythos.(1) Manner of Meidias Painter.(2) End of fifth 
         (Shapiro). Ca. 410 (L.-H.). *H.A. Shapiro, Personifications in 
         Greek Art (1993) 237/29, 7, figs. 30-31, 124, fig. 78. *A. 
         Lezzi-Hafter, Der Schuwalow-Maler (Kerameus 2, 1976) *91 and 
         nn. 331-33, 96, 111/S 101, pls. 140 and 148. *L. Burn, The 
         Meidias Painter (1987) 114/MM 106 (not ill.). ARV(2) 1690/66 
         ter, Add.(2) 364. LIMC iv, 49-50, s.v. Eukleia, no. 3; 516, s.v. 
         Helene, no. 77. V. Sabetai in J.H. Oakley, W.D.E. Coulson, 
         O. Palagia, Athenian Potters and Painters: The Conference Pro-
         ceedings (1997) 320-21 and n. 11 (bibl.). 
      B] The Bath of Helen,(3) with Eunomia(?), Eukleia, Eros (pouring 
         water), Pothos and Aphrodite. 
      C] 4C5.*(7[8]. &5[=]%. [B].@.%. Eukleia. Eunomia? See also the 
         readings by R. Guy in LIMC iv: Helen. Eukleia (wreath-maker); 
         Aphrodite (scepter-holding); Eros (holding cloth); Pothos 
         (holding chest). 
      D] Burn does not seem to comment on Helen on this vase. L.-H. 
         in n. 332 thinks it possible that the lekythos was made by 
         the potter of the Frankfurt acorn lekythos, and she appears 
         to accept the Phintias inscription on that vase. Cf. also 
         p. 96. In the cat. she says: `Vom Töpfer Phintias?' Beazley 
         in ARV(2) 1705 says: "there is also something of the Shuvalov 
         Painter". Other acorn lekythoi perhaps by the same potter: 
         Berlin 2707; Louvre MNB 1320 [L.-H., nos. O 21 and O 22.] 
         __________ 
         (1)tallboy. (2)so Shapiro and Burn. Lezzi-Hafter attributes the 
         vase to a follower of the Shuvalov Painter. (3)Beazley says: 
         "Naked woman bathing, combing her hair; she is waited on by 
         two Erotes; Aphrodite gives the order, and two seated 
         goddesses look on." 
 
      4765. 
      Once London, Mitchell. 
      A] RF cup. From Greece. Salting Painter. Last quarter sixth. 
         *drs. JHS 16 (1896), pl. 13. ARV(2) 178/5, Add.(2) 185. 
      B] Int.: komast: youth with his stick and a skyphos; flute 
         case. Ext.: plain. 
      C] Int.: to left and right of his head: 4+"#7E5 ^ +,-.%. 
      D] There is a slight vacat after the first letter; cf. TAPA 79 
         (1948) 184 (Douris). Tailed rho. 
 
      4766. 
      London, Private.(1) 
      A] Fr. of RF cup. From near Tarquinia. Douris (Beazley). Painter 
         of London E 55 (Guy). First quarter fifth. Period 3 (Beazley). 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 86/E 4, pl. 120. 
         ARV(2) 436/97. Sotheby's Monaco, December 5, 1987, lot 146 
         (ill.). 
      B] Int.: symposium: upper parts of a woman and a man 
         reclining; at left, a basket. A-B(2): men and women. 
      C] Int.: above the woman, from the basket to the man's head: 
         h" v. '!,(%! v. +,-". 

      D] Ex Monaco Market 1987. Once Paris, de Ganay. Ex Kopf. Guy 
         will publish a study of this painter. Note the spacing! 
         __________ 
         (1)on loan to Princeton. (2)so Beazley and B.-O., but the phs. 
         show only one side of the Ext. 
 



      4767. 
      London, Private. 
      A] WG lekythos. Unattributed. Second quarter fifth. *Fairbanks, 
         Ath. Lekythoi (1907), Gp B, Class 4, Ser. 4, no. 28 (not 
         ill.). 
      B] A man standing with head thrown back and singing, kithara in 
         the left hand, plektron in the right; Nike holding a taenia. 
      C] Imitation inscription. 
 
      4768. 
      London, Private. 
      A] Small Attic BG vase. From Ampurias. Unattributed. Late fifth. 
         *TGV 61, ch. 5 n. 5 (no bibl.). 
      B] Undecorated. 
      C] Under the foot, Gr.: L$6(.)[--]. 
      D] Nu is followed by the lower part of a vertical and little 
         room for more (Johnston). Hence perhaps an abbreviated 
         owner's name? 
 
      4769. 
      Once London, Rogers 314. 
      A] RF lekythos. From Athens. Providence Painter. Second quarter 
         fifth. *ARV(2) 643/122. 
      B] Woman seated at a wool basket. 
      C] +[,-.%] N-,$+[E]6. 
 
      4770. 
      Once London, Rogers 489.(1) 
      A] RF Nolan amphora. Achilles Painter. Second quarter fifth. 
         460-450. 455-450 (Oakley). Early. Buck, Proposals for pub- 

lishing 100 engravings from paintings that have never been 
published (London 1811), pl. 3. *Beazley, JHS 34 (1914) 224 
(mention). Beazley, AJA 54 (1950) 316 (mention; not ill.). 
*ARV(2) 988/13. I. Jenkins, Adam Buck's Greek 

         Vases: (British Museum Occasional Papers No. 75 (1989), 
         1:1b. *J.H. Oakley, The Achilles Painter (1997) 11, 116/16, 
         pl. 15A (dr. after Buck?(2)). 
       B] A: woman running with oinochoe and phiale. B: woman facing 
         left, with the right arm extended. 
      C] A: to right of the woman's upper leg, horizontal but 
         slightly curved: 2-(6(,%.(3) Below, at a little distance, 
         similarly curved and not a two-liner, not stoich.: +,-=%.       
      D] The sigma angular?(2) 
         __________ 
         (1)later Redfern. (2)Oakley on p. 192 lists this as a 
         photo., which is clearly erroneous. I assume that this dr. 
         is from Buck - the only available illustration? (3)for the 
         spp. 2-(6(,%/2-"(6(,% see GAI i, 192. (4)given as lunate 
         by Beazley. The dr. in Oakley also renders both sigmas as C. 
         It is apparently angular.
 
      4771. 
      London, Winslow. 
      A] WG lekythos. Achilles Painter. Third quarter fifth. *ARV(2) 
         998/158. *J.H. Oakley, The Achilles Painter (1997) 143/213 
         (not ill.). 
      B] Mistress and Maid: woman seated to right, woman standing 
         to left. 



      C] 43(.'["(]@8% +,-.% 4-+()[,]1E.(1) 
      D] UNPUBLISHED? Ionic alphabet.
         __________ 
         (1)Oakley gives the inscription as a typical three-liner, 
         but says he knows it only from Beazley' description; this is 
         no doubt right, but Beazley does not say so. 
 
      4771a. 
      London Market. 
      A] BF Siana cup. C Painter (so Ellinghaus). Second quarter 
         sixth. *C. Ellinghaus, Aristokratische Leitbilder: 
         demokratische Leitbilder (1997), fig. 5 (A, after cat. 
         Sotheby 3/12/91, 71/152 (ill.)); see p. 26. 
      B] A: duel of warriors (one fleeing), between horsemen. B: 
         not shown. 
      C] A: the ph. shows six inscriptions filling most of the 
         empty spaces. 
      D] Overlap. A poor picture. Whose attribution? 
 
      4771b. 
      London Market. 
      A] Fr. of RF cup (handle). Makron (Kunisch). Hieron 
         potter. 480-470. Late (Kunisch). *N. Kunisch, Makron 
         (Kerameus 10, 1997) 217/533/7 (not ill.). 
      B] No figured decoration preserved. 
      C] On the handle, Gr.: [h](!"5E6 "'.(".(1) 

      D] On the market 1996. Information to Kunisch from Bothmer. 
         __________ 
         (1)so the sketch in Kunisch, p. 217; presumably: "'.("[#"6]. 

      4772. 
      London Market (Christie). 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Beazley, JHS 52 (1932) 172, fig. 5 (A). *J. Boardman 
         and M. Robertson, CV, Great Britain 15, Castle Ashby (1979), 
         no. 43, pl. 27,1-2. Beazley, `Notes on the Vases in Castle 
         Ashby,' BSR 11 (1929) 6/7. A. Conze, AZ 1864, 237. 
         Furtwängler, AZ 1881, 302 (corrects Conze's reading of the 
         inscription). Burl. 1888, 45/102. Hoppin, BF 378. Philippart, 
         AntClass 4 (1935) 212. ABV 180/25, Add.(2) 50. Cat. Christie 
         2.7.1980, 101/60 (A). Dev.(2), pl. 46,1-2 (part of A and B). 
      B] Lip: A, B, each: cock. 
      C] Handle zone: A: (pl. 27,2): H-"#E6 h. 0",51E "'.("#"6. 
         B: (pl. 27,1): [H]-"#E6 h. 0",51E "'.("#"6. 
      D] Ex Castle Ashby. Some of the epsilons (not all) have short 
         hastae. Most sigmas (not all) have a long lower hasta. This 
         is clearly the hand of the Tleson Painter at one stage. 
 
      4773. 
      London Market (Christie). 
      A] Lip cup. Xenokles potter. Third quarter sixth. *Add.(2) 402. 
         Sale cat. Christie 13-14.12.1983, 52/327 (A). Beazley Archive 
         db, no. 8520. 
      B] A: lip: plain. B: presumably similar. 
      C] A, B, each: O#"6.+-"% "'.("#"6. 
      D] Bea. Arch. gives only A. 
 
      4774. 



      London Market (Christie). 
      A] Plain lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. Photos are: A.C. Cooper Ltd, negs. 920,329 
         and 920,330. 
      B] No figured decoration. 
      C] Handle zone: A: a long nonsense(?) inscription in thick 
         letters hard to read. B: similar, with extra blotches. 
      D] Ex Swiss Market. 
 
      4775. 
      London Market (Christie). 
      A] Plain(?) band cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 807. Christie, Manson and Woods, sale cat. 
         31-10-1978, pl. 17/382 (A). 
      B] No figured decoration mentioned. 
      C] Handle zone: A: nonsense inscription between palmettes. 
         B: similar. 
 
      4776. 
      London Market (Christie). 
      A] WG alabastron. Group of Negro Alabastra. First quarter fifth. 
         *Beazley Archive db, no. 45,148. Christie, sale cat. 
         28.4.1993, 50/20 (color). 
      B] Woman with a wreath at a laver; palm tree; dog. 
      C] F"-,6(@)(% [+,]-".(1) 
      D] LGPN ii mentions the name F"-,6@S% twice on other pottery: 
         is this perhaps the same person? 
         __________ 
         (1)transcribed by me from MELANPHIS [KA]LE in Bea. Arch. I 
         assume that the theta has a vertical(?) stroke that makes 
         it look like a phi. Bea. Arch. mentions `Inscriptions' in 
         the plural. 
 
      4777. 
      London Market (Christie). 
      A] RF neck amphora. Painter of London E 342. Second quarter 
         fifth. *Add.(2) 398. Sale cat. Christie 16.7.1985, 100/424 
         (all); 10.12.1986, 59/223. Photos. in Bea. Arch. Beazley 
         Archive, no. 12,977. *J.H. Oakley, The Achilles Painter (1997) 12 n. 
         12 (mention).
      B] A: youth with his staff, departing; woman with a phiale(?). 
         B: youth. 
      C] A: 0",67.% (Meletos(?)) +,-.%. 
      D] Oakley: "The kalos name ... that was read as Neantos 
         appears from a photograph in the Beazley Archive to be a 
         misreading for Meletos."  
 
      4778. 
      London Market (Christie). 
      A] RF lekythos. Related to Charmides Painter. Second quarter 
         fifth. Ca. 470 (Beazley). *Beazley, AJA 31 (1927) 360/11. 
         *ARV(2) 655/5, 1571, Para. 403. 
      B] Eos and Tithonos. 
      C] [O],5),(.% +,-.%.(1) 
      D] Ex Northwick Park, Spenser-Churchill. Beazley in AJA notes 
         that this is a new name, derived from 1P5)8. 
         __________ 
         (1)so AJA; ARV(2) gives O,5),(.%. 



 
      4779. 
      London Market (Christie). 
      A] RF lekythos. Sabouroff Painter. Second quarter fifth. *ARV(2) 
         844/150, 1574, Para. 423. Cat. Sotheby Dec. 6 1920, no. 266. 
      B] Woman with a scepter and phiale and woman with an oinochoe 
         (Hera and Hebe?). 
      C] (A)(=6 and below it: +,-.%. 
      D] Ex Meyer. Ex London Market (Sotheby). Bought by Rickards. 
         Then London Market (Christie). Mixed alphabet. The delta 
         lacks the bottom stroke. Ionic lambda. Three-stroke sigma. 
  
      4779a. 
      London Market (Christie). 
      A] RF Nolan amphora. Achilles Painter (Robertson). 460-455 
         (Oakley). *J.H. Oakley, The Achilles Painter (1997) 
         117/23, pls. 13C (A, shows +,-.%) and 46G (B). 
      B] A: winged Nike with torch, to left. B: a woman to right, 
         with outstretched hand. 
      C] A: between the torch and the Nike's upper right arm, 
         horizontal: +,-.%. 
      D] There should be a kalos-name somewhere else on A. Oakley 
         also knows only the +,-.%, from the photo. Ionic alphabet. 

      4780. 
      London Market (Christie). 
      A] RF bell krater. Christie Painter. Third quarter fifth. *E.M.W. 
         Tillyard, The Hope Vases (1923) 81/138, pl. 23. ARV(2) 1047/19, 
         Add.(2) 320. W. Hornbostel, ed., Aus Gräbern und Heiligtümern: 
         die Antikensammlung Walter Kropatschek (1980), 145 right (A). 
         S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 124, 369/20, pl. 109 (A). 
      B] A: komos of three youths: one playing the lyre and singing; 
         the second playing the flutes; the third with a stick. B: 
         three youths. 
      C] A: between the second and third youths, probably referring 
         to the third (Tillyard): +,-.%. 
      D] Ex Tapley Park (Devon), Lady R. Christie. Ex Kropatschek 
         collection? 
 
      4781. 
      London Market (Coins and Antiquities). 
      A] BF neck amphora. Unattributed? Nikosthenes potter. 530-520. 
         *Add.(2) 401.(1) Auction cat. Sotheby 1.12.1969, no. 100. Coins 
         and Antiquities, London, sale cat., 1970, no. 192 (b, part). 
         *Beazley Archive, no. 6578. 
      B] A: warriors fighting. B: chariot, warriors. On each handle: 
         satyr. 
      C] A: 0(+.#@"6"% [---]. 
      D] Ex London Market (Sotheby). 
         __________ 
         (1)Listed as London Market, Sotheby; but Bea. Arch. lists as 
         Coins and Antiquities. 
 
      4782. 
      London Market (Coins and Antiquities). 
      A] RF Nolan amphora. Providence Painter (Robertson). Second 
         quarter fifth. 460-450 (Johnston). *A.W. Johnston, AJA 82 



         (1978) 223 n. 11 (mention). TGV 98/13B 7, fig. 4,bb. Coins and 
         Antiquities, cat. 54 ANS 574. 
      C] Under the foot, Gr.: F ::: . 
      D] J. considers this a price, perhaps of the amphora on which 
         the Gr. is written. 
 
      4782a. 
      London Market (Ede). 
      A] Handleless stamnos in Six' technique. Unattributed. 
         Late sixth (Ede). *Letter from Charles Ede of 25 
         January 2000 with *photos. Xerox of part of a *letter 
         from A. Johnston containing his readings. 
      B] Continuous: two pairs of satyr and billy goat to right 
         of a tree: billy goat to right and satyr to left 
         approaching each other; satyr buggering a billy goat to 
         right. 
      C] Nonsense: between the goat and satyr who approach each 
         other, at mid-height, starting from the satyr: +-(.)", 
         retr.(1) Between the backs of the two satyrs are two 
         inscriptions: along the right arm of the satyr at left, 
         diagonally downward: .1(. Between the two at head hight, 
         horizontal: ,!"M.(2) 
      D] There could be a fourth inscription to the right of the 
         second goat (of whch area I have no picture), in which 
         case there would be one for each figure. 
         __________ 
         (1)I cannot make out the third letter which is 
         miswritten. Johnston says someone might suggest +-$", 
         `listen', although the upsilon "is not quite written as 
         it should"; he thinks it is nonsense. (2)I am quite 
         uncertain of the alpha; Johnston reads +,- (but the 
         last letter should be an Attic gamma, since the lambda 
         in the the first inscription is Attic). The second 
         inscription is imagined by Johnston as .‹+#›1S, `not', 
         but he obviously considers all inscriptions nonsense. 

      4783. 
      London Market (Ede). 
      A] RF pelike. Ethiop Painter. Second quarter fifth. *Photo. 
         *E.M.W. Tillyard, The Hope Vases (1923) 58/101, pl. 12. ARV(2) 
         665/2, Add.(2) 278. 
      B] Heracles, with Athena pouring a libation over a flaming 
         altar. B: youth. 
      C] A: between the heads, nonsense: #+++(. 
      D] Ex Deepdene, Hope 101. Similar inscriptions by the Ethiop 
         Painter: Oxford 11927.3; London E 411; London E 413. 
 
      4784. 
      London Market (Hewett). 
      A] BF amphora. Group E. Third quarter sixth. *Para. 96/20 bis 
         (add to ABV 134). 
      B] A: Theseus and the Minotaur. B: Heracles and the Lion. 
      C] A: "Between the legs of Theseus an unmeaning inscription" 
         (Beazley). 
 
      4785. 
      London Market (Hewett). 
      A] WG lekythos. Providence Painter. Second quarter fifth. *ARV(2) 



         643/120 bis. 
      B] Goddess (Hera) seated with a phiale and scepter; behind 
         her, an Ionic column. 
      C] +,-.% and below it: N-,$+E6. 
 
      4786. 
      London Market (Sotheby). 
      A] BF neck amphora (Tyrrhenian). Unattributed. Third quarter 
         sixth. 550-530. *Cat. Sotheby April 2 1928, pl. 6. ABV 101/85. 
         *photo. 
      B] A: duel between 2 pairs of a woman and a rider. B: horsemen. 
      C] A: nonsense: between the warriors' legs: [--](.)(.).*.. To 
         left of the right horse: (@).6.#6(. 
      D] Bought by Stanley (ABV). Much worn. There may be more 
         inscriptions. The theta with a diagonal cross-stroke may be 
         a phi. 
 
      4787. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 41,480. Sotheby, sale cat. 31.5.1990, pl. 
         46/364 (B, color of A). P. Heesen, CV, Netherlands 8, p. 33, lists 
         this vase as having nonsense inscription(s) around the figures 
         on the lip.
      B] Lip(?): A: cocks. B: Europa on the bull. 
      C] Where? Theseus kalos. Mention of `Inscriptions' for both A 
         and B. 
      D] The location given by Heesen is `Boston, Private'. Formerly
         listed in CAVI as `London Market (Sotheby)'.

      4788. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photo. in 
         Beazley Archive. Sotheby auction 13/12/81, lot 270. Sotheby 
         negs. F 17,097 and 16,834. B. Fellmann, CV, Germany 56, text 
         to pl. 7,1-6 (Munich 2133): mention. 
      B] Int.: love making: man ("#51('"*Sg=6) and boy. Lip: A: plain. 
      C] Handle zone: A: in large letters: 1,(5" +,‹(› '("( #$.(1) 
         B: not illustrated. 
         __________ 
         (1)Fellmann compares the inscription with Munich 2133, but 
         that has "$ not #$. 
 
      4789. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. Sotheby auction 6/7/82, lot 306. 
      B] Lip: A: sphinx. 
      C] Handle zone: nonsense: A: an inscription, ending in: ... 
         (#).$6.(1) B: similar: the inscription ends in ... #.$6#(.).(2) 
      D] The photos. are blurred. 
         __________ 
         (1)sigma = <. (2)the last letter is a filled square. 
 
      4790. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. Beazley Archive db, no. 7147.(1) Sotheby 



         auction 5/7/82, lot 307. Sotheby neg.: F 18,556. 
      B] Lip: A: two boxers. 
      C] Handle zone: nonsense: A: +6(5).(7)6#./. B: similar: 
         +6 ... .(2) 
         __________ 
         (1)the inscription are not listed as nonsense. (2)blurred and 
         dirty. 
 
      4791. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. Sotheby auction 5/7/82, lot 310. 
      B] Lip: A: a winged figure between two males(?). 
      C] Handle zone: A, B, each: a long nonsense inscription.(1) 
      D] The lettering of Sotheby lots 306, 307 and 310 is very 
         similar. 
         __________ 
         (1)blurred. 
 
      4791a. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed? Third quarter sixth. *P. 
         Heesen, CV, Netherlands 8, p. 33 (brief mention only) 
         (not ill.). Sotheby, London, 24 February 1964, lot 99. 
      B] Not given. 
      C] Nonsense inscription(s) around figure(s) on the lip. 
      D] One of six lip cups known to Heesen with this feature. 

      4792. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. Sotheby auction 13-14/12/82, lot 216. 
      B] Int.: a winged female. Lip: A and B: plain. 
      C] Handle zone: A: inscribed? B: inscribed. 
 
      4793. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. Sotheby auction 13-14/12/82, lot 217. Sotheby 
         neg. F 19,258 (Int.). 
      B] Int.: cock. Lip: A and B: plain. 
      C] Handle zone: A: inscribed.(1) B: nonsense: (7)*(#(.)(.).((M).(2) 
         __________ 
         (1)blurred. (2)more? 
 
      4794. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. *Beazley Archive db, no. 7046. Sotheby 
         auction 13-14/12/82, lot 249. Sotheby neg. F 19,232 (A). 
         Sotheby auction 17-18-7-1985, no. 260 (A). 
      B] Lip: A, B, each: outline head of Dionysus, ivy-wreathed. 
      C] Handle zone: nonsense: A: 7".7.(.)(+.#. B: 
         7#.7#".(.) vac. 2 ".#. 
      D] Note the endings of both inscriptions which may imitate 
         names. 
 
      4795. 



      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive; Bea. Arch. db, no. 8190. Sotheby auction 9/7/84, 
         lot 212. Sotheby neg. F 23,006 (A). 
      B] Lip: A: female head in outline. 
      C] Handle zone: A: inscribed. 
 
      4796. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive. Beazley Archive db, no. 6330. Sotheby auction 
         11/12/84, lot 49. Charles Ede, sale cat. Pottery from Athens 
         iv (May 1977), no. 17. 
      B] Int.: BG dot and circle in a small reserved tondo. Lip: 
         A-B, each: cock. 
      C] Handle zone: nonsense: 6h.$((,)#.(1) B: +.$(#*.$-,.(2) 
      D] Ex Hampshire, Richard Hattatt 685. Ex London Market (Ede). 
         Exhibited in the Ashmolean with the Hattatt collection, 
         November - December 1982. The inscriptions in large letters 
         and with unusual lettering. 
         __________ 
         (1)alpha with horizontal cross stroke. (2)`-' stands for a 
         horizontal line. 
 
      4797. 
      London Market (Sotheby). 
      A] Plain(?) lip cup. Xenokles Painter. Xenokles potter. Third 
         quarter sixth. *Photos. in Beazley Archive. Sotheby auction 
         12/84, lot 489. Photos. J. Boardman, nos. 6/4 (side view of 
         A); 7/4 (A, detail); 8/4 (B, detail). 
      B] Lip: A and B: plain. 
      C] Handle zone: A: O#"6.+-"% : "'.("#"6. B: 
         O#"6.+-"% : "'.("#"6. 
      D] Might perhaps be identical with London Market (Christie). 
         Add.(2) 402 (Sale cat. Christie 13-14.12.1983, 52/327 (A)), 
         although Add.(2) gives no punctuation. 
 
      4798. 
      London Market (Sotheby). 
      A] BF lip cup. Unattributed. Hermogenes potter. Third quarter 
         sixth. *Photos. in Beazley Archive. Sotheby auction 11/17/88, 
         lot 113. Sotheby neg. F 33,456. 
      B] Lip: A: a female head in outline. 
      C] Handle zone: A: in very small letters: 
         h"5).M"6"% "'.("#"6 ")". 
      D] I have not seen a picture of B. 
 
      4799. 
      London Market (Sotheby). 
      A] BF band cup. Unattributed. Third quarter sixth. *ABV 675/4, 
         Para. 318. Gerhard, Auserl. Vasenb., pl. 190-91,1,3. Cat. 
         Sotheby (13 Jule 1938), no. 24 
      B] Handle zone: A: fight. B: chariots. 
      C] /75.(>.% +,-.%. 
      D] Ex Roman Market (Basseggio). I do not know the present 
         location of this vase. 
 
      4800. 



      London Market (Sotheby). 
      A] BF oinochoe. Class of Vatican G 47.(1) Last quarter sixth? 
         *Beazley Archive db, no. 9203. Sotheby sale cat. 
         12&13-12-1983, 91/328; 17&18-7-1985, no. 262. 
      B] Achilles, armed, mounting a chariot (device: snake). 
      C] Achilleus.(2) 
         __________ 
         (1)so Bea. Arch. (2)I do not know the spelling. 
 
      4801. 
      London Market (Sotheby). 
      A] Plain Lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Add.(2) 402. Sale cat. Sotheby 9.7.1973, pl. 47/139. 
         Beazley Archive db, no. 3397. 
      B] A, B, each: plain. 
      C] A, B, each: H-"#E6 h. 0",51E "'.("#"6. 
 
      4802. 
      London Market (Sotheby). 
      A] Plain band cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 3535. Sotheby sale cat. 4-12-1978, pl. 21/151. 
      B] No figured ddecoration. 
      C] Handle zone: A: inscription between palmettes. B: similar. 
 
      4803. 
      London Market (Sotheby). 
      A] BF neck amphora. Acheloos Painter. Last quarter sixth. 
         510-500. *Photos. (A, B). Cat. Christie (March 26, 1953), pl. 
         2 (A). Cat. Sotheby (18 June 1968), no. 88, pl. facing p. 51. 
         ABV 383/10, Para. 168, Add.(2) 101 (still listed as London 
         Market). 
      B] A: komos of three men, that in the center lifting a woman. 
         B: similar. 
      C] A: nonsense: to right of the leftmost komast: *(*M. B: to 
         left of the leftmost komast: (6)*1.$. To right of the 
         rightmost komast, partly kionedon: #11.*(().(1) 
      D] Ex New York Market (Kevorkian). Ex Tynemouth, Dr. Wilfred 
         Hall. Typical Leagran nonsense inscriptions. 
         __________ 
         (1)the delta written as if the inscription were retr. The 
         last letter thickened. 
 
      4803a. 
      London Market (Sotheby). 
      A] RF lekythos. Bowdoin Painter. 480-470. *J. Boardman, 
         Athenian Red Figure Vases: the Classical Period (1989), 
         fig. 57 (shows inscription). Cat. Sotheby 27 Nov. 1967, 
         pl. at p. 60. Para. 406/154 ter. 
      B] A naked young athlete to right with his hands in a standed 
         laver; above, strigil, sponge, aryballos hung up. 
      C] On the bowl of the laver, below the rim, probably in BG, 
         horizontal, nonsense: #7,#(+), and probably another letter.(1) 
      D] Nonsense on the laver: London E 653 (CAVI 4636); London 
         1906.12-15.5 (CAVI 4718) (very similar). 
         __________ 
         (1)the kappa is unclear in the ph. 

      4804. 



      London Market (Spink). 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *ABV 225/4 (= 5), ARV(2) 122, note 1, no. 2, Para. 105, 
         near bottom. Burlington Fine Arts Club, Cat. 1888, 42/92. 
         Hoppin, BF, no. 24. 
      B] A: Heracles and the Lion. B: Heracles and the Lion. Below: 
         komos: youths, a man, and a woman, dancing. 
      C] Signed Nikosthenes. 
      D] Ex Westport, Sligo. Now: Glasgow: see CV, GB 18, pls. 13,5-7, 14. 
 
      4805. 
      Los Angeles County Museum 50.8.10. 
      A] RF lekythos. Oionokles Painter. Second quarter fifth. *E.M.W. 
         Tillyard, The Hope Vases (1923) 60/107, pl. 15. Hesp. 24 
         (1955) 14/6 (not ill.). ARV(2) 649/44, Add.(2) 276. *P. Packard 
         and P.A. Clement, CV, USA 18, 40 (facs.), pl. 35,3-4 (bibl.). 
         *dr. (A). 
      B] Menelaus pursuing Helen.(1) 
      C] To right of his head: +,(-).(%).(2) To right of her head: 
         +,(-)".(3) 
      D] = A 5933.50.16. Ex Hope and Cowdry collections. Mixed 
         alphabet? 
         __________ 
         (1)Tillyard: Hermes pursuing Herse(?). Accepted by Packard 
         and Clement in CV. (2)lambda and sigma are retr. (3)the lambda 
         is retr. 
 
      4806. 
      Los Angeles County Museum 50.8.15. 
      A] RF cup. Nikosthenes Painter. Pamphaios potter. Last quarter 
         sixth. *P. Packard and P.A. Clement, CV, USA 18, 42 (facs. of 
         potter's signature), pls. 37-38 (38,3-4 are phs. of the 
         potter's signature) (bibl.). *AJA 88 (1984) 344 n. 23 and 
         350/26 (not ill.). *P. Clement, Hesp. 24 (1955) 13/4 (not 
         ill.). ARV(2) 125/11, Add.(2) 176. 
      B] Int.: fragmentary: boy preparing a couch. A: Heracles and 
         the Centaurs. B: harnessing the chariot for Athena and 
         Heracles. 
      C] On the upper edge of the reserved foot profile: 
         B,6C!,(.% "'.({<}"#"6.(1) 

      D] = A 5933.50.21. Ex Tarporley, Brooks. The rendering of the 
         inscription in JHS differs from that in CV. 
         __________ 
         (1)The phi could be the normal circular phi, a dotted circle, 
         or a simple circle. For the extra sign in the verb, see 
         Hesp.: it is spaced normally and resembles the upper part 
         of a three-stroke sigma: {<} is a small and high <: I think 
         it is an attempt at sigma: "'.({#}"#"6? Packard and Clement 
         dot the phi and the first omicron. 
 
      4807. 
      Los Angeles County Museum 50.8.23. 
      A] RF neck amphora. Hector Painter (Polygnotan). Third quarter 
         fifth. 430-420. Latest style (Matheson). *P. Packard and P.A. 
         Clement, CV, USA 18, 27 (facs.), pl. 25 (much bibl.). *P. 
         Clement, Hesp. 24 (1955) 18/17 (not ill.). ARV(2) 1036/4, Add.(2) 
         318. S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 102, 193, 401/H3, pl. 81. T. Hayashi, Bedeutung 



         und Wandlung des Triptolemosbildes (1992), cat. no. 96. 
      B] A: Triptolemos between Demeter and Kore. B: a woman and two 
         youths. 
      C] A: above T.'s head: +,(-).%. 
      D] = A 5933.50.29. Ex Hamilton and Hope Collections. Because 
         of the odd position of the lambda (an Ionic lambda lying on 
         its side) it is not clear whether the writing is Ionic or 
         in the mixed alphabet. 
 
      4808. 
      Los Angeles, Friedländer. 
      A] Fr. of RF bell krater or calyx krater. Talos Painter. Late 
         fifth. *ARV(2) 1339/3. 
      B] Uncertain subject: upper part of a naked man; to left of 
         him the hand of Selene holding a flying wrap. 
      C] [/"-]868. 
      D] Ex Lederer. 
 
      4809. 
      Lost. 
      A] BF globular vase with lid. Unattributed. Mid-sixth (LGPN). 
         *Para. 69. Piot sale of 1864, no. 17. 
      B] Riders. 
      C] 2,5"% "M5,C#". 
      D] Information from Bothmer to Beazley. 
 
      4810. 
      Lost. 
      A] BF amphora. Swing Painter (Greifenhagen). Third quarter sixth. 
         Ca. 540-530 (Greifenhagen). *A. Greifenhagen, AA 1978, 514/13 
         and 515, figs. 23-24 (drs. after DAI Rome, 76.733/734). 
      B] A: Kaineus fighting two centaurs. B: four hoplites fighting. 
      C] B: one shield device: a large &, retr. 
      D] The epsilon is of archaic shape, with the vertical 
         projecting above and below. 
 
      4811. 
      Lost. 
      A] BF tripod pyxis. Unattributed. Third quarter sixth. Close to 
         550. *M. Guarducci, `Due o più donne sotto un solo manto in 
         una serie di vasi greci archaici,' AM 53 (1928) 55/13 (not 
         ill.). O.M. Baron von Stackelberg, Die Gräber der Hellenen 
         (1837), pl. 15. 
      B] On two legs: women and armed men alternating. On the third 
         leg: three women under one mantle and man and woman. 
      C] There are some nonsense inscriptions (Guarducci).
      D] Once in Athens. - The dr. shows some letters.  
 
      4812. 
      Lost. 
      A] BF band cup. Group of Rhodes 12264 or near (G.). Third quarter 
         sixth. *A. Greifenhagen, AA 1978, 539/40 and 539, fig. 63 
         (dr.). DAI Rome, neg. 76.703. 
      B] A, B, each: multifigured, with winged females in the center. 
      C] Numerous strings of nonsense (imitation) letters, mostly 
         vertical. 
      D] For the inscriptions, Greifenhagen compares a cup in the 
         Roman Market with Theseus and the Minotaur, q.v. 



 
      4813. 
      Lost. 
      A] Fr. of LM cup (foot)? From Lindos. Unattributed. Third quarter 
         sixth. *L.H. Jeffery, The Local Scripts of Archaic Greece(2) 
         (with supplement by A.W. Johnston 1990) 357/34, 415, pl. 68. 
         Blinkenberg, Lindos i, 666 and 757f., no. 2806, pl. 132. 
      B] No figured decoration preserved. 
      C] On the foot, Gr.: 
         h. F(+.% h. F[,M68]7.% 7,@,6,(,(! ),[6"@8+"]. 
      D] Alphabet of Cnidus. 
 
      4814. 
      Lost. 
      A] RF eye cup.(1) Unattributed. Pamphaios potter. Last quarter 
         sixth. Very early (Beazley). *ARV(2) 128/16, 51/202, Add.(2) 176. 
         *AJA 88 (1984) 348/12.(2) R.I. ix 124 (used in ARV(2)). Bloesch, 
         FAS 63/6. *A. Greifenhagen, `Alte Zeichnungen nach unbekannten 
         griechischen Vasen,' SB Munich 1976.2, 7.1. 
      B] Ext.: between eyes: A: goat. B: shield. 
      C] On the foot(3): B,6(C),(.% "'.("#"6. 
      D] The dr. is inaccurate; see AJA. Phi shown as a circle with 
         a hook at the right. 
         __________ 
         (1)Chalcicup. (2)placed under BF, although RF, because of the 
         foot. (3)on this supposition see my comments in AJA 88. 
 
      4815. 
      Lost.
      A] RF cup. Epidromos Painter?(1) Last quarter sixth. *ARV(2) 
         1577/12, Add.(2) 389. *J. Jouanna, BCH 1994, 47 and fig. 1 
         (dr.). [Jüthner, fig. 17 is = Hartwig 45.] 
      B] Int.: naked youth (runner) at the start to right; at left, 
         pillar on a base. 
      C] Int.: starting to right of face and curving downward: 
         &'(^*5.).%.(2) 
         __________ 
         (1)might be early work of his (Beazley). (2)the outstretched 
         arms intervene. 
 
      4816. 
      Lost. 
      A] Frs. of RF cup. Unattributed.(1) Last quarter sixth, *Bothmer, 
         Amazons 133/20 amd 143. Furtwängler in Roscher i, p. 2203 
         (cited by Bothmer). Corey, De Am. ant., fig. 31 (also cited by 
         Bothmer). 
      B] Heracles with Andromache and companion, between a fleeing 
         archer on each side.(2) 
      C] h"5,+-"% ,M,@.%.(3) 
      D] Cartwheel theta. 
         __________ 
         (1)"Etwa im Stile des Epilykos [Skythes]", Furtwängler. 
         (2)where is it on the cup? The description is from Corey (who 
         had seen a dr.) as cited by Bothmer. (3)as reported by 
         Furtwängler. There is clearly something wrong with the 
         ,M,@.%, especially since it is given with a cartwheel 
         theta. False? Modern? 
 



      4817. 
      Lost. 
      A] RF cup. Unattributed (Beazley). Near Euphronios (Bothmer).(1) 
         Last quarter sixth. *Bothmer, Amazons, 151/51 and 155. Ill. in 
         Roman Institute, whence Klein, L.(2) 73, fig. 13. ARV(2) 1593/45. 
         *D. Williams in M. Denoyelle, ed., Euphronios peintre (1992) 91 
         and n. 60, fig. 21 (dr. after Klein). 
      B] Int.: a `Scythian' archer shooting over the body of a 
         fallen comrade. Ext.: plain. 
      C] Int.: to the archer's left, along the right margin, 
         non-stoich. two-liner: J",M5.% : +,-.%.(2) 
      D] Coral red inside and out. Bothmer interprets the Int. as 
         two Amazons. 
         __________ 
         (1)Williams attributes the cup to Euphronios. (2)Bothmer has 
         the kalos retr.; ARV(2) has +,-.6, not retr.; Williams, 
         +,-.%, not retr.; perhaps the letter was a sideways sigma. 
         The kalos starts under the rho and is written in two 
         groups: +, and -.%. Both words are unevenly spaced. 
 
      4818. 
      Lost. 
      A] RF cup. Unattributed. Late sixth or early fifth. *ARV(2) 
         1593/46. 
      B] Int.: komos: a flute player; a youth sitting on the ground. 
      C] Int.: J",M5.% and +,-.%, retr. 
 
      4819. 
      Lost. 
      A] BF lekythos. Sappho Painter. Probably (Haspels). Ca. 500. 
         480-470 (Andreae). Ca. 480 (Shapiro). *B. Andreae, `Herakles 
         und Alkyoneus,' JdI 77 (1962) 195/19, fig. 47 (after Annali). 
         Tischbein ii, 20. Millin, Gall. Myth. 120/449. Annali del 
         Instit. 5 (1833), pl. D, 1. Jahn, pl. 7,2. Haspels, ABFL 
         227/40 bis. Para. 246, Add.(2) 126. *K. Danali-Gkiole, < 
         4-+$.6"$% ››"'( #+868%‹‹· )(, 6", '5.#"MM(#8 #786 
         "(+.6.M5,C(, 7.$ [5,+-8 +,( 7.6 4-+$.6,, AAA 20 (1987) 
         159-66, figs. 1-7. *H.A. Shapiro, Personifications in Greek 
         Art (1993) 253/100, 154, fig. 118 (dr. after JdI 77 (1962) 
         195). F. Lissarrague and F. Thelamon, eds., Image et céramique 
         grecque (Rouen 1983) 140, fig. 1 (dr. with 1 fr. [sic]). 
      B] Heracles shooting Alkyoneus, with Athena and Hypnos. 
      C] Nonsense: to left and right of Heracles' left leg: 
         (M)(^.$(1. To right of his forehead: #7(#. To left and 
         right of Athena's head: 7(#^( and further down: $. 
         Scattered near Hypnos: ((.)7, 7($ and (#(#.(1) The readings 
         are not certain. 
      D] Ex Hamilton collection. Andreae uses the inscriptions for 
         the attribution, referring to ABFL 96. 
         __________ 
         (1)Danali-G. reads 7S#(% and x-#"( (I do not know to which of 
         the nonsense inscriptions she is referring for the second) 
         and compares x-#"( on Athens, NM 460. She considers the 
         latter a stage direction, which may be right, although her 
         readings of the Sappho vase are not acceptable. 
 
      4820. 
      Lost. 



      A] BF squat lekythos. From Cyprus. Unattributed. First half 
         fifth. *Eph. 1962 (1963) 35/3 (facs.), pl. 9,6 (dr.). 
         Kretschmer, Vas. 5 (cited). 
      B] A reclining figure between two seated women. 
      C] Horizontally near the shoulder, Gr.: 
         ho5),(]% )" "y5" +"()TU-(.6 x-‹-›E6. 
      D] Once in the collection of N. Saripolos. Is the vase really 
         lost or is it in the National Museum? The mouth is missing. 
         `Eph.' speaks of a reclining >.$+oC,-.% ,6s5. The design is 
         exceedingly sloppy, but the letter forms would date the 
         inscription about 500. Note the pun on the name Hermaios: 
         the vase is a z5),(.6. 
 
      4821. 
      Lost. 
      A] BF pyxis. Unattributed. First quarter fifth. *R. Hampe, AM 
         60-61 (1935-36) 299/47, fig. 8. A. Merlin, Mélanges Gustave 
         Glotz (1932) 600. 
      B] Birth of Pegasus and Chrysaor, with Athena, two men with 
         spears, and three winged figures (Gorgons), all running. 
      C] Chrysaor and Pegasus are separated by a winged figure, on 
         either side of which is a vertical row of three and four 
         blots respectively. 
      D] The dots are meant to emphasize the two newly born figures. 
 
      4822. 
      Lost. 
      A] RF cup. Unattributed,(1) First quarter fifth. *ARV(2) 398/10. 
         Gerhard,[Auserl. Vasenb.] i, 217. 
      B] Int.: Amazons. A: Triptolemos. B: Menelaus and Helen. 
      C] On one handle: K5$M.% "'.("#"6. 
         __________ 
         (1)the style of drawing is unknown. 
 
      4823. 
      Lost.(1) 
      A] RF cup. From Cervetri. Apollodoros. First quarter fifth. *E. 
         Mastrokostas, AM 71 (1956) 78 and n. 21, fig. 4 (dr. of Int.). 
         ARV(2) 121/23 (bibl.). 
      B] Int.: satyr, armed with cuirass and spear, with a panther 
         skin on his outstretched arm and wearing the drawers of the 
         satyr play. 
      C] Int.: above and to right (above the panther skin), along 
         the margin: h. ',(% +,-.%. 
         __________ 
         (1)Once Alibrandi. 
 
      4824. 
      Lost.(1) 
      A] RF amphora. From Vulci. Near Berlin Painter? (Amyx). First 
         quarter fifth. *TGV 142/17E 17, 159/10F 24, 169/26F 8. Hesp. 
         27 (1958), pl. 54,d. 
      B] Subjects not given. 
      C] Under the foot, Grr.: J&. .6‹› with 7(‹› and numerals. 
      D] For ,#687]%(?). 7()s(?). See further Amyx in Hesp. 27. 
         __________ 
         (1)Museum Etruscum 1198. 
 



      4825. 
      Lost. 
      A] RF cup. Brygos Painter.(1) 480-470. Late (Beazley in Proc.). 
         *Beazley, Proc. Brit Acad. 33 (1947) 221/,51. 
      B] Int.: man "#51('"*Sg=6 a youth; at left, sponge, strigil, 
         aryballos. 
      C] Int.: +,-.%.
      D] Once Baron Roger. Ex [Paris,] Pourtalès. Ex Durand 666. 
         __________ 
         (1)Beazley in Proc. But I could not find this under the 
         Brygos Painter in Beazley's lists. 
 
      4826. 
      Lost. 
      A] RF cup. From Vulci. Douris. First quarter fifth. *ARV(2) 448/2 
         (top). Brunn, Kunstgeschichte ii, 669/5. Klein, M., no. 8. 
         Hoppin, RF, no. 37. *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 3 and n. 30 (mention). 
      B] Int.: komos: a man and a youth. A-B: komos. 
      C] Int.: A.5(% "M5,C#"6. 
      D] Once William Williams Hope. Ex Durand 118. Ex Magnoncourt 23. 
 
      4827. 
      Lost. 
      A] RF cup. Douris. First quarter fifth. Late middle period 
         (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 82/163, 
         pl. 94 (dr. after Élite 4, pl. 98). ARV(2) 437/121. 
      B] Int.: Departure: a bearded warrior with a phiale facing a 
         woman with an oinochoe. A-B: warriors. 
      C] Int.: to right of the warrior's helmet, along the margin: 
         h. ^ (-),[.]#+'(5).(.).(1) 
      D] Once William Williams Hope. The inscription is not reported 
         by B.-O. 
         __________ 
         (1)clearly h. ',[(]% +,-.% misread in Élite. 
 
      4828. 
      Lost. 
      A] RF cup. Douris. First quarter fifth. *ARV(2) 447/1. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 4 and n. 34 
         (mention). 
      B] Int.: a seated male with a purse. A-B: males and youths. 
      C] A: A.5(% "M5,C#"6. B: similar. 
 
      4829. 
      Lost? 
      A] RF pot.(1) From Athens, Acropolis. Douris. First quarter fifth. 
         *ARV(2) 448/3. [Tsountas], Eph. 1885, 56. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 4 n. 44 (mention). 
      B] No subject mentioned. 
      C] A.5(% "[M5,C#"6]. 
      D] Beazley prints: A.5(% "... 
         __________ 
         (1)the shape is unknown; according to Tsountas it was not a cup. 
 
      4830. 
      Lost. 
      A] RF cup. Douris. First quarter fifth. Transitional II (Bare) 



         (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 76/57, 
         pl. 57. RA 1913, i, 33-37. Hoppin, RF i,262-63 (after RA). 
         ARV(2) 430/34. 
      B] Int.: a bearded trainer. Ext.: athletes: A: men. B: youths. 
         Both sides with a trainer. 
      C] Int.: along the margin: [A.5](% "M5,C#"6. 
      D] Once Leningrad. Ex Orloff Davydoff. The ph. in B.-O. shows 
         a very few letters. 
 
      4831. 
      Lost. 
      A] Vase of unknown shape, probably a skyphos (Klein). From 
         Bomarzo. Unattributed. Hieron potter. First or second quarter 
         fifth. *ARV(2) 482/35. Klein, M. 172. 
      B] A: Dionysus and maenads. B: maenads. 
      C] Signature of Hieron. 
 
      4832. 
      Lost. 
      A] RF cup. Unattributed. First quarter fifth. *ARV(2) 1603/6. 
      B] Int.: symposium: a youth reclining and a flute girl. 
      C] Int.: 0(+.#75,7.% +,-.%. 
 
      4833. 
      Lost. 
      A] RF cup. From Cervetri. Unattributed. Pistoxenos potter. First 
         half of fifth. *Campanari, Vasi dip. rinv. nei spolcri 
         dell'Etruria (Atti Pont. 7) 92. Quoted by Klein, M. 150/3. 
      B] No information on the decoration. 
      C] Potter's signature of Pistoxenos. 
      D] Once Capranesi. 
 
      4834. 
      Lost. 
      A] RF cup. From Athens. Unascribed follower of Douris.(1) Second 
         quarter fifth. *ARV(2) 1670/58 bis. 
      B] Int.: Nike and athlete. 
      C] Int.: &N:J/&NG4[{&0].(2) &M((,)% "M5,[`"6]. 
      D] Seems much restored (Beazley). ARV(2)'s index reads `Hegias'. 
         __________ 
         (1)recalls the Euaion Painter (Beazley). (2)so ARV(2). 
 
      4835. 
      Lost. 
      A] Vase of unknown shape.(1) From Sicily? Unattributed. Second or 
         third quarter fifth? *ARV(2) 1576/6. Klein, L. 159/3. 
      B] Subject not mentioned by Beazley. 
      C] A5[.)](''.% +,-.% A5.).+-["(*E].(2) 
      D] This vase ought to be the same as the WG lekythos `Once 
         Brussels, van Branteghem 174.' 
         __________ 
         (1)probably a WG lekythos by the Achilles Painter, because of 
         the inscription. (2)so Klein. 
 
      4836. 
      Lost. 
      A] RF Nolan amphora. From Nola. Unattributed. Second quarter 
         fifth. *ARV(2) 1602/7. Mazochius, In regii herculanensis musaei 



         aeneas tabulas heracleenses commentarii (Naples 1754-8) 138,2. 
         L. Lanzi, De' vasi antichi dipinti volgarmente chiamati 
         etruschi (Florence 1806), pl. 1,5. Dubois-Maisonneuve, 
         Introduction a l'étude des vases antiques (Paris 1817), pl. 
         77,4. F. Inghirami, Pitture di vasi etruschi(2) (Fiesole 1852), 
         pl. 101. (All after Mazochius). 
      B] A: Nike. B:? 
      C] A: +,-.% 0(+E6. 
      D] Once Mastrillo. This is Nikon II in Beazley. 
 
      4837. 
      Lost. 
      A] RF Nolan amphora. Unattributed. Second quarter fifth. *ARV(2) 
         1572/23 (no bibl.). 
      B] A: satyr playing the lyre. B: satyr. 
      C] A or B: O,5)(*"% +,-.%. 
      D] Once Eugène Piot 34. Ex Castellani (1866), no. 60. 
 
      4838. 
      Lost. 
      A] RF amphora. From Ruvo. Group of Naples 3235. Second half 
         fifth. *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 171, SIMOS 
         19. *C. Fränkel, Satyr- und Bakchennamen auf Vasenbildern 
         (1912) 54, 102/k. Webster, PP 70. LIMC iii, s.v. Dione 12. 
         ARV(2) 1316/2. *L. Burn, The Meidias Painter (1987) 62-65, 101/N 
         2 (not ill.). J.-M. Moret, L'Ilioupersis dans la céramique 
         italiote (Geneva 1975) 74. 
      B] A: Dionysus with maenads and a satyr. B: Theft of the 
         Palladion [so Burn, but see below]: Helen stands between 
         two heroes armed with spears and swords (Diomedes and 
         another [Sthenelos? Beazley]). 
      C] A: the satyr: /().%. The maenads: A(=68. !$=68. B: 
         [&]-"68. Diomedes.(1) ..."(..(2) 
      D] Ionic alphabet. 
         __________ 
         (1)his name must be inscribed. (2)this should be Odysseus, but 
         as Burn 64 n. 29 points out, it is hard to convert the 
         letters into his name. [Also, there is obviously no 
         palladion preserved in this scene. Contrast Naples 3235 
         where the palladion is shown. Note that Beazley suggests 
         Sthenelos for the third person, i.e. he is not thinking of 
         the theft of the Palladion. Did he read: [--]"-!.[%](?)]. 
         Moret follows Jahn in considering the scene a genre scene. 
 
      4839. 
      Lost. 
      A] RF pelike. From Etruria. Unattributed. Second half fifth. *C. 
         Fränkel, Satyr- und Bakchennamen auf Vasenbildern (1912) 70, 
         104/'. J. de Witte, Description d'une collection de vases 
         paints ... de Etrurie (1837) 20/43. CIG 4.8383. RE 735-36, s.v. 
         Thyone (Preisendanz). LIMC iv, s.v. Hedymeles no. 1. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 154, HEDYMELES 1. 
      B] Dionysus with thyrsus, sitting on a rock, among two satyrs 
         and three maenads. 
      C] Satyrs: [{(}*$)"-8% (playing flutes). /().%. Maenads: 
         {(}!$=68. F,(6,%. [F,](6,%. 
      D] Ionic alphabet. 
 



      4840. 
      Lost.(1) 
      A] BG lekanis with lid.(2) Unattributed. Second half fifth (Hackl). 
         *Hackl, no. 601, pl. 3 (facs.). *TGV 91/3B 5 and 163/16F 2. 
         Pourtalès coll. auction 1865, no. 479. Letronne, `Journal,' 
         1840, p. 428. Schöne. no. 10. 
      B] No figured decoration. 
      C] [Under the foot, Gr.:] Monogram: ligature 4B. 
         (1@$,( A::(:): (Q)::::. 
      D] A price Gr.: x number of ichthyai costing y number of 
         drachmas. The facs. does not give a clear picture of the 
         numbers. For ichthye see Munich 6498. 
         __________ 
         (1)Once Pourtalès. (2)for the shape see Hackl 55. 
 
      4841. 
      Lost. 
      A] BG skyphos. Probably from Athens. Unattributed. Last quarter 
         fifth. *E. Vanderpool, `Kephisophon's Kylix,' Hesp. 36 (1967) 
         187-89, pl. 55, top. Böckh, CIG i, no. 545. C. Rolfe, HSCP ii 
         (1891) 96-97. J.L. Ussing, De nominibus vasorum Graecorum 
         Hauniae (1844) 8 and 1412. O. Jahn, Beschreibung (1854), 
         p.xcviii. Leake's ms. notes in Cambridge. D. Williams, RA 1996, 
         231 (mention, for the price).
      B] No figured decoration. 
      C] The inscription in three circles around the bottom of the 
         pot: 28C(#.Cn67.% w +p-(3· ec6 *o 7(% +,7P3(, *5,1)|6 
         %#'.7"S#", *n5.6 }6 ',5c L"6p(-)[.]$. 
      D] Once in Athens, Fauvel's house. +,7P3( is Bockh's 
         emendation of +,7P3"(. Leake has +,7P38(, but wrongly 6=1.6 
         for *n5.6. For ,'.7"(#" (" for "(), see GAI i, 300/10. For 
         the last word, Leake has L"$1 without the final upsilon; EV 
         accepts Böckh's L"6p-[.]$, but should this not have double 
         lambda? LGPN ii lists L"6p-.% (from this vase) with one lambda as 
         distinct from Lo6$--.%. E.V. gives four parallels for kylix = skyphos: 
         see Oxford 1956.311; skyphos base from Kea, Hesp. 33 (1964) 
         333-334. Two other skyphoi are not listed as Attic (thought 
         they may be): Zürich inv. 2531, and one found at the 
         Cimmerian Bosporus (see EV, p. 189). Ionic alphabet. 
 
      4842. 
      Lost. 
      A] RF acorn lekythos. Unattributed. Last quarter fifth. End of 
         fifth (Shapiro). *H.A. Shapiro, Personifications in Greek Art 
         (1993) 106 n. 224, 242/51 (not ill.). G. Körte, AA 1879, 95-96 
         (not ill.). 
      B] Harmonia seated, with Peitho, Hygieia and Tyche. 
      C] Peitho. Hygieia. Tyche. Harmonia. 
         __________ 
         (1)once Athens, Private. 
 
      4843. 
      Lost. 
      A] RF cup-skyphos. From La Tolfa. Unattributed.(1) Last quarter 
         fifth. 425-420 (L.-H.). *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 148, 331/152, pls. 105,g-h and 106,a-b 
         (drs.). SBMunich 1976, 6-7, fig. 13/6. 
      B] A: Cephalus departing from a brother (at left) and sister 



         (at right). B: Iphis departing from a wife and father (a 
         similar scheme but Cephalus faces right and Iphis left; 
         both face the woman). 
      C] A: to left and right of Cephalus' head: 2"C^,-.[%]. B: to 
         right of the wife's forehead: +,-". To right of the top of 
         Iphis' head: :C(%. 
      D] Ex Lydia Pisareff collection. Ordinary departure scenes are 
         given mythical names: one Attic hero and one foreign 
         (perhaps Argive) hero. Mixed alphabet. Ionic lambda and 
         three-stroke sigma. 
         __________ 
         (1)stylistically very near the Eretria Painter (L.-H. 148 and 
         cat.). 
 
      4844. 
      Lost. 
      A] BG lekanis-pyxis.(1) From Athens, Ampelokepoi. Unattributed. 
         Late fifth (Beazley). *ARV(2) 1556. BCH 1878, 647. Hoppin, BF 
         165 (after BCH). GAI ii, 331-32. GAI ii, 331-32, 472 and 725.
      B] No figured decoration. 
      C] Gr.: J$+(6.% ,6"@8+"6 78( 4@86,,( 7. '5=7.6 85M,#,7.. 
      D] Ex Athens, Karapanos. Beazley finds 7_ for ~ odd; he 
         consulted Paul Maas who thought the inscription suspect as had 
         already been thought in de Witte's time. Beazley suggests 
         perhaps Homeric influence.Ionic alphabet. GAI ii, 472, discusses 
         85M,#,7. and points out that the inscription had been suspected; 725 
         refers to the form 4@86,,(.
         __________ 
         (1)Beazley gives parallels for the shape. 
 
      4845. 
      Lost. 
      A] BF prize Panathenaic. From Benghazi. Nikomachos Series. 324/2. 
         Hegesias archon. *Peters, JdI 57 (1942) 148 (listed only). E. 
         Pottier, BCH 6 (1882) 169. Reinach, Rép. i, 213. St., no. 38. 
         v. Brauchitsch, no. 105. Smets, no. 132. 
      B] A: Athena. B: ? 
      C] A: [M8#(,% ,51=6.(1) 
      D] This is not the same vase as Louvre MNB 3223, which is 
         also from Benghazi and has the same archon name. 
         __________ 
         (1)so Peters; the athla inscription not mentioned. 
 
      4846. 
      Lost. 
      A] BF prize Panathenaic. From Tripoli. Nikomachos Series. 324/3. 
         Hegesias archon. *Beazley, AJA 47 (1943) 458/9 (not ill.). P. 
         Lucas, Second voyage de Paul Lucas (Paris 1712), pl. 2 . Mon. 
         ined. x, pl. 48,f8 (after Lucas). ABV 415/10. 
      B] A: Athena. B: wrestlers. 
      C] A: 7=6 4@868@"6 ,@-=6. [M8#(,% ,51=6. 
      D] Once Lemaire. 
 
      4847. 
      Lost.(1) 
      A] Amphoriskos. From Vulci. Unattributed. Date? *Hackl, no. 583. 
         *TGV 163/15F 3. CIG 4.8345f. 
      B] No subject mentioned. 



      C] Gr.: +$,‹›. 
      D] +$,‹@"(.6/,›? All information is from CIG, which cites 
         Letronne, `Observations' 82, but Hackl could not find it in 
         this publication, nor anything in the Museum Etruscum. 
         __________ 
         (1)once in the Museum Etruscum (Hackl). 
 
      4848. 
      Lost. 
      A] BF amphora. Unattributed. Date? *TGV 126/3E 59 (small facs.), 
         153/2F 48, fig. 11,m (facs.). 
      B] Subjects are not mentioned. 
      C] Under the foot, Grr.: ,5$#‹› :A.(2) Ligature &G.(3) Deltoid 
         sign (3F). Ligature J[. 1$‹›?(4) 
      D] J. p. 153 says that the description suggests that this is 
         not the same vase as London B 225. For aryster see Toronto 
         350. 
         __________ 
         (1)Museum Etruscum 1710. (2)or ,5$‹› #(*‹›? Cf. London B 225. 
         (3)with stammed rho. (4)so it seems to me, but the upsilon 
         appears to have a short extra stroke. Nevertheless: 1$‹75,(›(?). 
 
      4849. 
      Lost. 
      A] BF neck amphora. Unattributed. Date? *A. Greifenhagen, AA 
         1978, 517/17 and 519, fig. 31 (dr.). E. Braun, BdI 1837, 91. 
         Brommer, Vasenbilder(3) 104/23. 
      B] A: Heracles and Cycnus, between Athena and Ares. B: ? 
      C] A: Above H.'s head: h"5,+"(-).%.(1) Miswritten for h"5,+-"E%. 
         To right of, and under, Ares' raised spear arm: 4[5"%] or 
         4[5"E%]. 
      D] Once Rome, Ignazio Vescovali. The Information is from a dr. 
         in German Inst. at Rome. 
         __________ 
         (1)the lambda is given as Ionic; repainted? 
 
      4850. 
      Lost. 
      A] BF hydria. Unattributed. Date? *A. Greifenhagen, AA 1978, 
         521/21 and 523, fig. 23 (dr.). DAI Rome neg. 75.661. E. Braun, 
         BDI 1837, 90f. 
      B] Shoulder: Heracles and Cycnus between Athena and Ares. 
         Body: a framed panel: Heracles and Triton. 
      C] Body: nonsense: along the left margin: three letters. Along 
         the right margin, filling the space: eight letters. 
      D] Once Rome, Mercuri collection. The letters are said to be 
         illegible by G., and the photo. of the dr. is small. 
 
      4851. 
      Lost. 
      A] BF lekythos. Unattributed. Date? *A. Greifenhagen, AA 1978, 
         524/27 and 525, fig. 41 (dr.). DAI Rome, neg. 76.698. 
      B] Two nude and bearded warriors, about to fight with drawn 
         swords, are held back by two nude youths; in the center, 
         a draped man is trying to pacify the fighters. 
      C] Five nonsense inscriptions. 
      D] G. gives parallels for the scene. 
 



      4852. 
      Lost. 
      A] BF Nikosthenic pyxis with lid. Unattributed. Date? A. 
         Greifenhagen, AA 1978, 531/34 and 532, fig. 52 (dr.). 
      B] Lid (not drawn): Heracles and the Lion.(1) Body: Menelaus and 
         Helen, with eight other figures.; a bearded warrior, mounted, 
         with six other figures. 
      C] Body: some nonsense inscriptions.(2) 
         __________ 
         (1)a note by the draftsman. (2)unclear in the dr. 
 
      4853. 
      Lost. 
      A] Frs. of BF pot.(1) Unattributed. Date? *A. Greifenhagen, AA 
         1978, 542/43 and 544, figs. 68-70 (drs.). DAI Rome, neg. 
         76.726-2 (tracing) and 676.696/724/725 (drs.). G. Micali, 
         Storia degli antichi populi Italiani iii (Florence 1832) 
         198/3, pl. 103,3 (ship of largest fr.). 
      B] Ext.: A: portions of a symposium. Int.: A: ships. 
      C] Ext.: A: the drs. show inscriptions, probably nonsense. 
         __________ 
         (1)probably a large krater; from the neck. 
 
      4854. 
      Lost. 
      A] RF pelike. From Bomarzo (prov. of Viterbo). Unattributed. 
         Date? *Bothmer, Amazons 182/67 (not ill.). De Witte, Cat. 
         Beugnot 41/41 [sic].(1) 
      B] A: Amazonomachy. B: three youths. 
      C] A: A"(6.),1.[%]. &$),1". 
      D] Ex Beugnot. Information from Bothmer after de Witte 1593/45. 
         __________ 
         (1)perhaps the same vase was offered in a sale, 1899; see 
         Bothmer. 
 
      4855. 
      Lost.(1) 
      A] BG lekanis?(2) Unattributed. Date? *Hackl, no. 602 (not ill.). 
         *TGV 163/16F 3. AZ 1848, 248. Panofka [?]. Schöne, no. 11. 
      B] No figured decoration. 
      C] Gr.: (1@$, and numerals. 
      D] See Munich 6498. 
         __________ 
         (1)once Naples, Betti. (2)`schalenähnliches schwarzes Gefäss 
         (wohl ähnlich wie [Munich 6498, etc.])' (Hackl). 
 
      4856. 
      Lost. 
      A] RF cup. Unattributed. Date? *A. Kossatz-Deissmann, GVGettyMus 
         5 (1991) 182, KALYKE 1. *C. Fränkel, Satyr- und Bakchennamen 
         auf Vasenbildern (1912) 45, 92/h. Musée Étrusque 74/559, pl. 
         12. RE, s.v. Kalyke 2 (Scherling). CIG 4.7558. 
      B] Int.: a satyr drinking from a wineskin. A: three satyrs and 
         two maenads. B: Heracles and Geryoneus, with Iolaus. 
      C] A: one maenad: 2,-$+". 
      D] The name occurs in: Agora P 24,859; Munich 2619a(?); Louvre 
         C 11,224; in none of them as a maenad. 
 



      4857. 
      Lost.(1) 
      A] RF cup. Unattributed. Date? *Hackl 55/606 and 75. *TGV 168/25F 
         3, 233. Minervini, Bull. Nap. 1847, 22. Schöne, no. 23. 
      B] Subjects not mentioned in Hackl and TGV. 
      C] [Under the foot,] Gr. in two lines: )"M,-,( : '.*‹› B:::. 
      D] A small vase. Hackl 75: )"M,-,( refers to the inscribed 
         vase [i.e., +p-(+"%(?)]; Perhaps '.*‹"%› = `Untersätze' or 
         cups with feet; Johnston 233 accepts the latter with 
         reservations (perhaps to be emended to '.(‹›). ['.*85"(%: 8 
         large footed cups?] 
         __________ 
         (1)Once Barone collection [in Naples?]. 
 
      4857a. 
      Lost. 
      A] RF bell krater. Unattributed. Date? *Ullman Studies i 
         (1964) 27/19 and nn. 1-2. O. Jahn, Abh. Sächs. 
         Gesellschaft d. Wiss., ph.-hist. Klasse 3 (Leipzig 
         1861) 712 n. 34, pl. 1,1-2 = Reinach, Rép. i, 525 and 
         Museo ital. 2 (1888), pl. 3,2. VPol 9 n. 2. GAI i, 544. 
      B] A: a seated woman holding out a closed book roll grasped 
         in a peculiar manner; from the right, flying Eros with 
         wreath. B: ? 
      C] A: L,=C= reported. Very doubtful. The Eros: H,-,%. 
      D] Both inscriptions are highly suspect. 

      4858. 
      Lucerne Market. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *ABV 220/33, Para. 104. 
      B] Neck: just as Louvre F 113 (no. 32) and Louvre F 102 (no. 
         3). Body: just as Louvre F 113. Topside of mouth: just 
         as Louvre F 111 and F 112 (nos. 27-28).(1) On each handle, 
         woman. 
      C] Signed Nikosthenes. 
      D] Ex Roman Market. 
         __________ 
         (1)the relevant decoration is not mentioned in ABV for these 
         vases. 
 
      4859. 
      Lucerne Market (A.A.). 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *ARV(2) 122 note 1, no. 5. Para. 105/bottom. 
      B] Neck: Dionysus with maenad and satyr. B: similar. Shoulder: 
         A: two sphinxes between two lions turned toward the 
         handles. B: similar. 
      C] Signed Nikosthenes. 
      D] This surely is the vase listed in Para., although there is 
         a slight difference in the description: two sphinxes 
         greeting with a small plant between. 
 
      4860. 
      Lucerne Market (A.A.). 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *ARV(2) 122 note 1, no. 6. 
      B] Neck: between eyes, a satyr and a maenad. B: similar. 



         Shoulder: A: boxers. B: similar. 
      C] Signed Nikosthenes. 
      D] This is surely the vase listed in the ms. version of Para., 
         p. 288, but it has dropped out of the printed version. 
 
      4861. 
      Lucerne Market (A.A.). Duplicate of 7512, Swiss Private, q.v. 
      A] BF amphora. Unattributed. Last quarter sixth. Ca. 510 
         (Schauenburg). *Schauenburg, Ars Antiqua iv, 31/131, pl. 44. 
         CB iii, 1. Agora 12, 7 and 201 n. 1 (cf. 382). 
      B] A: Athena mounting a chariot seen in three-quarter view. 
         B: Duel of Achilles and Memnon? Two fight over a 
         fallen comrade (Antilochos?), with a woman (goddess?) on 
         each side. 
      C] A: to left of the scene, facing the margin: 4@"6,, [+,]-". 
         To left of the horses' croups: +,-.[%], retr. To horses' 
         right, starting below the mouth: +,-.% ^ h. ^ +,*.%.(1) 
      D] kados is here used for the amphora itself. For this word, 
         Schauenburg refers to Amyx, Hesp. 1958, 186ff. 
         __________ 
         (1)there is a blot above the horse's mouth but it cannot be 
         part of the inscription. 
 
      4862. 
      Lucerne Market (A.A.). 
      A] BF cup. Unattributed. Ca. 500 (A.A.). *Ars Antiqua AG, 
         Kunstwerke der Antike (June 1966) 13/75, pl. 13. 
      B] Int.: a woman running. Ext.: plain. 
      C] Int.: nonsense: partly imitation letters: to her left, 
         along the margin: (M)M.(+-. To her right: (.)(.)^.(M)$(M)..(1) 
         __________ 
         (1)her outstretched left arm intervenes. The gammas are not 
         real letters. 
 
      4863. 
      Lucerne Market (A.A.). 
      A] RF cup. Scheurleer Painter. Last quarter sixth. Ca. 520 
         (A.A.). *K. Schauenburg, Ars Antiqua v, 30/124, pl. 30. Ars 
         Antiqua AG, Kunstwerke der Antike (June 1966) 14/76, pl. 14 
         and cover. 
      B] Int.: a naked youth with the himation on his shoulder 
         crouching while letting a liquid (perfume) flow from a 
         guttus; at upper left, sponge and aryballos. Ext.: plain. 
      C] Int.: starting to right of his face and moving to left in a 
         circle, ending near the left elbow, facing out: 
         h. ',(% ^ +^,-^.%.(1) 
      D] Cup type A. The inscription is widely spaced and in an 
         irregular line. 
         __________ 
         (1)a foot, leg and elbow intervene. Not all letters show in 
         the photo., hence the complete text is taken from `Kunstwerke'. 
 
      4864. 
      Lucerne Market (A.A.). 
      A] RF cup. Epidromos Painter. Last quarter sixth. *ARV(2) 119/14. 
      B] Int.: a youth embracing a girl; beside them, a bird. 
      C] Int.: &'(*5.).% +,-.%. 
 



      4865. 
      Lucerne Market (A.A.). 
      A] RF cup. Group of London E 33.(1) Last quarter sixth. *ARV(2) 
         1640/4 (add to p. 81). *K. Schauenburg, Ars Antiqua iii, pl. 
         44/103. 
      B] Int.: a naked woman wearing a `Haube' is applying a bandage 
         to her left leg below the knee. A: athletes: at left, A 
         youth wielding a pick axe; at his right, two acontists. B: 
         a naked youth with a large stick attacking a naked warrior; 
         at left, another. 
      C] ARV(2): Int.: "'.("#"6. A: "'.("#"6. B: "'.("#"6.(2) 
      D] For epoiesen without a name see AJA 88 (1984) 345 n. 28. 
         __________ 
         (1)doubtless by one hand. The cups "veer toward the 
         Nikosthenes Group." (Beazley). (2)Schauenburg's readings 
         differ: Int.: to the girl's left: "'."#"6. A: traces of an 
         inscription, probably from "M5,C#"6. B: no inscription is 
         mentioned. 
 
      4866. 
      Lucerne Market (A.A.). 
      A] RF cup. Painter of London E 2. Last quarter sixth. 520-510 
         (Schauenburg). *K. Schauenburg, Ars Antiqua iii, 43/101, pl. 
         43. ARV(2) 225/7, 1636. 
      B] Int.: a youth reclining, with his hand raised, the fingers 
         down.(1) 
      C] Int.: at left, a kalos-inscription.(2) 
         __________ 
         (1)curiously misdrawn in several respects; see Schauenburg. 
         (2)so A.A.; the text is not given. 
 
      4867. 
      Lucerne Market (A.A.). 
      A] RF cup. Nikosthenes Painter. Pamphaios potter. Last quarter sixth. 
         *AJA 88 (1984) 350/34 (not ill.). K. Schauenburg, Ars Ant. Auktion. 
         iii, pls. 42-43/100. ARV(2) 1627/14 bis (add to p. 125). 
      B] Int.: satyr. A: Dionysus with maenads and satyrs. B: 
         similar. 
      C] On the foot: B,6(C),(.% "'.("#"6. 
      D] Phi with horizontal bar. 
 
      4868. 
      Lugano, Private. 
      A] BF/WG lekythos. Sappho Painter. Early fifth. *Para. (ms.) 
         507-508. Para. 247. *Auktion 26 (M.M.) 61/117, pl. 40. 
      B] Man and woman; a bearded man and a boy; a dog howling. 
      C] Nonsense: behind the man: 1"('-". Behind the boy: $#$1( 
      D] Ex Basel Market (M.M.). Attic alphabet. 
         __________ 
         (1)so Beazley in the ms. of Para.; not given in the printed 
         version. So also in `Auktion'. Done from Auktion's text, but 
         the first inscription shows fairly well in the photo. 
 
      4869. 
      Lugano, Private. 
      A] Handleless stamnos in Six' technique. Unattributed. Cf. 
         Antimenes Painter (Isler-Kerenyi). Last quarter sixth. Ca. 510 
         (Cahn). *Add.(2) 392. *Auktion 70 (M.M. 1986) 68/206 (ill.; 



         facs.). *Beazley Archive db, no. 4893. 
      B] The Minotaur, fleeing; at left, Theseus; at right, Ariadne. 
      C] !"#"$%. F(6.7,[$5.%].(1) 45(,M6".(2) 45M",*"‹%› +,-.%.(3) 
      D] Ex Basel Market (M.M.). 
         __________ 
         (1)FS6E 7,[$h5.%](?). Or 7,‹$h5.%›(?). (2)for the spelling see Palermo 
         1109.(3)so M.M.; Add.(2) wrongly gives: 4GN&4A&[/ 24J</. LGPN 
         ii correctly has R5M"P*8%. 
 
      4870. 
      Lund 655. 
      A] Fr. of BF amphora. Exekias. Ca. 540. *Beazley, Dev.(1) 68 and 
         113, pl. 27,3; (2), pl. 68,3. ABV 145/17, Para. 60, Add.(2) 40. 
         Script 137. H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 147-48, pl. 66,c. S. 147 n. 45. 
      B] Head and upper body of Theseus (bearded). 
      C] Above the head, at some distance: !"#"$[%], retr. 
      D] Very neat writing. Perhaps Theseus is present with Akamas 
         and Demophon leading their horses, as on the Berlin neck 
         amphora (Beazley). Bothmer informed Shapiro that Malibu 
         78.AE.305 (q.v.) is not from the same vase, as had been 
         thought, since the thickness of the frs. is different. 
 
      4871. 
      Lyons. 
      A] BF kothon. Unattributed. Lysiades potter. Third quarter sixth. 
         *ABV 348 (bibl.). 
      B] The lower part BG; reserved base fillet; the upper part 
         reserved except for four thin raised bands decorated with 
         dots. 
      C] In the upper part: J$#(,*"% )"'.("#"6 "$. 
      D] The lid is missing. 
 
      4872. 
      Lyons 75. 
      A] BF/WG lekythos. Near Sappho Painter. Early fifth. *ABV 677/2. 
         Haspels, ABF 229/middle 2. 
      B] A goddess mounting a chariot. 
      C] 2.5.(6)" +,-", C(-.h.(1) 
      D] On Berlin inv. 3251+, RF cup, ARV(2) 113/5, by the Thalia 
         Painter, Korone is apparently the name of a hetaera 
         (Beazley). The nu is reversed. 
         __________
         (1) Haspels 229/middle 2 says: "In a zone under the picture, 
         2.5EU (6)T +,-TU, C(-.h." The nu is printed as reversed.
 
      4873. 
      Lyons E 413. 
      A] WG lekythos. Providence Painter. Second quarter fifth. *ARV(2) 
         643/116, 1579. 
      B] A goddess (Hera) with phiale and scepter, at an altar. 
      C] +,-.% &($),(E6.(1) 
      D] Cf. Syracuse 21,146, ARV(2) 642/115, which has the same 
         inscription. The upsilon resembles an Attic lambda. 
         __________ 
         (1)ARV(2) 643 prints &-,(.6, in Attic letters, but says: "The 
         name may be Euaion, although in both vases [Lyons and 
         Syracuse] the second letter of the name is written like a 



         lambda." On p. 1579 B. says: "I have kept nos. 1 and 2 
         under `Euaion,' but the second letter of the name is 
         written like an old lambda, and Elaion, which Orsi read in 
         [Syracuse 21,146], is a possible name. [But it is not in 
         Pape, PA or LGPN ii.] 

      4874. 
      Madison, University of Wisconsin, Elvehjem Museum 68.14.1. 
      A] BF hydria. Priam Painter.(1) Last quarter sixth. Ca. 510 (Moon). 
         *Moon in W.G. Moon and L. Berge, eds., Greek Vase-Painting in 
         Midwestern Collections (Art Institute of Chicago 1979, 2d 
         printing 1981) 116/66. Auktion 26 (M.M.) 57/110, pl. 35. Para. 
         146/26 bis, Add.(2) 90. 
      B] Shoulder: Gigantomachy: the chariot of Athena and another 
         chariot converging on an armed giant. Body: Heracles' 
         Departure for Olympus: Athena mounting a chariot, behind 
         which stands Heracles. 
      C] Shoulder: nonsense: at the bottom of the scene, between the 
         legs of the left chariot: $.#. Similar, under the right 
         chariot: +$#›.(2) 
      D] Ex America, Private. 
         __________ 
         (1)Moon names the potter `The Potter of the Heavy Hydriai.' 
         (2)`Auktion' 26 shows the inscription: small letters at the 
         bottom of the scene: (.).#. The first letter is quite 
         unclear. Also +$#›. I read +$-# in a photo., apparently 
         wrongly. 
 
      4875. 
      Madison, University of Wisconsin, Elvehjem Museum 70.2. 
      A] WG lekythos. Timokrates Painter (Cahn). Second quarter fifth. 
         Ca. 460 (Cahn). *Add.(2) 395. *Auktion 40, pls. 47-48, no. 111, 
         and pl. at 112. J. Reilly, `Many Brides: "Mistress and Maid" 
         on Athenian Lekythoi,' Hesp. 58 (1989) 442/98 (not ill.). 
         Beazley Archive db, no. 1433 (bibl.). J. Reilly, `Many Brides: 
         "Mistress and Maid" on Athenian Lekythoi,' Hesp. 58 (1989) 
         442/98 (not ill.). 
      B] Funerary: two women with baskets of fillets and lekythoi. 
      C] Between the women's heads: +,-.%. Between their lower 
         garments: N-,$!+E6. 
      D] Ex Basel Market (M.M.). Attic alphabet. 
 
      4876. 
      Madison, University of Wisconsin, Elvehjem Museum 1979.122. 
      A] BF/WG mastoid skyphos. Related to Sappho and Diosphos Ptrs. 
         Pistias Class M (Kurtz). Last quarter sixth. Ca. 515 (Moon). 
         *Moon in W.G. Moon and L. Berge, eds., Greek Vase-Painting in 
         Midwestern Collections (Art Institute of Chicago 1979, 2d 
         printing 1981) 123/70. F. Lissarrague, The Aesthetics of the 
         Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 
         128, fig. 98 (sketch of A or B, after Moon, with inscription).
      B] A: an old man, in himation and with a sakkos in his hair, 
         seated and playing the lyre (kithara) while singing. B: 
         similar. 
      C] Nonsense: imitation letters: A: from the mouth, in a large 
         downward curve: (h)(#).(@)(()'(.)'.1#(. B: a similar 
         inscription.(1) 
      D] The letters are exceedingly sloppy and often only 



         approximate. Moon rightly thinks the inscription imitates a 
         song, whence he calls the figure a poet. Moon's picture of 
         A is better than his picture of B. 
         __________ 
         (1)Lissarrague gives a longer inscription than the above, 
         hence it may be of B: hh(*)(h)('(#.1#(.)1#(. 
 
      4877. 
      Madison, Private. 
      A] BF amphora. Painter of Berlin 1686 (Bothmer). Third quarter 
         sixth. Ca. 550 (Moon). *W.G. Moon in Moon and L. Berge, Greek 
         Vase-Painting in Midwestern Collections (Art Institute of 
         Chicago 1979, 2d printing 1981) 54/32. 
      B] A: Departure of a Warrior: in the center, a hoplite, with 
         two children; at left, a man, a youth and a woman; at 
         right, an old man and two other men. B: unexplained 
         subject: in the center, a bearded man with a spear; at 
         left, a group of three: an elderly Hermes and a man talking 
         to a warrior; at right, another group of three: a young 
         Hermes talking to a warrior and a bearded man. 
      C] Nonsense: some imitation letters: A: to right of the 
         woman's face, facing her(?): -"#1(.). To right of the 
         warrior's face: ".#+^.#(,).(1) B: to right of the leftmost 
         warrior's leg: ".#(1).#(.)(.). To lower right of the man 
         talking to the warrior: (.#(7).(. Behind the back and legs 
         of the older Hermes: ".(()^".M;.#.(1) Between his and the 
         central figure's heads: ".#(.)(.). To right of the young 
         Hermes' face: ".#M.(.). Between his and the right warrior's 
         legs: #"#^M.#"..(1) (The seventh figure on the right has no 
         inscription.) Under the foot, Dip. and Gr. (not in TGV); 
         the shapes are unclear to me. 
      D] Perhaps on loan to the Elvehjem Museum of the University of 
         Wisconsin: see Moon-Berge. Moon thinks the painter is 
         illiterate (I think all his inscriptions are nonsense of a 
         cetain type). The same Dip. and Gr. under the foot occur on 
         a BF amphora by the same painter, Chicago, Art Institute 
         1978.114, published by Bothmer in Moon and Berge 52/31, see 
         the fig. on p. 53. Moon discusses the appearance of two 
         figures of Hermes (if both are Hermes) as well as the 
         inscriptions. For other vases by this painter with similar 
         inscriptions see Beazley, AJA 29 (1933) 361-62. 
         __________ 
         (1)a spear intervenes. 
 
      4878. 
      Madrid. 
      A] BF lip cup. From Medellin, Badajoz.(1) Eucheiros potter. Third 
         quarter sixth. Ca. 560 (Chamorro). *J.G. Chamorro, `Survey of 
         Archaeological Research on Tartessos,' AJA 91 (1987) 200, fig. 
         2 (A), and 225. 
      B] Int.: two cocks facing. Lip: A: head and shoulders of Zeus 
         to right, brandishing a thunderbolt in each hand. B: a man 
         riding a galloping horse. 
      C] Handle zone: A: [--](.) : "()( '.7"5([.6].(2) B: signature of 
         Eucheiros.(3) 
         __________ 
         (1)so the caption; the text says: from Extremadura (area of 
         Tartessos); found 1968. (2)I cannot read the first letter in 



         the photo.; it should be: +,-.]6. (3)by inference, as 
         Chamorro attributes the vase to Eucheiros. 
 
      4878a. 
      Madrid. 
      A] RF amphora. *Kretschmer, Vas. 119 (mention). Mélida, 
         Los vasos griegos del museo arqueol. nacion. (Madrid 
         1882), p. 27 (non vidi). GAI i, 261. 
      C] A(.6(#.%.(1) 
         __________ 
         (1)printed A:<0:SOS by Kretschmer. 

      4879. 
      Madrid 682. 
      A] BF neck amphora. Unattributed. Date? "Late," Johnston. *TGV 
         132/9E 63. CV, Madrid 1, 7. 
      B] Subjects not mentioned in TGV. 
      C] Under the foot, Gr.: 451(‹›. 
      D] Surely a proper name. 
 
      4880. 
      Madrid 10,900. 
      A] BF Panathenaic prize amphora. Kleophrades Painter. Early 
         fifth. Leroux, Vases grecs et Italo-grecs du Musée Archéologique 
         de Madrid (Bibliothèque des Universités du Midi, fasc. 16, 1912) 
         47/70 (not ill.).*CV, Spain 1, III H e, pls. 27,1 and 28,2 (facs.). 
         ABV 404/1, Add.(2) 105. 
      B] A: Athena. B: chariot. 
      C] Along the right side of the left column: 
         7.6 4@"6"@"6 ,@-.6. 
      D] CV says "Salamanca Collection." The facs. in CV shows the second 
         theta as as having something like a diagonal stroke, with a slightly 
         extending hasta, but the photo. disproves this. 
 
      4881. 
      Madrid 10,901. 
      A] BF prize Panathenaic(?).(1) Unattributed. Third quarter sixth. 
         530 or before? *G. Leroux, Vases grecs et Italo-grecs du Musée 

Archéologique de Madrid (Bibliothèque des Universités du Midi, 
fasc. 16, 1912) 48/71, pl. 13 (A, B) (inscription not shown). 
<and add:> Gargiulo, Recueil des monuments les plus 
interessants du Musée de Naples(3) (Naples 1867) vol. 4, pl. 
29. *CV, Spain 1, III H e, pl. 27,2a-b (also facs.; 

         bibl.). F. Alvarez-Ossorio, Vasos griegos (Madrid 1910) 67, 
         pl. 25. P. Paris, Le musée archeologique national de Madrid, 
         pl. LIX,2 (A). Leroux, Cat. (1912), pl. 13 (A, B). Ancient 
         World 15 (1987) 63, figs. 3-4 (A, B). Brandt, Archaeologia 
         Panathenaica 1, 9, n. 5. Script 1192. Neils et al., Goddess 
         and Polis (1992) 40. D.G. Kyle, ibid. 205 n. 63. Beazley 
         Archive db, no. 3756 (bibl.).
      B] A: Athena. B: two hoplites fighting. 
      C] A: on the left column, in red(2): 7.6 4@"6"@"6 ,@-.6. 
      D] The inscription is painted in red on the column; the 
         painter thought of a columnar monument of which there are 
         many on the Acropolis (Neils). Despite the inscription, 
         both Brandt (9 n. 5) and Neils declare the vase not to be a 
         prize vase. The subject on B is not standard as the 
         hoplomachia's prize was not oil (see Neils 198 n. 82). Kyle 



         says the hoplomachia was not a Panathenaic event. 
         __________ 
         (1)undersized. ((2)so Leroux ("Sur la colonette de gauche, 

peint en rouge") and CV; Brandt says in error: incised on the 
column. For inscriptions in red, or incised, on Panathenaics, 
see Script, pp. 183-85. 

 
      4882. 
      Madrid 10,910. 
      A] BF cup. From Vulci. Unattributed. Pamphaios potter. Last 
         quarter sixth. Ca. 520. *G. Leroux, Vases grecs et Italo-grecs du 
         Musée Archéologique de Madrid (Bibliothèque des Universités du 
         Midi, fasc. 16, 1912) 78/150 (facs.), pl. 14 (Int., exc. 
         for inscription). *AJA 88 (1984) 343 and 348/7 (not 
         ill.). F. Alvarez-Ossorio, Vasos griegos (Madrid 1910) 68 (not 
         ill.). CV, Spain 2, pls. 1,1 and 2,1 (inscription). ABV 236/4, 
         Para. 97 (not 102) and 109. 
      B] Int.: gorgoneion. Ext.: plain (BG). 
      C] Int.: around the gorgoneion, in a reserved band inside 
         a BG circular line, starting below the middle of the gorgon's 
         tongue and filling the circle: 
         B,6C,(.% )"'.("#"6.(1) 
      D] = 150. Leroux: "Sans doute le même vase que celui jadis 
         signalé dans Bullet. dell' Ist., 1844, p. 100; et Klein, 
         Meistersignat. p. 90, n. 3."
          __________ 
         (1)the name is more widely spaced than )"'.("#"6 thus 
         avoiding crowding at the end. 

      4883. 
      Madrid 10,914. 
      A] BF neck amphora. Rycroft Painter. Last quarter sixth. G. Leroux,
         Vases grecs et Italo-grecs du Musée Archéologique 
         de Madrid (Bibliothèque des Universités du Midi, fasc. 16, 
         1912) 49/72 (not ill.; p. 50, facs. of Gr.). *CV, 
         Spain 1, III H e, pl. 17,1 (also facs.). Luce, AJA 28 (1924) 
         323/78. ABV 336/18. Script 1080. 
      B] A: Heracles and Eurystheus, with Artemis and Athena. B: 
         Dionysus with two maenads. 
      C] A: at Artemis' right, starting above the head and curving 
         down: 457")(*.% and +,-.%.(1) Under the foot, & with the top 
         horizontal extended. See TGV 141/16E 4.(2) 
      D] Leroux also reads 457")(*.% +,-.% as one inscription, 
         separating the words, however; he says the inscription is 
         "above", betweeen Artemis and Heracles, vertically down. Tailed 
         rho if the facs. in CV is to be trusted. 
         __________ 
         (1)although the facs. separates the words, the photo. shows 
         that they are not separated; nevertheless the +,-.% should 
         refer to Heracles. (2)The mark under foot should be a Gr. TGV 
         p. 216 suggests either lambda plus epsilon or tau plus epsilon. 
 
      4884.
      Madrid 10,916.  
      A] BF amphora. From Vulci. Sappho Painter or closely 
         related.(1) Late sixth. *CV, Spain 1, III H e, pl. 21,3a-c. 
         Von Bienkowski, Revista de archivos 1899, 604. P. von 
         Bienkowski, ÖJh 3 (1900) 64ff., figs. 6-7. F. Alvarez-



         Ossorio, Vasos griegos (Madrid 1910) 17 and 39, pls. 5 (A) 
         and 19 (B) (The readings of Alvarez-Ossorio differ from 
         CV's). *G. Leroux, Vases grecs et Italo-grecs du Musée 
         Archéologique de Madrid (Bibliothèque des Universités du 
         Midi, fasc. 16, 1912) 39/65 (facss.), pls. 9-10 (B, A; pl. 
         9 shows inscriptions, pl. 10 shows location of some) 
         (bibl.). Haspels, ABFL 116. Richter-Hall, 60, n. 6. J. 
         Boardman, BSA 50 (1955) 62/under 28 (mention). B. Fehr, 
         Orientalische und griechische Gelage (Diss. Bonn 1971) 152 
         and 175. Schefold, SB [sic?] ii 148 [probably = Götter und 
         Heroen, fig. 199 (B)]. ABV 508, Add.(2) 126 (bibl.). 
         Madrider Mitteilungen 18 (1977) pls. 32-34,b (A,B, parts). 
         Script 1051. E. Pochmarski, Dionysische Gruppen (Öst. Arch. 
         Inst., Sonderschriften 19; Vienna 1990) 269/V 1, pl. 1,1 
         (A). LIMC i, 861, s.v. Antiphonos, pl. 687 (B). J. 
         Boardman, BSA 50 (1955) 62/under 28 (mention). 
      B] A: Heracles at banquet, with Dionysus. B: Heracles and the 
         sons of Eurytus. 
      C] Mainly after Leroux: A: above D.'s head: A(.(6)$#.% ‹:0.(2) 
         To right of the lyre: 1(.(..(3) To right of the reclining 
         Heracles, and above the head of the standing woman: 
         +(—..(4) B: above the collapsing archer: 7(^.6., retr.(5) 
         Starting above Eurytus' head and ending above Heracles': 
         &$5$7.%, retr.(6) Below the fallen archer's head and between 
         Eurytus' legs, which puts it to left of the second fallen 
         warrior's body: :C(^7.%.(7) To left of the running warrior's 
         face, in a curve around it and facing it: 467‹(›C.-.‹%›, 
         retr.(8) In front of the woman, starting at the shoulder, 
         slanting downward and continuing vertically between her 
         arms: :.-^",^(%), retr.(9) 
      D] Is there confusion of Iole and Iolaus? There seems to be no 
         trace of the latter, although there is a curious object by 
         Iole's neck into hich several arrows have fixed themselves. 
         Attic alphabet.
         __________ 
         (1)emulates Leagros Group (ABV). (2)nu reversed; first sigma
         three-stroke, second sigma reversed. CV: A(.(6)$#.(%) v. <:0. 
         The last three letters vertical. (3)interpreted by Leroux as 
         OS.(., sc. .D6.$. CV: 1(.(.. (4) Leroux: +(7. (pour +S77.$(?)). 
         CV shows: +((.) and ..  (5)Eurytos' hand intervenes. (6)so the 
         text; the ph. seems to show: &$^[5]$7.%, with the tip of 
         Heracles' bow intervening. (7)Leroux refers this to the 
         fallen warrior at the right, no doubt because he thinks of 
         tiono as a garbled name of the fallen archer. But tiono 
         could be a nonsense word and Ifitos the archer's name 
         leaving the other nameless. (8)Leroux: `467C.-. (pour 
         467(C.6.%(?))'. The letters run into the warrior's arm, 
         hence there was no room for the final sigma. 467(C.6.%(?), 
         CV. 467(C.6.% or 467(-.C.%, Richter. (9)the two arms 
         intervene. Leroux prints the final sigma as a nu; I think 
         from the ph. that it is sigma S 11 (<); see the chart in 
         `Script'.
 
      4885. 
      Madrid 10,920. 
      A] BF hydria. From Etruria. Priam Painter. Last quarter sixth. 
         Early (Beazley). *CV, Spain 1, III H e, pls. 8,2 and 10 (also 
         facs.). F. Alvarez-Ossorio, Vasos griegos (Madrid 1910) 77-78, 



         pl. 28. *ABV 332/17, Para. 146, Add.(2) 90. Klein, Lieblingsnamen 
         42-43. G. Leroux, Vases grecs et Italo-grecs du Musée Archéologique 
         de Madrid (Bibliothèque des Universités du Midi, fasc. 16, 1912) 43/68, 
         pl. 11, right (shows location of some inscriptions in body picture).  
         *Photo. 
      B] Shoulder: two chariots racing. Body: Priam's chariot harnessed. 
      C] Shoulder: to right of the left charioteer's head: ^-, 7]*". 
         Below his horses: 6('(.6.(1) To right of the right 
         charioteer's head: +(6((,).(2) Below his horses: 
         0(+(,% +‹,›-.%. Body: to right of the Oriental's (Paris') 
         face: B,5(‹%› +,-.%. Above the bearded man leading a horse: 
         H"-"% (retr.) v. +,-.%.(3) To right of the horses' bodies: 
         +(.6(%.(4) 
      D] Small letters. The readings are from CV. The three 
         `meaningless' inscriptions are probably miswritten names, 
         not nonsense. Alvarez-Ossorio has some very peculiar 
         readings: First chariot: '-,7..+-6(M(.6. (Ionic gamma.) 
         +(6(,-6(+(.#+(.%. B,5( - +,-.% - H"-"% - +,-.% - O(.6(%.(5) 
         __________ 
         (1)is a name hidden here? (2)CV reads 2(6(,[%]; or a mock 
         inscription related to +(6"(6? (3)Beazley in ABV says rightly 
         that this does not refer to the man, but is a regular 
         kalos-inscription. (4)is this nonsense or the name of a horse? 
         (5)only the last 5 words show in O.'s photo., and those not 
         at all well. 
 
      4886. 
      Madrid 10,942. 
      A] BF cup. Unattributed. Third quarter sixth. *CV, Spain 1, III H 
         e, pl.2,2 (some bibl.). Beazley Archive db, no. 14,434. 
      B] A, B, each: three groups of two warriors, with spectators. 
      C] Rows of dots imitating inscriptions. 
 
      4887. 
      Madrid 10,947. 
      A] BF Gordion cup. From Vulci. Sokles Painter.(1) Sokles potter. 
         Third quarter sixth. 550-540. *G. Leroux, Vases grecs et Italo-
         grecs du Musée Archéologique de Madrid (Bibliothèque des Universités 
         du Midi, fasc. 16, 1912) 29/56, facss. of inscriptions, p. 30, 
         pl. 4 (Int., shows inscription; bibl.). Klein, MS 79/1. *CV, Spain 1, 
         III H e, pl. 1,1. F. Alvarez-Ossorio, Vasos griegos (Madrid 1910) 40 
         (not ill.). Beazley, JHS 52 (1932) 186. ABV 172/1, Para. 72. Script 981. 
      B] Int.: Heracles and the Lion. 
      C] Int.: at top center, curved: h"5[,]+-"%.(2) Handle zone: A: 
         /.+&- "% "'.("#"6. B: /.+-"% "'.("#"6.(3) 
         __________ 
         (1)the painter is reported in Para.; our vase was attributed 
         by Schauenburg. (2)so Leroux' text on p. 30; the ph. may show 
         a part of the right hand bar of the alpha. h"5[,+]-"%, CV. 
         The lambda of Herakles is of type 3 but the short bar is 
         almost at a right angle to the vertical. (3)the facs. of the 
         signature on Leroux' p. 30 (which refers to both signatures) 
         shows some letters below the sigma of epoiesen, which I do 
         not understand.
 
      4888. 
      Madrid 11,008. 
      A] BF/RF amphora. From Vulci. Psiax. Last quarter sixth. 520-510.



         *G. Leroux, Vases grecs et Italo-grecs du Musée Archéologique de 
         Madrid (Bibliothèque des Universités du Midi, fasc. 16, 1912) 36/63, 
         pls. 5-6 (6 shows location of signature) (bibl.). *CV, Spain 1, III 
         H e, pls. 23,1, 24-25, 26,1 (also facs. of inscription). ABV 294/24, 
         ARV(2) 7/2, 1618, Para. 128, 321, Add.(2) 77 and 150 (much bibl). 
         Script 312. B. Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' Met. Museum Journal 26 (1991) 62-63 and n. 
         77 (bibl.; not ill.). 
      B] A: RF: Apollo with Artemis, Leto and Ares. B: BF: Dionysus 
         with satyrs and maenads. 
      C] On the foot profile, Gr.: 46*.+(*"% "'."#"6.(1) 
      D] Is the signature metrical? [-$$-$$-$]. On the hand-writing 
         see now Cohen who differs from my interpretation in Script. 
         __________ 
         (1)the signature is under the RF side. 
 
      4889. 
      Madrid 11,010. 
      A] RF bell krater. Villa Giulia Painter. Second quarter fifth. 
         460-450. G. Leroux, Vases grecs et Italo-grecs du Musée 
         Archéologique de Madrid (Bibliothèque des Universités du 
         Midi, fasc. 16, 1912) 93/169 (facss.), pl. 22, left (does 
         not show inscriptions) (bibl.). *CV, Spain 2, pl. 17,1 and 18; 
         p. 8. AA 1893, 7 (not ill.). ARV(2) 619/19. Script 648. *Photo. 
      B] A: Perseus and Medusa with Hermes and Athena. B: an old king, 
         and two women running. 
      C] A: below the top margin: h"5)"%. B"5#"$%. 4@"6,(,, retr. 
      D] Replica of London E 493. For late retr., see Script, 98 n. 2. 
 
      4890. 
      Madrid 11,013. 
      A] RF bell krater. Group of Polygnotos. Third quarter fifth. 
         *G. Leroux, Vases grecs et Italo-grecs du Musée Archéologique 
         de Madrid (Bibliothèque des Universités du Midi, fasc. 16, 1912) 
         94/170, pl. 22, right (A, shows inscription). CV, Spain 2, pl. 17,2.   
         ARV(2) 1054/51. *Photos. *Bothmer, Amazons 186/92. ARV(2) 1054/51. 
         S.B. Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 458/PGU61 (not ill.). 
      B] A: Theseus, followed by a companion, attacks an Amazon. 
         B: three youths. 
      C] A: to right of Theseus' head: !"#"$%.(1) 
         __________ 
         (1)Bothmer shows the first sigma as three-stoke and reversed, 
         but the photo. does not confirm this. Leroux also has the first 
         sigma of this shape; his ph. too is not clear on the point. 

      4891. 
      Madrid 11,045. 
      A] RF column krater. Suessula Painter. Last quarter fifth. Ca. 
         410 (Beazley). G. Leroux, Vases grecs et Italo-grecs du Musée    
         Archéologique de Madrid (Bibliothèque des Universités du Midi, 
         fasc. 16, 1912) 127/211 (not ill.; facs.]. *Beazley, AJA 31 (1927) 
         351. ARV(2) 1345/8. TGV 167/24F 5. 
      B] A: symposium, with Nike. B: three youths. 
      C] Under the foot, Gr.: 2=5(6@(=5M"(% B.(1) 
      D] `Five column kraters.' Parallels in Beazley. - GAI ii, 688, seems 
          to have a different reading in mind. 
         __________ 



         (1)Beazley gives the last two letters of the adjective as 
         heta 1: if that is right, it would be miswritten. Johnston, 
         p. 232, thinks the inscription is Attic, written by an 
         Athenian unfamiliar with omega; but omega for omicron 
         occurs throughout the fifth century on Attic vases (Script, 
         p. 167). - Leroux prints as in Ionic alphabet, with omega twice. 
         He also has the penultimate letter of the word as closed heta. His 
         interpretation: +=5(6@(=5M.% ', is of course impossible. Does he think 
         the `heta' is a miswritten omicron? I think the `heta' must be epsilon 
         plus iota written close. 
 
      4892.
      Madrid 11,075. 
      A] RF bell krater. Pothos Painter. Third quarter fifth. 
         *Photo. F. Alvarez-Ossorio, Vasos griegos (Madrid 1910), 
         pl. 13,1 (A). *G. Leroux, Vases grecs et Italo-grecs du 
         Musée Archéologique de Madrid (Bibliothèque des Universités 
         du Midi, fasc. 16, 1912) 131/219, pl. 33, l (shows 
         location of inscriptions). CV, Spain .., pl. 14,1. ARV(2) 
         1189/10, Add.(2) 142. BCH 108 (1984) 131, fig. 13 (A). 
      B] A: Dionysiac scene: bearded satyr, seated and playing 
         flutes; maenad with thyrsus; boy satyr dancing; maenad with 
         burning torch; above the flutes, wineskin hung up. B: three 
         youths. 
      C] A: nonsense: imitation inscriptions. The ph. shows 3 letters 
         above the flautist; 5 letters above the flutes (following 
         them); 4 letters above the dancing satyr; 3 letters above 
         the woman with the torch. There may be more (by the 
         wineskin? Above the thyrsus-carrier?). Under foot, Gr.: 
         crossbun theta (facs., p. 132). 
      D] Typical of the Pothos Painter, cf. Vienna 873, London 
         1920.6-13.2, Agora P 1052 and Port Sunlight.
 
      4893. 
      Madrid 11,096. 
      A] RF neck amphora. Peleus Painter.(1) Third quarter fifth. *G. 

Leroux, Vases grecs et Italo-grecs du Musée Archéologique de 
Madrid (Bibliothèque des Universités du Midi, fasc. 16, 
1912) 97/173, pl. 24 A (shows inscription small). *S.B. 
Matheson, Polygnotos and Vase Painting in Classical Athens 
(1995) 439/PE17 (not ill.). ARV(2) 1036/3, Add.(2) 318. 

      B] A: Departure of Warrior: youth with two spears to right; 
         woman with oinochoe and phiale turning to right while moving 
         to left; warrior with helmet, shield and spear. B: youths and boy. 
      C] A: above the woman's head: +,-". 
         __________ 
         (1)Matheson; Hector Painter, Beazley. 
 
      4894.
      Madrid 11,097.
      A] RF neck amphora. Epimedes Painter (Polygnotan). Third 
         quarter fifth. *Bethe, AA 1893, 7-8 (not ill.). F. Alvarez-
         Ossorio, Vasos griegos (Madrid 1910), pl. 36,2 (A). *G. 
         Leroux, Vases grecs et Italo-grecs du Musée Archéologique de 
         Madrid (Bibliothèque des Universités du Midi, fasc. 16, 
         1912) 95/171, pl. 23 (shows location of first two 
         inscriptions). CV, Spain 2, pl. 19,1. ARV(2) 1043/2. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 



         (1995) *211, 398/EP2 (not ill.). LIMC iii, 762 Eos 97. 
      B] A: in the center, Eos to right, pursuing the fleeing 
         Cephalus who has petasos, a club and two spears; at left 
         young Sisyphus flees to left while looking back, also with 
         petasos and two spears. B: bearded man between two women. 
      C] A: above Sisyphus' head, horizontal: /(#$C.%. Above and to 
         right of her head, horizontal: 09<%.(1) For (h)(").%. Not 
         vis. in ph., but given in L.'s text: 2"[C],[-].[%].(2) 
      D] = 171. Based mainly on Leroux. Matheson on p. 211 says that 
         Sisyphos is here the name of a companion of Cephalus; he is 
         Kallimachos on Cab. Méd. 423, Group of Polygnotos. But I 
         wonder if these inscriptions are genuine. Attic alphabet 
         with Ionic lambda(?).
         __________ 
         (1)so the text of Leroux, with sigma 1. Omicron printed as 
         two half circles. L. transcribes: `6".% (pour [=%(?))'. AA 
         prints: 09".%. (2)2"[C,]-.'%(?). So my earlier reading. 
         Matheson gives: /(#$C.%. 0&Q/. [sic]. 2"[C,-].%. [sic].

      4895.
      Madrid 11,102.
      A] RF Nolan amphora. From Nola. Alkimachos Painter. Second 
         quarter fifth. *dr. by Beazley. *G. Leroux, Vases grecs et 
         Italo-grecs du Musée Archéologique de Madrid (Bibliothèque 
         des Universités du Midi, fasc. 16, 1912) 99/177 
         (inscriptions printed in text, not as facss.; not ill.; no 
         bibl.). CV, Spain .., pl. 22,5. ARV(2) 529/9. 
      B] A: a woman with a scepter: the woman is frontal, head to 
         left; behind her, a stool with a cushion. B: a woman to 
         right, bringing her a phiale, from which wine is spilling.(1) 
      C] A: nonsense: before the woman, shown by Leroux as an oblique 
         stoich. two-liner: *.#,#" : *"<.7. 
         . . . . . . 
          . . . . .. 
         I do not know if this is accurate. B: before the woman, 
         horizontal:*.#". 
      D] It is not clear what Beazley's dr. indicates; it could be 
         **#", i.e. nonsense. I do not know what form of *S*=)(, if 
         any, is intended. We would expect *EU #E; hence perhaps 
         miswritten.   Attic alphabet. Triangular omicron.
         __________ 
         (1)interesting: women were not supposed to drink. Unless 
         this is a cult scene (the scepter!). 

      4896. 
      Madrid 11,107. 
      A] RF Nolan amphora. Achilles Painter. Early (Beazley). Third 
         quarter fifth. 460-455 (Oakley). *dr. ARV(2) 988/14. *J.H. Oakley, 
         The Achilles Painter (1997) 117/17, pls. 11C (A) and 436A (B).
      B] A: youth with spears, running. B: woman. 
      C] A: to right of the youth's face: +,-.%. Above, and to right 
         of, his knee: J(1,(%). 
      D] Ionic alphabet. One sigma = ‹.

      4897.
      Madrid 11,121.  
      A] RF Nolan amphora. Unascribed follower of Douris. Second 
         quarter fifth. *ARV(2) 805/81. F. Alvarez-Ossorio, Vasos 



         griegos (Madrid 1910), pl. 11,2 (A). *G. Leroux, Vases grecs 
         et Italo-grecs du Musée Archéologique de Madrid 
         (Bibliothèque des Universités du Midi, fasc. 16, 1912) 
         98/175 (facss.; not ill.). Klein, L. 144. CV, Spain .., pls. 
         20,3 and 24,4. 
      B] A: satyr pursuing maenad. B: Dionysus with thyrsus. 
      C] A: O(,)5)(*"% +(,)-.%.(1) B: in front of Dionysus: +(,)-.%. 
         Under foot, Gr.: 4G.(2) 
      D] = 175. 
         __________ 
         (1)Leroux: A: between the figures: O(,)5)(*"% : +(,)-.%. 
         Shown in text as an oblique stoich. two-liner:      
         . . . . . . . . 
            . . . . . 
         I do not know if this is accurate. (2)TGV 135/9E 123. Rho 
         actually pointed. Leroux 99 has a good facs.
 
      4898. 
      Madrid 11,126. 
      A] RF hydria (kalpis). From Nola. Unattributed. Third quarter 
         fifth. *Bothmer, Amazons 175/25 and 176. ARV(2) 1564/bottom, 
         Add.(2) 388. LIMC i, pl. 667 Antimachos III 1 (dr.). 
      B] Shoulder: very much restored (Beazley): three groups of 
         Greek and Amazon(s): at left, a Greek between two Amazons; 
         in the middle, a Greek on his knee and a mounted Amazon 
         attacking; a Greek with a stone ready to throw at an Amazon 
         with an axe. 
      C] Shoulder: the Greek on the left: [4]67(),1.[%]. 
      D] Clearly a case of a common Athenian name being applied to a 
         hero (perhaps with meaning). 
 
      4899. 
      Madrid 11,128. 
      A] BF hydria. From Apulia. Dwarf Painter. Third quarter fifth. 
         440-420.(1) G. Leroux, Vases grecs et Italo-grecs du Musée Arché-
         ologique de Madrid (Bibliothèque des Universités du Midi, fasc. 16, 
         1912) 118/198, pl. 229 (does not show inscriptions). *R. Olmos in 
         E. Böhr and W. Martini, eds., Studien zur Mythologie und Vasen-
         malerei: Konrad Schauenburg zum 65. Geburtstag am 16. April 1986 
         (1986) 107-113, fig. 1 (dr. after R. Gargulius, Raccolta delle più 
         interessante Dipinture ... nel Museo Reale Borbonico (Naples 1830-40), 
         pl. 105), pl. 183. ARV(2) 1011/17, Add.(2) 314. 
      B] Two women standing on a see-saw; in the center, Eros with a 
         taenia looking to right where the higher-jumping woman is. 
      C] Above the left woman: 451"*(+[8].(2) To left of Eros, at 
         shoulder height: [5.!%, for &5E%.(3) Between Eros and the 
         right woman, at his shoulder height and her thigh height: 
         h,',-(6,.(4) 
      D] Gargulio lists as from Apulia, Catalano collection. Later 
         probably in the collection of the Marques de Salamanca. 
         Olmos presents the subject as an Agon won by the right-hand 
         girl who is rewarded by Eros. For the subject of see-saws 
         see K. Schauenburg, `Erotenspiele,' AW 7 (1976) 43. Olmos 
         discusses the status of the two women (hetaerae or free 
         women). I do not reproduce the readings of Alvarez-Ossorio. 
         Mixed alphabet according to Olmos' text; lambda and sigma 
         seem to be Ionic, but note the heta. The Dwarf Painter is a 
         pupil of the Achilles Painter. - Leroux: Eros et jeunes filles 



         jouant de la bascule [see-saw]. [G. [5[=%] pour &5=%. The left 
         girl: 451"*(,. The girl at right: 0,',-(6,.
         __________ 
         (1)Olmos for the Dwarf Painter. (2)so Olmos' text; the dr. has 
         4GO&A:4. (3)dr.: (.)(.)0&. Scant traces of the first two 
         letters; epsilon = " in shape. (4)dr.: 04B4J:04 with Attic pi. 
 
      4899a. 
      Madrid 11,158. 
      A] RF lekythos. Oionokles Painter. Second quarter fifth. 
         *S. Kaempf-Dimitriadou, Die Liebe der Götter in der 
         attischen Kunst des 5. Jahrhunderts v. Chr. (11th 
         Beiheft, Antike Kunst 1979) 17, 20, 92/194, pl. 10,5. 
         *G. Leroux, Vases grecs et Italo-grecs du Musée 
         Archéologique de Madrid (Bibliothèque des Universités 
         du Midi, fasc. 16, 1912) 85/159 (not ill.; facss. on p. 
         86). ARV(2) 649/45 (bibl.), Add.(2) 276 (bibl.). 
      B] Eos flying to right and carrying Cephalus with a lyre. 
      C] Leroux: on Eos' right: +,-.%. Below the group: 2"[C],-.%. 
         Under foot, Gr.: 0. 
      D] Because of the lyre this could be Tithonos (but Beazley 
         also says Cephalus). I assume the +,-.% goes with Eros. 

      4900.
      Madrid 11,189. 
      A] WG lekythos. From Greece. Achilles Painter. Third quarter 
         fifth. 445-440 (Oakley). *Beazley, JHS 34 (1914) 220/2 (not 
         ill.). *G. Leroux, Vases grecs et Italo-grecs du Musée 
         Archéologique de Madrid (Bibliothèque des Universités du 
         Midi, fasc. 16, 1912) 157/296, pl. 34, left (show 
         inscription well) (bibl.). ARV(2) 997/153, Add.(2) 313 
         (bibl.). R. Olmos and C. Sanchez, Imagines de la antigua 
         Atenas (1988) 60-61. *J.H. Oakley, The Achilles Painter 
         (1997) 142/207, pl. 110A (shows inscription) (bibl.). 
      B] Mistress and Maid: woman to right, holding a long sash; 
         behind her, at the top, a sash hung up [I think], also a 
         double black mark; woman to left, holding a plemochoe; 
         behind her, at the top, an oinochoe hung up. 
      C] Between the women, below the top margin, horizontal stoich. 
         two-liner, centered: h$M(,(6E6 : +,-.%. 
         ......... 
           ..... 
      D] = 296. The lettering is exceptionally clear. Mixed alphabet.
 
      4901. 
      Madrid 11,265. 
      A] RF cup. Aison. Last quarter fifth. Ca. 420. *G. Leroux, Vases 

grecs et Italo-grecs du Musée  Archéologique de Madr (Biblio- 
thèque des Universités du Midi, fasc. 16, 1912) 110/196 
(facss.), pls. 25-28 (25: ph. of Int., barely shows 
inscriptions; 26: dr. of A, with inscriptions; 26: ph. of 
detail of A, shows 2 inscriptions; 28: dr. of B, with 
inscriptions) (much bibl.). *CV, Spain 2, III I d, pls. 1-5 and 
15. *FR iii, 50 f., 48, fig. 21 (after Antike Denkmäler ii, pl. 
1). ARV(2) 1174/1 (much bibl.), 1685, Add.(2) 339 (much bibl.). 
Script 1116. Robertson, AVCA 233. 

      B] Deeds of Theseus: Int.: Theseus and the Minotaur, with 
         Athena. A: the bull; Procroustes; Cercyon. B: Sciron; the 



         sow (Phaea) and the nymph Crommyo; Sinis. 
      C] Inscriptions horizontal and mostly above heads: Int.: 
         4@86,,. !8#"$%. F(6=.(1) In the exergue in BG: 4(#=6 :* "M5,`"6. (2)
         A: [!8]#"$%. (The bull is not inscribed). !8#"$%. B5.+5.#78%.(3) 
         !8#"$%. 2"5‹+›$=6.(4) B: !8#"$%. /+(5=6. 25.)‹)›$=.(5) 
         (!)(8)#"$%.(6) /f (6(%. 
      D] ARV(2) reverses A and B. Note that some figures on B are not 
         inscribed. For the Theseus cycles see H. Froning, Coloquio 
         sobre Teseo y la copa de Aison (Madrid 1992) 131-54. Theta 
         once with 1 1/2 strokes in the circle. Ionic alphabet.
         __________ 
         (1)But Alvarez-Ossorio has F(6=%, with sigma 2 (= Z); other 
         letters Ionic. Leroux has F:09 and restores F(6=[7,$5.%]. 
                        (2)ARV(2) wrongly gives Psi 2 (see the chart in 
         `Script'). (3)the dr. in Leroux, pl. 26, shows B5.+5.^# v.78%, 
         with a  spear intervening and odd spacing of the ff. letters. 
         (4)so both text and dr. in Leroux. (5)25.)$=, Leroux, text 
         and dr. (6)for one Theseus, Leroux has ! . . . . . (in the text 
         only). 
 
      4902. 
      Madrid 11,266. 
      A] RF cup. Painter of London E 2.(1) Early fifth. G. Leroux, Vases 

grecs et Italo-grecs du Musée Archéologique de Madrid 
(Bibliothèque des Universités du  Midi, fasc. 16, 1912) 80/153 
(not ill.; printed letters) (no bibl.). *Photos. ARV(2) 225/5, 
ABV 390/5. S.R. Wolf, Heracles beim Gelage (1993), figs. 72-73. 

      B] Int.: a bearded komast with a cup; at right, his stick. 
         Ext.: symposium. A: Heracles and a man (Iolaus?) waited on 
         by a satyr. B: similar. 
      C] Int.: nonsense: at left: 1.1'.. At right: 1#^(.)1(-)#.(2) B: 
         on a pointed amphora, in BG, nonsense(?): .1())(.6.#.(3) 
      D] Leroux has: A: satyr dancing with large amphora before two 
         reclining symposiasts (whom he does not identify). B: similar 
         but the satyr carries an oinochoe. Printed letters only: Int.: 
         O<OB< O0 AOA0 (with Attic pi). A: 0<O0O 0O<0<0< 0<0<J< J<A&<. 
         On the amphora: [< <OA:<0<J. B: 0OA< 0<O<20: 0<0 0<0< 0<.<A.  
         __________ 
         (1)a BF artist, doubtless a member of the Leagros Group, akin 
         to the Nikoxenos Painter. (2)a cup intervenes; the omicron ia 
         triangular; the lambda smeared and uncertain. (3)the mu could 
         be an Attic gamma; complete at end, probably not at the 
         beginning.  

      4903. 
      Madrid 11,267. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. Ca. 520. *CV, 
         Spain 2, pls. 1,3, 2,2, 4,1 and 5,1. AA 1893, 6. JdI 31 (1916) 
         145, fig. 19 (B). ARV(2) 58/53, 1574, 1622, Add.(2) 164. Script 
         338. F. Alvarez-Ossorio, Vasos griegos (Madrid 1910) 87, 
         pl. 32 (poor for the inscriptions, but some show in plate). 
         W. Klein, L.(2) 81-82. *G. Leroux, Vases grecs et Italo-
         grecs du Musée Archéologique de Madrid (Bibliothèque des 
         Universités du Midi, fasc. 16, 1912) 79/151 (facss.), pl. 15 
         (B [Leroux: A], shows almost the whole inscription) (bibl.). 
         Pfuhl, M&Z, fig. 319 (after G. Leroux). ... GAI ii, 455. F. 
         Lissarrague, The Aesthetics of the Greek Banquet, tr. by A. 
         Szegedy-Maszak (1990; orig. 1987), fig. 41 (sketch of B with 



         inscription). 
      B] Int.: palmettes. A: Theseus pursuing the bull. B: symposium: 
         two naked women reclining. 
      C] A: A(.1#('‹'›.% +,-.%.(1) B: in front of flute-playing girl's face: 
         '(6" and +,( #$, all retr.(2) 
      D] The sigma may have an extra squiggle at the top, which makes 
         it look (in the ph.) like a four-stroke sigma reversed.
         __________ 
         (1)Leroux: above the group: A(.[1]#('(.)% +,-.%. (2)Leroux's 
         ph. shows all letters clearly except the first. 
 
      4904.
      Madrid 11,269. 
      A] RF cup. Antiphon Painter. First quarter fifth. *ARV(2) 
         336/13. F. Alvarez-Ossorio, Vasos griegos (Madrid 1910), pl. 
         34,1. *G. Leroux, Vases grecs et Italo-grecs du Musée 
         Archéologique de Madrid (Bibliothèque des Universités du 
         Midi, fasc. 16, 1912) 80/152, pl. 16 (does not show 
         inscription). Klein, L. 112/8. 
      B] Int.: athlete with strigil; below, pick axe; at right a 
         large bag hung up. Ext.: plain. 
      C] Int.: to left of youth, retr.: +,-.%; on his right: J$+.%.

      4905. 
      Madrid 19,493. 
      A] BF/WG alabastron. Unattributed. First quarter fifth. *CV, 
         Spain 1, III H e, pl. 29,4. Haspels, ABFL 228/51. Beazley 
         Archive db, no. 14,473. 
      B] Woman with a covered object; woman with a swan; woman with 
         a kalathos, and a seated man. 
      C] Nonsense: to right of the mouth of the woman at left: 
         .7(#(((). Below the covered object: 4-5 imitation letters. 
         To right of the woman with a kalathos: 5-6 imitation 
         letters. To left of the seated man: 5-6 imitation letters. 
 
      4906. 
      Madrid 19,497. 
      A] WG lekythos. Inscription Painter. Second quarter fifth. 
         A. Fairbanks, Athenian White Lekythoi (1907) 194. *G. 
         Leroux, Vases grecs et Italo-grecs du Musée Archéologique de 
         Madrid (Bibliothèque des Universités du Midi, fasc. 16, 
         1912) 159/299, pl. 34, right (good picture). ARV(2) 748/1, 
         Add.(2) 284. *Script 675. 
      B] Two women at a tomb. 
      C] On the stele: rows of short strokes imitating an 
         inscription.(1) 
      D] Cf. Athens, N.M. 1958 and Script 100. 
         __________ 
         (1)Leroux's ph. shows: five lines at top of stele; the first 
         two lines not stoich. and closely together; the next three 
         lines evenly spaced and stoich. Number of strokes: 
         line 1                  9 very short, as if added later. 
         line 2                  9 more regular except for startingr 
                                   a bit to right. 
         lines 3-5               8 longer than the preceding. Regular. 
         The stele has a plain horizontal top.     
 
      4906a. 



      Madrid 86,357. 
      A] BF prize Panathenaaic. From Cumae. Achilles Painter. 
         445-440 (Oakley). *J.H. Oakley, The Achilles Painter 
         (1997) 7 n. 13 (bibl.), 72, 154/302, fig. 26C 
         (profile), pl. 157 (A, B, details of A and B) (bibl.); 
         p. 15, chart 5 and p. 16.(1) ABV 409/3 (much bibl.), 
         Add.(2) 106 (bibl.). CV, Italy 69, Naples 5, pls. 39-40, 
         and p. 8, fig. 30 (inv. number given as 86,333). 
      B] A: Athena. B: a boy discobolus and a bearded trainer. 
      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6. B: on 
         the black neck band (just above the lower handle root), 
         above the left-hand figure, Gr. in large letters: <<::::.(2) 
      D] = RC 184. 
         __________ 
         (1)one detail shows the first 5 letters of the inscription; 
         another ph. shows all, but distorted. (2)not in TGV. Oakley 
         16 suggests that this may be a price [but this is a 
         peculiar position for a price inscription]. Is the Gr. 
         ancient? 

      4907. 
      Once Magnoncourt 34. 
      A] RF cup. From Vulci. Epiktetos. Hischylos potter. Last quarter 
         sixth. No doubt early (Beazley). 525-520 (Kraiker). *Kraiker, 
         JdI 44 (1929) 174/28 bis (not ill.). *ARV(2) 79/1 (bibl.). 
      B] Int.: woman using olisboi. A: Heracles fighting two 
         centaurs. B: Dionysus reclining, with satyrs. 
      C] Int.: &'(+7"7.% "M5,#C"6, for "M5,C#"6. A: 
         h(#1$-.% "'.("#"6. 
      D] Ex Canino, Mus. etr., no. 1115. Unpublished and lost. 
 
      4908. 
      Mainz, University 73. 
      A] BF neck amphora. From Vulci, Cavalupo. Nikoxenos Painter 
         (H&S). First quarter fifth. 500-490 (H&S). *R. Hampe and E. 
         Simon, CV, Germany 15, pl. 34; facs. of Gr., p. 36 (no bibl.). 
         ARV(2) 222/foot, Para. 172/7 bis. TGV 73/8A 8. 
      B] A: Dionysus and a billy goat between satyrs and maenads. B: 
         Departure of a Warrior. 
      C] Under the foot, Grr.: &Q : 4 : v. &Q. 
      D] Discussed by Johnston as one of the 13 examples on BF neck 
         amphorae by the Nikoxenos Painter (and nowhere else); see 
         TGV 73/8A. On p. 187 he says that &Q is Greek and marked 
         before making a shipment to a number of foreign destinations. 
 
      4909. 
      Mainz, University 74. 
      A] BF Panathenaic amphora. From Vulci, Cavalupo. Unattributed. 
         Ca. 500 (H&S). *Para. 318, top, ARV(2) 1602, under Nikon I, ABV 
         671, *716. Gerhard, Annali, 1830, 220 (not ill.). CIG 4.7860. 
         Kretschmer, Vas. 91, para. 65. *R. Hampe and E. Simon, CV, 
         Germany 15, pl. 35; facss., pp. 37 (under foot) and 38 (B). 
         TGV 129/8E 34 and 131/9E 8. 
      B] A: Athena to left between cock columns. B: chariot racing 
         to right. 
      C] B: to right of the charioteer's mouth, horizontal: 
         "(,[.]-,.(1) Under the horses' bellies: 0(+E(6).(2) At the 
         horses' right: (+),-.(%), retr.(3) Under the foot: two Grr. 



         and Dip. 4G. 
      D] Once Delessert 16. For Nikon see ARV(2) 1602. CV reads 
         ^-, ^-,; this is already the reading of Gerhard, AdI 2 
         (1830) 220 and Kretschmer, Vas. 91. See further, Hampe, 
         AM 60/61 (1935-36) 295; differently Beazley, AJA 33 (1929) 
         361f. H&S cite as a parallel for the shout a BF oinochoe 
         Brussels R 323 [but the inscription there is nonsense]. The 
         vase is said in CV to hold 22 liters. Clearly not a 
         standard Panathenaic. 
         __________ 
         (1)the second letter is not drawn as a partial lambda in the 
         facs. in CV, although it nearly touches the break beneath 
         it; the photo., however, seems to show the vertical going 
         right into the break, but the letters are very small. Read: 
         "(,["]-, or "-?, ["]-,(?). (3)the last nu is somewhat incomplete. 
         (4)the sigma is unclear. 
 
      4910. 
      Mainz, University 82. 
      A] BF Droop cup. Wraith Painter. Third quarter sixth. *Bothmer, 
         Amazons 78/86, pl. 54,3 (A). ABV 201/12, 689, Para. 86. 
      B] Handle zone: A: Amazonomachy. B: similar. 
      C] Handle zone: A: many rows of dots. B: probably the same. 
 
      4911. 
      Mainz, University 101.+ 
      A] RF cup. Manner of Epeleios Painter (Beazley). Last quarter 
         sixth. 510-500 (Böhr). *E. Böhr and G. Pohlein, CV, Germany 63, 
         pls. 33,5-7 and 34,1-4, Beilage 14,3; pp. 52-53, facss. of 
         inscriptions. CV, Italy 8, pl. 6, B 17 (Florence fr.). 
         Beazley, CF (1933), pl. 6, 17 and 34. ARV(2) 149/13, 1628. 
      B] Int.: mostly lost (see, CV, Germany 63, p. 52). A-B: 
         battles. 
      C] Int.: near the margin: [--].%.(1) Ext.: at head height, 
         widely spaced: A: h. ',(% [+,]-.%. B: [h]. ',(% +,-.%. Both 
         inscriptions are frequently interrupted by the heads of the 
         figures. 
      D] + Florence 6 B 17 (3 frs., one ex Villa Giulia). 
         __________ 
         (1)so CV, text, but the dr. on p. 52 shows [--](%, no doubt 
         from [',](%. 
 
      4912. 
      Mainz, University 103. 
      A] RF cup. Providence Painter (Beazley). Second quarter fifth. 
         465-460 (Böhr). *E. Böhr and G. Pohlein, CV, Germany 63, pls. 
         32,4-6 and 33,2,4, Beilage 14,2; p. 52, dr. of Int. with 
         inscription. E. Papoutsaki-Serbeti, < i=M5,C.% 78% Providence 
         (1983) 178/157, fig. 24 (profile). ARV(2) 644/135. 
      B] Int.: a woman before an altar, holding out a taenia; at 
         right, a stool with clothes; above it, a kerchief hung up. 
         Ext.: plain. 
      C] Nonsense: Int.: starting to left of the forehead, along the 
         margin: +(-)$$(M), ending at the altar, unless a sigma to 
         the lower right of the altar belongs with this rather than 
         the other inscription. Starting from the back of the head, 
         interrupted by the stool: +-.6(, unless the sigma belongs 
         with it. 



      D] The inscriptions done from the facss. Böhr reads +,--.% and 
         2-.6(‹%› (`Steissbein'), a new name for a hetaera. Böhr's 
         readings are unlikely for they assume both Ionic and Attic 
         lambda. To judge by the facs., the inscriptions are 
         coarsely written nonsense. Böhr cites Frisk's dictionary 
         (1960) 875f. for the name of the hetaera. 
 
      4913. 
      Mainz, University 104. 
      A] RF cup. Near Pistoxenos Painter (Beazley). Second quarter 
         fifth. Ca. 460 (Böhr). *E. Böhr and G. Pohlein, CV, Germany 63, 
         pls. 35,1-3, 36,1-4 and 37,1-4, Beilage 15,1; p. 54, dr. of 
         parts of Int. with inscription (bibl.). ARV(2) 864/1 Add.(2) 299. 
      B] Int.: satyr with thyrsus and panther skin (on the war 
         path). A: a sleeping maenad (her head leaning against an 
         empty amphora) accosted by two satyrs; in front of her, a 
         tree. B: maenad with thyrsus between two satyrs. 
      C] Int.: above the satyr's head: h. ',(% +,-.%. 
      D] Messy writing. 
 
      4914. 
      Mainz, University 107. 
      A] RF cup. Painter of Bologna 417, Beazley (Penthesilean). Third 
         quarter fifth. 450-440 (Böhr). *E. Böhr and G. Pohlein, CV, 
         Germany 63, pls. 39,4-6 and 41,1-4, Beilage 15,4; p. 58, drs. 
         with inscriptions (bibl.). ARV(2) 914/146 (bibl.). Bothmer, HASB 
         7 (1981) 39ff. and nn. 13 and 17. 
      B] Int.: two youths conversing. A: a young trainer between two 
         hoplitodromoi. B: youth between two hoplitodromoi. 
      C] Int.: to left of the left youth's back, not facing him: 
         +,-.%. A: at head height, between the trainer's head and 
         his staff: +,-.%. B: to right of the back of the youth's 
         and the head of the right hoplitodrome, at some distance 
         from both, but a bit closer to the youth: +,-!.%. 
      D] Ionic alphabet. 
 
      4915. 
      Mainz, University 109. 
      A] RF cup. Unattributed. 430-420 (Böhr). *E. Böhr and G. Pohlein, 
         CV, Germany 63, pl. 43,7-10, Beilage 16,2; p. 60, facs. of 
         inscription. A. W. Grünhagen, Antike Originalarbeiten ... 
         Erlangen (1948) 87 Pr. 17. 
      B] Int.: a bearded man with a staff (king or god?, B.); at 
         left, a stool. Ext.: plain. 
      C] Int.: to left of the man's neck: +,-.%. 
      D] Ionic alphabet. 
 
      4916. 
      Mainz, University 112. 
      A] RF skyphos. Painter of Brussels R 330(1) (Beazley). Ca. 450 
         (Böhr). *E. Böhr and G. Pohlein, CV, Germany 63, pls. 29,8 and 
         31,1-2, Beilage 13,3; p. 50, dr. with facs. of inscription on 
         A. W. Grünhagen, Antike Originalarbeiten ... Erlangen (1948) 
         85 Pr. 85. *Photo. ARV(2) 930/97, 1675. 
      B] A: woman with a mirror, running; at right, a taenia hung 
         up. B: woman in back view with a fancy bucket, looks back 
         where there is a tree; at upper right a taenia (cloth 
         wreath). 



      C] A: to left of the back of the woman's head: +,-.(%). 
      D] Böhr thinks perhaps preparation for the Lenaea. Four-stroke 
         sigma reversed. 
         __________ 
         (1)Penthesilean. 
 
      4917. 
      Mainz, University 114. 
      A] RF pelike. Painter of the Würzburg Camel (Beazley). Third quarter 
         fifth. 440-430 (Böhr). *E. Böhr and G. Pohlein, CV, Germany 63, 
         pls. 6,1-2 and 7,1-2, Beilage 1,2; p. 18, dr. of terma with 
         inscription. W. Grünhagen, Antike Originalarbeiten ... 
         Erlangen (1948) 85 Pr. 36.(1) CV, Würzburg 2, p. 35, on pl. 
         26,1-2. ARV(2) 1219/2. 
      B] A: youth, leaning on his stick, about to decorate a pillar 
         (a terma, not a funerary stele(2)) with a wreath. B: youth 
         with his stick. 
      C] A: on the terma, vertically down, in BG: +,-( vac.1. 
      D] +,-.% miswritten. See Würzburg inv. 4803, ARV(2) 1219/1. 
         __________ 
         (1)most of the vases in Mainz included in CV were originally 
         in the Preyss collection, which was at one time loaned 
         to Erlangen, whence they were listed in Grünhagen. (2)Beazley 
         calls it a stele. 
 
      4918. 
      Mainz, University 116. 
      A] RF pyxis with lid. Oppenheimer Group (Beazley). Third quarter 
         fifth. Ca. 430 (Böhr). *E. Böhr and G. Pohlein, CV, Germany 
         63, pl. 26,1-5, Beilage 12,2; p. 44, facss. of inscriptions 
         (bibl.). W. Grünhagen, Antike Originalarbeiten ... Erlangen 
         (1948) 86 Pr. 87. R. Hampe and E. Simon, Griechisches Leben im 
         Spiegel der Kunst (1959, (2)1985) 28. C. Bérard, Anodoi (1974) 
         57 n. 1. ARV(2) 1224/2, Add.(2) 350. Sarian, LIMC v (1990) 410, 
         s.v. Hestia 27, pl. 294. Sarian, LIMC v (1990) 410, s.v. Hestia 27, 
         pl. 294. J.H. Oakley and R.H. Sinos, The Wedding in Ancient Athens 
         (1993) 14, figs. 6-8.
      B] Body: in the center, a woman with a torch (goddess: see 
         below), seated between two columns; at left, two women 
         running while holding hands, the front one also holding a 
         wreath; at right, two women bringing gifts (a skyphos and a 
         necklace repectively); at the farther right, a woman with a 
         taenia and a seated woman holding out a plemochoe 
         (exaleiptron). 
      C] Body: to upper left of the left running woman: +(,)-8. To 
         left of the right running woman's head: +(,)-(8). To left 
         of the torch bearer's head: +(,)-^6.(1) To right of her head: 
         +(,)-(8). To left of the chin of the woman with the 
         skyphos: +(,)-6. To left of the back of the woman with a 
         taenia, at chest-height: +(,)^-6.(1) To upper left of the 
         seated woman with the plemochoe: +(,)(-)(8). 
      D] Very sloppy writing. Ionic alphabet. Eta miswritten, 
         sometimes as a reversed nu. Seven women and seven kale's, 
         but some of the latter are oddly placed. Hampe and Simon 
         interpreted the woman with the torch as Hestia supporting 
         newly-weds; so also Sarian. Bérard and Schwenck interpret 
         the scene as in a sanctuary of Artemis, with the bride (the 
         only figure with unbound hair) bringing her necklace as a 



         gift. Böhr prefers the identification as Hestia. By the 
         same hand: the pyxis San Simeon, Hearst, ARV(2) 1224/1 (ph. 
         in Beazley Archive). 
         __________ 
         (1)a column intervenes. The last letter is clearly a nu. 
 
      4919. 
      Mainz, University 118. 
      A] RF lekanis. Manner of Meidias Painter. Late fifth. *ARV(2) 
         1327/87, Add.(2) 364. *H.A. Shapiro, Personifications in Greek 
         Art (1993) 236/27, 72, fig. 24. *L. Burn, The Meidias Painter 
         (1987) 37, 116/MM 128, pl. 21. LIMC iv, 50, s.v. Eukleia, no. 
         4; 63, s.v. Eunomia, no. 4. D. Metzler, `Eunomia und 
         Aphrodite,' Hephaistos 2 (1980) 73ff., pl. 1. *E. Böhr and G. 
         Pohlein, CV, Germany 63, Mainz, Universitat 2 (1993), pls. 
         27,1-4 and 28,1-4, Beilage 12,4; p. 46, drs. of parts, with 
         inscriptions (much bibl.). 
      B] Aphrodite with companions: six women: only Aphrodite and 
         Eunomia are seated, at opposite ends of the circle, both to 
         left, Eunomia with a bird on her finger; the other four 
         figures bring them chests and incense burners. Eukleia 
         rushes toward Eunomia and brings her a chest. 
      C] To left of the knees of the seated Aphrodite: B!,(C)(,.(1) On 

         the rocks on which Eunomia sits: &$!6.)(‹,›.(2) To lower left 
         of the bottom of Eukleia's himation: &[$!]+-"(,!. 
      D] Hampe (RM 62, 107-21) suggests Eukleia is inviting Eunomia 
         to participate in her already established cult. Paphia 
         for Aphrodite is also found on Naples 2296, q.v., ARV(2) 
         1327/28 (cf. LIMC iv, 407, s.v. Halia, no. 1) with Nereid 
         names. Böhr discusses Eunomia and Eukleia. Wehgartner, JdI 
         102 (1987) 190 n. 18 and 193 n. 93, mentions the vase. Böhr 
         thinks it was a commissioned wedding present, as Wehgartner 
         has proved for Berlin 2705, ibidem, 186ff., figs. 1-3. 
         __________ 
         (1)the pi incomplete near a break; phi is semi-circular with 
         the vertical projecting above and with only a half-circle 
         to the lower right of the vertical. (2)no trace of the alpha, 
         but perhaps read: &$!6.)([,]. 
 
      4920. 
      Mainz, University 130. 
      A] RF alabastron. Painter of Copenhagen 3830 (Hafner, Beazley). 
         Second quarter fifth. Ca. 470 (Böhr). *E. Böhr and G. Pohlein, 
         CV, Germany 63, pl. 25,4-7, Beilage 12,1; p. 43, facs. of 
         inscription. W. Grünhagen, Antike Originalarbeiten ... 
         Erlangen (1948) 86 Pr. 37. ARV(2) 724/6. 
      B] Woman with an alabastron and woman with s kalathos in her 
         raised hand; between them, a stool. 
      C] Below the kalathos: [+,]-.[%]. 
 
      4921. 
      Mainz, University 244. 
      A] BG cup.(1) Unattributed. Second quarter fifth. *E. Böhr and G. 
         Pohlein, CV, Germany 63, pl. 51,4-5, Beilage 17,5; p. 72, 
         facs. of Gr. A. W. Grünhagen, Antike Originalarbeiten ... 
         Erlangen (1948) 90 Pr. 5. 
      B] Undecorated. 
      C] Under the foot, Gr.: I,$‹›, with the last two letters in 



         ligature? Or possibly: I,(‹›, with the bottom of the iota 
         touching the alpha, but the ph. makes this unlikely. There 
         seem to be some further scratches to the right of these 
         letters, but they are not in the facs. 
      D] Perhaps an owner's name. No parallel in TGV (Böhr). 
         __________ 
         (1)`Ringfusschale': shape as Agora 12, 101f., nos. 469ff., pl. 
         22, fig. 5 (no. 471). 
 
      4922. 
      Mainz, University 270. 
      A] Fr. of RF cup. From Orvieto. Unattributed. Third quarter fifth 
         (Böhr). *E. Böhr and G. Pohlein, CV, Germany 63, pl. 49,7-8; 
         p. 69, dr. of part of Int. with inscription (no bibl.). 
      B] Int.: top of a head; above, maeander. A: two feet to left. 
      C] Int.: remains of a kalos-inscription(?); the facs. shows 
         clearly a sigma only, but the ph. seems to show 
         [--].% [--]. 
      D] Probably [+,-].%. 
 
      4923. 
      Malibu. 
      A] Fragmentary RF cup. Oltos. Last quarter sixth. *Vidi. 
      B] Int.: part of an armed(?) figure. A: not noted. B: one 
         running, followed by two mounted archers. 
      C] Nonsense: Int.: at right: h[.](6)(1'[.]'1(^.(1) One iota 
         elsewhere. A: h"[5)"%]. h"5[,+-"%]. Below: a retr. kappa. 
         B: much nonsense: e.g.: between the runner's legs: '+'$'h#. 
         In front of the first archer: "h#'. Behind: h#'+. Four more. 
      D] The nu is reversed. 
         __________ 
         (1)ends at the foot. 
 
      4924. 
      Malibu. 
      A] Fr. of RF cup. Epiktetos. Last quarter sixth. *Vidi. 
      B] Int.: upper tondo: a bearded komast drinking from an 
         oinochoe(1) near a large volute krater. 
      C] Int.: h('',51.%! and +(,)-.%. 

      D] Tailed rho. 
         __________ 
         (1)so my note. 
 
      4925. 
      Malibu 68.AE.19. 
      A] BF Nikosthenic neck amphora. Painter N.(1) Nikosthenes potter. 
         530-520. 515 (Eisman). *M. Eisman, `Nikosthenic Amphorai: The 
         J. Paul Getty Amphora,' GettyMusJ 1 (1974) 43-54, figs. 1-9. 
         *B. Legakis, `Nikosthenic Athletics,' GVGettyMus 1 (1983) 41, 
         figs. 1-2 (fig. 2 has a close-up of the signature). *Para. 
         106, Add.(2) 58. T. Schreiber, Athenian Vase Construction: a 
         Potter's Analysis (Malibu 1999) 72, pl. 2,5 (front and side). 
      B] Neck: boxers, with a tripod between. Shoulder: A: between 
         eyes, a seated youth holding on to the eye brows. B: similar, 
         but the youth is fully clothed. At the mouth: dolphins. 
      C] Shoulder: A: on the youth's right: 0(+.#@"6"% "'.("#"6. 
      D] Ex London Market (Sotheby). The hand is typical of Painter 
         N. Differently Eisman: not the usual signature but short 



         stubby letters. E. compares Brussels R 388 and JHS 94 
         (1974) 172. Also Copenhagen, Ny Carlsberg inv. 13,809, 
         Para. 105/4 bis, which is to be separated from the usual 
         Painter N (note the spelling: 0(+.#@"6""% ... and the 
         different thiasos). 
         __________ 
         (1)Eisman thinks this is a Group not a single painter. 
 
      4926. 
      Malibu 76.AE.48. 
      A] BF lekythos. Taleides Painter. Amasis potter? Third quarter 
         sixth. 540-530 (Bothmer). *B.Legakis, AK 26 (1983) 73-76, pls. 
         19-20. *Bothmer, Amasis Painter 229, app. 1 (photo. of 
         inscription). J. Frel, GVGetMus 1 (1983) 37, fig. 3a-e. *Vidi. 
         *Script 165. *Add.(2) 400. Beazley Archive db, no. 7989. Photos. 
         in Bea. Arch. (non vidi). H.-P. Isler, `Der Töpfer Amasis und 
         der Amasismaler,' JdI 109 (1994) 95 and nn. *H. Mommsen in J.H. 
         Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: 
         The Conference Proceedings (1997) 17-18. 
      B] Shoulder: boxers. Body: a seated man greeted by a woman and 
         five boys. 
      C] Under the foot, circular, facing out, Dip.: 
         4),#(% vac.1-2 )"'.("#"6. 
      D] See the discussion of the signature in Script: its general 
         character resembles those on vases by the Amasis Painter, 
         but the writing is coarser and the glaze less brilliant; I 
         express some doubts about the genuineness. J. Frel says 
         that the Amasis signature is in the handwriting of the 
         Taleides Painter. H. Mommsen: the lekythos resembles others 
         by the Taleides Painter and NOT those painted by the Amasis 
         Painter; the writing resembles the signatures on vases by the 
         Amasis Painter, but is larger and coarser and the glaze is less 
         shiny. "Die Amasis-Signatur ist daher äusserst 
         unglaubwürdig, auch wenn sie sich als antik erweisen 
         sollte."(1) 
         __________ 
         (1)Legakis' claim that one sigma is four-stroke is erroneous. 
 
      4927. 
      Malibu 76.AE.104.A,1-10.+ 
      A] Frs. of RF oinochoe. Mannheim Painter. Third quarter fifth. 
         450-440 (L.-H.). *A. Lezzi-Hafter, GVGettyMus 1 (1983) 89/5, 
         figs. 10-19 (includes 3 restored drs.); idem, Der 
         Schuwalow-Maler (Kerameus 2, 1976), pl. 66,c-e. ARV(2) 1065/3, 
         Add.(2) 324 (Villa Giulia frs.). 
      B] Shoulder: symposium of three maenads, that in the center 
         seated on a rock. Body: Poseidon pursuing a woman; on 
         either side, a fleeing woman. 
      C] L.-H.: Body: to right of Poseidon's head (fig. 16: Villa 
         Giulia fr.), possibly two white letters remain, perhaps 
         reading as a pi and a nu, but the spelling would have to 
         be: B[.#(*.]6 (or with ") as there is not room for "(. 
      D] + Villa Giulia frs. A replica, also in frs., is Malibu 
         76.AE.104B,1-13 + Villa Giulia frs. Discussed by L.-H. 
         in GVGettyMus, p. 97/6, figs. 20-28, without mention of 
         any inscriptions. 
 
      4928. 



      Malibu 76.AE.131.+ 
      A] Fragmentary RF cup. Briseis Painter (True).(1) First quarter 
         fifth. *M. True, GVGettyMus 1 (1983) 76-79, figs. 4-6. 
      B] Int.: a maenad rushing. A: maenad with snake and thyrsus 
         attacked by two satyrs, each(?) holding an empty wineskin. 
         B: similar (certainly two wineskins). 
      C] Nonsense inscriptions, not located or specified by True. A: 
         the right wineskin is inscribed +,-.% (True).(2) B: the right 
         wineskin (only the handle and the end are preserved) was 
         inscribed +,-.% (True); only the first letter remains. 
      D] + Malibu 81.AE.77. 
         __________ 
         (1)True at first thought of the late Brygos Painter. (2)three 
         letters show in the photo. 
 
      4929. 
      Malibu 77.AE.5.1-4,6,7,9-12.+ 
      A] Frs. of RF calyx krater. Berlin Painter (Frel; Robertson). Ca. 
         500 (Robertson). Very early. Ca. 490 (GMusJ). *M. Robertson, 
         GVGettyMus 1 (1983) 55-61/A, figs. 1-8. GettyMusJ 13 (1985), 
         Axquisitions 1984, 169/22 (not ill.). SEG 35.45a.
      B] A: Ajax carrying the body of Achilles, with Athena. B: fight. 
      C] A: fr. 2: to left of helmet, facing Athena: 4@"6,.(1) To 
         right of helmet: [41(--"$]%, retr. One fr. has: 
         [--]),1[--].(2) 
      D] Robertson: R. Guy has identified many more frs.; the vase 
         will be largely complete; see Robertson, p. 69. GMUSJ 
         lists: 84.AE.972.1-8. + 82.AE.124. + 84.AE.68. Attic with 
         four-stroke sigma. 
         __________ 
         (1)GAI ii, 725. (2)according to GMusJ; the fr. is part of 
         84.AE.972. 
 
      4930. 
      Malibu 77.AE.5.5,8. 
      A] Frs. of RF calyx krater. Kleophrades Painter (Robertson). 
         First quarter fifth. *M. Robertson, GVGettyMus 1 (1983) 
         59-60/A ter, fig. 9 (fr. 5). 
      B] A: fight over a fallen comrade. 
      C] A: along the rim of a shield: [4])C([--]. 
      D] Two frs. Not part of the very early calyx krater frs. A, by 
         the Berlin Painter, as had been thought. The name cannot be 
         identified. 
 
      4931. 
      Malibu 77.AE.9. 
      A] BF prize Panathenaic. Kleophrades Painter. First quarter 
         fifth. *S. B. Matheson, `Panathenaic Amphorae by the 
         Kleophrades Painter,' GVGettyMus 4 (1989) 96-97, figs. 1,a and 
         1,c. *J. Frel, GettyMusJ 4 (1977) 70-74, figs. 16-19 (all). 
         ARV(2) 192, Para. 176, Add.(2) 189(1). T. Schreiber, Athenian 
         Vase Construction: a Potter's Analysis (Malibu 1999) 72, pl. 2,6 
         (front and side).
      B] A: fragmentary: Athena. Shield device: Pegasus. B: chariot, 
         racing. 
      C] To right of the left column, starting at the capital and ending 
         at the bottom (very well spaced): 7[.6 4]@"6"![@"6] ,!@-.6. 
                         (Schreiber's small ph. of the front shows only one letter, the 



         tau). 
      D] Ex Swiss Private. The prize inscription is in strong letters 
         and fills the space exactly at the end. 
         __________ 
         (1)the first mention of a `Once Swiss Private' vase; the 
         second reference (now Basel, AntMus BS 494) is erroneously 
         given another ref. to ARV(2) 192 and Para. 176. That vase was 
         probably not known to Beazley. 
 
      4932. 
      Malibu 77.AE.86. 
      A] Frs. of RF calyx krater. Euphronios (Bothmer, Frel). Euxitheos 
         potter (Frel). Last quarter sixth. 515-510 (cat.). *Musée du 
         Louvre, Euphronios (exhib. 9-18 - 12-31 1990) 102/7 (ill.; 
         bibl.). *Also in Berlin cat. J. Frel, Antiquities in the J. 
         Paul Getty Museum 5 (1978), no. 2. M. Robertson, GettyMusJ 9 
         (1981) 27-28, fig. 11. Frel in Moon, ed., Ancient Art and 
         Iconography (1983) 155/5, fig. 10.16. E. Walter-Karydi, Die 
         Aeginetische Bildhauerschule (Alt-Ägina ii.2 1987) 137, fig. 
         214. Beazley Archive db, no. 7503. 
      B] Fr. 1: part of a palmette. Fr. 2: head and outstretched 
         aegis of Athena (Athena is rushing to left, with a 
         spear. The aegis stretches out behind her to the right; it 
         covers Athena's left arm.) 
      C] Fr. 2: above the aegis: [4@]"6,, followed by a 
         considerable vacat.(1) To right of the aegis: [B"5]#"$!%, 
         retr.(2) 
      D] Two frs. 
         __________ 
         (1)so the photo. in the Berlin Euphronios, p. 115: 
         [4@]"6,[(,] is excluded. Cf. Script 366 (Cat. no. 6), which 
         clearly has 4@"6,. (2)so the photo. in the cat.; the text 
         gives: [B"5]#"[$]%, after Bothmer. 
 
      4933. 
      Malibu 77.AE.94. 
      A] Frs. of RF cup. Oltos (Frel). Fourth quarter sixth. *F. 
         Brommer, `Herakles und Theseus auf Vasen in Malibu,' 
         GVGettyMus 2 (1985) 200 and 203, figs. 24,a-b. J. Frel, 
         Painting on Vases in Ancient Greece, no. 6. 
      B] A: Heracles and Cerberus: upper parts. 
      C] A: remains of the names of Heracles and Hermes. 
 
      4934. 
      Malibu 77.AE.105.+ 
      A] Frs. of RF calyx krater. Berlin Painter. Ca. 500. Very early 
         (Robertson). *M. Robertson, GVGettyMus 1 (1983) 61-66/B, figs. 
         10-16. GettyMusJ 18 (1990) 166. 
      B] A: satyrs and maenads. B: unclear subject, including 
         Hermes.(1) 
      C] A(?): fr. b (fig. 11 and Louvre G 193, part): probably 
         a maenad's name: 2,-‹-›(1.5,.(2) 
      D] + 89.AE.78; one other fr. in Malibu; two frs., Louvre G 
         193; four frs. in Basel, Cahn. 
         __________ 
         (1)unclear is also how the frs. are to be distributed among A 
         and B. (2)or 2,-‹-›(1E5, with omega(?).



 
      4935. 
      Malibu 78.AE.305. 
      A] Fr. of BF amphora(?). Exekias or close (Frel, McKay, Brommer). 
         Third quarter sixth. Ca. 540. *E.A. Mackay in Greek Vases in 
         the J. Paul Getty Museum 1 (1983) 39-40, fig. 1. *F. Brommer, 
         `Herakles und Theseus auf Vasen in Malibu,' GVGettyMus 2 
         (1985) 227-28, fig. 47. Script 145. H. A. Shapiro, Art and 
         Cult under the Tyrants in Athens (1989) 147-48, pl. 66,d. 
      B] Warrior. 
      C] To right of his head: 4+,),[%]. 
      D] According to Bothmer apud Shapiro, this is not from the 
         same vase as the fr. in Lund, as some have thought, cf. 
         Script 34 and Brommer: see Lund 655. 
 
      4936. 
      Malibu 79.AE.19.+(1) 
      A] RF cup, fragmentary. Onesimos. Euphronios potter. Early fifth. 
         *M. Ohly-Dumm, `Medea's Widderzauber auf einer Schale aus der 
         Werkstatt des Euphronios,' GettyMusJ 9 (1981) 5-21, figs. 1-9, 
         p. 17. *Vidi. *Script 515. Add.(2) 404. *Bothmer, `Notes on 
         Makron,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 46 (cited as 79.AE.17.11, 
         which is either wrong or perhaps the number of a handle fr.). 
         *D. Williams, `Onesimos and the Getty Iliuperis,' GVGettyMus 5 
         (1991) ... n. 14. *B. Cohen, `The Literate Potter,' MetMusJ 26 
         (1991) 68-69, figs. 31-32. 
      B] Int.: Medea and the daughters of Pelias. A-B: Amazonomachy 
         with Heracles and Telamon. 
      C] Int.: above the heads, along the margin: 
         [&$C5.6(.% "'.](!"#"6.(2) Ext.: [H"]-,[)E]6.(3) h[---].(4) On 
         one handle fr., Gr.: [&]$C5.6(.%, retr.(5) On the other, Gr.: 
         "'.("#"6.(6) 
      D] + 82.AE.33. + frs. added by Bothmer. Ohly-Dumm considers 
         the Gr. signature false; Williams agrees. Cohen restores it 
         as on one handle, each word starting from the outer end of 
         the handle toward the root, the potter's name being 
         retrograde. Thus the signature differs fom the Gr. 
         signature of Euphronios on the handle of London E 44, where 
         both words start from the handle root of one handle and 
         retr. is avoided. [The handwriting is also different. It is 
         very coarse.] The problem with Cohen's reconstruction is 
         that both words face out rather than toward each other. I 
         had therefore assumed that the two words on the Malibu cup 
         were on opposite handles and written from the outside 
         toward the cup. The inscription could be read easily by 
         someone holding the cup by both handles and lifting it to 
         drink from. In either case, it is unlikely that the words 
         were written on the frs., and the signature is surely 
         genuine. See also Script. The fragments with the 
         inscriptions on the Exterior are new and unpublished. The 
         rendering in Add.(2) is not accurate. 
         __________ 
         (1)changed from the wrong no. 17.+ (2)I am not certain that 
         there is a trace of the iota extant; see GettyMusJ, figs. 
         7i and 8. (3)on 82.AE.33, fr. 3. (4)on fr. 9. (5)fig. 9, upside 
         down. (6)fig. 10. The reconstruction on p. 17 is incorrect. 
 



      4937. 
      Malibu 79.AE.22. 
      A] RF hound's head rhyton. Brygos Painter. First quarter fifth. 
         480-470 (True). *M. True, GVGettyMus 1 (1983) 79-83, figs. 
         9-11. 
      B] Neck: symposium: youth reclining and playing the flutes; on 
         the wall, baskets; a bearded man reclining to left, but 
         playing kottabos to right, facing the next youth (with 
         fillets). At right, a youth tying a fillet around his head. 
      C] Near each figure (three times): +,-.%. 
      D] True compares a similar rhyton in Mexico City and others. 
 
      4938. 
      Malibu 79.AE.127. 
      A] Frs. of RF cup. Oltos (Frel). Last quarter sixth. *Beazley 
         Archive db, no. 13,715. F. Brommer, `Herakles und Theseus auf 
         Vasen in Malibu,' GVGettyMus 2 (1985), 186-87, figs. 5,a-d (A, 
         B). LIMC vi, pl. 127 Leontiche (A). 
      B] Int.: a woman making music. A: Amazonomachy: Heracles and 
         Amazons. B: komasts. 
      C] A: Herakles. Leontiche. Andromache. Lyk[op]i[s]. Thrasyboule. 
 
      4939. 
      Malibu 79.AE.139. 
      A] RF amphora type A. Unattributed. First quarter fifth. Ca. 480 
         (Brommer). *Add.(2) 392. *F. Brommer, `Herakles und Theseus auf 
         Vasen in Malibu,' GVGetMus 2 (1985) 195, fig. 13 (A). F. SEG 36.108
         Brommer, Herakles II (1984), pl. 5 (A). 
      B] A: The Struggle for the Tripod. B: ? 
      C] A: to right of the top of Heracles' head, just below the 
         top margin, a horizontal two-liner: h,(#()(*"% : +,-.%. 
      D] The same kalos-name occurs on two other vases: ARV(2) 1559f.  - For 
         the rough breathing see Adria Bc 15 and GAI ii, 759.
 
      4940. 
      Malibu 79.AE.147. 
      A] BF prize Panathenaic. 340/39. Archon Theophrastos. *Neils et 
         al., Goddess and Polis (1992) 35 and 196 n. 33 (mention). D.G. 
         Kyle, ibid. 90-91 and n. 82, fig. 58 (B). 
      B] A: Athena. B: apobates race. 
      C] A: prize inscription. 
      D] According to Kyle the apobates race does not appear on 
         Panathenaics earlier than this vase, although the event 
         is old. He compares Heidelberg 242, CV, Heidelberg 1, pl. 
         38,4. 
 
      4941. 
      Malibu 79.AE.197. 
      A] Fragmentary BF band cup. Amasis Painter. Third quarter sixth. 
         550-540. *Bothmer, Amasis Painter 204/55 (ill.). Script 153. 
         *H.-P. Isler, `Der Töpfer Amasis und der Amasismaler,' JdI 109 
         (1994) 95-96. 
      B] A-B: Amazonomachy with Heracles. 
      C] Under one handle, on the bowl between the handle roots: 
         4),#(%. The other handle, missing, may have had the rest 
         of the signature in the same position. 
      D] The position of the signature occurs on other many-figured 
         band cups: London B 400 (Glaukytes), Munich 2243 



         (Glaukytes; Archikles), London, ex E 4 (`Thypheithides'); 
         but they are written in two lines. For the dates of the 
         Amasis signatures, see Isler who dates them later than is 
         generally thought. 
 
      4942. 
      Malibu 79.AE.198. 
      A] Frs. of RF volute krater. Polygnotos (Guy). Third quarter 
         fifth. *S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 46, 76, *253 and n. 23, 350/P20, pls. 
         34 and 61. Idem, `Polygnotos: An Iliupersis Scene at the Getty 
         Museum,' GVGettyMus 3 (1986) 101-14. 
      B] Neck, A-B: satyrs and maenads. Body: A: Iliupersis: upper 
         portions only: a woman; Ajax; head of Cassandra; statue of 
         Athena; head of Athena, helmeted  B: lost. 
      C] Body: 4(,%. 2,[##,]6[*5,]. 4@"6,. F"6"[-"E%(?)]. 
      D] For the question whether the right-hand side of A showed 
         Menelaus and Helen, see Matheson, n. 23. 
 
      4943. 
      Malibu 80.AE.31. 
      A] RF cup. Phintias. Last quarter sixth. 510-500.(1) *C. Weiss, 
         `Phintias in Malibu und Karlsruhe,' GVGettyMus 4 (1989) 92-93, 
         figs. 3,a-c (Ext. only). *ARV(2) 1620/12 bis, Add.(2) 155. Script 
         397. A. Dierichs, Erotik in der Kunst Griechenlands 
         (Sondernummer Antike Welt (1986)) 55ff., figs. 91,a-b. E. 
         Keuls, `The Social Position of Attic Vase Painters and the 
         Birth of Caricature,' J. Christiansen and T. Melander, eds., 
         Proceedings of the Third Symposium on Ancient Greek and 
         Related Pottery (Copenhagen 1988) 300-313, figs. 13 and 15 (B 
         and A). Robertson, AVCA 29 and 299 n. 59. K. Huber in 
         Euphronios und seine Zeit (Colloquium Berlin 19-20 April 1991) 
         57. S. Haas-Pfisterer, Darstellungen alter Frauen in der 
         griechischen Kunst (1989) 49 and 199f. (III C). GAI ii, 641 and 
         769.
      B] Int.: satyr. A: a naked youth holding his erect penis and 
         handing(?) a calyx krater to a fat hetaera on his right. B: 
         a fat hetaera manipulates a youth's erect penis. Under each 
         handle, an eye. 
      C] Int.: (I)(67(,(.) M! "M5,[C#]"6. A, B, each: signature of 

         Phintias. 
      D] Ex Swiss Private. "The letter after the alpha of the name 
         [on the Int.] is fragmentary and amorphous; the letter 
         after it might be gamma or kappa. The signature [on the 
         Int.] and the other inscriptions are very hard to read," 
         ARV(2). There are three signatures, as on Carlsruhe 63.104, 
         q.v. Robertson thinks the old hetaera on the Exterior may 
         be a picture of a real one called Syko and so named on 
         Euphronios' krater Munich 8935, where the hetaera is 
         equally old. Frel argued that the youth(s) is (are) 
         Phintias himself, but Weiss points out that the color of 
         the eyes differs on A and B. Keuls also disagrees with Frel 
         and thinks the vase might be a joke on Smikros. Frel also 
         thought A showed a potter (perhaps Phintias himself) 
         offering a pot to a hetaera as a token of love. But Keuls 
         and H.-P. show that the theme is the drinking lust of old 
         women, the krater being thought of as containing wine. 
         - There are other inscriptions, it seems, which I have not 



         registered; see GAI ii, 641, where [h]"*?.),( is cited.
         __________ 
         (1)see Carlsruhe 63.104. 
 
      4944. 
      Malibu 80.AE.54. 
      A] Fr. of [RF] cup foot. Kleophrades Painter?(1) Kleophrades 
         potter. Early fifth. *D. von Bothmer in GettyMusJ 9 (1981) 
         1-4, figs. 1-3. *Bothmer, The Amasis Painter and His World 
         (1985) 230/1 (ill.). Script 431. Add.(2) 406. GAI ii, 221 (h$p%).
      B] No figured decoration preserved. 
      C] On the reserved foot profile in BG: 
         [2-".C5,*"% "'.("#"6 4),]#(*.% h$$%. 
      D] Malibu 83.AE.217, signed by Douris, has a similar signature, 
         q.v. Four-stroke sigma. Stemmed upsilon. 
         __________ 
         (1)as Bothmer points out (p. 3), the handwriting is the same 
         as on Cab. Méd. 535, ARV(2) 191/103, by the Kleophrades 
         Painter; it is not clear, however, whether he considers the 
         signature that belongs to the Douris cups Berlin 2283 or 
         2284 (which has mostly disappeared in a cleaning) also to 
         be by the same hand; cf. ARV(2) 429/21 and 22. 
 
      4945. 
      Malibu 80.AE.101. 
      A] Fr. of BF plaque. From Greece. Sappho Painter (Boardman, 
         Beazley). Madrid Painter (Frel). Late sixth - early fifth. Ca. 
         500. *J. Frel, GVGetMus i, (1983) 38, fig. 4. *Para. 247, 
         Add.(2) 126. *Beazley, AJA 61 (1957) 5-6. *Beazley, Eph. 1953/4, 
         204/viii. *Boardman, BSA 50 (1955) 63/45. J. Boardman, BSA 50 
         (1955) 63/39 (listed as Athens Market, 
         the only ref. is Beazley, Eph. 1953/4, 204.) 
      B] Valediction (funeral scene): two pairs of mourners (three 
         bearded, one young); at right, the capital of a column. 
      C] To right of the left pair of mourners, not facing: 2&A&/H&, 
         i.e. +"*"#7"‹%›.(1) To right, along the back of the youth's 
         head, facing: 467(-"E6.(1) To right of the right bearded 
         man's face: H,[--].(2) 
      D] Ex Paris Market (Koutoulakis).  Boardman lists as Athens 
         Market. - A +8*"#7s% is an in-law (son, brother, father). - 
         H. Mommsen, Exekias I: die Grabtafeln (Kerameus 11, 1997) 
         23: cites as an example of naming the specific members of 
         the funeral as a parallel to the Exekias plaques. An 
         `angeheirateter naher Verwandter' had specific duties at a 
         funeral, for which M. cites Miller, JHS 73 (1953) 46 and M. 
         Alexiou, The Ritual Lament in Greek Tradition (1974) 10f. 
         __________ 
         (1)+"*"#7"[%] Beazley in AJA; in Para. he says: "For the 
         inscription see also Eph., but the comment there must be 
         withdrawn, as the inscription is not 2"*"(*", but 2"*"#7", 
         cf. AJA 1957,5-6." Perhaps: +"*"#7"‹%› 467(-".6, which 
         would make him the son-in-law of the dead. (2)e.g. H,[$5",%]. 
         Or 7,[--], e.g. 7,[-(%], bride. 
 
      4946. 
      Malibu 80.AE.154. 
      A] RF cup. Oltos (Frel). Last quarter sixth. *Beazley Archive db, 
         no. 16,776. LIMC iv, pl. 352 Helene 36 bis (part). B. Wescoat, 



         Poets and Heroes: Scenes of the Trojan War (Emory U. Museum; 
         Atlanta 1986) 59, 61, 71 (all, drs. of B). Museum Photographs 
         in Beazley Archive, 4 (all). 
      B] Int.: a woman with a hydria, running. Ext.: Iliupersis: A: 
         Menelaus and Helen; palm tree; Death of Priam on an altar; 
         Neoptolemos with Astyanax; a woman fleeing. B: Rape of 
         Cassandra; Ajax; Athena; a warrior blowing the trumpet; 
         woman; palm trees. [I am uncertain about the order of 
         scenes.] 
      C] A: Menelaos. Neoptolemos. B: Aias.(1) 
         __________ 
         (1)the spellings are unknown to me. 
 
      4947. 
      Malibu 81.AE.195.+ 
      A] Fragmentary WG covered skyphoid. Onesimos.(1) Euphronios potter? 
         First quarter fifth. *Vidi. J. Frel in W.G. Moon, ed., Ancient 
         Greek Art and Iconography (1983) 158, fig. 10.19. 
      B] Dionysiac, with masks of Dionysus and a satyr. 
      C] +,-.%. Maenad: above the thyrsus: nonsense(?): +-.("). 
         [+],-". Two-liner, non-stoich.: h. ',(% : +,[-].%. On the 
         same fr.: [--]*!.", retr.(2) Diagonally downward: [--].1"%. 
      D] + 81.AE.215. + 85.AE.16. Small and sketchy writing. Cohen, 
         Lit. Potter (1991) adds a pencilled note to her note 92, 
         referring to this vase as an example of a signature [of 
         Euphronios as potter], but it is not in the addenda of 
         Add.(2). 
         __________ 
         (1)Ohly-Dumm (verbally) attributes the vase to the very early 
         Kleophrades Painter. (2)the first letter probably not a rho, 
         but alpha or delta. 
 
      4947a. 
      Malibu 81.AE.203.e 
      A] Frs. of BF prize Panathenaic. Unattributed. 540-530? 
         (Bentz). *M. Bentz, Panathenäische Preisamphoren (18th 
         Beiheft Antike Kunst, 1998) 124/6.013 (not ill.). 
      B] A: remains of Athena to right and of the righthand column. 
         B: Foot race (Langstreckenlauf): remains of runners to 
         right. 
      C] A: at the column's right: [7.6 4@"]6"@"6 ,[@-.6]. 
      D] B. uses Roman letters for the inscription. 

      4948. 
      Malibu 81.AE.206. 
      A] RF hydria. Berlin Painter. First quarter fifth. *GVGettyMus 2 
         (1985) 75ff., facs. on p. 75. 
      C] Etruscan Gr. inside the rim. 
 
      4949. 
      Malibu 81.AE.206.11. 
      A] Fr. of RF cup. Brygos Painter (True). First quarter fifth. *M. 
         True, GVGettyMus 1 (1983) 73-75, fig. 1. 
      B] A: boy before a door and by a column; at right, Iris. 
      C] A: above the boy, "the letter C". 
      D] Is it an omicron? Is there an inscription? 
 
      4950. 



      Malibu 81.AE.211.+ 
      A] Frs. of BF dinos. Kyllenios Painter (Frel). Second quarter 
         sixth. 560-5 50. *D. Williams, Greek Vases in the J. Paul 
         Getty Museum 1 (1983) 34, fig. 36, p. 13 n. 22. *M. Moore, 
         ibid. 2 (1985) 21-40 (ill.). Script 183. *Beazley Archive db, 
         no. 10,047. M. Moore, GVGettyMus 4 (1989) 33-40, figs. 1-8 
         (incl. drs.; new frs. added). LIMC iv, 220 Gigantes 171 (dr.). 
         BUT: J. Kluiver, BABESCH 71 (1996) 6/4 (not ill.): not by 
         the Kyllenios Ptr., not Tyrrhenian, not by the painter of 3 other 
         dinoi once att. to the Kyllenios Ptr. (Basel, Cahn 1431; 
         Ostermundigen, Blatter; Hannover (ex Freiburg market)). 
         *T. Schreiber, Athenian Vase Construction: a Potter's Analysis 
         (Malibu 1999) 100, figs. 11,2-3 (fig. 3 shows a fr. of this dinos 
         with a bit of Dionysus, part of the giant Uranion, Ares to right 
         fighting an opponent; arm of Hermes (I think)). 
      B] Gigantomachy: Heracles, Athena, Zeus, Ares and a giant, 
         Dionysus and Ouranion, Hermes, Artemis, Apollo, snakes, 
         panther. 
      C] In red: &$>.(.![%]. --],E6. B,6+5,7"%, retr. i"$%. B.-$>.7"%, 
         retr. [B.-$*,]),%. A! (!.6$#.%. <5,6(.6. 45"%. h"!5![)"%]. 

         &C(,-7["%], retr. &$C.5>.%. <5,[--].(1)  -
         The fr. in Malibu is listed as 81.AE.211.A.6: at the top margin, 
         slightly bearing upward: |(.6$#.% [the ph. is cut off at 
         the left]; to upper right of traces of Uranion, horizontal, 
         but curved: <5,6(.6; to right of Ares' head, horizontal: 45"%. 
      D] + Malibu 82.AE.86 and 85.AE.194. Moore in GVGettyMus 4 
         documents the ff. inscriptions: fig. 2,a (ph.): <5,6(E6. 
         45"%. A third inscription at the far left. - Figs. 3,a-b 
         (ph. and dr.): i"$%. B.-$>.7"%, retr. [--*,]),%.(2) - Fig. 
         5,a (ph.): &C(,-7["%], retr. - Figs. 6,a-b (ph. and 
         partial dr.): &$C.5>.%. <5,[--]. - Figs. 7,a-b (ph. and 
         partial dr.): [--],.6. &$>.(.!%!. B,6+5,7"%, retr. - Fig. 8 

         (dr.): <5,[--]. There are no new inscriptions on these 
         frs. - Closed heta. The sigmas mostly reversed. 
         __________ 
         (1)Ouranion? (Moore). (2)see the photo., fig. 3,a. The sigma 
         retr. (sigma 2). This is [B.-$*,]),%. 
 
      4951. 
      Malibu 81.AE.213.+ 
      A] Fragmentary RF phiale mesomphalos. Douris. [--]kros or 
         [--]chros potter. First quarter fifth.(1) Transional Period I 
         (Rich) (B.-O.). *M. Robertson, `A Fragmentary Phiale by 
         Douris,' GVGettyMus 5 (1991) 75-91. *Idem, The Art of 
         Vase-Painting in Classical Athens (1992) 86, fig. 74 (part). 
         *Vidi. Photos. in Bea. Arch. Beazley Archive db, no. 15,527. 
         K. Clinton, Myth and Cult: the Iconography of the Eleusinian 
         Mysteries (Stockholm 1992) 208, fig. 77. GettyMusJ 19 (1991), 
         Acquisitions of 1990, 139/18. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 15-16, 67-69, 74/29, pls. 19-20 (cat. has 
         facs. of Gr.). 
      B] Int. zone: three scenes: 1. seated deities; 2. combat: 
         probably Achilles and Hector; 3. pursuit? Perhaps Zeus 
         pursuing Ganymede. Ext.: two scenes, each with Heracles: 
         probably the archery contest of Heracles and Eurytus. 
      C] Int.: [4@]"6,(,. A.5(% ["M5,C#]"6. 45"[%]. A(.[6$#.%]. 
         4)C[(75(7"]. B-.$7E6. A")["7"5]. 2.5". (For Persephone). 
         41[(--"$%]. [--].[--]. [--](.)*"%.(2) Ext.: below the top 



         edge, horizontal two-liner, preserved only at the right 
         edge: [--]+5.% : ["'.(]"#"6. Or: [--]15.%.(3) Etruscan Gr.: 
         [s]ut[il], retr.(4) 
      D] + 85.AE.18. + 85.AE.185. + 88.AE.30. + fr. in market (see 
         GVGettyMus, p. 96). + 90.AE.130.(5) - Over-sized (diam.: 42 
         cm): the phiale is too large to be used; it must be a 
         dedication, to be used by heroes or gods; it belongs to an 
         early fifth-century group of over-sized phialae. I also 
         read :(Apol)on(?), whch I did not find in Williams. I am 
         not sure that I have all the inscriptions on this difficult 
         vase. - Robertson's is a very difficult article; I am not sure 
         I have all the inscriptions. 
         __________ 
         (1)beginning of the early middle period (Robertson). (2)the 
         first preserved letter is not iota and probably not alpha. 
         Robertson thinks it may be a kalos-name. (3)B.-O. in the cat. 
         gives [--]+5.% (or: [--]15.%) ["'.]("#"6 ... .]*"; I cannot 
         find a discussion in the text. Robertson did not have the 
         final ...]*". I do not know what to make of it. Cf. 
         Euphronios' signature on Louvre G 110 "M5,C#"6 ending in 
         7,*"? There is no known potter in --]chros; the only potter 
         in --]kros is Smikros and Robertson thinks he may possibly 
         be the potter here. (4)I read: Su(tina). (5)B.-O. gives: 
         + 85.AE.18. + L.92.AE.88.2 and 3. 
 
      4952. 
      Malibu 81.AE.214.+ 
      A] Frs. of RF lid. Onesimos. First quarter fifth. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 131, figs. 4,a-d and 
         152, EHE... 1. GettyMusJ 14 (1986) 191/48. 
      B] Satyrs and maenads at a symposium. 
      C] Above the head of a maenad playing the flutes: +,-". By 
         another maenad: A.5,.(1) A satyr: &h"[--]. Another: 
         [I]-"!>E6. On the wineskin: +,-.%. 
      D] + Malibu 85.AE.328. This is not the same as Malibu 
         81.AE.214A or 214B, although these also are by Onesimos. 
         Are there frs. of three vases under this number? 
         __________ 
         (1)or [--]*.5,, K.-D. 
 
      4953. 
      Malibu 81.AE.214A.+ 
      A] RF covered and sieve-spouted bowl. Onesimos. Euphronios 
         potter.(1) First quarter fifth. *Vidi. 
      B] Deeds of Theseus. 
      C] !"#"$%. !"#["]$%. /+([5E6]. On the spout, in BG: [J]$+.%, 
         retr. Other fragmentary inscriptions. 
      D] There is some confusion between this and the next item. 
         __________ 
         (1)not signed. 
 
      4954. 
      Malibu 81.AE.214B.+ 
      A] RF covered and sieve-spouted bowl. Onesimos. Euphronios 
         potter. First quarter fifth. *Vidi. 
      B] Athletes. 
      C] &$C[5.6(.% "'.("#"6]. Twice: J$[+.%]. ...',(%. +,-.%. 
         On the spout: +,-![.%], retr. and h. ',([%] . Also: 



         h. '![,](% : +,-.[%] (where?). 

      D] Large and clear letters. There is some confusion between 
         this and the previous item. 
 
      4955. 
      Malibu 81.AE.216. 
      A] RF plastic vase.(1) Perhaps Onesimos (my note). First quarter 
         fifth. *Vidi. 
      B] A: part of a satyr to left. B: similar. 
      C] A: below the satyr: h. [---], retr. B: between the satyr's 
         legs: [---]"^(^%^ v., retr.(2) 
      D] The inscription on B was unclear to me. 
         __________ 
         (1)part of the base and the hind legs of a donkey. (2)one space 
         remains in the vacat. Two legs and the tail intervene. 
 
      4956. 
      Malibu 81.AE.219. 
      A] Frs. of RF calyx krater. Altamura Painter. Second quarter 
         fifth. Ca. 460. *Vidi. Script 921. 
      B] A (and B?): Amazonomachy. 
      C] In white: --].'(%. [&]',-+.%, retr. [h(''].*,)"(,. H$*"$%, 
         retr. 467(.'". [4]6*5[.),1"], retr.(1) ?-],[-. 
      D] A preliminary account. The vase was not put together and my 
         notes are cursory; there may be other inscriptions. The 
         Amazons face right, the Greeks left; hence the distribution 
         of retr. (should `Andromache' then be the name of a Greek 
         beginning with Andr[--?). Dotted delta. Four-stroke sigma, 
         but Attic lambda. 
         __________ 
         (1)according to a note; I did not find this fr. 
 
      4957. 
      Malibu 81.AE.220.+ 
      A] Frs. of RF stamnos. Kleophrades Painter. First quarter fifth. 
         *Vidi. 
      B] A: Peleus and Thetis. At the handles: satyrs. 
      C] A: behind Thetis: +,-.%, retr. 
      D] + 81.AE.196. Small letters. 
 
      4958. 
      Malibu 82.AE.38. 
      A] RF cup. Meidias Painter (M. True).(1) Last quarter fifth. 
         *Robertson, AVCA 239 and n. 26. Script 116, under no. 804. *M. 
         True, GVGettyMus 2 (1985) 79-88. L. Burn, The Meidias Painter 
         (1987) 43 and 100/M 32, pls. 30-31,a. Beazley Archive db, no. 
         13,687. 
      B] Int.: two seated women with Eros. A, B, each: six women on 
         each side, that near the center seated in each case. 
      C] Int.: above the woman in the center: A")=6,#‹#›,%!. A: 

         above the seated woman: +,-8. B: above the heads of the 
         two figures on the right: & A4.(2) 
      D] Robertson (after True) thinks Demonassa is a bride provided 
         by Aphrodite for Phaon. The name is also found on Florence 
         81,947 (RF hydria: the Meidias Painter's Phaon vase, Script 
         804, True, fig. 6, part): A8)=6,%; and on Agora P 10,270 
         (fr. of RF cup, early fourth century, another Phaon vase, 
         wrongly(?) said to be by the Jena Painter in Script 116 



         [after True], under no. 804; see ibid., no. 828a: 
         A8)=6,##,). Simon, GV 148, not knowing the Malibu cup, 
         suggested (on Florence 81,947) that Demonassa is Aphrodite, 
         a variant of Aphrodite Pandemos, despite the appearance of 
         Aphrodite in person on the same vase; the idea is favored 
         by Burn (see AVCA n. 27). Robertson translates Demonassa 
         `Lady of the People,' and seems puzzled by it. Probably 
         mixed alphabet. 
         __________ 
         (1)the Int. by the Meidias Painter, the Ext. a lesser effort 
         or by a follower; the ornaments by Lezzi-Hafter's hand 3. 
         (2)so True, wondering if it could be a signature of Meidias. 
 
      4959. 
      Malibu 82.AE.53. 
      A] RF psykter. Smikros.(1) Last quarter sixth. 510-500. 
         *Antikenmuseum Berlin, Euphronios der Maler (1991) 250/60. 
         Musee du Louvre, Euphronios (exhib. 9-18 - 12-31 1990) 234/60 
         (ill.). *Readings sent me by Marion True. *Vidi. *Robertson, 
         AVCA 26-27. J. Frel in W.G. Moon, ed., Ancient Greek Art and 
         Iconography (1983) 147, figs. 2-6 (the inscriptions 
         transliterated). *Script 407. Add.(2) 395. Ohly-Dumm, Mü. Jb. 
         1974, 25 n. 55. *D. Williams, `Euphronios' Contemporary 
         Companions and Followers,' in M. Denoyelle, ed., Euphronios 
         peintre (1992) 87-88. T. Schreiber, Athenian Vase Construction: 
         a Potter's Analysis (Malibu 1999) 218, pl. 20 (large picture of 
         side showing Ambrosios and Euthydikos, etc.; does not show inscrip-
         tions). 
      B] Lovers and eromenoi, five pairs (L. and Er.), all youthful. 
      C] F"-,[%], L. 467(,% with lyre, Er. - &$C!5.6(.%, L. 

         J",M5.% : +,-.%, Er. - L. not named. &N&G!!</ +,-.%, Er.(2) - 
         L. not named. 46*5(#+.%, Er. - Back to back: 46>5.#(.% with 
         strigil, L. &[$]@$!*(+.% with garment over arm, Er. 
      D] Portrait-kalos (Beazley's tag-kalos). The distribution of 
         the names given here is based on autopsy. Williams calls 
         this the earliest of Smikros' psykters. 
         __________ 
         (1)but Robertson, in AVCA, does not attribute this and the 
         other psykter in the Getty (83.AE.285) to Smikros, but to 
         an inferior artist ourside the circle, because of their 
         poor quality. (2)Frel read Hegerthos and Add.(2) follows; 
         psilosis for the root 8M"- is likely: hence �Z M"5!@.%(?).

 
      4960. 
      Malibu 82.AE.127.1. 
      A] RF cup, fragmentary. Last quarter sixth. Ca. 510. *Vidi. 
         Script 373. 
      B] Int.: hoplitodromos. A: youth running; two boy wrestlers; 
         hand of a trainer. 
      C] Int.: below the man: 67(,.!%. Complete fore, perhaps also 
         aft.(1) A: near the runner's leg: --],%.(2) The right wrestler: 
         467("%. 
         __________ 
         (1)nonsense: mock inscription playing with 467(,%? The first 
         letter could also be a sideways sigma. (2)rather than --]1%. 
 
      4961.
      Malibu 83.AE.35.+ 



      A] Frs. of RF cup. Douris. First quarter fifth. Ca. 490 
         (GMusJ). *GettyMusJ 12 (1984) 247/80 (not ill.). *D. 
         Buitron, `New Fragments of an Early Cup by Douris,' 
         GVGettyMus 3 (1986) 71-74, figs. 1-2. GettyMusJ 18 (1990) 
         166. 
      B] Int.: bearded man seated to left; fr. 81.AE.192.1 gives a 
         bit of his folding stool(1); at upper left, remains probably 
         of greaves hung up. A: warriors arming. 
      C] Int.: in field: a sigma.(2) 
      D] Cut in antiquity to make a stemmed plate. - + 82.AE.146.19. 
         + 81.AE.192.1 (All join(3)). + 82.AE.146.9 + 83.AE.35 + 
         85.AE.448 + 87.AE.153 + 89.AE.37. Three-stroke sigma.
         __________ 
         (1)GettyMusJ says: Thetis and Hephaestus. Buitron does not 
         identify the (single) figure. (2)there is ample space on the 
         left between the greave and the sigma, and somewhat less 
         space to the sigma's right. Hence I cannot decide between: 
         [--]%, [--]#[--], and /[--]. (3)so my note from the 
         GettyMusJ, but Buitron (who knows of only 3 frs.) says that 
         82.AE.146.19 and 83.AE.35 join, while the small fr. 
         81.AE.192.1 is separate. 
 
      4962. 
      Malibu 83.AE.41. 
      A] WG lekythos. Unattributed. Second quarter fifth. *Add.(2) 
         394-95. *GettyMusJ 12 (1984) 243/62 (ill.). D.C. Kurtz, `Two 
         Athenian White-ground Lekythoi,' GVGettyMus 4 (1989; written 
         1985) 113 n. 1 (listed). *Vidi. 
      B] Youth in chlamys and petasos, with drawn sword. 
      C] At left, at shoulder height, a horizontal stoich. 
         three-liner, left-aligned(1): &$,(=6 : +,-.% : 4(#1$-E. 
      D] R. Guy told me in 1986 that he thought the lekythos a 
         modern copy of a fragmentary lekythos at Indiana, which has 
         the same inscription (this lekythos is also mentioned in 
         GettyMusJ, as Bloomington, Indiana). A forgery? Unclear 
         whether the sigma is three- or four-stroke. 
         __________ 
         (1)lines 2 and 3 slope down slightly; line 1 is level. 
 
      4963. 
      Malibu 83.AE.144.1.+ 
      A] RF cup. Elpinikos Painter. Last quarter sixth. 510-500. Ca. 
         500 (GMusJ). *Add.(2) 394. *Vidi. *GettyMusJ 12 (1984), 
         Acquisitions 1983, 246/74.(2) Photos. in Bea. Arch. Beazley 
         Archive db, no. 13,370. 
      B] Int.: an eagle carrying a hare and tearing its throat. 
      C] Int.: at left, beneath the eagle's wings, diagonally 
         downward, non-stoich. two-liner: [&]-'(6(+.% : +,-.%. 
         /........ 
             . .. .. 
      D] + Malibu 83.AE.238. Cf. Aeschylus, Agamemnon. 
         __________ 
         (1)type C. (2)listing is of 83.AE.238, five frs. given by 
         Bothmer as belonging. 
 
      4964. 
      Malibu 83.AE.217. 
      A] Fragmentary RF cup. Douris. Kleophrades potter. First quarter 



         fifth. Ca. 490 (Bothmer).(1) *D. Buitron-Oliver, `A Cup for a 
         Hero,' GVGettyMus 5 (1991) 65-74, figs. 1,a-f. *GettyMusJ 12 
         (1984) Acquisitions 1983, 245/69, figs. 69,a-b. *Bothmer, The 
         Amasis Painter and His World (1985) 230-31 (Kleophrades 
         signature only). Script 431a. Add.(2) 395, 403, 405. CAH 4(2), 
         plate volume, 138, fig. 172 (Kleophrades signature). 
         GVGettyMus 5 (1991) 65-74. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 17, 43, 60-61, 75/38, pl. 24. B.-O., 
      B] Int.: a bearded man with his stick, standing before a seated 
         and mourning youth. A: Heracles and the sons of Eurytos. B: 
         wrestlers and onlookers (pankration?). 
      C] Int.: around the edge of the tondo, starting at the left 
         heel of the man and curving upward: 
         A.5!(% "M[5],C#"6. h"5).-$+.% +,-.%.(2) On the reserved foot 

         profile: 2-".C5,*"% : "'.("#"6 : 4),#!(*.% :.(3) 
      D] Two frs. may belong: 83.AE.235.1-2. The inscriptions on the 
         Int. are in Dourian script; those of the potter's signature 
         not certainly so. B.-O. 17: Hermolykos = the pankratiast in 
         Hdt. 9.105 (at Mycale)? For the potter, see Malibu 
         80.AE.54. Four-stroke sigma, but three-stroke in the 
         Kleophrades signature. 
         __________ 
         (1)495-490: transitional between very early and settled 
         styles (B.-O.). (2)B.-O. puts punctuation between Douris' 
         signature and Hermolykos kalos. The ph. is not clear on 
         this point, although it shows most of the other letters. 
         (3)parts of the Kleophrades signature show in the phs. 
         B.-O.'s text gives all deltas as normal. 
 
      4965. 
      Malibu 83.AE.247. 
      A] Fragmentary RF cup. Skythes. Last quarter sixth. *GettyMusJ 12 
         (1984), Acquisitions 1983, 244/68 (not ill.). 
      B] Int.: a young discobolos; halteres, pick, javelins. A: duel 
         of two Greek hoplites. B: warrior in Oriental costume 
         pursuing a mounted Oriental (Amazon?). 
      C] Int.: around the figure: &'(-$+.% +,-.%. A: +,-.%. B: 
         +,-.%. 
 
      4966. 
      Malibu 83.AE.285. 
      A] Fragmentary RF psykter. Smikros.(1) Last quarter sixth. 510-500. 
         *Hesp. 61 (1992) 121-32, pls. 29-32 (esp. 29-32). *Vidi. Frel 
         in W.G. Moon, ed., Ancient Greek Art and Iconography (Madison 
         1983) 147, figs. 1,a-c. GettyMusJ 12 (1984) 243/59 (ill.). 
         Script 408. N. Malagardis, Eph. 1988 (pub. 1991) 114 and fig. 
         4. 
      B] Sale of must: a youth sitting on a pile of empty baskets, 
         and holding a purse. A seated man, who probably held out a 
         wineskin, and a boy in a vat. A seated man holding out a 
         wineskin and a youth. A seated man, perhaps traces of a 
         vat, and a youth running toward him with an empty wineskin. 
      C] From the mouth of the youth with the purse: 
         'o67" 1.�[*(,(?)] and below: +,-P. All retr. From the man's 
         mouth: 75S,, retr. From the mouth of the second youth: 
         75!, 7.(.(2) By the wineskin held by the second man: 4[---], 
         retr. Behind the same man: [--]$7.%!, retr.(3) Behind the 

         (third) youth: [---].% +,-.%.(4) By the knee of the third 



         seated man: [---],%, retr. 
      D] Frel's idea that the scene represents fishermen playing a 
         game is disproved by the wineskins. Malagardis accepts 
         Frel's fishermen but thinks they are counting their catch. 
         __________ 
         (1)but Robertson, in AVCA, does not attribute this and the 
         other psykter in the Getty (82.AE.53) to Smikros, but to an 
         inferior artist ourside the circle, because of their poor 
         quality. (2)perhaps a trace of another letter, then a break. 
         (3)the last letter could be iota, as R. Guy has suggested; 
         then: "$ 7.(. But the words are not spoken. (4)Frel says 
         [J",M5].% would fit. 
 
      4967. 
      Malibu 83.AE.286. 
      A] Fragmentary RF cup. Makron. First quarter fifth. Ca. 480 
         (GMusJ). Hauptwerk I (Kunisch). *GettyMusJ 12 (1984), Acquisi-
         tions 1983, 247/81 (not ill.). *N. Kunisch, Makron 
         (Kerameus 10, 1997) 28, 182/206, pl. 71. Bothmer, `Notes 
         on Makron,' The Eye of Greece (festschrift M. Robertson, 1982) 
         38/188A. 
      B] Int.: remains of two draped youths in conversation. A-B: 
         conversations of draped youths. 
      C] Int.: h. ',(% +[,-.%]. 
 
      4968. 
      Malibu 83.AE.287. 
      A] RF cup. Epiktetos (label). Last quarter sixth. *Vidi. 
         *GettyMusJ 12 (1984) 244/67 (ill.). 
      B] Int.: a nude hetaera, wearing a bonnet, reclining, with a 
         pillow. Below: palmette ornament. Ext.: plain. 
      C] Int.: above the figure, in a curve around the head: 
         "M5,C^#"6.(1) 
      D] For egrafsen without a name, see AJA 88 (1984) 346 n. 28. 
         __________ 
         (1)the head intervenes. My reading. GMusJ reads: "?M5,?C#"6. 
 
      4969. 
      Malibu 83.AE.321. 
      A] Fragmentary RF cup. Tarquinia Painter. Second quarter fifth. 
         Ca. 470 (GMusJ). *GettyMusJ 12 (1984), Acquisitions 1983, 
         245/70 (not ill.). 
      B] Int. : love-making (symplegma). Ext.: plain. 
      C] Int.: around the figures: [F].#1.%. 
      D] Moschos is a fairly common Athenian masculine name: see 
         LGPN ii, s.v., and PA 10,454-67. 
 
      4970. 
      Malibu 83.AE.322. 
      A] Fragmentary RF cup.(1) Unattributed. First quarter fifth. 
         500-490 (GMusJ). *GettyMusJ 12 (1984), Acquisitions 1983, 
         246/75 (not ill.) and 246/74 (Int.). 
      B] Int.: love-making: a youth and a barbarian hetaera.(1) Ext.: 
         plain. 
      C] Int.: J"[,]M5.%. 
         __________ 
         (1)recognizable by scarification on her torso. 
 



      4971. 
      Malibu 83.AE.323. 
      A] RF cup.(1) Kleomelos Painter. Last quarter sixth. Ca. 510-500 
         (GMusJ). *GettyMusJ 12 (1984), Acquisitions `983, 246/72 (not 
         ill.). *Vidi. 
      B] Int.: a white-haired old man dragging a goat to sacrifice. 
         Ext.: plain. 
      C] Int.: around the figures: h. ',(% +,-.%. 
      D] The info. mostly from GMusJ. 
         __________ 
         (1)type C. 
 
      4972. 
      Malibu 83.AE.362.+ 
      A] Fragmentary RF cup. Onesimos. Euphronios potter. Early fifth. 
         *D. Williams, `Onesimos and the Getty Iliupersis,' GVGettyMus 
         5 (1991) 47-61, figs. 8,a-n. *Add.(2) 404. GetMusJ 18 (1990) 54, 
         fig. 1 (shows Etr. Gr.). Robertson, AVCA 46-48 and n. 31, fig. 
         33 (Int., part of frieze). *Beazley Archive db, no. 13,363. 
         Museum photos. in the Beazley archive, 10. GVGettyMus 3 (1986) 
         106, fig. 4 (part); 4 (1989) 182-84, figs. 1, 3 and 4(A). 
         Brijder, Siana Cups I (1983) 40, figs. 1,a-b (ancient 
         repairs). J. Heurgon, GVGettyMus 4 (1989) 181/I and 186, figs. 
         1,3-4 (Etruscan Gr.) Script 1156. J. Boardman, ed., Oxford 
         History of Classical Art (1993) 78, fig. 76 (Int.). P.J. 
         Holliday, ed., Narrative and Event in Ancient Art (1993) 105, 
         fig. 42 (part of Int. and Int. zone). M.J. Anderson, `Onesimos 
         and the Interpretation of Iliupersis Iconography,' JHS 115 
         (1995) 130-35, figs. 1,a-b. *R.E. Wallace, ZPE 111 (1996) 291-94, 
         pl. 9 (Etruscan Grr.)
      B] Int.: Iliupersis: tondo: Death of Priam at the Altar of 
         Zeus Herkeios: Polyxena with a pestle (or sword?); Priam; 
         Neoptolemos swinging Astyanax; a fallen Trojan. Zone: other 
         Iliupersis scenes: Akamas and Demophon rescuing Aithra; 
         Stenelos attacking a pestle-wielding woman; Rape of 
         Cassandra; a Greek fighting two Trojans, one of whom, 
         wounded, is still standing; a Greek warrior with animal 
         skin facing an old woman and old man (Antenor and Theano?); 
         gap; Menelaus and Helen, with Eros; fragmentary: two 
         warriors locked in combat(?); a woman attacking with a 
         double axe. Ext.: from the Trojan War: A: Briseis sent to 
         Agamemnon (so Williams): at left, Agamemnon and 
         Menelaus(?); Patroclus and Briseis; two heralds; Thetis 
         rushing to Achilles. B: very fragmentary: duel of Ajax and 
         Achilles, with Athena (at left) and Apollo? Under the 
         handles: a stool; a goose. 
      C] Int.: tondo: on the altar, in BG: h"5+"!(=, for h"5+"(E, gen.(1) 
         Above Neoptolemus' head, following the margin: 0".'7.-").%. 
         To right of the figure of Astyanax: 4#7$,6,1%. Above the 
         woman, along the margin: B.-$1#"6". The fallen warrior: 
         [A],(C.6.%.(2) Zone: to right of the head of the warrior 
         approaching Aithra: [A"]).CE6. To left of Sthenelos' head: 
         /@"-"-.[%], retr., miswritten for /@o6"-.[%]. The 
         pestle-wielder: h[4-5]".(3) To left of Cassandra who is 
         kneeling: 2,77,6*5,, retr. The standing wounded Trojan: 
         <C5$(.)[.]%.(4) Warrior in animal skin: [<-$77]"$%(?). The old 
         woman: [--]E, retr. Under Menelaus' right armpit: F"6"-"E%, 
         retr. To right of Helen's middle: h"-"6".(5) &5E%. One 



         combatant in the last scene: [--]%. The woman: 46[--].(6) 
         Ext.: A: to Patroclus' lower left: [B,]75.+-.%, retr. 
         Thetis: !"[7]([%]. 4[1(--"$%]. B: 4(,%.(7) 4'.--E6, retr. 
         On the reserved foot rim, in BG: 
         [&]$!C[5.6(.% : "'.("]#"[6]. Under the foot, a long Etruscan 
         Gr. in two lines.(7) 
      D] + 84.AE.80. + 85.AE.385. + unnumbered (see Williams, p. 61; 
         see also GettyMusJ 13 (1985), Acquisitions 1984, 169/20; 14 
         (1986) 191/47). Cup type C: the largest known. The 
         signature is in large and clear letters. The other 
         inscriptions are rather small in Williams' photos. The 
         tondo is similar to that of Berlin 2280+, which is very 
         early. This entry differs from that in Script. Sigma is ang-
         ular and recalls perhaps Euphronios.
         __________ 
         (1)Williams discusses omega for ou in n. 55. See also Script 
         167. (2)Williams thinks perhaps miswritten for A,(C.>.%, 
         since Daiphonos is not a known name. (3)Williams says she is 
         too young to be Hecuba and Helen appears elsewhere in the 
         zone; if heta could be kappa, which is unlikely, then 
         perhaps: 2-$)"6". (4)Williams: probably not <C5$(![.]% 
         (`supercilious'), but <C5$6![.]%, from Ophrynion, a place 
         in the Troad. (5)The heta is on 84.AE.80 and GettyMusJ 13, 
         169/20, does restore h["-"6]". Both letters are on a new 
         fr.; see Williams, p. 61. (6)Andromache or Antiope (wife of 
         Laocoon). (7)figs. 8, k and n; published by Heurgon. The second line 
         is dedicatory; the first an owner's inscription(?). R.E. Wallace also   
         discusses the two Etruscan Grr. He thinks one is later than the
         other and that the cup was rededicated after it had been repaired. 
 
      4973. 
      Malibu 83.AE.398. 
      A] Frs. of BF prize Panathenaic. Unattributed. Third quarter 
         fifth. Ca. 430 (GMusJ). *GettyMusJ 12 (1984), Acquisitions 
         1983, 240/48 (not ill.). 
      B] A: Athena. B: not mentioned. 
      C] A: fr. 5: [7=6 4@86]8@"6 [,@-=]6. 
      D] 14 frs. Early use of the Ionic alphabet. Presumably Robinson 
         Group. 
 
      4974. 
      Malibu 83.AE.429. 
      A] Fr. of RF cup. Euphronios?(1) Last quarter sixth. Ca. 515 
         (GMusJ). *GettyMusJ 12 (1984), Acquisition 1983, 246/76 (not 
         ill.). 
      B] Int. or Ext.: head and shoulders of a young and fully armed 
         warrior. 
      C] Int. or Ext.: above his spear: [---]"#[---]. 
      D] Could be a name or a potter's signature. 
         __________ 
         (1)so given in GMusJ, but it does not appear to be included 
         in the Berlin cat. of the Euphronios exhibition. 
 
      4975. 
      Malibu 84.AE.38. 
      A] RF cup.(1) Kleomelos Painter. Ca. 500. *Add.(2) 396. *Vidi. 
         *W.A.P. Childs, `A New Representation of a City on an Attic 
         Red-figured Kylix,' GVGettyMus 5 (1991) 31 and passim, figs. 



         2,a-c. 27-40. Idem, The City-reliefs of Lycia (Princeton 1978) 
         59-60 and 61 (bibl.). Studies in Conservation 35 (1990) 69-80, 
         esp. 74. D. Buitron-Oliver, ed., New Perspectives in Early 
         Greek Art (1991) 54, fig. 25. *Robertson, AVCA 111-12 and 135, 
         fig. 137. Photos. in Bea. Arch. Beazley Archive db, no. 
         16,319. 
      B] Int.: city siege: warriors fighting at battlements of a 
         wall, which, being rectangular, forms exergues above and on 
         the two sides. Ext.: plain. 
      C] Int.: in the two vertical exergues: curving upward: 
         2-"‹.›)"[-.%] or 2-")"-.%; curving downward: +,-.%. 
      D] (1)type C. The spelling differs from 85.AE.377, where it is 
         2-"()"-.%; and from Louvre G 111, where it is 2-".)"-.%. 
         Pape has only the last, as do PA 8599-8601 and LGPN ii. 
         no. 1. 
 
      4976. 
      Malibu 84.AE.63. 
      A] RF neck amphora. Euthymides. Last quarter sixth. 510-500. 
         520-510 (GMusJ).(1) *GettyMusJ 13 (1985), Acquisitions 1984, 
         168/17 (A). The J. Paul Getty Museum, Handbook of the 
         Collection (1986) 48. *Vidi. Script 375. 
      B] A: discus thrower. B: athlete with javelin. 
      C] The inscriptions vertically down on either side of the 
         figure. A: on the left: IP�-‹-›.%! [-2-?] v. (.,(2) probably 

         complete at end. On the right: +.7"-., the last two letters 
         very faint, but probably complete at end. B: along the 
         lower left: "1.'"(. Along the lower right: 1.(#(. Both 
         complete. 
      D] My readings: a mixture of sense and nonsense. It is 
         uncertain whether any letters are missing on A, as the 
         surface is not in good condition. Since Phayllos was famous 
         in the pentathlon he may be represented on both sides 
         (GMusJ). I have omitted the readings in GMusJ, which are 
         inferior. 
         __________ 
         (1)closer to 510 (Guy). 500 (Ohly-Dumm). (2)or -.(?). 
 
      4977. 
      Malibu 84.AE.569. 
      A] RF cup. Douris. Python potter.(1) First quarter fifth. Ca. 480 
         (GMusJ). Middle period (B.-O.). *Add.(2) 403. Beazley Archive 
         db, no. 16,200. The Birth of Democracy: An Exhibition 
         celebrating the 2500th Anniversary of Democracy at the 
         National Archives, Washington DC (Athens 1993) 61, fig. 5,1 
         (color of B). Photos. in Beazley Archive, 8. Beazley Archive 
         db, no. 16,200. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         32, 80/120, pl. 72. 
      B] Int.: Zeus seated with his staff and a cup at an altar; 
         Ganymede with an oinochoe. A: Zeus pursuing Ganymede; at 
         left, boy running away with a hoop; on each side, a draped 
         man watching. B: Eos grasping Cephalus; Pandion, Cecrops, 
         Erechtheus(?)(2) are watching. 
      C] Int.: A.5(% "M5,C#"6. A: above Zeus' head: i"$%. B: h".%. 
         2"C,-.%. B,6*(E6. 2"+5.C%.(3) 
      D] Dotted delta. Zeta resembling a Z. Tailed rho. The cup will 
         be published by R. Guy. 
         __________ 



         (1)by attribution (GMusJ). (2)apparently not inscribed. (3)B.-O. 
         has 2"+5.'%: an error? 
 
      4978. 
      Malibu 84.AE.770. 
      A] WG lekythos. Douris.(1) Ca. 500. Very early. Transional I (Rich) 
         (Buitron). *Add.(2) 398, 399. *J. Dörig (ed.), Art Antique: 
         Collections privées de Suisse romande (1975), no. 205. *Vidi. 
         D.C. Kurtz, `Two Athenian White-ground Lekythoi,' GVGettyMus 4 
         (1989; written 1985) 118ff., figs. 1,a-e. D. Buitron, Douris 
         (Harvard diss. 1978), pl. 12/36. Photos. in Beazley Archive. 
         Beazley Archive db, no. 16,229. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 18-19, 75/45, pls. 28-29. 
      B] Shoulder: a maenad with thyrsus and torch. Body: warriors 
         arming: two groups of two figures each: 1. Front: youth 
         putting on greaves with one foot on a low base or altar; a 
         woman faces him holding a spear and a shield. 2. Youth 
         holding a helmet and shield; on his right, in the center, a 
         stool with clothes; a youth faces the warrior holding a 
         spear and sword. 
      C] Shoulder: to the maenad's right: ". ',(%. Body: 1. To 
         right of the youth's head: F.#![,](.%!.(2) On his left, nearly 

         illegible: F!.![.].%.(3) At the very top of the base, in very 
         small letters: [--]5(1(E6 +,-.[%].(4) 2. Above the stool: 
         B,6,,7(.%, for B,6,(7(.%. To right of the spear held out by 
         the right youth: +,-.%. Between the youth holding the sword 
         and the youth putting on greaves: 0((+).*5.).!%.(5) Near 
         the bottom: +,-.%. Under the foot, Gr.: ligature [/ and 
         Ionic N. Not in TGV. 
      D] Douris' early style of lettering, still pioneer-type and 
         sloppy. Very hard to read. D.C. Kurtz, `Two Athenian 
         White-ground Lekythoi,' GVGettyMus 4 (1989; written 1985) 
         123: Douris' WG lekythoi are early but not his earliest 
         work; Buitron says `transitional' to his early middle 
         period. The readings are in part very uncertain. 
         __________ 
         (1)attributed by Ortiz and Zimmermann. (2)my reading, 
         uncertain; differently Dörig. (3)I thought the first letter 
         not a kappa. I suggest for F!.![.].% the restoration 
         F.[#1].%, a name that occurs on Malibu 83.AE.321. (4)so 
         Dörig; I read: ...(1(+![.](.)(.) +,!-.[%]. This is 

         practically illegible. (5)the kappa looks like an Attic 
         gamma. True reads 0(+.*5.).%, Guy: h('‹'›.*5.).%, but 
         thinks the mu is an omicron with a squiggle. Both readings 
         have problems: the third letter is not a kappa, but the 
         first a clear nu; pi for the third letter is very 
         attractive: Hippodromos with both heta and mu miswritten? 
 
      4979. 
      Malibu 85.AE.188.+ 
      A] Frs. of RF hydria (kalpis). Kleophrades Painter (True). First 
         quarter fifth. *Vidi. *M. Robertson, The Art of Vase-Painting 
         in Classical Athens (1992) 134 and n. 4, fig. 136 (two frs.; 
         inscription not mentioned). M. True, GettyMusJ 14 (1986) 
         192/52. A. Kossatz-Deissmann, "Satyr- und Manadennamen auf 
         Vasenbildern des Getty Museums," GVGettyMus 5 (1991) 139 
         (inscription) and 141, fig. 5 (with a third fr.). *T. Schreiber, 
         Athenian Vase Construction: a Potter's Analysis (Malibu 1999) 122, 



         figs. 14,24-25 (24 is a view of the inside, 25 of the outside of 
         two joining frs., showing inscription as well as the semen; the 
         upper fr. only has a corner of the top frieze but is otherwise 
         above the scene; the lower fr. shows the upper portion of the  
         masturbating satyr, and the frame on top and at left; the rest is 
         not illustrated).
      B] Two satyrs stalking a sleeping maenad; the satyr at left is 
         seated and masturbating; his face is frontal and looking 
         up; his left arm is raised up high. 
      C] Above the left satyr's head, near-vertically upward: 
         *$� �-S..(1) 
      D] + Malibu 85.AE.206. Cf. Euripides' Bakchai 918, where 
         Pentheus sees two suns. Note the absence of heta. 
         __________ 
         (1)my reading; i.e., *$' w-S=. 
 
      4980. 
      Malibu 85.AE.377. 
      A] RF cup. Kleomelos Painter. Ca. 500. *Add.(2) 396. *Vidi. 
      B] Int.: the sphinx carrying a dead youth over the sea. 
      C] Int.: 2-"()"-.% v. +,-.%. 
      D] The spelling differs from 84.AE.38, q.v. 
 
      4981. 
      Malibu 85.AE.385.2. 
      A] Fr. of RF cup. Onesimos (Williams). First quarter fifth. 
         *Beazley Archive db, no. 41,053. LIMC iv, pl. 341 Helene 277. 
      B] A: Menelaus and Helen, Eros, figures, sword. 
      C] Menelaos. Helene.(1) 
         __________ 
         (1)the spellings are not known to me. 
 
      4981a. 
      Malibu 85.AE.468.1-4. 
      A] Frs. of RF cup. Dokimasia Painter (Bothmer). Ca. 480-470 
         (Moore). *M.B. Moore, CV, USA 33, Getty Museum 8 (1998), no. 
         59, pls. 430,2-3, 431. `Acquisitions 1985,' GettyMusJ 14 (1986) 
         187/21. Mentioned by Cahn, `Dokimasia,' RA 1973, p. 21, where 
         the cup is associated with the Briseis Painter. 
      B] Int.: upper portion of an Oriental archer with his horse, 
         both to left. A: dokimasia: youths and horses. B: similar. 
      C] A: above a horse's croup: +([--]. Above a hanging Oriental 
         garment: ‹. Above, just below rim: (\. B: above a hanging 
         garment: ;V.(1) 

      D] Ex Bareiss (no number). Four non-joining frs. For the 
         dokimasia Moore cf. Berlin 2296, ARV(2) 402/1) and a 
         fragmentary cup once in possession of Robert Hecht. Further 
         comparanda in CV. 
         __________ 
         (1)my attempt to render the printed letters in Moore's text. 
         The last inscription shows a tilted digamma and Roman V. 

      4982. 
      Malibu 85.AE.469. 
      A] RF cup. Eucharides Painter. First quarter fifth. Middle, ca. 
         480-470 (Langridge). *E.M. Langridge, The Eucharides Painter 
         and his Place in the Athenian Potters' Quarter (diss. 
         Princeton 1993) 401/E 160 (not ill.). GettyMusJ 187/21. ARV(2) 



         231/81. 
      B] Int.: athlete: bending, with a marker in the right hand. 
         Ext.: plain. 
      C] Int.: between the right arm and leg: +,-.%, retr. 
      D] Ex Italian Market (so Beazley). 
 
      4982a. 
      Malibu 85.AE.472.+ 
      A] Frs. of RF cup. Epeleios Painter or manner (Moore). Ca. 
         510-400 (Moore). *M.B. Moore, CV, USA 33, Getty Museum 8 
         (1998), no. 25, pls. 401-402, 403,1-5. GettyMusJ 14 (1986) 
         187/21. 
      B] Int. a youth to left at a lug krater, inserting both hands 
         in it. A: fight with horsemen? B: unclear: an object; a 
         foot; a heel(?). 
      C] Int.: in front of the youth: :-.(1) behind him: -.(1) 
      D] Old number: S.83.AE.13. Ex Bareiss 387. Thirteen 
         non-joining frs. The Ext. has no extant letters. No doubt 
         Attic alphabet. 
         __________ 
         (1)so Moore in text. The photo., pl. 401,1, shows: in front 
         of the youth, two blotchy letters: a letter resembling the 
         drachme sign (cf. lambda 6 in the chart in `Script'), perhaps 
         an incomplete heta; another letter is a blotchy oval. Hence 
         possibly (h).. Behind the youth, at the level of his 
         buttocks, a blotchy lambda of shape S 4 in the chart. 

      4983. 
      Malibu 85.AE.474.(1) 
      A] RF cup. Eretria Painter. Third quarter fifth. Soon after 430 
         (L.-H.). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 
         21, 149-50, 314/27, pl. 22. *Bothmer in J. Paul Getty Museum, 
         Greek Vases: the Molly and Walter Bareiss Collection (1983) 
         80/163 (not ill.). 
      B] Int.: a horseman riding with spear and quivver. A: two 
         horsemen, one mounted, the other leading his horse. B: a 
         horseman holding his horse (he to left, the horse to right) 
         in conversation with a seated man; at right, a third 
         figures is calming the horse.(2) 
      C] B: in front of the left-most (seated) man: an alpha. 
         Between the second and third: a sigma. L.-H. 149 suggests: 
         [+],[-.]%. 
      D] Ex Bareiss. Ex Malibu S.83.AE.15. L.-H. 21 and 149-50 
         suggests the horsemen are the Thessalian horsemen of 431 
         (Thuc. 2.22; Paus. 1.29,6 mentions their tomb.). Three-stroke 
         sigma. 
         __________ 
         (1)should be 86.AE.474? (2)the description does not agree with 
         L.-H.'s text but seems to be what the ph. shows. Bothmer 
         says: "three warriors, one of whom holds a horse." He 
         reverses A and B. 

      4983a. 
      Malibu 85.AE.505.18-19,21. 
      A] Frs. of RF cup. Unattributed (Moore). Ca. 510-500 (Moore). 
         *M.B. Moore, CV, USA 33, Getty Museum 8 (1998), no. 36, pl. 
         408,2-4. 
      B] Int.: legs of a youth or man running to right. A, B, each: 



         fight. 
      C] A: in the field, [nonsense]: M#-/^--.(1)' 
      D] No S. number; no Bareiss number. Not previously published. 
         __________ 
         (1)surely nonsense inaccurately rendered. Printed in text 
         mostly in the Attic alphabet. First letter: Ionic gamma 
         (perhaps intended by the author for pi as is sometimes 
         done); second letter: three-stroke sigma; third: Attic 
         lambda leaning back somewhat; then a slash; then a break; 
         finally two rather odd Attic lambdas (meant for upsilons?). 
         The photo., pl. 408,3, shows only one indistinct letter

      4984. 
      Malibu 86.AE.76. 
      A] Fragmentary BF neck amphora. Three-line Group.(1) Third quarter 
         sixth. Ca. 530 (Bothmer). 520-510 (CV). *ARV(2) 1588, Para. 
         140/6 bis, 317, Add.(2) 389. *Bothmer in J. Paul Getty Museum, 
         Greek Vases: the Molly and Walter Bareiss Collection (1983) 
         70/38 (not ill.). *CV, USA 23, pls. 30,1-2 and 34,1-2. Agora 
         23, 272/under no. 1425. 
      B] A: fragmentary: Athena and Heracles; Dionysus and Semele 
         (or Ariadne). B: Heracles and the Nemean Lion, between 
         Athena and Iolaus. 
      C] A: above the heads of Heracles and Athena: 2,-‹-›(,%. Above 
         the heads of Dionysus and Semele: +,-.%. 
      D] Ex S.80.AE.5. Ex Bareiss 13. Ex Zürich Market 
         (Vollmoeller). A small vase. Much missing (Bothmer). 
         Beazley, p. 1588, notes that this is an earlier Kallias 
         than Kallias I; he may be the same as a Kallias named by 
         the Ambrosios Painter, Munich 2614 (ARV(2) 173/2) and 
         Würzburg 474 (174.10). The same kalos-name also in Agora 
         23, 272/1425, pl. 97 (Agora P 13,328, fr. of BF plate). 
         __________ 
         (1)the same hand as Berlin 1841 (ABV 320/6) (Beazley). 
 
      4985. 
      Malibu 86.AE.81. 
      A] BF neck amphora. Leagros Group (Bothmer). Last quarter sixth. 
         Ca. 510 (CV). 520-510 (Bothmer). *CV, USA 23, pls. 30,3-4, 
         33,1 and 34,3-4 (bibl.). *Bothmer in J. Paul Getty Museum, 
         Greek Vases: the Molly and Walter Bareiss Collection (1983) 
         70/43 (not ill.). 
      B] A: Achilles and Ajax playing a board game, with Athena. B: 
         three hoplites. 
      C] B: the device on the central shield, in applied red(?) on 
         white: a very large 0. 
      D] Ex S.80.AE.292. Ex Bareiss 9. 
 
      4986. 
      Malibu 86.AE.82. 
      A] BF neck amphora. Leagros Group (Bothmer). Last quarter sixth. 
         Ca. 520-510 (Bothmer). *CV, USA 23, p. 72, bottom right, pls. 
         41, and 44,3-4. *Bothmer in J. Paul Getty Museum, Greek Vases: 
         the Molly and Walter Bareiss Collection (1983) 71/44 (not 
         ill.). Beazley Archive db, no. 3891. Bothmer, BMMA 27 (1969) 
         433, fig. 9. K. Schauenburg, Gymnasium 76 (1969), pls. 2 and 3 
         (A, B). AJA 84 (1980), pl. 6, fig. 13 (A). 
      B] Neck: A: chariot. B: Departure of a Warrior: an old man; 



         warrior; dog; woman. Body: A: Aeneas rescuing Anchises, 
         with son Ascanius(?) leading the way and Aphrodite looking 
         on from behind. B: Dionysus between a satyr flautist and 
         another satyr. 
      C] Neck: A and B: nonsense: to the charioteer's left, along 
         the left margin and facing it: )"17"!"7!#. Between the head 
         of the charioteer and the horses' necks: -">(7[.]*"#.(1) At 
         horses' right and facing them: 1f7f57.(.)6. B: behind the old 

         man's back, facing out (like the first inscription): 
         )$17,"6!. Between the warrior's and woman's heads: 
         (.)[..](h)1=.(2) Behind the woman, along the margin, facing 
         in: 7-8 letters not legible in CV's photo. Body: A: 
         nonsense: behind Aphrodite, facing out: '"7"-"$1.(3) Between 
         Aphrodite and Aeneas: 4(C)5.*(7" +,-". To left of 
         Anchises' forehead (he looks back): 461(#(. Between the 
         ankles of Aeneas and Ascanius: 4(6",‹%› : +,-.%. 
      D] Ex S.82.AE.48. Ex Bareiss 352. Note the kalos' added to 
         divine and mythical names. The writing is very neat (more 
         Antimenean than Leagran) except in some nonsense 
         inscriptions. For the inscriptions see also Schauenburg 
         48-53. 
         __________ 
         (1)this looks like a miswritten(?) proper name. (2)it is not 
         clear that this is really an omega. (3)so Bothmer in Greek 
         Vases; the reading in CV, text, is: '$7"-"$1. 
 
      4987. 
      Malibu 86.AE.96.1-4. 
      A] Frs. of BF Nikosthenic neck amphora. Painter N. Nikosthenes 
         potter. Third quarter sixth. Ca. 530. 540-530 (CV). *Bothmer 
         in: Greek Vases: Molly and Walter Bareiss Collection (Malibu 
         1983) 71/49 (not ill.). *CV, USA 23, pl. 45. ARV(2) 1627, *Para. 
         105/21 bis. 
      B] Shoulder: A: a horseman between two nude youths and two 
         draped men. B: at least two running figures and two horses. 
         A-B: below: satyrs and maenads. On each handle: a dancing 
         satyr. 
      C] [0(+.#@"6"]% "'.("#"[6].(1) 
      D] Ex S.80.AE.85. Ex Bareiss 16. 
         __________ 
         (1)so Para.; ARV(2) has ...#["6]. Bothmer in GV Bareiss gives 
         "'.("#"6, complete. 
 
      4988. 
      Malibu 86.AE.98,1-8,10,13-15,17-18. 
      A] Frs. of BF Nikosthenic neck amphora. Painter N (Bothmer). 
         530-520. 540-530 (CV). *CV, USA 23, pls. 46 and 47 (no bibl.). 
      B] On the topside of the mouth: dolphins. Neck: A, B, each: 
         Iris(?). Shoulder: A-B: Dionysus with satyrs and maenads. 
         Body: dancing youths and women. On each handle: a dancing 
         youth. 
      C] Shoulder: A: starting at the level of the heads of a satyr 
         and of Dionysus, the end being on another fr.: 
         0(+.#@["6"% "'.("#]"6. 
      D] Ex S.80.AE.49,1-8, etc. Ex Bareiss 360 (part). Previously 
         unpublished. 
 
      4989. 



      Malibu 86.AE.100.1-4. 
      A] Frs. of BF neck amphora. Painter of Nicosia Olpe. Third 
         quarter sixth. 540-530 (CV). *CV, USA 23, pls. 25,4 and 26,5 
         (no bibl.). 
      B] A: a frontal horsemen flanked by several figures. 
      C] Nonsense: imitation letters: A: fr. 1: (the central portion 
         of the picture:) to left of the left horse: (((.[--]. 
         Between two horses: ((")(+).+.!(.).(1) To right of the right 
         horse: (("!.![--]. Under the foot, Gr.: AG. 
      D] Ex S.80.AE.160. Ex Bareiss 360 and 362. 14 frs. put together 
         by Bothmer, not all from Bareiss. 
         __________ 
         (1)the last letter is a dot. 
 
      4990. 
      Malibu 86.AE.112. 
      A] Fragmentary BF neck amphora (Tyrrhenian). Fallow Deer Painter 
         (Bothmer). Third quarter sixth. Ca. 560 (Bothmer, CV).(1) *CV, 
         USA 23, pls. 50,1-2 and 51,1-2 (no bibl.). *Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 72/58 (not ill.).(2) 
      B] Lower part only: A: a duel flanked on each side by a woman 
         (Achilles and Memnon?). B: komos of six naked males. Under 
         the handles: eyes. 
      C] Nonsense: A: between the duelist's legs: $.#6.6. B: between 
         legs of the third and fourth males: 1#/5(+)‹..(3) Between the 
         backs of the fifth and sixth males: +#*.(.)(#).(4) 
      D] Ex S.80.AE.176. Ex Bareiss 325. 
         __________ 
         (1)too early? (2)listed as a fragmentary BF column krater. 
         (3)perhaps not complete fore, as there is a trace of a letter 
         higher up. (4)read as retr., but the reading is uncertain. 
 
      4991. 
      Malibu 86.AE.114. 
      A] BF hydria. Lykomedes Painter (Bothmer). Last quarter sixth. 
         Ca. 510 (Bothmer). *CV, USA 23, pls. 52,3, 55, 57,3-4; p. 90 
         (bibl.). Met. Mus., Bull. 27 (1968-69) 432, fig. 8. Auktion 22 
         (M.M.), pls. 39-40/137. *Bothmer in Paul Getty Museum, Greek 
         Vases: the Molly and Walter Bareiss Collection (1983) 18/9 
         (ill.), 72/60. Script 1172. Mertens, AWG 49/8. *Beazley 
         Archive db, no. 7813 (bibl.). 
      B] Shoulder: Heracles and the Lion. Body: the Struggle for the 
         Tripod: Apollo pursuing Heracles, between Artemis and Athena. 
      C] Body: the inscriptions in straight lines downward: behind 
         Artemis, facing the margin: J,!1")(*"%!, for 457")(*.%.(1) 

         Between Artemis and Apollo, along his back and facing him: 
         4'.[-‹-›.]6.%, retr. To right of Heracles' left (forward) 
         leg: h"5,+-".%. Behind Athena's skirt, facing her: [4]@"6,%. 
      D] Ex Malibu S.82.AE.33. Ex Bareiss 23. Once loaned to New 
         York: L.68.147.8. For the Lykomedes Painter see CV, p. 59; 
         the name piece is New York 07.286.76 (L. was the charioteer 
         of Achilles). I give above Bothmer's readings in the Cat., 
         p.72, supplemented by CV readings. Dotted delta. Three-stroke 
         sigma reversed. 
         __________ 
         (1)so Bothmer. I read 457")(*.% from CV (not as retr. as the 
         text in CV). I also vidi in the Met. Mus. 6/18/1969: 



         457")(*!.!% (the first four letters retr.). 4'.[-].!6.% 
         (retr. except for nu). h"5,+f-f ".!#%. 4!@"6,, (I put `sic' 
         with this). I wonder how accurate my readings were. But 
         Bothmer's reading of the miswritten Artemidos needs 
         confirmation. 
 
      4992. 
      Malibu 86.AE.115. 
      A] BF hydria. Leagros Group (Bothmer). Last quarter sixth. Ca. 
         510 (CV). *CV, USA 23, pls. 52,4, 56,1, and 57,5-6. *Bothmer 
         in J. Paul Getty Museum, Greek Vases: the Molly and Walter 
         Bareiss Collection (1983) 72/61 (not ill.). 
      B] Shoulder: two chariots racing. Body: Dionysus seated 
         between two pairs of dancing maenads. 
      C] Body: nonsense: between mid-bodies of the dancing maenads 
         at right: 6*"(.). Curving around the head of the rightmost 
         maenad: (1)"5..(1) 
      D] Ex S.80.AE.181. Ex Bareiss 139. By the same hand as London 
         B 334 (ABV 365/71) (Bothmer). 
         __________ 
         (1)the readings are uncertain, as the photos. in CV are very 
         small. 
 
      4993. 
      Malibu 86.AE.119. 
      A] Fr. of BF hydria. Unattributed. 525-475 (Bea. Arch.). *Beazley 
         Archive db, no. 30,531. CV, USA 23, pl. 56,2. 
      B] Shoulder: Apollo with kithara seated on a stool at an altar, 
         between Leto and Artemis. 
      C] Shoulder: Apollon. Leto. Artemis.(1)
         __________ 
         (1)the spellings are unknown to me. 
 
      4994. 
      Malibu 86.AE.120. 
      A] Fr. of BF hydria (kalpis). Unattributed. Last quarter sixth. 
         510-500 (CV). *CV, USA 23, pl. 56,2. *Bothmer in J. Paul Getty 
         Museum, Greek Vases: the Molly and Walter Bareiss Collection 
         (1983) 72/63 (not ill.). *T. Schreiber, Athenian Vase Construc-
         tion: a Potter's Analysis (Malibu 1999) 121, fig. 14,21 (shows 
         inscriptions). 
      B] Apollo playing the lyre while seated at an altar, between 
         Leto and Artemis. 
      C] To right of the top of Leto's head: J"7E. Around Apollo's 
         lyre: 4'.-‹-›E6. Behind Artemis' back, facing her: 
         457"())(%.(1) 
      D] Ex S.80.AE.174. Ex Bareiss A 16. 
         __________ 
         (1)the mu miswritten as a pi. 
 
      4995. 
      Malibu 86.AE.130. 
      A] Fragmentary BF oinochoe (olpe). Leagros Group (Bothmer). Last 
         quarter sixth. 520-510 (CV). *CV, USA 25, pls. 63,1 and 
         66,1-2, fig. 8 (profile) (no bibl.). 
      B] Two Amazons setting out; the right one turns back to her 
         companion, who is acccompanied by a dog. 
      C] Nonsense: between the heads: .h"($)6. Complete. Along the 



         right margin, facing in: +"($)6[--(?)]. 
      D] Ex S.80.AE.46. Ex Bareiss 319. The inscriptions may 
         `represent' the Amazons' names. I am unsure of the upsilon. 
 
      4996. 
      Malibu 86.AE.134. 
      A] BF lekythos. Leagros Group (Bothmer). Last quarter sixth. *CV, 
         USA 25, pls. 68,1-3 and 70, 203 (bibl.). Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 73/72 (not ill.). 
      B] Dionysus flanked by two maenads mounted on mules. 
      C] The mule at right has a serpentine squiggle on its croup as 
         a brand: a four-stroke sigma or a snake? 
      D] Ex S.80.AE.227. Ex Bareiss 341. This squiggle looks more 
         like a sigma than do the squiggles on Malibu S.82.AE.2, 
         q.v., but I wonder if Simon is not right in calling them 
         serpentines. 
 
      4997. 
      Malibu 86.AE.143.+ 
      A] Fr. of BF pyxis.(1) BMN Painter (Bothmer). Third quarter sixth. 
         Ca. 540 (Bother). *CV, USA 25, pl. 72,1-2, fig. (profile). 
         *Bothmer in J. Paul Getty Museum, Greek Vases: the Molly and 
         Walter Bareiss Collection (1983) 73/75; also 27/15 (ill.). 
         Bothmer and J. Bean, Greek Vases and Modern Drawings (exhib. 
         check list, Met. Mus. 1969), no. 28. LIMC iv, 217/116 (loan 
         no. incorrect) and 256 (s.v. `Gigantes'). GettyMusJ 19 (1991) 
         138/12.1-10. 
      B] A: part, top of scene: Gigantomachy: Heracles (probably on 
         the chariot pole); Athena; horses of Zeus' chariot (he is 
         missing); Porphyrion and Enkelados. Loan frs.: upper part 
         of Poseidon, with the island of Nisyros on the shoulder; 
         parts of other figures. 
      C] A: to right of Athena's forehead: 4(@)["6,(,].(2) To left of 
         the first giant's helmet crest, along the top margin: 
         I.5C$5(.6, retr.(3) Starting in the same position from the 
         second giant's helmet crest: &6^+"-,*.(%), retr.(4) Above 
         Poseidon's head: B.#"!(*E6, retr.(5) 
      D] Ex S.82.AE.26. Ex Bareiss 351. + L.88.AE.46 (see CV, pl. 
         72,2). GettyMusJ 19 adds ten new frs. Archaic lettering. 
         __________ 
         (1)Nicosthenic shape. (2)the theta smudged. (3)the nu raised, 
         covering the top margin line. (4)the first giant's spear arm 
         intervenes. The sigma sideways. The inscription fills the 
         whole available space: planned? (5)note that Poseidon faces 
         right, unlike the giants whose names are also retr. 
 
      4998. 
      Malibu 86.AE.154. 
      A] BF Siana cup.(1) Painter of Boston C.A. (Brijder). Second 
         quarter sixth. 580-570 (Bothmer). *CV, USA 25, pls. 82-84, and 
         89,1, fig. 22 (profile) (much bibl.). *Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 74/83; also 22/11 (A, B). K. Schauenburg, AA 
         1962, 745-46; 747-50, figs. 1-2. Idem, in Weltkunst, cat. no. 
         A 14. Bothmer, BMMA 27 (June 1969) 429, fig. 2. Bothmer and J. 
         Bean, Greek Vases and Modern Drawings (exhib. check list, Met. 
         Mus. 1969), no. 38 (L.68.142.4). Brommer, Vasenlisten(3) 313/14 



         and 500/19. E. Laufer, Kaineus (Rome 1985) 34/K 7, pl. 3, fig. 
         4. Brijder, Siana Cups I 134/277. 
      B] Int.: a young mounted rider; around, tongue border. A: 
         Calydonian Boar Hunt. B: Battle of Lapiths and Centaurs, 
         with Kaineus in the center. 
      C] Nonsense: imitation letters: Int.: three letters behind the 
         youth's body. B: under the left-hand centaur's belly three 
         letters of the " variety. 
      D] Ex S.82.AE.46. Ex Bareiss 248. 
         __________ 
         (1)overlap. 
 
      4999. 
      Malibu 86.AE.156,1-2.+ 
      A] Frs. of BF Siana cup. BMN Painter. Second quarter sixth. 
         570-560 (Beazley). *CV, USA 25, pl. 85, fig. 11 (profile) 
         (bibl.). *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (1983) 74/85 (not ill.). 
      B] Int.: a swan. A: Calydonian Boar Hunt(?). B: wounded stag 
         between two mounted riders. 
      C] Nonsense: A: to left of a dog that has jumped on the boar's 
         back: four letters in a break, hence illegible, incomplete 
         fore. Above the dog, just below the top margin: 
         +#",#(.)'#(.)^#.(1) B: below the belly of one ridden horse 
         that rushes toward the stag: [--]1!*(.)..(2) 

      D] Ex S.80.17.1-2. Ex Bareiss 95. + frs. in Tarentum, 
         unpublished, but described in CV (no inscriptions 
         mentioned). Overlap. There are many more frs. 
         __________ 
         (1)a spear intervenes. (2)uncertain reading. 
 
      5000. 
      Malibu 86.AE.157. 
      A] Fragmentary BF lip cup. Epitimos Painter? (Bothmer).(1) Epitimos 
         potter. Third quarter sixth. 550-540 (Bothmer, CV). *CV, USA 
         25, pls. 89,4, 91,2-7, 92-93, fig. 25 (profile); p. 47 
         (facss.). *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (1983) 74/86; also 24/12 
         (Int.). Add.(2) 400. LIMC iv, 461/27,c (Hebe I) and 687/239 
         (Hera); pl. 419/239 (Int.). 
      B] Int.: divinities: part of a standing figure (child or 
         Hebe?); Zeus seated; Hermes; a seated goddess (Hera?). In 
         the exergue: two cocks facing. Lip: A: a rider. B: similar. 
         Handle zone: A, B, each: sphinxes in lieu of palmettes. 
      C] Handle zone: A: &['(7]()[.% "'.]("#"6.(2) B: 
         &'(7! (![).% "'.(]"!#"[6].(3) 

      D] Ex S.80.AE.40. Ex Bareiss 395. 
         __________ 
         (1)very near Lydos. (2)so CV; Bothmer, p. 74, has "'].("#"6. 
         Add.(2) 400 gives its reading for B also as the reading for A, 
         which is wrong. (3)so CV; the Bareiss cat., p. 25, Bothmer's 
         check list, ibid., p. 74, and Add.(2) 400, all have: 
         &'(7().% "'.(]"#"[6 (no doubt with errors in the brackets). 
 
      5001. 
      Malibu 86.AE.158. 
      A] BF lip cup.(1) Sokles Painter. Sokles potter. Third quarter 
         sixth. Ca. 540. *CV, USA 25, pls. 89,3, 90, and 91,1, fig. 24 



         (profile). Bothmer and J. Bean, Greek Vases and Modern 
         Drawings (exhib. check list, Met. Mus. 1969), no. 33 (loan: 
         L.69.11.17). *Bothmer in J. Paul Getty Museum, Greek Vases: 
         the Molly and Walter Bareiss Collection (1983) 74/87 (not 
         ill.). 
      B] Int.: a winged youth, running; tongue border. Lip: A, B, 
         each: plain. 
      C] Handle zone: A: /.+-"% ["'].(["]#"6. B: /.+-"% "'.("#"6. 
      D] Ex S.80.AE.255. Ex Bareiss 393. Large and widely spaced 
         letters, clearly an early LM cup. For the date, see also CV. 
         __________ 
         (1)hybrid, close to Gordion cups and reminiscent of Siana 
         cups. 
 
      5002. 
      Malibu 86.AE.160. 
      A] BF lip cup. Group of Vatican G. 61 (see CV). Third quarter 
         sixth. Ca. 540 (Bothmer, CV). *CV, USA 25, pls. 95, 96,3-4, 
         fig. 26 (profile). *Bothmer in J. Paul Getty Museum, Greek 
         Vases: the Molly and Walter Bareiss Collection (1983) 74/89 
         (not ill.). *Photo. in Beazley Archive.(1) 
      B] Lip: A, B, each: two rams facing. 
      C] Handle zone: A: 1,(5" +,( '("( 7"6*". B:  
         1,(5" +,( '("( 7"6[*"].(2) 
      D] Ex S.80.AE.68. Ex Bareiss 209. One side worn. D-shaped rho. 
         Epsilons with very short hastae. 
         __________ 
         (1)very small. (2)so CV; Bothmer has 7"6[*]". 
 
      5003. 
      Malibu 86.AE.163. 
      A] BF lip cup. Unattributed.(1) Third quarter sixth. Ca. 530 
         (Bothmer, CV). *CV, USA 25, pls. 97 and 98,1-2, fig. 28 
         (profile). *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (1983) 75/92 (not ill.). 
         *Photos. in Beazley Archive (very poor). Beazley Archive db, 
         no. 44,971. 
      B] Lip: A: horseman cantering between two running youths. B: 
         horseman following a walking youth in chlamys. 
      C] Handle zone: A: "(-).61;#1(6)16"(-)16!. B: '"-.61!6#-.6#16"$. 

      D] Ex S.80.AE.61. Ex Bareiss 92. Digamma F-shaped. 
         __________ 
         (1)near Brijder's Runners Painter (BABesch 50 (1975) 160-62, 
         Manner of Elbows Out). 
 
      5004. 
      Malibu 86.AE.164. 
      A] Fr. of lip cup. Unattributed. Third quarter sixth. Ca. 540-530 
         (CV). *CV, USA 25, pl. 98,3 (no bibl.). 
      B] A: No figured decoration preserved. Part of handle zone, 
         with the BG line above and BG and reserved areas beneath. 
      C] A: Handle zone: nonsense: (-)$›.-$›-$#-$#-$›-$. 
      D] Ex S.80.209. First publication. 
 
      5005. 
      Malibu 86.AE.170. 
      A] RF eye cup. Unattributed.(1) Nikosthenes potter. 530-520. Ca. 
         530 (Bothmer). *CV, USA 25, pls. 110-112, 1134,2, fig. 32 



         (profile) (much bibl.). *Bothmer in J. Paul Getty Museum, 
         Greek Vases: Molly and Walter Bareiss Collection (Malibu 1983) 
         27/14, fig. on p. 26 (A, part), 75/94. ABV 231/10, 235, Para. 
         109, Add.(2) 60. F. Brommer, `Herakles and Theseus auf Vasen in 
         Malibu,' GVGettyMus 2 (1985) 189-92. *S.B. Matheson, GRBS 35 
         (1994) 366f. and n. 84, pl. 3 (details of A and B; part of 
         signature shows). 
      B] Ext,: between eyes: A: busts of Heracles and Athena. B: 
         busts of a man and two women (one with polos).(2) Under one 
         handle, a cock; under the other, a boar. 
      C] A: above the left eyebrow: 0(+.#@"6"% "'.("#"6.(3) 
      D] Ex S.80.AE.300. Ex Bareiss 82. Ex Roman Market, Meggen, 
         Käppeli, and Bareiss. Beazley (ABV 235) compares Vatican 
         456, a similar cup with heads on A. The hand is certainly 
         different from Painter N's. Matheson identifies the heads 
         on B as Demeter, Kore and Triptolemos. Schefold: Demeter, 
         Persephone, Hades. Bruckner and Beazley following him: 
         Hera, Hebe, Zeus. Brommer leaves the question open. 
         __________ 
         (1)O. von Vacano, Zur Entstehung und Deutung gemalter 
         seitenansichtiger Kopfbilder auf schwarzfigurigen Vasen 
         (Bonn 1973) attributes a number of BF eye cups potted by 
         the early Nikosthenes to a Painter of Villa Giulia 63613; 
         some of the attributions are questioned by Clark; see CV, 
         p. 63. (2)ABV does not identify the figures; Para. suggests 
         Hebe and Hera, perhaps Zeus, although the beard is poor for 
         Zeus. Bothmer in GV Bareiss suggests Hades with Persephone 
         and Demeter. (3)Auktion 22 (M.M.), pl. 41/133, brackets the 
         first epsilon. 
 
      5006. 
      Malibu 86.AE.181.1-2. 
      A] Frs. of BF cup. Wraith Painter (Bothmer). Third quarter sixth. 
         Ca. 540 (CV). *CV, USA 25, pl. 104 (no bibl.). 
      B] A: warriors and chariots, with sirens between them. B: 
         similar. 
      C] A: fr. 1 (consisting of two separate frs.): nonsense: 
         blobs: above the horses' heads: six blobs. In front of the 
         horses: seven blobs. Between the hoplites' legs: five blobs. 
      D] Ex S.80.AE.100.1-2. Ex Bareiss 77. 
 
      5007. 
      Malibu 86.AE.195. 
      A] RF pelike. Triptolemos Painter. Second quarter fifth. Ca. 470 
         (Bothmer, Neer). *Para. 364/21 bis, Add.(2) 222. Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 75/100 (not ill.). *F. Brommer, `Herakles 
         und Theseus auf Vasen in Malibu,' GVGetMus 2 (1985) 224, fig. 
         44 (A). *R.T. Neer, CV, USA 32, J. Paul Getty Museum, Malibu, 
         facs. 7, Molly and Walter Bareiss collection (1997), no. 20, pls. 
         343-44 and 347,3-4 (inscription shows on pls. 343,1 and 344,1) 
         (bibl.). 
      B] A: Poseidon seated on a block, betweeen a man wearing 
         chitoniskos, chlamys and petasos and a youth dressed in the 
         same way. Neer calls the two, travelers (rightly). 
         B: Courtship: a bearded man offering a live hare to a youth; 
         between them, a dog. 
      C] A: on the block on which Poseidon sits, at mid-height, in BG, 



         widely spaced and filling the space: +,(-).%. 
      D] Ex Malibu S.80.AE.235. Ex Bareiss 347. The youth has been called 
         Theseus, meeting his divine father. Beazley: Peirithoos and Theseus.
         For the older, Schauenburg suggested Aegeus, Schefold and Beazley, 
         Peirithoos. Bothmer: Aegeus(?) and Theseus.

      5007a. 
      Malibu 86.AE.198.1-4.+ 
      A] Frs. of RF pelike. Geras Painter (Padgett). Ca. 480-470 
         (Neer). K. Schauenburg, in Monumentum Chiloniense 
         (festschrift Erich Burck, 1975), 558, pl. 11,23. E. 
         Simon, AA 1985, 272 (fig. 53. G.M. Padgett, The Geras 
         Painter (diss., 1989) 26/G.1B, figs. 3-4. J.M. Moret, 
         RA 57 (1990) 8, fig. 5, 14/59. LIMC v, 357/647, s.v. 
         Hermes; v, 665/12, s.v Io I. *R.T. Neer, CV, USA 32, Getty 
         Museum 7 (1997), no. 16, pl. 340 (inscr. not shown). *G.M. 
         Padgett in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian 
         Potters and Painters: The Conference Proceedings (1997) 223 and 
         nn. 110-111, fig. 13 (A). 
      B] A: Death of Argos: Hermes attacking Argos to right; behind, 
         the bovine Io; at right, part of Zeus seated to left and an 
         eagle. B: uncertain subject, very fragmentary: arm; lower 
         body of a woman; at right, unidentified object. 
      C] A: to right of Argos' head: 45M.%.(1) 
      D] + Malibu 86.AE.199,7-9. Ex Bareiss 350 and 384 (part). 
         Apparently not in Bareiss cat. Found together with 
         the next item. 
         __________ 
         (1)see CV; no facs.

      5007b. 
      Malibu 86.AE.199.1-4,6,10-18. 
      A] Fragmentary RF pelike. Geras Painter (Padgett).(1) Ca. 
         480-470 (Neer). CA. 480 (Padgett). J.H. Oakley, AJA 86 
         (1962) 111 n. 3. K. Schauenburg, in Monumentum 
         Chiloniense (festschrift Erich Burck, 1975) 558 n. 65, 
         pl. 11, 24-25.(2) LIMC iii, 331/45, s.v. Danae. J.M. 
         Padgett, The Geras Painter (diss., 1989) 28/G.2A, figs. 
         89 and 11-12. Oakley, The Phiale Painter 23 n. 134 (att. to 
         Painter of Louvre 238). *R.T. Neer, CV, USA 32, Getty Museum 7 
         (1997), no. 17, pls. 341-42 and 347,1-2 (342,2 shows the pi of 
         Perseus). *G.M. Padgett in J.H. Oakley, W.D.E. Coulson, O. 
         Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 219 and nn. 88-90, figs. 9-10 (A, B). 
      B] Fragmentary: A: Perseus and Danae at Argos: Danae to right: 
         carpenter with adze working on the chest; boy Perseus 
         standing to left behind the chest; behind him, Akrisios to 
         left. B: three women walking to right, carrying grave 
         goods. (Related to A.) 
      C] A: to right of Danae's head: A,6,". Starting at Perseus' 
         chin: B"5(#)["$%], retr. B: to right of the middle figure, 
         who turns left and carries a lekythos: +,-.%.(2) 
      D] Frs. 1-18, minus 5, 7-9. Ex Bareiss 384 (parts). Found 
         together with the other pelike by the Geras Painter (last 
         item). Dotted delta; sigma = < (both given as printed 
         letters). Apparently not in the Bareiss cat. 
         __________ 
         (1)Guy had attributed to the Geras or Argos painters; 



         Bothmer had attributed to the Painter of Louvre 238. 
         (2)According to Padgett (n. 88) Schauenburg thought the 
         frs. with Danae were from the back of Malibu 86.AE.198 
         (CAVI 5007a) with the Death of Argos (cf. Padgett n. 113 
         and fig. 13). (3)this should refer to Perseus, for whom 
         they are mourning. 
 
      5007c. 
      Malibu 86.AE.225. 
      A] Fr. of RF psykter. Unattributed. Ca. 520-510 (Neer). 
         *R.T. Neer, CV, USA 32, Getty Museum 7 (1997), no. 23, pl. 
         348,3 (shows letters faintly) (no bibl.). 
      B] A: lower right leg and corner of himation of a male running 
         to right; reserved base line. 
      C] A: "Above leg, an inscription in added red, retrograde and 
         upside down: [+,]-.%." (CV). 
      D] Ex Bareiss (no no.). 

      5008. 
      Malibu 86.AE.226. 
      A] Fr. of RF hydria of BF shape. Pioneer Group (Beazley).(1) Ca. 520-510 
         (Neer). Last quarter sixth. Ca. 520 (Bothmer). *Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss Collection (1983)    
         76/111; also 31/19 (ill.). Greek Vases and Modern Drawings (Met. Mus. 
         checklist, 1969), no. 53. Webster, PP 194. *ARV(2) 1621 (34/12 bis), 
         Para. 324, Add.(2) 157. *R.T. Neer, CV, USA 32, J. Paul Getty Museum, 
         Malibu, facs. 7, Molly and Walter Bareiss collection (1997), no. 24, 
         pl. 348,1 (shows inscriptions).
      B] Shoulder: chariot race (parts of two chariots) ; in the center, the 
         bearded charioteer of the first chariot is preserved. 
      C] Nonsense(?, see below): above the horses of the left-hand 
         chariot: [--]"$1%. Above the right-hand horses and to right of 
         the bearded charioteer: ',-"61[--]. 
      D] Ex Bareiss 24. The inscriptions recall to me the Dikaios 
         Painter. - Neer considers the two inscriptions one nonsense 
         inscription, but I think they are two inscriptions giving 
         the names of the two charioteers (rather than the 
         nationality of the chariots). They may still be only 
         nonsense imitations of real names [esp. if they recall the 
         Dikaios Painter, as they appear to me; or they may be real 
         names, the second one perhaps miswritten. On p. 26, Neer says 
         that Bothmer suggests the first part of the inscription, "$1%, 
         may refer obliquely to the potter Euxitheos; N. does not accept 
         this. But Neer compares for the second half of the inscription: 
         N,-"6" on Bosto. 10.221, ARV(2) 16/14, by Euphronios [this seems 
         odd]. Bothmer thinks the fr. is from a lid rather than a hydria; 
         there are marks of the underside which he declares to be Grr. (they
         may resemble a mu), while Neer thinks they are not intentional and
         put into the leatherhard state of the pot; see the dr., p. 25. Neer 

thinks the reverse is too rough to be the bottom of a lid, 
hence he lists it as a fr. of a hydria of BF shape. - The 
forward trace horse has a circular brand, for which Neer 
gives parallels. 
__________
(1) Neer 26: Beazley nearly gave the fr. to Phintias (letter 
to Walter Bareiss of 3/20/62: could be late work of his). 
But in `Some Attic Vases in the Cyprus Museum,' ed. D.C. 



Kurtz (Oxford 1989) 26 Beazley says: several elements in the 
fr. are not without analogy, as a whole the fr. stands alone. 
Guy notes links with Euthymides. Neer lists other analogies. 

      5009. 
      Malibu 86.AE.227. 
      A] RF hydria (kalpis). Eucharides Painter (Bothmer). First quarter 
         fifth. Ca. 480 (Neer). Middle peeriod (Langridge). *ARV(2) 1637/43 
         bis, 1699, Para. 347, Add.(2) 199. *Bothmer in J. Paul Getty Museum, 
         Greek Vases: the Molly and Walter Bareiss Collection (1983) 76/112; 
         also 38/24 (ill.). *E.M. Langridge, The Eucharides Painter and his 
         Place in the Athenian Potters' Quarter (diss. Princeton 1993) 394/E 
         139, pl. 57, bottom. Stähler, Eine unbekannte Pelike des 
         Eucharides-Malers (196..), pls. 7,b and 8,a. A. Greifenhagen, 
         JbBerlMus 9 (1967) 23/73 (not ill.). E. Langridge, ASCSA News-
         letter 30 (1992) 5. R.T. Neer, CV, USA 32, J. Paul Getty Museum, 
         Malibu, facs. 7, Molly and Walter Bareiss collection (1997), no. 25, 
         pls. 349-350 and 356,1-2, fig. 8 (profile).
      B] Body: Komos: youth with a stick and flute case; a naked boy 
         facing him and playing the flutes at upper left, a basket. 
         Neer seems to call the scene: `Courtship'. 
      C] Body: between basket and youth: +,-.%. Between the figures: 
         &$1,5(*"(%), retr.(1) My note from Neer says: Vertically between the 
         two figures: &$1,5(*"% +,-.(%).(2)
      D] Ex S.82.AE.42. Ex Bareiss 28. For occurrences of Eucharides see 
         CV, p. 27. &$1,5(*"% +,-.% occurs on the stamnos in Copenhagen (124) 
         by the same painter and perhaps on Louvre G 138, ARV(2) 365/61, a 
         cup by the Triptolemos Painter, without kalos (&$[1,5](*"%(?)). 
         __________ 
         (1)in the diss. Langridge says: Eucharides kalos. (2)the name is 
         not visible in the ph., but the text gives it as left-to-right, but 
         with each letter retr.; kalos is normal. 
 
      5010. 
      Malibu 86.AE.235.+ 
      A] Fragmentary RF hydria (kalpis). Group of Polygnotos.(1) Third 
         quarter fifth. Ca. 440 (Neer). *GettyMusJ 20 (1992), 
         Acquisitions of 1991, 145/20 (only 91.AE.41; not ill.). Bothmer, 
         Bareiss cat. 77/117. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 102, 403/H12, pl. 80A-B 
         (inscriptions not shown or mentioned.) LIMC i, pl. 111 
         Achilles 519. J.M. Barringer, Divine Escorts: Nereids in 
         Archaic and Classical Greek Art (Ann Arbor 1995), app. no. 20. 
         Greek Vases and Modern Drawings (checklist), no. 58. LIMC vi, 
         809/330, s.v. Nereides (not ill.). *R.T. Neer, CV, USA 32, J. 
         Paul Getty Museum, Malibu, facs. 7, Molly and Walter Bareiss col-
         lection (1997), no. 33, pls. 359-360 (350 shows letters above 
         Achilles), fig. 12 (profile), p. 35 (facs. of Gr.). 
      B] Nereids bringing arms to Achilles: in the center, Achilles' 

tent, in which he sits to right; left of the tent down to 
the vertical handle: three Nereids to right; to right of 
the tent to the same handle: Phoenix (bearded old man) 
leaning on his stick to left, and three Nereids to left 
(the first of these perhaps Thetis.). 

C] Above Achilles' head: +,-[.%]. Between Phoenix 
and `Thetis', in two lines: +,-.% : +,-". To right of the 
head of a Nereid carrying a cuirass: +[,-"]. On the upper 
surface of the [vertical] handle, Gr.: : plus three short 



diagonal scratches; space; K.(1)  
D] Ex Bareiss 392 (86.AE.235 only). + Malibu 

91.AE.2,3,8,14,16,21,28,30. Preserved is the top and upper 
body, but the neck is missing; the two side handles and 
part of the top handle are extant. 

  ______
(1)the Gr. is apparently unique (Neer). Johnston suggests the 
Milesian numeral 22, but notes they are rare at this date. 
[The Gr. shows well in pl. 360: it looks clearly like a 
disjointed kappa (rather than an iota plus scratches) and a 
beta; the ph. is clearer than the facs. on p. 35. Hence 22 
is attractive, but I wonder if it is not modern.] 

 
      5010a. 
      Malibu 86.AE.267. 
      A] RF skyphos. Unattributed. Ca. 460-450 (Moore). *M.B. 
         Moore, CV, USA 33, Getty Museum 8 (1998), no. 8, pl. 391 
         (A, B; A shows inscription). Bothmer and J. Bean, Greek 
         Vases and Modern Drawings (checklist, 1969) 5/67. Bothmer 
         in J. Paul Getty Museum, Greek Vases: the Molly and Walter 
         Bareiss Collection (1983) 78/139 (inscription not 
         mentioned). 
      B] Gigantomachy: A: Dionysus to right, holding out a snake and 
         carrying a spear with ivy growth at the top; on his right, 
         on the ground, another snake to right. B: a giant defending 
         himself against a snake curled around his right leg. 
      C] A: above Dionysus, nearly horizontal (with a slight upward 
         bias), and above his head: +,-(8).(1) 
      D] Old number Malibu S.80.AE.308. Ex Bareiss 348. Moore 
         prints, without explanation: 24J::. The inscription is in 
         red. This looks to me more like +,-8 with the eta's cross 
         stroke omitted than like a miswritten +,-.%. But what would 
         +,-8 refer to? The word for snake is masculine; perhaps 
         -.M18(?). Ionic alphabet. 
         __________ 
         (1)the eta consists of two vertical parallel strokes. 
 
      5010b. 
      Malibu 86.AE.274,1-3,5-10.+ 
      A] Frs. of BF/RF cup. Unattributed. Ca. 510-500 (Moore). 
         *M.B. Moore, CV, USA 33, Getty Museum 8 (1998), no. 12, 
         pl. 394,1-2 (1 shows the letters). Not previously
         published. 
      B] Fragmentary: Int.: BF: man or youth to right. A-B: RF: 
         eyes are in part preserved. 
      C] Int.: on the reserved ground: traces of an inscription: 
         Moore prints: V (.) / (with three-stroke sigma), saying it 

         is most likely from kalos. I see: to left of the male's 
         upright lower leg: a 3-stroke sigma; to right of his knee, 
         at some distance a thick dot; further to right, at 3 o'clock: 
         V. Hence i read: [+,]-.%, retr., the sigma reversed (sigma 

         2 in the chart in `Script'). 
      D] Old number S.80.AE.53. Ex Bareiss. + Malibu 85.AE.477.6 
         (old number S.83.AE.18). Attic alphabet. 

      5011. 
      Malibu 86.AE.276. 
      A] RF eye cup. Oltos. Last quarter sixth. Ca. 520 (Bothmer). 



         *Greek Vases: Molly and Walter Bareiss Collection (Malibu 
         1983) 40/26, fig. on p. 40, 78/143 (Bothmer). ARV(2) 1623/20 
         bis, 1621/79 bis, 1699, Add.(2) 164 (bibl.). *S.M. Burke and 
         J.J. Pollitt, Greek Vases at Yale (1975) 44/41 (loan to Yale 
         exhibition; bibl.). 
      B] Int.: BF: a komast running while looking back. Ext.: RF: 
         between eyes: A: runner. B: nose. 
      C] Int.: starting to left of the face and running along the 
         margin, facing out: F")6E^6 +,^-.[%].(1) 
      D] Ex S.82.AE.49. Ex Bareiss 81. 
         __________ 
         (1)the feet intervene. The sigma was probably in a small 
         missing piece below the komast's left arm. 
 
      5012. 
      Malibu 86.AE.279. 
      A] RF cup. Epiktetos. Last quarter sixth. *Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 78/145 and 43/29 (ill.). Para. 329/83 ter, 
         Add.(2) 168. *Vidi. Script 350. 
      B] Int.: a bald and bearded man reclining, playing the lyre 
         and singing. Ext.: plain. 
      C] Int.: along top margin, as if issuing from the singer's 
         mouth: "-.(^".#"(6).(1) 
      D] Ex Malibu S.80.AE.252. Ex Bareiss 142. Bothmer rightly 
         points out that the inscription is miswritten for "'.("#"6. 
         It is not an attempt at rendering a song. The letters are 
         small and casual, altogether peculiar for Epiktetos, who 
         was not illiterate. epoiesen without a potter's name occurs 
         elsewhere in Epiktetos and with other painters; see AJA 88 
         (1984) 345 n. 28. 
         __________ 
         (1)lambda could be an error for an upside-down pi. Vidi: I 
         read: "$.#!^".#(")#. The lyre intervenes. The first sigma is 
         very small and not very crooked. The last epsilon is 
         unclear (I even thought of a theta). The last letter is 
         either a reversed nu or a sideways sigma. 
 
      5012a. 
      Malibu 86.AE.283. 
      A] RF cup. Unattributed.(1) Ca. 500 (Moore). *M.B. Moore, CV, USA 
         33, Getty Museum 8 (1998), no. 38, fig. 10 (profile), pls. 
         408,6, 409-410 (none show inscriptions). Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 79/149 (inscriptions not mentioned). 
      B] Int.: komos: two youthful revelers, arm in arm, to left. 
         A: maenad and satyr at a large column krater. B: similar. 
      C] Int.: +,-.%, retr. +[.]-..(2) Behind the head of the maenad: 
         [--]*[.]'.(3) In front of her: +[,]-.%. Below handle B/A 
         (behind the maenad): #(;).(4) B: behind the maenad: [+],-.[%].(5) 
         In front of the satyr: [+],-[.%].(6) 
      D] Old number S.80.AE.325. Ex Bareiss 84. Done from Moore's 
         text, which is not entirely satusfactory. Attic alphabet 
         (printed letters). 
         __________ 
         (1)Moore, who also says: may be near Apollodoros. (2)the text 
         prints: + -.. (3)text: ]*[ ]'. (4)three-stroke sigma reversed. 
         A strange digamma-like letter follows, printed as tilted. 



         (5)Moore prints: ,-.. (6)Moore: ,-. 

      5013. 
      Malibu 86.AE.284.+ 
      A] Fragmentary RF cup. Onesimos. First quarter fifth. Early 
         (Beazley). Ca. 500 (Bothmer).(1) *Bothmer in J. Paul Getty 
         Museum, Greek Vases: the Molly and Walter Bareiss Collection 
         (1983) 79/150 and 50/36 (Malibu Int. ill., p. 52). ARV(2) 326/87 
         (Louvre frs.)(2), *Para. 360/74 bis (Bareiss fr.), Add.(2) 216. 
         *D. Williams, `Onesimos and the Getty Iliupersis,' GVGettyMus 
         5 (1991) 44 and n. 28, fig. 6 (Int.; includes the Louvre fr.). 
      B] Int.: A bearded komast leaning on stick, vomitimg; at right, 
         a flute case. A: love-making, B: similar, but fragmentary. 
      C] Int.: h. ',(% +,-.%, retr.(3) 
      D] Ex Malibu S.80.AE.305. Ex Bareiss 327. + Louvre C 11,337 
         (part). 
         __________ 
         (1)Williams dates the cup in Onesimos' later middle period. 
         (2)only one fr. belongs; see Williams. (3)fig. 6 in GVGettyMus 
         5 shows some letters on the komast's left, along the left 
         margin. 
 
      5014. 
      Malibu 86.AE.285. 
      A] RF cup. From Turkey. Onesimos. Euphronios potter. First 
         quarter fifth. Early (Beazley). 490 (Bothmer). Weltkunst aus 
         Privatbesitz [n. d.?], fig. 12 (Int., A). *Bothmer in J. 
         Paul Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 79/151 and 50/37, figs. on pp. 51 (Int.) and 
         53 (A).(1) *Para. 360/74 ter, Add.(2) 216. 
      B] Int.: a nude and bearded komast seated and vomiting; a 
         young companion assists. Ext.: komos: A: a nude hetaera, 
         balancing near a cushion, is approached by two youths, one 
         with a staff and skyphos. B: a nude hetaera with krotala, 
         approached by a youth; a man dancing. 
      C] Int.: [&$C5].6[(].% "'.(".(2) 
      D] Ex Malibu S.82.AE.35. Ex Bareiss 229. 
         __________ 
         (1)wrongly numbered 36 and 36,z-b on p. 79/151. (2)Bothmer's 
         reading; Cahn's reading, which is inferior, is reported in Para. 
 
      5015. 
      Malibu 86.AE.286.+ 
      A] RF cup. Brygos Painter. First quarter fifth. Ca. 490. *M.I. 
         Davies, AK 16 (1973) 60 ff., pls. 9,1 and 10,1-2 (all), p. 
         204, fig. 1 (Int.). Metropolitan Museum of Art, Bulletin (June 
         1969), no. 11 (good picture of Int., but scene misnamed). 
         Para. 367/1 bis, Add.(2) 224 (much bibl.). *The J. Paul Getty 
         Museum, Greek Vases: Molly and Walter Bareiss Collection 
         (1983) 44/30 (ill.); Bothmer, ibid., 79/152. GettyMusJ 14 
         (1986) 191/50 (85.AE.19); 18 (1990) 166/4 (89.AE.58); 19 
         (1991), Acquisitions of 1990, 139/21 (90.AE.24.1-5; much 
         bibl.). Script 553. D. Williams, AK 23 (1980), pls. 33,7 and 
         36,1-2. P.J. Connor, AA 1984, 391 (the Malibu vase). 
         Robertson, AVCA 95, fig. 88 (Int.). D. Williams, `Onesimos and 
         the Getty Iliupersis,' GVGettyMus 5 (1991).
      B] Int.: Tekmessa covering the body of Ajax.(1) A-B: quarrel 
         and vote over the arms of Achilles. 



      C] Int.: typical Brygan nonsense inscriptions: starting at 
         Tekmessa's mouth: M!6.(#6.6. Another inscription at left. 

         Under the foot, an Etruscan inscription. 
      D] Ex Malibu S.82.AE.27. Ex Bareiss 346. + Malibu 85.AE.19A-B. 
         + 89.AE.58. + +90.AE.24.1-5. + Boston, Vermeule. + Tübingen 
         E 36. Cf. F. Brommer, `Der Selbstmord des Aias,' AA 1985, 
         21-24 (only 4 examples in Attica.) 
         __________ 
         (1)ARV(2)'s interpretation (Klytaimestra with the dead body of 
         Agamemnon) is in error: see Davies in AK. 
 
      5016. 
      Malibu 86.AE.290. 
      A] RF cup. Douris. Python potter.(1) First quarter fifth. Ca. 480 
         (Bothmer). Middle (B.-O.). *Bothmer in J. Paul Getty Museum, 
         Greek Vases: the Molly and Walter Bareiss Collection (1983) 
         79/156 and 48/34 (Int. ill. on cover and p. 49). Para. 375/51 
         bis, Add.(2) 237. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         24, 78/93, pl. 61. 
      B] Int.: music lesson: a bearded man (teacher) and a boy with 
         a lyre. Ext.: school scenes: A: three men and two boys, 
         seated. B: similar. 
      C] A: A.5(% and ["]M5,C#"6.(2) h('‹'›.*,),[%] +,-.%.(3) B: 
         h('‹'›.*,),% [+,]-.%. 
      D] Ex Malibu S.82.AE.36. Ex Bareiss 47. Dotted delta.. 
         __________ 
         (1)Bothmer. (2)so Bothmer. ARV(2) has "M5,C#"6. (3)so ARV(2); 
         Bothmer prints: h('‹'›.*,), and +,-.%. B.-O. has: 
         h('‹'›.*,),% [+,]-.[%]. Is it h('‹'›.*,),‹%›(?). 
 
      5017. 
      Malibu 86.AE.292. 
      A] RF cup. Makron. First quarter fifth. 490-480 (Cahn). 480-470 
         (Bothmer). Hauptwerk I (Kunisch).*Auktion 26 (M.M.) 70/131, pls. 
         42 and 48. *Bothmer in Paul Getty Museum, Greek Vases: the Molly 
         and Walter Bareiss Collection (1983) 48/33 (ill.) and 80/158. Para. 
         379, Add.(2) 247. *N. Kunisch, Makron (Kerameus 10, 1997) 189/278, 
         pl. 92 (shows inscription).
      B] Int.: a young komast, frontal, dancing, holding a cup and 
         his stick. 
      C] Int.: starting to right of the youth's head, along the 
         margin: +,-.%. 
      D] Ex Malibu S.82.AE.31. Ex Bareiss 51. 
 
      5018. 
      Malibu 86.AE.293. 
      A] RF cup. Briseis Painter. Brygos potter. Ca. 480-470 (Bothmer). 
         *Bothmer in J. Paul Getty Museum, Greek Vases: the Molly and 
         Walter Bareiss Collection (1983) 80/159 and 46/32 (Int. ill. 
         on p. 47). Weltkunst aus Privatbesitz [n. d.?], figs. 14-15. 
         *Metropolitan Museum of Art, Bulletin (June 1969), no. 13 (A) 
         (shows part of the signature on left handle). *Vidi. 
      B] Int.: youth courting a woman holding a mirror. A-B: komos: 
         men in women's clothing (Anacreontics) accompanied by girls 
         with flutes, parasols, and krotala. 
      C] On one handle, Dip. in BG: K5$M.% "'.("#"6. 
      D] Ex S.80.AE.37. Ex Bareiss 241. Tailed rho. 
 



      5019. 
      Malibu 86.AE.296. 
      A] RF cup. Sabouroff Painter. Second quarter fifth. Ca. 460 
         (Bothmer). *Vidi. *Bothmer in J. Paul Getty Museum, Greek 
         Vases: the Molly and Walter Bareiss Collection (1983) 80/162 
         (not ill.). *Auktion 56 (M.M.) pl. 45/103 (all). ARV(2) 837/10, 
         Add.(2) 296. 
      B] Int.: Zeus with a lotus scepter. Ext.: komos: A-B: men in 
         women's clothing (Anacrontics) dancing, three on each 
         side.(1) 
      C] Int.: in the exergue, in BG, filling the space: "#,7(+.(2) 
         Under the foot, Etruscan Gr. (Bothmer): 4I. 
      D] Ex S.80.AE.1. Ex Bareiss 145. Ex Swiss Private. E. Simon 
         apud Cahn, Auktion 56, p. 50, suggests that Zeus is moving 
         )#% R7‹7›(+‹TU6›. This is cited without a reference by 
         Bothmer ("interpreted as >>to Attica<<"). Or nonsense (but 
         it does not much look like nonsense). Four-stroke sigma. 
         __________ 
         (1)E. Simon thinks perhaps a comic chorus; so also Auktion 56. 
         Beazley called it a dance of men. (2)vidi; so also Bothmer. 
 
      5020. 
      Malibu 86.AE.298. 
      A] RF cup. Ambrosios Painter. Last quarter sixth. Ca. 510 
         (Bothmer). *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (1983) 60/165 and 42/29 
         (Int.). *Para. 338, Add.(2) 184. 
      B] Int.: a nude young athlete, pouring oil into his hand from 
         an aryballos; at right, two spears and a discus in its bag 
         hung up. Ext.: plain. 
      C] Int.: in white: F6,[#](-,%.(1) 
      D] Ex Malibu S.82.AE.19. Ex Bareiss 230. Is Mnasilas the name 
         of the athlete or a kalos-name without kalos? Mnasilas must 
         be a foreigner. 
         __________ 
         (1)reported by Cahn to Beazley, in Attic letters. Bothmer 
         has F0&/:J4 in Ionic letters (unlikely for the Ambrosios 
         Painter). If the latter is right, it could be genitive of 
         F6,#(-,%. 
 
      5021. 
      Malibu 86.AE.299. 
      A] Fr. of RF cup.(1) Epiktetos (Bothmer). Last quarter sixth. 
         510-500. *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (1983) 80/166 (not ill.). 
         GettyMusJ 14 (1986) 15, fig. 13. Beazley Archive db, no. 
         30,260. 
      B] Int.: youth carrying a basket on his back. 
      C] Int.: [&'(+]7"7[.% ---]. 
      D] Ex Malibu S.80.AE.281. Ex Bareiss. 
         __________ 
         (1)type C. 
 
      5021a. 
      Malibu 86.AE.302. 
      A] Fr. of RF cup. Painter of Agora P 42 (Bothmer). Ca. 480 
         (Moore). *M.B. Moore, CV, USA 33, Getty Museum 8 (1998), no. 
         94, pl. 455,7 (shows the letter). Bothmer in J. Paul Getty 



         Museum, Greek Vases: the Molly and Walter Bareiss Collection 
         (1983) 81/169 (wrong loan number; letter not mentioned). 
      B] A: two youths to right are preserved, with himatia and 
         sticks; between them, on the wall, a lyre hung up; to right 
         of the right youth, a strigil hung up. 
      C] A: between the right youth and the strigil: J.(1) 
      D] Type C. Old number: S.81.AE.1.25. 
         __________ 
         (1)Attic gama or Ionic lambda? 

      5022. 
      Malibu 86.AE.305. 
      A] Fr. of RF cup. Euergides Painter (Bothmer). Last quarter 
         sixth. Ca. 510 (Bothmer). *Bothmer in J. Paul Getty Museum, 
         Greek Vases: the Molly and Walter Bareiss Collection (1983) 
         81/172 (not ill.). *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 
         135 and n. 11; 149 BRIAKCHOS 3; 138, fig. 3. LIMC iii, s.v. 
         Briakchos 3. *Vidi. 
      B] Int.: feet of a cock. A: Theseus and the Marathonian bull. 
         B: a satyr carrying a wineskin. 
      C] Int.: "['].(["#"6]. B: on one fr.: at left, handle palmette; 
         at its right, a wineskin. Above the wineskin: K5(,1‹1›.%.(1) 
      D] Ex Malibu S.80.AE.268. Ex Bareiss 1D. The potter's name is 
         probably missing. 
         __________ 
         (1)this fr. does not show the satyr to whom the inscription 
         refers. Vidi: I read: K5(,1.%. For K5S,+1.%. 
 
      5023. 
      Malibu 86.AE.306.1-4. 
      A] Frs. of RF cup. Epiktetos (Bothmer). Last quarter sixth. Ca. 
         510-500 (Bothmer). *Bothmer in J. Paul Getty Museum, Greek 
         Vases: the Molly and Walter Bareiss Collection (1983) 81/173 
         (not ill.). *K. Kilinksi, AK 37 (1994) 9 and n. 35 (mention), 
         pl. 2,6. 
      B] A: upper portions of an archer and two warriors; that at 
         right is bearded and carries a large shield (device, 
         octopus). 
      C] A: to right of the leftmost figure's head: [---]^"6.(1) On 
         the shield, well centered above the octopus and following 
         the curve of the shield rim, in BG: +,-.%. 
      D] = Malibu S.81.AE.1.3. Ex Bareiss 403. 
         __________ 
         (1)the missing portion would be to the left of the head. I 
         read in the photo. --]"%, but the sigma does not show 
         clearly and Bothmer in the cat. is no doubt right in 
         reading ]"6, which should be the end of a signature. 
 
      5024. 
      Malibu 86.AE.311. 
      A] Fr. of RF cup. Onesimos (Bothmer). Euphronios potter. First 
         quarter fifth. Ca. 500-490 (Bothmer). *Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 81/178 (not ill.). *D. Williams, `Onesimos 
         and the Getty Iliupersis,' GVGettyMus 5 (1991) 47 and n. 36, 
         figs. 7,a-b. 
      B] Int.: head, shoulder, and part of the shield of a bearded 
         warrior wearing a scalp on top of his helmet. A: 



         Centauromachy. 
      C] Int.: to left of the warrior's head and ending above it: 
         [&$C5.6(].% "'.("#"6.(1) 
      D] Ex Malibu S.80.AE.313. Ex Bareiss 408. Scalping was a 
         Scythian custom, known to the Greeks as ,'.#+$@(,g"(6. 
         Williams (n. 37) notes it may have been brought back from 
         the Chersonnese by Miltiades, whose picture this may be. 
         __________ 
         (1)so Bothmer and Williams. 
 
      5025. 
      Malibu 86.AE.324. 
      A] Fr. of RF cup. Akestorides Painter. Second quarter fifth. *AK 
         16 (1975) 145/7 bis, pl. 31,1-3. ARV(2) 1670/4 bis, Para. 417, 
         Add.(2) 288. *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (Malibu 1983) 82/186 (not 
         ill.). Robertson, AVCA 167 (not ill.). 
      B] Int.: a seated boy reading (probably reciting) from a book 
         roll; a male in himation standing before him; above, writing 
         tablets are hung up vertically. A: foot and legs of a woman; 
         bare legs of a male moving to right. 
      C] On the book roll, stoich., in four lines, in BG: 
         h.( hP- : )' �Z 5,+- : +-o"( v. : �EU -"E‹%›. I.e.: 
         h.( hP)'�5,+-o"(· �EU -"E‹%›. 
      D] Ex S.80.AE.278. Ex Bareiss 63. Now damaged; AK has photos. of 
         an earlier state of the fr. "The book is a forerunner of 
         Hyginus," Beazley. 
 
      5025a. 
      Malibu 86.AE.330.+ 
      A] Frs. of RF cup. Perhaps Epeleios Painter or manner 
         (Moore). Ca. 500 (Moore). *M.B. Moore, CV, USA 33, Getty Museum 
         8 (1998), no. 29, pl. 404,1-3 (404.1 shows inscription faintly). 
         Not previously published. 
      B] Int.: a small amount of reserved area is preserved. A or B: 
         symposium: 330: at left, part of a couch pillow; to its 
         right, upper part of a woman flautist to left. 331: perhaps 
         a small part of a pillow; middle portion of a standing male 
         flautist to left; at right, part of a reclining figure on a 
         couch and a table. 343: perhaps from the same side as 330 
         (Moore): at left, handle palmette; at right, couch and a 
         table with meat; at the far right, feet to left, probably 
         of the flautist on 330. 
      C] Ext.: 330: starting to left of the top of the flautist's 
         head, and curving around the flutes, the last `letter' 
         above the pillow; probably incomplete at end as Moore also 
         suggests: <<<<<[--].(1) These are not letters but 
         representations of the sounds of music. 343: between the 
         table legs, to left and right of the meat, in very large 
         letters: -^", retr.(2) This is very clear in the photo.; 
         certainly complete. 
      D] Old number S.80.AE.284. + 86.AE.331 (o. n. S.80.AE.285). + 
         86.AE.343 (o. n. S.80.AE.269). Ex Bareiss. Musical 
         notation. 
         __________ 
         (1)some of the `omicrons' are imperfectly formed: the first 
         has a vertical hanging from its right side (cf. omicron S 
         12 and S 13 in the chart in `Script'); the last is open at 



         the right (like C) and not perfectly round; the rest are 
         unclear in the photo. Moore's text has 4<<CC[; the second 
         and third letters are printed as open at the top. (2)lambda 
         with vertical upright (1 in the chart in `Script'). Epsilon 
         has the lowest horizontal separated from the rest of the 
         letter, otherwise it is of shape S 3. Both letters have an 
         archaic look. 
 
      5025b. 
      Malibu 86.AE.336,1-2. 
      A] Frs. of RF cup of uncertain type. Lyandros Painter (R. 
         Guy). Ca. 470-460 (Moore). *M.B. Moore, CV, USA 33, Getty 
         Museum 8 (1998), no. 103, pl. 461,1-2 (1 shows inscription). 
         Not previously published. 
      B] A-B (Moore does not say whether the two frs. are thought to 
         be from the same side; they need not be): athletes and 
         trainers (so Moore): fr. 336,1: left hand of a male to 
         right; aryballos and sponge hung up; mid-portion of a 
         trainer [so Moore; but why not a visitor?] to right, 
         probably leaning on a stick. Fr. 336.2: part of torso and 
         sharply bent arm of an athlete; at right, part of a handle 
         palmette. 
      C] Int.: fr. 336.1: above the scene, bearing upward, widely 
         spaced: [--?+],-.[%--(?)](1). Fr. 336.2: "inscribed behind 
         him" (Moore): #.(2) 
      D] Old number: S.80.AE.193. Ex Bareiss. Two non-joining frs. Mixed 
         alphabet. 
         __________
         (1)336.1: alpha 3. Lambda 2. Omicron open at lower 
         right (omicron S 3 turned a bit to right). (2)336.2: sigma 7 
         as given in CV, text. See chart in `Script'. 
 
      5025c. 
      Malibu 86.AE.341. 
      A] Fr. of RF cup. "Perhaps by Oltos" (Moore). Ca. 510-500 
         (Moore). *M.B. Moore, CV, USA 33, Getty Museum 8 (1998), 
         no. 16, pl. 387,1 (exc. for inscription) Not previously 
         published. 
      B] Int.: right portion of tondo: part of a warrior running to 
         right while looking back. 
      C] Int.: on the warrior's right, along the margin and facing 
         it: [F]")^6E[6 +,-.%(?)].(1) 
      D] Old number S.81.AE.1.5. Ex Bareiss. Type B. Refired. 
         __________ 
         (1)so Moore, and I agree. She thinks the epsilon is miswritten, 
         for the second and third horizontals are very close together; 
         but this is not uncommon. A spear intervenes. 
 
      5025d. 
      Malibu 86.AE.354.1. 
      A] Fr. of RF cup. Unattributed (Moore). Ca. 500 (Moore). 
         *M.B. Moore, CV, USA 33, Getty Museum 8 (1998), no. 39, pl. 
         411,1-2 (2 shows inscription). Not previously published. 
      B] Int.: reserved tondo line; part of a foot to left. A: part 
         of a shield; leg of a warrior moving t left. 
      C] A: between the legs, horizontal: [--]#($).(1) 
      D] Ex Bareiss. Three-stroke sigma. Upsilon near 1 in chart in 
         `Script'. 



         __________ 
         (1)I do not think this is an upsilon, but what is it? The 
         letters are large and clear. 
 
      5025e. 
      Malibu 86.AE.354.2. 
      A] Fr. of RF cup. Unattributed (Moore). Ca. 500 (Moore). 
         *M.B. Noore, CV, USA 33, Getty Museum 8 (1998), no. 40, pl. 
         411,3-4 (inscription does not show). Not previously published. 
      B] Int.: uncertain subject: forelock with wreath and a bit of 
         an outstretched arm, all to left. A: fight? 
      C] Int.: in the field: -. 
      D] Old number S.81.AE.1.11. Ex Bareiss. - The photo. of the 
         Int. shows nothing. Attic lambda (printed letter). 
 
      5025f. 
      Malibu 86.AE.356.2-9. 
      A] Frs. of RF cup. Unattributed (Moore). Ca. 500 (Moore). 
         *M.B. Moore, CV, USA 33, Getty Museum 8 (1998), no. 34, pl. 
         407,4-9. Not previously published. 
      B] Int.: uncertain subject: a bit of a figure. A-B: fights: 
         bits of warriors with helmets, etc. 
      C] Int.: in the field: 7. A-B: 356.3: -. 356.6: ,. 356.8: 
         2.. 
      D] Old number S.81.AE.1.13. Ex Bareiss. Seven non-joining 
         frs. [No doubt remains of h. ',(% +,-.%, or the like.] 
 
      5025g. 
      Malibu 86.AE.365. 
      A] Fr. of RF cup. Probably by Euergides Painter (Moore). Ca. 
         520-510 (Moore). *M.B. Moore, CV, USA 33, Getty Museum 8 
         (1998), no. 21, pl. 399,4 (shows inscription). Not 
         previously published. 
      B] A or B: at left, handle palmette. To its right, head and 
         shoulder of youth to right. 
      C] A or B: on the youth's left, horizontal, at head height: 
         h.. No doubt the beginning of a h. ',(% +,-.% inscription, 
         which would have continued on the youth's right. 
      D] Old number S.81.AE.1.33. Ex Bareiss. Moore's rendering in 
         the text is unclear. The heta is quite clear in the photo. 
 
      5025h. 
      Malibu 86.AE.370. 
      A] Fr. of RF cup. Probably manner of Epeleios Painter 
         (Moore). Ca. 510-500 (Moore). *M.B. Moore, CV, USA 33, Getty 
         Museum 8 (1998), no. 28, pl. 403,12 (shows the letters well). 
         Not previously published. 
      B] Int.: at left: part of reserved tondo line; on its right, 
         shield, spear tip, and knee of a warrior rushing to left. 
      C] Int.: between the tondo line (along it and facing it) and 
         the figure: [--]#6^,[--].(1) [Probably: [--- +,-.]%, 6,[(].] 
      D] Ex Bareiss. Inscription in red. Three-stroke sigma. 
         __________ 
         (1)the spear tip intervenes. Moore does not explain the 
         inscription. 
 
      5025i. 
      Malibu 86.AE.371. 



      A] Fr. of RF cup of uncertain type. Unattributed. Ca. 520-510 
         (Moore). *M.B. Moore, CV, USA 33, Getty Museum 8 (1998), no. 
         100, pl. 459,5 (does not show inscr.). Not previously 
         published. 
      B] Int.: near the tondo line: foot and uncertain object to 
         right; perhaps a helmet is overlapping the foot. 
      C] Int.: "Next to the reserved line" (Moore): =&.(1) 
      D] = S.81.AE.1.41. Ex Bareiss. 
         __________ 
         (1)so the text; two short parallel horizontal lines and a 
         capital epsilon. What does this mean? 

      5026. 
      Malibu 86.AE.607.+ 
      A] RF cup. Onesimos. Early fifth. Ca. 500-490 (GMusJ). *D. 
         Williams, `Onesimos and the Getty Iliupersis,' GVGettyMus 5 
         (1991) 41, figs. 2,a-b (Int., A). *GettyMusJ 25 (1987) 162/11 
         (Int.); ibidem, 19 (1991), Acquisitons of 1990, 139/19 (adds 
         90.AE.25). 
      B] Int.: a satyr attacking a sleeping maenad on rocky terrain 
         (but she reclines on a large striped cushion; at right, 
         (floating) a wineskin. Ext.: a single figure on each side: 
         A: a dancing satyr seen from behind. B: a dancing satyr. 
      C] Int.: on the wineskin, in BG: five imitation letters: 
         (').(#)$$.(1) Above the wineskin, along the right margin: 
         h" ',(%. Below the wineskin: +,-". 
      D] + Malibu 90.AE.25. 
         __________ 
         (1)nonsense: not +,-.%. 
 
      5027. 
      Malibu 86.AE.702. 
      A] BG cup kantharos. Unattributed. Fourth century. *GettyMusJ 15 
         (1987) 163/15 (not ill.). Summa Gallery, auktion cat. (Beverly 
         Hills, Sept. 1981), lot 16. *T. Schreiber, Athenian Vase 
         Construction: a Potter's Analysis (Malibu 1999) 124, pl. 9, 
         bottom (exc. ph. of A). 

B] On the body: stars, garlands, wreath. In the handle zone: wave 
   pattern and egg pattern. All applied. 
C] On the BG rim in large applied letters, horizontal and 
   without a break: 2,#7=5 B.-$*"${(}+8%. 
D] For the shape see Agora 12, 117-19. The rim may have had 
   a rattle in it; for bibl. on these, see Schreiber note 9. 
   - The letters are ornamental in the sense that the majority 
   are smallish and raised, with some taller and going below 
   the line: I underline the short raised letters: 
   +,#7=5'.-$*"$(+8%. Ionic alphabet.

      5028. 
      Malibu 87.AE.43. 
      A] Frs. of RF cup. Douris. Early fifth. Transitional Phase I 
         (Rich) (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         60-61, 75/37, pls. 149-50. 
      B] Int.: palmette border; helmet crest? In the zone: athletes 
         exercising in the palaestra. A: komos. B: [lost?]. 
      C] Int.: h[. ',(% +,-.%]. In the exergue, on reserved ground: 
         [--- "M5,]C#" vac.(1) 
      D] On the possible connection with the potter Kleophrades see 



         B.-O. 60-61. 
         __________ 
         (1)this shows in pl. 150. 
 
      5029. 
      Malibu 89.AE.73.(1) 
      A] RF handleless stamnos (footed dinos?). Syleus Painter (Guy). 
         Second quarter fifth. Ca. 470 (GettyMusJ). *GettyMusJ 18 
         (1990), Acquisitions 1989, 167/5 (A). *S.B. Matheson, GRBS 35 
         (1994) 355 and n. 41 (mention). K. Clinton, Myth and Cult: The 
         Iconography of the Eleusinian Mysteries (Acta Ath. 11, 
         Stockholm 1992) 106f., figs. 43-47. 
      B] Triptolemos in his winged car; at left, Demeter holding 
         ears of grain; at right, Persephone with a phiale and 
         oinochoe; between her and T., a snake; behind each goddess, 
         a man. B: a woman pouring libation into the phiale held by 
         a seated god; behind her, a man observing the next couple; 
         a woman pouring libation into a phiale and a man facing 
         her. 
      C] A: the man at left: h(''[.]CE6.(2) A")"7"5. H5('7.-.).%, for 
         H5('7.-").%. [I"]5["]C,7‹7›,.(3) The man at right: 
         [--]+-,)(7"[.].(4) B: near the woman pouring for the god: 
         +,-.%. The god: !".%.(5) The man watching the other group: 
         +,-.%. The woman pouring for the second man: &-"$#(%. The 
         second man is again called Hippofon in GMusJ. 
      D] Cf. Palermo 779 (q.v.), where Hippothoon is also present. 
         In general, see further in Clinton. 
         __________ 
         (1)or 89.AE.79? (2)or h(''[.](@)E6, with theta = circular phi. 
         A tribal hero? (3)the text has [I"],["]C,7,, a misprint. 
         (4)miswritten? [4]+-,)(7"[%](?). (5)interpreted as Hades in 
         GettyMusJ. Is it !".% +,-.%(?).
 
      5030. 
      Malibu 90.AE.36.+ 
      A] Fragmentary RF cup. Douris. Kleophrades potter. First quarter 
         fifth. Ca. 490 (GMusJ). *D. Buitron-Oliver, Douris (Kerameus 
         9, 1995) 17, 60-61, 75/36, pls. 147-48. *GettyMusJ 19 (1991), 
         Acquisitions of 1990, 139/17 (not ill.; the 88 new frs. only). 
      B] Int.: Departure of Triptolemos with Eros present. In the 
         zone: chariot race. A: Achilles and Troilos. B: battle with 
         Athena present, perhaps Achilles and Hector. 
      C] Int.: above Triptolemos: [H]5('{'}7.-[")].%, retr. At 
         right, next to a wing: &5[E%]. Behind the chariot: 
         ["M]5,[C#"6], retr.(1) Under the handle B/A: I,(*5(,%.(2) 
      D] + numerous other frs. at Malibu. For the connection of 
         Malibu 87.AE.43 and 90.AE.36, see B.-O. 60-61. R. Guy 
         suggests that some frs. may be from a replica, to which a 
         fr. with the inscription [A"(]C.>.% may belong. Phaidrias 
         occurs on Louvre C 10,917+ and perhaps the fr. Leipzig T 
         3637; see ARV(2) 1605. The attribution to Kleophrades is 
         based on the similarity with the signed Douris cup Berlin 
         2283. 
         __________ 
         (1)this should be a Douris signature; the name is lost. 
         (2)B.-O. thinks this may be from a potter's signature. I 
         rather think it is a kalos-name, the kalos being lost (see 
         above). 



 
      5031. 
      Malibu 91.AE.22. 
      A] Fr. of BF epinetron. Sappho Painter. First quarter fifth. Ca. 
         500-490 (GMusJ). *GettyMusJ 20 (1992), Acquisitions 1991, 
         145/19 (not ill.). 
      B] The front part of a chariot remains. 
      C] Behind the horses' heads: [+,]-[.]%. 
      D] Ex Bareiss collection. GMusJ thinks this is the remains of 
         a kalos-inscription. I suspect this is a fr. to be added to 
         Malibu S.80.AE.112, which is listed with the number Bareiss 
         152 in the Bareiss cat. 73/74 (not ill.). 
 
      5032. 
      Malibu 92.AE.6. 
      A] RF calyx krater. Copenhagen Painter (Guy).(1) Second quarter 
         fifth. Ca. 470-460 (GMusJ). *GettyMusJ 21 (1993), Acquisitions 
         1992, 107/10 (A). *H.A. Shapiro, Personifications in Greek Art 
         (1993) 263/145, 219, 220, fig. 181 (B). *Robertson, AVCA 136 
         and n. 17 (information from R. Guy); cf. 140. 
      B] A: in the center, Ge seated; at left, Okeanos (Oceanus); 
         at right, Dionysus with an ivy branch in the left, holding 
         out the oschos; beside him, a leopard. B: in the center, 
         Themis standing with a phiale and oinochoe; on her right, 
         Belus (Balos) seated; behind Themis, Epaphus. 
      C] A or B: Syriskos egrafsen. A: N"h B,67"-"S,.(2) <+",6.%. 
         A! (.6$#.%. B: !")(%. K,-.%. &C,C[.]%, for &',C[.]%. Under 
         the foot, Grr.: { #7,7"5 :.(3) K. 
      D] Ex New York, Private. Oceanus is here the son of Ge and 
         Uranos. Epaphus, the son of Zeus and Io, is the grandfather 
         of Belus, who is the father of Aegyptus and Danaus. 
         Tsetses, Lyk. 630 mentions a Belos as father of a second 
         Epaphos (this from Shapiro). Themis is the daughter of 
         Ouranos and Ge (hence a sister of Oceanus). GMusJ says that 
         the relation of the figures on B to each other is unclear. 
         I am not certain about B as it is not illustrated. 
         According to Robertson, the name of the Copenhagen Painter 
         was Syriskos (`little Syrian' (slave)). He also acquired 
         the name Pistoxenos (`trusty stranger', perhaps after 
         Persian Wars.) He is not to be confused with the Syriskos 
         Painter. 
         __________ 
         (1)= Pistoxenos/Syriskos (Robertson; see p. 140). 
         (2)all-accomplishing, see LSJ, s.v. ',67"-s% II. (3)i.e. one 
         stater. GMusJ assume this is the cost of the vase (an 
         exatraordinary price); a silver stater is a tetradrachm in 
         Attic, but this is probably not Attic. TGV has no parallel. 
 
      5033. 
      Malibu 93.AE.55. 
      A] BF Panathenaic. Unattributed. 363/2. Archon Charikleides. 
         Nikodemos potter. *Beazley Archive db, no. 41,688. Photos. in 
         Beazley Archive. Bull. J. Paul Getty Trust 8 (1994) 2, 15 (B). *P. 
         Valavanis in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters 
         and Painters: The Conference Proceedings (1997) 85, 88, 89 and n. 
         4 (mentions). 
      B] A: Athena to right between columns on which stand Nikai with 
         torches. B: Athletes, youths, victors: one leaning on a 



         column, one with branches, sash and staff; Nike with a sash. 
      C] Nikodemos epoiesen.(1) 
      D] A prize vase, probably a competition sample as no athla 
         inscription is mentioned. A recent acquisition, announced by M. 
         True in a 1995 lecture in Athens (from which Valavanis' information). 
         Valavanis 89 points out that Athena facing right does not 
         appear before the prize Panathenaics of the archon 
         Kallimedes (360/59), which is confirmation of the view that 
         the competition was for Panathenaics not of the next 
         Panathenaea but the second following. - This is probably a    
         competition sample for a prize vase as no athla inscription is  
         mentioned. 
         __________ 
         (1)spelling and alphabet not given in Bea. Arch. 
 
      5034. 
      Malibu L.87.AE.120. 
      A] Frs. of BF column krater. Lydos. Third quarter sixth. 550-540 
         (K.-D.). *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 131, figs. 
         2,a-d (probably with Neumann's comments). 
      B] A: Return of Hephaestus. 
      C] A: around a maenad's head: I(-.'.#(EU )(?).(1) To left of the face 
         of a satyr playing the flutes: F.-',(.%, retr. To right of 
         Hephaestus' head: h"C,(#7.%. Below this inscription, lined 
         up with the preceding on the right: �6.%. Under the 
         ithyphallic donkey and above a prostrate satyr, curved 
         around the donkey's penis: <$+,-"ME6.(2) By a satyr who is 
         carrying an amphora: &.([--].(3) By the lower leg of a 
         satyr: h‹"›5).@,-"%.(4) Below another satyr: 25,7,([--].(5) 
         Between a pair of feet: [--]'(#(.%.(6) 
      D] Loan. At least 12 frs., not yet put together. The word �6.%
         occurs with a rider also on a Corinthian amphora, Berlin 
         1652, Lorber, no. 88, pl. 19. 
         __________ 
         (1)so K.-D.; the last letter is quite uncertain; C(-.'.#S, 
         occurs in Xen. (2)known as an old man `who does not care' in 
         Il. 3.148; cf. also Cab. Méd. 851. (3)from \.W.%(?) (G. 
         Neumann). (4)or h"5).@,-"%, syllabic? (5)25,7,([.%] or 
         25,7,([)"6"%] or the like (K.-D. or Neumann?). (6)if pi is an 
         error for rho: Charisios? No name known to me ends in --]pisios. 
 
      5035. 
      Malibu S.80.AE.14. 
      A] Fr. of RF cup. Oltos (Bothmer). Last quarter sixth. Ca. 
         520-510 (Bothmer). *Bothmer in J. Paul Getty Museum, Greek 
         Vases: the Molly and Walter Bareiss Collection (1983) 81/171 
         (not ill.). 
      B] Int.: a maenad running with a thyrsus. 
      C] Int.: the letter h. 
      D] Ex Bareiss 79. 
 
      5036. 
      Malibu S.80.AE.18. 
      A] WG lekythos. From Gela (CV). Bowdoin Painter (Beazley). 
         Second quarter fifth. Later (Beazley). 470-460 (Bothmer, Neer). 
         *Photo. *Schauenburg, Ars Antiqua ii, 57/158, pl. 58. ARV(2) 686/193, 
         Para. 406. *Bothmer in J. Paul Getty Museum, Greek Vases: the Molly 
         and Walter Bareiss Collection (1983) 77/125 (not ill.). *R.T. Neer, 



         CV, USA 32, J. Paul Getty Museum, Malibu, facs. 7, Molly and Walter  
         Bareiss collection (1997), no. 60, pls. 382 and 386,3-4 (362,1 
         shows inscription), fig. 29 (profile). Kurtz, AWL 106 nn. 9, 14, 
         and 17. Kozzatz-Deissmann, LIMC v, 746/31, pl. 486, s.v. Iris I. 

  B] Iris to right with caduceus pouring a libation from an
     oinochoe onto an altar. 
  C] To right of her shoulder, horizontal and curving downward 
     over the altar, nonsense: #7.#'.#(.(1) 
  D] Ex Hirsch collection, no. 165. Ex Bareiss collection, no. 
     104. Neer has much bibl. on the Bowdoin Painter. 
     __________
     (1)so the text of CV; it seems to agree with the ph. 

      5037. 
      Malibu S.80.AE.33. 
      A] RF cup. Foundry Painter. Second quarter fifth. Ca. 470 
         (Bothmer). *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (1983) 80/160 (not ill.). 
      B] Int.: love making. 
      C] Int.: +,[-].% J$+[.]%. 
      D] Ex S.80.AE.33. Ex Bareiss 231. 
 
      5038. 
      Malibu S.80.AE.54. 
      A] Fr. of RF cup.(1) Unattributed.(2) Second quarter fifth. Ca. 460 
         (Bothmer). *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (1983) 81/170 (not ill.). 
      B] A: a bearded and draped man; before him, a sponge and 
         aryballos; behind him, a handle palmette (part). 
      C] A: [+,]-". 
      D] Ex Bareiss 405. 
         __________ 
         (1)type C. (2)perhaps by a follower of Douris (Bothmer). 
 
      5039. 
      Malibu S.80.AE.222. 
      A] RF cup. Tarquinia Painter. Second quarter fifth. Ca. 470 
         (Bothmer). *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (1983) 80/161 (not ill.). 
         *Schauenburg, Ars Antiqua iii, 46/108, pls. 46-47. ARV(2) 868/47 
         bis, 1673, Para. 426. 
      B] Int.: a draped youth seated; a shield and a helmet shelf. 
         Ext.: symposium: A: three men, one playing the lyre. B: a 
         man between two youths. 
      C] Int., A, B: nonsense inscriptions. 
      D] Ex Bareiss 50. Schauenburg says there are nonsense 
         inscriptions on Int., A, and B, but they are not given and 
         do not show in the photos. 
 
      5040. 
      Malibu S.80.AE.224. 
      A] Fragmentary BF amphora. Painter of Nikosia Olpe (Bothmer). 
         Third quarter sixth. Ca. 540 (Bothmer). *Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 70/36 (not ill.). *F. Brommer, `Herakles und 
         Theseus auf Vasen in Malibu,' GVGettyMus 2 (1985) 220, fig. 42 
         (A). 
      B] A: Theseus and the Minotaur. B: arming. 



      C] A(?): nonsense: imitation letters: one inscription only: 
         seven letters, mainly vertical strokes, the first letter 
         two strokes (a `quotation mark'). 
      D] Ex Bareiss 364. 
 
      5041. 
      Malibu S.80.AE.248. 
      A] RF cup.(1) Apollodoros. Last quarter sixth. Ca. 500 (Bothmer). 
         *Bothmer in J. Paul Getty Museum, Greek Vases: the Molly and 
         Walter Bareiss Collection (1983) 81/168 (not ill.). *Vidi. 
      B] Int.: a man standing before an altar; behind him, aryballos, 
         strigil, sponge. Ext.: plain. 
      C] Int.: to right of the man's head: h. ',-.% +,-.%. 
      D] Ex Bareiss 357. ',-.% miswritten for ',(%. See GAI ii, 
         278-79. 
         __________ 
         (1)type C. 
 
      5042. 
      Malibu 86.AE.236.
      A] RF oinochoe, shape 1. Richmond Painter (Beazley). Third quarter 
         fifth. Ca. 440 (Bothmer, Neer). Para. 448/10, Add.(2) 325. Greek Vases 
         and Modern Drawings (checklist), no. 60. *Bothmer in J. Paul Getty  
         Museum, Greek Vases, the Molly and Walter Bareiss Collection (1983) 
         56/40 (ill.; does not show inscr.), 77/118. *R.T. Neer, CV, USA 32, J.  
         Paul Getty Museum, Malibu, facs. 7, Molly and Walter Bareiss collection 
         (1997), no. 34, pls. 361 and 370,1-2, fig. 13 (profile), p. 37 (facs. 
         of Gr.).
      B] Apollo and Artemis sacrificing at an altar. 
      C] Between the two: +,-.% +,-(").(1) Under foot, Gr.: indistinct 
         letter and alpha with left hasta curved.(2) 
      D] Mixed alphabet. The Bareiss cat., both on pp. 56 and 77, reads 
         kalos completely Ionic and kale completely Attic. This must be right. 
         __________
        (1)so the text of CV. (2)no comment in CV. 
 
      5043. 
      Malibu S.80.AE.282. 
      A] Fr. of RF cup. Tarquinia Painter. Second quarter fifth. Ca. 
         470 (Bothmer). *Bothmer in J. Paul Getty Museum, Greek Vases: 
         the Molly and Walter Bareiss Collection (1983) 82/185 (not 
         ill.). 
      B] Int.: a youth dipping his hands into the mouth of a large 
         krater. 
      C] Int.: [--]% +,-.%. 
      D] Ex Bareiss 417. [h. ',(]% +,-.%, or a kalos-name. 
 
      5044. 
      Malibu S.80.AE.283. 
      A] Fr. of RF cup. Onesimos (Bothmer). First quarter fifth. Ca. 
         500-490 (Bothmer). *Bothmer in J. Paul Getty Museum, Greek 
         Vases: the Molly and Walter Bareiss Collection (1983) 81/179 
         (not ill.). 
      B] Int.: head of a youth with pointed fillet. A: a youth 
         reaching with his hand for a naked girl; another youth 
         running up. 
      C] Int.: ',(%.(1) 
      D] Ex Bareiss 60. 



         __________ 
         (1)[---] ',(% [---](?). 
 
      5045. 
      Malibu S.80.AE.290. 
      A] RF cup. Unattributed. Last quarter fifth. *Bothmer in J. Paul 
         Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 80/164 (not ill.(1)). 
      B] Int.: Nike flying toward a youth who holds a kithara and 
         plectrum. A and B: two three-horse chariots with female 
         charioteers racing; the terma (turning post) is on A. 
      C] A and B: horse brands: O on A; kerykeion on B. 
      D] Bareiss 358. 
         __________ 
         (1)the cat. wrongly refers to a non-existing illustration. 
 
      5046. 
      Malibu S.80.AE.291. 
      A] RF cup. Manner of Epeleios Painter. Last quarter sixth. Ca. 
         510-500 (Bothmer). *Bothmer in J. Paul Getty Museum, Greek 
         Vases: the Molly and Walter Bareiss Collection (1983) 79/147 
         (not ill.). *Vidi. 
      B] Int.: a youth running with two swords, one unsheathed. A, 
         B, each: a boy leading two horses. 
      C] Int.: +,-.% h. ',(%. A, B, each: +,-.% h. ',(%. 
      D] Ex Bareiss 46. Neat letters. 
 
      5047. 
      Malibu S.80.AE.324. 
      A] RF cup. Brygos Painter. First quarter fifth. Ca. 480 
         (Bothmer). *Vidi. *Museum photo. *Para. 367. *Bothmer in J. 
         Paul Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 79/153 (not ill.). 
      B] Int.: javelin thrower, the mid-figure missing; at left two 
         spears; behind him, a pick axe. Ext.: plain. 
      C] Int.: starting to right of the forehead, in a large curve 
         not parallel to the margin: J"$+.-.C(*"%.(1) 
      D] Ex Bareiss 85. Probably the athlete's name, not a 
         kalos-name. 
         __________ 
         (1)Beazley wrongly omits the final sigma. 
 
      5048. 
      Malibu S.81.AE.1.1. 
      A] Fr. of RF cup. Hermaios Painter. Last quarter sixth. Ca. 
         510-500 (Bothmer). *Bothmer in J. Paul Getty Museum, Greek 
         Vases: the Molly and Walter Bareiss Collection (1983) 80/167 
         (not ill.). Para. 331/8 bis. 
      B] Int.: figure of an Oriental archer, running, with a tiny 
         winged figure in a short chiton on his shoulders.(1) 
      C] Int.: downward in front of the archer's head: ["]'.(". 
      D] Ex Bareiss 72. I do not know if the inscription is complete. 
         __________ 
         (1)so Bothmer; Beazley says: man running, bow in left hand 
         (to right, chitoniskos, oriental cap); at his shoulder, 
         Eros(?) (chitoniskos, flying to right). 
 
      5049. 



      Malibu S.81.AE.1.4. 
      A] Fr. of RF stemless cup. Unattributed. Third quarter fifth. Ca. 
         430 (Bothmer). *Bothmer in J. Paul Getty Museum, Greek Vases: 
         the Molly and Walter Bareiss Collection (1983) 82/192 (not 
         ill.). 
      B] Int.: a satyr seated on a low stool, holding a ball and 
         fanning the fire before him; behind him, a wineskin hung 
         up. In the exergue: a one-handled cup. 
      C] Int.: [+,]-.%. 
      D] Ex Bareiss 267. 
 
      5050. 
      Malibu S.82.AE.2. 
      A] BF neck amphora. Bareiss Painter (Moore) (Medea Group). Last 
         quarter sixth. 520-510 (Bothmer). *CV, USA 23, pls. 27-29. 
         Bothmer in J. Paul Getty Museum, Greek Vases: the Molly and 
         Walter Bareiss Collection (1983) 71/47 (not ill.). K. 
         Schauenburg, Weltkunst aus Privatbesitz (Cologne 1968) A 25. 
         *M. Moore and D. von Bothmer, AJA 76 (1972) 1ff., pl. 1, figs. 
         1-2. 
      B] A: Heracles going to Olympus: Athena mounting a chariot; 
         Heracles. B: a falling hoplite between two horsemen. [Horses 
         appear on each side.] 
      C] A, B, each: horse brand: sigma (or san) with a squiggle. 
         Simon (apud CV?) thinks they are snakes, whence Clark calls 
         them `serpentine brands.' 
      D] Ex Bareiss 14. Sigma: Moore, AJA 76 (1972) 1 n. 3, pl. 2. 
         Similar: see Malibu 86.AE.134. By the same painter as 
         London B 176. The lip has been cut off. Bibl. on these 
         brands: R. Lullies, AK 14 (1971) 47 n. 16. A. Martin, DS 
         ii, 800. 
 
      5051. 
      Malibu S.82.AE.28. 
      A] Fragmentary RF cup. Proto-Panaitian Group (Beazley). Ca. 500. 
         *Bothmer in J. Paul Getty Museum, Greek Vases: the Molly and 
         Walter Bareiss Collection (1983) 79/148 (not ill.). *Vidi. 
      B] Int.: jumper. A: horse race: a horseman racing past stelae. 
         B: hoplitodromos: stele; leg of a runner. 
      C] Int.: +,-.%, retr.(1) A: widely spaced: [J]",M5.% [+,-.%]. B: 
         J[",M5.% ---(?)]. 
      D] Ex Bareiss 148. Was the +,-.% on A ever written? Tailed 
         rho. 
         __________ 
         (1)the right half of the tondo is not preserved. 
 
      5052. 
      Malibu 86.AE.242. 
      A] Fr. from top of RF oinoichoe. Painter of Philadelphia 2449 (Neer). 
         Second quarter fifth. Ca. 470 (Bothmer). Ca. 470-460 (Neer). *Bothmer 
         in J. Paul Getty Museum, Greek Vases: the Molly and Walter Bareiss 
         Collection (1983) 77/122 (not ill.). *Vidi. *R.T. Neer, CV, USA 32, J. 
         Paul Getty Museum, Malibu, facs. 7, Molly and Walter Bareiss 
         collection (1997), no. 40, pl. 367 (shows inscr. on B)  and 
         370,5-6, fig. 18 (profile). 
      B] A: athlete to right, looking back, with strigil; at right 

   remains of clothes on a stool. B: athlete to right with 
   strigil; at left, terma; at right, sponge and aryballos 



   hung up (rather low). 
C] A: to left and right of the head: +,-^.%. B: to left and right 
   of the head (at left, bearing upward, at right, horizontal 
   and a bit farther down): +,-^.%. 
D] Shape 8, with disparate handles. Ex Bareiss 126. Roughly 

         the upper half is preserved. 
 
      5053. 
      Malibu S.82.AE.34. 
      A] RF cup. Ambrosios Painter. Last quarter sixth. 510-500 
         (Bothmer). *Bothmer in J. Paul Getty Museum, Greek Vases: the 
         Molly and Walter Bareiss Collection (1983) 79/146 (not ill.). 
         Bull. Met. Mus. (June 1969), no. 10 (ill. of Int.). 
      B] Int.: a dancing reveler. Coral red used. A, B, each: komos. 
      C] Int.: to left of the komast's back: +,^-.%.(1) At right, 
         starting above the end of his himation: 6^(,)[.]1[.].(2) 
         (Very unclear in the Bull. photo. except for the nu; not to 
         be trusted.) 
      D] Ex Bareiss 242. = L 68.142.9? 
         __________ 
         (1)the stick intervenes. (2)the himation intervenes. Bothmer 
         reads: 6,[(]1(. 
 
      5054. 
      Malibu S.83.AE.5. 
      A] Frs. of RF cup. Onesimos (Bothmer). First quarter fifth. Ca. 
         490 (Bothmer). *Bothmer in J. Paul Getty Museum, Greek Vases: 
         the Molly and Walter Bareiss Collection (1983) 81/180 (not 
         ill.). 
      B] Int.: a youth taking a shower under a lion-head fountain; 
         another figure is standing behind him; sandals on the wall. 
      C] Int.: [+,]-.[%], retr. 
      D] Ex Bareiss (no number given in cat.). 
 
      5055. 
      Malibu (loan). 
      A] RF stamnos. Siren Painter (Greifenhagen). First quarter fifth. 
         *Bothmer, AK 24 (1981) 66-67, pl. 10,3 (A). J. Frel, Stamnoi 
         (exhibition at Getty Museum 1980), no. 15 (ill.). 
      B] A: Odysseus' escape from the cave of Polyphemus. 
      C] A: Kyklops. Idomeneus. Odysseus. 
      D] I do not know the spellings of the names. 
 
      5056. 
      Malmaison 297. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         Nikosthenes potter. 530-520. *Para. 105/22 bis (bibl.) and 
         106. H. Giroux, `Trois amphores Nicostheniennes a `Malmaison,' 
         RA 1966, no. 1. 
      B] Shoulder: A: a horseman and a youth running. B: similar. 
         Body: satyrs and maenads. On each handle: a naked youth. 
      C] Signed Nikosthenes. 
 
      5057. 
      Malmaison 298. 
      A] BF Nikosthenic neck amphora. From Cervetri. Probably Painter 
         N. Group of Louvre F 110 (Giroux). 530-520. *Para. 105/34 bis 
         (bibl.) and 106. ABV 225/2. H. Giroux, `Trois amphores 



         Nicostheniennes a `Malmaison,' RA 1966, no. 2. 
      B] Shoulder: A, B, each: fight, with women watching. On each 
         handle: a man. 
      C] Signed Nikosthenes. 
      D] Ex Roman Market (Calabresi). 
 
      5058. 
      Malmaison 299. 
      A] BF Nikosthenic neck amphora. From Cervetri. Probably Painter 
         N. 530-520. *Para. 105 (bibl.) and 106. ABV 225/9. H. Giroux, 
         `Trois amphores Nicostheniennes à `Malmaison,' RA 1966, 17f., 
         no. 3.(1) 
      B] Neck: A, B, each: boxers. Shoulder: komos: A: naked youths 
         and women dancing. B: naked youths and naked women. 
      C] Signed Nikosthenes. 
      D] Ex Roman Market (Calabresi). 
         __________ 
         (1)also includes Malmaison 297 and 298. 
 
      5059. 
      Manchester, School of Art Aa 24. 
      A] RF cup. From Vulci. Elpinikos Painter.(1) Last quarter sixth. 
         *ARV(2) 119/2, Add.(2) 175. 
      B] Int.: symposium: a youth reclining with his lyre and 
         playing kottabos. 
      C] &-'(6(+.% +,-.%. 
         __________ 
         (1)close to Apollodoros; perhaps a phase of the same (see 
         ARV(2) 117). 
 
      5060. 
      Manchester, University, Manchester Museum iii.H.45. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photo. (A). 
         *R.M. Cook, Greek Painted Pottery (1960) 79-80, pl. 25,A (A). 
         *K. Schauenburg, AA 1974, 198 n. 5 (mention). 
      B] Lip: A: horseman. B: not known to me. 
      C] Nonsense: A: lip: at the horseman's left: ",(.1"(., retr. 
         At his right, similar, but a bit wavy: 16.1,(6. Handle 
         zone: 16.1'-.!7.16.#.(+.(1) 
      D] For the general scheme of inscriptions compare London B 
         405, Script 280, fig. 56. I saw the photo. again in April 
         1994. A only. There are slight differences in reading: to 
         left of the horseman: "($)(.1"(.; I was uncertain about the 
         upsilon. The last letter in the handle zone is a chi. 
         __________ 
         (1)the second omicron is repainted. 
 
      5061. 
      Manisa, Museum inv. no. 2137. 
      A] Frs. of BF cup (with merrythought handles). From Sardis. 
         Unattributed.(1) Third quarter sixth. Ca. 550 (Ramage). *N.H. 
         Ramage, `A Merrythought Cup from Sardis,' AJA 87 (1983) 
         453-60, pls. 63-65 and Ill.s 1-5 (drs.). M. Mellink, AJA 66 
         (1962) 84 (mention), pl. 24, fig. 22 (part of Ext.). 
      B] Int.: legs of a running male. A: hoplite combat. B: 
         Calydonian Boar Hunt. Under each handle: a draped man. 
      C] Int.: nonsense: to left of the male's legs: (6.[--].(2) To 
         the male's right: ((,)'".#"$!(.).(3) A: not inscribed. B: 



         above the boar: 1,(5" +,( '[("( ---(?)].(4) To left of the 
         rightmost figure's head: [---](.)%.(5) 
      D] = Sardis excavations inv. no. P 60.599 3116. Very clear 
         writing. Pl. 63 is a colored plate: fig. E gives the 
         drinking inscription but is reversed. Ill. 3 has a dr. of 
         it. Fig. F is an excellent picture of the hys inscription 
         (see below); the same in black and white in pl. 65, fig. 8, 
         and a dr. in Ill. 3. The Int. is best shown in Ill. 4 
         (dr.); a small photo., pl. 65, fig. 8. 
         __________ 
         (1)Bothmer, by letter, attributes the frs. to a painter in 
         the neighborhood of the Painter of the Boston Polyphemus 
         (ABV 198-99: this includes two other cups with merrythought 
         handles). (2)nonsense or a garbled name? (3)nonsense? Unclear 
         reading from Ill. 4. It is not certain whether a letter 
         could be missing at the beginning (but no more than one). 
         The second letter is quite uncertain; the last two letters 
         are incompletely preserved, the last resembling the upper 
         part of U-shaped digamma. Ramage thinks the two 
         inscriptions are parts of a garbled epoiesen signature. 
         (4)the pi is incomplete but had a sloping horizontal; the 
         third stroke is missing. (5)the first letter may be read as 
         the upper tip of an iota, but Ramage may be right in 
         reading it as the upper right-hand tip of an upsilon, since 
         it seems slightly inclined. He restores: [h]$!% (the 
         inscription would be above the boar's head, which is lost). 
 
      5061a. 
      Manisa, Archaeological Museum 5876.+ 
      A] Frs. of BF column krater (Tyrrhenian). From Clazomenae 
         (1980/81). Prometheus Painter (T.-N.).(1) Ca. 560-550 
         (T.-N.). *V. Tuna-Nörling in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 439-44, figs. 12-19 (13 
         is a profile, 15 is a ph. showing inscription, 19 is 
         a restored dr. showing inscription). 
      B] Frs. from rim, neck, handles with handle plates and 
         body: on a handle plate: heads of a man and a woman to 
         left. Body: A: Heracles and the Hydra: part of Athena 
         to right with oinochoe and sprig; Heracles to right 
         attacking the Hydra; at the far left, the chariot of 
         Heracles to left, with Iolaus(?) holding a spear. Siren 
         at handle; below, animal frieze. B: the naked body of a 
         man, and feet: revelers (not ill.)? 
      C] Body: A: between Athena and Heracles, downward and facing 
         him: [h]"5,+-"%, retr. 
      D] + 5987. 6 frs. 
         __________ 
         (1)confirmed by Bothmer and J. Kluiver. B. Kreuzer had 
         attributed to the Timiades Painter (Attische Exportkeramik 
         von Klazomenai (Master's thesis, Freiburg i. Br. 1988, 
         unpublished, no. 4). 

      5062. 
      Mannheim 13. 
      A] RF cup. From Orvieto. Unattributed, but related to Skythes.(1) 
         Last quarter sixth. 520-510. CV, Germany 13, 35 (facs.), pls. 
         21,1,5, 22,1-2, 32,1. Bloesch, FAS 59/1, p. 60. ARV(2) 86, 



         bottom. 
      B] Int.: a satyr with a wineskin. A: jumper, discobolus, 
         javelin thrower. B: jumper between two javelin throwers. 
      C] Int.: along the margin: &'(-$+.% and +,-.%.(2) On the 
         wineskin, in BG: +,-.%. A: to right of the jumper: 
         [&]'(-$+.%. To right of the discobolus: [+],-.%. To right 
         of the javelin thrower: +,-.%. B: To left and right of the 
         jumper's head: [&]'(-$+.%. To left of the javelin thrower 
         at right: +,-.%. 
      D] The inscriptions were perhaps added by Skythes together 
         with some details (see note 1). Three-stroke and once 
         four-stroke sigma (see note 2). 
         __________ 
         (1)see ARV(2): according to Bloesch, by the same potter as the 
         cup by Skythes, Palermo V 651 [ARV(2) 85/21]; the style is 
         not that of Skythes, except for two details, perhaps added 
         by him to the work of another. (2)the last sigma is 
         four-stroke (CV; ARV(2) has three-stroke). 
 
      5063. 
      Mannheim 59.(1) 
      A] RF stamnos. From Petrigniano near Castiglione del Lago. Manner 
         of Hermonax ii.(2) Second quarter fifth. 460-450 (CV). *CV, 
         Germany 13, p. 40, pls. 27,1-4, 28,1-7, 30,3, Beilage D 2. AA 
         1890, 152. ARV(2) 493/1, Add.(2) 249. 
      B] Warrior leaving home (Beazley). Departure of Memnon, with 
         Memnon's wife, Tithonos, Eos and Zeus (Schefold). 
      C] Under the foot, an undeciphered Gr.: 6 letters and some 
         numerals? See the facs. in CV; it is upside down: the first 
         two letters are: "$... . Not in TGV. 
         __________ 
         (1)CV gives `Cg. 59.' (2)very close to Hermonax (Beazley quoted 
         in CV). 
 
      5064. 
      Mannheim 61. 
      A] RF oinochoe. From Orvieto. Mannheim Painter. Third quarter 
         fifth.(1) *CV, Germany 13, pls. 24,2-4 and 25,3-6, Beilage C 1. 
         RM 38-39 (1923-24) 107, no. 7. *Greifenhagen, AA (1957) 14-21, 
         figs. 6-7. ARV(2) 1066/9, Add.(2) 324. 
      B] Body: three Amazons testing their arrows. Neck: an owl. 
      C] To left of the right Amazon's head (she faces left), retr.: 
         *(,)M$%. 
      D] Greifenhagen (in CV and AA) refers to *,Mp%, `wax doll' and 
         thinks the Amazon's beauty is referred to. [LSJ lists 
         Theoc. 2.110 for this word, where the alpha is long: hence 
         not an Attic word? See also LSJ Suppl.(2) (1996).] The alpha 
         lacks the cross stroke. Dotted delta. 
         __________ 
         (1)Ca. 430, CV. 
 
      5065. 
      Mannheim 62.(1) 
      A] RF cup. From Orvieto. Cat-and-Dog Painter.(2) Second quarter 
         fifth. Ca. 460 (CV). *CV, Germany 13, pls. 21,3, 22,3-4, 32.2, 
         Beilage D1. Bloesch, FAS 79/55. ARV(2) 866/2, Add.(2) 299. 
      B] Int.: symposium: a youth reclining, seen from behind, plays 
         kottabos; above, a basket. A: a man and two youths. B: a 



         seated youth, with another youth and a man. 
      C] Int.: on either side of the basket: h. ',(% ^ +,-.%. 
         __________ 
         (1)CV has `Cg. 62.' (2)in the chapter on the Pistoxenos Painter 
         and his Group. 
 
      5066. 
      Mannheim 183. 
      A] RF cup. From Italy. Close to the Foundry Painter. First 
         quarter fifth. *CV, Germany 13, pls. 21,2, 23,1-2, 32,3. ARV(2) 
         405. 
      B] Int.: komast. A: three komasts. B: three komasts; the 
         second has a pointed amphora betweeen his legs. 
      C] B: on the amphora, in BG: +,-.%. 
      D] = Cg 183. For Beazley's comments on the attributions see 
         CV. 
 
      5067. 
      Mannheim 204.(1) 
      A] RF squat lekythos. Unattributed. Late fifth or early fourth 
         (CV). *CV, Germany 13, pl. 33,2; facs. in text. TGV 178/35. 
      B] A doe reclining. 
      C] Under the handle, on the belly, Gr.: 4. 
         __________ 
         (1)CV gives `Cg. 204.' 
 
      5068. 
      Mannheim 300.(1) 
      A] RF lekythos. Syracuse Painter.(2) Second quarter fifth. 480-470 
         (CV). *CV, Germany 13, pls. 32,6-7 and 33,16. ARV(2) 521/48. 
      B] A bearded man with a scepter (king). 
      C] To the left of, and above, his knee: +,-.%. 
         __________ 
         (1)CV gives `Cg. 300.' (2)follower of Makron. 
 
      5069. 
      Marathon. 
      A] BG oinochoe (olpe). From Skaleza near Marathon. Unattributed. 
         First half fifth. *Delt. 35 (1980) B' 1, Chronika [pub. 1980] 
         87, pl. 24,3. 
      B] No figured decoration. 
      C] On the shoulder, a large, Gr.: F. 
 
      5070. 
      Mariemont, Musée Warocque G 129. 
      A] RF Nolan amphora. Dresden Painter. Second quarter fifth. *ARV(2) 
         655/13. 
      B] A: a woman with a mirror at her wool basket, and a youth. 
         B: woman. 
      C] A: O(,)5)(*"% +(,)-.%. 
 
      5071. 
      Marion (Cyprus). 
      A] Attic BG one-handled bowl. From Marion, tomb 2, inv. 2432. 
         Unattributed. Second half fifth. *O. Masson apud V. 
         Karageorghis, BCH 105 (1981) 974, fig. 25 (side and Gr. on 
         bottom). 
      B] No figured decoration. 



      C] Under the foot, in a circle on the reserved inner surface: 
         a Cypriote inscription: <6,#,M.5, 7E ku-lema-vo. 
      D] Masson: owner's name in genitive followed by the definite 
         article and what is probably a foreign proper name as the 
         father's name. In the Cypriote syllabary. 
 
      5072. 
      Marseilles, Musée Borely. 
      A] Fr. of LM cup. From Marseilles. Unattributed. Third quarter 
         sixth. *ABV 187/12. 
      B] No decoration preserved. 
      C] [--- "'.]("#"6. 
 
      5073. 
      Marseilles, Musée Borely. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley, JHS 
         52 (1932) 175 (mention). 
      B] Int.: four outline heads of Athena, set crest to crest. 
      C] Int.: dot inscriptions between each pair. 
      D] This should be in G. Vasseur, L'origine de Marseille [sic] 
         (Marseilles 1914). 
 
      5074. 
      Marseilles, Musée Borely. 
      A] Fr. of RF cup. From Marseilles. Unattributed.(1) First quarter 
         fifth. *Photo. G. Vasseur, L'origine de Marseille [sic], 
         Annales du Musée d'Histoire Naturelle de Marseilles 13 (1914) 
         90ff., pl. 13, 8-10. ARV(2) 400, Add.(2) 230. *M. Tiverios, 
         `Sieben gegen Theben,' AM 96 (1981) 156 and n. 66, *158-59, 
         pl. 46,2 (shows inscriptions). 
      B] A: The Seven against Thebes: at left, a greave held by a 
         lost figure; in the middle, the upper part of an armed and 
         bearded warrior, with traces of a chariot to left(2); at 
         right, a hand holding two spears. 
      C] A: to left of the back of the central warrior's head: 
         [B.-$]6"(+"%.(3) To right of the same warrior's face: 
         4‹6›C^(,[5".%].(4) 
      D] Polyneices is probably the figure holding the greave, while 
         Amphiaraus is the bearded warrior; but see the further 
         discussion by Tiverios. Vasseur interpreted the scene as 
         bringing in the body of Polyneices. 
         __________ 
         (1)compared to the Painter of the Oxford Brygos. (2)so 
         Tiverios. (3)the nu is not visible in the photo. (4)the spears 
         intervene. 
 
      5075. 
      Marseilles, Musée Borely 3067. 
      A] BF prize Panathenaic. From Marseilles. Unattributed. Late 
         fifth. *Neils et al., Goddess and Polis (1992) 31 and n. 8. De 
         Gyptis a Jules Cesar: Marseilles cite grecque (Marseilles 
         1977) 55/65. Smets, no. 87. *M. Bentz, Panathenäische 
         Preisamphoren (18th Beiheft Antike Kunst, 1998) 155/5.203, 
         pl. 90 (A with inscription; B). 
      B] A: Athena to left but looking right. B: two boxers; Nike. 
      C] A: the correct reading seems to be: ‹7.6› 4@"6"@"6 ,@-.6.(1) 
      D] Attic except for Ionic lambda. 
         __________ 



         (1)the inscription is not transcribed by Neils who says it is 
         missing the H<. But see now Bentz.

      5076. 
      Marzabotto, Museo Aria. 
      A] Fr. of RF cup.(1) From Marzabotto. Unattributed. Cachrylion 
         potter. Last quarter sixth. *ARV(2) 108/18. *Bloesch, FAS 46/14. 
      B] No figured decoration preserved. 
      C] On the [reserved profile of the] foot, [in BG]: 
         [O,1]5$-(E6 "'.("#["6]. 
      D] The foot is from a large cup like Munich 2620; the 
         inscription is similarly placed (Beazley). 
         __________ 
         (1)part of a foot. 
 
      5077. 
      Matera, Museo Nazionale Domenico Ridola 9974. 
      A] RF bell krater. From Pisticci. Group of Polygnotos (Lo Porto). 
         Third quarter fifth. *Beazley Archive db, no. 6759. Boll. 
         d'Arte 53 (1968) 2-3, opp. p. 122, figs. 62-63 (A, B). Atti 
         del Convegno di Studi sulla Magna Grecia 13 (1973), pl. 19,2 
         (A). Mon. Lincei 49 (1973), pl. 21,1-5 (A, B, parts). *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 170, SIMOS 6. 
      B] A: Dionysiac procession: Dionysus; a maenad; satyrs. B: 
         draped youths with staffs; a strigil suspended. 
      C] A: Dionysos. One satyr: /().%. 
 
      5078. 
      Megara Hyblaia. 
      A] Attic cup. From Megara Hyblaia. Ca. 500. *L.H. Jeffery, The 
         Local Scripts of Archaic Greece(2) (with supplement by A.W. 
         Johnston 1990) 459/26b (not ill.). Guarducci, Annuario 21-22 
         (1959-60) 476, pl. 28,13. Manni Piraino, 2924J</ 21 (1975) 
         143, pl. 31,a. 
      C] Graffito on sherd. 
 
      5079. 
      Meggen, Käppeli. 
      A] WG lekythos. Unattributed. Third quarter fifth. 450-440. *E. 
         Berger, ed., Kunstwerke der Antike (Kunstmuseum Luzern, 
         Sammlung Robert Käppeli, Sonderausstellung 11 Aug. - 27 Oct. 
         1963) D 17. Hauser, JdI .. (1896) 187. K.Schefold, 
         Meisterwerke griechischer Kunst (1960), 229. 
      B] A youth with spears, fur cap, cloak and boots, frontal, 
         face to right, points with his left hand to a terma. 
      C] To left of his head: +,-.%. 
      D] No doubt no longer in the Käppeli collection. Hauser thinks 
         the youth is a peripolos. Schefold considers the stele 
         funerary [hence the youth a visitor]. 
 
      5080. 
      Melbourne, National Gallery of Victoria. 
      A] BF Nikosthenic amphora. Painter N. Nikosthenes potter. 
         530-520. Ca. 530 (CV). *Photo. Furtwängler, AZ 1881, 302/2. 
         Burlington Fine Arts Club, Catalogue of Objects of Greek 
         Ceramic Art (London 1888) 46/106. ABV 221/40, Add.(2) 58. 
         Beazley, `Notes on the Vases in Castle Ashby,' BSR 11 (1929) 
         6/10 {the article: pp. 1-29, pls. 1-11}. *J. Boardman and M. 



         Robertson, CV, Great Britain 15, Castle Ashby (1979), no. 117, 
         pl. 19,1-3; pl. 19,3 shows inscription. 
      B] At the topside of the mouth: dolphins. Neck and handles: 
         florals. Shoulder: A, B, each: between palmettes, nose and 
         eye. Under each handle: a snake. Body: two decorative 
         friezes. 
      C] A: shoulder: above the eye, but starting a bit to left, 
         over the left palmette, horizontal but not quite straight: 
         0(+.#@"6"% "'.("#"6. 
      D] Ex Castle Ashby. The hand is typical of Painter N. 
 
      5081. 
      Melbourne, National Gallery of Victoria D 1.1976. 
      A] RF bell krater. York Reverse Group. First quarter fourth. *TGV 
         113/18C 53; 166/22F 7, 232, fig. 13,t (facs.). ARV(2) 1450/6, 
         Add.(2) 379. I. McPhee, Art Bull. of Victoria 1976, 41ff. 
      B] A: Aphrodite rising from the ground, with four satyrs 
         carrying hammers. B: three youths. 
      C] Under the foot, Grr.: a Gr. line across the foot. On one 
         side: B:: (with normal pi) = 7. On the other: 75$>-(, A. 
      D] Ex London Market (Christie). Ex Nostell Priory, St. Oswald 
         4. A price inscription: 10 tryblia for 7 obols? For the 
         tryblion (a small bowl) see TGV 232 and McPhee: similar to 
         the oxybaphon but larger. 
 
      5082.
      Melbourne, National Gallery of Victoria D 93.1971. 
      A] WG lekythos. Achilles Painter. Third quarter fifth. 460/55-
         450 (Oakley). *Add.(2) 394. BullVictoria 1973, 6-10, figs. 
         3-5 and frontispiece. Arch. News 5 (1976) 3, 78, fig. 1. 
         A.D. Trendall, Greek Vases: Nat. Gallery of Victoria (1978) 
         cover and 52, fig. 8a. Apollo 118 (Sept. 1983) 207, fig. 
         15. Beazley Archive, no. 9617. *J.H. Oakley, The Achilles 
         Painter (1997) 139/187, color pl. 1D (shows end of 
         inscription distorted) and pl. 101B-C (inscription 
         distorted) (bibl.). N.W. Slater, in E.A. MacKay, Signs of 
         Orality (Mnemosyne suppl. 188, 1999), pl. 16 (exc. for 
         inscription). 
      B] Mistress and Maid: woman to right, with offering tray from 
         which hang numerous fillets; behind her a stool and, on 
         top, an oinochoe hung up; woman to left holding an aryballos; 
         behind her, a stool, and above, an oinochoe and sash hung up.(1) 
      C] Between the heads, below the top margin, horizontal stoich. 
         left-aligned three-liner: A5.)(''.% : +,-.% : A5.).+-"(*E. 
      D] No doubt a tabella. 
         __________ 
         (1)could be funerary. 
 
      5083. 
      Melbourne, National Gallery of Victoria D 118.1969. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 9621. Art Bull. of Victoria, Melbourne 
         1970-71, 1-2, figs. 1-2. 
      B] A, B, each: lip: head of a woman. 
      C] A, B. each: handle zone: an inscription between palmettes. 
 
      5084. 
      Melbourne, National Gallery of Victoria D 392.1980. 



      A] BF band cup. Hermogenes potter. For the painter, see ABV and 
         Script. Third quarter sixth. 540-530. *CV, Great Britain 15, 
         pl. 28,1-2. *Art Bull. of Victoria, no. 21 (1980) 6/2, figs. 
         4-5. Beazley, JHS 52 (1932) 189. ABV 165/4, Add.(2) 47. *Script 
         248, Fig. 53 (A). 
      B] Handle zone: A: a chariot and a warrior. B: similar. 
      C] Handle zone: A: to left and right of the scene: 
         h"5).M"6"% and "'.("#"6 ")". 
         B: "'.("#"6 ")["] and "'.("#"6 ")". 
      D] Ex Castle Ashby. The inscriptions on B done from ABV. Rho 
         with extended vertical. 
 
      5085. 
      Melbourne, National Gallery of Victoria 1730.4. 
      A] RF cup. From Vulci. Nikosthenes Painter. Pamphaios potter. 
         Last quarter sixth. *AJA 88 (1984) 344 nn. 20 and 23, 350/31. 
         *A.D. Trendall, The Felton Greek Vases (Canberra 1958) 13, 
         pls. 7 and 8a. ARV(2) 125/20, Para. 333, Add.(2) 176 (much bibl.). 
         F. Frontisi-Ducroux, Du Masque au Visage: aspects de 
         l'identité en Grece ancienne (1995) 157, pl. 23 (part of A). 
         H.A. Shapiro, Personifications in Greek Art (1993) 151, fig. 
         108 (A). 
      B] Int.: satyr. A: Heracles and Alkyoneus. B: Dionysus with 
         two maenads and two bulls. 
      C] In the scenes: nonsense inscriptions. On the upper part 
         of the reserved foot profile: B,6(C),(.% "'.("#"6.(1) 
      D] For the nonsense inscriptions, Trendall compares Louvre G 4 
         bis, ARV(2) 125/16. 
         __________ 
         (1)The phi with horizontal cross stroke, not with a diagonal 
         one as stated in ARV(2). 
 
      5086. 
      Melbourne, University. 
      A] BF band cup. Unattributed.(1) Third quarter sixth. *Photos. (A, 
         B). Cat. Sotheby 14/4/1929, pl. 2,1. JHS 71 (1951) 180, fig. 2 
         (A). ABV 196. 
      B] A: fight: a duel with many onlookers. B: similar. 
      C] A, B, each: blots simulating inscriptions filling all 
         spaces. 
      D] A multi-figured band cup. 
         __________ 
         (1)compared to the Group of Villa Giulia 3559. 
 
      5087. 
      Melbourne, University MUV 32. 
      A] RF cup. Manner of Epeleios Painter (Beazley(1)). Pamphaios 
         potter. Last quarter sixth. *P.J. Connor, `Cups with Offset 
         Lip Potted by Pamphaios,' AA 1983, 472-74, figs. 3-5. *AJA 88 
         (1984) 345 and 351/48, pl. 45, fig. 26. *Sonderliste N (M.M.) 
         (May 1971) 56/72. Para. 336. *Letter from R. Perry of 13 July 
         1971 (facs.). 
      B] Int.: a naked youth running with a very full wineskin.(2) Ext.: 
         plain. 
      C] Int.: starting above the youth's left foot, curving upward 
         to the youth's right and facing out: B,6(C),(.% "'.f ( f"f#"6.(3) 

      D] Ex London Market. Acrocup (early form). For other cups 
         potted by Pamphaios with offset lip see AA. Include the 



         potter's relief: Beazley had suggested that Pamphaios was 
         the dedicator. The phi with the vertical very close to the 
         left edge of the circle (not with diagonal stroke, according 
         to Perry). 
         __________ 
         (1)apud Sonderliste N, text and in Para. 336. (2)how can he 
         carry it the way he does: is the wineskin full of air? See 
         Hesp. 61 (1992) 130: getting ready for the askoliasmos? 
         (3)"'.("#?"6 Connor; AJA has: "'.f ( f"#"6; Cahn prints: 

         "B,6@,(.% "'-.("6 (sic)." (The - indicates a gap.) Only the 
         tops of .f ( f"f are preserved (R. Perry). I do not know the 

         exact position of the verb; probably the youth's head 
         intervenes: "'^.f ( f"f#"6. 

 
      5088. 
      Melbourne, University MUV 33. 
      A] RF cup. Epeleios Painter. Last quarter sixth. *Sonderliste N 
         (M.M.) (May 1971) 56/73 (ill.). ARV(2) 1700/26 bis, Add.(2) 179. 
      B] Athletes: Int.: fragmentary: discobolus; at left, part of 
         the discus bag.(1) A: a youth undressing; jumper; discobolus; 
         acontist (head missing); trainer; discobolus (mostly 
         missing). B: jumper; acontist; discobolus; trainer with 
         his stick; two javelins; discobolus; another, with a 
         stylus(1); pick axe; halteres. 
      C] Int.: h^. ^ ',[(% +,-.%], retr. A: h. ',([% +,]-[.%]. B: 
         [---].$[---].(2) 
      D] Ex Basel Market (M.M.). Done from the text in Sonderliste. 
         __________ 
         (1)so Cahn. (2)so Cahn but that seems unlikely. Is it 
         [+,]-.[%], retr.? 
 
      5089. 
      Melfi, Castello Normanno. 
      A] BF lip cup. From Metapontum. Unattributed. Third quarter 
         sixth. *Beazley Archive db, no. 382. Rev. Arch. 1967, 35, fig. 
         45 (A). 
      B] Lip: A: a cock and a hen. B: not mentioned. 
      C] Handle zone: A: nonsense inscription between palmettes. 
         B: not mentioned. 
 
      5089a. 
      Mesambra. 
      A] Fragmentary BG kantharoid cup. From Mesambra. 
         Unattributed. Second quarter fourth (O.). *L. Ognenova, 
         BCH 84 (1960) 229, fig. 6. 
      B] No figured decoration. 
      C] On the neck, in large letters, Gr.: A(.%.(1) 
      D] Mesambra is in Thrace on the Black sea. O. postulates a 
         sanctuary of Zeus and Hera. Four-stroke sigma. I think the 
         vase is very probably Attic. O. also cites, without 
         illustration, another vase with the inscription [5,, but I 
         am not certain that it too is Attic and have omitted it. 
         __________ 
         (1)unclear whether complete before or aft. 

      5090. 
      Metapontum. 
      A] [BF?] amphora. From Incoronata.(1) Unattributed. Date? *L.H. 



         Jeffery, The Local Scripts of Archaic Greece(2) (with supplement 
         by A.W. Johnston 1990) 458 (mention). Arena in: I Greci sul 
         Basento 142/78. 
      C] On the neck, Gr.: N-,$‹›. 
      D] owner? Ionic alphabet. 
         __________ 
         (1)Emporion site (Johnston). 
  
      5090a. 
      Milan, Museo Civico Archeologico. 
      A] BF lip cup. *P. Heesen, CV, Netherlands 8, Allard 
         Pierson Museum 2 (1996), p. 34 (mention). Notizie dal Chiostro 
         del Monastero Maggiore 1-2 (1968) 125-26, fig. 1. 
      C] Nonsense inscription(s) around the figures on the lip. 
      D] One of six lip cups known to Heesen with this feature. 
         Preliminary entry. 

      5091. 
      Milan, Civico Museo Archeologico 230. 
      A] RF cup. Unattributed.(1) First quarter fifth. 500-490 (CV). *G. 
         Belloni, CV, Italy 31, III I, pl. 2,1-2 (no bibl.). 
      B] Int.: a bearded and nude komast holding a skyphos. Ext.: 
         plain. 
      C] Int.: starting at lower left and following the margin, 
         widely spaced and ending at lower right: h. ',(^% +f,-.%.(2) 

      D] Pl. 2,1 is a very good photo. 
         __________ 
         (1)not in Beazley. Belloni attributes the cup to the school 
         of the Panaitios Painter. (2)although written continuously, 
         the inscription reverses direction with +,-.%, which is 
         therefore retr. The komast's head intervenes. The kappa is 
         in a break. 
 
      5092. 
      Milan, Civico Museo Archeologico 265. 
      A] RF cup. Unattributed. First quarter fifth. Ca. 500 (CV). *G. 
         Belloni, CV, Italy 31, III I, pl. 3,1-3 (no bibl.). 
      B] Int.: a maenad accosting a crouching satyr who is holding a 
         rhyton and reaches out to touch her vagina. Ext.: plain. 
      C] Int.: on her left, along her back: nonsense: 5+ imitation 
         letters.(1) 
         __________ 
         (1)not mentioned in CV, but visible in pl. 3,1. 
 
      5093. 
      Milan, Civico Museo Archeologico 266. 
      A] RF cup. Brygos Painter.(1) First quarter fifth. Ca. 490 (CV). 
         480-470? *Photo. *G. Belloni, CV, Italy 31, III I, pl. 1,1-2. 
         H. Kenner, CV, Vienna University 1, under pl. 111,3. ARV(2) 
         379/145, Add.(2) 226. C. Bérard et al., A City of Images: Icono-
         graphy and Society in Ancient Greece (tr. D. Lyons, 1989) 35, fig. 41 
         (Int., shows inscriptions).
      B] Int.: woman holding a kettle over a pithos sunk into the 
         ground; at left a construction topped by a kind of `fringe'; 
         she holds a branch with a long rope in the other hand. 
      C] Int.: at the woman's lower right: +,-". On the bucket, in 
         BG: +,-". 
      D] Once Milan, Castello Sforzesco. Philippart in RA 1933 155 



         thought the object at the left was a flaming altar. H. 
         Kenner considers it the a well head and thinks that the 
         pithos at right is being filled with water. 
         __________ 
         (1)"Late and especially poor," Beazley. 
 
      5094. 
      Milan, Civico Museo Archeologico 842. 
      A] RF oinochoe (mug). Unattributed. Second quarter fifth. *G. 
         Belloni, CV, Italy 31, III I, pl. 15,2 (no bibl.). 
      B] A youth playing his lyre in front of a burning altar. 
      C] +,-.%. 
      D] Text; not visible in the photo. 
 
      5095. 
      Milan, Civico Museo Archeologico A 1810. 
      A] Fr. of RF calyx krater. Euphronios. Last quarter sixth. 
         510-500. *Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 
         1990) 104/8 (ill.; bibl.). Also in Berlin cat. CV, Italy 31, 
         pl. 5,1. ARV(2) 14/5, 1619, Add.(2) 152. 
      B] A: the head of Heracles, and an outstretched arm: Amazonomachy? 
      C] "["5,+-"%] (Bothmer). 
      D] = 06.590. 
 
      5096. 
      Milan, Bernareggi. 
      A] RF stemless cup. Unattributed. Segment Class. Date? *Para. 
         103/38 ter, cf. 102. 
      B] Int.: Heracles and the Lion. Ext.: just as in the Class of 
         Top-band Stemlesses: BG except for a reserved band and 
         palmettes at the handles. 
      C] Ext.: on the reserved band: nonsense: imitation 
         inscription.(1) 
         __________ 
         (1)it is unclear in Para. whether both A and B are inscribed. 
 
      5097. 
      Milan, H.A. collection. 
      A] RF column krater. Unattributed. Second quarter fifth. *E. 
         Paribeni, CV, Italy 51, pl. 2,1-2 (no bibl.). 
      B] A: three women at a laver (two naked, one dressed); a tree. 
         B: a woman taking a cow to a laver; a tree. 
      C] Inscriptions in BG: A: on the bowl of the laver: +,-.%. On 
         its support: +,-.%. B: on the bowl, with uneven spacing: 
         +,-.%. 
      D] Ritual bathing: see CV. The vase is wrongly identified in 
         CV with ARV(2) 569/40 (the vase figured on pl. 3) and 
         attributed to the Leningrad Painter. 
 
      5098.
      Milan Market. 
      A] BF prize Panathenaic. Recalls the Euphiletos Painter.(1) 
         Euphiletos Painter (Stenico). Last quarter sixth. 530-520 
         (Stenico). *Para. 143. *Brandt, Arch. Panath. I, 6/47. *A. 
         Stenico, in A. Cambitoglou, ed., Studies in Honour of Arthur 
         Dale Trendall (1979) 177-80, pl. 44,1-2 (A, B). 
         Notiziario della Galleria d'Arte Geri 119 (October 1962), 
         no. 211; ibidem, 147 (November 1965), no no. A. Stenico, in 



         Studi in Honore di Luisa Banti (1965) 298/20 (attribution). 
         Para. 143. 
      B] A: Athena; shield device: cock to left, in white. B: three 
         hoplitodromoi running to left. 
      C]: A: to right of left column but veering away from it as it 
         goes down: 7.6 4@"6"@"6 ,@-.6. 
      D] The inscription covers well the distance from the column 
         capital to the bottom margin. 
         __________ 
         (1)i.e., the Athena does (Beazley). 
 
      5099. 
      Mississippi, University? 
      A] BF lip cup. From Chiusi. Xenokles Painter. Third quarter 
         sixth. 540-530. *CV, USA 4, pl. 21,2a (A). ABV 184/2, Para. 
         76, Add.(2) 51. Script 1049. 
      B] Int.: a boy riding a hippalectryon. A: a swan between sirens. 
         B: a siren between swans. 
      C] Handle zone: A: traces of three letters of "'.("#"6.(1) 
         B: [O#"6.]+-"% : "'.("#"6. 
      D] Ex Baltimore, D.M. Robinson. The full address is: 
         University, Mississippi, Unversity Art Museum. Here and in 
         the ff. simplified. 
         __________ 
         (1)so CV and ABV; not illustrated. 
 
      5100. 
      Mississippi, University. 
      A] RF cup. Apollodoros. First quarter fifth. *CV, USA 6, pl. 4,1. 
         ARV(2) 121/25, 1627, Add.(2) 175. 
      B] Hyacynthus on a swan, over the waters. 
      C] To left of the swan's body, facing: h. ',(% v. +,-[.%]. 
      D] Ex Baltimore, D.M. Robinson. 
 
      5101. 
      Mississippi, University. 
      A] RF skyphos. From Populonia. Lewis Painter (Polygnotos II). 
         Second quarter fifth. 460-450. *CV, USA 6, pls. 40,2, 41-42. 
         *D.M. Robinson and K Freeman, AJA 40 (1936) 215 ff., figs. 
         1-5.(1) *H.R.W. Smith, Der Lewismaler (1939), pls. 15, 23,a,b 
         and 34,a (without the alien fr.). ARV(2) 974/26, 1676, Add.(2) 
         309. Script 748. 
      B] A: youth with a sword pursuing a woman.(2) B: two women 
         running up.(3) 
      C] A: above the woman's head: +,-". Between heads, non-stoich. 
         two-liner: B.-$M6.7.% : "M5,`"6. B: between the women: 
         +,-". Above the head of the girl at right: +,-". 
      D] Ex Baltimore, D.M. Robinson. 
         __________ 
         (1)on p. 215, n. 1, R. and F. give the alien fr. in the 
         vase. (2)Theseus and Aithra? (Beazley). (3)A: Telemachos and 
         a maidservant. B: Penelope going to greet Odysseus 
         (Touchefeu-Meynier; see Add.(2)). 
 
      5102. 
      Mississippi, University. 
      A] RF pyxis. From Attica. Unattributed. Last quarter fifth. *CV, 
         USA 7, 20 (facs.), pl. 11,1. Beazley, JHS 59 (1939) 153 



         (mention). *Vidi. Beazley Archive db, no. 13,444.(1) 
      B] Three women moving toward a door, followed by a flying Eros. 
      C] On the door lintel, in brown: H,f -f (,).% "'.(8#". 
      D] Ex Baltimore, D.M. Robinson. The inscription is definitely 
         false. The reading H,-,.% is also doubtful, as the first 
         letter need not be a tau. Beazley merely says: "the 
         inscription is said in the text to be genuine." He does not 
         include the signature in ARV(2). 
         __________ 
         (1)Bea. Arch. reads : T[AL]AOS, etc. No indication that the 
         signature is considered false. 
 
      5103. 
      Mississippi, University. 
      A] Fr. of BF prize Panathenaic. From Athens (Dipylon). 
         Unattributed. 320/19 (archon Neaichmos). *CV, USA 4, pl. 33,2. 
         D.M. Robinson, AJA 12 (1908) 47f. Id., AJA 14 (1910) 422/1. 
         Peters, JdI 57 (1942) 148 (bibl). Beazley, AJA 47 (1943) 467. 
      B] A: part of the right-hand column is preserved. 
      C] To right of it, kion.: [,51=]6 0",(1).[%]. 
      D] Found with frs. published by Woodward, BSA 16 (1909-10) 
         210-11 (CV). 
 
      5104. 
      Mississippi, University 1977.3.57. 
      A] BF neck amphora. From Attica (CV). Antimenes Painter. Last 
         quarter sixth. Phase 2, 520-515 (Burow). *D.M. Robinson, CV, 
         USA 4, pls. 28-29 and 30,3. ABV 269/36. *TGV, p. 59, Chapter 3 
         n. 1. *J. Burow, Der Antimenesmaler (Kerameus 7, 1989) 88/75, 
         pls. 75 and 160,d (misprinted as b). 
      B] A: Heracles and the Amazons. B: fight: two warriors parted 
         by a man. 
      C] Under the foot, Gr.: 6".%. 
      D] Ex Baltimore, D.M. Robinson. The same word is found on 
         Boston 01.8058 and Copenhagen, Ny Carlsberg 2654, qq.vv. 
         The reading here is Johnston's, who says that the word is 
         "a common way of denoting a plaster foot." I do not know 
         the meaning of this remark. Note the ligature of nu and 
         epsilon. Three-stroke sigma reversed. 
         ==>Correction: the graffito, which occurs also on 2713,Boston      
         01.8058, and 3260, Copenhagen, Ny Carlsberg 2654, is modern. 
         A.W. Johnston, Trademarks on Greek Vases, Addenda (2006) 67  
         cites Beazley, in JHS 54 (1934) 89 (a quote that had escaped 
         me) who says a propos of the graffito 6".% on this vase: "this 
         may be an ancient graffito – 6o.% is undoubtedly a Greek word;  
         but I think I ought to point out that Mr. W.H. Young has a 
         pretty fancy of inscribing 6o.% on the vases he restores, and I 
         happen to remember that this vase passed through his hands." 
         Thus, despite the fact that the letter forms are not exactly 
         the same in the three inscriptions (5104 has a ligature of N 
         and E and the sigma is reversed; on 3260 sigma is of shape S 6 
         in the chart, p. xxiii of Attic Script; 2713 is the neatest), 
         Beazley's recollection cannot be ignored.
 
      5105. 
      Mississippi, University 1977.3.59. 
      A] BF prize Panathenaic. From Attica. Robinson Group. Third 
         quarter fifth. Ca. 440-430. *CV, USA 4, pls. 32,1 and 33,6. 



         ABV 411/4, Add.(2) 107. Beazley, Dev.(1) 95. Meddelelser Ny C. 37 
         (1981) 43, fig. 14 (B). Brijder, ProcAmsterdam 146, fig. 3 
         (B). 
      B] A: Athena. B: two boxers, with an umpire. 
      C] A: To right of the left column: 7[=6] 4[@]868@"6 ,[@-=6]. 
      D] Ex Baltimore, D.M. Robinson. Ionic alphabet. 
 
      5106. 
      Mississippi, University 1977.3.82. 
      A] BF/WG lekythos. From Attica. Diosphos Painter. First quarter 
         fifth. 500-490 (Turnbull). *L. Turnbull in H.A. Shapiro, ed., 
         Art, Myth, and Culture: Greek Vases from Southern Collections 
         (New Orleans Museum of Art, Tulane University, 1981) 24/5. 
         *CV, USA 4, 53 (facs.), pl. 38,7. Beazley, VPol. 79 (add. to 
         7). Haspels, ABFL 111 and 235. Kurtz, AWL 98, fig. 28,a 
         (shoulder palmettes). 
      B] Iris and Hermes conversing. 
      C] Nonsense: to right of Iris' head: (.)$1.(1) To right of 
         Hermes' upper body: 11(.)1M1. To right of his lower body: 
         (.)(7)(1#.(2) 
      D] Ex Baltimore, D.M. Robinson.  Turnbull characterizes the 
         inscriptions as follows: "The `inscriptions' are nonsense, 
         strings of T's and X's used simply to break up the space 
         around the figures and make a pattern that links them 
         visually to the intricate arrangement of palmettes on 
         either side." 
         __________ 
         (1)the first letter resembles an arrow pointing upward. (2)The 
         readings are from the photo., which is not very clear. 
 
      5107. 
      Mississippi, University 1977.3.96. 
      A] Rf stamnos. From Vulci. Polygnotos. Third quarter fifth. Ca. 
         440. Second early group (Matheson). *D.M. Robinson, AJA 60 
         (1956) 19/20, pls. 15-16. Philippaki, Stamnos 133. ARV(2) 
         1028/15 bis. Script 759. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 32-33, 349/P16, pl. 21. 
      B] A: komos: a bearded man and a flute-playing hetaera; a 
         youth carrying a large column krater; at right, a bearded 
         man, his stick raised. B: komos. 
      C] A: above the man's head: A").6(+.% (bearded). Above the 
         girl's head: 2-".',75,. Above the man at right: &$@(''.% 
         (bearded). Above the stick: 2,--(),1.% (the youth). 
      D] Ex Baltimore, D.M. Robinson. Demonikos and Euthippos are 
         bearded, Kallimachos is young. Mixed alphabet? 
 
      5108. 
      Mississippi, University 1977.3.97. 
      A] RF Nolan amphora. Group of Polygnotos.(1) Third quarter fifth. 
         440-430 (Turnbull). *L. Turnbull in H.A. Shapiro, ed., Art, 
         Myth, and Culture: Greek Vases from Southern Collections (New 
         Orleans Museum of Art, Tulane University, 1981) 82/31. *D.M. 
         Robinson, AJA 60 (1956) 21, pl. 16, figs. 71-72. ARV(2) 
         1058/116, Add.(2) 323. 
      B] Amazonomachy: A: Peirithoos, Theseus, and an Amazon. B: youths. 
      C] A: behind one Greek's right arm: +,-.%. From his helmet to 
         just below the Amazon: +,-.%. But Turnbull says each figure 
         is inscribed: kalos, kalos, kale. 



      D] One of six related vases with this iconography, one of 
         which is inscribed `Theseus' (Turnbull). 
         __________ 
         (1)recalls the Hector and Peleus Painters (Beazley). 
 
      5109. 
      Mississippi, University 1977.3.98. 
      A] RF hydria (kalpis). Group of Polygnotos. Third quarter fifth. 
         *ARV(2) 1061/156. *E.M.W. Tillyard, The Hope Vases (1923), pl. 
         15/111. *D.M. Robinson, AJA 60 (1956), pl. 16/73. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 482/PGU 182 (not ill.). 
      B] Two women. 
      C] 2-"7,M.5, +,-". 
      D] Ex Baltimore, D.M. Robinson. Ex Hope no. 1026 [or is it 
         102b?]. Sold at Sotheby 13 Feb 56, no. 95. Sold to Robinson 
         by Spink. The name was read by Robinson. Tillyard only gives 
         the +,-". Mixed alphabet. 
 
      5110. 
      Mississippi, University 1977.3.103. 
      A] RF cup. From Greece.(1) Unattributed.(2) Last quarter sixth. Ca. 
         520 (Turnbull). *ARV(2) 1593/38, Add.(2) 389. *L. Turnbull in H.A. 
         Shapiro, ed., Art, Myth, and Culture: Greek Vases from 
         Southern Collections (New Orleans Museum of Art, Tulane 
         University, 1981) 54/19. 
      B] Int.: a crouching satyr with a drinking horn before a 
         column krater. Ext.: plain. 
      C] Int.: to left of the satyr's face: J",M5.%, retr.(3) 
      D] Ex Baltimore, D.M. Robinson. 
         __________ 
         (1)Robinson in CV says from a cemetery near Vari. (2)akin to 
         the earliest works of the Colmar Painter (Beazley). (3)there 
         is probably not enough surface missing in the Int. to allow 
         for [+,-.%]. 
 
      5111. 
      Mississippi, University 1977.3.105. 
      A] RF cup. From Capua. Makron. Hieron potter. First quarter 
         fifth. Early (Kunisch). *CV, USA 7, pls. 4-5. Beazley, AV 474/24 
         bis. ARV(2) 462/42, 481, Add.(2) 244. *Vidi. LIMC iii, pl. 353 Dion-
         ysos 469 (A). A. Schöne, Der Thiasos (1987) 300/491. Bothmer, `Notes 
         on Makron,' The Eye of Greece (festschrift M. Robertson, 1982)  

45. *N. Kunisch, Makron (Kerameus 10, 1997) 6 n. 26, 162/20, 
pl. 12. B. Cohen, `The Literate Painter: A Tradition Incised 
Signatures on Attic Vases,' Met. Museum Journal 26 (1991) 92 n. 
118 (brief mention). 

      B] Int.: a dancing maenad. A: Dionysus with a satyr and two 
         maenads. B: a maenad(?) and two satyrs. 
      C] On handle B/A, right arm, Gr.: h("5E6 ^ "'.("#"6.(1) 
      D] Ex Baltimore, D.M. Robinson. The signature has been doubted, 
         but I thought it looked alright, the letters a bit larger 
         than usual. 
          __________ 
         (1)"Möglicherweise nicht antik" (Kunisch). 

      5112. 
      Mississippi, University 1977.3.112. 



      A] RF cup. From Greece. Manner of Onesimos. First quarter fifth. 
         Early (Beazley). *ARV(2) 331/20 (bibl.), Para. 361, Add.(2) 217. 
      B] Int.: a naked woman filling a lamp to singe herself. Ext.: 
         plain. 
      C] Int.: B,6,(7(.% +,-.(%). 
      D] = P 112. Ex Harvard 231 (so Add.(2); cf. Para.). 
 
      5113. 
      Mississippi, University 1977.3.115. 
      A] RF Panathenaic amphora. From Capua. Nikoxenos Painter. First 
         quarter fifth. *CV, USA 6, pls. 24,1 and 25. ARV(2) 221/6, Add.(2) 
         198. *Vidi. J. Neils et al., Goddess and Polis: The 
         Panathenaic Festival in Ancient Athens (Hood Museum of Art, 
         Dartmouth College, New Hampshire; Princeton University Press; 
         1992) 152/13, b/w fig. on p. 152 (A), colored fig. on p. 47 
         (B). 
      B] A: Athena to right, but turning back, showing the shield 
         device; between columns with cocks; altar. Shield device, 
         a dog. B: similar, but Athena turns right and holds a helmet 
         over a burning altar. 
      C] A: around the shield device: 0(+.1#"(6).%. At Athena's 
         right, facing the column: +,-.(%). To right of Athena's 
         back, facing her: 4@"6,(,. B: at Athena's left, facing the 
         column: +,-.(%). Under the foot, Gr.: J2. See TGV 110/12C 
         2.(1) 
      D] Ex Baltimore, D.M. Robinson. 
         __________ 
         (1)my rubbing does not show the additional stroke mentioned 
         there; Johnston reads the mark retr.; Neils mentions only a 
         kappa. 
 
      5113a. 
      Monopoli, Private. 
      A] BF skyphos. Perhaps from Gnathia. Circle of Theseus 
         Painter (R.-B.). Late sixth (R.-B.). *M. 
         Reho-Bumbalova, BABESCH 58 (1983) 53-60, figs. 1-4 (1 
         shows inscription). 
      B] A: Heracles leading a monster (Lamia or Cerberus, 
         author) to right on a chain. B: hunt (so the author): 
         at left, a large animal (boar?) to right; behind it, a 
         man lifts a double axe; at right, two men wearing piloi 
         threaten the animal with spears (the author says they 
         have punctured its eye, but the eye seems missing in a 
         gap). Under each handle, a heron. 
      C] A: between the monster and Heracles, probably 
         diagonally downward, i.e., retr.: .(()(+)^.(6)(>).(1) 
      D] The writing is very coarse. The writer signs as of the 
         Italian embassy at Sofia, whence I asssume that Monopoli 
         is in Bulgaria. 
         __________ 
         (1)hard to read, although the ph. is excellent. I think 
         nonsense, while the author on p. 56 reads: EU ((1)E+, [sic?], 
         from .D1.),(: `sono finito,' or `sono rovinato'. The 
         form she says is .D1=+, or �(1=+,. But the 
         identification of some of the letters is quite unclear 
         to me. 

      5114. 



      Montaubon, Musée Ingres 2. 
      A] RF cup. From Vulci. Manner of Epeleios Painter. Last quarter 
         sixth. *J.T. Cummings, AJA 73 (1969) 71, pl. 31, figs. 10-12 
         (all). ARV(2) 149/22, 1628, Add.(2) 179. 
      B] Int.: a naked peltast on horseback. A: two warriors leading 
         horses; at left, a horse, and a youth leaning on his stick. 
         B: three warriors leading horses. 
      C] Int.: h. ',(% +,-.%. A: h. ',(% +,-.%.(1) B: h. and +,- and 
         other letters (Kahil). 
      D] Cummings compares the cup with East Lansing, Michigan State 
         University 65.57. Kahil suggests relating the cup to the 
         Painter of Berlin 2268; so also ARV(2) 1628. 
         __________ 
         (1)probably (Kahil). 
 
      5115. 
      Montaubon, Musée Ingres 13. 
      A] RF skyphos. Painter of the Naples Hydriskai. Third quarter 
         fifth. 440-435 (L.-H.). *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 308, 355/313, pl. 193,c-d. ARV(2) 1267/22. 
      B] A: Eros running with a flower. B: Eros jumping up from a 
         rock. The two scenes are related. 
      C] A: the Eros: +,-f.f %. B: the Eros: [+],-.[%]. 
      D] Ionic alphabet. 

      5116. 
      Montaubon, Musée Ingres inv. MI.87.4.9. 
      A] BF hydria. Unattributed. Third quarter sixth. Ca. 530. *H. 
         Guiraud et al., `Images d'athlètes sur des vases attiques,' 
         Pallas 34 (1988), ill. p. 84 (parts). J.M. Garric, Catalogue 
         du Musée Ingres de Montaubon (Toulouse(1) 1987) 68/9. P. Picard, 
         La passion d'un peintre: les vases grecs de J. Ingres 
         (Montpellier(1) III 1987) 43-46). 
      B] Shoulder: chariot race. 
      C] Shoulder: below the horses that are nearest the right 
         horizontal handle: +,-.%. Behind the charioteer: three 
         letters. There must be more inscriptions. 
      D] The inscriptions are not mentioned in the text; done from 
         the photo. 
         __________ 
         (1)both works are called `mémoire de maîtrise' by Guiraud. 
 
      5117. 
      Monte Iato. 
      A] Fr. from foot of an Attic cup.(1) From Monte Iato, excavations 
         1978-79. Unattributed. Mid-fifth. *H.P. Isler, `Grabungen auf 
         dem Monte Iato 1978 und 1979,' AK 22 (1979) 70, pl. 21,5. 
      B] No decoration preserved. 
      C] Under the foot, Gr.: [--]'(#[--].(2) 
      D] Monte Iato is in Sicily. Owner's name? Isler says similar 
         inscriptions are common at Segesta: see V. Tusa, Kokalos 6 
         (1960) 34ff.; 12 (1966) 207ff.; 13 (1967) 233ff.; 14-15 
         (1968-69) 462ff.; 16 (1970) 223ff.; 21 (1975) 214ff. The 
         sigma is five-stroke. In AK 41 (1998) 3-26, the location of 
         vases from a later Monte Iato excavation is given as Iaitas.
         __________ 
         (1)probably `Dreikantgruppe', cf. Bloesch, FAS 103. (2)after 
         the sigma there is something that looks like a Gr. dot. 



 
      5118. 
      Montpellier, University. 
      A] Fr. of RF kantharos. From Monedière. Eretria Painter. Fourth 
         quarter fifth. 425-420 (L.-H.). *ARV(2) 1251/42. J.-J. Jully, La 
         céramique attique de La Monedière, Bessan (Herault) (1973) 
         118/307, pl. VI,6. 5,3 [sic]. *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 148, 332/158, pl. 106,h. 
      B] A: Theseus leaving home or Perithous leaving home (with 
         Theseus leaving home on the other side): upper part of a 
         youth; part of a female head. 
      C] A: to right of Peirithoos' head: B"5[(@]E%. 
      D] Perhaps the companion of Theseus is leaving (L.-H. 148). 
         Three-stroke sigma. 
 
      5119. 
      Montpellier, Soc. Archéol. de Montpellier inv. 149 bis. 
      A] BF neck amphora (Tyrrhenian). Unattributed. Third quarter 
         sixth. *A.-F. Laurens, Societé Archéologique de Montpellier, 
         Catalogue des Collections ii (Montpellier 1989), no. 2.(1) ABV 
         102/102, Add.(2) 27. 
      B] A: love making (men and youths). B: komos (men and youths 
         dancing). Below: three rows of animals. 
      C] Nonsense inscriptions. 
      D] = SA 256. 
         __________ 
         (1)in the 1984 edition, pls. 2-4 (A, B, parts). 
 
      5120. 
      Morgantina. 
      A] Fr. of Attic BG cup. From Morgantina. Unattributed. Second 
         quarter fifth. Ca. 460 (Bell). *M. Bell, `Excavations at 
         Morgantina 1980-1985: Preliminary Report XII,' AJA 92 (1988) 
         319, fig. 7 (photo.). REG 103 (1990), Bulletin archéologique, 
         Céramique, no. 120. 
      B] No figured decoration preserved. 
      C] Gr.: B$5‹5›(,· (2)4/24 : /,)=6(*,· &:24/.(1) 
      D] REG lists the vase as a RF stemless cup. The inscription is 
         Doric (Bell). Pyrrhias is known at Selinus and perhaps at 
         Gela; Samonidas is not known in Sicily in the Doric form. 
         The Ionic script is known in Syracuse by the mid-fifth 
         century. The two words following the names are not 
         explained by Bell. Are they tribal terms? 
         __________ 
         (1)the first kappa is dotted by Bell; the only alternative 
         seems to be upsilon. 
 
      5121. 
      Morgantina inv. 58.2382. 
      A] Fragmentary RF volute krater. From Serra Orlando. Euthymides. 
         Last quarter sixth. 510-500. 515 (Neils). *J. Neils, `The 
         Euthymides Krater from Morgantina,' AJA 99 (1995) 427-44, 
         figs. 1-18 (figs. 1-2, 3,a-b (drs.), 4, 7-13, are of the 
         krater). *R. Stillwell, `Excavations at Serra Orlando 1958, 
         Preliminary Report,' AJA 63 (1959) 172, pls. 43-44, figs. 
         24-27. 348, *ARV(2) 28/10, 1620, Add.(2) 156. E. de Miro, 
         Introduzione al Museo di Morgantina (Palermo 1985), figs. 
         25-26. S. Raffiotta, Morgantina (Palermo 1985) 73 (detail of 



         A). E.C. Keuls, The Reign of the Phallus (1985) 46, fig. 26. 
         Script 376. H.E. Schleifenbaum, Der griechische Volutenkrater 
         (Frankfurt 1991) 392/V 345. I. Wehgartner in J.H. Oakley, 

W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: The 
Conference Proceedings (1997) 209 and n. 52. 

      B] Neck: A: Heracles and the Amazons: 11 figures. At the 
         extreme left, the toes of a fallen Amazon, who is lost. A 
         Greek to left, partially preserved, is probably Telamon 
         (cf. Euphronios' Arezzo krater (1465)). The opponent of 
         Heracles (who has fallen to the ground) should be 
         Andromache.(1) B: symposium: six symposiasts reclining. 
      C] Neck: A: a crouching Amazon archer shooting; starting at 
         her chest: 46*5.^),1".(2) To right of Heracles' chest, along 
         his outstretched left arm: h"5,+^‹-›"%.(3) At H.'s right, an 
         Amazon with a large shield (device: octopus): there are 
         some letters at her left that show in the ph., fig. 9, but 
         are not drawn in fig. 3,a. Further to the right is an 
         Amazon archer and a group of a Greek and an Amazon 
         fighting. Between the archer and the Greek, facing the 
         archer: /.#(,‹%›.(4) Above the duel's fallen Amazon: O,5,.(5) 
         B: the leftmost symposiast (head missing) holds up a cup: 
         between his lost head and a hung-up basket on his right, 
         facing the basket: 1,[(]5". The second symposiast, bearded, 
         wears a turban and hold a cup: to left of his head: 
         1,(5^".(6) The third symposiast, bearded and facing left, 
         plays the lyre: behind his head and to left of a hung-up 
         basket: (/).#(,[%].(7) The fourth man, bearded, turns to a 
         young flautist and holds out a cup; a flute case is hung 
         up: at its right: [--](.%. The sixth symposiast, also 
         bearded, is vomiting: he has no inscription. 
      D] Listed by Wehgartner as Syracuse. Earlier listed as Serra Or-
         lando. Neils mentions that Add.(2) declares the vase to be in 
         Syracuse, where it was for a while being restored. The `Museo  
         Archeologico di Morgantina' is in Aidone, Sicily. The krater was 
         an heirloom: see Neils, p. 444. The original restoration 
         damaged the surface; hence Neils uses both pre- and 
         post-restoration photos; she has a section on the 
         inscriptions, 437ff: 1,(5" is a toast made by two 
         symposiasts holding cups; she also discusses the two forms 
         of the name Sosias. Extremely sloppy writing; thick strokes 
         and blobs. Neils 438 n. 29 notes that in Script I listed 
         one 1,(5" too many on B. 
         __________ 
         (1)but that name is given to an archer on the left; Neils 
         does not explain. (2)the leg of a Greek intervenes. (3)the body 
         of the fallen Amazon intervenes and seems to have led the 
         painter to forget the lambda, if the dr., fig. 3,a, is 
         correct. Neils prints: h"5,+[-]"%. (4)Neils thinks this 
         refers to the Greek to the right of the inscription; she 
         thinks it is nominative as after the alpha a piece of the 
         pot is missing. (5)so Neils and the dr.; this is considered 
         by her the name of the Amazon, I think. I have 1,#,, 
         nonsense, with reversed three-stroke sigma. 1,5, should 
         also be nonsense. The third letter is unclear. (6)the turban 
         intervenes. The dr., fig. 3,b, omits the epsilon which is 
         clear in the photo., fig. 11. (7)Neils prints /.#(,. The 
         photo., fig. 12, shows a blot by a break, which may be the 
         remains of a sigma: /.#(,%!(?). The dr. shows /.#(,, which 



         could be voc.; or final sigma is omitted. 
 
      5121a. 
      Moscow, Pushkin Museum I 1b 77. 
      A] BF neck amphora. Perhaps bought in Italy (Siderova). 
         Diosphos Painter. Ca. 500 (Siderova). *N. Siderova, CV, 
         Russia 1, Pushkin State Museum of Fine Arts 1 (1996), 
         pl. 12,1-2 (both show inscriptions) (bibl.). Haspels, 
         ABFL app. 12, no. 147. Para. 248/147 (bibl.). 
      B] A: Gigantomachy: at left, Hephaestus(?) to left and a 
         giant; at right, Athena to right and a giant. B: 
         chariot to right. 
      C] Nonsense: imitation letters: A: above Hephaestus' 
         cloak, horizontal: 4 letters; between his legs, 
         vertically down: 5 letters; to right of his back, 
         vertically down: 3 letters; above Athena's outstretched 
         arm, horizontal: 5 letters; below it, near horizontal: 
         6 letters. B: a few letters to right of the 
         charioteer's face, diagonally upward. 
      D] Ex Moscow, Stroganov Industrial Art School. 
 
      5121b. 
      Moscow, Pushkin Museum II 1b 78. 
      A] BF neck amphora. Diosphos Painter. Ca. 500 (Siderova). 
         *N. Siderova, CV, Russia 1, Pushkin State Museum of 
         Fine Arts 1 (1996), pl. 13,1-2 (show inscriptions) 
         (bibl.). Haspels, ABFL, app. 12, no. 146. 
      B] A: chariot to left. B: hoplite to right; light armed 
         warrior or Amazon to left. 
      C] Nonsense: imitation letters: A: in front of the horses, 
         vertically down: 7 letters. B: to left of the hoplite's 
         upper body, curving along it, downward: 7 letters. 
         Between the two figures, following the bent arm of the 
         right warrior: 8 letters; to right of the right 
         warrior, vertically down: 8 letters. 
      D] Some letters have a proper shape and could be made out. 

      5122. 
      Moscow, Pushkin Museum ii 1B 732. 
      A] RF calyx krater. From Nola. Villa Giulia Painter. Second 
         quarter fifth. *Photos. ARV(2) 618/4, Para. 398, Add.(2) 270. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 185, METHYSE 3 (bibl.). 
      B] A: Hermes with the infant Dionysus: a maenad; Hermes seated 
         with the child Dionysus; a maenad. B: king between two 
         running women. 
      C] A: to right of the left maenad's head: F"@$#". Above Hermes' 
         head: h"5)"%. Above the child: A(.6$#.%. 
      D] Replica of B: New York 24.97.96, bell krater by the Villa 
         Giulia Painter, ARV(2) 619/16. K.-D. compares London E 492, 
         also by the VG Painter, which may have the same maenad name. 
         Attic alphabet. The omicron with a rather wide gap at the 
         bottom, but hardly an omega without `feet'. 
 
      5122a. 
      Moscow, Pushkin Museum II 11b 361. 
      A] BF oinochoe (chous). Unattributed. End of sixth 
         (Siderova). *N. Siderova, CV, Russia 1, Pushkin State Museum 
         of Fine Arts 1 (1996), pl. 28,1 (shows inscription), p. 27 



         (facs.) (no bibl.). 
      B] Symposium: a bearded man with Phrygian cap, reclining to 
         left, holds out a phiale.(1) 
      C] Nonsense: above the outstretched arm (to left of face): 
         6.6. To left of knees: #.(2) To right of left leg of couch, 
         down: (-)(.).(3) 
      D] Unpublished. Attic alphabet. 
         __________ 
         (1)cup, Siderova, but it has no foot or base. (2)three-stroke 
         sigma reversed = facs. (3)so the ph.; not in the facs. The 
         first letter is a triangular blob, the second a horizontal 
         line. 
  
      5122b. 
      Moscow, Pushkin Musum GMII M-627. 
      A] Fr. of BF Cassel cup. From Esplanade excavations, Mt. 
         Mithridates (Panticapaeum), 1953. Unattributed. The 
         Cassel Group (Siderova). Ca. 540-520 (Siderova). *N. 
         Siderova, CV, Russia 1, Pushkin State Museum of Fine Arts 1 
         (1996), pl. 59,6 (ph. shows Gr.), p. 55 (facs.). Eadem, 
         Chernofigurnaya Keramika (1945-58), 19y, fig. 11b. 
      B] Ext.: the lip is black; laurel branch; zig-zag frieze; 
         rays. 
      C] Ext.: on the lip, the beginning of a Gr.: 4C5.*[--]. 
      D] The foot is missing. No doubt dedicatory (so also 
         Siderova); 4C5.*[(78%] or 4C5.*[(78% "()(]. The 
         inscription no doubt local and not Attic. 

      5122c. 
      Moscow, Pushkin Museum GMII M-1266. 
      A] Frs. of BF volute krater. From Mt. Mithridates 
         (Panticapaeum). Unattributed. Last quarter sixth 
         (Siderova). *N. Siderova, CV, Russia 1, Pushkin State Museum 
         of Fine Arts 1 (1996), pl. 25,2-3 (25,2 shows location of 
         inscription). Eadem, `Fragmenty vaz iz Pantikapeya,' in 
         Khudozhnik 9 (1976) 50-51. 
      B] Fr. a: A: symposium: at left, part of a reclining youth; a 
         servant handing out a cup; another reclining youth looking 
         to right; a piper to right; two reclining men in 
         conversation; part of another figure. 
      C] A: to right of the piper's forehead, roughly horizontal, 
         the line not straight: seven letters, I would think nonsense 
         (not mentioned by Siderova). 
      D] 2 frs. The picture is very small. 
  
      5122d. 
      Moscow, Pushkin Museum M-85 C 84 n. 50. 
      A] Fr. of prize Panathenaic. From Mt. Mithridates 
         (Panticapeum), 1967. Unattributed. Late sixth 
         (Siderova). *N. Siderova, CV, Russia 1, Pushkin State 
         Museum of Fine Arts 1 (1996), pl. 7,3 (upside down; 
         shows inscription), facs., p. 13. M. Bentz, Panathenäische 
         Preisamphoren (18th Beiheft Antike Kunst, 1998) 256/6.157.
      B] A: Athena: bottom of scene only: at left, part of a 
         column shaft and inscription; foot of Athena to left. 
      C] A: to right of the (left) column shaft, vertical: 
         [7.6 4@"6"@"6 ,@]-.6. 



      5123. 
      Moscow, Pushkin Museum M 729. 
      A] Fr. of RF stemless cup. From Kerch. Euaion Painter. Second 
         quarter fifth. Ca. 450 (Bothmer). *Bothmer apud ARV(2) 1698. 
         *Para. 419/140 bis. 
      B] Int.: komast.(1) 
      C] Int.: 4'.--.*=5.%. 
      D] Ionic alphabet (as printed). 
         __________ 
         (1)not, as stated in ARV(2) 1698: a naked youth and a woman 
         with a staff. 
 
      5124. 
      Moscow, Pushkin Museum M 1360. 
      A] Fragmentary oinochoe (chous). From Kerch. Methyse Painter 
         (L.-H.). Third quarter fifth. 440-435 (L.-H.). *A. 
         Lezzi-Hafter, `Anthesterien und Hieros Gamos: ein Choenbild 
         des Methyse-Malers,' J. Christiansen and T. Melander, eds., 
         Proceedings of the Third Symposium on Ancient Greek and 
         Related Pottery (Copenhagen 1988) 324-34 (bibl.). Beazley 
         Archive db, no. 30,688. *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 24 n. 28, 204, 338/210 bis, pl. 196,a 
         (shows inscription). *J.H. Oakley, The Achilles Painter (1997) 
         12 n. 14 (mention).
      B] A satyr accosting a maenad seated on a chair; at right, 
         near the edge, a garlanded chous on the ground. 
      C] Between the two figures, above head-height, left-aligned 
         horizontal two-liner: &$,(E6 : +,-.%. 
      D] Oakley gives the number as M-1360.1975. Found 1975. A large 
         vase that could hold more than 3 liters. L.-H. interprets the 
         scene as the Hieros Gamos (with much bibl.), since the maenad 
         sits on a chair and is nude from the waist up, and because of 
         the chous at right. The bottom is missing. Attic alphabet. 
 
      5125. 
      Moscow, Pushkin Museum inv. 72. 
      A] BF LM cup. Unattributed. Third quarter sixth. *AA 1927/9, fig. 
         11 (Int.). *Photo. in Beazley Archive (Int.), probably the 
         same as that in AA. 
      B] Int.: Theseus slaying the Minotaur; around the tondo, a 
         tongue pattern framed by four parallel lines on each side. 
      C] Int.: on Theseus' left, along the margin: nonsense: a row 
         of 12 imitation letters and blobs. To right of Theseus' 
         forehead, in a straight line: 5 letters of the same kind. 
      D] AA compares Pottier, Vas. ant. Louvre ii, 99, fig. 83, 
         pl. 69. 
 
      5126. 
      Moscow, Pushkin Museum inv. 73. 
      A] RF neck amphora From Nola. Polygnotos. Third quarter fifth. 
         Ca. 440. *AA 1927, 75-78, Beil. 3 and 4, fig. 1. ARV(2) 1030/34, 
         Para. 442, Add.(2) 317. Script 753. N. Sidorova et al., Antique 
         Painted Pottery in the Pushkin State Museum of Fine Arts 
         (1985) cat. no. 48, pls. 92-95. LIMC iii, 750, pl. 562, Eos 
         no. 2. S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 28, *209, 251, 354/P39, pls. 17-18 (A, 
         detail of A, B). 
      B] A: Eos in biga. B: Achilles mourning, between Phoenix and 



         Odysseus (these two are not named). 
      C] A: under the reins, a two-liner, I do not know whether 
         stoich.: B.-$[M6.]7.% : "M5,[`"6]. B: [41](-‹-›"$%. 
      D] Done after the text in AA. Attic alphabet, so far as 
         preserved. 
 
      5127. 
      Moscow, Pushkin Museum inv. 79. 
      A] RF hydria. From Orvieto. Unattributed. Date? *AA 1927, 318, 
         figs. 16-17. 
      B] Heracles and the Lion; at left, Iolaus; above the lion, 
         a quiver. 
      C] Nonsense inscriptions. 
 
      5128. 
      Moscow, Pushkin Museum 2986.+ 
      A] Frs. of BF volute krater. From Egypt (Luxor?). Kleitias. 
         Second quarter sixth. *Bothmer, AK 24 (1981) 66-67, pl. 
         10,1-2. V.D. Blavatskii, in Trudy Gosudarstvennogo Muzeya 
         Isskustv imeni A.B. Pushkina 1939, 86-91, figs. 32-33 (Moscow 
         fr. only). Dev.(1) 36, pl. 12,3; (2), pl. 30,1 (Moscow fr. only). 
         ABV 77/2, Add.(2) 21. 
      B] A: fragmentary: rim (Basel fr.): Odysseus escaping from the 
         Cyclops under a ram (parts only). Neck (Basel and Moscow 
         frs.): Perseus running to right, pursued by the Gorgons 
         (parts ony). 
      C] A: rim: under Odysseus' feet, in a slight curve: 
         <-$7‹7›"$%, retr. Neck: between (and below) Perseus' legs: 
         B"5‹5›"$%. 
      D] + Basel, Cahn 1418 (not joining). Beautiful lettering. 
 
      5128a. 
      Moscow, State Museum 820.4-10. 
      A] Fragmentary BF prize Panathenaic. From Aul Uljap. 
         Achilles Painter (Oakley). 435-430 (Oakley). *J.H. 
         Oakley, The Achilles Painter (1997) 72, 153/298, pl. 
         155A-B (A, shows inscription) (bibl.). Gold und 
         Kunsthandwerk vom antiken Kuban: neue archäologische 
         Entdeckungen aus der Sovietunion (Stuttgart 1989) 42, 
         pl. 6. I tresori dei Kurgani del Caucaso settentrionale 
         (exhib. in Turin museum, 1991) 49/101, color plate. 
         *M. Bentz, Panathenäische Preisamphoren (18th Beiheft Antike 
         Kunst, 1998) 151/5.165 (bibl.). 
      B] A: Athena. B: parts only: a youth (loser); a youth with 
         a branch (victor); a man (judge or trainer). 
      C] A: to right of the left column: [7.6] 4@"6"@"6 [,]@-.6.(1) 
      D] Oakley lists: Moscow, State Museum for the Art of Oriental 
         People, Uljap, 820.4-10. Found with Oakley's no. 300 
         (CAVI 5128b). Greatly restored. 
         __________ 
         (1)done from Oakley's text as the ph. is not altogether 
         clear. But something is wrong with the restored area 
         where [7.6] would be as there does not seem to be 
         enough space. Bentz reads: ]athenethen[]thlon. He gives the 
         number as 82.4-10.
 
      5128b. 
      Moscow, State Museum 820.4-41. 



      A] Fragmentary BF prize Panathenaic. From Aul Uljap. 
         Achilles Painter (Oakley). 435-430 (Oakley). *J.H. 
         Oakley, The Achilles Painter (1997) 72, 154/300, pls. 
         156A-B (A, shows two letters; B) and 159B-C (details of 
         A and B; mislabeled) (bibl.). Gold und Kunsthandwerk 
         vom antiken Kuban: neue archäologische Entdeckungen aus 
         der Sovietunion (Stuttgart 1989) 43, pl. 7. I tresori 
         dei Kurgani del Caucaso settentrionale (exhib. in Turin 
         museum, 1991) 49/102, color plate. *M. Bentz, Panathenäische 
         Preisamphoren (18th Beiheft Antike Kunst, 1998) 151/5.164, pl. 
         75 (B). (bibl.). 
      B] A: Athena. B: runners: one partial figure to right; a 
         figure to left; a bearded figure to right. 
      C] A: to right of the left column: 7[.6 4@"6"@"6 ,@-].![6]. 
      D] Oakley lists: Moscow, State Museum for the Art of Oriental 
         People, Uljap, 820.4-41. Found with Oakley's no. 298 
         (CAVI 5128a). Greatly restored. Bentz reads: t[. [Sic; he also 
         gives the number as 82.4-19.]

      5129. 
      Münster 565. 
      A] BF hydria. Leagros Group. Late sixth. *Para. 164/31 ter, Add.(2) 
         96. *K. Stähler, Grab und Psyche des Patroklos (1967). K. Stähler, 
         Heroen und Götter der Griechen (Zur 200-Jahrfeier der Universität 
         Münster, 1980) 20/10, ill. pp., 21, 64-65. *K. Stähler in B. Korzus, 
         ed., Griechische Vasen aus Westfälischen Sammlungen (Münster 
         1984) 186/71 (ill.s show inscription). Script 444. 
      B] Shoulder: divinities seated on Olympus. Body: Achilles 
         running beside his chariot around the tomb of Patroclus.(1) 
         Above the tumulus the soul of Patroclus as an armed warrior. 
         At right, part of a woman in lament; at bottom of tumulus, a lion.
      C] To right of Patroclus' head: C#$1TU. Under the foot, traces 
         of a red Dip.; TGV 182/25. 
      D] Stähler cites Iliad 24.14-17. 
         __________ 
         (1)driving the body of Hector who is not shown (Beazley). 
 
      5130. 
      Mulgrave Castle, Whitby. Normanby. 
      A] RF skyphos. P.S. Painter.(1) Pistoxenos = Syriskos Ptr. 
         (Robinson). 480-470. *Para. 353/1, Add.(2) 206. Robertson, AVCA 
         136-38, fig. 139 (A). 
      B] A: two women at a fruit (apple?) tree: the left-hand woman 
         holds a fruit and a basket, the right-hand one a fruit in 
         each hand. B: similar: the left-hand woman holds fruit and 
         basket, the right-hand one, frontal, holds fruit and 
         kalathos. 
      C] A: three-liner: B(#7.1#"6.% : [/]$5(#+.% : "'.(["#]"6. 
         The left-hand woman: [--],([--] or 4([--]. The right-hand 
         woman: O.5E. 
      D] Only two works, a cup-skyphos and this skyphos, are 
         attributed to this painter by Beazley; both are in Mulgrave 
         Castle. The signatures are discussed by Robertson in 
         Münchner Jb. 27 (1976) 42f. and in AVCA. 
         __________ 
         (1)resembles the Syriskos and Copenhagen Painters; could be 
         unusually precise work by the Syriskos (Beazley); but see 
         Robertson who thinks that Pistoxenos and Syriskos are the 



         same man: when the `little Syrian' was given his freedom, 
         he was named `trusty stranger' and the double signatures 
         celebrate this event. 
 
      5131. 
      Mulgrave Castle, Whitby, Normanby. 
      A] RF cup-skyphos. P.S. Painter.(1) 480-470. *Para. 353/2, Add.(2) 
         206. Robertson, AVCA 136-38. 
      B] A: Theseus and Prokroustes. B: Theseus and Sinis. 
      C] A: as on the Mulgrave-Castle skyphos: 
         B(#7[.1#"6.%] : /$5([#+].% : "'.(["#"6]. [!]"#["$%]? B: 
         /(6(%. !"#"$%. 
      D] Only two works, a skyphos and this cup-skyphos, are 
         attributed to this painter by Beazley; both are in Mulgrave 
         Castle. For Robertson's theory of the signatures see the 
         entry for the skyphos in the same collection. 
         __________ 
         (1)resembles the Syriskos and Copenhagen Painters; could be 
         unusually precise work by the Syriskos (Beazley). (2)traces 
         of most of the missing letters are extant (Beazley). 
 
      5132. 
      Munich. 
      A] Fr. of LM cup or skyphos. Unattributed. Hermogenes potter. 
         Third quarter sixth. *ABV 166. 
      B] A: No figured decoration preserved. 
      C] A: h"5).M["6"% ---]. 
      D] Possibly from Munich 9418 or 9435, qq.vv. 
 
      5133. 
      Munich. 
      A] Fr. of LM cup. Unattributed. Third quarter sixth. *Photo. 
      B] A: no figured decoration preserved. 
      C] A: handle zone: [--- +],!-.% vacat. 
      D] Attic alphabet. 
 
      5134. 
      Munich. 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *Photo. *ARV(2) 
         66/123. 
      B] Int.: a youth loosing his sandal. 
      C] Int.: starting at upper left and running around the margin, 
         facing mostly out: F")6E[6] +,-[.]%, part retr.(1) 
         __________ 
         (1)the mu's are upside down, the epsilon and the letters 
         +,- are not; this is not indicated by Beazley; further, he 
         gives +,-[.]%, while I read +,-[.%] from the photo. 
 
      5135. 
      Munich. 
      A] Fr. of RF cup. From Athens. Euergides Painter. Last quarter 
         sixth. *ARV(2) 93/76. *Photo. 
      B] A: back of male head to left. 
      C] A: [--].%. 
      D] Not enough is preserved to be certain that the word is 
         complete aft. 
 
      5136. 



      Once Munich. 
      A] Fr. of RF cup. Unattributed.(1) Last quarter sixth. *ARV(2) 87, 
         1624. JHS 33 (1913) 348. 
      B] Int.: satyr attacking maenad. 
      C] Int.: above: [---]#"-. Below: "-"[---] rather than 
         &$"[---].(2) 
      D] Mislaid; Beazley only saw a photograph. He did not think 
         this to be a signature of Euergides as Hauser had claimed. 
         __________ 
         (1)ARV(2) 1624: Beazley compares the cup fr. Adria Bc 68, CV, 
         pl. 8,2: satyr attacking maenad. (2)read by Beazley from a 
         photo. 
 
      5137. 
      Munich. 
      A] Frs. of RF cup. Epeleios Painter. Last quarter sixth. *ARV(2) 
         147/21. 
      B] A: youth, horses. Fr, a: head, breast, and right arm of a 
         youth holding a lead. Fr. b: at right, part of horse tied 
         to a column. 
      C] A: fr. a: [---](#[---]. Fr. b: [--- +,]-.%. 
      D] Two frs. 
 
      5138. 
      Munich. 
      A] WG lekythos. From Athens. Unattributed. Second quarter fifth. 
         *Fairbanks, Ath. White Lekythoi (1907), Group C, Class 5, No. 
         10, fig. 43 (p. 194). 
      B] A woman holding an egg; a lekythos hung up; a stele on a 
         three-stepped base, topped by a kantharos; a woman holding 
         a taenia. 
      C] On the stele, five lines of vertical strokes, with some 
         attempt at stoichedon. 
      D] Fairbanks says vase is uncatalogued; I cannot find it in 
         Beazley. It should be looked for in the neighborhood of the 
         Inscription Painter (or perhaps the Tymbos). 
 
      5139. 
      Munich. 
      A] WG lekythos. Villa Giulia Painter. Second quarter fifth. 
         *Photo. ARV(2) 624/86, Para. 398. 
      B] A woman with a skein, seated before a kalathos. 
      C] Above, in BG: ,-,-(,) ... .(1) 
      D] Ex Lugano, Schoen. Probably nonsense. 
         __________ 
         (1)taken from the photo.; the inscription disappears at the 
         right curvature and may be incomplete at the end. The last 
         visible letter is alpha or omicron. 
 
      5140.
      Munich.
      A] WG lekythos. From Greece. Achilles Painter. Ca. 450. 445-435 
         (Oakley). *E. Buschor, Grab eines attischen Mädchens(2) 
         (1941) frontispiece, 37-39 and 71. *Vidi. Script 980. D.C. 
         Kurtz (ed.), Greek Vases: Lectures by J. D. Beazley (1989), 
         pl. 19,2; see p. 33. [Reprint of `Attic White Lekythoi']. 
         Robertson, AVCA 199 and fig. 210. Boardman, ARFV ii, fig. 
         262. LIMC vi, pl. 383 Mousa, Mousai 6. *J.H. Oakley, The 



         Achilles Painter (1997) 11 n. 8, 14, 65 and nn. 32-36, 
         142/209, color pl. 2A-B (show inscription distorted) 
         (bibl.). 
      B] Two Muses: woman standing to right; bird to left, on a 
         rock; woman seated to left on a rock, playing the 
         lyre; between them a small bird facing the left figure.(1) 
      C] Between them, high, three-line tabella, stoich. and words 
         centered as much as possible: 
         43(.'"(@8%       .......... 
           +,-.%                ..... 
          4-+(),1E.       ........ 
         On the rock, i.e., below the seated muse, horizontally: 
         h"-(+E6. 
      D] Ex Lugano, von Schön 80. Kurtz, AWL 46-48 and Wehgartner, 
         AWK 190 n. 26 are inclined to believe that the vase is not 
         by the Achilles Painter, but Oakley 65 n. 32 shows that the 
         lekythos was made in the Achilles Painter workshop, and he 
         maintains the attribution. Mixed alphabet (the tabella 
         Ionic, Helikon mixed). 
         __________ 
         (1)probably a nightingale; see Oakley 65 n. 35, although 
         other identifications have been suggested. 
 
      5141. 
      Munich. 
      A] WG lekythos. Achilles Painter. Third quarter fifth. *ARV(2) 
         997/154, Para. 438, Add.(2) 312. 
      B] Mistress and maid: a woman with a chest facing a seated 
         woman. 
      C] To upper right of standing woman, horizontal stoich. 
         two-liner: h$M(,(6E6 : +,-.%. 
      D] Ex Lugano, von Schoen 79. Mixed alphabet. 
 
      5142. 
      Munich. 
      A] Fr. of BF [prize?] Panathenaic.(1) Unattributed. Date? *TGV 
         154/4F 3; 223-24. *Hackl 550, pl. 2. 
      B] No figured decoration preserved. 
      C] Under the foot, Grr.: ,5$#78‹›. BG.(2) [N&. 
      D] = Munich 22 (Hackl). Fr. of foot. Cf. Toronto 350. 
         __________ 
         (1)"M[ünchen]. Fuss 22 von einem grossen Gefass des s.f. 
         Stils (wahrscheinlich von einer nicht signierten 
         Preis-Amphora; ein Analogon ist M. 495)", Hackl 47-48. 
         (2)on the navel. - Threatte, reading ,5$#78‹5"%› [J&, 
         discusses the diffulty of turning [J& into a numeral; see 
         further Leyden PC 7 (on aryster).
 
      5143. 
      Munich 1373. 
      A] BF amphora. From Vulci. Painter of Munich 1379.(1) Third quarter 
         sixth. *CV, Germany 3, pls. 8,3, 9,1, and 12,5. ABV 303/2, 
         Para. 131. 
      B] A: young horseman with a bearded man and two youths. B: 
         similar, but the figure on the right is also bearded. 
      C] Nonsense: blots: 5 inscriptions, four beginning with B; all 
         degenerate into blots; all probably retr. B: 5 similar 
         inscriptions; one: [--]--.---, retr. Under the foot, Dip.: 



         OO. See TGV 120/8D 9 and Hackl 18/1. 
      D] Beazley compares Tarquinia 624, by the Princeton Painter, 
         Para. 130/15 bis. The blots are similar to Munich 1374, 
         ABV 303/3, by the Painter of Munich 1379. 
         __________ 
         (1)related to the Princeton Painter. 
 
      5144. 
      Munich 1374. 
      A] BF amphora. From Vulci. Painter of Munich 1379 (Princeton 
         Group iv(1)). Third quarter sixth. Ca. 530 (ca. 540, CV). *CV, 
         Germany 3, pl. 8,4 and 9,2. ABV 303/3, Add.(2) 79. Script 1030. 
         K. Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur 
         des Trinkens (1990), fig. 67.2 (A). LIMC ii, pl. 330 Dionysus 
         303 (A). 
      B] A: Dionysus with satyrs and maenads. B: similar. 
      C] A and B: six and eight imitation inscriptions, mostly 
         retr., all vertically down, mostly beginning with B< and 
         deteriorating rapidly. Many are written near the heads, but 
         others between the legs: there are 14 inscriptions for 10 
         persons. The second from the left is the clearest: 
         '.(6)(-).(#)$. Under the foot, Dip.: O O. See TGV 120/8D,10; 
         Hackl 2. 
      D] Both nu and sigma are reversed. 
         __________ 
         (1)cf. Princeton Painter. 
 
      5145. 
      Munich 1378. 
      A] BF amphora. From Vulci. Princeton Painter. Third quarter 
         sixth. *Photo. ABV 299/17, Add.(2) 78. 
      B] A: Heracles with his prize tripod. B: a tripod set up. 
      C] A: to right of a youth at left: a neat row of dots. 
 
      5146. 
      Munich 1379. 
      A] BF amphora. From Vulci. Painter of Munich 1379. Third quarter 
         sixth. *CV, Germany 3, pls. 10,4, 13 and 28,3. CIG 4.7614. ABV 
         303/1, Para. 131. *Photos. Kanon: Festschrift Ernst Berger (AK 
         Beiheft 15, 1988), pl. 90,1. 
      B] A: Heracles and Cycnus. B: Heracles and Geryoneus. 
      C] Nonsense: imitation letters: inscriptions down or 
         diagonally down; most are in the lower parts of scenes and 
         seem to be retr. I give a selection. A: 8 inscriptions. 
         ".‹-.---. ".((-)(.)(.). One inscription begins '...., the 
         others begin with ". B: 5 inscriptions, all beginning with 
         ". "1.(.). "51-.$--$. "5$(1).(5)(.)(.)(.). ".‹(-).(.)(.). 
      D] The readings are per force uncertain. In AJA 33 (1929) 360 
         f., Beazley gives the list of vases with this type of 
         inscriptions: Berlin 1697 (ABV 297/17); Cab. Méd. 207 
         (296/6); Philadelphia 3441 (296/3); Washington (297/18?); 
         Once Paris Market (297/19); [Oxford 1965.141, ex] Northwick 
         Park (299/1). 
 
      5147. 
      Munich 1401. 
      A] BF amphora. From Vulci. Painter of Berlin 1686. Third quarter 
         sixth. 550-530. *CV, Germany 1, pl. 32,2 and 33,2 (also 



         facs.). CIG 4.7897. O. Jahn, Beschreibung, no. 471 (bibl. on 
         inscription). Beazley, BSA 32 (1931-32), 10/7. Cf. Beazley, 
         AJA 33 (1929) 361 f. ABV 297/11, Add.(2) 78. *Photos. 
      B] A: Dionysus with two youths, a woman, and a bearded amn. B: 
         a warrior setting out, with two men, a woman and a youth. 
      C] A: nonsense: along the lower right margin and facing it: 
         ,(.7.6.1"(, retr. 
      D] For the inscriptions of this painter see Beazley's articles. 
 
      5148. 
      Munich 1408. 
      A] BF amphora. From South Italy. Antiope Group I (Leagros 
         Group).(1) Last quarter sixth. 510-500. *CV, Germany 2, pls. 
         36,2 and 38,1-3. CIG 4.7656b. Kretschmer, Vas. 193. ABV 368/106, 
         Para. 162, Add.(2) 98. *Photo. K. Vierneisel and B. Kaeser, 
         eds., Kunst der Schale: Kultur des Trinkens (1990), fig. 13.7 
         (detail of A). 
      B] A: duel of Ajax and Hector over the fallen Patroclus, with 
         Tydeus, a hoplite (Diomedes?) and the archer Teucer. B: 
         hoplites and archers.(2) 
      C] A: to right of the left warrior's head, behind Ajax': 
         4(,{,}%. Between the heads of Ajax and Hector (to right of 
         Ajax' helmet): h"+7.5.‹%›. To left of Tydeus: H$*‹"›$%.(3) 
         __________ 
         (1)see ABV 356. (2)so Beazley; my note speaks of only one 
         archer. (3)for parallels for -$% = -"$%, see Kretschmer and 
         GAI i, 346. 
 
      5149. 
      Munich 1413. 
      A] BF amphora. From Vulci. Painter S (Leagros Group).(1) Last 
         quarter sixth. 510-500. *CV, Germany 3, pls. 45,1, 46,1, 
         47,4-5, 52,2 (facs. of Grr.). CIG 4.8346k. Hackl, pl. 2, no. 
         560. ABV 366/85, Add.(2) 97. *Photo. 
      B] A: a wedded pair in a chariot. B: a warrior leaving home, 
         with a chariot. 
      C] A: between the horses' legs: 6116M. B: to right of a 
         woman's face: (6)"1('.(1(!.(2) Near the horse, by the 

         hoplite's back: #(. To right of the horses' heads, over the 
         head of the man at right: (`('(6).(3) Under the foot, Grr.: 
         -8+$::N::A and J[. See Hackl 39/404, 49/560, pl. 2/560, and 
         Hesp. 27 (1958) 293f., pl. 53,b (after Hackl); TGV 153/2F 
         52.(4) 
      D] The nu's (when reversed) may be sigma's, as often in this 
         workshop. 
         __________ 
         (1)see ABV 355. (2)I am not sure that there is a letter after the 
         second chi. (3)`psi' = an upside down arrow. It is of course 
         not a real psi. The reading of this inscription (from the 
         photo.) is quite uncertain. (4)for earlier bibl. on the Grr. 
         see CV. 
 
      5150. 
      Munich 1414. 
      A] BF amphora. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *CV, Germany 3, pls. 48,1, 49,1 and 52,3. Bothmer, 
         Amazons 124/3. ABV 367/87, Para. 162, Add.(2) 97. D.C. Kurtz and 
         B.A. Sparkes, edd., The Eye of Greece (1982), pl. 1,b (A). 



         Script 881. H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 149, pl. 67,a (A). 
      B] A: Theseus carrying Antiope to his chariot. B: Heracles and 
         the Lion. 
      C] A: under the horses' bellies: B.#"(*E6, retr. Above the 
         heads: B.#"(*.6.%!. To left of the charioteer's face: 

         B.6(*,%, retr.(1) Between Theseus' legs: !"#"$%!, retr.(2) 

         Behind Theseus' back, facing the margin: (4)67(.'"(,, 
         retr. Under the foot, Gr. of three letters, right to left: 
         &BV, the epsilon sideways. See TGV 149/24E,2 (listed under 

         BQ, with the remark that the vase is presently fragmentary 
         and the Gr. difficult to read; the E may be a pi). 
         __________ 
         (1)CV refers to CIG 4.7730 and other bibl. It could also be 
         read B.6(5,%. (2)so the photo. in CV; the facs. has: 
         !"(#)(")($)%!, not retr. and clearly read upside down. 

 
      5151. 
      Munich 1415. 
      A] BF amphora. Unattributed.(1) Last quarter sixth. 510-500. *CV, 
         Germany 3, pls. 45,2, 46,2 and 47,3 (much early bibl.; facs., 
         p. 31). CIG 4.7687. Gerhard, Auserl. Vasenb. iii, pl. 227. Jahn, 
         Cat., no. 380 (inscr.). Kretschmer, Vas. 83, n. 1, 101, n. 4, 
         130, n. 2, 131, 135, 192, 202. Studniczka, JdI 43 (1928), 184, 
         fig. 31. *Gotsmich, AA 1941, 877 and 870, fig. 12. Y. Korshak, 
         Frontal Faces in Attic Vase Painting (Chicago 1977) 103, fig. 
         32. X. Krieger, Der Kampf zwischen Peleus and Thetis (Münster 
         1975), pl. 2. LIMC i, pl. 142 Achilleus 877; 392 Alexandros 78 
         (parts of A); iii, pl. 187 Cheiron 17 (part of B). *Photo. 
         (A). *Beazley Archive db, no. 4652 (much bibl.). 
      B] A: the battle over the body of Achilles. B: Peleus and Thetis 
         wrestling. 
      C] A: Over Aeneas' head: 4(6",%, retr. To left of Neoptolemos' 
         face: 0"[.]'7.-").%, retr. Above a fallen warrior: 
         0[..](5(.%, retr.(2) To left of Ajax' face (he carries the 
         body of Achilles): 4(,%, retr. Above the two: 
         41(-‹-›".(%). Over Menelaus' helmet: F"6"-"E%. Above 
         Paris' helmet: B,5(%, retr. An archer at right may be 
         inscribed.(3) B: Under Chiron's horse-belly: B,75.+(-)(,.(4) To 
         right and above his head: O(5.6. To left of Peleus' legs: 
         B"-"‹$›%, retr. To right of Thetis' elbow: !"7(%. Behind 
         Nereid's back: (B).67‹.›)"*‹"›,. Under the foot, Dip: /<. 
         See TGV 86/33A 16, who gives a different sign. 
      D] The bracketed letters are miswritten. The list of 
         inscriptions is not complete; there are some names so 
         sloppily written that they resemble nonsense inscriptions. 
         __________ 
         (1)close to Leagros Group, CV, but not in Beazley. (2)CV gives 
         0.(.(.%, but the omicron looks more like like a D-shaped 
         rho. (3)I saw a stroke on his right. (4)I do not understand 
         this word. There is no second Nereid. 
 
      5152. 
      Munich 1416. 
      A] BF amphora. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *CV, Germany 3, pls. 50-51, p. 34 (facs. of 
         iscriptions). CIG 4.7634. Kretschmer, Vas. 101, nn. 4 and 8. ABV 
         367/90, 391, Para. 162, Add.(2) 98. Script 441. K. Vierneisel 



         and B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens 
         (1990), fig. 39.10 (B). 
      B] A: Heracles and Iolaos in a chariot, with Athena. B: five 
         bearded komasts making music. 
      C] A: in front of the heroes' faces: :.-"E%. In front of 
         their lower bodies: h"5,+-"%. Under the horses' bellies: 
         4@"6,(,. To left of the horses' necks, near Athena: 
         h"5[)]"%(1)(?). To left of Hermes' face: +(,)-.%. B: above 
         the leftmost komast's head: F(-(1.%, for F"(-(1.%.(2) By the 
         second: H"-.+-"%. Near the third komast's face: F.#,.6.(3) 
         Behind the back of the fourth: A(.*.5.%. To lower right of 
         the fifth: O5")"%. Under the foot, Gr.: see CV. TGV 
         90/2B,40 reads it quite differently: 4V (40 or 4Q) plus 
         reversed Attic lambda. 
      D] A and B are clearly written by different hands: see Script 
         75 and 171. 
         __________ 
         (1)so CV in the index; but the dr. and photo. show: 
         (.)(.[.](")%. The inscription is much disturbed by breaks. 
         The first letter resembles a smeared reversed sigma, the 
         fifth, a four-stroke sigma, the last a reversed sigma. 
         (2)LGPN ii, s.v. F"(-(1.%. (3)perhaps for F.$#,(.%, with the 
         last letter a sigma placed sideways, although it looks like 
         a clear nu. 
 
      5153. 
      Munich 1417. 
      A] BF amphora. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *CV, Germany 3, 33 (facs.), pls. 48,2, 49,2 and 52,2. 
         CIG 4.7601. ABV 367/86, Para. 162, Add.(2) 97. *Photo. 
      B] A:Heracles and Antaios, with Athena and a woman. B: Ajax 
         and Achilles playing a board game. 
      C] A: to right of Athena's lower body: 4@"6‹,›(,%. Between 
         Heracles' legs: h"5,+-"%, retr. Between Antaios' legs: 
         467,(.%. To right of the woman, along the margin: 
         46(,)(.)(.).#.%.(1) Under the foot, Dip.: NV :::. See 
         TGV 157/9F 27. 
      D] Beazley compares Munich 1414. 
         __________ 
         (1)46*5(.#.(, CV. Unclear in the photo. A miswritten name? 
 
      5154. 
      Munich 1426. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Timiades Painter (Bothmer). 
         Second quarter sixth. 560-550. Early period (K.). *CV, Germany 32,
         pls. 311-12, 313,3, p. 12 (facs.). Jahn, Cat. 37. Kretschmer, Vas. 95.  
         *H. Thiersch, `Tyrrhenische' Amphoren (1899) 18, pl. 1 (A, main 
         picture, dr.). Bothmer, AJA 48 (1944) A 1. ABV 95/5, Para. 36, 
         Add.(2) 25 Script 173. *J. Kluiver, BABESCH 70 (1995) 67/37 and 72/37   
         (inscriptionsdone by C.J. Ruijgh) (not ill.). *Colored photo. (post-
         card).
      B] A: Achilles and Hector fighting over the body of Troilos. 
         B: sphinxes between swans. 
      C] A: h"5)"%. 41(-‹-›"$%, retr. H5EU �-.%, retr. h"+7E5, retr. 
         >.).%. 4(6",%, retr. A"(@!$6.%, retr.(1) [...].(2) 
      D] Note that the inscriptions all face, or are closely related 
         to, the persons they depict. Attic alphabet; three-stroke sigma 
         reversed (correct only in retr.)    



______
(1)Kretschmer's A"(C(.)(>).% (with non-Attic beta) is misprinted 
in K. R. apud K. also reads A"(@!$6.%, retr., but says the 
name is strange and may not be what the painter intended. 
(2)not explained in K.; no doubt the inscription once seen by   
Jahn and no longer visible.

      5155. 
      Munich 1428. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Fallow Deer Painter 
         (Bothmer). Third quarter sixth. 550-530. Late period (K.).
         *CV, Germany 32, pls. 322,3-4, 323, Beil. A 8. ABV 98/40, Para. 
         37, Add.(2) 26. Script 195. J. Kluiver, BABESCH 71 (1996) 26/241 
         (inscriptions not mentioned). T.H. Carpenter, Art and Myth in 
         Ancient Greece (1991), fig. 226. 
      B] A: Heracles and Nessus, with Athena and other figures. B: 
         horsemen. 
      C] A: six nonsense inscriptions between the figures and above 
         their heads: 6#6.(+). +(.)+#6#6. 56-.[-]. $.$.'.(?). 6(#)6"((). 
         (.).M.M#M. B: not inscribed. 
      D] The readings, taken from photos. in CV, are frequently 
         uncertain, since this painter deviates into imitation 
         letters; see Script. 
 
      5156. 
      Munich 1429. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Fallow Deer Painter 
         (Bothmer). Third quarter sixth. 550-530. Late period (K.).
         *CV, Germany 32, pl. 324, Beilage A 9. ABV 100/76, Para. 38, 
         Add.(2) 27. Script 196. K. Vierneisel and B. Kaeser, eds., Kunst 
         der Schale: Kultur des Trinkens (1990), fig. 14.2 (A, part). 
         J. Kluiver, BABESCH 71 (1996) 26/242 (inscriptions not mentioned). 
      B] A: duel between two pairs of warriors. B: duel between two 
         horsemen. Below: A: Iris among animals. B: woman among 
         animals. 
      C] A: imitation inscriptions, the letters hard to distinguish.(1) 
      D] Beazley compares Louvre E 845, by the same painter. 
         __________ 
         (1)the photo. in V.&K. shows three nonsense (imitation) 
         inscriptions. 
 
      5157. 
      Munich 1430. 
      A] BF ovoid neck amphora (Tyrrhenian). From Vulci. Unattributed. 
         Third quarter sixth. 560-550 (CV).(1) *K. Vierneisel and B. 
         Kaeser, eds., Kunst der Schale: Kultur des Trinkens (1990), 
         figs. 47.4a-b (A, small, B). ABV 101/92, Add.(2) 27. *E. 
         Kunze-Götte, CV, Germany 32, pls. 321,1-2 and 322,1-2, Beilage 
         A 7 (bibl.). Thiersch 50/42, 121, fig. 221, 115, figs. 9 and 
         27. Hackl 18/5. TGV 120/8D 5. 
      B] A: duel; at left and right, women and bearded men watching 
         (three figures on each side).(2) B: komos: seven men dancing; 
         on the ground, a column krater. 
      C] Nonsense: A: to right of the body of the second person from 
         the left: $.$"M$(.(3) Between the fighters, under the 
         shields: $.M![--]M#(. B: to right of the left-most figure's 

         head: 4 letters? To right of the second figure's legs: 
         $.$.(#). To right of the fourth figure's legs: (.).‹6‹6.(3) 



         Under the foot, Dip.: O. 
      D] Dot-band. Large but sloppy letters. The readings are 
         uncertain. K.-G. calls the figures on B satyrs; Beazley, 
         men in the komos; they have no tails. Hackl thought there 
         were traces of a Dip. under the foot, but K.-G. denies that 
         the traces of paint are of that; yet Johnston accepts it. 
         H. Bloesch, ed., Greek Vases from the Hirschmann Collection    
         (1982) 34/13 (Küsnacht, C.W. Hirschmann G 40, q.v.) is by the 
         same painter. 
         __________ 
         (1)too early. (2)Beazley speaks only of women. (3)could be read 
         retr.: M.M"$M(. (2)perhaps two sigmas? 
 
      5158. 
      Munich 1431. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Unattributed.(1) Guglielmi  
         Painter (K.). Third quarter sixth. 550-530. Early period (K.) *CV, 
         Germany 32, pls. 315,3, 316,1, 317,1-4, Beil. A 4. ABV 102/99, Add.(2) 
         27. Script 187. K. Vierneisel and B. Kaeser, eds., Kunst der Schale: 
         Kultur des Trinkens (1990), fig. 37.2 (A) and 47.5a-b (A, small, and 
         B). J. Kluiver, BABESCH 71 (1996) 21/201 (inscriptions not mentioned).
      B] A,B, each: love making (obscene, with women). 
      C] A: seven nonsense inscriptions, mainly vertically down 
         between the figures: M.%. 6."7$.. 7."#.1(. (.),.#.. 
         (7)(5).". ;(.(*.". 6@"#."(.(2) B: five similar inscriptions, 
         vertically down, except the last: ;(.)."(. 7$"#."(. 7."#.#. 
         7·(.).>.7.(. 7$"(.6.#, retr. 
      D] = 6451. Sigma always reversed. 
         __________ 
         (1)but Kunze-Götte in CV rightly notes the similarity of the 
         inscriptions to Munich 1432, by the Guglielmi Painter. (2)the 
         last letter perhaps a sigma. 
 
      5159. 
      Munich 1432. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Guglielmi Painter 
         (Bothmer). Third quarter sixth. 550-530. Early period (K.). 
         *CV, Germany 32, pls. 315,4, 316,2, 318,1-3, Beil. A 5, p. 19 
         (facs.). Bothmer, AJA 48 (1944) H 3. ABV 102/98 (bibl.), Para. 
         36, 38, Add.(2) 27 (bibl.). Script 185. J. Christiansen and T. 
         Melander, eds., Proceedings of the Third Symposium on Ancient Greek 
         and Related Pottery (Copenhagen, 8/31 - 9/4, 1987) (1988) 255ff., 
         fig. 7 (B). K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990), figs. 37.1 (A) and 47.6 
         (small part of B). J. Kluiver, BABESCH 71 (1996) 21/200 (inscriptions 
         not mentioned). 
      B] A: love making (obscene, men and women). B: men dancing 
         (obscene). 
      C] Nonsense. A: over a pithos: 6."7$6.(1) 6."6.7(6).7$(#;.(2) 
         7$.(5)"(71"#.(3) +$[.](.)#, retr.(4) Over a pithos: 1.$7.$. 
         7$@" and 7$.. 7$.##.". B: "6@7$#., retr. Another 
         inscription, rubbed off. Another: ditto. Another illegible. 
         $."7$."#. 7$."#(. 
      D] The readings are from photos. in CV. V.&K. attribute to the 
         Komos Painter. 
         __________ 
         (1)the first letter is not clear in the photo. (2)the third nu 
         is reversed. (3)the rho is upside down. (4)the omicron consists 



         of two loops. 
 
      5160. 
      Munich 1433. 
      A] BF neck amphora. From Vulci. Guglielmi Painter (Bothmer). Third 
         quarter sixth. 550-530. Late period (K). *CV, Germany 32, pls. 
         319-20, Beil. A 6, p. 21 (A, facs.). Bothmer, AJA 48 (1944) H 5. 
         ABV 98/37, Para. 36, 37, Add.(2) 26. Script 186. K. Vierneisel and 
         B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens (1990), fig. 
         24.7 (A, detail). T.H. Carpenter, OJA 3 (1984) 49, fig. 2 (detail of 
         A, good for inscriptions). J. Kluiver, BABESCH 71 (1996) 21/216 (in-   
         scriptions not mentioned). 
      B] A: Heracles and Nessus (8 figures). B: Centauromachy (7 figures). 
      C] Nonsense: A: under a centaur's belly: ).).6. Between 
         Heracles' legs: 6.(,)#6#. Under his sword: 6.,(5)6#. In 
         front of his face: 7.#7.g>. Under a centaur's belly: 6.6.M. 
         Between the centaur's and a woman's heads: (7).6.. By the 
         woman's lower legs: 67.6. B: the photos. in CV show three 
         short inscriptions rather washed out. 
      D] Readings from photos. in CV. In Script I note differences 
         from inscriptions on Munich 1432 and raise the question 
         of a different model for them. 
 
      5161. 
      Munich 1435. 
      A] BF amphora. Close to early Lydos (Beazley). Second quarter 
         sixth. Ca. 560 (K.-G.). *Shapiro, GVGettyMus 4 (1989) 18, 
         figs. 8,a-b. JbBerlMus 1 (1959) 15-17. ABV 114/1, Add.(2) 32. 
         *E. Kunze-Götte, CV, Germany 32, pls. 325,1-2 and 326,1-2, 
         Beilage B 1.Thiersch 142/3, 119, fig. 26. Beazley and Payne, 
         JHS 49 (1929) 267/46. RA (1986) 2, 271, fig. 5,3 (dr. of part 
         of A). 
      B] Neck: A and B: animals. Body: A: women between sphinxes. B: 
         sphinxes between lions. Below: A-B: a frieze of sphinxes 
         and lions. 
      C] Neck: nonsense: A: between the sphinx and the right-hand 
         lion: three thick dots. B: in the same position: four thick 
         dots. 
      D] K.-G.: the vase is similar to Florence 70,995 (ABV 110/32) 
         and to Vatican 309 (ABV 121/7). All three are very close to 
         Tyrrhenian amphorae. 
 
      5162. 
      Munich 1446. 
      A] BF neck amphora. Painter of Louvre F 6. Second quarter sixth. 
         Ca. 570 (V&K).(1) *K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990) 85, fig. 10.7 (A). *E. 
         Kunze-Götte, CV, Germany 32, pls. 326,3 and 327,1-2, Beilage B 
         2; facs. of Dip. and Gr., p. 29 (bibl.). Winter, AZ 43 (1885) 
         191. Thiersch 144/2. Hackl, JdI 22 (1907) 91. Hackl 18/7. ABV 
         128/84, Para. 51, Add.(2) 34. TGV 75/14A 9 and 83/24A 3. 
      B] Neck: A, B, each: head of a man. Body: A: in the center, 
         a youth between sphinxes. B: lions. 
      C] Body: A: on each side of the youth's legs: nonsense: 
         six large dots. Under the foot, Gr.: J4, retr.(2) Dip.: H. 
      D] Replica: Leyden I. 1954/12,1, q.v. 
         __________ 
         (1)Ca. 560 or a little later (K.-G.). (2)Alpha with one curved 



         leg. Attic lambda. 
 
      5163. 
      Munich 1451. 
      A] Panathenaic prize amphora. From Etruria. Unattributed. Third 
         quarter sixth. 540-530 (see Brandt, p. 11). *Brandt, 
         Archaeologia Panathenaica I (1978), 4/26 and 11, pls. 2,b and 
         3. Mon. ined. i, pl. 22,4 and 48,1m. G. von Brauchitsch, Die 
         panathenaischen Preisamphoren (1910), no. 3, fig. 7 (A). 
         Pfuhl, M&Z, fig. 304. Script 1203. Beazley Archive db, no. 
         8790. 
      B] A: Athena. B: foot race. 
      C] A: to right of, and along, the left column, not facing and 
         thus retr.: 7.6 4@"6"@"6 ,@-.6. B: above the heads of the 
         runners, horizontal like a heading: /7,*SE:* x6*5E6 6S+[T].(1) 
         __________ 
         (1)the second word slightly separated from the first (see 
         Script 168). 
 
      5164. 
      Munich 1452. 
      A] BF prize Panathenaic. From Vulci. Euphiletos Painter. 530-520. 
         ABV 322/3.(1) Beazley, AJA 47 (1943) 442/3. Brandt, Archaeologia 
         Panathenaica I (1978) 6/43. G. von Brauchitsch, Die 
         panathenaischen Preisamphoren (1910), no. 16. Script 1203. 
      B] A: Athena. B: chariot and goal. 
      C] A: prize inscription. 
         __________ 
         (1)not illustrated by Buschor as ABV says (Brandt). 
 
      5165. 
      Munich 1453. 
      A] BF prize Panathenaic. From Vulci. Euphiletos Painter. 530-520. 
         *Brandt, Archaeologia Panathenaica I (1978) 5/38, pls. 1 and. 
         2,a. ABV 322/4, Add.(2) 87. 
      B] A: Athena. B: men's foot race. 
      C] A: to right of the left column, facing it: 
         7.6 4@"![6"@"6 ,@-.6]. 
      D] Rather strong lettering for this painter.  Neils et al., 
         Goddess and Polis (1992) 47-48 and n. 103, discusses the 
         Euphiletos Painter's Panathenaics. This vase and 2 others 
         (New York 14.130.12 and Amsterdam 1897) have very similar 
         Athena's (described in n. 103). 
 
      5166. 
      Munich 1454. 
      A] BF prize Panathenaic. Unattributed. Second half sixth. *Photo. 
         (A). G. von Brauchitsch, Die panathenäischen Preisamphoren 
         (1910), no. 12, fig. 34. Brunn-Lau, pl. 11,1 (A). DAI Athens, 
         Vasenkasten 120 (A, B). Beazley Archive db, no. 8784. *Brandt, 
         Arch. Panath. I (1978) AT 24, pl. 8 (A, B). 
      B] A: Athena. B: foot race; a large basket. 
      C] A: to right of the left column: 7.6 4!@"6!"!@"6 ,@-.6. 
 
      5167. 
      Munich 1455. 
      A] BF prize Panathenaic. From Vulci. Painter of Berlin 1833. 
         First quarter fifth. *Beazley, AJA 47 (1943) 448/2. K. Peters, 



         Studien zu den panathenäischen Preisamphoren (1942), pl. 9,b 
         (B). ABV 407/2, Para. 177. Vos, Oudhedkundige Medelungen uit 
         het Rijksmuseum van Outheden te Leiden (1981) 40f. K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur des 
         Trinkens (1990), figs. 18,4-5 (A, B). 
      B] A: Athena. B: wrestlers. 
      C] A: to right of the left column: 
         7.6! [4]@!"6"@!["]6 ,@-.6 vac.(1) 
         __________ 
         (1)the picture is rather small and some partial letters are 
         unclear. 
 
      5168. 
      Munich 1456. 
      A] BF prize Panathenaic. From Vulci. Kleophrades Painter. First 
         quarter fifth. *ABV 404/7, Add.(2) 105. S. B. Matheson, 
         `Panathenaic Amphorae by the Kleophrades Painter,' GVGettyMus 
         4 (1989) 108, fig. 12 (B). 
      B] A: Athena. B: pentathlon; trainer. 
      C] A: prize inscription. 
 
      5169. 
      Munich 1464. 
      A] BF Panathenaic amphora. From Vulci. Group of Vatican G 23. 
         First quarter fifth. *Beazley, AJA 31 (1927) 351 (mention). 
         *Hackl 575, pl. 2. ABV 406/6, Para. 176. TGV 134/9E 101, 
         164/19F 1. 
      B] A: Athena. B: boy wrestlers. 
      C] Under the foot, Grr.: 4G with an extra line through the 
         alpha. #7,‹)6(,› and #$))(‹+7,›. 
      D] Not a prize vase. 
 
      5170. 
      Munich 1467. 
      A] Fragmentary BF neck amphora. From Vulci. Unattributed.(1) Third 
         quarter sixth. 550-540 (K.-G.). *E. Kunze-Götte, CV, Germany 
         48, pls. 43,2-3, 45,1-3, Beilage II, 1, Beilage H 4. E. 
         Buschor, `Satyrtänze,' SB Munich 1943, Heft 5, 45 and 48. F. 
         Brommer, Satyroi, note 18/6. ABV 326/3, Add.(2) 88. 
      B] A, B, each: dancing satyrs and maenads. 
      C] A: lower parts of the figures only. To right of the chest 
         of the second satyr from the left: nonsense: [--]$1$+$(. 
      D] There probably were other inscriptions originally. 
         __________ 
         (1)for the shape see ABV; recalls the amphorae Munich 1371 
         (297/14) and 1374 (303/3; misprinted in ABV); the foot may 
         not belong. 
 
      5171. 
      Munich 1468. 
      A] BF neck amphora. From Vulci. Painter of Cambridge 47.(1) Third 
         quarter sixth. Ca. 540 or a bit later (K.-G.). *Photos. BSA 
         32, 10/3. Beazley, Proc. Brit. Acad. 33 (1948) 11/, 14. ABV 
         315/3, 326/5, Para. 136, Add.(2) 85. *E. Kunze-Götte, CV, 
         Germany 32, pls. 343,2 and 344,1-4, Beilage D (much bibl.). 
         G. Koch-Harnack, Erotische Symbole (1989) 173, fig. 40 (A). 
      B] Shoulder: A: wrestlers between youths. B: similar. Body: A: 
         a man and a boy (erotic), between two bearded men dancing 



         (that on the right carries a fawn as a present). B: a 
         frontal chariot. 
      C] Body: A: nonsense: partly imitation letters: to left of 
         the left dancer's leg: (.)[.](.)7"(.), retr. To right of 
         his body: 6 letters, probably including a tau and an 
         epsilon, retr. Above the lovers: 7 letters. Between their 
         legs: 7 letters. Under the right dancer's raised leg: 4 
         letters, including one digamma. 
         __________ 
         (1)related to Group E. 
 
      5172. 
      Munich 1478. 
      A] BF neck amphora. From Vulci. Lysippides Painter. 530-520. 
         *Buschor, FR iii, 227, fig. 109 (dr.). Beazley, AJA 31 (1927) 
         346. *ABV 255/13, *673, ARV(1) 3/17, Add.(2) 66. *E. Kunze-Götte, 
         CV, Germany 32, pls. 356,2, 357-58,1-2, Beilage E 5; p. 59, 
         facs. of Gr.; p. 61, facss. of Dipp. 
      B] A: The Struggle for the Tripod: Apollo and Heracles. B: 
         Dionysus betweeen two satyrs. 
      C] A: above Apollo's head: 4'.-‹-›.6.%. To right of Heracles' 
         head: [h"5,+]-"%. To right of Heracles' legs: B.5,*1%, for 
         B.5*,1%.(1) Between Heracles' legs: +,-.%. Between Apollo's 
         legs: [+],-.%, retr. Under the foot, Gr.: Miladus, retr. 
      D] I read: B.5*,1% +,-.%, +,-.%; Buschor connects only one 
         kalos with the kalos-name. [B.]5*,1% +,-[.%] is found on a 
         fr. of a BF amphora from Reggio (ABV 673/2). Buschor points 
         out that the lettering is influenced by Exekias. 
         __________ 
         (1)see Beazley in ARV(2) and AJA. 
 
      5173. 
      Munich 1488. 
      A] BF neck amphora. Unattributed. Last quarter sixth. Ca. 520 
         (K.-G.). *E. Kunze-Götte, CV, Germany 37, pls. 363,3, 382,3-4, 
         Beilage A 3; p. 13, facs. of Gr. Hackl 289, pl. 1. TGV 115/1D 
         18. Peters, Studien 25/26. 
      B] Shoulder: A, B, each: animals (B is fragmentary). 
      C] Under the foot, Gr.: ,@7(. 
      D] See the parallels in TGV. Cartwheel theta. 
 
      5174. 
      Munich 1502A. 
      A] BF neck amphora. From Vulci. Three-line Group. 530-520. 
         *Photo. (A). Gerhard, Auserl. Vasenb., pl. 205,1-2. *Bothmer, 
         Amazons 80/105, pl. 55,4. CIG 4.7683. ABV 321/10, Add.(2) 86. *E. 
         Kunze-Götte, CV, Germany 37, pls. 378,6 and 379,1-2, Beilage B 
         5; p. 32, facs. of inscriptions (bibl.). 
      B] A: Achilles and Penthesilea: an unconventional scheme of 
         two figures on horseback meeting over a fallen warrior, 
         here an Amazon.(1) B: fight: a similar design, but the 
         combatant are male. 
      C] A: to left of the left horse's legs: 41((-)‹-›"E%.(2) To 
         right of the right rider's back: B"6@"#(-",%. 
      D] Note influence of Lysippides Painter (K.-G.). The photo. 
         shows only part of the inscriptions. Both inscriptions are 
         oddly placed near the rear ends of the two horses, at the 
         margins of the picture. 



         __________ 
         (1)Bothmer points out that he knows no parallel for Achilles 
         on horseback, and that the names seem to be attached 
         somewhat capriciously. (2)the lambda is miswritten as a 
         three-stroke sigma. 
 
      5175. 
      Munich 1517. 
      A] BF neck amphora. From South Italy. Unattributed.(1) First 
         quarter fifth. 490-480 (Ohly-Dumm). *B5,+7(+, 7.$ 8' A("@6.$% 
         /$6"*5(.$ &--86(+8% +,( J,7(6(+8% &'(M5,C(+8% [3-9 October 
         1982] ii (Athens 1987) 284, pl. 25, fig. 2. *Beazley, Eph. 
         1953-54, 205. *ABV 401/6. 
      B] A: chariot to right; behind, Athena to left. B: Dionysus 
         and satyrs. 
      C] A: near Athena's head: [4]-+)"E6.(2) 
      D] This is the name of the charioteer; the vase is probably in 
         memory of a chariot victory. Beazley suggested a memorial 
         for the Olympic victory of Alcmeon I in 592 B.C.; I suggest 
         possible contemporary identifications in `Prakt.' and a 
         victory other than an Olympic one, perhaps even in the 
         Panathenaea. For another vase with Alcmeon see now C. Bron 
         in AK 1997. 
         __________ 
         (1)listed among very late standard neck-amphorae ii, various; 
         the dates of these are said to be between 480-450. (2)the 
         reading is a combination of Beazley's and M. Ohly-Dumm's 
         readings; the vase was formerly repainted and damaged in a 
         fire in the second World War; I thank E. Kunze-Götte for 
         sending me her reading which agrees with Ohly-Dumm's. 
 
      5176. 
      Munich 1527. 
      A] BF neck amphora. Nikoxenos Painter. Ca. 500 (K.-G.). *E. 
         Kunze-Götte, CV, Germany 48, pls. 6,6, 7,2, and 9,1-2, Beilage 
         B2; p. 177, facs. of Grr. Hackl 308. ABV 392/5, Add.(2) 103. TGV 
         71/1A 6 and 73/8A 5, p. 187, fig. 1,b. 
      B] A: Dionysus and Ariadne with satyrs. B: Athena with 
         Dionysus and Hermes. 
      C] Under foot, Grr.: &Q : 4 : &Q :. And a monogram that 
         includes another alpha. 
      D] For the relation of this inscription to the Nikoxenos 
         Painter, see also Beazley, JHS 47 (1927) 147. It occurs 
         only on neck amphorae by this painter and nowhere else 
         (Johnston, who lists 13 examples). 
 
      5177. 
      Munich 1543. 
      A] BF neck amphora. From Vulci. Leagros Group. Near Red-Line 
         Painter.(1) First quarter fifth. 500-490 (K.-G.). 510-500 
         (Johnston). *E. Kunze-Götte, CV, Germany 48, pls. 18,4, 22,1-2 
         and 23,3, Beilage D 4; p. 31, facs. of Grr. CIG 4.8346k. 
         Schöne, `Über einige eingeritzte Inschriften griechischer 
         Thongefässe,' Commentationes ... Th. Mommsen (1877) 658/29. 
         Hackl 391 and 563. TGV 153/2F 54. 
      B] A: Peleus and Thetis. B: Dionysus between two satyrs. 
      C] Under the foot, Grr.: ligature J[. -8+$‹›, Ionic. 
      D] -8+$‹@.%› or -8+$‹@.(›. 



         __________ 
         (1)so K.-G. Not in Beazley. 
 
      5178. 
      Munich 1546. 
      A] BF neck amphora. Nikoxenos Painter. Ca. 500 (K.-G.). *E. 
         Kunze-Götte, CV, Germany 48, pls. 6,5 and 8,1-2, Beilage B 1; 
         p. 15, facs. of Gr. ABV 392/10, Para. 172, Add.(2) 103. TGV 
         73/8A 11. 
      B] A: Perseus and Medusa. B: Aeneas and Anchises. 
      C] Under the foot, Grr.: &Q · 4 · &Q and two short lines(?). 
      D] Listed in ABV wrongly as Munich 1554; see Para. The Gr. is 
         typical of vases by the Nikoxenos Painter; see Munich 1527. 
 
      5179. 
      Munich 1549. 
      A] BF neck amphora. Acheloos Painter (Beazley). Last quarter 
         sixth. 510-500 (K.-G.). *E. Kunze-Götte, CV, Germany 48, pls. 
         12,3, 15,1-2, and 17,5, Beilage C 3; p. 24, fcs. of Grr. (much 
         bibl.). Hackl LXII and LXIII, 506. ABV 383/12, Para. 168, 
         Add.(2) 101. 
      B] A, B, each: Sisyphus in the Underworld, between Persephone 
         and Hades. 
      C] A: nonsense: to right of the seated Persephone's head: 
         (6)*". Above Sisyphus' rock, curving around it: 
         1[.](!(6)(M). Under the foot, Grr.: see TGV. 

      D] The writing is typical of the Acheloos Painter and some 
         other members of the Leagros Group. B is not inscribed. Nu 
         is reversed. Perhaps a third inscription? 
 
      5180. 
      Munich 1560. 
      A] BF neck amphora. From Vulci. Long-Nose Painter. Last quarter 
         sixth. Ca. 520 (K.-G.). *Photo. (A). CIG 4.7571b.(1) Jahn, 
         pl. 11/694. Hackl 98. ABV 327/5, Add.(2) 89. *E. Kunze-Götte, 
         CV, Germany 37, pls. 380,2, 383,1-2 and 391,1, Beilage B 7; p. 
         34, facs. of Grr.; pp. 35-36, facss. of Dipp. A and B. *TGV 
         122/9D 5. 
      B] A: Heracles is bringing the boar to Athena (she faces right 
         but turns back). B: Apollo citharoedus between Hermes and 
         Artemis. 
      C] A: from Heracles' bent head to the boar's shoulder, facing 
         him: h"5,+(-)(")%.(2) To right of Athena's middle, facing 
         her: 4@"6,(,%. B: to right of Hermes' head and chest, 
         facing him: h"5)"%. Similarly to right of Apollo's lower 
         body: 4'.-‹-›.6.%.(3) Similarly along Artemis' back: 
         457")(*.%.(4) 
         __________ 
         (1)CV prints 75716, a clear mistake. (2)the sixth letter 
         appears as an upright stroke in the ph. and the facs.; the 
         seventh resembles a C lying down or a lambda without a sharp 
         angle. (3)a dot following the name must be accidental. (4)this 
         sigma alone is lying sideways (S S3 in chart in `Script'). 
 
      5181. 
      Munich 1562. 
      A] BF neck amphora. From Vulci. Manner of Mastos Painter 
         (Kunze-Götte). Last quarter sixth. Ca. 510 (V&K). *Beazley 



         Archive db, no. 1160 (much bibl.). CIG 4.7570. Jahn, pl. 
         11/1325. Hackl 290. *E. Kunze-Götte, CV, Germany 37, pls. 373,3, 
         376,1-2 and 378,5, Beilage B 3; p. 26, facs. of Gr.; p. 28, facss. 
         of Dipp. (bibl.). La Cité des Images (1984) 13, fig. 184 (B). K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale (1990) 330, 358, 390, 
         411, figs. 56,7, 62,4, 69,1, 74,1 (B, parts of B). REA 90 (1988) 1-2, 
         60, fig. 12 (A). RM 92 (1985), pl. 30,2 (A). TGV 115/1D 17. 
      B] A: Heracles and Eurystheus: in the center, Heracles with 
         the boar and Eurystheus in the pithos; at left, Athena and 
         Hermes; at right, Iolaus. B: symposium in the open: 
         Dionysus with a kantharos; Ariadne(?); satyrs cavorting in 
         vines (i.e. vineyard). 
      C] A: to right of the back of Eurystheus' head: &$5$#@"$%. To 
         right of the the boar's rear end, i.e., above Heracles' 
         head, curving over Iolaus' head: h"5,+-"E%. To right of 
         Iolaus' middle, facing him: :.-"E%. Under the foot, Gr.: 
         ,@7(, with cartwheel theta.(1) 
      D] = J(ahn) 1325. Not in Beazley. Thick letters. The painter 
         belongs to the circle of the Lysippides Painter and is 
         under the influence of the Leagros Group (K.-G.). Rho with 
         the vertical projecting. 
         __________ 
         (1)for 4!H: see e.g. Würzburg 186. 
 
      5182. 
      Munich 1563. 
      A] BF neck amphora. From Vulci. Unattributed. Last quarter sixth. 
         Ca. 520 (K.-G.). *Add.(2) 391. CIG 4.7575b. *Bothmer, Amazons 
         48/107, pl. 38,3 (A). *E. Kunze-Götte, CV, Germany 37, pls. 
         363,2, 365,1-2 and 367,2, Beilage A 2; p. 12, facs. of Dip. 
         (bibl.). 
      B] A: Heracles and two Amazons. B: a chariot with charioteer and 
         warrior, foreshortened and running over a falling warrior. 
      C] B: above the horses' heads (more or less centered on them): 
         h"7-5E 6 +,-.%.(1) 
      D] The name is clearly miswritten. LGPN ii wrongly(?) reads h"7P!5.6 
                         (s.v.  �7P5=6). Add.(2), while reading HETLRON (with Bothmer), 
         transcribes [&HJG<0 24J</. 
         __________ 
         (1)so the facs. and the ph. in CV, with Attic L-shaped 
         lambda, not, as K.-G. has it in the text, an Ionic lambda. 
         This makes it difficult to read h"7(,)5.6. 
 
      5183. 
      Munich 1567. 
      A] Fragmentary BF neck amphora. Bareiss Painter. Third quarter 
         sixth. 540-530 (Moore and Bothmer). *M. Moore and D. von 
         Bothmer, AJA 76 (1972) 3ff., pls. 2, figs. 5-7, and 3, fig. 8. 
         Bothmer, Amazons 36/19, pl. 31,1. CB iii, 3 n. 4. 
      B] A: (mostly missing): Amazonomachy: Heracles and Iolaus 
         against Andromache and another Amazon. B: Ajax and Achilles 
         playing a board game (without Athena). 
      C] B: in the upper left-hand corner: 4(,%. Above the right-hand 
         hero: 41(-‹-›(")$%.(1) 
         __________ 
         (1)the epsilon seems to lack two horizontals. 
 
      5184. 



      Munich 1568. 
      A] BF neck amphora. From Vulci. Leagros Group. Group of Würzburg 
         210 (Beazley).(1) Last quarter sixth. 520-500 (K.-G.). *E. 
         Kunze-Götte, CV, Germany 48, pls. 18,2, 20,1-2 and 23,1, 
         Beilage D 2. ABV 371/145, Para. 162, Add.(2) 99. 
      B] A: Heracles and Triton. B: Dionysus and Ariadne between two 
         satyrs. 
      C] A: nonsense: to Triton's left: (6)*"*,!)M"#.(2) Above the 
         wrestlers: (6),"*1^*",(.(3) To right of Triton: #*(.)M(,).(4) 
      D] Leagran nonsense. The letters resemble those by the 
         Acheloos Painter but are daintier. The use of `alpha'-like 
         deltas is also different. 
         __________ 
         (1)K.-G. attributes the vase to the Chiusi Painter. (2)nu is 
         reversed; or sideways sigma? (3)the nu is reversed; alpha and 
         delta are very hard to distinguish; the last letter is 
         perhaps a disjointed upsilon. (4)the sigma is written kion.; 
         the final alpha is a reversed high-kicker. 
 
      5185. 
      Munich 1575. 
      A] BF neck amphora. From Vulci. Lysippides Painter. 530-520. *ABV 
         256/16, 677, ARV(2) 1617, Para. 113, Add.(2) 66 (much bibl.). CIG 
         4.7856b. Hackl 39/390. *E. Kunze-Götte, CV, Germany 37, pls. 
         363,1, 364,1-2 and 367,1, Beilage A 1; p. 10 (facs. of Gr.); 
         p. 11 (facs. of Dip.) (much bibl.). TGV 69 (correction). 
      B] A: Heracles with a cithara mounting a platform; at right, 
         Athena faces him. B: a frontal chariot. 
      C] A: above the left part of the scene, below the top margin: 
         F6"#(-‹-›, +,-". Under the foot, Dip.: a large circle. Gr.: 
         ligature: Ionic lambda + eta.(1) 
      D] Neat letters. 
         __________ 
         (1)so CV. Differently Johnston in a correction of Hackl: A[. 
         This is said to be taken from CV, p. 10: but the text 
         differs (see above). Johnston does not mention the Dip. 
 
      5186. 
      Munich 1615A. 
      A] BF neck amphora. From Vulci. Unattributed. Dot-band Class. 
         Late sixth or early fifth. *Photo. ABV 484/6, Para. 221, Add.(2) 
         122. *E. Kunze-Götte, CV, Germany 48, pls. 29,3, 31,3, and 
         34,3, Beilage F 2 (bibl.). 
      B] A: Hermes flying with the infant Heracles. B: the centaur 
         Chiron with game and a dog, returning from the hunt and 
         greeting [Hermes]. 
      C] A: to Hermes' left, facing him: h"5)"%, retr. Around the 
         baby Heracles' head, in much smaller letters, curving 
         around the head: h"5,+-"%. Under Hermes' feet: 1,(5" #$. On 
         Hermes' right, not facing him: +,-.% h. ',(%.(1) 
      D] The inscriptions recall red-figure; those on A can be 
         interpreted as part of a story: Hermes brings the child 
         Heracles to Chiron who, returning from the hunt, greets 
         him. Hermes says: 1,( h5" #p. Heracles is the pais kalos. 
         This despite the position of some of the inscriptions and 
         the fact that Chiron does not face left. 
         __________ 
         (1)there is a very slight gap after +,-.%. 



 
      5187. 
      Munich 1678. 
      A] BF pelike. From South Italy. Theseus Painter (Bothmer). First 
         quarter fifth. 500-490 (V.&K.). *K. Vierneisel and B. Kaeser, 
         eds., Kunst der Schale: Kultur des Trinkens (1990), figs. 
         49.1a-b (A, B). ABV 704/11 bis. 
      B] Komos: A: two youths, one on either side of a calyx krater, 
         that on the left holding up a kantharos, the other looking 
         back. B: similar, that on the left playing the flute. 
      C] Nonsense: imitation letters: A: to left of the left 
         komast's lower legs: two letters. Above the krater: four 
         letters. B: to left of the left komast's lower legs: four 
         letters. Above the krater: three letters. 
      D] A small vase. The photos. in `Schale' are too small to 
         identify the shapes of the letters, but most are not real. 
 
      5188. 
      Munich 1686. 
      A] BF hydria. From Vulci. Unattributed. Last quarter sixth. 
         520-515 (Johnston). *TGV 77/19A 2 and 189. 
      B] Subjects not mentioned. 
      C] Under the foot, Gr.: /()E6. 
      D] Considered a trader by Johnston and probably the same 
         person as that in the glaze dipinto on Hannover 1964.9, q.v. 
 
      5189. 
      Munich 1691. 
      A] BF hydria. From Vulci. Antimenes Painter. 530-520. *Beazley, 
         JHS 47 (1927) 88/57 (not ill.). ABV 267/6, Add.(2) 69. *J. 
         Burow, Der Antimenesmaler (Kerameus 7, 1989) 42, 91/108, pl. 
         106. 
      B] Shoulder: Heracles and the Lion. Body: Harnessing a 
         Chariot: youth mounting; youth behind; charioteer; man 
         behind the chariot; another youth at the horses' heads. 
         Predella: lions and boars. 
      C] Body: above and to left of the youth mounting the chariot: 
         2,-‹-›(''.%. Above the head of the youth behind the horses: 
         h,[1-2](''.[.].(1) Above the charioteer (in long chiton: so 
         Burow): [--]'!'.%.(2) At the far right, the youth calming the 

         horses; above his head: &C(''.%. 
      D] Much restored (Beazley). Punning names? The readings are 
         from the text in JHS and from Burow. Beazley says the 
         letters are smaller than usual. The lettering is in fact 
         much smaller than on Munich 1694 and other vases by the 
         Antimenes Painter; I think it is not by his hand. 
         Harnessing: see Burow 50f. 
         __________ 
         (1) h,(5))(''.%? Beazley, tentatively; Jahn had read; 
         h,()(''.(%), with the third and fourth letters doubtful. 
         Burow reads h,[5)](''.[%] or h,[()](''.[%] [after Beazley] 
         but the photo. does not show clearly that two letters are 
         missing in the break. Is h,)(''.% possible? (2)Burow 42 
         prints [--](''.% [presumably after Beazley] but I do not 
         see the iota in the photo. 
 
      5190. 
      Munich 1694. 



      A] BF hydria. From Vulci. Antimenes Painter. Last quarter sixth. 
         Ca. 520. *W. Wrede, AM 41 (1916), pl. 31, no. 149.*Beazley, JHS 
         47 (1927) 67 f., 88/56, fig. 3. *Beazley, AJA 54 (1950) 311. ABV 
         266/5. *J. Burow, Der Antimenesmaler (Kerameus 7, 1989) 41, 91/107, 
         pl. 105. 
      B] Shoulder: a youth mounting a chariot. Body: harnessing a 
         chariot. 
      C] Body: to left of head and shoulders of the youth mounting 
         the chariot: h('‹'›.7(.6, retr. Above the horse that is 
         being brought up: /1,6@.[.] for O#,6@.[%].(1) Above the 
         driver: [--]#1(*").% for [i"$]1#(*").(%).(2) 
      D] = Jahn no. 130. Very neat letters. Comparable to the 
         Antimenes Ptr.'s hand are mu and sigma (which is somewhat 
         rounded). The horse name Xanthos appears twice on vases by 
         Psiax: Würzburg 319 (ABV 293/10) and Philadelphia 5399 
         (ARV(2) 7/3). See Burow 41. 
         __________ 
         (1)Burow reads: /!1,6@[.%]. For #1 = 1# see Kretschmer, Vas. 
         180 and GAI i, 21. (2)so Beazley (name taken from the action); 
         46,3(*8).%, Jahn. The final sigma looks like a partial nu and is given 
         as a nu by Burow 41; it is probably a sideways sigma. 
 
      5191. 
      Munich 1700. 
      A] BF hydria. From Vulci. Leagros Group. Antiope Group or very 
         close. Last quarter sixth. 510-500. *Photos. Recueil Charles 
         Dugas (1960), pl. 17,1-2. ABV 362/27, 695, Para. 161, Add.(2) 
         96. K. Vierneisel and B. Kaeser, eds., Kunst der Schale: 
         Kultur des Trinkens (1990), fig. 34.4 (shoulder and top of 
         body picture). H.A. Shapiro, `The Iconography of Mourning in 
         Athenian Art,' AJA 95 (1991) 643, fig. 17 (same picture as in 
         `Schale'). W.A.P. Childs, GVGettyMus 5 (1991) 34-35 
         (interpretations), fig. 2,a-c (whole, shoulder; body). 
      B] Shoulder: walls of Troy, with warriors, and women on 
         the battlements. Body: Achilles and Troilos. 
      C] Nonsense inscriptions: shoulder: below the top margin: 
         (6)(*(.)(6).(.)(5)(-)(6). Body: (6)(.)"'#. 61(. +6*. 
         '1+*"(, retr. 61"#. #+*".. 
      D] Shapiro: perhaps by same hand as Boston 63.473, which E. 
         Vermeule attributes to the Antiope Group. The individual 
         letters are clearer in the body picture than on the 
         shoulder. Lambda resembles the `Argive' (it is probably not 
         a lambda). 
 
      5192. 
      Munich 1702A. 
      A] BF hydria. From Vulci. The A.D. Painter.(1) Last quarter sixth. 
         *ABV 334/6, 677, 694, Para. 147, Add.(2) 91. SEG 14, 30f. 
         *Photo. *Beazley, AJA 58 (1954) 188-89 (inscriptions), pl. 29. 
      B] Shoulder: Dionysus seated, with satyrs and maenads. Body: 
         Orchard: seven women picking fruit. 
      C] Body: all the women are named: above the head: I(-7E. Above 
         the head: G.*". /()$-["]. To right of the fifth girl's 
         legs: H$6‹6›(%. To right of the sixth girl: 
         2.5(6‹6›E v. +,-". Two more: 2,C#(%.(2) 2.5"6%.(3) 
      D] Sloppy writing. 
         __________ 
         (1)named after a vase published in Antike Denkmäler; near the 



         later Priam Painter; mainly fountain hydriai. (2)2,C#(% "may 
         be not an impossible name." (Beazley). Accepted in LGPN ii. 
         (3)the second letter perhaps E rather than O (Beazley). 
         Clearly miswritten. 
 
      5193. 
      Munich 1708. 
      A] BF hydria. From Vulci. Leagros Group. Group of Vatican 424.(1) 
         Last quarter sixth. 510-500. *ABV 359, 360/5, 669, Add.(2) 95. 
      B] Shoulder: warriors leaving home, with chariots. Body: 
         Heracles and Antaios. 
      C] Body: J",M5.%. 
      D] No kalos. 
         __________ 
         (1)which recalls the Edinburgh Painter. 
 
      5194. 
      Munich 1709. 
      A] BF hydria. From Vulci. Leagros Group. Painter A. Last quarter 
         sixth. 510-500. *ABV 355, 361/14, 669, Add.(2) 85. 
      B] Shoulder: Dionysus seated, with satyrs and maenads. Body: 
         Heracles and Cycnus. 
      C] Body: J",M5.% +,-.%. 
 
      5195. 
      Munich 1717. 
      A] BF hydria. Leagros Group. Last quarter sixth. *Hackl 40/411, 
         46/537, 49/561, pl. 2/561. TGV 152/2F 29; cf. 221f. ABV 
         362/36, Para. 161, Add.(2) 96 (much bibl.). 
      B] Shoulder: pottery. Body: Aeneas and Anchises. 
      C] Under the foot, Grr.: a large ligature J[. Opposite it 
         delta surmounting a vertical with two cross strokes (TGV 
         type 3F). Between them, on one side: -8+$:+@:-8. On the 
         other side: a small ligature J[, retr., followed on the 
         right by 21 parallel strokes. 
      D] See further under Oxford 1948.236. 21 strokes do not agree 
         with the numeral +@'. 
 
      5196. 
      Munich 1719. 
      A] BF hydria. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *Photo. ABV 361/13, Para. 161, Add.(2) 95. Dev.(1) 82-83 
         and 115; (2), pl. 84,3. *H.A. Shapiro, Myth into Art: Poet and 
         Painter in Classical Greece (1994) 31-32, fig. 17. 
      B] Shoulder: the dragging of Hector's body. Body: Heracles and 
         Geryon. 
      C] Body: nonsense: in the lower right-hand corner: (").(-. v.(1) 
      D] There are probably other inscriptions. 
         __________ 
         (1)the first letter is a black rectangle; epsilon is quite 
         uncertain. 
 
      5197. 
      Munich 1720. 
      A] BF hydria. Rycroft Painter. Last quarter sixth. *Photo. *ABV 
         337/24, 669. Klein, L.(2) 43. PA 9082 and perhaps 9084. LGPN ii, 
         s.v. J"=+5,78%. 
      B] Shoulder: fight, with women watching. Body: Harnessing 



         a chariot. 
      C] Body: in the upper corner of the picture: +,-.% J".1,5"%.(1) 
      D] Beazley, reading J".+‹5›,7"%, has only this instance of 
         the kalos-name. I read an X-shaped chi for the kappa and a 
         disjointed triangular rho for the tau. Leochares is also 
         not known as a kalos-name. 
         __________ 
         (1)so my reading from a small photo.; Beazley (ABV 337 and 
         669) reads: +,-.% J".+‹5›,7"%. Leokrates is also read by 
         Klein, and Kirchner in PA suggests that Leokrates Stroibou 
         general in 479/78 and 459/8, may be the same man. For 
         Leochares, see LGPN ii (the earliest, mid-fifth). 
 
      5198. 
      Munich 1752. 
      A] Fr. of BF oinochoe (olpe). From Vulci. Unattributed. Close to 
         Painter of Rhodes 13,472 (Clark). Last quarter sixth. Ca. 520 
         (P.-H.). *B. Pfisterer-Haas and C. Koppermann, CV, Germany 65, 
         pl. 3,2-3. CV, Malibu 2, 8, on pl. 62,2. A.J. Clark, Attic 
         Black-figured Olpai and Oinochoai (diss. New York 1992), no. 
         211. 
      B] Symposium: man and woman: branches. 
      C] Some scattered letters, gamma- or lambda-shaped. 
      D] Called `Firniskleckse' by P.-H. 
 
      5199. 
      Munich 1761. 
      A] BF oinochoe. From Vulci. Unattributed. Class of Vatican G. 47 
         (Beazley). Last quarter sixth. Ca. 520 (P.-H.). *B. 
         Pfisterer-Haas and C. Koppermann, CV, Germany 65, pls. 21,1-2, 
         22,1 and 25, Beilage 7,1; pp. 33 and 34, facss. of Grr. 
         (bibl.). Hackl, p. 60. ABV 430/22, Add.(2) 110. TGV 177/s.l. 1 
         13; p. 239 (n. 4 under 13A). 
      B] Heracles and Antaios. 
      C] On the neck, above the right edge of the picture, Gr. in 
         the BG: J. Under the foot, Gr.: J. 
      D] Why the repetition? 
 
      5200. 
      Munich 1790. 
      A] BF oinochoe. From Vulci. Leagros Group, recalls the Chiusi 
         Painter (Mommsen).(1) Last quarter sixth. 520-510 (P.-H.). *B. 
         Pfisterer-Haas and C. Koppermann, CV, Germany 65, pl. 37,1-4, 
         Beilage 13,3; p. 46, sketch of inscription (bibl.). K. 
         Schefold, JdI 52 (1937) 70 (but there is no Athena). Woodford, 
         JHS 102 (1982) 182/A 10. A.J. Clark, Attic Black-figured Olpai 
         and Oinochoai (diss. New York 1992), no. 1109. 
      B] Two heroes (Ajax and Achilles) playing a board game. 
      C] Curving around the shoulders and head of the left hero (who 
         is moving a piece): nonsense: 6"#1#. 
      D] Large clear letters. Typical of the Acheloos and Chiusi 
         Painters. 
         __________ 
         (1)not in Beazley. 
 
      5201. 
      Munich 1892. 
      A] BF lekythos. From Sicily. Acheloos Painter. Late sixth. 



         *Haspels, ABFL 48, pl. 15, fig. 3. ABV 385/32. 
      B] Athletes. 
      C] Between the central and right-hand figures: nonsense: 
         (1((6)1"*+;. 
      D] Haspels 48 says the picture is a repetition of that on the 
         Acheloos Painter's neck amphora, Würzburg 204. Her ph. 
         shows a part of the picture only, I think (not the leftmost 
         and rightmost portions): at left, trainer, jumper and 
         flautist, all to right. The inscription is in small 
         and thin letters between the jumper and the flautist, 
         downward in a wavy line: ((1)(^(#)1"*+;. The first chi has 
         one bar stopping at the crossing point, making the letter 
         look more like an archaic upsilon, tilted. The nu is a sideways 
         sigma. The jumper's outstretched arms intervene.
 
      5202. 
      Munich 1894. 
      A] BF lekythos. Athena Painter. First quarter fifth. *Photo. 
         Haspels, ABFL, Athena Painter no. 18. 
      B] Poseidon on a winged horse. 
      C] Nonsense: between Poseidon's face and the horse's neck: 
         "*(.)('), retr. Above the horse's head: . and perhaps more. 
         To right of the horse: "*.#, retr. 
 
      5202a. 
      Munich 1905. 
      A] BF/WG lekythos. From Agrigento. Edinburgh Painter 
         (Haspels, Beazley). Late sixth. *Haspels, ABFL 87, 88 
         n. 4, 89 n. 2, 218/49. Baur, Centaurs (1912) 26/61. 
      B] Heracles and Nessos. 
      C] Gr.: ")(.(1) 
      D] = J. 772. 
         __________ 
         (1)so Haspels without indicating the precise location. 
         Complete? 

      5203. 
      Munich 1988. 
      A] BF/WG kyathos. Group of Vatican G. 57. First quarter fifth. 
         *Letter from M.M. Eisman, 10 February 1970. ABV 613/41 (no 
         bibl.). 
      B] Between eyes: Theseus and the Minotaur. At the handle, 
         sphinxes. 
      C] Between the left eye and Theseus: h. ',(%. Above the 
         Minotaur's head: +(,). Over the right eye, very near the 
         lip: (.).(.). I.e.: h. ',(% +,f -f.%!. 

 
      5204. 
      Munich 2016. 
      A] BF merrythought cup. From Vulci. Unattributed. Recalls Painter 
         of the Boston Polyphemus. Third quarter sixth. 560-550 
         (V.&K.). *K. Vierneisel and B. Kaeser, eds., Kunst der Schale: 
         Kultur des Trinkens (1990), fig. 70.3 (A). ABV 199. 
      B] A: in the center, Dionysus with oschos and drinking horn; 
         at left a satyr and a maenad, and another satyr carrying a 
         huge wineskin(1); at right, a maenad between two satyrs. B: 
         similar. Under each handle, a satyr masturbating. 
      C] A: nonsense: imitation letters: at least 15 inscriptions, 



         some of only two letters.(2) 
         __________ 
         (1)so V.&K.; it could be a sack. (2)the photo. is too small to 
         read the inscriptions. 
 
      5205. 
      Munich 2029. 
      A] BF eye cup. From Vulci. Unattributed. Nikosthenes potter. 
         530-520. *ABV 230/4. 
      B] A: between eyes, the upper part of Athena fighting. B: 
         similar. Under one handle, a lion; under the other, a 
         panther. 
      C] A: 0(+.#[@]"6"% "'.("#"6. 
 
      5206. 
      Munich 2044. 
      A] BF eye cup. From Vulci. Exekias. Third quarter sixth. 540-530. 
         *FR i, 227-30, pl. 42 (dr.), p. 227 (dr., inscription). ABV 
         146/21, 686, Para. 60, Add.(2) 41 (much bibl). AJA 88 (1984) 
         343. Script 143. B. Cohen, `The Literate Painter: A Tradition 
         of Incised Signatures on Attic Vases,' Met. Museum Journal 26 
         (1991) 56, fig. 8 (A). 
      B] Int.: Dionysus on the sea. A,B, each: by the handles: fight. 
      C] On the reserved foot profile, in BG, widely spaced: 
         &1#"+(,% "'."#", complete. 
 
      5207. 
      Munich 2086. 
      A] BF eye cup. Unattributed. Third quarter sixth. *K. Vierneisel 
         and B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens 
         (1990) 291-92, fig. 47.7 (Int.). Licht, Sittengeschichte, 
         Ergänzungsband (1928) 97. G. Vorberg, Die Erotik der Antike 
         (1921), no. 71. 
      B] Int.: center: gorgoneion. Around it, filling the bowl: 
         love-making: symplegmata of men with hetaerae. Ext.: 
         between eyes: Dionysus and Ariadne. 
      C] Int.: nonsense: between the figures, numerous rows of dots. 
      D] = 9477. 
 
      5208. 
      Munich 2105. 
      A] RF stemless cup.(1) From Vulci. Unattributed. Class of the 
         Top-band Stemlesses. Third quarter sixth. *Para. 102/40. *CV, 
         Germany 57, pl. 64,3-4,6-9. Hackl, Führer 91. E. Pierro, 
         ceramica `ionica' non figurata e coppe attiche a figure nere 
         (Materiali del Museo Archeologico Nazionale di Tarquinia vi; 
         1984) 154. 
      B] Lip: BG. Handle zone: no figured decoration. 
      C] Handle zone: nonsense: A: mock inscription: [--]76›.'[--]. 
         B: similar: [--].(.)6(.)5!6 vacat. The reading of B is quite 

         uncertain. 
      D] Squat letters rather high in the handle zone on A; on B, 
         they are better centered vertically. Beazley lists two more 
         cups of similar shape and decoration: Civitavecchia 1398 
         and Vatican (Para. 102/41 and 42). Both have mock 
         inscriptions. A fourth cup is published by Pierro 154/41, 
         pl. 52/41 [it must be from Tarquinia]. 
         __________ 



         (1)without eyes. 
 
      5209. 
      Munich 2125. 
      A] Lip cup. From Vulci. Unattributed. Exekias potter. Third 
         quarter sixth. 550-530. *CV, Germany 56, pls. 19,8-11 and 
         20,1, Beilage 5,5 (bibl.). CIG 4.8157b. Beazley, JHS 52 (1932) 
         180, 183, 200. ABV 147/3, *Para. 61. Script 148. K. Vierneisel 
         and B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens 
         (1990), figs. 27.5b-c (A, B, signatures only). 
      B] No figured decoration. 
      C] Handle zone: A: &1#"+(,% : "'.(‹"#›"6. B: O#"+(+,% : "'."%. 
      D] Thick squat letters. Both inscriptions are complete. The 
         inscription on A is given incorrectly in JHS and ABV: see 
         Para. The hand is not Exekias': see Script.(1) 
         __________ 
         (1)see also the interesting discussion by Fellmann in CV. He 
         attributes to the same hand: Louvre F 54; Basel Market (see 
         AJA 88 [1984] 342) and Civitavecchia (ABV 147/4, plain). 
 
      5210. 
      Munich 2126. 
      A] Plain lip cup. From Vulci. Tleson Painter. Tleson potter. 
         Third quarter sixth. *Fellmann, CV, Germany 56, pls. 7,7 and 
         8,1-4, Beilage 2,3. Beazley, JHS 52 (193) 182. Klein, MS 73/4. 
         ABV 182/14. 
      B] Int.: plain. Ext: A and B: lip: plain. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"6. B: 
         H-"#E6 h. 0",51E "'[.("#"6]. 
      D] CV has excellent pictures of the inscriptions, pl. 8,1-2. 
         The writing is very distinctive, especially sigma and nu 
         (cf. Fellmann). Verticals tend to be thicker than the 
         horizontals. 
 
      5211. 
      Munich 2127. 
      A] Fragmentary plain lip cup. From Vulci. Tleson Painter. Tleson 
         potter. Third quarter sixth. *CV, Germany 56, pl. 5, Beilage 
         2,4. Beazley, JHS 52 (1932) 182. ABV 181/13. 
      B] Int.: plain. Ext: A and B: lip: plain. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#". B: 
         H-"#E6 ‹h.› "",51E "'.("#"(.)#6". 
      D] The lettering is cramped. In the same style as Munich 2126, 
         but sloppier. Epsilon with extremely short hastae. The 
         verticals are extremely thick. The signature on B is 
         miswritten. The hand is typical of the Tleson Painter. 
 
      5212. 
      Munich 2128. 
      A] Plain lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *Fellmann, CV, Germany 56, pl. 35,1-5, Beilage 10,4. CIG 4.8332. 
         Hackl, Führer 92. 
      B] Lip: A-B: plain. 
      C] Handle zone: nonsense: A: "'.("(#)$7"6#$.(1) B: "[--5--]'.(#$".(2) 
      D] Squat and thick letters; the inscription on A is short and 
         well centered, that on B is not illustrated in CV. Fellmann 
         compares the lettering of Munich 2125 (one of the Exekias 
         cups). The inscriptions play with "'.("#"6 (cf. the 



         examples in Script, p. 54, 282-84) and with the #$ of some 
         drinking inscriptions. A truncated "'.("#"6 is also found 
         on Munich 2171. Perhaps written by an illiterate. 
         __________ 
         (1)the sixth letter is either a flat sigma (so Fellmann) or 
         squiggly iota, presumably the former. (2)the number of 
         missing letters is approximate. 
 
      5213. 
      Munich 2129. 
      A] Plain lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, Germany 56, pl. 36,1-4, Beilage 10,6 (no bibl.). 
      B] Lip: A: plain. B: missing. 
      C] Handle zone: A: nonsense: 6"6(M)76"+;+";6.#. 
      D] The cup is fragmentary since World War II. A long 
         inscription in small letters, but with vacats before and 
         aft. 
 
      5214. 
      Munich 2131. 
      A] Fragmentary BF lip cup. From Vulci. Unattributed. Third 
         quarter sixth. 560-550 (Fellmann). *Fellmann, CV, Germany 56, 
         pl. 4,4-8, Beilage 1,7. Kretschmer, Vas. 195. Hackl, Führer 
         92. 
      B] Int.: siren (now lost); a portion of the tongue border 
         is preserved. Lip: A and B: plain. B is now lost. 
      C] Handle zone: A: well centered and in large and and widely 
         spaced letters: 1,(5" +,( '("( "$.(1) B: similar (Jahn), but 
         now lost. 
      D] Broken toward the end of the Second World War and now 
         incomplete. Good letters, well and evenly spaced: early. 
         __________ 
         (1)the last two letters are more widely spaced than the 
         others; there is also a break in this location (not well 
         mended?). 
 
      5215. 
      Munich 2132. 
      A] BF lip cup. From Vulci. Tleson Painter (Fellmann). Not signed. 
         Third quarter sixth. *Fellmann, CV, Germany 56, pl. 12,1-4,6, 
         Beilage 3,3. Kretschmer, Vas. 195. Hackl, Führer 92. K. 
         Schauenburg, AA 1974, 199 n. 6. J.T. Haldenstein, Little 
         Master Cups: Studies in 6th Century Attic Black Figure Vase 
         Painting (diss. Ann Arbor, MI 1983, microfilm) 74. K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale (1990) figs. 
         28.9a-b and 28.11c. 
      B] Int.: siren. Lip: Ext.: plain. 
      C] Handle zone: 1,(5" +,( '("( "$. B: 1,(5![" +,( ']("!( "$. 

      D] Fellmann attributes this vase to the Tleson Painter, citing 
         Haldenstein. He gives a list of other unsigned cups with 
         drinking inscriptions to be so attributed: New York 18.74.2 
         (with sirens), ABV 179/8; London B 416, ABV 416, 179/11; 
         Nicosia C 438, 180/34; Tampa (ex Maplewood, Noble, ex 
         Brussels) 180/41, Para. 74; Hamburg 1967.34, CV 1,pl. 35,1 
         and AA 1969, 347/31; Munich 9414 = ABV 180/37? Further cups 
         assigned to the Tleson Painter with reservations by Beazley 
         in Para. 76 are listed by Fellmann; also cups near the 
         Tleson Painter. 



 
      5216. 
      Munich 2133. 
      A] Fragmentary BF lip cup. From Vulci. Unattributed. Third 
         quarter sixth. 560-550 (Fellmann). *Fellmann, CV, Germany 56, 
         pl. 7,1-6, Beilage 2,2 (much bibl.). Kretschmer, Vas. 195. R. 
         Hackl, Führer ... München (1908) 92. H. Licht, 
         Sittengeschichte, Ergänzungsband (1928) 208 (ill.). Beazley, 
         Proc. Brit. Acad. (1948) 13. 
      B] Int.: upper portions of a bearded erastes and an eromenos; 
         at left, a chiton hung up; at right, a dead hare hung up. 
         Lip: A and B: plain. 
      C] Handle zone: A: 1,(5" +,( '("( "$. B: [--- '("]( "$. 
      D] Broken at the end of the Second World War; formerly much 
         restored. Fellmann: very early; the handle palmettes are 
         vertical; large clear letters; style of interior; cf. 
         Ergotimos and Nearchos; also London Market (Sothebey), cat. 
         14-15/12/1981, no. 270, which has similar inscriptions. 
 
      5217. 
      Munich 2134. 
      A] BF lip cup. From Vulci. Unattributed.(1) Third quarter sixth. 
         *Fellmann, CV, Germany 56, pl. 31,1-5, Beilage 9,2. 
         Kretschmer, Vas. 195. G. Welcker, Der Seelenvogel (1902) 157 
         n. 7. CV, Tübingen 3, 39, under pl. 27,5-7. K. Vierneisel and 
         B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens (1990), 
         fig. 11.2a-b (A; b is the inscription). 
      B] Int.: siren; around, tongue border. Lip: A and B: plain. 
      C] Handle zone: A: 1,(5" #$ +,( '("( "$. B: 1,!(5" #$ +,( '("( "$. 
      D] Widely spaced letters fill most of the zones. The formula 
         with #$ is not common: see Tübingen [D 38,] S./10 1222 (CV, 
         loc. cit.) and Berlin 1771. Fellmann lists five vases where 
         the #$ is put first. 
         __________ 
         (1)Fellmann: some similarity to the Tleson Painter, but the 
         cup is much closer to the Siren Painter. 
 
      5218. 
      Munich 2135. 
      A] BF lip cup. From Vulci. Tleson Painter. Tleson potter. Third 
         quarter sixth. *Fellmann, CV, Germany 56, pl. 12,7-10, Beilage 
         3,4. Beazley, JHS 52 (1932) 176. Hoppin, BF 390. ABV 179/6. K. 
         Schauenburg, AA 1974, 199 n. 6. 
      B] Int.: siren. Ext.: lip: plain. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("[#]"6. B: 
         H-"#E[6 h. 0",5]1E "'.("#‹"›6. 
      D] Fellmann says that this is the latest cup with sirens by 
         the Tleson Painter; on sirens see further Schauenburg. The 
         writing seems neater than on other Tleson cups: is it the 
         same hand? 
 
      5219. 
      Munich 2136. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, Germany 56, pl. 30,5-9, Beilage 9,1. T. Panofka, AZ 1849, 
         120. CIG 4.8209c. F. Brommer, Vasenlisten(2) 280/41. K. Vierneisel 
         and B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens 
         (1990), figs. 2.4a-b and 11.11 (A). 



      B] Int.: Gorgo; tongue border. Lip: A and B: plain. 
      C] Handle zone: A: centered: "-+1,7"% : +(')("#"-+6. B: 
         [--]"#(.);"[---].(1) 
      D] Large clear letters. A mixture of signature and drinking 
         inscription? The first word intended for &$+5,7"%? For 
         garbled inscriptions cf. Munich 2242. 
         __________ 
         (1)(.) may be a trace of a letter or of punctuation. 

      5220. 
      Munich 2139. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *Fellmann, CV, Germany 56, pl. 27,5-9, Beilage 7,6. P.V.C. 
         Baur, Centaurs in Ancient Art (1912) 30/73. Beazley, JHS 52 
         (1932) 183. 
      B] Lip: A, B, each: plain. Handle zone: A: Heracles and 
         Nessus: a youth with a drawn sword attacking a fleeing 
         centaur and a woman.(1) B: similar, but only the hero is 
         preserved. 
      C] Handle zone: nonsense: imitation inscriptions: A: to left 
         and right of the scene: at left, three letters are extant; 
         at right, nine letters, complete. B: to left of the scene: 
         eight letters, one missing in a break; the right-hand 
         portion is not preserved. 
      D] = Jahn 706. Beazley in JHS 52 gives the wrong number (2169) 
         (CV). 
         __________ 
         (1)Fellmann does not think this is the Heracles myth. 
 
      5221. 
      Munich 2148. 
      A] BF Lip cup. Unattributed. Third quarter sixth. *Fellmann, CV, 
         Germany 56, pl. 26,1-5, Beilage 7,3. *Vidi (A). Beazley and 
         Payne, JHS 49 (1929) 258, under no. 14 (mention). B. Fellmann, 
         Die antiken Darstellungen des Polyphemabenteuers (Diss. 1972) 
         84 and123 FL 9. Hackl 85. TGV 85/32A 8. Script 1073. K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur des 
         Trinkens (1990), figs. 19.7a-b (A, B, details). 
      B] A, lip: Odysseus on the ram: a Greek under the ram's belly. 
         B: similar. 
      C] Nonsense: A: lip: above the ram, following its back: 
         ("#*"#'"#"#1"#. Handle zone: "("(6#"#(7),(1) followed by a 
         vacat of 1 1/2 spaces and: "#"#M"#. B: lip: above the 
         scene: (",(#)*"#"#1"#'" (complete).(2) Handle zone: 
         1"![..],#'"#"#"#![....]("#"$1.(3) Under the foot, Gr.: a 
         four-stroke asterisk, with two strokes lengthened toward 
         the bottom (facs., CV, p. 44). 
         __________ 
         (1)the last letter read as Ionic gamma by Fellmann, but it is 
         probably a miswritten tau. (2)a nonsense inscription (as are 
         all the others), since koppa before an e-sound is 
         inappropriate. However, the first nine letters resemble a 
         proper name. (3)if this inscription is similar to that on A, 
         the larger missing part should include a vacat. 
 
      5222. 
      Munich 2149. 
      A] BF lip cup. From Vulci. Tleson Painter. Tleson potter. Third 



         quarter sixth. *CV, Germany 56, pl. 11,1-5, Beilage 3,2. 
         Beazley, JHS 52 (1932) 172 and 196. ABV 180/29. CV, USA 11, p. 
         5. K. Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur 
         des Trinkens (1990) figs. 2.1a (A); 11.1b (A, inscription). 
      B] A: lip: hen. B: lip: similar. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"6. B: 
         H-"#E6 h. 0",51E "'.‹(›"#"[6].(1) 
      D] For the three types of hens by this painter see CV. New 
         York 56.171.34 is an exact replica: see Bothmer, AJA 66 
         (1962), pl. 66,7; ABV 180/28, Para. 74; CV, USA 11, p. 5. 
         The lettering also corresponds closely: is this the hand of 
         the Tleson Painter? 
         __________ 
         (1)or: "'.‹(›"#"(?).
 
      5223. 
      Munich 2150. 
      A] BF lip cup. From Vulci. Tleson Painter. Tleson potter. Third 
         quarter sixth. Late (Fellmann). *Fellmann, CV, Germany 56, 
         pls. 13,6 and 14,1-4, Beilage 3,6. Beazley, JHS 52 (1932) 172. 
         ABV 179/12. 
      B] A: lip: lion. 
      C] Handle zone: A: pushed a bit to the left: 
         H-"#E6 h.! 0",51E "'.("#"6. B: [H-"#E6 h. 0",51]E "'.("#"6. 
      D] Now cleaned; the picture of B is lost. Fellmann compares 
         the ff.: Carlsruhe (ABV 179/22, Para. 74); Tarentum I.G. 
         4440 (CV, Italy 35, pl. 32,3-4, ABV 182/19 (also for 
         inscriptions). Rho with the vertical extended. 
 
      5224. 
      Munich 2151. 
      A] BF lip cup. From Vulci. Elbows Out (Fellmann(1)). Third quarter 
         sixth. *Fellmann, CV, Germany 56, pl. 21,1-5, Beilage 6,1. T. 
         Lau, H. Brunn, P.F. Krell, Die griechischen Vasen (1877), pl. 
         16,2. Kretschmer, Vas. 195. B. Fellmann, AM 99 (1984) 155ff., 
         pl. 23,1-2. Kunst der Schale, figs. 9.8a, 11.3a-b, 12.22, 
         13.2, 28.12d. 
      B] Lip: A: two cocks facing. B: similar. 
      C] Handle zone: well centered: 1,(5" +,( '("( 7"6*". B: 
         [1],(5" (+),( '("( 7"6*". 
      D] Sloppy and loose writing; some letters are disjointed. 
         Inscriptions by the same hand (according to Fellmann): 
         Limassol, ABV 251/39; Berlin 1764, 250/29; Berlin East 3680 
         (AM 99, pl. 26,1-3; shorter form). For similar 
         inscriptions, Fellmann compares: Providence 1934.858 (AM 
         99, 157, Buitron, NE, 22/5); Warsaw 142,323 (CV, Goluchow, 
         pl. 14,1, Para. 569. 
         __________ 
         (1)after J.T. Haldenstein, Little Master Cups: Studies in 6th 
         Century Attic Black Figure Vase Painting (diss. Ann Arbor, 
         MI 1983, microfilm) 159. 
 
      5225. 
      Munich 2152. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, Germany 56, pl. 25,1-5, Beilage 7,1. G. Welcker, Der 
         Seelenvogel (1902) 157 n. 4. Hackl, Führer 92. K. Vierneisel 
         and B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens 



         (1990), figs. 10.15 (A, part) and 12.20 (A). 
      B] Lip: A: a siren with outspread wings. B: similar. 
      C] Handle zone: nonsense: imitation letters: A: well centered: 
         eight imitation letters: sideways sigma and upright chi are 
         recognizable. B: similar: eight imitation letters: sideways 
         sigma, upsilon, and upright chi (or near) are recognizable. 
      D] The letters are small and unclear. For sirens on lip cups 
         see CV. 
 
      5226. 
      Munich 2153. 
      A] BF lip cup. From Vulci. Unattributed.(1) Third quarter sixth. 
         *Fellmann, CV, Germany 56, pl. 30,1-4, Beilage 8,5. Hackl, 
         Führer 92. K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990), figs. 2.3 and 10.2. 
      B] Lip: A: a bit to right: three draped youths. B: similar 
         (only the left-hand figure and part of the second figure's 
         head and shoulder are preserved). 
      C] Handle zone: nonsense: centered: ,','(,)-'M',h. B: 
         6-(6)M(,)",-;,!',#. 
      D] Squat letters, hard to identify. Some readings are uncertain. 
         __________ 
         (1)Fellmann: the figures recall the `Läufermaler' (Brijder, 
         BABesch 50 (1975) 160ff.), but are not by his hand. 
 
      5227. 
      Munich 2154. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, Germany 56, pl. 28,7-11, Beilage 8,2. Hackl, Führer 92. 
         TGV 183/subs. list 6/7. K. Vierneisel and B. Kaeser, eds., 
         Kunst der Schale: Kultur des Trinkens (1990), figs. 22.3a-b. 
      B] Lip: A: three naked women dancing. B: similar, with 
         different poses. 
      C] Handle zone: nonsense: some imitation letters: A: centered 
         but shifted a bit to the left: .(.)M$(.).1M. B: 
         [--?](.).(.).1.(.). Under the foot, Gr.: a large 4.(1) 
      D] Komos scenes are rare on lip cups, more common on band cups. 
         __________ 
         (1)alpha with a horizontal bar extended to left and right. 
 
      5228. 
      Munich 2155. 
      A] BF lip cup. Unattributed. Hermogenes potter.(1) Third quarter 
         sixth. *Fellmann, CV, Germany 56, pl. 17,1-5, Beilage 5,1. CIG 4,
         under no. 8196 (mention). A.S.F. Gow, JHS 33 (1913) 211 n. 26. 
         Beazley, JHS 52 (1932) 182. ABV 165/1. CV, Leipzig 2, p. 32. 
         K. Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur 
         des Trinkens (1990), fig. 2,9 (A). *Colored photo.
      B] A-B: lip: ivy wreath. 
      C] Handle zone: A: h"5).M"6"% "'.("#"6. B: h"5).M"6"% "'.("#"6. 
      D] Wrongly numbered 2553 in JHS 52. Fellmann: all cups with 
         ivy wreath are potted by Hermogenes; two have nonsense 
         inscriptions: Würzburg 418 (ABV 166) and Basel Market (M.M.; 
         Sonderliste G [1964], no. 57, Para. 68). For the shape of 
         the mu see K. Schauenburg, Ausstellung Hamburg 1990, 84/53. 
         Rho with extended vertical. 
         __________ 
         (1)for attributions of cups signed Hermogenes see Script, p. 



         51. 
 
      5229. 
      Munich 2163. 
      A] BF lip cup. From Vulci. Unattributed.(1) Hermogenes potter. 
         Third quarter sixth. *CV, Germany 56, pls. 18,5-7 and 19,1-2, 
         Beilage 5,3 (bibl.). CIG 4, under no. 8196 (mention). Beazley, 
         JHS 62 (1932) 169, 174, 196f. ABV 164/2. K. Vierneisel and B. 
         Kaeser, eds., Kunst der Schale: Kultur des Trinkens (1990), 
         fig. 21.1 (A). 
      B] Lip: A, B, each: female head (bust) in outline. 
      C] Handle zone: A: h"5).M"6"% "'.("#"6 ")". B: 
         h"5)[.M"]6"% "'.("#"6 "?)". 
      D] The handwriting is similar to Munich 2155, but there are 
         differences: the epsilons have short hastae; mu is as in 
         Munich 9418. The general ductus is much sloppier, but 
         nevertheless by the same hand. Rho with extended vertical. 
         __________ 
         (1)for attributions of cups signed Hermogenes see Script, p. 51. 
         The five head cups signed Hermogenes are by one hand: they 
         are ABV 164/1-4 and Para. 68. 
 
      5230. 
      Munich 2164. 
      A] BF lip cup. From Vulci. Unattributed.(1) Hermogenes potter. 
         Third quarter sixth. *CV, Germany 56, pl. 19,3-7, Beilage 5,4 
         (bibl.). CIG 4.8196.(2) Beazley, JHS 52 (1932) 169, 174, 196f. 
         ABV 164/3. 
      B] Lip: A, B, each: a female head (bust) in outline. 
      C] Handle zone: A: h"5!).M"6"% "'.("#"6 ")". B: 

         h"5).M"6"% "'.("#"6 "!)"!. 
      D] Writing as in Munich 2163, but a bit smaller. Rho with 
         extended vertical. 
         __________ 
         (1)for attributions of cups signed Hermogenes see Script, p. 51. 
         See also Munich 2163. (2)an incomplete rendering of one 
         signature. 
 
      5231. 
      Munich 2165. 
      A] BF lip cup. From Vulci. Sakonides. Third quarter sixth. 
         *Fellmann, CV, Germany 56, pls. 22,3,5-6 and 23,1-2, Beilage 
         6,3 (bibl.). Beazley, JHS 52 (1932) 170/1. ABV 171/1, Add.(2) 48. 
         Script 255. K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990), figs. 11.4 (misprinted as 
         11.2; signature) and 26.3 (head and signature). 
      B] Lip: A, B, each: a female head (bust) in outline. 
      C] Handle zone: A: shifted to left: /,+.6(*"% "M5,C#"6 ")!["]. 

         B: also shifted to left: 1,(5" +,( '("?(  7?"‹6›*(. 
      D] The letters are short and smallish. The writing on A is 
         better than that on B, but hardly by a different hand. 
         Fellmann gives a list of head cups, especially by 
         Sakonides; also of some cups with drinking inscriptions 
         similar to 2165; he discusses variants of drinking 
         inscriptions in general. The rho not with extended 
         vertical. 
 
      5232. 



      Munich 2166. 
      A] BF lip cup. From Vulci. Unattributed.(1) Third quarter sixth. 
         *Photo. (A). *Fellmann, CV, Germany 56, pls. 22,4,7-8 and 
         23,3-4, Beilage 6,4. F. Winter, AZ 43 (1885) 190. Beazley and 
         Payne, JHS 49 (1929) 268 (mention). Beazley, JHS 52 (1932) 
         174. ABV 171. 
      B] Lip: A, B, each: female head (bust) in outline. 
      C] Handle zone: nonsense: imitation inscriptions: A: 
         M#.7#7#..(2) B: (.)7!#.M...M!.(3) 

      D] These are not real letters but imitations. Fellmann gives 
         parallels of head cups with nonsense inscriptions: Boston 
         64.700; Basel Market (M.M., Sonderliste G [1964] 31/58); 
         Private (Dörig, Suisse Romande, no. 160); Marseilles, Musée 
         Borely (JHS 52 [1932] 175). 
         __________ 
         (1)imitation of Sakonides (Beazley). (2)my reading from a 
         photo.; Fellmann reads: M7.7777.. (3)my reading from CV's 
         photo.; Fellmann reads: (M7.M...M. The photos in CV are 
         unclear, as the writing is small and sloppy; the tau's 
         are especially obscure. Beazley and Payne say (for A): 
         '#. and five shapeless letters. 
 
      5233. 
      Munich 2167. 
      A] BF lip cup. From Vulci. Unattributed.(1) Third quarter sixth. 
         *Fellmann, CV, Germany 56, pl. 23,5-8, Beilage 6,5. C. 
         Fränkel, Satyr- und Bakchennamen (1912) 46 n. 1. ABV 677. 
         Amyx, AJA 46 (1942) 577 (mention). R. Lullies in E. Berger and 
         Lullies, eds., Antike Kunstwerke aus der Sammlung Ludwig i 
         (1979) 51. K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990), figs. 25.3a-b (details of 
         A and B with inscriptions). 
      B] Lip: A, B, each: female head (bust) in outline. 
      C] Handle zone: A: 2,-‹-›(#7[,6]@" : +,-". B: 
         2,-‹-›(#7,6@" : +,-". 
      D] Beazley (and also C. Fränkel) consider the name human; 
         Fellmann says it is related to the picture, perhaps the 
         name of a well-known hetaera. Amyx compares New York 
         41.162.126 and parallels that are common on Corinthian 
         vases (a figure of a woman and female praise in words). The 
         lettering on B is a bit more careful: is it the main side? 
         __________ 
         (1)Fellmann attributes the cup to the same hand as Basel, 
         Antikenmuseum Lu 18, which has the same decoration and 
         inscriptions (see ref. above), although there are slight 
         differences (no punctuation; nu omitted on B). 
 
      5234. 
      Munich 2168. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *Fellmann, CV, Germany 56, pl. 27,1-4, Beilage 7,5. Beazley, 
         JHS 52 (1932) 183. K. Schauenburg, AA 1981, 337, fig. 10. K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur des 
         Trinkens (1990), figs. 2.10 (A) and 13.3 (A, detail). 
      B] Lip: A, B, each: plain. Handle zone: A: in the center, a 
         cock in outline. B: similar (only the rear half is 
         preserved). No handle palmettes. 
      C] Handle zone: imitation letters, on either side of the 



         cocks: A: at left: 13 letters, among them epsilon and 
         sigma. At right: 11 letters, among them epsilon and Attic 
         lambda. B: on the cock's right: 5 letters. Some letters 
         degenerate into horizontal strokes. 
      D] Illiterate nonsense? No incision in the cocks or 
         elsewhere. Fellmann compares Cambridge [G] 66 (CV 1, pl. 
         19,4) with pairs of fighting cocks in the handle zone and 
         similar nonsense inscriptions right and left. 
 
      5235. 
      Munich 2171. 
      A] Fragmentary BF lip cup. From Vulci. Unattributed. Second 
         quarter sixth. 560-550 (CV). CV, Germany 56, pl. 1,2-5, 
         Beilage 1,2. Beazley, JHS 52 (1932) 169 n. 15 and 180. K. 
         Schauenburg, AA 1974, 212. 
      B] Int.: part of a bearded man running; tongue border. Lip: 
         A: panther. B: part of a panther. 
      C] Handle zone: nonsense: imitation letters: A: seven 
         letters.(1) B: similar: six letters, the first faint. 
      D] Jahn 20. Broken at the end of World War II: only seven frs. 
         remain. An early lip cup, part of a group that has figured 
         decoration and a tongue pattern on the inside; see Beazley, 
         JHS 52, 177ff. and Schauenburg, AA, 198 n. 5. Cf. also 
         Munich 9412. The inscriptions start at the panthers' hind 
         legs and run considerably forward to right. 
         __________ 
         (1)complete, according to CV; I see only six in the photo. 
 
      5236. 
      Munich 2172. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *Fellmann, CV, Germany 56, pls. 32,5-6 and 33,1-4, Beilage 
         9,5. CIG 4.7827c. G. Weicker, Der Seelenvogel (1902) 157 n. 7. 
         ABV 668, Add.(2) 148. *K. Vierneisel and B. Kaeser, eds., Kunst 
         der Schale: Kultur des Trinkens (1990), figs. 11.10a-b. 
      B] Int.: siren; below, a plant motif. Lip: A-B: sirens 
         replacing handle palmettes. 
      C] Int.: above the siren's left wing, starting to left of 
         the (lost) head and curving downward following the margin: 
         "'.(h"'.(, retr. To left of mid-body, somewhat downward and 
         slightly curved: "([..](#)"(.)(M, retr. (The 7th letter a 
         near-rectangular blob.)(1) Handle zone: A: h('‹'›.7"-"‹%› 
         +,-.#"!6.(2) B: h('‹'›.+()"6.% ",(.(.(3) 
      D] The inscriptions apparently by a semi-literate: see CV, and 
         KdS. Fig. 11.10b in KdS is a photo. of the `Hipoteles' 
         inscription. LGPN ii lists Hippoteles only from ABV 668. 
         V. & K. compare Munich 2136. 
         __________ 
         (1)the two inscriptions together could be an imitation of a 
         signature. Or the first inscription on the Int. may be an 
         attempt to write a signature (Fellmann). (2)so CV and KdS; 
         Beazley read h('.7"-"+,-.%, wrongly. Hippoteles is 
         apparently found only here. (3)KdS, p. 94, says that all 
         letters after h('.- are meaningless; a name Hippokeimenos 
         is not found in PA, Pape or LGPN ii. 
 
      5237. 
      Munich 2185. 



      A] Plain band cup. From Vulci. Unattributed.(1) Third quarter 
         sixth. *Fellmann, CV, Germany 57, pl. 54,1-4, Beilage 12,5. 
         Hackl, Führer 93. 
      B] Handle zone: A and B: plain. 
      C] Handle zone: nonsense: A: $#M6($#66($1. B: 
         $#-[.]#M(;[.]M[.]$($:*. 
      D] Large letters, not very neat. 
         __________ 
         (1)Fellmann: probably by the same painter as New York 
         41.162.72 (CV, New York 2, pls 18, etc. Script 285, 
         Fig. 67): palmettes and inscriptions are similar, with a 
         group $(- and triple punctuation at end. Similar are also 
         the palmettes on the lip cup Munich 2148. 
 
      5238. 
      Munich 2186. 
      A] Fragmentary plain band cup. From Vulci. Unattributed. Third 
         quarter sixth. *CV, Germany 57, pl. 54,9-12, Beilage 12,6. 
         *Kretschmer, Vas. 195. Hackl, Führer 93. K. Friis Johansen, 
         Acta Arch. 31 (1960) 132. Jahn, no. 39. GAI ii, 458.
      B] No figured decoration; handle palmettes. 
      C] Handle zone: 1,(5["] +,!( '("(%.(1) B: the same inscription, 
         according to Jahn; now lost. 
      D] Broken at the end of World War II and now fragmentary. 
         Fellmann: the handle palmettes recall the Amasis Painter. 
         The same inscription on B of the lip cup Copenhagen 13,966, 
         by the Epitimos Painter [where however Beazley in Para. 
         reads: 1,(5" +,( '("( #[$]. This does not seem possible if 
         Jahn's reading is correct. According to Kretschmer, '("( 
         #[$] was read by Roscher and Bergk and accepted by Schulze 
         [and Beazley], but is rejected by Kretschmer who reads 
         '("(%; he is followed by Fellmann.] 
         __________ 
         (1)complete in Jahn. 
 
      5239. 
      Munich 2187. 
      A] Plain band cup. From Vulci. Xenokles Painter.(1) Xenokles 
         potter. Ca. 550 (CV). *Fellmann, CV, Germany 57, pl. 1,6-10, 
         Beilage 1,2 (bibl.). CIG 4.8265. Beazley, JHS 52 (1932) 191, 
         197. ABV 186/8. K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990), figs. 11.6 (A), 25.1a-b 
         (A, B). 
      B] Ext.: handle zone: plain except for the signatures. 
      C] A: O#"6.+-"% : "'.((")#"6.(2) B: O#"6.+-"% : "'.("#"6. 
      D] Typical of this painter is the `uncleaned brush.' Fellmann 
         lists the group of seven plain band cups with this 
         signature and compares the styles. Bibliography on problems 
         with the decoration of Xenokles cups: Amyx, AJA 66 (1962) 
         229ff.; Para. 77; Schauenburg, AA 1974, 201, 203ff. 
         (wrongly called a Tleson cup); Blatter, AK 24 (1981) 68f. 
         __________ 
         (1)the hand is typical of the Xenokles signatures; see Script, 
         pp. 53-54 and CV. (2)the fourth epsilon corrected from a sigma. 
 
      5240. 
      Munich 2193. 
      A] BF band cup. From Vulci. Manner of Elbows Out (Fellmann). 



         Third quarter sixth. *CV, Germany 57, pl. 14,3-4 and 15,1-3, 
         Beilage 3,3. Hackl, Führer 93. Beazley, JHS 52 (1932) 190. K. 
         Schauenburg, AA 1981, 338 n. 23. K. Vierneisel and B. Kaeser, 
         eds., Kunst der Schale: Kultur des Trinkens (1990), figs. 
         11.12 (A) and 12.2 (A, part). 
      B] Handle zone: A: in the center, a stag, feeding; at the 
         handles, panthers in lieu of palmettes. B: similar (part of 
         the stag is missing). 
      C] Handle zone: A: to left and right of the stag: long rows of 
         dots in horizontal but somewhat wavy lines. B: similar. 
      D] Fellmann thinks Munich 2205 is probably by the same hand. 

      5241. 
      Munich 2205. 
      A] Fragmentary BF band cup. From Vulci. Manner of Elbows Out 
         (Fellmann). Third quarter sixth. *Fellmann, CV, Germany 57, 
         pl. 15,4-8, Beilage 3,4. Hackl, Führer 93. 
      B] Handle zone: A: in the center, two antithetical sphinxes. 
         At each handle, a panther facing it, but with the head 
         turned back. B: similar. 
      C] Handle zone: nonsense: on each side, between the panther 
         and the sphinx, a vertical row of dots. B: similar. Three 
         of the four rows are completely preserved. 
      D] Broken in World War II, now fragmentary. Fellmann thinks 
         that Munich 2193, also with panthers and rows of dots (but 
         they are horizontal), may be by the same painter. 
 
      5242. 
      Munich 2210. 
      A] Fragmentary BF band cup. From Vulci. Unattributed. Third 
         quarter sixth. *Fellmann, CV, Germany 57, pl. 30,1-5, Beilage 
         7,3. A. Greifenhagen, Eine attische schwarzfigurige 
         Vasengattung und die Darstellung des Komos im VI. Jh. (1929) 
         80/105. *Photo. K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990) 146, fig. 22.1 (A). 
      B] Handle zone: A: (the left portion is missing:) four naked 
         youths dancing. B: similar: parts of three dancers are 
         preserved. 
      C] Handle zone: A: nonsense: from the dancer's right to the 
         handle palmette: five imitation letters.(1) 
      D] Broken at the end of World War II and since incomplete. 
         Fellmann compares Munich 2211 and 2182. 
         __________ 
         (1)so the photo. in CV; the photo. in Beazley's possession 
         shows seven letters to left of the dancers (three letters 
         are reversed nu's) and six letters at right, one of them an 
         `Argive' lambda, the last two being dots close together. 
         This photo. may be of the vase before it was damagewd in WW 
         II and there may have been restoration. 
 
      5243. 
      Munich 2211. 
      A] BF band cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, Germany 57, pl. 29,5-8, Beilage 7,2. Hackl, Führer 93. 
      B] Handle zone: A: in the center: a woman opening her gown; on 
         either side two youths, some dancing. B: similar, but the 
         woman does not open her dress. 
      C] Handle zone: nonsense: imitation letters: A: at left and 



         right, a horizontal row of imitation letters (blots), that 
         at left having 4 letters, that at right, 5-6. B: in the 
         same position, but vertical: at left only one letter 
         remains, at right there are seven. 
 
      5244. 
      Munich 2216. 
      A] BF band cup. From Vulci. Unattributed. Third quarter sixth. 
         *Fellmann, CV, Germany 57, pls. 50,4-5 and 51,1-2, Beilage 
         11,6. H.W. Burkhardt, Reitertypen auf griechischen Vasen 
         (Diss. 1906) 22. Hackl, Führer 93. 
      B] Handle zone: A: in the center, two horsemen facing; between 
         them, a bird; on each side, a naked youth running toward the 
         center. B: similar, but a nonsense inscription replaces the 
         bird; the right youth is partly missing. (Three youths have 
         a cloak over their arms.) 
      C] Handle zone: B: nonsense: between the horsemen, in a 
         downward curve, and facing left: ;(+);(.). 
      D] Fellmann compares the ff., both for style and subject: 
         Vatican 328 (Albizzati, pl. 35) and a cup in Palermo; 
         another similarity is with Brijder's `Runners Painter' 
         (BABesch. 50 (1975) 260ff.), although the palmettes are 
         different. - An interesting example of the importance given 
         to the writing of letters. 
 
      5245. 
      Munich 2220. 
      A] BF band cup. From Vulci. Unattributed. Recalls Amasis and 
         Taleides painters (Fellmann). Third quarter sixth. *Fellmann, 
         CV, Germany 57, pls. 30,6 and 31,1-4, Beilage 7,4. Hackl, 
         Führer 93. *J. Neils et al., Goddess and Polis: The Panathenaic 
         Festival in Ancient Athens (Hood Museum of Art, Dartmouth 
         College, New Hampshire; Princeton University Press; 1992) 
         50-51, fig. 20 (A). K. Vierneisel and B. Kaeser, eds., Kunst 
         der Schale: Kultur des Trinkens (1990), fig. 18.3 (A, large) 
         and 25.4a-b (A, B, small). 
      B] Handle zone: A: two boxers facing; between them a 
         Panathenaic amphora as the prize; at left and right, a 
         draped male with his staff (`judge'); handle palmettes. B: 
         similar (the upper part of the right boxer missing). 
      C] Handle zone: mainly nonsense: A: between the left-hand 
         palmette and the left `judge': 1".(.).(.). Between the left 
         judge and the left boxer: 1.6(1(.)(.), retr.(?).(1) Above the 
         amphora: 1,(5". Betweeen the right boxer and the right 
         `judge': 1.(6)(1(6)(.).(2) Between the right `judge' and the 
         right handle palmette: 161.(6)(1.(3) B: four similar nonsense 
         inscriptions, partly fragmentary. Over the amphora: 1;([--]. 
      D] The letters are small and degenerate into blotches. 
         Fellmann notes that all inscriptions begin with chi, and 
         twice on A with 1.6(1; on B, 1;([--] is no doubt for 
         1,([5"]. On B, the nonsense inscriptions twice begin with 
         16, once with 1.6( and once they end in 1.6(. Fellmann's 
         connection of the band cup with both the Amasis Painter and 
         Taleides Painter is based on the Getty lekythos Malibu 
         76.AE.48 by the latter, signed on the foot by Amasis. This 
         is doubtful, as the inscription is I think suspect. Neils 
         connects the subjects with the Panathenaea. 
         __________ 



         (1)if retr., the inscription faces the boxer and nu is of the 
         regular shape.; if not retr., the nu looks more like a 
         sideways sigma; this is true of all the nu's. (2)if retr., 
         the inscription would face the right `judge', and the nu's 
         would be OK. (3)uncertain reading. 
 
      5246. 
      Munich 2232. 
      A] BF band cup. From Vulci. Hermogenes Chariot Painter (Fellmann).          
         Hermogenes potter. Third quarter sixth. *Fellmann, CV, Germany 
         57, pls. 8,6 and 9,1-4, Beilage 2,2. CIG 4, under 8196 (mention).          
         Beazley, JHS 52 (1932) 189. ABV 165/3. K. Vierneisel and B. Kaeser, 
         eds., Kunst der Schale: Kultur des Trinkens (1990), figs. 2.18 
         (A), 26.1 (A, inscription). 
      B] Handle zone: A: a chariot with its charioteer; behind, a warrior. 
         B: similar. 
      C] Handle zone: A: to left and right of the scene: 
         h"!5).M"6"% and "'.("#"6 ")". B: similar: h"5!)![.M"6"%] and 

         "'.("#"6 ")". 
      D] The hand is typical of Hermogenes signatures; see CV, p. 
         18, and Script, p. 51. 
 
      5247. 
      Munich 2238. 
      A] BF band cup. From Vulci. Unattributed.(1) Third quarter sixth. 
         530-525 (Fellmann). *Fellmann, CV, Germany 57, pls. 58-61, 
         Beilage 13,2 (much bibl.). Hackl 60. *TGV 118/6D 3 and 
         178/subsid. list 1, no. 48. K. Vierneisel and B. Kaeser, eds., 
         Kunst der Schale: Kultur des Trinkens (1990) 124, fig. 16.1d 
         (shows the Gr. under the foot). 
      B] Int.: Greek and Amazon. Handle zone: A: Gigantomachy. B: 
         warriors departing in chariots. Under the foot: two bearded 
         nude men holding a tripod. 
      C] Under the foot, Gr.: ligature BA (the delta a diagonal line 
         in upper right corner of the pi: 50). The same is repeated 
         under one handle. 
      D] A multifigured cup. Note that the horses have brands, but 
         they are circles, not letters. 
         __________ 
         (1)Fellmann attributes two krater frs. to the same painter. 
 
      5248. 
      Munich 2240. 
      A] BF band cup. From Vulci. Unattributed.(1) Third quarter sixth. 
         *Fellmann, CV, Germany 57, pls. 55-57, Beilage 13,1 (bibl.). 
         L. Stephani, CR Petersbourg 1864, 60 n. 7; 10 n. 2. P.V.C. 
         Baur, Centaurs in Ancient Art (1912) 13/25, pl. 8. W. Wrede, 
         AM 41 (1916) 230/115. K. Vierneisel and B. Kaeser, eds., Kunst 
         der Schale: Kultur des Trinkens (1990) 19.4 (Int.), 14.6a (A), 
         14.6 (B) and 17.3 (B, detail). 
      B] Int.: fragmentary: Heracles, Nessos, Deianeira. Handle 
         zone: A: departure of warriors in chariots. B: similar. 
      C] Nonsense: imitation letters: Int.: two inscriptions and 
         perhaps a bit of a third. A: 19 inscriptions. B: 19 
         inscriptions extant. Many letters are just blobs or 
         otherwise miswritten. Some are retr. One distinguishes a 
         lot of omicrons, high-kicking alpha, kappa with curved 
         `hooks', and Attic lambda. Apparently no epsilons. 



      D] A multifigured cup. `Prunkschale': cf. Munich 2238 
         (uninscribed except for mercantile Grr.) and Munich 9436, 
         (inscribed). 
         __________ 
         (1)recalls Sakonides (Fellmann). 
 
      5249. 
      Munich 2241. 
      A] BF band cup. Unattributed.(1) Third quarter sixth. *Fellmann, 
         CV, Germany 57, pl. 22,9 and 23,1-3, Beilage 5,2. Hackl, 
         Führer 93. M. Vojatzi, Frühe Argonautenbilder (Diss. 1982) 
         105, 123/110, pl. 16,1. LIMC ii, 945, s.v. Atalante 66a and 
         949; pl. 696. K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990), figs. 18.2, 19.1, 24.1a-b. 
      B] Handle zone: A: Peleus wrestling Atalante over a cauldron; 
         seven or eight other figures, including two youthful 
         horsemen (one is lost). B: Heracles and the Lion; eight 
         other figures. 
      C] Handle zone: eleven nonsense inscriptions are extant. B: 
         ten similar inscriptions are extant. The inscriptions are 
         basically imitation letters and blobs, but often begin with 
         a retr. epsilon and once with pi and epsilon, not retr.: 
         under the lion's belly, curving downward: '"(.)(.)(.)(.)(.). 
      D] A multifigured band cup. 
         __________ 
         (1)recalls Sakonides (Fellmann): cf. figures, palmettes and 
         the nonsense inscriptions that frequently begin with epsilon. 
         F. also compares Munich 2240 and 2242. 
 
      5250. 
      Munich 2242. 
      A] BF band cup. From Vulci. Unattributed.(1) Third quarter sixth. 
         *Fellmann, CV, Germany 57, pl. 25,1-6, Beilage 6,1. Bothmer, 
         Amazons 82/121, pl. 56. D. Williams, JHS 97 (1977) 163 n. 19. 
         K. Vierneisel and B. Kaeser, eds., Kunst der 
      B] Handle zone: Amazonomachy: A: six Greek horsemen fighting 
         five Amazons. B: a similar scene. 
      C] Handle zone: multi-figured-style nonsense inscriptions: A: 
         20 inscriptions, or parts, preserved, all retr. Many begin 
         with a retr. epsilon; lambda (or upsilon) and sigma are 
         also frequent; some letters deteriorate into imitation 
         letters. B: 18 similar inscriptions, none lost. The length 
         of the inscriptions varies between 8 and 2 letters. 
      D] Now cleaned; the old condition is in Bothmer. 
         __________ 
         (1)Fellmann refers to Louvre F 72 (CV, Louvre 9, III H e, pl. 
         80,1-7), which is very similar also in the disposition of 
         the inscriptions and may be by the same hand; Munich 2240 
         and Munich 2241 too are similar; both often begin with 
         epsilon, which F. thinks recalls Sakonides (see CV on the 
         two vases). 
 
      5251. 
      Munich 2243. 
      A] BF band cup. From Vulci. Unattributed. Glaukytes potter. 
         Archikles potter. Third quarter sixth. 550-540. Ca. 540 
         (Shefton). *FR iii, 219-221, pl. 153,1 (dr.), fig. 105 
         (photo., A). *Fellmann, CV, Germany 57, pls. 2,7-9, 3, 4,1-2, 



         5,1-3, 6,1-3, Beilage 1,4. Kretschmer, Vas. 83, 85, 163f. 
         Beazley JHS 52 (1932) 187, 200. ABV 163/2, 160/2, ARV(2) 1609, 
         Para. 67, 68, Add.(2) 47 (much bibl.). Receuil Charles Dugas 
         (n.d.), pl. 22,1 (A). K. Friis Johansen, Thesée et la danse à
         Délos (1945) 41. fig. 22 (A). Guarducci, Ep. Gr. iii 460f., 
         fig. 179; 486f., fig. 194. K. Vierneisel and B. Kaeser, eds., 
         Kunst der Schale: Kultur des Trinkens (1990), esp. figs. 
         20.1a-f (A, B, detail of A, signatures). Script 233. H. A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989), pl. 
         66,b (A). ==>>L. Rebillard, `La coupe d'Archikles et 
         Glaukytes: lecrit dans l'image,' BCH 116 (1992) 501-40, figs. 
         1-10 [not yet fully analyzed.] *GAI ii, 534. 
      B] Between sphinxes: A: Calydonian boar hunt. B: Theseus and 
         the Minotaur. 
      C] A: under the left sphinx: :*#C(1%:, retr. To left of her 
         front leg: h"*", retr. To left of her neck: 1a(5", retr.(1) 
         To left of a hunter's legs: :*,#.%. To right of the 
         hunter's head: :,#E6. Under a dog: N[.]5M.[%]. To right of 
         a hunter's face: F.C#.%. Beneath a dog: O,5E6. Around a 
         hunter's head: B.-$*["]$+"%, curved at the end. Above the 
         boar: [2],#7E5: vac.(2) Above the white dog on top of the 
         boar: :J"$+(.%:. Between him and the boar: h$%, retr. Above 
         the dead dog under the boar: B.*"%, retr.(2a) Under another 
         dog: !"5E, retr. Above Meleager's head, curved at end: 
         :F"-",M5.%, retr. To right of the head of a young hunter: 
         B"-"$%, down at the end. To right of a bearded hunter's 
         head: F"-,6(E6. Under a dog: B.*,5M.%, retr. To right of 
         the other young hunter's head: (...)#.((-)(.).(3) To right of 
         his buttocks: +(6.(.(4) Below the right sphinx: :*#C(1%. To 
         right of her leg: h"*". To right of her neck: 1(,)(5".(1) B: 
         sphinx: to left of her neck: 1,(5".(1) Under her belly: 
         :*#C(1%, retr. To left of the front leg: "$(M)#(, complete.(5) 
         Above her rear end: "$#(, retr. To right of her hind legs, 
         referring to the woman at right, but not facing her: 
         &6'"*..(4a) To right of the woman's face: -$#$.(5) To left of a 
         bearded man's legs, not facing him: /()E6. To right of his 
         face: '6#$. To right of a woman's legs: N-$+". To right of 
         her face: 6"56.(5) To right of a man's legs: 467(,%. To 
         right of his face: 6;(5)6(C).(6) To right of a woman's legs: 
         46@$-‹-›,.(7) To right of her face: "6.6%.(5) To right of a 
         man's legs: J$+(6.%. To right of his face: 6;('#.(5) To right 
         of a woman's face: &$,6[@]". Woman with a lyre; below it: 
         -$5,. To right of her body: 4@"6,(,.(8) Between Theseus' 
         legs: !"#"$%, retr. Above his head: &$7(-,%:.(9) By the 
         Minotaur's legs: F(6E and 7,$5.%, both retr.(10) To left of 
         Ariadne's face, toward her: )"#(?).(5) To left of her lower 
         body, facing her: 45(,*6":, retr. To left of her head: 
         +,-".(11) To left of the nurse's lower body: @5.C.%:, retr. (11a)
         To left of a man and along the nurse's back: )('..(12) To 
         right of her head: &$7(%.(13) To right of the lower body: 
         :J$+(.%, retr. To right of a woman's head: '('.(. To right 
         of her lower body: &$6(+", retr. To right of a man's head: 
         "'6#. To left of his legs: /.-E6, retr.(14) To right of a 
         woman's body: H()E, retr. To right of a man's legs: /$[E]6, 
         retr.(15) Below the sphinx' belly: [#C(]1%:, retr.(3) To right 
         of her forelegs: h"![*"].(3) To right of her neck: 1,(5".(3) 
         Between the handle roots of one handle, a vertical 
         non-stoich. two-liner: N-,$+$7"% : )"'.("#"6. Under the 



         other, similar: 451(+-"% : "'.("#"6. 
      D] Done from FR and checked with CV; note that the vase has 
         been repeatedly recomposed since Reichhold's drawings. I 
         give the inscriptions mainly from CV, although FR probably 
         has a few more letters. A has 21 inscriptions for 18 
         figures: 1,(5", twice, is supernumerary (I count h"*" with 
         the sphinxes) and one inscription seems to be nonsense (see 
         note 4). B has 36-37 inscriptions for 19 figures, many of 
         them nonsense (B had more empty space). Many of the names 
         are not true mythological names. The vase is a model of the 
         use of inscriptions on many-figured band cups, which are 
         often purely ornamental; see Script, pp. 48-49. For the peculiar 
         use of punctuation, see Script, pp. 49 and 168. The vase may be 
         by the same hand as London B 419 (Beazley). 
         __________ 
         (1)it is not clear whether this is connected with the sphinx. 
         (2)the last two inscriptions are misplaced. (2a) so V. Schmidt; 
         B.*"%, Threatte, GAI ii, 81. In either case, the name of a dog. 
         (3)so Reichhold's dr.; not in FR, text; not in CV. (4)so Reichhold; 
         CV reads +(6.; 2().6?, FR and CV. Nonsense? (4a) for the name see GAI ii, 
         263, with parallels. (5)so FR, dr.; not in  text; CV reads "$M#'.  
         Nonsense? The gamma of "$(M)#( turned 90 degrees. - -$#$, FR; ($#$, 
         CV; both retr. - 6556, FR; 6"56, CV. - "6.6# is my reading from the 
         photo. in CV; I had read  ;6.6# from Reichhold; CV reads "6.'#(?). – 
         6;('#: my reading from Reichhold; the photo. in CV shows rather 
         6;C'#; CV reads 6"76#. (6)illegible in FR; CV reads 6"56#, 
         but the third letter is unclear in the photo. (7)for the 
         name, see Hesp. 22 (1953) 215. (8)Athena has only the lyre as 
         an attribute. (9)a name, or nonsense? Buschor thought it 
         meant "wohlgezupft," since it is close to the ball of wool 
         held by Ariadne. But it might also refer to Theseus: "well 
         groomed"? )"# follows immediately on the other side of the 
         wool. ()"# is FR's reading; CV reads 7"#; the photo. shows 
         only a high horizontal line for the first letter.) For &QH:J4/   
         see also GAI II, 534, with mention of the reading "$7 (--,%, 

referring to the ball of wool held by Ariadne (`you rolled it 
well') and a derivation from "d 7S--=, referring as an epithet to 
the Minotaur as well groomed, which is preferred by Threatte. 
(10)F(6.7,$5.%, Buschor and CV. (11)i.e., 45(,*6" +,-"(?).(11a) 
cf. GAI ii, 751, on i, p. 460.

         (12)"wo sonst Minos steht," Buschor, but the man has a name, 
         Lykios. Clearly nonsense. (13)apparently not a known name; CV 
         considers it nonsense. (14)so FR; CV and its photo. have 
         /.[-.]6, retr. See also ARV(2) 1609. (15)I read #$6: after 
         Reichhold; /$‹E›6, FR, text. CV: "der argbeschädigte" 
         /$[E]6, retr. 
         Notes from Rebillard: :*,^#.%, retr. A dog's tail 
         intervenes. Q*,#.%, Brunn. Lissarrague in A.-M. Christin, 
         ed., Écritures ii (1985) 79 and fig. 4 (dr.) mentions 
         :*,(.% but rejects it. - 2(6E[6]. So R. See 508 n. 4: 
         2(())E6, Arias. [J$]+(6.%, Lissarrague, but no letter was 
         written before the kappa and the name occurs on B for a 
         companion of Theseus. Reichhold's dr. has a horizontal 
         inscription above `Kinon' and a sphinx, but today the ph. 
         shows nothing and it may have been a modern inscription 
         since removed. - Under the belly of the right sphinx, 
         diagonally downward: :*/C(1%. No trace of punctuation at 
         end; perhaps never written. - At right: :*/!C![--] downward, 



         or [--]$!%!:*, upward and retr. R. says the letters do not 

         allow for a decision, but since he also says that the third 
         dot while faint is certain, the first alternative must be 
         right. - P. 511: 7 figures to left of Athena and 5 to right 
         of Ariadne's nurse, a total of 6 men and 6 women, 
         representing the 14 Athenian maidens and youths [but one is 
         bearded!]. - /()E6. He is the only bearded member of the 
         group, whence Bothmer has suggested that he is an indirect 
         representation of Minos (the name an anagram); see BMMA 5 
         (1946-47) 224, not accepted by Beazley, Dev. 56. - R. 
         discusses the Attic names of the Athenian youths and 
         maidens. - /$[.]6, retr. R. does not restore, since a name 
         /$=6 is unknown. Mon.: /(5E6, retr. Brunn: :0[.]V... 
         (clearly wrong as the nu is retr. and Brunn reads as left 
         to right). Arias: #$[.]6. Reichhold's dr.: /V0:. The ph. 
         confirms this reading except for a gap in the middle [not 
         shown in the dr.]. - B: above the outstretched hands of the 
         nurse: +,-". Long discussion by R., 520-521: Arias: 
         exclamation by the nurse; Guarducci, RG iii, 487: 
         exclamation by the nurse: +,-o:*, directed at Ariadne or for 
         the spectator to apply to any woman he fancies. Scheller, 
         MUsHelv 38 (1981) 222 also reads +,-8. R. reads +,-�U:* (voc.)          
         addressed by the nurse to Theseus. - Also part of the 
         `dialogue' and not meaningless are the ff. two 
         inscriptions: between the ball of wool and Ariadne's face, 
         along her outstretch arm, toward her: )!"!#. The first letter 

         may be a tau, hence: 7' z%, perhaps 7_ z%. This is rejected 
         by R. who suggests )' z%, spoken by the Minotaur: )‹.(› z% 
         `lance<-la> moi' [I think referring to the wool.] R. 
         suggests also )‹"› z%, `let me be', spoken by the Minotaur, 
         but prefers the first reading because the inscription is 
         not near the mouth of the Minotaur. - Above Theseus' head, 
         horizontal: &QH:J4/:: not nonsense because of its position. 
         Guarducci, EG iii, 487 n. 1 combines "$7(-,# with ),# as a 
         comment on the ball of wool but does not succeed in 
         deciphering it. R. uses Hsch. s.v. "d7"· w6S+,, �7"· +,j
         +,-n%, to suggest "d7' D--,% (D--= is Perpillou's 
         suggestion), `tu l'as bien roulez', with a secondary 
         meaning `tu l'as bien acculé' referring to the Minotaur. -
         `Le presque signifiant': all start with "$-, are shouts of 
         admiration or glorification. (Cf. already &$,6@", &$6(+", 
         &$7(-,%). Meaningless, but the tone is set by the eu-: A: 
         along the left front leg of the left sphinx: "$M#/-, retr. 
         R. reads the third letter as a gamma, although misshapen. 
         Brun wrongly read EVTV. The sigma also not certain. 
         Reichhold's dr. is right. Unpronounceable, hence not a real 
         shout. Above the tail of the sphinx, behind Empedo's 
         shoulders, diagonally downward: "$#(, retr. Could be spoken 
         exclamation or invented by the painter. Curving around 
         Empedo's face: "!$#$. Mon. and Reichhold have M$#$. B. 
         Fellmann, CV .., p. 15 reads: ($#$. The first letter may be 
         epsilon, pi or nu; only a vertical line remains by a break. 
         To left of Eunike's face, but following the back of head of 
         the receding figure whom it faces: "$7(%. R. suggests it is 
         a shortened form of "$7(-,%. - `Le non-signifiant': they 
         represent the admiring comments of the bystanders (only one 
         is near a sphinx). - GAI ii reports on Rebillard's 
         interpretation (p. 522-24/47): &QH:J4/ = "d7' D--,%, `you 



         rolled it well', namely, Ariadne's ball of wool, but 
         prefers an epithet of the Minotaur from "d + 7S--=. [7S--=: 
         to pluck, tear one's hair; D--= = "D-=, to roll up]. On p. 
         537 R. indicates that the word is spoken by Athena. 
 
      5252. 
      Munich 2244. 
      A] BF Droop cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, Germany 56, pls. 42,1-3, 43,1-2, 44,1-3, 45,1-3. Hackl, 
         Führer 93. W. Wrede, AM 41 (1916) 370/5. *Ure, JHS 52 (1932) 
         68/123, pl. 4. Beazley and Payne, JHS 49 (1929) 18. K. 
         Schauenburg, AK Beiheft 7 (1970) 42 n. 93. Beazley Archive db, 
         no. 15,158 (no bibl. except JHS). K. Vierneisel and B. Kaeser, 
         eds., Kunst der Schale: Kultur des Trinkens (1990), figs. 
         14.1a-c (A, B, detail of A). 
      B] Int.: Gorgoneion. Handle zone: A: chariots and warriors 
         in battle: the chariots in front of the hoplites. 
      C] Handle zone: A and B: nonsense: numerous rows of dots and 
         blots, the latter sometimes almost resembling letters. 
      D] A large multifigured cup; the foot missing; decorated in 
         the manner of multifigured band cups and thus unique among 
         Droop cups, for which see Beazley, JHS 52 (1932) 188f., 
         and Greifenhagen, JdI 86 (1971) 80ff. (ill.); Greifenhagen, 
         AA 1935, 475ff., 1936, 405 (addendum); also CV, Germany 57 
         on the band cups Munich 2238 and 2240. - For style and 
         subject, Fellmann compares a large band cup Basel Market 
         (M.M.), unpublished, and perhaps London B 400. 
 
      5253. 
      Munich 2290a. 
      A] BF tripod pyxis. Unattributed. Ca. 550. *CV, Germany 8, pl. 
         140,8-9. T. Lau, H. Brunn and P.F. Krell, Die griechischen 
         Vasen (1877), pl. 14,2-2a. K. Vierneisel and B. Kaeser, eds., 
         Kunst der Schale: Kultur des Trinkens (1990), fig. 21.9 (A, 
         detail). 
      B] A: a bearded man, nude, ithyphallic, most of the head 
         missing, with a dog on the leash, holding out a wreath to a 
         youth who is also holding a wreath. B: youth between two 
         bearded men. 
      C] A: on either side of the scene: imitation inscription 
         (letters, dots, blobs). That on the left: 11 letters 
         beginning with (,)' ..., not facing. 
      D] The dog on A is a present for hunting. 
 
      5254. 
      Munich 2302. 
      A] RF/BF amphora. From Vulci. Psiax. Last quarter sixth. 520-510. 
         *CV, Germany 12, pls. 153,1-2, 154,1-4 and 188,1, pp. 7-8 
         (facs.). RE, s.v. Hiachos (Brommer). ABV 294/23, 667, ARV(2) 
         6/1, 1585, Para. 128, Add.(2) 77 and 150. Script 310. LIMC iv, 
         s.v. Eumelpe 1 (ill.). *A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 155, HIAKXOS 1 (bibl.); 179, EUMELPE 1. K. Vierneisel 
         and B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens 
         (1990) 391 and 397, figs. 69.2 (A) and 70.2a-b (A, details). 
         *H.A. Shapiro, `Hippokrates son of Anaxileos,' Hesp. 49 (1980) 
         289ff., pl. 76,b. 
      B] A: RF: Dionysus reclining, with a satyr and a maenad. B: BF: 
         the chariot of Heracles, with Iolaus. 



      C] A: all Gr.: to right of maenad's middle: &$)(,)$(5)(,)%.(1) 
         To right of Dionysus' head: A(.6$#E.(2) To right of satyr's 
         arm: h(,1.%.(3) B: all Dip.: to right of the head: 
         h["5],+-"E%. To right of Heracles' right hand: :.-"E.(2) 
         Under the belly of the horses, vertically, stoich.: 
         h('‹'›.+5,7"% : +,-.%. 
         .......... 
             ..... 
         Above Hermes: h"5)E. 
      D] The graffiti done with a very fine point, but I think 
         genuine. See Script, pp.  58-59. Three- and four-stroke sigma. 
         __________ 
         (1)so apparently the facs. in CV, where the rho may be a pi; 
         I read in a photo.: &$)(,)$5"%, with the fourth letter 
         perhaps an epsilon; but the photo. may have been taken 
         before the vase was cleaned. K.-D. (after LIMC iv?) reads: 
         &$)"-'"%; so also V.&K. (2)most names seem to be in the 
         genitive. (3)i.e., h(,1‹1›.% = h(,+1.% = :,+1.% (Dionysus); 
         so also V.&K. 
 
      5255. 
      Munich 2303. 
      A] RF amphora. From Agrigento. Painter of the Munich Amphora.(1) 
         First quarter fifth. *CV, Germany 12, pls. 186,1-2, 187,1-2, 
         188,10; p. 21 (facs. of inscription). ARV(2) 245/1, ABV 700, 
         Para. 350, Add.(2) 202. *G. Neumann, AA 1977, 42, fig. 4 (A, 
         part). Robertson. AVCA 121. 
      B] A: unexplained: a hunter with a hare on a stick; dog; a 
         woman offering a wreath to a bearded reclining man.(2) B: a 
         satyr with a wineskin and oinochoe; Dionysus with kantharos 
         and oschos; maenad. 
      C] A: nonsense: above the wreath: M.M.7(")7.(2) 
      D] Neumann's reading (see note 2') is very fanciful. 
         __________ 
         (1)Syleus sequence (might be the nonage of the Syleus 
         Painter, Beazley). (2)comparisons in ABV 700. (2)the epsilon = 
         U-shaped digamma. Neumann reads: J,-,M", = J,-PM8. 
 
      5256. 
      Munich 2305. 
      A] RF amphora. From Vulci. Kleophrades Painter. Ca. 500. Early 
         (Beazley). *CV, Germany 12, 18 (facs.), pls. 173,1-2, 174,1-2, 
         175,1-2, 176,1-2, 177, 188,7. *FR i, 262-67, pl. 52 (dr.); 2, 
         171, fig. 56. Hartwig, Meisterschalen 409-10, pl. 37,4 
         (details). Beazley, Der Kleophrades-Maler (1933), no. 13, pl. 
         7. Lullies-Hirmer, pls. 48-55. ARV(2)182/4, 1631, Para. 340, 
         Add.(2) 186 (much bibl.). M. Ohly-Dumm, Attische Vasenbilder i 
         (1975), pls. 10-11 (drs.). 
      B] A: a warrior, facing a woman pouring him a libation, leaves 
         home; at right, a bearded man. B: two boxers on either side 
         of a bearded trainer. 
      C] A: from the warrior's mouth: +,-.%, retr.(1) B: between the 
         heads of the left boxer and the trainer: +,[-].%. 
         __________ 
         (1)the facs. in CV omits the omicron, but Reichhold's dr. has 
         it. The facs. in CV is upside down. 
 
      5257. 



      Munich 2306. 
      A] RF amphora. From Vulci. Painter of Munich 2306.(1) Ca. 500. *CV, 
         Germany 12, pls. 182,1-2, 183,1-2, 184,1-2, 185,1-2, 188,9 
         (facs.). ARV(2) 225/1, Add.(2) 198. 
      B] A: Heracles and Cerberus. B: Apollo in a chariot, with Leto 
         and Artemis. 
      C] B: nonsense: above the horses: .+17."(.(. 
         __________ 
         (1)akin to the Nikoxenos Painter (Beazley). 
 
      5258. 
      Munich 2307. 
      A] RF amphora. From Vulci. Euthymides. Last quartr sixth. 
         510-500. *FR i, 63-71, 266, pl. 14 (drs.), whence M. 
         Ohly-Dumm, Attische Vasenbilder der Antikensammlungen in 
         München i (1975), pls. 8-9. *CV, Germany 12, pls. 165,1-2, 
         166,1-2, 167,1-2, 163,1-2, 172,1 and 188,5, pp. 16-17 (facs.). 
         *G. Neumann, `Zu einigen Beischriften auf Münchner Vasen,' AA 
         1977, 38ff., fig. 2. A. Linfert, Rivista di Archaeologia 1 
         (1977) 19-22. ARV(2) 26/1, 1620, Para. 323, Add.(2) 155 (much 
         bibl.). S. Morris, AJA 90 (1986) 360. *Script 369, Fig. 89 
         (facs., part). *D.W. Gill and M. Vickers, `Reflected Glory: 
         Pottery and Precious Metal in Classical Greece,' JdI 105 
         (1990) 10. *H. Engelmann, ZPE 68 (1987) 129-34. Robertson, 
         AVCA 31-32. 
      B] A: Hector arming. B: komos of three bearded men. 
      C] A: between Priam and Hector, vertically non-stoich.: 
                   "(M)5,C#"6(1) 
         B5(,).% :* &$@$)(*"% 
                 h. B.-‹-›(E. 
         I.e.: &$@$)(*"% : "M5,C#"6 : h. B.-‹-›(E. To lower left of 
         Hector, not facing: h"+7E5. Similar, but a little higher and 
         facing: h"+,>", retr. B: Along the left-hand margin, facing 
         it: hEV % .+#*o'.7" &+#C5]6(.%. To right of the left komast's 
         forehead: 2.),51.%.(2) Between the central komast's legs: 
         &${"}*").%.(3) To left of the right komast's face: H"-"%, 
         retr.(4) To left of his leg: "-".'(, retr.(5) Under the foot, 
         Gr.: rho with extended vertical or a horizontal sign: see 
         TGV 85/31A,4 as against Hackl 109. 
      D] Neumann: Teles could be H"-"% or H"-‹-›"%, short for 
         Aristoteles, Euteles, etc., cf. Bechtel, HPG 422f. [but why 
         not for Telekles, etc.?]. Eudemos (so also LGPN ii) is 
         read &(M)"*").%, with gamma upside down [I doubt it, as 
         the name is not in LGPN ii; but the first epsilon would 
         look better upside down, so that two letters would be 
         upside down ...]. Komarchos is here the only `redender 
         Name', although it relates to +?)8 rather than to +=h ).%. 
         "-".'( is read by N.: )*0Mo.$, not retr. He thinks the final 
         iota may be a scratch. I believe N. thinks the pi is a 
         miswritten upsilon. Robertson, AVCA: Komarchos might be a 
         name, but is more likely a title; note the kantharos 
         carried by him, which is often found in the hands of 
         Dionysus or his followers, or of Heracles. Perhaps this is 
         more than an ordinary revel. For the word order of the 
         signature see Script, p. 65 n. 27. Gill and Vickers: "It has 
         ... been recognized that the crucial inscription ... is 
         part of a sympotic dialogue." They refer to other sympotic 
         dialogues mentioned by Lissarrague, Un flot d'images (1987) 



         59-64, 80. Sara Morris seems to assent. A. Linfert, Riv. di 
         Archeologia 1 (1977) 19f.: follows Neumann and restores 
         (spoken by Teles, despite the separation of the words): 
                   )*0Mo.${(}  h.% (= �%).X*o'.7" &XC5]6(.%. Engelmann connects: 
         Komarchos + the statement: "(I am) leader of the komos such 
         as never before Euphronios". I.e. +.),51.% is not a proper 

         name. The next komast says: "d, ^*" ')]%.. "Gut! Jetzt (ist 

         er aber) mein (der Kantharos)!". The inscriptions near the 
         third komast may be read: 7"-"h%, �Mo.$, 'W! "Du bist am 
         Ziel (du hast es geschafft), fang an, trink!". Engelmann 
         also gives another possible explanation. For 'W, E. refers 
         to M. Leumann, MusHelv 14 (1957) 77A.8. None of the komasts 
         are named. All this is fanciful. Cf. also *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian Agora 30, 
         1997) 86 n. 10: on Euthymides' signatures and on the name 
         Pollias.
         __________ 
         (1)the gamma an alpha according to FR. (2)PA 8954 (5 B.C.): a 
         real name, but here also punning. For 2=),51.% see also 
         Deubner, Attische Feste (1932) 136, n. 4 and LGPN ii. 
         (3)also read &-"*").% (FR), but see Script, p. 65 n. 28. (4)or 
         H"-‹-›8%, see Pape. LGPN ii reads Ho-8%. (5)see Beazley, 
         AJA 40 (1936) 106, n. 8 (nonsense). 
 
      5259.
      Munich 2308. 
      A] RF amphora. From Vulci. Euthymides. Last quarter sixth. 
         510-500. *FR ii, 109-11, pl. 81 (drs.), whence Ohly-Dumm, 
         Attische Vasenbilder der Antikensammlungen in München i 
         (1975), pls. 6-7. *CV, Germany 12, pls. 169,1-2, 170,1-2, 
         171,1-2, 172,2-4, 188,6. CB ii, 4-5. *G. Neumann, `Zu einigen 
         Beischriften auf Münchner Vasen,' AA 1977, 38ff., fig. 1 
         (facs.). ARV(2) 26/2, 1620, Add.(2) 156. Script 370. F. 
         Lissarrague, L'autre guerrier: archers, peltastes, cavaliers, 
         dans l'imagerie attique (1990) 49, fig. 18 (sketch); also 110. 
      B] A: arming similar to Munich 2307 (A), but not mythological. 
         B: two young athletes and a bearded trainer. 
      C] A: to right of the left archer: F,"[-4-]M[.] vac. To right 
         of his legs: 1$1.#'(. To lower left of the arming youth, 
         not facing: !E5!$+SE6.(1) To his lower right, vertically, 

         non-stoich.: 
           h[. B.-‹-›(]E
          "[M5,]C#"6 
         &$@$)(*"%{"%}. 
         I.e., &$@$)(*"%{"%} : "[M5,]C#"6 : h[. B.-‹-›(]E. To left 
         of the right archer's face: &+#@$>][-.%].(2) B: to lower right 
         of the left youth: B"67,@-[.]%.(3) To right of the second 
         youth's middle: IP�-‹-›.%.(4) To left of the trainer's face: 
         <5#()"6"%, retr.(5) On his lower left, non-stoich. 
         two-liner: 
         &$@$)((*)"%(6)          . . . . . . . . . 
           h. B.-‹-›(E.            . ... .  . 
         Both lines are retr. 
      D] See the comments on Munich 2307. Neumann reads 1$1.#'(: 
         1‹,›-1,#'(‹%›, citing Kretschmer, Vas. 185 for the omission 
         of final sigma; he refers it not to the archer but to an 
         object. F4& is unexplained: a proper name or the beginning 
         of spoken words beginning with )P? Thorykion and Euthybolos 



         [-boulos?] are real names, here appropriate. Lissarrague 
         notes the pertinence of the inscriptions: Thorykion puts on 
         his corslet; the right archer is Euthybolos. The archer at 
         left is called Chalchaspis by Neumann - and he holds a 
         shield. But Neumann did not refer the word he read to the 
         archer and his reading is fanciful. I believe the word to 
         be nonsense. 
         __________ 
         (1)Cf. PA 7419-21. (2)see Pape. Perhaps punning on &+#@p>.$-.%, 
         which may occur in Attica: see Fifth Epigr. Congress, Acta 
         (1971) 56/3. (3)see Pape, but here also punning; not in PA, 
         but listed (here only) in LGPN ii. (4)see CB ii. (5)PA 11,492 
         (4 B.C.); see also LGPN ii. (6)the delta is D-shaped. 
 
      5260. 
      Munich 2309. 
      A] RF amphora. From Vulci. Euthymides. Last quarter sixth. 
         510-500. *FR i, 173-81, 181 (facs.), pl. 33 (dr.), 
         whence Pfuhl, M&Z, figs. 368-69, and Ohly-Dumm, Attische 
         Vasenbilder der Antikensammlungen in München i (1975), pls. 
         3-5. Kretschmer, Vas. 192. Buschor, FR iii, 117/8. Hesp. 27 (1958) 
         294 f., pl. 53,h (after FR). Arias-Hirmer, pl. 116 (B). Bloesch, 
         JHS 71 (1951), Eukleo Class, A. ARV(2) 27/4, 1620, Para. 323, 
         Add.(2) 156 (much bibl.). Amyx, Hesp. 27 (1958), pl. 53. A. Linfert,
         Riv. di Arch. 1 (1977) 19-22. F. Brommer, `Theseus-Deutungen,' AA 1979, 
         509. Robertson, AVCA 30. I. Scheibler, Griechische Töpferkunst (1983) 
         148, fig. 130 (dr.). Script 372. Immerwahr in Euphronios und Seine 
         Zeit (colloquium Berlin 19-20 April 1991, 1992) 53. L. Giuliani, 
         ibidem, 118-19. 
      B] A-B: Theseus abducting Helen (or Korone). 
      C] A: between Perithoos' legs: h"5"%.(1) To right of his head: 
         B"5(@.$%.(2) To lower right of a girl trying to come to the 
         rescue: h"-"6".(3) To left of Theseus' head: !"#"($)%, retr. 
         To lower right of the captured girl: (2)(.)5.6". B: Along 
         the left margin, facing out: 1,(5" {7} !"#"$%.(4) Behind the 
         back of a girl rushing to right, not facing her: 467(.'"(,.(5) 
         To right of a second girl rushing to right: "(*.6@")"6.(6) 
         Under the foot, Gr.: +$-) :K and J[.(7) 
      D] Giuliani follows Furtwängler's interpretation. He considers 
         the vase a joke on the many loves of Theseus; I argue for a 
         mock inscription, perhaps inspired by "t*.6. Robertson 30 
         discusses the inscriptions; he thinks Korone is a mistake; 
         Antiopeia is not the Amazon queen; Euthymides doesn't care; 
         he also uses writing w/o meaning ... 
         __________ 
         (1)Furtwängler considers this a masculine name, probably a 
         love name, although there is no room for +,-.%. Beazley 
         does not list it. Further, Script 65. (2)Cf. ARV(2) 328/115, 
         where Beazley notes, a propos of a possible reading 
         [K].$+.-.% on Eleusis 607, the use of ou for $. Cf. also 
         GAI i, 240/4. (3)Not retr. Beazley follows Buschor in FR iii 
         in assuming that the names of Helen and Korone have been 
         interchanged; he is followed by Brommer. Differently, FR i, 
         177: Furtw. thought it was a joke and is followed by K. 
         Schefold, Götter- und Heldensagen 157 and by A. Linfert, 
         RA 1 (1977) 22. (4)1,(5" is followed by a cross-shaped sign 
         that looks like a tau. Furtwängler suggests a chi, for M". 
         (5)an Amazon loved by Theseus. (6)"t*.6· @o‹E›)"6 (@o‹=›)"6), Furt-



         wängler. Probably nonsense. (7)TGV 153/50, Hackl 408, Hesp. 27. 
 
      5261. 
      Munich 2313. 
      A] RF Panathenaic amphora. From Vulci. Berlin Painter. First 
         quarter fifth. Ca. 490. *CV, Germany 12, pls. 196,1-2, 
         198,3-4. Beazley, JHS 31 (1919) 281/6, pl. 82 (A); 42 (1922) 
         83 and pl. 4,2. ARV(2) 198/12, Add.(2) 191 (bibl.). Script 493. 
      B] A: discus thrower. B: youth. 
      C] A: to left of the body, facing: /.+5,7"% +,-.%, retr. 
      D] The kalos slightly separated. Possibly portrait-kalos, 
         i.e. applied to the athlete. 
 
      5262. 
      Munich 2320. 
      A] RF neck amphora. From Vulci. Villa Giulia Painter. Second 
         quarter fifth. *R. Lullies, CV, Germany 20, pls. 212,3-5, 
         216,9-12 and 217,1; facss. p. 9 (much bibl.). Braun, AdI 9 
         (1837) 197 (not ill.). CIG 4.7719b. T. Lau, etc., Die 
         griechischen Vasen (1877), pl. 25,4. Kretschmer, Vas. 171. 
         Beazley, RM 27 (1912) 289/20. ARV(2) 621/45, 1662, Add.(2) 270. 
         Script 709. 
      B] A: Departure of a Warrior, with a phiale; a woman moving 
         away but holding out an oinochoe for him.(1) B: a bearded man 
         with his staff; a woman as on A, holding out a phiale for 
         him. 
      C] A: in front of the warrior's head: !"#"$%. Above the 
         woman's head: [4]5((,)‹*›6".(2) 
      D] Dotted alpha. 
         __________ 
         (1)Lullies says that the identification of the scene as 
         Theseus and Ariadne is made thoughtlessly by the painter. 
         Beazley in ARV(2) 621 says: A, Theseus leaving home (A, 
         Theseus and Ariadne; B, king and woman running with 
         phiale). [This is unclear.] (2)other spellings are Ariagne, 
         Arianne; for the spelling with one nu, see Kretschmer. 
 
      5263. 
      Munich 2321. 
      A] RF neck amphora with twisted handles. From Lipona. Painter of 
         Munich 2321. Third quarter fifth. Ca. 430 (L.). *R. Lullies, 
         CV, Germany 20, pl. 217,3-7; p. 12, facs. of Gr. (bibl.). 
         Hackl 588. ARV(2) 1063/1, 1681, Add.(2) 324. TGV 163/17F 7. 
      B] A: Oedipus and the Sphinx. B: youth and woman. 
      C] Under the foot, Gr.: #+$‹›. 
      D] Beazley: by the same painter as the two hydriai Boston 
         91.224 and 91.225. For the interpretation of the Gr., see 
         TGV, p. 230. TGV lists 10 vases with this mark. #+p‹C.%›(?). 
 
      5264. 
      Munich 2325. 
      A] RF neck amphora. From South Italy (Nola?). Alkimachos Painter. 
         Second quarter fifth. 470-460 (CV). *CV, Germany 6, II I, pls. 
         58,1 and 59,1,3 (bibl.). ARV(2) 530/19, Para. 383, Add.(2) 254. 
      B] A: Theseus and Procrustes; between them, a bed. B: a woman 
         with a phiale. 
      C] A: between the figures, above the bed, a horizontal 
         two-liner: 4-+(),1.% : +,-.%. 



      D] Ionic alphabet (I think the sigma is four-stroke). 
 
      5265. 
      Munich 2327. 
      A] RF neck amphora. From Vulci. Geras Painter. First quarter 
         cicfth. *CV, Germany 6, III I, pls. 55,2, 56,6, and 57,4-5. 
         CIG 4.7599. ARV(2) 286/23, Add.(2) 209. 
      B] A: Heracles wielding his club. B: Acheloos at a tree. 
      C] A: at left: h. '[,(%] and below: [+,]-.%. B: above 
         Acheloos' head: 41"-[..%]. 
      D] Mixed alphabet? 
 
      5266. 
      Munich 2341. 
      A] RF Nolan amphora. Painter of London E 342.(1) Second quarter 
         fifth: close to 450. *CV, Germany 6, III I, pls. 68,1-2 and 
         69,5. ARV(2) 668/30. 
      B] A: a woman, and a youth in a chair. B: youth. 
      C] A: between the figures, near-horizontal, in two lines, not 
         stoich.: 
          M.M 
         M#M(#)(2) 
      D] Nonsense: imitation letters; small and casual. 
         __________ 
         (1)mostly insignificant Nolans, Beazley. (2)the last sigma 
         looks = four-stroke sigma reversed. 
 
      5267. 
      Munich 2344. 
      A] RF pointed amphora. From Vulci. Kleophrades Painter. First 
         quarter fifth. 500-490. Early (Beazley). *FR i, 234-35, pls. 
         44-45. *CV, Germany 12, 27 (facs.), pls. 199-204. ARV(2) 182/6 
         (much bibl.), 1632, Para. 340, Add.(2) 186 (much bibl.). 
      B] Neck: athletes. Body: A-B: Dionysus with four maenads and 
         three satyrs. 
      C] Body: A-B: by the head of the dark-haired maenad: +,-.%. 
         Starting from the face of the blond maenad (who faces 
         left): +,-.%, retr. 
      D] = 8732. The writing is much as on Munich 2305. 
 
      5268. 
      Munich 2345. 
      A] RF pointed amphora. From Vulci. Oreithyia Painter. Second 
         quarter fifth. Ca. 475. *FR ii, 186-92, 191, fig. 70 (facs. of 
         Gr.), pls. 94-95 (drs.). *CV, Germany 12, p. .. (facs.), pls. 
         205-208. ARV(2) 496/2, 1656, Para. 380, Add.(2) 250. Robertson, 
         AVCA 140, fig. 143 (A). 
      B] A: Boreas and Oreithyia between two girls. B: continuation: 
         Cecrops and Erechtheus with two girls. 
      C] A: to left of the shoulder of a girl trying to rescue 
         Oreithyia, retr.: &5#".(1) To left of Boreas's middle, 
         retr.: K.5,%.(2) Above the heads of Boreas and Oreithyia, 
         retr.: <5"((@)$,.(2a) Around the head and face of a girl 
         running off: B,6*5.#.%. B: to right of the lower legs of a 
         girl running to right: +,-.%.(3) Around Cecrops' head: 
         2"+5.‹C›%.(4) To left of a girl appealing to Erechtheus, 
         retr.: 4M-,$5.%. To left of Erechtheus' lower body, retr.: 
         &5"1#"%, for &5"1@"$%.(5) Under the foot, Gr.: :V. Not in 



         TGV or Hackl. 
      D] Small letters, old-fashioned writing. The +,-.% on B might 
         refer to Cecrops, or be for +,-=%, a comment. For the 
         connection of the myth with the battle of Artemisium and 
         the founding of the sanctuary at the Ilissus, see FR. 
         __________ 
         (1)so FR; CV gives [&]5#", in the facs. There is some 
         restoration in FR. (2)i.e., K.5‹5›,%(?). This is the Attic form. 
         (2a) see GAI i, 339. (3)so in FR and in CV. Furtwängler says `clearly' 
         and refers to his `Meisterwerke' 235, n. 5. Formerly read 4C$,%, see 
         Welcker in Ant. Denkm. iii, 168, 171. Jahn said: `nicht 
         deutliche Spuren von Buchstaben.' The facs. in CV has a 
         clear +,-.%. (4)FR refers to Kretschmer, Vas. 182 and Welcker 
         170. (5)FR refers to Kretschmer 192 for -8% = -"$%. Welcker 
         considered # = @ a Dorism. Then we could write: Y5"1#TU%, Doric. 
 
      5269. 
      Munich 2348. 
      A] RF pelike. Unattributed.(1) Third quarter fifth. 430. *CV, 
         Germany 6, III I, pls. 77,4 and 80,3,5. Beazley Archive db, 
         no. 12,527 (no other bibl.). 
      B] A: Eros flying with a taenia; a stele tied in the middle 
         with a taenia; below the taenia, the foot and head of a 
         man. B: a draped youth. 
      C] A: above Eros: +,-.%. On the stele, above the taenia, in 
         large letters filling the space: +,-‹.%›. 
         __________ 
         (1)"dem Shuwalow-Maler verwandt," CV (Lullies). 
 
      5270. 
      Munich 2360. 
      A] RF pelike. From Vulci. Kadmos Painter. Last quarter fifth. 
         420-410. *CV, Germany 6, III I, pls. 80,11, 81,1-2, 82,1-3. 
         *FR ii, 254-48, pl. 109,2 (dr.). C. Fränkel, Satyr- und 
         Bakchennamen auf Vasenbildern (1912) 28-29, 68, 104/7. RE, 
         suppl. 9, 1698, s.v. Hybris 4,c (von Geisau). ARV(2) 1186/30, 
         1685, Add.(2) 341 (bibl.). Script 784. Robertson, AVCA 249. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 155-56, HYBRIS 1. 
      B] A: Heracles on Oeta, with satyrs, and Heracles driving to 
         Olympus. B: satyrs and maenads. 
      C] A: to left of her face: 4@86,,. Below: [5,+-8%. On a 
         lower level: Q>5(% (satyr)(1). To right of his face: 
         /+.',‹%› (satyr).(2) Above a girl pouring from a hydria: 
         45"@.#,. Above another who brings a hydria: B5")6.#(,.(3) 
      D] For the subject of A, Beazley refers to his Etruscan 
         Vase-painting (1947) 103-105. The muffled woman on B is 
         probably Kore as Lullies suggested (Robertson, AVCA). 
         __________ 
         (1)so CV, text. FR ii gives: Q>?(5)(%, the rho a vertical 
         line. (2)he is %#'.#+.'"p=6. K.-D. has /+.',[%]. (3)a fountain 
         in Attica (Hsch). 
 
      5271. 
      Munich 2361. 
      A] RF pelike. From Gela. Kleophon Painter. 430-420. *FR i, 
         138-40, pl. 29 (dr.). *CV, Germany 6, III I, pls. 74 and 
         75,2,6-7 (bibl.). ARV(2) 1145/36, Para. 456, Add.(2) 335 (much 
         bibl.). S.B. Matheson, Polygnotos and Vase Painting in 



         Classical Athens (1995) 141-42, 189, 414/KL42, pl. 142. LIMC 
         iv, pl. 401 Hephaistos 172c. 
      B] A: Return of Hephaestus. B: an old man and women. 
      C] A: to right of Hephaestus' head: h"C,‹(›#7.%.(1) Above the 
         head of a maenad, not far from a satyr: +,-.%. 
      D] Many letters are disjointed. 
          __________ 
         (1)for the omission of iota see GAI i, 269. 

      5272. 
      Munich 2363. 
      A] RF pelike. From Capua. Painter of Munich 2363.(1) Second quarter 
         fifth. *CV, Germany 6, III I, pls. 76,1-2, and 78,1,4-5 (also 
         facs. of Gr.). ARV(2) 853/1, 1574, Add.(2) 297. TGV 119/17D 19. 
      B] A: a woman playing the lyre; a winged Eros dancing. B: a 
         woman running with a torch. 
      C] A: between the figures: A(=6. Under the foot Gr.: ::::/:*, 
         with three-stroke sigma.(2) 
      D] Dion occurs with kalos on three vases, Boston 76.43 by the 
         Dwarf Painter; Once Meyer by the Sabouroff Painter; and 
         London E 417 by the Painter of Munich 2363 (ARV(2) 853/2). 
         __________ 
         (1)manner of the Sabouroff Painter v. (2)listed in TGV as /: or 
         :/ with three-stroke sigma and other signs. 
 
      5273. 
      Munich 2384. 
      A] RF calyx krater. From Sicily. Group of Polygnotos. Third 
         quarter fifth. 440-430. *FR i, 36-37, pl. 7 (dr.). ARV(2) 
         1057/98, Para. 445, Add.(2) 322. C. Fränkel, Satyr- und 
         Bakchennamen auf Vasenbildern (1912) 67/94/o. Script 899. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 170, SIMOS 11. 
      B] A: Return of Hephaestus. B: three maenads. 
      C] A: between the head of Dionysus and the head of a mule, 
         non-stoich. horizontal two-liner: A(.6$#.% : +,-.%: 

         . . . . . . . . 

          .  . . .  . 

         The two words may or may not go together. Above a satyr's 
         head: /[(]).%. 
      D] Mixed alphabet. Dotted alpha. Ionic lambda. Three-stroke 
         sigma. 
 
      5274. 
      Munich 2385. 
      A] RF calyx krater. From Agrigento. Group of Polygnotos. Signed 
         Polygnotos as painter? Third quarter fifth. *ARV(1) 698/58. 
         *ARV(2) 1057/99. *AJA 53 (1957) 7-8/xx. *Beazley, AJA 61 (1957) 
         7-8 (not ill.). *R. Guy, `A Ram's Head Rhyton Signed by 
         Charinos,' BullVirginia 21 (1981) 14 n. 69. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         467/PGU110 (not ill.). 
      B] A: Dionysus with a satyr and maenad. B: youths and a boy. 
      C] A: B.[--] and below: [--]M[--]. 
      D] By a Polygnotan, but not by Polygnotos himself; the pi need 
         not be the first letter; and the inscription might be a 
         kalos-inscription (Beazley).(1) Guy: a possible `forged' 
         signature as that of Douris on the Triptolemos Painter's 
         Berlin 2286 (Guy speculates on the meaning of the Berlin 



         signature on p. 11). 
         __________ 
         (1)in ARV(1) Beazley had restored: B.[-$M6.7.%] ["]M[5,`"6]. 
 
      5275. 
      Munich 2397. 
      A] RF bell krater. From South Italy. Painter of Louvre G 508. Ca. 
         400. *Letter from M. Bentz of 9/11/1990. *ARV(2) 1436/3. 
      B] A: unexplained subject: a seated youth; woman; Apollo 
         seated; youth; woman.(1) B: three youths. 
      C] A: modern inscriptions: &5)8[%]. 4C5.*(78. Between a 
         youth and a woman, at shoulder height: B,--,%. [4-"3],6*5.%. 
         [5,. 
      D] Much restored. The inscriptions, in applied white, are in 
         the regular modern standard Greek alphabet using lower case 
         letters and are clearly false. The subject was not the 
         Judgment of Paris. (This information from M. Bentz who sent 
         me a photo. of the inscription `Pallas'). Pallas for Athena 
         is I think unknown in this period on vases. 
         __________ 
         For the subject Beazley compares A of the RF bell krater 
         Vienna 1089 (name piece), where the subject is similar and 
         also unexplained. 
 
      5276. 
      Munich 2404. 
      A] RF stamnos. Unattributed. First quarter fifth. Early fifth 
         (Lullies). *R. Lullies, CV, Germany 20, pl. 244,3,5; facs. of 
         Gr., p. 35 (no bibl.). 
      B] A: shoulder: a small lyre. B: plain. 
      C] Under the foot, Gr.: ;"(-. 
 
      5277. 
      Munich 2407. 
      A] Fragmentary RF stamnos. From Vulci. Harrow Painter. Second 
         quarter fifth. Ca. 470 (Lullies). *R. Lullies, CV, Germany 20, 
         pls. 240,5 and 241,1-6.; facs. of Gr., p. 32; of Dipp., p. 33 
         (much bibl.). Hackl 42/465 (Gr.). C. Fränkel, Satyr- und 
         Bakchennamen (1912) 44 (on Galene). ARV(2) 274/35, 1641. TGV 
         94/9B 16. 
      B] A: Heracles and the Lion; at left, Athena; at right, the 
         local nymph Galene running away. B: three divinities 
         rushing to the fight: at left, the lower part of a 
         female(?); the lower part of Poseidon with a fish; Hermes. 
      C] A: near Galene's head: N,-"6", retr. B: between Poseidon 
         and Hermes: [B.]#"(*E6. Near Hermes' head: h"5)!"[%].(1) Under 

         the foot, Gr.: &V. 

      D] Cleaned. The top of the vase is missing. Coarse writing. 
         __________ 
         (1)the facs. seems to be upside down; Lullies indicates that 
         the inscription was retr. 
 
      5278. 
      Munich 2408. 
      A] RF stamnos. Copenhagen Painter. Second quarter fifth. 480-470 
         (Lullies). *R. Lullies, CV, Germany 20, pls. 244,1-2 and 
         245,7; pp. 34-35, facs. of Dipp. (bibl.). Lesky, RE 15 (1931) 
         60, s.v. Medeia 5. ARV(2) 257/8, 248, 1640, Add.(2) 204. 



      B] A: Medea's `Widderzauber': in the center the ram emerges 
         from the cauldron; on its left and right, a female figure; 
         at the far left, a figure with a staff whom Lullies 
         identifies as a beardless male.(1) B: a bearded man (Pelias), 
         seated; at left, two women facing each other; at right, a 
         woman facing Pelias.(2) 
      C] A: above the outstretched arm of the woman at right: +,-.%. 
         Below her arm: 6,(1(. B: between the two Peliads at left: 
         6,(1(. Between Pelias and the right Peliad: +,-.%. 
      D] = Jahn 343. Coarse lettering. 
         __________ 
         (1)that should be Pelias except for the absence of the beard. 
         Beazley says: A: Pelias and his daughters. [Some think the 
         figure to the right of the cauldron is Medea.] Simon in 
         Gymnasium 61 (1954) 207 and n. 26 identifies the male at 
         left as Jason. (2)Beazley: B: Pelias seated, and his 
         daughters. 
 
      5279. 
      Munich 2409. 
      A] RF stamnos. From Vulci. Close to Copenhagen and Syriskos 
         Painters.(1) First quarter fifth. 480-470 (Lullies). *R. 
         Lullies, CV, Germany 20, pls. 242,3-4, and 243,1-4; p. 34, 
         facs. of inscription. Kretschmer, Vas. 86 n. 4. ARV(1) 196/7. 
         ARV(2) 259/1, 1640. 
      B] Bearded men in conversation: A: a seated man with a scepter 
         and a man; a man, and a seated man with a scepter. B: a 
         seated man with his stick and a man; a man with his stick 
         gesticulating with a seated man with a stick. All men are 
         wreathed and the seated men are sitting on stools. 
      C] A: to right of the head of the standing man at right (his 
         mouth is open), at some distance: 1^,( h5" #p.(2) 
      D] Kretschmer shows that the inscription is a greeting [i.e., 
         they have just met]. Tailed rho. 
         __________ 
         (1)so ARV(2); in ARV(1) attributed to the Syriskos Painter. 
         (2)the seated man's scepter intervenes. 
 
      5280. 
      Munich 2411. 
      A] RF stamnos. From Vulci. Group of Polygnotos. Third quarter 
         fifth. Ca. 440. *FR ii, 237-41, pl. 107,1 (dr.), whence M. Ohly-Dumm, 
         Attische Vasenbilder der Antikensammlungen in München i (1975), pl. 
         28. *CV, Germany 20, pls. 248,4-5, 249,1-2, 255,3, p. 37 (facs.). 
         ARV(2) 1051/18, 1607, 1680, Para. 444, Add.(2) 321. Script 949. 
         Boardman, ARFV ii, fig. 156. J. Boardman, Athenian Red Figure Vases: 
         the Classical Period (1989), fig. 156 (A).(1) 
      B] A: three women bathing. B: two women and a servant girl. 
      C] A: on the laver, in BG: +,-.% B.-"),6". 
      D] Miswritten. Beazley, ARV(2) 1607, suggests `?Polemainetos?'. 
         __________ 
         (1)seems to show: +,-.[%] B.-"),6". 

      5281. 
      Munich 2412. 
      A] RF stamnos. From Vulci. Hector Painter. Third quarter fifth. 
         440-430 (Lullies). *FR i, 84-86, pl. 19 (dr.). Gerhard, 
         Auserl. Vasenb., pl. 81. *R. Lullies, CV, Germany 20, pls. 



         247,2, 249,3-4, 251,1-2, and 255,4; p. 38, facss. of 
         inscriptions (much bibl.). ARV(2) 1036/5, 1679, Para. 443, 
         Add.(2) 318. Boardman, ARFV ii (1989), fig. 141. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 402/H4, pl. 74 (A); inscriptions not mentioned or 
         shown. 
      B] A: sacrifice: Nike watering a bull at a tripod on the 
         occasion of a choregic victory; tripod; at right, a woman 
         (the victorious phyle). B: a king with a scepter between 
         two women. 
      C] A: Between Nike and the tripod: +,-.% : +(,)-".(1) Above the 
         bull's neck, near Nike: +,-.%. To left of the woman's 
         middle, above the bull's hip: +,-". B: above the king, in 
         white: +,-.%.(2) 
      D] The tripod and the bull are +,-.%. Nike and the phyle are 
         +,-". Mixed alphabet. 
         __________ 
         (1)the two-liner is clearly drawn in the facs. as oblique 
         stoich. (2)Done from facs. 
 
      5282. 
      Munich 2415. 
      A] RF stamnos. From Vulci. Kleophon Painter. 430-420. 440-430 
         (Lullies). *FR i, 18-92, pl. 35 (dr.) and ill., pp. 190-92. 
         *R. Lullies, CV, Germany 20, pls. 256,1, 257,1-2, and 258,1-3; 
         p. 41, facss. of Dipp. and Gr. (much bibl.). ARV(2) 1143/2, 
         1684, Para. 455, Add.(2) 334 (much bibl.). Robertson, AVCA 22, 
         fig. 230 (A). S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 136, 406/KL2, pl. 121. LIMC iv, p. 
         486, pl. 285 Hector 27 (interpreted as Hector, Andromache, 
         Priam, Hecuba). 
      B] A: Warrior Leaving Home (an old man, a woman with a jug, a 
         young warrior with a phiale, a woman). B: two youths and a 
         boy. 
      C] A: to right of the old man's face, but closer to the left 
         woman's head: +,-.%. Between the heads of the left woman 
         and the warrior: +,-.% and below it +,-". To left of the 
         right woman's head: +,-". Under the foot, Gr., retr.: HG, 
         see TGV 165/20F 8 (for the meaning of the mark, see p. 
         231); Hackl, no. 493. There is also a wavy Gr. line at some 
         distance from the HG. 
      D] Done from FR. FR compares the replica Leningrad 809 = FR i, 
         fig. on p. 189, ARV(2) 1143/3, which has the same Gr. Mixed 
         alphabet. 
 
      5283. 
      Munich 2416. 
      A] RF kalathos.(1) From Agrigento. Brygos Painter. 480-470 (very 
         late, see ARV(2)). *FR ii, 20-23, cf. 335, pl. 64 (dr.), 
         whence M. Ohly-Dumm, Attische Vasenbilder der Antiken- 
         sammlungen in München i (1975), pl. 22 (A). ARV(2) 
         385/228, 1649, Para. 367, Add.(2) 228. Script 550. Robert-
         son, AVCA 100, fig. 95 (A) and 118. F. Lissarrague, The Aesth-
         etics of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 
         1987) 125-26, fig. 95 (sketch of A, with inscriptions).
      B] A: Sappho and Alcaeus. B: Dionysus and a maenad. 
      C] A: above and to right of Alcaeus' head: 4-+,(.%. From his 
         open mouth: ... ...(2) Between the lower parts of the 



         figures: A,),‹%› +,(-).%. To right of (behind) Sappho's 
         head: /,C., i.e., /,C‹C›E. B: to right of Dionysus' mouth: 
         +,-.%.(3) To left of the maenad's mouth: +,-.%, retr.(3) 
      D] Furtwängler attributed the vase to the Brygos Painter and 
         Beazley finally agreed; it would be very late; Robertson 
         118 wonders whether the Dokimasia Painter is possible. On 
         the ancient sources for the legends see FR ii. 
         __________ 
         (1)"kalathoid vase with spout," ARV(2). (2)five small circles in 
         two groups: they represent the sounds of singing, not 
         letters. (3)in position as if spoken, although they are not. 
 
      5284. 
      Munich 2420. 
      A] RF hydria.(1) From Vulci. Pezzino Group. Chelis Group, Lullies 
         (as in ARV(1)). Last quarter sixth. 520-500 (Lullies). *Photo. 
         C. Blümel, Sport der Hellenen (1936) 98-99. *R. Lullies, CV, 
         Germany 20, Munich 5 (1961), pls. 218,3, 220,1-2, 221,3 and 
         226,3; p. 14 (facs. of Gr. only). Hackl 356. Bloesch, JHS 17 
         (1951) 35/2. ARV(2) 32/3, 1621, Add.(2) 157. TGV 132/9E 16. 
      B] Shoulder: an Amazon harnessing a chariot (in the center, 
         with two horses); on each side, an Amazon brings up a trace 
         horse. Body: athletes: discobolus; runner; a bearded man 
         all wrapped up (Lullies: trainer); a bearded man (Lullies: 
         judge), putting a taenia on a youth already decked out and 
         holding branches (the victor). 
      C] Shoulder: done from the photo.: nonsense: 1"[.].'"(. 
         "[1-2](. 1.'"-(, retr. In the opposite direction: 1.'"$+, 
         retr. L. does not describe the inscriptions, but he 
         mentions them for both the shoulder and the body pictures; 
         the phs. in CV show: shoulder: a letter under the bellies 
         of the chariot horses and the right trace horse. Body: to 
         right of the victor's body, vertically down, nonsense: 
         .'!"-(#.(2) Under the foot, Gr.: ligature AR.

      D] The vase, and its inscriptions, are similar to the RF cup 
         Naples Stg. 5, of the same Group, ARV(2) 32/4. For the 
         nonsense inscriptions of the Pezzino Group see Script 71 n. 
         35 and my paper on `The Lettering of Euphronios' in 
         Euphronios und seine Zeit (colloqu. 1991; 1992). 
         __________ 
         (1)BF shape. (2)pi looks = a vertical half arrow. 
 
      5285. 
      Munich 2421. 
      A] RF hydria. From Vulci. Phintias. Last quarter sixth. 510-500. 
         Ca. 510 (Lullies). *FR ii, 63-74, pl. 71 (dr.). CIG 4.8110b. 
         Meier, AZ 42 (1884) [1885] 252 (inscriptions on shoulder). 
         Kretschmer, Vas. 87 n. 3. Hackl 40/421 and 58/556. Beazley, 
         JHS 39 (1919) 83 (toast for Euthymides); idem, ClassWeekly 57 
         (1943) 102 (ditto). Kretschmer, Vas. 87, n. 3. *R. Lullies, 
         CV, Germany 20, pls. 222,1, 223,1-2, 225,2, 226,5,10; pp. 
         17-18, facss. of Grr. and Dipp. (vast bibl.). ARV(2) 23/7, 1608, 
         1611, 1620, 1699, Para. 323, Add.(2) 155 (much bibl.). *Script 
         389, Fig. 90. Robertson, AVCA 27-28, fig. 20. 
      B] Shoulder: symposium of two reclining hetaerae playing 
         kottabos. Body: music lesson. 
      C] Shoulder: on the far left: +,-.h(.(1) To right of left 
         hetaera's open mouth: (#).j(2) 7T6(*)S. On the far right: 



         &+#@$)S(*)T(. I.e.: #.j 786*S, &$@$)S*� +,-q, sc. -,7P##=. 
         Body: on the far left, facing the margin: 6,(g.6.(3) To right of 
         a bearded onlooker: [A]")"75(.(%). To right of a seated youth 
         (pupil, not a boy) with his lyre, the first four letters retr. 
         and not facing: &$7$)(*"%, for &$@$)(*"%. In front of a 
         standing boy, the first three letters and the lambda retr. 
         and not facing: H-")'!.(-)").%.(4) Behind the bearded teacher 

         (who also plays the lyre): /)(+$@.%.(5) Under the foot, Gr.: 
         XV : :J : and J[. Also Etruscan F&, retr.(6) 
      D] Lullies' readings: 6,S, gn6, `wie er leibt und lebt'. 
         +,-.h( #.j 7T6*j &X@$)S*T(, sc. -,7P##=, `Dir, dem schönen 
         Euthymides, schleudere ich diese Neige'. The first four 
         letters of &$(.)$)(*"% are upside down in the facs.; the 
         third letter is in a break and shows only a corner, but 
         Lullies transcribes: &$@$)(*"%. In H-")'.-").% the first 
         two letters and the lambda are upside down. [A]")"75(.%. 
         Lullies, p. 18, discusses Smikythos: he is here the 
         teacher, not a kalos. Cf. also the New York psykter by 
         Oltos and the Euthymides kalpis in Bonn: in all these the 
         name is near a musician and Lullies thinks Smikythos may 
         have been a famous musician at the time. [But these are not 
         the only occurrences.] Apparently all sigmas are reversed 
         except in the kottabos inscription where the sigma is unclear. 
         __________ 
         (1)the +,-.h( (dat.) is read +,-.S by Furtwängler and is not by him 
         (nor by Beazley in ARV(2)) connected with the rest of the 
         inscription, but Houser in FR ii, 336 reads the dat. (2)the 
         sigma is quite unclear, but apparently not a tau; Beazley 
         also reads #.(. (3)6,S, g.h6, Furtwängler, equivalent of 
         +,-]%; but it is written near a bearded man. Klein read 
         /.g(,% (for /.#(,%), but this was met with Hartwig's 
         disapproval. Perhaps nonsense. (4)Parallels: see ARV(2) 1611 
         and 1699. (5)see ARV(2) 1608. (6)See TGV 152/2F,34 and Hackl 
         421; facs. FR ii, 66, fig. 29. 
 
      5286. 
      Munich 2422. 
      A] RF hydria. From Vulci. Phintias. Last quarter sixth. 510-500. 
         *FR ii, 70-71, figs. 30-32 (drs., reduced). *R. Lullies, CV, 
         Germany 20, pls. 218,4, 220,3-4, 225,1 and 226,4,9,12; p. 15, 
         facs. of Grr. (bibl.). Michaelis, AZ 31 (1873) [1874] 13 n. 
         108. Hartwig, Meisterschalen 194, VII. Fölzer, Die Hydria 83. 
         ARV(2) 24/8, 1620, Add.(2) 155. Script 390. 
      B] Shoulder: satyrs molesting a deer; under the deer, a volute 
         krater. Body: komos: a bearded komast with a skyphos; a 
         young komast dancing with castanets; a young flautist; a 
         bearded komast leaning on his stick. 
      C] Shoulder: part nonsense: [--].6. 1.##(. +,-.%. '.!(.)[--]%. 
         Body: [+,]-.%(?) M.6.[--](?) --]-.[--. [(1)-(2)]#!.6.%. Under the 
         foot, Gr.: in the center: K with attached lines (TGV 127/5E 
         27 and note). XV : IH : and J[, twice (ibid. 152/2F,35).(1) 
      D] = Jahn 50. The inscriptions are not well documented in the 
         publications. Some seem to make sense. 
         __________ 
         (1)Cf. Hackl 557 and 422; FR ii, 70, fig. 32 (facs.). Similar 
         to Munich 2421. The beta sign is by a different hand. CV, 
         text, says: to right of the right bearded komast's back: 
         read 6.6.(, not .6.( as Jahn. Under the foot, Grr.: OV::[:. 



         Ligature J[ (twice). In the center: K with two horizontal 
         lines at right. [The facs. agrees with Johnston's description.] 
 
      5287. 
      Munich 2423. 
      A] RF hydria. From Vulci. Hypsis. Last quarter sixth. 510-500. 
         Ca. 500 (Lullies). *FR ii, 112-16, pl. 82 (drs.), whence M. 
         Ohly-Dumm, Attische Vasenbilder der Antikensammlungen in 
         München i (1975), pl. 17. Bloesch, JHS 71 (1951) 35, foot, no. 

1. *CV, Germany 20, pls. 222,2, 224, 225,3, 226,6, p. 19, 
facss. of Grr. and Dipp. (vast bibl.). Schöne, `Über einige 
eingeritzte Inschriften griechischer Thongefässe,' Commen- 
tationes ... Mommsenii (1877) 658 (Grr.). Hartwig, Meist- 
erschalen 81 n. 1.(1) Hackl 40/420 and 49/564. ARV(2) 30/1, 

         *1583, 1620, Add.(2) 156. Boardman, ARFV, fig. 43 (body). 
         Script 419. 
      B] Shoulder: two boys on horseback and a chariot with the 
         charioteer mounting. Body: three Amazons getting ready: an 
         Amazon holding a spear and helmet; another Amazon trying 
         out her trumpet; an Amazon grasping her shield. 
      C] Shoulder: under the tail of the rear horse: /().%. Below 
         the head of the other horse: B!"*(.!%(?).(2) To right of the 

         driver's head, at a distance: +(,)-.%. To right of the 
         chariot horses: (1),(5". Body: behind the left Amazon's 
         back, the first 5 letters retr. and facing: (4)6*(5).),1". 
         Above and behind the second Amazon: 1"$1". On her right: 
         467(.(')",. Similar for the third Amazon: h$C.(')$-".(3) 
         Along the right-hand margin: h$C#(% "M5,C#"6.(4) Under the 
         foot: Gr.: J[2V. J[. F&, retr. (Etruscan).(5) 
      D] Badly written, with odd shapes especially of pi, tau, phi 
         and chi. -8+$‹@.%-.(›. 
         __________ 
         (1)`Korrekturvorschlag von 0"*(.% in B"*("$%' (CV). (2)My 
         suggestion from Reichhold's dr. This could be B"*(.h%, gen. 
         of B"*("p% (see ARV(2) 1605 and Script 71.). Formerly read 
         6"*(.% or h"5(,% (Furtwängler), the last thought possible 
         by Beazley (ARV(2) 1583: ""5!(,!<), who also thought of 

         h"5‹)›(,%. Cf. also GAI i, 145 (the Attic form was            
         [5",% [but LGPN ii lists �5S,% from a fifth-century          
         inscription from Thorikos]). Hence [5(,% (perhaps in the 
         form h"5(,%) should perhaps be accepted here, a variant of   
         �5o,%. (3)perhaps for h$C‹#›.'$-", itself misspelled for 
         h$C#('$-". (4)Furtwängler points out that Hypsis is a man's 
         name, not a woman's, as had been thought; he thought it 
         short for �`S,%. The second word `set off'. (5)TGV 
         153/2F,55. Facs. in FR ii. 
 
      5288. 
      Munich 2432. 
      A] RF hydria (kalpis). From Vulci. Chicago Painter. Second 
         quarter fifth. Ca. 460. *FR ii, 233-34, pl. 106,1 (dr.). CIG 
         4.7433. Kretschmer, Vas. 122 and 178. *R. Lullies, CV, Germany 
         20, pls. 231,1,6-8 and 234,7; p. 26, facss. of inscriptions. 
         Buschor, FR iii, 260 (not ill.). Recueil Charles Dugas (1960) 
         137/83. ARV(2) 630/31, 1663, Add.(2) 272. Script 1125. 
      B] Body: Triptolemos in his winged chair, with a phiale; at 
         left, Persephone holding out a necklace; at right, Demeter 
         about to pour a libation. 



      C] Inscriptions above the heads: B"5.(C),7, for I"55"C,7‹7›,.(1) 
         H5('7.-").%. A")"7"5. 
      D] = J. 340. Very small and neat letters in the facs. Lullies 
         compares Dresden 350 with the spelling I!["]5.C!,77,. 

         __________ 
         (1)see Kretschmer. 
 
      5289. 
      Munich 2424. 
      A] RF hydria (kalpis). From Agrigento. Unattributed (ARV(2)). 
         Manner of Kleophrades Painter(1) (ARV(1)). Early fifth. *dr. ARV(1) 
         129/4, ARV(2) 193, 1633. Robertson in Stele: Tomos es Mnemen 
         Nikolaou Kontoleontos (1980) 127 n. 16. Ohly-Dumm, Amsterdam 
         symposium 171 n. 54. Robertson, AVCA 64, fig. 52 and n. 133. 
      B] Body: a satyr with a lyre. 
      C] Body: nonsense: between the satyr's face and the lyre: (#-(.(2) 
         Complete.(3) 
      D] (#-( is very similar to very early nonsense inscriptions by 
         the Kleophrades Painter: see my paper `The Lettering of 
         Euphronios,' Euphronios und Seine Zeit (colloquium Berlin 
         19-20 April 1991, 1992) 53. Cf. Leipzig T 663: a similar 
         attribution problem and similar inscriptions. 
         __________ 
         (1)in his earliest period. Perhaps Euthymides? (Robertson). 
         (2)the lambda might be an upsilon. (3)no more drawn by Beazley. 
 
      5290. 
      Munich 2426. 
      A] RF hydria (kalpis). From Vulci. Kleophrades Painter. First 
         quarter. Late, after 480 (Beazley). Ca. 480 (Lullies). 
         *Beazley, Der Kleophrades-Maler (1933), no. 57. Gerhard, AdI 3 
         (1831) 144/274; idem, Auserl. Vasenb. ii, 15ff., pl. 83 
         (Eirene with the baby Plutos). O. Jahn, Archäologische 
         Beitrage 111 n. 62 (rejected Gerhard's interpretation; 
         probably Iris with Dionysus, Heracles or Arkas). Welcker, Alte 
         Denkmäler iii, 247 (Eirene with Plutos rather than Iris with 
         Heracles). *R. Lullies, CV, Germany 20, pls. 227,2, 228,2 and 
         234,2; p. 22, facss. of inscriptions (much bibl.). ARV(2) 
         189/76, 1632, Para. 341, Add.(2) 189. 
      B] Iris rushing to right, holding a child (baby) [for 
         interpretations see above and below: the baby Hermes?(1)]. 
      C] In back of Iris: +,-!.%!.(2) To Iris' right, under the wing: 

         +(,)(-).(%).(2) 
      D] Lullies: Iris with the baby Heracles. 
         __________ 
         (1)so Beazley following Watzinger in Gr. Vasen Tübingen 487. 
         C. Robert, Heldensage i, 247 had suggested Heracles. (2)the 
         lambda of the first inscription is in a break and looks 
         more like an Ionic, than an Attic, lambda, but that of the 
         second, with the upper half missing, looks like the bottom 
         of Attic lambda (with a rounded bottom). The sigmas are 
         unclear. 
 
      5291. 
      Munich 2427. 
      A] RF hydria (kalpis). From Vulci. Kleophrades Painter. First 
         quarter fifth. Later (Beazley). *Beazley, Der 
         Kleophrades-Maler (1933), no. 54. *Beazley, JHS 30 (1910) 



         53/17, pl. 9,1. *R. Lullies, CV, Germany 20, pls. 227,3, 
         228,3, and 234,3; p. 22, facss. of Grr. and Dipp. (bibl.). 
         *Beazley, `A Hydria by the Kleophrades Painter,' AK 1 (1958) 
         6-7 and n. 3, 7, fig. 1 (Grr.), pl. 6, figs. 10-12. ARV(2) 
         189/72, 1632, Para. 341, Add.(2) 188. Hackl, p. 69. TGV 
         195/21B 6. 
      B] Shoulder: `Damenbesuch": a seated youth and a standing 
         woman; a servant girl with a kalathos on her head; a 
         bearded man with a seated woman. 
      C] Shoulder: starting above the kalathos (which is on the head 
         of the servant girl) and bearing slightly downward over the 
         bearded man at right: +,-.%. Under the foot, Gr.: F6"#(‹› 
         and the `bident' mark with short diagonal strokes at the 
         top. 
      D] = Jahn 334. The same Grr. on Basel, Wilhelm (on loan to 
         Antikenmuseum), ARV(2) 189/73, cf. Add.(2) 188, another hydria 
         by the Kleophrades Painter of the same date. In JHS 30, 
         Beazley gives parallels to the `bident' mark. The kalos may 
         refer to the kalathos. 
 
      5292. 
      Munich 2446. 
      A] RF oinochoe. From Vulci. Goluchow Painter. Third uarter sixth. 
         Ca. 530. *CV, Germany 6, III I, pls. 84,1, 86,1, 92,1. ARV(2) 
         10/4, Add.(2) 151. Script 329. 
      B] A youthful citharode.(1) 
      C] In large letters: on his left: 1,(5" #$. On his right: 
         +,-.%, 6,(. 
      D] The inscriptions must refer to the citharode. For the shape 
         of the vase see ARV(2). 
         __________ 
         (1)not a woman as stated in CV. 
 
      5293. 
      Munich 2447. 
      A] BF/WG oinochoe. From Vulci. Related to the Class (and Group) 
         of London B 632 (ABV). Last quarter sixth. Ca. 520 (or not 
         much later, ABV). *ABV 425, 666, 670f. Cf. *ARV(1) 934/Memnon 34 
         and ARV(2) 1600 (ref. to ABV 670). *B. Pfisterer-Haas and C. 
         Koppermann, CV, Germany 65, pls. 31,1-3, and 32,1-4 
         (inscriptions), Beilage 10,4; p. 42, sketch of inscription 
         (bibl.). Annali dell'Inst. 5 (1833) 235ff. (Welcker); ibidem, 
         357ff. (Lipsius). AZ 1878, 67 n. 10. CIG 4.7853. J.L. Ussing, 
         De nominibus vasorum graecorum (1844) 10. F.G. Welcker, Alte 
         Denkmäler iii (1851) 507. Wernicke 94. P. Jacobsthal, `Zur 
         Kunstgeschichte der griechischen Inschriften,' Charites: 
         Festschrift für F. Leo (1911) 456f. J.R. Mertens, AWG (1977) 
         64/7 and 66. Kurtz, AWL, pl. 57,1. A.J. Clark, Attic 
         Black-figured Olpai and Oinochoai (diss. New York 1992), no. 
         1126. Script 438. 
      B] White ground with patterns in BG on the shoulder. 
      C] Among the palmettes that form the lowest band: 
         +,-_% 0(+]-,‹%›.(1) A.5]@".% +,-]%. +k).j *.+"W, 6,S. 
         1x7"5.% ',W% +,-]%, Fo)6E6. +k).j +,-_% CS-.%. 
      D] The date given to the vase is based on the names (Beazley): 
         the period of the kaloi Memnon and Dorotheos. Beazley 
         interprets the inscription as a conversation. He starts 
         correctly after the third palmette to right of the handle, 



         where there is a bird in BG silhouette. [I wonder whether 
         it could be a Nike.] The isle between the last two 
         palmettes to left of the handle and the two on either side 
         of that handle are blank and the inscription skips to fill 
         the two isles to left of the one with the bird. This 
         interrupts the last phrase: +k).j- -+,-_% CS-.%. The 
         letter forms are variable in this long text, but the 
         writing is fairly fluent. - For 1x7"5.%  see GAI ii, 346. 
          __________ 
         (1)Threatte, GAI ii, 50, thinks the omission of final sigma is    
         accidental, which I find hardly credible despite the parallels  
         listed by him. Cf. also ibid. 778.

      5294. 
      Munich 2454. 
      A] RF oinochoe (chous). From Vulci. Niobid Painter. Second 
         quarter fifth. Ca. 450 (CV). Late (Beazley). *CV, Germany 6, 
         III I, pls. 87,2 and 88,1-3, 91,1-4; facs. in text (bibl.). 
         35) ARV(2) 607/84, Add.(2) 267. 
      B] Arming: a bearded man with his staff; two youths with 
         weapons; between them, a shield on the ground; a woman to 
         left, with a phiale. 
      C] Gr. on one handle: A,)(.),(?).(1) 
      D] The inscription is not Attic. A name? 
         __________ 
         (1)uncertain reading from the facs. in CV. 
 
      5295. 
      Munich 2455. 
      A] RF oinochoe. Pan Painter. Second quarter fifth. *CV, Germany 
         6, III I, pls. 86,9-10, 92,6. Beazley, JHS 32 (1912) 363/38. 
         Beazley, Der Pan-Maler (1931) 25/61. A. Greifenhagen, Ein 
         Satyrspiel des Aischylos? (118. Winckelmannsprogramm Berlin, 
         1963) 10, fig. 8 (the altar). ARV(2) 558/126, Para. 387. Script 
         697. 
      B] A woman with an oinochoe at an altar. 
      C] On the altar base: +,-.%. 
      D] In `Pan-Maler', Beazley wrongly gives +,-"; but given 
         correctly in JHS. The inscription could only refer to the 
         altar, not the woman; but it is probably in reference to 
         some youth, as such inscriptions were often found on public 
         objects. 
 
      5296. 
      Munich 2520. 
      A] RF squat lekythos. From Vulci. Unattributed. Last quarter 
         fifth. End of fifth (Shapiro). Early fourth (Metzger). *H.A. 
         Shapiro, Personifications in Greek Art (1993) 244/57, 120, 
         fig. 73, 182, fig. 140 (details). AdI 29 (1857), pl. A, 1,a-b. 
         Roscher iii, s.v. Paidia. *H. Metzger, Les représentations 
         dans la céramique attique du IV.e siecle (1951) 54/35, pl. 
         5,1. *L. Burn, The Meidias Painter (1987) 33 n. 14 (mention). 
         A. Lezzi-Hafter, Der Schuwalow-Maler (Kerameus 2, 1976), pl. 
         59/172. Script 834. D. Vanhove, ed., Le sport dans la Grèce 
         antique (exhib. cat. Brussels 1992), no. 38. LIMC v, 426, s.v. 
         Himeros, no. 15. *Beazley Archive db, no. 497 (2520); no. 
         16,408 (J 234). Lippolis, Gli eroi di Olimpia: lo sport nella 
         società Greca e Magnogreca (Taranto 1992) 183/38. 



      B] Himeros, seated in a swing, is pushed by Paidiá. 
      C] B,(*(P. :)"5.%. 
      D] Mixed alphabwet (Ionic with three-stroke sigma). 
 
      5297. 
      Munich 2565. 
      A] RF kantharos. From Vulci. Penthesilea Painter. Second quarter 
         fifth. Ca. 450 (CV). *CV, Germany 6, III I, pls. 91,5-8 and 
         93,3-4 (bibl.). ARV(2) 889/169, Add.(2) 302. 
      B] A: Theseus and Sinis: Theseus bending a pine tree; Sinis 
         with his club; a bearded man; a youth holding a pilos and 
         spear. B: Theseus and Skiron: Skiron seated; a youth with 
         two spears; between them, a large basin; Theseus with his 
         club; a youth leaning on a spear. 
      C] A: above the bearded man's right arm: h. ',(% +,-.%. B: 
         above the left youth's right arm: h. ',(% +,-.%. To right 
         of the right-hand youth: h. ',[(%] +,-.[%]. 
 
      5298. 
      Munich 2582. 
      A] BF/RF eye cup. From Vulci. Pheidippos. Hischylos potter. Last 
         quarter sixth. *Beazley, AJA 31 (1927) 346/5 (not ill.). 
         Langlotz, Zeitbestimmung 34 n. 2g. ARV(2) 44/91, 165/1, Para. 
         337, Add.(2) 182. LGPN ii, s.v. F86(% 1. 
      B] Int.: BF: horseman. A: between eyes: athlete.(1) B: between 
         eyes: nose. 
      C] A: F["]6(% +,[-.%].(2) 
      D] For the name, see now LGPN, s.vv. F8h6(% and F,h 6(%. See also 
         Beazley in AJA. Jahn omits the inscription; Kraiker read it 
         as nonsense: NF.0:/ 24. 
         __________ 
         (1)"answering his name," Beazley. (2)so Beazley in AJA; Klein 
         read F[")6E]6 +,[-.%], but added that the dr. in the Berlin 
         app. has F"6(% +,-.%. 
 
      5299. 
      Munich 2586. 
      A] RF cup. From Vulci. Near the Scheurleer Painter. Last quarter 
         sixth. *Langlotz, Griechische Vasenbilder (1922), pl. 4,8 
         (Int.). *ARV(2) 169/1, cf. 50/188, Add.(2) 183. 
      B] Int.: an athlete with acontia. A-B: between palmettes and 
         eyes: komos: A: a man sitting on the ground. B: a youth 
         running with a wineskin and drinking horn. 
      C] Int.: in a circle: A.5.@".% +,-.%.(1) A: +,-.%. B: A.5.@[".%]. 
      D] The inscriptions mainly after ARV(2). 
         __________ 
         (1)the second sigma is retr. 
 
      5300. 
      Munich 2588. 
      A] RF cup. From Vulci. Hischylos Painter. Hischylos potter. Last 
         quarter sixth. *FR iii, 241, figs. 113-15 (drs., photo. of 
         Int.). ARV(2) 162/2, Para. 337, Add.(2) 182. 
      B] Int.: a young athlete using a pick. A: arming (a woman 
         between two warriors). B: a youth leading a horse. 
      C] Int.: on the left: h(#1$-.%. On the right: "'.("#"(6).(1) B: 
         above the horse: [---]6.%.(2) 
      D] Done from FR. 



         __________ 
         (1)the nu is reversed and inclined to the left. Bloesch, FAS, 
         p. 8, n. 17, makes a comparison of this vase with Munich 
         2036, which seems to be based on a confusion of the latter 
         with New York 44.11.1 with the well-known Gr. about a 
         victory in the carding contest. (2)so the dr. in FR; none of 
         the inscriptions are given in the text. 
 
      5301.
      Munich 2589. 
      A] RF cup. From Vulci. Chelis Painter. Ca. 520. *FR i, 231-2, 
         pl. 43 (dr.). Bloesch, FAS 35/2, pl. 10,1. ARV(2) 112/1, 
         1626, Add.(2) 173.  
      B] Int.: satyr, to right. A: Dionysus between satyr and maenad. 
         B: satyr and maenad; maenad. 
      C] Int.: starting to left of satyr's head: O"-(% ^ "'.(^"(.(1) 
         __________ 
         (1)for "'.("(, see GAI ii, 512. 
 
      5302. 
      Munich 2590. 
      A] RF cup. From Vulci. Phintias. Deiniades potter. Last quarter 
         sixth. Ca. 520. *FR i, 168-72, pl. 32 (dr.), whence F.W. 
         Hamdorf, Attische Vasen der Antikensammlungen in München 
         2 (1976), pls. 5-6. Bloesch, FAS 32, n. 65. ARV(2) 24/12, 
         Para. 323, Add.(2) 155. Script 393. 
      B] Int.: satyr. A: Heracles and Alcyoneus. B: the Struggle for 
         the Tripod. 
      C] A: on Heracles' left, the first four letters horizontal 
         and retr. (except for the rho), the last letters down: 
         h"(5),+-"%. To left of Alcyoneus: 4-+$.6"$%, retr. Below 
         and parallel: I(-7(,% "M(5),C#"6, retr. On Hermes' left: 
         h"(5))"%, retr. On his right, near one handle, in large 
         letters and two words, the second word down: 
         A"(6[(,]*!"% : ["]'.("!#"6. B: On Heracles' left, in large 
         letters: h"5,+-""%, retr. To right of Apollo's back: 
         4'.--E6. 
      D] Nearly all inscriptions have letters of different sizes. 
         Note the peculiar rho's. The vase is earlier than the 
         Pioneer vases and the writing is larger and less hasty, 
         though not neat. - Threatte, GAI ii, 184, in his discussion 
         of -+-"8%, notes the two spellings of `Herakles' on the   
         same vase. 
 
      5303. 
      Munich 2591. 
      A] RF cup. Related to Scheurleer Painter. Last quarter sixth. 
         *ARV(2) 170/1. 
      B] Int.: a satyr looking into a pointed amphora. Ext.: plain. 
      C] Int.: 467(),1.% +,-.%. 
 
      5304. 
      Munich 2593. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. Early 
         (Beazley). *Photo. CIG 4.7825. Bloesch, FAS 131/6. *Para. 
         327/125 ter. Acta Fifth Epigr. Congress 1967, under 56/3. 
      B] Int.: an archer testing his arrow. Ext.: plain. 
      C] Int.: to left of his head: &X>]-.%, retr. 



      D] The same name is found for an archer on the Int. of another 
         Oltos cup: Basel, Antikenmuseum BS 459 (ex Riehen, Hoek), 
         Para. 327/50 bis, where Hampe and Simon, Griechische Sagen 
         der frühen Etruskischen Kunst 57 n. 24, suggest that the 
         archer may be Paris [and the name an epithet?]; for a 
         discussion of the name on this vase see `Fifth. Ep. 
         Congress'. The name is a pun on the regular name &�>.$-.%. 
 
      5305. 
      Munich 2595. 
      A] RF cup. From Vulci. Epeleios Painter. Last quarter sixth. *FR 
         iii, 243, fig. 116 (photo. of Int.). ARV(2) 148/37. 
      B] Int.: a maenad. 
      C] Int.: to left of her head: &'"-"(.%, retr.; to right of 
         her head, not retr.: +,-.%. 

      5306. 
      Munich 2603. 
      A] BF/RF eye cup. From Vulci. Psiax?(1) Last quarter sixth. Ca. 
         520. *Cohen, Bilinguals 349/B 53, pls. 74,3, 75,1-2., cf. p. 
         350. ABV 292, top, ARV(2) 9/2 (much bibl.), 41/39, Add.(2) 151. 
         Script 319. 
      B] Int.: satyr. Ext., between eyes: A: hoplitodromos. B: nose. 
      C] B: between the eyes and above the nose: I#(,1%. 
      D] Cf. the parallel, New York 14.146.2, ARV(2) 9/1, Script 318, 
         Fig. 76. 
         __________ 
         (1)but see ARV(2) 9, Cohen, and Script 59. 
 
      5307. 
      Munich 2604. 
      A] BF/RF eye cup. From Vulci. Oltos. Last quarter sixth. *ARV(2) 
         56/26, 44/84 (no bibl.). 
      B] Int.: BF: satyr. A: between eyes: donkey. B: between eyes: 
         trefoil. 
      C] Int.: F)")")6E6 +[,-].%. I.e., F{)")}")6E6. 
      D] mem was written twice. 
 
      5308. 
      Munich 2605. 
      A] RF cup. From Vulci. Euergides Painter. Euergides potter. Last 
         quarter sixth. *Photos. ARV(2) 88/11, Add.(2) 170. 
      B] Int.: jumper. Ext.: at each handle, palmettes and griffins. 
         A: a naked youth running. B: similar. 
      C] Int.: in a circle around the scene, starting at the bottom: 
         ". ',[(]% +,-[.%(?)], 6,(().(1) A: below right arm, which is 
         outstretched to left: ),(. Above the wrist: 1(. To right of 
         the head: ",[.(?)]51,.(2) 
      D] B should have inscriptions also. 
         __________ 
         (1)uncertain reading from a photo; it is unclear whether to 
         read 6,( or 6,(1(; the last iota has an extra stroke. (2)my 
         note says that this is complete, but I do not understand 
         it: nonsense? Or a doubtful reading? 
 
      5309. 
      Munich 2606. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. 520-510. 



         *Photo. (Int.). *ARV(2) 64/102, 1622, Add.(2) 166. RE, s.v. Oinos 
         4 (Schmidt). Script 343. A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 164, OINOS 1. 
      B] Int.: a naked woman cleaning her sandals. A: Dionysus 
         seated, with a donkey, and a satyr riding a donkey. B: 
         riding lesson? (two youths on horseback and a man). 
      C] Int.: F")[6E6] [+,-].%. A: A(.6$#.%. Behind the satyr, five 
         indecipherable characters. B: nonsense: +,(+,# #").6(.(1) 
      D] The readings and description after ARV(2), given to Beazley 
         by Lullies after a cleaning. K.-D. reads the satyr name as 
         [<](6[.%], but says that there are other possibilities; for 
         parallels see Kossatz-Deissmann. For the subject of the 
         Int., Beazley compares Naples Stg. 5 (ARV(2) 32/4) and 
         Stratonikos' remark in Athenaeus 351a. 
         __________ 
         (1)see 4419. 
 
      5310. 
      Munich 2607. 
      A] RF cup. From Vulci. Unattributed.(1) Euergides potter. Last 
         quarter sixth. Ca. 520. Bloesch, FAS 51/6. *Photos. ARV(2) 
         104/4, Add.(2) 172. Beazley Archive db, no. 200,906. *E. 
         Pöhlmann, Würzburger Jbb., N.F. 14 (1988) 279-81, figs. 1-3 
         (all). Beck, Album, ii n. 7h. K. Vierneisel and B. Kaeser, eds., 
         Kunst der Schale: Kultur des Trinkens (1990), figs. 49.2a-b (A, B). 
      B] Int.: a young cup bearer at a column krater, about to 
         decant wine into a cup. A: three seated youths (two on 
         blocks, one on a stool): that at left stretches out his 
         hands and holds a short stick (so Pöhlmann; I cannot see 
         it); the central youth holds his staff; the youth at right 
         looks into opened tablets. B: komos: three youths with 
         skyphoi, one with an oinochoe. 
      C] Int.:starting above the krater, along the margin: 
         h. ',(% +,-.%. A: h. ',(% +,-.%, 6,(1(. B: 
         h. ',(% +,-.%, 6,(1(.(2) 
      D] Compare Munich 2608. Pöhlmann interprets A as a singing 
         lesson: the left youth holds the stick that was used to 
         appoint singers at symposia (see WJbb 18 n. 77): he is 
         having his turn; that at right is checking his song in the 
         tablets (he will be next). The scene is an outdoor lesson. 
         Pöhlmann thinks this the earliest school scene. 
         __________ 
         (1)one of the cups that mingle Epeleian elements with 
         Euergidean (Beazley). (2)Pöhlmann's readings; for A, 
         confirmed by V.&K. 
 
      5311. 
      Munich 2608. 
      A] RF cup. From Vulci. Unattributed.(1) Euergides potter. Last 
         quarter sixth. *Photos. ARV(2) 104/3, Add.(2) 172. Beazley 
         Archive db, no. 200,905. 
      B] Int.: a satyr with a drinking horn. A: a maenad between two 
         satyrs, one with a drinking horn. B: komos? Two youths 
         stopping a third. 
      C] Int.: to left of the satyr's face: h. ',(%. To right of his 
         face: +,-.%. Ext.: also inscribed. 
      D] Compare Munich 2607. 
         __________ 



         (1)one of the cups that mingle Epeleian elements with Euergidean   
         (Beazley). 
 
      5312. 
      Munich 2609. 
      A] RF cup. From Vulci. Manner of Euergides Painter i.(1) Euergides 
         potter. Last quarter sixth. ARV(2) 97/3, *1626. 
      B] Int.: warrior. A: a female (Aphrodite?) mounting a chariot. 
         B: fight (with Polydamas and Hector?).(2) 
      C] B: [B.-$]*,),%, retr.? 
      D] More inscriptions? 
         __________ 
         (1)may be by the painter himself. (2)ARV(2) 1626: the right-hand 
         warrior on B is [--]*,),%; if this is [B.-$]*,),%, his 
         companion may be Hector. 
 
      5313. 
      Munich 2610. 
      A] RF cup. Unattributed. Last quarter sixth. *Photo. 
      B] Int.: a woman before an altar with an oxtail on it. 
      C] Int.: on the upper horizontal moulding of the altar, in BG: 
         +,-.%. 
      D] Referring to the altar? 
 
      5314. 
      Munich 2611. 
      A] RF cup. From Vulci. Manner of Epeleios Painter. Last quarter 
         sixth. *Photo. (Int.). ARV(2) 150/37. 
      B] Int.: satyr. A-B: athletes. 
      C] Int.: to left of the satyr's face, along the margin: 
         +,-.% ^ (.)-^'7^, retr.(1) To right of his head, shorter: 
         (.)(.)(.)(,)(#). 
      D] The inscription imitates a kalos-name written on either 
         side of the head; it starts with kalos and deteriorates 
         into nonsense and imitation letters, especially on the 
         right. The letters are mostly miswritten. 
         __________ 
         (1)the satyr's feet and arms intervene. The omicron is quite 
         doubtful. 
 
      5315. 
      Munich 2612. 
      A] RF cup. From Vulci. Euergides Painter. Euergides potter. Last 
         quarter sixth. *Beazley, JHS 33 (1913) 347, 351/26, figs. 4 
         (A, dr.) and 5 (B, photo.). C. Fränkel, Satyr- und 
         Bakchennamen (1912) 23 and n. 6, 90/Y. RE, s.v. Lasios 
         (Kroll). ARV(2) 88/3, Add.(2) 170. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 159, LASIOS 2. 
      B] Int.: a woman (maenad?) running. A: a man or youth mounting 
         a chariot. B: a maenad between two satyrs. At each handle: 
         sphinxes. 
      C] Int.: starting to left of the foot and running round in a 
         circle: h. ^ [',(]% ^ +,-.%.(1) A: probably: Plexippos. B: 
         one satyr is named J,#(.%,(2) the other is unnamed. 
         __________ 
         (1)the woman's hand and head intervene. (2)for the name see 
         Fränkel, p. 23 n. 6. 
 



      5316. 
      Munich 2613. 
      A] RF cup. From Vulci. Poseidon Painter (Coarser Wing ii). Last 
         quarter sixth. *JdI 10 (1895) 196, fig. 23 (A). ARV(2) 136/3, 
         1628, Para. 334, Add.(2) 178. 
      B] Int.: satyr. A: five hoplitodromoi. B: athletes. 
      C] A: six nonsense inscriptions. 
      D] An incomplete record. 
 
      5317. 
      Munich 2614. 
      A] RF cup. From Vulci. Ambrosios Painter. Pamphaios potter. Last 
         quarter sixth. 510-500. *ARV(2) 173/2, Para. 338, Add.(2) 184. K. 
         Schefold, Griechische Dichterbildnisse (1965) 6, pl. 2,b (A, 
         detail). *AK 27 (1984) 12-13. 
      B] Int.: Hermes. A-B: komos. 
      C] Int.: [h"]5)"%. A: F,67(@".%. 2$*(,%. &7".+-"%. 2,--(,%. 
         B: between figures 1 and 2: [.]M[--]. Between 2 and 3: 
         &$,51.%. Between 3 and 4: [--]C.6 and N&<!&/ (with 
         three-stroke sigma). 
      D] Cleaned. The inscriptions are taken from ARV(2). The last 
         must be a miswritten name for the fourth figure. Kydias is 
         considered to be the poet from Hermione; see Schefold. 
         Euarchos occurs also on Brussels A 717, ARV(2) 20/1, by 
         Smikros [as the name of a servant; see Hesp. 61 (1992) 
         121.] For the identification of some of the names see my 
         paper in AK 27. 
 
      5317a. 
      Munich 2617. 
      A] RF cup. From Vulci. Makron.(1) Early fifth. Very early. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 25-26, 101, 160/1, pl. 1 
         (all). CB iii, 31. ARV(2) 480/1 (bibl.), Para. 379 (bibl.), 
         Add.(2) 247 (bibl). G. Nachbaur, Schalen des Makron aus 
         der Werkstatt des Hieron (unpub. diss. Graz, 1978) 
         41f., fig. 27. 
      B] Int.: a bearded komast with stick and skyphos, dancing to 
         right. A: Heracles and Antaios. B: Heracles and the 
         sleeping Alkyoneus. 
      C] Int.: h. ',((%) +,‹›.(2) Under foot: Gr. 
      D] Type B. Sigma = > according to the sketch in Kunisch. 
         __________ 
         (1)Beazley in ARV(2) (of 3 cups: Munich 2617, Palermo V 659, 
         Tarquinia 689): "I take them to be early work by Makron." 
         So also Kunisch, pp. 25-26. Doubted by Bothmer, `Notes on 
         Makron,' The Eye of Greece (festschrift M. Robertson, 1982) 
         49f. (2)Done from the sketch in Kunisch which leaves it 
         unclear whether +,‹-.%›, or +,[-.%]. Nothing is missing in 
         the scene but the surface may be imperfect. 

      5318. 
      Munich 2618. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. 520-510. *FR 
         ii, 117-20, pl. 83 (dr.). ARV(2) 61/74, 1622, Para. 327, Add.(2) 
         165. Script 882. 
      B] Int.: a seated youth holding a sprig. A-B: Ransom of Hector. 
      C] Int.: to right of the youth's back: F"[)]6E6; at his left: 
         +,-.%. A: to right of the first Trojan attendant (the 



         others are on B): &5.*.5.%. To Hermes' right: h"5)"%. To 
         right of Priam's head: B5(,).%. By Briseis (Achilles is on 
         a couch): 41(-‹-›"$%. To right of a Trojan soldier (behind 
         him): +,-.%. B: By a girl: 2,-‹-›(%.(1) To left of a male 
         attendent who brings a horse, along his back: 0$‹6›C"(%), 
         retr.(2) On either side of another attendant's head: 
         2,-‹-›(#@"6"%, retr. Under the foot, Gr.: :Q::QQ and 9&, 
         retr.(3) 
      D] The readings are from FR.          
         __________ 
         (1)so FR, with a note by Furtwängler: "the beginning of 
         Kallissthenes is written once more," but this is corrected 
         by Hauser, FR ii, 337. (2) Threatte in GAI i, 481, reads 6pC"%, 
         which seems unlikely in a Ransom of Hector. 0$‹6›C"% recurs in 
         4433 (London E 18, also by Oltos), but it is not listed in 
         LGPN ii or Pape. (3)a poor facs., FR, p. 120. Not in Hackl or 
         TGV. 
 
      5319. 
      Munich 2619(?). 
      A] RF cup. Epiktetos. Last quarter sixth. 510-500. *ARV(2) 74/40 
         (no bibl.). *JdI 44 (1929) 192/63. Script 348. 
      B] Int.: two warriors. A-B: fight. 
      C] Int.: "['.(]"#"6. Ext.: on a shield: h(''...(1), i.e., 
         h(''‹,51.%›(?). [F]"6"-[,.%(?)]. On another shield: polyp and 
         +,-.%. 
      D] This item is taken from ARV(2) and Script. A very late cup. No 
         Jahn number. Listed as Munich 2649 by Kraiker, JdI 44 
         (1929) 63 (not ill.), but in ARV(2) 418/25, 2649 is a cup by 
         the Painter of the Paris Gigantomachy. 2619 is also given 
         in ARV(2) to a cup in the manner of the Antiphon Painter, 
         ARV(2) 346/98 (entered below). 
         __________ 
         (1)so ARV(2). 
 
      5320. 
      Munich 2619. 
      A] RF cup. Manner of Antiphon Painter. First quarter fifth. 
         *Hauser, JdI 10 (1895) 161-64 (ill.). Hartwig, Meisterschalen 
         325, pl. 35,3 (the Berlin fr.). ARV(2) 346/98. 
      B] Int.: komos: an elderly drunk assisted by a boy. A: three 
         males. B: three males. 
      C] Int.: around the scene, starting at bottom left: 
         h. '[,(%] +,-.%. A: below the margin, somewhat curved: 
         h. ',[(%] +,-.[%]. Under the foot, Gr.: [--]+,'"% v. #-(, 
         retr.(1) 
      D] No Jahn number. Put together by Hauser from a Munich fr. 
         and another ex Berlin 2297. 
         __________ 
         (1)not in TGV. 
 
      5321. 
      Munich 2619a. 
      A] RF cup. From Vulci. Epeleios Painter. Last quarter sixth. Ca. 
         510 (FR). *FR iii, 242-43, pl. 155 (dr.), whence F.W. Hamdorf, 

Attische Vasen der Antikensammlungen in München ii (1976) 29
-33, pls. 11-13.CIG 4.7398. Kretschmer, Vas. 180 and 200 ff. C. 
Fränkel, Satyr- und Bakchennamen auf Vasenbildern (1912) 30, 



88/W. Bloesch, FAS 50, bottom. ARV(2) 146/2, 1628, Add.(2) 179. 
Script 1029. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 174, 
TERPON 3. K. Vierneisel and B. Kaeser, eds., Kunst der Schale: 
Kultur des Trinkens (1990), figs. 44.4 (A, detail), 49.4 (A) 
and 74.6 (Int.). F. Lissarrague, The Aesthetics of the Greek 
Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 32, 38-39, 
figs. 19 (B) and (Int.; both sketches with inscriptions 
indicated). Idem, in O. Murray, ed., Sympotica (1990) 200, 201 
n. 28 and 203 n. 46 (both notes mention the inscriptions), pls. 
22c (Int., shows inscriptions) and 19b (dr. of B). 

      B] Int.: satyr pouring from a wineskin into a large krater 
         (smelling the wine). A: Peleus and Thetis. B: komos (three 
         couples of a boy and a man, plus a single figure). 
      C] Int.: to right of the satyr's face, in two curved lines: 
         /(-,6.% H"5'E6. hT*�% h.t6.%.(1) Under his feet: &'"-"(.%, 
         and to left of his back: +,-.%, retr. A: Nereids, by heads: 
         (N),-$+(E), for N-,$+E.(2) O.5E. !"7(%, retr. B"-"$%. &5,7E. 
         :5(#(,, retr.(3) 2$),7.@(,)(().(4) B: by the heads of several 
         figures (spread out): 
         [A].![5].@!".%! : [+,]-.% : 6,((1)(. :#(5),1.% : +,-.% 

         (for :#,51.%).(5) &'"-‹"›(.% : +,-.%, retr.(6) In two lines, 
         non-stoich.: !".*.(5).% : +,-.%. +,(-).%!(7), : 6,(1(. 

      D] Beazley says that the name is no doubt Y'S-"=% [for 
         Y'S-,.%] but it is nearly always spelled &'"-"(.%. Cf. 
         GAI i, 137-41 (e for i) and 147-59, esp. 154-55 (ei for e 
         before vowels). The form here should be &'"-"(.%. H"5'E6: 
         also known as a human name; as a satyr name it occurs also 
         on London E 65, Tarquinia RC 6848 and Louvre G 34. Many 
         letters are miswritten, some smeared or disjointed. 
         __________ 
         (1)[the satyr's] name is Ho5'=6; he says that the wine is 
         sweet (Buschor). (2)Kretschmer 202 and CIG read 2,-p+, 
         "Knospe", which should be emended to 2,-$+EU , because the 
         last letter is a triangular omicron. This might be 
         preferable to Buschor's N-,$+EU. (3)see Kretschmer 202. (4)see 
         Kretschmer 201. Buschor corrects into 2$),7.@.,, but it 
         should be -@.". (5)the omicron is omitted in Reichhold's dr. 
         (6)for the sp. see GAI i, 191/3. (7)uncertain reading: 
         +(,)(')(.)(.), Reichhold, alpha near S 2, lambda = pi, 
         Omicron = delta, sigma a blob. (7)uncertain reading: +(,)(')(.)(.), 
         Reichhold, alpha near delta, lambda = pi, Omicron = delta, sigma 
         a blob. 
 
      5322. 
      Munich 2620. 
      A] RF cup. From Vulci. Euphronios. Chachrylion potter. Last 
         quarter sixth. 510-500. 515-510 (`Euphr.'). *FR i, 98-109, pl. 
         22 (dr.). W.B. Dinsmoor, AJA 50 (1946) 97 and 118 (mentions; 
         much bibl.). ARV(2) 16/17 (much bibl.), 1619, Para. 322, Add.(2) 
         153. *Simon, GV, pls. 107-109. *Münchner Jahrb. 25 (1974) 8, 
         figs. 2-3 (foot). *Script 362, Fig. 87 (Int.). *Musée du 
         Louvre, Euphronios (exhib. 9-18 - 12-31 1990) 183/41 (ill.; 
         bibl.). Euphronios der Maler (Berlin exhib. 20-3 - 26-5 1991) 
         199/41 (ditto). 
      B] Int.: a young horseman. A-B: Heracles and Geryon.(1) 
      C] Int.: To left of the upper body: J",M5.%.(2) To right of the 
         horse: +,-.%.(3) A: To right of Eurytion's head: &$5$7(E6. To 
         right of Iolaus' face: :.-"E%. To right of Athena's head: 



         4@"[6,(,]. Similar: h"5,+!-"%. To left of Geryon's heads: 

         [N"5]$.6"%, retr. Between him and a woman at right, in two 
         curved lines: J",[M]5.%, retr., and +[,]-!.%. B: in the 
         scene: J! "!,M5.% and [h]. ',(% and [+],!-!.%!, all retr. On the 

         reserved foot profile in BG: O,15$-(.6 "'.("#"6. 
         &$C5.6(.% "M5,C#"6.(4) 
      D] Furtwängler thought the Leagros inscription on the Int. 
         could refer to the horseman. Robertson, AVCA 21, also 
         thinks the horseman on the Int. may be Leagros himself. 
         Readings in `Euphr.' differ slightly from the above. 
         __________ 
         (1)Schefold thinks B might be Neleus and his sons; see Add.(2) 
         153. (2)Reichhold does not show the final sigma, but Beazley 
         has it too. (3)the lambda is not in Reichhold's dr. (4)facs., 
         FR, pl. 22; photos. in Mü. Jb. and `Euphr.' 184. 
 
      5323. 
      Munich 2620a. 
      A] RF cup. Unattributed.(1) Pamphaios potter. Last quarter sixth. 
         *AJA 88 (1984) 344, 351/40 (not ill.). Hoppin, RF ii, 298/14 
         (not ill.). ARV(2) 129/23, 130. 
      B] Int.: a warrior. A: Heracles and the Lion. B: komos. 
      C] On the lower edge of the foot: B,6C,(.% "'.("#"6. 
         __________ 
         (1)connected with the later works of the Nikosthenes Painter. 
 
      5324. 
      Munich 2623. 
      A] RF cup. From Vulci. Manner of Epeleios Painter. Last quarter 
         sixth. *Hauser, JdI 10 (1895) 186, fig. 5 (Int.). ARV(2) 151/62, 
         1628. 
      B] Int.: an athlete (runner) bending forward with arms 
         outstretched. 
      C] Int.: nonsense: imitation letters: above the youth's back: 
         .-.. In front of the youth: (.).(.)h. Below: .#(.)5. 
 
      5325. 
      Munich 2629. 
      A] RF cup. Unattributed.(1) Last quarter sixth. *Photo. Bloesch, 
         FAS, pl. 16,4. ARV(1) 89/M, 950 (no bibl.). 
      B] Int.: a nude young archer. 
      C] Int.: starting to right of his head, curving down and back: 
         J^$+.^',*^"%.(2) 
      D] The inscription is widely spaced. Cf. the Amazon J$+.'(% on 
         Berlin 2263, London B 601.13, and London E 18. J$+.',*8% is 
         not listed in Pape or LGPN ii. Presumably mythical. 
         __________ 
         (1)listed in ARV(1) as resembling the Salting Painter and 
         related cups "in the cut of the figures, but differ(s) in 
         detail." Not listed in ARV(2) or Para. (2)a hand and two feet 
         intervene. 
 
      5326. 
      Munich 2631. 
      A] Fragmentary RF cup. Douris. First quarter fifth. Transitional 
         II (Bare) (B.-O.). *Beazley, Proc. Brit. Acad. 33 (1947) 222/M 
         17 (not ill.). ARV(2) 443/224, Add.(2) 240. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 77/79, pl. 52. 



      B] Int.: a man embracing a boy.(1) At left, a Maltese dog; at 
         right, a stick and sponge with aryballos. Ext.: plain. 
      C] Int.: h. ',[(% +],-.%.(2) 
         __________ 
         (1)erotic: Bazley's type M. (2)so B.-O.; the ph. shows the heta 
         above the man. 
 
      5327. 
      Munich 2636. 
      A] RF cup. From Vulci. Proto-Panaitian Group. Euphronios potter. 
         Ca.500. *Hartwig, Meisterschalen 129, pl. 15,1. *dr., *photo. 
         Bloesch, FAS 76/30. *ARV(2) 317/16, Add.(2) 214. Script 502. 
      B] Symposium: Int.: a naked woman reclining and playing 
         kottabos. A: a man and another reclining. B: two youths 
         reclining. 
      C] Int.: to left of the hetaera's mouth: 7.( 7"6*!["], retr.(1) 
         A: to left of the man's mouth: ^M"([5"], retr.(2) B: from the 
         mouth of the youth who holds the myrrhine: +[,-.]% "(, 
         retr.(3) 
      D] Readings from a photo. in Beazley's collection. 
         __________ 
         (1)sc. -,7P##=. Apparently there is no room for more. 
         (2)"perhaps the beginning of a poem ..., cf. Pi. O. 9,47," 
         Beazley. The line reads: ^M"(5' e'o=6 #C(6 .t).6 -(Mp6. (3)so 
         ARV(2). I saw in the photo.: +[--]%! @(, retr. (unclear 

         whether complete); cartwheel theta. 
 
      5328. 
      Munich 2637. 
      A] RF cup. From Vulci. Onesimos.(1) Euphronios potter. First 
         quarter fifth. *Photo. (Int.). *ARV(2) 322/28, 1645, Para. 359, 
         Add.(2) 215. 
      B] Int.: a discobolus and a javelin thrower. A-B: athletes. 
      C] Int.: between the heads: B,6,(7(.%. Between the upper 
         bodies: +,-.%. 
         __________ 
         (1)ARV(1) 218, bottom, says this vase could appear in either 
         the Panaitios Painter's or Onesimos' list. 
 
      5329. 
      Munich 2638.+ 
      A] RF cup. From Cervetri. Magnoncourt Painter. First quarter 
         fifth. *ARV(2) 456/1, 1654, Add.(2) 243. 
      B] Int.: Aedon and Itys. A-B: satyrs and maenads. 
      C] Int.: :7$%. 4"*.6,( (complete). [B,]6,[(7](.%. A: 
         [B,]6,(7(.% and +,-.%, retr. B: B[,6,(7(.% +,]-.%, +,-.%. 
      D] A new fr., Munich 9191, added in Münchner Jb. 33 (1982) 
         208-209. The inscriptions done after ARV(2). 
 
      5330. 
      Munich 2639. 
      A] RF cup. From Vulci. Onesimos (O). First quarter fifth. 
         500-490. *AZ 1885, pl. 11 (dr.). *E. Langlotz, Griechische 
         Vasenbilder (1922), pl. 13,20 (photo., Int.). ARV(2) 324/61, 
         1645, Add.(2) 215. Script 509. *Vereniging van Vrienden Allard 
         Pierson Museum Amsterdam, Mededelingenblad 42 (March 1988) 9, 
         fig. 2 (old dr.). 
      B] Int.: a crouching youth with spear and panther skin 



         (hunter?). A: a javelin thrower; a youth on horseback with 
         a trace horse; a man leaning on his stick. B: youths with 
         horses. 
      C] Int.: to right of the youth's head: h. ',(%. Lower down: 
         +,-.%. A: above the javelin thrower: 6,(+(, for 6,(1(. To 
         right of the back of the jockey's head: +,-.%. B is also 
         inscribed. 
 
      5331. 
      Munich 2640. 
      A] RF cup. From Vulci. Foundry Painter. First quarter fifth. *FR 
         ii, 132-35, pl. 86. ARV(2) 402/22, 1651, Para. 370, Add.(2) 231. 
         D.C. Kurtz (ed.), Greek Vases: Lectures by J. D. Beazley 
         (1989) 81, pls. 60-61. 
      B] Centauromachy: Int.: Lapith and centaur. A: Lapith and 
         centaur; Lapith; Lapith and centaur. B: (fragmentary): 
         Lapith; centaur and Lapith. 
      C] Nonsense: Int.: to left of the Lapith's head, along the 
         margin: 6(.)"#M#%, retr. On its right, similar: (-)$6#"#. 
         A: to right of the heads of the pair at left: (.)6#"$6. 
         Similar to right of the single Lapith's head: (-)6M$M#". To 
         right of the right Lapith's head: (#)6(6)"M6(.)6. B: to 
         right of the centaur's head: 6#6-"(.). 
      D] The inscriptions on the Int. are written without turning 
         the vase (see Script, p. 89). Perhaps an inscription for each 
         Lapith? 
 
      5332. 
      Munich 2645. 
      A] RF/WG cup. From Vulci. Brygos Painter. Brygos potter. Early 
         fifth. *FR i, 249-51, pl. 49 (dr.). ARV(2) 371/15, 1649, Para. 
         365, Add.(2) 225 (much bibl.). K. Vierneisel and B. Kaeser, 
         eds., Kunst der Schale: Kultur des Trinkens (1990), figs. 69.8 
         (A), 71.8 (Int.), 71.12 (B). 
      B] Int. (WG): maenad. A: Dionysus with a satyr and two 
         maenads. B: three maenads and a satyr. 
      C] Nonsense: A: on a suspended wineskin: "6(')."#.(1) B: to the 
         left maenad's lower right: "."#. Between the heads of the 
         second maenad and the satyr: 6.666. Between the heads of 
         the satyr and the third maenad: 6.6. Under one handle: "#"(. 
      D] The inscriptions done after Reichhold's plates. 
         __________ 
         (1)the pi could be a heta. 
 
      5333. 
      Munich 2646. 
      A] RF cup. From Vulci. Douris. Python potter (Bloesch). Ca. 
         480-470. Ca. 470 (V.&K.). Late period (B.-O.). *FR ii, 230-32, 
         pl. 105 (dr.). Kretschmer, Vas. 87. Hartwig, Meisterschalen 
         258, n. 8 and 624, n. 18. Bloesch, FAS 100/32, pl. 28.2. ARV(2) 
         437/128, 1653, Para. 375, Add.(2) 239 (much bibl.). Script 532. K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens 
         (1990) 39.3 (Int.). Buitron, Douris [the diss.] (1976/1980) 134ff., pl. 
         36. Buitron-Oliver, Douris (Kerameus 9, 1995) 36, 44-45, 83/173, pl. 96. 
         F. Lissarrague, The Aesthetics of the Greek Banquet, tr. by A. Szegedy-
         Maszak (1990; orig. 1987) 131, fig. 101 (sketch of Int., with 
         inscription). 
      B] Int.: symposium: a bearded man on a couch, singing (though 



         his mouth is closed); a youth playing the flutes. A: 
         Heracles and Linus. B: 3 men and 3 youths. 
      C] Int.: from the mouth: .X *p6,)' .�, retr.(1) 
      D] A: note the tablets hung up as often in Heracles-Linos 
         pictures: see B.-O. 37. 
         __________ 
         (1)Theog., ed. Young 1971, ll. 939 f.: <X *p6,),( C=6�( -SM' 
         k"(*o)"6 �#'"5 ks*=6· : +,j Mc5 7|6 '5.7o586 6p+7' e'j +n).6 
         ^>86, etc. (Cf. also the app.). First identified by 
         Hartwig, 258, n. 8. Hauser, FR 338 wants to put the variant 
         .+# in the text, but Young wisely refrains. In general, see 
         AJA 69 (1965) 153 and n. 10. 
 
      5334. 
      Munich 2647. 
      A] RF cup. From Vulci. Douris. Python potter. 480-470. Late 
         period (B.-O.). *ARV(2) 438/132, 1653, Add.(2) 239. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 83/177, pl. 99. 
      B] Int.: komos: two men. A-B: Dionysus with satyrs and 
         maenads. 
      C] Int.: [B].-$C5,#[)]E6 +,-.[%]. A: B.-$C5,#)[E6]. B: 
         [B]'.-$C5,##).6 +,-.%.(2) 
      D] Bloesch's readings differ slightly: A: B.-$C5,#)[.6]. B: 
         [B].-[$]C5,##)E6 +,-.[%]. Polyphrasmon, son of Phynichos: a 
         tragic poet who won third prize in 467 BC; see Lullies, RE 
         21 (1952) 1824-25. 
         __________ 
         (2)so B.-O., cat. 
 
      5335. 
      Munich 2648 (part). 
      A] Fr. of RF cup (handle only). From Vulci. Unattributed. Hieron 
         potter. First quarter fifth.(1) *FR i, 114-15, pl. 24 (the handle 
         shows, below, left). ARV(2) 441/185, etc. (the Douris cup); 
         482/39 (the handle). Bothmer, `Notes on Makron,' The Eye of 

Greece (festschrift M. Robertson, 1982) 45. *N. Kunisch, Makron 
(Kerameus 10, 1997) 7, 8 n. 37, 37, 209/452, pl. 153 (exc. 
picture of signature). 

      B] No figured decoration preserved. 
      C] In the BG area of the right hasta, Gr.: [h?]("5E6 "'."#"6.(2) 
      D] A handle used in antiquity to mend a cup by Douris. Pi 
         with the third bar `pinched in.' The rho not tailed. 
         Three-stroke sigma. 
         __________ 
         (1)Kunisch gives no date (see p. 37). (2)ARV(2) has h("5.6, 
         but that may be an error, since Beazley under 482/39 wrongly 
         refers to no. 40. The picture in FR shows enough space to 
         allow for at least part of the heta, and I wonder if it was 
         ever written. The ph. in K. shows no trace of the heta, but 
         it is possible that it is hidden in repainting made when 
         the handle was attached to the Douris cup. K.'s sketch on 
         p. 209 has :"5.6. The letters are larger and neater than 
         usual and I wonder if the signature is genuine. It may be a 
         modern copy. 

      5336. 
      Munich 2653. 
      A] RF cup. From Vulci. Pistoxenos Painter. Second quarter fifth. 



         *ARV(2) 861/10, 1672, Add.(2) 298. 
      B] Int.: an old man and a boy. A-B: warriors leaving home. 
      C] A: J$#(%, and below: +,-.%. 
 
      5337. 
      Munich 2654. 
      A] RF cup. From Vulci. Makron. Hieron potter. First quarter 
         fifth. Hauptwerk II (Kunisch). Hartwig, Meisterschalen 291ff. 
         *FR i, 236-37, pl. 46. Bloesch, FAS 92/19, pl. 25,3 (A, foot). F.W. 
         Hamdorf, Attische Vasen der Antikensammlungen in München ii (1976) 
         47, pl. 20 (drs. A, B, after FR). *ARV (2) 462/47, 481, Para. 377,    
         Add.(2) 244. *N. Kunisch, Makron (Kerameus 10, 1997) 7, 8, 197/340, 
         pl. 114 (shows part of inscription) (bibl.).
      B] Int.: satyr and maenad. A-B: satyrs and maenads. 
      C] On the handle A/B, in the black area of the right hasta, 
         Gr.: h("!5E6 "!'.("!#f6.(1) 
         __________ 
         (1)so the sketch in Kunisch, p. 197. 

      5338. 
      Munich 2655. 
      A] RF cup. From Vulci. Makron. Hieron potter. First quarter 
         fifth. Hauptwerk I (Kunisch). *Photo. (Int.). Bloesch, FAS 91/10.
         ARV(2) 471/196, 482, Add.(2) 246. *Bothmer, `Notes on Makron,' D. 
         Kurtz and B. Sparkes, edd., The Eye of Greece (festschrift M. Rob-
         ertson, 1982) 45. *N. Kunisch, Makron (Kerameus 10, 1997) 6, 8, 20 n. 
         88, 180/193, pl. 67 (shows inscr. on Int.). 
      B] Int.: a youth and a boy. A: youths and boys; a man and a 
         boy. B: youths and boys. 
      C] Int.: starting to left of the youth's feet and curving upward 
         to head and beyond: h(''.*,),^% v. +,-.^%.(1) On handle 
         A/B, on the right hasta, Dip. in red: h("5E6 "'.("#"6.  
         __________ 
         (1)wide spacing before the first sigma; than space of one 
         letter before +,-.%; then the head intervenes. Cf. Kunisch, p. 8. 

      5339.
      Munich 2656.+ 
      A] RF cup. From Vulci. Makron. Hieron potter. 490-80 (early, 
         ARV(2)). Ca. 470 (Nachbaur). Hauptwerk I (Kunisch). *G. 
         Nachbaur in ÖJh 54 (1983) Hauptblatt 34 and 38 ff., figs. 5-
         7. Bloesch, FAS 91/4. *ARV(2) 471/186, 1566, Add.(2) 246. 
         ÖScript 567. *Bothmer, `Notes on Makron,' D. Kurtz and B. 
         Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 
         1982) 31 (not ill.) and 51. *N. Kunisch, Makron (Kerameus 
         10, 1997) 8, 19, 20 n. 88, 28, 175/144, fig. 17 (detail), 
         pl. 51. Meyer, JdI 103 (1988) 120, fig. 33. 
      B] Int.: a youth leaning on his stick, holding out a purse; at 
         left, a dead hare hung up. Ext.: erotic: A: two youths with 
         sticks confronting a boy to left (in the center); at right, 
         a youth with his stick and a boy. B: at left, a boy between two 
         youths with sticks, the one at right offering a live hare; 
         at right, a boy and a youth with his stick.(1) 
      C] From the head, right, curved along margin: B5,1#(7"-"%, and 
         on the left, curved: +,-.%, retr.(2) A: from the head of 
         the boy at left, curved around the youth: 45(#7,M.(5,)% 
         +,-.%.(3) From the head of the second boy, curved over the 
         lover: (B)5,1#(7"-"% : +,-.%.(4) B: boy facing left in 



         center. Along his back: [B]5,1#(7"-"% : +,-.%. To right of 
         the boy at extreme right, along his back: B5,1#(7"-"%. 
      D] + Munich 8956 (with sigma, two interpoints and a kappa; it 
         completes the second kalos-name on A). [Hence the reading 
         should be as in Nachbaur.] - Apparently portrait-kalos, but 
         the repetition of the names is curious. - Bloesch' 
         readings: 45(#7.M.(0)% +,-.%. (The nu printed as 
         reversed). He also gives B5,3#(7"-"% +,-.%. 
         __________ 
         (1)Kunisch reverses A and B. (2)see sketch in Kunisch, p. 
         175. (3)rho alpha = backward nu (nu S 2 in chart in `Script'). 
         Miswritten. See also ARV(2) 1566. (4)B5,1#(7"-"[% +,-].%, sketch. 
 
      5340. 
      Munich 2667. 
      A] RF cup. From Vulci. Colmar Painter. Euphronios potter. First 
         quarter fifth. *Photo. (Int.). ARV(2) 353/11, Add.(2) 221. 
      B] Int.: cup bearer. A-B: athletes. 
      C] Int.: to left and right of the boy: h. ',(% ^ +,-.%. 
 
      5341. 
      Munich 2669. 
      A] RF cup. From Vulci. Telephos Painter. Second quarter fifth. 
         *H. A. Shapiro, Art and Cult under the Tyrants in Athens 
         (1989) 124, pl. 56 (all). ARV(2) 818/26, Add.(2) 292. 
      B] Int.: Eros holding out a wreath strides toward his altar. 
         A: in the center, a boy standing before a chair sings; at 
         left, a young flautist, seated; at right. Eros is about to 
         crown the boy; a lyre and a flute case. B: in the center, 
         Eros moves, holding a hunk of meat(?); a Doric column 
         (palaestra); a male leaning on his stick. 
      C] Int.: on the reserved exergue, in large BG letters: [+],-.%. 
      D] Shapiro thinks the altar on the Interior is the altar of 
         Eros at the Academy dedicated by Charmos. 
 
      5342. 
      Munich 2674. 
      A] RF cup. From Vulci. Makron. Hieron potter. First quarter 
         fifth. *D.C. Kurtz (ed.), Greek Vases: Lectures by J. D. 
         Beazley (1989) 94, pl. 75,2 (Int.). ARV(2) 479/326, Add.(2) 247. 
      B] Int.: a boy running with hoop and meat; dog. Ext.: plain. 
      C] Int.: To the boy's left, roughly following the margin, 
         facing the boy: +,-.%. 
 
      5343. 
      Munich 2675. 
      A] RF cup. From Vulci. Brygos Painter. First quarter fifth. Late 
         (Beazley). *Photo. (Int.). ARV(2) 379/151, Add.(2) 227. 
      B] Int.: a woman running to altar. Ext.: plain. 
      C] Int.: nonsense: single letters. 
 
      5344. 
      Munich 2679. 
      A] RF cup. Eucharides Painter. First quarter fifth. Late 
         (Langridge). *E.M. Langridge, The Eucharides Painter and his 
         Place in the Athenian Potters' Quarter (diss. Princeton 1993) 
         403/E 166 (not ill.). ARV(2) 231/85. 
      B] Int.: a woman pouring warm water from a skyphos into a 



         laver; behind her, a couch. Ext.: plain. 
      C] Int.: behind the figure: nonsense: +,/5..-..(1) 
      D] Now missing (Langridge). 
         __________ 
         (1)L. thinks kalos or a name, but it looks miswritten, to 
         judge by her rendering: ka/r..lo. 
 
      5345. 
      Munich 2685. 
      A] WG/RF cup. From Vulci. Sabouroff Painter. Follower of potter 
         Brygos. Second quarter fifth. Early (Beazley). *FR ii, 24-26, 
         pl. 65. ARV(2) 837/9, Add.(2) 295. Robertson, AVCA 167 and fig. 
         176 (Int.). 
      B] Int.: WG: Hera. A-B: RF: Triptolemos. 
      C] Int.: at upper right, at a distance from the figure: [5,.(1) 
         __________ 
         (1)or syllabic: h"5,(?).
 
      5346. 
      Munich 2688. 
      A] RF cup. From Vulci. Penthesilea Painter. Second quarter fifth. 
         460-450. *FR i, 31-35, pl. 6 (dr.) and 281 ff., pl. 56 (dr.). 
         *H. Diepolder, Der Penthesilea-Maler (1936) pls. 12,2 and 
         13-15. Bothmer, Amazons 143/30, 147-48, pl. 71,4 (Int.). ARV(2) 
         879/1 (much bibl.), 1673, Para. 428, Add.(2) 300 (much bibl.). 
         Script 655. Robertson, AVCA 160 and fig. 167 (Int.). 
      B] Int.: Amazonomachy (Achilles and Penthesilea?).(1) A-B: 
         arming: youths with horses. 
      C] A: upside down, a stoich. two-liner: 
         h. ',((%) : +,-.(%). Repeated several times, also on B. The 
         sigma sometimes = N (i.e, lying sideways). 
      D] Mixed alphabet. 
         __________ 
         (1)could also be Theseus and Antiope (Robertson). 
 
      5347. 
      Munich 2689. 
      A] RF cup. From Vulci. Penthesilea Painter. Second quarter fifth. 
         460-450. *FR i, 276-280, pl. 55 (dr.) *Diepolder, Der 
         Penthesilea-Maler (1936), pls. 16, 17,1 and 18. ARV(2) 879/2 
         (bibl.), 1673, Para. 428, Add.(2) 301 (much bibl.). Studi 
         Etrusci 46 (1978) pl. 34. Script 656. 
      B] Int.: Apollo and Tityos. A-B (much destroyed): youths and 
         boys. 
      C] Int.: High above Tityos' head, a left-aligned stoich. 
         horizontal two-liner: h. ',((%) : +(,)-.(%). To left of 
         Apollo's legs, downward, a stoich. two-liner: 
         h. ',[(%] : +,-[.%]. Under the foot, Etruscan Gr., 
         including the word FUFLUNS.(1) 
      D] I have no information on inscriptions on the exterior. 
         Arias-Hirmer, pl. 171 shows the inscription above Tityos 
         well. The two final sigmas are NOT three-stroke sigmas 
         sideways, but have the shape of M, not low, and could be 
         four-stroke sigmas turned 90 degrees (so as to look upside down). 
         But I rather think they are sideways sigmas miswritten as mu's. 
         __________ 
         (1)FR 278 (facs.). See also St. Etr. 
 



      5348. 
      Munich 2726A. 
      A] RF miniature pyxis with lid. Unattributed. Last quarter fifth. 
         Ca. 420 (CV). *CV, Germany 6, III I, pls. 99,2 and 100,3. TGV 
         181/subs. list 4, 1. 
      B] Decoration not mantioned. 
      C] On the BG inside of the lid and on the reserved bottom of 
         the pyxis, Grr.: delta with a vertical line through it. 
      D] Identifiers to fit the right lid to the pyxis. 
 
      5349. 
      Munich 2773. 
      A] WG lekythos. Unattributed.(1) Diosphos Potter.(2) First half 
         fifth. *Fairbanks, Ath. Lekythoi (1907), Gp A, Class 3/9, fig. 
         25. ARV(2) 302/12, 304. 
      B] Maenad. 
      C] Nonsense: vertically: an imitation inscription. 
      D] Fairbank's photo. shows some letters. 
         __________ 
         (1)general kinship with the Diosphos Painter. (2)side-palmette 
         lekythoi no. 12. 
 
      5350. 
      Munich 2774. 
      A] WG lekythos. Painter of Munich 2774. First quarter fifth. 
         *Photo. Fairbanks, Ath. Lekythoi (1907) 92/55, fig. 30. *E. 
         Jastrow, AM 52 (1927) 229 (mention), Beilage 28,4. ARV(2) 283/2. 
      B] A youth and a boy, facing; a pillar between them. 
      C] To left of the right figure's (the youth's) closed mouth, 
         in BG: +,-.%, retr. except alpha, lambda and sigma.(1) 
      D] Imperfect retr. Is the figure speaking the word? 
         __________ 
         (1)the text and photo. in Fairbanks show only +,-, retr. 
 
      5351. 
      Munich 2777. 
      A] WG lekythos. From Athens. Thanatos Painter. Third quarter 
         fifth. *Fairbanks, Ath. Lekythoi (1907), Gp C, Class 5/7. ARV(2) 
         1228/11, Add.(2) 351. 
      B] Charon at his boat, with a woman. 
      C] Jahn detected +,-.% inscriptions which have now disappeared 
         (Fairbanks). 
      D] Jahn 209. According to Jahn, the lower half of the picture 
         is modern. [Were the inscriptions genuine?] 
 
      5352. 
      Munich 6498. 
      A] BG lekanis. From Cumae. Unattributed. Ca. 450. *Hesp. 27 
         (1958) 299, pl. 54,f (after Hackl). Hackl, no. 601a, 74, pl. 
         3. *TGV 91/3B 4, 163/6F 1, 229-30. 
      B] No figured decoration. 
      C] Grr., in three lines: (1@$,( A:- | AG :::: | 4B. 
      D] 1 #1@p8: a pot for serving fish: the word also occurs on two 
         lost vases: ex Pourtalès and ex Naples, Betti. Johnston 
         thinks it is the lekanis. He also accepts AG (with tailed 
         rho) as an early sign for drachma, against Amyx. He implies 
         a reading of the price inscription as 11 ichthyai for 4 
         drachmas (ca. 2 obols a piece); see Hackl, p. 74. 



 
      5353. 
      Munich 7638. 
      A] Frs. of RF cup. Eretria Painter. Third quarter fifth. 435-430 
         (L.-H.). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 
         147-48, 317/43, pl. 45. E. Buschor, Bilderwelt griechischer 
         Töpfer (1954) 54 (A). ARV(2) 1253/55, Add.(2) 354. S. 
         Kaempf-Dimitriadou, Liebe der Götter (AK Beiheft 11, 1979) 
         86/123. 
      B] Int.: Eos and Cephalus. A: departure of two youths, with 
         parents and a girl (Achilles, Thetis, a Nereid(?)). B: two 
         warriors departing, with parents and Hermes. 
      C] A: !"7(%. 41[(--"$%]. [{,]),[@"](?). B: the inscriptions now 
         lost. By the second figure perhaps a tau: Patroklos?(1) 
      D] Ruined, much damaged in World War II and not well published. 
         Three-stroke sigma. 
         __________ 
         (1)the readings on A after an old photo.; that of B, by L.-H. 
 
      5354. 
      Munich 7767. 
      A] BF Panathenaic prize amphora. From Athens. Hobble Group. Group 
         B of Pythodelos year (Eschbach). 336/5. *Beazley, AJA 47 (1943) 
         461/2. JdI 57 (1942) 147 (listed). Brauchitsch 63/97. Dev.(1) 
         99, 118 n. 79; (2), pl. 102/4 (A). ABV 417/2, Add.(2) 109. *N. 
         Eschbach, Statuen auf Panathenäischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 110/cat. 64, pl. 29,1-2 (details of A). 
      B] A: Athena to right; column figures: at left: Triptolemos. 
         At right: a female figure.(1) B: horsemen (javelin-throwing 
         on horseback?). 
      C] A: B$[@].*8[-.% ---].(2) 
      D] Ex Arndt collection. 
         __________ 
         (1)unclear: see Eschbach 109 and 129f. (2)Eschbach gives: A: 
         kionedon: at left, athla inscription `abgerieben'. At 
         right: B$@.*8-[---]. 
 
      5355. 
      Munich 7821. 
      A] RF lekythos. Carlsruhe Painter. Second quarter fifth. Ca. 460 
         (Lullies). *AA 1938, 462, fig. 40. Beazley, AJA 36 (1932) 139. 
         ARV(2) 732/50, 1668. 
      B] Column; a woman spinning; a wool basket. 
      C] Between the column and the woman: +,-.#1#.(1) 
         __________ 
         (1)i.e. +,-.% 1#, with two nonsense letters added. 
 
      5356. 
      Munich 8703. 
      A] RF cup. Unattributed.(1) Ca. 500. *ARV(2) 1582/1. 
      B] Int.: komos: a man with a lyre and a youth. A: Heracles and 
         the Hydra. B: fight. 
      C] Int.: h"+7[E]5 +,-.%. 
      D] The same kalos-name is found, coupled with Leagros, on the 
         contemporary cup, Copenhagen inv. 14268, perhaps by the 
         Ashby Painter, ARV(2) 1583/2, 1654, Para. 506, Add.(2) 389, 
         which is published better. 
         __________ 



         (1)recalls somewhat the Eleusis Painter and the 
         Proto-Panaitian Group (Beazley). D. Williams, CV, Great 
         Britain 17, under number 7, attributes the cup to his 
         Painter of London E 816. 
 
      5357. 
      Munich 8710. 
      A] Fr. of RF cup. Douris. First quarter fifth. Transitional II 
         (Bare) (B.-O.). *Lullies, AA 1957, 378/4, fig. 5. ARV(2) 
         443/219. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 77/73, 
         pl. 51. 
      B] Int.: a youth, wrapped in his cloak, seated, with chin in 
         hand; at left hangs a dead fox. Ext.: plain. 
      C] Int.: at left, curving up along margin: 
         [h.] ',(% +[,]-[.]%.(1) 
      D] Ex Curtius collection. 
         __________ 
         (1)B.-O. cat.: [h.] ',(% +,-[.%]. The ph. shows the 
         inscription as given above, but that probably means the 
         missing letters are faint but legible. 
 
      5358. 
      Munich 8726. 
      A] RF amphora. Flying-Angel Painter. First quarter fifth. *CV, 
         Germany 12, pls. 189,1-2 and 190,2-3; p. 22 (facs.). ARV(2) 
         280/8. 
      B] A: a bearded warrior with the right hand on his knee. B: a 
         warrior holding out a piece of cloth in his raised right 
         hand. 
      C] B: above the warrior, in a large curve, nonsense: an 
         imitation inscription: (.)-$,(.)(#).(1) 
         __________ 
         (1)the first letter resembles a small upside-down alpha; the 
         fifth letter is smeared; the sixth, z-shaped. 
 
      5359. 
      Munich 8728.1-8. 
      A] Frs. of Panathenaic amphora. From the temple of Aphaia in 
         Aegina. Nikoxenos Painter. First quarter fifth. 500-490 (CV). 
         *Note from E. Langridge. *CV, Germany 12, 23 (facs.), pl. 
         190,1. *ARV(2) 221/8, Add.(2) 198. *G. Neumann, `Zu einigen 
         Beischriften auf Münchner Vasen,' AA 1977, 38ff., fig. 5,a-b. 
         *D. Williams, AA 1987, 639/A 26, figs. 9 and 11, cf. p. 670. 
         *Vidi (4/18/96: the vase is in the Glyptothek; 2 frs.). 
      B] A: at left, a column; Athena to left (altar, head, shield 
         and spear; shield device: chariot rail). B: a jumper and 
         a flute player. 
      C] A: above the shield: 0(+", retr. Below it: +,-.[%]. ...5".(1) 
      D] L.'s readings agree with CV's. 
         __________ 
         (1)given by Beazley who suggests: "perhaps [1,(]5"." Neumann 
         suggests 0(+" vac. +-$h@![(], retr. (beginning of a prayer). 
 
      5360. 
      Munich 8746. 
      A] BF prize Panathenaic. Eucharides Painter.(1) First quarter 
         fifth. *E.M. Langridge, The Eucharides Painter and his Place 
         in the Athenian Potters' Quarter (diss. Princeton 1993) 364/E 



         55 (not ill.). ABV 397, middle (no bibl.), Para. 174/3 bis, 
         ARV(2) 232 (mention). 
      B] A: Athena (device: snake). B: horse race: two youths with 
         goads on horseback. 
      C] A: prize inscription (fragmentary). 
         __________ 
         (1)listed in ABV 397, middle (without number) as by the 
         Eucharides painter or near him; in ARV(2) 232 and Para. 174/3 
         bis, as definitely by him. In her diss., L. cites only ABV 
         397. 

      5361. 
      Munich inv. 8770. 
      A] RF hydria (kalpis). Kleophrades Painter. First quarter fith. 
         *Vidi. *U. Knigge, AM 85 (1970) 3 n.4: MüJb 16 (1965) 234, 
         fig. 7 (shows inscription). Para. 341/73 bis, Add.(2) 189. AK 19 
         (1976), pl. 1,3. LIMC i, pl. 104 Achilleus 445. Pantheon 32 
         (1974) 220-24, figs. 1-6. Brijder, ProcAmsterdam 200, fig. 3,b 
         (dr.). Boardman, et al., Oxford History of the Classical World 
         (1986), 53 above (shoulder). 
      B] The Mission to Achilles. 
      C] Above Achilles' head: +,-.%.(1) 
         __________ 
         (1)so Knigge, who compares Ceramicus 4118, fr. b. 
 
      5362. 
      Munich 8871.(1) 
      A] RF cup. Elpinikos Painter (Ohly-Dumm). Early fifth. *Para. 
         506, *Add.(2) 394. *M. Robertson, Shorter HGA 68, fig. 99.(1) 
         Beazley Archive db, no. 872.(1) 
      B] Int.: Theseus and Sinis. 
      C] Int.: along the right margin, facing in: &-'(6(+.% +,-.%. 
         __________ 
         (1)so Add.(2), probably wrongly; in the Beazley Archive the 
         number is given as 8771; so also in Robertson, `Shorter'. 
 
      5363. 
      Munich 8935.+ 
      A] Frs. of RF calyx krater. Euphronios. Last quarter sixth. 
         510-500. 515-500 (Euphronios). *E. Vermeule, AK 8 (1965) 
         34-39, pls. 11, 12,1 and 13,1. New fragments: D. Ohly, 
         Münchner Jahrb. 22 (1971) 229-36; 24 (1973) 241; 26 (1975) 
         265; plus others, unpublished. K. Vierneisel, Münchner Jb.  
         1987, 241ff. *ARV(2) 1619/3 bis, 1705, *Para. 322, Add.(2) 152 
         (much bibl.). *Vidi most frs. Script 363. *K. Vierneisel, MüJb 
         1986, 231-33, figs. 7-8 (A, B). *Musée du Louvre, Euphronios 
         (exhib. 9-18 - 12-31 1990) 89/5 (ill.; B reversed). 
         *Euphronios Der Maler (Berlin exhib. 20-3 - 26-5 1991) 88/5. 
         Robertson, AVCA 26 and 29. K. Vierneisel and B. Kaeser, eds., 
         Kunst der Schale: Kultur des Trinkens (1990) 216-21, figs. 
         35.1a-e (A, B, details). *post card. 
      B] A-B: symposium. (B: servants procuring wine for it(2)). 
      C] Left to right: two on a couch: !E*").%. F"-,%. A female 
         flautist: /$+E. A blond youth on a couch: /)(+5.%. A 
         bearded man sitting on a couch and singing: &1C,67(*"%, 
         for &+C,67(*"%. From his mouth: �Z '.--.6, #o 7"(1) +,j 
         )P+,(‹5,6›, retr. B: J",[M5.% : +],!-.%. 
      D] Ex Philadelphia Market. + 9235-36, 9400, 9403-04.(3) A 



         skolion (the meter a hipponacteum) addressed to Apollo and 
         Artemis, cf. the proemium of the Theognidea. Differently 
         Vermeule. See also the comments in ARV(2) 1619. For the 
         proper names see D. Ohly in Mü. Jahrb. 22. Robertson, p. 
         26, says the pictures on the Smikros krater in Brussels are 
         `reduced and simplied versions' of those on the Munich 
         krater; on p. 29 he suggests that Syko, the old hetaera, 
         was a real person. For a parallel to the name, see LSAG(2) 
         276/14, from Akrai in Sicily. 
         __________ 
         (1)7" Beazley in Para., M" Vermeule; Ionic gamma is probably 
         not that early; see Script, pp. 135 and 180. (2)B has 3 figures: 
         at right was a servant carrying an amphora on his back, a 
         figure similar to the amphora bearer on the Smikros 
         amphora. (3)so Vierneisel, but I am not sure that this is the 
         complete list of frs.; see the accounts in MüJb. 
 
      5364. 
      Munich 8952. 
      A] Fr. of RF neck amphora. Smikros (Ohly-Dumm 1974). Euphronios 
         (O.-D. 1986). Last quarter sixth. 510-500. (So also `Euphr.'). 
         *M. Ohly-Dumm in Münchner Jahrb. 25 (1974) 14-16, p. 13, fig. 
         8. *Vidi. Script 405. Add.(2) 398. D. Ohly, Guide to the Munich 
         Antikensammlungen(2) (1986) 34. Ohly, 5th ed. of German Guide, 
         n.d., p. 36. *Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 
         1990) 143/21. Also in Berlin cat. Beazley Archive db, no. 
         6204.(1) 
      B] Upper part of a flautist. 
      C] Above the head: I"(*(![,*"%], or I"(*(![,*"% +,-.%]. 

      D] The same name occurs on Brussels A 717 and, with kalos, on 
         London E 438, both by Smikros. 
         __________ 
         (1)the entry precedes 1986, as it gives only the attribution 
         to Smikros. 
 
      5365. 
      Munich 8952A. 
      A] Fragmentary BF neck amphora. Bareiss Painter (Cahn). Third 
         quarter sixth. Ca. 530 (Cahn). *Auktion 51 (M.M.), pl. 26/128 
         (A, B). *Beazley Archive db, no. 8823. Add.(2) 391. 
      B] A: Ajax and Achilles playing a board game. B: an archer 
         between two hoplites. 
      C] A: above the scene: I(-.6[(*]"% ^ +,-.%.(1) Starting from 
         Achilles' face: 41[(-‹-›"$]%. To left of Ajax' forehead: 
         4[(,%]. 
      D] For the Bareiss Painter, see M. Moore, AJA 76 (1972) 1-12. 
         __________ 
         (1)Ajax' spears intervene. 
 
      5366. 
      Munich 8953. 
      A] RF cup. Euphronios. Cachrylion potter (O.-D.). Last quarter 
         sixth. 510-500. 515-510 (`Euphr.'). *M. Ohly-Dumm in Münchner 
         Jahrb. 25 (1974) 1-14, figs. 1, 4 and 5. Script 367. Add.(2) 
         399, 404. J.R. Mertens, A White-ground Cup by Euphronios, HSCP 
         76 (1972) 271 n. 2 (on the inscription). *Musée du Louvre, 
         Euphronios (exhib. 9-18 - 12-31 1990) 198/47 (ill.). Also in 
         Berlin cat. Beazley Archive db, no. 6203. A. Hillart, AA 1995, 



         180-181, figs. 8-9 (illustrates the Bochum and Munich vases 
         with the left-handed armed figures; much bibl., n. 33). 
      B] Int.: a left-handed Amazon in armor. Ext.: plain. 
      C] Starting to left of the figure by her right heel and 
         following the margins, facing in: H"-"#(T% : +,-.%. 
         Continuing the kalos-inscription and completing the circle: 
         &$(C)5.6(.% "M5,C#"6.(1) 
      D] Cup type C. For the Ionic form of the kalos-name see e.g., 
         Malibu 82.AE.127.1 (Anties). Pape: Telesias invented an 
         armed dance named after him (Hsch.; Pollux). Cf. AA 1989, 
         483-94. Also a sculptor. In Athens: see LGPN ii (the Ionic 
         form only here in Attica). For the `left-handed' figure 
         compare a cup in Bochum, cited by O.-D. and illustrated by 
         T. Seki in J. Christiansen and T. Melander, eds., 
         Proceedings of the Third Symposium on Ancient Greek and 
         Related Pottery (Copenhagen 1988) 588, figs. 3-4, and A. 
         Hillart, AA 1995, Heft 2, 180-181, figs. 8-9 (both cups). 
         __________ 
         (1)on phi with diagonal hasta see Mü. Jahrb., 22, n. 17, and 
         AJA 88 (1984) 344. 
 
      5367. 
      Munich 8954. 
      A] RF alabastron. Painter of Berlin 2268. Last quarter sixth. 
         *ARV(2) 1629, Para. 336, Add.(2) 181. *M. Ohly-Dumm, Münchner 
         Jahrb. 26 (1975) 211-13, figs. 1-3 (the inscription is fig. 
         1). 
      B] A youth, holding a cock, courts a boy, with a woman; a bird 
         (crane?) between a boy and a woman. 
      C] On the topside of the mouth, in BG, in a perfect, planned, 
         circle: H5,M",% +,-.%:.(1) 
      D] Ex Market. Ex Lausanne, Private. Trageas is not otherwise 
         known (O.-D.); see also LGPN ii. 
         __________ 
         (1)the punctuation consists of four parallel strokes. 
 
      5368. 
      Munich 8991. 
      A] Phiale in Six' technique. Onesimos. Early fifth. 510-500 
         (Hoesch). *M. Ohly-Dumm, Münchner Jahrb. 1979, 206-209, n. 12. 
         N. Hoesch in K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale; Kultur des Trinkens (Antikensammlungen Munich 1990) 
         232, fig. 37.6 and 482. H. Juranek, Acta Praehistorica et 
         Archaeologica 9/10 (1978-79) 107ff. Script 516. 
      B] Int.: acrobatics of four nude hetaerae before two large 
         vessels. 
      C] Nonsense: four inscriptions, one between each pair of 
         hetaerae: .#76. (#)#(7)6.(1) #7(.).. The fourth inscription 
         is illegible.(2) 
      D] Only the first inscription is shown clearly in the photo. 
         Typical `Euthymidean' nonsense. 
         __________ 
         (1)the reading is from a photo. and quite uncertain. (2)Ohly-

Dumm reads: OSTN repeated, once retr. The photo., fig. 3, shows 
once: .#7(.), the last letter illegible. 

 
      5368a. 
      Munich 9399. 



      A] Frs. of BF prize Panathenaic. From Vulci. Unattributed. 
         Ca. 530 (Bentz). *M. Bentz, Panathenäische Preisamphoren 
         (18th Beiheft Antike Kunst, 1998) 125/6.017, pl. 10 (A, 
         B, both show inscriptions). AnnInst 2 (1830) 220/18? 
         (Bothmer). Smets no. 8. Brandt, ArchPan, cat. 27. 
      B] A: Athena to left; parts of both columns. B: Foot race 
         (Kurtzstreckenlauf): remains of four bearded runners to 
         right. 
      C] A: to right of left column, but facing Athena: 
         7.6 4@"6"[@"6 ,@-.6], retr. B: above the figure, 
         horizontal: [#7],*[(.6] ,[6]*5E6. 
      D] Formerly Candelori Collection? The phs. show all the letters 
         except barely a trace of the nu of 7.6. Attic alphabet. Nu 
         near 7 in chart in Script but low and with soft corners. 

      5369. 
      Munich 9406. 
      A] BF amphora. Unattributed. Ca. 500 (Kaeser). *I. Scheibler, 
         `Bild und Gefäss,' JdI 102 (1987) 63 (mention). K. 
         Schauenburg, JdI 103 (1988) 70, figs. 3 and 4. *B. Kaeser, 
         Münchner Jahrb. 38 (1987) 228-31, figs. 5-6 and 9 (B and A). 
         Idem, a flyer with colored and b&w pictures [n.d.] (A, B, 
         side). J. Ober and C.W. Hedrick, eds., The Birth of Democracy 
         (exhibition at the National Archives, Washington, D.C. 
         15-6-1993 - 2-1-1994) 117, fig. 18,6 (A). BABESCH 73 (1998), 
         figs.11-12 (A, B: fairly good).
      B] A: an owl to right, head frontal, resting on a palmette 
         (plant). B: similar. 
      C] A: to left of the owl, in very large letters, vertically 
         down: *").#(.%. To right of the top attachment of the left 
         handle on the reverse, Gr.: an upright cross.(1) 
      D] Acquired 1986. The amphora is an official measure; K. 
         supplies )"7587s% (I would supply %#)C.5"p%). Frs. of 
         similar amphoras were found in the Agora: see M. Lang, 
         Agora 10, 56ff. The actual measurement is 4 liters below a 
         full metretes. This specimen is surely from a tomb; perhaps 
         it was discarded as an official measure and ended up in 
         private hands. See K. further. Four-stroke sigma. 
         __________ 
         (1)this shows in a side view of the amphora in the flyer and 
         poorly on the colored picture of B. It resembles the 
         upright chi rather than the X-shaped, but is probably not a 
         letter as the vertical is much longer than the horizontal. 
 
      5370. 
      Munich 9407. 
      A] Fragmentary BF lip cup. Unattributed. Third quarter sixth. 
         560-550 (Fellmann). *Fellmann, CV, Germany 56, pl. 2, Beilage 
         1,3 (no bibl.). 
      B] Lip: A: a stag facing a panther. B: fragmentary: a panther 
         facing a stag (not so well centered). 
      C] Handle zone: nonsense: A: in large letters, well centered 
         under the figures, between handle palmettes: 
         "(6)-"'-$(6)(#)M$(.)17. B: not well centered: shifted to 
         left and extending beyond the stag's rear: 
         "(.)(6)(.)71(6).(7)(.).(.)(!$M-.1. 

      D] The frs. put together by Fellmann. Nonsense with some 
         imitation letters; the writing is large. F. attributes the 



         frs. to the same hand as London Market (Sotheby), cat. 
         21/5/84, no. 375. 
 
      5371. 
      Munich 9410. 
      A] Frs. of BF lip cup. Unattributed. Kokylion potter. Third 
         quarter sixth. 560-550 (CV). *Fellmann, CV, Germany 56, pl. 
         4,1-3, Beilage 1,6. ABV 187/5 (one fr.)? 
      B] Plain so far as preserved. 
      C] Handle zone: A: 2.+$-(E6 [: )"]'.("#"[6]. B: 
         [2.+$-](E6 : )["'.("#"6].(1) 
      D] Frs. a-c. The one fr. listed by Beazley is probably from 
         this vase, although he gives no number. Fellmann refers 
         to an Aetolian town 2.+p-(.6, but the name could be 
         2.+‹+›$-SE6 or 2.+$-SE6 (= 2=+$-S=6) (the latter is LGPN's reading). 
         Good squarish letters widely spaced: early. 
         __________ 
         (1)only the lower dot of the two-point punctuation is 
         preserved. 
 
      5372. 
      Munich 9411. 
      A] Frs. of BF lip cup. Unattributed. Third quarter sixth. 560-500 
         (Fellmann). *Fellmann, CV, Germany 56, pl. 5,1-7 (no bibl.). GAI 
         ii, 457. 
      B] Int.: siren; tongue border. Ext.: the lip is not preserved. 
      C] Handle zone: A: 1,(5" +,( '("( vac. B: to right of the left 
         handle palmette: 1,(5" +,( '(‹"(› v. 1. 
      D] The frs. are burned and the inscription on B is faint 
         (though clear in the photo.). For the tongue border and 
         the siren on the Int. see Munich 9412 and 2171. The writing 
         is strong and well spaced: early style. The rho is 
         triangular, on which Feldmann has a discussion, saying it 
         is rare in Attica, but Megarian; it is open at the bottom, 
         the middle `point' is high. 
         __________ 
         (1)Threatte in GAI ii oddly reads 1,(5" +,( '(‹"(› or '(("(), with 
         reference to CV, Germany 56, textband, p. 20 (`epsilon und iota 
         sind am Ende weggelassen'). 
 
      5373. 
      Munich 9412. 
      A] Frs. of BF lip cup. Unattributed. Third quarter sixth. 560-550 
         (Fellmann). *Fellmann, CV, Germany 56, l. 6,1-7, Beilage 2,1. 
         *Beazley AJA 45 (1941) 597/5, fig. 3.(1) K. Vierneisel and B. 
         Kaeser, eds., Kunst der Schale (1990) 28, 129, figs. 2.6 and 
         17.12. Beazley Archive db, no. 31,936. 
      B] Int.: surrounded by an ivy-leaf border: part of a young 
         horseman. Lip: A: a cock. B: similar. 
      C] Handle zone: A: [/E]7!,(5.% +,-.%. B: /E7,(5.% : +![,-.%]. 

      D] 23/%14"5 occurs in Athens in the fourth century BC: see 
         LGPN ii. Beazley in publishing the three lost frs., was not 
         aware of the fr. CV, pl. 6,5, which shows an initial sigma; 
         he therefore restored: 

         [h]0ZU 7,(5.% : +[P-‹-›(#7.% or +,-.%, 6,(]. Sotairos is known 
         in the fifth century from Corinth and Selinus: LSAG 98/10, 
         271, 277/32. Fellmann rejects Beazley's +,-.%, 6,(, as the 
         spacing is satisfactory without it. Clear and well-spaced, 



         but rather small, writing. 
         __________ 
         (1)three frs., now lost. 
 
      5374. 
      Munich 9413. 
      A] Frs. of plain lip cup. Tleson Painter. Tleson potter. Third 
         quarter sixth. *Fellmann, CV, Germany 56, pl. 9,1-4, Beilage 
         2,5 (no bibl.). 
      B] About 1/2 of the Ext. is preserved: no figured decoration. 
      C] Handle zone: A: H-"#E6 h. [0",5]1E "'.("#"6. 
      D] The inscription is shifted somewhat to the right, the last 
         three letters closer together. Letter forms and handle 
         palmettes conform to other Tleson cups (Fellmann). Hence 
         the attribution. "Sigmata in asymmetrischer Schreibweise 
         mit rechtsgerichteter unterster hasta" (Fellmann). This 
         is typical of some Tleson signatures. 
 
      5375. 
      Munich 9414. 
      A] Frs. of BF lip cup. Tleson Painter.(1) Third quarter sixth. 
         *Fellmann, CV, Germany 56, pl. 10,1-5, Beilage 2,7. *Beazley, 
         Proc. Brit. Acad. 33 (1947) 197/8 (not ill.). ABV 180/37 
         (part(2))? 
      B] Lip: A: a siren to right. B: similar. 
      C] Handle zone: A: 1,](5" [+,( '](!"(! "!$. B: 

         [1,(5" +,(] '("( "$. 
      D] One of a group of cups by this painter with only drinking 
         inscriptions: see Bothmer, AJA 66 (1962) 257 and n. 39; 
         Para. 76; text to CV, pl. 12,1 (Munich 2132). 
         __________ 
         (1)unsigned; attributed by the shape of the siren. (2)In Proc. 
         Beazley lists two frs. with siren and the inscription: 
         [1,(]5" +[,( '("( "$]; the latter probably from B when the 
         letters [--]5"+[--] were still extant (Fellmann)? 
 
      5376. 
      Munich 9415. 
      A] Frs. BF lip cup. Tleson Painter (Fellmann). Tleson potter. 
         Third quarter sixth. *Fellmann, CV, Germany 56, pls. 10,6-9 
         and 11,6, Beilage 3,1. ABV 187/2.(1) K. Vierneisel and B. 
         Kaeser, eds., Kunst der Schale: Kultur des Trinkens (1990), 
         fig. 13.4 (A, part). 
      B] Lip: A: cock. B: feathers remain of a cock. 
      C] Handle zone: A: H-"#E6 h. 0[",51"*] "'.("#‹"6›.(2) B: 
         [H-"#E6 h]. 0[",]51E "'.("#"6. 
      D] Fellmann, pp. 26-27, gives parallels for the mixture of 
         symmetrical and asymmetrical sigmas, which he uses for 
         dating the series of vases by the Tleson Painter with 
         cocks. - The letters are small and the ductus may not 
         recall the Tleson Painter. 
         __________ 
         (1)one fr. from A with "'.("#, complete aft; no attribution. 
         (2)the signature is pushed a bit to the right, whence there 
         is a lack of space to finish the last word (the last three 
         letters are closer together). 
 
      5377. 



      Munich 9416. 
      A] Frs. of lip cup. Unattributed (Beazley). Tleson Painter 
         (Fellmann). Third quarter sixth. *Fellmann, CV, Germany 56, 
         pl. 13,1-3. Para. 75 (mention, under Geneva Market 
         [Koutoulakis]). Bothmer, AJA 66 (1962) 257/29 bis. 
      B] Only the handle palmettes are preserved. 
      C] Handle zone: A: #$ 1,(5" +,( ['("( "$ 7.(].(1) 
      D] Frs. a-c. Fellmann's attribution is based on the handle 
         palmettes. He also gives parallels for #$ 1,(5": Oxford 
         1966.942 (Bea. Gifts 49/147); Basel Market (M.M.), Auktion 
         60 (1982), no. 18. For 1,(5" #$, Fellmann cites: Munich 
         2134 (CV, pl. 31,1,3-4); Tübingen S./10 1222 (CV, pl. 
         27,5-7); Berlin F 1771 (Furtw., Beschr.). This is probably 
         the vase mentioned by Beazley, CR 57 (1943) 102; he compares 
         Berlin 1769. 
         __________ 
         (1)restored by Fellmann after the parallels in Para. 75: 
         Geneva Market (Koutoulakis); Berlin 1769; frs. of two cups 
         in Florence which have ..."$ 7.( and ...7.( respectively. 
 
      5378. 
      Munich 9417. 
      A] Frs. of plain(?) lip cup. Tleson Painter? Tleson potter. Third 
         quarter sixth. *Fellmann, CV, Germany 56, pl. 13,4-7, Beilage 
         3,5. Beazley Archive db, no. 44,237. 
      B] No figured decoration preserved; parts of palmettes. 
      C] A: handle zone: [H]-"#E6 h. 0",51E ["'.("#"6]. 
      D] Tiny letters, ca. 1 mm. high. Fellmann compares the 
         palmettes to those of the Tleson Painter, but does not 
         attribute the cup outright, since he thinks the handwriting 
         has no parallel. In fact, the writing does not seem to be 
         that of the Tleson Painter. 
 
      5379. 
      Munich 9418. 
      A] BF lip cup. Unattributed. Hermogenes potter. Third quarter 
         sixth. *CV, Germany 56, pl. 17,6-7 and 18,1-4, Beilage 5,2 (no 
         bibl.). Beazley Archive db, no. 44,238. 
      B] Lip: A and B: an ivy wreath similar to Munich 2155, but the 
         leaves are more delicate [i.e., not by same hand.] Dot 
         rosettes between alternately black and red leaves. 
      C] Handle zone: A: (h)"[5).M]"?6"% "'.("#"6 ")". B: 
         h"5).[M"6"% "'.("#"6 ")"]. 
      D] Add this cup as no. 5 to Beazley's list of ivy cups in ABV 
         165f., Para. 68. London B 413 and Leipzig T 434 are closer 
         to it than is Munich 2155. London B 413 has the same mu as 
         Munich 9418, which differs from the mu of Munich 2155. Rho 
         with the typical extended vertical. 
 
      5380. 
      Munich 9419. 
      A] Frs. of BF lip cup. Painter of Vatican 61 (Fellmann). Third 
         quarter sixth. *Fellmann, CV, Germany 56, pl. 20,2-7, Beilage 
         5,6 (no bibl.). K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990), pl. 12,5 (detail of A). 
      B] Lip: A: head of a panther between facing swans. B: probably 
         similar: part of the left swan and tail of the right one 
         are preserved. 



      C] Handle zone: A: shifted somwhat to the right: 
         1,(5" +![,( '("(] 7"6*". B: centered: 1,(5[" +,( '("(] 7!"6*". 

      D] Backhand; large letters (early?). Fellmann compares Vatican 
         G 61, Beazley and F. Magi, La Raccolta ... Guglielmi 
         (1939), pl. 21 (the inscription misprinted), Para. 77/2, 
         q.v. Further by the same hand: Brussels R 386, CV, Brussels 
         1, III H e, pl. 2,4,a-b, Para. 77/3 (the inscriptions the 
         same and complete). 
 
      5381. 
      Munich 9421. 
      A] 2 frs. of BF lip cup. From Vulci. Unattributed. Third quarter 
         sixth. *CV, Germany 56, pl. 24,1-4, Beilage 6,6. CIG 4.7791. 
         Gerhard, AdI 3 (1831) 186/767. Klein, L. 51. *Beazley, AJA 45 
         (1941) 596/4, fig. 2. ABV 664/Andrias 1 and 673/Pyrrhos or 
         Pyrrhias. K. Vierneisel and B. Kaeser, eds., Kunst der Schale: 
         Kultur des Trinkens (1990), fig. 21.3 (A. detail). 
      B] A: siren with outspread wings (the fr. is lost). B: similar. 
      C] Handle zone: A: well centered: 46*5(,% +,-‹-›(#7.%. B: 
         B$5.![--, i.e., B$5‹5›.![%] with ["'.("#"6], ["M5,C#"6] or 
         [+,-‹-›(#7.%] following.(1) 
      D] Andrias is also found on Vatican, Astarita, ABV 664/2. 
         Beazley assumed the inscription to be by the same hand. The 
         form of the name is discussed in CV. Gerhard and Klein 
         speak of a cup with the Andrias inscription as being 
         without figures; it must be this cup. The fr. with siren 
         and the Pyr[--] inscription appeared at the beginning of 
         the World War II but has since been lost again; it is 
         illustrated in AJA. New frs. have recently been added. 
         __________ 
         (1)so CV; Beazley had read B$5(.)[--]: in ABV, Beazley says 
         that the letter after rho on A is either alpha or omicron 
         and the restoration should be B$55.% or B$55(,%. In AJA he 
         also says that London B 400 [N-,$+$7"% "'.("#"6, 
         h('‹'›.+5(7.% +,-‹-›(#7.%] favors the verb [meaning 
         "'.("#"6?]. Judging by the photo. in AJ4, B$55‹5›(![,% 
         "'.("#"6] seemed to me the most likely before I saw CV, 
         from which the above readings are now taken. Beazley in ABV 
         664 is unclear.
 
      5382. 
      Munich 9422. 
      A] Frs. of BF lip cup. Unattributed. Third quarter sixth. 
         *Fellmann, CV, Germany 56, pl. 25,6-10, Beilage 7,2 (no 
         bibl.). K. Vierneisel and B. Kaeser, eds., Kunst der Schale: 
         Kultur des Trinkens (1990), fig. 10.16 (part of A). 
      B] Lip: A: an animal made up of lion, male goat and bull. B: 
         similar. 
      C] Handle zone: nonsense: A: "6($"'($'($'($[--]. B: 
         [--]$[..]$16($($6($(. 
      D] Fellmann compares Heidelberg S 35, CV 4, pl. 154,6, fr. of 
         a BF lip cup with a bull on the lip and an inscription with 
         the ($' pattern. Is coicidence excluded? [I think so.]. 
 
      5383. 
      Munich 9433. 
      A] Frs. of plain band cup. Unattributed. [--]n potter. Third 
         quarter sixth. Ca. 550 (Fellmann). *Fellmann, CV, Germany 57, 



         pl. 2,1-6, Beilage 1,3 (no bibl.). 
      B] Handle zone: A and B: plain. 
      C] Handle zone: A: [....]6  ["]'.("![#"6]. B: [....6]  "'.(["#"6]. 
      D] Squat letters with thick verticals. I give the inscriptions 
         after Fellmann's text (except for adding the dot under the 
         epsilon on A); he calculates that the space on B allows for 
         a name of no more than five letters and suggests O(5.6. 
         However, the Vatican cup with Chiron's signature (ABV 161) 
         is lost and has apparently not been illustrated. Yet the 
         photos. in the Munich CV suggest that there was a vacat 
         between the name and the verb, whence Fellmann's 
         calculations about the length of the name are probably 
         correct: [-4-]6. 
 
      5384. 
      Munich 9435. 
      A] Frs. of BF band cup. Hermogenes Chariot Painter (Fellmann). 
         Hermogenes potter. Third quarter sixth. *Fellmann, CV, Germany 
         57, pls. 9,6 and 10,1-5, Beilage 2,3 (no bibl.). 
      B] Handle zone: A: a chariot with its charioteer; behind, a 
         warrior (fagmentary). B: similar: the heads of horses remain. 
      C] Handle zone: A: to left and right of the scene: 
         [h"5)].M"![6]"% and "'.("[#"6] ")". B: to left of the scene: 
         h"5).M["6"%]. The remainder of the inscription is lost. 
      D] The lettering is exactly like that on Munich 2232, which 
         see also for the attribution. Is the fr. reported in ABV 
         166 with the letters h"5).M[--] part of this vase? 
 
      5385. 
      Munich 9436. 
      A] Fragmentary BF band cup. Painter of Nikosia Olpe (Cahn, 
         Fellmann). Third quarter sixth, *Fellmann, CV, Germany 57, 
         pls. 21,1-3 and 22,1-8, Beilage 5,1. W. Grünhagen, Antike 
         Originalarbeiten der Kunstsammlungen des Instituts 
         (Archäologisches Institut der Universität Erlangen, 1948) 7 
         and 43, no. I 850 (Erlangen frs.). 
      B] Int.: Dionysus with a satyr and a maenad. Handle zone: A: 
         in the center, departure of a warrior in a chariot; at 
         left, a draped figure and a warrior; dog; at right, only 
         the warrior is left. B: probably similar. 
      C] Handle zone: A and B: nonsense: rows of dots or blobs 
         related to some of the figures: A: pl. 22,2 shows one row, 
         diagonally downward from the horse's crotch, and another, 
         similar, below the neck. At left, the photo. shows a long 
         downward row of dots to right of the left-hand warrior. B: 
         pl. 22,6 shows a longish row in the same position as the 
         second inscription on A. Pl. 22,7 shows another row behind 
         a rider's back. 
      D] + five frs. in Erlangen. A large (`parade') cup. 
 
      5386. 
      Munich 9443. 
      A] Fragmentary BF band cup. Unattributed. Third quarter sixth. 
         *CV, Germany 57, pl. 33,2-5, Beilage 8,3 (no bibl.). K. 
         Vierneisel and B. Kaeser, eds., Kunst der Schale: Kultur des 
         Trinkens (1990), fig. 12.34 (part of A). 
      B] Handle zone: A: in the center, two panthers attacking an 
         animal; at left, a human or satyr running; a group of two 



         animals fighting; a portion of the scene is missing at 
         right. B: (frs. of the right portion only:) a lion 
         attacking a stag; the right handle palmette; at left, a 
         satyr running. 
      C] Handle zone: nonsense with imitation letters: A: the main 
         remains are horizontal inscriptions above the scenes; 
         remains of one downward inscription by the left handle 
         zone; one letter near the bottom by the `human'. B: 
         similar: two letters are preserved above the lion; near the 
         satyr, ends of two downward inscriptions; under the lion, 
         starting from his crotch, diagonally downward: 
         (5)(.)+(-);(.). Under the stag, in a similar position: 5.MM. 
      D] Fairly large writing. 
 
      5387. 
      Munich M 1096. 
      A] BF lip cup. Unattributed. Third quarter sixth. *CV, Germany 
         56, pl. 2,1-4,† Beilage 8,3. W. Grünhagen, Antike 
         Originalarbeiten der Kunstsammlungen des Instituts 
         (Archäologisches Institut der Universität Erlangen, 1948) 43. 
      B] Lip: A: two naked youths running. B: similar. 
      C] Handle zone: nonsense: imitation: A: (6)(.)1(6)(7(6)(1(1). 
         B: (6)(1M(1(.)1(.)1. 
      D] = Jahn 735. On permanent loan to Erlangen. The alien foot 
         now removed. Each inscription has 10 letters. The nu's are 
         reversed and indistinguishable fom sideways sigmas. 
 
      5388. 
      Munich SL. 
      A] Fr. of BF pot. Unattributed. Late sixth. *Beazley, AJA 45 
         (1943)† 595/2. *J. Sieveking, Bronzen, Terracotten, Vasen der 
         Sammlung Loeb (1930) 59, pl. 45,5. 
      B] Symposium: parts of a reclining man with phiale looking 
         round at another on his right with a cithara; a boy cup 
         bearer about to fill (or having filled) the phiale. 
      C] To right of the face of the man with the phiale, not 
         facing: [+%#M]EV  'S.),(, retr.(1) 
      D] Beazley compares the Schliemann plaque, Berlin, 
         Prähistorisches Museum (published in AJA 39 (1935) 477/2), 
         and Athens, Acr. i, 2560.+ 
         __________ 
         (1)Beazley points out that it is not certain which of the 
         men is saying this. 
 
      5389. 
      Munich SL. 
      A] Fr. of RF cup.(1) Unattributed. Last quarter sixth or first 
         quarter fifth. *J. Sieveking, Bronzen, Terracotten, Vasen der 
         Sammlung Loeb (1930) 46,2, pl. 60. 
      B] youth on horseback, with two spears. 
      C] In the field: <B/.(2) 
         __________ 
         (1)cut to the tondo. (2)so Sieveking, rightly? 
 
      5390. 
      Munich SL. 
      A] Fr. of RF cup. Unattributed. Date? *J. Sieveking, Bronzen, 
         Terracotten, Vasen der Sammlung Loeb (1930) 64, pl. 52,5. 



      B] A: a nude youth running; at left, the leg of a fallen youth. 
      C] +,-.[%]. 
      D] The inscription might be incomplete. 
 
      5391. 
      Munich SL. 
      A] RF column krater. From Agrigentum. Unattributed. Date? *J. 
         Sieveking, Bronzen, Terracotten, Vasen der Sammlung Loeb 
         (1930) 61, pl. 48. Forman, Cat., no. 353. Reinach, Rep. i, 
         249/3. Roscher v, 1050/20. 
      B] A: Apollo and Tityos: at left, Artemis; to Apollo's right, 
         Leto; at far right, Tityos at a tree. B: a woman between 
         two youths. 
      C] A: in front of Artemis' face: +,-". Above Apollo: +,-.‹%›.(1) 
         in front of Leto's face: +,-.%.(2) 
         __________ 
         (1)so Sieveking. (2)surely referring to Tityos. 
 
      5392. 
      Munich SL 459. 
      A] BF Panathenaic amphora. Leagros Group. Acheloos Painter.(1) Last 
         quarter sixth. 510-500. 520-500 (K.-G.). *J. Sieveking, 
         Bronzen, Terracotten, Vasen der Sammlung Loeb (1930) 54, pl. 
         40. ABV 369/121, Para. 162, Add.(2) 98. *E. Kunze-Götte, CV, 
         Germany 48, pls. 18,1, 19,1-2 and 29,5, Beilage D 1; p. 27, 
         facs. of Gr. (bibl.). *TGV 183/s.l. 6 20, cf. p. 39. 
      B] A: Heracles mounting a bema with his cithara; behind, 
         Hermes with a ram; at right, Athena. B: Dionysus between 
         two satyrs. 
      C] A: nonsense: to right of Hermes' head and upper body: 
         ())*"(6)([--].(2) Above Heracles: 61"([.](()'$.(3) To left of 
         Athena's body (she faces left), not facing her: 
         [.(?)](6)*"(.) vacat.(4) Under the foot Gr.: 4.(5) 
      D] All nu's except one are reversed; they could be sideways 
         sigmas. Typical writing of the Acheloos Painter. 
         __________ 
         (1)see ABV 369. (2)the mu is either upside down or kionedon. 
         (3)the two iotas resemble dots. (4)the nu is reversed. The last 
         letter shows as the bottom of a diagonal to left. (5)pointed 
         alpha. 
 
      5393. 
      Munich SL 461. 
      A] BF psykter. From Tarentum. Unattributed. Last quarter sixth. 
         510-500? *J. Sieveking, Bronzen, Terracotten, Vasen der 
         Sammlung Loeb (1930) 54-55, pl. 42. S. Drougou, Der attische 

Psykter (Beiträge zur Archäologie 9, 1975) 14/A 15, 84, pl. 
27,1 (A(?), shows inscriptions, but small). K. Vierneisel and 
B. Kaeser, eds., Kunst der Schale: Kultur des Trinkens (1990), 
figs. 36.2 (small) and 45.1 (detail with vomiting symposiast). 

      B] Symposium: four men (one bearded) on four couches (one, 
         a youth, vomits); a nude male musician at the left end of 
         each couch. 
      C] Nonsense: above the leftmost flautist, wavy: h.'6$66.(1) 
         Behind him: M((M).(2) In front: 6";M.(3) Behind (to right of) 
         the first man on a couch: four letters. Above the second 
         symposiast and extending to the right of the second 
         flautist, in a curve, to be read upside down(?): 



         6(*)@6"*;6.(4) Behind the third musician (lyre player): 
         6" vac. 6"*. To right of him(?) and above the third 
         symposiast, an inscription beginning: 6. ... , retr. To 
         right of the fourth player: four letters. To left of the 
         face of the fourth symposiast: two letters. 
      D] The inscriptions recall the Leagros Group. 
         __________ 
         (1)an uncertain reading; the inscription extends to, or 
         starts from, the mouth of a singing symposiast. (2)uncertain 
         reading from a photo. (3)the digamma is uncertain. (4)the first 
         delta is upside down. This shows in V.&K., fig. 45.1: the 
         nu's may be sigmas. The theta is clear. 
 
      5394. 
      Munich SL 476. 
      A] RF hydria. Akin to Clio Painter (Beazley).(1) Third quarter 
         fifth. *R. Lullies, CV, Germany 20, pls. 232,1, 233,1-3, and 
         234,9; p. 27, facs. of Dip. ARV(2) 1083/2, Add.(2) 327. 
      B] In the center, a seated woman, "feeding the distaff" 
         (Beazley); at left, a maid holding out a square frame; to 
         her right, a small boy with a hoop; to right of the seated 
         woman, a youth with his stick [`Damenbesuch']. 
      C] Above the scene, widely spaced (on the neck of the vase, 
         a bit to right of center): +,-.%. 
      D] The addition of a child makes it doubtful that the seated 
         woman is a hetaera. Mixed alphabet. Ionic lambda, 
         three-stroke sigma. 
         __________ 
         (1)Dwarf Painter (Lullies). 
 
      5395. 
      Munich SL 479 (part). 
      A] Fr. of RF cup. Scheurleer Painter. Last quarter sixth. *J. 
         Sieveking, Bronzen, Terracotten, Vasen der Sammlung Loeb 
         (1930) 64, pl. 52,3. ARV(2) 169/8. 
      B] Int.: the head of a wreathed youth (reclining?). 
      C] Int.: along the margin, to left and right of the head: 
         [---]'.[---], retr. 
 
      5396. 
      Munich SL 513. 
      A] Fr. of RF skyphos. Unattributed. Third wuarter fifth. Ca. 430 
         (CV). *CV, Germany 6, III I, pl. 102,11. 
      B] A: left part of the head and torso of a wreathed youth with 
         a cloak on his shoulder. 
      C] A: [+](,)-.[%]. 
 
      5397. 
      Munich(?), Bareiss. 
      A] Fr. of RF cup. Manner of Brygos Painter? First quarter fifth. 
         Ca. 480. *Vidi 6/18/69 at Met. Museum, NY. *Greek Vases and 
         Modern Drawings from the Collection of Mr. and Mrs. Walter 
         Bareiss (no author; n.d.), No. 93. 
      B] Youth and girl in a colonnade. 
      C] [h]. ',^(% and +,[-.%].(1) 
      D] Lipped inside. This fr. is apparently not in Malibu: it is not 
         listed in Bothmer's cat. of the Bareiss collection. 
         __________ 



         (1)the head of the youth intervenes. 
 
      5398. 
      Munich(?), Bareiss 52. 
      A] RF cup. Brygos Painter (Beazley). First quarter fifth. Late. 
         Ca. 475 (Cahn). Ca. 480 (Bloesch). *Auktion 51 (M.M.; 1975), 
         pls. 31 and 41/156. Para. 367. 
      B] Int.: a woman with a mirror and a kalathos which she is 
         about to set on a square base; behind her, a stool; on the 
         wall, a kerchief hung up. Ext.: plain. 
      C] Int.: around the woman: nonsense: an imitation inscription.(1) 
      D] Ex Basel Market (M.M.). Shape: Bloesch's `Kegelgruppe', 
         many examples of which are by the late Brygos Painter. 
         __________ 
         (1)so Auktion's text. 
 
      5399. 
      Munich(?), Bareiss 64. 
      A] Frs. of RF cup. Probably manner of Epeleios Painter. Last 
         quarter sixth. 510-500 (Cat.). *Para. 336. *Vidi 6/18/1969 in 
         a Bareiss vase exhibition at the Met. Mus. in NY. *Greek Vases 
         and Modern Drawings from the Collection of Mr. and Mrs. Walter 
         Bareiss (no author; n.d.), No. 78. 
      B] A: symposium: a standing girl playing the flutes, between 
         two reclining figures (the couches are visible). 
      C] A: to left of her head: G.*.!'[(](%) [+,]-", retr.(1) 
      D] Three frs. 
         __________ 
         (1)the omicron is 1/2 preserved, the iota is missing. Sigma 
         is not reversed in retr. I thought the sigma possibly a 
         reversed 4-stroke sigma, but I would doubt it. 
 
      5400. 
      Once Munich, Preyss. 
      A] BF cup. Unattributed. Third quarter sixth. *Ure, JHS 52 (1932) 
         64/89. 
      C] Mock inscriptions. 
      D] Ure compares Bologna 102 and Athens, NM 661, both Droop 
         cups attributed by Beazley to the Wraith Painter; see ABV 
         200/10-11; but the Preyss cup is not listed in ABV, unless 
         it is no. 9: Once Pourtalès 144, which is listed in the 
         index under Preyss, but that may be a misprint. 
 
      5401. 
      Once Munich, Preyss. 
      A] RF cup. From Chiusi. Epiktetos. Last quarter sixth. *Kraiker, 
         JdI 44 (1929) 186/48 (not ill.). *ARV(2) 74/37. 
      B] Int.: a youth (cup bearer) at a krater. A: fight: two 
         hoplites fighting a horseman. B: satyrs. 
      C] Int.: h('',51.% +,-.%.(1) 
         __________ 
         (1)JdI does not give the heta. 
 
      5402. 
      Munich, Private. 
      A] RF cup. Ambrosios Painter. Pamphaios potter. Last quarter 
         sixth. 510-500. *Vidi. *Immerwahr, AK 27 (1984) 10-13, pls. 
         2-3. Auktion 51 (M.M.), pl. 22/148. H.A. Shapiro, `Kallias 



         Kratiou Alopekethen,' Hesp. 51 (1982) 73 and n. 29 
         (misquoted). Script 86 n. 22. Immerwahr, B5,+7(+, 7.$ 8'
         A("@6.$% /$6"*5(.$ &--86(+8% +,( J,7(6(+8% &'(M5,C(+8% 
         (Athens, 3-9 October 1982) ii (1987) 282-85, pls. 24-25, esp. 
         283 and pl. 2. K. Vierneisel and B. Kaeser, eds., Kunst der 
         Schale: Kultur des Trinkens (1990) 234, fig. 37.8 (A, B) 
         (bibl.). Script, p. 86 n. 22. 
      B] Preparations for a party: Int.: a youth tying his sandal; 
         at left, his stick; at right, sponge and aryballos. A-B: 
         visit to hetaerae: five bearded men; six women; under each 
         handles: a dog. 
      C] Int.: to right of the youth's upper body: 2,-‹-›(,%.(1) A: 
         above the head of a seated girl tying her sandal: 
         G.*.[--].(2) Behind a standing man who faces right, 
         J([1,%](?).(3) To left of a girl holding out a wreath: 
         4[6]7(C,6". To left and right of the right man's head: 
         45(#7.)$).%, for 45(#7.6$).%. B: to right of the girl at 
         left (seated with wool, and facing a servant with a wool 
         basket): 4C5[.*](#[(,]. To right of of the seated female 

         flautist's middle, at some distance: "#$ K.h
U -T.(4) Under the 

         foot, Gr.: hQA, retr.?(5) 
      D] For the shape see AK 27, n. 1. The surface is in poor 
         condition as the cup has been refired (Bothmer). For the 
         identification of Kallias see Shapiro; for that of 
         Aristonymos, see Immerwahr. For the spelling of 45(#7.)$).%, see 
         GAI ii 756.
         __________ 
         (1)Bothmer; no longer completely visible (the cup is now 
         covered with a plastic surface). (2)probably not �G.*EU, but 
         �G]*.[6] or �G.*.h['(%]. (3)so Auktion; I did not see these 
         letters. (4)= m K.p-8; for names with m, see Script and GAI 
         ii, 721. K.p-8 as a name: see REG, Bull. Ep., no. 33,X; LGPN 
         i, s.v. (5)the first letter resembles a closed heta: probably 
         h$*[5S,]; not in TGV. 
 
      5403. 
      Munich, Private. 
      A] RF cup. Onesimos. First quarter fifth. *xerox of a photo. of 
         the Int. 
      B] Int.: fragmentary: a bearded satyr crouching, having 
         captured a stag; at upper left, a drinking horn. 
      C] To left of the satyr's back: +,-.%, retr. Starting above 
         the satyr: J",[M]5.%. 
      D] The xerox sent me by M. Ohly-Dumm. I think the satyr wants 
         to copulate with the stag. The writing is in small casual 
         letters. 
 
      5404. 
      Munich, Waltz. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photo. in 
         Beazley Archive (A). 
      B] Lip: A: a warrior attacking another who is running; 
         a third warrior attacks him. 
      C] Handle zone: A: nonsense: imitation letters: ten letters. 
 
      5405. 
      Mykonos. 
      A] Skyphos. From Rheneia. Unattributed. Priapos potter. Third 



         quarter sixth. *Beazley, JHS 52 (1932) 203 (not ill.). *ABV 
         170/3, Para. 87/4. *Beazley, BSA 29 (1927-28) 204 (not ill.). 
      B] No figured decoration. 
      C] B5(,'.[%] "'.("#"[6]. 
      D] Not a cup as said by Hoppin, BF 317. Almost a duplicate of 
         Würzburg 290, Hoppin 135, VPol 3 n. 
 
      5406. 
      Mykonos. 
      A] RF neck amphora. From Rheneia (originally from Delos). Manner of 
         Alkimachos Painter. Second quarter fifth. *F. Chamoux, `L'Athéna 
         mélancolique,' BCH 81 (1957) 153, fig. 10 (A; after Dugas). *ARV(2) 
         534/7, 1610/1. RA 1972, 265, fig. 4 (A). Beazley Archive db, no. 
         3991.(1) 
      B] A: a youth setting out: youth and woman, or Athena(?). B: 
         youth; pillar.(2) 
      C] B: on the pillar: H().+[5,7"% +],-.%. 
      D] Attic with four-stroke sigma. 
         __________ 
         (1)listed as Delos, collection unknown. (2)so ARV(2); differently 
         Bea. Arch.: A: woman with spear and youth in chitoniskos 
         and spear. B: Funerary: draped youth at tomb. BCH: [B:] youth 
         leaning on his stick and contemplating a pillar. [Bea. Arch. is 
         clearly wrong.] 
 
      5407. 
      Mykonos. 
      A] RF hydria (kalpis). From Rheneia. Group of Polygnotos. Third 
         quarter fifth. *S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 481/PGU 176 (not ill.). ARV(2) 1061/149, 
         Add.(2) 323. 
      B] A seated woman with a young woman (maid?) and a youth. 
      C] +,-.%. 
 
      5408. 
      Mykonos. 
      A] Fr. of BF prize Panathenaic. Nikomachos Series. 360-348.(1) *ABV 
         416/18. 
      B] A: Athena facing right. 
      C] A: the archon's name is missing. 
         [Probably a prize inscription.] 
      D] Compare Leningrad, ABV 416/17. 
         __________ 
         (1)see ABV 414. 

      5408a. 
      Nantes, Musée Dobrée D 974-2-6. 
      A] BF lekythos. Emporion Painter? (CV). Ca. 480-470 (CV). 
         *D. Frère, CV, France 36, pl. 20,7-9. 
      B] The Theban sphinx, with onlookers. 
      C] In the field, thick imitation letters. 
 
      5408b. 
      Nantes, Musée Dobrée D 974-2-41. 
      A] BF lekane. Unattributed.(1) Second quarter sixth (CV). 
         *D. Frère, CV, France 36, pl. 7,1-8, figs. 1 (profile) 
         and 2 (facs. of inscription). 
      B] A, B, each: animal friezes. 



      C] Under one handle, Dip. in black: F,6.-,+.%. 
      D] From the Musée des Arts Décoratifs, given 1974. CV 
         wonders whether the inscription is a 19th century 
         dealer's name or an attempt to forge an ancient 
         signature. [But the `lambda' and `sigma' show that the 
         writing is not Greek. The letters are: `Alpha' 2 with 
         curved top. `Lambda' S 1(!). `Mu' 5. `Nu' 7. `Sigma' S 
         2 (see the chart in `Script'). The inscription is 
         modern.] 
         __________ 
         (1)cf. Polos Painter (CV). 

      5409. 
      Naples. 
      A] RF lekythos. From Cumae. Unattributed. First quarter fifth.(1) 
         *ARV(2) 1564/bottom. 
      B] Hoplite and archer. 
      C] [46]7(),1.%. 
      D] Not certainly a kalos-name (Beazley). 
         __________ 
         (1)later than the bulk of occurrences of Antimachos, which 
         are of the last quarter of the sixth century. 
 
      5410. 
      Naples. 
      A] RF bell krater. Polygnotos. Third quarter fifth. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 170, SIMON 1. ARV(2) 
         1029/25. 
      B] A: Dionysus and satyrs. B: three youths. 
      C] A: /()E6. 
      D] Simon, rather than Simos, is found only here in K.-D.; it 
         seems odd as a satyr name. 
 
      5411. 
      Naples. 
      A] BF lekythos. Date? *TGV 178/subs. list 1, 46 (taken from a 
         Beazley note at Oxford). 
      C] On the handle, Gr.: h. 
 
      5412. 
      Naples? 
      A] RF cup. Date? *TGV 156/8F 16, 162/14F 21, 229 and n. 5. CIG 
         4.8345i. 
      C] [Under foot, Grr.:] '.(‹›. '"-‹›. 
      D] '.(‹+( -,›. `Decorated'. '"-‹-S6(,›. For pellinia see TGV, p. 
         229: '"--, is a large receptacle. 
 
      5413. 
      Naples? 
      A] BG Skyphos. From Suessola. Unattributed. Date? *TGV 168/25F 4, 
         fig. 13,w. Bull. Inst. 1878, 149. 
      B] Subjects not mentioned in TGV. 
      C] [Under foot, Dip. in BG], in two lines: |-B: : )"-,6,. 
      D] TGV, p. 233: 1 drachma for 6 black vases. [Probably 
         including the inscribed one.] 
 
      5414. 
      Naples 2200. 



      A] RF bell krater. S. Agata de' Goti. Oinomaos Painter. Early 
         fourth. Ca. 375 (Buschor). *Buschor, FR iii, 151-59, fig. 72 
         (photo.), pl. 146 (dr.). *Photo.440/1 (much bibl.), Para. 492, 
         Add.(2) 377. Script 833. Boardman, ARFV ii (1989), fig. 
         351 (dr. after FR, pl. 146). Robertson, AVCA 278-79. GAI ii, 40 
         and 689.
      B] Sacrifice of Oenomaus before the race with Pelops. B: 
         Dionysus and Ariadne with a satyr and maenad. 
      C] A: inscriptions above or near the heads: 
         F$57(-.%. B.#"(*=6. i"$%. N,(6)$)8*"%.(1) <(6.),.%.(2) B"-.`. 
         :'‹'›.*,)",.(3) 
      D] The inscriptions after FR and some notes from a photo. in 
         Beazley's collection. Mixed alphabet (largely Ionic). 
         __________ 
         (1)Reichhold's plate and a photo. give Ionic Lambda for nu, 
         i.e., the nu lacks the third stroke. Note epsilon for eta. 
         (2)for the spelling -,.% see GAI ii. (3)Buschor reads -ea, but
         see GAI i, 302-304. Note the simplex spelling -p<p>-. 
 
      5415. 
      Naples 2296. 
      A] RF lekanis. Manner of Meidias Painter. Late fifth. *ARV(2) 
         1327/86, Add.(2) 364. 
      B] Paphie (Aphrodite?) seated with companions (three are not 
         inscribed). 
      C] Pa[phi]%. Eros(?). Klymene. Nesaie. Hali%. 
      D] Note the Ionic endings. Paphia is also found on Mainz 118 
         (ex Preyss), q.v. 
 
      5416. 
      Naples 2369. 
      A] RF bell krater. From S. Agata de' Goti. Dinos Painter. Last 
         quarter fifth. *Photo. *Beazley, AJA 39 (1935) 487 (mention). 
         *C. Fränkel, Satyr- und Bakchennamen (1912) 64, 100/g. ARV(2) 
         1154/29. LIMC iii, s.v. Choiros II 1. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 158, KOMOS 7. 
      B] A: Dionysus with satyrs and a maenad. B: youths and a boy. 
      C] A: A(.6$#.%. A satyr seated with a lyre: 2=).%. /().%. 
         O.(5.%.(1) 
      D] Choiros is discussed by Beazley in AJA. 
         __________ 
         (1)the maenad. 
 
      5417. 
      Naples 2419. 
      A] RF stamnos. Nocera de' Pagani. Dinos Painter. Late fifth. *FR 
         i, 193-95, pls. 36-37. C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 50, 100/!. ARV(2) 1151/2, Para. 457, Add.(2) 
         336 (much bibl.). Simon, GV, pls. 212-15.(1) Script 938. 
         Boardman, ARFV ii (1989), fig. 177. LIMC iii, s.v. Choreia 1; 
         s.v. Dione 10. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 177, 
         CHOREIA 1 (bibl.). Robertson, AVCA 242 and 318 n. 52, figs. 
         246-47 (A, part of B). S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 381/D2, pl. 136 
         (inscriptions not mentioned). 
      B] Lenaia: A: four maenads at an image of Dionysus. B: three 
         maenads. 
      C] Above the heads: A: A(=68. F,(6,%. B: !,-"(,. O.5"(,. 



      D] A(=68: see C. Fränkel, Satyr- und Bakchennamen (1912) 54. 
         !,-"(,: ibid. 45, 51, 60. O.5"(,: cf. Paus. 2.20,4 (her 
         tomb in Argos). 
         __________ 
         (1)the name Choreia is given to the wrong maenad on A. 
 
      5418. 
      Naples 2422. 
      A] RF hydria (kalpis). From Nola. Kleophrades Painter. First 
         quarter fifth. Ca. 480. (Later, Beazley). *FR i, 182 ff., pl. 
         34 (dr.). *Beazley, Der Kleophrades-Maler (1933), no. 55, pl. 
         27. Beazley, JHS 30 (1910) 53/18. ARV(2) 189/74, 1632, Para. 
         341, Add.(2) 189 (much bibl.). Script 893. Robertson, AVCA 61-64 
         (descriptive), fig. 50 (detail). 
      B] Ilioupersis: Ajax and Cassandra; a Trojan woman attacking a 
         Greek; Aeneas and Anchises; The Rescue of Aithra. 
      C] To right of the statue, between two seated women: 
         +(,)-.(%)(.). Above a Greek robbing a dead Trojan, perhaps 
         referring to him (Beazley): +(,)-.%. 
      D] The `Vivenzio Hydria.' Beazley reads the first sigma as a 
         lambda. There is an indistinct letter at the end of the 
         first inscription. 
 
      5419. 
      Naples 2438. 
      A] BF/WG lekythos. From Ruvo. Near Bowdoin and Athena Painters. 
         Semi-outline Lekythoi. First half fifth. *Photo. Fairbanks, 
         Ath. Lekythoi (1907) Gp A, Class 1/1 (not ill.). *ARV(2) 689/1. 
      B] A man leaning on his stick, and a cock; a lyre hung up; oil 
         flask. 
      C] Nonsense: on the man's left: ()).7.7#.(1) At man's right: 
         #7(()".(.).(2) 
         __________ 
         (1)the first letter is either a mu turned 90 degrees or a 
         four-stroke sigma reversed. (2)the third letter is quite 
         unclear; the last is indistinct. 
 
      5420. 
      Naples 2614. 
      A] RF cup. From Etruria. Manner of Epiktetos. Last quarter sixth. 
         Late (Beazley). *Photo. (Int.). AM 12 (1887) 126. Kraiker, JdI 
         44 (1929) 186/44 (not ill.). ARV(2) 79/6, Add.(2) 169. 
      B] Int.: a man courting a boy. Ext.: between sphinxes: A: 
         Heracles and the Lion. B: fight. 
      C] Int.: at left, curving upward: "'.("#"6.(1) 
      D] For the subject of the Int., see Beazley, Proc. Brit. Acad. 
         33 (1948) 29/, 49. 
         __________ 
         (1)the text of JdI adds: A, "'.(" ... , which is not given 
         in ARV(2). 
 
      5421. 
      Naples 2616. 
      A] RF cup. From Vulci. Manner of Epeleios Painter. Last quarter 
         sixth. *J.T. Cummings, AJA 73 (1969) 70, pl. 30,7-9. ARV(2) 
         149/21, Add.(2) 179. 
      B] Int.: jumper; at left, halteres on the ground; sponge, 
         etc., suspended. A-B: warriors making ready: A: warrior; a 



         youth holding greaves; warriors with horses. B: a youth 
         with a horse and two helmeted youths with their horses. 
      C] Int.: starting to left of the head: h. ',(%, retr. Starting 
         to right of the face: +,-.%. A: h. ',(% +,-.%. B: 
         h. ',(% +,-.%. 
      D] Compared by Cummings with East Lansing, Michigan State 
         University 65.57. 
 
      5422. 
      Naples 2627. 
      A] RF cup. Oltos. Last quarter sixth. 520-510. (Still early, 
         Beazley). *Heydemann, pl. 6 (facs.). Beazley, JHS 52 (1932) 
         196. ARV(2) 66/127. Script 274. 
      B] Int.: a young komast. Ext.: plain. 
      C] Along the top, facing in and centered on the youth: 
         H-"#E6 h. 6$' v.(5).'(")(').("#"(6). 
      D] The reading is done after an old dr. among photos. once 
         belonging to Beazley. ARV(2) gives: 
         H-"#.66$6(-)(-) "."'.("#"6, the two "lambda's" = Attic 
         lambda turned 180 degrees, thus pointing to the left. I think the 
         letters following H-"#E6 are intended for h. 0",5‹1›E. I 
         suspect that the signature is not genuine, although Beazley 
         in JHS says that this may be the LM artist, showing that he 
         survived to this time. Attic alphabet and miswritten letters. 
 
      5423. 
      Naples 2633. 
      A] RF cup. Colmar Painter. Cachrylion potter. Ca. 500. Very early 
         (Beazley). *Bloesch, FAS 45/8. ARV(2) 356/63. 
      B] Int.: a naked boy running. Ext.: plain. 
      C] Int.: h. '.(%, miswritten for ',(%.(1) 
         __________ 
         (1)information from Beazley, quoted by Bloesch. 
 
      5423a. 
      Naples 2634. 
      A] RF cup. Aison. 430-420? *GAI i, 529. *Kretschmer, Vas. 
         175. ARV(2) 1174/2 (bibl.), Add.(2) 339 (bibl.). 
      B] Int.: a warrior with Apollo and a woman. A-B: warriors 
         leaving home. 
      C] 4##... and [--]##7.%.(1) 
      D] ARV(2): now cleaned. GAI makes up the odd reading 4##[,]##7.% 
         from Kretschmer. 
         __________ 
         (1)after Kretschmer. 

      5424. 
      Naples 2763. 
      A] WG lekythos. From Locri. Unattributed.(1) Diosphos Potter.(2) 
         First half fifth. *Fairbanks, Ath. Lekythoi (1907), Gp A, 
         Class 3/12, fig. 26. ARV(2) 302/13, 304. 
      B] A satyr dressed in a himation with a goat. 
      C] To the satyr's left, nonsense: 7#(#(. 
         __________ 
         (1)general kinship with the Diosphos Painter. (2)side-palmette 
         lekythoi no. 13. 
 
      5425. 



      Naples 2847. 
      A] RF bell krater. From S. Agata de' Goti. Erbach Painter. Early 
         fourth.(1) *A.W. Johnston, AJA 82 (1978) 225, Ill. 3 (dr.). ARV(2) 
         1418/6. TGV 112/18C 49; 155/6F 2; 167/23F 7; 169/26F 13. 
      C] Under the foot, Grr.: 
         -$‹*(,› AA:::: B:: 7(‹)8› (:) :- :- (.) :::: "6‹@8),› :-. 
      D] In AJA Johnston reads only the end: `contents 1 drachma'. 
         In TGV he gives a line crossing the foot; JV; &0‹›; H:‹)8› 

         plus a numeral. I have no good complete reading, but lydia 
         and enthema seem certain. 
         __________ 
         (1)slightly later than the RF bell krater in Salerno from 
         Montesarchio (Johnston). 
 
      5426. 
      Naples 2883. 
      A] Frs. of RF calyx krater. From Ruvo. Related to Pronomos 
         Painter.(1) Late fifth. *FR ii, 196, fig. 72 (A, after Mon. 
         Inst. 9, pl. 6; Athena fr. 2664 does not belong), figs. 73-75, 
         pl. at p. 196. C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 106/`. W. Hahland, Studien zur attischen 
         Vasenmalerei um 400 v. Chr. (1931) 12-20. *Arias-Hirmer 380, 
         pl. 220 (part). CB ii, 71/6 (mention). ARV(2) 1338 (much bibl.), 
         1690, Para. 481, Add.(2) 366. Boardman, ARFV ii (1989), fig. 
         327. LIMC iv, s.v. Eu... . A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 153, EU... 1. *H.A. Shapiro, Personifications in Greek 
         Art (1993) 258/121, 185, fig. 146. LIMC iv, s.v. Ge, no. 6; 
         230, s.v. Gigantes, no. 316. 
      B] A: Gigantomachy, with Sun and Moon in the upper zone. B: 
         Dionysus with his chariot, satyrs and maenads. 
      C] A: Enkelados. [Porphyr]ion.(2) B: a maenad: B,(*(P. a 
         Satyr(?): &$[--]. 
      D] = 2045. The inscriptions are mainly taken from Arias-Hirmer. 
         __________ 
         (1)associated with him by Hahland. Furtwängler attributed the 
         vase to the painter of the Talos vase, and Beazley thinks 
         there may also be a connection with the Talos Painter. (2)the 
         dr. in FR shows: A: above a nude hoplite: &6+"-,*.%. 
         Between two fighting giants: [--](=6. 
 
      5427. 
      Naples 2891. 
      A] RF pelike. Syriskos Painter. First quarter fifth. *ARV(2) 
         262/34. 
      B] A: a man with a scepter, seated; a woman (Zeus and Hebe?). 
         B: two women. 
      C] A: +,-.% and O,(5(,%. 
 
      5428. 
      Naples 2961. 
      A] RF plastic rhyton (donkey's head). From Ruvo. Brygos Painter. 
         First quarter fifth. *Photo. ARV(2) 383/195, 1649. 
      B] Neck: Eros and boys. 
      C] Nonsense: (.-"#(.)#. 
      D] There are no doubt other inscriptions. 
 
      5429. 
      Naples 3046. 



      A] RF Nolan amphora. From Ruvo. Dresden Painter. Second quarter 
         fifth. *ARV(2) 655/9. 
      B] A: a boy with a lyre, fleeing (Tithonos?). B: a woman. 
      C] A: h(''E6 +(,)-.%. 
 
      5430. 
      Naples 3125. 
      A] RF neck amphora. From Nola. Alkimachos Painter. Second quarter 
         fifth. *ARV(2) 530/21. Beazley, JHS 34 (1914) 195 and 224 
         (mentions). 
      B] A: Boreas and Oreithyia. B: a woman fleeing. 
      C] A: 2-"6(,% +,-=%.(1) 
      D] Ionic alphabet. 
         __________ 
         (1)i.e., +,-.%; for omega for omicron see Script, p. 167. 
 
      5431. 
      Naples 3135. 
      A] RF squat lekythos. From Locri. Syriskos Painter. First quarter 
         fifth. *Photo. JdI 9 (1894) 58 and 69/1 (not ill.). Kretschmer, 
         Vas. 109. ARV(2) 264/55. GAI i, 300/4 and ii, 512.
      B] A seated woman with a lyre. 
      C] On her right, partly written through the lyre: +,-TV  *.+o%. 
      D] The mouth is alien. Thick letters. The vase appears in some 
         very early publications; see ARV(2). - For the spelling of *.+o% 
                       (" for "() see GAI. But I would read *.+"h%.
 
      5432. 
      Naples 3155. 
      A] RF neck amphora. Dutuit Painter. First quarter fifth. *ARV(2) 
         307/5. *Beazley, JHS 33 (1913) 108/8 and 110 (not ill.). 
      B] A: citharode. B: a man leaning on his stick. 
      C] A: 451(6.[%] +,-.%.(1) B: h. ',(% +,-.%. 
         __________ 
         (1)the first sigma is given as extant in JHS. 
 
      5433. 
      Naples 3158. 
      A] RF Nolan amphora. From Nola. Nikon Painter. Second quarter 
         fifth. *ARV(2) 650/8. 
      B] A: Eos. B: youth with phiale. 
      C] A: +(,)-.% 0[(]+E6. 
      D] The alpha lacks the cross stroke. 
 
      5434. 
      Naples 3211. 
      A] RF pelike. Group of Polygnotos. Third quarter fifth. *ARV(2) 
         1059/134, 1588/3. Hackl 497. *TGV 110/13C 2; 112/18C 16; 202, 
         13C with n. 1. 
      B] A: athletes and a flautist. B: youths and a woman. 
      C] A: +,-.%. 2,--(,%. &$6(+.%.(1) Under the foot, Grr.: #+.‹› 
         and a line crossing the foot. 
      D] Ionic alphabet. Two sigmas are shown as lunate (in printed 
         letters). For the Gr., Johnston thinks of a vase name: 
         see the parallel, London E 331. 
         __________ 
         (1)ARV(2) 1588, under Kallias II, no. 3: Kallias may be the 
         name of the flautist; it is not certain whether kalos goes 



         with him or with the jumper on the left. [Eunikos must be 
         the name of another athlete. If we are to read +,-.% 
         2,--(,%, it could still refer to the flautist and the kalos 
         would be "tag" (portrait) kalos]. 
 
      5435. 
      Naples 3240. 
      A] RF volute krater. (Pronomos Vase.) From Ruvo. Pronomos 
         Painter. Late fifth. *FR iii, 132-50, fig. 147 (phot.), pls. 
         143-45 (drs.). Prott, in Schedae philol. ... Usener (....) 
         47ff. A.D. Trendall and T.B.L. Webster, Illustrations of Greek 
         Drama (1971) 28, no. II,i (A). ARV(2) 1336/1 (much bibl.), 1704, 
         Para. 480, Add.(2) 365 (much bibl.). E. Simon, `Die `Omphale' 
         des Demetrios,' AA 1971, 199-206. Script 801. 
      B] A: Dionysus and the cast of a satyr play (so ARV(2)). B: 
         Dionysus and Ariadne with satyrs and maenads. 
      C] A: A(.6$#(.)%.(1) :)"5.%. [5,+-8%. 
         Chorus members: &$6(+.%. A=5.@".%. &$,M=6. 0(+(.)),1.%.(1) 
         O,5(,%. 0(+.-"E{8}%. A(=6. I(-(6.%. 2,--(,%. Two of the 
         11 choreutae are not inscribed. Poet: A8)875(.%. Flute 
         player: B5.6.).%. Lyre player: O,5(6.%. 
      D] Beazley accepts Prott's suggestion that the satyr play may 
         have been a Hermione; but see Buschor in FR; further 
         Trendall and Webster. Pronomos of Thebes is well known: 
         Paus. 4.27 and 9.12, etc. The others are unknown. Several 
         figures are not named. Note cursive epsilon, pi with equal 
         verticals and omega in two lines. On the beginning of 
         cursive letters in this period see Buschor in FR, p. 146. 
         __________ 
         (1)omicron is a half circle in A(.6$#(.)%; it resembles a 
         narrow pi with equal bars in 0(+(.)),1.%. 
 
      5436. 
      Naples 3352. 
      A] Lekythos. From Nocera. Unattributed. Date? *Milchhöfer, JdI 9 
         (1894) 59, 60/10 (not ill.). Kretschmer, Vas. 117. Brunns, 
         Vorlegeblatt, no. 12. Bullett. Nap. n.s. 5,2. 
      B] [Upper zone: Thetis bringing the arms to Achilles.] 
         Lower zone: The Rape of Oreithuia. 
      C] Upper zone: 2$),@.". !"7(%. {"),@".(1) 0"5"$%. &5)[8%]. 
         41(--"$%. 
      D] Mixed alphabet (printed letters). 
         __________ 
         (1)so JdI, if properly copied. For {,),@", cf. also GAI i, 121.
 
      5437. 
      Naples 81,080. 
      A] Fragmentary BF amphora. From Pesto. Unattributed. Third 
         quarter sixth. 550-530. *CV, Italy 20, III H e, pl. 2,5-6 (and 
         facs.). Heydemann, no. 2730, pl. 7. 
      B] A: warrior and two youths. B: (the left half is missing): a 
         man leading a horse. 
      C] Nonsense: imitation letters: behind the warrior: 4 letters 
         and another 4, the latter beginning with nu. B: in front of 
         the horse: ;.(')(.). 
      D] = 2730. Restored. 
 
      5438. 



      Naples 81,083. 
      A] BF pelike. Near the Rycroft Painter. Last quarter sixth. *CV, 
         Italy 20, III H e, pl. 13,1-4 (bibl). Heydemann, no. 3358, pl. 
         10. *ABV 338/3, 694, Para. 150, Add.(2) 92. A.-N. Malargadis in 
         J. Christiansen and T. Melander, eds., Proceedings of the 
         Third Symposium on Ancient Greek and Related Pottery 
         (Copenhagen 1988) 398, fig. 8 (B: after LIMC i, pl. 243 Aias 
         80). H. A. Shapiro, Art and Cult under the Tyrants in Athens 
         (1989) 83, 151, pl. 38,f (A). *D. Williams, `Ajax, Odysseus, 
         and the Arms of Achilles,' AK 23 (1980) 142-43, and n. 45 
         (bibl.), pl. 36,6 (B). E. Simon, Gnomon 42 (1970) 709. 
         Webster, PP, 135f. Boardman, AJA 82 (1978) 16 n. 32. 
         Schauenburg, Mélanges ... Mansel (1974) 105f. [The last 4 
         items on A.] Schefold, Götter und Heroen 251, fig. 236 (B). J. 
         Ober and C.W. Hedrick, eds., The Birth of Democracy 
         (exhibition at National Archives, Washington, D.C. 15-6-1993 -
         2-1-1994) 23, fig. 3. I. Scheibler, JdI 102 (1987) 114.H.A. 
         Shapiro in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian 
         Potters and Painters: The Conference Proceedings (1997) 
         67-68, fig. 12 (A, shows part of inscriptions).  
      B] A: initiation: two youths(1) (one younger than the other), 
         seated before a table in a small shrine; at left, a priest 
         holding a wineskin offers them a cup and speaks; a portable 
         picture on a pole shows two males standing next to their 
         horses.(2) B: The Contest for the Arms of Achilles, Odysseus 
         speaking, Ajax listening. 
      C] A: before the priest's legs: +(,)((%).(3) Over the table and 
         between the figures: F$#7,. B: before Odysseus' head: 
         <-$#‹#›(")$%. To left of Ajax: 4(,(%), retr. 
      D] = 3358. Shapiro suggests the initiation of the Dioscuri 
         into the Eleusinian Mysteries. Scheibler suggests the 
         initiation of two hippeis in the Anakeion. - On A: the alpha is 
         triangular; the sigma, moon-shaped. 
         __________ 
         (1)called women in CV. (2)Dioscouri(?), Beazley. (3)called 
         meaningless in CV and not explained in ABV, but I think it 
         must be a miswritten word or name. 
 
      5439. 
      Naples 81,122. 
      A] BF band cup. From Ruvo or Capua. Unattributed. Third quarter 
         sixth. *CV, Italy 20, III H e, pl. 17,3 (A). Beazley Archive 
         db, no. 14,234. (no other bibl.). 
      B] Handle zone: A: a centaur running. B: similar. 
      C] Handle zone: A, B, each: nonsense letters. 
      D] = 2799. 
 
      5440. 
      Naples 81,127. 
      A] BF cup. Unattributed. Sceond half sixth. 530-510 (CV). *CV, 
         Italy 20, III H e, pls. 28,1-3 and 33,4. Heydemann, no. 2457, 
         pl. 5. 
      B] Int.: animal. Two heads turned back, one of an archer. A: 
         harnessing a chariot (six figures). B: 5 horsemen. 
      C] Int.: nonsense: around the scene, circular: 
         .!(^.^(#(.)$-,M..(1) 
      D] = 2457. The surface is poorly preserved. Done entirely from 
         CV. 



         __________ 
         (1)so the dr. in CV; they suspect: ........+,-.%. But the 
         letters are near-imitation letters. The spacing is irregular. 
 
      5441. 
      Naples 81,129. 
      A] BF eye cup. From Etruria. Unattributed. 530-520. *CV, Italy 
         20, III H e, pl. 30,1-3. Heydemann, no. 2773, pl. 13. 
      B] Int.: satyr. Between eyes: A: Heracles and the bull. B: 
         similar. 
      C] Int.: to the satyr's right: nonsense: 7,(7(.)'(.(1) Under the 
         foot, Gr.: -1,, retr. Not in TGV. 
      D] = 2773. 
         __________ 
         (1)The bracketed letter may be intended for iota: 7,(7('((?). 
 
      5442. 
      Naples 81,132. 
      A] BF band cup. From Vulci. Near Elbows Out. Third quarter ficth. 
         550-530. *CV, Italy 20, III H e, pl. 18,2-3. H. Heydemann, 
         Griechische Vasenbilder (1870), no. 2500, pl. 5. Beazley, BSA 
         32 (1931-32) 21/15. ABV 252/1. Script 1089. 
      B] Handle zone: A, B, each: a stag hunt on horseback. 
      C] Handle zone: nonsense: A: between the left horseman and a 
         palmette, up: #7.#7.$. To left of the deer, up: '"7.7.#. On 
         its right, up: 7.7.7.#. Between the right horseman and a 
         palmette, up: (*(..7.. B: to left of the deer: 
         7.(.)7.(7).7. To right of it: .(;)#(;)5.$. 
      D] = 2500. The inscriptions are reproduced in CV after 
         Heydemann's drs.; they are not very clear in the photos. 
 
      5443. 
      Naples 81,133. 
      A] BF lip cup. Unattributed. Third quarter sixth. 550-530. *CV, 
         Italy 20, pl. 14,4 (facs. in text). Heydemann 4/2516. Doc. 
         Ined. II, 368. S. Luce, AJA 20 (1916) 461. 
      B] Lip: A, B, each: Heracles and the lion, with Iolaus. 
      C] Handle zone: A: "$,+M.;(.)(7(.)#<.!. B: "$M+((7)+(.)5)# v.(7. 
      D] = 2516. The letters are small and not always clear. The 
         inscriptions taken from CV after Heydemann. 
 
      5444. 
      Naples 81,134. 
      A] Lip cup. From Etruria. Tleson Painter. Tleson potter. Third 
         quarter sixth. 550-530. *CV, Italy 20, III H e, pl. 14,2 
         (facs. in text). Heydemann, no. 2528, pl. 6. ABV 182/15. 
      B] No figure decoration. 
      C] Handle zone: A: H-"#E6 h. 0"(,)51E "(').((")#(")6.(1) 
         B: H-"#E6 h. 0("),51E "(').("#"6.(2) 
      D] = 2528. The readings are from CV after Heydemann and hence 
         not very reliable. 
         __________ 
         (1)the alpha = delta. "M.(M#;6, i.e., many letters are 
         incomplete. (2)epsilon = ;. Pi = Attic gamma. 
 
      5445. 
      Naples 81,135. 
      A] BF band cup. Unattributed. Third quarter sixth. *CV, Italy 20, 



         III H e, pls. 16,7 and 17, 1 (A, detail of A). Beazley Archive 
         db, no. 13,944. 
      B] Handle zone: A: Theseus and the Minotaur, between, on each 
         side, three onlookers. B: similar. 
      C] Handle zone: A: between the figures: nonsense letters: blobs. 
      D] = 2477. 
 
      5446. 
      Naples 81,136. 
      A] BF lip cup. From Etruria. Tleson Painter. Tleson potter. Third 
         quarter sixth. 550-530. *CV, Italy 220, III H e, pl. 15,1-3 
         (facs. in text). Heydemann, no. 2532, pl. 6. Beazley, JHS 52 
         (1932) 176. ABV 179/5. 
      B] Int.: sphinx. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"6. 
         B: H-"#E6 h. 0",51E "'.("#"6. 
      D] = 2532. Typical hand of the Tleson Painter, neat version. 
 
      5447. 
      Naples 81,144. 
      A] Lip cup. From Etruria. Unattributed. Third quarter sixth. CV, 
         Italy 20, III H e, pl. 14,8 (bibl.). 
      B] No figured decoration. 
      C] Handle zone: A, B, each: 1,(5" +,( '("( "$. 
      D] = 2476. 
 
      5448. 
      Naples 81,145. 
      A] BF lip cup. From Etruria. Unattributed. Third quarter sixth. 
         550-530. *CV, Italy 20, III H e, pl. 14,7. Heydemann, pl. 
         5/2480. 
      B] Lip: A, B, each: ram. 
      C] Handle zone: nonsense: $+.-($-)$‹(.)('). B: 
         $,-(.)1-$(.)M$M1. 
      D] = 2480. The writing is unclear, almost in imitation letters 
         (but the drs. in CV are from Heydemann and hence not very 
         reliable). Pi = Ionic gamma. The other letters miswritten. 
 
      5449. 
      Naples 81,154. 
      A] BF skyphos. From Ruvo. Theseus Painter (Haspels). Early fifth. 
         *CV, Italy 20, III H e, pl. 46,3-5. Heydemann, no. 2468, pl. 
         5. Haspels, ABFL 249/6. ABV 703. S.R. Wolf, Heracles beim 
         Gelage (1993), figs. 93-97. 
      B] A: Heracles reclining, with two satyrs. B: similar. 
      C] Nonsense: A: behind Heracles' back: .#M#. B: in a similar 
         position: .#M6+. 
      D] = 2468. 
 
      5450. 
      Naples 81,177. 
      A] BF hydria. Priam Painter. Last quarter sixth. Early (Beazley). 
         *CV, Italy 20, III H e, pls. 34,2,4 and 35,2 (facss. in text). 
         Heydemann, no. 2514, pl. 5 (not quite accurate, Beazley). 
         *Beazley, CV, Great Britain 9, Oxford 2, III H, 100, text to 
         pl. 8,5. ABV 332/19. 
      B] Shoulder: fight, with chariot wheeling round. Body: Athena 
         mounting chariot, with Heracles; Hermes; old man. 



      C] Body: above Heracles' raised arm: +,(-).%.(1) Below the arm: 
         +.5"%, retr. Behind Heracles' head and above old man's 
         head: +,-.%. +,-.%. 
      D] = 2514. - For the the inscription +.5"% (= Athena) see CV 
         Oxford, and compare Oxford 22. 
         __________ 
         (1)lambda miswritten. 
 
      5451. 
      Naples 81,266. 
      A] WG oinochoe. From Nola. Unattributed. Second quarter fifth. 
         *ARV(2) 1561/4, 1562, Para. 505, Add.(2) 388. 
      B] Mistress and maid. 
      C] 4-+(),1.% +,-.%. 
      D] = 2439. The first sigma resembles a lunate one. 
 
      5452. 
      Naples 81,293. 
      A] BF Panathenaic prize amphora. From Ruvo or Nola?(1) 
         Unattributed. Late sixth or early fifth. *CV, Italy 20, III H 
         g, pl.3,1,3. Heydemann, no.2764, pl. vii. Smets, Ant. Class. 5 
         (1936) 91. Brauchitsch, no. 39. 
      B] A: Athena. B: Four hoplitodromoi. 
      C] A: Along the right side of the left column: 7.6 4@"6"@"6 ,@-.6. 
      D] = 2764. 
         __________ 
         (1)so CV. 
 
      5453. 
      Naples 81,294. 
      A] BF Panathenaic prize amphora. Unattributed. Early fifth.(1) *CV, 
         Italy 20, III H g, pl. 1,1 and 3 (facs.). *Information from J. 
         Binder. Brauchitsch 38/45. Smets, Ant. Class. 5 (1936) 91. 
         Brandt, Arch. Panath. I, 10, n. 7 and 21 n. 6 (number 
         misprinted). Script 1208. Neils et al., Goddess and Polis 
         (1992) 41 and 88, fig. 54 (B). 
      B] A: Athena. B: Pancration?(2) 
      C] A: 7.6 4@"6"@"6 ,@-.6. B: above the heads of the figures, 
         at right: B,6+5,7(.6. 
      D] Modern? The lettering on A is doubtful, the inscription on 
         B likewise. CV says that the inscription on A is partly 
         restored. Most of B is also restored (J. Binder, who has 
         seen the vase); that may include the inscription on B. This 
         is the only vase naming an event other than a race (Neils). 
         __________ 
         (1)Smets, Binder. (2)CV says: five bearded men, but see Brandt, 
         p. 10. 
 
      5454. 
      Naples 81,324. 
      A] RF cup. From Nola. Eretria Painter. 430-420. *Bothmer, Amazons 
         203/161, 204, pl. 85 (A, B). H. Heydemann, `Über einige 
         Vaseninschriften des Museo Nazionale zu Neapel,' AZ 1869, 81. 
         ARV(2) 1252/50. *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 41, 155, 317/41, pls. 42-43. 
      B] Int.: two Amazons: an archer and a hoplite. A: five Amazons. 
         B: similar. 
      C] Bothmer (p. 203): "Said to be inscribed: O5$#(%. 46*5.),1" 



         +,-". +,-". :''.-$7" +,-", but I saw no trace of the 
         inscriptions." Idem, p. 204: "As mentioned above, I saw no 
         trace of the inscriptions, but the cup is in want of 
         cleaning." 
         Heydemann: A: O5$#(%. 46*5.)[,]1". +,-". B: +,-". 
         :''.-$7". +,-". 
         L.-H.: A: O----. "Reste von Namen." +,-". B: "Reste von 
         Namen." ---'----". 
      D] = 2613. The surface must have suffered since Heydemann. 
         His readings must be accepted. L.-H. 155: some names are 
         not true Amazon names: Chrysis. kale (3 times). Andromache 
         and Hippolyte probably refer to the two shield-bearing 
         Amazons. The `queen Amazon' on the Int. may be Antiope, cf. 
         LIMC i, s.v. Antiope II. 
 
      5455. 
      Naples 81,328. 
      A] RF Cup. Epiktetos (Int.). Euergides Painter, manner i (Ext.). 
         Paidikos potter? Late sixth. *Photo. (Int.). *D.C. Kurtz 
         (ed.), Greek Vases: Lectures by J. D. Beazley (1989) 51, pl. 
         32. [Reprint of PP]. Bloesch, FAS 66, n. 110. Kraiker, JdI 44 
         (1929) 195 n. 1. *ARV(2) 73/29, 97/2, 102/4. 103/3. 
      B] Int.: warrior. A, B, each: symposium (a reclining youth 
         greeting a nude boy (cup bearer)). 
      C] Int.: starting at the bottom: h('',51.% +,-.%.(1) A: 
         '5.#,M.5"$E. B: B,(*(+.%.(2) 
      D] = 2609. Note that the inscriptions are characteristic of 
         each separate painter. 
         __________ 
         (1)h('^',5^1.% ^ +,-.^%. A leg intervenes; the words are 
         separated by the head. (2)the traces on A and B are not at 
         all clear in the photos. 
 
      5456.
      Naples 81,329. 
      A] RF cup.(1) Oltos (Int., A). Chelis Painter (B, palm.). 
         Chelis potter. Last quarter sixth. *D.C. Kurtz (ed.), Greek 
         Vases: Lectures by J. D. Beazley (1989) 51, pls. 30-31. 
         [Reprint of PP]. ARV(2) 48/167, *57/43, 112/2, Add.(2) 161. 
         Cohen, Bilinguals, pl. 89,3 (B). 
      B] Int.: satyr running to right, with castanettes. A: maenad 
         between two donkeys. B: between eyes, satyr. 
      C] Int.: Starting to right of satyr's left foot and running 
         around the margin, facing out: [O]"-(% "'.("#"6.(2) A: 
         F"){)}6E6 +,-.%.(3) 
      D] = Heydemann 2615. [The Int. done from PP, Ext. from ARV(2).] 
         __________ 
         (1)abnormal eye cup. (2)[O]"-(% "^'.(^"#"^6. Head, arm, and foot 
         intervene. (3)cf. GAI i, 144. 
 
      5457. 
      Naples 81,330. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. *ARV(2) 65/108, 
         *1609, 1623, Add.(2) 166. *C. Fränkel, Satyr- und Bakchennamen 
         (1912) 11, 23 and 88/O. RE, s.vv. Phlebippos, Stysippos 
         (Turk). Bruhn, Oltos 41/30. A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 152, DORKIS 3. 
      B] Int.: komast: a youth running. A: a doe between two satyrs. 



         B: similar. 
      C] Int.: F(-E6 +(,)[-.%]. A: +,-.%, retr. /7$#('‹'›.%, retr. 
         +,-.6.(1) [A.5]+(%.(2) B: I-">('‹'›.%, retr. A([E6(?)].(3) 
      D] = 2617. ARV(2) 1609, under the kalos-name Stysippos: 
         "/7$#('.% and I-">('.% (without kalos) on the same cup, 
         must be comic perversions of such names as Speusippos and 
         Pheidippos, like Hippobinos for Hipponikos in 
         Aristophanes." They may be puns on contemporaries. 1623, 
         under Naples [Vatican], Astarita 280, gives parallels for 
         the occurrence of I-">- names on vases. 
         __________ 
         (1)Fränkel takes Stysippos to be one of the satyrs; Beazley 
         combines it with one kalos. The last nu, as printed by 
         Beazley, might be a sideways sigma: +,-.(%). (2)For Dorkis, 
         see Fränkel, p. 23, who considers it the name of the other 
         satyr. Note the doe in the picture. (3)so Beazley; not in 
         Fränkel who instead has +,-.%, twice [an error for A?]. 
 
      5458. 
      Naples 81,398. 
      A] RF hydria. From Nola. Polygnotos. Third quarter fifth. Early 
         (Mathson). *FR iii, 319-24, pl. 171 (dr.), pp. 320-21, figs. 
         151-54. Bieber, JdI 32 (1917) 63, fig. 33. Lullies, ed., Neue 
         Beiträge, pl. 28,2. ARV(2) 1032/61, Para. 442, Add.(2) 318. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 23, 360/67, pl. 14A-D. 
      B] Girls dancing and tumbling: a youth leaning on his staff; a 
         girl dancer, a girl flautist and a lyre player; a second 
         pair of dancer and flautist; a girl dancing the pyrrhiche; 
         another playing krotala; a girl acrobat on a table; a girl 
         flautist and a sword dancer. 
      C] To upper right of the first dancer: [---]M.68.(1) Above the 
         first flautist: &-'(6(+". 
      D] = 3232. Much restored (Beazley). The name Elpinike may 
         indicate a contest between the groups. Mixed alphabet. 
         __________ 
         (1)so FR in the text; omitted in the dr. (and also in 
         Matheson). Is the eta correct? 
 
      5459. 
      Naples 81,401. 
      A] RF amphora. From Ruvo. Group of Naples 3235. Last quarter 
         fifth. *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 162, MARSYAS 
         7; 171, SIMOS 20; 175, TYRBAS 1; 187, OURANIE(S) 1; 190, 
         THALEA 2. *C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 102/-. ARV(2) 1316/1, Add.(2) 362. S. 
         Karouzou, AJA 42 (1938) 499-500, fig. 7 (B). J.-M. Moret, 
         L'Ilioupersis dans la céramique italiote (Geneva 1975), pls. 
         32,1-2 and 33 (A). *L. Burn, The Meidias Painter (1987) 58, 
         63-65, 101/N 1 (not ill.) 
      B] A: Marsyas (playing the flutes) and Olympos (playing the 
         lyre), with three maenads, two satyrs and a boy satyr. B: 
         The Theft of the Palladion: Helen(?) between Diomedes and 
         Odysseus. 
      C] A: F,5#$[,%]. <-$)'.%.(1) The boy satyr: /([).%]. H$5>,[%]. 
         <5,6(8. !,-",. The right-most maenad: +,[-8]. B: Burn 
         calls the middle figure simply a woman: only "-! survives: 
         [!]",![6=] or &-!["68]. 



      D] = 3235. Theano, wife of Antenor and priestess of Athena, 
         surrendered the Palladion to the Greeks. This restoration 
         was suggested by E. Braun, Annali 1836, 298. But on S 
         Italian vases Theano is fleeing in terror. Most prefer 
         Helen, as suggested by F.G. Welcker, Die griechischen 
         Tragödien mit Rücksicht auf den epischen Cyclus (Bonn 1839) 
         i, 148. Helen helped Diomedes plot the capture of Troy and 
         may have discussed the Palladion with him (Moret 74 n. 3). 
         But Burn points out that the woman is not helping the 
         Greeks but holding them back; she agrees with Welcker that 
         Helen is arbitrating a quarrel of the heroes. Cf. the lost 
         Panathenaic amphora, Burn N 2, ARV(2) 1316/2, where Helen is 
         definitely present. For possible political implications, 
         see Burn 64-65. Ionic alphabet. 
         __________ 
         (1)Fränkel has <-.)'.%: a misprint? 
 
      5460. 
      Naples 81,473. 
      A] RF Nolan amphora. From Nola. Phiale Painter. Third quarter 
         fifth. 440-435 (Oakley). *J.H. Oakley, The Phiale Painter 
         (Kerameus 8, 1990) 72/34, pls. 18,b and 34,h. ARV(2) 1016/33, 
         Add.(2) 315. 
      B] A: a hoplitodromos looks back at a trainer. B: an athlete 
         leaning on a pillar. 
      C] A: on the shield, in BG, a large: 4. 
      D] = 3083. The alpha is pointed. Other vases by the Phiale 
         Painter with this shield device: Warsaw 142,338 (Oakley, 
         no. 29); Hamburg 94 (no. 32); Market (no. 34). Only on the 
         last is the alpha not archaizing. 
 
      5461. 
      Naples 81,483. 
      A] RF neck amphora. From Nola. Alkimachos Painter. Second quarter 
         fifth. *dr. (A). *ARV(2) 529/13, Add.(2) 254. 
      B] A: Dionysus. B: a youth. 
      C] A: to right of D.'s head: +,-.%. To right of his shins: 
         J(1,%. 
      D] = 3050. 
         __________ 
         (1)so ARV(2); the dr. has the first sigma as reversed 
         three-stroke. 
 
      5462. 
      Naples 81,535. 
      A] RF stamnos. From S. Agata de' Goti. Group of Polygnotos. Third 
         quarter fifth. *ARV(2) 1050/4, 1680, Add.(2) 321. R. Vollkommer, 
         Herakles in the Art of Classical Greece (1988), fig. 36. LIMC 
         iii, 359 (dr.) Deianeira II 2, Dexamenos II 1. *S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 217-19 
         and nn. 18-20, 446/PGU5, pl. 164. 
      B] A: Heracles and the centaur Eurytion. B: women fleeing 
         to an old man. 
      C] A: the centaur: A"3,)"6.%, retr.(1) A,(,6"(5,, retr. [sic]. 
         <(6"$%. B: the old man: B$-,*"%.(2) 
      D] = 3089. The same subject on London 1898.7-16.5, not 
         inscribed. Matheson: Beazley and others declared the 
         inscriptions to be mistaken and the scene to be of Heracles 



         and Eurytion, with the daughter of king Dexamenos. 
         Vollkommer however accepts the inscriptions, citing 
         parallels for the name Dexamenos and for Oineus as the 
         father of Deianeira. [But there is a good deal of confusion 
         in the sources about the names in the Eurytion story.] 
         __________ 
         (1)written in confusion for Eurytion (Beazley). (2)all 
         inscriptions from Matheson's cat. 
 
      5463. 
      Naples 82,275. 
      A] Fr. of RF hydria. Lykaon Painter. Third quarter fifth. 
         *Beazley, AJA 31 (1927) 350/12 (not ill.). ARV(2) 1046/12. A. 
         Queyrel, `Les Muses a l'École: Images de quelques vases du 
         Peintre de Calliope,' AK 31 (1988) 92 n. 9. 
      B] Muses. 
      C] [2-]".. H"5![C#(1.5"]. +,-".(1) 

      D] = 2667; Queyrel gives the number as 82,275. Heydemann had 
         read -., 1"...; Beazley established that these are muses 
         and compared AV 400/10. 
         __________ 
         (1)so Beazley in AJA; but I have changed all to the Attic 
         alphabet. 
 
      5464. 
      Naples 85,872. 
      A] BF column krater. Unattributed. Ca. 500 (CV). *CV, Italy 69, 
         pl. 16,1-3, fig. 2 (facs. of Grr.). *TGV 102/16B 30; 116/3D 
         15; 151/1F 14; 155/7F 4; fig. 6,f (dr.).(1) Hackl 572. 
      C] Under the foot, Grr.: CV and TGV show: 
         BJ: 
         XV 
         J&24. 
      D] = RC 10. 1p‹75,›. J&24: = -"+,‹6S%›. 
         __________ 
         (1)Listed as Naples RC 2. 
 
      5465. 
      Naples 85,982. 
      A] RF pelike. From Cumae. Shuvalov Painter. Third quarter fifth. 
         Middle period, 430-420 (L.-H. 88-89). *dr. (A). ARV(2) 1209/57, 
         Add.(2) 346. *A. Lezzi-Hafter, Der Schuwalow-Maler (Kerameus 2, 
         1976) 85, *87, 104/S 21, pls. 2 (profile) and 92,a-b (A, B) 
      B] A: a woman, with a lyre in the left hand, juggles a stick 
         with the right. B: a woman. [The woman on A rushes toward 
         the woman on B who is waiting.] 
      C] A: at the top of the scene, widely spaced: [i]"l #n7"5. 
      D] = RC 117. L.-H. points out that the letters &Q/9H&G cover 
         the whole scene horizontally and reads: `Gut, Retter', 
         which I think is wrong. There is room for a zeta at left 
         but I do not know if it was ever written. Perhaps 
         ‹i›"$h /=h 7"5? For i"�% /=7s5, see LSJ, s.v. #=7s5. The words 
         are thought of as spoken by the woman, although they are 
         not written from her mouth. The inscription is in applied 
         white. Ionic alphabet. D-shaped rho. 
 
      5466. 
      Naples 86,046. 



      A] RF pelike. From Cumae. Recalls Aison. 430-420. *TGV 249, 24F 
         n. 5 (mention). ARV(2) 1178, Add.(2) 340. *A. Lezzi-Hafter, Der 
         Schuwalow-Maler (Kerameus 2, 1976), pl. 92,c,d. 
      B] A: two athletes. B: an athlete and a youth. 
      C] [Gr.? Where?]: [M8#,51=(. 
      D] A small vase, of the same special model as Naples RC 117 
         [q.v.], which is by the Schuvalov Painter (Beazley). [Is 
         this an owner's name or a gift inscription?] 
 
      5467. 
      Naples 86,331. 
      A] BF hydria (kalpis). From Cumae. Unattributed. Last quarter 
         sixth. *ABV 678. F. Bechtel, Die attischen Frauennamen (1902) 
         102. Heydemann, Vasensammlung Neapel (1872) 867/187, pl. 21 
         (inscr.). *CV, Italy 69, pls. 47,1-2 and 48,1-2 (48,1-2 are 
         good for inscriptions; bibl.). 
      B] Five women at a fountain. 
      C] To lower left of the leftmost woman, not facing her: 6,(1(. 
         To her right, facing her: F$7" +,-".(1) To lower left of the 
         second woman, not facing her: 0(+E. To right of the third 
         woman, facing her: 2,--E. To right of the fourth woman, 
         facing her: G.*.'(%. The fifth figure is smaller and is at 
         the fountain filling her hydria; she is not named. 
      D] = RC 187. = R.C. 26? For Myrte (see below) cf. the phormiskos 
         Ceramicus 691, Script 436. CV 35 has much discussion of fountain 
         scenes. The letters are thick and squat. 
         __________ 
         (1)Beazley prints: F(.)7", the second letter obscure. Bechtel 
         suggested F$‹5›7". Perhaps: F($)‹5›7" +,-", 6,(1(. CV says: 
         Heydemann had Myte or Muia. LGPN ii also has Fp57T. 
 
      5468. 
      Naples 86,333. 
      A] BF Panathenaic prize amphora. From Cumae. Achilles Painter. 
         Third quarter fifth. *Beazley, AJA 47 (1943) 448/3 (not ill.). 
         Hackl, p. 60. ABV 409/3, Add.(2) 106. *CV, Italy 69, pls. 39,1-2 
         and 40,1-4 (40,1 is a ph. of the prize inscription); fig. 8 
         (facs. of Gr.) (much bibl.). TGV 177, s.l. 1 27. 
      B] A: Athena. B: a boy discus thrower. 
      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6. B: on 
         the neck, Gr.: <<:::::.(1) 
      D] = RC 184. 
         __________ 
         (1)so CV and a facs. in TGV, p. 177. Not explained in TGV. 
         CV says it is in the Ionian numeral system. Reported by 
         Brauchitsch as: OQLIZLI (the second lambda Attic). 
 
      5469. 
      Naples 86,339. 
      A] Lekythos in Six' technique. Workshop of Sappho and Diosphos 
         Painter (CV). Beginning fifth. *CV, Italy 69, pl. 67,1-3; fig. 
         16 (facs.) (bibl.). Heydemann, Vasensammlung Neapel (1872) 
         864/172, pl. 20 (inscr.). Haspels, ABFL 228/49. Gabrici, Mon. 
         Ant. 22 (1913) 507f., pl. 61,1. 
      B] An Ethiopian warrior. 
      C] The inscriptions are not now visible. Read by Heydemann:  
         "(.)",$.(1)  .1'1($)1(.. 
      D] Surely nonsense. 



         __________ 
         (1)the second letter = ˘  but at the bottom of the line. 
 
      5470. 
      Naples 86,378. 
      A] BF pelike. Leagros Group (CV). Last quarter sixth. Ca. 500 
         (CV). *CV, Italy 69, pls. 41,1-2 and 42,1-4; fig. 9 (facs. of 
         dipinti). Heydemann, Vasensammlung Neapel (1872) 869/193. R.M. 
         Becker, Formen attischer Peliken (diss. Tübingen 1977) 15, 17, 
         n. 46, pls. 5,b and 39,b. 
      B] A: a seated man and a seated woman conversing; between 
         them, a dog. B: a man with a club between upright branches; 
         a draped youth, talking; a dog; a bearded and naked man 
         with his stick [i.e., a youth with a dog is talking to two 
         men].(1) 
      C] A and B, each: thin nonsense, partly imitation letters; 
         many `quotation marks' ("): A: to right of the man's head: 
         ::: # # $ and two more letters? B: inscriptions to right of 
         the left man; to left of the youth's face and along his 
         himation; above the dog; to left of the right man's mouth: 
         #‹..(2) See further the facss. 
      D] = RC 28. Not in Beazley. Exceedingly casual imitation 
         letters, not at all like the typical Leagran nonsense. CV: 
         by the same hand: Naples 86,321 (pl. 36) and Berlin 1915, 
         ABV 377/247, BF olpe, Leagros Group. 
         __________ 
         (1)two athletes and a judge: so CV, but it seems doubtful to 
         me. (2)so the facs. 
 
      5471. 
      Naples 86,382. 
      A] Lekythos in Six' technique. Sappho Painter. Beginning fifth 
         (CV). *CV, Italy 69, pls. 66,1-3 and 74,6; fig. 15 (facs.) 
         (bibl.). Heydemann, Vasensammlung Neapel (1872) 867/185, pl. 
         20 (inscr.). Haspels, ABFL 27/41 and 97 n. 5. 
      B] A naked nereid(1) (holding a fish and riding on a panther). 
      C] At left: $#(.$.. To right of her face: .7(^#7(#.(2) 
      D] Fiorelli (1856) read: $)6(.$, ,M,#7(% [presumably: 
         +0)6(.h(#),], but Heydemann saw that the inscriptions are 
         nonsense. 
         __________ 
         (1)nereid, Haspels; maenad, CV; Europa, Zahn; Great Mother, 
         Technau; hybrid, alii. (2)the fish intervenes. 
 
      5472. 
      Naples 86,383. 
      A] BF alabastron. From Cumae. Diosphos Painter (CV). Beginning 
         fifth (CV). *Studniczka, JdI 43 (1928) 188, fig. 35 [dr. after 
         Mon. Ant. 22 (1913), pl. 61,2]. *CV, Italy 69, pl. 76,1-5; 
         fig. 19 (facs.) (bibl.). Heydemann, Vasensammlung Neapel 
         (1872) 874/207, pl. 20 (inscr.). Haspels, ABFL 237/114. 
      B] A: Peleus and Thetis. B: an old man leaning on a cane; a 
         woman greeting him; an altar and a palm trees; Peleus and 
         Thetis; the scenes are separated by palm trees. 
      C] B: behind the man, irregular: +,-.%.(1) Between the two 
         figures: nonsense: 6$.#6.,.(2) 
      D] = RC 383. The dr. in JdI is poor. Fiorelli (cited in CV) 
         and Heydemann tried to make sense of both inscriptions. 



         __________ 
         (1)this could be nonsense as is the other inscription. (2)the 
         alpha is at a distance from the other letters. 
 
      5473. 
      Naples 86,496. 
      A] RF squat lekythos. From Cumae. Aison. Last quarter fifth. Ca. 
         420 (Shefton). 420-415 (L.-H.). *Bothmer, Amazons 162/16 and 
         174 (not ill.). VA 177 (attr. by Gabrici). E. Loewy, Polygnot 
         (1929), pl. 35. ARV(2) 1174/6, Para. 460, Add.(2) 339 (much 
         bibl.). Kron, Phylenheroen 164 and passim. *Script 779. RLinc 
         32 (1977), pls. 1, 2,3, 3,6, 4,8, 5,10, 6,12. Boardman in D.C. 
         Kurtz and B. Sparkes, eds., The Eye of Greece (Festschrift M. 
         Robertson) (1982) 21, pl. 3,c (dr. after Mon. Linc. 20 (1913), 
         pls. 86-87. *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 227-30 and n. 355, 345/246 (not in pls.; figs. 74,a 
         (profile) and 80 (ornament). GAI ii, 56.
      B] Theseus and the Amazons. (The Amazons are lead by Anti ... 
         (see below)). 
      C] J,.*.+8. !8#‹"›$%. 467(,6"[(5,]. 2-$)"68. I,-85.%. 
         45(##7.),[1]8. F.6(1.%. 25".#,. I$-,+.%. 
         4#7$.1.%.9+$,[-]8. H"(@5,%.(1) 
      D] = RC 239. I have not seen pictures of the inscriptions. For 
         the names of the Amazons, see Bothmer. For the names of the 
         Greeks (mostly tribal heroes), see Script. Teithras is the 
         eponymous hero of the deme Teithras. Gabrici and others 
         read 467(,6"[(5,] for the leader of the Amazons, but L.-H. 
         on p. 198 suggests Antiope, without realizing that the last 
         letter should be an eta, not an epsilon. For Phylakos see 
         L.-H. 28 and nn. 359-60 as well as Kron. Boardman discusses 
         the relation to the Shield of the Parthenos (or lack 
         thereof). All figures are named. 
         __________ 
         (1)these readings are from Bothmer. The ff. readings in L.-H., 
         Eretria-Maler, differ: J,!.*.+8. 2[5".#], [sic]. 
         [I]$-?\![,+.%]. 467([..]"[--]? (See above). 4[#7$].1.%. 

         45(##7.),[18]. [H"](@5,%. - Threatte in GAI ii thinks the form J,.*(+8 
         is probably due to epic influence.
 
      5474. 
      Naples 112,846. 
      A] BF hydria. Unattributed. Third quarter sixth. 540-520 (CV). 
         *CV, Italy 20, III H e, pls. 38,4 and 39,4. 
      B] Shoulder: youth; two horsemen; a nude youth; tripod (part). 
         Body: a chariot with its charioteer; a figure at the heads 
         of the horses. 
      C] Shoulder: nonsense: four imitation inscriptions.(1) 
         __________ 
         (1)so sloppy that I cannot reproduce them. 
 
      5475. 
      Naples 112,848. 
      A] BF Panathenaic prize amphora. From Tarentum?(1) Sikelos. Late 
         sixth. 495-80 (Smets). *CV, Italy 20, III H g, pls. 1,2-4 and 
         2,1-3. Kretschmer, Vas. 75. Brauchitsch, no. 40. Beazley, AJA 
         47 (1943) 445/6 (bibl.). ABV 403/1 (bibl.), Para. 175. Brandt, 
         Arch. Panath. I, 8/75. Script 1194. Robertson, AK 13 (1970) 
         13-16. Robertson. AVCA 123. Neils et al., Goddess and Polis 



         (1992) 49. F.G. Lo Porto, `Tombe di atleti tarentini,' Atti e 
         memorie della Società di Magna Grecia 8 (1967) 31-98, pls. 

1-43. S.B. Matheson in GVGettyMus 4 (1989). G.M. Padgett in   
J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters and 
Painters: The Conference Proceedings (1997) 229 n. 123. 

      B] A: Athena. B: two wrestlers between two onlookers. 
      C] A: in the usual place, Dip.: 7.6 4@"6"@"6 ,@-.6. B: Gr. on 
         the right-hand column: /(+"-.% "M5,C#"6. 
      D] The only prize Panathenaic signed by a painter. Robertson 
         in AK attributes this piece and two frs. of reverses of 
         Panathenaics to the Syleus Painter, which would give us his 
         name (Sikelos). Padgett expresses doubts about the attribution.
         __________ 
         (1)probably from one of the Tarentine tombs that produced so 
         many prize Panathenaics (Neils). 
 
      5476. 
      Naples 114,260. 
      A] RF bell krater. From Apulia. Komaris Painter.(1) Third quarter 
         fifth. *Beazley, AJA 39 (1935) 483/15, fig. 10; 45 (1941) 
         597/7. *ARV(2) 1064/2, Add.(2) 324. Welcker, A. D. iii, pl. 30,1. 
         Stephani, CR (1865) suppl., 137-40 (against Welcker). Gercke 
         and Peterson, RM 7, 22. 
      B] A: fishermen and a nereid: at left, a nereid seated on a 
         rock; two fishermen in a rowboat, one putting out the 
         anchor; a heron(?) flying before the storm. B: three 
         youths. 
      C] A: the nereid: B.67(,.(2) The left fisherman (the one with 
         the anchor): 4-().%.(3) The right fisherman (who is rowing): 
         2.),5(%.(4) 
      D] Beazley: workmen are usually nameless; the scene is 
         probably connected with the unknown founder of the deme 
         Halimous. Welcker, not knowing the inscriptions had 
         interpreted the scene as Odyssus Akanthoplex. Beazley's 
         conclusions were reached independently by Gercke and 
         Peterson. Mixed alphabet. Ionic lambda. Three-stroke sigma. 
         __________ 
         (1)"The short figures recall some of the bell-kraters of the 
         Polygnotan Group," Beazley. (2)personification: pontos is the 
         open sea [Beazley oddly speaks of the sea-shore]. Epiklesis 
         of Thetis and Nereids; cf. Louvre E 869: B.67((,). (3)the 
         name is not found elsewhere: `belonging to the sea': a 
         personification. (4)Stephani read 2.)),5(% and thought it 
         miswritten for 2,)),5(% after the word for a kind of crab. 
         But +]),5(%, a fish or sea delicacy is mentioned in 
         Epicharmos fr. 47 Kaibel, cf. Kretschmer, Glotta 22, 103 
         and Hsch., s.v. +.))P5,( � +.)P5,(· +,5S*"%· F,+"*]6"%. 
 
      5477. 
      Naples 116,116. 
      A] RF column krater. Painter of London E 488 (Later Mannerists 
         I). Third quarter fifth. Ca. 430. *Beazley, AJA 31 (1927) 
         350/13 (not ill.). ARV(2) 1120/1. *TGV 113/18C 66(1), 164/19F 11, 
         166/22F 3, 167/23F 2, 167/24F 3. CEG i, 247/443. GAI ii, 586, 624 
         and 688. 
      B] A: komos. B: komos. 
      C] Under the foot, Grr.: on one side: 2=5(6@(.(. On the other 
         side, in two lines: #p))(+7' ^6"#7( 'P67, : +,j +=@?6(,.(2) 



      D] #$))(+7, is abbreviated on Louvre G 356 and Munich 1464 
         (Hackl, pl. 2, no. 575). 2.5S6@(.(, sc. +5878h5"%, is the 
         name for column kraters. Note the Iambic trimeter. For 
         +?@=6 see TGV, p. 231 with nn. 2 and 3 (one shape is the 
         mug). Threatte in GAI ii, 688 thinks 2.5(6@(.( may be part of the 
                       metrical inscription. 
         __________ 
         (1)a line is drawn across the foot. (2)Beazley translates: 
         `This is all a mixed lot, including cothons.' Johnston, p. 
         232 suggests that the writer is an Athenian, since he is 
         not familiar with omega. Omega is used both for omicron and 
         for omega. 
 
      5478. 
      Naples 126,057. 
      A] RF skyphos. Lewis Painter. Second quarter fifth. After 470 
         (Smith). *H.R.W. Smith, Der Lewismaler (1939) no. 21, pl. 
         13,c-d. ARV(2) 974/24 (bibl.), Para. 435, Add.(2) 309. Robertson, 
         AVCA 169. 
      B] A: Zephyrus pursuing: B: Hyacinthus.(1) 
      C] A: to right of his face: +,[--]. B: to right of the head: 
         +,-.%.(2) 
      D] If the word on A were complete, it would settle the 
         question of Zephyrus vs. Eos (see below). 
         __________ 
         (1)so ARV(2), followed by Sichtermann and Neuser among others; 
         Smith suggested Eos pursuing Cephalus. Robertson, AVCA 169 
         thinks the pursuer is definitely female (as on Schwerin 
         731, q.v.). Schefold, Göttersage, suggested Chione, 
         daughter of Boreas and Oreithyiaa. Robertson thinks the 
         vase depicts another daughter of Boreas, Kleopatra (see 
         Soph., Antigone). (2)not mentioned by Smith, but remains of 
         +,-.% show in the photo. of B. 
 
      5479. 
      Naples 126,058. 
      A] RF cup. Unattributed.(1) First quarter fifth. *Photo. ARV(2) 349. 
      B] Int.: a satyr walking. 
      C] Int.: curved around the upper body, on both sides of the 
         head: h. {M} ',(% ^ +,-.%. 
         __________ 
         (1)compared by Beazley with cups connected with the Adria 
         Painter and recalling the Ancona Painter. 
 
      5480. 
      Naples 128,333. 
      A] BF amphora. From Cumae. Antiope Painter(1) (Leagros Group). Last 
         quartrer sixth. 510-500. *Gabrici, RM 27 (1912) 136, pls. 7-8. 
         *H.R.W. Smith, CV, USA 10, pp. 29-30. ABV 367/93 (bibl.). D.C. 
         Kurtz (ed.), Greek Vases: Lectures by J. D. Beazley (1989), 
         pl. 13,1-2. [Reprint of ABS]. 
      B] A: Theseus and Antiope. B: Dionysus with satyrs and maenads. 
      C] A: 5 nonsense inscriptions. Smith cites "d h]*" 6TU, which 
         he says are spoken by Theseus to Antiope and which he says 
         deviate into sense. 61"5". 
      D] (1)see Antiope Group I, ABV 356. 
 
      5481. 



      Naples 146,706. 
      A] RF cup. From Naples. Followers of Makron II.(1) Second quarter 
         fifth. *ARV(2) 810/33. 
      B] Int.: a woman. A-B: youths and women. 
      C] Int.: inscriptions in the manner of the Telephos Painter. 
         __________ 
         (1)some resemblance to the style of the Telephos Painter 
         (Beazley). 
 
      5482. 
      Naples 151,600. 
      A] RF pelike. Unattributed (Beazley). Nikias Painter 
         (Johannowsky). Last quarter fifth. *A.W. Johnston, `Lists of 
         Contents: Attic Vases,' AJA 82 (1978) 222-24, fig. 1 (ph.) and 
         Ill. 1 (dr.). Idem, ZPE 12 (1973) 265-69. *I. Scheibler, 
         Griechische Töpferkunst (1983) 147, figs. 128-129 (A and dr. 
         of Grr. (after AJA). Johannowsky, Boll. d'Arte 45 (1960) 202 
         (attrib.), 203, fig. 2. *TGV 112/18C 47, 162/14F 15, 164/19F 
         3, 169/26F 12, fig. 12,c (dr.). 
      C] Under the foot, Grr.: to right of a vertical line: 
         #7,)6.( ::: 7(‹› :- :- :- --        stamnoi 3, price 3 dr., 3 obols. 
         .3(*"% A:-)                 oxides 11, 1 1/3 obols. 
         -8+$@(, )(+ AAAAA=(1)      small lekythoi 50, 3 obols. 
         -8+$@.( *(+‹,(.(› : B: 7(‹›=(1) normal lekythoi 6, price 3 obols. 
         .3$>,C, A::: -              oxybapha 13, 1 obol. 
      D] A price Gr. Stamnos is the word for `pelike' (Scheibler 
         after Johnston, ZPE 12 (1973) 266). Johnston defines 
         oxybaphon as the common small handleless bowl and not as a 
         fish plate as Robinson had thought when he published a BG 
         plate from Olynthos; see further AJA 82. The vase is not in 
         Beazley. 
         __________ 
         (1)3 strokes. 
 
      5483. 
      Naples 164,352. 
      A] RF pelike. From Suessula. Eretria Painter. Last quarter fifth. 
         425-420 (L.-H.). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 280, 350/270, pl. 179 (179,a shows the epsilon). Bull. 
         1879, 149 (for the tomb in which the vase was found). ARV(2) 
         1250/29. 
      B] A: a girl between two youths. B: two youths. 
      C] A: above the girl's head: +,-". 
      D] Ex [Cancello,] Spinelli 2297. 
 
      5484. 
      Naples, Racc. Porn. 1. 
      A] RF cup skyphos. From Anzi. Epiktetos. Last quarter sixth. 
         510-500. Latish (Beazley). *CV, Great Britain 3, ad pl. 41,9. 
         Heydemann, p. 620. Beazley, VA 18/40. ARV(2)77/85. 
      B] A: satyrs and maenad. B: a maenad and a donkey. 
      C] Nonsense inscriptions similar to Oxford 520, q.v., ARV(2) 
         76/84, which is also by Epiktetos. The shape is also 
         exactly the same. 
      D] = Gabinetto Segreto 1. 
 
      5485. 
      Naples RC 114. 



      A] Band cup. From Cumae. Xenokles Painter. Xenokles potter. Third 
         quarter sixth. *Beazley, JHS 52 (1932) 191 (not ill.). ABV 
         186/11. 
      B] No figured decoration. 
      C] Handle zone: A: O#"6.+-"% "'.("#"6. B: 
         /1"6.+-"% "'.("#"6, for O#"6.+-"%.(1) 
      D] The three-stroke sigmas are reversed. 
         __________ 
         (1)so ABV; cf. also GAI i, 21. 
 
      5486. 
      Naples RC 132. 
      A] RF column krater. From Cumae. Painter of Naples RC 132. First 
         quarter fifth. *TGV 155/1F 15, 155/7F 6, 220, fig. 12,b 
         (facs.). Hoppin, BF 423 (B). ARV(2) 233/1, Para. 348. 
      B] A: Gigantomachy: Athena and giant. B: a satyr attacking 
         a maenad. 
      C] Under the foot, Grr.: in center: 1$‹›(1); outside: -8+,‹›.(2) 
         __________ 
         (1)so read by Johnston but it looks odd. 1$‹75,›. Retr.? 
         (2)Johnston 220 reads this as -"+,‹6(%›. 
 
      5487. 
      Naples RC 177. 
      A] RF aryballos. From Cumae. Kleomelos Painter. Last quarter 
         sixth. *Zahn, FR iii, 246, fig. 118 (dr., after Mon. Linc.). 
         *Beazley, BSA 205/2. ARV(2) 119/3, Add.(2) 175. 
      B] Shoulder: A: a lion. B: a bull. Body: six athletes scraping 
         themselves (apoxyomenoi). 
      C] Body: h. ',(% +,-.%. 
 
      5488. 
      Naples Stg. 5. 
      A] RF cup. From Etruria. Pezzino Group.(1) Euxitheos potter? 
         (Bloesch). Last quarter sixth. *Photos. ARV(2) 32/4, 114, 
         ARV(1) 81/7, Add.(2) 157. Bloesch, FAS 44/2. 
      B] Int.: a naked woman, seated, sponging her boot; a naked 
         woman with an alabastron. A: Dionysus with satyrs and 
         maenads. B: komos at a krater. 
      C] Nonsense: Int.: at left: (.)(.)(".(2) Between heads: $1M.(2) At 
         right: .(')"'1(. A: To Dionysus' right: 7"7", retr. And 
         many more. B: between the legs of the man at the krater: 
         1-"1(. Elsewhere: ,'1. "1.. 1$, retr.?(3) 
      D] Sloppy writing; the first letter of the first inscription 
         is smeared, the second wide open at the left; the first pi 
         of the third inscription = Ionic gamma. For the nonsense 
         tradition stemming from Euthymides see my article `The 
         Lettering of Euphronius,' in Euphronios und seine Zeit 
         (1992) 52f. The lettering on Naples Stg. 5 is particularly 
         close to that on Munich 2420. 
         __________ 
         (1)ARV(1) 81: Chelis Group; shows the influence of Euthymides 
         and the Kleophrades Painter in his earliest phase (for the 
         relationship see ARV(1) 120) and is to be grouped with Leyden 
         18 h 36 [= PC 85] and Munich 2420. ARV(2) 114: now considered 
         by the same hand as the last two [see ARV(2) 32/1 and 3] and 
         placed under the heading of the Pezzino Painter. [But on p. 
         32 only the Pezzino Group is mentioned, which is said to be 



         somewhat akin to the earliest work of the Kleophrades 
         Painter.] (2)there may be more. (3)more inscriptions? 
 
      5489. 
      Naples Stg. 30. 
      A] BF hydria. Priam Painter. Last quarter sixth. *CV, Italy 20, 
         III H e, pls. 36,4 and 37,4. H. Heydemann, Sant., no. 30, pls. 
         17/30 and 19/30. ABV 333/26, Add.(2) 90. TGV 81/21A 55, fig. 2y. 
      B] Shoulder: three warriors going into battle, two on foot, 
         one in a chariot wheeling around. Body: Athena mounting a 
         chariot, with Heracles; Apollo; a woman; Dionysus. 
      C] Shoulder: nonsense: to right of the left warrior: #$#. 
         Beneath the legs of a warrior to right of the chariot, 
         scattered letters: * (.) #. Under the foot, Gr.: /<, with 
         three-stroke sigma. 
 
      5490. 
      Naples Stg. 60. 
      A] Plastic kantharos (women's heads). From Capua. Syriskos 
         Painter. First quarter fifth. Ca. 480 (Beazley). *Beazley, JHS 
         49 (1929) 55/2 (not ill.). ARV(2) 265/79, 1537. 
      B] A: a seated woman and two women. B: youths and a woman. 
      C] A: "On each side, +,-.% and the like several times," 
         Beazley, JHS. 
 
      5491. 
      Naples Stg. 135. 
      A] WG lekythos. From Metapontum. Unattributed.(1) Second quarter 
         fifth. *Fairbanks, Ath. Lekythoi (1907) Group A, Class 1, no. 
         7, pl. 2,1. Heydemann, AZ 1869, 83/20. ARV(2) 690/8, Add.(2) 280. 
      B] Apollo running to an altar. 
      C] Modern repainting: to left of the scene: ("5.6. In front of 
         Apollo, up: 457")(*(. Originally nonsense? 
      D] Restored. The extant inscriptions are false. Beazley says: 
         "Fairbanks accepts Heydemann's view of the inscription, but 
         the letters are repainted and were doubtless void of meaning." 
         The lettering is not ancient. 
         __________ 
         (1)listed under `Semi-outline Lekythoi,' near the Bowdoin and 
         Athena Painters (ARV(2) 689). 
 
      5492. 
      Naples Stg. 142. 
      A] BF/WG oinochoe. Oinochoai by Athena Painter or from the 
         workshop iv. First half fifth. *ABV 529/55 (no bibl.). 
      B] Fight of Achilles and Hector. 
      C] 41(--"[$]%. [h]"+7E5. 
      D] The same composition as ABV 529/52-54. 
 
      5493. 
      Naples Stg. 145. 
      A] BF skyphos. Unattributed. Last quarter sixth. 530-510 (CV). 
         *CV, Italy 20, III H e, pl. 42,5 (facs. in text). Para. 90 
         (band skyphos). 
      B] A, B, each: 2 running satyrs. 
      C] On the sides, nonsense: A: M5.$;; and 1"(;$. B: M$1.% and 
         1;(;(. 
      D] The letters are coarse and unclear. CV's facss. are from 



         Heydemann and thus not reliable. 
 
      5494. 
      Naples Stg. 148. 
      A] BF neck amphora. Leagros Group.(1) Last quarter sixth. 510-500. 
         *Photo. (A). ABV 371/141, Para. 162. 
      B] A: Heracles and the Lion. B: Dionysus and maenads. 
      C] A: curving downward: (6)*" ... .(2) At least one other 
         inscription. 
      D] Typical Leagran nonsense. The nu is reversed. 
         __________ 
         (1)recalls the Group of Würzburg 210 and the Acheloos 
         Painter. (2)more letters? 
 
      5495. 
      Naples Stg. 172. 
      A] BF cup. From Capua. Kallis Painter. Third quarter sixth. *CV, 
         Italy 20, III H e, pls. 21,1-3 and 22,1-2 (facs. in text). CIG 
         4.7446b. C. Fränkel, Satyr- und Bakchennamen (1912) 21 and 84/K. 
         Beazley, JHS 56 (1936) 91. Vanderpool, AJA 49 (1945) 439f. 
         Bloesch, FAS 4,7, pl. 2,1. *ABV 203,1, 689, Add.(2) 55 (bibl.). O. 
         V. Vacano, Zur Entstehung und Deutung gemalter seitenansichtiger 
         Kopfbilder auf schwarzfigurigen Vasen (Bonn 1973) 233, A 164. *D. 
         Kallipolitis-Feytmans, BCH 104 (1980) 317ff., fig. 4 (A). A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 182, KALIS (KALLIS) 1. 
      B] A: heads of Dionysus and Semele. On the left a vine and a 
         satyr under the handle; on the right, a vine with a satyr 
         climbing and another under the handle. B: heads of a 
         maenad, Dionysus and two other maenads. 
      C] A: by the satyr under the left handle: nonsense: 
         6((.)(6)5(., and down: M"(.M($).(1) Above Dionysus' head: 
         A(.6$#.%. Along Semele's forehead: /")"-", retr. Above her 
         head: #6#.(6)(6)$, retr.(?). Along the back of the climbing 
         satyr: (.)"(.)›M"(.(.).(1) B: above Dionysus' head: 
         1'(.M6(7+'. Between Dionysus and his drinking horn: 
         A(.6$#.%, retr. Above the head of first maenad to his 
         right: 2,-‹-›(%. Similar for the maenad at right: /()". The 
         left maenad is not inscribed. 
      D] Cup proto-A. - The handwriting resembles that on Athens, 
         N.M. 17,873, by the same painter, q.v. K.-F. thinks the 
         subject of A is the chthonic Dionysus bringing back Semele 
         from the Underworld and celebrating the rising sap of the 
         vine by raising his kantharos. Discussion of Buscher, 
         Feldmäuse 5 and Bérard, Anodoi 72. The inscriptions are a 
         mixture of sense and nonsense. 
         __________ 
         (1)the reading is doubtful. 
 
      5496. 
      Naples Stg. 224. 
      A] BF lip cup. Unattributed. Third quarter sixth. *CV, Italy 20, 
         III H e, pl. 14,1. Heydemann, Sant. no. 224. 
      B] Lip: A: a youth gesticulating; a man running. B: two nude 
         youths. 
      C] Handle zone: nonsense: A: (6)((6)((6)((6)((6)((6)(. 
         B: said to be similar. 
      D] Tiny letters. The nu's are reversed. 
 



      5497. 
      Naples Stg. 234. 
      A] BF lip cup. Unattributed. Third quarter sixth. *CV, Italy 20, 
         III H e, pl. 14,5 (A). Heydemann, Sant. no. 234. 
      B] Lip: A: a seated man between two nude males. B: similar, but 
         reversed. 
      C] Handle zone: A, B, each: nonsense inscription.(1) 
         __________ 
         (1)the photo. is very faint, but the inscription on A seems 
         similar to that on Stg. 224; however, the nu's are curved 
         and the letters become blots at the end. 
 
      5498. 
      Naples Stg. 249. 
      A] RF amphora. From Naples (Langridge). Eucharides Painter. First 
         quarter fifth. Middle (Langridge). *Photo. (B). *E.M. 
         Langridge, The Eucharides Painter and his Place in the 
         Athenian Potters' Quarter (diss. Princeton 1993) 360/E 44 (not 
         ill.). Beazley, BSA 28, 223/5 and 232. ARV(2) 226/6 (no bibl.). 
      B] A: Dionysus. B: a satyr opening up a wineskin (of unusual 
         shape). 
      C] B: on the wide open wineskin, horizontal and widely spaced, 
         in BG: +,-.%. 
 
      5499. 
      Naples Stg. 267. 
      A] BF amphora. Unattributed. Class of Louvre F 215 bis.(1) Third 
         quarter sixth. 540-5 30. *CV Italy 20, III H e, pl. 4,3-4 
         (bibl.; facs.). Heydemann, Sant., no. 267, pl. 18. Para. 
         138/4. 
      B] A: Heracles and Cerberus, with Athena and Hermes. B: a 
         seated man, with two men, a woman, and a warrior. 
      C] A: on Athena's right: 4@"6,. In front of Heracles: 
         h"!5,+-"E%. Above Hermes: h"5)E. 
         __________ 
         (1)there is a Painter of Louvre F 215 bis (ABV 317), but this 
         vase is not attributed to him. 
 
      5500. 
      Naples Stg. 269. 
      A] RF cup. Makron. Hieron potter. Ca. 480. Hauptwerk II (Kunisch). 
         *Beazley, AJA 39 (1935) 481/12, fig. 9 (Int.). Oliver, Hesp. 5 
         (1936) 109, n. 4. Bloesch, FAS 94/30. ARV(2) 466/104. *N. Kunisch, 
         Makron (Kerameus 10, 1997) 100 n. 403, 200/368, pl. 127 (shows 
         traces of inscription). 
      B] Int.: young komast to right. A: three komasts, that in the
         center with a lyre. B: three komasts, that in the center 
         playing the flutes. 
      C] Int.: to left of his back: I$5).(%). 
      D] Type B. Beazley says the name was given in Heydemann's 
         catalogue, but has since been overlooked; the position is 
         unusual, but since there is no +,-.%, it is probably the 
         youth's name. Phyrmos occurs in Anth. Plan. 322 and Phyrme 
         in CIG 3.6205 [the examples are taken from Pape]. Oliver 
         denies that the parallel for Phyrmos is valid, although he 
         agrees with the reading. C$5)]% means a mixture or 
         confusion: I$5.),1.% is a common Athenian name. The name 
         Phyrmos is listed only here in LGPN ii. 



 
      5501. 
      Naples Stg. 271. 
      A] Lip cup. Tleson Painter. Tleson potter. Third quarter sixth. 
         550-530. *CV, Italy 20, III H e, pl. 14,3 (facs.). Heydemann, 
         Sant., no. 271, pl. 18. Beazley, JHS 52 (1932) 182. ABV 
         182/16. 
      B] No figure decoration. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"6. B: 
         H-"#E6 h. 0",51E "'.(["#"6].(1) 
      D] The inscription on B is distinctly less careful than that 
         on A. Irregular epsilons, once oversized. One sigma with 
         lengthened lower arm. +. for h.: miswritten. 
         __________ 
         (1)or "'.(‹"#"6›(?). 
 
      5502. 
      Naples Stg. 281. 
      A] RF bell krater. From Sorrento. Lykaon Painter. Third quarter 
         fifth. *S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 90, 277, 285-86, 433/L9, pl. 70. *CB 
         ii, 85 (see for inscriptions). J.-C. Poursat, `Les 
         représentations de danse armée dans la céramique attique,' BCH 
         92 (1968) 599/50, fig. 53. ARV(2) 1045/9, *1579, 1588, Add.(2) 320 
         (bibl.). Boardman, ARFV ii, fig. 153. 
      B] A: symposium with pyrrhiche: at left, a couch with a 
         bearded man and a youth; at right, a couch with two youths, 
         that on the right playing the flutes; in the center, in 
         front, an armed dancer. B: komos. 
      C] A: the inscriptions above the heads: the bearded man: 
         &$,(6"7.%. A youth on the same couch: +,-.%. The girl: 
         B,5[1-2](#7".(1) The third symposiast, bearded: 2,--(,%.(2) Above 
         the youth acompanying the girl with the flutes, slightly curved: 
         &$,(E6. 
      D] There is much on Euaion in CB: he is here depicted as a 
         portrait with his friends. 
         __________ 
         (1)so Beazley in CB: the third letter "is more like a rho 
         than anything else; there is room for one letter, possibly 
         two, between it and the iota. The name ought to be 
         Pantariste, but if so the painter has miswritten it..." I 
         read in the photo.: B,6[..](#7", which does not give enough 
         space for the name without a mistake by the painter. 
         Matheson prints N,-[...](#7", but I do not know whether the 
         first letter is intended for a gamma or a pi. M. also 
         prints &$,([E]6 +,-.%, in error. Euaion is here without 
         kalos. (2)Beazley says a youth: my error? A vacat after the 
         first letter. 
 
      5503. 
      Naples Stg. 311. 
      A] RF lekanis lid. From Canosa. Meidias Painter. Late fifth. 
         *Beazley, AJA 39 (1935) 487 (mention). *ARV(2) 1314/17, Para. 
         477, Add.(2) 362. Hesp. 33 (1964), pl. 11,e (after Nicole). 
         Kron, Phylenheroen, pl. 14. *L. Burn, The Meidias Painter 
         (1987) 18-19, 99/M 21, pl. 10,a-b. 
      B] Antiochos and women. Pandion and women.(1) 
      C] Antiochos. Between Klymene and the seated Pandion, at 



         mid-height: B,6*(=! 6. Above the altar behind Klymene: 

         2-$)"68 (the first three letters very faint). Between 
         Pandion's back and and the figure of Epicharis, at 
         mid-height: &'(1,5(%. +,-8 (goes with Epicharis).(2) Behind 
         her, at the same height: Nikopolis or Nikepolis (hard to 
         see in the ph.). F$55(6(#+8 +,-8.(2) Two other inscriptions 
         on either side of a thymiaterion. 
      D] An atticized paradise garden: Pandion and Antiochos appear 
         with women: Klymene and Epicharis express general 
         pleasantness; Nike (offering a libation to Antiochos, 
         welcoming the Attic hero into her paradise garden) and 
         Nikepolis are connected with Athens. Myrrhiniske kale may 
         refer to the famous Myrrhine, priestess of Athena Nike. 
         Pandion's shrine was probably located on the Acropolis. 
         Antiochos is a visitor as he had no shrine (see Kron 
         109ff.). The inscriptions are done mainly from pl. 10 in 
         Burn. They are usually at mid-height and horizontal, in 
         very casual disjointed letters, which are hard to see in 
         the photos. 
         __________ 
         (1)"in glory and joy," Beazley, AJA. (2)not a real 
         kale-inscription, ARV(2). 
 
      5504. 
      Naples Stg. 316. 
      A] RF lekanis. From Egnatia. Manner of Meidias Painter. Late 
         fifth. *ARV(2) 1327/85, Add.(2) 364. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 236/26, (error in bibl.), 
         71, fig. 23, 109, fig. 61. *L. Burn, The Meidias Painter 
         (1987) 115/MM 126 (not ill.). LIMC ii, 122, s.v. Aphrodite, 
         no. 1274; iv, 50, s.v. Eukleia, no. 5; 63-64, s.v. Eunomia, 
         no. 5; 413, s.v. Harmonia, no. 14. 
      B] Aphrodite seated, with Eros, Klymene, Pannychis, and 
         Eunomia; Harmonia seated, with Eukleia. 
      C] Aphrodite? Klymene. Pannychis. Eunomia. Armonia. Eukleia. 
      D] Shapiro compares two other lekanis lids: Mainz 118 and 
         Ullastret 1486. Burn 30: the pose of Aphrodite is known 
         from epaulia scenes. 
 
      5505. 
      Naples Stg. 688. 
      A] RF volute krater. Unattributed. Last quarter fifth. *Bothmer, 
         Amazons 229/9 bis. Heydemann, Cat. Naples, pp. 791-92. F. 
         Brommer, Hephaistos (1978), pl. 6,1 (part of A). Beazley 
         Archive db, no. 233. 
      B] Neck: A and B: Amazonomachy. Body: A-B: fragmentary: 
         Return of Hephaestus: Dionysus, Hephaestus, Simos, etc. 
      C] Dionysos. Simos. 
      D] Bothmer: now cleaned; Heydemann [Cat. Naples]: before 
         cleaning. 
 
      5506. 
      Naples Stg. 693. 
      A] BF Panathenaic prize amphora. From Ruvo. Aegisthus Painter. 
         Second quarter fifth. 475-460 (Smets). *CV, Italy 20, III H g, 
         pls. 3,2,4 and 4,3 (also facs.). Heydemann, Sant., n. 693, pl. 
         xviii. Brauchitsch, no. 43. Smets, Ant. Class. 5 (1936) 95. 
         Beazley, VPol. 8. Beazley, AJA 47 (1943) 450. ABV 407. 



      B] A: Athena. B: two boy boxers between two men. 
      C] A: along the right side of the left column: 7.6 4@"6"@"6 ,@-.6. 
      D] The Aegisthus Painter is a RF artist of the Early Classic 
         period, see ARV(2) 504ff. 
 
      5507. 
      Once Naples, Bourguignon.+ 
      A] Fr. of RF calyx krater. Unattributed Pioneer. Last quarter 
         sixth. *dr. *CV, Great Britain 9, III I, pl. 66,1 (Oxford 
         fr.). *ARV(2) 33/3. 
      B] A: Departure of Warriors: parts of a chariot and an 
         Oriental archer (Oxford). The rest of the archer's arm and 
         head, with bow and axe; the right hand of the charioteer 
         with rein and goad; the upper part of a young warrior in 
         the center (Bourguignon). 
      C] A: in front of the warrior: [/].#(,%. To right of the 
         archer's head: O(5.6.%.(1) 
      D] + Oxford 1928.504. Beazley knew the lost fr. only from a 
         rough tracing found among Hartwig's papers. Sosias is the 
         warrior's, Chiron the archer's name (Beazley). 
         __________ 
         (1)the final sigma shows in Bea.'s dr., but is not mentioned 
         in CV. 
 
      5508. 
      Once Naples, Cella. 
      A] RF Nolan amphora. Charmides Painter. Second quarter fifth. 
         *Bothmer, Amazons 133/19 and 141-42 (not ill.). ARV(2) 653/2. 
      B] A: Heracles and the Amazons: at right, Heracles killing 
         Andromache; a companion on horseback; at left, two Amazons 
         setting out (a mounted hoplite and a trumpeter on foot). B: 
         a warrior (Telamon?). 
      C] A: h(''.6(+", retr.(1) O(,)5)(*"% +(,)-.%. B: 
         O(,)5)(*"[%] +(,)-.%.(2) 
         __________ 
         (1)I do not know which of the mounted Amazons is so named. 
         (2)Beazley gives all alphas without cross stroke, Bothmer 
         only some. 
 
      5509. 
      Once Naples, Gargiulo. 
      A] RF neck amphora. From Nola. Group of Polygnotos. Third quarter 
         fifth. *ARV(2) 1058/111, Add.(2) 323. Brommer, Vasenlisten(3), 
         381 B 1. *F. Lissarrague, L'autre guerrier: archers, 
         peltastes, cavaliers, dans l'imagerie attique (1990) 107 and 
         nn. 42-43, fig. 59 (sketch after Inghirami, pl. 125). 
      B] A: Ajax and Teucer leaving home: Teucer moving away; Ajax 
         fully armed; Telamon with staff, tearing his hair; a woman. 
         B: a male and two women, one of whom holds a sword. 
      C] A: above Teucer's head: H"-,)E6. Above the head of old 
         Telamon (and to right of Ajax' face: (4)(,%. Immediately 
         below it: H"$+5.%. 
      D] "The names of Teukros and Telamon are interchanged." 
         (Beazley). Miswritten. Attic alphabet. Tailed rho. 
 
      5510. 
      Once Naples, Hamilton. 
      A] RF Nolan amphora. Unattributed.(1) Second quarter fifth. *ARV(2) 



         1572/18. W. Tischbein, Collection ... Hamilton (1791-95) iv, 
         pl. 31. 
      B] A: a seated woman. B: a woman. 
      C] A: O(,)5)(*"% +(,)-.%. 
      D] The alphas lack the crosstroke. 
         __________ 
         (1)might be by the Dresden Painter, but the reproduction in 
         Tischbein is too poor to be sure (Beazley). 
 
      5511. 
      Once Naples, Hamilton. 
      A] RF Nolan amphora. Oionokles Painter. Second quarter fifth. 
         *ARV(2) 647/15, 1588. W. Tischbein, Collection ... Hamilton 
         (1791-95) iv, pl. 50. Reinach, Rép. ii, 231/4 (after 
         Tischbein?). 
      B] A: Menelaus pursuing: B: Helen.(1) 
      C] A: <(.6.+-"% +,-.%. B: 2,--(,%. "also an unexplained word, 
         apparently spoken by Helen." (Beazley). 
         __________ 
         (1)Beazley assumes that there was one figure on each side. 
 
      5512. 
      Once Naples, Hamilton. 
      A] Vase of unknown shape.(1) Unattributed. Second quarter fifth. 
         *ARV(2) 1613. W. Tischbein, Collection ... Hamilton (1791-95) 
         iv, pl. 17. 
      B] A: Nike. B: woman. 
      C] A or B: +,-.% :+,%.(2) 
         __________ 
         (1)Nolan amphora? (Beazley). (2)so Tischbein. Klein (L.) 
         suggests +,-.% J(1,% as a possibility. 
 
      5513. 
      Once Naples, Hamilton. 
      A] Vase of unknown shape. "May well be by the Chicago Painter" 
         (ARV(2)). Second quarter fifth (about 450?). *W. Tischbein, 
         Collection of Engravings ... Hamilton i (1791), pl. 37. *ARV(2) 
         631. Script 1162. 
      B] Satyr and maenad. 
      C] 4-+(),1=% +,-=%. 
 
      5514. 
      Once Naples, Kleinenberg. 
      A] Fr. of calyx or bell krater. Kleophon Painter. 430-420. 
         *Beazley, AJA 45 (1941) 601/17, fig. 5. ARV(2) 1144/22. *Script 
         769. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 183, LAMPAS 1; 
         186, OINOTROPHOS 1. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 411/KL25 (not ill.). 
      B] Dionysus with maenads and a satyr. 
      C] <(6.@5.C.%. A(.6$#.%. J,‹6›',%. 
      D] Done from Script and Matheson. I consider Oinothrophos a 
         satyr name, but K.-D. has it as the name of a maenad, 
         referring to RE, s.v. Oinotropoi, females given the power 
         by Dionysus to transform everything into wine (see Pape, 
         s.v.). However G. Neumann apud K.-D. translates Oinotrophos 
         `Wein bauend,' rightly. The word appears here with assimilation. 
 
      5515. 



      Once Naples, Prince S. Giorgio. 
      A] RF bell krater. Unattributed. Last quarter fifth. `Freier 
         Stil,' Hackl. *Hackl 54/599. Panofka, Recherches, 20, pl. 6,8. 
         Letronne, Journal 1838, 1. *Beazley, AJA 45 (1941) 597/under 
         no. 8 (mention). TGV 162/14F 18. 
      B] The subjects are not mentioned by Hackl. 
      C] Gr.: .3$>,C, :* AA.(1) 
      D] A batch notation: 20 oxybapha. 
         __________ 
         (1)so Beazley's correction of Hackl's text. 
 
      5516. 
      Nauplion, Museum 1. 
      A] BF Panathenaic prize amphora. Mastos Painter.(1) 530-520 
         (Karouzou). *Beazley, AJA 47 (1943) 443 (not ill.). ABV 
         260/27, Add.(2) 67. Brandt, Arch. Panath. I, 5/28. O. 
         Tzachou-Alexandri, Mind and Body: Athletic Contests in Ancient 
         Greece (Athens 1989), no. 197. *Vidi. 
      B] A: Athena. B: leading in the winning horse.(2) 
      C] A: to right of the left column, at a distance: 
         7.6 4@"6"@"6 ,@-.6. 
         __________ 
         (1)manner of the Lysippides Painter. (2)cf. London B 144 = 
         Script 298, Fig. 70, by the Swing Painter (not a prize 
         vase). 
 
      5517. 
      Nauplion, Museum HP 298. 
      A] SOS amphora. From Halieis. Unattributed. First quarter sixth. 
         600-575 (Johnston). *L.H. Jeffery, The Local Scripts of 
         Archaic Greece(2) (with supplement by A.W. Johnston 1990) 445/9a 
         (not ill.). BCH 90 (1966) 788. 
      C] Gr. on the neck. 
 
      5518. 
      Newark, NJ, 28.204. 
      A] RF skyphos. Newark Painter. Second quarter fifth. Late in 
         early Free Period (Tillyard). *E.M.W. Tillyard, The Hope Vases 
         (1923) 107/186, pl. 28. ARV(1) 623/2; ARV(2) 951/2. 
      B] A: a woman with a torch by a chair. B: a woman with a 
         torch; at right, an unidentified object. 
      C] A: above the woman: +,-8. B: above the woman: +,-8. 
      D] Ex New York Museum [sic ARV(1)]. Ex Hope Collection (sale 
         cat. 92,c). Ionic alphabet. 
 
      5519. 
      Newcastle-upon-Tyne, University 199. 
      A] RF oinochoe. Bull Painter. Last quarter fifth. Ca. 420-410 
         (Shefton). *B.B. Shefton in Archaeological Reports 1969-70 
         (1970) 60/14, figs. 16-17 (17 shows Grr.). Para. 483/12 ter. 
         TGV 156/8F 11. 
      B] Three women, that in the center carrying a chest. Under the 
         foot: a painted scroll ornament over a preliminary sketch. 
      C] Under the foot, three Grr. in three separate areas: said by 
         Shefton to be inscribed before firing(1): AA. '.(‹›. :- ::::. 
      D] 20 decorated [vases]: 1 dracham 4 obols (= 10 obols). 
         Shefton thinks this (at 1/2 obol per pot) rather cheap. 
         __________ 



         (1)"seeing that the epidermis of the clay is undamaged and 
         the red miltos wash carries on over the signs (acrophontic 
         numerals)." But see Johnston in TGV 225: all examples [of 
         mercantile Grr.] he has seen are definitely post-firing. 
 
      5520. 
      Newton Hall, Charles Walton. 
      A] RF hydria. Akin to Clio Painter. Third quarter fifth. *E.M.W. 
         Tillyard, The Hope Vases (1923) 62/110, pl. 15. Reinach, Rép. 
         vases ii, 281 (after Tischbein). ARV(2) 1083/1. 
      B] A woman seated, with wool, between two women. 
      C] Above the seated woman's head: +,-".(1) 
         __________ 
         (1)Reinach read +,-.%, De Witte(2), ,(*=%! See Tillyard. 

      5521. 
      New York 74.51.1331. 
      A] BF hydria. From Cyprus. Unattributed. Second quarter sixth. 
         570-560. *P. di Cesnola, A Descriptive Atlas of the Cesnola 
         Collection (1894) 2, pl. 148/1096. Payne, NC 126, n. 2. Payne, 
         JHS 54 (1934) 167, n. 10. *JdI 80 (1965) 103, fig. 26. ABV 314 
         (mention). Brommer, Vasenlisten 100/14. Fifth Epigraphical 
         Congress 1967, Acta (1971) 58/7. *Vidi. *Script 214, Fig. 27. 
      B] Shoulder: two lions facing. Body: Heracles and the Lion; 
         two birds. 
      C] Shoulder: above the left lion's back: -".-"# and -#, retr.(1) 
         To left of his buttocks: 1.(1#-#!, retr. Between his legs: 
         1,#1! (!"!,!.!, complete. Between the lions' foreheads: 2,5'.%, 

         retr. Between the lions: 1(-"#-1(1, retr. Above the right 
         lion's tail: 6"#-, retr. Between his legs: -1#,!(.)"((?). Body: 
         to left of the scene: 6"((.)1#!1(. Above Heracles' head: 
         h"5,‹+›-"%, retr.(2) To right of the lion's face: -".!6M!"".!6, 

         complete. Above the lion's tail, to right of a bird: 
         (.)6(-(. Within the loop of the lion's tail: -"(!-(, 

         complete.(3) 
      D] = C.P. 1968. Myres and Payne wrongly thought the 
         inscriptions Corinthian. Karpos perhaps a kalos-name with 
         kalos omitted, but it would be very early. The name occurs, 
         e.g., in IG II(2) 11,824 and later; see LGPN ii. Some of the 
         nonsense inscriptions play with the word for lion (mock 
         inscriptions). See Fifth Ep. Congress, loc. cit. 
         __________ 
         (1)the first and seventh letters resemble upsilons. (2)the 
         first three letters are upside down. (3)letters marked (.) are 
         misshapen. 
 
      5522. 
      New York 75.2.11.(1) 
      A] RF chous. From Athens. Meidias Painter. Class of Athens 15,308 
         (Green). Late fifth. 420-410 (Richter). *Richter-Hall 199/159, 
         pls. 158 and 177 (much bibl.). Buschor, FR iii, 315 f. L. 
         Deubner, Attische Feste (1932) 113, n. 3. ARV(2) 1313/11, 1580, 
         Para. 477, Add.(2) 362. Script 806. V. Zinserling, Die Frau in 
         Hellas und Rom (1972), pl. 54. J.R. Green, `Choes of the Later 
         Fifth Century,' BSA 66 (1971) 197,4, 202, fig. 7,5. 
         Etienne-Germeau, Documents pédagogiques, Scènes de la vie 
         quotidienne à Athènes (1979), pl. 51, 54. D. Cramers, Aison en 
         de Meidias-Schilder (`Lizensiatarbeit' Leuven 1980), fig. 66/M 



         13. L. Burn, The Meidias Painter (1987) 89-93, 98/M 12, pl. 
         52,b. Boardman, ARFV ii (1989), fig. 288. *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 202, 341/225, pl. 195,d. 
      B] Preparation for the Anthesteria (Choes festival): women 
         perfuming clothes, with a little boy watching(2); at right, 
         the chair of the basilinna with clothes on it (so Richter-Hall). 
      C] Below the top margin in widely spaced letters: N,6$)8!*8% 

         and +,-.%. 
      D] Beazley in ARV(2) 1313 says that the inscription is "not a 
         real kalos-inscription;" on p. 1580 he lists it as 
         "Tag-kalos." Richter thinks it is the nickname of a fair 
         boy, while Deubner apud Richter-Hall 1, 200, n. 10, 
         suggests reference to the banquet of the Choes. Clearly, 
         Beazley is right on p. 1580 in attributing the inscription 
         to the little boy, despite its position. Cf. also Script. 
         The two words are written on either side of the swing. 
         L.-H. 202 notes the ritual shoes on the foot stool under 
         the basilinna's chair and the new clothes on it; shoes are 
         also worn by the boy and by one of the women. Mixed 
         alphabet: Ionic letters with three-stroke sigma. 
         __________ 
         (1)= GR 1243. (2)Referred to the Choes festival by Deubner and 
         Richter; Beazley speaks only of the perfuming of clothes. 
 
      5523. 
      New York 91.1.462. 
      A] RF column krater. Manner of Göttingen Painter.(1) First quarter 
         fifth. *Photo. ARV(2) 234/1, 235, Add.(2) 200. 
      B] Neck: A: in silhouette, on white ground: hunters and 
         hounds. Body: A: Heracles and Cycnus(?). B: komos: two 
         youths. 
      C] Neck: mock inscriptions(2). Body: B: I noted nonsense 
         inscriptions on the oinochoe and amphora in the picture. 
         __________ 
         (1)"may well be by the painter himself," Beazley. (2)see ARV(2) 
         235. 
 
      5524. 
      New York 96.9.36. 
      A] RF cup. From Tarquinia. Antiphon Painter. First quarter fifth. 
         *Richter-Hall 83/61, pls. 62 and 181. ARV(2) 341/82, Add.(2) 219 
         (bibl.). *Vidi. 
      B] Int.: a boy with flutes, about to play. A: two youths (one 
         offering a hare) and a boy. B: two youths and a boy. 
      C] Int.: behind the boy's back, from the head: h. ',(%, and 
         further down: +,-.%. A: to right of the left youth's head, 
         widely spaced: h. ',(%. To right of the head of the 
         youth offering the hare: h. ',(%. B: to right of the left 
         youth's head: +,-.%. Between the boy (in the middle) and 
         the youth at right: h. ',..(1) I.e., +,-.% : h. ',(%. Under 
         the foot, Gr.: two oblong circles, the second with dot in 
         center. See Richter-Hall 221. Not in TGV. 
      D] = G.R. 575. The Ext. is not always clear. 
         __________ 
         (1)the rest is dirty. 
 
      5525. 
      New York 96.9.37. 



      A] RF cup. Brygos Painter. Ca. 480-470 (Richter). Late (Beazley). 
         *Richter-Hall 70/49, pls. 47 and 180. ARV(2) 379/156, Add.(2) 227. 
      B] Int.: a Thracian woman with spear and shield made of cloth, 
         tatooed.(1) Ext.: plain. 
      C] Int.: around the upper portion of the margin: 
         h. v. '(,)(% ^ +(,)-(%.(2) 
      D] = G.R. 577. 
         __________ 
         (1)extract from a Death of Orpheus. (2)sic; miswritten for 
         +,-.%. 
 
      5526. 
      New York 96.9.67. 
      A] RF cup. Antiphon Painter. First quarter fifth. *Photos. ARV(2) 
         340/66 (no bibl.). 
      B] Int.: a draped youth with his stick. A-B: athletes. 
      C] Int.: ho pais kalos or similar. Ext.: similar inscriptions. 
      D] = G.R. 567. 
 
      5527. 
      New York 96.9.191. 
      A] RF cup. Makron. First quarter fifth. Early (Beazley). Ca. 490 
         (Richter). Hauptwerk I (Kunisch). *Richter-Hall 78/56, pls. 57 
         and 180. ARV(2) 478/319, Add.(2) 247. Dierichs in Antike Welt 
         Sonderheft (1993), fig. 107. *N. Kunisch, Makron (Kerameus 
         10, 1997) 28, 165/46, pl. 21.
      B] Int.: a youth watching a girl dancing with castanets. Ext.: 
         plain. 
      C] Int.: behind the youth and above the girl: h" ',(% +,-". 
      D] = G.R. 1120. 
 
      5528. 
      New York 96.18.71. 
      A] RF cup. From Capua. Epeleios Painter. Last quarter sixth. *I. 
         Scheibler, `Bild und Gefäss: zur ikonographischen und 
         funktionalen Bedeutung der attischen Bildfeldamphoren,' JdI 
         102 (1987) 71, fig. 7 (A). ARV(2) 147/14, 1700, Para. 335. 
      B] Int.: komast. A-B: komos. 
      C] A: the picture in Scheibler shows, between the youths' 
         heads and widely spaced: ... ,(% +,-.%. The inscription is 
         probably a complete h. ',(% +,-.%. 
      D] = GR 581. 
 
      5529. 
      New York 96.18.77. 
      A] RF plastic kantharos (janiform: heads of Heracles and woman). 
         Syriskos Painter. First quarter fifth. *Beazley, JHS 49 (1929) 
         60/2, fig. 12. ARV(2) 265/81, 1538/2. 
      B] Neck: A: Athena seated between two seated women (goddesses?). 
         B: symposium: a youth reclining and a seated woman. 
      C] Neck: A: twice: +,-.%. B: [6?],(.(1) 
      D] = G.R. 599. 
         __________ 
         (1)Beazley. 
 
      5530. 
      New York 96.19.1. 
      A] RF column krater. Boreas Painter. Second quarter fifth. Ca. 



         460 (Richter). *Richter-Hall 116/86, pls. 94 and 170. 
         Furtwängler, SB Munich ii (1905) 276/18 (not ill.). ARV(2) 
         536/5, Add.(2) 255. 
      B] A: Zeus to right, with his thunderbolt, pursuing the nymph 
         Aegina (who looks left); on each side one of her sister is 
         fleeing. B: a bearded man with his staff(1), surrounded by 
         three women. 
      C] A: to left of Aegina's face (at the height of her nose): 
         4(M‹(6,›.(2) 
      D] = G.R. 1244. 
         __________ 
         (1)Asopus, father of Aegina? (Richter). (2)the inscription runs 
         into the nose. Was the rest on the other side? 
 
      5531. 
      New York 01.8.8. 
      A] RF pelike. From South Italy. Geras Painter. First quarter 
         fifth. Ca. 480 (Richter). *Richter-Hall 47/22, pls. 22 and 
         173. ARV(2) 286/19. 
      B] A: Dionysus (with staff, oschos and cup). B: a satyr 
         carrying a wineskin on his shoulder and bringing Dionysus a 
         jug. 
      C] A: to right of Dionysus' beard, above his mouth: +,-.%. 
      D] = G.R. 578. 
 
      5532. 
      New York 01.8.9. 
      A] RF Nolan amphora. From Nola? Manner of Painter of London E 
         342. Second quarter fifth. Ca. 460 (Richter). *Richter-Hall 
         123/95, pls. 95 and 169. ARV(2) 670/6. 
      B] A: a man leaning on his stick; at right, a terma. B: a 
         youth leaning on his stick. 
      C] A: above the pillar: a nonsense inscription. 
      D] = G.R. 592. 
 
      5533. 
      New York 03.24.31. 
      A] BF lip cup. From Monteleone. Unattributed. Third quarter 
         sixth. After 550 (CV). *CV, USA 11, pls. 12,16 and 38,16. 
         G.M.A. Richter, Cat. Bronzes, 177f. *Vidi. Idem, Handbook of 
         the Classical Collection (1930) 74. G. Markoe and N. Servint, 
         Animal Style on Greek and Etruscan Vases (Vermont, 1985) 26/24 
         (A). J.M. Noret, Oedipe, la Sphinx et les Thebains (Rome, 
         1984), pl. 7 (A, B). F. Roncalli and L. Bonfante, etc., Gens 
         antiquissima Italiae (Perugia, 1991) 185, no. 3.20 (A). 
         Beazley Archive db, no. 13,334. 
      B] Lip: A: a sphinx carrying a dead and bearded Theban. B: 
         similar, but the Theban is a youth. 
      C] Nonsense: A: lip: to left of the sphinx, diagonally up: 
         M$7$#$5.-$(-).(1) On her right, diagonally down: 
         ;$#;(.)$(.)$(.). In the handle zone: -(.)$#$#;$#$(.)$1!#$1. 

         B: lip: diagonally up: 7.7#.7.$7. Diagonally down: 
         -(.)-#-#(;)-(.). Handle zone: $(.)$[---](.)#$M1((.).(2) 
      D] = GR 421. For the arrangement of the inscriptions see 
         parallels in CV. Many letters are blobs. Lambda and upsilon 
         are indistinguishable. 
         __________ 
         (1)The last letter reversed; this inscription could also be 



         read retr. (2)my readings. 
 
      5534. 
      New York 06.1021.47. 
      A] BF olpe. From Vulci. Unattributed. Last quarter sixth. *ABV 
         667, Add.(2) 148. *Vidi. 
      B] Apollo and 3 Muses. 
      C] To left of the two women at left: nonsense: .((#)7.h". On 
         their right: (#)(."7#. Above the heads of the figures, in 
         the upper left: 6".7-."$. To lower right of the woman at 
         right: &$C(-"7.%. Between her and Apollo's)legs: +,-". 
      D] One wonders if the two sense inscriptions are by the same 
         hand as the nonsense. I take +,-" to refer to the Muse at 
         right; I do not take it as a vocative to go with the name. 
         Beazley in ABV 667 says: "&$C(-"7.%, with +,-" and 
         meaningless inscriptions." Three-stroke sigma in sense and 
         sideways sigmas in nonsense; the latter might possibly be 
         nu's. 
 
      5535. 
      New York 06.1021.49. 
      A] BF skyphos. Theseus Painter. Ca. 500. *Haspels, ABFL 251/43. 
         ABV 703, bottom (addendum to 518), Add.(2) 129. *Vidi. *Script 
         574, Fig. 103. 
      B] A: two bearded wrestlers between a man with a pouch and a 
         trainer. B: two pankratiasts between a man with a pouch and 
         a trainer. 
      C] Nonsense: A: above the heads: (.)#76.#[.?]#6. To right of 
         the trainer: .#(6)(. B: to right of the man at left: 
         (.)#!7 vac. To left of the trainer's head: (.)#76. 
      D] The pouch a money purse or an astragalos bag? The omicrons 
         are irregular. 
 
      5536. 
      New York 06.1021.61. 
      A] BF oinochoe. Unattributed. Related to the Keyside Class. Early 
         fifth. *Bothmer, Amazons 49/119, pl. 39,3. ABV 427/2. 
      B] Heracles, Andromache and another Amazon. 
      C] Nonsense: between the heads of Heracles and Andromache: 
         7.".(#)#, retr. 
 
      5537. 
      New York 06.1021.65. 
      A] BF skyphos.(1) Perhaps Haimon Painter (museum label). First half 
         fifth. *Vidi (A). *Museum photo. (B). 
      B] A: at left, a sphinx; a tree; a bull charging. B: similar. 
      C] A: above the sphinx' tail: three dots. B: no dots. 
         __________ 
         (1)no incision. 
 
      5538. 
      New York 06.1021.70. 
      A] BF/WG lekythos. Sappho Painter. Late sixth. Haspels, ABFL, no. 
         2. ABV 507. *Vidi. 
      B] Departure of Warrior in a chariot (4 figures). 
      C] Nonsense: imitation letters near each of the four figures 
         and near the horses' heads: (*)1(. 1[--. -.. 11#. (-)$(. 
         77MM.(1) 



         __________ 
         (1)upside down. 
 
      5539. 
      New York 06.1021.85. 
      A] BF neck amphora. Unattributed. Last quarter sixth. Ca. 520 
         (Bothmer). *Bothmer, CV, USA 16, New York 4 (1976), pl. 31,1-4 
         (bibl.). A. Sambon, Collection Canessa (1904) pl. 1,11. 
         Richter, Handbook (1917) 75, fig. 45. Richter and Milne, 
         Shapes and Names (1935), fig. 14. 
      B] A: two horsemen, one dismounting. B: Dionysus between 
         a maenad and a satyr. 
      C] A: nonsense: below the belly of the left horse: -$#(.)(.). 
         Below the belly of the right horse: $#+[.](().(1) 
         __________ 
         (1)my readings from CV, pl. 31,1, which are uncertain as the 
         letters are very small. Bothmer gives: *-#(.)(.) (two blobs 
         at the end) and -#+ :. These readings are close to mine and 
         probably better. 
 
      5540. 
      New York 06.1021.92. 
      A] WG alabastron. Group of Paidikos Alabastra. Last quarter 
         sixth. *ARV(2) 99/6, Add.(2) 172. 
      B] Palmettes; on the bottom, black palmette on white ground. 
      C] On the topside of the mouth, nonsense: h,.#+,#"-:*. 
 
      5541. 
      New York 06.1021.114. 
      A] RF Nolan amphora. From Capua. Providence Painter. Second 
         quarter fifth. Ca. 480 (Richter). *Richter-Hall, 54/32, pls. 
         31 and 169/32. ARV(2) 637/35, Para. 400, Add.(2) 273. 
      B] A: a satyr in pursuit. B: a maenad fleeing. 
      C] B: on the maenad's left: +(,)-.%. On her right: nonsense(?). 
 
      5542. 
      New York 06.1021.116. 
      A] RF amphora. Lykaon Painter. Third quarter fifth, Ca. 440 
         (Richter). *Richter-Hall, 163/130, pls. 128-29 and 169 (much 
         bibl.). ARV(2) 1044/1, Para. 444, Add.(2) 320. TGV 105/19B 16. 
         S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 87, 431/L1, pl. 64 (A). LIMC vi, 76 Neoptolemos 
         no. 14. 
      B] A: Neoptolemos Leaving Home: a woman with a phiale; a 
         seated man clasping Neoptolemos' hand; Neoptolemos; a 
         youth. B: a stick between two women (holding torch and 
         phiale). 
      C] A: to right of a woman's forehead (mother): 2,--(.'". To 
         right of man's (father's) nose: 467(.1.%. Over 
         Neoptolemos' head: 0"‹.›'7.-").%. Above the youth's 
         (friend's) head: 467(),1.%. Under the foot, Gr.: #. 
      D] Not mythological. For the name Neoptolemos in Athens, see 
         LGPN ii, s.v., esp. (11). Kalliope is of course not the 
         muse here. Mixed alphabet. Ionic lambda. Three-stroke 
         sigma. 
 
      5543. 
      New York 06.1021.120. 



      A] RF pyxis with lid. Unattributed. Date? *Vidi. TGV 181/s.l.4 36 
         (no bibl.). 
      C] Lid: imitation inscriptions, mostly 1,- ..., perhaps for 
         +,-8, +,-.%. On the underside of the lid, a Gr. before 
         firing, but after the glaze was put on: A. On the bottom of 
         the inside, in the same technique, by the same hand: A. 
      D] The Grr. intended to fit the right lid to the right pyxis. 
 
      5544.
      New York 06.1021.139.+ 
      A] Fragmentary RF cup. Unattributed.(1) 510-500 (Hemelrijk). 
         *dr. Hartwig, Meisterschalen 277 (one of Cab. Méd. frs.). 
         *Beazley, JHS 51 (1931) 55/6 (not ill.). *CB ii, 16 (not 
         ill.). *ARV(2) 1600, bottom. *J.M. Hemelrijk, CV, 
         Netherlands 6, Amsterdam, Allard Pierson Museum 1 (1988), pl. 
         5,2 (Amsterdam fr., shows inscription), fig. 4 (facs. of 
         inscription of Amsterdam fr. only). 
      B] Int.: fight: archer and fallen warrior.(2) A: Achilles and 
         Memnon fighting over a dead warrior; at left, Athena to 
         right; Thetis. The Amsterdam fr. has part of the helmet and 
         the top of Memnon's head; also the edge of his shield; finger 
         tips of Eos. B: Achilles and Ajax playing a board game. 
      C] A: above the head, but uneven: +,-.% F")6E(6). The 
         Amsterdam fr. has [--]% F"[--], while )6.(6) is on the 
         Bourguignon fr. (so Hemelrijk, who reads -)6.%, but I think 
         the letter must then be a sideways sigma).(3) 
      D] + Amsterdam 2782 (permanent loan to New York), + Cab. Méd. 
         (2 frs. ex Froehner), + Once Naples, Bourguignon (2 frs.). 
         - In JHS Beazley says that a photo. in DAI Athens shows the fr. 
         [sic] when still in the Bourguignon collection and a bit 
         more, apparently with part of the love name Memnon. In CB, 
         he says that Memnon may be the +,-.% of Oltos, or more 
         probably the hero depicted (see CB for parallels to 
         mythical kalos-names). In ARV(2) Beazley definitely refers 
         the inscription to the hero Memnon, [which is clearly right. 
         It is a case of a heroic kalos.] He says that drs. of the 
         NY, Cab. Méd. and Bourguignon frs. are in the Arch. seminar 
         at Munich. - The Amsterdam fr.: Hauser, Arndt (no. 8164) 
         and The Hague, Scheurleer collections. 
         __________ 
         (1)not connected with Oltos. (2)Bothmer says probably not an 
         Amazonomachy as Beazley had thought earlier. (3)but my 
         information from the dr. and Beazley in JHS differs: one of 
         the lost Bourguignon frs. has +,-.[--], the Amsterdam fr. 
         gives [--]#F"[--], the New York fr. has [--]")6.(6). The 
         dr. has the last nu as three-stroke sigma, which I distrust; 
         the reverse nu shown in JHS is probably correct. 
 
      5545. 
      New York 06.1021.140. 
      A] Fr. of RF volute krater. From Capua. Painter of the New York 
         Centauromachy. Ca. 400. *Richter-Hall 209/163, pl. 161 
         (phot.). FR iii, 152 (includes a fr. now lost). ARV(2) 1408/2, 
         Para. 488, Add.(2) 374. Script 822. Boardman, ARFV ii (1989), 
         fig. 339. Robertson, AVCA 259, fig. 262. 
      B] Centauromachy at the wedding of Peirithoos (part). 
      C] Centaur: &$5[$7(=6].(1) Lapiths: I.5>,%. O5$#(''.%. Centaur: 
         [I(]-.(6.%. 



      D] The inscriptions done after Richter-Hall, whence also the 
         restorations ([I(]-.(6.% with a question mark). On the 
         names see also Buschor in FR iii 152: Eurynomos and 
         Eurytion occur only in Roman writers; Phorbas is an Attic 
         hero, a friend of Theseus and also a Lapith; Chrysippos is 
         a typical late fifth-century name. 
         __________ 
         (1)or &$5[$6.).%](?). 
 
      5546. 
      New York 06.1021.149. 
      A] RF column krater. Orchard Painter. Second quarter fifth. 
         470-460 (Johnston). *Richter-Hall, no. 89, pls. 92 and 170, p. 
         222, fig. 34. Jonkees, Hesp. 27 (1958) 298, pl. 54,4 (after 
         Richter-Hall, fig. 34). ARV(2) 523/2, Add.(2) 254. TGV 158/9F 51, 
         161/13F 3, 226. 
      B] A: Poseidon and Hermes each pursuing a woman. B: a youth 
         and women. 
      C] Under the foot, Gr.: 0V2< ; AA :::. 
      D] Johnston considers KO the abbreviation for column krater: 
         +.‹5(6@(.$5M"( h%›; and NU associated with vase shapes. The 
         number is 23. 
 
      5547. 
      New York 06.1021.155. 
      A] Plain lip cup. From Orvieto. Xenokles Painter?(1) Xenokles 
         potter. Third quarter sixth. 550-530. *CV USA 11, pls. 11/14 
         and 38/14. Beazley, JHS 52 (1932) 182 (not accurate). Amyx, 
         AJA 66 (1962) 232 and n. 17. ABV 185/3. *Vidi. *Script 275, 
         Fig.52. 
      B] Undecorated. 
      C] Handle zone: A: O#"[6.+-"]% : "'.("(#)‹"›(6). 
         B: O"#6.("(#)"6., or O"#6.("(%) "6.. 
      D] B plays upon the signature: mock inscription. On the 
         handwriting of the Xenokles signatures, see Script. Amyx in 
         AJA 66 thinks the writing is in the typical hand of other 
         Xenokles signatures, but garbled; he suggests: A: 
         O#"(6.+-"%) : "'.("#‹"›6. B: O"#6[.+-"% : "'].("#"6. Amyx 
         speaks of a theta, which he thinks is used as punctuation. 
         I do not understand these readings. 
         __________ 
         (1)Beazley in ABV notes that the signatures on the 
         undecorated Xenokles cups are `in the same style' [as the 
         four cups attributed to one hand, ABV 184/1-4]. 
 
      5548. 
      New York 06.1021.159. 
      A] BF cup. From Tarentum. Painter of New York 06.1021.159. Third 
         quarter sixth. *Vidi. *Photo. *CV, USA 11, pls. 23/37 and 40. 
         ABV 199/1, 689, Para. 80. 
      B] A: fight: two warriors, between two figures on each side. 
         N: similar. Under each handle, a naked youth running. 
      C] A, B, handles: nonsense: numerous imitation letters (e.g. 
         $ and '), blobs, dots. 
      D] Compare Amsterdam inv. 400, by the same painter (no. 2). 
 
      5549. 
      New York 06.1021.166. 



      A] RF cup. From Orvieto. Painter of Berlin 2268 (Coarser Wing 
         iii). Last quarter sixth. *Richter-Hall, 22/7, pls. 6 and 179. 
         ARV(2) 153/1, Para. 336. 
      B] Int.: a maenad with castanets, dancing and singing. Ext.: 
         athletes: A: jumper; trainer; sponge and aryballos hung up; 
         discobolos; trainer; a terma with an owl on it. B: similar, 
         but the poses somewhat altered; no terma. 
      C] Int.: h. ',(%, retr. and +,-!.f %f. To right of the maenad's 

         open mouth: +,-". A: h. ',(%, retr. and +,-.[%]. Retr. 
         along the pillar: +[--]+,(%.(1) B: [+,-].%, retr. +,-.{(}%. 
         +,-.‹%›. +(,)-.‹%›.(2) 
         __________ 
         (1)considered by Richter a confusion of ',(% and +,-.%: 
         miswritten. (2)R-H do not illustrate this side. The last 
         alpha lacks the cross stroke. 
 
      5550. 
      New York 06.1021.170. 
      A] RF cup. Painter of Berlin 2268 (Coarser Wing iii). Last 
         quarter sixth. 510-500 (Richter). *Richter-Hall, 21/6, pls 5 
         and 179. ARV(2) 155/38, Add.(2) 181. 
      B] Int.: a youth(1) with a horse. A: two youths with their 
         horses. B: a similar subject. 
      C] Int.: horse brand: (. Along the margin, to right of the 
         horse's head and above the youth's head: h. ',(%. Below the 
         horse's head: +,-.%, retr. To right of the horse's 
         buttocks: 6,(1(. A: h. ',(% +,-.%. B: h. ',(% +,-.%. 
         __________ 
         (1)so ARV(2); R-H says, warrior in oriental costume. 
 
      5551. 
      New York 06.1021.172. 
      A] RF oinochoe (mug). Painter of Berlin 2268 (Coarser Wing iii). 
         Last quarter sixth. *Vidi. ARV(2) 156/64. 
      B] Two young komasts dancing. 
      C] To right of the left komast's head: (h)(.) '(,)(% ^ +(,)(-)‹.%›.(1) 
      D] The letters are well preserved. 
         __________ 
         (1)vacat after the lambda. The first two letters are blobs. 
 
      5552. 
      New York 06.1021.185. 
      A] RF hydria. From Suessula. Chrysis Painter.(1) Last quarter 
         fifth. *Richter-Hall, 198/158, pls. 157 and 172. ARV(2) 1158/5. 
      B] Six women outdoors, some seated; branches and flowers; 
         wool baskets. 
      C] Above the head of the second woman: O5$#(%. To left of the 
         fourth woman's face: I(-8. To left of the face of the sixth 
         woman, but higher: :=. 
      D] R-H: Chrysis could be the name of a hetaera. Phile is a 
         common name. Io: mythological names are often given to 
         hetaerae, see Kretschmer, Vas. 24/27 and 29, and Payne (for 
         Corinth). 
         __________ 
         (1)school of the Dinos Painter. 
 
      5553. 
      New York 06.1021.188. 



      A] RF cup. Dokimasia Painter. First quarter fifth. *Richter-Hall, 
         67/46, pls. 45 and 180. *Vidi. ARV(2) 413/15, Para. 372. 
      B] Komos: Int.: a bearded komast with a lyre. A: a dancing 
         youth; a youth getting wine from a krater to put into a 
         cup; a man about to receive the cup. B: a youth playing the 
         flutes; a man with a skyphos, singing; another with a lyre. 
      C] Nonsense: Int.: around the komast, widely spaced: MM#[.]M^1*#. 
         A: on the cup: 66#66.(1) B: before the mouths of the youth and 
         the man with the skyphos, each: M. 
      D] Small and weak letters. 
         __________ 
         (1)the nu's are reversed. The sigma is three-stroke, with 
         sharp angles. 
 
      5554. 
      New York 06.1021.189. 
      A] RF oinochoe. Mannheim Painter. Third quarter fifth. 
         *Richter-Hall, 139/108, pls. 108 and 177. Von Mercklin, RM 
         38-39 (1923-24) 108, 113f. Bothmer, Amazons 199/141 (not 
         ill.). ARV(2) 1066/10, Add.(2) 324. 
      B] Three Amazons going into battle, the central one leading a 
         horse. 
      C] To right of the left Amazon's face: B"6@"#(-"(,. To left of 
         the upper body of the central Amazon (who is shown 
         frontally): 467(.'"(,. To right of the right Amazon's 
         face: :.-". 
      D] Attic alphabet. 
 
      5555. 
      New York 06.1021.300. 
      A] Frs. of RF cup. From Orvieto. Oltos. Last quarter sixth. 
         *Photo. (part). *ARV(2) 64/99. AJA 59 (1955), pl. 47, fig.1. 
      B] Int.: fawn. Ext.: part of a ground line. 
      C] Int.: along the margin: to left of the figure: F"))6E6. At 
         right: [+,]-.%. 
      D] AJA has the most complete photo., with more frs. added. 
 
      5556. 
      New York 06.1070. 
      A] BF/WG lekythos.(1) Diosphos Painter. Diosphos potter (see ARV(2)). 
         First quarter fifth. *Haspels, ABFL 235/71. *Vidi. ABV 702/71, 
         ARV(2) 301/3, Para. 248, Add.(2) 127 and 212. *Script 573, Fig. 
         108. Robertson, AVCA 131, fig. 134. 
      B] Perseus and Medusa. 
      C] Scattered in the field: nonsense: four imitation 
         inscriptions: (($1(‹. (.)(1$(7)1‹1$1. (($(‹. ($$1(. 
         __________ 
         (1)`Semi-outline,' Beazley in ARV(2); i.e., some figures are 
         in outline, one is in BF. 
 
      5557. 
      New York 06.1079. 
      A] RF skyphos. Penthesilea Painter. Second quarter fifth. 
         *Richter-Hall 107/77, pls. 79 and 178. Swindler, AJA 19 (1915) 
         411-12, figs. 6-7. ARV(2) 889/159. 
      B] A: a bearded man holds out a sword to a youth holding a 
         helmet. B: a bearded man leaning on his spear; at right, a 
         youth with helmet and spear. 



      C] A: h. ',(% +,-.%.(1) B: in the center of the scene, above the 
         helmet, a horizontal stoich. two-liner: h. ',(% : +,-.%. 
      D] Richter thinks A and B are each probably a departure scene. 
         Swindler thought, Odysseus and Telemachus. 
         __________ 
         (1)so the text in R-H. 
 
      5558. 
      New York 06.1097. 
      A] BF cup.(1) Painter of the Nicosia Olpe.(2) Ca. 550. *CV, USA 11, 
         pls. 22 and 40,36. ABV 199/2, Para. 80, Add.(2) 53. *J.V. Noble, 
         The Techniques of Painted Attic Pottery (1965) 21 n. 63, fig. 
         133 (A). *Vidi. Script 961. JdI 108 (1993) 202, fig. 3 (A, B). 
      B] A: Birth of Athena. B: the like. 
      C] Nonsense: A: seven imitation inscriptions. One inscription 
         is retrograde.(3) B: similar inscriptions, but more cursory. 
         __________ 
         (1)proto-cup A. (2)Formerly the Painter of Louvre F 28. (3)the 
         small picture in Noble shows at least 11 inscriptions. 
 
      5559. 
      New York 06.1133. 
      A] Fragmentary RF cup. Manner of Antiphon Painter.(1) First quarter 
         fifth. Ca. 480 (Richter). *Richter-Hall 84/63, pl. 66/63. 
         *Beazley, CF, ad pl. 9,11; Pl. Y, 21-22 (Florence and VG). 
         ARV(2) 345/65, Para. 362. 
      B] Int.: komast: upper part of a youth. A: wrestlers. B: 
         athletes: a youth leaning on his stick; a young jumper; 
         pillar; hand.(2) 
      C] Int.: J$#(%.(3) B: h. ['](,)(%.(4) 
      D] Parts ex Florence 9 B 11, Villa Giulia and another 
         Florence fr. 
         __________ 
         (1)very close to the painter. (2)the details of the description 
         are from R-H, which may not have all the frs. (3)so ARV(2) and 
         Richter; J$#(% ..., CF. (4)so Richter; Beazley in CF read: ... +,-.%. 
 
      5560. 
      New York 06.1171. 
      A] WG lekythos. Achilles Painter. Third quarter fifth. 
         *Richter-Hall 150/116, pls. 115 and 176. ARV(2) 999/179. 
      B] Mistress and Maid(1): a woman with a basket with a taenia; 
         a woman with a smegmatotheke. 
      C] Between heads, a one-liner: A(.7().% +,!-.%. 
      D] The inscription is given in R-H, but not in ARV(2); said to 
         be in dull black, now much faded. Beazley says: "Bothmer 
         tells me that what little  of the kalos-inscription 
         remains may be spurious." Mixed alphabet: Attic lambda.(2) 
         Four-stroke sigma. (Printed letters). 
         __________ 
         (1)with tomb offerings (Richter), but that seems doubtful 
         to me. (2)so R-H. 
 
      5561. 
      New York 07.156.7.+ 
      A] Frs. of BF neck amphora (Tyrrhenian). Prometheus Painter. Ca. 
         550. *CV, USA 16, pl. 5,1-2. *Bothmer, Amazons 7/11, 18, pl. 7 
         (the NY part). ABV 99/51, 684, Para. 37, Add.(2) 26. *Vidi 



         (part). Script 171. 
      B] A: Heracles and the Amazons. B: parts of a male and of 
         women. 
      C] A: 46*5.),1", retr. H"-,)[E6]. [---](.)".(1) 
      D] + 56.128 (ex Vatican, Astarita). 
         __________ 
         (1)is there a trace of a letter before the epsilon? 
 
      5562. 
      New York 07.156.8.+ 
      A] Fr. of RF cup. Foundry Painter. First quarter fifth. 490-480. 
         *Vidi. ARV(2) 401/4, 401/5, Para. 370. *Beazley, `Un realista 
         greco,' Adunanze straordinarie per il conferimento dei premi 
         d. Fond. A. Feltrinelli (Rome 1966), pl. 5, fig. 9,d. D.C. 
         Kurtz (ed.), Greek Vases: Lectures by J. D. Beazley (1989) 80, 
         pl. 50,1. [tr. of Beazley's lecture `Un realista greco']. 
      B] A: upper part of a trainer. At right a large object. 
      C] A: nonsense: to right of the trainer's head: h"6"(.)66(#).(1) 
      D] + Heidelberg 73 and 74 (loan to Met. Mus., L. 1986.91?), 
         Once Vatican, Astarita 275 (loan to Met. Mus., L. 
         1986.41): all in Beazley Lectures, pl. 50,1. Beazley 
         lecture, p. 80: on the [Astarita] fr.: upsilon, epsilon, 
         nu. A second inscription: nu, sigma reversed, epsilon. 
         "everywhere the characteristic inscriptions." Cf. also 
         London E 78. 
         __________ 
         (1)(.) = two vertical lines; the sigma is peculiar. 
 
      5563. 
      New York 07.156.13. 
      A] Fr. of lip cup.(1) Unattributed. Third quarter sixth. *CV, USA 
         11, pl. 13/19. *Vidi. *Photo. in Beazley Archive. 
      B] No figured decoration preserved. 
      C] Handle zone: A: 1,(5" +,(! '("( 7"‹6›*".(2) 

         __________ 
         (1)placed among lip cups in the Beazley Archive. (2)a dot after 
         the partially preserved iota may or may not be paint (seen 
         in CV, but I did not notice it in the Beazley Archive 
         photo. - was that perhaps of B?). I read from that photo: 
         1,(5" +,(! '! (! "( 7"‹6›*". 

 
      5564. 
      New York 07.286.36. 
      A] WG pyxis with lid. From Cumae. Penthesilea Painter. Second 
         quarter fifth. *Richter-Hall, 101/73, pl. 77. *J.V. Noble, The 
         Techniques of Painted Attic Pottery (1965) fig. 160 (shows the 
         inscription above Paris' head). ARV(2) 890/173 (much bibl.), 
         1673, Para. 428, Add.(2) 302. Robertson, AVCA 164 and fig. 171. 
         T. Schreiber, Athenian Vase Construction: a Potter's Analysis 
         (Malibu 1999) 224, pl. 21,2 (side with inscription over Paris' 
         head).
      B] Judgment of Paris: Aphrodite; Eros facing her; Athena; 
         Hermes; Paris seated on a rock; old man (Priam? Beazley). 
      C] To right of Eros' lower legs: h. ^ ',(% ^ +,-.%.(1) Above 
         Paris' head: h. : ',(% +,-.%.(2) 
      D] Robertson discusses the history of Beazley's attributions. 
         __________ 
         (1)word separation. (2)no word separation, but note the odd 



         placment of the punctuation. 
 
      5565. 
      New York 07.286.41. 
      A] BF lekythos. From Attica. Painter of New York 07.(1) Third 
         quarter sixth. *Photo. Haspels, ABFL 42. ABV 454/1, Para. 197. 
      B] A goddess (Artemis or Leto) mounting a chariot. 
      C] To left of her back, not facing: +,-". 
         __________ 
         (1)recalls the Wraith Painter, but is better (Beazley). 
 
      5566. 
      New York 07.286.47. 
      A] RF cup. Hegesiboulos Painter. Last quarter sixth. Ca. 510-500. 
         Ca. 500 (Richter). *Richter-Hall 24/10, pls. 9, 10 and 179. 
         *FR ii, 178 ff., 179 (photo.), pl. 93,2. Bothmer, AJA 62 
         (1958) 173 ff., pl. 37.(1) ARV(2) 175, 1631, Para. 339, Add.(2) 184. 
         *R. Heidenreich, `Spaziergang mit Fuchshund,' AA 1985, 581-86, 
         figs. 1-4 (Int., A, drs. of A, B). Script 975. 
      B] Int.: an old man taking a walk with his dog.(2) A: symposium. 
         B: komos. 
      C] Int.: to the man's left: &M"#(>.-.%, retr. On his right: 
         "'.("#"6. A: in the field: +,-.%. +,-.%. B: in the field: 
         +,-.%. +,-.%. Under one handle: +,-.%. Under the other: 
         +,[-.%]. 
      D] Are the kalos' related to the youths? 
         __________ 
         (1)reports on the refiring of the vase. (2)called an Oriental 
         by Furtwängler, the dog called an ,-='8+(%. Heidenreich 
         interprets the scene on the Interior as a pun on a 
         '.56.>.#+]% with a +$6,-?'83; cf. Aristoph., Lys. 957. He 
         interprets A as a brothel scene. 
 
      5567. 
      New York 07.286.48. 
      A] RF cup. From Chiusi. Manner of Antiphon Painter. First quarter 
         fifth. *Photo. (Int.). dr. in German Inst. in Rome. AJA 57 
         (1953) 40, left. ARV(2) 345/73, 1647, Add.(2) 220. 
      B] Int.: discobolus. A-B: athletes. 
      C] Int.: ho pais, perhaps without kalos. 
      D] Beazley: the NY cup must be that formerly in the Ciaj 
         collection at Chiusi reproduced in the Roman Inst. dr.; 
         some frs. may have been lost. A different picture was 
         originally planned on the Int.; see AJA 1953. 
 
      5568. 
      New York 07.286.49. 
      A] Fr. of RF cup. From Arezzo. Makron. First quarter fifth. Ca. 
         490-480 (Richter). Hauptwerk II (Kunisch). *Richter-Hall, 79/58, 
         pl. 49. *ARV(2) 477/295. *Bothmer, `Notes on Makron,' D. Kurtz 
         and B. Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 
         1982) 41 and n. 16 (not ill.). N. Kunisch, Makron (Kerameus 10, 1997) 
         100 n. 402, *114 n. 510, 196/332, pl. 111 (shows inscription).
      B] Int.: a dinner party(1): lower parts of two males reclining; 
         a table with food; under it, a youth on the floor. 
      C] Int.: above the youth: 4)$1.%.(2) 
         __________ 
         (1)so R-H; Beazley says `unexplained subject'. (2)R-H says the 



         name is unknown and is hardly for 4)$+.% [which is a 
         mythological name; but is this really an objection? Chi for 
         kappa is common and Makron is a poor speller]. Bothmer 
         takes 4)$1.% for �)$+.%: it refers to the incapacitated 
         youth lying beneath the banquet couch; he is not drunk but 
         captive. Hence the scene is probably mythological. The two 
         banqueters are unusual: one holds a phiale, the other is 
         half turned to left: perhaps they are the Dioscuri feasting 
         after the defeat of Amykos. Beazley, by letter, is said 
         by him to agree. The youth is lying on his back on the floor 
         below the couch and under the table in front of it. The 
         inscription begins to right of his face and to right of a 
         table leg; it curves to follow the body. The chi is clear in 
         the ph., Kunisch, pl. 111. - In note 510 Kunisch agrees with 
         Bothmer who must be right. However, Amychos is accepted in 
         LGPN ii as a contemporary name. 
 
      5569. 
      New York 07.286.51. 
      A] Fr. of RF skyphos. Undetermined follower of Douris.(1) Second 
         quarter fifth. 460-450, Richter. *G.M.A. Richter, AJA 49 
         (1945) 268-69, fig. 10. ARV(2) 806/1. *Vidi. 
      B] Aphrodite with Eros, Peitho, and another divinity. 
      C] To right of Peitho's face: B"(@E. To right of Aphrodite's 
         face: 4C5.*(7". 
         __________ 
         (1)"may probably be reckoned as belonging to the following of 
         Douris," ARV(2); Richter speaks of an undetermined follower 
         of Douris. 
 
      5570. 
      New York 07.286.62. 
      A] Fr. of BF prize Panathenaic. Unattributed. Late sixth - early 
         fifth. *Vidi. CV, USA 12, pl. 44,3. 
      B] A: part of the left column. 
      C] A: to right of the column: [7.6 4]@"6"![@"6 ,@-.6]. 
 
      5571. 
      New York 07.286.66. 
      A] RF calyx krater. From Agrigento. Spreckels Painter. Ca. 440. 
         *Richter-Hall, 160/127, pls. 126, 129 and 170. ARV(2) 617/2 
         (bibl.), 1580, Para. 398, Add.(2) 269. E. Simon, Die Götter 
         der Griechen (1969), fig. 249 (A). JHS 106 (1986), pl. 2,b 
         (A). *Vidi. GAI ii, 141. 
      B] A: Cadmus and the dragon, with Harmonia, Ares and Athena. 
         B: bearded man between two women. 
      C] A: above Cadmus, horizontal two-liner, oblique stoich.: 
         & $ , - + . %(1) 
          + , - . %. 
         . . . . . . . 
          . . . . . 
         Above Harmonia and to left of Ares' face, similar, but the 
         oblique stoich. is disturbed at the end because a spear 
         interferes: 
         4 - . 6 8 %(2) 
          + , - .%. 
         . . . . . . 
          . . . .. 



         B: stoich. between the woman at left and the man: 
         +,-.%. : +,-.%.(3) 
      D] Very idiosyncratic writing. Mixed alphabet?
         Some alphas resemble mu's. Some Attic lambdas 
         have the vertical extending below the short stroke. 
         __________ 
         (1)for the name see GAI ii. (2)Richter reads 4-.68%, but 
         Beazley says the name must be badly misspelled. (3)there is 
         some confusion in Richter-Hall about the number of kalos': 
         there are only the two given above. 
 
      5572. 
      New York 07.286.67. 
      A] RF lekythos. Providence Painter. Second quarter fifth. Ca. 480 
         (Richter). *Richter-Hall 53/31, pls. 30 and 175. ARV(2) 641/90, 
         Add.(2) 274. 
      B] Nike flying with a prize hydria. 
      C] Above the hydria: 0(+", retr. Below the hydria: h(''_6 +,-.%. 
 
      5573. 
      New York 07.286.68. 
      A] BF lekythos. Athena Painter. Early fifth. *Haspels, ABFL 149, 
         n. 2, 255/30, pl. 45,4. L.A. Stella, Mitologia greca (1956) 138. 
         ABV 522/30, Para. 260. *Vidi. 
      B] Gigantomachy with Athena and Hermes. 
      C] Nonsense: imitation letters: to right of Hermes' mouth: 
         #(M)##.(1) Above a giant: ##$M##(#)#.(1) To right of Athena's 
         head: #.!#(#)##. Near a dead giant: #'#. 
      D] Small letters. The sigma's could be reversed nu's. 
         __________ 
         (1)not a real gamma. 
 
      5574. 
      New York 07.286.76. 
      A] BF column krater. Lykomedes Painter (Bothmer). Last quarter 
         sixth. Ca. 520 (LGPN ii). *Photos. *ARV(2) 594/under 57 
         (mention), *Add.(2) 391 (wrong number 07.286.78). Bothmer, 
         `The Struggle for the Tripod,' in U. Höckmann and A. 
         Krug (eds.), Festschrift für Frank Brommer (1977), pls. 17-18. 
         Beazley Archive db, nos. 310 and 10,085. LIMC v, pl. 462 Iolaos 
         42 (A). 
      B] Rim: animals; inside: dolphins and ships. Body: A: The 
         Struggle for the Tripod; Lykomedes in a chariot; Artemis; 
         Iolaos in a chariot; Athena. B: Hermes, Dionysus, gods and 
         goddesses. 
      C] A: 457")(*.%. The charioteer: J($)+.)":*"%.(1) Horizontal 
         and boustrophedon: 
         ...... --> 
          . . . <--
         Similar: h"5,+:-"%: 
          ..... <--
         . . .  --> 
         Unclear, to left of a face: :(.)[..]., retr.(2) 4@"6,(,!.(3) 
         These are my readings; I did not see +,-.% unless it is 
         the inscription `to left of a face'. B: not inscribed. 
      D] Lykomedes kalos, Add.(2). Lykomedes is both a mythical name 
         (see below) and a historical one (see LGPN ii). Here it 
         must be a mythical figure, if Beazley in ARV(2) 594 is right. 



         Dotted delta (cf. also D. Buitron-Oliver, Douris (Kerameus 
         9, 1995) 41 n. 263). 
         __________ 
         (1)so Beazley; my note from a photo. has alpha without cross 
         stroke for the second letter, but Beazley must be right: is 
         the upsilon upside down? Pausanias 7, 4.1, has Lykomedes as 
         son of Apollo and Parthenope; there is no Lak(k?)omedes in 
         Pape or LGPN ii. (2)the second letter is the tip of alpha or 
         delta; the reading is unclear. (3)or: 4@"6,(,![%](?). 
 
      5575. 
      New York 07.286.78. 
      A] RF amphora. From Agrigento. Eucharides Painter. First quarter 
         fifth. Ca. 490. Early/Middle (Langridge). *E.M. Langridge, The 
         Eucharides Painter and his Place in the Athenian Potters' 
         Quarter (diss. Princeton 1993) 356/E 36, pl. 23, fig. 6, 
         bottom (profile); fig. 40,h (facs.). Milne in Richter-Hall, no. 
         19, p. 221. ARV(2) 227/9 (bib.), Para. 347, Add.(2) 199. TGV 
         142/17E 18; 162/14F 11; cf. pp. 216 and 229. 
      B] A: Apollo and Artemis. B; athlete and trainer. 
      C] Under the foot, Grr.: 2G AAAA||:::::J&.(1) 
      D] A price inscription. Ionic lambda. Tailed rho. 
         __________ 
         (1)i.e., +5‹,785"%› 42 dr. 5 obols and J&. Johnston does not 
         give the complete number, but see 245/17E n. 4. His notes 
         are confused: on p. 216 he agrees with Milne that 2G is a 
         personal name and J& a vase name; but he also lists the Gr. 
         under kraters in 14F; the latter listing seems correct. 
 
      5576. 
      New York 07.286.79. 
      A] BF prize Panathenaic. From Agrigento. Kleophrades Painter. 
         First quarter fifth. *Photo. ABV 404/6, ARV(2) 192, Para. 175, 
         Add.(2) 105. *S. B. Matheson, `Panathenaic Amphorae by the 
         Kleophrades Painter,' GVGettyMus 4 (1989) 100, figs. 4,a-b 
         (A); 106, fig. 9 (B). 
      B] A: Athena. Shield device: Pegasus. B: a chariot, racing. 
      C] A: 7.6! 4@"6"@"6 ,@-.6. 
      D] The inscription fills the space precisely. 
 
      5577. 
      New York 07.286.80. 
      A] BF prize Panathenaic. Leagros Group. Last quarter sixth. 
         510-500. *Beazley, AJA 47 (1943) 444/3. Brandt, Arch. Panath. 
         I, 8/71. ABV 369/114, Para. 162, Add.(2) 98. 
      B] A: Athena. B: horse race. 
      C] A: athla inscription. 
 
      5578. 
      New York 07.286.81. 
      A] RF bell krater. Achilles Painter. Second quarter fifth. Ca. 
         460-450. Early (Beazley). 460-455 (Oakley). Swindler, AJA 20 (1916) 
         330, n. 4. Rumpf, Gn. 14, 455. *Richter-Hall, no. 118, pls. 118-19 
         and 171. *ARV(2) 991/61, 1582, *1677, Para. 437, Add.(2) 311. 
         Rumpf, Gnomon 14, 455. *Vidi. Script 747. Boardman, ARFV ii, 
         fig. 114. Robertson, AVCA 196. *J.H. Oakley, The Achilles Painter 
         (1997) 11-12, *46-47 and nn., 125/83, fig. 20A (profile), pl. 52 
         (A, B) (bibl.). GAI ii, 46.



      B] A: A bearded man and an old warrior. B: Nike greeting a 
         wreathed youth with spears and petasos. 
      C] A: to left of the warrior's middle, a Gr. made in the soft 
         clay under the glaze: H"-"=, retr. B: to right of Nike's 
         forehead, stoich. and horizontal: +,-=%! : &M"-"=%.(1) 

      D] Omega is here used for omicron, ou and omega (but the Gr. 
         inscription may not be by the same hand). H"-"= has been 
         variously interpreted. Richter (in Richter-Hall) suggests 
         the genetive of H"-o,% (cf. PA 13,500), or for 7o-".%, sc. 
         u +5,7s5, or 7o-".6, sc. 7_ kMM"W.6; the last two 
         suggestions are unlikely. Beazley in ARV(2) 1677 suggests 
         that `the wild-looking warrior' may be Tereus, and the 
         inscription may be for Hs5"=, genitive of Hs58%, which he 
         considers a variant of H85"p%. The inscription is part of 
         the preliminary sketch, but was not copied on the glaze; it 
         is retr. probably because it refers to the old warrior on 
         the right. Note that H"-",% is equally possible (cf. PA 
         13,557). This name (like Richter's suggestion) is not 
         mythological, and the inscription would have to be an 
         incomplete notation for a kalos-name. Beazley's suggestion 
         seems to me philologically implausible. Robertson also 
         disagrees; he thinks the old man may be Philoctetes on 
         Lemnos meeting Neoptolemos or Odysseus to take him back to 
         Troy. The kalos-name has also been variously read and 
         interpreted, but it is clearly Hegeleos. Rumpf suggested 
         that the Gr. should be read as &]N&J&9[/, but the first 
         preserved letter is a clear tau. The alphabet is mainly 
         Ionic. [I would like to suggest that the inscription 
         in the preliminary sketch is intended as a reminder that the 
         kalos-name &N&J&9/ is to be inscribed. But perhaps the 
         retr. direction is against this?] For reff. to Tereus see 
         Oakley 47 n. 142.
          __________
         (1)for the name see also GAI ii. 

      5579. 
      New York 07.286.85. 
      A] RF bell krater. From Numana. Methyse Painter.(1) Second quarter 
         fifth. Ca. 450 (Richter). *Richter-Hall 140/109, pls.109-110, 
         179. ARV(2) 632/3, 1662, Add.(2) 272. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 160, MALEOS 1 (bibl.). LIMC iii, s.v Chryseis 
         II 1 (ill.). GAI i, 56.
      B] A: Dionysus, drunk in procession, with satyrs and maenads. 
         B: satyrs and maenads. 
      C] A: above the leftmost satyr's head: F,-".%. Above the left 
         maenad's head: O5$#"(%. To left of the shoulder of a small 
         satyr who supports Dionysus: <(6.>:(.%, retr.(2) with 
         end-boustr. Above Dionysus: A(.6$#.%. Above the head of a 
         drunk and lyre-playing maenad: F"@$#".(3) B: F"@$#". 
         <(6.>(.%. F,(6,%, retr. [F]$5(%, retr.(4) 
      D] R-H (M. Milne?): Mainas is common. Chryseis, Maleos and 
         Methyse are new. Maleos: cf. perhaps F,-o,, the birth place 
         of Silenus; Pollux 4.404 on Laconian satyr dances; and RE 
         s.v. Maleas 875ff.; or miswritten for F,-"5]%(?). Myris: cf. a 
         male reveler on a Corinthian column krater in Dresden, C. 
         Fränkel, Satyr- und Bakchennamen (1912) 16, 82C and pl. 1. 
         Attic alphabet with Ionic lambda. 
         __________ 



         (1)akin to the Chicago Painter. (2)except beta. (3)K.-D. gives 
         one instance as complete, the other as F"@[$#]". (4)the 
         inscriptions on B are done from R-H's text. 
 
      5580. 
      New York 08.258.20. 
      A] RF pelike. Pasithea Painter. Early fourth. *Richter-Hall 
         211/166, pls. 162-63 and 173. Schefold, AM 59 (1934) 138, 
         Beilage 13,2. ARV(2) 1472/1, Add.(2) 381. Script 823. 
      B] A: Heracles in the Garden of the Hesperides. B: two youths 
         and a boy. 
      C] A: [5,+-"%.(1) B,#(@",. 9+!",6.%. 

      D] Pasithea is new as a Hesperid, but occurs as a Nereid in 
         Hes., Theog. 246 and as a Grace in Il. 14, 269; the scene 
         is at the shore of the river Okeanos (Hes., Theog. 215) 
         (Richter). The readings are from Richter-Hall's text. Mixed 
         alphabet (mainly Ionic). 
         __________ 
         (1)or h"5,+-"%(?). 
 
      5581. 
      New York 08.258.21. 
      A] RF calyx krater. Nekyia Painter. Third quarter fifth. 
         *Richter-Hall, 168/135, pls. 135-37 and 170. ARV(2) 1086/1 (much 
         bibl.), Para. 449, Add.(2) 327 (much bibl.). TGV, p. 29. 
      B] Upper zone: A-B: Heracles with Theseus and Perithous in 
         Hades. Above the handles: (1) a youth and a woman clasping 
         hands. (2) a man greeting a youth; a heap of branches. 
         Lower zone: A: Apollo and Tityos. B: Zeus and a giant(?). 
      C] Upper zone: A: above Hades' head: 4(*"%.(1) Above the head 
         of the seated Perithous: B"5(@E%. Above the seated Theseus' 
         head: !"#"$%. Above Heracles' head: h"5(,)+-"%.(2) To right 
         of Hermes' helmet (he faces left): h"5)"%. Above the head 
         of Meleager (in front view): F"-",M5.%. B: above the 
         bearded Elpenor's head: &-'"6E5. Above Ajax' head: 4(,%. 
         Palamedes leans against a column in misery; above his head: 
         H,-,)"*"%.(3) Persephone seated on a throne before a column: 
         above her head and mostly to left: B"55"C,77(,).(2) Lower 
         zone: A: Artemis aiming her spear; to right of her 
         forehead: (4)57")(%.(2) Apollo aiming an arrow; similar: 
         (4)'.--E6.(2) To right of Leto's forehead: J"7E. Above 
         Tityos' head: H(7$.%. B: not inscribed. Under the foot, 
         Gr.: A :::.(2) 
      D] The writing on B appears less careful than that on A; note 
         that A has vertical lambda and B lambda leaning back. Attic 
         alphabet. 
         __________ 
         (1)note the absence of heta; is it `etymological'? (2)alpha 
         lacks the cross stroke. (3)R-H 169 n. 6: "H for B either by 
         mistake or intentionally to suggest that Palamedes' wisdom 
         brought him sorrow." (2)`arrow delta'. 
 
      5582. 
      New York 08.258.22. 
      A] RF chous. Eretria Painter. Class of Athens 15,308 (Green). 
         430-420. *Richter-Hall 178/140, pls. 142 and 177. ARV(2) 
         1249/12, Add.(2) 354. H. Walter, Griechische Götter (1971) 257, 
         fig. 233. J.R. Green, `Choes of the Later Fifth Century,' BSA 



         66 (1971) 197,1. *Vidi. Script 796. *A. Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 206, 339/213, pl. 135. 
         LIMC iii, pl. 364 Dionysos 565. Kossatz-Deissmann, GVGettyMus 
         5 (1991) 158, KOMOS 12 (bibl.). F. Lissarrague, The  Aesth- 
         etics of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; 
         orig. 1987) 41, fig. 27 (sketch with inscriptions). 
      B] Return of Hephaestus: a grown satyr and a boy satyr lead 
         Dionysus and Hephaestus, both riding on one donkey. 
      C] High above the head of the satyr leading the procession (and 
         playing the flutes), in letters larger than the 
         other inscriptions: 2.!).%.(1) High above the heads of the two 
         gods sitting on a donkey: A[(].!6$#.!%. &C,(#7!.%!. The first two 

         inscriptions horizontal, the last nearly so.(2)
      D] The sketch in Lissarrague shows the inscription 2.).% high 
         above the two satyrs (the leader who plays the flutes and 
         the boy satyr who leads the donkey and raises up a tall 
         thyrsos, which may partly explain the height of the 
         inscription); and the letters are larger than those of the 
         other two inscriptions, which name Dionysus and Hephaestus. 
         This is not noted by L., who says it is the `stage name' of 
         the lead satyr. [Could the Komos inscription have a double 
         meaning?] 
         __________ 
         (1)despite this, the name is that of the satyr, not a 
         heading. K.-D. reads: 2f .f).!%. (2)L.-H. has: [2=]).% [sic]. 

         [A(.]6$#[.]%. &C,(#![7].[%]. 
 
      5583. 
      New York 08.258.30. 
      A] BF/WG lekythos. Kephisophon Painter. Ca. 500. *ABV 514/middle, 
         665, *669/1, Add.(2) 148. Haspels, ABFL 117/1 and 230/1 
         (bibl.).(1) Vanderpool (Hesp. suppl. 19, 1982), pl. 6,d. 
      B] Athletes. 
      C] 2["]C((#).CE(6) +f,f -f.f %f.(2) O,(5"-"E% ,5(#[7.]%!(?). 

      D] Kephisophon appears also as kalos on a lost vase by the 
         same painter: Once New York, Gallatin. 
         __________ 
         (1)inscriptions wrongly said to be meaningless. (2)sigma and 
         nu are reversed.

      5584. 
      New York 08.258.57. 
      A] RF cup. From Falerii. Makron. Hieron potter. First quarter 
         fifth. 480-470; late (Kunisch). *Richter-Hall, 76/54, pls. 50 
         and 55-56. ARV(2) 472/207. *Bothmer, `Notes on Makron,' D. Kurtz 
         and B. Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 
         1982) 47. *B. Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' MetMusJ 26 (1991) 73, fig. 45 
         (signature). *N. Kunisch, Makron 
         (Kerameus 10, 1997) 7, 209/450, pl. 153 (shows most of 
         signature).
      B] Int.: a man and a youth. A: a man with a lyre and men; a 
         youth playing the flutes, and a male; man and boy. B: men 
         and youths. 
      C] On handle B/A, in BG area of left hasta, Gr.: 
         h("5E6! "!'.("#"6.(1) 
      D] The signature is short and small-lettered. 
          __________ 



         (1)the dotted letters are unclear in the ph. because the 
         glaze has split off; the sketch on Kunisch' p.209 marks 
         this for the first omicron and the first nu only, but the 
         omicron seems clear in the ph. 

      5585. 
      New York 08.258.58. 
      A] RF calyx krater. From Cervetri. Kleophrades Painter. First 
         quarter fifth. *Richter-Hall, 34/12, pls. 12-13 and 170, p. 
         221, fig. 34 (Gr.). Beazley, JHS 30 (1910) 45/11, and f. ARV(2) 
         185/36, Para. 340, Add.(2) 187 *J. Boardman, `The Kleophrades 
         Painter at Troy,' AK 19 (1976) 15 and n. 56, pl. 1,1-2 (A, B). 
         TGV 97/11b 26. 
      B] Arming: A, B, each: two warriors. 
      C] A: between the figures and below the weapons: +,-_% "t, 
         retr. B: behind the second youth: [+,-].%.(1) Under the foot, 
         Gr.: similar to [&, see TGV. 
         __________ 
         (1)so R-H; Beazley in JHS has +,-.%. Boardman in AK restores 
         [N-,$+].% [sic]. He also discusses the Kleophrades Painter's 
         progress in literacy. 
 
      5586. 
      New York 09.221.40. 
      A] RF pyxis. Manner of the Meidias Painter. Last quarter fifth. 
         420-410 (Richter). *Richter-Hall 202/161, pls. 159, 161 and 
         178. *Beazley, AJA 54 (1950) 320. ARV(2) 1328/99, Para. 479, 
         Add.(2) 364. D. Metzler, `Eunomia and Aphrodite,' Hephaistos 2 
         (1980) 82-83. H.A. Shapiro, `Ponos and Aponia,' GRBS 25 (1984) 
         107-10, pl. 1. Script 811. *H.A. Shapiro, Personifications in 
         Greek Art (1993) 230/1, figs. 1, 83, 141, 162. L. Burn, The 
         Meidias Painter (1987) 117/MM 143 (not ill.). LIMC ii, 465 
         Aponia 1; iv, 47 Eudaimonia I 6; iv, 50 Eukleia 6. 
      B] Aphrodite and her companions. 
      C] Most inscriptions above the heads, but Peitho is written to 
         right of her face and Aponia along the figure's back: B"(@=. 
         4C‹5›.*(78. h$M("(,. &$*,().6(,. B,(*(P. &$+-",.(1) 4!'.6(,. 
      D] &$*,().6(,: see Beazley in AJA. 4'.6(,: Shapiro: Aponia 
         faces Eukleia who is carrying a chest; neither has an 
         attribute. Her name is squeezed in vertically for reasons 
         of space. The initial alpha was not recognized until after 
         the plate in Richter-Hall was made: see Beazley, AJA 54 
         (1950) 320. Aponia may have a political meaning, as ']6.% 
         was a code word for the Peloponnesian War; cf. A. 
         Boegehold, `A Dissent at Athens,' GRBS 23 (1982) 147-52. 
         Hence k'.6S, = "�5s68. Ionic, but note heta. 
         __________ 
         (1)&$+-"[(],, Shapiro. 
 
      5587. 
      New York 09.221.41. 
      A] RF Nolan amphora. From Capua. Oionokles Painter. Second 
         quarter fifth. Ca. 480-470 (Richter). *Richter-Hall, 55/33, 
         pls. 32 and 169. ARV(2) 646/6, Add.(2) 275. 
      B] Satyr playing the lyre; a flute case. B: satyr with a 
         kantharos and a full wineskin looks toward A. 
      C] A: above: +,-.%. B: to the satyr's right: +,-.%. 
 



      5588. 
      New York 09.221.47. 
      A] RF cup. From Southern Etruria. Euergides Painter. Last quarter 
         sixth. Ca. 510 (Richter). *Richter-Hall, 20/5, pls. 3 and 179. 
         ARV(2) 91/52, Add.(2) 171. 
      B] Int.: a wreathed youth bending forward and holding a flower 
         in each hand. Ext.: athletes: A: jumper; javelin thrower; 
         jumper. B: two runners; between them, a discus thrower. 
      C] Int.: circular, starting between the feet: 
         h. v. ',(% v. +,-.%, v. 6,(.(1) A: along the top margin, very 
         widely spaced: h. ',([%] +,57, +[,]5{,}7, M". B: 
         h. ',(% +,-.%, +,5{,}7,.(2) Under the foot, an Etruscan Gr.; 
         see E. Fiesel, Studi Etruschi 10 (1936). Also another Gr.: 
         ;&Q, retr.(3) 
      D] Wreaths and inscriptions are popular with the Euergides 
         Painter (Richter). 
         __________ 
         (1)a full circle. Note the word division, as indicated above. 
         In addition to the vacats, the right foot, head, hand, and 
         left foot intervene: h. ^ ',(% +,^-.^%, 6,(^. (2)so R-H, 
         text; not visible in the photo. (3)no doubt also Etruscan. 
 
      5589. 
      New York 09.221.48. 
      A] RF cup. Epeleios Painter. Last quarter sixth. *Richter-Hall, 
         23/8, pls. 7 and 170. ARV(2) 146/5, Para. 335. 
      B] Int.: komast: a youth running. Ext.: komos: A: five youths: 
         one with a wineskin in both hands; another with a stick; in 
         the center, a krater; a youth with a flute case, decanting 
         wine; two youths, one with an oinochoe. B: five youths: one 
         dancing; another playing the flutes; in the center, a youth 
         dancing with castanets; two more youths, one with a 
         drinking horn, the other with a skyphos and an amphora. 
      C] Int.: to left of the face: +,-.%, retr. To right of the 
         head: h. ',(%. A: h. ',(% +,-.%, &'"-"(.%. B: between 
         figures, along the top margin: [h]. ',(% +,-.%, 6,(1(.(1) 
      D] Beazley in ARV(2) 1576 explains the name as &'"-�.% = 
         Y'!(-"=% [for which see Pape (= Y'S-,.%)]; cf. also LGPN 
         ii. 
         __________ 
         (1)so R-H, text, but there is no room for heta to right of 
         the youth's head, and it would be strange if the first 
         letter had been written on its left: ‹h›.(?).
 
      5590. 
      New York 10.210.14. 
      A] RF column krater. From Ruvo. Imitator of Pan Painter 
         (Richter). Earlier Mannerist (Beazley). Second quarter fifth. 
         Ca. 460. *Richter-Hall 95/68, pls. 71, 75, 170. ARV(2) 585/24. 
         Script 1017a. 
      B] A: a warrior arming (with mother and father). B: a youth with 
         Nike and an old man. 
      C] A: on the shield, in large letters in coarsely curved 
         strokes: +,-.%. 
 
      5591. 
      New York 10.210.18.+ 
      A] RF psykter. From Campagnano. Oltos. Last quarter sixth. Ca. 



         510. 520-510 (Richter). *Richter-Hall 17/3, pls. 4 (dr.) and 
         173. ARV(2) 54/7 (much bibl.), 1565, 1575, 1608, Para. 326, 
         Add.(2) 163 (much bibl.). *Vidi. Script 342. 
      B] Athletes with a flutist and with trainers. 
      C] A youth playing flutes; under his arms: /)(+$[@.%]. A youth 
         preparing to jump; to left of his middle: h,-.p)"6.% "t#(, 
         retr., complete. Behind his back: (A).5.@".%. A bearded man 
         crowning a boy; to right of his face: 2-",(6"7.%. To right 
         of the boy's back: &',(6"7.%, and at the lower left: 
         +,-.%, retr., i.e., &',(6"7.% : +,-.%.(1) A bearded trainer; 
         between him and the next figure: 4-+"7"%. A youth with a 
         discus; between his legs and the next figure's: 467(C,6"%. 
         A bearded trainer; from his face: 4[67]([)]"![6]"%, retr. 
         Behind his head, toward the next figure's face, but not 
         retr.: '.)".(2) To right of his lower body and starting from 
         the buttock of the next figure: 1,#.[.](.), retr.(3) A youth 
         with a javelin; to right of his body, below his raised 
         elbow: K,[75],1.%. 
      D] + Rome, Villa Giulia.(4) Richter notes that Dorotheos and 
         Batrachos occur together on a cup by the early Panaitios 
         Painter, Paris, Cab. Méd. 523. On the construction of 
         h,-.p)"6.% "t#(, see Script. 
         __________ 
         (1)Richter, but not so listed by Beazley. It is 
         portrait-kalos. (2)Beazley in ARV(2) suggests 'n )", `drink 
         me', cf. Cl. Rev. 57, 102-103, but I think it is 
         meaningless. Richter says that a letter may be missing at 
         the beginning, but I thought this unlikely. (3)1P#+f.fZ, 

         Richter. 1,#+. = 1P#+=, `I open my mouth wide', Beazley in 
         ARV(2). The fourth letter is the slightly slanted top of a 
         stroke, as in lambda or upsilon; it could be part of a 
         kappa. After it, there is space for a letter. The last 
         letter is <, A(?), or 4(?). I take this word to be nonsense 
         also. (4)one fr.; see Beazley, CF 33/3. 
 
      5592. 
      New York 11.212.7. 
      A] RF hydria (kalpis). From Bolsena?(1) Syleus Painter. Ca. 
         480-470. *Richter-Hall 60/26, pls. 27 and 172. ARV(2) 252/45. 
      B] A youth and a boy. 
      C] Between them, down and facing the youth: 
         +,-.% vac. h‹.› ',‹(›%. 
      D] Odd lettering. In the index, Richter-Hall lists the 
         inscription as +,-.% 8 ',%. 
         __________ 
         (1)ARV(2) gives Bolsena without a question mark. 
 
      5593. 
      New York 11.213.2. 
      A] RF squat lekythos. Manner of Meidias Painter. Last quarter 
         fifth. Ca. 410 (Richter). *Richter-Hall, 201/160, pls. 159 and 
         176. ARV(2) 1324/47, Add.(2) 364. *L. Burn, The Meidias Painter 
         (1987) 30, 111/MM 76. 
      B] A woman offering a branch in a basket to a seated 
         Aphrodite; Eros facing the seated Chrysippus; at right, a 
         seated woman. 
      C] [4]C5!.*!(78. [&5]=! %. O5$#(''.%. B.)'8.(1) 

      D] For the personification of Pompe see O. Brendel, AJA 49 



         (1945) 522. Burn: the kanoun by which Pompe sits confirms 
         that there is a procession. The shoes on the casket may be 
         the nymphides worn by brides. 
         __________ 
         (1)the first figure is not named. 
 
      5594. 
      New York 12.198.3. 
      A] BF hydria. From Vulci. Unattributed. Second half sixth. *S. 
         Luce, AJA 26 (1922) 187/50 (not ill.). *Bothmer, Amazons 
         124/5, pl. 67,3 (shoulder). G. Ahlberg-Cornell, Herakles and 
         the Sea-Monster (Stockholm, 1984) 146/X 9. LIMC i, pl. 683 
         Antiope II 6(shoulder). Beazley Archive db, no. 7024. 
      B] Shoulder: Amazons in pursuit of Theseus and Perithoos in 
         a chariot with Antiope. Body: Heracles and Triton between 
         a Nereid and Nereus. 
      C] Shoulder: between the Amazons and the chariot: 467(.'"(,. 
         Beneath the chariot horses: !"#"$%. To the horses' right: 
         [B]"5(@E%.(1) B: h"5,+-"%.(2) 
         __________ 
         (1)Bothmer; not in Luce. (2)Luce; not mentioned by Bothmer. 
 
      5595. 
      New York 12.229.11. 
      A] Fr. of RF bell krater. Group of Polygnotos. Third quarter 
         fifth. *ARV(2) 1054/58, 1599. 
      B] A: athletes: one seated and two others. 
      C] A: seated: F"M,+[-"%]. The others: [&]$@$+-["%] and A[--]. 
      D] ARV(2) 1599: no doubt Megakles II who appears as kalos on a 
         stamnos by the Kleophon Painter, Leningrad 810, ARV(2) 
         1144/7, and a bell krater by the Orestes Painter, Louvre A 
         258, 1113/10. Cf. Megakles VI in Davies, APF 381, bottom. 
 
      5596. 
      New York 12.229.12. 
      A] Fr. of RF cup. From Orvieto. Calliope Painter. Third quarter 
         fifth. Ca. 430 (Richter). *Richter-Hall, 180/143, pl. 145. 
         ARV(2) 1259/3. H. Philippart, Collections d'antiquités 
         classiques aux États-Unis (1928) 29. Eckstein-Wolf, `Zur 
         Darstellung spendender Götter,' MdI 4 (1952) 70/13. E. Simon, 
         Opfernde Götter (1953) 46/80. LIMC ii, 693. MünchJbb (1962) 
         30, fig. 38 (Int.). H. Walter, Griechische Götter (1971) 325, 
         fig. 301 (Int.). *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 143, 327/126, pl. 85,g-h. A. Queyrel, `Les Muses à 
         l'École: Images de quelques vases du Peintre de Calliope,' AK 
         31 (1988) 91/1 (not ill.). 
      B] Int.: fragmentary: a Muse with a phiale before Apollo who 
         is seated with laurel and phiale. Ext.: fragmentary: A: 
         chiton and himation of a female. B: remains of a female and 
         perhaps of another figure seen from the rear. 
      C] Int.: [2],--(='["]. 4'.--E[6].(1) 
      D] Kalliope with phiale and Apollo also on Victoria and Albert 
         666.64, a cup by the same painter, ARV(2) 1259/4. Mixed 
         alphabet. 
         __________ 
         (1)so L.-H.; Richter-Hall has: 4'.--.6!. [2],--(.['"]. 
         Queyrel's readings are poor. 
 



      5597. 
      New York 12.229.13. 
      A] Fragmentary RF oinochoe. From Athens.(1) Harrow Painter. First 
         quarter fifth. Ca. 480. *Richter-Hall, 48/24, pl. 33 (photo.). 
         ARV(2) 276/80. *Vidi. 
      B] A satyr as athlete (jumping weights, discus, pick axe). 
      C] Nonsense: on his left, retr.: --]((5)-.#.1-.1-.1$.#.(2) On his 
         lower right: vac. +,-.% (#.6#.(6).(3) 
      D] Small and hasty letters. 
         __________ 
         (1)Richter states that Stackelberg claimed the vase to be 
         from Athens, in the Fauvel Collection. (2)Richter says: +,-.% 
         followed by meaningless letters; the rho may be an alpha. 
         The letters are very cursory. (3)much neater than the first 
         inscription. 
 
      5598. 
      New York 12.229.14. 
      A] Frs. of RF bell krater. Unattributed.(1) Third quarter fifth. 
         Ca. 440-430 (Richter). *Richter-Hall, 171/136, pl. 138 and 
         145. Bull. Met. Mus. 8 (1913) 157f. Beazley, VA 175. Beazley 
         Archive db, no. 7843. Beazley, JHS 67 (1947) 3, fig. 2. G. 
         Neumann, Gesten und Gebärden (1965) 151. LIMC ii. pl. 702 
         Athanasia 2. K. Schefold and F. Jung, Die Sagen von den 
         Argonauten, etc. (Munich 1989) 80, fig. 61. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 230/3, 34-36, fig. 3. 
      B] A: The Story of Tydeus and Melanippus: at left, portions of 
         Athena dragging Athanasia to left, away from Tydeus to whom 
         Athanasia is looking; a bird to right; at right, the 
         bearded Tydeus is seated on a rock; below, the head of 
         Melanippus; at right, a tree. B: fragmentary: parts of a 
         satyr. 
      C] A: to right of Athena's head: [4@"]6,(,. Above the woman's 
         head: 4@,6,#(,. 
      D] Cf. Once Rome (Rosi), RF bell krater by the Eupolis 
         Painter, with the same scene. Melanippus in the Seven 
         Against Thebes wounded Tydeus mortally; T. was to be made 
         immortal by Athena, but was found gnawing M.' hand, whence 
         Athena turned away and T. died. In another version, Tydeus 
         sucked out the brain of his enemy Melanippus, whence the 
         offer of immortality was withdrawn. The myth is found on a 
         third Attic vase: Beazley, JHS 67 (1947) 1ff. Three-stroke 
         sigma. 
         __________ 
         (1)Attributed by Richter to an Athanasia Painter, by whom 
         no other vases are known! 
 
      5599. 
      New York 12.231.1. 
      A] RF cup. From Vulci. Makron. Hieron potter. First quarter 
         fifth. 490-480. Hauptwerk II (Kunisch). *Richter-Hall 72/52, pls. 
         49, 51-52 and 180. *Richter, AJA 21 (1917) 2 ff., pls. 1-3. CIG 
         4.8219. Kretschmer, Vas. 119. Bloesch, FAS 92/16. *ARV(2) 468/146 
         (much bibl.), 1565, 1602, 1614, 1654, Add.(2) 245. Script 568. 
         Dierichs, in AW Sonderheft 1993, figs. 117 and 214. *N. Kunisch, 
         Makron (Kerameus 10, 1997) 7, 20 n. 88, 100 n. 403, 192/301, pl. 
         97 (shows part of signature) (bibl.). 
      B] Erotic conversations: Int.: a man and a seated woman. A: a 



         youth and a woman; a woman and a seated man; a youth and a 
         woman. B: similar. 
      C] Int.: to left of the man's legs: 467(C,6"%. To right of 
         his head: +,-(7.%.(1) I.e., 467(C,6"% : +,--(#7.% intended. 
         Behind the woman: +,-". A: 0(+.75,7" for 0(+.#75,7". 0(+E6 
         (youth). 2"-(75,#7" for 2,--(#75,7". &$+-"% (man). B"-", for 
         B"-"(,. 0(+.@"6"% for 0(+.#@"6"% (youth). B: O,5(6(*"%. 
         4C5.[*](#(,. A(.6(#(M"6"% for A(.6$#(M"6"%.(2) One girl is 
         uninscribed. J5,+(,%.(3) 0,$+-", +,-["] for 0,$+-"(, +,-["].(1) 
         On the underside of one handle, Gr.: [h](?"5.6 "'.("#"6.(4) 
         __________ 
         (1)+[---]7.%, Richter. +,-(7.%, de Witte, Descr., no. 12, 
         according to Beazley in ARV(2), who thinks the inscription may 
         have been complete in his time. Richter in AJA, however, 
         denies this. Portrait-kalos as is also the 0,$+-"(, +,-["] 
         on B. (2)GAI i, 261. (3)probably for Larkias, though the name is 
         unknown (but Lakris occurs); perhaps short for Lakriteides, 
         a Eumolpid (Richter). For parallels to the other names see 
         Richter-Hall. (4)[h](!"5.6 "'.("#"6, AJA; [h(]"5.6 Richter-Hall, 
         ARV(2) and Kunisch. 

      5600. 
      New York 12.231.2.+ 
      A] RF cup. From Cervetri. Onesimos (P). Euphronios potter. Early 
         fifth. 500-490. Ca. 490 (Richter). Early (Beazley). 
         *Richter-Hall 60/39, pls. 37-39 and 179. *Richter, AJA 20 
         (1916) 125 ff., pls. 2-6 and fig. on 126.(1) ARV(2) 319/6, Para. 
         358, Add.(2) 214. *Script 504, Fig. 110. B. Cohen, `The Literate 
         Painter: A Tradition of Incised Signatures on Attic Vases,' 
         MetMusJ 26 (1991) 65 and n. 99, fig. 26 (Int.). S.R. Wolf, 
         Heracles beim Gelage (1993), fig. 131. 
      B] Int.: Heracles with a boy carrying his luggage.(2) A: 
         Heracles and the sons of Eurytus. B: very fragmentary: 
         Heracles attacking a man or youth at an altar.(3) 
      C] Int.: to left of Heracles' face: h"5,+-"%, retr. Starting 
         above his head: &$C5.6(.% "'.(["#"6]. A: a man with a bow; 
         to right of his forehead: :C(7[.%].(4) Under Heracles' 
         outstretched arm: (h)"5,+-"%, end-boustr.(5) To left of a 
         fallen youth's head: 2-$7(.%. B: Between Heracles and his 
         opponent, facing the former: [---]+"%.(6) 
      D] The signature is in larger letters than the name labels. 
         Cohen wonders whether Euphronios made Onesimos write it 
         large or whether E. wrote it himself; Guy apud Cohen n. 99 
         is sure of the latter. [Note that the rhos differ: but is 
         that enough?] 
         __________ 
         (1)since augmented by frs. in Leipzig and Dresden. 
         (2)Philoctetes? (Beazley). Hyllos or a slave?; less likely, 
         Philoctetes, Hyllos, Oionos (Richter). (3)so Beazley in ARV(2), 
         who compares Louvre G 50, ARV(2) 70. Perhaps Heracles and 
         Bousiris (Richter). (4)note that the tau resembles an Ionic 
         gamma as on Munich 8935, which is by Euphronios. (5)the heta 
         resembles a nu. (6)Herak<l>es or an unknown follower of 
         Bousiris (Richter). 
 
      5601. 
      New York 12.234.5. 
      A] RF plastic head kantharos (women's heads). From Capua. Brygos 



         Painter. First quarter fifth. 490-480. *Richter-Hall 45/43, 
         pls. 43, 178. Beazley, AJA 49 (1945) 157. ARV(2) 382/183, 1538, 
         Para. 366, Add.(2) 227. *Script 558, Fig. 117 (B). 
      B] Symposium: A: a satyr reclining, playing the flutes. B: 
         similar (but using castanets). 
      C] A: on the wine skin: +(,)-.%. To right and left of it: 
         h. v. ':,(%. Above the satyr's head: +(,)-.%. I.e., 
         h. ',(% +,-.%. B: on the wine skin: +(,)-.%. Above the 
         satyr, widely spaced: +,-.%. 
      D] Found in the same tomb (at S.ta Maria di Capua) as London E 
         65 (the `Brygos tomb'). Unusual lettering, especially on B. 
 
      5601a. 
      New York 12.236.1. 
      A] RF Nolan amphora. Achilles Painter. 455-450 (Oakley). 
         *J.H. Oakley, The Achilles Painter (1997) 14 with n. 
         30, 15 chart 5 (Gr.), 118/31, pls. 16C (A: the picture) 
         and 47D (B: the figure). ARV(2) 989/24 (bibl.). BMMA 31 
         (1972) introduction 31,1. Bothmer, Greek Vase Painting(2) 
         (1987) 5. 
      B] A: s woman to right, pouring from an oinochoe into a 
         phiale held out by Athena holding a spear. B: a youth 
         to right, with his stick. 
      C] Under foot, Gr.: B, for '‹.(+S-.%›. 

      5602. 
      New York 13.233. 
      A] RF neck amphora. Kleophrades Painter. First quarter fifth. Ca. 
         480. *Richter-Hall, 36/13, pls. 14-15 and 169. ARV(2) 183/13. 
         1632, Para. 340, Add.(2) 187. Script 439. 
      B] The Struggle for the Tripod: A: Apollo. B: Heracles. 
      C] A: by Apollo's middle, facing him: +,-_% "t, retr. 
 
      5603. 
      New York 14.105.9. 
      A] Fr. of RF cup. Colmar Painter. First quarter fifth. Ca. 500 
         (Richter). *Richter-Hall, 58/37, pl. 36. ARV(2) 354/23, Add.(2) 
         221. 
      B] Int.: a young athlete, nude, running and holding halteres 
         and javelins. Ext.: warriors (pyrrhiche; only the lower 
         part is preserved): A: two armed youths, crouching; a 
         pillar. B: similar, but no pillar. 
      C] Int.: to the youth's left: B,6‹,›(7(.(%), retr.(1) At right, 
         similar: +,-.(%). 
         __________ 
         (1)Beazley in ARV(2) says that the first letter of the name is 
         more like a reversed Attic lambda; but Richter does not 
         mention this. 
 
      5604. 
      New York 14.105.10. 
      A] Fragmentary BF hydria. Mastos Painter.(1) Ca. 530-520. *Photos. 
         *ABV 261/37, 672, Add.(2) 68. *H. A. Shapiro, Art and Cult under 
         the Tyrants in Athens (1989) 54 n., 55-56, 97, 113, 161, pl. 
         23,f. 
      B] Shoulder: duel (warriors parted). Body: Heracles mounting a 
         chariot, with Hebe; at left, Dionysus; behind the chariot, 
         Apollo citharoedus and a woman; in front of the horses, 



         Hermes. Predella: fight. 
      C] Body: above Dionysus' head: [A(.]6$#.%. To right of Hebe's 
         face: "[--].(2) To right of the pair's lower bodies, facing: 
         h"[5,+-"%].(3) To right of Apollo's kithara, above the 
         woman's head: 4'.-‹-›E6. An uninscribed woman behind the 
         horses. In the upper right-hand corner, above the horses' 
         and Hermes' heads: <6"7.5(*"% +,-.%.(4) To left of Hermes' 
         legs: "["5)"%]. 
      D] The layout of inscriptions is in the Exekian manner. 
         __________ 
         (1)manner of Lysippides Painter. (2)what looks like a pi with 
         curved top is probably the lower part of a heta; I see no 
         other traces in the photo. in Shapiro, unless there is a 
         smudge at a little distance; most of the surface is gone 
         here. (3)there is probably not enough space in front of Hebe 
         to restore Herakles there. (4)the first sigma is given as 
         extant in ABV; the last is written under the omicron, as 
         the inscription runs into the margin. The photo. in S. 
         shows all letters. 
 
      5605. 
      New York 14.130.12. 
      A] BF prize Panathenaic. From Vulci. Euphiletos Painter. Last 
         quarter sixth. Ca. 520 (Bothmer). *Bothmer, CV, USA 12, pl. 
         39. *Sketch by J. Binder. Beazley, AJA 47 (1943) 443/6 (not 
         ill.). *ABV 322/6, 694, Para. 142, Add.(2) 87. Dev.(1) 92 and n. 
         3. Brandt, Arch. Panath. I, 6/39. G.F. Pinney, `Pallas and 
         Panathenaea,' in J. Christiansen and T. Melander, eds., 
         Proceedings of the Third Symposium on Ancient Greek and 
         Related Pottery (Copenhagen 1988) 46, fig. 1. 
      B] A: Athena. B: foot race (four bearded men followed by a 
         youth). 
      C] A: to right of the left column, in large well-planned 
         letters: 7.6 4@"6"@"6 ,@-.6. 
      D] There is much bibliography; the illustrations are largely 
         of B. There is some word separation: a slight break between 
         the first and second words and the nu of 4@"6"@"6 is very 
         low, while the alpha of ,@-.6 is taller than the other 
         letters. The lettering is strong, but not very neat. 
 
      5606. 
      New York 14.136. 
      A] BF eye cup. Nikosthenes potter. 530-520. *CV, USA 11, pls. 
         29,44 and 41,44. ABV 232/13, 690, Add.(2) 60. *Vidi. *Script 
         305, Fig. 86. 
      B] Int.: gorgoneion. A: between eyes: a frontal chariot. B: 
         between eyes: Dionysus between satyrs and maenads. 
      C] A: below the rim, starting above the left eye: 
         0(+.#@"6"% )"'.("#"6. 
      D] Nikosthenic foot plate. 
 
      5607. 
      New York 14.146.2. 
      A] RF eye cup. From Bolsena. Psiax?(1) Last quarter sixth. Ca. 520. 
         *Richter-Hall 17/2, pls. 2, 8 and 179. *Richter, AJA 38 (1934) 
         553. ARV(2) 9/1, 41/38, Add.(2) 151. Cf. ABV 292. B. Cohen, Attic 
         Bilingual Vases (1978) 349/B 52, pl. 74, 1-2. *Script 318, 
         Fig. 76 (B). 



      B] Int.: BF: two ravens and a snake. Between eyes: A: Pegasus. 
         B: nose. 
      C] B: between the eye brows: I#(,1%. Complete. 
      D] Cf. Munich 2603, which has the same inscription. Is this 
         meant as a signature or as a compliment? 
         __________ 
         (1)see ARV(2) and Cohen. 
 
      5608. 
      New York 16.71. 
      A] BF prize Panathenaic. From Vulci. Kleophrades Painter. First 
         quarter fifth. *Photo. Bull. Met. Mus. 11, 253. CV, USA 12, 
         pl. 42. ABV 404/8, 696, Para. 175, Add.(2) 105. Robertson, AVCA 
         66, figs. 53-54 (A, B). 
      B] A: Athena.  B: pancration. 
      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6. 
      D] Filling the space well. 
 
      5609. 
      New York 16.174.41. 
      A] RF cup. Colmar Paainter. First quarter fifth. *Richter-Hall 
         58/36, pls. 35 and 179 (photos.). ARV(2) 355/35, Add.(2) 221. 
      B] Int.: a javelin thrower. A-B: symposium: five youths on 
         couches, with a male flautist. 
      C] Int.: in the field: h. ('),(%. A or B: traces of +,-.%(?).(1) 
         __________ 
         (1)the inscriptions after Richter-Hall, text. 
 
      5610. 
      New York 16.174.42. 
      A] RF cup. Antiphon Painter. First quarter fifth. *Richter-Hall, 
         84/62, pls. 65 and 181. ARV(2) 338/46, Para. 361. 
      B] Int.: komast: a drunken youth with a cup. A-B: komasts: A: 
         a youth playing the flutes; two youths dancing. B: two 
         youths and a bearded man, dancing. 
      C] Int.: +,!-.%. 
 
      5611. 
      New York 17.230.7. 
      A] BF amphora. Manner of Antimenes Painter.(1) Last quarter sixth. 
         Photo. CV, USA 12, pl. 32. ABV 281/15, Para. 122 and 123. 
      B] A: Athena mounting a chariot, with Heracles. B: Heracles 
         and the Lion. 
      C] A: h"5,+-""%. (A)(!.6$#.{.!}%.(2) 

         __________ 
         (1)so Para.; listed in ABV as `related to Antimenes Painter'. 
         (2)my reading from the photo., uncertain. 
 
      5612. 
      New York 17.230.9. 
      A] BF skyphos. Theseus Painter. Ca. 500. *Vidi. Haspels, ABFL, 
         no. 22. ABV 703. 
      B] A: Poseidon(1) on a sea horse. B: similar. 
      C] Nonsense: A: above the sea horse's tail: .#7#. Above 
         `Poseidon's' head: .#(.)#M.. B: in the same position: 
         .#7(#). .#7#.#. 
      D] The inscriptions are probably nearly the same on both 
         sides. 



         __________ 
         (1)Nereus(?), Beazley, who compares ABV 381/297, q.v. for 
         parallels. 
 
      5613. 
      New York 17.230.15. 
      A] RF hydria. Orpheus Painter. Third quarter fifth. Ca. 430 
         (Richter). *Richter-Hall, 173/138, pls. 140-41 and 172. ARV(2) 
         1104/16, Add.(2) 329. 
      B] The picture is mainly on the shoulder: women, youths, and 
         Eros: a youth, and a girl who admires a plemochoe given her 
         by him; chair; a seated woman spinning; a woman with a 
         chest and a wool basket; Eros offering a pair of shoes (as 
         a wedding gift) to a seated woman who, pointing at them, 
         looks back at a youth who leans on his stick; two women, 
         one holding out a chest to the other. 
      C] Above the spinning woman's head: +,-.%. Above the head of 
         the woman being offered shoes, a bit to left, but not near 
         the Eros: +,-.%. Above the head of the youth with the 
         stick: +,-.%. 
      D] The masculine +,-.% is also used near women. Mixed 
         alphabet. 
 
      5614. 
      New York 17.230.37. 
      A] RF stamnos. From Rome. Deepdene Painter. Second quarter fifth. 
         Ca. 470-460 (Richter). *Richter-Hall 112/82, pls. 85, 86 and 
         173. *Richter, AJA 27 (1923) 279 ff., figs. 16-18. ARV(2) 498/1, 
         1656, Add.(2) 251. Script 645. 
      B] Danae and Perseus: A: announcing the exposure. B: Danae 
         and Perseus in the chest. 
      C] A: above the nurse's head: A,).-$7".(1) B: to right and above 
         Perseus: B"5‹5›"$[%]. To left of Akrisios' forehead: 4+5(#(.%, 
         retr. 
      D] For late retr., see the note in Script. 
         __________ 
         (1)for the name, see Richter-Hall. 
 
      5615. 
      New York 18.74.2. 
      A] BF lip cup. From Ixia on Rhodes. Tleson Painter. Third quarter 
         sixth. 550-530. *CV, USA 11, pl. 9,10 and 37,10. Bothmer, AJA 
         66 (1962) 257. ABV 179/8. *Vidi. 
      B] Int.: siren. 
      C] Handle zone: A: 1,(5" +,( '[(]"( "[$]. B: 1,(5" +,[( '("]( "$. 
      D] Bothmer gives a list of Tleson cups with drinking 
         inscriptions. See also Fellmann in CV, Munich 10, passim. 
 
      5616. 
      New York 18.145.28. 
      A] RF cup. Apollodoros. Last quarter sixth. Ca. 500-490 
         (Richter). *Richter-Hall 59/38, pl. 36. ARV(2) 120/10. 
      B] Int.: youth holding a wreath at an altar; behind him, a 
         stool; sponge, strigil, aryballos hung up.(1) Ext.: plain. 
      C] Int.: h. ['],](% +,-[.%]. 
      D] Robertson, AVCA 111 wrongly says this vase is attributed to 
         the Epidromos Painter; ARV(2) gives it to Apollodoros whom 
         Beazley considers a continuator of the Epidromos Painter. 



         __________ 
         (1)Richter thinks a victorious athlete is thanking a god. 
 
      5617. 
      New York 19.192.32. 
      A] Fragmentary RF cup. Eucharides Painter. First quarter fifth. 
         *Beazley, BSA 18, 228/23 and 232 (not ill.).(1) ARV(2) 231/80, 
         Add.(2) 200.(2) 
      B] Int.: love making: a man and a naked woman on a bed. 
      C] Nonsense: some rough letters. 
      D] Ex Warren collection. 
         __________ 
         (1)there said to be in Boston, but this is corrected in the 
         addenda of ARV(1) 157/64 [with a correction of a wrong NY 
         number]. (2)notation: not 19.182.32 [as listed in ARV(2)]. 
 
      5618. 
      New York 19.192.44. 
      A] RF amphora. From Greece. Unattributed. Last quarter fifth. Ca. 
         420 (Richter). *Richter-Hall 197/157, pl. 156 (photos.; 
         bibl.). D. Feytmans, Les vases grecs de la Bibliothèque Royale 
         de Belgique (1948) 65 n. 1. Richter-Milne, Shapes and Names, 
         fig. 30. 
      B] A: Apollo and muses: Apollo seated at left, with his lyre; 
         a standing muse; a seated muse with a wreath. B: Adrastus 
         in a chariot to left. 
      C] Inscriptions: Grr. filled with white(1): A: above Apollo's 
         head: [4]'!.--=! 6!. Above the standing muse: <5,[6](,!. B: To 

         left of Adrastus' forehead: 4*5,#7.%. Above the horses' 
         heads, in larger letters which are more widely spaced: 
         +!,-.%.(2) 

      D] Is it certain that the inscriptions are ancient? The 
         white (see below) has mostly disappeared. The name of the 
         seated muse is missing. Three-stroke sigmas in the name of 
         Adrastus; elsewhere they are four-stroke. The only RF 
         representation of Adrastus; Richter connects this with the 
         alliance with Argos in 420. Mixed alphabet. 
         __________ 
         (1)D. Feytmans cites a letter from G.M.A. Richter, in which 
         she says that the white in the grooves of the letters is 
         not incrustation; it could be modern, but then why not in 
         all the letters; R. was not quite certain that it is 
         ancient, since there is some white also where there was 
         once the nu of Ourania. A RF cup in Brussels shows the same 
         technique. (2)not necessarily connected with Adrastus. 
 
      5619.
      New York 20.246. 
      A] RF cup. Probably from Vulci. Makron. Hieron potter. 
         First quarter fifth. Hauptwerk II (Kunisch). 
         *Richter-Hall, 75/53, pls. 50, 53-5 and 180. Bull. Met. 
         Mus. 18 (1923) 256, fig. 1. Richter, AJA 27 (1923) 273-77, 
         figs. 12-14. CB iii, 34/A 4. ARV(2) 467/118, 481, 1654,    
         Para. 378, Add.(2) 245 (bibl.). RA 1982, 70, fig. 11 (A, B). 
         MetMusJ 11 (1976) 74, fig. 7 (A, B, drs.). Sutton, 
         Interaction 99 and 138/A 86. B. Cohen, `The Literate 
         Painter: A Tradition of Incised Signatures on Attic Vases,' 
         Met. Museum Journal 26 (1991) 70, figs. 38-39 (dr.; ph. of 



         sig.). *N. Kunisch, Makron (Kerameus 10, 1997) 7, 8 n. 37, 
         20 n. 88, 201/377, fig. 19 (detail), pl. 130 (shows traces 
         of signature) (much bibl.). 
      B] Int.: a satyr playing the flutes; a maenad dancing. A-B:    
         symposium: men and hetaerae on couches. 
      C] Int.: in a curve around the satyr: G.*.['](% [+,]-".(1) 
         On handle B/A, in the BG area of the right hasta, Gr.: 
         h("5E6 "'."#"6.(2) 
      D] Type B. Richter in R-H says that vase is perhaps identical 
         with Musée Etrusque de Canino, p. 10, no. 1988, which also 
         has "'."#"6; she cites other bibl. derived from that 
         reference. [No doubt this is why Beazley in Para. says that 
         the vase is `probably' from Vulci.] - For Rhodopis see Hdt. 
         2.134, Athen. 13.596b-c, BF hydriae London B 329 and Naples 
         RC 187 (see ABV 678). Kunisch, p. 20 n. 88 lists Rhodopis 
         as a kale-name. - Signature: pi very much pinched in; rendered 
         erroneously as a rho in Hall's dr. The rho is tailed in 
         Rhodopis but not in the signature.(3) Three-stroke sigma. 
         __________ 
         (1)Kunisch's sketch on p. 201 has: +[,]-". (2)cf. Kunisch, 
         n. 37; the iota omitted also on Berlin 2290+, ARV(2) 462/48. 
         (3)pointed rho in sketch, Kunisch, p. 201. 
 
      5620. 
      New York 20.253. 
      A] RF pyxis. From Greece. Thaliarchos Painter.(1) Last quarter 
         sixth. Ca. 510. *Richter-Hall 19/4, pls. 9 and 178. Kraiker, 
         JdI 44 (1929) 196/80 (not ill.). Beazley, PBS Rome 11 (1929) 
         16 n. 3. ARV(2) 81/4. Script 896. *I. Wehgartner in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 206, fig. 8 (shows some letters, not 
         clearly).
      B] A squatting satyr. 
      C] Around the rim: J(#(+-"% v. +,-.%. For J$#(+-"%. 
      D] J$#(+-"% +,-.% occurs on Athens 1710, ARV(2) 81/3, by the 
         same painter. For iota = upsilon see Kretschmer, Vas. 119 
         f. and GAI i, 261-62. JdI has an incorrect reading. Dotted 
         alpha. 
         __________ 
         (1)related to Epiktetos. 
 
      5621. 
      New York 21.80. 
      A] WG alabastron. Group of Paidikos Akabastra. Last quarter 
         sixth. *Richter-Hall i, 11 n. 25 (not ill.). ARV(2) 99/5, Add.(2) 
         172. 
      B] Palmettes; on the bottom, a black palmette. 
      C] On the topside of the mouth: h('',51.% +,-.%, 6,( :.(1) 
         __________ 
         (1)so ARV(2); Richter has h('',f [51].%, +,-.%, 6,(, without 
         the interpoint. 
 
      5622. 
      New York 21.88.2. 
      A] RF hydria (kalpis). Unattributed Pioneer.(1) Last quarter sixth. 
         510-500. *Richter-Hall 33/11, pls. 11 and 172 (bibl.). ARV(2) 
         34/14, 1621, Add.(2) 157. 
      B] Two youths dancing the pyrrhiche, with a flautist. 



      C] Nonsense: behind the youth at left: '.('(.(. Above his head: 
         -'.(#. To right of his head: '(.'. To right of his thigh: 
         1$'$. Behind the youth at right: .'M.(').(2) Above the youth 
         at right: #'(#(.).(3) Beside his thigh: .(#7-., retr.(4) Under 
         the foot, Gr.: B :. See TGV 115/2D 9 and Richter-Hall, p. 221. 
      D] Richter refers to Beazley's grouping of the vase with 
         London E 254, E 255, Louvre G 45, etc. The inscriptions 
         here after Hall's drs. These are the typical short nonsense 
         inscriptions on Pioneer kalpides, cf. Vatican G 17 
         (Euthymides), Harvard 1972.40 (recalls Euthymides and the 
         Kleophrades Painter), perhaps Munich 2420 (Pezzino Group). 
         __________ 
         (1)recalls the Dikaios Painter; cf. also Louvre G 41 
         (Beazley). (2)the last pi is upside down. (3)the last omicron a 
         dot. (4)except the sigma. 
 
      5623. 
      New York 21.88.73. 
      A] RF bell krater. Polygnotos. Third quarter fifth. Ca. 450-440. 
         *Richter-Hall 158/126, pls. 125, 129 and 171. *Richter, AJA 27 
         (1923) 283 ff. ARV(2) 1029/20, 1602, Add.(2) 317. Script 756. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 61, *280 and n. 57, 351/P22, pl. 47. 
      B] A: citharode with two men and a youth. B: three youths. 
      C] A: between the head of the man at left and the back of the 
         citharode's head: +,-.%. Above the seated man and to left 
         of the youth's face, horizontally in two lines: 
         0(+.),‹1.›% : +‹,›-.%. 
      D] The restoration 0(+.),‹1.›% is Beazley's; see ARV(2) 1602, 
         where the name Nikomachos is cited from a stamnos in Villa 
         Giulia 3584, also by Polygnotos (ARV(2) 1028/15). [This is 
         probably an error for London E 454, ARV(2) 1028/14.] Beazley 
         also points out that the missing alpha in +‹,›-.% is 
         thought to be behind a spear. Disjointed letters and 
         miswritten inscriptions. 
 
      5624. 
      New York 21.88.150. 
      A] RF cup. Brygos Painter. First quarter fifth. *Richter-Hall 
         70/50, pls. 44 and 180. *J.V. Noble, The Techniques of Painted 
         Attic Pottery (1965) 22 n. 68, fig. 138 (Int.). ARV(2) 379/150, 
         Para. 366. 
      B] Int.: a young komast with a cup; at left, a basket; at 
         right, a krater. Ext.: plain. 
      C] Int.: starting to right of his face and curving downward 
         along the margin: nonsense inscription. On the krater, in 
         BG: +(,)-.%. 
 
      5625. 
      New York 21.88.174. 
      A] RF cup. Oltos. Last quarter sixth. 520- 10. *ARV(2) 63/90, 1608 
         (no bibl.). Ohly-Dumm, Münchner Jb. 25 (1975) 24, n. 39. 
         Script 432. *D. Williams in M. Denoyelle, ed., Euphronios 
         peintre (1992) 87 and figs. 11 (B). 
      B] Int.: a youth with a hare (setting him to course). A: 
         Heracles and the Lion. B: a warrior, a mounted youth, and a 
         youth. 
      C] Int.: F"[)])6E6 +,-.%. B: +,-.%. /)(+5.%. J"+"%. 



         [--](!#1[--]. 

      D] The readings after ARV(2). On p. 63 Beazley does not connect 
         the +,-.% with /)(+5.%, but on p. 1608 he lists Smikros as 
         a kalos-name with a question mark. Ohly-Dumm considers 
         Smikros here a kalos-name, and I would follow this. But cf. 
         Williams: the youth on the left of B is Smikros; in the 
         center is a youth on horseback to left, called J"+"%,(1) 
         which Williams derives from -o+.% or -"+S%, `pot or pan.' 
         He is not an aristocrat but a younger member of the 
         workshop raised to a higher plane. Cf. Malibu 82.AE.53, 
         attr. to Smikros, which has Euphronios as an aristocratic 
         lover. Smikros is here tag-kalos. 
         __________ 
         (1)the name is not in LGPN ii. 
 
      5626. 
      New York 21.131. 
      A] WG alabastron. Painter of New York 21.131.(1) First quarter 
         fifth. *Vidi. ARV(2) 269/1, Add.(2) 206. 
      B] An Amazon looking left and a youth leaning on his staff. 
      C] To left of the Amazon, starting from her head: h. ',(%, 
         retr. On her right and to the youth's left, facing him: 
         +,-.%, retr. I.e.: h. ',(% : +,-.%. 
         __________ 
         (1)Syriskos Group. 
 
      5627. 
      New York 22.139.11. 
      A] RF bell krater. Cassel Painter. Third quarter fifth. Ca. 440. 
         *Richter-Hall 166/132, pls. 131 and 171. ARV(2) 1083/5, 1682. 
         *Vidi. Script 891. *TGV 169/26F 11. O. Masson, Inscriptions 
         Chypriotes Syllabiques, no. 350. 
      B] A: Cadmus and the snake. B: Hermes and Athena. 
      C] A: above Cadmus' head and on its right: +,-.% (all letters 
         are idiosyncratic).(1) To left of Harmonia's face, at some 
         distance: +,-8(.), retr.(2) Under the foot: Gr. 7(‹),› in the 
         Cypriote syllabary. 
         __________ 
         (1)the letters could also be interpreted as [2],*).%, 
         although I thought this unlikely when I saw the vase. The 
         writing seems almost cursive. (2)there is the beginning of a 
         diagonal stroke after +,-8. There is also a dot after the 
         alpha, which is probably accidental. 
 
      5628. 
      New York 22.139.72. 
      A] RF cup. From Aegina. Akestorides Painter. Second quarter 
         fifth. Ca. 460 (Richter). *Richter-Hall 137/106, pls. 107 and 
         181. ARV(2) 781/1, *1560, 1670, Add.(2) 288. Robertson, AVCA 166, 
         fig. 175 (Int.). 
      B] Int.: a boy seated on a stool before an altar, playing the 
         lyre and singing. Ext.: plain. 
      C] Int.: above the boy: h,+"#7.5(*"%. 
      D] Akestorides occurs with kalos on three vases, two by the 
         Oionokles Painter, the third by the Timokrates Painter. 
         Here "probably the name of the boy represented," Beazley, 
         p. 1560. The two archons by that name are earlier. Richter 
         explains h,+"#7.5(*"% = h. 4+"#7.5(*"%. 



 
      5629. 
      New York 23.160.33. 
      A] Cockle shell aryballos. Unattributed. Phintias potter?(1) Last 
         quarter sixth. 510-500. *Met. Mus. of Art, Bulletin 19, 129, 
         fig. 5. Beazley, BSA 29 (1927-28) 214, n. 5. ARV(2) 25/1. *Vidi. 
      B] No figure work. 
      C] On the reserved topside of the mouth, in BG, the letters 
         facing out: h. ',(% : +,-.%, 6,(.(2) 
         __________ 
         (1)compared by Beazley with cockle-shell aryballoi signed by 
         Phintias as potter. (2)the spacing shows clearly that this 
         was the order, despite the punctuation. 
 
      5630. 
      New York 23.160.54. 
      A] RF cup. Douris.(1) Oedipus Painter (Guy and B.-O.). Second 
         quarter fifth. Ca. 470 (Richter). *Richter-Hall 80/59, pls. 
         61, 63-64 and 181. Richter, AJA 30 (1926) 33ff., figs. 1-3. 
         ARV(2) 441/186, 1654, Add.(2) 240. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) ... 
      B] Int.: two naked women laying down their clothes; two 
         stools. A: Four women and two youths with lyres. B: four 
         women and two youths. 
      C] Int.: at left: h. ['],(% +,-.%. (Traces.) 
         __________ 
         (1)or school piece? (Beazley). 
 
      5631. 
      New York 23.160.57. 
      A] RF askos in shape of lobster claw. From Capua. Unattributed. 
         Class of Seven Lobster-claws. Second quarter fifth. *Vidi. 
         ARV(2) 971/6, Para. 435, Add.(2) 309. 
      B] On top of the big claw: a running horse. On the small claw: 
         a drinking horn(?). 
      C] To left of the horse: (h). ',(%. Above its neck and head: 
         +(,)-.%. 
      D] Attic alphabet. The heta is irregular. 
 
      5632. 
      New York 23.160.60. 
      A] BF neck amphora. Unattributed. Manner of Lysippides Painter 
         (Moore). 530-520. Ca.520 (Bothmer). *Bothmer, CV, USA 16, New 
         York 4 (1976), p. 34 (facs.), pl. 33,1-4 (bibl.). G.M.A. 
         Richter, BMMA 20 (1925) 300, figs. 6-7. *TGV 131/9E 29. 
         *Beazley Archive db, no. 3769. 
      B] A: Dionysus and Ariadne [sic Bothmer] seated; at left, an 
         old man; at right, Hermes. B: a chariot wheeling around, 
         over a fallen warrior. 
      C] A: in the field above and behind the seated deities: 
         A(.6[$#].%.(1) B: on the shoulder, above the heads of the 
         charioteer and a standing warrior: 6,.(1) Under the foot, 
         Gr.: ligature 4G (stemless rho). 
      D] Ex Rome, Stroganoff collection. Three-stroke sigma. 
         __________ 
         (1)CV, text; not visible in phs. The second inscription: 
         [--]6,[--](?). 
 



      5633. 
      New York 23.160.64.+ 
      A] Frs. of RF volute krater. From Ruvo. Unattributed. Second half 
         fifth. *Bothmer, Amazons 197/120, pl. 82,6 (NY frs.). Beazley, 
         CV, Great Britain 3, pl. 50/27 (Oxford frs.). CB ii, p. 20. 
         *Photo. 
      B] Upper zone: Amazonomachy. Figures at different levels. One 
         fallen Greek wears winged sandals, which leads Bothmer to 
         declare the subject uncertain. Below: ribbed? 
      C] Upper zone: on one NY fr.: on horseback: 467(.'8. 
         Uncertain pertinence: F"-,![6(''8]. 
      D] Beazley in CB has shown that the frs. Oxford 1922.209 might 
         belong. A large vase, probably a volute krater (Bothmer). 
         Ionic alphabet. 
 
      5634. 
      New York 23.160.87. 
      A] Lekythos in Six' technique. Sappho Painter. First quarter 
         fifth. *Vidi. *Richter, ARFV(2) 76 and n. 110 (not ill.). Bull. 
         Met. Mus. 25 (1930) 136f. Haspels, ABFL 228/43. 
      B] Satyr seated on a rock, masturbating; snake; amphora; 
         drinking horn. 
      C] Inscriptions in white: to left of face: +,-.%. Above the 
         head: +,-.‹%›.(1) Over the amphora: +,-.%. 
      D] For details of the technique see Richter. 
         __________ 
         (1)or +,-.[%]. 
 
      5635. 
      New York 24.97.25. 
      A] RF volute krater. From Gela? Unattributed.(1) Third quarter 
         fifth. Ca. 430. *Richter-Hall 161/128, pls. 127, 171. ARV(1) 
         688. C. Fränkel, Satyr- und Bakchennamen (1912) 72, 106/O. AA 
         1957, 13 and nn. 13 and 16. *Vidi. Script 1177. *Beazley 
         Archive db, no. 30,252. MetMusJ 24 (1989) 60, fig. 5 (dr.). 
         GVGettyMus 5 (1991) 112, fig. 2. LIMC ii, pl. 220 Chorillos 3 
         (part); iv, pl. 51 Eurydike VII 1(part of neck); vi, pl. 43 
         Komos 8 (part of A, neck). A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 147 and 150, CHORILLOS 2. 
      B] A: Dionysus with four satyrs and two maenads. B: three 
         satyrs and four maenads. 
      C] A: /().%. [--]5(,).(2) 2=).%. A(.6$#.%. O.5(--.%. 
         &M8#(1.5,.(3) /,@[=]6. B: &$5$'$-8. /(()).%.(4) &$5$*(+8. 
         /().%. [H5,M]=(*(,.(5) [2]=)=(*(,. /().%. 
      D] Fränkel lists under an earlier location and with errors in 
         readings (Herillos, Saon) (K.-D.). Ionic alphabet except 
         once epsilon for eta. 
         __________ 
         (1)some connection with the Polygnotans? Not in ARV(2) or 
         Para., but in ARV(1) 688 compared with some doubt with [ARV(2) 
         1042], Coghill Painter 1; in `Att. Vas.' it is 398/6 and in 
         VPol 62 it is attributed to the Leucippid Painter, which is 
         followed in Richter-Hall. (2)my reading, but it is very hard 
         to see. [0$)]C8(?), Richter. (3)Richter wrongly reads the 
         third letter as an epsilon. (4)iota over sigma: correction. 
         (5)Richter. 
 
      5636. 



      New York 24.97.96. 
      A] RF bell krater. Villa Giulia Painter. Second qurater fifth. 
         460-450. *Richter-Hall 132/100, pls. 101 and 171 (bibl.). ARV(2) 
         619/17, Add.(2) 270. *Script 708, Fig. 139. 
      B] A: Apollo, with a lyre and phiale, with Artemis and Leto. B: 
         a old king and two women. 
      C] A: J"7=. 4'.--E6. 457")(%. 
      D] Mixed alphabet. 
 
      5637. 
      New York 25.78.4. 
      A] BF lip cup. From Vulci. Epitimos Painter.(1) Third quarter 
         sixth. 550-530. *CV, USA 11, pls. 10,12 and 37,12. CIG 4.8181. 
         *Beazley, JHS 52 (1932) 169, n. 12, 175, 177-78, 200, fig. 12, 
         pl. 8. A. Rumpf, Sakonides (1937) 8-12, 17 f., 21, 23, n. 10. 
         ABV 119/9, 685, Para. 48, Add.(2) 33. *Vidi. 
      B] Int.: a hoplite dismounting, and a mounted youth. Lip: A: 
         head of Dionysus. B: head of a woman (Ariadne?). 
      C] Handle zone, between lions instead of palmettes: 
         A: &'(7().% "'.("#"6. B: &'(7()[.% "'].!("#"6. 
      D] By the same hand: Copenhagen inv. 13,966 (Beazley). 
         __________ 
         (1)closely related to Lydos (Beazley). Sakonides (Rumpf). 
 
      5638. 
      New York 25.78.66. 
      A] RF bell krater. Polion. Last quarter fifth. Ca. 420. 
         *Richter-Hall 195/155, pls. 155 and 171 (bibl.). ARV(2) 1172/8, 
         1685, Para. 459, Add.(2) 339. Script 776. F. Lissarrague, `Why 
         Satyrs Are Good to Represent,' in J.J. Winkler and F.I. 
         Zeitlin, eds., Nothing to Do With Dionysus? (1990) 230, pl. 8, 
         nn. 11-12. 
      B] A: old satyrs playing the lyre, and a flute player (singers 
         at the Panathenaia). B: three youths. 
      C] A: horizontally below the top margin, in large letters: 
         �(*.j v. B,6,@TU6,(,. 
      D] Richter rejects a satyr play as a source, since they were 
         not performed at the Panathenaia; perhaps a dithyramb or, 
         less likely, a +0']518), (see Richter-Hall 196, n. 3). 
 
      5639. 
      New York 25.78.86. 
      A] BF lip cup.(1) Caron Group. Third quarter sixth. 550-530. *CV, 
         USA 11, pl. 12,15a-c. ABV 188/1, Add.(2) 52. *Vidi. Script 1032. 
      B] Lip: A: a stag. B: the like. 
      C] Handle zone: nonsense: A: '.-;,6,.6,#",(-),. Complete. B: 
         --]6,6![--. 
         __________ 
         (1)fragmentary and restored; the foot alien. 
 
      5640. 
      New York 25.189.3. 
      A] RF neck amphora. From Gela. Brygos Painter. 480-470. Late 
         (Beazley). *Vidi. ARV(2) 383/201 (no bibl.), Add.(2) 228. 
      B] A: Eos and Tithonos. B: a boy fleeing. 
      C] A: to right of Eos' open mouth: +,-.%. Below her 
         outstretched arm: +,-". B: to left of the boy's face (his 
         mouth is closed): +,-.%, retr. 



      D] A small vase. Neat lettering. 
 
      5641. 
      New York 25.190. 
      A] RF oinochoe (chous). From Athens? Unattributed. Ca. 350 
         (Richter). *Richter-Hall 215/169, pls. 164, 177 (much bibl.). 
         *Richter, AJA 30 (1926) 422-26, fig. 1. L. Deubner, JdI 42 
         (1927) 176-77, fig. 3. K. Schefold, Kertscher Vasen (1930) 5 
         f., 14, 22, pl. 10. K. Schefold, Untersuchungen zu den 
         Kertscher Vasen (1934), no. 327 and passim. Brendel, AJA 49 
         (1945) 519 ff., fig. 1. Script 837. Boardman, ARFV ii, fig. 
         292. Robertson, AVCA 288, fig. 291. 
      B] Preparations for a procession: Eros on raised ground tying 
         his sandal; a processional basket(1); a woman with a wreath. 
         Dionysus seated on a platform. 
      C] All inscriptions are above the heads: &5=%. B.)'8. A! (.6$[#.%]. 
      D] The shape of the vase suggests the Anthesteria (Richter). 
         Brendel interprets the scene as preparation for the 
         procession from the Limnaeum to the Boukolion, leading to 
         the Hieros Gamos at the Anthesteria. 
         __________ 
         (1)see Richter-Hall 216, n. 5. 
 
      5642. 
      New York 26.49. 
      A] BF aryballos. From Attica. Nearchos. Second quarter sixth. 
         560-550. *Richter, AJA 36 (1932) 272 ff., figs. 1-2, pls. 
         10-11. *Beazley, BSA 32, 21. Beazley, JHS 52 (1932) 201, n. 46 
         (cf. BSA 29, 200). R. Hampe, AM 60-61 (1935-36) 295/23. 
         *Beazley, AJA 39 (1936) 485, under no. 16. ABV 83/4, 682, 
         Para. 30, Add.(2) 23. *Vidi. *Script 97, Figs. 22-25. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 151, DOPHIOS 1 (bibl.). 
         B. Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' MetMusJ 26 (1991) 53-54, figs. 
         4-5. 
      B] Handle plate, front: three satyrs masturbating. Left side: 
         Perseus. Right side: Hermes. Rim: battle of pygmies and 
         cranes. 
      C] Handle plate, front: behind the upper body of the left satyr: 
         1,(5"(. In front: A.C(.%.(1) I. e., A]C(.% : 1,S5"(. 
         Above the head of the middle satyr: H"5'"+8-.%.(2) 
         In front of the right satyr, not facing: I#.-,%.(3) 
         Behind his upper body: h,.(. To right of his legs: -"( 
         and (separated by the tail): >5". Under the plate, Gr. in 
         the black glaze: 0",51.% : "'.("#"6 )".(4) On the left side of 
         the handle plate, to left of the body: B"5#":"$%, retr. At 
         right: h"$:#"7(.(5) On the right side of the handle plate: in 
         the upper left: 7"(. Between Hermes' legs: h.*(. On his 
         lower right, down: h"5)"%.(6) On the rim, scattered: 5(., 
         retr. @[--]. ,$,#, retr. +5.. +,-, retr. 1.#. ,5$#. 5.5$. 
         @"6. ,+(. (". @.(, retr. >,$#, retr. '$. .,(.(7) 
      D] The readings are mine. 
         __________ 
         (1)cf. *"C.),( (Beazley, BSA 32). (2)cf. Il. 5.759-60: .( *" 
         "+8-.( 7"5'.67,( (Richter as a second suggestion, accepted 
         by Beazley in AJA). (3)from `=-s. (4)Beazley originally doubted 
         this signature [probably because the incision caused much 
         flaking of the glaze], but later recanted; see JHS 52. 



         Cohen points out that the BG segment under the handle was 
         planned for an inscription (which was executed after 
         firing); this BG segment imitates Corinthian practice. 
         (5)h"�% ^7(, "noble Perseus furthermore" (Richter), but 
         Beazley rightly considers the letters meaningless (BSA 32). 
         (6)h"5)"h% h.*S7�% has occurred to me, but the letters are in 
         the wrong sequence and the last letter seems to be an iota. 
         76$ �5)8h% u*S (Richter) is hardly right. (7)Hampe's attempt 

         to read these inscriptions as the cries of cranes (cf. Il. 
         3,1 ff.) is not convincing. 
 
      5643. 
      New York 26.60.20. 
      A] BF neck amphora. From Vulci. Painter of London B 235. Third 
         quarter sixth. Ca. 530 (Bothmer). *Bothmer, CV, USA 16, New 
         York 4 (1976), pl. 46,5-8, p. 52 (facs.). *TGV 23, under sigma 
         and n. 7. Para. 152/2 (wrong number; bibl.), Add.(2) 93. 
      B] A: Ajax with the body of Achilles. B: warriors and a woman. 
      C] Under the foot, Gr.: B<F. Johnston thinks a possible use of 
         san. [Meaning M-shaped sigma?] Also a rhomboid omicron. 
      D] Combining CV and TGV: '.‹(+(-,› F. M = san = 200. Johnston 
         compares coins of Poseidonia. 
 
      5644. 
      New York 26.60.78. 
      A] RF lekythos. Sabouroff Painter. Ca. 450 (Richter). 
         *Richter-Hall 135/104, pls. 103, 175. Richter, ARFV(2) 112-13. 
         ARV(2) 844/151, 1007, Add.(2) 296. *Vidi. Script 1140. 
      B] A seated woman with a mirror and a youth with his stick. 
      C] Between them: 451"*(+", and below, at a distance: +,-". 
      D] This vase is in the tradition of the Achilles Painter. Note 
         that -*(+" is slightly separated from 451"-.  Richter 
         thinks Archedike may be the famous courtesan, Hdt. 2.135; 
         Athen. 13.596d, although Archedike is a fairly common Attic 
         name [and does the chronology fit?]. Attic lambda. 
 
      5645. 
      New York 26.60.79. 
      A] RF cup. Splanchnopt Painter. Second quarter fifth. Ca. 460-450 
         (Richter). *Richter-Hall 108/79, pl. 81. ARV(2) 891/1, Add.(2) 
         302. 
      B] Int.: Nike acclaiming a youth (school boy) standing on a 
         platform with his lyre; at left, a burning altar; on the 
         wall, a writing tablet. A: a male with spear, and a youth, 
         each with Nikai; in the center, a column with entablature. 
         B: arming: two groups of a woman and a youth. 
      C] Int.: two-liner: h. ',(% +,-.%. A: twice (once fragmentary), 
         two-liners: h. ',(% +,-.%. B: near the phiale in the hand of 
         the left woman, a two-liner: h. ',(% +,-.%. 
      D] The inscriptions are said to be in applied clay. They seem 
         to refer to the figures represented. Penthesilean writing. 

      5646. 
      New York 27.122.8. 
      A] RF volute krater. Polion. Last quarter fifth. 420-410. Late 
         (Beazley). *Richter-Hall 194/154, pls. 153-54 and 171. ARV(2) 
         1171/2, Add.(2) 339. Script 775. Robertson, AVCA 245, fig. 250 
         (A). GAI ii, 76 (on the contracted form h"5)"%).



      B] Neck: boy athletes. Body: A-B: chariot of Athena with 
         divinities. 
      C] Body: A: h"5)8%. 4@"6‹,›(,!. 457")(%. J"7=. B: B.#!"!(*.6. 
         h"5,+-"8%.(1) A(.6$#.!%. ""5,. i!"$%. Above the horses' heads: 
         B=[-](=6 :* "M5,`"6. 
      D] For Beazley's attributions see Richter-Hall 195, n. 5. 
         The inscriptions rendered after the text in Richter-Hall. 
         Mixed alphabet. The signature is Ionic. Syllabic heta. 
         __________ 
         (1)Threatte in GAI ii, 188 cites this as an example of -+-"8% 
         on a vase; he gives no other example. 

      5647. 
      New York 27.122.27. 
      A] BF lip cup. Unattributed. Third quarter sixth. 550-530. *CV, 
         USA 11, pl. 9/11. *Vidi. *Script 281, Fig. 57. 
      B] Lip: A, B, each: chimaera. 
      C] Handle zone: nonsense: A: hh'.(hh$h'. B: h$'.(h)$'$h(. 
      D] The bracketed heta may be a pi. 
 
      5648. 
      New York 27.122.30. 
      A] Fragmentary BF lip cup. Tleson Painter. Tleson potter. Third 
         quarter sixth. *CV, USA 11, pl. 8/9a-b. ABV 179/23, 688. 
      B] Lip: A: stag. B: cock. 
      C] Handle zone: A: H-["#E6 h. 0"],51E ["'.("#"6]. 
         B: [H-"#E6 h. 0",51E "]'.(["#"6]. 
 
      5649. 
      New York 28.57.11. 
      A] RF lekythos. Oionokles Painter. Second quarter fifth. *E.D. 
         Serbeti, `The Oionokles Painter,' Boreas 12 (1989) 40. ARV(2) 
         649/40 (no bibl.), Add.(2) 275. 
      B] Goddess (Hera). 
      C] Nonsense: Serbeti: M#+.#7M, retr. M$(.#"(-7(.. 
      D] Four-stroke sigma in the first inscription; three-stroke in 
         the second. 
 
      5650. 
      New York 28.57.12. 
      A] RF lekythos. Brygos Painter. First quarter fifth. *ARV(2) 
         384/205, Add.(2) 228. Richter-Hall, no. 40, pls. 40 and 175. 
      B] Hera. 
      C] [h"5],.(1) 
         __________ 
         (1)the alpha discovered by Bothmer. 
 
      5651. 
      New York 28.57.23. 
      A] RF bell krater. Persephone Painter. Third quarter fifth. 
         *Richter-Hall 156/124, pls. 123-24 and 171. CIG 4.7434. 
         Kretschmer, Vas. 107. ARV(2) 1012/1 (much bibl.), Para. 440, 
         Add.(2) 314. Boardman, ARFV ii, fig. 121. Robertson, AVCA 
         203-204, fig. 214 (A). 
      B] A: Return of Persephone (rising from the ground), with 
         Hermes, Hecate and Demeter. B: a woman with a phiale 
         between two men. 
      C] A: the inscriptions are above the heads: B"5#=C,7‹7›,.(1) 



         h"5)"%. h"+,7". A")"7"5. 
      D] Mixed alphabet. Syllabic heta. Differently GAI i, 46.
 
         __________ 
         (1)according to Kretschmer omega is here used for omicron; 
         see Script, p. 167 and GAI i, 47. 
 
      5652. 
      New York 28.167. 
      A] WG bobbin. From near Athens. Penthesilea Painter. Second 
         quarter fifth. 460-450. *Richter-Hall 103/74, pls. 76 and 178. 
         ARV(2) 890/175 (much bibl.), 1673, Add.(2) 302. *Script 657, Fig. 
         119 (B). Robertson, AVCA 164-65, fig. 172. 
      B] A: Zephyrus and Hyacinthus. B: Nike and a boy victor.(1) 
      C] A: Along the margin, starting above Hyacinthus' head: 
         h. [',](% +,-.%.(1) B: behind Nike's legs, a horizontal 
         two-liner, roughly stoich.: h. ',(% : +,-.%. On the boy's 
         diadem: nonsense: --*". 
      D] (1)H.R.W. Smith, AJA 41 (1917) 343: surely Eros rather than 
         Zephyros. So also Diepolder. B is interpreted by Richter as 
         Eos and Cephalus (rejected by Diepolder 16, n. 40). Mixed 
         alphabet (Ionic except for heta). 
         __________ 
         (1)so R-H, text, but the photo. shows traces of all letters: 
         h. 'f ,f ( f%f +!,-.%. 

 
      5653. 
      New York 29.131.6. 
      A] BF band cup. Unattributed.(1) Hischylos potter. Third quarter 
         sixth. 550-530. *CV, USA 11, pl. 14,22. Beazley, JHS 1932, 
         190. ABV 167/2, 688. *Vidi. Script 48 n. 46. B. Cohen, `The 
         Literate Painter: A Tradition of Incised Signatures on Attic 
         Vases,' MetMusJ 26 (1991) 57-58, fig. 11 (A). 
      B] Handle zone: A, B, each: a frontal chariot between youths. 
      C] To left and right of the picture: A: h(#1$-.% and "'.("#"6. 
         B: h(#1$-.% and "'.("#(")6.(2) 
         __________ 
         (1)probably by the same hand as Civitavecchia 1524 (ABV). 
         (2)there is a dot to left of epoiesen, perhaps a false start 
         (Richter); I think there may be another dot to left of the 
         right-hand figure. 
 
      5654. 
      New York 29.131.7. 
      A] RF column krater. Painter of Bologna 228. Second quarter 
         fifth. Ca. 460 (Richter). *Richter-Hall 110/80, pls. 82, 88 
         and 170. ARV(2) 511/4, Para. 382. 
      B] A: a chariot with its charioteer; behind the horses, a 
         warrior (having alighted) charges. B: Dionysus between two 
         maenads.(1) 
      C] A: to right of the warrior's face: +(,)-.%. 
         __________ 
         (1)unfinished. 
 
      5655. 
      New York 31.11.4. 
      A] BF stand.(1) From Vari. Kleitias. Ergotimos potter. Second 
         quarter sixth. Ca. 560. *Met. Mus., Bulletin 26, 290-91. ABV 



         78/12, 682, Para. 30, Add.(2) 22. *Script 88, Figs. 20-21. 
      B] Top: gorgoneion. 
      C] On the stem in BG: on the side over the Gorgon's head: 
         2-"7(,% :* ["M5,]C#"6. Roughly centered on the lower face: 
         &5M.7().% :* "'.("#"6. 
         __________ 
         (1)standlet of Sosian type. 
 
      5656. 
      New York 31.11.13. 
      A] RF/WG squat lekythos (tallboy). From Athens. Eretria Painter. 
         430-420. Ca. 420 (Richter). *Richter-Hall 175/139, pls. 143-44 
         and 176. *Beazley, AJA 39 (1935) 485/16. *Beazley, Proc. Brit. 
         Acad. 33 (1947) 241. *Bothmer, Amazons 162/15, pl. 77,1. ARV(2) 
         1248/9 (much bibl.), 1688, Para. 469, Add.(2) 353 (bibl.). 
         Script 795. D.C. Kurtz (ed.), Greek Vases: Lectures by J. D. 
         Beazley (1989), pl. 23,1. [Reprint of Attic White Lekythoi]. 
         D. Cramers, Aison en de Meidias-Schilder (`Lizensiatarbeit' 
         Leuven 1980), fig. 87. Brommer, Vasenlisten(3) 215/B 9, 356/B 4, 
         368/B 9. Boardman, ARFV ii, fig. 231,1-2. Robertson, AVCA 231m 
         figs. 239-240. *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 147-48, 227-32 (esp. 228) 229, fig. 81 (drs. of 
         inscriptions, bottom zone), 343/239, pls. 150-55 (pls. 152-53 
         show some of the WG inscriptions) (much bibl.). 
      B] Three zones: Top (RF, fragmentary): uncertain subject: 
         a man in a chariot abducting a woman, with six divinities. 
         Middle, WG: Achilles mourning for Patroclus, and the 
         bringing of the armor by Thetis and Nereids. Bottom, 
         RF: Theseus and the Amazons. 
      C] Richter-Hall: Middle: mostly above the heads: 41(--"$%!. 

         B,75.+-.%. 2-$)"68. {,)!,@8!. [!]"7(%. N,-[,7]"(,).(1) 

         &$'(.)[--].(2) 2[$).*.+]8!.(3) Bottom: F()6.#,.(4) &[$]),18. 

         [4-+],6[*5.%]. 2[-$])"68. !8#"$%. :''.-$78. I,[-8]5.%. 
         O,5.'!8. 4)$6.)"68. &$'.[-](%. A=5(%. &$*=[5].[%]. 

         &1"C$-8.(5) 
         According to L.-H.: Middle: ... {,),@!8!. The sixth Nereid: 

         N,-[8[68!.(6) The seventh: &$[--].(7) The last: 2[--].(8) 

         Bottom zone: ... &[$]),!1!8. [--].[--]. No name for the 

         fourth figure. 4[..],6[--]. No name for the sixth figure. 
         2[-$!)"!68. No name for the ninth figure. :''.[-]$78!. 

         [--]5.%. O,5.'8. No name for figure 13. A.5(% [sic]. 
         &$*=5!.%. ... [The names not mentioned here are = the 

         readings from R.-H.] 
      D] Bottom zone: L.-H., fig. 81, draws the inscriptions in 
         relation to the figures, mostly horizontal and mostly above 
         the heads, but sometimes to right of the figures. The 
         inscriptions in the lower zone are hard to read. Ionic 
         alphabet. 
         __________ 
         (1)The last alpha of Galatea lacks the cross stroke. 
         (2)&$'-![.(,](?), rather than Eupompe, Richter. The fourth 
         letter preserves the tip of a slightly diagonal 
         down-stroke, suitable for an Attic lambda. (3)Richter: 
         restored after the pyxis, London E 774, by the Eretria 
         Painter. But R. reads the last letter wrongly as epsilon. 
         (4)See Beazley, Proc. Brit. Acad. (5)Bothmer's readings; they 
         supersede Richter's. (6)L.-H. wrongly restores an epsilon. 



         She prefers Galene to Richter's Galateia. (7)&$['-.(,] or 
         &$[-()"68]. (8)2[$)=](?). Richter restored K[ymodoke], but L.-H. 
         thinks there is not enough space. 
 
      5657. 
      New York 37.11.23. 
      A] RF pelike. From Sicily. Meidias Painter. Late fifth. *Richter, 
         AJA 43 (1939) 1 ff., figs.1-3.(1) ARV(2) 1313/7, Para. 477, Add.(2) 
         362. Script 808. L. Burn, The Meidias Painter (1987) 54f. and 
         98/M 7, pls. 33-37. Robertson, AVCA 239. L. Burn, The Meidias 
         Painter (1987) 54-55, 98/M 7, pls. 35-37. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 106ff., 241/48, 107, fig. 
         59, 204, fig. 165 (Peitho). LIMC, s.vv. Aphrodite, Eumolpos, 
         Harmonia, Herakles. 
      B] A: Musaeus with family; four Muses; Aphrodite with companions. 
         B: Heracles and Deianeira. 
      C] The inscriptions are often above the heads. A: F.#[,(].%. 
         A8(.'8. &$).-'.%. F"-!'.)"68. [&]5,7=.(2) B.@.%. 2,--(.'8. 
         45).6(,. 4C5.*(7!8. H"5`(1.5,. B"(@=. B: A8�,6"(5,. 
         +,[-8].(3) [5,+[-8]%. At the top of the picture, below the 
         palmettes, are faint traces of an illegible inscription, 
         which Beazley thought, because of its position, might be a 
         signature. 
      D] For the relations of the personages, see Milne apud 
         Richter, AJA. Robertson discusses the Meidian treatment of 
         the myth. Shapiro: the theme of A is music at the wedding 
         of Harmonia, who settles in the Attic landscape (the Attic 
         singer Musaeus!). Cf. `harmonia' in Euripides, Medea 
         830-32. The vase mixes the Theban Harmonia with the 
         companion of Aphrodite. Burn 33: Peitho is the only 
         companion that is seated. 54: Musaeus is connected with 
         the Eleusinian mysteries: Deiope was a priestess of 
         Demeter, her son Eumolpus is the ancestor of the 
         Eumolpidae. See also L. Weidauer, `Eumolpos und Athen,' 
         AA 1985, 195-210, and LIMC iv, s.v. Eumolpos. Musaeus is 
         here in Thracian costume, with five muses. Ionic alphabet. 
         __________ 
         (1)fig. 3 has the inscriptions repainted in white by Hall. 
         (2)irregular spacing. (3)Deianeira's name is above Heracles; 
         kale is above Deianeira and apparently not related to her 
         name. Is it perhaps related to another woman? 
 
      5658. 
      New York 40.11.2. 
      A] WG pyxis with lid. From Greece. Painter of London D 14. Third 
         quarter fifth. 435-430 (L.-H.). *G.M.A. Richter, AJA 44 (1940) 
         428-31, figs. 103. ARV(2) 1213/1, Add.(2) 347. *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 248-49, 346/252 (not in pls.; 
         fig. 84,a is profile). Anatolia 17 (1973), pl. 9. LIMC i, pl. 
         346 Aktaie I 1. 
      B] Lid (mostly gone): lower parts of six Muses(?). Body: six 
         Nereids (women's quarters). 
      C] Lid: in front of a seated figure: ..."...(1) To right of a 
         standing figure: [F"-!]'!.!)"!6["](?). Body: beside a Nereid with 

         a folded garment: K["5.(]"!. Above the head of woman seated 
         on a stool: N(,)-"*", miswritten for N,-"6!".(2) Above the 
         head of a Nereid with a glass alabastron and a box: 
         2$!).*.![+]". To left of the middle of the Nereid with a 



         diadem: 4+7"[(]". Above the woman holding a laurel wreath: 
         N-,$+".(3) Above the head of a seated woman: {,),!@". 
      D] The inscriptions done after AJA. Mixed alphabet. 
         __________ 
         (1)part of a name; could also be ..." or &... . (2)The first 
         is my reading from the photo. in AJA; the second is from 
         Richter's text. The alpha resembles an eta; the delta is 
         dotted (perhaps the dot is accidental and we have an 
         incomplete nu). (3)N!-,!$+", Richter in AJA, but the letters 
         are all there. 
 
      5659. 
      New York 41.162.1. 
      A] RF cup. From Vulci. Thorvaldsen Group.(1) First quarter fifth. 
         500-490. *CV, USA 1, pls. 10-12. Beazley, AJA 54 (1950) 318. 
         ARV(2) 455/1, Para. 377, Add.(2) 243. *Vidi. 
      B] Int.: a young warrior; behind him, a boy. A: athletes (two 
         pankratiasts between spectators, two youths at left, two 
         men at right, one being the trainer). B: athletes (two 
         youths; a trainer; two young boxers). 
      C] Nonsense: Int.: to right of the warrior's head: 
         ".#'[.](.).(2) A: above and to right of the pankratiasts: 
         ".[.?].('.(3) Between the trainer and spectator: "(,(()+(.(3) 
         Above and to right of the second athlete: M!.M."(.(3) 

      D] Large and clear letters. 
         __________ 
         (1)near the Magnacourt Painter and the earliest Douris, 
         Beazley. (2)the last letter is the top of a diagonal stroke; 
         it could be a sigma. Beazley refers to AJA for this 
         inscription. (3)complete before and aft. The bracketed iota 
         is made in two strokes. 
 
      5660. 
      New York 41.162.5. 
      A] RF skyphos. Euaichme Painter. Second quarter fifth. Ca. 470 
         (CV). *CV, USA 8, pl. 50,2 and 61,1. ARV(2) 785/3, Add.(2) 289. 
      B] A: a youth conversing with a seated man with a staff. B: 
         two wreathed youths conversing. 
      C] A: starting to right of the left handle, below the rim: 
         h(#@).*.5.% +,-.%.(1) B: in same position: h(#@).*.5.% +,-.%. 
      D] Ex Gallatin. Isthmodoros is found only here. Mixed alphabet. 
         __________ 
         (1)The theta dotted, not as in CV. 
 
      5661. 
      New York 41.162.6. 
      A] RF cup. Magnoncourt Painter. First quarter fifth. Ca. 500 
         (CV). *CV, USA 8, pl. 47,6. ARV(2) 456/2, Add.(2) 243. 
      B] Int.: a satyr and a maenad. A: Dionysus mounting a chariot, 
         with a maenad and satyrs. B: Ariadne mounting a chariot, with 
         maenads and satyrs. 
      C] Int.: starting at left and curving around: B,6,(7(.% +,-.%. 
      D] Ex Magnoncourt and Gallatin collections. 
 
      5662. 
      New York 41.162.8. 
      A] BF/RF cup. Pheidippos. Hischylos potter. Last quarter sixth. 
         *CV, USA 8, pl. 46,1. *Vidi. ARV(2) 165/6 and 44/96, Add.(2) 182. 



      B] Int.: BF: Dionysus. Between eyes: A: a hoplitodromos 
         picking up his spear.(1) B: runner. 
      C] A: between the eyebrows and the eyes: nonsense: 6"+" and 
         +,[.]"#.(2) 
      D] Ex Gallatin collection. Formerly on loan under no. L 2625. 
         Beazley said in a lecture that the cup is potted by 
         Hischylos because of the foot. The inscriptions in large 
         and clear letters. 
         __________ 
         (1)Beazley says: hoplitodromos at the tape (BSA 46, 11/2). 
         (2)so CV, text. 
 
      5663. 
      New York 41.162.15. 
      A] RF lekythos. From Sicily. Oionokles Painter. Second quarter 
         fifth. *CV, USA 1, pl. 16,1. ARV(2) 648/39. 
      B] A youth attacking with his sword. 
      C] To right of his head: +,-.%. To left of his head: +,-.%, 
         retr. In front of the left knee, below his drapery: +,-" or 
         +,-.% (?). 
      D] Ex Gallatin. 
 
      5664. 
      New York 41.162.16. 
      A] RF neck amphora. Alkimachos Painter. Second quarter fifth. 
         *CV, USA 1, Gallatin Coll. pl. 22,1. ARV(2) 529/1. *Vidi. 
         Script 662. 
      B] A: Amazon and a falling Greek. B: youth. 
      C] A: nonsense: above the Greek, non-stoich. two-liner: 
         M#M.#M(.) : h(.)M.(#)M. 
      D] The second letter in line 2 is unclear. Harvard, Fogg 
         Museum 1927.148, ARV(2) 529/7, and London E 306, ARV(2) 529/3, 
         both by the same painter, have very similar inscriptions. 
 
      5665. 
      New York 41.162.27. 
      A] RF lekythos. Dutuit Painter. First quarter fifth.(1) *CV, USA 1, 
         pl. 18,1. ARV(2) 308/21. *Vidi. 
      B] A woman at a thurible, facing left. 
      C] Nonsense: in front of her, kionedon: .+.(.)[.]((). Behind her, 
         similar: +(.)(.).(.). 
      D] Many letters are miswritten: imitation writing. Two short 
         vertical strokes appear three times as a letter. 
         __________ 
         (1)Connected with the circle of the Diosphos Painter, Beazley. 
 
      5666. 
      New York 41.162.29. 
      A] BF/WG lekythos. From Attica.(1) Sappho Painter. Early fifth. 
         500-490 (Haspels). *CV, USA 8, pl. 44,1. *Haspels, ABFL *96, 98, 
         99, 113, 120-24, *226/6, pl. 32,1a-d (all inscriptions shown). 
         Richter, ARFV 75-76. ABV 507/6, 702, Add.(2) 126. Script 1082. 
         GAI ii, 677.
      B] Helios rising between Nyx, and Eos (who is departing). 
         Heracles sacrificing at an altar. 
      C] To left of the heads of Nyx' horses: 0$+%, retr.(2) Above 
         a picture of the sun which is above Helios: h"-(.%. To 
         right of Eos' face: h"E%. Behind Heracles' back, not 



         facing: h"5,+-"(%).(3)
      D] Ex Gallatin. One of four lekythoi from the same tomb, all 
         inscribed: see CV, pls. 44,2, 45,1 and 45,2. Richter 
         suggests that Heracles is sacrificing to Helios to ask him 
         for the golden bowl. Odd writing. Tailed rho. Three-stroke 
         sigma and other shapes. On the subject of Heracles and Helios 
         see also Haspels 120ff. - From the same tomb: NY 41.162.30, 
         q.v.
         __________ 
         (1)or Athens? (2)for +# = 1#, see Kretschmer, Vas. 179 and GAI 
         i, 20; ii, 677 (this vase); see also GAI ii, 577 (addendum 
         to i, 20). (3)the kappa is miswritten, the final sigma not; 
         it is a three-stroke sigma written vertically. 
 
      5667. 
      New York 41.162.30. 
      A] BF/WG lekythos. From Attica.(1) Sappho Painter. Late sixth. *CV, 
         USA 8, pl. 45,1. *Haspels, ABFL 97 n. 7, 98, 226/10, 
         pl. 35.1 (part, showing the second and third inscriptions). 
         ABV 507/10, 702. Richter, Handbook 217,d (part). *Vidi. 
      B] Heracles introduced into Olympus, with Iris, Athena, Zeus, 
         Ganymede, and Ares. 
      C] Nonsense (imitation letters): to the right of Iris' 
         mouth: M#(M)M#. To right of Athena's mouth: )M#(.)(.)()). 
         To right of her body: (.)(.)#$$#(M)M. Around Zeus' chest 
         and head: traces of 5 letters. On Ares' left: .6(.),!1!. 

      D] Ex Gallatin. Letters have partly flaked off; the readings 
         are uncertain, the mu's probably misread. 
         __________ 
         (1)from the same tomb as New York 41.162.29. 
 
      5668. 
      New York 41.162.32. 
      A] BF neck amphora. Unattributed. Middle to third quarter sixth. 
         *Hesp. 22 (1953) 215, pl. 66a. ABV 676, 714, Para. 319. E. 
         Fraenkel, Glotta 34, 2-45. 
      B] A: Dionysus with a satyr and a maenad. B: a man courting a 
         youth. 
      C] Under one handle, Gr. two-liner, non-stoich.: 
         46@$-"! +,7,:'pM,(6,. 
      D] Large coarse letters. The graffito was discovered in a 
         cleaning. Anthyle is a BF kalos-name. Attic alphabet. - For 
         a discussion of +,7,'pM=6  and other pars pro toto obscene 
         appellations, see D. Bain, ZPE 104 (1994) 33-35. 
 
      5669. 
      New York 41.162.33. 
      A] RF plastic rhyton (lamb's head). From Greece. Painter of 
         London E 100. Second quarter fifth. 460-450. *CV, USA 1, p. 
         118 (facs. of inscription), pl. 29,1. ARV(2) 834/8. *Vidi. H. 
         Hoffmann, Attic Red-figured Rhyta (1962) 31/72, pl. 13,3 (does
         not show inscription). 
      B] Continuous around the neck: youth; a seated youth with a 
         lyre; a youth with flutes; column; youth. 
      C] Nonsense: imitation letters: above the figures: 
         [--](7)M#(.)-Mh#.(1) Other blotchy letters are strewn about. 
      D] The surface is partly corroded. 
         __________ 



         (1)corroded at the beginning, but complete at end. 
 
      5670. 
      New York 41.162.34. 
      A] BF/WG lekythos. From Attica.(1) Sappho Painter. Early fifth. 
         500-490 (CV). *CV, USA 8, pl.44,2. *Haspels, ABFL 225/5, cf. 
         97, n. 4. ABV 702, Add.(2) 126. *Vidi. *Script 572, Fig. 106. 
      B] Hermes and two Nereids (one in a chariot) flying over the 
         waves. 
      C] Nonsense: inscriptions by the figures' mouths: Hermes: 
         M#.,#.. First Nereid: M#.(().. Second Nereid: (.#(,)M#.(, 
         retr.(?).(2) 
      D] Ex Gallatin. Thick letters, some disjointed. 
         __________ 
         (1)see New York 41.162.29. (2)I thought of the gammas as alphas 
         without cross bar. 
 
      5671. 
      New York 41.162.35. 
      A] BF/WG lekythos. From Attica.(1) Sappho Painter. First quarter 
         fifth. 500-490 (Haspels). *CV USA 8, pl. 45,2. Haspels, ABFL 
         225/3. ABV 507/3, 702. *Vidi. 
      B] A chariot with its charioteer. Athena fighting a giant. 
      C] Nonsense: to right of the charioteer's beard: M#.(.).(2) To 
         right of Athena's head, extending to the giant's helmet 
         crest: [.]#.M(.)(.)(.6#M.(3) 
      D] Ex Gallatin. Many letters are disjointed. 
         __________ 
         (1)from the same tomb as New York 41.162.30, etc. (2)the 
         bracketed letter consists of two parallel vertical strokes, 
         characteristic of this painter, perhaps intended for 
         omicron or gamma. (3)traces are extant of the two bracketed 
         letters. 
 
      5672. 
      New York 41.162.72. 
      A] Plain band cup. Unattributed. Third quarter sixth. 550-530. 
         *CV, USA 8, pl. 41,2. *CV, USA 11, pls. 18/29 and 39/29. 
         *Vidi. *Script 285, Fig. 67. 
      B] No figured decoration. 
      C] Handle zone: nonsense: A: $(M+$M(,((M)($ :* vac. 
         B: 6((M)$M((6)(.(M(!+ vac.(1) 

      D] Ex Gallatin. 
         __________ 
         (1)the gammas are hardly lambdas at this erly period, 
         although that would perhaps make a play on +$-(+,. 
 
      5673. 
      New York 41.162.73. 
      A] RF column krater. From Cumae. Manner of Göttingen Painter. 
         First quarter fifth. *CV, USA 1, pl. 9,5 and p. 8 (facs. of 
         inscriptions). ARV(2) 235/7. *Vidi. 
      B] A: Theseus and the bull. B: a duel of two warriors. 
      C] Nonsense: A: scattered letters(1): above Theseus' back: 
         MM(.)(.)#("). Continued above his head and a tree: 
         $ v. (.)#(")(")(")(#. Between Theseus' legs: ' and M. To 
         right of his mouth: M. Under the bull's belly: ((). Between 
         his legs: M turned 90 degrees. Above his rear: M.(1) B: on the 



         right-hand shield, kionedon, but horizontal and retr.: 
         J H /.(2) In the field: (M/(.)M^###-(.)#.(3) 
      D] Ex Gallatin. According to CV, Beazley compares Mon. Linc. 
         22, 518-19, figs. 191-191a (= Naples RC 131, ARV(2) 234/9) 
         and New York 06.1021.97 (ARV(2) 234/10), both column kraters 
         by the Göttigen Painter. Imitation letters. 
         __________ 
         (1)21 letters show in the facs. of CV; I saw only 20. (2)the 
         sigma is reversed. (3)after the facs. in CV; the first part 
         is horizontal, the second vertical. My notes show that the 
         letters are more scattered and uncertain. 
 
      5674. 
      New York 41.162.80. 
      A] RF alabastron. Group of Paidikos Alabastra (M). Last quarter 
         sixth. *ARV(2) 100/19, 103/14. 
      B] A: woman at altar. B: woman. 
      C] A: '5.#,M-. B: -.5"$E. 
      D] Ex Gallatin. The same division of the word occurs on 
         Boulogne 561, a RF cup by the Euergides Painter, ARV(2) 
         86/10. 
 
      5675. 
      New York 41.162.81. 
      A] WG/BF alabastron. From near Bologna. Group of the Paidikos 
         Alabastra. Last quarter sixth. Haspels, ABFL 102/4. *CV, USA 
         1, pl. 27,6,8. ARV(2) 101/29. *Vidi. 
      B] Two naked women. On the bottom, a satyr in silhouette. 
      C] On the top of the mouth, in a circle: ',(% +,-.% :. On the 
         band above the picture, in a complete circle: 
         '5.#,M.5"$E :. Starting to right of the first woman's face 
         and continuing beyond the second woman: '5.[#],M^.5"$E. 
      D] Ex Gallatin. My readings are better than CV's and 
         Beazley's. Beazley compares the vase to New York 41.162.76, 
         ARV(2) 98/16. 
 
      5676. 
      New York 41.162.82. 
      A] RF alabastron. Group of Paidikos Alabastra (M). Last quarter 
         sixth. *CV, USA 1, pl. 9,4. ARV(2) 100/20. 
      B] A youth and a boy. 
      C] On the topside of the mouth, in BG: [--]',[--].%.(1) 
      D] Ex Gallatin. 
         __________ 
         (1)CV reads: B,[(*(+].%, the name of the potter, but it is 
         probably part of the h. ',(% +,-.% formula; Beazley lists 
         no inscription. 
 
      5677. 
      New York 41.162.101. 
      A] RF amphora. Gallatin Painter.(1) Early fifth. *CV, USA 8, pl. 
         51,1. ARV(2) 247/3 (bibl.), Para. 350, Add.(2) 202. *Vidi. 
      B] A: Theseus and Skiron. B: Theseus and the Minotaur. 
      C] Nonsense: A: to right of Theseus' head, above Skiron: 
         -.6(#)(. Between Theseus' legs, retr.: h.[--. B: to right 
         of Theseus' head: 67$#. Between his legs, retr.: $7". Under 
         the foot, Gr.: F. Not in TGV. 
      D] Ex Gallatin collection. Thick and rough letters. Note that 



         the position of the inscriptions on A and B is nearly 
         identical. 
         __________ 
         (1)He may be a very early phase of the Syleus Painter: see 
         ARV(2) 245. 
 
      5678. 
      New York 41.162.102. 
      A] WG lekythos. Inscription Painter. Second quarter fifth. Ca. 
         460. *CV, USA 1, Gallatin Coll., pl. 27,7,9. ARV(2) 749/8. 
         *Vidi. *Script 1177a, Fig. 124. 
      B] Stele, with a woman at left and a youth (petasos, spear) at 
         right. 
      C] To right of the woman's face: +,." for +,-". 
      D] Ex Gallatin. The second letter partly flaked off, but alpha 
         is more likely than epsilon. The omicron is not a corrected 
         lambda. Parallels for inscription +,." for +,-": Athens, 
         N.M. 1276, 1277, 1278, 1506 (all by the Aischines Painter, 
         and with a female depicted). Perhaps also Ferrara, Spina, 
         Tomb 128. 
 
      5679. 
      New York 41.162.103. 
      A] BF amphora. Unattributed. Second half sixth. *CV, USA 1, p. 3 
         (facs.), pl. 2,14. *Vidi. CV, USA 12, pl. 4,1-4. 
      B] A: a Lapith fighting a centaur. B: similar (partly destroyed). 
      C] Nonsense: A: to left of the Lapith's leg: +!$+\(6).(1),(2). To 

         right of the centaur's chest: +(!$.(2) Under his belly: 

         (.)$+(.)(!.(2) To right of his back: +$+(#!.(3) B: +6+6+6![+]6!.(4) 

         Between the Lapith's legs: (.)(.)$!,.(2),(5) 
      D] Ex Gallatin. The letters are much damaged by flaking. 
         __________ 
         (1)the last letter looks more like a gamma. (2)not given in CV. 
         (3)+$+(#, CV. (4)+6+6+6![--, CV. (5)much damaged. 
 
      5680. 
      New York 41.162.110. 
      A] RF alabastron. From Greece. Beth Pelet Painter.(1) Second 
         quarter fifth. *CV, USA 1, pl. 26,5. ARV(2) 729/21. 
      B] A woman with a fillet and wreath; a woman with a mirror, 
         facing. 
      C] Between heads: +,-". 
      D] Ex Gallatin. Ionic lambda. 
         __________ 
         (1)related to the Tymbos and Aischines Painters. 
 
      5681. 
      New York 41.162.112. 
      A] RF cup. Epiktetos. Last quarter sixth. Late. Ca. 500 (CV). 
         *Kraiker, JdI 44 (1929) 191/58 (not ill.). *CV, USA 8, pl. 
         47,4. ARV(2) 76/69. 
      B] Int.: a nude young warrior, with shield and spear, seen 
         from the back. Ext.: plain. 
      C] Int.: starting at bottom and curving upward on the left 
         side of the scene: "'.("#"6.(1) 
      D] Ex Gallatin collection. For epoiesen without a name see 
         AJA 88 (1984) 345 n. 28. 
         __________ 



         (1)"'^.("^#"6: the left leg and the the shield intervene. 
 
      5682. 
      New York 41.162.116. 
      A] BF kyathos. Philon Painter.(1) First quarter fifth. *CV, USA 8, 
         pl. 41,5. Beazley JHS 62 (1942) 99 (not ill.). ABV 517/2, 
         Add.(2) 128. 
      B] Combat of two horsemen and three warriors. 
      C] Near the warriors' helmets: two rows of dots. 
      D] Ex Gallatin. 
         __________ 
         (1)recalls the Diosphos Painter. 
 
      5683. 
      New York 41.162.126. 
      A] Plain cup similar to a lip cup, but with Siana-type foot.(1) 
         Unattributed. Second quarter sixth. Ante 550. *CV, USA 8, pl. 
         41,1. *CV, USA 11, pls. 6/6a-c and 37. Beazley, AJA 31 (1927) 
         346/3. Beazley,JHS 52 (1932) 185. Amyx, AJA 46 (1942) 577. 
         Beazley, AJA 45 (1941) 597, n. 6. *Vidi. Bothmer, AJA 66 
         (1962) 256. *Script 221, Fig. 44. 
      B] Undecorated. 
      C] Handle zone: A: +!,!-‹-›S#7T C,5@o6E6. B: ---(.)---(.).(2) 

      D] Ex Gallatin collection. Thick letters. Not your typical 
         Attic writing, though the alphabet id Attic. 
         __________ 
         (1)on the shape see Beazley in AJA. (2)...<......, CV, USA 8, 
         text. ---(.)---, photo., CV, USA 11 (a blot). - The surface 
         is nearly all flaked off [on B]. An indistinct blot (not 
         necessarily an O) to left of the center of the handle zone; 
         another minute trace is at right, about at the point where 
         the last letter is on A. "I see ... a vertical stroke 
         perhaps of a `T' in the location of the `T' in A." 
         (Richter). Beazley, AJA 31 (1927) 346, saw a letter K at 
         the beginning (and no other), but it is no longer visible. 
         According to Beazley's remark in AJA this information came 
         to him from Gallatin. Beazley also compares Athens 1357: 
         "#$ ',S*E6 +P--(#7". 
 
      5684. 
      New York 41.162.128. 
      A] RF cup. From Vulci. Related to Epeleios Painter. Last quarter 
         sixth. *CV, USA 8, pls. 47,2, 48,2 and 61,5. ARV(2) 152/4, 1629. 
      B] Int.: discobolus; pick axe at left. A-B: athletes: A: two 
         discoboli; jumper. B: two youths washing at a laver; a 
         jumper. 
      C] Int.: from the back of the head, facing: +,-.%, retr.(1) A: 
         between discoboli and jumper: h. ',[(]% +[,-].%. B: 
         similar: h. ',(%. Under the foot, Gr.: an h-shaped letter. 
         Not in TGV. 
      D] Ex Gallatin. 
         __________ 
         (1)the sigma is not turned. 
 
      5685. 
      New York 41.162.129. 
      A] RF cup. From Vulci. Euergides Painter. Last quarter sixth. 
         *CV, USA 8, pls. 47,3, 48,1 and 61,4. *Photo. (Int.). ARV(2) 



         92/66. 
      B] Int.: komast: a nude youth with a drinking horn. A: a 
         youth; a panther attacking a fawn. B: athletes: a youth 
         undressing; discobolus; a youth leaning on his stick. 
      C] Int.: h.! ('),((%), 6,[(]. A: between the figures, below the 
         rim: h. ',([%] +,-.%. B: similar(?): h. ',([%] +,-.%.(1) 
      D] Ex Gallatin. 
         __________ 
         (1)the same form of pi is found on the Int. of Orvieto 171, 
         by the same painter, ARV(2) 92/60. 
 
      5686. 
      New York 41.162.131. 
      A] RF Nolan amphora. Manner of Painter of London E 342.(1) Second 
         quarter fifth. *CV, USA 8, pl. 54,2. ARV(2) 670/7. *Vidi. 
      B] A: warrior; scabbard. B: youth holding a scabbard. 
      C] A: nonsense: to right of the lower half of the shield: 
         #(().67(!.(2) 

      D] Overfired. 
         __________ 
         (1)"painter of insignificant Nolans, mostly undersized," 
         Beazley. (2)the first iota has a blot attched to its middle, 
         which makes it resemble the `Argive' lambda; the last iota 
         is much rubbed, perhaps not a letter. 
 
      5687. 
      New York 41.162.133. 
      A] RF cup. From Vulci. Manner of Epeleios Painter. Last quarter 
         sixth. 510-500 (CV). *CV, USA 8, pls. 47,3, 49,1 and 61,6. 
         ARV(2) 151/47. 
      B] Int.: discobolus; halteres; pick axe. A-B: athletes: A: 
         twice: a group of two athletes and a trainer. B: three 
         athletes; a seated man with his stick; athlete; a man with 
         his stick. 
      C] Nonsense: A: ).+(7),1*. B: +M-.((-)$,(.(1) 
      D] Ex Gallatin collection. 
         __________ 
         (1)so the text in CV, which is highly uncertain. The tau is 
         printed with a second horizontal line thrrough the middle 
         of the vertical; The lambda is `Argive'. 
 
      5688. 
      New York 41.162.134. 
      A] RF Nolan amphora. Nikon Painter. Second quarter fifth. *CV, 
         USA 8, pl. 52,1. ARV(2) 650/9. 
      B] A: Demeter with a torch and scepter. B: a woman with a phiale. 
      C] A: behind Demeter's body, below the torch: 2,--(+-"%. To 
         right of the body, below the arm: +(,)-.%. 
      D] Ex Gallatin collection. 
 
      5689. 
      New York 41.162.138. 
      A] BF/WG lekythos. Near Sappho Painter (Haspels).(1) Early fifth. 
         500-490 (CV). *CV, USA 8, pl. 43,4. Haspels, ABFL 229/1. ABV 
         702. 
      B] Harnessing a chariot; a youth with a horse; a youth with a 
         fillet; a dog. 
      C] Nonsense: blots imitating letters. 



      D] Ex Gallatin. 
         __________ 
         (1)Beazley in ABV compares it ("perhaps") to a lekythos close 
         to the Sappho Painter and perhaps by his hand, ex Meggen, 
         Käppeli, cf. Para. 247. 
 
      5690. 
      New York 41.162.145. 
      A] RF lekythos. Carlsruhe Painter. Second quarter fifth. *CV, USA 
         1, pl. 26,7. *Vidi. ARV(2) 733/66. 
      B] A woman seated and playing ball; at left, a kalathos. 
      C] Nonsense: imitation blots: above the chair and head: 11 
         blots, some resembling Attic lambda, the last, a 
         three-stroke sigma. To right of the woman's open mouth: 9 
         blots, mostly resembling Attic lambda. 
      D] Ex Gallatin. The `lambdas' and `sigma' are not real 
         letters. 
 
      5691. 
      New York 41.162.152. 
      A] RF lekythos. Carlsruhe Painter. Second quarter fifth. *CV, USA 
         1, pl. 18,3. ARV(2) 733/70. 
      B] Dionysus. 
      C] Under his right arm, kionedon: #.([--].(1) 
         __________ 
         (1)so the facs. in CV, reading downward; but it is perhaps to 
         be read upward: [--](.%. 
 
      5692. 
      New York 41.162.154. 
      A] RF oinochoe. Group of Philadelphia 2272. Second quarter fifth. 
         *CV, USA 8, pl. 60,6. ARV(2) 779/1. 
      B] Jumper; at left, a case for halteres. 
      C] Above the case, toward his head: +(,)-.%. 
      D] Ex Gallatin. The alpha lacks the cross stroke. 
 
      5693. 
      New York 41.162.156. 
      A] RF Nolan amphora. Painter of the Yale Lekythos. Second quarter 
         fifth. *CV, USA 1, p. 9 (facs.), pl. 13,1. ARV(2) 657/4. Script 
         684. 
      B] A: a man with a scepter and a woman running.(1) B: a woman 
         running. 
      C] Nonsense: imitation letters: A: near the woman, vertical 
         and kion.: .h"(.)+.. B: also near the woman, similar: 
         M(.)(.)(,)(.)@. 
      D] The inscriptions after the facsimiles in CV. Disjointed 
         letters. 
         __________ 
         (1)so ARV(2) ("extract from a pursuit"). CV makes the scene 
         Dionysiac. 
 
      5694. 
      New York 41.162.178. 
      A] BF neck amphora. Diosphos Painter. Early fifth. *Bothmer, CV, 
         USA 16, New York 4 (1976), pl. 50,5-6. *Vidi. Haspels, ABFL 
         240/155. ABV 509/155, 703, Add.(2) 127. 
      B] A: Heracles and Cerberus; at left, Hades seated in a 



         portico. B: (continued:) Hermes and Athena, both looking 
         back. 
      C] Nonsense, partly imitation letters: A: to left of Heracles' 
         face: 1,(-$(, retr. Between his legs: (-)-111, retr. B: to 
         left of Hermes' face: (-$(![-(?)], retr. To Athena's lower 

         left: 11$-11!1. To her lower right: 111-1. 

      D] A small vase. Ex Gallatin collection. Very small letters. 
         My readings. - Readings from CV are: nonsense: imitation 
         letters: above Heracles' right arm, slightly bearing 
         downward: 6 letters, rendered as ($$(,1 in CV. Between his 
         legs, diagonally downward: 5 letters, rendered 1$111. B: to 
         left of Hermes' head, diagonally downward: 4 letters, 
         rendered ($$(.To left of Athena's legs, downward: 7 
         letters, rendered 111M1$1 (Attic gamma?). To her lower 
         right, vertically down: 5 letters, rendered 111$1. 
 
      5695. 
      New York 41.162.179. 
      A] BF neck amphora. Group of Würzburg 210 (Leagros Group).(1) Last 
         quarter sixth. 510-500. *CV, USA 8, pl. 38,2 (bibl.). 
         Kretschmer, JdI 7 (1892) 32-37, fig. on p. 33 (A; after Gaz.). 
         Beazley, JHS 62 (1942) 99. ABV 373/174, Add.(2) 99. 
      B] A: Perseus(?) pursuing two maenads(?). B: Dionysus between 
         two satyrs; a man-headed goat. 
      C] A: nonsense: to right of the left woman's head: $MM^$.(2) To 
         Perseus' right: 11'161M.(3) To right of the right woman: 
         ((#)1*1'..(4) 
      D] Some letters are imitation letters. 
         __________ 
         (1)attributed to the same hand as Würzburg 210 by M.Z. Pease. 
         For the group see ABV 357-58. (2)Perseus' head intervenes. 
         (3)after CV, text. (4)after CV, photo. The sigma Z-shaped. 
 
      5696. 
      New York 42.11.33. 
      A] BF plaque. Unattributed. Ca. 600. *Met. Mus. of Art, Bulletin, 
         n.s. 1 (1942-43) 84 ff., figs. 11-14. LSAG 77/11. Bothmer, 
         Amazons 3, pl. 1,2. Richter, Archaic Greek Art (1949) 8, fig. 
         9 (part). Script 73. 
      B] Achilles and an Amazon. 
      C] 41(-‹-›"$%. 4(6(,. 
      D] Ainia is a city in Aetolia; also a person from this city 
         according to Pape. 
 
      5697. 
      New York 44.11.1. 
      A] BF eye cup. From Tarentum. Unattributed. Third quarter sixth. 
         540-530 (Bloesch, Jeffery). *M. Milne, AJA 49 (1945) 528ff., 
         figs. 1-5. Milne, Bull. Met. Mus. 3 (1944) 110ff. Bloesch, FAS 
         8.(1) Haspels, Bulletin ... te s'Gravenhage 1954, 3.(1a) Richter, 
         CV, USA 11, pls. 25-26, no. 39,a-f (with note by M. Milne). R. Arena, 
         `La documentazione epigrafica antica delle colonie greche della Magna 
         Grecia,' Scuola Normale Superiore di Pisa, Annali, classe di lettere 
         a filosofia, ser. iii, vol. 19.1 (1989) 24/2. Guarducci, EG i, 288f., 
         fig. 136. LSAG(2) 280, 283/1, pl. 53. K. Vierneisel and B. Kaeser, 
         eds., Kunst der Schale: Kultur des Trinkens (1990) 201-202, fig. 
         32.10. 
      B] Ext.: at each handle: a battle. Between the eyes: A: a 



         warrior leading away a woman. B: two warriors fighting. 
      C] Under the foot, Grr.: 
         F"-]#,% · e)j · 6(·+,7o5(.6 · 1,S6.#, · 7c% +]5,% · e6S+". 
         On the top side of the foot, Gr.: <:.(2) 
      D] Probably Tarentine dialect and script. Transcription: 
         F"-?#,% \)j 6(+,7s5(.6· 3,S6=#, 7c% +]5,% e6S+8. nikaterion 
         is a new word. Note the single-dot punctuation, which is Achaean, 
         not Laconian [Tarentum is Laconian] (Jeffery). A note from 
         Bull. ép. 1956, no. 16: C.H.E. Haspels, Bull. Ver. Antike 
         Beschaving 29 (1954) 3-8: the contest is of embroidery 
         (broderie), as the first editor also thought and not of 
         carding (cardage). 
         __________ 
         (1)the name piece of the Melousa Group; wrong reading. (1a)I 
         have not seen the Bulletin but cf. Bull. Ep. 1956, no. 16: 
         C.H.E. Haspels, Bull. Ver. Antike Beschaving 29 (1954) 3-8: 
         the contest is of embroidery (broderie), as the first editor 
         also thought and not of carding (cardage). (2)given by Richter only. 
 
      5698. 
      New York 45.11.1. 
      A] RF pelike. From South Italy. Polygnotos. Third quarter fifth. 
         *ARV(2) 1032/55, Para. 442, Add.(2) 318. *Richter, ARFV 128 and n. 
         91, fig. 96 (A, part). S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 58, 227, 359/60, pl. 44. 
         LIMC iv, pl. 183 Gorgones 301. 
      B] A: Perseus cutting off the head of Medusa. B: a king and women. 
      C] B: the king: B.-$'"(@"%. 
      D] Pape lists Polypeithes as a Spartan Olympic victor and as 
         the father of the Athenian tragedian Philocles from a 
         sister of Aeschylus. Philocles defeated Sophocles' OT. See 
         stemma in PA i, p. 34 and biography under 14529. It seems 
         to me quite possible that the king's name here is a 
         mythical transfer of an Athenian historical name, as 
         elsewhere in Polygnotos (Deinomache!). Ionic lambda and 
         sigma. 
 
      5699. 
      New York 47.11.5. 
      A] BF amphora. From Agrigento. Taleides Painter. Third quarter 
         sixth. 550-540. *Bothmer and M. Milne, Bull. Met. Mus. (May 
         1947) 221-28 (ill.). *Tillyard, Hope Vases, no. 13, pls. 1 and 
         2 (much early bibl.). Kretschmer, Vas. 74 and 135. Hesp. 21 
         (1952) 2/under 1 (mention).(1) *ABV 174/1, 688, Para. 72, Add.(2) 
         49. CV, USA 12, pl. 11. Script 265. 
      B] A: Theseus and the Minotaur with a woman and a youth. B: 
         a weighing scene: a seated man, a scale and a man. 
      C] Above the scene: A: H,-"(*"% "'.("#"6. B: in upper left: 
         2-(7,51.% +,-.%.(1) In upper right: H,-"(*"% "'.("#"6.(2) 
         __________ 
         (1)for the use of iota for epsilon iota see M. Milne and 
         GAI i. (2)Tillyard does not have the final nu, but the vase 
         has been cleaned since. 
 
      5700. 
      New York 49.11.1. 
      A] BF pelike. Acheloos Painter. Last quarter sixth. 510-550 
         (Moignard). *E. Moignard, `The Acheloos Painter and 



         Relations,' BSA 77 (1982) 203, pl. 7,a-b. pl. ABV 384/19, 696, 
         Add.(2) 101. 
      B] A: The Capture of Silenus. B: athletes: a flautist; two 
         boxers practicing. 
      C] A: not inscribed. B: to right of the flautist's forehead: 
         h. ',(%. Between his lower body and that of the left boxer: 
         +,-.%. On the right boxer's right: five illegible letters, 
         perhaps: +,-.%. 
 
      5701. 
      New York 51.11.3. 
      A] BF amphora. From Attica. Related to Lydos (Beazley). 
         Mid-sixth. Late (Beazley). *Bothmer, CV, USA 12, pl. 2; p. 1 
         (facss.). Cf. Hesp. 9 (1940) 187/100, fig. 25. ABV 119/6, 
         Para. 48. TGV 177/s.l. 1/4; 180/s.l. 3/1. *I. Scheibler, `Bild 
         und Gefäss: zur ikonographischen und funktionalen Bedeutung 
         der attischen Bildfeldamphoren,' JdI 102 (1987) 79, figs.17,a-b 
         (A, B) [17a shows J&]. *TGV 6 and n. 17; 177/subs. list 1, 4 and  
         180/subs. list 3, 1. 
      B] A: a youth on horseback; at left, a flying eagle. B: 
         (fragmentary:) similar, but the horse is prancing. 
      C] On the outside of the lip, Grr.: A: above the left handle, 
         in large letters: h(‹›. B: in the same position and in 
         similar lettering: M"‹›. Possibly with Ionic lambda: -"‹›, 
         but the vase is said to be from Attica.(1) 
      D] The inscription on A is surely = h(‹"5]%›. Bothmer does not 
         explain the inscriptions, but for that on A he refers to 
         Hesp. 9 (1940) 187, fig. 25, no. 100. - h(‹› is also found 
         on Villa Giulia 74,967, BF Panathenaic, near the Mastos 
         Painter; see TGV 177/7 (bibl.). - Scheibler compares 
         Athens, Agora P 13,385 [a horsehead amphora, q.v.], with Gr. 
         (h): (the heta incomplete). Johnston, p. 6 thinks the Grr. 
         are in Attic script; see his n. 17; h(‹› should be 
         dedicatory. The other Gr. is unexplained. - Open heta. 
         __________ 
         (1)Scheibler reads h: and J& or A&, but does not explain. 
 
      5702. 
      New York 51.125.10. 
      A] Fr. of BF lip cup. Sakonides. Third quarter sixth. *ABV 171/6, 
         Para. 71, Add.(2) 48. 
      B] Lip: A: a female head in outline. 
      C] Handle zone: A: [1,(5]"! +,( '("( 7!["6*"]. 
         __________ 
         (1)ABV has 7["‹6›*(] for the last word, presumably after the 
         inscriptions on B of Munich 2165 (ABV 171/1) and on Sydney 
         39 (ibid., 5). Why does GAI ii, 457, print 7["*S](?).
 
      5703. 
      New York 52.11.4. 
      A] RF cup. Douris. Python potter (Bothmer). First quarter fifth. 
         Middle period (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 82/152, pl. 88. ARV(2) 437/114, Add.(2) 239. 
      B] Int.: a seated youth with his stick; a man holding a purse 
         or small bag; at right, sponge and a large net bag. A-B: 
         men and youths. 
      C] Int.: above the youth: h. ',(%. Starting to right of the 
         man's head: + v. ,-^.^%.(1) 



      D] The placing of the inscription is similar to that on Berlin 
         2289 and London E 54. 
         __________ 
         (1)a one-space vacat after the kappa (cf. TAPhA 79 (1948) 
         184). The sponge intervenes. 
 
      5704. 
      New York 54.12.2. 
      A] Fr. of BF Droop cup. Wraith Painter. Third quarter sixth. 
         *Bothmer, Amazons 79/91, pl. 54,b. ABV 201/13. 
      B] A: Amazonomachy: the right-hand figure, an Amazon, remains. 
      C] A: two rows of dots. 
 
      5705. 
      New York 55.11.13. 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Bothmer, AJA 66 (1962) 257/iii, pl. 66,5-6. Para. 74/3 
         bis. 
      B] Int.: pegasus; tongue border. Ext.: lip: plain. 
      C] Handle zone: A: H-"#[E]6 (h). 0",51E "'.("#!"6. 
         B: H-"#E[6 h. 0]",51E "'.("#"6. 
      D] Typical casual lettering of the Tleson Painter. A: the heta 
         lacks the cross stroke. Pi with equal verticals. 
 
      5706. 
      New York 56.171.3. 
      A] BF prize Panathenaic. Eucharides Painter. First quarter fifth. 
         Ca. 480 (L.). *CV, USA 12, PL. 44,1-2. *Photo. ABV 395/3, ARV(2) 
         232 mention), Para. 173. J. Frel, Panathenaische Preisamphoren 
         (Athens 1973, Kerameikos 2), fig. 9. Script 1211. Neils et 
         al., Goddess and Polis (1992) 48. *E.M. Langridge, The 
         Eucharides Painter and his Place in the Athenian Potters'
         Quarter (diss. Princeton 1993) 364/E 54, pl. 33. 
      B] A: Athena. B: horse race. 
      C] 7.6 4@"6"@"6 ,@-.6. 
      D] Ex San Simeon, Hearst 9844. Thick squarish letters. Vacat 
         at end. Good writing. Neils thinks the vase is of the same 
         batch as Toronto 350. 
 
      5707. 
      New York 56.171.4. 
      A] BF prize Panathenaics. Painter of Warsaw Panathenaic.(1) Fourth 
         quarter sixth. *CV, USA 12, p. 33, pl. 40. *Met. Mus. of Art, 
         Bulletin (March 1957) 170,3-4. ABV 291, Para. 127. Brandt, 
         Arch. Panath. I, 7/55.(2) *Script 1205, Fig. 148. 
      B] A: Athena. B: chariot. 
      C] 7.6 4@"6"@"6 ,@-.6. 
      D] Ex Hearst collection. The inscription pulls away from the 
         column and curves at the end: free-hand writing. 
         __________ 
         (1)ABV compares Boulogne 441 by the Painter of same, but Para. 
         restricts this to the Athena, not to B, and attributes as 
         above after Bothmer. (2)attributed as above and listed under 
         Antimenes and his circle. 
 
      5708. 
      New York 56.171.5. 
      A] BF prize Panathenaic. Group of Copenhagen 99 (Bothmer). Mastos 



         Painter (Brandt). Third quarter sixth. Ca. 530 (Bothmer). 
         *Bothmer, CV, USA 12, pl. 38 (no facs.; bibl.). Gerhard, AZ  
         9 (1851), col. 120. Brauchitsch 35/37. Smets 103/155. Peters 3 
         n. 20. Vermeule and Bothmer, AJA 60 (1956) 341/314 [sic]. 
         Para. 175. Brandt, Arch. Panath. I, 5/30. 
      B] A: Athena. B: chariot racing. 
      C] A: to right of the left column, not parallel to it but 
         veering to the viewer's right and quite short: 
          7!.!6 4@"6"@"6 ,@-.6.(1) 
      D] Ex San Simeon, Hearst 12,249. By the same hand: Athens, NM 
         19,312, uninscribed (Bothmer). 
         __________ 
         (1)the first two letters are smeared in the photo. (not 
         mentioned by Bothmer). 
 
      5709. 
      New York 56.171.6. 
      A] BF prize Panathenaic. Kittos Group.(1) 367/6. Archon Polyzelos. 
         *CV, USA 12, pl. 45,1-4. Peters, JdI 57 (1942) 145, fig. 3. 
         Beazley, AJA 47 (1943) 456/3. ABV 413/3, Para. 177, Add.(2) 108. 
         Script 1223. 
      B] A: Athena. B: foot race. 
      C] A: to left of the left-hand column, kion.: 
         7.6 4@"6"@"6 ,@-.6. To left of the right-hand column, not 
         kion.: B.-$g8-.% ,51=6. 
      D] Ex Hearst. Both inscriptions are well written, with space 
         before and aft. The athla inscription is Attic except for 
         Ionic lambda; the second letter is open at the bottom, 
         but hardly an omega; the second epsilon is written over 
         the spear point(?). The archon inscription is Ionic. Peters 
         in JdI shows the first letter of the archon inscription as 
         N, the fourth as V. 
         __________ 
         (1)By the same hand as Brussels A 1703, ABV 413/2. 
 
      5710. 
      New York 56.171.13. 
      A] BF amphora. From Orvieto. Group E. Third quarter sixth. Ca. 
         540 (Bothmer). *Bothmer, CV, USA 12, p. 8, pl. 12. *Bothmer in 
         Met. Mus. of Art, Bulletin (March 1957) 170,1-2. Kretschmer, 
         Vas. 91 and 117. *Amyx, `An amphora with a Price Inscription,' 
         CalPCA i (1941) 179- 206, pls. 25-27. *Jonkees in Studia van 
         Hoorn (1951) 66-74, pl. 16 (after CalPCA). *Amyx, Hesp. 27 
         (1958) 300 ff. *ABV 136/50, Para. 55, Add.(2) 37. Bothmer, 
         Amasis 31, fig. 18 (A). Bothmer apud Blatter, AA 1975, 350-51. 
         *Script 131, Fig. 34. *TGV 34 and n. 17. 
      B] A: a warrior. B: a victorious athlete carrying a tripod. 
      C] A: to right of the warrior, vertically in a straight line and 
         not facing him: *$' �>"-EV  +,j )^@(M"%, retr.(1) [Under the foot, 
         Gr.(?)]: [F, with presumably Ionic eta.(2) 
      D] Ex San Simeon, Hearst 9938. Johnston discusses the painted 
         inscription and denies that the two obols are the price of 
         the vase: the inscription may not refer to the vase and the 
         obol may not yet have been in existence. Attic alphabet. 
         __________ 
         (1)so Amyx, interpreting it as the price of the vase. 
         Differently Beazley (see ABV and cf. Kretschmer 91): 
         *$' �>"-EV  +,j )TV  @SMT‹(›% (= )| @SM8‹(›%, "two obols - and hands off." So 



         also Bothmer apud Blatter. (2)probably not for 70)(*5P1)8, as 
         we are at the beginning of the monetary system (Johnston). 
 
      5711. 
      New York 56.171.23. 
      A] BF neck amphora. Unattributed. Last quarter sixth. Ca. 510 
         (Bothmer). *Bothmer, CV, USA 16, pl. 36,1-4 (no bibl.). 
         *Beazley Archive db, no. 3765. LIMC vi, pl. 540 Nessos 30 (A). 
      B] A: Heracles and Nessus, with Deianeira. B: Centauromachy: 
         Kaineus with a centaur on each side. 
      C] A: above and to right of Heracles' head: h"5,+-"%.(1) B: 
         above the left centaur: A,#[--]. Between the heads of the 
         centaurs: 6.#.(2) Above the right centaur: /()(,%. 
      D] The phs. show the letters too small for individual 
         identification. The readings are Bothmer's. Simias is 
         probably a variant of Simos, snub-nosed (Bothmer). For the 
         name cf. C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 9, 21, 67. A. Rumpf, Chalkidische Vasen 
         (1927) 51. Boardman, BSA 50 (1955) 65. The vase was 
         previously unpublished. - For the Death of Sarpedon see also: 
         M. Robertson, Catalogue of Greek, Etruscan and Roman Vases 
         in the Lady Lever Art Gallery, Port Sunlight (1987) 39/42, 
         pls. 42a-b, 43a-b and 44a-b: RF oinochoe (mug), Port Sunlight
         X 2250: unattributed, resemblance to early Dinos Ptr. (Robertson). 
         __________ 
         (1)syllabic heta. (2)very small in the ph., pl. 36,3; I think, 
         Bothmer reads this going up and complete, but it could 
         perhaps be read retr. and down: [--]#.6, although there is 
         very little space. Possibly combine with the first 
         inscription: A,#[--(?)]#.6(?) A compound of *,#p% (?).
 
      5712. 
      New York 56.171.25. 
      A] BF neck amphora. Diosphos Painter. First quarter fifth. Ca. 
         500 (Shapiro). *Bothmer, CV, USA 16, New York 4 (1976), pl. 
         51,1-2 (much bibl.). Haspels, ABFL 239/137. K. Friis Johansen, 
         The Iliad in Early Greek Art (1967) 255/11a (mention). ABV 
         509/137, Para. 248, Add.(2) 127. *Bothmer in S.L. Hyatt, ed., 
         The Greek Vase (1981) 74-75, figs. 78-79 (A, B). *H.A. 
         Shapiro, Personifications in Greek Art (1993) 247/70, 137, 
         fig. 90 (A). 
      B] A: Hypnos and Thanatos, both wingless, with the body of 
         Sarpedon (including his eidolon). B: Eos with the body of 
         Memnon; at left, Achilles(?). 
      C] A: nonsense: above the eidolon: (1$-(1.(1) Above Sarpedon's 
         body: six imitation letters ending in > (= sigma). 
      D] Ex Bourguignon and San Simeon, Hearst 9846. 
         __________ 
         (1)an uncertain reading from Shapiro, fig. 90. CV reads (1$7(1. 
 
      5713. 
      New York 56.171.29. 
      A] BF hydria. Leagros Group. Last quarter sixth. 510-500. *Bull. 
         Met. Mus. (March 1957) 174,1. ABV 362/30, Para. 161. Add.(2) 96. 
         *Script 448, Fig. 94. 
      B] Shoulder: a warrior leaving in a chariot. Body: Ajax and 
         Achilles playing a board game, with Athena. 
      C] Body: to left of the left hero's armor, at the top: 



         .5*((.)(.). To right of the armor: #1.*"M. Above the head 
         of the left warrior: (6)1"(h)(. Between the left warrior 
         and Athena, facing her: )1^*.^"$, retr.(1) Above the right 
         warrior's head: (6)1^(^,(.(2) Above the knee of the right 
         warrior: 1*"$, retr. Above and around the armor of the 
         right warrior: 15"5(1", retr.(3) 
      D] Ex San Simeon, Hearst 9969. Typical Leagran nonsense 
         inscriptions of the 61,. type. Reversed nu (or sideways 
         sigma?); the rho variable. Some letters are of doubtful 
         identification. 
         __________ 
         (1)spears and a hand intervene. (2)Athena's raised hand and a 
         spear intervene. (2)the first rho is nearly triangular, the 
         second has an extended vertical. 
 
      5714. 
      New York 56.171.34. 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Beazley, JHS 52 (1932) 172 (not ill.). *H.R.W. Smith, 
         AJA 49 (1945) 469, fig. 2.4 (A). *Bothmer, AJA 66 (1962) 
         257/iv, pl. 66, fig. 7 (A); bibl. n. 42. ABV 180/28, Para. 74. 
      B] Lip: A: hen. B: lost (the hen on B was modern). 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"6. B: 
         H-"#E6 h. 0"[,5]1E '.("#"{#}6. 
      D] Ex San Simeon, Hearst. Bothmer thinks a fr. in the Astarita 
         collection, with a hen, belongs. 
 
      5715. 
      New York 56.171.35. 
      A] BF Droop cup. Group of Rhodes 12264. Third quarter sixth. 
         *Ure, JHS 52 (1932) 64/87 (not ill.). Beazley and Payne, JHS 
         49 (1929) 271.(1) ABV 192/7, Para. 79. 
      B] A, B, each: handle zone: Amazonomachy. 
      C] A, B, each: handle zone: nonsense inscriptions. 
      D] Ex San Simeon, Hearst 9871. Compared in Para. to a cup by 
         (or near?) the Wraith Painter, q.v. Ure compared Athens 661. 
         __________ 
         (1)but it is a regular Droop cup. 
 
      5716. 
      New York 56.171.40. 
      A] RF neck amphora. From Capua. Pig Painter. Second quarter 
         fifth. *Hauser, JdI 10 (1895) 198-99, fig. 34 (A). ARV(2) 
         565/37. 
      B] A: a trainer and a hoplitodromos. B: komos: a woman playing 
         the lyre, and a youth. 
      C] A: on the shield, device, a lion, and around it, near the 
         edge, nonsense: "h".. 
      D] Ex [San Simeon?], Hearst. Ex Naples, Bourguignon. 
 
      5717. 
      New York 56.171.59. 
      A] RF skyphos. Polygnotos II (Lewis Painter). Second quarter 
         fifth. Middle period (Smith). *H.R.W. Smith, Der Lewismaler 
         (1939), no. 13, pls. 9 and 32,c-d. ARV(2) 973/13, Para. 435 
         (bibl.). *J.V. Noble, The Techniques of Painted Attic Pottery 
         (1966), fig. 137. 
      B] A: Dionysus, pursuing - . B: Ariadne fleeing and looking back. 



      C] A: to left and right of Dionysus' head: +^,-.[%]. B: 
         similar: +,^-". 
      D] Ex San Simeon, Hearst. 
 
      5718. 
      New York 58.32. 
      A] BF amphora. Lysippides Painter. Ca. 530-520 (Bothmer). 
         *Bothmer, CV, USA 12, pls. 29-30. Para. 114/10 bis, Add.(2) 66. 
      B] A: Apotheosis of Heracles: Athena mounting a chariot; 
         Heracles; Dionysus; Kore; Hermes in front. B: duel of two 
         warriors over a fallen warrior; on either side, a woman 
         (goddess?). 
      C] B: nonsense: between the heads of the duelists: six dots. 
 
      5719. 
      New York 59.11.25. 
      A] BF neck amphora (Tyrhenian). Prometheus Painter (Bothmer). 
         Second quarter sixth. 560-550. *Bull. Met. Mus. (January 1961) 
         152-53. *CV, USA 16, pl. 3. Para. 40, Add.(2) 28. Script 169. 
         *J. Kluiver, BABESCH 70 (1995) 60/30 and 66/30 (inscriptions 
         done by C.J. Ruijgh) (not ill.). 
      B] A: Achilles and Memnon. B: animals. 
      C] A: 41(-‹-›"E%, retr., along his left leg. 
 
      5720. 
      New York 61.11.2. 
      A] BF lip cup. Nearchos potter.(1) Second quarter sixth. *Bothmer, 
         AJA 66 (1962) 255/1, pl. 65, figs. 1-3 (fig. 3 shows 
         inscription on A). *Para. 31, Add.(2) 23. Script 95. 
      B] Int.: siren. Int.: siren; tongue border. Foot: circles on 
         the resting surface. 
      C] A: handle zone: 0",51.% )"'.("#"6.(2) B: handle zone: 
         0",51[.% ---]. 
      D] A small neck amphorta. K. has no transcription. 
         __________ 
         (1)Beazley in Para. remarks that the drawing of the 
         handle-palmettes is nearly the same as on a cup in 
         Civitavecchia [ABV 83]; Bothmer in AJA, p. 255, notes that 
         the writing also agrees. The Civitavecchia cup is not 
         attributed to Nearchos as painter, although signed with his 
         name as potter. (2)there may be two-dot punctuation after the 
         signature. 
 
      5721. 
      New York 63.11.6. 
      A] RF amphora. Andokides Painter. Ca. 530-520. *ARV(2) 1617/2 bis, 
         Para. 320, Add.(2) 149. *Bothmer, `Andokides the Potter and the 
         Andokides Painter,' Bull. Met. Mus., Feb. 1966, 201, 203-205, 
         208, 209, 211, figs. 1-2, 4, 9, 11, 14, esp. 1 (detail of 
         inscription) and 2 (A). B. Cohen, `The Literate Painter: A 
         Tradition of Incised Signatures on Attic Vases,' MetMusJ 26 
         (1991) 59-60; 89 n. 67 (bibl.). 
      B] A: The Struggle for the Tripod: Heracles and Apollo. B: 
         Dionysus with a maenad and a satyr. On the lip, BF/WG: 
         twice: Heracles and the Lion. 
      C] On the foot, Gr.: 46*.+(*"% "'.".(1) 
      D] Ex Geneva market (Koutoulakis). For the signatures written 
         by the Andokides Painter, see Script 58, and now Cohen: the 



         signature is on the torus of the foot, starting in the 
         middle and going to the right; all four signatures on vases 
         by the Andokides Painter omit the iota of epoiesen. 
         __________ 
         (1)complete. 
 
      5722. 
      New York 66.79. 
      A] RF bell krater. From S. Agata de' Goti. Dinos Painter. Last 
         quarter fifth. Ca. 420 (Bothmer). *Fogg Art Museum, Ancient 
         Art in American Private Collections (exhibition 12/28/54 - 
         2/15/55, 1954) 36/289 (not ill.). AJA 38 (1934) 45-48. 
         *Bothmer, Ancient Art from New York Private Collections (1961) 
         58/230, pl. 86 (A). ARV(2) 1154/36, Para. 457, Add.(2) 336. 
      B] A: four hunters: Tydeus, Actaeon (seated on a rock), 
         Theseus, Castor; below Actaeon, a dog approaching a pile of 
         stones. B: youths and a boy. 
      C] A: Tydeus. Aktaion. Theseus. Kastor. 
      D] Ex Bronxville (or New York), Bastis. 
 
      5722a. 
      New York 68.27.+ 
      A] BF pelike. Unattributed? [Last quarter sixth.] *H.A. 
         Shapiro in J.H. Oakley, W.D.E. Coulson, O. Palagia, 
         Athenian Potters and Painters: The Conference 
         Proceedings (1997) 65 and n. 30, figs. 4-5 (A, B). MMA: 
         Notable Acquisitions 1965-75, 126. MMA, Notable 
         Acquisitions 1979-1980, 36. JHS 102 (1982), pl. 6d. 
      B] A: two bearded men (not heroes) playing dice, seated on 
         either side of a table; on the wall, at the upper left, 
         a flute case; in the center, a tree, on top of which 
         sits a bird; at right, on the upper wall, a lyre. B: 
         palaestra: at left, a discobolus to right; on the 
         ground two spears; in the center a robed flautist to 
         left; at right, an acontist; on the ground two spears. 
         All figures are bearded. 
      C] B: between the discobolus and flautist, vertically down: 
         /75,7.%. Similarly between the flautist and acontist: a 
         name of 8 letters,with hand and spear intervening after the 
         third letter.(1) 
      D] + frs. added by Bothmer: L68.121 and L1980.34.1. Shapiro 
         points out that the men on A wear their clothes as do 
         lower-class people (banausoi) in oil-selling scenes. 
         __________ 
         (1)I cannot read this in the ph. in `Potters and 
         Paainters': *?"?(.)^(--.%(?) The omicron could be theta or 
         phi. 

      5723. 
      New York 1971.258.2.(1) 
      A] BF plate. From Attica.(2) Unattributed. Late sixth. Ca. 510 
         (Bothmer). *Bothmer, Ancient Art from New York Private 
         Collections (1961), pls. 76/224 and 81. *Bothmer, Amazons 
         96/60, pl. 61,4. ABV 677/1, 714, Para. 319, Add.(2) 14. Script 
         1085a. 
      B] An Amazon carrying a dead comrade. 
      C] Behind their backs, along the margin and not facing the 
         figures: F"-E +,-". Between the legs: 2.5.6". To right of 



         the forward foot, below one shield: +,-", i.e., 
         2.5.6" +,-". To right of the figures: h. ',(% and +,-.%. In 
         the exergue: h. ',(% +,-.%. 
      D] For Korone, see ABV 677: parallels are Lyons 75, Haspels, 
         ABFL 229/2 (with +,-8) and Berlin inv. 3241, ARV(2) 113/7 
         (without +,-8). For Melo see Anth. Pal. 5.206. I think both 
         are names of hetaerae, although Beazley in ABV 677 says: 
         "Melo and Korone might be the names of the Amazons, but, 
         considering the other inscriptions, they are more likely 
         not."(3) Small and neat letters. 
         __________ 
         (1)Ex New York, Martin; once lent to Met. Mus.: L.48.35.2. In 
         Para. the location is given as Guennol (Long Island), 
         Martin. Now in Met. Mus. (2)found in a tomb: see Bothmer, 
         Amazons 97. (3)LGPN ii reads F"-?, but Beazley's F8-? seems 
         preferable. 
 
      5724. 
      New York 1972.11.10. 
      A] RF calyx krater. Euphronios. Euxitheos potter. Last quarter 
         sixth. 510-500. 515-150 (Euphronios). *Bothmer, Greek Vase 
         Painting: an Introduction (n. d.). Idem, AA 1976, 485-512, 
         figs. 5-16. *Vidi.(1) Script 364. Add.(2) 396, 404, 405 (massive 
         bibliography). D.C. Kurtz and J. Boardman, Thanatos: Tod und 
         Jenseits bei den Griechen (Mainz 1985) pl. 7 at p. 400. E. 
         Pfeifer, Eidola und andere ... Flügelwesen (Frankfurt 1989), 
         pl. 9, 18, no. 135. H.A. Shapiro, Myth into Art (1994) 23, 
         fig. 13 (A). *Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 
         1990) 77/4 (excellent pictures). *Euphronios Der Maler (Berlin 
         exhib. 20-3 - 26-5 1991) 93/4. Beazley Archive, no. 187 (much 
         bibl.). J. Boardman, `Kaloi and other Names on Euphronios' 
         Vases,' in Ministero Beni Culturali e Ambientali, 
         Soprintendenza Archeologica per la Toscana, Comune di Arezzo, 
         Assessorato alla Cultura, Euphronios: Atti del Seminario 
         Internazionale di Studi (Arezzo, May 27-28, 1990) (1992) 45-47. 
      B] A: Sleep and Death lifting the body of Sarpedon, with Hermes 
         and two warriors. B: four youths arming; at right, a 
         bearded warrior. 
      C] A: in front of head and chest of the warrior at left: 
         J,.*,),%. To right of a spear, under Sleep's wing, not 
         stoich.: &$1#(@".% : "'.("#"6. On top of the scene, above 
         Sleep: J",M5.% +,-.%, retr.(2) Starting at Sleep's face: 
         h$'6.%. To right of the back of Hermes' head: h"5)"%.(3) 
         Above the right portion of the scene, somewhat more widely 
         spaced: &$C5.6(.% "M5,C#"6. To left of Death's face: 
         !,6,7.%, retr. Below Sarpedon's chest and left arm: 
         /,5'"*E6.(4) To left of the right warrior's head and chest, 
         h(''.-$7.%, retr. B: to right of the left youth, facing: 
         h$'"5.1.%. Above the second youth: J",M5.% vac. +,-.%. 
         Below the face of the second youth (who bends over): 
         h(''‹,›#.%(?). To right of a third youth's legs: F"M!E6. To 

         left of the back of the fourth youth's head: 4+,#7.%, 
         retr.(5) To left of the warrior, starting from the hand 
         holding a spear: 41#(''.%, retr. 
      D] Boardman discusses the names of the two onlookers on A: 
         Laodamas is a Trojan (Il. 15.516-17) or a Lycian (Quint. 
         Smyrn. 11.20-21). Hippolytos is not known as Trojan or 
         Lycian but the name may be an error for Hippolochos, a 



         Lycian and father of Glaukos, cousin to Sarpedon; he is 
         found on Melbourne 1643/4 (see Boardman n. 5). Boardman 
         also discusses side B. Bothmer had noted that Medon and 
         Akastos were the first Athenian archons; the scene of early 
         heroes arming he thought was directed against Hippias' 
         disarming of the citizens after the murder of Hipparchos. 
         Simon calls them `attische Bürgernamen' (in GV 98). 
         Boardman argues against both interpretations; he suggests 
         an arming scene of Lycians and Trojans. - Note that the 
         painter's signature is much more prominent than the 
         potter's. 
         __________ 
         (1)also readings kindly sent me by Bothmer. (2)a space 
         before each of the final sigmas. (3)the mu painted partly 
         over the kerykeion. (4)the delta partly over Death's foot. 
         (5)written from the head. 
 
      5725. 
      New York 1977.192.3.+ 
      A] Frs. of RF cup. Onesimos. Early fifth.(1) *ARV(2) 327/97, *Add.(2) 
         216. 
      B] Very fragmentary: Int.: part of warrior. Ext.: deeds of Theseus? 
      C] &$[C5.6(.%].(2) 
      D] + ex Louvre C 11,342 + Oxford, Private (joins) + New York, 
         Bothmer. ==>>These frs. belong with Louvre C 11,335, q.v.(3) 
         __________ 
         (1)still early, ARV(2). (2)on the Oxford, Private, fr. (3)these 
         two frs. have [--- "'.(]"#"6 on the Int. and [---]6([---] on 
         the outside; see ARV(2) 319/4, where Beazley suggests: 
         [&$C5.]6([.% "'.("#"6](?). 
 
      5726. 
      New York 1978.11.13. 
      A] BF prize Panathenaic. Nikias potter. Second quarter sixth. Ca. 
         560 (Neils). *Met. Mus. of Art, Notable Aquisitions 1975-79, 
         14. Script 1196. Add.(2) 401. *Beazley Archive db, no. 8780. 
         Greece and Rome 38-39, no. 23 (A,B). R. Garland, Introducing 
         New Gods (London 1991) pl. 4 (A). Neils et al., Goddess and 
         Polis (1992) 30 and 41, figs. 27,a-b; Ibid. 197 n. 66. J. 
         Kluiver, BABESCH 70 (1995), p. 82 (mention). 
      B] A: Athena. B: runners. 
      C] A: along the left margin, facing it: 7.6 4@"6"@"6! ,!@-.6.(1) 
         Close to the right-hand margin, facing in: 0(+(,% "'.("#"6. 
         B: horizontally below the top margin and planned for the 
         right half of the picture, ending at the upper right-hand 
         corner: x6*5E6 #7P*(.6. 
      D] Archaic lettering. The inscriptions avoid retrograde. 
         Nikias is otherwise unknown. Cartwheel theta. 
         __________ 
         (1)a smudge over the 11th and 12th letters. 
 
      5727. 
      New York 1978.11.21. 
      A] RF cup. From Vulci. Epiktetos. Last quarter sixth. After 530 
         (Kraiker). *ARV(2) 75/54, Add.(2) 168. Kraiker, JdI 44 (1929) 
         163/14 (not ill.). 
      B] Int: a komast running with an oinochoe, balancing a skyphos on 
         his left arm. Ext.: plain. 



      C] &'(+7"7.% "M5,#C"6, for "M5,C#"6. 
      D] Ex Paris, Pourtalès. 
 
      5728.
      New York 1979.11.4. 
      A] Frs. of RF cup. 
         Makron (Bothmer). Hieron potter. First quarter fifth. 
         Hauptwerk I (Kunisch). *Add.(2) 405. Bothmer, `Notes on 
         Makron,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 34/39B, pls. 11,d,f, 12. 
         Beazley Archive db, no. 6918. *N. Kunisch, Makron (Kerameus 
         10, 1997) 6, 8 n. 37, 177/164, pl. 59. 
      B] Int.: maenad. A, B: satyrs and maenads. 
      C] On the handle A/B, on the right hasta, in red (so Bothmer): 
         h("5E(6) "'."#"6.(1) 
         __________ 
         (1)the nu is given as an upright stroke (:) in the sketch, p. 
         177. Add.(2) prints: h[("5E]6 "'.("#"6. 
 
      5729.
      New York 1979.11.8.+ 
      A] Fragmentary RF cup. Makron (Bothmer). First quarter fifth. 
         Hauptwerk I (Kunisch). *Add.(2) 395. *Bothmer, `Notes on 
         Makron,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 33/26A, pls. 7,b, 9, 11,b. 
         Beazley Archive db, no. 6920. *N. Kunisch, Makron (Kerameus 
         10, 1997) 6, 8, 20 n. 88, 28, 185/236, pl. 79 (shows inscriptions). 
      B] Int.: symposium: a naked girl and a bearded man reclining. A: 
         at right, a man with scepter pursuing a boy with lyre: 
         Zeus pursuing Ganymede? At left, two males fleeing to left, 
         that at right carrying a cock. B: courting: at left, a youth 
         courted by a man with a game bag; at right, a boy with a branch 
         to left, looking to right; a man with staff to left. 
      C] Int.: above the girl's head: h(''.*,),% : +,-.%. A: between 
         the two boys fleeing to left: h(''.*,),%; starting to right 
         of the second boy's face (he is running to left holding a 
         cock, but looks back): +,-.%. Between `Zeus' and 
         `Ganymede': &$+5,7"%; to right of the back of his head (he 
         runs to right but looks back): +,-.%. B: to right of the 
         left boy's  head: &$+5[,7"%]; to right of the man's back of 
         head: +,!-.%. To right of the right boy's face: 
         &$5$'!7!.-").%; behind the man with the stick, at head 
         height: [+,]-.%. On handle A/B [Kunisch's B/A: he reverses 
         the order of A and B] on the BG part of the right hasta, 
         Gr.: h("5E6 "'.("#"6. 
      D] + New York 1994.172. Done from Kunisch's sketches on p. 185 
         with help from the phs. NY 1994.172 should have the man at right 
         of B; but can it also have the handle with the signature? 
 
      5729a. 
      New York 1979.11.9.+ 
      A] RF cup. Makron. Hieron potter. First quarter fifth. 
         Hauptwerk I (Kunisch). *N. Kunisch, Makron (Kerameus 
         10, 1997) 7, 186/250, fig. 16 (detail), pl. 85 (shows 
         part of inscription). Bothmer, `Notes on Makron,' The 
         Eye of Greece (festschrift M. Robertson, 1982) 37/138A, 
         pls. 7,d and 13. 
      B] Int.: a bearded man adorning a youth (victor). A-B: men 



         and youths with athletes. 
      C] On handle B/A, in BG area of right hasta, Gr.: 
         h("5E6 "'.("#"6. 
      D] + New York 1978.11.7A; 1980.304; 1990.170; 1995.540. Type B. 

      5730. 
      New York 1979.11.10.+ 
      A] Frs. of RF cup. Douris. Middle period (B.-O.). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 30, 44, 79/107, 
         pl. 66. 
      B] Int.: fragmentary: upper part of a warrior, shield device, 
         a skorpion. A-B: fragmentary: fights. 
      C] Int.: on the warrior's left, at mid-height: h(''.[*,),% ---(?)]. 
         A: /$>,5(7"% and at extreme right of the scene: +,-.%. B: 
         below the lip: h(''.*,[),]% and [where?] +,-.%. 
      D] + New York 1979.11.12. + New York 1983.466.1. Sybarites is 
         found twice in LGPN ii, once in the fourth cent. from 
         Gargettos and once in the third; the kalos is not cited. 
         The phs. do not show all the inscriptions. Dotted delta. 
 
      5731. 
      New York 1981.11.9. 
      A] Fragmentary RF oinochoe. Unattributed.(1) Euthymides potter. 
         Last quarter sixth. *Bothmer, Met. Mus. of Art, Notable 
         Acquisitions 1980-81, 13-14 (ill., inscription shown). 
         Kunstwerke der Antike (sale cat. Basel 1972), no. 101. K. 
         Schauenburg, Aachener Kunstblätter 44 (1973) 39 n. 27. R. 
         Blatter, AA 1975, 18 and n. 18. D. Kurtz and B. Sparkes, edd., 
         The Eye of Greece (1982) 46. Add.(2) 405. Script 428; 72 n. 41. 
         *B. Cohen, `The Literate Potter,' MetMusJ 26 (1991) 63-64, 
         figs. 24-25. Bothmer in Eye of Greece (1982) 46. D. Williams, 
         `Onesimos and the Getty Iliuperis,' GVGettyMus 5 (1991) .., n. 
         19. Robertson, AVCA 57, 59-60 and nn. 93 and 109 (bibl.); cf. 
         45. Beazley Archive db, no. 9988. H. A. Shapiro, Art and Cult 
         under the Tyrants in Athens (1989) 120. *M.B. Moore, Attic 
         Red-figured and White-ground Pottery (The Athenian Agora 30, 1997) 
         86 n. 10. *Beth Cohen in J.H. Oakley, W.D.E. Coulson, O. Palagia,  
         Athenian Potters and Painters: The Conference Proceedings (1997) 
         145 and n. 43, fig. 7 (side view showing two goddesses, Iris, and 
         the lower part of another figure, all to left; on the foot, a very clear 
         picture of the Gr.: "'.("#"6, with a vacat fore).
      B] Judgment of Paris: Paris, Hermes, Hera, Aphrodite, Athena, 
         Iris and Eris(?). 
      C] Alexandros, retr. Aphrodite, retr. Peitho is also inscribed.(2) 
         On the foot, Gr.: &$@$)(*"% "'.("#"6, the words separated. 
      D] Ex Basel Market (M.M.). For the style see Cohen, n. 82. The 
         word separation is peculiar, but the signature is 
         considered genuine, although I have been doubtful (but see 
         Cohen). D. Williams groups the vase with five other pieces 
         he attributes to the Pythokles Painter: it is by the same 
         hand as Cab. Méd. 570+, ARV(2) 399 (signed by Brygos as 
         potter). Acording to Blatter, Cahn attributed the vase to 
         the Sosias Painter, but Robertson did not agree. Cohen 
         explains the placement of the inscription: it starts to 
         right of the missing handle where there is a space between 
         Paris and the figures before him. The gap between the name 
         and the verb is beneath the center of the composition, 
         probably where the spout was. On p. 45 Robertson suggests 



         that the epoiesen phase of Euthymides is later than the 
         egrafsen, as is the case for Euphronios. On p. 59, he 
         discusses the question of whether the signature is genuine, 
         pointing to the vacat between name and verb; the dr. is 
         clumsy and not attributed, the resemblance to the Sosias 
         Painter is superficial. 
         __________ 
         (1)Bothmer in Not. Acqu. says the vase was not painted by 
         Euthymides; that Cahn suggested exploring any connection 
         with the Sosias Painter, and noted surprising connections 
         with very early work by Makron. D. Williams, GVGettyMus 5, 62 n. 
         19, tentatively attributes to the Pythokles Painter. Moore: 
         this artist seems to have some ties with the Sosias Painter.
         (2)to judge by the words of Cohen, there are other inscriptions. 
 
      5732. 
      New York 1981.11.10. 
      A] RF plate From Vulci. Epiktetos. Last quarter sixth. 520-510. 
         *CV, Great Britain 16 (Castle Ashby), pl. 41,3. ARV(2) 77/92, 
         Add.(2) 169. *Script 351, Fig. 84. 
      B] A boy riding a cock. 
      C] At left, starting at the boy's feet and curving up: &'(+7"7.%. 
         At right, curving along the boy's back: "M5,#C"6 for "M5,C#"6. 
      D] Ex Castle Ashby 79. 
 
      5733. 
      New York 1982.386.+ 
      A] Frs. of RF cup. Euthymides. Last quarter sixth. 510-500. Early 
         (Robertson). *Met. Mus. of Art, Notable Acquisitions 1982-83, 
         8-9 (ill.). MMA Annual Report 1982-83, 35. Beazley, 
         Kleophradesmaler 14 (Euphronios). Beazley, CF. ARV(2) 29/19 
         (part), Add.(2) *156 and 404. *Script 382. Robertson, AVCA 40 
         (early Euthymides). 
      B] Ext.: deities on Olympus, probably Birth of Athena. 
      C] [&$]@$)(*"% : "M5,C#"6.(1) Below the signature: 
         [4]'.-‹-›.[6].%. h(-$@$,. Poseidon is also inscribed. 
      D] + New York 1977.192.2a-d; + Florence 7 B 2 (part ex Villa 
         Giulia), three frs.; Boston 10.203; London 1952.12-2.7; 
         Vatican, Astarita 121, two frs. There are now more frs. and 
         the cup cannot be fully discussed until it is reconstructed 
         and published, although Dr. von Bothmer has kindly given me 
         some information. Add.(2) reports that the London and 
         Astarita frs. are at present on loan in New York. 
         __________ 
         (1)Add.(2) has [&$]@$)([*"%] "M5,[C#"6]. 
 
      5734. 
      New York 1985.11.2. 
      A] Fr. of BF amphora. Amasis Painter. Ca. 540. 530-515 
         (cf.Bothmer). *Bothmer, The Amasis Painter and his World 
         (1985) 108/17 (ill.). Script 156. 
      B] A: the lower part of a draped male with a spear (or 
         trident); part of a leg with a greave. 
      C] Between: [4),#(%] : [)"'.("#]"6. 
      D] The second line to right of ("above") the first; compare 
         Louvre F 30 and Würzburg 332 (Amasis Painter, nos. 27 and 
         28), which are not late. For the question of date, see 
         Script: Bothmer dates in the late period, I would prefer 



         the middle. 
 
      5735. 
      New York 1986.11.12. 
      A] RF psykter-column krater. Troilos Painter (Bea. Arch.). Early 
         fifth. *Add.(2) 399. Christie's, Review of the Season (1986) 358 
         (part pof A, color). M. Robertson, AVCA 26 and n. 33 
         (mention). Beazley Archive db, no. 15,922. T.H. Carpenter in 
         O. Murray and M. Tecusan, eds., In Vino Veritas (1995) 159-60, 
         figs. 10-11 (discussion). 
      B] A: symposium: Dionysus, Ariadne, Heracles, Nike, Athena 
         seated. B: Dionysus seated, Hera, Zeus, Athena, Apollo with 
         kithara, Leto. On the rim: Erotes. 
      C] [---]#7,7.% [+,]-.%.(1) Ariadne is named. 
      D] Ex London Market, Christie. There must be other inscriptions. 
         __________ 
         (1)could be for [---]#7‹5›,7.%. Bea. Arch. has STATOS which 
         is not a name. 
 
      5736. 
      New York 1986.322.1. 
      A] RF cup. Douris. Euphronios potter (Bothmer).(1) Ca. 500. Very 
         early. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 58, 
         73/16, pl. 11. O.W. Muscarella, Ancient Art: The Norbert 
         Schimmel Collection (1974), no. 59. RA 1977, 35, fig. 10. 
      B] Int.: a woman at a laver; water bucket, skyphos, empty(?) 
         wineskin. A-B: athletes: A: discobolus; acontist; jumper; 
         acontist with two javelins; three times sponge and 
         aryballos. B: acontist; a fluted pillar; youth (largely 
         missing); jumper; acontist; twice, sponge, aryballos, 
         strigil. 
      C] Int.: h. ',(% +,-.% (kalos is retr.). +,.".(2) A and B: 
         traces of h. ',(% +,-.% (B.-O.). 
      D] Ex King's Point, Schimmel. The woman on the Int. ought to 
         be a hetaera, given the paraphernalia. 
         __________ 
         (1)apud Muscarella. (2)no indication where this word is 
         written; perhaps on the wineskin? This is miswritten for 
         +,-", see Script 1177a, Fig. 124. But our vase is 
         considerably earlier. 
 
      5737. 
      New York 1989.281.89. 
      A] BF Panathenaic amphora. Princeton Painter. Third quarter 
         sixth. Ca. 540 (Neils). *J. Neils et al., Goddess and Polis: 
         The Panathenaic Festival in Ancient Athens (Hood Museum of 
         Art, Dartmouth College, New Hampshire; Princeton University 
         Press; 1992) 155/16, figs. on p. 43 (A) and 63 (B), both 
         colored. AK 30 (1987) 64-65, s. 83 and 9,1-2 (dimensions 
         wrongly given). 
      B] A: the Panathenaic Athena between cock columns; her owl 
         resting on her shield. B: an aulode and a flautist on a 
         table, between two seated men. 
      C] Gr. between one handle and the obverse panel (see fig. on 
         p. 43): in large letters: B<, retr.(1) 
         __________ 
         (1)the picture is very distorted but this is what it looks 
         like; Neils says `gamma omicron' and wrongly locates the 



         Gr. near the reverse. 
 
      5738. 
      New York 1989.382.1. 
      A] Frs. of RF cup. Euphronios (Bothmer). Last quarter sixth. 
         520-515. *Bothmer in: Musée du Louvre, Euphronios (exhib. 9-18 
         - 12-31 1990) 178/38 (ill.). *Euphronios Der Maler (Berlin 
         exhib. 20-3 - 26-5 1991) 194/38. *L. Giuliani, in Euphronios 
         und seine Zeit (Colloquium Berlin 19-20 April 1991) 113-19, 
         figs. 1-3. 
      B] Int.: not preserved. A-B: Rape of Helen by Theseus and 
         Peirithous: A: at left, a chariot. B: at left, a chariot; 
         the leg of one mounting it(?); leg and shield rim; at 
         right, Pollux and Castor, armed, facing each other. 
      C] A: to left of the charioteer's head, Gr.: I.5>,%, retr. B: 
         above the charioteer's hand: [O],1[5$-(E6 "'.("#"6]. To right 
         of Pollux's head: [B.-]$*"$[+"%]. To right of the back 
         of Castor's head: [2],#7E5. 
      D] 10 non-joining frs. Small and very neat letters, at least 
         in the Dipp. Guliani eliminates Bothmer's suggested Helen 
         and Aithra from B and connects B and A as the Rape of Helen 
         by Theseus and their pursuit by the Dioscouri. 
 
      5739. 
      New York G.R. 523. 
      A] BF neck amphora. Diosphos Painter. Ca. 500 (Bothmer). *Luce, 
         AJA 20 (1916) 440 ff., fig. 5. *Vidi. *Bothmer, CV, USA 16, 
         pl. 50,1-2 (bibl.). VPol 4. Richter and Milne, Shapes and 
         Names (1935), fig. 17. Haspels, ABFL 239/138. 
      B] A: Heracles and the Nemean Lion, with Athena; betweeen 
         them, upright, the club. B: Hera sending out Iris, with the 
         Nemean Lion (M. Milne).(1) 
      C] Nonsense: A: to right of Athena's head: 5 imitation 
         letters: $1$1(.(2) To left of the club: 1(111"1 (retr.?).(3) B: 
         curving around the lion's head: 8 imitation letters: 
         ((111$$$, retr. To right of Iris' left thigh: 5 letters: 
         111-1. 
      D] = X.21.15. A small vase. 
         __________ 
         (1)this should be A. (2)very tiny letters. (3)so the ph. and CV, 
         text; the epsilon is large and very clear. 
 
      5740. 
      New York L 1980.104. 
      A] RF psykter. Smikros (Guy). Last quarter sixth. *D. Williams in 
         M. Denoyelle, ed., Euphronios peintre (1992) 88, figs. 15-16. 
         Add.(2) 397. Script 69 (mention). 
      B] Five young horsemen. 
      C] The horsemen: A"-C(%.(1) [...]'.7(.%.(2) N6,@E6. I(-.+$*"%. 
         45(#7,(1).%. 
      D] On loan from Riverdale, NY, Mr. and Mrs. Spears. Add.(2) has 
         L 1980.107, probably in error. 
         __________ 
         (1)LGPN ii has a hetaera and a 1 BC columella without 
         indication of sex. Pape has a masc. Ao-C(% from Myndos in 
         Theoc. The word for dolphin is masc. (2)Not in LGPN ii 
         reverse index; the text has only /$)']#(.%. Note #$)']78%(?). 
         [/$)]'.7(.%(??)] 



 
      5741. 
      New York, Baker. 
      A] RF oinochoe. From Vulci. Richmond Painter. Third quarter 
         fifth. *ARV(2) 1071/9 (no bibl.). 
      B] Poseidon with the trident, frontal ; a woman with a phiale 
         and sprig(?). 
      C] +,-.%. +(,)-". 
      D] Mixed alphabet. Ionic lambda and sigma. 
 
      5742. 
      New York, Bastis. 
      A] BF amphora. Unattributed.(1) Andokides potter. Third quarter 
         sixth. *C. Vermeule and D. von Bothmer, AJA 60 (1956) pl. 112. 
         Fogg Art Museum, Ancient Art in American Private Collections 
         (exhibition 12/28/54 - 2/15/55, 1954) 34/254, pl. 76 (B). 
         Bothmer, Ancient Art from New York Private Collections (1961), 
         pl. 73. *Bothmer, Bull. Met. Mus., Feb. 1966, 207, fig. 8 (A). 
         *ABV 253, 715, ARV(2) 1, Para. 113, Add.(2) 65. 
      B] A: chariot (the charioteer is bearded, with a Boeotian 
         shield). B: similar, but no shield; preceded by a man with 
         wreath and branch (perhaps a victorious chariot). 
      C] A: between the left handle palmette and the chariot's lower 
         left, facing out: nonsense: h.(6.;<. To right of the 
         charioteer's face: 46*.+(*"%. Below the horses' bellies: 
         "'.("#‹"›6.(2) At right, between the horses and palmette: 
         nonsense: '(.7#(6#. 
      D] Also listed as Bronxville, Bastis. The earliest signature 
         of Andokides. It seems to me that the two nonsense words 
         play with the words .(6.% and "'.("#"6. The vase was lent 
         to the Met. Museum, number: L 64/31. 
         __________ 
         (1)akin to Group E (Beazley). (2)the last letter in the ph. in 
         the Bull. is not an epsilon; an error in ABV ("'.("#")? 
 
      5743. 
      New York, Bastis. 
      A] BF/WG alabastron. Diosphos Painter. First quarter fifth. 
         490-480 (Bothmer). *Bothmer, Ancient Art from New York Private 
         Collections (1961) 55/217, pls. 76 and 79. ABV 510/21, Para. 
         249, Add.(2) 128. 
      B] A: Heracles seated, with Athena. Under the left handle 
         knob: an eagle and a snake. At right, two lions. B: 
         Poseidon and Amphitrite.(1) 
      C] Nonsense: the photos. show five inscriptions: A: behind 
         Heracles, curving around Athena's head: 7 letters. Above 
         one lion's rear end: letters. B: between Poseidon and 
         Aphrodite: 7 letters. Above her head: 6 letters. 
         __________ 
         (1)Beazley says, a seated woman. 
 
      5744. 
      New York, Bastis. 
      A] WG lekythos. Bowdoin Painter. Second quarter fifth. 480-470 
         (Bothmer). Late (Beazley). *Bothmer, Ancient Art from New York 
         Private Collections (1961) 60/238, pls. 82 and 87. Ancient Art 
         in American Private Collections (exhib. at Fogg Art Mus. 
         12/28/1954 - 2/15/1955, 1954), pl. 83/294. ARV(2) 687/215, 1665, 



         Para. 406. 
      B] Artemis with bow and arrows; behind her, a quiver; at right, 
         a deer. 
      C] Nonsense: in front of her, interrupted by her arms: 3 and 3 
         letters. 
      D] Also listed as Bronxville, Bastis. 
 
      5745. 
      New York, Gregory Callimanopoulos. 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. Ca. 550 (CV). *Beazley, JHS 52 (1932) 176, fig. 10 
         (Int.). *Photo. (A). ABV 179/3, Add.(2) 50. *J. Boardman and M. 
         Robertson, CV, Great Britain 15, no. 41, pls. 25,7 (Int.) and 
         26,1 (A) (bibl.). Beazley, `Notes on the Vases in Castle 
         Ashby,' BSR 11 (1929) 5/5. Furtwängler, AZ 1881, 302/3. Burl. 
         1903, 99/G 16, pl. 92. 
      B] Int.: antithetic goats facing a plant; around the tondo: 
         tongues between quadruple lines. Ext.: lip: plain. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"6. B: similar. Both 
         inscriptions complete. 
      D] Ex Castle Ashby. The inscription looks like the Tleson 
         Painter's hand. 
 
      5746. 
      New York, Gregory Callimanopoulos. 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. Ca. 550-540 (CV). *Beazley, JHS 52 (1932) 172 (not 
         ill.). *Photos. (A, B). ABV 179/18, Add.(2) 50. *J. Boardman and 
         M. Robertson, CV, Great Britain 15, no. 42, pl. 26,2-3 (A, B). 
         Beazley, `Notes on the Vases in Castle Ashby,' BSR 11 (1929) 
         5/6. Burl. 1888, 45/103; 1903, 94/G1, pl. 89. Conze, AZ 1864, 
         237. 
      B] Lip: A, B, each: a goat. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"6. B: 
         H-"#[E6 h. 0",51]E "'{'}.("#!["6]. 
      D] Ex Castle Ashby. 
 
      5747. 
      New York, Gregory Callimanopoulos. 
      A] RF cup. Euergides Painter. Last quarter sixth. Ca. 520-510 
         (CV). *Photos. Beazley, BSR 11, pl. 4,3 and p. 18. ARV(2) 91/50, 
         Add.(2) 171. *J. Boardman and M. Robertson, CV, Great Britain 
         15, pl. 34,1-4; p. 21, facs. of Gr. Beazley, `Notes on the 
         Vases in Castle Ashby,' BSR 11 (1929) 17/25. Hoppin, RF i, 
         370/13 bis. VA 19. Philippart, AntClass 4 (1946) 213/middle 3. 
         RA 1975, 43, fig. 8 (Int.). 
      B] Int.: a wreathed youth with his hands in a large lug krater 
         on a plinth.(1) A: two youths, one on either side of a horse. 
         B: fight of three warriors. 
      C] Int.: starting above the krater and curving along the 
         margin to the youth's buttocks (ca. 1/2 circumference): 
         +,-.(%), retr. A: at head height, widely spaced: 
         h. '‹,›(% +,-.%. B: probably similar: h. ',(% +,-.%.(2) Under 
         the foot, Gr.: ligature of lambda-rho? Not in TGV. 
      D] Ex Castle Ashby. The Int. shows an idiosyncratic hand: 
         large coarse letters of unusual shapes. 
         __________ 
         (1)is he washing the krater? (2)The inscription on the Int. is 



         clear in pl. 34,4; those on the Ext. are done mainly from 
         CV's text. 
 
      5748. 
      New York, Gregory Callimanopoulos. Pamphaios potter.
      A] RF cup. From Vulci. Nikosthenes Painter. Last quarter sixth. 
         Ca. 520-510 (CV). Early (Beazley). *AJA 88 (1984) 349/24 
         (Int.).(1) *Photos. of drs.(2) Bloesch, FAS 67 n. 112. ARV(2) 124/7, 
         Add.(2) 176. *J. Boardman and M. Robertson, CV, Great Britain 
         15, no. 57, pls. 35,1-4 and 62 (dr. of Int.). Beazley, `Notes 
         on the Vases in Castle Ashby,' BSR 11 (1929) 16/24, fig. 11, 
         pls. 6 and 7,2. Burl. 1888, 48/109; 1903, 116/I 65, pl. 96. 
         Swindler, Ancient Painting (1929), fig. 296. 
      B] Int.: a satyr with a drinking horn and wineskin; modern are 
         the head and chest of the satyr and parts of his legs and 
         the wineskin. A, B,each: multifigured arming scenes. 
      C] Int.: B,[6]C(,)[(.]% "'.("#"6.(3) A: above the scene: 
         h. ',[(%] +,!-.%.(4) B: h. C,+% +,!-.%.(4) Under the foot, Gr. 
         (not given in CV). 
      D] Ex Castle Ashby. 
         __________ 
         (1)after a dr. by Beazley in BSR repeated in CV. (2)probably 
         Panofka's drs., which are inaccurate in detail. (3)CV has: 
         B,‹6›C‹,(›.% "'.("#"6, but Beazley's dr. on pl. 62 shows an 
         alpha without crosstroke for the second alpha. A: 
         h. ',(% +,-.%. B: CV gives no inscription. (4)both after the 
         old drs.; the `phi' on B maybe an omicron with iota written 
         over, or under, it. 
 
      5749. 
      New York, Gregory Callimanopoulos. 
      A] BF Prize Panathenaic. From Vulci. Berlin Painter.(1) 480-470 
         (Neils). Latest period (after 480), Beazley. *Photo. (A). 
         Beazley, AJA 47 (1944) 449. *J. Boardman and M. Robertson, CV, 
         Great Britain 15, no. 13, pls. 17,1-3, 18,1-2 and 61 (dr. of 
         one figure on B) (much bibl.). Beazley, Berliner Maler (1930) 
         21/2. Idem, The Berlin Painter (1974) 14/210. Beazley, AJA 47 
         (1943) 449. ABV 408/1, Add.(2) 106. D.C. Kurtz (ed.), Greek 
         Vases: Lectures by J. D. Beazley (1989) 75, n. 31. Robertson, 
         AVCA 198 and fig. 208 (B). Christie sale cat. 2 July 1980, 
         136-39, no. 87 (A, B, parts). J. Neils et al., Goddess and 
         Polis: The Panathenaic Festival in Ancient Athens (Hood Museum 
         of Art, Dartmouth College, New Hampshire; Princeton University 
         Press; 1992) 159/24, figs. on p. 159 (A) and colored fig. on 
         p. 84 (B). 
      B] A: Athena (device: gorgoneion). B: long-distance race 
         (dolichodromos): four bearded runners approaching a terma. 
      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6 vac. 1. 
         The inscription is almost parallel to the column. The 
         hand-writing on the Goluchow vase (see note 2, below) is 
         clearly the same, but there is no vacat at the end. 
      D] Ex Castle Ashby. On loan to NY: L.1982.102.3 (Robertson). 
         The earliest Panathenaic by the Berlin Painter.(2) 
         __________ 
         (1)so Neils. Robertson thinks school of Berlin Painter, as 
         late as Achilles Painter. He considers it to be from the 
         workshop of the Berlin Painter, perhaps in the 450's and 
         thus contemporary with the Achilles Painter's prize vases 



         with gorgoneion. (2)Late but earlier than the Goluchow vase 
         (Beazley; prize Panathenaic, ABV 408/2). The inscriptions 
         on the two vases may be compared in VPol, pl. 1,1 and 2. 
         CV: Ca. 480-470 [Robertson in AVCA would put it later.] 
 
      5750. 
      Once New York, Gallatin.(1) 
      A] BF/WG lekythos. Kephisophon Painter. Early fifth. Ca. 500 
         (CV). *CV, USA 8, pl. 43,1. ABV 514, *669/2, Add.(2) 148. 
         *Haspels, ABFL 117-18 and 230/3. Kurtz, AWL, pl. 56,2.
      B] Chariot. 
      C] From the horses' necks to the driver's mouth: 2"C!(#.C^[E6], 

         retr.(2) Above the horses' heads: ',[(%]. Below the horses' 
         mouths: +,-.%, retr.(3) 
      D] If complete, this could be read: 2"C(#.C[.6], ',[(%] +,-.%, 
         or ... +,-.% ',[(%]. But perhaps the definite article is 
         lost (or has been overlooked) and we have: 
         [h.] ',[(%] +,-.%, 2"C(#.C[E6]. 
         __________ 
         (1)lost or mislaid? (2)the sigma not turned. The driver's head 
         intervenes. (3)the alpha and sigma not turned. 
 
      5751. 
      New York, Gallatin. 
      A] RF Nolan amphora. From Campania. Alkimachos Painter. Second 
         quarter fifth. Ca. 470. *CV, USA 8, pl. 54,1. ARV(2) 529/10, 
         1658. 
      B] A: a jumper with halteres. At left, a pillar. B: a trainer. 
      C] A: on the pillar, in BG (brown): nonsense: (+).#6.#.(1) In 
         the field: +,-.%. 
      D] The nonsense inscription recurs on Warsaw 142,335 (ex 
         Goluchow 53), ARV(2) 529/4. 
         __________ 
         (1)very neat letters filling the length of the pillar 
         (planned). 
 
      5752. 
      Once New York, Gould. Now Reading, PA, Public Art Museum 32-769-1. 
      A] BF hydria. Unattributed.(1) Karithaios potter? 530-520. WV 1889, 
         pl. 6,2. Hoppin, BF 77 (after WV). Pfuhl, M&Z, fig. 247 (chief 
         picture after WV). American Art Ass'n, Sale Cat., Art Collection 
         of the late Charles W. Gould, 10/27-29, 1932, 81, left. *ABV 
         161. *Beazley, JHS 52 (1932) 199. C. Smith, The Forman 
         Collection (Sotheby sale cat. June 19, 1899) 47/386 [or 285?, 
         pl. 4]. *Bothmer, Amazons 102/131, pl. 63,6 (bibl.). *e-mail from 
         Jennifer Neils of 1/31/99. *ms of her article `24G:!4:</ &<:&/&0,' 
         published in A.J. Clark and J. Gaunt, eds., Essays in honor of 
         Dietrich von Bothmer (2002). (fig. 1 reprints the dr. in WV which 
         includes the signature). 
      B] Shoulder: two mounted warriors attacking a falling warrior. 
         Body: Five mounted and armed Amazons to right. Predella: 
         two lions attacking a fawn. 
      C] Under the foot, Gr.: 2,5(@,(.% "'.("#"6.(2) 
      D] Now: Reading, PA 32-769-1 (information from J. Neils). Ex 
         Roman market (Depoletti). Bothmer, apud ABV, points out that 
         C. Smith in Forman 47-48, no. 286, does not mention the 
         inscription; hence it is suspect as being modern. In `Amazons' 
         he says it is not in any later sales cat. either; he wonders 



         whether the foot has been replaced. The vase is later than 
         those signed Charitaios and not connected in style. - Neils tells 
         me that the vase has the signature on the underside of the foot as 
         noted by Raoul-Rochette. The dr. shows the line nearly horizontal 
         and the two words separated by a space almost two letter 
         spaces wide; the name is in smaller letters than the verb; 
         the alphabet is Attic and I think the dr. is not an 
         accurate facsimile. - Further notes: The word separation 
         recalls that on the potter's signature of Euthymides which 
         I also find suspicious (see Script, p. 72 n. 41, where I only 
         say that the word separation is peculiar); Robertson 59 
         also questions the signature (but see Cohen in P&P (1997) 
         153 n. 43). The painted signature of Amasis under the foot 
         of Malibu 76.AE.48, by the Taleides Painter, I also 
         consider doubtful, see Script 165. and now esp. H. Mommsen 
         in P&P (1997) 17-18. For the sp. with kappa and theta (vs. 
         chi and tau) see GAI i, 464ff. (metathesis).
         __________ 
         (1)by the same hand as the BF hydria Boston 01.8060. (2)as 
         reported by Raoul-Rochette, Beazley. 
 
      5753. 
      New York, Leon Levy and Shelby White. 
      A] BF hydria. Priam Painter (Bothmer), Last quarter sixth. Ca. 
         510 (Bothmer). *Bothmer in Glories of the Past: Ancient Art 
         from the Shelby White and Leon Levy Collections (MMA 1990) 
         143/109 (ill., p. 143 and frontispiece; no bibl.). 
      B] Shoulder: chariot race: two chariots. Body: nine maidens 
         (muses?), between Dionysus and Hermes with a dog. 
      C] Shoulder: H$-(.%. J$#(.%. F(6.61%. F(+.66(.%.(1) 
         Under the foot, Gr.: H with two diagonals and V. See TGV 
         139f./13E; this is common on vases by the Priam Painter. 
      D] Bothmer says the inscriptions are hard to read and may be 
         garbled. Illiterate? Mock inscriptions? Bothmer also refers 
         to "another, similarly tantalizing" inscription on an 
         amphora by the Priam Painter, Oxford 212, ABV 331/5, with 
         the kalos-name F$6‹6›(1.%. 
         __________ 
         (1)so Bothmer in the text; the photos. are not much help. 
         I think the first two names are written by the charioteers, 
         the last two under the horses. 
 
      5754. 
      New York, Leon Levy and Shelby White.(1)
      A] Fragmentary RF calyx krater. Euphronios. 510-500. 515-510 
         (`Euphr.'). *M. Robertson, GettyMusJ 9 (1981) 29-34, figs. 13-
         18. J.M. Cody in Bothmer, et al., Wealth of the Ancient World: 
         the Nelson Bunker Hunt and William Herbert Hunt Collections, 
         Kimball Art Museum (Fort Worth, Texas, 1983) 58/1, cover 
         (detail of A, with Athena, shows some letters). Script 366. 
         Add.(2) 396 (some bibl.), 404. Sotheby, The Nelson Bunker 
         Hunt Collection (New York 19-6-1990) No. 5, Frontispiece 
         (A, B, parts). *Musée du Louvre, Euphronios (exhib. 9-18 -12-31 
         1990) 96/6 (ill.). Also in Berlin cat. Capolavori di 
         Euphronios: un pionere della ceramografia Attica (Arezzo 
         1990) 86/9. Robertson, AVCA 24, fig. 19 (A, part); 298 n. 
         30. Beazley Archive DB, no. 7501 (bibl.). Alt-Ägina ii, 2 
         (1987) 137, fig. 213 (part of A). F. Brommer, Herakles II 



         (1984), pl. 31 (A). S. Frank, Attische Kelchkratere 
         (Frankfurt 1990), pl. 3,1-2 (A, B). 
      B] A: Heracles and Cycnus: at left, bottom part of woman to 
         right (Artemis?); Heracles and Athena, attacking to right; 
         Cycnus falling; Ares attacking to left; Aphrodite to left. 
         B: very fragmentary: athletes excercizing (5 figures): 
         parts of two athletes to left, the left one with a pick; 
         part of a flautist to left; part of an acontist (Antias); 
         traces of another acontist (s[--] or [--]s). 
      C] A: between Heracles' legs: 
         J",M5.% : +,-.%. To right of Athena's helmet, stoich. two-
         liner in larger letters: 
         &$C5.6(.% : "M5,C#"6.(2) To right of her face: 4@"6,. [I 
         think there was room to write 4@"6,(,.] 2$+6.%, retr. [Said 
         to be above his head.] To left of helmet crest: 45"%, retr. 
         To left of Aphrodite's mouth: 4C5.*(7", retr. B: one athlete: 
         [46]7(,%.(3) Another: --]%, or /[--.(4) 
      D] Ex Dallas, TX, Nelson Bunker Hunt 6.(1) Once loaned to 
         Malibu. Ex New York market (Sotheby). Cartwheel theta. The 
         writing is in the firmer handwriting, cf. the NY krater. 
         __________ 
         (1)Add.(2) lists as Fort Worth, Hunt; Bea. Arch. as New York, 
         Sotheby; `Euphronios', as New York, Leon Levy and Shelby 
         White (so also Robertson, AVCA). (2)according to Bothmer; 
         partly visible in photo., p. 9. (3)so Robertson, after Bothmer. 
         But `Euphr.' has [4]6[7(,%](?). This letter shows in the 
         photo. on p. 101, surrounded by black surface, near the 
         head of a javelin thrower. (4)Cody only says that the second 
         name begins with sigma. The inscriptions name the two acontists. 
         Omitted in `Euphr.' 
 
      5755. 
      New York, Leon Levy and Shelby White. 
      A] RF calyx krater. Eucharides Painter (Guy). First quarter 
         fifth. *E.M. Langridge, The Eucharides Painter and his Place 
         in the Athenian Potters' Quarter (diss. Princeton 1993) 344/E 
         4, pls. 8-9 and 103, top (ph. of Gr.; see fig. 39,b). Glories 
         of the Past: Ancient Art from the Shelby White and Leon Levy 
         Collections (MMA 1990), 117. 
      B] A: Zeus and Ganymede: Zeus with a phiale, seated; Ganymede 
         with an oinochoe. B: Heracles and Iolaus arming. 
      C] A: N,6$)"*"%, retr. i"$%. +,-.%, retr. B: :.-"E%, retr. 
         h"5,+-"%, retr. +,-.%. Under the foot, Gr.: ,7$%.(1) 
      D] How are the kalos' attached? 
         __________ 
         (1)Langley refers to TGV 154/4F: %#5$#7s5 and abbreviations 
         thereof; my reading above is probably wrong. 
 
      5756. 
      New York, Leon Levy and Shelby White.(1) 
      A] RF cup. Painter of the Fourteenth Brygos.(2) First quarter 
         fifth. 490-480. ARV(2) 399, *1650, cf. Para. 369(?), Add.(2) 230. 
         *J. Dörig, Art Antique: Collections privées de Suisse Romande 
         (1975), no. 209 (ill.). ARV(2) 399, *1650, Add.(2) 230. Script 
         544. *H.A. Shapiro, Myth into Art: Poet and Painter in 
         Classical Greece (1994) 42-45, figs. 25-27 (fig. 26 shows the 
         signature except for the last letter). M.C. Miller in The Ages 
         of Homer (1995) 454-55, figs. 28.7-9 (fig. 28.8 shows the 



         signature well). 
      B] Int.: The Ransom of Hector: Priam and Achilles. A-B: similar. 
      C] On one handle: K5$M.% "'.("#"6. 
      D] Ex Geneva Market (Koutoulakis). Listed also as Swiss, Private. 
         For Brygos signatures see Script, p. 88. 
         __________ 
         (1)Add.(2) 230: New York, Levy. (2)see ARV(2) 1650: not by the 
         Brygos Painter, "although the design may have been his." 
         For other vases by the same hand see ibid. 
 
      5757. 
      New York, Leon Levy and Shelby White. 
      A] RF pointed neck amphora and stand. Copenhagen Painter (Guy). 
         Second quarter fifth. Ca. 470 (B.). *Bothmer in Glories of the 
         Past: Ancient Art from the Shelby White and Leon Levy 
         Collections (MMA 1990) 168/121 (ill.; no bibl.). *J.H. Oakley 
         and R.H. Sinos, The Wedding in Ancient Athens (1993) 36-37, 
         figs. 108-111. 
      B] Shoulder: Centauromachy. Body: Wedding of Peleus and 
         Thetis: continuous: starting to right of the bridal 
         chamber: Hopla (a woman) to right; Semele and Dionysus 
         facing; Leto, Apollo and Artemis; Thetis led by Peleus to 
         right (1"(5 "'( +,5'�); Chiron standing to left at the 
         entrance; the bridal chamber with kline, and alabastron and 
         scarf hung up; in front of the kline, Philyra  (mother of 
         Chiron) with torches. 
      C] Shoulder: Theseus. Perithoos. Kaineus. Lapithas.(1) The 
         centaurs are not inscribed. Body: Hopla.(2) Chiron. Peleus. 
         Thetis. Artemis. Apollo. Leto. Semele. Dionysos. Philyra.(3)
      D] Bothmer on p. 171 refers to another Centauromachy by the 
         Copenhagen Painter, on a pointed neck amphora, Germany, 
         Private, published by Cahn in the Copenhagen Symposium 
         (1987) 107-57; Theseus and Perithoos are named. 
         __________ 
         (1)perhaps a variant of J,'(@8%, the eponymous ancestor of 
         the Lapiths. (2)female; not attested. May be connected with 
         Hoplon, a Lapith on the François Vase (Bothmer). See also 
         O. and S. 36 and n. 105, who refer to Hoplon on the 
         François Vase; Hopleus in Hesiod, Aspis 180; and an archon 
         of the 3rd cent. B.C. (Hesp. 40 (1971) 109-11). They think 
         perhaps a reference to the arms of Achilles. Cf. also LGPN 
         ii, s.v. <'-=6 (two entries). (3)the mother of Chiron who 
         helped to bring up Achilles; only found here (Bothmer). 

      5758. 
      New York, Iris C. Love. 
      A] Fr. of RF cup. Euphronios (D. Ohly). Last quarter sixth. 
         515-510. *Bothmer, Musée du Louvre, Euphronios (exhib. 9-18 - 
         12-31 1990) 189/42 (ill.). *Euphronios Der Maler (Berlin 
         exhib. 20-3 - 26-5 1991) 205/42. 
      B] A: a handle root at left; upper part of a warrior. 
      C] To right of the helmet: 4[1#(''.%](?).(1) 
         __________ 
         (1)so Bothmer, speculatively after the Sarpedon krater in New 
         York. But the `alpha' is clearly visible in the photo. on 
         pp. 189; 205) and looks more like a gamma, unless the cross 
         stroke is very high and horizontal (which would be unusual). 
 



      5759. 
      New York, Iris C. Love. 
      A] Fr. of RF cup. Skythes. Last quarter sixth. *ARV(2) 84/18 bis. 
      B] Int.: komast? (Head of a youth to left, with the right 
         shoulder and an extended upper arm and a wrap over the left 
         shoulder). 
      C] +,[--], retr. 
 
      5760. 
      New York, Mitchell.(1) 
      A] BF/WG cup. From Orvieto. Unattributed. Pamphaios potter. Last 
         quarter sixth. Ca. 520. *H.R.W. Smith, AJA 49 (1945) 477 ff., 
         fig. 9. Hoppin, BF 310 (after AZ 1884, pl. 16.1). ABV 236/7, Para. 
         102, 109, Add.(2) 60. J.R. Mertens, Attic White Ground (1977) 155/3 
         and 158, pl.24,12. *AJA 88 (1984) 348/13. Script 1127. 
      B] Int.: WG: horseman. A,B, each: BF on WG: two panthers in 
         handle zone. 
      C] Int.: above horseman, upside down, in BG: 
         B,6C,(.%  v. "(').("#‹"›6.(2) 
      D] Ex Hearst. For the history of the cup see Smith, p. 477.
         __________ 
         (1)on loan to Met. Mus.: L.63.21.4. (2)The second pi is 
         overpainted. 
 
      5761. 
      New York, Mitchell. 
      A] RF cup. Eucharides Painter. First quarter fifth. Middle/late 
         (L.). *E.M. Langridge, The Eucharides Painter and his Place in 
         the Athenian Potters' Quarter (diss. Princeton 1993) 402/E 163 
         (not ill.). ARV(2) 231/84, Para. 347. 
      B] Int.: a youth with a stick holds a lyre over a chair (putting it 
         down or picking it up). 
      C] Int.: an inscription shows above the youth. 
      D] Ex Lucerne Market (A.A.). 
 
      5762. 
      New York, McCabe. 
      A] BF hydria. Manner of Antimenes Painter (Beazley). Last quarter 
         sixth. Ca. 520 (CV). *J. Boardman and M. Robertson, CV, Great 
         Britain 15, no. 21, pl. 21,1-4; p. 13, facs. of Gr. ABV 
         277/13, Add.(2) 72. 
      B] Shoulder: Heracles and the Lion. Body: Judgment of Paris; 
         predella: lions and boars. 
      C] Under the foot, Gr.: lart, retr. 
      D] Ex Castle Ashby. Etruscan lart (CV). 
 
      5763. 
      New York, Private. 
      A] RF cup. Douris? Euphronios potter? (B.-O.). First quarter 
         fifth. Very early (B.-O.). *Add.(2) 393. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 8ff., 58, 72/5, pl. 3. 
      B] Int.: a crouching hoplite and a standing archer. A, B, 
         each: duels: A: a hoplite killing another on his right, 
         between an archer and a warrior with a spear. B: a hoplite 
         killing another on his left, between two warriors. 
      C] B.-O. gives: Int.: O,(5"#7‹5›,7.% +,-.%. A: 
         [O,](5"#7[‹5›,7.% +],-.%. B: O[,(5]"#[7‹5›,7].[%] +,!-[.%].(1) 
         Under the foot, Gr.: O:Q: (see the facs. in B.-O.). 



      D] Ex Geneva Market (Koutoulakis). (See various listings in 
         B.-O., index and text, pp. 8ff.). 
         __________ 
         (1)I am unsure about the omission of the rho in B.-O. Add.(2) 
         393 prints: Int.: [O,(]5"#75,7.% +,-.%. A: [O,](5"#7[,7.% 
         +],-.%. [This must be an error.] B: O[,(5]"#[7,7].[%] 
         +,-[.%]. [Another error? Unless the rendering for the Int. 
         is in error.] The ph. of the Int., B.-O., pl. 3, shows some 
         letters: to left of the figures, along the left margin: 
         ... "^#7(,)..^. ... The `alpha' could by a rho or an alpha 
         (high-kicker); hence it is unclear whether the rho was 
         omitted. 
 
      5763a. 
      New York, Private.(1) 
      A] RF hydria. Niobid Painter. Second quarter fifth. 
         460-450. *A. Kaufman-Samara in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 290 and 292, fig. 9. M. 
         Prange, Der Niobidenmaler und seine Werkstatt (1989) 
         201/N 101, pl. 8. Christie's London, sale of 28/4/1993, 
         54/23 (H. Cahn). C. Bérard et al., A City of Images 
         (tr. D. Lyons; 1989) 91, fig. 125. `Script' 99 n. 6 
         (brief mention). 
      B] Concert of Women: at left, a column and an open door; to 
         its left a knuckle-bone bag; a woman to right showing an 
         open book roll (shown in perspective) to...; the woman 
         seated frontally on a two-stepped platform, who is 
         playing the lyre while reading in the roll; beside her, 
         an open chest, from which no doubt the roll had been 
         taken; above her, a lyre hung up; at right a woman to 
         left holding a lyre and chest. 
      C] The book roll, seen from below, is not inscribed. 
      D] Ex Lausanne, Private (Bérard). THE VASE IS NOT INSCRIBED. 
         The scene has been interpreted as a Concert of Muses 
         (Prange) or as a Concert in the House of a Rich 
         Athenian Woman (Bérard). K.-S. thinks a poetess is 
         giving a public performance (because of the bema), with 
         domestic features added. 
         __________ 
         (1)Kaufman-Samara lists as New York, Foundation of the 
         Solow Art and Architecture. [This can hardly be quite 
         right.] 

      5764. 
      New York, John Theodoracopoulos. 
      A] BF neck amphora. Three-line Group. Last quarter sixth. 520-510 
         (Greifenhagen). *A. Greifenhagen, AA 1978, 519/19 and 521, 
         fig. 33 (dr. of A). Welcker, AD iii (1851) 13/17. Para. 140/6 
         ter, Add.(2) 86. Brommer, Vasenlisten(3) 336/39. 
      B] A: Ajax and Achilles playing a board game, with Athena. B: 
         a chariot. 
      C] A: above Achilles' neck: 41(-‹-›"$%. Above Ajax' back: 
         4(,%. 
      D] The dr. was identified with the existing vase by H. Mommsen. 
 
      5765. 
      New York, Nicholas S. Zoullas. 



      A] BF prize Panathenaic. Kleophrades Painter. First quarter 
         fifth. Ca. 490 (Neils). *J. Neils et al., Goddess and Polis: 
         The Panathenaic Festival in Ancient Athens (Hood Museum of 
         Art, Dartmouth College, New Hampshire; Princeton University 
         Press; 1992) 175/46, figs. on p. 36 (B) and p. 175 (A); see 
         also 35-36 and nn.; 200 n. 28. D. von Bothmer, et al., Wealth 
         of the Ancient World: the Nelson Bunker Hunt and William 
         Herbert Hunt Collections, Kimball Art Museum (Fort Worth, 
         Texas, 1983) 66/9. N. Reed, `The Euandria Competition at the 
         Panathenaia Reconsidered,' Ancient World 15 (1987) 61, 64, 
         figs. 5-6. M. Tiverios, B,6,@86,(+8 &(+.6.M5,C(,, Thrakike 
         Epeterida 7 (1987-90) 288-91, fig. 3. *Beazley Archive db, no. 
         8574. Sotheby, The Nelson Bunker Hunt Collection (New York 
         19-6-1990) No. 9 (A, B, part). 
      B] A: Athena. B: hoplitodromoi?(1) In the center, a man with two 
         shields; at left, a man (judge? trainer?); at right, 
         a crouching man with a shield. All are bearded. 
      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6. vac. 1. 
      D] Ex London Market, Sotheby. Ex Fort Worth, Nelson Bunker 
         Hunt. Ex New York Market, Sotheby. Now New York, Zoullas 
         Collection. Strong lettering. 
         __________ 
         (1)Bothmer interpreted B as the pyrrhiche; Reed, as euandria 
         contest; Tiverios, as preparatory for the hoplitodromos, 
         with Neils agreeing. 
 
      5766. 
      New York Market. 
      A] BF skyphos.(1) Unattributed.(2) Third quarter sixth. *Para. 113. 
      B] A: sphinx. B: similar. 
      C] Handle zone: nonsense: A: [--]6#+6",[--]. B: [--]"(6#[--]. 
         __________ 
         (1)band skyphos. (2)compared by Beazley with a skyphos, Swiss 
         Private, the figure work of which is similar to vases in 
         the manner of Elbows Out. 
 
      5767. 
      New York Market. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive (A, B). 
      B] Lip: A, B, each: a sphinx to right looking back. 
      C] Handle zone: short nonsense: A: 6!#+6",. B: [--]"([.]#.(1) 
      D] The photos. with the accompanying location are old. Clear 
         letters. 
         __________ 
         (1)the last two letters are under some dirt and smudged. 

      5768. 
      New York Market. 
      A] Plain lip cup. Tleson Painter.(1) Tleson potter. Third quarter 
         sixth. *Para. 76. 
      B] No figured decoration. 
      C] Handle zone: A, B, each: 1,(5" +,( '("( "$. 
      D] Cf. also London B 415 and 54.5-19.2, which have the same 
         inscription. 
         __________ 
         (1)probably, as script and palmettes are very close (Beazley). 
 



      5768a. 
      New York Market. 
      A] RF column krater. Unattributed. Ca. 510 (Lissarrague). 
         *F. Lissarrague, The Aesthetics of the Greek Banquet, 
         tr. by A. Szegedy-Maszak (1990; orig. 1987) 97-98 and 
         n. 22, fig. 79 (ph. of A). K. Schauenburg, `Zu einem 
         spätarchaischen Kolonetten-krater in Lugano,' NAC [= 
         QTic] 11 (1982) 9-31. *Auktion 70, pl. 44/207. 
      B] On the reserved topside of the mouth: in silhouette 
         technique: A: chariot race. B: horse race. Handles: A: 
         Dionysus. B: satyr. Neck: A: symposium with a tree and a 
         large volute krater in the center (on its body: Dionysus). 
         B: palmette lotus frieze. Body: A and B: checker board. 
      C] Neck: on the lip and neck of the volute krater, dots. 
         According to Lissarrague, these represent inscriptions. 

      5769. 
      Once New York Market (Hirsch). 
      A] RF lekythos. Unattributed. Third quarter fifth (Beazley). 
         *Beazley, AJA 43 (1939) 628/9, fig. 7. 
      B] Dionysus dancing, thyrsus in hand, before a kantharos 
         standing on the ground. 
      C] At left: +,-.%. At right, [A(].6$#.%. 
      D] Once Dr. Jacob Hirsch. Ex Agrigento, Giudice. - I.e.: 
         +,-.% ^ [A(].6$#.%. 
 
      5770. 
      New York Market (Hirsch). Now Cleveland, Museum of Art 92.369. 
      A] Fr. of RF bell krater or calyx krater. Nausicaa Painter. 
         Third quarter fifth. Still early (Beazley). *ARV(2) 1108/17. 
      B] A: head to left. 
      C] A: the head inscribed: 4M-,$5.[%]. 
      D] Ex New York Market, Hirsch. - The new location was given me by 
         Jennifer Neils in an e-mail of 1/31/99: recently given to 
         the museum by a family who bought it from Hirsch. Published 
         by Neils in a Cleveland Museum Member note. Will be included 
         in CV, Cleveland 2, just completed by her. Mixed alphabet.
         Ionic gamma. Attic lambda. (As printed in ARV(2)).

      5771. 
      New York Market (Royal Athena Gallery). 
      A] BF neck amphora. Edinburgh Painter or near. Late sixth - early 
         fifth. *Para. 220. Hesperia Art Bull. 18,1. Apollo (London), 
         July 1963, 59,3 (B). 
      B] A: boxers and a trainer. B: boy boxers and a trainer. 
      C] A: Bp+7, x6*5" +,-EU. B: 'p+7, ',( h*". 
      D] Ex Philadelphia Market. Duals.
 
      5772. 
      New York Market (Sotheby). 
      A] Plain band cup. Unattributed. Tleson potter. Third quarter 
         sixth. *Beazley Archive db, no. 41,540. Sotheby-Parke-Bernet, 
         New York, sale cat. 23-7-89, no. 148 (A). 
      B] No figured decoration mentioned. 
      C] [Handle zone:] signature of Tleson.(1) 
         __________ 
         (1)probably A and B. 
 



      5773.
      New York Market (Sotheby). 
      A] RF stamnos. Siren Painter (Bothmer).(1) Ca. 480 (Cody). 
         *Beazley Archive DB, no. 5343 (bibl.). AK 24 (1981), pl. 
         10,3. J. Paul Getty Museum, Malibu, Stamnoi (1980), no. 15 
         (A, B). C. Isler-Kerenyi and F. Causey-Frel, Stamnoi: An 
         Exhibition at the J. Paul Getty Museum (1980), no. 15. D. 
         von Bothmer, `A New Kleitias Fragment from Egypt,' AK 24 
         (1981) 66-67. A. Greifenhagen, `Odysseus in Malibu,' 
         Pantheon 40 (1982) 211-17.(2) *J.M. Cody in Bothmer, et al., 
         Wealth of the Ancient World: the Nelson Bunker Hunt and 
         William Herbert Hunt Collections, Kimball Art Museum (Fort 
         Worth, Texas, 1983) 72-73, no. 12 (A, B). Sotheby, The 
         Nelson Bunker Hunt Collection (New York 19-6-1990) No. 13 
         (A, B).
      B] A: Odysseus' Escape from the Cyclops' Cave: two rams 
         marching to right, each with a hero clinging to its belly; 
         Cyclops (with blind eye) to left, lifting the door slab for 
         the rams. B: bathing: a youth with the himation around his waist 
         fondling a naked woman at a standed laver; at right another 
         woman moving away. 
      C] A: 2$+-.'%.(3) <*$#"$%.(4) :*,)"6"$%.(5) Under foot, Grr.: 
         type 11B in TGV and alpha S 1 (see chart in `Script') plus a 
         sign resembling >. 
      D] Ex Dallas, TX, Nelson Bunker Hunt Collection H 12. The 
         inscriptions after the text in `Wealth', where they are given 
         in the common Greek alphabet. Does the erotic scene on B indicate 
         that the bathing women are hetaerae?  
         __________ 
         (1)`Wealth' credits Greifenhagen. (2)the frs. Greifenhagen 215 
         speaks of as lost were modern restorations. (3)so `Wealth'. 
         (4)given with one sigma in `Wealth'. (5)for �*.)"6"p%. Here a 
         companion of Odysseus, not otherwise known. 
 
      5774. 
      New York Market (Sotheby). 
      A] WG lekythos. Aischines Painter (Bothmer). Second quarter 
         fifth. *Letter of H.R.W. Smith to MFA, Boston (from whom I 
         have a letter). ARV(2) 716/199, Add.(2) 282. 
      B] A woman running and holding a sprig. 
      C] +,-" +.5". 
      D] Ex Bloomfield Hills, Michigan, Cranbrook Academy of Arts. 
         An unusual inscription if correctly reported; +.5" is 
         usually Athena. 
 
      5775. 
      Nicosia, Cyprus Museum C 438. 
      A] BF lip cup. From Marion. Tleson Painter. Third quarter sixth. 
         550-530. *Beazley, Proc. Brit. Acad. 33 (1947) 195, pl. 1,1-2. 
         *Photo. (A). ABV 180/34, Para. 75, Add.(2) 50. 
      B] Lip: A, B, each: swan. 
      C] Handle zone: A: 1,(5" +,( (')("( "$. B: similar. 
      D] = Myres, no. 1556. The writing does not much resemble the 
         Tleson Painter's. Replica of the signed cup, Ancona Market 
         (Casa Serodine), Para. 75. 
 
      5776. 
      Nicosia, Cyprus Museum C 654. 



      A] RF cup. From Marion. Unattributed.(1) Last quarter sixth. Ca. 
         520-510 (Beazley). *Beazley, Proc. Brit. Acad. 33 (1947) 230, 
         pls. 4,1 (Int.) and 5,4 (shape). ARV(2) 1626, Add.(2) 174. TGV 
         102/16B 9. 
      B] Int.: a boy hastening to right, but looking back (as if 
         pursued). Ext.: plain. 
      C] To left of his forehead: +,-.%, retr. On his right: +,-.%. 
         Gr.: B.(2) 
      D] = Myres 1653. Short-stemmed cup of type C. Why kalos twice? 
         __________ 
         (1)compared to cups not far from the Painter of Louvre G 36 
         (see ARV(2) 115, esp. no. 3). (2)the location not given; Attic 
         pi. 
 
      5777. 
      Nicosia, Cyprus Museum C 739. 
      A] RF lekythos. From Marion. Bowdoin Painter. Second quarter 
         fifth. Ca. 480-460 (Beazley). *Beazley, Proc. Brit. Acad. 33 
         (1947) 232-34, pl. 5,3. ARV(2) 683/122, Add.(2) 279. 
      B] Dionysus dancing. 
      C] Nonsense: the lettering is typical of the Bowdoin Painter 
         (Beazley). 
      D] = Myres 1656. 
 
      5778. 
      Nicosia, Cyprus Museum M 41.11.1. 
      A] RF lekythos. From Marion. Providence Painter. Second quarter 
         fifth. Ca. 470 (Beazley). *Beazley, Proc. Brit. Acad. 33 
         (1947) 231-32 (not ill.). ARV(2) 640/79. 
      B] A goddess with phiale and scepter (Hera). 
      C] +,-". 
      D] Parallels for Hera with phiale and scepter: see Proc. Brit. 
         Acad. 
 
      5779. 
      Nicosia, Cyprus Museum V 453. 
      A] Fragmentary WG lekythos. From Vouni. Vouni Painter.(1) Second 
         quarter fifth. Ca. 470-460 (Beazley). *Beazley, Proc. Brit. 
         Acad. 33 (1947) 234 (not ill.). ARV(2) 744/2. 
      B] Left hand of a woman; a woman with a mirror. 
      C] 4-+(),1.[% ---]. 
      D] This is Alkimachos son of Epicharis as kalos (see ARV(2) 
         1561-62); the inscription could include the father's name, 
         but it need not. 
         __________ 
         (1)near the Timocrates Painter. 
 
      5780. 
      Nicosia, Cyorus Museum 1934.iv-23.1. 
      A] Fr. of RF covered cup.(1) From Cyprus (probably Lambousa). 
         Pistoxenos Painter. Second quarter fifth. Ca. 460-450 
         (Beazley). *Beazley, Proc. Brit. Acad. 33 (1947) 236, pl. 6,1. 
         ARV(2) 862/26. 
      B] Int.: the central picture is lost. Outer zone: four 
         warriors getting ready for a fight (the fight itself is 
         lost). 
      C] Int.: beside the head of the second warrior from the left, 
         remains of an inscription, of which can be made out: ...-..(2) 



         __________ 
         (1)not a lekanis. (2)so Beazley; is [+,]-.[%] possible? 
 
      5781. 
      Nicosia, M. Pierides Collection. 
      A] BF/WG lekythos. From Cyprus.(1) Near Bowdoin Painter and Athena 
         Painter. Second quarter fifth. *Fairbanks, Ath. Lekythoi 
         (1907), Gp. A, Class 1/2 (not ill.). ARV(2) 689/2. 
      B] A man leaning on his stick, and a cock. 
      C] Nonsense letters. 
      D] Semi-outline. 
         __________ 
         (1)Amathous or Kourion (Fairbanks). 
 
      5782. 
      Once Noel Des Vergers 102. 
      A] BF/RF eye cup. From Vulci. Oltos?(1) Last quarter sixth. *ARV(2) 
         68, middle, 42/54. 
      B] Int.: BF: Poseidon. Ext.: RF: between eyes: A: a woman 
         dancing. B: similar. 
      C] +,-.% F")6[E6]. 
         __________ 
         (1)Beazley's suggested attribution is based on the fact that 
         Memnon is almost confined to Oltos. 
 
      5783. 
      Once Nola, Calefati Collection. 
      A] WG lekythos. Unattributed. Date? *Fairbanks, Ath. Lekythoi 
         (1907) Gp A, Class 3/33. Bull. Arch. Napoli 1 (1843) 80. 
      B] Maenad with a thyrsus and oinochoe. 
      C] To left of her head: +,-". 
 
      5784. 
      Northampton, MA, Smith College, Museum of Art 1955.45. 
      A] RF cup. Manner of Epeleios Painter. Last quarter sixth. *D.M. 
         Buitron, Attic Vase Painting in New England Collections (1972) 
         76/35. Bloesch, FAS 38, pl. 11,1. ARV(2) 153, Add.(2) 180. 
      B] Int.: discobolus. A: symposium: a satyr with a skyphos, 
         reclining; a smaller satyr brings him a wineskin. B: in the 
         center, a youth fills a skyphos from a large krater; at 
         left, a youth with a skyphos; at right, a youth coming up 
         with a drinking horn and wineskin. 
      C] Int.: to the youth's left, facing him: +,-.%. A: above the 
         scene: h. ',(% +,-.%.(1) B: above the scene: h. ',(% +,-.%. 
         __________ 
         (1)h. ',(% is above the outstretched right arm; +,-.% is to 
         right of the head. 
 
      5785. 
      Norwich, Norwich Castle Museum 26.49. 
      A] BF prize Panathenaic. Kleophrades Painter. First quarter 
         fifth. *ABV 404/16. S. B. Matheson, `Panathenaic Amphorae by 
         the Kleophrades Painter,' GVGettyMus 4 (1989) 102, fig. 6 (A); 
         109, fig. 14 (B). *M. Bentz, Panathenäische Preisamphoren 
         (18th Beiheft Antike Kunst, 1998) 139/5.011, pls. 44-45 (44 is 
         A showing inscription well) (bibl.). 
      B] A: Athena. B: foot race (three runners; a basket). 
      C] A: regular athla inscription except that the last omicron 



         has a dot in it (near the circle). Hence Bentz reads: 
         ,@-@6, assuming miswriting. But the dot may be a drip, 
         as the other thetas have much more regular and thicker 
         dots. 
      D] The inscription almost fills the space. 

      5786. 
      Oberlin 67.61.+ 
      A] RF eye cup. Epiktetos. Pamphaios potter. Last quarter sixth. 
         *Para. 329/14 bis, *Add.(2) 16. *Auktion 34 (M.M.), pl. 43/145. 
         AJA 88 (1984) 349/22. 
      B] Int.: symposium: a youth reclining and playing kottabos. 
         Ext.: between eyes and palmettes: A: a bearded man 
         squatting, about to fill a cup balanced on his arm. B: 
         fragmentary: a nude male(1) reclining on cushions, holding a 
         cup in his hand. 
      C] Int.: "'[.("]#"6 B,[6C,](.%.(2) A: at right of scene: 
         &'(+7"7.%. B: "M5],C[#"6].(3) 
      D] + Malibu 86.AE.385 (ex Bareiss), giving part of the missing 
         figure on B. 
         __________ 
         (1)the Malibu fr. makes it clear that the figure is male 
         (contrary to Auktion). (2)both Cahn and Beazley read 
         B,[),C](.%, presumably after the spellings on Louvre G 5 
         and Berlin 2262 (ARV(2) 71/14 and 72/15). This may well have 
         been the spelling here, but it is not certain; cf. the 
         spellings "M5,C#"6 and "M5,#C"6. (3)this is on the Malibu fr. 
 
      5787. 
      Odessa. 
      A] Fr. of RF cup. From Kertsch.(1) Might be by a late follower of 
         Douris (Beazley). Second quarter fifth. *dr. *ARV(2) 1555, 1612. 
         Zapiski Imeratorskago Odesskago Obshchestva Istorii i 
         Drevnostei (1884-1915) 16, pl. 2,1. AA 1894, 181 (not ill.). 
         CB ii, 67 (not ill.). 
      B] A: top: egg pattern. Boy. At right: part of a handle 
         palmette. 
      C] A: to right and left of boy's head: [--]*").% ^ +,-.%. At 
         the height of the boy's chest, a horizontal two-liner, 
         non-stoich.: [--]8-5E6 : [--]#".(2) 
      D] Known only from the reproduction in Zap. Od., of which I 
         have seen a copy. Mixed alphabet. Ionic lambda. Three- and 
         four-stroke sigma. 
         __________ 
         (1)according to AA. (2)so my sketch from the dr.; AA and 
         Beazley have ["'.](", and Beazley lists this as a potter's 
         name. I drew the first letter as a partial gamma, and 
         Beazley says the letter might be either delta or gamma, 
         suggesting perhaps [An]dron; AA suggests [F,]+!5E6 as a 

         possibility, but that seems excluded. 
 
      5788. 
      Odessa 21,972. 
      A] RF plate or stemless cup. From Kertsch. Oltos. Last quarter 
         sixth. *Hesp. 27 (1958) 52 and nn. 21-25 (not ill.). FR i, 118 
         n. 2 (Russian bibl.); ii, 126 n. 1. CB ii, 100/under no. 7 
         (not ill.). *G. Sokolov, Antique Art on the Northern Black Sea 
         Coast (Aurora Art Publishers, Leningrad 1974) [in English] 



         35/13, ph. on p. 34. ARV(2) 67/137 (bibl.), Add.(2) 166. 
      B] Menelaus, with sword in hand, leads Helen by the wrist. 
      C] h"-"6". F"6"-!"[E%].(1) 
         __________ 
         (1)Kahil reads F"6"-!,![.%], but `Hesp.' declares this to be in 
         error. To left of Helen's forehead: h"-"6", retr. 
 
      5789. 
      Odessa 26,338. 
      A] Fr. of RF kantharos.(1) From Leuke.(2) Epiktetos. Nikosthenes 
         potter. Last quarter sixth. Early (Beazley). *ARV(2) 77/87, 
         Add.(2) 168. *G. Sokolov, Antique Art on the Northern Black Sea 
         Coast (Aurora Art Publishers, Leningrad 1974) [in English] 
         35/14, ph. p. 35 (old bibl.). Kraiker, JdI 44 (1929) 168/20 
         (not ill.). 
      B] A: at left, part of a handle palmette. Komos: the upper 
         parts of three bearded revelers: one holds a skyphos; 
         another holds two kantharoi; that at right plays the flutes. 
      C] A: to left of the left man, not facing: [0](+.#@"6"![% ---]. 
         To right of the second man: "'.("#"["6] (this goes with 
         Nikosthenes: the signature frames the first two revelers). 
         Below the top margin, between the heads of the second and 
         third man: &'(+7"7[.% "M5,C#"6].(3) 
         __________ 
         (1)the exact shape is uncertain; see ARV(2). (2)From the 
         sanctuary of Achilles Pontarchos on the island of Zmeiny 
         (Leuke) opposite the mouth of the Danube. (3)I have added 
         "M5,C#"6. 
 
      5790. 
      Odessa 26,602. 
      A] RF alabastron. Psiax. Hilinos potter. Last quarter sixth. Ca. 
         520. *Richter, AJA 38 (1934) 547 ff., fig. 1, pl. 38. *dr. G. 
         Sokolov, Antique Art on the Northern Black Sea Coast (Aurora 
         Art Publishers, Leningrad 1974) [in English] 26, figs. 5-6 
         (old Russian bibl.). ABV 292, ARV(2) 7/5, Add.(2) 150. Script 
         315. 
      B] A: a nude hoplite. B: an'archer. 
      C] A: to right of the hoplite's helmet crest, Gr.: h(-(6.% "'.(". 
         B: to right of the archer's head, Gr.: I#(,1% "M5,C". 
      D] Attic alphabet with four-stroke sigma. 
 
      5791. 
      Olbia. 
      A] LM cup. From Olbia. Sakonides. Third quarter sixth. *Tiverios, 
         M.A., `4'. 7, ,77(+, +"5,)(+, "5M,#785(,,' University of 
         Thessalonike, Annual of Faculty of Philosophy 20 (1981) 380 n. 
         41 (mention). Gorbounova, Acta of the 11. Intern. Congress of 
         Classical Archaeology (1979) 215. 
      C] Signed Sakonides. 
      D] Not in Add.(2) addenda. 
 
      5792. 
      Olympia, Museum. 
      A] Lekythos (Attic). From Olympia. Second quarter fifth. Ca. 460 
         (Johnston). *L.H. Jeffery, The Local Scripts of Archaic 
         Greece(2) (with supplement by A.W. Johnston 1990) 450/G (not 
         ill.) and 451. BCH 89 (1965) 749. 



      C] Gr. under the foot, listed as Elean. "G has a rare use of 
         punctuation, a vertical line, as well as an unusual 
         message," Johnston. 
      D] A preliminary entry. 
 
      5793. 
      Olympia, Museum (cup of Phidias).       
      A] BG mug. Olympia. Unattributed. Third quarter fifth. Pfohl, GI 
         22/146 (bibl.). Delt. 16 (1960) [pub. 1962], pl. 113,1-2: exc. phs. 
         of the cup. BCH 83 (1959) 653, pl. 33 (exc.). *W.-D. Heilmeyer, 
         `Antike Werkstattenfunde aus Griechenland,' AA 1981, 442 n. 6; 
         447-48, fig. 4. Script 948. 
      B] No figured decoration. 
      C] On the bottom, Gr. in two horizontal lines: 
         I"(*(E :* "(:)(. 
      D] AA reports: the stereomicroscope showed that there is 
         `Sinter' in the letters :<&: of the Gr. The omicron lies 
         under the break and thus must be older: `eindeutig mit 
         diesem (the break) zusammen verschliffen'. I am still 
         doubtful about the authenticity of the inscription. 
 
      5794. 
      Olympia, Museum. 
      A] RF fr. From Olympia.(1) Unattributed. Date? *JdI 53 (1938) (2nd 
         Olympia-Bericht) 13, fig. 9,b. 
      B] No figured decoration preserved. 
      C] Between two heavy lines: [--].#[--]. 
         __________ 
         (1)near the second stadium wall. 
 
      5794a. 
      Orphani.(1) 
      A] Fr. of RF cup. From Orphani. Unattributed. Date? *H.W. 
         Catling, Archaeological Reports 1987-88 (1988) 54 (not 
         ill.). 
      B] Subject not mentioned. 
      C] +,-.%. 
         __________ 
         (1)near Amphipolis. 

      5795. 
      Orvieto, Museo Civico. 
      A] Plain lip cup. From Orvieto. Tleson Painter. Tleson potter. 
         Third quarter sixth. *Beazley, JHS 52 (1932) 182 (not ill.). 
         ABV 182/17. 
      B] No figured decoration. 
      C] Handle zone: A and B: signatures of Tleson. 
 
      5796. 
      Orvieto, Museo Civico. 
      A] BF lip cup. From Orvieto. Tleson Painter. Tleson potter. Third 
         quarter sixth. *Beazley, Proc. Brit. Acad. 33 (1947) 195 (not 
         ill.). Hoppin, BF 396. Beazley, JHS 52 (1932) 172 (not ill.). 
         ABV 180/33. 
      B] Lip: A, B, each: swan. 
      C] Handle zone: A, B, each: signatures of Tleson. 
      D] Replica of Nicosia C 438 (Beazley). 
 



      5797. 
      Orvieto, Museo Civico. 
      A] Fr. of BF lip cup. From Orvieto. Xenokles Painter? Xenokles 
         potter. Third quarter sixth. *Beazley 52 (1932) 184 (not 
         ill.). Hoppin, BF 427 (after Pollak AEM 1895, 15 (inaccurate 
         description)). ABV 185/1. 
      B] Lip: A: a swan between sirens (parts). 
      C] Handle zone: A: O#"6.+-"% (:) "'.("[#"6].(1) 
      D] Beazley (ABV) says that the signature is in the style of 
         [the Xenokles Painter], but what little remains of the 
         figures is not particularly like the animals on the four 
         [attributed] cups. The last epsilon is printed in ABV 
         without the central stroke. 
         __________ 
         (1)"very hasty, and the interpoints reduced to a stroke," 
         Beazley, JHS. 
 
      5798. 
      Orvieto, Museo Civico. 
      A] BF lip cup. From Orvieto. Xenokles Painter. Xenokles potter. 
         Third quarter sixth. *Para. 77, top. 
      B] Lip: A: three sphinxes. B: three swans. 
      C] Handle zone: A: O#"6.+-"% : ["]'.("#"6. B: O#"6.+-"% : "'.("#"[6]. 
 
      5799. 
      Orvieto, Museo Civico. 
      A] BF neck amphora. Unattributed. Date? *Para. 318. 
      B] A: Heracles and Triton. B: Apollon. 
      C] B5.+-"[% +,-.%](?). 
      D] Beazley simply says: B5.+-" ... . "This might be a 
         kalos-name." B5.+-8% is a common name in Attica; see 
         LGPN ii. 
 
      5800. 
      Orvieto, Museo Civico. 
      A] RF cup. From Orvieto. Epiktetos. Last quarter sixth. *ARV(2) 
         1705/79 bis, Para. 328. 
      B] Int.: a youth making love to a woman. Ext.: plain. 
      C] Int.: "'.("#"6. 
      D] This vase is omitted in AJA 88 (1984) 345 n. 28, which 
         deals with anonymous epoiesen. 
 
      5801. 
      Orvieto, Museo Civico. 
      A] RF cup. From Orvieto. Unattributed. Last quarter sixth. *ARV(2) 
         1699. St. etr. 30, pl. 40,b. 
      B] Int.: panther. 
      C] Int.: +,-.% H-")'.-"6.%(1), for H-")']-").%. 
         __________ 
         (1)sic ARV(2). 
 
      5802. 
      Orvieto, Museo Civico 92. 
      A] Fr. of BF lip cup. From Orvieto. Xenokles Painter. Xenokles 
         potter. Third quarter ssixth. *Beazley, JHS 52 (1932) 184. 
         *ABV 185/2. 
      B] Int.: part of the line border remains. 
      C] Handle zone: A: [O]#"6.+-"% : "'.("#"6. 



      D] Beazley says that the handwriting is in the same style as 
         that of the cups attributed to the Xenokles Painter, but 
         the figure work is lost. 
 
      5803. 
      Orvieto, Museo Civico 168. 
      A] BF hydria. From Orvieto. Unattributed.(1) Ca. 530-520. *Photo. 
         ABV 670/3. 
      B] Shoulder: Heracles and the Amazons. Body: a warrior leaving 
         home in a chariot. Predella: animals. 
      C] Body: above the horses' heads: J$!#('‹'›(*"% +,-.%. 
      D] Small letters. 
         __________ 
         (1)"Not by the same painter as London B 339 [ABV 264/1, 
         Group of London B 339, related to the Lysippides Painter, 
         cf. ABV 670/2] (although the inscription might have been 
         written by the same hand as there), and farther from the 
         Lysippides Painter." (Beazley). 
 
      5804. 
      Orvieto, Museo Civico 491. 
      A] RF cup. From Orvieto. Painter of Bologna 417. Second quarter 
         fifth. *CV, Italy 16, III I c - III I d, pl. 16,1-2 (Int., A). 
         ARV(2) 911/64. 
      B] Int.: symposium: a youth on a couch; a woman behind a 
         couch. A: youth; woman; a youth (wreath in the left hand) 
         greeting the woman. B: similar. 
      C] Int.: beneath the couch, horizontal non-stoich. two-liner 
         (the first letter is larger and does double duty for both 
         lines): 2 ,-.% : ,-.%. A: between the heads of the first 
         youth and the woman, similar, but the kappa repeated: 
         +,-.% : +,-.%. 
         |. . . . . 
         | . . . . 
         |        . 
         Perhaps a vain attempt to render oblique stoich. Between 
         the torsos of the woman and the youth at right, similar 
         (but the photo. shows only a few letters): ,- : +,- ..., 
         also an attempt to render oblique stoich.? B: four times 
         +,-.%. 
      D] Listed in CV as `Orvieto, Opera del Duomo 491.' Casual 
         writing; small letters. Mixed alphabet with Ionic lambda 
         and Attic sigma. 
 
      5805. 
      Orvieto, Museo Civico 1040. 
      A] RF neck amphora. From Orvieto. Syriskos Painter. First quarter 
         fifth. *CV, Italy 16, III I c - III I d, pl. 4,1-2. ARV(2) 
         261/20. 
      B] A: a maenad confronting Dionysus. B: two maenads. 
      C] A: 2,-‹-›{(}(,% +,-.%(?).(1) B: repeated several times: +,-.%. 
         Also: +,-.% "(.(2) 
      D] Listed as Orvieto, Opera del Duomo 1040, in CV. For 
         +,-.% "(, see also Orvieto 1045. 
         __________ 
         (1)so CV (KALIIAS), but Beazley does not give the kalos-name, 
         so perhaps it is misread in CV. This should be Kallias I 
         (ARV(2) 1587-88). (2)so CV. 



 
      5806. 
      Orvieto, Museo Civico 1045. 
      A] RF neck amphora. From Orvieto. Syriskos Painter. First quarter 
         fifth. *Photos. *CV, Italy 16, pl. 4,3-4. ARV(2) 261/21. 
      B] A: a boy before a man with his stick. B: similar (reversed; 
         the man offering a flower). 
      C] A: to right of the boy's body: [+],-.% "(. To left of the 
         man's open mouth: +,-.% "(, retr. B: to right of the man's 
         face: +![,]-.% "(. To the boy's left, under his armpit, 

         partly kion., nonsense (mock) inscription, imitating the 
         others: +M#M(.)(.(1) 
      D] Listed as Orvieto, Opera del Duomo 1045 in CV. The men are 
         praising the boys and the painter is too. 
         __________ 
         (1)i.e., alpha without a cross bar, twice intended? The 
         reading is from a photo.; CV reads +,-.% "( twice on this 
         side. 
 
      5807. 
      Orvieto, Museo Civico 1048. 
      A] Fragmentary RF cup. From Orvieto. Antiphon Painter. First 
         quarter fifth. *CV, Italy 16, III I c - III I d, pl. 5,3-4 
         (incomplete). *ARV(2) 339/48. 
      B] Int.: a trainer; halteres. A-B: komos: A: a youth (part); 
         a man holding a skyphos; a man lifting an amphora. B: lower 
         parts of three figures; an overturned amphora. 
      C] Int.: J,1"% +,-.%.(1) 
      D] Listed as Orvieto, Opera del Duomo 1048 in CV. 
         __________ 
         (1)Beazley: Becatti in CV, p. 9, wrongly claims there is no 
         inscription. A non-joining fr. gives the last three letters. 
 
      5808. 
      Orvieto, Museo Civico 1049. 
      A] RF cup. From Orvieto. Oltos. Last quarter sixth. 520-510. *CV, 
         Italy 16, pls. 1-2. ARV(2) 64/103. 
      B] Int.: warrior. A: Dionysus with four satyrs and two 
         maenads. B: Dionysus on a donkey with three satyrs and 
         three maenads. 
      C] Int.: in a circle around the scene: F")[6]E6 +,[-.]%.(1) A: 
         +,-.% three times among numerous nonsense inscriptions; 
         they are not clear in the photos. CV's text, gives 
         "-..-.(%). Above Dionysus' head: )",6". Between Dionysus 
         and a satyr: ,.^M$.. Between one satyr and a maenad: 
         "M. ,-(%). Under one handle: M+3(%.(2) B: above the head of 
         the left maenad: +,-.(%). Nonsense inscriptions. Between a 
         satyr playing the flutes and Dionysus: +,-.(%). Under the 
         other handle a lotus bud. 
      D] The nonsense inscriptions done after CV, text; the photos are
         not clear. 
         __________ 
         (1)+,[-].%, ARV(2). (2)so CV, text. The xi is probably a zeta 
         with a blot. The koppa may be an omicron. 
 
      5809. 
      Orvieto, Museo Civico 1051. 
      A] Frs. of RF plastic rhyton (donkey's head). From Orvieto. 



         Brygos Painter. First quarter fifth. *CV, Italy 16, III I c - 
         III I d, pl. 3,1-3. ARV(2) 382/190. 
      B] Neck: komos (fragmentary): a youth with flutes, balancing a 
         skyphos on his foot; a youth with krotala. 
      C] Neck: [nonsense?] inscriptions. 
      D] Listed as Orvieto, Opera del Duomo 1051 in CV. 
 
      5810. 
      Orvieto, Museo Civico, Faina. 
      A] RF cup. From Orvieto. Antiphon Painter. First quarter fifth. 
         *ARV(2) 335/3 (no bibl.). 
      B] Int.: komast. Ext.: plain. 
      C] Int.: J$[#(]% +,-.%. 
 
      5811. 
      Orvieto, Museo Civico, Faina 37. 
      A] RF cup. From Orvieto. Brygos Painter. First quarter fifth. 
         *Photo. (Int.). ARV(2) 372/33, Add.(2) 225. 
      B] Int.: komos: a drunk man dancing and a boy playing the 
         flutes. A-B: komos. 
      C] Int.: on a kylix that stands on a table, in BG: +,-[.]%. 
 
      5812. 
      Orvieto, Museo Civico, Faina 41. 
      A] BF neck amphora (Tyrrhenian). From Orvieto? Guglielmi Painter 
         (Bothmer). Middle period (K.). Third quarter sixth. 550-530. 
         *Photo. ABV 102/100, 684, Para. 38, Add.(2) 27. Beazley Archive 
         db, no. 310,099. J. Kluiver, BABESCH 71 (1996) 21/208 (inscrr. not 
         mentioned), fig. 26 (shows 2 inscriptions well, and one in glare).
      B] A: love-making: men and youths, and a naked woman; column 
         krater. B: Dionysus seated on a stool; maenad, satyr and 
         a man; grape vine. A, B, each: below: three animal friezes. 
      C] A: nonsense: -.;(.)M(.):. (.(+&.(+)(#. #.)(M). -(.);M()(.(1) 
      D] = 2664. There may be other inscriptions. Attic alphabet 
         with the sigma three- and four-stroke. 
         __________ 
         (1)the omicron may be a delta. 
 
      5813. 
      Orvieto, Museo Civico, Faina 45. 
      A] RF cup. From Orvieto. Pistoxenos Painter. Second quarter 
         fifth. *Bulle, JdI 56 (1941) 137-40, fig. 12 (drs. of all, 
         after Hartwig). ARV(2) 861/14, 1672, Add.(2) 298. 
      B] Int.: komos of two bearded barbarians (Northerners: 
         Agathyrsoi?(1)) in Oriental costumes and with phallus-staffs. 
         A: Heracles and Hermes; Dionysus with a man or youth 
         (Iolaus?). B: komos: four bearded barbarians (as above) in 
         Oriental costumes and with phallus-staffs. 
      C] Int.: in a curve above the figures: h. ',(% +,-.%. 
      D] = 2587. 
         __________ 
         (1)ARV(2) 1672: Hauser apud Hartwig, Meisterschalen, pp. 
         421--25, has shown that the barbarians are Northerners and 
         has made it very probable that they are Agathyrsoi; cf. 
         also Bulle, in JdI. Beazley compares Louvre C 11,375, 
         Athens, Acr. 702, and Swiss, Private (ARV(2) 837/10). 
 
      5814. 



      Orvieto, Museo Civico, Faina 48. 
      A] RF cup. From Orvieto. Colmar Painter. First quarter fifth. 
         Very early (Beazley). *Photo.; *dr. (Int. only). ARV(2) 352/1, 
         357. 
      B] Int.: back view of a nude archer, shooting. 
      C] Int.: to left of his face: +,-.%, retr. To right of his 
         head: h. [',](%. 
 
      5815. 
      Orvieto, Museo Civico, Faina 54. 
      A] RF cup. Unattributed. Ca. 500. *F. Lissarrague, L'autre 
         guerrier: archers, peltastes, cavaliers, dans l'imagerie 
         attique (1990) 137, 139, fig. 79 (sketch after ph. DAI Rome), 
         288/A 591. 
      B] Int.: an archer bending over an altar (praying?). 
      C] Int.: above the archer: +,-.%, retr. 
 
      5816. 
      Orvieto, Museo Civico, Faina 59. 
      A] RF cup. From Orvieto. Unattributed. Date? *Photo. (Int.). R.I. 
         1935.865.2. 
      B] Int.: a woman with a mirror; at left, a stool with clothes; 
         at right, a kalathos. 
      C] Int.: to left of the woman's mouth: +(,)-_(%) e ("t), retr. To 
         right of her head: +,(-)_% e. 
      D] I have read this inscription as +,-_% "t, even though "t 
         should be written as a true diphthong; but see GAI i, pp. 
         299-300. Sloppy lettering. 
 
      5817. 
      Orvieto, Museo Civico, Faina 60. 
      A] Fragmentary RF cup. First quarter fifth. Late (Beazley). 
         *Beazley, JHS 39 (1919) 86 (not ill.). ARV(2) 444/242. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 87/E 17, pl. 129. 
      B] Int.: fragmentary: symposium: a woman and part of a man, 
         both reclining. Ext.: plain. 
      C] Int.: along the woman's upper part, along the margin and 
         ending above her head: +,-.%. 
 
      5818. 
      Orvieto, Museo Civico, Faina 62. 
      A] RF cup. From Orvieto? Ambrosios Painter. Pamphaios potter. 
         Last quarter sixth. *dr. ARV(2) 174/17. AK 27 (1984) 13 n. 
         22/7. 
      B] Int.: komast: a youth with stick and cup. 
      C] Int.: at left, along the margin, facing in, from foot to 
         forehead: 46>5.^#(.%.(1) 
      D] The dr. is by Beazley. 
         __________ 
         (1) a hand intervenes. There was no kalos. 
 
      5819. 
      Orvieto, Museo Civico, Faina 62(?). 
      A] BF Nikosthenic pyxis. From Orvieto, necropolis. Unattributed. 
         Third quarter sixth. 540-530 (Borelli). *L.V. Borrelli, CV, 
         Italy 41, pl. 1,1,3. H. Philippart, Collections de céramique 
         grecque en Italie ii (1933), 102. 
      B] Horse race (nine riders). 



      C] Under each horse: a long row of nonsense, probably 
         imitation letters.(1) 
      D] = inv. 2488. The number given above is presumably in error. 
         __________ 
         (1)the photos. show parts of four inscriptions; I assume the 
         rest. The ph. is too small for reading the inscriptions. 
 
      5820. 
      Orvieto, Museo Civico, Faina 64. 
      A] RF cup. From Orvieto. Unattributed. Last quarter sixth. 
         *Photo. (Int.). ARV(2) 1593/40. 
      B] Int.: a boy setting a hare to course. Ext.: plain. 
      C] Int.: in a large curve around the margin, from right to 
         left, facing in: J",‹M›5.% +,-.%, retr. 
      D] The gamma was omitted because of its similarity to the 
         preceding alpha. 
 
      5821. 
      Orvieto, Museo Civico, Faina 65. 
      A] RF cup. From Orvieto. Antiphon Painter (Williams). Onesimos 
         (O), Beazley.(1) First quarter fifth. *ARV(2) 329/132, Para. 359, 
         Add.(2) 217. M.F. Vos, Scythian Archers in Archaic Attic 
         Vase-painting (1963) 44f., pl. 14,b. T. Hölscher, Griechische 
         Historienbilder (1973) 39, no. B 1, and 40f. W. Raeck, Zum 
         Barbarenbild in der Kunst Athens (1981) 134, no. P 578. *D. 
         Williams, `A Cup by the Antiphon Painter and the Battle of 
         Marathon,' in E. Böhr and W. Martini, eds., Studien zur 
         Mythologie und Vasenmalerei: Konrad Schauenburg zum 65. 
         Geburtstag am 16. April 1986 (1986) 75-81, pl. 12,1-2. 
      B] Int.: Beazley: a mounted archer. Löwy, Klein, Vos and 
         Hölscher: a mounted Persian. Vos refers to Hdt. 7.61 for the 
         cuirass. The archer turns back his head and does not use 
         his bow. Ext.: plain. 
      C] Int.: +,[-.%] J$+.%, 6,(1[(]. 7.5([.(?)].(2) 
      D] Tailed rho. 
         __________ 
         (1)Hartwig: Onesimos. Beazley, ARV(1) 223/10: manner of 
         Onesimos; ARV(2) 329/132: Onesimos. Williams: Antiphon 
         Painter. (2)G. Körte, Annali 1877, 139/33: 7.5(, unexplained. 
         Löwy 140: for A.5(%, restored ["M5,C#"6], of which there is 
         no trace. Hartwig: perhaps the rider's barbarian name. 
         Beazley: H<G:[.], with only room for one letter, 
         unexplained. Williams: 1.5([%](?). W. notes that the chi in 
         6,(1[(] looks rather like a tau; the cup dates soon after 
         490; W. compares the famous expression 1=5j% a''"W% (cf. 
         the Suda: connected with Marathon); W. thinks the cup shows 
         one of the Ionian sympathizers on his way to tell the Greek 
         army that the Persian cavalry is now separated. 
 
      5822. 
      Orvieto, Museo Civico, Faina 66. 
      A] RF stamnos. From Orvieto. Hermonax. Second quarter fifth. 
         *ARV(2) 483/5, 1655. *Script 102. M. Pallottino, Studi sull'arte 
         di Hermonax (Memorie della R. Accademia d'Italia vi,1,1) 
         (1940), figs. 14-15 (poor photos.). 
      B] A: a youth pursuing a woman, with three other figures. B: 
         a woman beseeching a seated man, with three other figures. 
      C] A: a stoich. two-liner: h"5).6,1% : "M5,C#"6. 



 
      5823. 
      Orvieto, Museo Civico, Faina 86. 
      A] Fragment of lip cup. From Orvieto. Unattributed. Third quarter 
         sixth. *Beazley Archive db, no. 8045. CV, Faina 1, pl. 2,4-6. 
      B] Ext.: the lip is missing on both sides. 
      C] Ext.: A, B, each:[handle zone:] an inscription between 
         palmettes.(1) 
      D] = Orvieto, Faina 2619. 
         __________ 
         (1)small-lettered long nonsense. 
 
      5824. 
      Orvieto, Museo Civico, Faina 90. 
      A] Plain lip cup. From Orvieto. Xenokles Painter. Xenokles 
         potter. Third quarter sixth. *Beazley, JHS 52 (1932) 182 (not 
         ill.). ABV 185/1, Add.(2) 51. *L.V. Borrelli, CV, Italy 41, pl. 
         1,3-5 (photos. of inscriptions: pp. 3 (A) and 4 (B)) (bibl.). 
      B] Undecorated. 
      C] Handle zone: A: O#"6.+-"% : "'.("#"6.(1) B: 
         [O#"6.]+-"% : "'.("#"[6].(2) 
      D] = inv. 2616. The fr. of B of Faina 91 does not go with this 
         vase, despite Beazley's comment. The hand is typical of the 
         Xenokles Painter. 
         __________ 
         (1)a blank letter space after the first letter. (2)so JHS; ABV 
         has [O#"6].+-"%, but that is a mistake: see the remark in 
         ABV about Faina 91, B. 
 
      5825. 
      Orvieto, Museo Civico, Faina 91. 
      A] Plain lip cup. From Orvieto. Xenokles Painter. Xenokles 
         potter. Third quarter sixth. *Beazley, JHS 52 (1932) 182 (not 
         ill.). Hoppin, BF 426 (A). ABV 185/2, Add.(2) 51. *L.V. 
         Borrelli, CV, Italy 41, pl. 2,1-3 (photos. of inscriptions: p. 
         4 (A and B)). 
      B] Undecorated. 
      C] Handle zone: A: O#"6.[+-]"% : "['.(]"#"6. B: O#"6.[---].(1) 
      D] = inv. 2618. Photos. of the inscriptions in CV show that 
         the inscription on B does not fit on B of Museo Faina 90. 
         Faina 91 is probably the cup mentioned by Schneider, AM 14 
         (1889) 332, top, as `Orvieto'. 
         __________ 
         (1)unless this fr. belongs with Museo Faina 90 (Beazley); 
         but see under Faina 91. 
 
      5826. 
      Orvieto, Museo Civico, Faina 97. 
      A] BF/RF eye cup. From Orvieto? Epiktetos. Hischylos potter. Last 
         quarter sixth. *Kraiker, JdI 44 (1929) 152, fig. 3 (A, dr. by 
         Beazley). ARV(2) 70/1, 45/100, Add.(2) 166. *L.V. Borrelli, CV, 
         Italy 41, pls. 1-2 (all; bibl.). 
      B] Int.: BF: a stag. Ext.: between eyes: A: a nude runner. B: 
         nose. 
      C] Int.: the inscription is in BG: to the stag's left, 
         starting from his legs and ending at his antlers, along the 
         margin, facing in: h(#1!$-.%.(1) To right of the stag's snout: 

         "'.[("#"]6!. A: under the left eyebrow on the BG background 



         in a narrow space: &'(+7"7.%. The egrafsen is to left and 
         right of the runner's head, the last letter going into the 
         the space below the right eyebrow: "M5,^#C"^6, for 
         "M5,C#"6.(2) 
      D] = inv. 2581. 
         __________ 
         (1)CV prints a kappa for the chi, but the letter is in a 
         break and I cannot tell what it was. (2)the photo., pl. 1,2, 
         shows #C clearly. 
 
      5827. 
      Orvieto, Museo Civico, Faina 110. 
      A] RF cup. From Orvieto. Manner of Antiphon Painter. First 
         quarter fifth. *ARV(2) 342/14. 
      B] Int.: a warrior running. Ext.: plain. 
      C] Int.: J$#(%. h. ',(%.(1) 
         __________ 
         (1)Beazley puts a comma between the two inscriptions, no 
         doubt considering h. ',(% a substitute for +,-.%; see also 
         ARV(2), p. 1598/17. 
 
      5828. 
      Orvieto, Museo Civico, Faina 114. 
      A] Fr. of BF, RF or BG cup.(1) Unattributed. Pamphaios potter. Last 
         quarter sixth. *AJA 88 (1984) 348/10 (not ill.). ARV(2) 130/36, 
         Add.(2) 177. *CV, Italy 41, III H, pl. 28,1 and 3 (inscription). 
         (Not in Bloesch, FAS). 
      B] No figured decoration preserved. 
      C] On the upper surface of the foot plate, near the edge, Gr. 
         in the BG: B,6(C),(‹.›% "'.("#"6. 
      D] = 3422. The fourth letter is a circle with a dot in the 
         upper right, intended for phi. 
         __________ 
         (1)foot, type AY. Remains of the Int. are BG only. 
 
      5829. 
      Orvieto, Museo Civico, Faina 148. 
      A] RF oinochoe (mug). From Orvieto. Epiktetos. Last quarter 
         sixth. 510-500. Later (Kraiker). *Beazley, CV, Great Britain 
         3, text to pl. 41,9-10 (mention). Hoppin, RF ii, 372 (copying 
         Pollak who misread the inscriptions as signatures). Kraiker, 
         JdI 44 (1929) 197/83 (not ill.). ARV(2) 77/89, 152. 
      B] Satyrs reclining. 
      C] Nonsense inscriptions similar to Oxford 520, by Epiktetos, 
         and in the same style. 
 
      5830. 
      Orvieto, Museo Civico, Faina 149. 
      A] BF band cup. Unattributed. Third quarter sixth. 540-530 (B.). 
         *L.V. Borrelli, CV, Italy 41, pls. 4,3 and 5,1-4. 
      B] Handle zone: A, B. each: battle of five warriors between 
         onlookers, with one other warrior. 
      C] Handle zone: A, B, each: numerous nonsense inscriptions 
         between the figures, mostly vertical and diagonal; many 
         contain imitation letters. 
      D] = inv. 2547. A multifigured band cup. For remarks on 
         comparanda for the inscriptions see CV, p. 5. 
 



      5831. 
      Orvieto, Museo Civico, Faina 169. 
      A] RF cup. From Orvieto? Followers of Makron II.(1) Second quarter 
         fifth. *ARV(2) 809/11. 
      B] Int.: man. A-B: komos. 
      C] Inscriptions in the manner of the Telephos Painter. 
      D] Beazley compares Louvre C 10,926, ibid. 811/34, which has 
         the same palmettes and inscriptions. 
         __________ 
         (1)close to the Clinic Painter. 
 
      5832. 
      Orvieto, Museo Civico, Faina 171.+ 
      A] Frs. of RF cup. Euergides Painter. Last quarter sixth. *Photo. 
         (Int.). ARV(1) 62/54,(1) ARV(2) 92/60. 
      B] Int.: komast: a youth with a drinking horn, running. A-B: 
         komos. 
      C] Int.: in a circle around the figure, facing him: 
         h(.) (')^,[(]% (+),-.%. Ext.: one fr., once in the 
         [Italian] market shows the upper part of the head of a 
         youth and a piece of his arm(?) and: h[---].(2) 
      D] + Oxford 1927.4075, 1953.1 and 1953.642 (gift of Bothmer) + 
         Italian market. The writing looks like a copy made by an 
         illiterate: the first omicron (only partially preserved) is 
         a sharp hook; kappa resembles a triangular rho. But the 
         Faina portion of the cup is very much restored; are all 
         letters genuine? 
         __________ 
         (1)three frs. formerly in the Italian market, of which two 
         are Oxford 1953.1. (2)my note from a ph. shows a standed 
         laver, on the bowl of which, in BG, well spaced: +,-.%. 
         This is fr. g in CV: two youths filling a laver from two 
         pointed amphoras. 
 
      5833. 
      Orvieto, Museo Civico, Faina 186. 
      A] BF amphora. From Orvieto? Chiusi Painter (Leagros Group). Last 
         quarter sixth. 510-500. *Photos. Haspels, ABFL 59. ABV 368/98, 
         Para. 170/2, Add.(2) 98. 
      B] A: Achilles and Ajax playing a board game. B: Dionysus 
         with maenads, Hermes, and a satyr. 
      C] Nonsense: A: e.g.: (6)(6)$5. 666,M. 
      D] = 2701. The inscriptions are related to Leagran nonsense. 
 
      5834. 
      Orvieto, Museo Civico, Faina inv. 2663. 
      A] BF neck amphora (Tyrrhenian). Unattributed. Third quarter 
         sixth. 565-550 (Della Fina). *G.M. Della Fina, `Per una storia 
         della collezione Museo Faina: un acquisto del 1876,' Studi 
         Etruschi 55 (1989) 162/4, pl. 20, figs. 7-8 (bibl.). Bothmer, 
         AJA 48 (1944) 166/4. ABV 683/77 bis. 
      B] A: komos. B: battle of hoplites and horsemen. Below: three 
         animal friezes. 
      C] Shoulder: B: nonsense inscriptions faintly visible in fig. 
         8 in St. Etr. 
 
      5835. 
      Oslo, Etnografisk Museum 6910. 



      A] RF plastic aryballos (janiform: women's heads). From Greece. 
         Unattributed. Class B ter: the Kytinos Class. Late sixth. 
         *ARV(2) 1531/1, Para. 502. 
      B] No figured decoration. 
      C] On the topside of mouth: 2$7(6.% : +,-.% : 2$7‹› :. 
      D] 6910 is the number given ("seems to be") in Para.; ARV(2) has 
         0167. The name: LGPN ii, s.v. (only here). 
 
      5836. 
      Ostermundigen, Blatter. 
      A] Frs. of BF dinos. Kyllenios Painter (Tyrrhenian), but see below. 
         Second quarter sixth. 560-550. *R. Blatter, `Dinosfragmente mit der 
         Kalydonischen Eberjagd,' AK 5 (1962) 45-47, pl. 16,1-3. Para. 
         42, Add.(2) 28. Museum Studies (The Art Institute of Chicago 
         Centennial Lectures) 10 (1983) 6, fig. 3. GVGettyMus 2 (1985) 
         39, fig. 22. Script 184. Annali del Seminario di Studi del 
         Mondo Classico 9 (1987), fig. 26,1. Beazley Archive db, nos. 
         9462 and 350,335. LIMC ii, pl. 688 Atalante 5 (part). J. Kluiver, 
         BABESCH 71 (1996) 6/2 (inscriptions not mentioned). B. Kreutzer, 
         Frühe Zeichner (1992) 41, who notes that Basel, Cahn 1431 (his no. 
         32) may well be from the same vase. 
      B] Calydonian boar hunt: Atalante with bow; a man. 
      C] Fr. a: under the boar, a dying warrior; around his head: 
         46+,(.%.(1) Fr. b: starting near Atalante's left elbow (she 
         rushes to left), in an irregular line: 47,-,67", retr. To 
         right of her head: [--](.).%, retr.(2) 
      D] Two frs. Add.(2) lists as Bolligen, Blatter. Bea. Arch. has 
         two separate entries; in the second the attribution is not 
         listed. Very clear and good letters. - D] According to K., 
         not by the Kyllenios Painter, nor Tyrrhenian, but by a painter 
         who also painted the dinoi Basel, Cahn 1431, and Hannover (ex 
         Freiburg), see Moore 1985 , 40 and D. Williams, GVGetMus i (1983) 
         13 (see for attribution). 
         __________ 
         (1)the sigma is reversed. (2)[F"-",M5].%, Blatter. 
 
      5837. 
      Ostermundigen, Blatter. 
      A] BF lip cup. Nearchos potter. Second quarter sixth. 560-550. 
         *H. Jucker in U. Höckmann and A. Krug, edd., Festschrift für 
         F. Brommer (1977) 191-99, pls. 53-55. T. Gelzer, Mus. Helv. 36 
         (1979) 170 ff., fig. 2 (reversed). Script 96. *Add.(2) 400-401. 
         *Beazley Archive db, nos. 316 and 11,673. LIMC iii, pl. 6 
         Atlas 2 (Int.). K. Schefold, Götter- und Heldensagen der 
         Griechen (Munich 1993) 243, fig. 259 (Int.). 
      B] Int.: Heracles and Atlas. Ext.: plain. 
      C] Int.: 47-,% h.*". )T-,C"5TU%. [h"5],+-"%, retr. A: 
         0"[,]51.% )"'.("#"6 "$. B: 0[",5]1.% )["'.(]"#"6 "$.(1) 
      D] Listed as Bern, Private by Jucker, as Bern, University in 
         Add.(2) and Bea. Arch. 316 (on loan?), but as Ostermundigen, 
         Private under no. 11,673. It is clearly Ostermundigen, 
         Blatter. The signatures bear little resemblance to Nearchos 
         as painter; see Script. Bea. Arch. 316 wrongly gives 
         MELAPHERNES. 
         __________ 
         (1)taken from Add.(2). 
 
      5838. 



      Ostermundigen, Blatter. 
      A] Fragmentary lip cup. From Cervetri. Unattributed. Sokles 
         potter. Third quarter sixth. *Beazley Archive db, no. 373. 
         *Blatter, AA 1968, 5, fig. 4. Add.(2) 402. *Photo. from R. 
         Blatter.
      B] No figured decoration mentioned. 
      C] A: handle zone: /.+-"% "['.("#"6]. 
      D] = Bern, Private. Neat writing. Smallish letters.
 
      5839. 
      Ostermundigen, Blatter. 
      A] Frs. of BF lip cup. From Cervetri? Unattributed.(1) Third 
         quarter sixth. *Blatter, AA 1973, 69-72, figs. 3-4. 
      B] Lip: A: wounded stag. B: similar but fragmentary. 
      C] Handle zone: A: well centered under the stag: 
         1,!(5" +,( '5(. )". B: not well centered, somewhat to the 
         right: 1,(5" +,( '5‹(E› ")".(2) 
      D] Strong square letters. '5(. is for '5(=, `buy'. 
         __________ 
         (1)Blatter compares the does on the Neandros cup, Boston 61.1073. 
         (2)my reading: Blatter kept the end as miswritten: '5")". 
 
      5840. 
      Ostermundigen, Blatter. 
      A] BF lip cup. From Cervetri? Unattributed. Third quarter sixth. 
         *Beazley Archive db, no. 2378. AA 1973, 71, figs. 3 and 4 
         (parts of A and B). 
      B] Lip: A: a deer. B: similar. 
      C] Handle zone: A: an inscription between palmettes. B: similar. 
 
      5841. 
      Ostermundigen, Blatter. 
      A] Fr. of BF band cup. From Vulci. Unattributed.(1) Neandros 
         potter. Third quarter sixth. Before 540 (Blatter). *Beazley 
         Archive db, no. 785. *Add.(2) 400. R. Blatter, AA 1971, 423, 
         fig. 1. Blatter, Antike Welt 20 (1989) 4, 57, fig. 1. Beazley 
         Archive db, no. 41,412. 
      B] Handle zone: A: three legs of a horse; a nude male with 
         spear or staff; a draped youth with a spear (both to 
         right); a chariot with the driver. 
      C] Handle zone: A: to right of the charioteer's head: 
         0",6[*5.% "'.("#"6]. Below, between the goad and the reins: 
         *.[--].(2) 
      D] Add.(2) lists as Bern(e), Private. Bea. Arch. lists as 
         Bolligen, Private. Good and early letters. 
         __________ 
         (1)Blatter suggests the Amasis Painter; Bothmer by letter 
         said he rather favored the idea. (2)Blatter seems to prefer 
         0",6*‹5›.[% ---] in two separate lines, but recognizes that 
         *.[--] may not belong with the signature. 
 
      5842. 
      Ostermundigen, Blatter. 
      A] Fr. of band cup. From Vulci. Unattributed. Glaukytes potter 
         (Blatter). Third quarter sixth. *Beazley Archive db, no. 784. 
         R. Blatter, AA 1971, 424, fig. 3. Add.(2) 391. 
      B] No figured decoration preserved. 
      C] A: in the area between handle roots: a horizontal non-stoich. 



         two-liner, the lines rather widely separated: 
         h('‹'›.+5(7.% +,-‹-›(#7.%.(1) 
         __________ 
         (1)B. thinks the other handle area may have had the signature 
         of Glaukytes. 
 
      5843. 
      Ostermundigen, Blatter. 
      A] Frs. of RF cup. From Vulci? Epeleios Painter. Last quarter 
         sixth. *Blatter, AA 1973, 648-51, figs. 1-2. Para. 335, Add.(2) 
         179. 
      B] Int.: lost. A: four youths (one seated) and two horses. B: 
         fragmentary: three youths and a horse; at right, a bird in 
         flight to left. 
      C] A: h. ',(% +,-.%. B: [h. '],(% +,-.%. 
      D] Ex Roman Market. 
 
      5843a. 
      Ostermundigen, Blatter. 
      A] Frs. of RF cup. Manner of Epeleios Painter. Last 
         quarter sixth. *Blatter, AA 1973, 651-52, figs. 4-6. 
         Para. 335 (fr.a only) Antike Kunst aus Privatbesitz, 
         Bern-Biel-Solothurn (1967) 38f. (wrong attribution). 
      B] Fr. a: to right of handle root: upper part of a youth to 
         left, looking back; upper part of a youth bending over to 
         right; tree. (Beazley says `athletes?' The cat. in 
         Solothurn suggested a harvest.) Fr. b: middle part of a youth 
         to right. Fr. c: handle. 
      C] Fr. a: between the heads and to right of the right head, 
         perhaps traces (in the form of circles) of nonsense 
         inscriptions. 
      D] Three frs., one a handle. Or Bolligen, Blatter? Listed 
         as Berne, Private in AA. Para. lists the fr. as Roman 
         Market. 

      5844. 
      Ostermundigen, Blatter. 
      A] Fr. of RF cup. Makron. First quarter fifth. Hauptwerk I (Kunisch). 
         *ARV(2) 1706/313 bis, Para. 178. *R. Blatter, AA 1964, 641/1, figs. 
         1-2. *N. Kunisch, Makron (Kerameus 10, 1997) 8, 189/280, pl. 92. 
      B] Int.: upper part of a youth to left, with the right arm 
         extended. 
      C] Int.: [--],% : +[,-.%].(1) 
      D] Beazley says that the name might be [Hippodam]as. Blatter 
         does not restore it. The alpha is characteristic of Makron. 
         Fig. 2 (a polarized photo.) shows the inscription very well. 
         __________ 
         (1)Beazley wrongly prints the alpha with a broken hasta. The alpha 
         is in fact a bit miswritten so that the short hasta has a nick in it.
 
      5845. 
      Ostermundigen, Blatter 89. 
      A] Frs. of RF cup. Circle of Hermaios Painter? (M. Robertson(1)). 
         Last quarter sixth. 510-500 (Blatter). *R. Blatter, Antike 
         Welt 20 (1989), no. 2, 59, fig. 2,a-b (2 frs. only). *Blatter, 
         letter of 12-7-88. 
      B] A: fr. a: a hand holding out a kantharos. Fr. b: a hand 
         with flutes. Fr. c: the head of a horse. Fr. d: the head of 



         a youth and the outstretched hand of another. 
      C] A: fr. a: above the kantharos: +,-[.%]. Fr. b: [--]@"C[--].(2) 
      D] = Bolligen, Blatter. Four small frs. – Fr. b: should be either 
         for [--]7"C[--] or for [--]@"'[--].
         __________ 
         (1)circle of the Nikosthenes Painter? (Blatter). (2)so the 
         photo. The text in AW gives: `THEPH', but in his letter 
         Blatter gives: !&I. 
 
      5845a. 
      Ostwestfalen, D.J.(1) 
      A] BF/WG lekythos. Athena Painter. 500-490 (Fischer). *S. 
         Fischer in B. Korzus, ed., Griechische Vasen aus 
         Westfälischen Sammlungen (Münster 1984) 173/64 (ill.). 
         *C. Bérard et al., A City of Images: Iconography and 
         Society in Ancient Greece (tr. D. Lyons, 1989) 108, 
         fig. 151: dr. only (shows what may be nonsense 
         inscriptions). K. Stähler, Eine Sammlung griechischer 
         Vasen: die Sammlung D.J. in Ostwestfalen (Münster 1983) 
         45/24, pls. 33, 
      B] Athena, armed, seated to right, with staff (spear?) and 
         phiale, looks back; at left, a shield with an owl 
         sitting on it; at right, an altar with an owl on it; 
         the whole between columns and palmettes. 
      C] Nonsense(?): blots: above the left owl, curved: four blots; 
         at right, above a palmette that springs from the altar, 
         curved: five blots. 
      D] = Münster 24?(1) Fischer lists Haspels, ABFL 47,2, as a 
         replica. 
         __________ 
         (1)S. Fischer in B. Kurzus, ed., lists as [Germany,] Private, 
         and gives, in bibl., [Ostwestfalen,] D.J. Listed as `Münster 
         24' by Bérard. I list the vase by the citation from 
         `Sammlung D.J.' 

      5846.
      Ostwestfalen, D.J. 
      A] RF cup. Unattributed.(1) Last quarter sixth. Ca. 500 
         (Cahn). *Auktion 40 (M.M.) 52/87, pl. 34. ARV(2) 104/5, 
         Add.(2) 172 (bibl.). B.A. Sparkes, BABESCH 51 (1976) 53 
         n. 66 (mention). *K. Stähler, Eine Sammlung 
         griechischer Vasen: die Sammlung D.J. in Ostwestfalen 
         (Münster 1983), pls. 36-38a/27 (all). *J. Harnecker in 
         B. Korzus, ed., Griechische Vasen aus Westfälischen 
         Sammlungen (Münster 1984) 106-107/34 (Int., A). 
      B] Int.: a jumper. A-B: vintage: A: a satyr to right; 
         another satyr crouching before a double vine; a satyr 
         crouching to left with grapes; two satyrs with full 
         skaphai. B: an ithyphallic donkey to left; a satyr with 
         a very full wineskin and a goad running after him; a 
         satyr carrying a skaphe to right; another satyr 
         treading wine on a pressing table (while holding a 
         drinking horn!) and a deep vat to left; a satyr. Under 
         each handle, a lugless and a lug krater, respectively. 
      C] Int.: h. ',[(%] +![,-.%], retr.(2) A: above: 

         h. [',]([%] +,-.%, retr. B: similar: h. ',(% +,[-].%, retr. 
      D] Ex Arlesheim, Schweizer. 
         __________ 



         (1)one of the cups that mingle Epeleian elements with 
         Euergidean (Beazley). (2)`Auktion': h. ',..(.. . 

      5847. 
      Oxford. 
      A] Fr. of Attic vase. From Naukratis. Unattributed. Date? *AA 
         1904, 192 col. 2 (mention). 
      B] The subject, if any, is not reported. 
      C] Gr.: [[5.]*.7.$. 
      D] The same name perhaps on Oxford G 141.15, also from Naukratis. 
 
      5848. 
      Oxford. 
      A] Fr. of BF lip cup? From Naukratis. Unattributed. Ergoteles 
         potter? Third quarter sixth. *Beazley, JHS 52 (1932) 183 (not 
         ill.). Edgar, BSA 5, cols. IV (facs.) and 5/50b. Hoppin, BF 82 
         (wrongly assigned to Cambridge). ABV 162, middle. 
      B] Int.: part of the tongue pattern. 
      C] Handle zone: A: &5M[.7"-"% ---(?)]. 
      D] Probably Ergoteles rather than Ergotimos [who signed 
         some Gordion cups painted by Kleitias] (Beazley). The 
         formula used by Ergoteles appears to be: 
         &5M.7"-"% "'.("#"6 h. 0",51E. See Berlin 1758 and Florence 
         Market (Pacino), ABV 162/1-2. Ergotimos signs without a 
         father's name. The stemmata: Script, p. 47. 
 
      5849. 
      Oxford. 
      A] Fr. of BF lip cup. From Naukratis. Unattributed. Polypous 
         potter? Third quarter sixth. *Photo. Beazley, AJA 54 (1950) 
         311. ABV 170. 
      B] A: handle zone: at right, part of a polyp. 
      C] A: handle zone: on the polyp's left: [B.]-$'.%.(1) 
      D] The inscription is either a signature or a kalos-name 
         (Beazley). A signature is more likely; cf. the aidoion vase 
         with the signature of Priapos, ABV 170. polypus is the word 
         for octopus; this `polyp' may have had 8 feet. 
         __________ 
         (1)no doubt completed on the right. 
 
      5850. 
      Oxford. 
      A] Fr. of LM cup. From Naukratis. Unattributed. Third quarter 
         sixth. *Photo. 
      B] A: a bit of the black divider between lip and handle zone. 
      C] Handle zone: A: [1,(]5!" +,( '(["( ...]. 

      D] Neat, but small, letters. 
 
      5851. 
      Oxford. 
      A] Fr. of BF or BF/RF cup. See below. Oltos or near. Last quarter 
         sixth. *Photo. in Beazley's possession. 
      B] Int.: BF: head and shoulders of man (dotted beard?) to 
         left, head held high. 
      C] Int.: outside the scene, along the dividing line, Gr. in 
         the BG: [--],!("$%.(1) 
      D] This could perhaps be Oxford G 141.3, ARV 56/29 and 42/53, 
         from Naukratis, although my note speaks of a man (and the 



         sketch may show a beard), while Beazley says `youth (head 
         and shoulders remain; Paris, declining to judge?)'. The 
         notation with Beazley's photo. says `near Oltos,' while the 
         Naukratis fr. is attributed to Oltos. The inscription is not 
         Attic. 
         __________ 
         (1)a break at this point. 
 
      5852. 
      Oxford. 
      A] RF pelike. Achilles Painter. Third quarter fifth. Ca. 440 
         (Cahn). 440-435 (Oakley). *M. Vickers, AJA 94 (1990) 616, figs. 
         3-4 (fig. 3 is a photo. of the Gr.; fig. 4 is A). *Auktion 70 
         (M.M.) 75/216 (note by Johnston). D.W.J. Gill, `Pots and Trade: 
         Space Fillers or objets d'art?,' JHS 111 (1991) 32, pl. 1. 
         *J.H. Oakley, The Achilles Painter (1997) 14-15 and n. 34, 
         123/68, fig. 28C (profile), pls. 33B (A) and 51C (B).; pp. 
         14-16 with nn. 33-35, and 15 chart 5 (dr. of Gr.) (bibl.). 
      B] A: young horseman galloping. B: draped youth with stick. 
      C] Under foot, Gr.: F4 7(‹)8› (3 1/4 obols) followed by xi 
         turned 90 degrees, plus one vertical stroke. 
      D] Johnston in `Auktion' (by letter) reads MA as an introductory 
         monogram of type TGV 2B; then the price of this vase is 3 
         1/4 obols, which is high; he does not comment on the ff. 
         signs. Vickers reads the price as for four items, obviously 
         interpeting the `xi' plus the extra line as `four' and 
         ignoring the horizontals of the first two signs (drachmai?). 
         Oakley: F is perhaps an abbreviation of a name (Johnston type 

2B, 89-90 and 194), followed by 7(‹)8› and two-dot punctuation. 
Then 3 horizontal lines and C; four vertical lines, the first 
three of which are crossed by a horizontal line. [This should 
be a price Gr.] Oakley, however, tries other explanations (see 
p. 16) and believes the reading is uncertain. - The aim of Gill 
and Vickers is to show how cheap vases were.

      5853. 
      Oxford G 137.2. 
      A] Fr. of BF prize Panathenaic. From Naukratis (Hellenion). 
         Unattributed. Later fifth (Beazley). *CV, Great Britain 9, pl. 
         2,27. Lorimer, JHS 25 (1905), pl. 7,1 (top only). *Photo. 
      B] A: parts of a column and shield. 
      C] A: 7.[6 4@"6"@"6 ,@-.6]. 
      D] My note from Beazley's photograph indicates `+ Amsterdam, 
         fr.', but this is not mentioned in CV. 
 
      5854. 
      Oxford G 137.9. 
      A] Fr. of BF kantharos. From Naukratis. Unattributed. Second 
         quarter sixth. *CV, Great Britain 9, III H, pl. 2,11. *Photo. 
      B] A: part of head, shoulder, and arm of Zeus. 
      C] A: to right of Zeus' face: i!"$%. 
 
      5855. 
      Oxford G 137.32. 
      A] BF fr.(1) From Naukratis. Unattributed. Middle to third quarter 
         sixth. *CV, Great Britain 9, III H, pl. 2,25. *Photo. 
      B] At the bottom of the scene: a woman (lower part); male legs 
         facing left. 



      C] Nonsense: between the figures: [--]6"(.'"(.'[--]. 
      D] My reading from the photo. Beazley in CV read: 
         M"(.6"(.(M)(; the second gamma is given as Attic with 
         unequal legs. 
         __________ 
         (1)probably the lid of a Nikosthenic pyxis. 
 
      5856. 
      Oxford G 137.50. 
      A] BF fr. From Naukratis. Unattributed. Middle to third quarter 
         sixth. *CV, Great Britin 9, III H, pl. 2,18. 
      B] At right, part of a figure's garment. 
      C] At left: [---]1[---]. 
 
      5857. 
      Oxford G 137.53. 
      A] Fr. of BF ovoid neck amphora (Tyrrhenian). From Naukratis. 
         Unattributed. Second quarter sixth (Beazley). *CV, Great 
         Britain 9, III H, pl. 1,36. H. Payne, Necrocorinthia 140. ABV 
         96/11, Add.(2) 25. *Photo. 
      B] Departure of Amphiaraus: at left, the bottom part of a 
         chariot with horses. At right, part of a woman (Eriphyle). 
      C] Between the chariot and the woman: (&)5(C$-", retr. (i.e. 
         facing her). 
      D] Largish letters, `Corinthianizing' style. 
 
      5858. 
      Oxford G 138.2. 
      A] Fr. of RF cup. From Naukratis. Oltos. Last quarter sixth. *CV, 
         Great Britain 9, pl. 14,3. ARV(2) 66/124. *Photo. 
      B] Int.: youth. 
      C] Int.: outside the edge of the picture, curving, Gr.: 
         4[C]5.*(78![( ...(?)]. In the scene: F"[)6E6 +,-.]%. 

      D] The Gr. after CV; but it is given as 4C5.*(7[--] both in 
         the facs. and the photo. 
 
      5859. 
      Oxford G 138.3, 5, 11. 
      A] RF cup. From Naukratis. Onesimos (O). First quarter fifth. Ca. 
         490-480. *Beazley, CV, Great Britain 3, pl. 14, 27-31. *JHS 25 
         (1905), pls. 6.5 (dr.) and 7,4 (photo.). FR iii, 90 (after 
         JHS, pl. 6,5). R. Herzog, Die Umschrift der älteren 
         griechischen Literatur in das jonische Alphabet (1912) 16/4. 
         *Beazley, AJA 52 (1948) 337-8. *Classical Studies Ullman i, 
         19/2, fig. 1 (bibl.). ARV(2) 326/93, Para. 359, Add.(2) 216. GAI 
         i, 60. Script 471. Beazley Archive db, no. 203,345. 
         F. Lissarrague, The Aesthetics of the Greek Banquet, 
         tr. by A. Szegedy-Maszak (1990; orig. 1987) 136, fig. 105 
         (sketch of fr. with inscribed book roll). 
      B] Int.: a man (probably dictating) and a seated youth. A-B: 
         school: fr. 3 (CV, fig. 28): a bearded man playing the 
         flutes.(1) A seated youth holds an open book roll. At right, 
         a hand is writing with a stylus on open tablets. Another 
         fr. (CV, fig. 27) shows the left part of the exterior: an 
         Ionic column; a nude youth, with a reticule, aryballos and 
         strigil, leaning against it. Figs. 30 and 31: probably one 
         man, perhaps a column at right. 
      C] Int.: on one fr., maeander and ---].%. Ext.: on the book 



         roll, stoich. and boustr., starting left to right, in BG: 
         #7T#(1]:5E6 hp)6E6 : xM.(#,(.(2) Starting over the youth's 
         head (fig. 27): h. ',(% +,[-.%].(3) 
      D] Listed as Oxford G 138, 3, 5, 11 in ARV(2). The book roll is 
         on 3. 
         __________ 
         (1)perhaps trying it out (Beazley in CV, after Winter). (2) 
         #78#(1]5=6 hp)6=6 bM.(#,(, Beazley in AJA, after Herzog. [The 
         meter is perhaps a dactyloepitrite, cf. Studies Ullman 19, n. 
         3.] #7"#S1.5�6 hp)6�6 xM.(#,( Beazley in CV; supply <F.W#,(› at 
         the beginning. (3)+,(-.%) CV, but probably broken at right 
         (see JHS). 
 
      5860. 
      Oxford G 138.7. 
      A] Fr. of RF cup. From Naukratis. Unattributed.(1) First quarter 
         fifth. Ca. 480 (Beazley). *CV, Great Britain 3, pl. 14,12. 
      B] Int.: foot and part of himation of a male; part of maeander. 
         Ext.: heel; part of maeander. 
      C] Int.: h[---]. 
         __________ 
         (1)not in ARV(2) or Para.; but in CV, Beazley says: "somewhere 
         in the neighborhood of the Brygos Painter." 
 
      5861. 
      Oxford G 138.8. 
      A] Fr. of RF cup. From Naukratis. Unattributed. Ca. 500 
         (Beazley). *CV, Great Britain 3, pl. 14,5. 
      B] Int.: a leg moving to right; a bit of drapery. 
      C] Int.: to left of the leg: [h"]5,[+-"%](?) (Beazley). 
 
      5862. 
      Oxford G 138.13. 
      A] Fr. of RF cup. From Naukratis. Cf. Oinophile Painter (Manner of 
         Onesimos ii). Ca. 500. *CV, Great Britain 3, pl. 14,18. ARV(2) 
         333/(a). 
      B] A: the upper part of a youth. 
      C] A: 1!.[---].(1) 

         __________ 
         (1)"The second letter rough, the first most uncertain," Beazley. 
 
      5863. 
      Oxford G 138.14. 
      A] Fr. of RF cup.(1) From Naukratis. Eretria Painter. Third quarter 
         fifth. Ca. 430 (Beazley). 435-430 (L.-H.). *CV, Great Britain 
         3, pl. 39,5. ARV(2) 1252/49. K. Branigan and M. Vickers, Hellas 
         (1982) 181. *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 295-96, 353/290, pl. 187,a-b. 
      B] A: the right end of the scene: the right palmette; to left 
         of it: Iolaus armed (his foot on an eminence). 
      C] A: :.-"E%. 
      D] Mixed alphabet: Ionic lambda; three-stroke sigma. 
         __________ 
         (1)probably stemless. 
 
      5864. 
      Oxford G 138.16. 
      A] Fr. RF cup. From Naukratis. Unattributed. End of sixth 



         (Beazley). *CV, Great Britain 3, pl. 14,4. 
      B] Int.: line border; a bent arm. 
      C] Int.: [h. '],([% +,-.%]. 
 
      5865. 
      Oxford G 138.17. 
      A] Fr. RF cup. From Naukratis. Unattributed. Late sixth or early 
         fifth (Beazley). *CV, Great Britain 3, pl. 14,11. 
      B] Int.: part of the border line; part of an owl on an olive 
         branch. 
      C] Int.: [---].[.]. 
 
      5866. 
      Oxford G 138.23. 
      A] Fr. of RF amphora. From Naukratis. Unattributed.(1) Last quarter 
         sixth. 520-510. *CV, Great Britain 3, pl. 50,1. Lorimer, JHS 
         25 (1905), pl. 7,2. CV, Great Britain 9, p. viii. Rumpf, Gnomon 
         1930, 66. ARV(2) 35/3. 
      B] A: an erotic scene: head and shoulders of a bearded man holding 
         a cock.(2) 
      C] A: to right of his face, facing him: [--](")1#(%. 
      D] Lorimer suggests [4-]"!1#(%. Beazley, in CV, GB 3, suggests 
         a kalos-name such as that given by Lorimer, or A"3(%, or 
         4'.-83(%. But Rumpf's interpretation in Gnomon suggests 
         that this is the man's name. The epsilon is smeared. 
         __________ 
         (1)ARV(2): of the same type as those of the Pioneer Group, but 
         the style of the drawing is not `Pioneer'. (2)Beazley in CV, 
         GB 9, following Rumpf. This supersedes the different 
         description in CV, GB 3. 
 
      5867. 
      Oxford G 141.15. 
      A] Fr. of RF cup. From Naukratis. Euergides Painter. Late sixth 
         (Beazley). *CV, Great Britain 3, pl. 14,21. Lorimer, JHS 25 
         (1905) 116/5 (not ill.). ARV(2) 93/93. 
      B] Int.: only the offset lip is preserved. A: a satyr rushing. 
      C] Int.: on the lip, Gr.: [---]=6 [5.*[---].(1) A: at the 
         satyr's right, the lower part of the first letter of an 
         inscription: (.)[---]. 
      D] The Gr. is not Attic. The name may be the same as that 
         mentioned in AA 1904, 192 col. 2. 
         __________ 
         (1)Beazley suggests: 
         [7.W% @".W% 7n6 &--s6]=6 �5]*[.7.% or -*=5.% ---]. 
 
      5868. 
      Oxford G 141.45. 
      A] Fr. of BF prize Panathenaic. From Naukratis. Unattributed. 
         560-530. Second half sixth (Beazley). *CV, Great Britain 9, 
         III H, pl. 2,26. Brandt, Arch. Panath. I, 9/91. 
      B] A: at left, some of the side border. 
      C] A: at right: [7.6] 4@"![6"@"6 ,@-.6], retr. 
      D] Brandt says there were no columns. Should be before 530 B.C. 
 
      5869. 
      Oxford G 141.48. 
      A] Fr. of cup skyphos. Unattributed. Fourth century. *Beazley, 



         AJA 31 (1927) 352/15, fig. 3. Edgar, BSA 5, 56/115. 
      B] No subject is mentioned. 
      C] Under the foot, along the outside edge, in two curved lines, 
         left-aligned: 
         N.5MS,% C(-?"?[W HP])$6(6 : +,j HP)$6(% N!.5MS,6 C([-"W]. 
      D] The vase is Attic, the inscription is not. Both lines are 
         written by the same person, Gorgias; Beazley thinks it is a 
         trochaic tetrameter, with the second C(-"W added; Porson's 
         law is violated; the upsilon is long: the papyri spell the 
         name HP).$6(%, cf. Syll.(3) 1266. The name is found in Egypt, 
         apparently as a woman's name, although Pape seems to refer 
         to the masculine. 
 
      5870. 
      Oxford G 141.59. 
      A] Fr. of BF prize Panathenaic. From Naukratis. Unattributed. 
         Later fourth. *CV, Great Britain 9, III H, pl. 2,29. *Photo. 
         Lorimer, BSA 5 (1898-99), pl. 8,14. 
      B] A: at left, a column shaft. 
      C] A: to right of the column, kion.: [u *"W6,] x5![1=6]. 

      5871. 
      Oxford G 217. 
      A] BF small neck amphora. Diosphos Painter. First quarter fifth. 
         *Vidi. Haspels, ABFL 238/129. *J. Boardman, CV, Great Britain 
         14, pl. 25,1-2. Gardner, Cat. 12/217. VPol 6 n. 4. ABV 
         703/129, Para. 248, Add.(2) 127. 
      B] A: two Amazons arming, with a lion. B: a warrior restraining 
         his horse; a dog. 
      C] Nonsense: imitation letters: A: between the Amazons' heads: 
         5 letters. B: above the horse's rump: $1$(M)(M1. Under the 
         horse's belly and around the dog's head: 7 letters. To 
         right of the warrior's back: 5 letters. 
      D] = 1885.710. The letters are close to imitation letters. The 
         phs. in CV are too small to see the letter forms, but the 
         imitation inscriptions seem to follow the Diosphos 
         Painter's regular practice of varying the shapes of the 
         letters to give the illusion of real inscriptions. B has 
         more inscriptions than A; hence it is probably the more 
         important side. 
 
      5872. 
      Oxford G 251. 
      A] Fragmentary BF/WG oinochoe. From Capua. Athena Painter. First 
         quarter fifth. *Vidi. EAA v, 808, fig. 980. Haspels, ABFL 
         59/110. ABV 527/25, Para. 189 and 264, Add.(2) 131. 
      B] The Capture of Dolon. 
      C] Nonsense: on Dolon's left: #?[.]"*(-!)[--(?)], retr. Above his 
         head, in a curve: $1#"(#.#. 
      D] = 226. Only the neck and shoulder are preserved. A good 
         example of the Athena Painter's neater style. 
 
      5873. 
      Oxford G 702. 
      A] Fr. of RF cup. From Naukratis. Unattributed. Late sixth 
         (Beazley). *CV, Great Britain 9 III I, pl. 57,26. 
      B] Int.: no figured decoration preserved. A: remains of three 
         running males. 



      C] Int.: Gr.: [---](*8#@[---].(1) 
      D] A dedication, not Attic. Cartwheel theta. Four-stroke sigma. 
         __________ 
         (1)Perhaps: [---](*8% @[".(% &--86=6 ,6"@8+"]. 
 
      5874. 
      Oxford 189. 
      A] Small standed dish. From Peristeri. Oikopheles, potter and 
         painter. Third quarter sixth. *Beazley, BSA 32 (1931-32) 21-22 
         (not ill.). *ABV 349, Para. 159-60. 
      B] Int.: Gorgoneion; round it, hare hunt; sphinx; satyr and 
         maenad; Heracles and a Centaur. 
      C] "+"5,)"$#"6 ")" <(+.C"-"%· <(+.C‹"›-"% )"M5,(C)#"6.(1) 
      D] Beazley points out that the inscription is not intended for 
         an hexameter, as Gardner thought and Pfuhl (M&Z 253) 
         repeated. <�+.Co-8% (so LGPN ii) or <�+=Co-8%? LGPN ii 
         lists the former, although IG ii(2) 415 (fourth cent.) has 
         the latter. 
         __________ 
         (1)So ABV. "The painter seems to have written "M5,"#"6 (thinking of 
         "'.("#"6) and to have added the C after writing the " or 
         the "#." (Beazley). 
 
      5875. 
      Oxford 211. 
      A] BF neck amphora. From Gela. Unattributed. Dot-band Class. 
         First quarter fifth. *CV, Great Britain 14, pl. 22,1-3. 
         Gardner, JHS 26 (1906) 226-28 (dr. after JHS 13). ABV 484/9, 
         700, Add.(2) 122. 
      B] A: Heracles citharoedus mounting a platform; at left, his 
         cloak and quiver hung up; in front of him, on the platform, 
         his club propped up diagonally. B: an unclear scene: a 
         bearded satyr, seated on top of a large stepped block, 
         perhaps an altar, leans against a wineskin and plays the 
         flutes; to left and right of the block are remains of a 
         different scene, variously interpreted (at left, 
         human'legs; at right, animal (goat) heads to right); see 
         CV, p. 11. 
      C] Nonsense: A: to left of Heracles' head, at top of scene: 4 
         letters, mostly dots(?). Along Heracles' back, probably not 
         facing him and not retr.: 1."+^1..(1) Between Heracles' legs: 
         1.". To right of the cithara, perhaps curved: at least 3 
         letters, probably more. Along the club, also not retr. and 
         hence upside down: 1.7"1.. B: above the satyr's raised leg: 
         (.!).(.)(.)('). Behind the satyr's back: 1."(+)1#.(2) 
      D] = G 240. Small. Leagran-type nonsense. 
         __________ 
         (1)so the ph. and text in CV; part of the quiver intervenes. 
         (2)the kappa is unclear. 
 
      5876. 
      Oxford 212. 
      A] BF amphora. From Cervetri. Priam Painter. Last quarter sixth. 
         520-10?(1) Early, Beazley. *Beazley, CV, Great Britain 9, III 
         H, pl. 8,5-6. Kretschmer, Vas. 198. ABV 331/5, 670, Para. 146, 
         Add.(2) 90. Script 978. 
      B] A: Harnessing the Chariot of Athena and Heracles. B: 
         Dionysus with a satyr and two maenads. 



      C] A: to right of Athena's forehead and above Heracles' head, 
         resembling a two-liner: 
         ""5!,+-".$% 

            +.5".(2) 
         Above the heads of the attendants at right, similar: 
         +,-.% 
         F$6‹6›(1.%.(3) 
      D] For the ending -".$% see GAI ii, 191. 
         __________ 
         (1)Early (Beazley in ABV); late sixth (in CV), but that is 
         too late. (2)I doubt that there is enough space for a letter 
         between heta and rho. Syllabic heta or eta? Klein, L.(2) 36 
         doubted the inscription. Beazley in CV rightly rejects the reading 
         h"5,+-o.$% +]58 (cf. Kretschmer and others) and assumes a 
         conflation of A(_% +]5T with h"5,+-o.$%. I think there are 
         two inscriptions, put in the wrong order. 2.5" stands for 
         Athena by itself. For the sp. .$ see the examples in GAI i, 240. 
         (3)cf. PA 10,477. Klein wrongly read F$6(1.%. The name is F$66(1.%, 
         not FE6(1.% (i.e. F.$6(1.%); see GAI i. 265. Both names exist, 
         see LGPN ii. s.vv. FE6(1.% for F.$6(1.% is cited from Kretschmer, 
         Vas. 120, Naples 86,496 by Aison, otherwise it is late. F$66(1.% is 
         cited from Oxford 212 and in the 4th century. Are the names 
         on these vases really two different names? 
 
      5877. 
      Oxford 213. 
      A] BF neck amphora. Painter of Oxford 213 (Beazley). Last quarter 

         sixth. Ca. 520-500 (Boardman). *J. Boardman, CV, Great Britain 14, 
         pls. 14,1-2 and 15,1-2; p. 6, facs. of Grr. ABV 340/1, Para. 
         152, Add.(2) 93. 
      B] A: Dionysus with a flute-playing satyr, two maenads and a 
         goat. B: a chariot wheeling around and running over a 
         falling warrior. 
      C] Under the foot: three long Etruscan Grr. Also a short Gr., 
         perhaps mercantile. 
      D] Not in TGV. 
 
      5878. 
      Oxford 214. 
      A] BF neck amphora. Unattributed. Dot-band Class. Early fifth. 
         500-490 (Boardman). *J. Boardman, CV, Great Britain 14, pl. 
         23,1-3 (facs.). ABV 484/10, Add.(2) 122. 
      B] A: Heracles with a lyre, and Athena; both seated. Dionysus 
         and a satyr. 
      C] Under the foot, Gr.: 45"‹›. 
      D] Not in TGV. Owner's name? 
 
      5879. 
      Oxford 215. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         Nikosthenes potter. Third quarter sixth. Ca. 530. *ABV 216/3, 
         Para. 104, Add.(2) 57. Beazley, Proc. Brit. Acad. 33 (1948) 13/, 
         21. *J. Boardman, CV, Great Britain 14, pl. 30,2-6; p. 18, 
         facs. of Dip. TGV 124/3E 12. 
      B] Body and shoulder: A, B, each: a man courting a boy 
         betweeen two youths (on B, a dog). At each handle: a lion. 
         On one handle: a satyr; on the other: a maenad. 
      C] A: shoulder: above the heads of the lovers, horizontal and 



         fairly straight: 0(+.#@"6"% "'.("#"6. Under the foot, a red 
         Dip.: ligature G& with D-shaped rho. 
      D] = 1885.654. The hand is typical of Painter N. 
 
      5880. 
      Oxford 231. 
      A] BF band cup. From Bolsena. Hermogenes potter.(1) Third quarter 
         sixth. *Photo. (A or B). Beazley, JHS 52 (1932) 189 (not 
         ill.). AM 41, 222. ABV 165/5, Add.(2) 47. Script 246. 
      B] Handle zone: A, B, each: a warrior mounting a chariot. 
      C] A: to left and right of the chariot: h"5).M"6"% : "'.("#"6. 
         B: the like. 
      D] = G 244. 
         __________ 
         (1)one of six `chariot cups' (ABV), possibly by the same 
         hand as the Hermogenean head cups, but "little comparion is 
         possible" (p. 164). But the signatures have a distinct 
         style, which suggests that they may be written by one 
         painter (see Script 51). 
 
      5881. 
      Oxford 247. 
      A] BF lekythos. Athena Painter. Early fifth. *Haspels, ABFL 147. 148,    
         255/19, pl. 44,4a-c (all show letters).
      B] Poseidon on a sea horse. 
      C] Nonsense: above the figures, just below the top margin, 
         horizontal: *.M(5)M^.M.(1) Complete. 
         __________ 
         (1)in Haspels' ph., the third letter looks like a reversed 
         regular rho; it could be a koppa. Between the fifth and sixth 
         letters there is a gap caused by the heads of Poseidon and 
         the horse, but there are some odd little black strokes 
         which I do not think are part of the inscription. 

      5881a. 
      Oxford 250. 
      A] BF lekythos. Edinburgh Painter. Last quarter sixth. P. 
         Gardner, Cat. of the Greek Vases in the Ashmolean 
         Museum (1893), pl. 9. *Haspels, ABFL 48, 87, 216/2, pl. 
         29,2 (shows inscription) (bibl.). N. Gardiner, 
         Athletics (1930), fig. 209 (after P. Gardner). Para. 
         217 (bibl.), Add.(2) 120. *E. Böhr, Der Schaukelmaler 
         (1982), pl. 197,b-c. 
      B] Ball game: at left, a bearded man leaning on his stick, 
         about to throw the ball; at right, a naked boy sitting on 
         the shoulders of another, to left, ready to catch it. 
      C] At the far right, behind the boys, vertically down, in large 
         letters, facing them, Gr.; +o-"$#.6.(1) 
      D] = 1890.27. 
         __________ 
         (1)Haspels' ph. shows the letters, distorted. 

      5882. 
      Oxford 251.
      A] BF lekythos. From Gela. Manner of Athena Painter (Haspels). 
         First quarter fifth. *Haspels, ABFL 161 and 262/1 (not ill.). P. 
         Gardner, Ashmolean Vases 18. *C. Bérard et al., A City of Images: 
         Iconography and Society in Ancient Greece (tr. D. Lyons, 1989) 63, 



         fig. 88 (shoulder, shows much of the inscriptions). 
      B] Shoulder: between eyes: a hunter with a spear; a doe having been 
         hit by two spears (in thigh and head); a stag rushing off to right. 
         [The lower legs and feet of hunter and front legs of the right doe 
         are missing.] 
      C] Shoulder: (.)$E6 +,-.%! 2$6(''.%.(1) 

      D] Listed as Oxford 1889.1013, ABL 262/1. - Haspels 161: 
         shoulder: stag hunt. The inscription: 
         (.)V<0, 24J<(.) [Attic lambda], 2V0:BB</ [three-stroke sigma]. 
         To left of the first word a piece is missing but H. disagrees 
         with Gardner that there was room there for another letter. 
         "Apart from these words, our painter strews a number of 
         small blots in the field, which give the illusion of an 
         inscription from a distance, but which do not even pretend 
         to be mock letters." 
         __________ 
         (1)2$6(''.% is known from the late fifth century, see LGPN 
         ii who also lists the present vase, although it is not in 
         Beazley. The ph. in Bérard shows: to lower right of the hunter, 
         [--]-.6 (there probably was more at left, not vis. in ph. and 
         probably lost). Above these letters, close to the right of the
         hunter's left arm: six small nonsense (imitation) letters in 
         irregular sequence, typical of Athena Painter nonsense. 
         To the smitten doe's right, vertically down and facing it: 
         +,-.(%) (the sigma indistinct). Below the stag's belly, 
         horizontal: 2$6..., the rest cut off by the photo.(2) 
 
      5883. 
      Oxford 265. 
      A] WG lekythos. From Gela. Bowdoin Painter. Second quarter fifth. 
         Late (Beazley). *Fairbanks, Ath. Lekythoi (1907), Gp A, Class 
         2/3 (not ill.). ARV(2) 686/187. 
      B] Flying Nike, with a caduceus; a fawn. 
      C] 0([+"] (#.(.(1) 
      D] Uncertain reading; probably nonsense. 
         __________ 
         (1)so Fairbanks. 
 
      5884.
      Oxford 266. 
      A] WG lekythos. From Gela. Achilles Painter. Third quarter fifth. 
         445-440 (Oakley). *Beazley, JHS 34 (1914) 221/8 (not ill.). 
         *Fairbanks, Ath. Lekythoi (1907), Gp. C, Class 5/33 (not ill.). 
         Gardner, Cat., pl. 20,1 and p. 21. Klein, L. 162, fig. 42. E. 
         Buschor, Grab eines attischen Mädchens(2) (1941), 62-63 
         (cleaned). ARV(2) 1000/195, Add.(2) 313. F.A.G. Beck, Album of 
         Greek Education (1975), pl. 83/402. M. Maas and J. Snyder, 
         Stringed Instruments of Ancient Greece (1989) 158, fig. 5. 
         *J.H. Oakley, The Achilles Painter (1997) 149/264, pl. 
         137C-D (show inscriptions). 
      B] "Mistress and Maid": a woman seated to right on a chair, with 
         her lyre; above her, at the top, a mirror hung up; a woman to left, 
         holding a lyre; above and to right of her head, at the top, 
         an oinochoe hung up. 
      C] Between the women (closer to that on the left), below the top 
         margin, horizontal stoich. three-liner, the second line 
         centered: 4-+()[8]*8% : +,-.% : 4(#1$-(*E. 
         ...../... 



           ..... 
         ......... 
      D] = 1889.1016. - Shoulder, neck and mouth alien. For the 
         Achilles Painter's `lunate' sigmas see Script 110 n. 5. Ionic
         alphabet. Sigma twice of a shape typical for the Achilles 
         Painter.
 
      5885. 
      Oxford 267. 
      A] WG lekythos. From Gela. Timokrates Painter. Second quarter 
         fifth. *ARV(2) 743/3. *Fairbanks, Ath. Lekythoi (1907), Gp. B, 
         Class 4, Series 2/13 and p. 248 (not ill.). 
      B] Youth Leaving Home (or arriving(1)): a youth with spears and 
         chlamys, and a woman. 
      C] One word is written horizontally, the other vertically(2): 
         +[,]-.% : H().+5,7"%. 
      D] Much restored. Ionic lambda; four-stroke sigma. 
         __________ 
         (1)so Beazley: arriving seems more likely, as the woman is 
         rushing toward the youth with outstretched arms. (2)so 
         Fairbanks. 
 
      5886. 
      Oxford 270. 
      A] RF Nolan amphora. From Gela. Telephos Painter. Second quarter 
         fifth. Ca. 470. *CV, Great Britain 3, pl. 17,3 and 18,5. ARV(2) 
         820/52, Add.(2) 293. 
      B] A: a king drinking and a woman serving him. B: a bearded man. 
      C] A: between the figures, non-stoich. two-liner: 
         J(1,% : +(,)-.%.(1) 
      D] = 1889.1014. Small letters. Ionic alphabet. 
         __________ 
         (1)the second word shifted a bit to the right. 
 
      5887. 
      Oxford 271. 
      A] RF Nolan amphora. Nikon Painter. Ca. 480-470 (CV). *CV, Great 
         Britain 3, pls. 17,6 and 18,2 (bibl.). ARV(2) 651/12, 
         Add.(2) 276. 
      B] A: Apollo to right of a laver.(1) B: a youth with his stick. 
      C] A: on Apollo's left: +(,)-.%. On his right: O(,)5)(*"%. 
      D] = 1885.671. 
         __________ 
         (1)"in his precinct," Beazley. 
 
      5888. 
      Oxford 276. 
      A] RF Nolan amphora. From Nola. Phiale Painter. Third quarter 
         fifth. 445-440 (Oakley). *J.H. Oakley, The Phiale Painter 
         (Kerameus 8, 1990) 71/28, pls. 16,b and 34,d. ARV(2) 1016/28. 
         Hackl 585. TGV 160/12F 2. 
      B] A: Youth Leaving Home, and a woman. B: woman. 
      C] Under the foot, Gr.: +,*(‹›. 
      D] = Oxford EF C. 106 = V 276. I.e., +P*(‹,›, or +,*S‹#+.(›, 
         from +,*.%. 
 
      5889. 
      Oxford 277. 



      A] RF Nolan amphora. From Gela. Providence Painter. 480-470. *CV, 
         Great Britain 3, pls. 17,2 and 18,7. ARV(2) 636/22, Add.(2) 273. 
      B] A: Athena running. B: a man with a scepter. 
      C] Nonsense: A: below her right arm: 6.M6. To right of her 
         head: 6.6,(. B: on the left: ..."6... 
      D] = G 260. The very faint inscriptions are here given from 
         CV, text. 
 
      5890. 
      Oxford 288. 
      A] RF skyphos. From Chiusi. Penelope Painter. Third quarter 
         fifth. Ca. 440 (Beazley). *CV, Great Britain 3, pl. 46,8-9; GB 
         9, p. vii. ARV(2) 1301/14, Para. 475, Add.(2) 360. Robertson, 
         AVCA 219. 
      B] A: wrestlers; Nike, on a stele, looks on. B: a trainer 
         watching A; a Nike is also watching. 
      C] A: above the left wrestler: +,-.%. B: above the trainer: 
         +[,]-.%. Above Nike: +,-8. 
      D] Robertson gives an explanation of the two Nikai at the 
         wrestling match: one wins, the other is afraid of losing. 
         [Note that the `winning' Nike is inscribed +,-8.] Ionic 
         alphabet. 
 
      5891. 
      Oxford 300. 
      A] RF cup. From Chiusi. Colmar Painter. Euphronios potter. Ca. 
         500. *CV, Great Britain 3, pl. 1,8. ARV(2) 357/69, 1635, Para. 
         363, Add.(2) 221. 
      B] Int.: a boy running with hoop and food.(1) Ext.: plain. 
      C] Int.: [h]. ',(% +,-.%. 
      D] = 1886.587. 
         __________ 
         (1)for a parallel, see ARV(2) 1635. 
 
      5892. 
      Oxford 301. 
      A] RF cup. Makron. First quarter fifth. Ca. 490-480 (Beazley). 
         Late (Kunisch). Bloesch, FAS 94/28. *CV, Great Britain 3, pls. 
         2,4 and 47,5. ARV(2) 478/317. *N. Kunisch, Makron (Kerameus 10, 
         1997) 215/517, pl. 167 (shows inscription). 
      B] Int.: komast: a youth with a cup and stick. Ext.: plain. 
      C] Int.: to right of his body, beneath the hand holding the 
         cup: +,-.%. 
      D] Listed by Kunisch as Oxford 1879.165. The high-kicking alpha is 
         typical of Makron. 
 
      5893. 
      Oxford 302. 
      A] RF cup.(1) From Gela. Related to Proto-Panaitian Group. Ca. 500 
         (Beazley). *CV, Great Britain 3, pl. 1,9. Bloesch, FAS 121/30. 
         ARV(2) 318. 
      B] Int.: komast: a youth rushing with oinochoe and cup. 
      C] Int.: B,6,(7(.% +,-.%. 
      D] A small cup. 
         __________ 
         (1)type C. 
 
      5894. 



      Oxford 303. 
      A] RF cup. From Chiusi. Apollodoros. Ca. 500. *CV, Great Britain 
         3, pl. 1,7. ARV(2) 120/7, Add.(2) 175. 
      B] Int.: Theseus and the Minotaur. 
      C] Int.: h. ',(% +,-.%. 
 
      5895. 
      Oxford 305. 
      A] RF cup. Painter of Louvre G 265.(1) First quarter fifth. 480-475 
         (Beazley). *CV, Great Britain 3, pls. 2,3 and 7,1-2. ARV(2) 
         416/3, Add.(2) 234. 
      B] Int.: a woman running. A: a man playing flutes and two 
         boys, at a herm and an altar.(2) B: a man seated on a rock 
         addresses a draped boy; at right, a youth behind a tree 
         looks on; above, a writing tablet and cross. 
      C] Nonsense inscriptions: Int.: to the woman's left: #[.]"h#.(3) 
         On her right: [--].#[.]"#.(3) B: above the man and the boy: 
         .-"#h-.(3) 
      D] = G 236. 
         __________ 
         (1)Mild-Brygan Group. (2)the herm is in the palaestra. (3)these 
         are partial readings in CV, of what is legible; the photos. 
         do not show the inscriptions. 
 
      5896. 
      Oxford 309. 
      A] RF stemmed dish. From Nola. Close to Dish Painter.(1) Second 
         quarter fifth. Ca. 470-460 (Beazley). *Vidi. *CV, Great 
         Britain 3, pls. 3,8 and 47,1. Bloesch, FAS 89/3. ARV(2) 788, 
         top, 1590. 
      B] A seated youth. 
      C] Above the figure, bending down at the end: 2-"(!6(,%. 

      D] The first iota is clear, although only the upper half is 
         preserved. CV: Kleinias is no doubt the son of Pedieus 
         mentioned on a lekythos by the Achilles Painter [Syracuse 
         21,186, ARV(2) 993/80 and 1590] and not the father of 
         Alcibiades. Ionic alphabet. 
         __________ 
         (1)a follower of Douris. 
 
      5897. 
      Oxford 310. 
      A] RF plate. From Chiusi. Paseas (the Cerberus Painter). Last 
         quarter sixth. Ca. 520. *Beazley, CV, Great Britain 3, pl. 1,5 
         (much bibl.). Cf. CV, Great Britain 9, p. vi. Hartwig, 
         Meisterschalen 10 and 525. E. Langlotz, Zur Zeitbestimmung der 
         strengrotfigurigen Vasenmalerei (1920) 58-60. *Wade-Gery, JHS 
         71 (1951) 210-21, fig. 1. Richter, ARFV 44. ARV(2) 163/8, 1601, 
         Para. 337, Add.(2) 182. TAPhA 103 (1972) 185-86.(1) Script 354. 
         E.G. Pemberton, Hesp. 57 (1988) 232-34. Beazley Archive db, 
         no. 201,526. 
      B] A mounted archer in Oriental costume. Beazley in CV 3 says 
         that the question of whether the archer is male or female 
         (Hartwig called the figure an Amazon) cannot be decided, 
         although the impression is that of a male. He may be a 
         barbarian or a Greek light-armed soldier; the costume is 
         not Thracian (as Seltman said), but one widely worn by 
         Eastern barbarians, Scythian being undistinguishable from 



         Persian. `Miltiades' may be applied to the archer, but 
         there is no reason why it should be. The victor would fit 
         chronologically [but see my paper in TAPhA]. 
      C] Starting from the head: F(-7(,*"% +,-.%. 
      D] = 1879.175. Pemberton discusses the Miltiades kalos; she 
         thinks the kalos refers to the victor and may not always be 
         erotic. 
         __________ 
         (1)but the archer is not bearded, as stated there. 
 
      5898. 
      Oxford 311. 
      A] RF lekythos. From Gela. Unattributed. Ca. 480 (Beazley). *CV, 
         Great Britain 3, pl. 39,1. 
      B] Eros flying with a lyre and fillet. 
      C] Nonsense: At left: 6[.]6(. At right: 6.6"(!(. 

 
      5899. 
      Oxford 316. 
      A] RF lekythos. From Gela. Nikon Painter. Ca. 480-470. *Beazley,
         CV, Great Britain 3, pl. 34,3. ARV(2) 651/23, Add.(2) 276. 
      B] Eos. 
      C] Nonsense: on the left: ."(.)(.).(1) On the right: +,",+#. 
      D] = 1890.24. Done from CV, text. Beazley's description is 
         confusing, as he speaks of a rough stoichedon, but gives 
         the inscriptions as being on either side of the figures. 
         The photo. in CV may show some letters on the left, 
         possibly kionedon. Attic sigma. 
         __________ 
         (1)"<& and two more letters," Beazley in CV. 
 
      5900. 
      Oxford 317. 
      A] RF lekythos. From Gela. Providence Painter. Ca. 480 (Beazley, 
         orig.). 465 (Jacobsthal apud CV, GB 9). *CV, Great Britain 3, 
         pl. 34,4. CV, Great Britain 9, p. vii. Rumpf, Gnomon 1930, 66. 
         ARV(2) 641/84, Add.(2) 274. *dr. by Beazley. 
      B] Athena (? see below) running with a shield and spear. 
      C] Nonsense: to left of her mouth, along the spear: M#M#>., retr. 
      D] Rumpf is probably right in calling `Athena' Thetis or a Nereid 
         (Beazley in CV GB 9, who gives parallels for the subject). 
 
      5901. 
      Oxford 319. 
      A] RF lekythos. From Gela. Painter of Paris Gigantomachy. First 
         quarter fifth. Ca. 490-480 (Beazley). *CV, Great Britain 3, 
         pl. 38,12. ARV(2) 424/132. 
      B] A warrior. 
      C] +,-.%. On the shield, a snake and: +,-[--].(1) 
         __________ 
         (1)+,-[.%], Beazley, but could it not be +,-["], referring 
         to the shield? (It seems, however, to be written around the 
         snake, which is masculine). 
 
      5902. 
      Oxford 320. 
      A] RF lekythos. From Athens? From Sicily?(1) Manner of Pistoxenos 
         Painter. Second quarter fifth. Ca. 470. *CV, Great Britain 3, 



         pl. 38,10. Fröhner, Coll. ... van Branteghem (1892), no. 57. 
         ARV(2) 864/13, Add.(2) 299. 
      B] A woman with a child. 
      C] A stoich. three-liner: N-,$+E6 : +,-.% : J",M5E. 
      D] = G 298. All letters are apparently Ionic except the long ö 
         of Glaukon, which is given as omicron in ARV(2) (probably the 
         result of cleaning the vase), whereas it was given as omega 
         in earlier publications, including CV. Mixed alphabet. 
         __________ 
         (1)Athens according to Fröhner, Sicily according to Klein; so 
         CV, while ARV(2) does not mention the provenance. 
 
      5903. 
      Oxford 321. 
      A] RF lekythos. From Gela. Unattributed.(1) First quarter fifth. 
         Ca. 480. *CV, Great Britain 3, pl. 38,5. ARV(2) 561/9, 1586, 
         Para. 388. Beazley Archive db, no. 206,412. 
      B] A man leaning on his staff; a pinax with a bird. 
      C] h({(.)}''.6, and: +(,)-.(%). Gr.: "a large 
         rectangle, and within it a sort of lambda formed by lines 
         running from one side to the opposite." (CV)(2). 
      D] Done from the text of CV. The third letter of the name is 
         printed as a reversed Ionic gamma, the last letter of +,-.% 
         as a nu (probably a sideways sigma). Alpha lacks the cross 
         stroke. 
         __________ 
         (1)near the Pan Painter, CV and ARV(2), but deleted in Para. 
         (2)not in TGV. 
 
      5904. 
      Oxford 326. 
      A] RF squat lekythos. From Vico Equense near Naples. 
         Unattributed. Second quarter fifth. Ca. 470 (Beazley). *CV, 
         Great Britain 3, pl. 40,17. TGV 93/7B 3. Beazley Archive db, 
         no. 13,265 (no other bibl.). 
      B] A seated woman; a skein of wool; a basket. 
      C] Nonsense: mock inscription: two-liner. Under foot, Grr.: 
         0 and A&. 
      D] = 1891.323. 
 
      5905. 
      Oxford 327. 
      A] RF alabastron. Aischines Painter. Second quarter fifth. *CV, 
         Great Britain 3, pl. 41,7-8. ARV(2) 717/225, 1667. 
      B] A: a woman spinning. B: a youth leaning on his stick, with 
         a flower. 
      C] A: +,(.)".(1) B: +(.)(.)-(.).(2) 
         __________ 
         (1)Beazley: roughly written, the third letter reduced to a 
         dot. [I.e., +,."? See New York 41.162.102, WG lekythos by 
         Inscription Painter, Script 1177a, Fig. 124; but there the 
         omicron is a proper circle.] (2)i.e., an inscription of five 
         letters, of which three are blobs. [This might be intended 
         for kalos.] 
 
      5906. 
      Oxford 333. 
      A] Fr. of RF aryballos (mouth and neck). From Tarentum. 



         Unattributed. Late sixth. *Beazley, CV, Great Britain 3, pl. 
         49,15. *ARV(2) 26, *1602. Script 1114. 
      B] No figured decoration preserved. 
      C] On the reserved top surface of the mouth, in BG: 
         0,$#(#‹7›5,7.% :* +,-.% :* 6,( :*. 
      D] A lengthy list of parallels to inscriptions put on the top 
         surface of the mouth of vases is given in CV. Beazley 
         compares especially the cockle-shell aryballoi with the 
         potter's signature of Phintias on the tope side of the 
         mouth, which have the same three-dot punctuation. 
 
      5907. 
      Oxford 512. 
      A] BF/WG lekythos. From Thebes. Cactus Painter. Early fifth. 
         *Haspels, ABFL 61-62, 110, 198/4, pl. 18,3.P. Gardner, JHS 24 
         (1904) 302, pl. 7. Para. 212. 
      B] Ajax with the body of Achilles. 
      C] Nonsense: in the spaces between palmettes: #., four times. 
         Once: #.#.. Twice: #. 
      D] The sigmas three-stroke and rounded. 
 
      5908. 
      Oxford 515. 
      A] BF/RF cup. From Vulci. Oltos. Last quarter sixth. Ca. 520 
         (Beazley). *CV, Great Britain 3, pls. 1,1 and 5,1-2. ARV(2) 
         56/27 (bibl.), 44/85. 
      B] Int.: BF: a warrior running. Ext.: RF, between eyes: A: 
         discobolus. B: athlete. 
      C] Int.: On the right side, along margin: +,-.% F")6E6.(1) 
         __________ 
         (1)the last letter made into a sigma by the restorer. 
 
      5909. 
      Oxford 516. 
      A] RF cup. From Vulci. Oltos. Last quarter sixth. *CV, Great 
         Britain 3, pls. 1,2 and 5,3-4. ARV(2) 63/92, 1622, Add.(2) 165. 
      B] A party: Int.: komast: a naked youth with a drinking horn, 
         running.(1) Ext.: symposium: A: a youth reclining(2), with a 
         skyphos in hand and calling to a boy cup bearer; a he-goat. 
         B: three youths running, the first one looking back, the 
         second sees him, the third grasps a lyre.(3) 
      C] Int.: starting to left of the forehead and running all 
         around in a circle: F")6.{).}% +,-.%, for F")6E6. A: the 
         reclining youth: :[--], retr. The cup bearer: [--]E6, 
         retr. To right of the goat's hind legs: ,[(1%].(4) B: the 
         youth on the left: 4[--]. The youth in the middle: 
         4‹(›#1‹5›(E6. The leader: J,)'E6. 
      D] = G 262. I wonder if the extra mu is not for nu, whence 
         read: F")6.(6).%, gen.? 
         __________ 
         (1)a guest. (2)the host (Beazley). (3)more guests. (4)Beazley. 
 
      5910. 
      Oxford 517. 
      A] RF cup. Euaichme Painter (Follower of Douris). Second quarter 
         fifth. Ca. 470 (Beazley). *CV, Great Britain 3, pls. 3,1 and 
         8,1-2. ARV(2) 785/8, Para. 418, Add.(2) 289. 
      B] Int.: a man offering a cock to a boy; at left, a stool. A: 



         a woman carrying boots, with two men; a youth, and a woman 
         with a distaff.(1) B: a woman, leaving a building (two Ionic 
         columns), is accosted by two youths; a youth and a woman.(1) 
      C] Int.: starting to left of the man's back and following the 
         margin to behind the boy's head: h. ',(% +,-.%.(2) 
      D] = G 279. 
         __________ 
         (1)`visit to ladies,' Beazley. (2)the spacing is irregular: 
         h .  '  , (%+,-.% (my spacing, exaggerated). 
 
      5911. 
      Oxford 518. 
      A] RF cup. From Orvieto. Antiphon Painter. First quarter fifth. 
         Ca. 480 (Beazley). *CV, Great Britain 3, pl. 2,8. *FR iii, 81 
         (dr.). ARV(2) 336/22, 1646, Add.(2) 218. 
      B] Int.: helmet maker: a seated youth filing a Corinthian 
         helmet; at left, a furnace; at right, an anvil; on the 
         wall, five files. Ext.: plain. 
      C] Int.: to right of the files, a non-stoich. two-liner, 
         diagonally downward (curved, following the margin): 
         h. ',(% : +,-.%.(1) 
      D] = G 267. Much restored. 
         __________ 
         (1)so the dr. in FR. 
 
      5912. 
      Oxford 519. 
      A] RF cup. Curtius Painter (Penthesilean). Second quarter fifth. 
         Middle fifth (Beazley). *CV, Great Britain 3, pls. 3,6 and 
         10,3-4. ARV(2) 931/5. 
      B] Int.: two youths conversing. A: two pairs of a youth and a 
         boy conversing. B: similar. 
      C] A: between the two groups: +(,)-.%, and below it: +(,)-.%. 
         At right: +(,)-.%. B: inscriptions as on A. 
      D] The letters in white. Ionic alphabet. Alpha lacks the cross 
         stroke. 
 
      5913. 
      Oxford 520. 
      A] RF cup skyphos. Epiktetos. Last quarter sixth. 510-500. *CV, 
         Great Britain 3, pl. 41,9-10. *JHS 24 (1904) 306 (drs.). ARV(2) 
         76/84, Para. 328, Add.(2) 168. 
      B] A: two boys fetching wine at a krater. B: a boy with two 
         horses. 
      C] Nonsense: A: by the head and raised cup of the left boy: 
         ("^.("^.(". Behind the boy at left: 7#, retr. To left of 
         the boy at right: .("6, retr. B: above the left horse: 
         --]((")...(". To right of the right horse's legs: ".(()". 
      D] = G 276. The inscriptions after JHS. Beazley gives 
         parallels for the inscriptions: Naples, Racc. Porn. 1 [ARV(2) 
         77/85] by Epiktetos and Orvieto, Faina 148 [unattributed]. 
 
      5914. 
      Oxford 522. 
      A] RF stamnos. From Gela. Polygnotos. Third quarter fifth. Ca. 
         450-440 (Beazley). *CV, Great Britain 3, pls. 29,3-4 and 
         30,3-4. Bothmer, Amazons 182/62 (not ill.). ARV(2) 1028/3, Add.(2) 
         317. S.B. Matheson, Polygnotos and Vase Painting in Classical 



         Athens (1995) 346/P3, pl. 52 (part of A, small). 
      B] A: Amazonomachy: Theseus and an Amazon archer; Rhoikos and 
         an Amazon on horseback. B: Youth Departing: a youth between 
         a woman and a bearded man. 
      C] A: above the Amazon archer's head: F"-.#,. To right of 
         Theseus' head (which faces left): !"#"[$%]. Above Rhoikos' 
         head: G.(+.%. The Amazon rider is not inscribed. B: +,-.%. 
      D] = G 290. Tailed rho? 
 
      5915. 
      Oxford 525. 
      A] RF volute krater. Unattributed.(1) Ca. 450. *Beazley, CV, Great 
         Britain 3, pl. 21,1-2 and 32,6. *Gardner, JHS 21 (1901), fig. 
         on p. 3 and pl. 1. C. Robert, Hermes 49 (1914) 17-38. Buschor, 
         Feldmäuse (1937) 22-23. O. Lendle, Die `Pandorasage' bei 
         Hesiod (1957) 66-69. ARV(2) 1562/4, Para. 506, Add.(2) 388. A.D. 
         Trendall and T.B.L. Webster, Illustrations of Greek Drama 
         (1971) 35, 39, no. II.8. M. Vickers, Greek Vases (Ashmolean 
         Museum, 1978) fig. 48 (A). Script 1004. C. Berard, Anodoi 
         (Rome 1974) 164, pl. 19/71. *E. Simon, `Satyr-plays on Vases in 
         the Time of Aeschylus,' D. Kurtz and B. Sparkes, edd., The Eye 
         of Greece (festschrift M. Robertson, 1982) 145 and n. 149, pl. 
         39,a (A). D.F. Sutton, RSC 23 (1975) 350-55. E. Simon, LIMC i, 
         790-92, s.v. Anesidora. 
      B] A: Pandora appears to Epimetheus (with a mallet; Eros 
         above) by rising from the ground. B: a youth with spears(2) 
         pursuing a woman in the presence of another woman. 
      C] A: to right of Zeus' face: i"$%. To right of Hermes' head: 
         h"5)"%. Above Epimetheus' head: &'()"@"$%. Above Pandora's 
         head: B,6*.5,. B: between the youth and the pursued woman: 
         4-+(),1.% and below: +,-.%. 
      D] = G 275. C. Robert interpreted Pandora as the earth 
         goddess, comparing London D 4, q.v.; Bérard assumes an 
         error by the vase painter who confused Ge and Pandora; so 
         also Lendle, but Simon in LIMC disagrees: she follows 
         Buschor and Sutton in believing that this is the 
         artificially created Pandora [but why is she rising from 
         the ground?]. Related by her to Sophocles' satyr play 
         Pandora or Sphyrokopoi. Attic alphabet; alpha variable; 
         theta with a vertical line in the circle; tailed rho; 
         V-shaped upsilon with curved strokes. 
         __________ 
         (1)so ARV(2); ARV(1) 696/22 had attributed the vase to the Group 
         of Polygnotos, but with the proviso that it stood rather apart.   
         (2)Theseus?, ARV(2). 
 
      5916. 
      Oxford 526. 
      A] RF neck amphora. Recalls Barclay Painter. Third quarter fifth. 
         *JHS 24 (1904) 314-15 (dr.). *CV, Great Britain 3, pl. 19,5,8. 
         ARV(2) 1068/5, Add.(2) 325. 
      B] A: Oedipus, and the sphinx on a rock; a companion is behind 
         Oedipus. B: Nike and king (Zeus?). 
      C] A: on the rock: /, reversed. #‹C(63›(?). 
      D] The four-stroke sigma (all that was written) can be seen in 
         the dr., JHS 24, p. 314. 
 
      5917. 



      Oxford 533. 
      A] RF oinochoe (chous). From Nola. Manner of Alexandre Painter 
         (L.-H.).(1) Third quarter fifth. Ca. 430 (Beazley). *CV, Great 
         Britain 3, pl. 43,3. ARV(2) 1263, bottom, Add.(2) 355, bottom. *A. 
         Lezzi-Hafter, Der Schuwalow Maler (1976), pl. 147,a,b. 
      B] Nike with a fillet flying toward a tripod. 
      C] 0(+8. 
      D] = G 280. The inscription is in white. 
         __________ 
         (1)cf. the Calliope Painter (Beazley). 
 
      5918. 
      Oxford 534. 
      A] RF oinoche (chous). Akin to Eretria Painter.(1) Class of Ferrara 
         T 108A (Green). Third quarter fifth. Ca. 430 (Beazley). *CV, 
         Great Britain 3, pls. 39,3-4 and 43,2. C. Fränkel, Satyr- und 
         Bakchennamen auf Vasenbildern (1912) 62, 100/" (Tragodia 
         only). G. van Hoorn, Choes and Anthesteria (1951) 163/783. H. 
         Schaal in Städel-Jahrbuch 2, 18-26, pl. 7a. RE, s.v. Tragodia 
         1 (Herter). ARV(2) 1258/1, Add.(2) 355. J.R. Green, `Choes of the 
         Later Fifth Century,' BSA 66 (1971) 199,4. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 157, KISSOS 6; 191, 
         TRAGODIA 4. *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 191, 203-204, 207, 338/211, pl. 195,a. 
      B] A satyr attacking a maenad sleeping on a rock. 
      C] The maenad: H5,M=(*(,. The satyr: 2(##.%.(2) 
      D] = G 284. For the subject see Schaal and von Mercklin, in RM 
         38-39, 102-103; C. Fränkel, Satyr- und Bakchennamen (1912) 
         62 and 110/". Beazley gives parallels in CV. Tragoidia as a 
         maenad occurs also on a fr. in Florence (Campana) and a 
         vase in Compiègne (CV, pls. 18,1 and 191). 
         __________ 
         (1)"More or less," Beazley. L.-H. attributes to the Kodros 
         Painter; certainly not by the Eretria Painter: "Ich kann 
         mich nicht mehr von der Vorstellung befreien, dass die 
         Bemalung ... vom Kodros-Maler stammt." (2)the reading 2(##.% 
         is from CV, GB 3, p. 34. 
 
      5919. 
      Oxford 535. 
      A] RF lekythos. From Gela. Villa Giulia Painter. Second quarter 
         fifth. 460-450. *Beazley, CV, Great Britain 3, pl. 35,1-2 and 
         38,14. *Gardner, JHS 25 (1905) 71 and pl. 2,1. Beazley, RM 27, 
         289/25. ARV(2) 624/76. Script 713. 
      B] Artemis and Apollo. 
      C] Above the heads: 457")(%.(1) 4'‹.›--E6.(2) 
      D] Attic alphabet. 
         __________ 
         (1)so CV. JHS gives 457[")(%]. (2)CV gives 4'‹.›--E[6], 
         but the photo. in JHS shows 4'‹.›--E6 (whereas the text 
         has 4'-). Perhaps the nu is repainted? 
 
      5920. 
      Oxford 536. 
      A] RF lekythos. From Gela. Aischines Painter. Second quarter 
         fifth. Ca. 460-50. *CV, Great Britain 3, pl. 38,9. ARV(2) 
         714/170, Add.(2) 282. 
      B] Preparations for sacrifice: a woman with a phiale, a youth 



         with meat on a spit and a sacrificial basket. 
      C] Nonsense: to right of the woman's face: *(")$(.).(1) To right 
         of the back of the youth's head: ++++.(2) 
      D] = G 300. 
         __________ 
         (1)the epsilon lacks the top horizontal, which makes it look 
         like an upside-down digamma. Beazley in CV has lambda for 
         upsilon, I think wrongly. The last letter consists of the tops 
         of two parallel verticals, which makes it impossible to read 
         *"$5.. (2)so CV. I saw only three kappas in the photo. The 
         second and third are lying sideways. 
 
      5921. 
      Oxford 537. 
      A] RF pointed amphoriskos. Eretria Painter. Third quarter fifth. 
         430-425 (L.-H.). *CV, Great Britain 3, pl. 40,3-5. Beazley, 
         `&-"68% 4',(78#(%,' Proc. Brit. Acad. 43 (1957) 244. *ARV(2) 
         1248/10, Para. 469, Add.(2) 353. P. Mingazzini, Griechische 
         Keramik (1975), pl. 50 (B, color). K. Branigan and M. Vickers, 
         Hellas (1982) 181 (A, B, in color). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 242, 345/248, pl. 160 (160,b 
         and e show inscriptions on B). 
      B] A: a seated mistress looking into a mirror. B: a maid (or 
         the mother) stands frontally and looks to the left, with a 
         sash and a small chest. 
      C] A: to right and above the mistress's head: [---]".(1) B: to 
         left and right of the maid's head: !",6^E. 
      D] = G 303. Theano may be a sister, not necessarily a 
         servant; the name occurs on the epinetron, Athens 1629 (so 
         Beazley in CV, but in ARV(2) he thinks of her as the bride's 
         mother). Theano is both a mythological and a historical 
         name, see Pape, PA 6636 and LGPN ii: Plut., Alc. 22,5, of 
         415 B.C.: e5s)86 *' ,X7.l (Alcibiades) +,7,M6]67"% +,j 7c 
         15s),7, *8)"p#,67"%, ^7( +,j +,7,5�#@,( '5.#"`8CS#,67. 
                        'P67,% a"5"W% +,j a"5"S,%, �6 )]686 C,#j !",6  7|6 Fo6=6.% 
                        '4M5$-�@"6 k67"('"W6 '5_% 7_ `sC(#),, CP#+.$#,6 "X1n6, .X 
                         +,7,5n6 ao5"(,6 (sc. of Demeter and Kore) M"M.6o6,(. This 
         is somewhat later than our vase. The name is also found in 
         PA 6637. Differently Beazley in `Helenes Apaitesis', who 
         suggested Theano to be the mother of the seated mistress. 
         Cf. Theano on Ferrara T 128, B (ARV(2) 1252/52) and on the 
         epinetron Athens, NM 1629 (together with Theo). 
         __________ 
         (1)name or +,-8, Beazley. [--]"[--], L.-H. On p. 242 n. 404a, 
         she speculates on restoring Helene on A: she would be cared 
         for by the motherly Theano. 
 
      5922. 
      Oxford 549. 
      A] WG lekythos. Painter of Athens 1826. Second quarter fifth. *P. 
         Gardner, JHS 25 (1905) 76, pl. 3,1. ARV(2) 747/27. 
      B] A seated woman holding a wreath; column; duck; jug. 
      C] Above her head: +,-.%. To right and lower: J(1,%.(1) I.e.: 
         +,-.% : J(1,%. 
      D] Ionic alphabet except one three-stroke sigma. 
         __________ 
         (1)Ionic in Gardner; ARV(2) gives the last sigma as three-stroke. 
 



      5923. 
      Oxford 572. 
      A] Fragmentary BF prize Panathenaic. From Athens. Asteios Group. 
         373/2. Archon Asteios. *Beazley, AJA 47 (1943) 455 (not ill.). 
         D.M. Robinson, AJA 14 (1910) 422-25 (provenance). ABV 412/1, 
         Add.(2) 107. *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jh. v. Chr. (1986) 27/cat. 13, figs. 
         13-14, pl. 7,3-4 (parts of A, + drs.). *J. Boardman, CV, Great 
         Britain 14, 15, pl. 28,4-7. 
      B] A: Athena to left. Columns figures: Nike with aphlaston. B: 
         very fragmentary: at left, two wrestlers; at right, a 
         bearded man to left (trainer or judge?); at the far left, a 
         pillar. 
      C] A: to right of the left column, facing it: 
         [7].6 4@!"!6"@!"!6 ,@!-.6{(.)}.(1) To left of the right column, 
         not facing it, not kion.: "'( 4#7"[(.] ,51.67.%.(2) Under 
         the foot, Dip.: a large circle. Not in TGV. 
      D] = 1911.257. The inscriptions done from the ph. in CV, pl. 
         28,6, with confirmation from the text. Prize inscription: 
         Attic with Ionic lambda. Archon inscription: Ionic. 
         __________ 
         (1)CV does not give omega for the penultimate letter. I see a 
         vertical black mark after the last letter; perhaps this is 
         a small fr. showing the margin which is displaced in the 
         restoration. (2)four-stroke sigma. 
 
      5924. 
      Oxford 1885.495. 
      A] BG cup skyphos. From Kertch. Unattributed. First half fifth. 
         *CV, Great Britain 3, pl. 48,2. *Museum photos. 
      B] No figured decoration. 
      C] Under the base, curved along the inside of the rim, in 
         large letters, Gr.: 41,38%. 
      D] "No doubt the name of the Scythian owner," Beazley. 
 
      5925. 
      Oxford 1911.615.+ 
      A] RF cup. From Cervetri. Painter of the Oxford Brygos. Brygos 
         potter. First quarter fifth. *CV, Great Britain 3, pls. 2,1, 
         and 6,3-4; Great Britain 9, III I, pl. 61,1-3. *Herford, JHS 
         34 (1914) 108, pl. 9 (dr., part). ARV(2) 399, 1650, Para. 369, 
         Add.(2) 230. A.A. Barrett and M. Vickers, `The Oxford Brygos Cup 
         Reconsidered,' JHS 98 (1978) 21-23, fig. 1, pls. 1, 2a (Int., 
         A, B). B. Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' MetMusJ 26 (1991) 70 and 74, fig. 
         41 (signature). *D. Williams, `A Cup by the Antiphon Painter 
         and the Battle of Marathon,' in E. Böhr and W. Martini, eds., 
         Studien zur Mythologie und Vasenmalerei: Konrad Schauenburg 
         zum 65. Geburtstag am 16. April 1986 (1986) 77-79, pl. 13,2 
         (Int.). 
      B] Int.: uncertain subject: Odysseus and Diomedes? A: fight of 
         Greeks and Persians. B: arming. 
      C] On one handle(1), Dip.: K5$M.% "'‹.(›"#"6. 
      D] + one fr., JHS 34, p. 108. + two frs. ex Leipzig. + two 
         frs. ex Frankfurt (see CV, GB 9). + New York 1973.175.2. 
         A. Barrett and M. Vickers think the ref. is to Plataea. 
         This is denied by Williams because of the bulls as shield 
         devices which are meant to recall the bull of Marathon; B 



         he thinks shows the departure for Marathon; the Int. may 
         show two heroes having risen up at Marathon (Bothmer, 
         apud Barrett and Vickers, JHS 98 (1978) 24); possibly, 
         Callimachus and Stesilaus at the altar of the Heracleum at 
         Marathon. Tailed rho. 
         __________ 
         (1)the signature is on the left side of the handle, hence it 
         is not by the Brygos Painter (see Bothmer, `Makron,' in D. 
         Kurtz and B. Sparkes, eds., The Eye of Greece (1982) 47). 
 
      5926. 
      Oxford 1911.616.+ 
      A] RF cup. From Cervetri. Ambrosios Painter. Last quarter sixth. 
         510-500. *CV, Great Britain 3, 2-3, pls. 1,6 and 5, 5-6. *CV, 
         Great Britain 9, 105, pl. 51,2. CB iii, text (inscriptions). 
         ARV(2) 173/1, 1564, Add.(2) 184. AK 27 (1984) 13 nn. 22-23. 
      B] Int.: a youth, in a cloak of Thracian type, leading his 
         horse. Ext.: komos: A: fetching wine from a krater in the 
         center: at left, a man; a youth leaning on his stick is 
         molested by the man. At right: a naked youth with an 
         oinochoe; a man with a drinking horn. B: similar, but more 
         fragmentary: a krater in the center; at left, a male (foot 
         only) and a bearded man with an oinochoe turning to a 
         companion. At right: a naked boy turning away from the 
         krater; a man (both fragmentary). 
      C] Int.: O#,6[@]"% : +,-.%.(1) A new fr. shows other letters 
         which are not explained in GB 9: 7(()(,)M^6[---].(2) A: the 
         man at left: F"[..],67"7".(3) The youth with the stick: 
         A(.*.5.%. The naked youth: 0,$>(.%. The man with the 
         drinking horn: 467[(),1].%.(4) B: the man with the oinochoe 
         (to left of his left leg): 25,-,(#1.%, for 2,-‹-›,(#15.%. 
         The nude boy: h(''.6([+.%]. 
      D] + a fr. ex Leipzig (see CV, GB 9). + three frs. of the Ext. 
         ex Leipzig, unpublished according to ARV(2). For the 
         inscriptions, see, beside CB, CV, pp. 2-3 and 105. 
         __________ 
         (1)for the name see LGPN ii and IG i(3) 404, line 3 (434/2; a 
         Delian). (2)see CV, GB 9, pl. 51,1. (3)the reading improved 
         from the new frs. (see GB 9), badly miswritten. Beazley's 
         old suggestion [&$,]67"7" is now superseded. (4)this 
         restoration is further discussed in ARV(2) 1564: since this 
         is a man, he cannot be the same as the youth so named on 
         the outside of a cup by the Ambrosios Painter in Villa 
         Giulia (ARV(2) 173/5). The name appears also without kalos on 
         a third cup by the Ambrosios Painter, Acr. ii 58 (174/16), 
         and the Villa Giulia cup may have him with kalos on the 
         Int. Antimachos is found on several cups of the period (see 
         ARV(2) under the kalos); Diodoros is on Louvre G 58, by 
         Smikros, and on Munich 1416 (BF); the rest do not appear on 
         other vases; Naubios is a new name. Beazley has further 
         discussion of such names on vases of this period; generally 
         speaking, they are ancestors of the Socratic and Platonic 
         circle (Hipponikos, Kallaischros. See also AK 27, n. 23). 
 
      5927. 
      Oxford 1911.620.+ 
      A] Fragmentary RF stamnos. From Cervetri. Tyszkiewicz Painter. 
         First quarter fifth. 500-480 (Beazley). *CV, Great Britain 3, 



         pl. 50,8 (A, part). *CV, Great Britain 9, III I, pl. 65,31-32. 
         AJA 20 (1916) 144 (A, part). ARV(2) 291/14, Add.(2) 210. 
      B] A: Hephaestus and Thetis: arm, knees, seat of Hephaestus; 
         knees of Thetis, top of a spear; a good portion of Athena. 
         B: parts of an athlete; halteres; two trainers. 
      C] A: [+,]-.[%].(1) 
      D] + frs. ex Leipzig. 
         __________ 
         (1)Beazley, in GB 9, prints: [...+,]-.[%...]. 
 
      5928. 
      Oxford 1911.621.+ 
      A] RF cup. From Cervetri. Apollodoros.(1) First quarter fifth. Ca. 
         490 (Beazley). *CV, Great Britain 3, pl. 2,2 (part). *CV, 
         Great Britain 9, pl. 51,6. ARV(2) 121/2, Para. 333/9 ter. 
      B] Int.: a naked man folding his cloak; at left, a stool with 
         a cushion; on the wall, aryballos and sponge. Ext.: plain. 
      C] Int.: to right of the man's face: h. ',(% +,-.%.(2) 
      D] + fr. ex Leipzig. 
         __________ 
         (1)so Para.; said to be near him in ARV(2). (2)now complete; see 
         GB 9. The photo. in GB 3 seems to show irregular alphas, a 
         space after ',(%, and an extra vertical line to the right 
         of the kappa: miswritten? 
 
      5929. 
      Oxford 1911.625.+ 
      A] Fr. of RF stamnos. From Cervetri. Argos Painter. First quarter 
         fifth. Ca. 490-480 (Beazley). *CV, Great Britain 3, pl. 25,3 
         (A, part); Great Britain 9, p. viii. ARV(2) 288/3, 1565. 
      B] A: upper part of a woman holding a phiale and greeting a 
         bearded man (frontal, head left) also holding a phiale. 
      C] A: to right of the woman's forehead: 4'.--.[*.5.%](?).(1) 
      D] + fr. ex Leipzig. 
         __________ 
         (1)there is space of only one letter near the man's face, but 
         4'.--E[6] could not refer to the figures preserved, but 
         only to a misssing third figure. Hence Beazley assumes that 
         the inscription curved upward. 
 
      5930. 
      Oxford 1911.627.+ 
      A] Frs. of RF stamnos. From Cervetri. Unattributed.(1) First 
         quarter fifth. Ca. 490 (Beazley). *CV, Great Britain 3, 
         pl.49,5. *CV, Great Britain 9, pl. 61,5-6. 
      B] A: Heracles with Athena and Nike (who is pouring him a 
         drink). 
      C] A: nonsense: above the picture, four rough letters (blobs). 
      D] + frs. ex Dresden and Leipzig. 
         __________ 
         (1)probably by the Siren Painter, Beazley in CV, GB 3, but 
         not in ARV(2) or Para. 
 
      5931. 
      Oxford 1912.37.+ 
      A] Fr. of BF oinochoe. From Naukratis. Unattributed.(1) First half 
         sixth. *Bothmer, Amazons 64/271, pl. 50,1.(1) 
      B] Heracles and Andromache. 



      C] Nonsense: imitation letters and blobs. 
         __________ 
         (1)ABV 15/21 lists Oxford 1912.37, part, fr., as part of a 
         group of early olpai "more or less connected with the 
         Gorgon Painter and his followers," Beazley. It is published 
         in CV, Great Britain 14, pl. 1,26, and according to 
         Webster, JHS 52 (1932) 310, a fr. in Manchester joins. The 
         subject is said to be: `(deer).' What is the relation of 
         this fr. to that described by Bothmer? 
 
      5932. 
      Oxford 1913.164. 
      A] BF ovoid neck amphora (Tyrrhenian). From Cervetri. O.L.L. 
         Group. Third quarter sixth. *Vidi (poor notes). CV, Great 
         Britain 9, pl. 10,1-2. Bothmer, Amazons, pls. 20-21. ABV 
         100/64, 684. 
      B] A: Amazonomachy. B: horsemen. 
      C] A: nonsense inscriptions only under the second and third 
         horses from the left. 
 
      5933. 
      Oxford 1913.471. 
      A] Fr. of RF skyphos. Unattributed. Early fourth (Beazley). *CV, 
         Great Britain 3, pl. 49,6. *B. Shefton, `The Krater from 
         Baksy,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 170. pl. 47,b. 
      B] A: Heracles as victor (kallinikos), wreathed, with fillet 
         around the neck; two hands (probably Nike's) hold out a second 
         wreath; at right, a wreathed youth (perhaps Hermes announcing 
         the victory). 
      C] A: to right of Heracles' head, in white: [5,+-8%. 
      D] Bought in Beirut. 
 
      5934. 
      Oxford 1914.729.+ 
      A] RF cup. From Vulci. Antiphon Painter. Euphronios potter. First 
         quarter fifth. Ca. 480 (Beazley). *CV, Great Britain 3, pls. 
         2,5 and 6,1-2; Great Britain 9, p. vi. *CV, Italy 8, pl. 9 B 
         38 (Florence fr.). ARV(2) 340/73, Para. 361, Add.(2) 219. 
      B] Int.: a boy acontist and a trainer. Ext.: athletes: A: a 
         discus bag; two wrestlers; trainer; a youth with a pick; a 
         youth with a boxer's thong. B: a youth with a thong; two 
         boxers; trainer; jumper. 
      C] Int.: to the boy's left: A(.M"6"% +,-.%. A: h[. '],(% +,-.%. 
         +,-.% h. ',(%. 
      D] + Florence 9 B 38, which has an omicron. 
 
      5935. 
      Oxford 1914.733. 
      A] RF neck amphora. Group of Polygnotos. Third quarter fifth. Ca. 
         440 (Beazley). *CV, Great Britain 3, pl. 16,1-2. ARV(2) 
         1058/120. TGV 109/9C 5; cf. p. 201. S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 474/PGU141 (not 
         ill.). 
      B] A: a young warrior pursuing a woman. B: a male and a woman. 
      C] A: +,-.%. Under the foot, Gr.: ligature &Q.(1) 
         __________ 
         (1)E with a diagonal to left coming off the middle of the 



         vertical. 
 
      5936. 
      Oxford 1914.734. 
      A] RF hydria. Triptolemos Painter. First quarter fifth. Ca. 480 
         (Beazley). *CV, Great Britain 3, pl. 31,3-4. ARV(2) 362/23, 
         Add.(2) 222. 
      B] Music lesson: an elderly teacher and a youth, both seated 
         with lyres. 
      C] Centered between the lyres, filling the space: +,-.%. 
      D] Largish letters. 
 
      5937. 
      Oxford 1916.6. 
      A] RF alabastron. From Boeotia. Group of the Paidikos Alabastra. 
         Last quarter sixth. *Vidi. *CV, Great Britain 3, pl. 41,3-4. 
         ARV(2) 100/23. 
      B] A youth and a woman, separated by columns. 
      C] Nonsense: on the columns, in BG (brown), retr.: -MM.-(- and 
         -(-M.-(.(1) On the mouth, retr.: $(M.$##. 
      D] First published in Auktion Helbig: see ARV(2). Beazley in 
         CV compares Oxford 1921.1214, q.v. 
         __________ 
         (1)my note of the second inscription differs: M(M(-).M(.), 
         the last letter a dot. The letters are askew, since the 
         vase was not turned when writing on it. 
 
      5938. 
      Oxford 1916.15. 
      A] RF lekythos. From Greece. Carlsruhe Painter. Second quarter 
         fifth. Ca. 450 (Beazley). *CV, Great Britain 3, pl. 38,1. 
         ARV(2) 733/71. 
      B] A youth charging with drawn sword.; at left, a Doric column. 
      C] [h]. ',(% and below it: +,-.%. 
      D] It is not clear from Beazley's rendering whether the heta 
         was ever written. 
 
      5939. 
      Oxford 1916.68. 
      A] RF stamnos. Polygnotos. Third quarter fifth. 450-440. 
         *Beazley, CV, Great Britain 3, pls. 29,1-2 amd 30,1-2. ARV(2) 
         1028/6, Add.(2) 317. Script 923. *S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 39, 228, 346/P5, pl. 
         29. Philippaki, Stamnos 126. 
      B] A: Castor and Pollux riding over the sea. B: a boy between 
         youths. 
      C] A: B.-$*"$+"‹%›.(1) 2,#7.5.%.(2) Under the foot, Grr.: 4G twice, 
         at least one rho is tailed. In the navel, small: AA. The 
         foot scored across by a line.(3) 
      D] Ex Page and Beazley collections. Mixed alphabet. Dotted 
         delta. Ionic lmabda. Three-stroke sigma. 
         __________ 
         (1)B.-$*"$+", CV. (2)for the use of the genitive, see CB ii, 
         85. (3)See TGV 18C/14 and 9E/95; the deltas not mentioned? 
         Beazley takes them for the numeral 20 [a batch notation]. 
 
      5940. 
      Oxford 1917.55. 



      A] Fr. of RF cup. Ambrosios Painter. Last quarter sixth.(1) *CV, 
         Great Britain 3, pl. 1, 3. Ashmolean Museum, Select Exhibition 
         of Sir John and Lady Beazley's Gifts (1967) 56/172, pl. 20. 
         ARV(2) 174/21, Para. 338. 
      B] Int.: Dionysus running with a kantharos and sprig. 
      C] h. ',(% : +,-.% :. 
         __________ 
         (1)dated ca. 520-510 in CV, but ca. 500 in Select. 
 
      5941. 
      Oxford 1917.56. 
      A] RF column krater. Flying Angel Painter. First quarter fifth. 
         Ca. 490 (Beazley). *CV, Great Britain 3, pls. 22,4 and 23,2. 
         ARV(2) 281/28, Add.(2) 208. 
      B] A: Dionysus on a couch, with two satyrs. B: discobolus 
         and acontist. 
      C] B: nonsense: above the discus thrower: (.)M.(1) 
      D] Ex Hope collection. 
         __________ 
         (1)apparently complete; J and a formless letter to left of 
         it (Beazley). 
 
      5942. 
      Oxford 1917.58. 
      A] RF lekythos. Tithonos Painter. First quarter fifth. Ca. 
         490-480 (Beazley). *CV, Great Britain 3, pl. 34,2. ARV(2) 
         309/14, Add.(2) 213. 
      B] Nike, with oinochoe and phiale, moving toward an altar. 
      C] +,-.%. 
      D] Ex Hope colletion. 
 
      5943. 
      Oxford 1917.60. 
      A] RF column krater. Oionokles Painter. Second quarter fifth. Ca. 
         480-470 (Beazley). *CV, Great Britain 3, pls. 22,6 and 23,4; 
         Great Britain 9, p. vi. ARV(2) 649/47. 
      B] Warrior Leaving Home: A: a warrior and an old man. B: a 
         youth leaning on his stick. 
      C] A: +,-.%. 
      D] Ex Hope collection. 
 
      5944. 
      Oxford 1919.23. 
      A] RF Nolan amphora. Alkimachos Painter. Second quarter fifth. 
         Ca. 470. *Vidi. *Beazley, CV, Great Britain 3, pls. 17,8 and 
         18,8. ARV(2) 529/6. Script 663. 
      B] A: a warrior setting out. B: youth. 
      C] A: nonsense: to left of the warrior's face, a horizontal 
         two-liner with attempted oblique stoichedon: 
         6.#M#M : h$M#(M)#.(1) 
         . . . . . . 
          .. .. . . 
      D] Clear letters. For similar inscriptions (several by the 
         Alkimachos Painter) see Script 99 and n. 5. 
         __________ 
         (1)CV prints the first gamma as an alpha with an interrupted 
         cross bar. The second line is given as: h#M#6M. I follow my 
         reading; the penultimate letter, given as nu in CV, looked 



         to me like a gamma with an oblique stroke through the right 
         bar - some kind of correction? 
 
      5945. 
      Oxford 1919.26. 
      A] Fr. of RF cup. Hermaios Painter. Last quarter sixth. Ca. 
         520-510 (Beazley). *CV, Great Britain 3, pl. 1,4. *ARV(2) 110/6. 
      B] Int.: a boy running, with two baskets slung from a pole 
         over his shoulder.(1) 
      C] Int.: [--](#7.%. At right, to right of a basket: (.)[--].(2) 
      D] [--](#7.% is either the end of a kalos-name or of 
         [+,-]-(#7.%, which appears on some vases instead of +,-.%: 
         London B 400 (Glaukytes), Berlin 1799 (similar), Florence 
         3985 (v. early Berlin Painter; without a name). 
         __________ 
         (1)"fish boy," ARV(2). (2)tip of the first letter of another 
         word (Beazley). 
 
      5946.
      Oxford 1919.35. 
      A] BF/WG alabastron. Diosphos Painter. Early fifth. 
         *Haspels, ABFL 100, 237/111, pl. 38,1 (shows some 
         inscriptions). 
      B] Four women; Haspels' ph. shows: at left, the right edge of 
         a stool and above, part of a figure; a standing woman to 
         right, holding out a wreath; a seated woman to left. 
      C] Nonsense, part imitation: Haspels' ph. shows: above the 
         left-hand stool, vertically down: 6 letters, foreshortened; 
         to right of the standing woman's face, diagonally upward: 
         #(.)(.)(.)#6. Between the women's lower legs, vertically 
         down: $-(#(.). There must be more. 
      D] A good example of the Diosphos Painter's inscriptions. 
 
      5947. 
      Once Oxford 1920.254. 
      A] Fr. of RF cup. From Italy. Recalls Sosias Painter. Last 
         quarter sicth. Ca. 500 (Beazley). *CV, Great Britain 3, pl. 
         14,1,20. ARV(2) 22, top. 
      B] Int.: a winged goddess: head and wing of a female: Eos? A: 
         a chariot (part). 
      C] Int.: At right: &[--]. 
      D] Lost. Beazley discusses the possibilities of restoration; 
         he seems to prefer: &[E%], although that is in this period 
         more commonly spelled h"E%. &[5(%] is another possibility. 
 
      5948. 
      Oxford 1921.869. 
      A] Frs. of RF oinochoe (chous). Eretria Painter. Third quarter 
         fifth. Ca. 430 (Beazley).(1) *CV, Great Britain 3, pl. 43,9-12. 
         ARV(2) 1249/18. J.R. Green, `Choes of the Later Fifth Century,' 
         BSA 66 (1971) 197, top. *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 207, 341/228, PL. 140,c,d. 
      B] Unexplained subject: an open door, in front of which is a 
         woman to right (see L.-H.'s reconstruction, fig. 70); Nike 
         in a peplos(?); a nude hero(?).(2) 
      C] Fr. a: to right of the door: J[--]. 
      D] Other reconstructions are possible. On p. 207, L.-H. says 
         the inscription, which begins with lambda, may refer to the 



         figure of Nike: could it be an incomplete nu? Probably not 
         an Attic gamma. 
         __________ 
         (1)not inconsistent with the Class of Athens 15,308 (Green). 
         (2)description from CV: fr. a: top, corner, left-hand: open 
         door. Fr. b: part of a youth, with spear. Fr. c: platform; 
         clothing; part of a woman. Fr. d: border. Frs. e and f: 
         wings. 
 
      5949. 
      Oxford 1921.1214. 
      A] RF alabastron. From Greece. Group of the Paidikos Alabastra. 
         Last quarter sixth. *Vidi. *CV, Great Britain 3, pl. 41,1-2. 
         ARV(2) 100/16. 
      B] A seated woman and two standing women. 
      C] On the mouth, between two black bands, in BG: nonsense: 
         $#M#..(1) 
      D] Large letters. 
         __________ 
         (1)so CV; my reading differs: circular: in the upper half: 
         .#7$, with the tau's horizontal shifted to the left. In the 
         lower half: $#. 
 
      5950. 
      Oxford 1922.8. 
      A] RF bell krater. From Vulci. Kleophon Painter. Ca. 430-420 
         (Beazley). *CV, Great Britain 3, pls. 24,1 and 25,5. ARV(2) 
         1145/34, Para. 456, Add.(2) 335. *S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 413/KL39 (not ill.). 
      B] A: three nude athletes, two with strigils, one with a 
         discus. B: three youths. 
      C] A: +,-.%. 
      D] Mixed alphabet: Ionic lambda; three-stroke sigma. 
 
      5951. 
      Oxford 1925.68. 
      A] RF lekythos. From Gela. Providence Painter. Second quarter 
         fifth. Ca. 480 (Beazley). *CV, Great Britain 3, pl. 34,1. ARV(2) 
         641/87, Para. 400, Add.(2) 274. 
      B] A woman closing the lid of a large wicker basket. 
      C] +,-". 
 
      5952. 
      Oxford 1925.73. 
      A] RF cup. From Capua. Brygos Painter. First quarter fifth. Ca. 
         480 (Beazley). *CV, Great Britain 3, pl. 2,6. ARV(2) 378/140. 
      B] Int.: a woman with a mirror putting a headband on a stool, 
         by which is a footstool. 
      C] Int.: in a curve(?) over the woman, ending to right and 
         below the mirror: ""! ',(% +,-".(1) 
         __________ 
         (1)the first letter is a dot, the second is also imperfect 
         (Beazley). 
 
      5953. 
      Oxford 1925.74. 
      A] RF cup. Painter of London E 777 (Int.). Curtius Painter 
         (Ext.).(1) Mid-fifth. *CV, Great Britain 3, pls. 3,3 and 10,1-2; 



         cf. Great Britain 9, pl. VI. ARV(2) 940/16 (Int.) and 935/62 
         (Ext.). 
      B] Int.: a woman and a youth. A: a boy and a man; a youth 
         looking on. B: a seated male and a youth; at right, a 
         youth. 
      C] A: between the man's head and the right youth's face: 
         + , - (.) % 
          +(,)- (.)%.(2) 
         B: 
         [+,-](.)% 
         [+,-](.)%.(3) 
      D] "The omicrons are like rough 4's drawn upwards," Beazley. 
         Ionic alphabet. 
         __________ 
         (1)Penthesileans. (2)in diagonal stoich. (3)not visible in the 
         photo.; the exact position is unknown to me. Beazley indicates 
         that the omicrons are as on A. 
 
      5954. 
      Oxford 1925.75. 
      A] Fr. of RF cup. Eretria Painter (L.-H.).(1) Third quarter fifth. 
         Ca. 440-430 (Beazley). *CV, Great Britain 3, pl. 14,48. ARV(2) 
         1255/1, 1613. *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 
         1988) 21, 319/62, pl. 52,e. 
      B] A: athletes: upper parts of three nude boys, two holding 
         strigils, the third scraping(?) his arm. 
      C] A: [--]CE6 +,-.%. 
      D] The inscription in white. Mixed alphabet: Ionic lambda; 
         three-stroke sigma. L.-H. 21: possibly Kleophon, son of 
         Kleippides: so O. Fuchs, Der attische Adel im Spiegel der 
         Kalos-inschriften, 480-410 B.C. v. Chr. (diss. Vienna 1974) 
         200ff. 
         __________ 
         (1)near; may be by the painter himself (Beazley). 
 
      5955. 
      Oxford 1925.602. 
      A] RF Columbus alabastron. Unattributed. Middle fifth (Beazley). 
         *CV, Great Britain 3, pl. 47,14. Ashmolean Museum, Select 
         Exhibition of Sir John and Lady Beazley's Gifts (1967) 86/301 
         (not ill). 
      B] Nike hastening to an altar. 
      C] On the altar: 0S+,% (or 6(+�%, for 6(+¡%(?)). 
      D] False: the inscription is modern. Only one other Columbus 
         alabastron has figured decoration: Louvre CA 2515 (Eos and 
         Tithonos). 
 
      5956. 
      Oxford 1927.2. 
      A] RF Nolan amphora. From Gela. Providence Painter. Second 
         quarter fifth. Ca. 470-460 (Beazley). *CV, Great Britain 9, 
         III I, pls. 52,10-11 and 58,1-2. ARV(2) 638/41, 644. 
      B] Komos: A: a nude and bearded man with an oinochoe and cup 
         looks toward B. B: a youth. 
      C] A: [+],-.%. 
 
      5957. 
      Oxford 1927.3. 



      A] RF pelike. From Cumae? Ethiop Painter. Second quarter fifth. 
         *Vidi. *CV, Great Britain 9, III I, 63,13-14. ARV(2) 665/6. 
         Ashmolean Museum, Select Exhibition of Sir John and Lady 
         Beazley's Gifts (1967) 69/227 (not ill.). 
      B] A: Warrior Leaving Home: a youth and a woman at altar. B: a 
         youth. 
      C] A: on the extant portion between the heads: 
         [---]^% +,(-)^[---](?).(1) 
      D] Small. Perhaps an `excerpt' (misunderstood) of ho pais 
         kalos. Mixed alphabet. Mixed alphabet: Ionic lambda; 
         three-stroke sigma. 
         __________ 
         (1)so my reading from the original. Reading from CV: #+,(-), 
         text; #+(,)(-), photo. with the alpha disjointed and 
         lacking the cross stroke. 
 
      5958. 
      Oxford 1927.66. 
      A] RF oinochoe. Painter of Philadelphia 2449.(1) Second quarter 
         fifth. Ca. 470 (Beazley). *CV. Great Britain 9, III I, pls. 
         62,2 and 65,26. CV, Great Britain 3, , p. viii. ARV(2) 815/4. 
      B] A woman with a flower. 
      C] +,-.% h(+"7"%. 
         __________ 
         (1)a follower of Makron. 
 
      5959. 
      Oxford 1927.72. 
      A] RF stemless cup. Painter of London E 113. Last quarter fifth. 
         Ca. 420-410 (Beazley). *CV, Great Britain 9, III I, pl. 52,2. 
         ARV(2) 1299/2. 
      B] Int.: a nude athlete with sprig and strigil; at left, a 
         pillar. Ext.: plain. 
      C] Int.: +(,)-(.).(1) 
      D] An imitation of +,-.% or +,-8(?). 
         __________ 
         (1)the last letter is amorphous. 
 
      5960. 
      Oxford 1927.4065. 
      A] RF cup. Oltos. Last quarter sixth. Ca. 510 (Beazley). *CV, 
         Great Britain 9, III I, pls. 51,4 and 53,3-4. ARV(2) 62/77, 
         Para. 327, Add.(2) 165. 
      B] Int.: a woman cup-bearer: a naked woman carrying a cup and 
         ladle. Ext.: The Capture of Antiope by Theseus. 
      C] A and B: nonsense inscriptions.(1) 
         __________ 
         (1)apparently on B. 
 
      5961. 
      Oxford 1927.4076a. 
      A] Fr. of RF cup. Related to Antiphon Group. First quarter fifth. 
         *CV, Great Britain 9, III I, pl. 57,28. ARV(2) 350/1, Add.(2) 220. 
         AA 1968, fig. 7. 
      B] A: athletes: the hand of one with a halter; a youth leaning 
         on his stick, watching. 
      C] [h.] ',[(% ---]. 
 



      5962. 
      Oxford 1927.4455. 
      A] BF/WG lekythos. Emporion Painter. Second quarter fifth. 
         *Photo. *Letter of 10 April 1969 from A.C. Brown. Haspels, 
         ABFL 264/29. 
      B] The sphinx to right on a column; on either side a youth. 
      C] Nonsense: partly imitation letters: to right of the left 
         youth: (,)$^(.)(#.(1) To right of the sphinx, facing her: 
         +(,)-(.)(.).(2) 
      D] The readings from a museum photo. Perhaps both inscriptions 
         are intended for kalos, referring to the two youths. The 
         alphas are miswritten. 
         __________ 
         (1)the tail of the sphinx intervenes. (2)no doubt +,-.% 
         intended. 
 
      5963. 
      Oxford 1927.4462. 
      A] RF lekythos. From Vulci. Bowdoin Painter. Second quarter 
         fifth. Ca. 470 (Beazley). *CV, Great Britain 9, III I, pl. 
         63,12. EAA ii, 158, fig. 236 (after CV). ARV(2) 681/93. 
      B] A woman with a mirror, bending over; a seat. 
      C] Mock inscription in four letters, perhaps a garbled +,-" 
         (Beazley). 
      D] Probably just nonsense. 
 
      5964. 
      Oxford 1927.4603.+ 
      A] Frs. of RF cup. From Orvieto. Antiphon Painter. First quarter 
         fifth. Ca. 480 (Beazley). *CV, Great Britain 3, pl. 14,6-7, 
         and 32-38; Great Britain 9, p. vi. ARV(2) 337/29, Add.(2) 
         218. *D. Williams, `A Cup by the Antiphon Painter and the 
         Battle of Marathon,' E. Böhr and W. Martini, eds., Studien zur 
         Mythologie und Vasenmalerei: Konrad Schauenburg zum 65. 
         Geburtstag am 16. April 1986 (1986) 75ff. pls. 12,2 and 13,1. 
      B] Int.: a youthful komast holding a skyphos and a flute case. 
         Ext.: youths, boys and horses: Fr. a: parts of a horse; a 
         Doric column. Fr. b: a heel(?), parts of a column base, and 
         of a horse; foot. Fr. c: a left male leg; horse's legs, and 
         a column base. Fr. d: a horse's head. Fr. e: a horse's 
         head. Fr. f: parts of a horse and of a youth looking back 
         (to left). Fr. g: a draped youth. Fr. i: a horse's tail to 
         left; a hand holding a stick. 
      C] Int.: to right of the youth's forehead: h. ',(%.(1) Fr. d: at 
         right: [h]. ',[(% ---]. Fr. f: at right: h. [---]. Fr. i: 
         [+,-.]% h[. ',(%](?).
      D] + Viadana, Museo Civico, fr.: Boll. d'Arte 1974, 147ff., 
         figs. 1-2 (facing p. 150): joining three of the Oxford frs. 
         (Williams). The fr. increases the Int. and also the Ext.: I 
         do not know what it does for the Ext. inscriptions. 8 frs. 
         are illustrated in CV, GB 3; one fr. is not ill. (Williams). 
         __________ 
         (1)so the ph., pl. 13,1; not mentioned in Williams' text. 
         [This is probably on the Viadana fr.]. 
 
      5965. 
      Oxford 1927.4604.+ 
      A] Fr. of RF cup. From Orvieto? Briseis Painter. First quarter 



         fifth. Ca. 480 (Beazley). *CV, Great Britain 3, pl. 14,10,23. 
         *CV, Great Britain 9, p. vi. ARV(2) 407/10. 
      B] Int.: a woman with a small kithara; at right, a rock seat. 
         A: arming? A youth running, a woman holding a shield and a 
         male. 
      C] Int.: [---],+.6.6. The Leipzig fr. adds the lower part of 
         the woman, with the "first letter of the inscription:" 
         &[---].(1) 
      D] + 1932.1 (ex Leipzig T 541). Beazley in CV, GB 3, makes a 
         number of suggestions (the Leipzig fr. was not known then): 
         hardly [+,-.% +,57], 2.6E6 or [+,-.% 6" A(], 2.6E6. 
         Possibly a snatch of song: [--- FEU #T#( *(],+.6.h6(?). 
         __________ 
         (1)it is unclear whether this is the first letter of the 
         first inscription or the beginning of another. Is my note 
         at fault here? 
 
      5966. 
      Oxford 1927.4606. 
      A] Fr. of BF stand.(1) Unattributed. Late sixth (Beazley). *CV, 
         Great Britain 9, III H, pl. 8,4. 
      B] Upper part of Poseidon; at left, part of a trident(?); at 
         right, part of a scepter. 
      C] To right of the forehead: B.#"[(*E6]. 
         __________ 
         (1)a large cylindrical object, probably a stand. 
 
      5967. 
      Oxford 1928.507. 
      A] Fr. of WG lekythos. From Greece. Achilles Painter. Third 
         quarter fifth. 445-440 (Oakley). *ARV(2) 997/152 (no bibl.), 
         Para. 438. Ashmolean Museum, Select Exhibition of Sir John and 
         Lady Beazley's Gifts (1967) 99/368, pl. 52. *J.H. Oakley, The 
         Achilles Painter (1997) 142/205, pl. 113D (shows inscription).
      B] Upper half of a girl, holding a rolled-up garment; at left, 
         an oinochoe hung up. 
      C] To the girl's upper right, below the top margin, a 
         horizontal two-liner, not left-aligned and apparently not 
         stoich.: h$M[(,(6E6] : +,![-.%].(1) 
      D] Ionic gamma. 
         __________ 
         (1)the photo in `Select' shows the kappa under the gamma and 
         apparently part of the alpha close by; i.e., the name was 
         much more widely spaced than the +,-.%. But to judge by Oakley's 
         photo., the displacement of the alpha may be minor and may not 
         affect the rest of the +,-.%.
 
      5968. 
      Oxford 1929.5a. 
      A] Fr. of RF nuptial lebes. From Greece. Polion. Last quarter 
         fifth. Ca. 420 (Beazley). *CV, Great Britain 9, III I, pl. 
         66,20. ARV(2) 1171/3. 
      B] Head of a girl holding a fan. 
      C] +(,)-8.(1) 
      D] The alpha lacks the cross stroke. 
         __________ 
         (1)Beazley notes that the last letter is very rough, perhaps 
         an omicron. 



 
      5969. 
      Oxford 1929.5b. 
      A] Fr. of RF nuptial lebes. From Greece. Unattributed. Last 
         quarter fifth. Ca. 420 (Beazley). *CV, Great Britain 9, III I, 
         pl. 66,21. 
      B] Top of the head of a seated woman; at right, a box; at 
         left, wings of a flying Eros. 
      C] +,-[--]. 
      D] Ionic lambda. 
 
      5970. 
      Oxford 1929.175. 
      A] RF aryballos. From Athens. Makron. First quarter fifth. 
         490-480. Hauptwerk I (Kunisch). *Beazley, CV, Great Britain 9, 
         III I, pl. 64,1-7. *Beazley, BSA 29 (1927-28) 187-93 and 206, 
         n. 9, figs. 1-2, pls. 3-4. ARV(2) 480/337, Add.(2) 247. Script 
         569. D.C. Kurtz (ed.), Greek Vases: Lectures by J. D. Beazley (1989) 
         95, pl. 80,2-4. [Publication of `Makron', 1955-56]. *B. Cohen, `The 
         Literate Painter: A Tradition of Incised Signatures on Attic 
         Vases,' MetMusJ 26 (1991) 71, fig. 42 (mouth). *N. Kunisch, Makron (  
         Kerameus 10, 1997) 8, 20 n. 88, 181/205, pl. 70 (shows inscription). 
         Robertson, AVCA 106.
      B] A continuous scene: four boys playing with miniature 
         chariots. Between the last and the first boy, a bag and an 
         aryballos with sponge and strigil. 
      C] Between the bag and aryballos, very faint: ..*,...(1) On the 
         reserved mouth, in BG relief lines, making a full circle 
         and facing out, the last three letters smaller: 
         h(''.*,),% : +,-.%.(2) 
      D] Add.(2) cites Bothmer as saying that the vase at Bloomfield 
         Hill (Michigan), Cranbrook 1940.40, mentioned in ARV(2) as 
         having the same subject is a forgery based on [Leningrad 
         558,] ARV(2) 810/20, which also has the same subject as the 
         Oxford vase. Attic alphabet. The delta in the field (but 
         not that on the mouth) dotted. - Robertson, AVCA 106 says that 
         Bothmer has been misquoted as calling this vase a forgery. A 
         peculiar statement; what Bothmer said refers to another vase, see 
         Add.(2). - Kunisch does not  mention the letters A4. The kalos-
         inscription has punctuation (see Kunisch, p. 8). .
         __________ 
         (1)BSA 206, n.9: "It would be natural to read [h(''.]*,[),%]," 
         but there is no trace of letters either at left or at right. The            
         inscription slants upward. (2)the punctuation does not mark the    
         beginning of the inscription. 
 
      5971. 
      Oxford 1929.353. 
      A] BG dish. Unattributed. Later fifth (Beazley). *CV, Great 
         Britain 9, III I†, pl. 52,13. Cat. Sotheby 5-27-1929, no. 49,2. 
      B] Undecorated. 
      C] Grr.: R5(##7EU or �5(##7.‹%›. Followed by 7"- or H"-‹›, 
         "which is probably modern." (Beazley). 
      D] CV has no indication of where the Grr. are on the pot, nor 
         the reason why the second Gr. is modern. The first may be 
         Attic or Boeotian: an owner's Gr.? 
 
      5972. 



      Oxford 1929.465. 
      A] RF cup. Euergides Painter. Last quarter sixth. Ca. 510 
         (Beazley). *CV, Great Britain 9, III I, pls. 51,3 and 53,1-2. 
         ARV(2) 90/29. 
      B] Int.: a youth in a bell krater (vat). A: Theseus and the 
         bull; at right, a youth with a club. B: komos of three nude 
         youths. 
      C] Int.: +,-.%. A: h. [',](% +,-.‹%›.(1) B: h. ['],([%] +,-.%. 
      D] For the subject of the Int., which appears on several vases 
         by the Euergides Painter, see the parallels in CV and my 
         paper in Hesp. 61 (1992) 125-26. 
         __________ 
         (1)the painter ran out of space. 
 
      5973. 
      Oxford 1929.466. 
      A] RF cup. Painter of Bologna 417 (Penthesilean). Second quarter 
         fifth. Ca. 450 (Beazley). *CV, Great Britain 9, III I, pls. 
         52,5 and 54,3-4. ARV(2) 911/73, Para. 430. 
      B] Int.: symposium: a youth reclining on a couch; a boy 
         standing. A: a woman between two youths with their sticks. 
         B: similar (replica). 
      C] Int.: +,-". A: +,-.(, twice. B: remains of similar 
         inscriptions. 
      D] Done after Beazley in CV. Ionic lambda. I am suspicious of 
         the plural +,-.(. Is the iota intended for sigma? 
 
      5974. 
      Oxford 1929.498. 
      A] Band cup. From Greece. Unattributed. Sokles potter. Ca. 550. 
         *Beazley, JHS 52 (1932) 191, fig. 16 (A). ABV 173/2, Para. 72, 
         Add.(2) 49. *R. Blatter, AA 1968, 5 and n. 15, fig. 6 (B; not 
         previously ill.). 
      B] No figured decoration. 
      C] Handle zone: A: /.+-"(%) "'.("(#)"6!. B: similar. 
      D] Neat writing. 
 
      5975. 
      Oxford 1929.753. 
      A] RF oinochoe. From Athens. Follower of Douris, unascribed. 
         Second quarter fifth. Ca. 470 (Beazley). *CV, Great Britain 9, 
         III I, 62,3. ARV(2) 805/77. 
      B] An elderly man with a stick seated on a rocky seat. 
      C] h(+"7"% [+,]-f.f %f. 

      D] For the subject, Beazley compares the outside of Berlin 
         2285, FR iii, pl. 136,1 (school scenes). 
 
      5976. 
      Oxford 1930.169. 
      A] RF neck amphora. Berlin Painter. First quarter fifth. Early 
         (Beazley). *TGV 46, 159/10F 22, fig. 12,l (facs.). ARV(2) 
         198/20, Add.(2) 191. 
      B] A: Amazon. B: Amazon. 
      C] Under the foot, Grr.: .6‹› ::. LA9.(1) 
      D] This vase has .6‹› but no 7(‹› as do most of the others 
         with .6. Johnston explains as ¢6‹87]%›, bought or reserved 
         for (to be bought by), after Jonkees, see 226. 
         __________ 



         (1)possibly personal (Johnston). [These letters seem to have 
         a connection with the Berlin Painter.] 
 
      5977. 
      Oxford 1931.39. 
      A] RF stemless cup. From Apulia (Valenzano?). Diomed Painter 
         (manner of the Jena Painter i).(1) Early fourth. M.R. Scherer, The    
         Legends of Troy (1963) 106 (not Apulian). *Photos. *M. Vickers, Greek 
         Vases (Ashmolean Museum, 1982) fig. 61 (Int.). ARV(2) 1516/1, Para. 
         500, Add.(2) 384. Script 830. Boardman, ARFV ii, fig. 363 (Int., 
         shows inscription well). V. Paul-Zinserling, Der Jena-Maler und 
         sein Kreis (1994) 75/9, 91-93 and n. 1180 (bibl.), pls. 49,1 
         (Int.) and 18,1-2 (B, A). 
      B] Int.: Diomedes with the Palladion rushing toward an altar. 
         A: Eros, and a woman dancing. B: a seated woman and Eros. 
      C] Int.: at left, facing out: A(.)8*8%. A: to right of the 
         woman's head: &$*(,. B: not inscribed? 
      D] P.-Z. says Eudia is a maenad but the vase is not listed by 
         A. Kossatz-Deissmann, GVGettyMus 5 (1991) 179. Pape has: 
         Eudia 1) Nereid, 4.8406. 2) name of ships. 
         __________ 
         (1)the Diomed Painter may be the same as the Jena Painter 
         (Para. 500). 
 
      5978. 
      Oxford 1932.133. 
      A] RF lekythos. From Agrigento. Unattributed. First quarter 
         fifth. *Haspels, ABFL 48, *75, 84 n. 1, pl. 22,1a-b (1,b shows 
         inscriptions very faintly). *Photo. R. Politi, Due parole su tre 
         vasi fittili (Palermo 1833), pl. 3. 
      B] Shoulder: between palmettes, a cock; in front of him a 
         small hen. Body: BG. 
      C] Shoulder: to left of the cock: +,-.%. Above the cock's back 
         (referring to the hen): +,-".(1) 
         __________ 
         (1)so Haspels' text; I saw +,[-]" in the photo., with two 
         letter spaces in the gap. 
 
      5979. 
      Oxford 1934.341. 
      A] WG lekythos. From Greece. Achilles Painter. Third quarter 
         fifth. *ARV(2) 997/147. *Vidi photo. (DAI Athens, A.V. 719). 
      B] A woman with an alabastron; a woman near a stool, holding a 
         taenia. 
      C] Near the forehead of the first woman, a horizontal stoich. 
         two-liner, centered: h$M(,(6E6 : +,-.%. 
         ......... 
           ..... 
      D] Mixed alphabet: Ionic with heta. 
 
      5980. 
      Oxford 1937.983. 
      A] RF calyx krater. Dinos Painter. Last quarter fifth. 425-420 
         (Beazley). *Beazley, AJA 43 (1939) 618 ff., fig. 1, pls. 
         10-13. ARV(2) 1153/13, Para. 457, Add.(2) 336. Script 772. 
         Boardman, ARFV ii (1989), fig. 181. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 158, KOMOS 6. S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 383/D 14, pl. 



         134A-B (A, part of A below). 
      B] A-B, upper zone: Deeds of Theseus: Procrustes, Skiron, 
         Sinis, the sword, bull, Phaia. Lower zone: A: Prometheus 
         Fire-lighter with satyrs. B: Eos and Cephalus. 
      C] A-B: upper zone: B.#"(*=6. !8#"$[%]. B5.+5.$#78%. 
         4[@86,(,]. !8#["$%]. [/+(5]=6. !8#"$%. B[(7$.+,)]'78%. 
         The other scenes are not inscribed. Lower zone: A: 2=).%. 
         /(+[(]66(%.(1) B5.)[8]@["$%]. /().%. 
      D] Ionic alphabet. 
         __________ 
         (1)parallels are given in AJA 43. 
 
      5981. 
      Oxford 1942.3. 
      A] RF calyx krater. Marley Painter. Third quarter fifth. *Photo. 
         (A). ARV(2)1276/2, 1324, Add.(2) 357. 
      B] A: Nike, with a sash, flying toward a tripod on a 
         two-stepped base; between Nike and the tripod, a youth with 
         a lyre; at right, near the tripod, a wreathed satyr, 
         dancing. B: a man with a scepter and two women, one holding 
         a chaplet, the other a sash. 
      C] On the top step of the base, in BG: +,-".(1) 
      D] kale: i.e, the Nike? Mixed alphabet if the lambda 
         represents an Ionic lambda, which is not certain, cf. 
         Script 148. Beazley points out that the scene on A must be 
         derived from a dedication by a lyre player who had taken a 
         solo part in a victorious dithyramb; he compares Boston 
         10.206, fr. of of RF chous, Meidian, ARV(2) 1324/37. 
         __________ 
         (1)on the bottom step, four dots placed to cover the same 
         area as the inscription above them; I do not know what they 
         represent. 
 
      5982.
      Oxford 1945.3. 
      A] WG lekythos. From Attica. Manner of Achilles Painter.(1) 
         Third quarter fifth. *Vidi. *Photo. Ashmolean Report 1945, pl. 
         2,e. ARV(2) 1003/25, 1677. *J.H. Oakley, The Achilles Painter 
         (1997) 168/L 54, fig. 9D (profile) (no ph.). 
      B] Maenad with thyrsus and pomegranate to right before a 
         rectangular base. 
      C] On the base, just below the top, centered and horizontal in 
         bright red: +,-". To left there seems to be another 
         inscription, at some distance, at elbow height, horizontal, 
         hard to read because of distortion: perhaps +,-("), but the 
         last letter does not look right for an epsilon.(2) 
      D] Second white used. The red is also used elsewhere on this 
         vase. Attic alphabet.
         __________ 
         (1)listed by Oakley among vases loosely connected with the 
         Achilles Painter. (2) +,-", +,-". [So Oakley in cat.] . 
 
      5983. 
      Oxford 1947.25. 
      A] RF lekythos. Villa Giulia Painter. Second quarter fifth. 
         460-450. *ARV(2) 624/78, 1602 (no bibl.). Script 703. 
      B] Nike and a woman at an altar. 
      C] +,-.% 0(+E6. 



      D] Nikon II (see ARV(2) 1602). 
 
      5984. 
      Oxford 1947.118. 
      A] RF skyphos. Agathon Painter. Second quarter fifth. *A. 
         Greifenhagen, AA 1977, 204-46, fig. 49 (drs. of A, B). DAI 
         Rome, neg. 76.840. R.I. ix.84. ARV(2) 978/3 
      B] A: a youth by a chair, to left. B: a youth beside a 
         pillar, to right. 
      C] A: +,-.[%], retr. B: +,-.%. 
      D] Ex Thomson and Macurdy. Are the youths meant to face each 
         other? A: retr. because the figure faces left? A late 
         occurrence of retr. 
 
      5985. 
      Oxford 1947.262. 
      A] RF cup. Triptolemos Painter. 480-470. *BSA 46, 7-15, fig. on 
         p. 7, pls. 5 and 7,a. ARV(2) 364/42. Script 524. 
      B] Int.: trainer. A-B: hoplitodromoi. 
      C] Imitation inscriptions. 
 
      5986. 
      Oxford 1948.236. 
      A] BF hydria. Leagros Group. Last quarter sixth. 520-500 
         (Boardman). *J. Boardman, CV, Great Britain 14, pls. 37,5-6 
         and 39,1-2; p. 24, facs. of Grr. ABV 360/9, Para. 161, Add.(2) 
         95. *TGV 152/2F 30, fig. 11,g. 
      B] Shoulder: chariot race. Body: The Struggle for the Tripod. 
      C] Under the foot, Grr.: J[. -8+$:-:-8. J[.(1) Next to it, along 
         the central cavity, very many short parallel lines, some 
         longer (I counted a total of 28(?)). On the other side of 
         this ligature is a delta topping a vertical with two 
         horizontal cross bars (type 3F in TGV; cf. also 2F and pp. 
         221f.) 
      D] Ex [Rome,] Depoletti. CV, on p. 25, gives Alan Johnston's 
         explanation: some marks are written over earlier marks. 
         Lambda stands for 30 and there ought to be 30 strokes in 
         the tally. The original notation was a small ligature J[ 
         (that found under the second large ligature) plus the tally 
         plus -8+$:-:-8. The later notation are the two large 
         ligatures and the deltoid sign. Parallels for the 
         inscriptions: Munich 1717 and Toledo 1969.371 (qq.vv.). 
         Johnston, TGV, p. 221 argues that J[ is not a price as 
         stipulated by Amyx, Jonkees and Webster. 
         __________ 
         (1)larger than the other ligature and with a smaller eta 
         inside. 
 
      5987. 
      Oxford 1952.548. 
      A] Frs. of BF prize Panathenaic. From Al Mina. Robinson Group. 
         Last third fifth. 440-430 (Boardman). *Beazley, AJA 47 (1943) 
         452/4, figs. 5-6.(1) ABV 410/5, Add.(2) 107. *J. Boardman, CV, 
         Great Britain 14, pl. 28,1-3. 
      B] A: Athena (device: Nike). B: chariot racing. 
      C] A: to right of the left column, facing it: 
         7[=6] 4!@8!6[8@"]6! ,[@-]=6.(2) 

      D] For the use of the Ionic alphabet in the Robinson Group, 



         see Script 184 (this vase should be added). Very 
         fragmentary but put together. Clearly cleaned. 
         __________ 
         (1)a provisional publication; some frs. not yet placed. (2)CV 
         gives: [7=6 4]@["6"]6! ,[@-]=6. Mixed alphabet: but the 
         e-sounds are not clearly preserved and since the 
         penultimate letter is clearly an omega in the ph., the 
         whole inscription should be Ionic. This occurs in the 
         Robinson Group as early as ca. 430. Otherwise, the ph. is 
         not very clear; it shows only the two thetas, the alpha of 
         athlon and the last two letters. 
 
      5988. 
      Oxford 1953.11. 
      A] Fr. of LM cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *ABV 182/47. 
      B] No figured decoration preserved. 
      C] A: handle zone: H-"#E6 h. 0",51E "'.[("#"6]. 
      D] Apparently not considered to be from th same vase as 
         1953.12. 
 
      5989. 
      Oxford 1953.12. 
      A] Fr. of LM cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *ABV 183/48. 
      B] No figured decoration preserved. 
      C] A: handle zone: [H-"]#E6 h. 0[",51E "'.("#"6]. 
      D] Apparently not considered to be from the same vase as 1953.11. 
 
      5990. 
      Oxford 1956.262. 
      A] Fr. of BF prize Panathenaic. Unattributed. Early fifth (B.). 
         *J. Boardman, CV, Great Britain 14, pl. 29,2 (upside down) (no 
         bibl.). 
      B] A: part of a column shaft. 
      C] A: to right of the column shaft: [--- 4@"6"@"]6 ,@-.6. 
      D] The letters are exceedingly strong and clear; they remind 
         me of the lettering of the Kleophrades Painter's prize 
         Panathenaics. 
 
      5991. 
      Oxford 1956.310. 
      A] Frs. of RF bell krater. From Al Mina. Unattributed. Late fifth 
         (Beazley). Early fourth? (TGV). *Beazley, AJA 61 (1957) 8, 
         ill. 2. TGV 162/14F 17. 
      B] [Subject(s) not mentioned in my note.] 
      C] [Under foot?], Grr.: .3$‹>,C,› : AAAA. 25,‹785"%› B:. I.e., 
         fourty oxybapha; six kraters. At left, two letters, perhaps 
         upside down and to be read: one drachma, one obol: a price 
         (of what?). 
 
      5992. 
      Oxford 1956.311. 
      A] Fr. of skyphos. Unattributed. Date? *CV, Germany 11, text to 
         pl. 44,5-6 (mention). Beazley, Eph. 1953-54, 205-206. Hesp. 27 
         (1958) 207 n. 50 (mention). Agora 12, i (1970), p. 6. GAI, i, 218 
         and *ii, 715. 
      C] Gr.: +.-(3, for +p-(3.  F,6[*5(].%(?).



      D] Threatte in GAI ii, discusses the non-Attic name F,6*5(% 
         (the writer of the Gr.), which had been suggested, but the 
         gen. F,6[*5(].% is rejected by Oikonomides, Horos 3 (1985) 
         130-131, who reads F,6[7(].% as a good Attic name in the 
         nom. He also reads +]-‹-›(3, `loaf of bread,' i.e. phallus, 
         which Threatte oddly finds attractive, but both readings 
         are criticized by Kritzas and Boardman in two articles in 
         Horos 4, 162 and 166, answered by Oikonomides, ibid. 168ff. 
 
      5993. 
      Oxford 1962.427. 
      A] Fr. of prize Panathenaic. From Greece (bought in Athens). (Found 
         near the Dipylon, according to a note by J. Binder.)
         Unattributed. Fourth century. *Beazley Archive db, no. 1379. 
         *J. Boardman, CV, Great Britain 14, pl. 29,11 (no bibl.). *
         Woodward, BSA 16 (1909-10) 210, fig. 1.
      B] A: shaft of the right-hand column; at right, part of the 
         margin. 
      C] A: to left of the right-hand column, kion.: [---] ,!@-=6. 
 
      5994. 
      Oxford 1962.428. 
      A] Fr. of BF prize Panathenaic. From Greece (bought in Athens). 
         Unattributed. Fourth century (Boardman). *Beazley Archive db, no. 
         1380. *J. Boardman, CV, Great Britain 14, pl. 29,10. The same ref. 
         to Woodward as for the preceding item (J. Binder).
      B] A: part of the shaft of the right-hand column; at right, 
         the right-hand margin. 
      C] A: to left of the right column, kion.: 
         [7=6 4@868@]"!6 ,@-=6. 
      D] Fine writing, with curved calligraphic strokes. 
 
      5995. 
      Oxford 1965.120. 
      A] BF lip cup.(1) C Painter. Second quarter sixth. *Beazley, JHS 52 
         (1932) 182 (not ill.). Beazley and Payne, JHS 49 (1929) 266. 
         Beazley, AJA 54 (1950) 315-16 (not ill.). Sprunt Studies 46 
         (1964) 19-20 (not ill.). Cf. Fifth Epigr. Congress 1967, Acta 
         57/6. ABV 57/112, Para. 23, Add.(2) 15. R. Blatter, AA 1973, 69, 
         fig. 2 (A or B). *Museum photos. (A, B). BABESCH 73 (1998) 27, 
         figs. 8a (A) and 8b (profile). Siana Cups I, 142/352, pl. 79.
      B] Int.: Gorgon. Ext.: lip: A-B: ivy wreath. 
      C] Handle zone: A: 1,(586 +,( '5(E )86.(2) B: the same. 
      D] Ex Northwick Park, Spencer-Churchill. Beazley gives 
         parallels in AJA 39; see also Sprunt Studies and Blatter. 
         The same wording, with the peculiar eta's and the 
         `infinitive' ending, on Copenhagen, NM 169, CV, Denmark 3, 
         pl. 117,5. The reading could be '5(.)86. In either case, it 
         is badly miswritten. '5(E is for '5(=, `buy'. `Hail thee 
         and buy me.' Open eta with second vertical shorter in 1-2 
         cases. GAI i, 38 reads the eta = short epsilon and 
         prints: O,(58{6} (for 1,(5") and )"{6}. But it is surely 
         miswritten.
         __________ 
         (1)almost a normal lip cup. (2)In AJA 54 Beazley appears to 
         print 1,(5" +,( '5(= )". The correct reading is in JHS 52 
         (1932) 182. That in AJA must be explanatory. 
 



      5996. 
      Oxford 1965.121. 
      A] RF stamnos. Dokimasia Painter.(1) First quarter fifth. *Beazley, 
         AJA 31 (1927) 349/10, fig. 2 (dr.). Gerhard, Auserl. Vas., pl. 
         290 shows the Gr. Ashmolean Museum, Exhibition of Antiquities 
         and Coins purchased from the Collection of Captain E.G. 
         Spencer-Churchill (1965) 13/75, pl. 13 (A). *Hesp. 27 (1958) 243/g, 
         pl. 53,g (dr.). TGV 168/25F 5 (cf. p. 233) and 90/2B 15 (cf. 
         p. 194). ARV(2) 414/34, 1651, Para. 372. 
      B] A: a youth leading a horse, with a man and another youth. 
         B: a youth with a hare, a man, and a dog. 
      C] Under the foot, Grr.: ligature: 4J< and: )$57=7,( : + : g :. 
      D] Ex Northwick Park, Spencer-Churchill.  Beazley suggests 
         the monogram to be of a name like Thaliarchos. He also 
         refers to Berlin 2188 as having the same monogram (see 
         TGV's better lists). For speculations on the meaning of 
         )$57=7,( (written by an Ionian, according to Beazley, which 
         is accepted by Johnston) see TGV, p. 233. - `Exhib.' translates: 
         20 Myrtotai: 7. Myrtotai being a kind of vase patterned with myrtle. 
         For the inscription, cf. Berlin 2188, which Threatte, GAI i, 35/25 
         says is by the same hand; cf. also ibid. 116. 
         __________ 
         (1)Mild-Brygan Group. 
 
      5997. 
      Oxford 1965.126. 
      A] BF neck amphora. Affecter. Third quarter sixth. *Photo. 
         Burlington Magazine, April 1966, figs. 40-41. ABV 242/34, 
         Para. 110, Add.(2) 62. CV, Great Britain 14, pls. 3-4. 
      B] A: Dionysus and Ikarios. B: Hermes and a woman (Hera?). Under 
         one handle: a winged god. Under the other: a man running and 
         a satyr. 
      C] Under one handle: a row of dots. 
 
      5998. 
      Oxford 1965.141. 
      A] BF amphora. Manner of the Princeton Painter.(1) Third quarter 
         sixth. Ca. 550 (Boardman). Exhibition of Antiquities and Coins 
         purchased from the Collection of the late Captain E.G. Spencer-Church-
         ill (Oxford, 1965), no. 53, pl. 7. *J. Boardman, CV, Great Britain 14, 
         pls. 31,2 and 32,3,4. *Beazley, AJA 33 (1929) 360 f., fig. 1. 
         * ABV 299/1, Para. 130, Add.(2) 78. *Photo. F. Dugas, BCH 60 (1936)  
         163/18 (= Recueil i, 29/18). Ghali-Kahil, Les enlèvements (1955) 
         107(e). Brommer, Vasenlisten(3) 133/5 and 410/24. 
      B] A: a warrior leading a woman (Menelaus and Helen?); at 
         left, a bearded man and a warrior; at right, a dog and a 
         bearded man. B: Heracles and the Lion, between Athena and 
         Iolaus; at the far right, a man. 
      C] A: nonsense: to right of one old man's legs: "(.6;(;.(. 
         Between the warrior's legs: "((.)"(.(. To their right: 
         "[.].!1;(.(-). To right of the woman's face: "(.11(!(!#. To 

         right of her middle: "(.1". To left of another old man's 
         legs: "(.1"(.(-). To their right: "(.(.)"(.1(#).1$.(2) 
      D] Ex Northwick Park, Spenser-Churchill. The digamma's may be 
         incomplete epsilon's, the `Argive lambda' is probably a 
         truncated chi. For the type of inscriptions see Munich 
         1379. Beazley found the same inscriptions matched on five 
         other vases which he attributed to the Painter of Berlin 



         1686 (ABV 296f., nos. 3, 6, 17-19). A similar type appears 
         on three other vases by the same hand (nos. 3 ter, 4 (the 
         name piece) and 7). The Oxford vase was attributed by him 
         to the manner of the Princeton Painter and in Para. he 
         compared it with Munich 1379 which he considered very 
         close. Boardman thinks the Oxford and Munich vases should 
         also be by the Painter of Berlin 1686, in an early phase; 
         the inscriptions by the Painter of Munich 1379 (two other 
         vases in Munich) are not very different. 
         __________ 
         (1)so ABV; in Para. Beazley says: "Compare Munich 1379 by the 
         Painter of Munich 1379 [ABV 303/1]." (2)Beazley in AJA reads, 
         in the same order: &:<WR:(;)<·, the digamma upside down. 
         &:<&:<:. &·<O(;):<O. &:<HO··/, with three-stroke sigma. 
         &:<O&. &:<O&:<(J), the last letter, the `Argive' lambda. 
         EIOXEIOXKOXI. All chi's are upright crosses. Some of these 
         readings may be better than mine, which are from a photo. 
 
      5999. 
      Oxford 1966.443. 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *Ashmolean Museum, 
         Select Exhibition of Sir John and Lady Beazley's Gifts (1967) 
         53/161, pl. 18. ARV(2)65/118 bis, Para. 327. 
      B] Int.: head and shoulder of a woman (Nereid?) running. 
      C] Int.: at left, part of a letter, perhaps an inverted mu: 
         F! [")6E6 ---], retr.? 
      D] Ex Beazley. 
 
      6000. 
      Oxford 1966.444. 
      A] Frs. of stemmed plate?(1) Unattributed. Connected with Oltos? 
         Sikanos potter? Last quarter sixth. *ARV(2) 69, Para. 328. 
         *Ashmolean Museum, Select Exhibition of Sir John and Lady 
         Beazley's Gifts (1967) 54/162, pl. 19. 
      B] Border of U-pattern. Hind legs and tail of a horse (i.e., 
         a horseman?). 
      C] One fr.: [---],6[---] or ,6[---]. Another: [---].([---]. 
      D] Ex Beazley. Beazley: the rare border connects the frs. 
         with the lost plate with the potter's signature of Sikanos 
         (ARV(2) 68/13, near Oltos) and the plate by Oltos, Berlin 
         2313 (67/139); the inscription might possibly be from a 
         signature of Sikanos: [/(+],6[.% "'].(["#"6](?).
         __________ 
         (1)Bothmer's suggestion; Beazley had thought of a lid (see 
         ARV(2)). 
 
      6001. 
      Oxford 1966.446.+ 
      A] Fr. of RF cup. From Orvieto. Epiktetos. Last quarter sixth. 
         *dr. ARV(2) 76/70, Para. 328, Add.(2) 168. 
      B] Int.: obscene: a man playing with a naked woman.(1) 
      C] Int.: at left: ["]'.(["]#"6. 
      D] Ex Oxford, Beazley (ex Arndt). + New York 1981.135.2 (on 
         permanent loan to Ashmolean). 
         __________ 
         (1)a seated man putting an object into a standing woman's 
         vagina (she raises her left leg). 
 



      6002. 
      Oxford 1966.449. 
      A] Fr. of RF cup. From Populonia. Compared to cups near 
         Apollodoros. Last quarter sixth. *ARV(2) 121/(a), Para. 333. 
      B] Sponge and aryballos suspended. 
      C] [+,]-.%. 
      D] Ex Beazley. 
 
      6003. 
      Oxford 1966.456. 
      A] Fr. of RF cup. Ambrosios Painter. Last quarter sixth. *ARV(2) 
         174/19, Para. 338. *Ashmolean Museum, Select Exhibition of Sir 
         John and Lady Beazley's Gifts (1967) 56/173, pl. 18. 
      B] A: head of a youth. 
      C] A: to left of the head: [--]).. 
 
      6004. 
      Oxford 1966.467. 
      A] Fr. of RF cup. Onesimos (P). First quarter fifth. *Beazley, 
         AJA 66 (1962) 234, pl. 60, fig. 2,a. Ashmolean Museum, Select 
         Exhibition of Sir John and Lady Beazley's Gifts (1967) 59/186, 
         pl. 18 (Ext.). ARV(2) 326/93 bis, Para. 359. 
      B] Int.: part of the border and a scrap of the picture. Ext.: 
         lower part of a naked male squatting. 
      C] Int.: at the upper right: 1[---].(1) 
      D] Ex Oxford, Beazley. 
         __________ 
         (1)this seems certain from the photo. in AJA. Beazley, ibid., 
         says heta and kappa are not excluded; in `Select' he lists 
         only the kappa. Should this be a name: O[---](?). 
 
      6005. 
      Oxford 1966.470. 
      A] Fr. of RF cup. Manner of Onesimos.(1) First quarter fifth. Early 
         (Beazley). *ARV(2) 331/22, Para. 361. 
      B] Int.: a youth arming (putting on his greaves); shield, spear. 
      C] Int.: B,6,(7(.% +,-.%. 
         __________ 
         (1)may be by the painter himself (Beazley). 
 
      6006. 
      Oxford 1966.471. 
      A] Fr. of RF cup. Onesimos.(1) First quarter fifth. *ARV(2) 319/4 
         bis, Para. 358, Add.(2) 214. 
      B] A: Theseus and Antiope: hindquarters of chariot horses; the 
         driver's hands and forearms; beyond the chariot, part of a 
         warrior rushing to left. 
      C] A: [467(.]'"(,, retr. 
      D] Ex Beazley. For the (rare) subject, see Bothmer, Amazons 
         124-30 (add this example). 
         __________ 
         (1)early: Panaitian period. 
 
      6007. 
      Oxford 1966.498. 
      A] Fr. of RF cup. Makron. Hieron potter. First quarter fifth. 
         *ARV(2) 469/152, Para. 378. Beazley, AJA 61 (1957) 7/15, pl. 6, 
         fig. 6. *Ashmolean Museum, Select Exhibition of Sir John and 



         Lady Beazley's Gifts (1967) 65/210, pl. 227. *Bothmer, `Notes 
         on Makron,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 47. 
      B] Int.: symposium: part of a couch and cushion, from the 
         right portion of the picture. A: parts of the three 
         right-hand figures: a youth leaning on his stick; a woman 
         offering a flower in each hand; a man leaning on his stick, 
         holding out a flower. Under the handle, a seat with a 
         checkerboard cloth. 
      C] A: on the left side of a handle, in the BG, Gr.: h[("5E6 "'.("#"6]. 
      D] Ex Beazley. 
 
      6008. 
      Oxford 1966.706. 
      A] RF Nolan amphora. Richmond Painter. Third quarter fifth. *ARV(2) 
         1070/4, Para. 447. *Ashmolean Museum, Select Exhibition of Sir 
         John and Lady Beazley's Gifts (1967) 78/264, pl. 39. 
      B] A: a flying Nike with a small basket in her hand. B: a youth 
         with his stick, standing. 
      C] A: +,-". 
      D] Ex Beazley. 
 
      6009. 
      Oxford 1966.721. 
      A] Fr. of RF cup.(1) Pioneer Group.(2) Last quarter sixth. 510-500. 
         *ARV(2) 1698 (add to 1557), Para. 505, Add.(2) 388. *Ashmolean 
         Museum, Select Exhibition of Sir John and Lady Beazley's Gifts 
         (1967) 62/199, pl. 24. Eph. 1977, pl. 1,a,b. 
      B] Int.: shanks and left foot of a deity seated on a lion-paw 
         stool. A: a small bird flying, then shanks and foot of a 
         woman hastening to left, then two feet. 
      C] Int.: in the reserved exergue: [---]% "M5![,C#"6].(3) 

      D] Neat letters. 
         __________ 
         (1)very large: a parade cup. (2)Beazley: recalls Euthymides, 
         the Sosias Painter and [Acr. ii, 176+] of Euphronios (his 
         latest cup). (3)Beazley says that the letter preceding the 
         sigma does not seem to have been omicron; the photo. shows 
         no trace but a bit of an empty space following the break: 
         the spacing must have been uneven, in which case any letter 
         could be supplied. 
 
      6010. 
      Oxford 1966.768. 
      A] Frs. of BF band cup. From Italy. Lydos. Third quarter sixth. 
         550-540. *Beazley, Neue Beiträge zur klassischen 
         Altertumswissenschaft: Festschrift ... Bernhard Schweitzer 
         (1954) 101-102, pl. 14. ABV 113/80, Para. 45, Add.(2) 32. 
         *Ashmolean Museum, Select Exhibition of Sir John and Lady 
         Beazley's Gifts (1967) 42/110, pl. 11. Script 224. 
      B] A: wrestlers with onlookers. B: similar. 
      C] A: along the top margin, interrupted by the heads, the last 
         three letters vertically down: 0(+.#(@)"6"% "'.("#"6. 
      D] Ex Beazley. The theta lacks the dot. 
 
      6011. 
      Oxford 1966.883.
      A] Frs. of RF volute krater. From Spina.(1) Unattributed. Third 



         quarter fifth. Ca. 440.(1) *Bothmer, Amazons 175/26, 183 (not 
         ill.). *Ashmolean Museum, Select Exhibition of Sir John and 
         Lady Beazley's Gifts (1967) 89/322 (not ill.). 
      B] A: Amazonomachy: a mounted Amazon turning to attack a Greek 
         on foot behind her; a second Greek, wielding a club, attacks 
         at the head of her horse. B: an old man and a woman.(1) 
      C] A: above the head of the attacking Greek(1): 0f ,f $f6(+.%.(2) 
      D] Ex Beazley. The surface is much destroyed. The name Naunikos 
         is not found in Pape or PA, but is included im LGPN ii from 
         `Select'. 
         __________ 
         (1)information from `Select'. (2)the dots are given by Bothmer; 
         not in `Select'. 
 
      6012. 
      Oxford 1966.896. 
      A] Fr. of a kantharos-like vase. Unattributed. Last quarter 
         sixth. Ca. 510 (Beazley). *Para. 507/52. Ashmolean Museum, 
         Select Exhibition of Sir John and Lady Beazley's Gifts (1967) 
         84/291 (not ill.). 
      B] Symposium: part of a reclining male, probably with a lyre; 
         part of handle palmettes. 
      C] [J",M?]5.%. 
      D] Ex Beazley. 
 
      6013. 
      Oxford 1966.967. 
      A] Frs. of BF amphora. Leagros Group. Last quarter sixth. 
         510-500. *Ashmolean Museum, Select Exhibition of Sir John and 
         Lady Beazley's Gifts (1967) 44/118, pl. 13. Para. 165/102 bis. 
         Script 445. 
      B] Heracles and Apollo: The Struggle for the Tripod. 
      C] To Artemis' right: [457"])f[(%](.). By a male foot: &#[--](?).(1) 

         Between Apollo and Heracles, facing Apollo: [4]'.--E6. By 
         Heracles' legs: h"5,+-"%. 
      D] Ex Beazley. The first two inscriptions after `Select'; Para. 
         gives only the last two. 
         __________ 
         (1)it is not clear that this is read correctly in `Select'; I 
         suspect the sigma. 
 
      6014. 
      Oxford 1966.981. 
      A] Fr. of a kantharos-like vase (head vase?). Unattributed. 
         Charinos Class. Late sixth. *Beazley, AJA 81 (1957) 5/V, pl. 
         5,2. *Ashmolean Museum, Select Exhibition of Sir John and Lady 
         Beazley's Gifts (1967) 44/120 (not ill.). ARV(2) 1532, Para. 
         502. B. Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' MetMusJ (1991) 79, fig. 54. 
      B] At the top of the bowl, a band of black ivy. 
      C] On the handle, Gr.: O,5(6.[% "'.("#"6].(1) 
      D] Ex Beazley. Charinos' signatures on plastic vases are 
         incised, but that on London B 631 (ABV 423) is not. Cf. also 
         Oxford 1966.982, ARV(2) 1532, Para. 502, and see Oxford 
         1966.982. Beazley obviously did not consider 1966.981 and 
         982 to be from the same vase. 
         __________ 
         (1)the signature runs along middle of the broad BG handle as 



         on Berlin 2190. 
 
      6015. 
      Oxford 1966.982. 
      A] Fr. of oinochoe ( head vase: woman's head). Unattributed. 
         Charinos Class. Charinos potter? Late sixth. *ARV(2) 1532, Para. 
         502. *Ashmolean Museum, Select Exhibition of Sir John and Lady 
         Beazley's Gifts (1967) 82/286 (not ill.). B. Cohen, `The 
         Literate Painter: A Tradition of Incised Signatures on Attic 
         Vases,' MetMusJ 26 (1991) 79, fig. 55. 
      B] No figured decoration; a head decorated with palmettes. 
      C] On a handle, Gr.: [O,5(6.%(?) "]'.("#"6.(1) 
      D] Ex Beazley. ARV(2): "the inscription is in the same 
         handwriting as on [Oxford 1966.981], and should be from a 
         signature of Charinos." 
         __________ 
         (1)the signature runs along the middle of the broad BG handle 
         as on Berlin 2190. Cohen rightly restores Charinos. 
 
      6016. 
      Oxford 1966.1003. 
      A] Fr. of band cup. From Italy. Glaukytes potter. Third quarter 
         sixth. *Ashmolean Museum, Select Exhibition of Sir John and 
         Lady Beazley's Gifts (1967) 43/112, pl. 12. Para. 68, Add.(2) 
         47. Script 238. 
      B] No figured decoration preserved. 
      C] Between the handle roots (the left stump is preserved), a 
         horizontal two-liner, not stoich.: N-,$+$7"% : "'.("#"6.(1) 
         __________ 
         (1)Para. says: Under the handle N-,$+$7"% and below that 
         "'.("#"6. 
 
      6017. 
      Oxford 1967.305. 
      A] RF cup. Briseis Painter. First quarter fifth. 480-470 
         (Martini). *W. Martini, in E. Böhr and W. Martini, eds., 
         Studien' zur Mythologie und Vasenmalerei: Konrad Schauenburg 
         zum 65. Geburtstag am 16. April 1986 (1986) 96, pl. 17,1 
         (Int). ARV(2) 408/37, Para. 371, Add.(2) 232. Dover, 
         Homosexuality R 545.
      B] Int.: a bearded man having intercourse a tergo with a 
         hetaera. Ext.: plain. 
      C] Around the figures, widely spaced: a nonsense(?) inscription. 
      D] Ex Oxford, Beazley. Martini, nn. 5-6, gives parallels 
         for the subject, including Boston 1970.233 (Douris, 
         ho1" hTU#$1.%). 
  
      6017a. 
      Oxford 1982.889. 
      A] Fr. of (Attic?) LG BG (brown) cup. From Al Mina. 
         Unattributed. Late eighth or seventh century. *J. 
         Boardman, OJA 1 (1982) 365-66. 
      B] No figured decoration. 
      C] On the outside, Gr.: [--](.),>".![--].(1) 
      D] Boardman thinks the sherd is Attic, but there is no real 
         proof. Very early script, perhaps `clothes-line' (see `Script' 
         17). 
         __________ 



         (1)Boardman says the first letter is problematic, perhaps 
         nu, less likely beta. I wonder if it is not an Attic 
         lambda, with a `foot'. 

      6018. 
      Oxford 1974.28. 
      A] BG salt cellar. Unattributed. Third quarter fifth. 
         *Archaeological Reports 1974-75 (1975) 32/29, fig. 9 (shows 
         inscription). 
      B] No figured decoration. 
      C] Under the foot, Gr. in the BG, following the edge: ',(M‹›. 
      D] This could be an abbreviation of ',SM6(.6, `plaything,' cf. 
         Pl., Leg. 803c; or [more likely] `darling,' Ar., Eccl. 922. 
 
      6019. 
      Oxford, Ashmolean LOAN 382.(1) 
      A] RF stemless cup. From Greece. Douris. Middle period (B.-O.). 
         First quarter fifth. Ca. 480. *CV, USA 8, Fogg Museum, pl. 
         19.2. *B.D. Holland, HSCP 52 (1941) 41 ff. and pl. 1. *TAPhA 
         79 (1948) 184-90, facs. on p. 184. Fogg Art Museum, Ancient 
         Art in American Private Collections (exhibition 12/28/54 - 
         2/15/55, 1954) 35/280 (not ill.). K.J. Forbes, Studies in 
         Ancient Technology iii (1955) 113. ARV(2) 445/252, Add.(2) 241. M. 
         Wegner, Douris (1968) 215 (the attribution questioned). *Vidi. 
         Script 534. Sotheby-Parke-Bernet, Cat. 30.5.1986, no. 19. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 27, 44, 71, 81/142, 
         pl. 83 (see for present location). 
      B] Int.: a youth in a wine shop. Ext.: plain. 
      C] Int.: behind the youth, along the margin: h. ',(% +,-.%!. 

         From the youth's mouth: 75(+]7$-.%, retr.(2) 
      D] Loan from a private collection [in Oxford?]. Formerly 
         loaned to Harvard (501.1937) by Cambridge, MA, (Mrs.) Jacob 
         Rosenberg. Ex New York Market, Sotheby, 1986. Cf. Hsch.: 
         75(+]7$-.%· .t6.% .y 75"W% +.7p-,( �>.-.l '=-.l67,(. Cf. 
         also Ar. Thesm. 741-47 and 75(+]7$-.% .t6.%, Com. Adesp., 
         Kock 3.1320. Triangular rho, disjointed at the bottom. 
         B.-O. on p. 44 n. 307 says she could not read the 
         75(+]7$-.% inscription, that much of it is so faint as to 
         be illegible (she does not mention the other inscription). 
         I had no problem reading it; the paint was gone but the 
         shadow of the letters was quite clear. I hope that there 
         has been no further `cleaning'. 
         __________ 
         (1)once on loan to Harvard; actually Cambridge, Rosenberg; 
         now listed in Add.(2) 241 as New York Market (Sotheby). (2)for 
         the gap after the first letter, see TAPhA 184. 
 
      6020. 
      Oxford, Dickson. 
      A] RF pelike. Calliope Painter. Third quarter fifth. *ARV(2) 
         1262/61. 
      B] A: two women. B: woman. 
      C] A: +8-8. 
      D] Miswritten for +,-8? Or a misprint in Beazley. 
 
      6021. 
      Oxford, Private. 
      A] Fr. of RF cup. From Vulci. Onesimos (Williams). Euphronios 



         potter. First quarter fifth. *Beazley Archive, no. 181. JHS 96 
         (1976), pl. 4,c. 
      B] A: a youth. 
      C] A: ["'.("#"]6 &$[C5.6(.%]. 
 
      6022. 
      Padula. 
      A] RF lekythos. From Padula. Unattributed. Second quarter fifth. 
         *ARV(2) 1582/25. 
      B] A warrior with a phiale. 
      C] N-,$+.6 and below it: +,-.%. 

      6023. 
      Padula T. 42. 
      A] RF volute krater. From Padula, Valle Pupina tomb 42. 
         Unattributed. Late sixth. 520-500 (Wolf). *ARV(2) 
         1699 (add to 1608)(1), Para. 393/19 bis, 508. Beazley, 
         Apollo (Salerno) 3/4 (1963-64) 4-6. figs. 1-3. Brommer, 
         VL(3), 191 B 14. Brommer, Satyrspiele II 145/18. McPhee, AK 
         22 (1979) 40/1. I. I. Gallo, `Un dramma satiresco arcaico 
         in testimonianze vascolari del territorio salernitano,' 
         Atene e Roma 34 (1989) 1-13. *S.R. Wolf, Herakles beim 
         Gelage (1993) 39, 143ff., 153, 214/rf. 13, figs. 101-102 
         (A, neck frieze, showing inscriptions) (bibl.). LIMC, 
         Herakles (V) 3232. G. Hedreen, `Silens, Nymphs and 
         Maenads,' JHS 114 (1994) 67 and n. 139, pl. 5,b (A). 
      B] Neck: A: Heracles robbed by satyrs of his weapons while 
         asleep: at left, a flautist; next, four satyrs approaching 
         the sleeping Heracles and stealing weapons; Heracles 
         stretched out; two satyrs approaching from the right. B: 
         Heracles and the bull. 
      C] A: Gr.: /(>$57(.% +,[-].%. (For more, see below.)
      D] A: Wolf does not discuss the inscriptions. This is what I 
         can see in the phs.: all letters look like Grr.; the letters 
         are placed irregularly mostly above the figures: along the 
         flautist's back, vertically down except for the last 
         letter, which is on his right: +,[.].^%. Above the leftmost 
         satyr and going over to the arm of the second satyr: 
         /(>$57(^.^%. I.e.: +,[-].% /(>$57(.%. Starting to right of 
         the second satyr's face and above the third: 0(,),[.].% 
         [?]. Higher up are the letters 0H. Above the fourth satyr 
         and going over to the fifth (not above Heracles), a blank 
         of ca. two letters and: [--],+-""^%. There are further 
         letters in two lines above Heracles and the letters 6,- 
         above the pair of satyrs on the right. 
         __________
         (1)with future publication in Apollo (Salerno) indicated; it 
         is given in Para. 393/19 bis. 
 
      6024. 
      Paestum? 
      A] BF lekythos. From Pila.(1) Manner of Emporion Painter 
         (Sestieri). First half fifth. Shortly after 470 (Sestieri). 
         *Sestieri, AA 1954, 94/1 (not ill.). 
      B] Two chariots. 
      C] Between them, nonsense: .(#)"--.. 
         __________ 
         (1)10 km NE of Paestum. 



 
      6025. 
      Paestum. 
      A] Fr. of RF pot. From Paestum. Meidias Painter. Last quarter 
         fifth. *ARV(2) 1314/19. *L. Burn, The Meidias Painter (1987) 60, 
         100/M 35, pl. 38,e. 
      B] Two-row: upper row: upper part of a female figure; at left, 
         a bit of another? Lower row: a bearded male crouching with 
         knees drawn up to his chin, which he supports with his 
         right hand. 
      C] Lower row: 4[M],[)")6=6](?).(1) 
      D] For the pensive Agamemnon, see Tarentum 4529, fr. of a RF 
         lekanis, manner of the Meidias Painter (may be by self!), 
         ARV(2) 1326/77 (Beazley). 
         __________ 
         (1)Beazley's suggestion as a possibility; the letters are 
         given as ..4.4.., which does not quite agree with the 
         possible restoration. Beazley's suggestion is reported by 
         Burn with a question mark. Agamemnon is certain on Tarentum 
         4529, also by the Meidias Painter, Burn M 23. On p. 62, 
         Burn discusses the possibility of reading 4[(],%, but 
         rejects it. 
 
      6026. 
      Paestum T. 461. 
      A] RF skyphos. From Paestum. Xenotimos Painter (Pontrandolfo). 
         Xenotimos potter. Third quarter fifth. *Add.(2) 406. Boll. 
         d'Arte 65 (1980) 6, 3-6, figs. 4-10 and cover (A, B, parts). 
         *Beazley Archive db, nos. 6770 and 45,082. LIMC v, pl. 400 
         Hyllos 13. 
      B] A: Heracles and Hyllos; a youth. B: hoplitodromoi. 
      C] A: Herakles. Hyl<l>os. B: L"6.7().% "'.("#"6. 
      D] Museum no. as given in Bea. Arch.: 45,082. For the potter 
         see ARV(2) 1142. 
 
      6027. 
      Paestum 49,809.(1) 
      A] RF squat lekythos. From Paestum. Akestorides Painter. Second 
         quarter fifth. Script 668. Beazley Archive db, no. 41,025. 
         Dialoghi di Archeologia (1989) 2, 89, fig. 19 (top right). *R. 
         Guy, `Dourian Literacy,' in C. Bérard et al., eds., Images et 
         société en Grèce ancienne (Actes colloque Lausanne 1984; 
         Cahiers d'Archéologie Romande 38, 1987) 223-25. 
      B] A youth seated on a block reading a book roll; paedagogue; 
         lyre suspended. 
      C] The book roll has a fragmentary inscription (Guy, verbally). 
      D] To be published by J.R. Guy, from whom this information. 
         __________ 
         (1)store rooms (according to Guy, verbally; he gives the 
         number in Images). Bea. Arch. gives the excavation number: 
         T. 165. 
 
      6028. 
      Palermo, Museo Nazionale. 
      A] BF lip cup. From Selinus. Unattributed. Second quarter sixth. 
         Not later than 550 (Beazley). *Beazley, JHS 52 (1932) 176 n. 
         19, pl. 6,2 (Int.). E. Gabrici, Vasi greci inediti dei musei 
         di Palermo e Agrigento (Atti R. Acc. di Palermo 15, 1929), 



         figs. 1 and 10. *ABV 675. 
      B] Int.: Heracles and the Lion. 
      C] Handle zone: A: !o.M6(% : +,-]%, 6TV  AS,. B: the same. 
      D] Theognis is found only here as a kalos-name (Beazley in JHS). 
 
      6029. 
      Palermo, Museo Nazionale. 
      A] Fr. of cup. From Selinus. Unattributed. Nikosthens potter. 
         530-520, *ABV 232/16. 
      B] No figured decoration preserved. 
      C] On the foot profile: 0(+.#@"6"% :* "'."#"6. 
      D] Only the foot remains; type A with massive Nikosthenic foot 
         plate. For Nikosthenes signatures, see AJA 88 (1984) 342. 
 
      6030. 
      Palermo, Museo Nazionale. 
      A] Frs. of BF band cup. From Palermo. Unattributed. Third quarter 
         sixth. *Beazley Archive db, no. 4937. NSc 1969, 311f., figs. 
         11-14 (A, B, side, foot). 
      B] Handle zone: A: horsemen; bird. B: horsemen. 
      C] Handle zone: A, B, each: on either side of the scene, 
         between it and the handle palmette: a nonsense inscription. 
 
      6031. 
      Palermo, Museo Nazionale. 
      A] BF lekythos. From Selinus, tomb 42 (excavations of 1964). 
         Unattributed. Third quarter sixth (Tusa). *O. Masson and J. 
         Taillardat, ZPE 59 (1985) 137-40, pl. 9. Guarducci, EG iii, 
         340 n. 1 (but inscr. is not a Dip.). C. Gallavotti, Acc. dei 
         Lincei, Boll. dei Classici, suppl. 2 (1979) 53ff. V. Tusa, in 
         4B4GO4:: nuove ricerche e studi in onore di Paolo Enrico Arias 
         (Pisa 1982) 171-78, fig. 2, pls. 42-44. SEG 39.938. Engelmann, 
         ZPE 66 (1986) 102. LSAG(2) 461/M (not ill.). 
      B] Theseus and the Minotaur, between women and men looking on. 
      C] Nonsense: imitation letters or dots: four rows, two to left 
         and two to right of Theseus and the Minotaur. In the BG 
         area below the picture, Gr. in large letters, in two 
         irregular lines: 
         '45(#7.+-"S,% )*#)j 7c% +,-:c% +,-P· h,p7, *�e)P· BS@,£.% 
         ,�7)*9#,% ^1"(.(1) 
      D] M. and T. follow Gallavotti in reading two iambic trimeters: 
         '45(#7.+-"S,% )*#)j 7c% +,-:c% +,-P·
         h,p7, *�e)P· BS@,£.% ,�7)*9#,% ^1"(.
         The vase speaks. For the meaning of the graffito see the 
         discussion in ZPE. 
         __________ 
         (1)The first line starts under the Minotaur, i.e. in the 
         middle of the picture; the second line is written above it 
         (but still in the BG) and starts much further to the left. 
         The text is that of ZPE: the pictures show only a portion 
         of the right-hand part of the inscription. The original 
         reading ")( in line 2 is corrected to "), by M. and T. after 
         Tusa (see ZPE n. 7.). 
 
      6032. 
      Palermo, Museo Nazionale. 
      A] Fr. of BF amphora.(1) From Selinus. Unattributed. 520-510. *Mon. 
         Linc. 32, pl. 92,9. *ABV 676. 



      B] Komos. 
      C] [---](,% +,-[.%].(2) 
         __________ 
         (1)probably from the same vase as Palermo (BF fr.,ABV 674), 
         with /()(,*["%]. (2)Perhaps [O,(5](,% +,-[.%] (Beazley). 
 
      6033. 
      Palermo, Museo Nazionale. 
      A] Fr. of BF amphora. From Selinus. Unattributed.(1) Last quarter 
         sixth. 520-510. *ABV 674, s.v. Simiades. ARV(2) 1608. Script 
         1098. 
      B] Part of a male with the himation tied around his waist. 
      C] /()(,*["%].(2) 
      D] Probably from the same vase as Palermo (BF fr., ABV 676) 
         with --(,% +,-.% (ABV). Five-stroke sigma. 
         __________ 
         (1)contemporary with Oltos? (2)Beazley: it is not possible to 
         know if the name was accompanied by +,-.%, as it is on 
         London E 17, by Oltos. 
 
      6034. 
      Palermo, Museo Nazionale. 
      A] BF lekythos. Gela Painter. Late sixth. 490 B.C. (Bérard). 
         *Script 571, fig. 104 (after Haspels). *Photo. *Haspels, ABFL 
         79 n. 3, 80, 81-82, 206/3, pl. 3a-c (front and both 
         sides, all show letters). C. Bérard et al., A City of 
         Images: Iconography and Society in Ancient Greece (tr. D. 
         Lyons, 1989) 154, fig. 212 (3 views: front and both sides, 
         shows location of inscriptions). 
      B] In the center, a large mask of Dionysus; satyrs and maenads 
         dancing around it. 
      C] Nonsense letters, mostly nu's, above the head and on both 
         sides. Also at least two epsilons. 
      D] Listed by Bérard as Palermo 20.23. Typical lettering of 
         the Gela Painter. For the Gela Painter's lettering, see 
         Haspels, p. 80, top. 
 
      6035. 
      Palermo, Museo Nazionale. 
      A] RF mug. From Selinus. Hegesiboulos Painter (Bea. Arch.). Last 
         quarter sixth. *Add.(2) 405. *Beazley Archive, no. 9229. 
      B] Draped youths with staffs and bags (purses?). 
      C] &M"#(>[.-.%].(1) 
         __________ 
         (1)is this complete? So given also in Bea. Arch. 
 
      6036. 
      Palermo, Museo Nazionale. 
      A] Fr. of RF cup. From Selinus. Douris. First quarter fifth. 
         Early (Beazley). *Beazley, AJA 39 (1935) 481/11, fig. 8. *CB 
         ii, 16. ARV(2) 429/23. *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 75/39, pl. 25. 
      B] Part of a handle; a woman (Thetis). From an Achilles and 
         Memnon scene. 
      C] The woman: !"7(%, retr.(?). 
 
      6037. 
      Palermo, Museo Nazionale. 



      A] RF lekythos. Recalls Alkimachos Painter. Second quarter fifth. 
         *ARV(2) 1595. 
      B] A woman holding a box. 
      C] J(7"$% +,-.%. 
      D] The name only here in LGPN ii. 
 
      6038. 
      Palermo, Museo Nazionale. 
      A] Fr. of RF volute krater(?). From Selinus. Achilles Painter. 
         Third quarter fifth. 455-445 (Oakley). *Photo. *ARV(2) 992/64. 
         Mon. Linc. 32, pl. 95,8. *J.H. Oakley, The Achilles Painter 
         (1997) 126/88, pl. 55C (photo. may show faint traces of a 
         horizontal inscription high above the horses). 
      B] A: chariot of Diomedes, with Athena. 
      C] A: [A](.)"*8%. 
      D] Mixed alphabet. Three-stroke sigma. But Oakley prints the sigma as 
         C. - O. says the fr. is mislaid but was studied by Paoletti.
 
      6039. 
      Palermo, Museo Nazionale? 
      A] Fr. of foot of large Attic skyphos. From Gela. Unattributed. 
         Date? *P. Orsi, NSc 1900, 275/(b) (facs.). 
      B] No figured decoration preserved. 
      C] Under the foot, Gr.: [--]@(+7.% ,6"@["+" ---(?)]. 
      D] Could be in Gela or Syracuse. 
 
      6040. 
      Palermo, Museo Nazionale? 
      A] Fr. of foot of a cup. From Gela. Unattributed. Date? *P. Orsi, 
         NSc 1900, 273/(a), fig. 1 (facs.). 
      B] No figured decoration preserved. 
      C] Under foot, Gr.: F6,#(@,-"% ,6"@"+" 467(C,).(. 
      D] The location might be Gela or Syracuse. The vase was dedicated 
         to a hero. 
 
      6041. 
      Palermo, Museo Nazionale 147. 
      A] WG lekythos. From Gela. Manner of Carlsruhe Painter. Second 
         quarter fifth. *Fairbanks, Ath. Lekythoi (1907) Gp. B, Class 
         4, Series 1/15. ARV(2) 741/4. 
      B] A woman standing beside a stool, holding a flower and 
         mirror (or distaff). 
      C] +,-". 
 
      6042. 
      Palermo, Museo Nazionale 160. 
      A] WG lekythos. From Gela. Unattributed. Date? *Fairbanks, Ath. 
         Lekythoi (1907) Gp A, Class 2/13. 
      B] A woman holding a fruit [sic?] over a kalathos; behind her, a 
         stool, on which is a black garment; above: a mirror. 
      C] An imitation inscription. 
 
      6043. 
      Palermo, Museo Nazionale 1109. 
      A] RF pelike. From Agrigento. Chicago Painter. Second quarter 
         fifth. *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 176, ARIAGNE 
         1 (bibl.). *C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 54, 92/k. CIG 4.7441. ARV(2) 630/24, Para. 



         399. 
      B] A: Hermes handing the infant Dionysus to a nymph. B: two 
         nymphs of Nysa. 
      C] A: h"5)"%. A(.6$#.%. The nymph: 45(,M6".(1) 
      D] Fränkel and K.-D. list `Ariagne' as a maenad, but she is a 
         nymph at Nysa, where Dionysus was brought up. 
         __________ 
         (1)G. Neumann: `die sehr Heilige.' Neumann (with Kretschmer, 
         Vas. 198-99) compares the heroine Ariadne, who has undergone a 
         secondary sound change: gn > dn (%0M6] % > %0*6]%). The spelling 
         with gamma occurs also on Syracuse 22,177, RF pelike by the 
         Villa Giulia Painter, Script 710, and elsewhere. In Script 103 
         n. 22, I wondered if the gamma could not be a dotted delta 
         with the dot omitted; that is perhaps unlikely as the spelling 
         is not infrequent. For 45(,M68, see also Kretschmer, Vas. 198-99.
 
      6044. 
      Palermo, Museo Nazionale 2187. 
      A] RF calyx krater. From Agrigento? Manner of the Meidias 
         Painter. Late fifth. *FR i, 296-99, pl. 59 (dr.). Nicole, 
         Meidias (1908), pl. 6,1. Beazley, AJA 54 (1950) 321 (not 
         ill.). ARV(2) 1321/9, 1690, Para. 478, Add.(2) 363. Script 1126. 
         H. Metzger and J.P. Sicre, La beauté nue (1984) 227. *L. Burn, 
         The Meidias Painter (1987) 41, 105/MM 13 (not ill.). 
      B] A: Phaon in the company of companions of Aphrodite. Above, 
         Pan and two Erotes (one riding two fawns). B: Apollo with 
         Artemis, Leto and a goddess or heroine.(1) 
      C] A: inscriptions horizontal: near the head of a seated girl: 
         O5$#8. Above the head of another girl: I(-.)8-8. To left of 
         Phaon's head, a two-liner in oblique stoich.: I,=6 : +,-.%. 
          . . . . 
         . . . . . 
         Below the wings of the first Eros, stoich.: 
         &5E(%) : +,-.%.(2) 
         .... 
          ..... 
      D] Ionic except once omicron for omega. 
         __________ 
         (1)Delos? (Beazley). (2)The first sigma a corrected letter or 
         miswritten. 
 
      6045. 
      Palermo, Museo Nazionale 2378. 
      A] RF stamnos. From Chiusi. Syleus Painter. First quarter fifth. 
         *TGV 144/18E 12, 154/5F 3, fig. 10,k. CV, Italy 14, pl. 31. 
         ARV(2) 251/34, Add.(2) 203. 
      B] A: Heracles and the Hydra. B: Athena, Hermes, and Nereus, 
         running. 
      C] Under the foot, Grr.: ")‹› +$‹› AAAA. On the navel: K. 
      D] = V 763. Johnston 217 suggests )#)‹>PC(,›, an alternative 

         form of "#3p>,C,. +$‹-(+"%›. [I.e., )#)‹>PC(,› ‹+,j› +p-(+"%?] 
         Arrow delta. 
 
      6046. 
      Palermo, Museo Nazionale 12,480.(1) 
      A] RF oinochoe. Eretria Painter. Third quarter fifth. 435-430 
         (L.-H.). *ARV(2) 1249/21. Beazley, AJA 39 (1935) 487 (not ill.). 
         *A. Lezzi-Hafter, AK 14 (1971) 85, pl. 30,2,4 and 32. 



         *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 284-89, 
         351/283, pls. 182,b and 183,a-d. 
      B] Arrival(?) of a youth(2): Pandion before Prokne and two other 
         women. 
      C] B,[6*(]E[6]. [B5].+6". !"?. O5$#"[(%].(3) 
      D] = Palermo inv. 1280, 12,480, N.I. 484. Formerly: Museo S. 
         Martino alle Scale. According to L.-H., the inscriptions 
         are no longer visible. Pandion son of Erichthonios was the 
         father of Prokne: so why is he shown as a youth? For the 
         subject see Kron, Phylenheroen 117, and E.B. Harrison, 
         Hesp. Suppl. 20 (Thompson Festschrift, 1982) 72-75. L.-H. 
         in AK discussed the vase and at that time thought it early; 
         she compared it with Agrigento V 1568 (same shape). 
         __________ 
         (1)or 1280? (Beazley). (2)ARV(2); in AJA, Beazley says: `Pandion 
         pouring libation before departure', and compares Syracuse 
         30,747 [RF bell krater by the Dinos Painter, ARV(2) 1153/17, 
         A: warrior (Pandion) leaving home.] The problem is that 
         Pandion appears as a youth before his daughter Prokne. 
         L.-H. agrees with the idea of departure. Robertson, AVCA 
         237 discusses the names. (3)Gabrici differs in two names: 
         B,6![*(]E[6]. [O]5!$#"[(]%. O5$#"(%, ARV(2). 

 
      6047. 
      Palermo, Museo Nazionale CAT 2816. 
      A] BF lekythos. Athena Painter. First quarter fifth. Ca. 490-480 
         (Green). *J.R. Green, `A representation of the Birds of 
         Aristophanes,' GVGettyMus 2 (1985) 102/14, fig. 17. Arch. 
         Reports 1966-67, 40, fig. 19,b-d. IGD, no. I, 14. V.Tusa, ed., 
         Odeon (1971), pls. 51,a-c and 12 (color). 
      B] A flautist with two dolphin riders. 
      C] Nonsense: imitation letters.(1) 
         __________ 
         (1)two inscriptions show in GVGettyMus; the pictures are very 
         small. 
 
      6048. 
      Palermo, Museo Nazionale GE 1896.1. 
      A] BF lekythos. Leagros Group. Last quarter sixth. 510-500. 
         *Haspels, ABFL 44, pl. 14, fig. 2. *Photo. ABV 379/276. 
      B] Heracles and Cycnus, with Athena. 
      C] Nonsense: between Athena and Heracles: 1.#(.)7(#). Above 
         Heracles: .#+(#)#7(#. Between Heracles and Cycnus: 
         (.);7;"1..(1) 
      D] Note that there is one inscription for each figure. 
         __________ 
         (1)these readings are from the ph. in Haspels. My readings 
         from another photo.: 1.#(+)7#. 1#+1#7(#. (()"7;"1.. 
 
      6049. 
      Palermo, Museo Nazionale GE 1896.2. 
      A] BF lekythos. Acheloos Painter (Leagros Group). Last quarter 
         sixth. 510-500. *Photo. *Haspels, ABFL 47-48, pls. 15,4 and 
         20,2. ABV 385/30. 
      B] Heracles and the bull, between Hera and Athena, both seated. 
      C] Nonsense: above Hera: +.(.)(.)(.). Above the heads of 
         Heracles and the bull: 15(. To left of Athena: .(#)(+(#)(. 
      D] The readings (from Haspels) are uncertain. 



 
      6050. 
      Palermo, Museo Nazionale GE 1896.3. 
      A] BF lekythos. Acheloos Painter (Leagros Group). Last quarter 
         sixth. 510-500. *Photo. Haspels, ABFL 48 (not ill.). ABV 
         385/31. 
      B] Three Amazons: the middle one is leading her horse, the 
         others are mounted. 
      C] Nonsense inscriptions. 
      D] The inscriptions are similar to GE 1896.2. 
 
      6051. 
      Palermo, Museo Nazionale NI 1886. 
      A] WG lekythos. From Selinus, Sanctuary of Demeter Mallophoros.(1) 
         Douris. First quarter fifth. Early middle (Beazley).(2) *Photo. 
         D.C. Kurtz (ed.), Greek Vases: Lectures by J. D. Beazley 
         (1989) 90 and n. 25. ARV(2) 425, 446/266, Para. 375, Add.(2) 241. 
         *D.C. Kurtz, `Two Athenian White-ground Lekythoi,' GVGettyMus 
         4 (1989) 123 (mention). *D. Buitron-Oliver, Douris (Kerameus 
         9, 1995) 18-19, 75/46, pl. 30. D. Buitron-Oliver, `Stories 
         from the Trojan Cycle in the Work of Douris,' in J.B. Carter 
         and S.P. Morris, eds., The Ages of Homer [Festschrift for E.T. 
         Vermeule] (1995) 437ff., figs. 27.1-4. 
      B] Sacrifice of Iphigeneia: the lower part of a warrior; 
         Iphigeneia lead by another warrior (both warriors hold 
         swords); altar; palm tree. 
      C] To right of Iphigeneia's head: :C(M"6"(,. To right of 
         the right warrior's head: [H]"$+5.%!.(3) Above the altar: 

         45[--](.)[--].(4) 
      D] The treatment of the subject recalls the iconography of 
         marriage scenes. 
         __________ 
         (1)a possible cult connection. (2)Transitional I (Rich), 
         B.-O. (3)The photo. in `Ages' shows that only the last 
         letter is in any doubt; the text has H"$+5.[%]. The first 
         letter is hidden under a large smudge. (4)Probably complete 
         at left. (.) may not be a letter; it looked like the bottom 
         of an upsilon. Kurtz in GVGettyMus suggests: 45[7")(%]. 
         B.-O. suggests 45[7")(*.%], i.e. the altar of Artemis, 
         which is better. I wonder if a final sigma shows on the fr. 
         that comes after 45[--], which would support B.-O.'s 
         reading. For the readings see also B.-O. 18. 
 
      6052. 
      Palermo, Museo Nazionale V 650. 
      A] Fragmentary BF/RF cup. From Chiusi. Lysippides Painter. 
         Andokides Painter. Third quarter sixth. Ca. 530. *CV, Italy 
         14, pls. 1,1-2 and 2,1-3 (bibl.). *ABV 256/21, ARV(2) 5/14, 
         37/1, 1617, Para. 114 and 321, Add.(2) 67 and 150 (much bibl.). 
         Script 308. 
      B] At each handle, half BF, half RF, A-B: battle. A (BF): 
         between eyes, two archers. B (RF): between eyes, trumpeter. 
      C] A: over the left eyebrow: [46]*.+[(]*"% "[']"-- [--], retr.(1) 

      D] Foot and Int. are missing. The inscription done after ABV. 
         __________ 
         (1)the ph., pl. 1,1 in CV seem to show the pi and the 
         following iota. 
 



      6053. 
      Palermo, Museo Nazionale V 651. 
      A] BF/RF cup. From Chiusi. Skythes. Last quarter sixth. *Photo. 
         *CV, Italy 14, pl. 4 [misprinted 3],1-3 (pl. 3[3],2 shows 
         inscription). *ARV(2) 85/21, Add.(2) 170. 
      B] Int.: RF: a satyr inserting his penis into a pointed 
         amphora. Ext.: BF on coral red ground: A: Nike. B: similar. 
      C] Int.: At right: [&'(-$]+.%. At lower left: +,-.%. 
      D] = 1478. 
 
      6054. 
      Palermo, Museo Nazionale V 653. 
      A] RF cup. From Chiusi. Epiktetos. Last quarter sixth. *CV, Italy 
         14, pl. 5,1-3 (A, B). *ARV(2) 73/30, 1623, Add.(2) 168. *F. 
         Lissarrague, L'autre guerrier: archers, peltastes, cavaliers, 
         dans l'imagerie attique (1990) 57 and n. 33, fig. 57 (sketch), 
         290/A 632. 
      B] Int.: a warrior. A: Heracles and Eurytos: four archers 
         attacking a figure of whom only a leg remains; at left, 
         part of a standing woman(?). B: duel with an expiring dead 
         (his psyche flies off). 
      C] A: between the upper portions of the sons of Eurytos: 
         "^'^.(^"#^"^6. B: ["'.(]"#"6. 
      D] For the subjets, see Hartwig. 
 
      6055. 
      Palermo, Museo Nazionale V 654. 
      A] RF cup. From Chiusi. Epiktetos. Last quarter sixth. *ARV(2) 
         74/41. CV, Italy 14, pls. 7,1-4 and 16,1. 
      B] Int.: two warriors. A: boxers. B: fight. 
      C] Int.: "'.[("#"6]. 
      D] For epoiesen without a name, see AJA 88 (1984) 345 n. 28. 
 
      6056. 
      Palermo, Museo Nazionale V 655. 
      A] RF cup. From Chiusi. Thalia Painter. Cachrylion potter. Last 
         quarter sixth. *CV, Italy 14, pl. 9,1-3. *ARV(2) 113/3. 
      B] Int.: a warrior picking up his shield. A-B: komos. 
      C] Int.: O,[15$-](E6 +,-[.]%. 
      D] = inv. 1515. For the substitution of +,-.% for "'.("#"6, 
         see ARV(2), where comparison is made with Louvre G 10, by 
         Skythes (ARV(2) 83/3) with the inscription: 
         &'(-$+.[% "M5,C]#"6 +,-.%. Both inscriptions seem to me to 
         exhibit the same `illiterate' confusion between types of 
         inscriptions that are also found on LM cups (examples in 
         Munich). In Beazley, CF 7 (pl. 1,17-18) the same vase is 
         discussed and the inscription is given as completely 
         extant(?). Bloesch gives the inscription as: 
         O,[15$]-[(].6, retr., +,-.%. CV attributes the vase to 
         Peithinos. 
 
      6057. 
      Palermo, Museo Nazionale V 658. 
      A] Fragmentary RF cup. From Chiusi. Manner of Epeleios Painter. 
         Last quarter sixth. *CV, Italy 14, pl. 8,1,3-4. ARV(2) 151/48. 
      B] Int.: athlete (acontist). A-B: athletes. 
      C] Int.:  Grr., according to CV: 
         +,-.% [h]. '[,](%.(1) A and B: [--]),1.% +,-.%. +,-.%. +,-.%. 



      D] This [--]machos is not included in Beazley. Two known 
         kalos-names are contemporary: Antimachos and Pammachos. 
         __________ 
         (1)slightly corrected from the reading in CV. 
 
      6058. 
      Palermo, Museo Nazionale V 660. 
      A] RF cup. From Chiusi. Brygos Painter. First quarter fifth. *CV, 
         Italy 14, pl. 11,1. ), ARV(2) 378/123. 
      B] Int.: a woman dressing. Ext.: plain. 
      C] Int.: ho pais kalos. 
 
      6059. 
      Palermo, Museo Nazionale V 663. 
      A] RF cup. From Chiusi. Douris. Python potter. First quarter 
         fifth. Transitional II (Bare) (B.-O.). *CV, Italy 14, pls. 
         15,1-2 and 16,3. *ARV(2) 430/30. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 76/50, pl. 35. 
      B] Int.: a man (trainer) seated. A-B: athletes. 
      C] Int.: A.5(% "M5,C#"6. A: h. O,(5"#75[,7.%] +,-.%. B: 
         h. O,(5"#[7]5,7.% +[,]-.%. 
 
      6060. 
      Palermo, Museo Nazionale V 676. 
      A] RF lekythos. From Gela. Providence Painter. Second quarter 
         fifth. *CV, Italy 14, pl. 21,6. *ARV(2) 641/83, Add.(2) 174. 
      B] a woman running with a corslet. 
      C] :,#()(,)1.% +,-.%. 
      D] = inv. 159. One alpha lacks the crosstroke. 
 
      6061. 
      Palermo, Museo Nazionale V 690. 
      A] RF lekythos. From Gela. Flying-Angel Painter (Beazley). First 
         quarter fifth. *CV, Italy 14, pl. 24,5-6. ARV(2) 282/41 and 
         below. 
      B] Athlete using a pick axe. 
      C] kalos. 
      D] = inv. no. 29. 
 
      6062. 
      Palermo, Museo Nazionale V 691. 
      A] Fragmentary RF lekythos. Near Painter of Athens 12778.(1) 
         Second quarter fifth. *CV, Italy 14, pl. 22,7-8. ARV(2) 663/1. 
      B] Theseus and the Minotaur. 
      C] kalos. 
         __________ 
         (1)even closer, perhaps, to the Kaineus Painter (see ARV(2) 
         further). 
 
      6063. 
      Palermo, Museo Nazionale V 692. 
      A] RF lekythos. Nikon Painter. Second quarter fifth. *ARV(2) 
         651/29, *1610. CV, Italy 14, pl. 21,1-2. 
      B] A warrior. 
      C] +(,)-{-}.% 7(.))(6(*"6.(1) 
      D] On p. 1610 Beazley suggests that the second word is perhaps 
         miswritten for H().6(*"%. This is attractive, since the 
         last letter might be a sigma lying sideways, which leaves 



         only the second and fourth letters truly miswritten. The 
         alpha lacks the cross-stroke. 
         __________ 
         (1)the second letter of the last word is printed as the right 
         half of an H. 
 
      6064. 
      Palermo, Museo Nazionale V 745. 
      A] RF Nolan amphora. From Gela. Alkimachos painter.(1) Second 
         quarter fifth. *Beazley, Der Pan-Maler (1931) 23/30.(2) Beazley, 
         JHS 32 (1912) 360/29, 369. *G.M.A. Richter, AJA 30 (1926) 426 
         n. 2. CV, Italy 14, pls. 27,2 and 28,1-2. ARV(2) 530/14, Add.(2) 
         254. 
      B] A: Nike flying with a sacrificial tray. B: youth. 
      C] A: above the tray: nonsense: (')(')(')'5.(3) 
      D] = Palermo 32. 
         __________ 
         (1)under the influence of the Pan Painter. (2)there, and in 
         ARV(1) 364/36, attributed to the Pan Painter himself. (3)so 
         Beazley in Pan-Maler: the first pi = Ionic gamma, the 
         second and third reversed; all in printed letters. Richter 
         read N<&D4 and suggested M."5:, `magic, sacred things' [sic].
         Beazley declared this to be wrong. 
 
      6065. 
      Palermo, Museo Nazionale V 762. 
      A] RF stamnos. From Chiusi. Berlin Painter. First quarter fifth. 
         Ca. 490. Early (Beazley). *CV, Italy 14, pls. 29,1-4 amd 
         30,1-4. Beazley, Der Berliner Maler (1930) 19/101 (not ill.). 
         ARV(2) 207/139, Add.(2) 194. *Photo. Script 497. 
      B] A: Peleus and Thetis approaching Chiron. B: Nereus and 
         Nereids. 
      C] A: 0(+.#75,7.% +,-.%. !["]7(%. B"-"$%!. 2(5E6, for O(5E6. 

      D] = 1503. 
 
      6066. 
      Palermo, Museo Nazionale V 779. 
      A] RF bell krater. From Agrigento. Oreithyia Painter. Second 
         quarter fifth. *CV, Italy 14, pls. 35-36 and 37,1-3 (pl. 30,4 
         shows two inscriptions). *E.M.W. Tillyard, The Hope Vases 
         (1923) 70 (not ill.). *Beazley, AJA 39 (1935) 487 (mention). 
         ARV(2) 496/5, 1632, Add.(2) 250. LIMC v, 471, pl. 330, 
         Hippothoon no. 10. S.B. Matheson, GRBS 35 (1994) 354-55. 
      B] A: Departure of Triptolemos, with Demeter, Persephone, 
         Keleos and Hippothoon. B: Eos and Thetis appealing to Zeus. 
      C] A: Triptolemos. Hippothon. (Ph)erephasa.(1) Demeter. Keleos. 
         B: heos. Zeus. Thetis. 
      D] S.B. Matheson (lists as: Palermo, Museo Regionale 2124): 
         Celeus was the Eleusinian king who sheltered Demeter and 
         built her temple at Eleusis (cf. hymDem), father of 
         Triptolemos, according to a version in Apollodoros. The 
         vase shows a column behind him: the temple? Hippothoon 
         founded the tribe to which the deme of Eleusis belonged; he 
         had a heroon at Eleusis (Paus. 1.38.4). He appears on 
         Malibu 89.AE.79, a dinos by the Syleus Painter, Clinton, 
         Myth (1992) 106f., figs. 43-47. 
         __________ 
         (1)the first phi has a dot inside the circle. Read: 



         Pherefas<s>a. 
 
      6067. 
      Palermo, Banco di Sicilia, Mormino Collection 36. 
      A] RF lekythos. Painter of the Paris Gigantomachy. First quarter 
         fifth. Ca. 480 (CV). *CV, Italy 50, III I, pl. 3,1. ARV(2) 1652, 
         Add.(2) 235. 
      B] A youth leaning on his stick. 
      C] Traces of inscriptions: to left of the youth's mouth, a - or 
         M and further to left an . and a +. 
      D] = 6 (ARV(2)). 
 
      6068. 
      Palermo, Banco di Sicilia, Mormino Collection 165. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. *CV, Italy 
         50, III I, pl. 1,4. ARV(2) 1666/154 bis, Add.(2) 279. 
      B] A naked youth washing at a laver; above it, sponge and 
         aryballos. 
      C] Nonsense: on the bowl of the laver: imitation letters: 
         three are clearly visible, but there is probably a fourth; 
         perhaps: +-#(.). 
      D] = 29 (ARV(2)). 
 
      6069. 
      Palermo, Banco di Sicilia, Mormino Collection 166. 
      A] RF lekythos. Unattributed. Class PL. Second quarter fifth. 
         *CV, Italy 50, III I, pl. 4,11. ARV(2) 1665/17 ter, 
         Add.(2) 279. 
      B] A woman running. 
      C] To left of her face: +,-(8).(1) 
      D] = 31 (ARV(2)). 
         __________ 
         (1)text; not visible in the photo. 
 
      6070. 
      Palermo, Banco di Sicilia, Mormino Collection 179. 
      A] WG lekythos. Unattributed.(1) Diosphos potter.(2) First quarter 
         fifth. *ARV(2) 1643/22, Add.(2) 212. 
      B] A woman (goddess?) with a scepter. 
      C] +,-". 
      D] = Banco di Sicilia 27. 
         __________ 
         (1)by the same hand as Harvard 1925.30.51 [ABV 302/21, CV, 
         Hoppin, pl. 19,5], Beazley. (2)Class of Side-palmette 
         Lekythoi I. 
 
      6071. 
      Palermo, Banco di Sicilia, Mormino Collection 185. 
      A] RF lekythos. Aischines Painter. Second quarter fifth. *CV, 
         Italy 50, III I, pl. 4,9. ARV(2) 1667/77 bis, Add.(2) 281. 
      B] A woman holding a sprig. 
      C] On her left: +,-8. 
      D] = 28 (ARV(2)). 
 
      6071a. 
      Palermo, Mormino Collection 196. 
      A] RF vase. [Pothos Painter?] Last quarter fifth? A. 
         Queyrel, BCH 108 (1984) 125/1, fig. 1. 



      B] Subjects not noted. 
      C] A: inscriptions horizontally above heads, no doubt 
         nonsense. 
      D] = Fondazione Mormino collection. = Banco di Sicilia 196. 
         Preliminary entry. 

      6072. 
      Palermo, Banco di Sicilia, Mormino Collection 301. 
      A] RF lekythos. Unattributed. Second quarter fifth. *CV, Italy 
         50, III I, pl. 4,10 (no bibl.). 
      B] A woman with mirror: she looks back and holds a hand out 
         over a kalathos. 
      C] At left, three illegible letters, no doubt nonsense. I 
         think there is also at least one letter on the woman's 
         right. 
 
      6073. 
      Palermo, Banco di Sicilia, Mormino Collection 662. 
      A] RF lekythos. Nikon Painter (B.F. Cook). Mid-fifth (CV). *CV, 
         Italy 50, III I, pl. 2,2,5 (no bibl.). 
      B] A bearded man with a torch. 
      C] On his lower right, under the torch, traces of a two-line 
         inscription of 7 and 6(?) letters. 
      D] [Could these be remains of a kalos-inscription?] 
 
      6074. 
      Palermo, Banco di Sicilia, Mormino Collection 860. 
      A] WG lekythos. Unattributed. Second quarter fifth. *CV, Italy 
         50, III Y, pl. 4,6 (no bibl.). 
      B] A woman holding out a wreath; at left, a column; under the 
         capital, a row of dots. 
      C] To right of her knee: +,-". 
 
      6075. 
      Palermo, Collisani. 
      A] BF lekythos. From Selinus. Near Sappho and Diosphos Painters. 
         Early fifth. *H.P. Isler and M. Sguaitamatti, eds., La 
         collezione Collisani: Die Sammlung Collisani (Arch. Inst. 
         Universität Zürich 1990) 118/172, pl. 25. 
      B] Achilles and Troilos. 
      C] Nonsense: typical imitation inscriptions. 
      D] The photo. is very small. 
 
      6076. 
      Palermo, Collisani. 
      A] BF lekythos. From Camarina. Athena Painter. Early fifth. *H.P. 
         Isler and M. Sguaitamatti, eds., La collezione Collisani: Die 
         Sammlung Collisani (Arch. Inst. Universität Zürich 1990) 
         124/180, pls. 28 and 26 (Gr.). 
      B] Satyrs dancing with male goats. 
      C] Nonsense: imitation inscriptions (near-dots) in rows. Under 
         the foot, Gr.: /I(1). 
      D] The photo. is very small. 
         __________ 
         (1)so the text but I see more letters; the photo. is not very 
         clear. 
 
      6076a. 



      Panticapaeum. 
      A] Fr. of BF prize Panathenaic. From Panticapaeum, 
         Acropolis, private house(?). Unattributed. Ca. 530 
         (Bentz). *M. Bentz, Panathenäische Preisamphoren (18th 
         Beiheft Antike Kunst, 1998) 136/6.151 (not ill.). W. 
         Tolstikov in Otcherki archeologii i istorii Bospora 
         (1992) 67, pl. 10, 20. W. Schuller, ed., Demokratie und 
         Architektur (1989) 74 (mention). 
      B] A: left margin of picture and part of the left column. 
      C] A: to left of the column: [---]@"6[---].(1) 
         __________ 
         (1)Bentz does not indicate whether this is from [4]@"6["@"6], 
         or [4@"6"]@"6. 

      6077. 
      Paris, Cab. Méd. 
      A] BF neck amphora. Unattributed. 575-525 (Bea. Arch.). *Beazley 
         Archive db, no. 30,498. G. Becatti, Kosmos: studi sul mondo 
         classico (Studia Archeologica 37 [Rome 1987] 8 (740), fig. 9 
         (A). 
      B] A: Zeus seated, with the infant Dionysus; Hera. B: not given. 
      C] A: Dionysos. Hera. 
 
      6078. 
      Paris, Cab. Méd. 
      A] Frs. of BF lip cup. From Italy. Sakonides. Third quarter 
         sixth. *Beazley, JHS 59 (1939) 283 (not ill.). Idem, JHS 52 
         (1932) 175. Van Branteghem sale cat., no. 2. ABV 171/7. 
      B] Lip: A: a female head. 
      C] Handle zone: A: 1,(5" +,( '("[( ---]. 
      D] Ex van Branteghem and Fröhner. 
 
      6079. 
      Paris, Cab. Méd. 
      A] Fr. of BF cup.(1) From Athens. Unattributed. Chelis potter. Last 
         quarter sixth. *ABV 235, middle, Para. 109, ARV(2) 109, bottom. 
         Benndorf, Gr. und sizil. Vb. (1883), pl. 29/20. GAI ii, 457.
      B] No figured decoration preserved. 
      C] Int.: O"-(% :* "'.("#"6. 
      D] Ex Fröhner. For the position of the inscription, Beazley 
         compares Vatican 456 (ABV 235, top [Script 226, Fig. 68]) 
         and a fr. in Florence (ABV 235), both of which have 
         1,(5" +,( '("( on the cup's interior, curved around the 
         central dot and circle, with no other decoration. 
         __________ 
         (1)"doubtless black-figure," ARV(2). 
 
      6080. 
      Paris, Cab. Méd. 
      A] BF prize Panathenaic. Nikomachos Series. Third quarter fourth. 
         336/5 (Susserot). *CV, France 10, III H f, pls. 91,6 and 92. 
         Beazley, AJA 47 (1943) 459/15. ABV 416/16. *N. Eschbach, 
         Statuen auf Panathenäischen Preisamphoren des 4. Jhs. v. Chr. 
         (1986) 112/cat. 66, pl. 30,1-2 (detail of A): wrongly listed 
         as Cab. Méd. 247. 
      B] A: Athena. B: two wrestlers and two trainers. 
      C] A: kionedon: 7=6 4@868@["6 ,@-=6]. 
      D] The column figures (left: Nike; right: Triptolemos) resemble 



         those on London B 608 (ABV 417/1 archon Pythodelos, Hobble 
         Group), whence Süsserot assigned the vase to the same date. 
 
      6081. 
      Paris, Cab. Méd. 
      A] RF lekythos. From Greece. Villa Giulia Painter. Second quarter 
         fifth. 460-450. *ARV(2) 624/81 (no bibl.). Script 714. 
      B] A woman spinning. 
      C] I(-"5M.%.(1) 
      D] Ex Fröhner. 
         __________ 
         (1)"The earliest instance of the adjective," Beazley. But I 
         think that this should be the woman's name; for its occurrence 
         as a masculine name, see Script. 
 
      6082. 
      Paris, Cab. Méd. 
      A] Fr. of RF cup. Manner of Douris (II). First quarter fifth. 
         490-480. [Douris,] period 2 (Beazley). *ARV(2) 450/21 (no 
         bibl.). 
      B] Int.: the middle of a male leaning on his stick. Ext.: plain. 
      C] Int.: at left: [...].$*[---](?), retr.(1) 
         __________ 
         (1)"or the like," Beazley. 
 
      6083. 
      Paris, Cab. Méd., no no. 
      A] Fr. of RF cup. Calliope Painter. Last quarter fifth. 425-420 
         (L.-H.). *ARV(2) 1260/21 (no bibl.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 327/124, pl. 85,d. 
      B] A: head and shoulders of a woman holding a phiale. 
      C] To right of her head: #,-,-.(1) 
      D] Ex Fröhner. Ionic lambda? Three-stroke sigma. 
         __________ 
         (1)so L.-H., cat. It is unclear whether this is complete. No 
         doubt nonsense. ARV(2) has #,,M?[---]. 
 
      6084. 
      Paris, Cab. Méd. 182. 
      A] Lid (of an olpe?). Unattributed. Date? *CV, France 10, III J 
         a, pl. 81,6. *De Ridder, Cat. No. 182, fig. 9 (facs.). 
      B] In the center, Gorgoneion; around it: a race of three 
         chariots; behind one chariot, a man with a trumpet. 
      C] Above each chariot, at the level of the horses' rears, a 
         letter: #. #. ("). 
      D] Formerly in a Rouen Collection. May be heavily restored. 
         The first sigma three-stroke; the second, four-stroke. 
         Epsilon: a vertical crossed horizontally three times. 
 
      6085. 
      Paris, Cab. Méd. 207. 
      A] BF amphora. From Vulci. Painter of Berlin 1686. Third quarter 
         sixth. 550-530. *CV, France 7, pl. 34,3-5. De Ridder, Cat. 1, 
         117-19 (facs.). Beazley, AJA 33 (1929) 362. ABV 296/6. *Photo. 
      B] A: warriors leaving and arming. B: two warriors fighting, 
         between two women. 
      C] Nonsense: A: to right of a warrior who is putting on 
         greaves: "(.1"(-(. Above his head: "'.(7+(, retr.(1) To right 



         of an old man's legs: ",(.7.6.1", retr. B: To right of the 
         left warrior's leg: "(.1(.1"(, retr.(2) Similar, near the 
         right warrior's leg: "(51<57"(11, retr.(3) To right of his 
         knee: ..."(.(7)1.(4) To right of a woman at right: "(.1"(.1". 
         Under the foot: F& and Attic lambda. See TGV 135/10E 2. 
      D] De Ridder's facss. are worthless. Rho D-shaped. Sigma = 
         <. Upright chi. 
         __________ 
         (1)not all of this is clear in the photo., as there is a 
         break at this point. (2)CV gives another inscription, near 
         horizontal, above and between the fighters, which I did not 
         see in the photo.: +6(.66+(. (3)the rho's could be omicron's. 
         (4)CV has: "(.1"(.71. 
 
      6086. 
      Paris, Cab. Méd. 215. 
      A] BF amphora. Painter of Würzburg 173. 530-520. *CV, France 7, 
         III H e, pl. 35,2-3,5,8. ABV 327/2. 
      B] A: Warrior Leaving Home, in a chariot. B: Heracles and the 
         Lion, between Iolaus and Athena. 
      C] B: to left of Heracles' back and legs: 
         nonsense: imitation letters(?): .(-)((C) .-..(1) 
      D] Poorly published. The phi is rendered as a cursive form in CV. 
         __________ 
         (1)so CV, text; the photo. is unclear; the text prints the 
         first lambda as an Ionic gamma, but it is a lambda. The 
         inscription is read upside down by de Ridder. 
 
      6087. 
      Paris, Cab. Méd. 217. 
      A] Fr. of BF amphora. Unattributed. Date? *De Ridder, Cat. i, 
         125. 
      B] A: head of a satyr; bust of a maenad; Dionysus with oschos 
         and kantharos; head of a maenad. 
      C] A: above Dionysus: A(.6$#.%.(1) 
         __________ 
         (1)so the small facs., p. 125. A blot after the first letter. 
 
      6088. 
      Paris, Cab. Méd. 219. 
      A] BF neck amphora. Diosphos Painter. Early fifth. *CV, France 
         10, III H f, pl. 75,6-7 (bibl.). CIG 4, p. xviii. De Ridder, 
         Cat. 127-28. Kretschmer, Vas. 119. Idem, Aus der Anomia (1890) 
         29. Haspels, ABFL 96 and nn. 5 and *6, *238/120 (bibl.). Fuhrmann, 
         JdI 65-66 (1950-51) 110 ff., fig. 4. ABV 509/120, ARV(2) 300, 
         Add.(2) 127. *Photo. 
      B] A: Heracles and the bull, with Athena. B: The Birth of 
         Dionysus, with Hera.(1) 
      C] A: nonsense inscriptions: on Heracles' upper left: 
         -1$-1(.)1. On his lower left: (1)"1-. On Hera's lower 
         right: 1"1-1. B: behind Zeus' head: +,-.(%).(2) To right of 
         the boy Dionysus: A(_% CE%.(3) Behind Hera's head: h"5,. 
      D] A small amphora. The inscriptions on A and B probably by 
         different hands. - Haspels 96-97 n. 6 has a long discussion 
         by Beazley of the three possible meanings of A:<;I<; (with 
         sigma 1); A(_% C?%, *W.% C?%, and A(_% Cn%. Beazley argues 
         against the generally accepted A(_% C?%, `man of Zeus', 
         since Dionysus is not a man but a god; the second has the 



         same problem; the third, suggested by Minervini, is perhaps 
         no more unlikely than the other two. "It is always 
         possible, of course, that the painter meant to write 
         A(.6$#.% but let his thoughts wander halfway-through."  -An 
         important vase, since the inscriptions on A and B differ so 
         much that they can hardly be by one hand. 
         __________ 
         (1)the subject is not certain, but see Fuhrmann. (2)sideways 
         sigma. Haspels 96 reads +,-.% with reversed three-stroke sigma. 
         (3)de Ridder suggests +,-_% A(_% C?% and compares an etymology of 
         Dionysus. 
 
      6089. 
      Paris, Cab. Méd. 220. 
      A] BF neck amphora. Diosphos Painter. Early fifth. *CV, France 
         10, III H f, pl. 75,8-9 (much bibl.). De Ridder, Cat. no. 220. 
         Pfuhl, M&Z i, 314 and iii, 78, fig. 291. Haspels, ABFL, no. 
         122. Para. 248/122, Add.(2) 127. 
      B] A: Athena and Hermes running over the sea. B: Helios' 
         chariot rising from the sea. 
      C] A: to right of Athena's face: four imitation letters 
         (square blobs).(1) 
         __________ 
         (1)shown in CV's photo., not mentioned by CV. 
 
      6090. 
      Paris, Cab. Méd. 222. 
      A] BF neck amphora. From Vulci. Amasis Painter. Amasis potter. 
         Ca. 540. *Bothmer, The Amasis Painter and His World (1985) 
         125/23 (ill.; bibl.). CIG 4.8125. Kretschmer, Vas. 75. CV, 
         France 7, III H e, pls. 36-37. ABV 152/25 (much bibl.), 687, 
         Para. 63, Add.(2) 43 (much bibl.). Dev.(2), pls. 50-51. Script 
         157. 
      B] Shoulder: A-B: battle. Body: A: Athena and Poseidon. B: 
         Dionysus and two maenads. 
      C] A: to right of (behind) Poseidon's head: B.#"(*E6.(1) Between 
         the figures, along Poseidon's trident: 
         4),#(% v. )"'.("#"6. B: Above Dionysus' head: A(.6$#.%. 
         Continuing on the same line, after a vacat: 
         4),#(% vac. )"'.("#"6. The spacing is even. 
      D]  For the potter Amasis, see H. Mommsen in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: 
         The Conference Proceedings (1997) 17-34.
         __________ 
         (1)CV gives 4@"6,(, behind her head, but that must have been 
         a restoration, as this part is missing. For the reading of B.#"(*E6, 
         see GAI ii, 127 (R. Guy attests that the sigma is certain: Shapiro 
         by letter to Threatte).
 
      6091. 
      Paris, Cab. Méd. 229. 
      A] BF neck amphora. Three-line Group.(1) 530-520. *CV, France 7, 
         III H e, pl.41,4-9. ABV 320/1. *Photo. AK 85 (1990) 85, fig. 1 
         (dr. after de Ridder, fig. 18). 
      B] A: Zeus seated, with Athena, Hera, Hermes and Ares. B: 
         warriors leaving. 
      C] A: above Hermes' head: h"5)E. Behind Athena's lower left: 
         4@"6,(,%. To left of Zeus' seat: A(]%. To left of Hera's 



         forehead: h"5,%, retr. To left of Ares' upper body: 45".%, 
         retr. Under the foot, Gr.: &G (internal ligature). See TGV 
         125/3E 45, fig. 7h. 
      D] Small. One rho with extended vertical. 
         __________ 
         (1)the drawing in this group sometimes recalls the Lysippides 
         Painter (Beazley). 
 
      6092. 
      Paris, Cab. Méd. 243. 
      A] BF Panathenaic amphora. From Camiros. Unattributed. Third 
         quarter sixth. Ca. 530 (Neils). *CV, France 10, III H e, pl. 
         88,1-4 (bibl.). De Ridder, Cat. i, 152 (facs.), no. 243. 
         Kretschmer, Vas. 88. DS i, 1079, fig. 1329 (B, dr.). Beazley, 
         JHS 47 (1927) 69, n. 25, and 82, n. 48. *Photo. Beazley 
         Archive db. no. 1047 (much bibl.). La Cité des Images (1984) 
         107-108, fig. 155,a-b (A, B). I. Scheibler, `Bild und Gefäss,' 
         JdI 102 (1987) 60-61, 108. Bérard, Bilderwelt 161, fig. 8. H. 
         A. Shapiro, Art and Cult under the Tyrants in Athens (1989) 
         33, pl. 12,c-d (A, B; the pictures dark). J. Neils et al., 
         Goddess and Polis (1992) 37, fig. 23 (A) and 56, fig. 36 (B); 
         cf. p. 176. Shapiro, ibid., 56 and n. 26, fig. 36 (B). 
      B] A: the Panathenaic Athena, placed between two cock columns 
         and approached by a small naked youth on each side (victors). 
         Note the dinoi on top of the columns. B: an acrobat 
         with shields (device: a whorl) standing on a horse with a 
         rider; under the horse, a man with a pick axe; at left, a 
         youth playing pipes; at the farther left, onlookers on 
         stands (speaking).(1) 
      C] B: to the right of the spectators from the top margin down: 
         +P*.% 7.h( +$>(#7"h( 7.(.(2) 
      D] For the acrobat (+$>(#78%) on B, see: E. Simon, `Zwei 
         Springtänzer: DOIO KYBISTETERE,' AK 21 (1978) 68. N. Reed, 
         `The Euandria Competition at the Panathenaia Reconsidered,' 
         Ancient World 15 (1987) 59-64. H.A. Shapiro, Art and Cult 
         33 tentatively accepts the term apobates. For kados see 
         Agora 12, pp. 7 and 201 n. 1, and TGV 228, under 12F. Further 
         Scheibler; also the cooking pot 1732, Ceramicus. and the BF 
         amphora 4861 = 7512, Swiss Private.
         __________ 
         (1)Shapiro thinks that B shows a Panathenaic agon of an 
         unknown kind. (2)CV reads the first word +,-n%, but the third 
         letter is not a lambda. The photo. shows it to be similar 
         to a triangular alpha (S 2 on the chart in `Script'), but 
         with the diagonal extending a bit further down. Is there no 
         repainting? Kretschmer read +,-n% 7q +$>(#7¤ 7.(, 
         explaining that +$>(#7s% = +$>(#787s% (see also LSJ). +,*.% 
         was de Witte's reading. Shapiro reads: +,-.% 7.h( 
         +$>(#7"7.h(, `Good for the tumbler', meaning I think +,-n%. 
         The inscription appears to be issuing from the mouths of 
         the spectators. 
 
      6093. 
      Paris, Cab. Méd. 244. 
      A] BF prize Panathenaic. From Vulci. Near Painter of Berlin 
         1833.(1) First quarter fifth. *E. Langridge (ref.). *CV, France 
         10, III H f, pl. 88 bis (to appear in CV, Bibl. Nat. 3), 1-6. 
         Peters 61/6. Brauchitsch, no. 29. Beazley, AJA 47 (1943) 448. 



         ABV 407/2. TGV 233 and 234, fig. 13n (facs.). 
      B] A: Athena. B: horse race. 
      C] A: 7.6 4@"6"@"6 ^ ,@-.6.(2) Under the foot, Grr.: 12 deltas 
         and three unit strokes. Also {:. 
      D] Langridge's number; Beazley lists (erroneously) as no. 224. 
         __________ 
         (1)imitation of Eucharides Painter (Beazley); Peters attributed 
         the vase to him. (2)a slight vacat before the last word. 
 
      6094. 
      Paris, Cab. Méd. 247. 
      A] Fragmentary BF prize Panathenaic. Nikomachos Series.(1) Third 
         quarter fourth. 359-350 (Eschbach). *CV, France 10, III H f, 
         pl. 91,2-5,7. Beazley, AJA 47 (1943) 459. ABV 416/15, Add.(2) 
         108 (bibl.). *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 74/cat. 49, pl. 21,2 
         (detail of A) (wrongly listed as Cab. Méd. 246). 
      B] A: Athena; column figures: Demeter and Persephone. B: a 
         chariot, racing. 
      C] A: at left: kionedon: [7.6] 4@"6"@"6 ,@-.6.(2) 
         __________ 
         (1)Group B of Panathenaics with Demeter and Persephone 
         (Eschbach). (2)after CV, where the first alpha is printed as 
         disjointed and the first theta without the central dot. 
 
      6095. 
      Paris, Cab. Méd. 248. 
      A] BF Panathenaic prize amphora. Nikomachos Series. 324/3 (archon 
         Hegesias). *CV, France 10, pls. 90,2-7 and 91,1. Smets, no. 
         133. Beazley, AJA 47 (1943) 458/10. ABV 415/11, Add.(2) 108. *N. 
         Eschbach, Statuen auf Panathenäischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 146/cat. 75, pl. 38,1-2 (detail of A). 
      B] A: Athena facing right; column figures: Nike. B: hoplitodromoi. 
      C] A: along the right side of the left column, kion.: 
         [[M]8f#(,%- % ,51=6.(1) Along the right side of the right 

         column, kion.: 7=6 4@868@"6 ,@-=6. 
      D] De Ridder's description (he saw only the unrestored frs.) 
         does not altogether correspond with CV's. Typical 
         fourth-century calligraphy. 
         __________ 
         (1)Beazley in AJA gives the inscription as complete. 
 
      6096. 
      Paris, Cab. Méd. 251. 
      A] BF stamnos. Unattributed. Ca. 530. *CV, France 10, III H e, 
         pl. 77,3-4, 78,1-3 (bibl.). De Ridder, Cat. 159 (readings). 
         *Photo. Boardman, ABFV, fig. 221 (A). LIMC iii, pl. 330 
         Dionysos 308 (A).Philippaki, Stamnos, pl. 14,2 (A). Beazley 
         Archive db, no. 473. 
      B] A: Dionysus with kantharos, with a satyr and two maenads. 
         B: The Struggle for the Tripod, with Leto (or Artemis?); 
         deer. 
      C] B: partly nonsense or mock inscriptions: Between the 
         foreheads of Heracles and Apollo: h",5(.%. To right of 
         Heracles' face: ,C16M,(.)7, retr.(1) To left of Leto's face: 
         J"7.%(1), retr.(2) Under the foot, Gr.: Attic lambda and 
         Etruscan 8. See TGV 107/24B 16. There are also some other 
         signs, cf. CV. 



      D] The first and last inscription look like bowdlerized names 
         of Heracles and Leto, but it is hard to read the second in 
         any way as Apollo. An illiterate? 
         __________ 
         (1)I have not a good reading of this; CV does not consider it 
         retr. and prints: 7#,#1C,. De Ridder has: "#*$#,.,. There 
         is a glare in the photo., but I saw ....#7, retr. (2)CV has: 
         ,"7.#1, retr., and interprets: 4"7.%, which is also de 
         Ridder's understanding. 
 
      6097. 
      Paris, Cab. Méd. 253. 
      A] BF hydria (Tyrrhenian). From Vulci. Unattributed, Beazley. 
         Archippe Group, Bothmer. Third quarter sixth. 550-530. *CV, 
         France 7, III H e, pl. 32,13 and 32,1-2. CIG 4.7642. ABV 
         104/127, Add.(2) 28. 
      B] The chariot of Heracles. 
      C] h"5,. h">". J"$+.%, retr. (horse).(1) 45(., retr.(2) Slightly 
         upward: :.-"E%, retr. h"5(,)+-"%, retr.(3) 
      D] Attributed by Bothmer to the same painter as Boston 
         67.1006, q.v. [hence to the Archippe Group]. CV there 
         thinks that the subject is the same as on the Boston 
         (excerpt of Heracles' apotheosis). Much restored: are the 
         inscriptions as read all ancient? The alpha in Herakles is 
         a blot. 
         __________ 
         (1)B"5+.%, de Witte; N('+.% [with reversed three-stroke 
         sigma], de Ridder, facs. (2)this should be another horse 
         name. Arion?, de Ridder. (3)CV, text, has unreliable letter 
         forms; the first three letters are visible in a photo., 
         showing the inscription to be retr. (so also de Ridder i, 
         164). 
 
      6098. 
      Paris, Cab. Méd. 254. 
      A] BF hydria. From Toscanella in Etruria. Euphiletos Painter. 
         Pamphaios potter. 530-520. *CV, France 10, III H e, pls. 
         58,3,4,8 and 59. Bloesch, FAS 62/102. ABV 324/38, Add.(2) 88. 
         *Photo. AJA 88 (1984) 347/1. 
      B] Shoulder: Heracles and the Lion, between Iolaus and Athena. 
         Body: Heracles and Iolaus in a chariot, with Athena, Apollo, 
         and Hermes. 
      C] Body: above the scene, below the margin: 
         B,6C,(.% ^ )"'.("#"6. Under the foot, Gr.: /F:. See TGV 
         79/20A,ii 61. 
      D] The words are slightly separated. 
 
      6099. 
      Paris, Cab. Méd. 258. 
      A] BF oinochoe. From Vulci. Unattributed. Nikosthenes potter. 
         530-520. *CV, France 7, III H e, pl. 48,1-3,7. CIG 4.8245. ABV 
         229/viii, Para. 108, Add.(2) 59. 
      B] Satyr playing the flutes. 
      C] Starting to right of his head and curving down along the 
         margin: 0(+.#@"6"% "'.("#"6.(1) 
      D] The letters are similar to, but much neater than, Painter N's. 
         __________ 
         (1)a good picture in CV, pl. 48,7. 



 
      6100. 
      Paris, Cab. Méd. 272. 
      A] BF oinochoe. From Camiros. Athena Painter. First quarter 
         fifth. *CV, France 10, III H f, pl. 66,3,7. ABV 531/6, Add.(2) 
         132. 
      B] Two armed men dancing the pyrrhiche on either side of a 
         flautist. 
      C] Nonsense: two imitation inscriptions: '77##%. (;)77#.(1) 
         __________ 
         (1)after the facs. in CV. 
 
      6101. 
      Paris, Cab. Méd. 276. 
      A] BF oinochoe. From Corinth. Unattributed. First half fifth. 
         *CV, France 10, III H f, pl. 66,4-5. De Ridder, Cat., fig. 28. 
      B] A satyr playing the flutes; a goat. 
      C] Nonsense: to right of the satyr's face and behind his back: 
         clusters of dots. Above the goat's head: a row of dots. 
 
      6102. 
      Paris, Cab. Méd. 297. 
      A] BF/WG lekythos. Unattributed. First half fifth. *CV, France 
         10, III J a, pl. 87 bis (to appear in CV, Bibl. Nat. 3), 5-9. 
         De Ridder, Cat. 197 (facs.) and fig. 32. 
      B] A warrior returning home. 
      C] Nonsense: imitation letters: several inscriptions, one in a 
         long loop. Mostly gamma's and nu's. 
 
      6103. 
      Paris, Cab. Méd. 299. 
      A] BF/WG lekythos. Athena Painter. First quarter fifth. *CV, 
         France 10, III J a, pl. 84,7 (much early bibl.). Fairbanks, 
         Ath. Lekythoi (1907) Gp A, Class 1/6. Haspels, ABFL, no. 106. 
         ABV, 704, Para. 260. 
      B] A wounded warrior. 
      C] Nonsense: 7.( *, retr. $7+(M).#. .#*. 7.#*(.).(1) 
         __________ 
         (1)so the facs. in CV, which is probably unreliable; pl. 85,1 
         shows: *(.7, retr. and, curved: ,#*. 
 
      6104. 
      Paris, Cab. Méd. 301. 
      A] BF/WG lekythos. Manner of Haimon Painter. First quarter fifth. 
         *CV, France 10, pl. 87,7-9. Haspels, ABFL, no. 227. ABV 
         546/227. 
      B] Heracles and Apollo: The Struggle for the Tripod. 
      C] Large dots in the field. 
 
      6105. 
      Paris, Cab. Méd. 303. 
      A] BF lekythos. Emporion Painter. First quarter fifth. *CV, 
         France 10, III J a, pl. 87,10-11. De Ridder, Cat., no. 303. 
         Haspels, ABFL, no. 27. ABV 584/27, Para. 291. 
      B] Two pairs of lovers (a man and a woman) with Eros between 
         them. 
      C] Between the lovers' heads in large letters: +,-.^%.(1) 
      D] The inscription is above the head of Eros. 



         __________ 
         (1)the last letter is beyond the head of the man on the right. 
 
      6106. 
      Paris, Cab. Méd. 315. 
      A] BF lip cup. Unattributed. Third quarter sixth. 550-530. *CV, 
         France 7, III H e, pl. 47, 9-11. A. de Ridder, Catalogue ... 
         Bibl. Nationale i (1902), pl. 8 (B). Script 1070. 
      B] Lip: A-B, each: a gazelle and a panther. 
      C] Handle zone: nonsense: imitation letters: A: 
         (MM5(55"$.(')(')MM.M(''.1'(')(')(.M.1#. B: 
         (M5';57M(1).(')(.)(')(')((')(')(')(5.;'(')(,).((.)-. 
      D] The inscription on A is given after the text in CV; that on 
         B after fig. 11, which is very small. The readings are 
         uncertain. The pi's and gamma's are hard to distinguish. 
         Attic gamma. Pi variable. 
 
      6107. 
      Paris, Cab. Méd. 316. 
      A] Plain(?) LM cup. From the Corinthian Isthmus? Unattributed. 
         Third quarter sixth. *CV, France 7, III H e, pl. 47,1,4. De 
         Ridder, Cat. 211. Beazley Archive db, no. 10,988 (no other 
         bibl.). 
      B] No figured decoration? 
      C] Handle zone: nonsense: A: +#1.M$.".1.(.(1) B: #5.."(.1"..(2) 
         __________ 
         (1)so CV, text, apparently confirmed by the photo. (2)so CV, 
         text; partly visible in the photo. De Ridder has altogether 
         different readings. 
 
      6108. 
      Paris, Cab. Méd. 319. 
      A] BF cup type A.(1) From Vulci. Unattributed.(2) Nikosthenes potter. 
         530-520. *CV, France 7, III H e, pl. 48,8-9,11. CIG 4.8256. ABV 
         232/14, 236. 
      B] Int.: gorgoneion. A-B: plain. 
      C] On the reserved fillet between bowl and stem: 
         0(+.#@"6"% )"'.("#"6.(3) 
         __________ 
         (1)with Nicosthenic foot plate. (2)see ABV, pp. 232 and 236. 
         Beazley compares Madrid 10,910. (3)partly visible in CV, fig. 8. 
 
      6109. 
      Paris, Cab. Méd. 330. 
      A] BF cup. From Camiros. Unattributed. First half fifth. *CV, 
         France 10, III H f, pl. 54,3-7. De Ridder, Cat., fig. 41, pl. X. 
      B] Int.: a satyr running. A: Achilles and Troilos; a fountain; 
         Polyxena. B: similar. 
      C] A: on a black band below the scene, Gr.: 7()(,)(?). 
      D] High-kicking alpha. False? Modern? 
 
      6110. 
      Paris, Cab. Méd. 334. 
      A] BG phiale. Unattributed. Nikosthenes potter. 530-520. *CV, 
         France 7, III H e, pl. 48,4-6,10 (bibl.). De Ridder, Cat., pl. 
         10. ABV 234/3. 
      B] Tongue pattern around the omphalos, inside and out. 
      C] Ext.: on a raised and reserved band around the omphalos: 



         0(+.#@"6"% "'.("#"6. 
      D] One of three phialae of similar decoration and signature; 
         the others are London B 368 and Würzburg 429 (ABV 234/1-2). 
 
      6111. 
      Paris, Cab. Méd. 335. 
      A] BF/RF eye cup. Near Oltos (Int.). Thalia Painter (A-B). Chelis 
         potter. Last quarter sixth. *CV, France 10, III I b, pls. 
         95,6-9 and 96,1-3. CIG 4.8319. Kretschmer, Vas. 74 and 124. 
         ARV(2) 44/89, 67/8, *112/1, Add.(2) 160, 166, 173. 
      B] Int.: BF: a satyr running with a drinking horn. Ext.: 
         between eyes: A: acontist. B: plant. 
      C] Intr.: along margin, facing in, starting at right top: 
         (O)(")-(% (")'.[("#]"{(.)}(6).(1) 
         __________ 
         (1)I combine my reading from CV, pl. 96,3 [1] with CV's text 
         [2] and ARV(2)'s [3]: the first letter is given as chi by [2] 
         and [3], but the photo. [1] seems to show a kappa; the 
         second letter is = four-stroke sigma in [1], the fifth is 
         triangular [ibid.]. After "' ..., [2] has [.(], [3] has 
         .[(]. At the end, [1] seems to have " plus a bit of a 
         stroke(?) plus reversed nu; [2] gives "#["6] (but De Ridder 
         apparently gives the nu), and [3] has "#(6), I read "(.)(6). 
 
      6112. 
      Paris, Cab. Méd. 358. 
      A] RF Nolan amphora. Oionokles Painter. Second quarter fifth. *De 
         Ridder, Cat. ii, 260-61 (facs.). AM 13 (1888) 159. ARV(2) 
         647/16, Para. 402, Add.(2) 275. 
      B] A: Eos pursuing Tithonos.(1) B: old man. 
      C] A: <(.6.+-"% : +,-.%.(2) B: <(.6.+-"% +,-.%.(3) 
      D] Formerly read Dionokles. 
         __________ 
         (1)not Cephalus (Beazley). (2)so the facs. in de Ridder; 
         apparently a non-stoich. two-liner. ARV(2) says the +,-.% is 
         retr. and with disjointed alpha. (3)so ARV(2) and de Ridder's 
         text. De Ridder's facs. has only the retr. +,-.%, which 
         seems to belong on A. 
 
      6113. 
      Paris, Cab. Méd. 359. 
      A] RF amphora. Providence Painter. Second quarter fifth. *De 
         Ridder, Cat. ii, 261-62 (not ill.; facss., p. 262). CB ii, 91. 
         ARV(2) 636/16. 
      B] A: Danaus and Amymone (or a companion)? (a woman with a 
         hydria fleeing to a man with his scepter). B: a woman 
         fleeing. 
      C] Nonsense: A: (')(M$. (')(#)*((#). B: ;$*"!(.).(1) Under the 
         foot, Gr: A.(2) 
         __________ 
         (1)done from the facss. in De Ridder, which are unreliable. 
         ('): probably an `arrow' gamma. The second letter of the 
         second inscription is miswritten; the last letter is a 
         sideways sigma. The last letter of the third incription is 
         a horizontal stroke. (2)not in TGV. 
 
      6114. 
      Paris, Cab. Méd. 360. 



      A] RF Nolan amphora. From Nola. Connected with Oionokles Painter. 
         Second quarter fifth. *De Ridder, Cat. 263/360, fig. 51 
         (facs.), pl. 12. ARV(2) 650/1, Para. 402. 
      B] A: Theseus and Sinis; a tree. B: a woman with a scepter. 
      C] A: between heads: !"#"$%. To left of Sinis' knees: /(6(%. 
         B: +(,)-.%, retr.(1) 
      D] Done from the facss. in de Ridder. 
         __________ 
         (1)so the facs. in de Ridder (the alpha upside down); I think 
         the whole word was read by him upside down, with the lambda 
         Ionic. Probably not retr. and Attic. 
 
      6115. 
      Paris, Cab. Méd. 361. 
      A] RF Nolan amphora. Nikon Painter. Second quarter fifth. *De 
         Ridder, Cat. ii, 263-64 (facs.; not ill.). *ARV(2) 651/16. 
      B] A: Nike and a youth with a scepter, at an altar. B: a youth 
         holding a cage with a partridge. 
      C] A: 0(+E6 +,-.%.(1) 
         __________ 
         (1)0(+E6 is on Nike's right; my note does not say where the 
         +,-.% is. 
 
      6116. 
      Paris, Cab. Méd. 362. 
      A] RF Nolan amphora. Providence Painter. Second quarter fifth. 
         *De Ridder, Cat. ii, 264-65 (facs.; not ill.). ARV(2) 636/18, 
         Add.(2) 273. 
      B] A: Eos and Tithonos. B: boy (companion) fleeing. 
      C] A: on Eos' right: +(,)-.% O,5)(*"%.(1) 
      D] One alpha lacks the cross stroke. 
         __________ 
         (1)so de Ridder's facs. 
 
      6117.
      Paris, Cab. Méd. 363.
      A] RF Nolan amphora. From Nola. Achilles Painter. Ca. 460-450. 
         Early (Beazley). 460-455 (Oakley). *De Ridder, Cat. ii, 265 
         (facs.; not ill.). *J.H. Oakley, The Achilles Painter (1997) 
         1, 116/14, figs. 10D and 15A (profiles), pls. 11A (A) and 
         45G (B). 
      B] A: Poseidon to right. B: youth to left (Pelops?). 
      C] A: at right: +,-.% F"-87.%.(1)
      D] Beazley, VA attributed to the Meletos Painter; in ARV(1) to 
         the early Achilles Painter. 
         __________ 
         (1)De Ridder's facs. gives one Attic and one Ionic lambda, 
         ARV(2) gives both as Ionic. All other letters are compatible 
         with Ionic. 
 
      6118. 
      Paris, Cab. Méd. 364. 
      A] RF Nolan amphora. Oionokles Painter. Second quarter fifth. *De 
         Ridder, Cat. ii, 265-66 (facs.; not ill.). ARV(2) 646/9. 
      B] A: Nike with a fillet. B: a jockey. 
      C] A: Nonsense? Nine letters, incomprehensible in de Ridder's 
         rendering; I thought perhaps for +,-" h" ',(%(?). B: similar 
         rendering, nine letters; I thought perhaps +,-.% plus a 



         name? 
 
      6119. 
      Paris, Cab. Méd. 365. 
      A] RF Nolan amphora. From Nola. Providence Painter. Second 
         quarter fifth. *De Ridder, Cat. ii, 266-67 (facs.; not ill.). 
         *ARV(2) 636/7, Add.(2) 273. 
      B] A: Artemis. B: a woman with a torch. 
      C] A: to right of Artemis' head: +(,)-.%. To right of her bow: 
         N-,$+E6. 
 
      6120. 
      Paris, Cab. Méd. 366. 
      A] RF neck amphora. Charmides Painter. Second quarter fifth. *De 
         Ridder, Cat. ii, 267 (facs.; not ill.). ARV(2) 654/10. 
      B] A: Eros flying with spear and shield. B: a woman. 
      C] A: +,-.% O,5)(*"%.(1) B: +,-.%. 
      D] B: +,-.% of a person not present (as in Beazley's 
         identification of the figure as a woman; de Ridder says 
         youth) is not unusual. 
         __________ 
         (1)the shape of the alphas is uncclear; differently in de 
         Ridder and in Beazley, 
 
      6121. 
      Paris, Cab. Méd. 367. 
      A] RF Nolan amphora. From Nola. Providence Painter. Second 
         quarter fifth. *De Ridder, Cat. ii, 267-68 (facs.; not ill.). 
         ARV(2) 636/6, Add.(2) 273. 
      B] A: Apollo with bow and arrow. B: a draped youth with a stick. 
      C] A: to left and right of Apollo: +,-.% and 2(,)--(+-"%. 
 
      6122. 
      Paris, Cab. Méd. 368. 
      A] RF Nolan amphora. Providence Painter. Second quarter fifth. 
         *De Ridder, Cat. ii, 268-69, fig. 52 (dr.), pl. 12. ARV(2) 
         636/12. 
      B] A: Zeus to left, pursuing .. B: a woman looking back. 
      C] A: to left of the top of Zeus' head: h. ',(%. In the same 
         position at right: +,-.%. 
      D] De Ridder suggests that the woman may be Aegina. I have 
         ignored his dr. 
 
      6123. 
      Paris, Cab. Méd. 369. 
      A] RF Nolan amphora. Oionokles Painter. Second quarter fifth. *De 
         Ridder ii, 269-70 (facs.; not ill.; bibl.). ARV(2) 648/31, Add.(2) 
         275. Neils et al., Goddess and Polis (1992) 195 n. 37. H. 
         Jung, `Die sinnende Athena,' JdI 110 (1995) 135, fig. 20. 
      B] A: Athena with stylus and tablets. B: a bearded man with 
         his stick. 
      C] A: two nonsense inscriptions: five and six letters 
         respectively. 
      D] I have ignored de Ridder's facs. Neils compares the vase 
         with Munich 2314. 
 
      6124. 
      Paris, Cab. Méd. 370. 



      A] RF Nolan amphora. Fro Nola. Oionokles Painter. Second quarter 
         fifth. *De Ridder, Cat. ii, 270 (not ill.). ARV(2) 648/26. 
      B] A: Poseidon with a dolphin. B: a woman, frontal, looks left.(1) 
      C] A: h. ',$% +,-.%.(2) B: h. ',% ... 
      D] Done from de Ridder's text, which is unreliable. 
         __________ 
         (1)de Ridder thinks perhaps Amymone. (2)or ',-%. 
 
      6125. 
      Paris, Cab. Méd. 372. 
      A] RF neck amphora. From Vulci. Achilles Painter. Second quarter 
         fifth. 460-450. 460-455 (Oakley). Early. *FR iii, 290-92, pl. 
         167,1 (dr.), p. 290, fig. 136 (phot.). Kretschmer, Vas. 171 and 1
         90-91. JdI 11 (1896) 25-26, fig. 6 (A). De Ridder ii, p. 272 
         (facs.). ARV(2) 987/4, Para. 437, Add.(2) 311. Boardman, ARFV ii (1989), 
         fig.110. Robertson, AVCA 195 (not ill.): *J.H. Oakley, The Achilles 
         Painter (1997) 48, 115/4, fig. 24A (profile), pl. 5 (A and 
         detail, inscriptions partly visible; B) (bibl.). J. Boardman, 
         Athenian Red Figure Vases: the Classical Period (1989), fig. 
         110 (dr., after Mon. ined. ii, pl. 14). LIMC 7, pl. 6, Oidipus 3.
      B] A: Euphorbos with the infant Oedipus. B: a man.(1) 
      C] A: to right of Euphorbos' face: &$C.5>.%. To right of 
         Oedipus' shoulder: <(*('.*,%.(2) 
      D] Euphorbus (`good nourisher'), the Corinthian shepherd, is 
         bringing the child Oedipus to the king of Corinth. For the myth 
         see Oakley 48 n. 155; the figure on B is a stock figure and 
         not king Polybus. 
         __________ 
         (1)de Ridder thought it might be Polybus, but he has only a 
         stick, not a scepter. (2)after Reichhold's dr.; de Ridder 
         gives some odd letter forms. 
 
      6126. 
      Paris, Cab. Méd. 373. 
      A] RF neck amphora. Oionokles Painter. Second quarter fifth. *De 
         Ridder 272-74 (dr., fig. 54), pl. 12. *Caskey-Beazley, 2, 40 
         (mention). ARV(2) 648/33. 
      B] A: Hermes and the young Paris. B: a king. 
      C] A: to right of Hermes' head: +(,)-.(%). To right of his 
         lower body: +(,)-". On Paris' right, along his left arm: 
         +(,)-.(%). B: +(,)-.%.(1) 
      D] A small vase. CB: the inscriptions are connected with 
         London E 319, by the Briseis Painter [ARV(2) 409/50]: "the 
         matter is the same (+,-.% four times, +,-" once; +,-.% 
         three times, +,-" once) and the writing, with four-stroke 
         sigmas and carelessness in the direction of the letters, 
         the same." - Attic alphabet with four-stroke sigma. 
         __________ 
         (1)de Ridder's text gives +.-.%, and no more. 
 
      6127. 
      Paris, Cab. Méd. 387. 
      A] Fr. of RF bell krater.(1) From Tarquinia. Dikaios Painter. Last 
         quarter sixth. 510-500. *Photo. and dr. *Beazley, AJA 31 
         (1927) 347/7. De Ridder, Cat. ii, 281 (poor facs.). Hartwig, 
         Meisterschalen 346, 1, 15. ARV(2) 31/5. Script 412. 
      B] Komos: males and a naked woman. 
      C] To right of the woman's body: J$#(-‹-›,. 



      D] A hetaera. Sigma lying sideways. The upsilon is incomplete. 
         __________ 
         (1)rather than a calyx krater (Beazley). 
 
      6128. 
      Paris, Cab. Méd. 388. 
      A] RF stamnos. From Vulci. Persephone Painter.(1) Third quarter 
         fifth. *De Ridder ii, 281-83, fig. 58 (facs.) and pl. 13. ARV(2) 
         1012/5. 
      B] A: Castor and Pollux on horseback. B: a warrior, with two men. 
      C] A: 2,##7=5. B.-$*(")$+(")%.(2) 
      D] After de Ridder's facs., which usually are not very accurate. 
         __________ 
         (1)"Akin to the Achilles Painter in spirit.", Beazley. (2)de 
         Ridder gives the two epsilons without the vertical. 
 
      6129. 
      Paris, Cab. Méd. 421.+ 
      A] Frs. of RF calyx krater. From Tarentum. Polygnotos. Third 
         quarter fifth. *De Ridder, Cat. ii, 311-312 (facs.; not ill.). 
         *Bothmer, Amazons 181/57 (not ill.). ARV(2) 1030/30 (bibl.). 
         S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 353/P 34, pl. 167. LIMC i, 602 Amazones 236. 
      B] A: Theseus and the Amazons: a companion and Theseus; a 
         mounted Amazon. B: A Warrior Leaving Home. 
      C] A: I,-"[5].%. [!"#"]$[%]. [467](.'["(],.(1) 
      D] + part of Cab. Méd. 420. 
         __________ 
         (1)so Bothmer; de Ridder claims there is not enough room for 
         an iota and reads: [467](.'["],. 
 
      6130. 
      Paris, Cab. Méd. 423. 
      A] RF bell krater.(1) From Cumae. Group of Polygnotos. Third 
         quarter fifth. *De Ridder, Cat. ii, 314-15 (facs.). ARV(2) 
         1055/72, Add.(2) 322. *S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 211, 462/PGU 83, pl. 163. 
         LIMC ii, 762 Eos 100; v, pl. 603 Kallimachos 1. 
      B] A: Eos and Cephalus: Eos running after the hunter Cephalus 
         (with pilos and spears); at left, a companion running away. 
         B: three youths.(2) 
      C] A: the inscripions above the heads: 2,--([)],1.%.(3) A bit to 
         right of the top of Eos' head: &=%. Above Cephalus' head: 
         2"C,-.%. 
      D] Done from the facs. in de Ridder and the ph. in Matheson. 
         __________ 
         (1)a lug krater. (2)B recalls the Peleus Painter (Beazley). 
         (3)the ph. shows, to right of the companion's spears: 1.%. 
 
      6131. 
      Paris, Cab. Méd. 424. 
      A] RF bell krater. From Cumae. Hector Painter. Third quarter 
         fifth. *De Ridder, Cat. ii, 315-16 (not ill.; bibl.). ARV(2) 
         1036/12. LIMC iv, pl. 587 Demeter 365. T. Hayashi, Bedeutung 
         und Wandlung des Triptolemosbildes (1992), cat. no. 113. 
      B] A: Demeter with a plough; Persephone with a torch; 
         Triptolemos in the winged car. B: a boy with a lyre and two 
         youths. 



      C] A: to right of Demeter's head: +,-8. Triptolemos: +,-.%. 
 
      6132. 
      Paris, Cab. Méd. 429. 
      A] RF bell krater. Pothos Painter. Ca. 430-420. *De Ridder, Cat. 
         ii, 321-22 (not ill.). ARV(2) 1189/18, Add.(2) 342. 
      B] A: Apollo seated, with satyrs and maenads. B: three youths. 
      C] A: above the left pair of satyr and maenad: +,-.%. 
 
      6133. 
      Paris, Cab. Méd. 440. 
      A] RF hydria (kalpis). Syleus Painter. First quarter fifth. *De 
         Ridder, Cat. ii, 331-32 (facs.; not ill.). ARV(2) 252/51, 
         Add.(2) 203. 
      B] Zeus entrusting the infant Dionysus to the Nymphs. 
      C] Nonsense? Above the head of a seated nymph, in a curve: 
         five letters. By Zeus, two vertical inscriptions: five 
         letters and four letters. 
      D] The facss. in de Ridder are unreliable and not copied here. He 
         reads the first as +,-.%, the second as A(.6[$]#.%, and the 
         third as i"$%(?). 
 
      6134. 
      Paris, Cab. Méd. 445. 
      A] RF hydria. Unattributed. Date? The ff. include the alien frs. 
         here listed as `Cab. Méd. 445 (part)': *De Ridder, Cat. ii, 
         339-41, fig. 75, pl. 18 (bibl.). CIG 4.8393. Milliet-Giraudin 
         ii, pl. 86. 
      B] The ff. is taken from de Ridder: shoulder: four Hesperides; 
         hand and club of Heracles. Body: palmettes. 
      C] Shoulder: in addition to the inscriptions cited under 445 
         (part), de Ridder has: on one fr.: 42, on another: J. Read 
         by de Ridder: [h"5],+-["%]. 
 
      6135. 
      Paris, Cab. Méd. 445 (part). 
      A] Frs. of RF pot. Manner of Kleophon Painter.(1) Third quarter 
         fifth. *ARV(2) 1150/29. De Ridder ii, 340, above, left.(2) Beazley 
         Archive db, no. 215,240. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 429/KLM 39 (not ill.; no 
         bibl. other than ARV(2)). 
      B] Fr. a: head and shoulder of a youth. Fr. b: upper part of 
         a woman in a peplos.(3) 
      C] Fr. a: .."7 .- ...(4) Fr. b: 0(+8. 
      D] Two frs. built into the alien hydria Cab. Méd. 445, q.v. 
         __________ 
         (1)may be by the painter himself. (2)so Beazley. (3)"the 
         fragment with the open hand does not belong," (Beazley). 
         (4)so Beazley: I do not know how to interpret this. 
 
      6136. 
      Paris, Cab. Méd. 455. 
      A] RF hydria. Unattributd. Second half fifth. *De Ridder, Cat. 
         ii, 346, fig. 78. Mon. iv, pl. 47. 
      B] Above one handle, a small Eros, seated; a seated woman with 
         a mirror; a wreathed and bearded man; a woman with a 
         kalpis; a box above a handle. 
      C] &5=%. +,-.%. +,-,.(1) 



         __________ 
         (1)so de Ridder, no doubt wrongly for the third word. 
 
      6137. 
      Paris, Cab. Méd. 458. 
      A] RF oinochoe. From Cervetri. Unattributed.(1) Altenburg Class. 
         530-520. *CV, France 10, III I b, pl. 96,4-6. *De Ridder, Cat. 
         ii, 349 (facs.), fig. 80 (dr.). ARV(2) 12/10, ABV 422/6, Para. 
         181, 321, Add.(2) 109, 151. 
      B] Fight of Achilles and Hector (who is on his knees). 
      C] To right of Achilles' face: 41(-‹-›"E%. To right of 
         Hector's head and arm: h"+7E5, retr. On Achilles' left: 
         1,S5"7.6, retr. Between his legs: '.-,(, retr.?(2) 
         __________ 
         (1)listed among "sundry very early red-figure pots" in ARV(2). 
         (2)so CV, reading 1,(5"7.6 '.-‹-›,(; de Ridder has: '.$*(, 
         and reads: 1,S5"7.6 '.-[$](?). Clearly, a better reading is 
         needed. 
 
      6138. 
      Paris, Cab. Méd. 465. 
      A] RF oinochoe. Near Curtius Painter. Third quarter fifth. *De 
         Ridder, Cat. ii, 351-52 (not ill.). ARV(2) 935/5. 
      B] A draped youth; tablets; at left, a dog. 
      C] +,-.[%]. 
 
      6139. 
      Paris, Cab. Méd. 477. 
      A] WG squat lekythos. Unattributed. Date? *De Ridder, Cat. ii, 
         356-59 (facs.), pl. 19 (some bibl.). 
      B] A woman with torch and phiale. 
      C] Nonsense: $(,)($)#(?).(1) 
      D] Four-stroke sigma with a squiggle at the bottom. The other 
         letters are unclear. 
         __________ 
         (1)read upside down by de Ridder, who suggests: ',$%. 
 
      6140. 
      Paris, Cab. Méd. 487. 
      A] RF lekythos. From Sicily. Bowdoin Painter. 480-470. *Musée 
         Departemental des Antiquités, Rouen, Hommes, Dieux et Héros de 
         la Grèce (exhibition 10/23, 1982 - 1/31, 1983) 159/67. De 
         Ridder, Cat. 361-62. ARV(2) 684/153, Add.(2) 279. 
      B] A young victor holding sprigs and decked with fillets; on 
         either side, a pillar (terma); behind that on the right, 
         half of a discus is visible, perhaps showing an owl. 
      C] On the discus, three dots which according to the Rouen 
         cat. imitate an inscription (which is likely). 
 
      6141. 
      Paris, Cab. Méd. 490. 
      A] RF squat lekythos. From Sicily. Unattributed. Date? *De 
         Ridder, Cat. ii, 363, fig. 83 (dr.). 
      B] Nike with a wreath; youth. 
      C] Between the lower parts of the figures, imitation letters: 
         two-liner, perhaps near-stoich.:M(')($)(#)(#) : M(')(#)(.)?(1) 
      D] Read by me as in the Attic alphabet, which perhaps it is not. 
         __________ 



         (1)from the dr., a very poor reading. 
 
      6142. 
      Paris, Cab. Méd. 492. 
      A] Polychrome lekythos.(1) Diosphos Painter (Haspels). First 
         quarter fifth. *CV, France 10, III I a, pl. 95,1,3-4. De 
         Ridder, Cat. ii, no. 482, fig. 84 (dr.). Six, Gaz. arch. 
         (1888) 206, pl. 21 bis. Pfuhl, M&Z i, 335, para. 352. Haspels, 
         ABFL 236/96. Beazley Archive db, no. 14,032. 
      B] A satyr pursuing a naked maenad. 
      C] Many meaningless inscriptions. One: 1"(.)((.(2) 
         __________ 
         (1)so CV. I.e., Six' technique and WG. (2)so CV, text. 
 
      6143. 
      Paris, Cab. Méd. 493. 
      A] Polychrome lekythos.(1) Unattributed. Date? *CV, France 10, III 
         I a, pl. 95,2,5,10 (bibl.). De Ridder, Cat., no. 493, fig. 85. 
      B] A youth leading a horse. 
      C] Nonsense: imitation letters: to left of the youth's head: 6 
         letters. Above the horse's head: seven letters in a wavy 
         line. 
      D] Vertical strokes and some Attic lambdas; also V-shpaed 
         upsilons and x-shaped chi's. 
         __________ 
         (1)so CV. 
 
      6144. 
      Paris, Cab. Méd. 494. 
      A] WG lekythos. Carlsruhe Painter. Second quarter fifth. 
         *Fairbanks, Ath. Lekythoi (1907), Gp A, Class 2/18 (not ill.). 
         De Ridder, Cat. ii, 365-66 (facs.; not ill.). ARV(2) 734/88, 
         Add,(2) 283. 
      B] Artemis with bow and arrow; a deer. 
      C] At left and at right: +,-" h" ',(%. 

      6145.
      Paris, Cab. Méd. 508. 
      A] RF alabastron. Unattributed. Second quarter fifth. 
         *De Ridder, Cat. ii, 373 (facs.; not ill.). W. Fröhner, Les 
         Musées de France (1872), pl. 40,2. Beazley, Panmaler 25 n. 
         59 (mention). Rodenwaldt, AA (1932) 19, top (mention). 
         ARV(2) 1610. 
      B] At extreme left: a small female servant to right, holding 
         out an alabastron; a young woman, seated to right, holds out 
         a wreath; on her right, a kalathos; at right, a youth 
         facing.
      C] Above the kalathos, near left-aligned nonstoich. two-liner: 
         h" 6$)C" : +,-".(1) 
         To right of the youth's lower body, vertically down, nearly 
         left-aligned and nearly oblique stoich. two-liner: 
         H().*").% : +,-^.%. 
         . . . . . . . . . 
          . ..  ^ . .(1) 
         The name fits the existing space exactly. 
      D] Beazley, in `Panmaler', points out that 6p)C8 here means 
         the new bride (`Die Neuvermählte'). The Timodemos without 
         +,-.% on Louvre C 11,920 is later and another (ARV(2), 



         ibid.). - A bridal scene: I have a note from Rebeca Hague-
         Sinos' ms. of her book on weddings (ch. 8, n. 34), which has 
         now been published (with Oakley): ill. in fig. 12. The vase 
         gives the groom's name [as a kalos] but not that of the 
         bride. The name of the bride should not be mentioned: D. 
         Schaps, CQ 1977, 323-30. A.H. Sommerstein, Quaderni di 
         Storia 11 (1980) 393-409. H.-S. assumes tag-kalos. 
         __________ 
         (1)slightly differently in de Ridder. +,[-"],  ARV(2). 
 
      6146. 
      Paris, Cab. Méd. 509. 
      A] RF plate. From Vulci. Epiktetos. Last quarter sixth. Early 
         (Beazley). *De Ridder, Cat. ii, 382 (facs.; not ill.). ARV(2) 
         77/91, Para. 328, Add.(2) 169. 
      B] A satyr holding two flutes; a pouch hangs from his penis. 
      C] In two curving lines: &'(+7"7.% and "M5,C#"6, both retr. 
 
      6147. 
      Paris, Cab. Méd. 510. 
      A] RF plate. From Vulci. Epiktetos. Last quarter sixth. Early 
         (Beazley). *De Ridder, Cat. ii, 382-83 (facs.; not ill.). ARV(2) 
         78/96, Para. 329, Add.(2) 169. TGV 121/8D 50. 
      B] A bearded komast with kantharos and stick. 
      C] In two curves: &'(+7"7.% and "M5,#C"6, for "M5,C#"6.(1) 
         Unter the foot, Gr.: O. 
         __________ 
         (1)after de Ridder's facs., which may not be reliable. 
 
      6148. 
      Paris, Cab. Méd. 511. 
      A] RF cup. Maner of Epeleios Painter. Last quarter sixth. *De 
         Ridder, Cat. ii, 383-87, figs. 89-90, pl. 21. ARV(2) 148/10. 
      B] Int.: a jumper. A-B: fight; on each side five nude hoplites. 
      C] Int.: h. ',(% +,-.%. 
 
      6149. 
      Paris, Cab. Méd. 512. 
      A] RF cup. Epeleios Painter. Last quarter sixth. *De Ridder ii, 
         387-89, figs. 91-2, pl. 21. ARV(2) 147/26. 
      B] Int.: a warrior. A: battle of seven hoplites. B: two 
         hoplites leading horses; a pair of hoplites fighting. 
      C] Int.: h. ',(% [+],-.%.(1) A: through the upper field: 
         h. ^ ',‹(›% vac.2 +,-.% v. 6,^(1^(.(2) 
         B: similar: h. ^ ',‹(%› vac.2 +,-.‹%› v. (+),-.(%).(2) 
         __________ 
         (1)de Ridder, text. (2)so de Ridder's drs.; they are poor. 
 
      6150. 
      Paris, Cab. Méd. 513. 
      A] Frs. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 389 
         (not ill.). 
      B] Int.: a man. A: a horse to right; a horse to left; a draped 
         figure; a nude youth; leg; a draped youth, frontal; legs. 
      C] Int.: h. ['],([% +,-.%]. 
 
      6151. 
      Paris, Cab. Méd. 514. 



      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 490 
         (not ill.). 
      B] Int.: three feet to right; two right feet, raised; a left 
         foot. A: a horse; a nude man; a draped (?) figure. 
      C] Int.: h[. ',(% +,-.%](?).
 
      6152. 
      Paris, Cab. Méd. 515.+ 
      A] Frs. of RF cup. Douris. 480-470. Late period (B.-O.). *De 
         Ridder, Cat. ii, 389 (not ill.). *ARV(2) 444/234 (no bibl.). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 85/225, pl. 110. 
      B] Int.: a bearded warrior putting on greaves. Ext.: plain. 
      C] Int.: to left and right of the warrior's head, widely 
         spaced: [---? +],-^.%.(1) Not quite parallel to the margin. 
      D] + frs. of border. 
         __________ 
         (1)[h. ',(% +],-.%, de Ridder. 
 
      6153. 
      Paris, Cab. Méd. 517 bis.+ 
      A] Fr. of RF cup. Epiktetos. Last quarter sixth. *De Ridder, Cat. 
         ii, 390 (fr. 517 bis; not ill.). ARV(2) 75/63, Add.(2) 168. 
         Boardman, ARFV 58, head details 3. 
      B] Int.: a youth and a naked boy (trainer and athlete?).(1) 
      C] Int.: fr. 517 bis: +,-[.%].(2) 
      D] + Cab. Méd. 516 and another fr. 
         __________ 
         (1)so ARV(2); fr. 517 bis has (according to de Ridder): a 
         wreathed head to right; a right hand; a nude wreathed youth 
         to left. (2)I do not know whether the other frs. are inscribed. 
 
      6154. 
      Paris, Cab. Méd. 519. 
      A] Fr. of cup.(1) Unattributed.(2) Last quarter sixth. *De Ridder, 
         Cat. ii, 291 (not ill.). ARV(2) 115/1. 
      B] A: athletes: a nude youth; part of a flautist; in the 
         field, three javelins. On another fr.: a head, left; above, 
         a rod.(3) 
      C] A: [h. ',(%] +,-.[%].(4) 
         __________ 
         (1)a lipped cup. (2)Not far from the cup London 97.10-28.2 
         (signed Cachrylion, unattributed), Beazley. (3)so de Ridder; 
         Beazley may not have included this fr. with the same vase. 
         (4)so de Ridder, but it may be a simple +,-.[%]. 
 
      6155. 
      Paris, Cab. Méd. 522. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat, ii, 391 
         (not ill.). 
      B] Int.: a horse's head. A: a draped figure. 
      C] Int.: B.#"‹(*=6›(?)(1) 
      D] De Ridder prints this as in the Ionic alphabet. 
         __________ 
         (1)so de Ridder, if I understood it. Or B.#"[(*=6](?). 
 
      6156. 
      Paris, Cab. Méd. 523. 
      A] RF cup. From Vulci. Proto-Panaitian Group. Euphronios potter. 



         Ca. 500. *Canino, Mus. etr., pl. 36/1645 and 1645 bis. 
         *Hartwig, Meisterschalen 132-42, 465, pls. 15,2 and 16; 
         inscriptions on p. 135, after Mus. etr. CIG 4.7892. De Ridder, 
         Cat. ii, 391-93 (not ill., but some facss.). Bloesch, FAS 70/1. 
         *ARV(2) 316/4, 1561, 1563, 1564, 1576, 1589, 1604, 1645, Para. 358, 
         Add.(2) 214 (some bibl.). Script 501. C. Bérard et al., A 
         City of Images: Iconography and Society in Ancient Greece 
         (tr. D. Lyons, 1989) 40, fig. 52 (Int.).
      B] Athletes: Int.: at right, two wrestlers, one throwing the 
         other (who is upside down); at left, a young trainer. A: 
         wrestlers, boxers. B: hoplitodromoi. 
      C] Int.: 4#.'.+-"% (young trainer). Euenor (wrestler). 
         [4]67(),1[.%] (wrestler). A: Kleiboulos (trainer). Phoinix 
         (boy).(1) ",6.%.(2) Euagoras (bearded trainer). Timon (youth). 
         Kleon (athlete).&'(1,5"%, retr. (wrestler).(3) 
         &[5,7.]#@"6"%. Kleisophos (trainer). Phormos (wrestler). 
         Batrachos (wrestler). B: 467(,% (hoplitodromos). In two 
         lines, the second word in smaller letters: 
         2"C(#.CE6 : +,-.%.(4) Ambrosios (trainer). A.5.@".%, retr. 
         and +,-.%. Batrachos (arming). +,-.% <-$6'(.*.5.%. Under 
         the foot, Gr.: 40:, retr.(5) 
      D] Very much restored (repainted); the inscriptions now 
         largely obliterated by repainting (ARV(2)). Done after de 
         Ridder (whose readings are very poor) with corrections from 
         ARV(2) so far as they are given. Tailed rho. CV, France 14, 
         III H e, under pl. 93,1-5 (on Louvre MNC 332) mentions an 
         inscription ',$h#,( on Cab. Méd. 523, which is now invisible 
         under repaintings: does it exist? 
         Notes from Bérard's picture of the Int.: to left of the
         trainer's lower half, downward in a curve, and facing: 
         4#.'.+-"%, retr. Above the feet of the `upside-down' 
         wrestler, in a curve, also upside down: 467(),1.!%, not 
         retr. Of the third inscription only an omicron shows, below 
         the two wrestlers. [I do not know to which wrestler each 
         name attaches.] 
         __________ 
         (1)the facs. in de Ridder gives I.(6((. GAI i, 190 and 463, discusses 
         this name as a doubtful occurrence of "( for ( I.(6"(%(?). Ibid. mentions 
         also a reading O-(#.C.% (for 2-(#.C.%), once read but now painted over.  
         Threatte thinks both are probably wrong readings. (2)de Ridder, text. 
         (3)perhaps the father of the kalos Alkimachos (ARV(2) 1561). 
         (4)tag-kalos, ARV(2) 1589. (5)Etruscan? Not in TGV. 
 
      6157. 
      Paris, Cab. Méd. 524. 
      A] Fr. of RF cup. Onesimos (P). Early fifth. Early (Beazley). *De 
         Ridder, Cat. ii, 393-94, fig. 93. ARV(2) 321/19 (dr.). 
      B] Int: komast: head and bust of s youth. A: feet of a draped 
         figure; legs of two wrestlers (or pankratiasts). 
      C] Int.: to right of the youth's head, at some distance: +,[-.%]. 
      D] The alpha is a high-kicker. 
 
      6158. 
      Paris, Cab. Méd. 525. 
      A] Frs. of RF cup. Part a: Oltos.(1) Part b: Ashby Painter.(2) Other: 
         unattributed. a: last quarter sixth. b: first quarter fifth. 
         *De Ridder, Cat. ii, 394-95, fig. 94 (all parts; dr.). 
         Hartwig, Meisterschalen 389, 459-60, fig. 59 (part b). ARV(2) 



         58/52 (Oltos) and 455/11 (Ashby Painter). 
      B] Part a: A: a horse. Part b: A: a man with stylus and 
         tablets (i.e., writing); two males. So Beazley. De Ridder 
         has in addition: Int.: head and back of a bearded man (hat on 
         the back) to right. De Ridder also gives more figures for A 
         and attributes part b to side B(?). 
      C] Int.: [--](.)"#(.)". Probably nonsense.(3) 
      D] Obviously a pastiche. I assume that 525 includes frs. 
         attributed to Oltos and the Ashby Painter, as well as other 
         parts not attributed to any painter; the inscription is on 
         an unattributed fr. Beazley Archive db, no. 212,622, has, 
         under Cab. Méd. 525: RF cup fr., Ashby Painter, 500-450. 
         ARV(2) 455/11. Subjects: Int.: draped youths, one leaning on 
         staff, rock(?). [Ext.:?] draped men, one seated with 
         writing tablet. A, B: draped youths, women. This is not 
         clear either. 
         __________ 
         (1)early (Beazley). (2)late (Beazley). (3)the first and third 
         letters are quite unclear in the poor dr. in de Ridder, 
         which is the basis of the reading. De Ridder suggests 
         +,-.%, but it looks more like ["'].("#"; it is probably 
         meaningless. 
 
      6159. 
      Paris, Cab. Méd. 526 (part).+ 
      A] Frs. of RF cup. Onesimos (P). Euphronios potter. Ca. 500. 
         Early (Beazley). Kretschmer, Vas. 147, 168. De Ridder, Cat. 
         395-96 (the pastiche). *ARV(2) 319/5 (much bibl. on the 
         different frs.), Add.(2) 214. *Photos. 
      B] Int.: a warrior holding out his helmet. A: Dolon, with 
         Odysseus, Diomedes and Athena. B: uncertain subject: 
         Agamemnon seated; legs of two males, foot of an animal. 
      C] Int.: [&]$C5.6[(.% "'.("#"]6. A: <-$(7)‹7›"$‹%›, retr. 
         [A.]-!E6, retr. A(.)‹"›*"%, retr. B: 4[M],)"))E[6], retr., 
         for 4M,)")6E6. Under one handle: [&$C5].6(.% and below it: 
         ["'.(]"#"6. 
      D] + Cab. Méd. 743, 553, L 41, Tarquinia and other frs. (see 
         ARV(2)). The tau is miswritten. 
 
      6160. 
      Paris, Cab. Méd. 530. 
      A] Frs. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 
         397-98, fig. 96. 
      B] Int.: a draped youth. A: a wrestler on the ground; a draped 
         figure; part of a trainer. 
      C] Int.: +,[-.%]. 
 
      6161. 
      Paris, Cab. Méd. 531. 
      A] Frs. of RF cup. Unattributed. Date? *De Ridder, Cat. 398-99, 
         fig. 97 (dr.). 
      B] Int.: left part: rear end of a horse; shoulder and axe of 
         an Amazon(?). A: rear end of a horse; another horse; 
         pillar; legs of a man in Thracian costume. 
      C] Int.: to left of the human figure, along the margin: 
         h(.)(M),[--].(1) 
         __________ 
         (1)de Ridder gives [+,-].%, which must be wrong. It looks 



         like: h. ('),[(% ...], but de Ridder's drs. are very poor. 
 
      6162. 
      Paris, Cab. Méd. 532.+ 
      A] Frs. of RF cup. Ashby Painter. First quarter fifth. *De 
         Ridder, Cat. ii, 399-401, fig. 98 (incomplete). ARV(2) 455/10, 
         1654, Add.(2) 243. 
      B] Int.: a man (judge?) binding a young athlete with a fillet. 
         A-B: athletes (parts). 
      C] Int.: [h]. '[,](% +,]-.%.(1) 
      D] + four other frs. 
         __________ 
         (1)de Ridder (may be incomplete). 
 
      6163. 
      Paris, Cab. Méd. 535.+ 
      A] Frs. of RF cup. From Tarquinia. Kleophrades Painter. Ca. 500. 
         Early (Beazley). *Beazley, Der Kleophrades-Maler (1933) 17-18, 
         pls. 8, 10,1, 11-12, 15,1-7 and 30,5. CIG 4.8138. *J. Six, RM 
         3 (1888) 233-234. De Ridder, Cat. i, 401-403 (facs.); ii, 455 
         (699; not ill.). *Hartwig, Meisterschalen 123 and 400-406, pl. 
         37,1-2. Beazley, JHS 30 (1910) 43/7 and 38. Bothmer, Amazons 
         132/9 (not ill.). ARV(2) 191/103, Add.(2) 189. *Bothmer, 
         JPaulGettyJ 9 (1981) 1-4. Script 430. Robertson, AVCA 56. 
      B] Int.: a young warrior putting on his greaves. A-B: Heracles 
         and the Amazons. 
      C] Int.: to the warrior's upper left: +,-[--], retr. To his 
         upper right: +,-[--], retr. To right and left of his shin: 
         [--]"#[--].(1) Higher up, to right of a lance: [--]#[--].(1) A: 
         +,-.![%], retr.? O#,6@(''["]. h"[5,]+-""%.(2) [46*5.]),[1"]. 
         [--]$#[--]. [--],[--]. [--].)[--]. On the reserved foot 
         profile, in BG: 2-".C5,*"% :* "'.("#"6 :* 4),#[(*.% h$$]% :*.(3) 
      D] + 699 and other frs. Four-stroke sigma in the signature 
         only. Robertson gives the history of Hartwig's attribution 
         of the signature to a younger Amasis. Robertson 84 says 
         that this and no. 536+ are a pair of cups, one of which is 
         inscribed with Kleophrades' signature, just like the pair 
         by Douris, Berlin 2283 and 2284. 
         __________ 
         (1)so Beazley, Kl. [699 has a sigma, according to de Ridder.] 
         (2)so Bothmer; Beazley has h"[5,]+-""[%]. (3)Beazley notes (as 
         had Six) that exactly seven letters are missing. The last 
         letter is fragmentary, but a certain sigma. The above reading 
         is Bothmer's in GettyJ. Earlier readings are: 2-".C5,*"% 
         "'.("#"6. 4),#[(% "M5,C#"] or ["M5,C]#["] Gerhard, revived 
         by Hartwig. 4),#[(% +,-.]%, O. Jahn, revived by Klein. 
         4),#.......%, Beazley, although he preferred Six' reading 
         to Jahn's. Six read: 4),#[(.% h$$]%. Bothmer has now shown 
         that the genitive should be in -(*.%. See further his 
         article in JPaulGettyJ. 
 
      6164. 
      Paris, Cab. Méd. 536 (part).+ 
      A] Frs. of RF cup. From Tarquinia. Kleophrades Painter. Ca. 500. 
         Early (Beazley). *Beazley, Kleophr. 19-22, pls. 9, 10,2, 
         13-14, 15,8-12. De Ridder, Cat. ii, 403-404 (not ill.). 
         Kretschmer, Vas. 203 and 238. ARV(2) 191/104 (much bibl.), 
         Add.(2) 189. Script 1006.                



      B] Deeds of Theseus: Int.: Kerkyon. A: Minotaur; bull. B: Sinis; 
         Skiron; Prokroustes. 
      C] Int.: to left of Theseus' head: !"#"$%, retr. To right of 
         Kerkyon's head and arm: 2!"5+$,[6"$%].(1) A: [!"#"]$%. 

         [F](6[E 7,$5.%]. [---]%.(2) [4]@"6,,. [--].%. B: [!"]#"[$%]. 
      D] + 647, 535 (part) and other frs.; see also ARV(2). 
         __________ 
         (1)on the form, see Kretschmer and GAI i, 130.. (2)word end 
         (Beazley). Is it the sigma of the Minotaur? 
 
      6165. 
      Paris, Cab. Méd. 537.+ 
      A] Frs. of RF cup. From Tarquinia? Douris. First quarter fifth. 
         Early (period 1), Beazley. *De Ridder, Cat. ii, 404-405 (not 
         ill.). ARV(2) 429/19, Add.(2) 236. 
      B] Int.: Ajax with the body of Achilles. Ext.: unexplained 
         subject.(1) 
      C] Int.: [h. ',(]% +[,-.%]. 
      D] + Cab. Méd. 598. 
         __________ 
         (1)so ARV(2), q.v.; Gigantomachy(?), de Ridder. 
 
      6166. 
      Paris, Cab. Méd. 538. 
      A] Fragmentary RF cup. Douris. Early fifth. Period 1 (B.). 
         Transitional I (Rich) (B.-O.). *De Ridder, Cat. ii, 405-406 
         (not ill.). ARV(2) 428/16, Add.(2) 236. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 74/28, pl. 18. 
      B] Int.: A Greek and an Amazon. A: unexplained subject 
         (Achilles on Skyros?). B: fight: warrior; woman; man; 
         warrior. 
      C] Int.: h. ',([%] +,-.%. A: h. ',(% [+],-[.%]. 
         h[. ',(%] +[,-.%].(1) B: ![<0 [sic].(1) 
      D] Beazley says he could not find a fr. figured in Mon. ined. 
         __________ 
         (1)de Ridder's readings seem unreliable. B.-O. has: Int.: 
         h. ',(% +,-.%. A: [h. ',](% +,-[.%]. B: h. '[,(% +,-.%]. 
         [No nonsense given: Douris does not use nonsense so far 
         as I recall.] 
 
      6167. 
      Paris, Cab. Méd. 539. 
      A] RF cup. From Vulci. Douris (Beazley). Painter of London E 55 
         (Guy). First quarter fifth. Late (period 4), Beazley. *De 
         Ridder, Cat. ii, 406-408 (facs. on p. 408). *Photo. ARV(2) 
         438/134, Para. 375, Add.(2) 239. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 87/E 11, pl. 125. 
      B] Int.: Peleus and Thetis; at right, an altar. A: Return of 
         Hephaestus. B: satyrs attacking maenads. 
      C] Int.: on the left, written as one word: B"-"$%. !"7((%).(1) 
      D] Mixed alphabet: Ionic lambda; three-stroke sigma. Stemmed 
         upsilon with curved strokes. 
         __________ 
         (1)the spacing suggests that the final sigma of Peleus was 
         added later; the final sigma of Thetis is in a smeared area 
         and not clear in the photo., but is given in de Ridder's 
         facs. B.-O., cat., has !"7([%]. 
 



      6168. 
      Paris, Cab. Méd. 540. 
      A] RF cup. Douris. First quarter fifth. Period 3 (Beazley). 
         Middle period (B.-O.). *De Ridder, Cat. ii, 408-411, figs. 
         100-101, pl. 21. ARV(2) 435/93. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 81/139, pl. 80. 
      B] Int.: komast: a bearded man with a stick and cup; at left, 
         a flute case. A: two warriors leaving home; three bearded 
         men; on the wall, two cups. B: a similar subject, no cups. 
      C] Int.: h. ',([%] +,-.%. 
 
      6169. 
      Paris, Cab. Méd. 542. 
      A] RF cup. From Vulci. Douris. Python potter. 480-470. Late 
         (Beazley). Late period (B.-O.). *Mon. ined. 5, pl. 35. *De 
         Ridder, Cat. ii, 422-13 (facs.). CIG 4.8350. Kretschmer, Vas. 
         192. Hartwig, Meisterschalen 672 ff. Bloesch, FAS 99/27. ARV(2) 
         438/133, 1653, Para. 375, Add.(2) 239. Beazley, AJA 64 (1960) 219. 
         Script 979. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 83/178, 
         pls. 100 and 145. 
      B] Int.: Hera and Prometheus. A: Return of Hephaestus. B: komos. 
      C] Int.: to right of Hera's face: h"5,. To right of 
         Prometheus' head and shoulder, along the margin: 
         B5.)"@(")%.(1) Under the foot, Gr.: monogram and JJ:R.(2) 
      D] For the subjects, Beazley refers to E. Simon, Opfernde 
         Götter 90. Syllabic heta. Cartwheel theta. GAI i, 46 reads [G4, 
         after Hoppin, RF i, 285/84, and explains it as h‹"›5, (through   
         carelessness). It is rather "syllabic" heta.
         __________ 
         (1)the second epsilon unclear in the photo. (2)see the facs. in 
         cat. Not in TGV. 
 
      6170. 
      Paris, Cab. Méd. 543.+ 
      A] Frs. of RF cup. Manner of Douris.(1) Ca. 500. *De Ridder, Cat. 
         ii, 413-414 (not ill.). JHS 10, pl. 2;(2) cf. Beazley, 
         Kleophrades-Maler 19. ARV(2) 399, *448, 1566, 1569/26. 
      B] Int.: Dionysus, seated, and a maenad. A-B: satyrs and 
         maenads. 
      C] A or B: O...,...5,...,...7...,....%.(3) 
      D] + Cab. Méd. 536 (part) and other frs. 
         __________ 
         (1)akin to the earliest work of Douris (Beazley). (2)combined 
         with alien frs. (3)so ARV(2); remains of the kalos-name 
         Chairestratos. A very unsatisfactory reading by Beazley. 
 
      6171. 
      Paris, Cab. Méd. 544 (part).+ 
      A] Frs. of RF cup. Related to Painter of Oxford Brygos. First 
         quarter fifth. *De Ridder, Cat. ii, 414-15, fig. 102 (facs.); 
         418 (Int.). Hartwig, Meisterschalen 217-19, fig. 30a-b. 
         *Bothmer, Amazons 153/84 and 159 (not ill.). ARV(2) 400. 
      B] Int.: arming. A: Amazons arming [= Hartwig, fig. 30a; this 
         is the fr. discussed by Bothmer, p. 159]. B: arming: [so 
         ARV(2); I do not understand de Ridder's division of A and B]. 
      C] A: [+,-].%(?).(1) 
      D] + Cab. Méd. 559. De Ridder's facs. is inaccurate. 
         __________ 



         (1)Bothmer. Hartwig had read a name like Hippothoe. De Ridder 
         says he could see only a theta on his side B. De Ridder 
         also read (on his side A) [+,]-.%(?) in text, and 
         [--](.-[--]% retr., in the facs. 
 
      6172. 
      Paris, Cab. Méd. 546 (part).+ 
      A] Frs. of RF cup. Brygos Painter. First quarter fifth. *Beazley, 
         Studies presented to David Moore Robinson ii (1953) 74-76, pl. 
         25,->. *De Ridder, Cat. ii 437-38 (facs.). *Hartwig, Meister- 
         schalen, pl. 35,4b (one fr.). E. Vermeule, AK 8 (1965), pl. 13,4 
         (one fr., mispoised). Wegner, Brygosmaler, pl. 36g (one fr., part). 
         Boll. d'Arte 52 (1967) i, fig. 10 (part). ARV(2) 372/26, Para. 365, 
         Add.(2) 225. F. Lissarrague, The Aesthetics of the Greek 
         Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987), fig. 100 
         (sketch of part, with inscription). 
      B] Ext.: symposium. 
      C] Ext.: from the mouth of a bearded man reclining on a couch 
         with his head thrown back and a hand on the forehead: 
          �Z '.-‹-›.(6), retr. Fr. 588 has: #. 
      D] + Cab. Méd. 583 (part) and 588 (part); + other frs. The 
         beginning of a skolion; cf. Munich 8935. The nu is reversed 
         in retr. 
 
      6173. 
      Paris, Cab. Méd. 549. 
      A] Fr. of RF cup. Unattributed. Date? *De Riddder, Cat. ii, 416 
         (not ill.). 
      B] Int.: a youth with the himation over his shoulder. 
      C] [+],-.[%]. 
 
      6174. 
      Paris, Cab. Méd. 552.+ 
      A] Frs. of RF cup. Brygos Painter. First quarter fifth. *De 
         Ridder, Cat. ii, 456 (707 only; not ill.). ARV(2) 376/92, 
         Add.(2) 226. 
      B] Int.: komast: a youth bending forward, stick in hand. 
      C] Int.: 707: 1.(1) 
      D] + 707, 787, and another fr. (composed of four, two of them 
         in photo. Giraudon 28,879). 
         __________ 
         (1)so de Ridder. [---]1[---](?). O[---](?). 
 
      6175. 
      Paris, Cab. Méd. 558 (part 1). 
      A] Fr. of RF cup (handle). From Tarquinia. Unattributed (handle 
         only). Hieron potter. First quarter fifth. *ARV(2) 482/36. *De 
         Ridder, Cat. ii, 417-19 (together with the rest of 558, see 
         below; not ill.). *Photo. *Bothmer, `Notes on Makron,' D. 
         Kurtz and B. Sparkes, edd., The Eye of Greece (festschrift M. 
         Robertson, 1982) 45. B. Cohen, `The Literate Potter,' MetMusJ 
         26 (1991) 74 and n. 142. 
      B] No figured decoration preserved. 
      C] On the reserved part of handle, Dip.: h("5E6 : "'.("#"6. 
      D] Cohen discusses the painted signatures of Hieron, 
         suggesting that the punctuation argues for the hand of 
         Makron. 
 



      6176. 
      Paris, Cab. Méd. 558 (part 2). 
      A] Frs. of RF cup. Unattributed. First quarter fifth. *De Ridder, 
         Cat. ii, 417-19 (together with 558 (part 1), q.v.; not ill.). 
      B] Int.: a draped figure, seated. Ext.: parts of eight 
         satyrs and seven maenads (also other frs. with maenads(1)). 
      C] Ext.: near the hand of the fifth satyr: [--]".[--]. 
         __________ 
         (1)all from one cup? 
 
      6177. 
      Paris, Cab. Méd. 561.+ 
      A] Frs. of RF cup. Makron. First quarter fifth. Still early 
         (Beazley). *De Ridder, Cat. ii, 422-23, fig. 104 (part). ARV(2) 
         468/143. 
      B] Int.: the lower part of a woman. A: males and a woman. 
      C] Int.: to left of her feet: h[. ',(% +,-.%?] or: 
         h[" ',(% +,-"?]. 
      D] + Cab. Méd. 711 and fr. perhaps from 560. 
 
      6178. 
      Paris, Cab. Méd. 562.+ 
      A] Frs. of RF cup. Near Painter of Munich 2676 (Brygan). First 
         quarter fifth. Early (Beazley). *De Ridder, Cat. i, 423-24 
         (not ill.). ARV(2) 394/2 (ref. to a ph.). 
      B] Int.: head of a seated woman; parts of a bearded man; 
         strigil, aryballos, sponge. 
      C] Int.: h. [',(%] +,[-.%]. 
      D] + two frs. 
 
      6179. 
      Paris, Cab. Méd. 568. 
      A] Fr. of RF cup. Manner of Antiphon Painter. Ca. 480-470. Late 
         (Beazley). *De Ridder, Cat. ii, 425 (not ill.). ARV(2) 345/75. 
      B] Int.: a youth with an oinochoe and the himation over his 
         shoulder, leaning on his stick; a pillar. A-B: athletes. 
      C] Int.: [h.] ',(% [+,-].%. 
 
      6180. 
      Paris, Cab. Méd. 570.+ 
      A] Frs. of RF cup. From Tarquinia. Unattributed. Brygos potter. 
         Ca. 500.(1) *ARV(2) 399, 1650, Para. 369. Script 543. *Bothmer, 
         `Notes on Makron,' D. Kurtz and B. Sparkes, edd., The Eye of 
         Greece (festschrift M. Robertson, 1982) 46. 
      B] Int.: a seated deity and Nike. A-B: divinities. 
      C] On the handle: K5![---]. On the foot: K5$[M.% ---]. 

      D] + 578, 580, and perhaps 722. The handle may not belong, but 
         the foot no doubt does; the cup has no connection with the 
         Brygos Painter (ARV(2)). See also Script, p. 88, where I say that 
         the handle should perhaps be detached. The rho is triangular. 
         __________ 
         (1)"much earlier than the other cups with the signature of 
         Brygos," Beazley. 
 
      6181. 
      Paris, Cab. Méd. 571.+ 
      A] Frs. of RF cup. Manner of Brygos Painter; related to 
         Castelgiorgio Painter. First quarter fifth. *De Ridder, Cat. 



         ii, 427-28, fig. 105 (one fr.); facs. p. 429. ARV(2) 386/(a). 
      B] Int.: arrival of a youth?(1) A-B: Iliupersis: includes, on A, 
         Neoptolemus seizing Priam by the arm, and, on B, Menelaus 
         and Helen.(2) 
      C] Brygan nonsense: A: to right of a column: (M)6[--].(3) Further: 
         66, 6, and 6.(4) 
         __________ 
         (1)so ARV(2); not mentioned by de Ridder. Beazley says that the 
         person greeting the youth may be male or female; he 
         suggests Aegeus and Theseus and compares Louvre G 195, a 
         very late skyphos by the Brygos Painter, ARV(2) 381/174. (2)de 
         Ridder. (3)de Ridder suggests [B5(],)[.%], which is highly 
         unlikely. The gamma is disjointed. (4)so de Ridder in text. 
         The inscriptions are probably all fragmentary. 
 
      6182. 
      Paris, Cab. Méd. 572 bis.+ 
      A] Frs. of RF cup. Painter of Paris Gigantomachy (Brygan). First 
         quarter fifth. *De Ridder, Cat.ii, 428-29, fig. 106 (A, B, 
         part); 440 (590; not ill.). ARV(2) 418/15. 
      B] Int.: Peleus and Thetis.(1) A-B: Peleus and Thetis. 
      C] Int.: *6(?).(2) B: an arm of Peleus and: [B"]-"[$%].(3) 
      D] + Cab. Méd. 590 (one fr.), 769, 770, 721, and more. 
         __________ 
         (1)ARV(2); not in de Ridder. (2)so de Ridder, under no. 590. 
         (3)my suggestion. 
 
      6183. 
      Paris, Cab. Méd. 573. 
      A] RF cup. From Vulci. Painter of the Paris Gigantomachy.(1) First 
         quarter fifth. *De Ridder, Cat. 429-31 (facs.). Hartwig, 
         Meisterschalen 356-57. ARV(2) 417/1, 1652, Add.(2) 234. 
      B] Gigantomachy: Int.: Poseidon and a giant. A: Poseidon, 
         Hephaestus and Apollo, each with a giant. B: Dionysus, 
         Apollo and Ares, each with a giant. 
      C] Int.: h. (')(,)(% +,[-.%]. A: h. ('),(% [+],-.%. 
         B: h. '[,(]% +(,)-.%.(2) 
      D] The readings are not certain. 
         __________ 
         (1)Mild-Brygan: see ARV(2) 400. (2)so de Ridder's facs.; the 
         text gives the second word complete. 
 
      6184. 
      Paris, Cab. Méd. 575.+ 
      A] Frs. of RF cup. Douris. First quarter fifth. Early middle 
         (period 2), Beazley. *De Ridder, Cat. ii, 449 (575 only; not 
         ill.). Bothmer, Amazons 132/11 (not ill.) and 140. ARV(2) 
         430/27. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 75/43, 
         pl. 27.(1) 
      B] Int.: Amazonomachy.(2) A-B: Heracles and the Amazons. 
      C] A or B: 1,[---].(3) 
      D] + Cab. Méd. 648. 
         __________ 
         (1)B.-O. does not mention the inscriptions. The phs. do not 
         show any. (2)ARV(2); not in de Ridder. (3)1,[(5"] or 
         O,[(5"#75,7.% +,-.%](?). 
 
      6185. 



      Paris, Cab. Méd. 576. 
      A] RF cup. Brygos Painter. Brygos potter. Early fifth. *De 
         Ridder, Cat. 432-35 (facs.). A. Cambitoglou, The Brygos 
         Painter (Sydney 1968) 7 and 16 f., pls. 1,2-3 and 7,1,3-4. 
         ARV(2) 371/14 (much bibl.), 1649, Para. 365, 367, Add.(2) 225. 
      B] Int.: Dionysus with two satyrs. A: Dionysus with two satyrs 
         and a maenad. B: three satyrs and three maenads. 
      C] A: h. ',(%! +,-.%. B: +,-.%. 

      D] The inscriptions done after de Ridder, but the facss. are 
         probably not reliable: the letter forms there are quite 
         peculiar. 
 
      6186. 
      Paris, Cab. Méd. 577 (part). 
      A] Fr. of RF cup. Manner of Onesimos (P, manner). First quarter 
         fifth. *ARV(2) 330/3. *De Ridder, Cat. 435-36 (not ill.).(1) 
      B] Int.: a warrior pursuing a woman. A: unexplained subject 
         (quarrel of Ajax and Odysseus?) [mostly feet are preserved.] 
      C] A: [4M,)"])6E6(?), retr.(2) 
      D] Beazley says that the Ext. "is extremely like the painter, 
         the interior less so." 
         __________ 
         (1)according to Beazley in ARV(2), de Ridder couples the Ext. 
         with an unrelated Int. [maenad and satyr.]; Beazley also refers 
         to de Ridder, pp. 319-20/5 and 9. (2)Beazley's restoration. 
 
      6187. 
      Paris, Cab. Méd. 581. 
      A] RF cup. From Vulci. Brygos Painter. First quarter fifth. *De 
         Ridder, Cat 436-37 (facs.), pl. 21. ARV(2) 377/114, Para. 368, 
         Add.(2) 226. A. Cambitoglou, The Brygos Painter (Sydney 1968) 
         34, pl. 8,2. 
      B] Int.: a woman with a lyre at an altar; at left, a hamper. 
         Ext.: plain. 
      C] Int.: one inscription starts from the back of the head and 
         runs along the margin. The other, similar, starts from the 
         face.(1) 
         __________ 
         (1)de Ridder's facs. has h. ',(% for the first inscription, 
         facing out, and +,-.%, facing in, for the second. But the 
         photo. in Cambitoglou does not agree with this at all: 
         nonsense letters (imitation)? 
 
      6188. 
      Paris, Cab. Méd. 587.+ 
      A] Fr(s). of RF cup. Brygos Painter. First quarter fifth. *De 
         Ridder, Cat. ii, pp. 439 (and 453?). ARV(2) 377/108. 
      B] Int.: komast: a bearded man (with his mouth open); in the 
         field. a lyre. [A second lyre on 677?] 
      C] 587: +[,-.%]. 677: [+],-.%.(1) 
      D] + 677? Beazley says: two frs.; 587 and 677? Both numbers 
         are listed with question marks in the index, but I think 
         the query in the text refers only to 677. The problem of 
         combining the two frs. is that de Ridder lists each as 
         having a lyre in the Int. picture: were there two lyres? 
         __________ 
         (1)is this one inscription, i.e. do the two frs. join? 
 



      6189. 
      Paris, Cab. Méd. 592. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 441. 
      B] Int.: top of a head; dog. A: two draped figures on a couch, 
         with table and shoes; beneath, a dog; feet. 
      C] Int.: nonsense: #6#.(1) 
         __________ 
         (1)so de Ridder, in caps. Complete? 
 
      6190. 
      Paris, Cab. Méd. 601.+ 
      A] Frs. of RF cup. Onesimos (P). First quarter fifth. Early 
         (Beazley). *De Ridder, Cat. ii, 443 (part, not ill.). ARV(2) 
         320/7, Add.(2) 214. 
      B] Int.: symposium: a bearded man on a couch; a woman faces 
         him. A: unexplained subject: two men or youths seizing a 
         youth at a symposium. 
      C] Int.: fr. 601: ,.(1) 
      D] + Cab. Méd. 514, 521 (part), 567, 714, 731, 759 and other 
         frs. 
         __________ 
         (1)so de Ridder. 
 
      6191. 
      Paris, Cab. Méd. 605.+ 
      A] Frs. of RF cup. Colmar Painter. First quarter fifth. *De 
         Ridder, Cat. ii, 444 (605 only; not ill.). ARV(2) 356/55. 
      B] Int.: (white zone): leg of one in a chiton. Ext.: leg of 
         one in chlamys; legs of an animal. 
      C] Int.: on the white margin: [---]#.[---].(1) 
      D] May belong to: + Cab. Méd. 607.2, ARV(2) 356/55. 607.1 may 
         also belong. (Beazley). 
         __________ 
         (1)de Ridder gives this as #.; hence it may be: [---].%, retr. 
         or something else. 
 
      6192. 
      Paris, Cab. Méd. 608.+? 
      A] Frs. of WG/RF cup. From Tarquinia. Painter of Paris 
         Gigantomachy. First quarter fifth. *Beazley, JHS 51 (1931) 
         54/9 (not ill.). *De Ridder, Cat. ii, 445 (not ill.). ARV(2) 
         421/74, 424/under (a), Add.(2) 235. 
      B] Int.: WG, outline: a maenad dancing around an altar. A: RF: 
         foot and border. 
      C] Int.: [h.] ',[(% +,-.%].(1) 
      D] + Cab. Méd. 606 (probably). + probably two frs. in Sèvres. 
         __________ 
         (1)so Beazley; poorly reported by de Ridder. 
 
      6193. 
      Paris, Cab. Méd. 610. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 445 
         (not ill.). 
      B] Int.(?): the right arm of Heracles with a club; at right, 
         paw of the lion's skin. 
      C] [h]. ',([% +,-.%]. 
 
      6194. 



      Paris, Cab. Méd. 622.+ 
      A] Frs.(?) of RF cup. Manner of Brygos Painter. First quarter 
         fifth. *De Ridder, Cat. ii, 446 (not ill.). *ARV(2) 388/14. 
      B] 622: Int.: foot of a male. A: one seated on a rock. 723: 
         Int.: a male (part of his himation and stick). The foot of 
         a cup remains in part. 
      C] 622: Int.: ..(1) 
      D] + Cab. Méd. 723? (May belong, Beazley). 
         __________ 
         (1)[---].[---](?). Or <[---](?). 
 
      6195. 
      Paris, Cab. Méd. 633. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 447-48 
         (not ill.). 
      B] Int.: theatrical scene(?): a Doric column supporting a 
         platform (plancher). On the platform, a foot to right(?), 
         drapery and a knee on the ground. 
      C] Int.: on the platform, in BG: [---],(%.(1) 
         __________ 
         (1)part of h. ',(% +,-.%? 
 
      6196. 
      Paris, Cab. Méd. 652. 
      A] Fr. of RF cup. Brygos Painter. First quarter fifth. *De 
         Ridder, Cat. ii, 450 (not ill.). Photo. Giraudon 28,878. 
         ARV(2) 
         377/103, Para. 366. 
      B] Int.: a woman at a laver; between them, a vat into which 
         liquid flows: washing clothes? (Beazley); or preparing 
         food? (Bothmer). Ext.: plain. 
      C] Int.: h. [',(% +,-.%]. 
 
      6197. 
      Paris, Cab. Méd. 668. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 452 
         (not ill.). 
      B] Int.: a draped figure to right. A: a youth picking up 
         something; stick, drapery. 
      C] Int.: [+,]-.%. 
 
      6198. 
      Paris, Cab. Méd. 669.+ 
      A] Frs. of RF cup. Triptolemos Painter. First quarter fifth. *De 
         Ridder, Cat. ii, 452 (669 only; not ill.). ARV(2) 363/36. 
      B] Int.: trainer. A-B: athletes (victors). 
      C] Int.: J:.(1) 
      D] + Cab. Méd. 635, 642, 657, 761, 800. Could this be part of 
         a name or is it nonsense? 
         __________ 
         (1)so de Ridder. [--]-([--](?). [--]M([--](?). J([--](?).
 
      6199. 
      Paris, Cab. Méd. 671. 
      A] Frs. of RF cup. Manner of Antiphon Painter. First quarter 
         fifth. *De Ridder, Cat. ii, 452 (not ill.). ARV(2) 346/97. 
      B] Int.: [komast]: a nude youth with stick and oinochoe. Ext.: 
         males, one a boy; pillar. 



      C] Int.: h. ',[(%] +,-.[%]. 
 
      6200. 
      Paris, Cab. Méd. 674. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii. 453 
         (not ill.). 
      B] Int.: a leg to right; pillar. 
      C] Int.: [+,]-.%. 
 
      6201. 
      Paris, Cab. Méd. 675.+ 
      A] Frs. of RF cup. Douris. First quarter fifth. Period 1 
         (Beazley). Very Early (B.-O.). *De Ridder, Cat. ii, 453 (675 
         only; not ill.). ARV(2) 428/14. Robertson, AVCA 88 and n. 275. 
         R. Guy in D. Williams, `Ajax, Odysseus and the Arms of 
         Achilles,' AK 23 (1980) 139. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 74/26, pl. 17.(1) 
      B] Int.: a seated youth and a male with tablets. A-B: The 
         Quarrel between Ajax and Odysseus over the arms of 
         Achilles.(2) 
      C] Int.: h. ',([% +,-].[%]. The photo., pl. 17 in B.-O., shows 
         a fr. of the Ext. with the letters [--]',[--] curving over 
         the back and head of Ajax(?). 
      D] + Cab. Méd. 586 (parts), 597, 600, 727 (part), 774, L 224. 
         The photo., pl. 17, shows a fr. of the Int. with a hand 
         holding out open tablets. 
         __________ 
         (1)the inscriptions are not mentioned by B.-O. in her cat. 
         (2)Guy. 
 
      6202. 
      Paris, Cab. Méd. 679.+ 
      A] Frs. of RF cup. Makron. First quarter fifth. *De Ridder, Cat. 
         ii, 439 (679 only; not ill.). ARV(2) 465/88. Bothmer, `Notes on 
         Makron,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 30 (mention). *N. Kunisch, 
         Makron (Kerameus 10, 1997) 161/6, pl. 6.
      B] Int.: a draped male with his stick and a lyre. A-B: komos. 
         679: a hand holding a cup; a woman playing the flutes; a 
         nude child (girl?) dancing; a youth; a bearded man; cup; a 
         child (girl?); a bearded head; two bearded men. 
      C] Int.: +[,-.%]. A and B: h. ',[(% +,-.%]. [h.] '[,(% +,-.%]. 
         [+],[-.%].(1) 
      D] + Cab. Méd. 586 (part), 735, 736 and one other.(2) Type B. The  
         inscriptions on the Ext. from de Ridder's text; the Int. from 
         Kunisch.
         __________ 
         (1)Kunisch gives an inscription ONLY for the Int.: +[,-.%]; 
         not in ph. (2)listed by Beazley as `53', i.e. he did not have 
         the full number. 

      6203. 
      Paris, Cab. Méd. 683.+ 
      A] Frs. of RF cup. Painter of Paris Gigantomchy. First quarter 
         fifth. *De Ridder, Cat. ii, 461 (746 only; not ill.). Photo. 
         Giraudon 27,789 and 27,790 (683 and 756). ARV(2) 420/64. 
      B] Int.: a male and a boy. A-B: komos. 
      C] 746: Int.: head to right and: *.(1) 



      D] + Cab. Méd. 684, 746, 756, 790. 
         __________ 
         (1)so de Ridder. [---]*[---](?). A[---](?). 
 
      6204. 
      Paris, Cab. Méd. 686. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 454 
         (not ill.). 
      B] Int.: drapery. A: a nude komast(?) to right. 
      C] Int.: [+,]-.%. 
 
      6205. 
      Paris, Cab. Méd. 691. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 455 
         (not ill.). 
      B] A: a nude youth to left. 
      C] A: +,[-.%]. 
 
      6206. 
      Paris, Cab. Méd. 701. 
      A] Fr. of RF cup. Antiphon Painter. First quarter fifth. *De 
         Ridder, Cat. ii, 456 (not ill.). ARV(2) 341/84. 
      B] Int.: a nude komast to left. A: a foot to right. 
      C] Int.: [+,]-[.%].(1) 
         __________ 
         (1)so de Ridder. 
 
      6207. 
      Paris, Cab. Méd. 726. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 458 
         (not ill.). 
      B] Int.: a basket, suspended.(1) A: a foot with drapery; a couch(?). 
      C] Int.: [+,-.]%.(2) 
         __________ 
         (1)or a cage (de Ridder). (2)so de Ridder. 
 
      6208. 
      Paris, Cab. Méd. 732. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 459 
         (not ill.). 
      B] Int.: skyphos; stick. 
      C] Int.: [+,]-.%. 
 
      6209. 
      Paris, Cab. Méd. 740. 
      A] Fr. of RF cup. Painter of Paris Gigantomachy. First quarter 
         fifth. *De Ridder, Cat. ii, 460 (not ill.). ARV(2) 420/65. 
      B] Int.: head of a youth. A: lost. 
      C] Int.: [h. ',(]% [+],-.[%]. 
      D] Might belong to one of the ff. cups: Cab. Méd. 556 + 808 
         (ARV(2) 420/63); or Cab. Méd. 683.+ (420/64) (Beazley). 
 
      6210. 
      Paris, Cab. Méd. 742. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 460 
         (not ill.). 
      B] Int.: a cage; a seated youth with a cup. 
      C] Int.: [+,]-.[%]. 



 
      6211. 
      Paris, Cab. Méd. 763. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 462-63 
         (not ill.). 
      B] Int.: no figured decoration preserved. 
      C] Int.: ,. 
         __________ 
         (1)so de Ridder. [---],[---](?). 4[---](?). 
 
      6212. 
      Paris, Cab. Méd. 765.+ 
      A] Frs. of RF cup. Manner of Antiphon Painter. First quarter 
         fifth. *De Ridder, Cat. ii, 457 (710 only; not ill.). ARV(2) 
         343/36. 
      B] Int.: a bearded komast with a skyphos. A-B: komos. 
      C] A or B: h.(2) 
      D] + 710, 750?,(1) 809. 
         __________ 
         (1)710 seems to consist of two frs., now labeled 710 and 
         750 (Beazley). (2)so de Ridder. h[---](?).
 
      6213. 
      Paris, Cab. Méd. 767. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 463 
         (not ill.). 
      B] Int.: drapery. 
      C] Int.: 6,.(1) 
         __________ 
         (1)[---]6,[---](?). 0,[---](?). 6,[--](?). [---]6 4[---](?). 
 
      6214. 
      Paris, Cab. Méd. 772. 
      A] Fr. of RF cup. Manner of Antiphon Painter. First quarter 
         fifth. ARV(2) 347/107, Add.(2) *220, *397. 
      B] Int.: uncertain remains. A: at right, the shank and foot of 
         a male rushing to left. 
      C] Int.: J$[#(% ---(?)].(1) 
         __________ 
         (1)Bothmer, who reads: J$[#(% +,-.%], but see e.g., Heidelberg 
         66.4, Add.(2) 397. 
 
      6215. 
      Paris, Cab. Méd. 773. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 464 
         (not ill.). 
      B] Int.: drapery. 
      C] Int.: [+,]-.[%]. 
 
      6216. 
      Paris, Cab. Méd. 781. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 464 
         (not ill.). 
      B] Int.: head to right. 
      C] Int.: h.(1) 
      D] This entry looks suspiciously like 782! 
         __________ 
         (1)h[. ',(% +,-.%](?). 



 
      6217. 
      Paris, Cab. Méd. 782. 
      A] Fr. of RF cup. Manner of Antiphon Painter. First quarter 
         fifth. *De Ridder, Cat. ii, 465 (not ill.). ARV(2) 1647/23 bis. 
      B] Int.: a head to right (minus the chin). 
      C] Int.: h.(1) 
         __________ 
         (1)h[. ',(% +,-.%](?). 
 
      6218. 
      Paris, Cab. Méd. 792. 
      A] Fr. of RF cup. Unattributed. Date? *De Ridder, Cat. ii, 465 
         (not ill.). 
      B] Int.: foot to right. 
      C] Int.: #.(1) 
         __________ 
         (1)[---]#[---](?). /[---](?). #[--](?). [---]%(?). 
 
      6219. 
      Paris, Cab. Méd. 793.+ 
      A] Fr. of RF cup. Manner of Brygos Painter III. First quarter 
         fifth. *De Ridder, Cat. ii, 465 (not ill.). ARV(2) 389/33. 
      B] Int.: Heracles: an arm holding a club and the tail of a 
         lion skin. 
      C] Int.: 6.(1) 
      D] + another fr. joining? (See ARV(2)). More letters? 
         __________ 
         (1)[---]6[---](?). 0[---](?). [---]6(?). Note that de Ridder 
         knew only part of the fr. 
 
      6220. 
      Paris, Cab. Méd. 814. 
      A] RF cup. Penthesilea Painter. Second quarter fifth. *H. 
         Diepolder, Der Penthesilea-Maler (1936) 18, pls. 242-26. *De 
         Ridder, Cat. i, 473-76, figs. 111-12, pl. 22. ARV(2) 881/32 
         (bibl.). Script 1106. 
      B] Int.: a horseman. A-B: arming. 
      C] Two-liners, apparenly non-stoich. and probably horizontal: 
         Int.: h. ',((%) : +,-.(%). h(.)(1) ',((%) : +,-.(%). 
         A: [h]. '(,)((%)(2) : [+,]-.(%). h. '!,((%) : +,-.(%). 

         h. '![,(%] : +,-.(%). B: [h]. ',((%) : [+,]-.(%). 

         h.! ('),((%)(3) : +,[-].(%). h. ',((%) : +,-.(%). 
      D] The readings are not always reliable. Mixed alphabet. Alpha 
         variable; Ionic lambda; pi of odd shapes; sigma apparently 
         always three-stroke but sideways. 
         __________ 
         (1)De Ridder shows an iota. (2)the alpha lacks the cross stroke. 
         (3)the pi is miswritten. 
 
      6221. 
      Paris, Cab. Méd. 815. 
      A] RF cup. Ptr. of Brussels R 330 (Int.). Ptr. of London E 777 
         (A, B).(1) Second quarter fifth. *De Ridder, Cat. ii, 476-77, 
         fig. 113, pl. 22 (Int., A). ARV(2) 929/80 (Ptr. Brussels R 330), 
         941/32 (Ptr. London E 777). 
      B] Int.: a seated woman; a youth leaning on his stick. A: a 
         youth leaving home: a woman; a youth with a spear (frontal, 



         head to left); a woman; a youth leaning on his stick. B: 
         similar. 
      C] Int.: between heads, in white: +,-.%. A: between the left 
         woman and the left youth: +,-.%. Between the left youth and 
         the right woman: +,-8. To right of the right youth: +,-8. 
         B: between the left woman and the left youth, at the height 
         of the heads and close to the respective figures, in two 
         horizontal lines: +,-.% : +,-8: 
          ..... 
         ....(2) 
         To right of the left youth's head: +,(-)8.(3) To right of the 
         back of the right youth's head: +,-.(%). 
      D] The inscriptions on A after de Ridder's text, those on B 
         from the dr., fig. 113; their distribution is odd, 
         especially on A. B: mixed alphabet: Ionic lambda and 
         three-stroke sigma. 
         __________ 
         (1)Penthesileans. (2)the stoichedon is probably accidental. 
         (3)the lambda is incomplete. 
 
      6222. 
      Paris, Cab. Méd. 816. 
      A] RF cup. Unascribed follower of Douris. Second quarter fifth. 
         *De Ridder, Cat. ii, 477-79, figs. 114-15, pl. 22. 
         Milliet-Giraudon ii, pl. 95. ARV(2) 802/36. 
      B] Int.: komos: a boy and a youth. A-B: komos: dancing youths. 
      C] Int.: +,-.%. 
 
      6223. 
      Paris, Cab. Méd. 818. 
      A] RF cup. From Vulci. Jena Painter (Int.); Jena Painter(?), 
         style B (Ext.).(1) First quarter fourth. *De Ridder, Cat. ii, 
         482-83 (not ill.). H. Metzger, Les Répresentations (1951) 
         345/75. Ginouvès, Balaneutike 117. ARV(2) 1512/23 (bibl.), Add.(2) 
         384 (bibl.). `Kanon': Festschrift Ernst Berger (AK Beiheft 15, 
         1988), pl. 84,1. V. Paul-Zinserling, Der Jena-Maler und sein 
         Kreis (1994) 112/3, 116, and 163 n. 1504 (bibl.), pl. 55 (Int.). 
      B] Int.: Atalante; Peleus, nude, seated. A-B: athletes. 
      C] Int.: above Atalante's head (which is thrown back), near 
         horizontal: 47,-,[6]7[8].(2) Above Peleus' head, at a 
         considerable distance: B8!-"!$%.(3) 

      D] The inscriptions are very small and my readings from CV 
         photos. are therefore not trustworthy. Ionic alphabet, I 
         think. [This item should be added to the list, Script 
         117-19.] 
         __________ 
         (1)for style B see ARV(2), p. 1510. (2)Two letters do not show, 
         but may be there; an ending in alpha is quite possible. 
         (3)Two letters are unclear in the photo. 
 
      6224. 
      Paris, Cab. Méd. 820. 
      A] RF cup. Penthesilea Painter. Second quarter fifth. *De Ridder, 
         Cat., pp. 484-85. Kretschmer, Vas. 189-90. CB ii, pp. 64 and 
         67/3. ARV(2) 888/146, Add.(2) 302. 
      B] Int.: a maenad. A: a man seizung a boy who holds a lyre 
         (Hermes and Paris?, Beazley). B: a man with an oinochoe, 
         and a woman. 



      C] A: two-liners: between the figures, stoich.: 
         h. ',-% : +,-.%.(1) At right, non-stoich.(?): 
         +(,)-.% : h(.) (')(,)-(%).(2) B: near the man, not a 
         two-liner: ". ('),-(%) and +,-.%.(3) 
      D] The inscriptions after the facsimiles in de Ridder. In CB, 
         Beazley notes that the inscriptions are similar to those on 
         Boston 28.48. Mixed alphabet. Alpha variable and sometimes 
         = delta; lambda Attic and Ionic; peculiar pi's; 
         three-stroke sigma, once with a squiggle and sideways. 
         __________ 
         (1)in the text, de Ridder reads: u ',l% +,-]%. (2)text: +,-_% u 
         [',]l%. (3)text: u ',W% +,-]%. I am not quite sure that my 
         correlation of text and facsimiles is correct. 
 
      6225. 
      Paris, Cab. Méd. 824. 
      A] RF cup. From Ruvo. Unattributed. Second half fifth. *De 
         Ridder, Cat. ii, 487-88, fig. 118, pl. 23. Oppermann 26 (ref. 
         from de Ridder). 
      B] Int.: a wreath of ivy leaves and berries; a satyr before a 
         seated maenad who holds a thyrsus. A: a maenad; a youthful 
         Dionysus (the head missing) with a thyrsus, seated; a 
         maenad looking back. B: Eros flying, with a fillet; Ariadne 
         with a fillet; another Eros, touching Ariadne's arm. 
      C] The Inscriptions are repainted.(1) Int.: +,-.%.(2) +,-,(.(2) A: 
         between the left maenad's head and the thyrsus: +,-.[%]. 
         Between Dionysus and the right maenad's head: A(.6[$]#.%.(3) 
         B: 45(,*6,‹(› +,-,(.(4) 
      D] Despite de Witte's confidence, I think the inscriptions 
         may well be false (modern) or incorrectly restored. I 
         suspect the whole vase is heavily restored. 
         __________ 
         (1)correctly, according to de Witte as reported by Oppermann 
         (so de Ridder). (2)de Ridder, text. (3)so de Ridder's text; the 
         facs. on p. 488 shows [A](.6(#.% with three-stroke sigma 
         twice, while the dr. of fig. 118 has four-stroke twice. (4)so 
         de Ridder's text, surely misread; the facs. on p. 488 has: 
         4(5)(,(*)6, and +,-,(. Originally reported as 4G:4N0&; see 
         GAI i, 565. 
 
      6226. 
      Paris, Cab. Méd. 839. 
      A] RF skyphos. From Nola. Triptolemos Painter. First quarter 
         fifth. *De Ridder, Cat. ii, 493 (not ill.). DS iii, 130, fig. 
         3811 and 1408, fig. 4681. ARV(2) 367/97, Add.(2) 223. 
      B] A: a herm; on either side, pinakes depicting herms; behind, 
         a large basin. B: a youth at an altar. 
      C] A: on the basin: +,-.%. Under the foot, Gr.: ,-.(1) 
         __________ 
         (1)so de Ridder, text; not in TGV. 
 
      6227. 
      Paris, Cab. Méd. 840. 
      A] RF skyphos. From Apulia. Penthesilea Painter. Second quarter 
         fifth. *De Ridder, Cat. ii, 493-94 (not ill.). 
         Milliet-Giraudon ii, pls. 87-89. ARV(2) 888/154. 
      B] A: a satyr and Iris. B: a satyr; a maenad with a thyrsus; a 
         satyr, with a kantharos. 



      C] A: to left and right of the group (i.e., twice): 
         h. ',(% +,-.%. B: to right of the left satyr: 
         h. ',(% +,-.%. To right of the maenad: h. ',(% +,-.%. 
      D] The readings are from de Ridder's text. 
 
      6228. 
      Paris, Cab. Méd. 841. 
      A] RF skyphos. Penthesilea Painter. Second quarter fifth. *De 
         Ridder, Cat. ii, 494-45 (not ill.). CIG 4.7541. Kretschmer, 
         Vas. 188. ARV(2) 889/164, 1673. 
      B] A: Nike (or Iris) to right, with a caduceus. B: a bearded 
         man, with his stick, to left. 
      C] A: h. ',$% +,-.%. B: h. ',$% +,-.%. 
      D] The readings are from de Ridder's text. Or ',-%(?). Cf. GAI 
         ii, 278-79. 
 
      6229. 
      Paris, Cab. Méd. 846. 
      A] RF skyphos. From Vulci. Pantoxena Painter. Third quarter 
         fifth. *De Ridder, Cat. ii, 496-98, fig. 120, pl. 23. CIG 
         4.8410. Kretschmer, Vas. 79,9. CB ii, 37 (mention). *ARV(2) 
         1050/1, Para. 444, Add.(2) 321. *Robertson, AVCA 218. *I. McPhee 
         and E. Pemberton, <Q B40H<¥ &¥H: 2<G:0!<¥: A Misleading 
         Reference,' ZPE 73 (1988) 89-90 (early history and false 
         readings). S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 435/PA1, pl.102 (A). 
      B] A: Eos and Tithonos; at left, a companion (Dardanos) with 
         chlamys, petasos, and spears; another companion (Priam) 
         with a lyre. B: boys fleeing to an old man. 
      C] A: A,5*,6.%. To right of Eos: ""E%. Above, a stoich. 
         three-liner: B,67.3o6, : +,-c : 2.5S6@E((?). 
         . . . . . . . . . 
             . . . . 
          . . .  . . . . .(1) 
         [H](@!.6.%. B5(,).%. 
      D] I translate: `Pantoxena is handsome for Korinthos (a man's 
         name)'; see Sprunt Studies 46 (1964) 21/6. I have not 
         analyzed the letter forms, as the facss. may be defective. 
         However, the general aspect of the lettering resembles 
         Boston 10.224, Script 758, Fig. 138. Robertson: `Pantoxena 
         is beautiful in Corinth', referring to Corinth's fame for 
         prostitutes, which the vase painter may have visited. Cf. 
         also Robertson's translation of the inscription on Boston 
         10.224 (he does not know my article in Sprint Studies on Boston 
         10.224). Attic alphabet but with Ionic xi. - Is 2.5(6@.( a place 
         name or a personal name? In the entry for the fr. Boston 10.224 
         [CAVI 2765] I say that Robertson may be right with the former (this 
         is also preferred by Pemberton and McPhee in ZPE) but the 
         personal name in the dative would bring the phrase into 
         conformity with the the common formula "0 (or 70) *"( h6, +,-_% 
         (-8) 7=h ( *"( h6, *.+"( h. The second alternative is preferred 
         in the index to the printout of CAVI.
         __________ 
         (1)after de Ridder, facs. on p. 498; the third line is only 
         vaguely stoich., if the facs. is to be trusted. 
 
      6230. 
      Paris, Cab. Méd. 848. 



      A] RF kyathos. Onesimos (P). First quarter fifth. Early 
         (Beazley). *De Ridder, Cat. ii, 499-500, fig. 121, pl. 24. 
         ARV(2) 329/135, Add.(2) 217. 
      B] A satyr with kantharos and wineskin; a dancing maenad; a 
         satyr with a drinking horn. 
      C] To right of the left satyr's forehead: h" '(,)(% +(,)-". 
         Further: h" ',(% and 6,(1[(]. 
      D] The lettering as given in the facss. of de Ridder is very 
         sloppy, especially for the second inscription. Alphas lack 
         the cross stroke; the first pi is reversed, the second is 
         shown as two vertical lines. 
 
      6231. 
      Paris, Cab. Méd. 849. 
      A] RF kantharos. Penthesilea Painter. Second quarter fifth. *De 
         Ridder, Cat., pp. 500-501 (facs. 501). ARV(2) 889/167, Add.(2) 
         302. 
      B] A: two pairs of satyr and maenad. B: three pairs of satyr 
         and maenad. 
      C] All inscriptions left-aligned and stoich. A: to right of 
         the left satyr's head: h. ',(% : +,-.%. To right of the 
         second satyr's kantharos: h. ',(% : +,-.%.(1) B: to right of 
         the left satyr: h. ',(% : +,-.%. To right of the second 
         maenad: h. ',(% : +,-.%. Near the third group: h. ',(% : +,-.%.(2) 
      D] Done after the facs. in de Ridder. The inscriptions are 
         Attic and there is no confusion of letters, as elsewhere in 
         the Penthesilea Painter. 
         __________ 
         (1)this inscription has careless omicrons and sigmas. The 
         other inscriptions are apparently neat. (2)given in the 
         facs., but not in the text. 
 
      6232. 
      Paris, Cab. Méd. 851. 
      A] RF kantharos. From Vulci. Eretria Painter. Epigenes potter. 
         Third quarter fifth. 435-430 (L.-H.). *De Ridder, Cat. i, 
         501-502 (facs.). Kretschmer, Vas. 75, 105, 174, 201. *ARV(2) 
         1251/41, 1688, Add.(2) 354. Script 792. Branigan and M. Vickers, 
         Hellas (1982) 65 (Nestor). Brommer, Vasenlisten(3) 340/B 1 and 
         461/B 2. *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 
         25, fig. 4,h (detail, dr.), 290, fig. 96,b (sig.), 352/285, 
         pl. 184 (traces of inscriptions). 
      B] A: Patroclus and Antilochus departing from Nestor and 
         Thetis. B: Achilles and Ukalegon departing from Agamemnon 
         and Kymothea (a Nereid). 
      C] A: 0"##7[E5]. 467[(]-.1.%.(1) B,75.+-.%.(2) Between Patroclus 
         and Thetis, at mid-height, a horizontal left-aligned 
         non-stoich. two-liner: &'(M"6"% : "'."#".(3) (!)"7[(%].(4) 
         [4M],)["])6E6.(5) B: To right of back of head: 41(--"$%. 
         Similar: 2$).(@)",.(6) [<]$+,-"[M]E6.(7) 
      D] Ex Luynes and Basseggio. Regular departure scenes made 
         mythological by the inscriptions. Rare representations of 
         events before the Trojan Wars. The readings are uncertain. 
         Mixed alphabet: Ionic gamma and lambda; three- and 
         four-stroke sigma. 
         __________ 
         (1)so de Ridder's text; the facs. has 467-.1.%. L.-H. reads 
         467(-.1.%. (2)so the text; B,75.+-%, facs. (3)complete 



         (Beazley). Ph. of signature: L.-H., Eret., pl. 184,B; dr.: 
         fig. 96,b. (4)the theta lacks the dot in the facs. !"7(%, 
         L.-H. (5) L.-H., Eret. 291 n. 566: De Ridder, Cat. 502 says 
         this inscription is false; L.-H. notes that it is in part 
         above the head rather than beside it (as are the other 
         inscriptions), but apparently she accepts it. (6)the theta 
         lacks the dot in the facs. For 2$),7.@",(?). (7)Oukalegon in 
         Iliad 3.146f. is a wise man (an old Trojan), which he is 
         hardly here (L.-H., who thinks it odd here). $+,-".6, de 
         Ridder who notes the previous restoration [<]$+,-"[M]E6 
         (cf. Il. 3.148), but is doubtful because of the spacing. 
         Cf. also Malibu L.87.AE.120, where Oukalegon is a satyr. 
 
      6233. 
      Paris, Cab. Méd. 859. 
      A] RF guttus. From Nola. Unattributed. Date? *De Ridder, Cat. ii, 
         505 (facs.), pl. 24. 
      B] Sphinx; hare. 
      C] On the bottom, Gr.: 4M",M(.)", retr.(?). 
      D] I do not understand this Gr., which is certainly not Attic. 
         Ionic gamma turned 90 degrees. (.) = two parallel vertical 
         strokes. Not in TGV. 
 
      6234. 
      Paris, Cab. Méd. 866. 
      A] RF plastic rhyton (head vase). Syriskos Painter. Vatican 
         Class. First quarter fifth. 480-470 (Beazley, JHS). *De 
         Ridder, Cat. ii, 508-509, fig. 123. Milliet-Giraudon iii, pls. 
         119A and 122A. *Beazley, JHS 49 (1929) 60/1 (not ill.). ARV(2) 
         265/80, 1538/1. 
      B] Plastic: heads of Heracles and a woman. Neck: A: a man 
         (Zeus?) seated, with a phiale and stick; Nike pouring from 
         an oinochoe into the phiale; youth tending phiale. B: youth 
         with stick; youth; youth with stick. 
      C] Neck: A: four times +,-.% and the like. B: similar.(1) 
      D] The facss. in de Ridder show all kinds of letter forms and 
         inscriptions that frequently, but not always, resemble 
         +,-.%. There are eight inscriptions in all. 
         __________ 
         (1)so Beazley in JHS. 
 
      6235. 
      Paris, Cab. Méd. 932. 
      A] RF bell krater. Painter of Würzburg 523 (Corbett).(1) Early 
         fourth. *Beazley, AJA 45 (1941) 597/8 (not ill.). TGV 162/14F 
         16. ARV(2) 1415/bottom. 
      B] A: Dionysus seated, with maenads and satyrs. B: three youths. 
      C] Under the foot, Gr.: .3$‹>›,C, : AAAA.(2) 
      D] A small vase. A batch notation: 40 oxybapha. The oxybaphon 
         was probably a small handleless bowl; see TGV, p. 229. 
         __________ 
         (1)Manner of the Meleager Painter. (2)the interpoint consists 
         of two short diagonal strokes. 
 
      6236. 
      Paris, Cab. Méd. H 2985. 
      A] BF/WG lekythos. Athena Painter (Haspels). First quarter fifth. 
         *CV, France 10, III J a, pl. 84,5-6. Haspels, ABFL 257/76. 



         Beazley Archive db, no. 11,337. 
      B] Palaestra: javelin thrower; trainer; flautist; runner. 
      C] Four or five imitation inscriptions; see the facs. and 
         photos. in CV. 
 
      6237. 
      Paris, Cab. Méd. L 114(?).+ 
      A] Frs. of RF cup. Probably by Foundry Painter.(1) First quarter 
         fifth. *De Ridder, Cat. ii, 441-42 (593 only; not ill.). ARV(2) 
         404/top. 
      B] Int.: symposium: a man reclining and a youth playing flutes. A-B:   
         symposium (593 shows a draped figure on a couch). 
      C] Int.: [+,-].%.(2) 
      D] + Cab. Méd. 593 and 766. 
         __________ 
         (1)so ARV(2); attributed to the Brygos Painter by Beazley in 
         ARV(1) and in Studies Robinson. (2)de Ridder. 
 
      6238. 
      Paris, Louvre. 
      A] RF fr. Unattributed. Last half sixth. *Photo. 
      B] Middle part of a maenad with a thyrsus. 
      C] Fr. a: to lower right of the maenad: 2,-‹-›(1.5,!, 
         vertically down and retr. (not facing).(1) 
      D] Pape gives 2,--(1.5, as woman's name from `Inscr. 
         4.7592.Sp<ater>' and 2,--(1.58 as a nurse of Dionysus from 
         Nonnus 14.221. The position of this inscription in relation 
         to the extant figure is peculiar: does it refer to her, or 
         to another? The name is not listed by C. Fränkel or 
         Kossatz-Deissmann as a maenad name. 
         __________ 
         (1)the fr. breaks off at the alpha. 
 
      6239. 
      Paris, Louvre. 
      A] Fr. of BF Nikosthenic neck amphora. Nikosthenes potter. 
         530-520. *Vidi. 
      B] Satyrs and maenads. 
      C] Above the figures, near the neck: [0(+.#@]"!6"% "'.("#"6. 
      D] A large fr. [I think that this fr. is probably incorporated 
         in a more complete vase: I could not find it as a fr. in 
         Beazley. It might possibly be part of Louvre C 10,526.] 
 
      6240. 
      Paris, Louvre. 
      A] Fr. of BF Panathenaic amphora. Leagros Group.(1) Last quarter 
         sixth. 510-500. *ABV 369/117. 
      B] B: a discus thrower and javelin thrower; two trainers. 
      C] [+],-.(%).(2) 
         __________ 
         (1)related to the Acheloos Painter (Beazley). (2)the sigma 
         printed as < in ARV(2). 
 
      6241. 
      Paris, Louvre. 
      A] Fr. of BF pelike(?). Unattributed. Last quarter sixth. *CB ii, 
         5 (not ill.). ABV 674 (mention). 
      B] A: athletes: discobolus; flautist; acontist with the right 



         leg frontal. 
      C] A: The discobolus: [/.]#75,7.%.(1) The acontist: [O#,6]@(''.%.(2) 
      D] Both restorations are uncertain. 
         __________ 
         (1)CB prints the final sigma as reversed. (2)perhaps the father 
         of Pericles (Beazley in CB). 
 
      6242.
      Louvre E 734. 
      A] BF hydria (kalpis). Connected with Sappho Painter's work 
         (Haspels).(1) Ca. 500. *Photo. *Boardman, BSA 50 (1955) 
         62/under 28 (mention). Morin-Jean, Dessin des animaux (1911) 
         138, fig. 153. Haspels, ABFL 116.   
      B] Shoulder: two lions devouring a bull (to left). 
      C] Shoulder: nonsense: above the left lion's back, bearing 
         upward: -.#7.#7. Between their necks, down: -.#, retr.(2) 
         Above the right lion's back, diagonally downward: -.#7#. 
      D] Boardman's reading agrees with mine; hence I have 
         identified the original CAVI 6242 vase with Louvre E 734. 
         __________ 
         (1)Sappho Painter (Boardman) [I think]. Near Sappho Painter 
         (Beazley's note with a photo., but not in ABV or Para.) 
         (2)somy reading (as probable); Boardman: -.#. 
 
      6243. 
      Paris, Louvre. 
      A] Fr. of RF cup. Euergides Painter. Last quarter sixth. *Beazley 
         JHS 33 (1913) 350/18. 
      B] A: head of a young warrior with Corinthian helmet, spear 
         and shield (device: a polyp). 
      C] h. [---]. 
      D] I have been unable to identify this fr. with any vase by 
         the Euergides Painter listed in ARV(2) unless it is part 
         of Louvre C 10,870+ (ARV(2) 90/38). 
 
      6244. 
      Paris, Louvre. 
      A] Fr. of RF cup. Unattributed. First quarter fifth. *ARV(2) 
         1566/middle. 
      B] A: back of a male bending over. 
      C] [---]7,[---].(1) 
         __________ 
         (1)Beazley suggests: [45(#]7,[M.5,%]. With or without +,-.%(?).
 
      6245. 
      Paris, Louvre. 
      A] RF fr. From Antibes. Unattributed. 450-400 (Bea. Arch.). 
         *Beazley Archive db, no. 15,453. Antike Welt 10 (1984) 59, 
         fig. 3. 
      B] Aphrodite. 
      C] Aphrodite.(1) 
         __________ 
         (1)the spelling is unknown to me. 
 
      6246. 
      Paris, Louvre. 
      A] Plastic vase (two heads: man and woman). Unattributed. 450-400 
         (Bea. Arch.). *Beazley Archive, no. 16,324. RA 1900, II, pl. 



         13 (A). A. Furtwängler, Neuere Fälschungen von Antiken 
         (Leipzig 1920) 20, fig. 17; 21, fig. 18 (A, B, Profile). 
      B] No figured decoration mentioned. 
      C] Kleomenes Nikiou Athenaios epoie. 
      D] Furtwängler declared the vase a forgery. 
 
      6247. 
      Paris, Louvre 622. 
      A] Plain lip cup. Unattributed. Third quarter sixth. *Vidi. 
      B] No figured decoration. 
      C] A: 1,(5" : +,( '("( "$.(1) B: not seen. 
      D] Much restored: the writing is very large and does not 
         resemble the usual writing on LM cups; but some of it must 
         be genuine. 
         __________ 
         (1)partly restored, in particular the interpoint and the 
         following letter(?). 
 
      6248. 
      Paris, Louvre A 258. 
      A] RF bell krater. From Curium. Orestes Painter. Third quarter 
         fifth. *CV, France 5, III I d, pl. 23,9,12. ARV(2) 1113/10. 
      B] Youth on a two-horse chariot; behind, another youth. B: 
         a woman between two youths. 
      C] Two-liner, in white: F"M,+-8% : +,-.%. 
      D] A later Megakles, not otherwise known: see Davies, APF 
         381, Megakles VI. 
 
      6249. 
      Paris, Louvre AM 1371,1. 
      A] Fr. of BF lip cup. Unattributed. Third quarter sixth. *Photo. 
         in Beazley Archive. 
      B] Lip: A: hind part of an animal (stag, doe?). 
      C] Handle zone: [---],[---]. 
      D] A small fr. 
 
      6250. 
      Paris, Louvre D 33. 
      A] SOS amphora. From Cervetri. Unattributed. Late seventh or 
         early sixth. *BSA 73 (1978) 120, fig. 7a. *BSA 50 (1955) 69/5, 
         fig. 1,3. LSAG 77/10C, pl. 2. Script 34. 
      B] No figured decoration. 
      C] Gr.: F$5)"(.%. 
      D] = C 2429. Johnston in BSA 73 dated `not early, probably 
         sixth,' but the letter forms suggest a seventh-century 
         date. For Myrmex see Pape and LGPN ii; the name is 
         originally heroic. Clotheline script (see Script, p. 17). 
 
      6251. 
      Paris, Louvre D 34. 
      A] SOS amphora. From Cervetri. Unattributed. First half sixth. 
         *BSA 73 (1978) 120. *BSA 50 (1955) 69/6, fig. 1,4. LSAG 
         77/10F, pl. 2. *Guarducci, EG iii, 133. Script no. 35. 
      B] No figured decoration. 
      C] Gr.: B"5,*E "()(. 
      D] = C 2432. Jeffery in BSA 50 gives the name as B�5P*T%, which 
         is followed by LGPN ii, while Guarducci has BT5P*T% (Peirades). 
 



      6252. 
      Paris, Louvre D 35. 
      A] SOS amphora. From Cervetri. Unattributed. Late seventh or 
         early sixth. *BSA 73 (1978) 120, fig. 7k. *BSA 50 (1955) 69/7, 
         fig. 1,5. LSAG 77/10,g. Script 36. 
      B] No figured decoration. 
      C] Gr.: J,#,5M,*E. 
      D] = C 2449. 
 
      6253. 
      Paris, Louvre E 623. 
      A] BF column krater. Ptoon Painter. Second quarter sixth. *TGV 
         161/13F 8, 177/subs. list 1, 2. CV, pls. 158,4,6 and 160. ABV 
         83/1, Para. 31. 
      B] A: symposium. B: a swan between sphinxes. Under the handles 
         and below: animals. 
      C] On the lip, Gr.: (.‹›. 
      D] No doubt for 2.‹5(6@(.$5Ms%›, the word for column krater. 
         (.‹› is also found on Dublin, University College 114, TGV 
         161/13F 9, fig. 13,a, a BF cup, ca. 500. 
 
      6254. 
      Paris, Louvre E 804. 
      A] BF hydria. Lydos. Second quarter sixth. Very early (Beazley). 
         *TGV 141/15E 9; fig. 9,p; pl. 12; p. 216. ABV 108/13, Add.(2) 
         29. 
      B] Shoulder: a fawn between panthers. Body: a horseman leading 
         a void horse; men and women. 
      C] Under the foot, Gr.: -"3", retr. 
      D] See the commentary on this word, which J. considers 
         unexplained, on p. 216. Unlocated, TGV 141/15E 10, has a 
         similar word, which Beazley read with a tau rather than a 
         xi [but it could be the same]. 
 
      6255. 
      Paris, Louvre E 830. 
      A] BF neck amphora (Tyrrhenian). Guglielmi Painter (Bothmer). 
         Middle period (K.). Third quarter sixth. 550-530. *CV, France 1, 
         III H d, pl. 2,1-7. ABV 102/105, Para. 39. Script 192. J. Kluiver, 
         BABESCH 71 (1996) 21/210 (inscrr. not mentioned), fig. 25 (shows 
         inscriptions on B, small).
      B] Komos (obscene): A: men and women dancing. B: men, youths 
         and women dancing. 
      C] Nonsense: A: (.).6.(. 6.6. M.6(.). B: similar inscriptions. 
         Under the foot, Dip. in red: F. See TGV 99/13B 10. 
      D] The first letter of the first inscription is a round blob. 
 
      6256. 
      Paris, Louvre E 831. 
      A] BF neck amphora (Tyrrhenian). Castellani Painter (Bothmer). 
         Guglielmi Painter (K.). Third quarter sixth. 550-530. Middle period 
         (of Guglielmi Painter) (K.). *CV, France 1, III H d, pl. 2,4,10. ABV 
         103/108, Para. 39, Add.(2) 27. Script 207. J. Kluiver, BABESCH 71 
         (1996) 9 and 21/211 (inscrr. not mentioned), fig. 24 (shows inscrip-    
         tions on A), and pp. 21, 24 and n. 246 (discussion of `signature'). 
      B] A: Dionysus and maenads. B: fight, with women watching. 
      C] B: nonsense: '."(". *("#[--], retr. Under the foot, Dip.: 
         a trace; see TGV 182/52.(1) 



    K., with Ruigh's agreement, reads a signature: between the 
    heads of the combatants, near horizontal: A("%, retr., and 
    between their legs, bearing downward: '."7"%. [I am very 
    doubtful: I agree that the first letter of the `name' is 
    a delta (of shape S 1 in the chart in `Script') and the ending 
    suggests a name. But the fourth letter of the other word appears 
    in K.'s ph. (fig. 24) as an iota, and I am not aware of the noun 
    '.(87s% as a substitute for e'.S8#"6 on vases. The painter 
    may be playing with a signature or the similarities may 
    be coincidental.] 

         __________ 
         (1)CV gives N4, retr. "Much restored," Beazley. 
 
      6257. 
      Paris, Louvre E 832. 
      A] BF neck amphora (Tyrrhenian). Unattributed. Third quarter 
         sixth. 550-530. *CV, France 1, III H d, pl. 2,2,8. ABV 100/74. 
         Beazley Archive db, no. 310,073. 
      B] A: fight (3 pairs). B: komos (7 men dancing). Below: A, B, 
         each: three animal friezes. 
      C] A, B, each, above: nonsense inscriptions (3 on each side). 
      D] The readings in CV are useless and are not given here. 
 
      6258. 
      Paris, Louvre E 833. 
      A] BF neck amphora (Tyrrhenian). Guglielmi Painter (Bothmer). 
         Middle Period (K.). Third quarter sixth. 550-530. *CV, France 1, 
         III H d, pl. 2,3,9. *Bothmer, Amazons 11/55, pl. 25,3,a-b. ABV 
         99/57, Para. 38. Script 189. *Vidi (A). J. Kluiver, BABESCH 71 
         (1996) 21/204 (inscrr. not mentioned). Kluiver, ibidem 1993, 192 
         fig. 3g. 
      B] A: Amazonomachy. B: horsemen. 
      C] A: nonsense: 7$.6.. ,$7(.)(.). 7$.(.(1) 
         __________ 
         (1)so CV. My readings differ: three insriptions: between 
         legs of two figures: #$75(.) [abuts a leg]. Between a leg 
         and a shield: #$.6.. Under a shield: 7$.(. 
 
      6259. 
      Paris, Louvre E 834. 
      A] BF neck amphora (Tyrrhenian). Kyllenios Painter. (Para. lists 
         as Kyllenios Painter (att, by Bothmer), Kluiver lists as 
         Guglielmi Painter, att. by Bothmer!). Second quarter sixth. 
         560-550. Middle Period (K.). *CV, France 1, III H d, pl. 2,5,11. 
         ABV 100/69, Para. 38. Script 179. *Vidi (A). J. Kluiver, BABESCH 71  
         (1996) 21/205 (inscrr. not mentioned), fig. 27 (left part of B [my 
         A], shows some inscriptions). 
      B] A: a fight of six hoplites. B: a battle of seven. Below, 
         three friezes. 
      C] Nonsense: A: three inscriptions: between the legs of two 
         figures: 6.6.;(#. Between the legs of a third figure: 
         6.;(#)6.(1) Between the legs of two figurs: 6.$!#!.;.(2) B: 
         7$.;6. M.6. 6.6$. 6.$(6. 
         Photos. seem to show: A: 6.6.;(#. 6.;(6. 6.#$.;. 
      D] The readings on B done after CV; they are rather 
         unreliable. The readings on A are corrected from autopsy. 
         __________ 
         (1)a very flat soft-curved sigma, reversed; it could be an 



         iota. (2)The inscriptions are on the left side of the figures. 
 
      6260. 
      Paris, Louvre E 835. 
      A] BF neck amphora (Tyrrhenian). Unattributed. Third quarter 
         sixth. 550-530. *CV, France 1, III H d, pl. 2,6,12. ABV 
         101/82. Beazley Archive db, no. 310,081. 
      B] A: a duel, between 2 women and 2 horsemen. B: komos (6 men and 
         a woman dancing). Below: A, B, each: three friezes: animal, 
         floral, palmettes and lotus. 
      C] A, B, each: nonsense inscriptions (3 on A, 7 on B). 
      D] The readings in CV are useless. 
 
      6261. 
      Paris, Louvre E 836. 
      A] BF neck amphora (Tyrrhenian). Kyllenios Painter (Bothmer). Late 
         period (K.). Third quarter sixth. 550-530. *CV, France 1, pl. 3,11,7 
         (bibl.). ABV 100/75. Beazley Archive db, no. 310,074. J. Kluiver, 
         BABESCH 71 (1996) 2/117 (inscrr. not mentioned), fis. 1-4 (A, B, 
         sides; 1, 3-4, show inscriptions small). 
      B] A: fight: three duels. B: horse race: three horses to right; 
         at left, a tripod. 
      C] A: nonsense: eight (not seven) nonsense inscriptions. 
         Between the B/A handle and the leftmost warrior, vertically 
         down: 9 letters and two blotches. Between his legs, 
         horizontal: .#7$;#., complete. To right of his head, 
         curved: several letters. Between the legs of the second and 
         third warriors, interrupted by the former's leg, diagonally 
         downward: (1)#.#.^-(.)(.)+, retr., complete. To right of 
         the third warrior's face, diagonally downward: four 
         letters. Between the middles of the fourth and fifth 
         warrior, downward: four letters. Between the legs of the 
         fifth warrior, bearing upward: (.)"#6(.)#.^#.(1) Between 
         the legs of the sixth warrior, horizontal but slightly 
         curved: at least seven letters (the ph. is unclear). 
         __________
         (1)the first letter is a vertical stroke; the fifth is 
         similar but seems to have a small `head' at the upper left. A 
         leg intervenes. 
 
      6262. 
      Paris, Louvre E 841. 
      A] BF neck amphora (Tyrrhenian). Pointed-Nose Painter (K.). Late 
         period (K.). Third quarter sixth. 550-530. *CV, France 1, III 
         H d, pl. 3,5,11 (bibl). ABV 103/107, Add.(2) 27. Beazley Archive 
         db, no. 310,106. J. Kluiver, BABESCH 71 (1996) 17/189 (inscriptions 
         not mentioned), fig. 22 (A; shows location of inscriptions).
      B] A: unexplained: a woman at a dinos; a man running toward 
         it; three satyrs. B: komos of men and women (6 figures). 
         Below: A, B, each: two animal friezes. 
      C] A, B, each: nonsense inscriptions (3 on A). 
      D] The readings in CV are useless. 
 
      6263. 
      Paris, Louvre E 842. 
      A] BG neck amphora (Tyrrhenian). Castellani Painter (Bothmer). 
         Middle period (K.).  Third quarter sixth. 550-530. *CV, France 
         1, III H d, pl. 4,2,10. ABV 103/112, Para. 39. Script 206. J. 



         Kluiver, BABESCH 71 (1996) 8/170, fig. 16 (inscriptions not 
         mentioned).
      B] A: procession: men approaching a tripod. B: komos: men 
         dancing. 
      C] Nonsense inscription under one handle (CV). 
 
      6264. 
      Paris, Louvre E 844. 
      A] BF neck amphora (Tyrrhenian). Pointed-Nose Painter (Bothmer). 
         Middle period (K.). Third quarter sixth. 550-530. *CV, France 
         1, pls. 4,3,11 and 7,1 [detail with inscr.] (bibl.). ABV 100/72, 
         Add.(2) 27. Beazley Archive db, no. 310,071. J. Kluiver, BABESCH 
         71 (1996) 17/184 (inscriptions not mentioned), figs. 19-21 (19 is 
         a detail of A showing one nonsense inscription).
      B] A: three pairs of warriors fighting. B: komos (4 men and 
         a woman dancing, between sphinxes). Below: A, B, each: two 
         animal friezes. 
      C] A: three nonsense inscriptions between legs: the second 
         inscription: 1(+.(;(.(1) 
         __________ 
         (1)This inscription is visible in CV, pl. 7,1. The others, as 
         given in CV, are not worth reporting. 
 
      6265. 
      Paris, Louvre E 845. 
      A] BF neck amphora (Tyrrhenian). Fallow Deer Painter (Bothmer). 
         Early period (K.). Third quarter sixth. 550-530. CV, France 1, 
         III H d, pl. 4,5,13. ABV 102/93, Para. 38. Script 198. J. Kluiver,  
         BABESCH 71 (1996) 26/234 (inscrr. not mentioned), fig. 32 (shows  
         inscriptions on A but small). 
      B] A: fight, with women watching. B: riders. 
      C] A: four nonsense inscriptions. B: three nonsense inscriptions. 
      D] CV's readings are not worth repeating. They include many 
         digammas, some reversed; also kappas, etc. 
 
      6266. 
      Paris, Louvre E 846. 
      A] BF neck amphora (Tyrrhenian). Fallow Deer Painter (Bothmer). Early 
         period (K.). Third quarter sixth. 550-530. *CV, France 1, III H d, pl. 
         4,6,14. ABV 100/77, Para. 38. Script 199. J. Kluiver, BABESCH 71 
         (1996) 25/232, fig. 34 (inscriptions not mentioned). 
      B] A: fight. B: riders. 
      C] A: nonsense inscriptions. B: similar. 
      D] CV's readings are not worth repeating. Many reversed digammas. 
 
      6267. 
      Paris, Louvre E 847. 
      A] BF neck amphora (Tyrrhenian). Fallow Deer Painter (Bothmer). 
         Middle period (K.). Third quarter sixth. 550-530. *CV, France 1, 
         pl. 4,7,15. H. Thiersch, `Tyrrhenische' Amphoren (1899) 53 and 
         159/45. ABV 97/23, Para. 37, Add.(2) 26. *K. Schauenburg, JdI 85 
         (1970) 38, figs. 5-6 (A, side). Script 200. J. Kluiver, BABESCH 71 
         (1996) 26/235 (inscriptions not mentioned), fig. 36 (A, center, shows 
         inscriptions well).
      B] A: Amazonomachy. B: horsemen. 
      C] A: nonsense: betwen the second figure's legs, bearing downward: 
         six letters retr., beginning with digamma 2 (in chart in `Script'). 
         Between the legs of a fourth figure, bearing slightly 



         downward: five letters, retr., the last lambda 1. Between 
         the head of an Amazon and a falling Greek, diagonally 
         downward: ;(;(.)(;. retr.(1)  
      D] CV's readings are not worth repeating. The vase has since 
         been cleaned. 
         __________
         (1)K., p. 29 argues about the digammas, thinking (with 
         Ruijgh's approval), that they are miswritten kappas. It is 
         true that they look a bit like that on this vase. [I wonder 
         if we are not dealing here and elsewhere with letters of an 
         indetermined shape (i.e., letters the painter did not know 
         the proper identification of) as I think there are no `good' 
         kappas in these inscriptions.] 
 
      6268. 
      Paris, Louvre E 852. 
      A] BF neck amphora (Tyrrhenian). Prometheus Painter.(1) Early 
         period (K.). Second quarter sixth. 560-550. *CV, France 1, 
         III H d, pl. 5,6,14. Kretschmer, Vas. 103 and 157. H. Thiersch,  
         `Tyrrhenische' Amphoren (1899) 19. ABV 96/13 (bibl.), Add.(2) 25 
         (bibl.). *Recueil Charles Dugas (1960) pl. 19,1 (B). GAI i, 546. 
         Script 172. *J. Kluiver, BABESCH 70 (1995) 59/1 and 65/1 (inscrip-
         tions done by C.J. Ruijgh), figs. 27-31 (most show inscriptions small; 
         31 is good for B). 
      B] A: Birth of Athena. B: Heracles and Nessus. 
                C] R.'s readings: A: J"7E. 4[5]"%. 4C5.!*! (![7"]. A(.6$#.[%]. 

         h(-"(@$,. @5.6.%. i*"$%. B.#"(*"*6. [4)C(7]5(7", retr.(1) 
         [...].(2) h"C,[(#7.%], retr. B: [h"]5)"%. 4@"6,(,. 
         h"5,+-!"![%]. A"(,6["](5,. 0"#.%.(3) A"('$-"(,, retr. 
         <(!6!"$%!. 

      D] The readings are extremely doubtful in many cases. Readings of 
         B are mainly from Recueil Dugas. 
         __________ 
         (1)other possibilities: [46C(7]5(7", or [4C(7]5(7". (1)a see GAI i, 342.      
         (2)probably [h"5)"%]. (3)see Kretschmer, Vas. 179, top.

      6269. 
      Paris, Louvre E 855. 
      A] BF neck amphora (Tyrrhenian). From Cervetri. O.L.L. Group.(1) 
         Third quarter sixth. 550-530. *CV, France 1, III H d, pl. 
         5,1,9. *Bothmer, Amazons 6/5, pl. 4,1. ABV 99/53, 684, Add.(2) 
         26. 
      B] A: Heracles and the Amazons. B: warriors. 
      C] Nonsense: A: above the head of a kneeling Amazon: 
         M.M.(.(M(.(2) On Heracles' right: h"5,+-"%. To right of the 
         back of the second Amazon's head: M.M(;(+(, retr.(3) Between 
         the legs of the left Greek of the pair on the right: 
         6(.).#(.#(6.(3) 
      D] The second letter of the last inscription may be omicron 
         (so CV) or triangular rho. 
         __________ 
         (1)see Oxford 1913.164. (2)uncertain reading. (3)a good 
         reading. 
 
      6270. 
      Paris, Louvre E 856. 
      A] BF neck amphora (Tyrrhenian). From Cervetri. O.L.L. Group.(1) 
         Third quarter sixth. 550-530. *CV, France 1, III H d, pl. 



         5,4,12. Bothmer, Amazons 6/6, pl. 4,2 (B). ABV 99/54, 684, 
         Add.(2) 26. 
      B] A: Heracles and the Amazons. B: Amazonomachy. 
      C] A: 2 nonsense inscriptions. B: inscribed. 
      D] CV's readings are worthless. The inscriptions are much worn. 
         __________ 
         (1)see Oxford 1913.164. 
 
      6271. 
      Paris, Louvre E 857. 
      A] BF neck amphora (Tyrrhenian). O.L.L. Group. Mid-sixth. *CV, 
         France 1, H III d, pls. 5,8,16 and 8,1-2. H. Thiersch, 
         `Tyrrhenische' Amphoren (1899), pl. 2,5 (photo.). ABV 97/26. 
         *Vidi. Script 213. 
      B] A: two Gorgons, fleeing; at right, Hermes. B: warriors 
         between horsemen. 
      C] A: behind (to left of) Hermes' face: h"5)(")%,(1) retr. 
         Four(?) nonsense inscriptions. Three are: by a winged 
         creature at left: (6)$.(-)($.(.(2) By the two Gorgons, 
         horizontal: 6.(.g$( and 6.g$(.M(.. 
      D] Restored: see AA 1923-24, 64 (ABV). I do not repeat the 
         readings in CV's text, except for Hermes, which is given as 
         h"5)(%, with three-stroke sigma reversed. 
         __________ 
         (1)the epsilon is apparently miswritten as a slightly curved 
         iota. (2)so my reading; from CV, I read: (6)$@(-)($.(. The 
         first letter may be a reversed nu or a sideways sigma. 
 
      6272. 
      Paris, Louvre E 864. 
      A] BF neck amphora (Tyrrhenian). Prometheus Painter (Bothmer). Third 
         quarter sixth. 550-530. *CV, France 1, III H d, pl. 6,4,11. 
         Kretschmer, Vas. 204. *photo. Giraudon 28,607. ABV 97/33, 683, 
         Para. 37, Add.(2) 26. *Vidi. Script 202. *D.L. Cairns, `Veiling, 
         ,(*=%, and a red-figure amphora by Phintias,' JHS 116 (1996) 
         153 n. 15 (bibl.). *J. Kluiver, BABESCH 70 (1995) 60/27 with n. 
         48 and 66/27 (inscriptions done by C.J. Ruijgh); cf. BABESCH 71 
         (1996) 13 n. 133 (no bibl.). GAI ii, 63.
      B] A: Apollo and Tityos. B: komos of dancing men. 
      C] A: 457")(%. 4'.-‹-›E6. N".(1) H(7$.!%.(2) h"5)"%, retr. 
      D] A small BF neck amphora. Para. 37/33 erroneously says that 
         Bothmer attributed the vase to the Castellani Ptr., whence Immerwahr, 
         Script 202, and Boardman, ABFV, fig. 59, also att. to the Castellani. 
         Corrected by Bothmer in CV, USA 16, New York 4, p. 3, who att. to the
         Prometheus Painter.
         __________
         (1)copied from CVA, as the original can no longer be read 
         on the vase. Cf. GAI ii. (2)K. says this is strange: what does 
         he mean? 
 
      6273. 
      Paris, Louvre E 869. 
      A] BF hydria. Archippe Group (Tyrrhenian Group iv).(1) Second 
         quarter sixth. *CV, France 1, III H d, pls. 12,1-3, and 13. 
         *Beazley, AJA 39 (1935) 483. Buschor, Musen des Jenseits 
         (1944) 44, fig. 34. ABV 106/iv 2, Para. 43, Add.(2) 29. *Vidi. 
         Script 215. A.-N. Malagardis in J. Christiansen and T. 
         Melander, eds., Proceedings of the Third Symposium on Ancient 



         Greek and Related Pottery (Copenhagen 1988) 395, fig 3 (A). 
      B] Shoulder: lions between sirens. Body: Achilles receiving 
         his armor from Thetis. 
      C] Shoulder: partly nonsense and mock inscriptions: to lower 
         right of the left siren: #(-"7.6. Above the left lion's 
         back: -".6., retr. Below his belly: -(!"(.)(#), retr. Above 

         and to right of the right lion: #.(5., retr. Below his 
         belly: g-"(, retr.(2) To left of the right siren's stomach: 
         /(5"6 (")()(.(3) Body: to right of Odysseus' legs (he faces 
         left), not facing him: <-$7‹7›"$%, retr. Similar for 
         Achilles (who faces right): 41(-‹-›"$%. In front of the 
         left-facing Thetis' face, facing her: !"7(%, retr. Similar 
         for the first Nereid: B.67((,).(4) 
      D] The above readings are from CV, before the vase was cleaned. 
         __________ 
         (1)may be by the same hand as the name piece, Vienna 3613 [ex 
         Oest. Mus. 220] (ABV). (2)or #-"(, with reversed sigma? (3)the 
         second epsilon = tailed digamma. (4)see Beazley in AJA: he 
         did not see a final letter; if there is one, he prefers 
         B.67(, (Newton and Birch, Report on the Campana Collection 
         9) to Johansen's B.67(%. Recent publications show that the 
         alpha is there, though misshapen. 
 
      6274. 
      Paris, Louvre E 870. 
      A] BF hydria (Tyrrhenian). Guglielmi Painter (Bothmer). Late period 
         (K.). Last quarter sixth. 550-530. *CV, France 1, III H d, pl. 
         12,2,4,5. ABV 105/131, Para. 39. *Vidi (part). Script 193. J. 
         Kluiver, BABESCH 71 (1996) 22/231 (inscriptions not mentioned), 
         figs. 30-31 (shoulder and body; both show inscriptions).
      B] Shoulder: komos (obscene): men dancing and one playing the 
         flutes. Body: fight of two hoplites between two horsemen. 
      C] Shoulder: five nonsense inscriptions, e.g.: +$.$.. .6". 
         7.6.. Body: three nonsense inscriptions, e.g.: 6.6.. +6.;. 
      D] Restored. I do not repeat CV's readings. 
 
      6275. 
      Paris, Louvre E 875. 
      A] BF dinos. Tyrrhenian Group. Mid-sixth. Ca. 550. *CV, 
         France 2, III H d, pls. 18,2-3, 19 and 20. Kretschmer, 
         Vas. 101. *M.Z. Pease, Hesp. 4 (1935) 228 and n. 3. ABV 
         104/123, 684, Add.(2) 28. *Vidi (part). Script 1090. 
      B] Top frieze: Heracles and the Amazons. Lower frieze: horse 
         race. Bottom frieze: animals. LIMC i, pl. 442 Amazones 16 
         (A, B, parts). 
      C] Top frieze: <46›*5.),1". <+'.%.(1) J$(.%. N-,‹$›+". (.5,1%. 
         2,--(".(2) 2"'"%. F6"#,51.%. 2-"'7.-")". A"('7"%. H"-,)E6. 
         &M"#.%, retr. H.1#.C$".(3) &$C.5>.%. B(#7. vv. 
      D] Scraped and repainted (Bothmer). Many inscriptions are 
         modern: I give CV's readings only when they are accepted by 
         Bothmer and Beazley (apud Pease). Four-stroke sigma. 
         __________ 
         (1)<+('‹'›.%(?). (2)is this really ancient? (3)not modern (Beazley 
         apud Pease). GAI i, 21 has H.#1.C-" with Kretschmer (after Dumont 
         and Champlain). 

      6276. 
      Paris, Louvre F 2. 



      A] BF amphora. From Etruria. Unattributed. Second half sixth. 
         *CV, France 4, III H e, pl. 10,1,4. E. Pottier, Vases antiques 
         du Louvre (1897-1922) 85, pl. 63 (A). Morin-Jean, Le dessin 
         des animaux (1911) 182, fig. 210 (part of A). J. Bazant, Les 
         citoyens sur les vases athéniens (Rocnik 95 (1985)) 2, pl. 
         19/31. M.-F. Briquet, Le sacrophage des époux (Monumenti 
         Etruschi 4 (Florence 1989) 108, fig. 16D (A). Beazley Archive 
         db, no. 10,707. 
      B] A: symposium: men, and a woman playing the flutes; youth; 
         dogs. B: symposium: one couple on a couch; a woman playing 
         flutes; at left, an oinochoos holding out a skyphos. 
      C] B: nonsense: imitation: above the oinochoos is one 
         inscription. To right of his legs: 9 letters: 
         (.)7(.)(.)'(7)(.)(.)(.).(1) 
      D] There may be more inscriptions. 
         __________ 
         (1)uncertain reading. 
 
      6277. 
      Paris, Louvre F 4. 
      A] BF amphora. Related to Manner of Princeton Painter. Third 
         quarter sixth. *CV, France 4, III H e, pls. 10,7 and 11,1. ABV 
         301/1, Para. 131. AK 33 (1990) 85/3, pl. 18,2 (A). 
      B] A: Zeus seated with a goddess; Dionysus; Hermes; Ares.(1) B: 
         duel over a fallen warrior; two women and a man look on. 
      C] A: Nonsense: vertical imitation inscriptions.(2) 
         __________ 
         (1)Semele entering Olympus? (Beazley); preparations for Birth 
         of Athena? (CV). (2)the photo. shows seven inscriptions faintly. 
 
      6278. 
      Paris, Louvre F 5. 
      A] BF amphora. Manner of Princeton Painter. Third quarter sixth. 
         *CV, France 4, III H e, pls. 10,8 and 11,2. ABV 300/13. 
      B] A: Dionysus and Ariadne with satyrs and maenads. B: 
         Dionysus with satyrs and maenads. 
      C] Nonsense: A: eleven imitation inscriptions: left to right: 
         2 is to left of the leftmost satyr's legs: 
         "(.).'"(.)(.)(.)(.)(.), retr.(1) 3 is on their right: 
         '(.)'(.)(.)(,)-(.)(*)(.), retr. 6 is between a maenad's and 
         Dionysus' legs: '(.)#(.)./(5)(.):(.)(,).-$%, retr.(2) B: 
         thirteen imitation inscriptions: 12 is to right of the 
         leftmost satyr's legs: ;.#(.)"(#)(.)#, retr.(3) 13 is to right 
         of the head of a maenad looking left: .(,)"(M)..(4) 14: to 
         left of the second satyr's lower back: "(;).(5) 15: to left 
         of his legs: (.( v.(?) (.).(.)($), retr.(6) 17: to right of 
         Dionysus' chest: "6.-. 19: to right of Dionysus' lower 
         legs: (")(.)(M))(.)(.), retr.(1), (7). 20: to right of 
         Dionysus' lower left: ('(.)# v.(?) #.(6) 22: between a maenad 
         and the rightmost satyr: ".(;)(.)((.)(.), retr.(1),(8). 
      D] The readings are not reliable. Epsilon is variable. 
         __________ 
         (1)for imitation inscriptions beginning with epsilon, see 
         Munich 2242, BF band cup, CV, Germany 57, pl. 25,1-6. (2)the 
         other inscriptions cannot be read from CV's photos. (3)the 
         sixth letter is a sideways sigma. (4)a high-kicking alpha, 
         smeared; the gamma a half-arrow reversed. (5)digamma 
         reversed. (6)one inscription. (7)gamma a half-arrow. (8)digamma 



         reversed. 
 
      6279. 
      Paris, Louvre F 9. 
      A] BF hydria. Unattributed. Third quarter sixth. 550-540 
         (Johnston). *CV, France 9, III H e, pl. 61,1-2,4-5. E. 
         Pottier, Vases antiques du Louvre (1897-1922) 86, pl. 63. 
         Hackl 19/20. TGV 77/17A 14. *Vidi (location of inscriptions 
         only). 
      B] Shoulder: duel of two warriors; on either side, a young 
         horseman. Body: a frontal chariot. 
      C] Nonsense, tending toward imitation inscriptions: Shoulder: 
         to left of the left horseman's back: .h$6, retr. Below the 
         left warrior's left leg: (')6(.)(.)"6'(.). Below the right 
         horse's belly: (,!)(5)6(-)(.). To right of the right 
         horseman's back: (5(.).M(.)(.). Body: between the heads of 
         the right pair of horses: 1,+6,(. Between the right pair of 
         horses: (.),-(6)-(.);. Under the foot, a red Dip.: <B (Pi of 
         Attic shape).(1) 
      D] Squarish letters of uncertain shapes. The readings not certain. 
         __________ 
         (1)so TGV; :A, CV, :J, Hackl; cf. Johnston's comment, p. 77. 
 
      6280. 
      Paris, Louvre F 12. 
      A] BF amphora. From Etruria. Unattributed. Third quarter sixth. 
         *CV, France 4, III H e, pls. 10,9 and 11.3. E. Pottier, Vases 
         antiques du Louvre (1897-1922) 87, pl. 64 (A, detail, B). 
         *Vidi (A). *Photos. *I. Scheibler, `Bild und Gefäss: zur 
         ikonographischen und funktionalen Bedeutung der attischen 
         Bildfeldamphoren,' JdI 102 (1987) 98, fig. 28 (A). 
      B] A: Warriors Leaving Home: A: a warrior with a horse; at 
         left, a man with his staff; at right, a warrior. B: in the 
         center, a draped youth; on either side, a warrior and dog. 
      C] Nonsense: A: above the left warrior's head: 1."6".6".. On 
         his lower right: 1.",#".'.. Under the horse's belly: 
         61+",5". To right of the `horseman's' face: ,."6(![.]"#7. 

         Below the horse's head: 7.".+"6C+. One more inscription.(1) 
         B:(2) to left of the left hoplite, along the left margin and 
         facing it: 7."[--](.)"#. To right of youth's head and 
         chest: 75.(.)"1(7, retr. To right of the right hoplite's 
         legs, facing the margin: +,.[...]6. 
      D] Abnormal underfoot: see ABV 301. Neat letters. 
         __________ 
         (1)these readings do not altogether agree with CV's, which I 
         have ignored. (2)B was read from photos. only and the 
         readings are not very certain. 
 
      6281. 
      Paris, Louvre F 23. 
      A] BF amphora. From Etruria. Affecter. Third quarter sixth. *CV, 
         France 4, III H e, pl. 13,4,7. *Karo, JHS 19 (1899) 156, fig. 
         2 (inscriptions), 157, 161/11. ABV 247/86, Para. 110, Add.(2) 
         64. 
      B] A: a warrior setting out. B: arming. 
      C] A and B: nonsense (imitation?) inscriptions. 
 
      6282. 



      Paris, Louvre F 24.+ 
      A] BF amphora. From Etruria. Affecter. Third quarter sixth. *CV, 
         France 4, III H e, pls. 13,6,9 and 16,1. ABV 247/88, Para. 
         111, Add.(2) 64. *H. Mommsen, Der Affecter (1975) 86/7, pls. 1, 
         19, 49. *Vidi (location of inscriptions only). 
      B] A: warriors setting out: a nude warrior; woman; a departing 
         warrior; man; bird; hare. B: a warrior setting out: the 
         scene is similar to A, but the left warrior is replaced by 
         a draped man. 
      C] A: Three nonsense inscriptions, with some imitation 
         letters. B: 1,(5" +,( '("( ")".(1) 
      D] + Frankfurt, Liebieghaus 1512. For the position of the 
         drinking inscriptions see Script, pp. 48, n. 43, and 186. 
         __________ 
         (1)after CV. 
 
      6283. 
      Paris, Louvre F 29. 
      A] Fragmentary BF amphora. Lydos. Second quarter sixth. 560-550. 
         Early (Beazley).(1) *CV, France 18, III H e, pp. 107-108 (dr. 
         and facss.), pl. 125. ABV 109/21, 685, Para. 44, Add.(2) 30. 
         *Photo. (A). M.A. Tiverios, . J$*.% +,( 7. "5M. 7.$ (1976), pls. 1,b, 
         17,b, 18. *Script 117. *H.A. Shapiro, `Herakles and Kyknos,' AJA 88  
         (1984) 527, pl. 68, fig. 5 (B). *Shapiro, GVGettyMus 4 (1989) 20, 
         fig. 10. Dev.(2), pl. 33, fig. 3.
      B] Iliupersis: Death of Priam; Ajax and Cassandra. B: Heracles 
         and Cycnus. 
      C] On Neoptolemos' body's right: h. J$*.% :* "M5‹,C›#"6.(2) B: to 
         lower right of a female figure: h"5,‹+›-"[--].(3) 
      D] Closed heta. The rho differs in the two inscriptions. 
         __________ 
         (1)Very early (Shapiro). (2)the rho is D-shaped hence the 
         haplography. (3)see GVGettyMus, fig. 20, above. h"5,‹+›-"["%](?). 
         Or h"5,‹+›-"[E%](?). 
 
      6284. 
      Paris, Louvre F 30. 
      A] BF olpe. Amasis Painter. Amasis potter. Third quarter sixth. 
         Ca. 540. *D. von Bothmer, The Amasis Painter and his World 
         (1985), 140/27 (ill.). ABV 152/29, 687, Para. 63, Add.(2) 44. 
         *Photo. Script 154. H. A. Shapiro, Art and Cult under the 
         Tyrants in Athens (1989) 107, pl. 50,d-e (small). *C. 
         Fournier-Christol, Catalogue des olpes Attiques du Louvre de 
         550 a 480 environ (1990) 71/2, pls. 2 and 6 (vast bibl.). 
      B] Heracles entering Olympus: Poseidon, Hermes, Athena, Heracles. 
      C] On either side of Athena's spear, vertically down in two 
         lines, the second `above' the first: 4),#(% : )"'.("#!["]6. 
         Stoich. is not intended. Both lines start at the same point. 
      D] Poseidon rather than Zeus receives Heracles in Olympus 
         (Shapiro). This is a design of the signature common in the 
         middle period. 
 
      6285. 
      Paris, Louvre F 31. 
      A] BF amphora. Witt Painter. Third quarter sixth. *CV, France 17, 
         pls. 11,6,9 and 17,2. ABV 313/1. *Vidi (B). Script 1072. 
      B] A: Judgment of Paris. B: Heracles and Cycnus. 
      C] A: inscribed. B: nonsense: to left of Heracles' right 



         thigh: +#1"1#+#, retr. To right of his face: +6#6(()"#, 
         retr.(1) To right of (behind) Cycnus' helmet: +(6(")#6q, 
         retr. To lower right of the woman at right: +#"#+#61#, 
         retr. 
      D] I have no readings of A. The letters are in dilute glaze, 
         large and clear. Note that the nu's are not retr., and that 
         the sigmas are. 
         __________ 
         (1)the koppa could be a phi; see Script. 
 
      6286. 
      Paris, Louvre F 38. 
      A] BF hydria. Taleides Painter. Timagoras potter. Third quarter 
         sixth. Ca 530. *CV, France 9, III H e, pl. 63,1-4. Hoppin, BF 
         359. Kretschmer, Vas. 184-85. Pottier, Gazette des Beaux Arts, 
         Dec. 1912, 460-62. Beazley BSA 32 (1931-32) 22. Beazley, AJA 
         54 (1950) 316 (mention). Beazley, AJA 58 (1954) 188. ABV 
         174/7, *Para. 72, Add.(2) 49. *Vidi. Script 263. *H. A. Shapiro, 
         Art and Cult under the Tyrants in Athens (1989) 72. 
      B] Shoulder: Warrior Leaving Home? Body: Heracles and Triton. 
      C] Body: on the left, vertically down and facing the margin: 
         H(),M.5,‹%› "'.("#"[6]. Similarly on the right, retr. so as 
         to face the margin: 
         '46*.+S*T% ^ +,[-]_% ^ *.+"W, retr. : H(),[M]]5,(, retr. 
         The second line `below' the end of the first, at some 
         distance. 
      D] For the omission of final sigma, see Script, p. 53 n. 52. For a 
         long time, the name Timnagoras was thought to be that of a 
         woman; this was denied by Pottier in Gaz. The words of the 
         long inscription are slightly separated. Rho once with 
         extended vertical. For the identification of Andokides see 
         Shapiro (younger member of family of the Tresurer of Athena 
         ca. 550; may be the potter; but see Davies, APF 28). 
 
      6287. 
      Paris, Louvre F 39. 
      A] BF hydria. Taleides Painter. Timagoras potter. Third quarter 
         sixth. Ca. 530. Early (Beazley. *CV, France 9, III H e, pl. 
         64,1-3. Beazley, BSA 32 (1931-32) 22. Beazley, AJA 54 (1950) 
         317 (mention). ABV 174/5, Para. 72. Script 264. 
      B] Shoulder: Theseus and the Minotaur. Body: a man and a youth 
         in a chariot. 
      C] Body: along the left margin, facing it: 
         H(),M.5,‹%› "'.("#"6. Under the foot, Gr.: siglum and H&, 
         retr. Also trace of a Dip.; see TGV 182/60. 
      D] For the name see F 38. Triangular rho. 
 
      6288. 
      Paris, Louvre F 40. 
      A] BF hydria. From Etruria. Unattributed. Third quarter sixth. 
         *CV, France 9, III H e, pl. 64,4. 
      B] Shoulder: two horsemen; a man. Body: a chariot. 
      C] Shoulder: under the belly of the left horse: B.*,6").%. 
         Similar, but more forward, for the second horse: I,-(.%.(1) 
      D] Retouched, including the inscriptions. Horse names. 
         __________ 
         (1)Phalios occurs also on Berlin 1814 (Exekias plaque) and 
         Berlin F 1720; see H. Mommsen, Exekias I: die Grabtafeln 



         (Kerameus 11, 1997) 49 and n. 350. 

      6289. 
      Paris, Louvre F 43. 
      A] BF hydria. From Etruria. Ready Painter.(1) Third quarter sixth. 
         Ca. 530 (Rouen cat.). *CV, France 9, II H e, pl. 65,2. 
         Beazley, Proc. Brit. Acad. 33 (1948) 20. ABV 130/4, Add.(2) 35. 
         *Rouen, Musées Departementals des Antiquités, Hommes, Dieux et 
         Héros (Rouen 1092) 196-97, figs. 82A-B. 
      B] Shoulder: a winged goddess between sphinxes and lions. Body: 
         courting: five men with gifts (hares, necklace, cock, etc.), 
         between two draped youths. 
      C] Body: four rows of dots, diagonally up in different 
         directions, all near the men's heads. 
      D] Much restored. There seems to be a pair of dot lines for 
         each of the middle figures, to left and right of the figure 
         in the center. 
         __________ 
         (1)See ABV 123. 
 
      6290. 
      Paris, Louvre F 51. 
      A] BF hydria. From Etruria. Painter of Louvre F 51.(1) Third 
         quarter sixth. 550-540. *CV, France 9, III H e, pl. 67,3. ABV 
         313/1, Para. 136, Add.(2) 84. 
      B] Shoulder: 2 pairs of hoplites fighting. Body: left panel: a 
         man courting a boy. Center: Heracles and Triton. Right 
         panel: a similar courting scene. Predella: animals. 
      C] Shoulder: nonsense: four imitation incriptions; one, clear 
         in CV, fig. 3, includes ;. Body: not inscribed. 
         __________ 
         (1)see Berlin 1723. 
 
      6291. 
      Paris, Louvre F 53. 
      A] BF amphora. From Vulci. Group E. Exekias potter. Third quarter 
         sixth. Ca. 540. *CV, France 4, III H e, pl. 19,1-3. Beazley, 
         BSA 32 (1931-32) 6/31. Dev., 63-64 and 112. Encyclopédie 
         photographique de l'Art: le Musée du Louvre (1937) ii, 286-87. 
         J. Boardman, BSA 47 (1952) 35-37, fig. 23,b. ABV 136/49, 686, 
         Para. 55, Add.(2) 36. *Vidi (B). Script 128. 
      B] A: Heracles and Geryon. B: Warrior Leaving Home, in a chariot. 
         Lid: sirens and stags.(1) 
      C] A: along the left margin, facing it: &1#"+(,% "'.("#". To 
         right of Heracles' forehead: h"5,+-"%. To left of 
         Eurytion's head: &$5$7(E6, retr. Between Geryon's legs: 
         N"5$.6"‹%›.(2) Along the right margin, facing it: 
         /7"#(,% +,-.%, retr. B: To right of the warrior's 
         forehead,: 461('‹'›.%. Below the horses' bellies: 
         2,-‹-›(C.5,‹%›. To left of the mane of the third horse: 
         /").%, retr. To right of the forehead of the fourth horse: 
         B$5‹5›.+.)".(3) Below the bent-down forehead of the second 
         horse: 2,-‹-›((.)". On the lid: to left and right of one 
         siren: two groups of nonsense letters. 
      D] Two stallions and two mares. On the name Kalliphoras (not 
         Kalliphora) see Script. For the horse name Semos see Berlin 
         1811-1826. 
         __________ 



         (1)the lid belongs (see Para.). (2)for the omitted sigma, see 
         GAI i, 640. (3)partly restored? 
 
      6292. 
      Paris, Louvre F 54. 
      A] BF lip cup. Unattributed. Exekias potter. Third quarter sixth. 
         *CV, France 12, III H e, pl. 77,1-3. Beazley, JHS 52 (1932) 
         178. ABV 146/2 (bottom). Script 147. 
      B] Int.: a winged goddess (Nike). A: fawn. B: fawn. 
      C] Handle zones: A: &1#"+(,% : )"'.(["]#"6 : "$ [:]. B: 
         &1#"+(,% : )"'.("#"(6) : "$ :.(1) Under the alien foot, Dip. 
         in red: &. See TGV, p. 63, ch. 8, n. 9. 
      D] Much restored; the foot is alien (Beazley). The writing is 
         not Exekias'. 
         __________ 
         (1)the nu is given as a tau by Beazley. 
 
      6293. 
      Paris, Louvre F 66. 
      A] BF Siana cup. From Etruria. Unattributed. Second quarter 
         sixth. *CV, France 12, III H e, pl. 77,8,12 (Int., A). E. 
         Pottier, Vases antiques du Louvre (1897-1922) 97, pl. 68. 
         *Beazley, JHS 52 (1932) 178, n. 1. Hesp. 27 (1958) 207 n. 51 
         (mention). Arch. Class. 25-26 (1973-74), pl. 65,1. *Vidi 
         (Int.). *Photo. Beazley Archive db, no. 915. 
      B] Int.: a man running. Ext.: no figured decoration 
         (inscriptions on the lip). 
      C] Int.: nonsense inscriptions poorly reported in CV: to left 
         of the man's face, in a downward curve: ,M>3),.!(.)(.), retr.(1) 
         (combining autopsy with the photo. in CV). CV's text tries 
         to read 4-"3‹(›),(1).%. To right of the man's head, similarly 
         curved: [--]$+;>(,7), the last two letters upside down. A 
         third inscription is between the man's legs. Ext.: 
         inscriptions well-spaced on the lip, going partly under the 
         handles: A: Beazley's reading in JHS: 
         +,-]6 "1 #)( 7_ '.7TU5(.6 +,-‹]6›. B: nonsense: given as 
         repetition of +,$ not less than three times. 
      D] Restored. I suspect use of the Corinthian alphabet, as the 
         use of beta (and of course xi) would be very unusual in 
         Attic nonsense. 
         __________ 
         (1)`Ionic' gamma. 
 
      6294. 
      Paris, Louvre F 69. 
      A] BF kyathos (kyathoid vase, Beazley). From Vulci. Unattributed. 
         Theozotos potter. Second quarter sixth. Not long before 550 
         (Beazley). *N. Himmelmann-Wildschütz, Uber Hirten-Genre in der 
         antiken Kunst (1980), pls. 4-5. Beazley, BSA 32 (1931-32) 22. 
         Hesp. 35, pl. 52,c. ABV 349, Para. 159, Add.(2) 95. 
      B] Goatherd. 
      C] !".g.7.% )"'."#".(1) 
         __________ 
         (1)so ABV; cf. GAI i, 328. Pottier read a final nu and this was 
         stressed by Pfuhl, M&Z 252, but Beazley did not see it (cf. 
         BSA 32); in ABV Beazley states that the signature is complete 
         with epsilon. For the name, see LGPN ii. 
 



      6295. 
      Paris, Louvre F 72. 
      A] BF band cup. From Vulci. Unattributed. Third quarter sixth. 
         550-530. *CV, France 14, III H e, pl. 80,1-7. E.Pottier, Vases 
         antiques du Louvre (1897-1922) 98, pl. 69 (B). Beazley, JHS 52 
         (1932) 187. Script 1088. J. Bazant, Les citoyens sur les vases 
         atheniens (Rocnik 95 (1985)) 2, pl. 2,4. P. Greenhalgh, Early 
         Greek Warfare (1973) 121, fig. 64 (A, B). Beazley Archive db, 
         no. 7966. 
      B] A: fight on foot and on horseback. B: similar. 
      C] A: 18 imitation inscriptions. B: 21 similar inscriptions. 
         Under the foot, Dip.: /< (three-stroke sigma). TGV 81/21A 
         28, where the Dip. is listed under non-glaze dipinti and is 
         considered probably genuine despite the disclaimer in CV. 
      D] = MN 54. = N 3184. Many miswritten letters. Several 
         inscriptions begin "'.... 
 
      6296. 
      Paris, Louvre F 80. 
      A] BF band cup. BMN Painter. 530-520. CV, France 14, III H e, pl. 
         83,4-5,9. ABV 227/15. 
      B] Handle zone: A: foot race: three youths running. B: 
         similar. 
      C] Handle zone: A: on either side an imitation inscription. 
         B: similar. 
 
      6297. 
      Paris, Louvre F 81. 
      A] BF band cup. From Italy. Group of Louvre F 81. Third quarter 
         sixth. *CV, France 14, III H e, pl. 83,3,6. ABV 191/3. 
      B] Handle zone: A: frontal chariot between two women, with 
         horsemen and youths. B: similar. 
      C] Handle zone: B: nonsense: vertical rows of dots for some 
         figures. 
 
      6298. 
      Paris, Louvre F 82. 
      A] BF lip cup. From Vulci. Neandros Painter. Neandros potter. 
         Third quarter sixth. 550-540. *CV, France 12, III H e, pls. 
         78,9 and 79,2. E. Pottier, Vases antiques du Louvre 
         (1897-1922) 99, pl. 69. Beazley, JHS 52 (1932) 175/6. ABV 
         167/1, Para. 70, Add.(2) 47. 
      B] Int.:Heracles and the Lion. 
      C] Handle zone: A: 0",6*!5.% "'.("#"6. B: 0",6*5.% "'.[("#"]6. 
      D] Much restored. The inscriptions done after ABV. 
 
      6299. 
      Paris, Louvre F 83. 
      A] BF lip cup. From Etruria. Unattributed. Third quarter sixth. 
         *CV, France 12, III H e, pls. 78,6 and 79,1. E. Pottier, Vases 
         antiques du Louvre (1897-1922) 99, pl. 69. 
      B] Int.: Theseus and the Minotaur. Ext.: inscriptions only. 
      C] Handle zone: A: 1,(5" : +,( '("( "$. B: similar. 
 
      6300. 
      Paris, Louvre F 83 bis. 
      A] BF lip cup. From Etruria. Unattributed. Third quarter sixth. 
         CV, France 12, III H e, pls. 78,7 and 79,3. 



      B] Int.: Theseus and the Minotaur.(1) Ext.: inscriptions only. 
      C] Handle zone: A: 1[,](5" : +!,!( '("(() "$.(2) B: 

         1,(5" : [+,]( '("( "$. 
      D] Replica of Louvre F 83. 
         __________ 
         (1)very similar to Louvre F 83. (2)the last iota miswritten 
         as an Attic lambda. 
 
      6301. 
      Paris, Louvre F 84 bis. 
      A] Fr. of BF cup. Unattributed. Third quarter sixth.(1) *CV, France 
         12, III H e, pl. 79,7. *Beazley Archive db, no. 11,277 (no 
         other bibl.). 
      B] Int.: a horseman with a spear leading another horse; 
         behind, a boy standing on a horse behind the rider; a hare 
         running below the horses. 
      C] Int.: nonsense: imitation letters : on the horses' right: 
         (.)'(.)(.)(.)(.).(2) Above the hare: (.)(')(.)(.).(2) Behind 
         the horses: eight letters. 
         __________ 
         (1)Bea. Arch. dates the fr. 575-525. (2)blots of various 
         shapes. 
 
      6302. 
      Paris, Louvre F 86. 
      A] BF lip cup. From Corinth. Tleson Painter. Tleson potter. Third 
         quarter sixth. *CV, France 14, III H e, pl. 84,6-11. ABV 
         179/21, Add.(2) 50. 
      B] Lip: A, B, each: ram. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#!"6. B: similar. 
      D] One side is much restored. The inscription on A is done 
         after CV (it shows in the photos.). 
 
      6303. 
      Paris, Louvre F 87. 
      A] BF lip cup. From Vulci. Hermogenes potter.(1) Third quarter 
         sixth. 550-530. *CV, France 14, III I e, pl. 85,1-4. CIG 
         4.8192. ABV 164/1. Script 245. *Vidi (A). 
      B] Lip, A, B, each: a female head in outline. 
      C] Handle zone: A: [h]"5).M"6"% "'.("#"6 ")". B: 
         h"5).M"6"% "'.("#"6 ")". 
      D] Rho with extended vertical. 
         __________ 
         (1)one of four head cups by a single hand (Beazley); see also 
         Script. 
 
      6304. 
      Paris, Louvre F 88. 
      A] Plain lip cup. Hermogenes potter. Third quarter sixth. 
         550-530. *CV, France 14, III He, pl. 85,5-8. ABV 165/1, Add.(2) 
         47. *Vidi (A). Script 247. 
      B] No figured decoration. 
      C] Handle zone: A: h"(5)).M"6"% "'.("#"6. B: the same. 
      D] For the hand (same as the head cups) see Script. Not only 
         has the rho the extended vertical, but the loop is a small 
         complete circle to the right of the vertical. 
 
      6305. 



      Paris, Louvre F 89. 
      A] Band cup. From Italy. Xenokles Painter. Xenokles potter. Third 
         quarter sixth. 550-530. *CV, France 14, III H e, pl. 85,9-11. 
         Beazley, JHS 52 (1932) 191. ABV 186/7. 
      B] No figured decoration. 
      C] Handle zone: A: O#"6.+-"% : "'.("#"6. B: 
         O#"6.+-"% : "'.(.)(.)"#"6.(1) 
         __________ 
         (1)so CV; Beazley implies that the inscription is complete. 
 
      6306. 
      Paris, Louvre F 90. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         550-530. *CV, France 14, III H e, pl. 86,1-5 (early bibl.). 
         *photo. (one side). *Vidi (B). Script 1014. 
      B] Lip: A: a man and a youth preparing a cockfight. B: the like. 
      C] Handle zone: nonsense: A: 
         (.)"1(.)(.);7;1"1.;1"1.;(1);."1".(1) B: 
         ($"1"$M++(q);1;1"+1;1"1!(6!)+!1"$,.(2) 

      D] B: large and very clear letters. Digamma may be for 
         epsilon. One omicron on A looks like koppa with a very 
         short foot; on B there are definitely two koppas. 
         Pottier, in CV, thinks the inscriptions may perhaps be 
         imitation of the cackle of the hen. They have sometimes 
         been explained as onomatopoeic: see CV, Louvre 8, III H e, 
         pl. 77,8, and Hampe, AM 60-61 (1935-36) 295/23. Neither 
         explanation seems valid. 
         __________ 
         (1)the reading is a combination of the photo. with CV, fig. 
         4: CV, text gives 23 letters, Gerhard [see bibl. in CV] had 
         given 26. Not all letters are clear. (2)my reading. 
 
      6307. 
      Paris, Louvre F 91. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, France 14, III H e, pl. 86,6-8. E. Pottier, Vases 
         antiques du Louvre (1897-1922) 100, pl. 70. Thasiaca (BCH 
         suppl. 5 (1979) 25, fig. 9 (part of B). Beazley Archive db, 
         no. 10,901. 
      B] Lip: A, B, each: Heracles (beardsless on B) and the Lion, 
         between two figures. 
      C] Handle zone: A: a string of nonsense letters, mainly nu and 
         pi. B: [--].;.;.(6)$$.61'$(6).(1) 
      D] = MN 146. = N 3223. Some nu's are reversed. 
         __________ 
         (1)after CV's text, which is probably unreliable. I do not 
         repeat the text given for A. CV says that on B a fr. is 
         lost at the beginning, but the photo. shows some letters 
         there: are they restored? 
 
      6308. 
      Paris, Louvre F 92. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *CV, France 14, III H e, pl. 87,1-4. E. Pottier, Vases 
         antiques du Louvre (1897-1922) 100, pl. 70. Morin-Jean, Le 
         Dessin des animaux (1911) 181, fig. 209 (dr.of A). G. 
         Koch-Harnack, Knabenliebe und Tiergeschenke (1983) 103, fig. 
         39 (part of A). Beazley Archive db, no. 9136. 



      B] Lip: A, B, each: cock and hen. 
      C] Handle zone: A, B, each: nonsense inscription. 
      D] = MN 58. = N 3190. I do not repeat the readings in the text 
         of CV. 
 
      6309. 
      Paris, Louvre F 97. 
      A] Plain lip cup. From Italy. Unattributed. Third quarter sixth. 
         *CV, France 14, III H e, pl. 87,12 (A). Beazley, JHS 52 (1932) 
         168 n. 6. Ure, Eph. 1915, 117 n. 5; 118 n.3; 120 n. 5. 
      B] Lip: A and B: apparently plain. 
      C] Handle zone: A: 1,([5"] +[,( '("(]. B: similar.(1) 
      D] Much restored: a modern pink slip covers most of the 
         surface. B is not illustrated in CV. 
         __________ 
         (1)it is unclear from CV just how many letters are original 
         on each side. 
 
      6310. 
      Paris, Louvre F 97 bis. 
      A] Fragmentary plain LM cup. From Italy. Unattributed. Third 
         quarter sixth. *CV, France 14, III H e, pl. 87,13-14. 
      B] No figured decoration. 
      C] Handle zone: A: 1,(5" +‹,›( '("(.(1) B: the same inscription 
         with the same omission.(2) 
      D] Foot, bottom, one handle missing. 
         __________ 
         (1)so CV, text; 1,(5" can be seen in the photo. (2)so CV. 
 
      6311. 
      Paris, Louvre F 98. 
      A] Early LM cup (special shape). Unattributed. Third quarter 
         sixth. 560-550. *CV, France 14, III H e, pl. 87,10-11 (early 
         bibl.). CIG 4.8136. *Beazley and Payne, JHS 49 (1929) 266; JHS 
         52 (1932) 186. Script 1113. 
      B] Not noted. 
      C] Handle zone: A: ,5$,"6.$"'.$'."6. B: 6,$",6!.$"#$"6#$6. 
      D] The inscriptions had been read as signatures, the names 
         45(*"-.% and 0,$+$*"% being suggested (so in CIG), but 
         Beazley and Payne rightly consider them meaningless, while 
         pointing out that the number of letters on A is correct for 
         451(+-"% "'.("#"6; the foot (which probably belongs) and 
         the lip are like those of the London Archikles cup, B 418. 
         Mock inscriptions? 
 
      6312. 
      Paris, Louvre F 98 bis. 
      A] Lip cup. From Italy. Unattributed. Third quarter sixth. 
         550-530. *CV, France 14, III H e, pl. 88,1,3. *Vidi. 
      B] No figure decoration. 
      C] Handle zone: A: 1,(5" : +67" : "$. B: 1,(5" : +6'(" : "$. 
      D] Inscriptions done from the text of CV. Miswritten. The nu 
         is a copying error for alpha iota. '("( is also misspelled 
         (tau for pi?). My readings agree with CV's. 
 
      6313. 
      Paris, Louvre F 100. 
      A] BF Nikosthenic neck amphora. From Cervetri? Painter N. 



         Nikosthenes potter. 530-520. *CV, France 5, III H e, pls. 
         32,9,13 and 33,3,7,11. ABV 216/2, Para. 104, Add.(2) 57. 
      B] Neck: A: a boy riding a hippalektryon. B: similar. Body: A: 
         a horseman; a seated man; youths. B: horsemen; a woman. 
      C] B: 0(+.#@"6"% "'![.(]"[#"]6.(1) 

         __________ 
         (1)so CV. 
 
      6314. 
      Paris, Louvre F 101. 
      A] BF Nikosthenic neck amphora. From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. *CV, France 5, III H e, pls. 
         32,8,12 and 33,2,6,10. Hackl 21/35. ABV 217/5. TGV 208/3E 3 
         and comm. 
      B] Neck: A: horseman, warrior, youth. B: horseman, warrior. 
         Body: A: Dionysus with maenads and satyrs. N: similar. On 
         one handle: a satyr. On the other: a maenad. 
      C] Body: B: 0(+.#@"6"% "'.("#"6. Under the foot, Dip.: ligature G&. 
      D] Much restored. 
 
      6315. 
      Paris, Louvre F 102. 
      A] BF Nikosthenic neck amphora. From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. *CV, France 5, III H e, pls. 
         32,7,11 and 33,1,5,9. ABV 216/4, 690. *Vidi. Hackl, 21/36. TGV 
         125/3E 4. 
      B] Body: A: Nike and two dogs between two youths. B: similar 
         (one dog only). Under each handle: a running youth. On the 
         topside of the mouth: dolphins. 
      C] B: above Nike, close to the neck: 0(+.#@"6"% "'.({(}"#"6. 
         Under the foot, Dip.: the same as on Louvre F 101 (TGV). 
 
      6316. 
      Paris, Louvre F 103. 
      A] BF Nikosthenic neck amphora. From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. *CV, France 5, III H e, pls. 
         32,10,14 and 33,4,8,12. ABV 218/17, Add.(2) 58. 21 *Vidi. 
      B] A: two sphinxes between two youths. B: similar. Below, 
         continuous: Dionysus on a mule, with seven maenads and 
         six satyrs. On each handle: a satyr. 
      C] Under the right handle, starting to right of the right 
         youth on A: 0(+.#@"6"% "'.("#"6. 
 
      6317. 
      Paris, Louvre F 104. 
      A] Fragmentary BF Nikosthenic neck amphora. From Cervetri? 
         Painter N. Nikosthenes potter. 530-520. CV, France 5, III H e, 
         pls. 33,14, 34,2,6,10,14 and 35,2,6. Hackl 21/37. TGV 124/3E 
         5. ABV 222/58, Add.(2) 58. 
      B] Neck: A: Nike. B: similar. Shoulder: A: a boy riding 
         a hippalektryon, between sirens. B: similar. Below: 
         satyrs and maenads. 
      C] [0](+.[#@"6]"% "'.("#"[6].(1) Under the foot, Dip.: the same 
         as on Louvre F 101 (TGV). 
      D] This vase is a pastiche: see the remarks of Plaoutine 
         quoted in ABV, p. 223, top. 
         __________ 
         (1)[--](+.[--] is on a misplaced fr, the rest is under one 



         handle. 
 
      6318. 
      Paris, Louvre F 105. 
      A] BF Nikosthenic neck amphora.(1) From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. CV, France 5, III H e, pls. 
         33,13, 34,1,5,9,13 and 35,1,5. ABV 222/46. *Vidi (location of 
         inscription only). 
      B] Neck: A: Nike. B: similar. Shoulder: A: Heracles and the 
         Lion. B: similar. Below: a continuous animal frieze. On 
         each handle: a woman. 
      C] In the animal frieze, between the heads of two animals, 
         above a bull: 0(+.#@"6"% "'.("#"6. 
      D] It seems unusual that the inscription is so far down on the 
         pot. 
         __________ 
         (1)of special shape and pattern work. 
 
      6319. 
      Paris, Louvre F 106. 
      A] BF Nikosthenic neck amphora. From Etruria. Painter N. 
         Nikosthenes potter. 530-520. *CV, France 5, III H e, pl. 
         35,7,10-13. Hackl 21/38. ABV 218/13, Add.(2) 57. TGV 124/3E 6. 
      B] Neck: A: a satyr and a maenad. B: Dionysus, a satyr and 
         a maenad. Shoulder: A: Heracles and the Lion, with 
         Iolaus. B: the same subject, without Iolaus. Below: A: 
         Zeus(?) and Nike(?) (or Thetis?), both seated, between 
         horsemen. B: a lion and a panther, twice. On each handle, 
         a tripod. 
      C] On the shoulder, in A: to right of the lion's legs and 
         through Iolaus': 0(+.#@"6"% "'.("#"6. Under the foot, Dip.: 
         the same ligature as on Louvre F 101. 
 
      6320. 
      Paris, Louvre F 107. 
      A] BF Nikosthenic neck amphora.(1) From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. *CV, France 5, III H e, pls. 
         33,15, 34,3,7,11 and 35,3,8. Hackl 21/39. ABV 221/39. TGV 
         124/3E 7. *Vidi (location of inscription only). 
      B] Shoulder: A: an old man (Priam?) in a chariot between 
         youths. B: Heracles and the Lion, between two youths. 
         Below: A: a sphinx, and a youth with a club. B: sphinxes 
         between a man and a youth, and a seated man. 
      C] A: to right of the horses, starting at the head of a white 
         horse, in a double curve: 0(+.#@"6"% "'.("#"6. Under the 
         foot, Dip.: ligature as on Louvre F 101. 
         __________ 
         (1)of special shape and pattern work. 
 
      6321. 
      Paris, Louvre F 108. 
      A] BF Nikosthenic neck amphora. From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. CV, France 5, III H e, pls. 
         33,16, 34,4,8,12 and 35,1,4,9. ABV 220/30, Add.(2) 58. 
      B] Neck: A: Heracles and ... B: the Lion. Shoulder: A: 
         Heracles and the Lion, with two youths; a lion to left. B: 
         similar, with three youths; a lion to right. On each 
         handle: a naked woman. 



      C] B: to left and right of the lion's legs, and between them, 
         starting downward, but mostly nearly horizontal: 
         0(+!̂ .#^@"6"% ^ "'.("#"^6. 

      D] Is the division `syllabic'? 
 
      6322. 
      Paris, Louvre F 109. 
      A] BF Nikosthenic neck amphora. From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. *CV, France 5, III H e, pl. 
         35,15-17. Hackl 21/40. ABV 221/45. TGV 124/3E 8. 
      B] Shoulder: palmettes. Body: A: a horseman and warriors. B: 
         gods seated, with Nike, between youths and horsemen.(1) On 
         one handle: a warrior. On the other: a shield and helmet. 
      C] Shoulder: on one side, about the middle, below the 
         palmettes: 0(+.#@"6"% "'.("#"6. Under the foot, Dip.: 
         ligature as on Louvre F 101. 
         __________ 
         (1)so ABV; CV considers A and B one scene and thinks of the 
         seated figures as judges in a contest. 
 
      6323. 
      Paris, Louvre F 110. 
      A] BF Nikosthenic neck amphora. From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. *CV, France 5, III H e, pls. 
         36,1,5,9,10,14 and 37,1,5, ABV 220/35. *Vidi (location of 
         inscription only). 
      B] Shoulder: A: a stag between panthers. B: similar. On each 
         handle: a swan. 
      C] A: along the back of the left panther, continuing over its 
         head to the back of the stag's head, in a multiple curve: 
         0(+.#(@)"6"% "'.("#"6. 
      D] Theta with horizontal cross bar. 
 
      6324. 
      Paris, Louvre F 111. 
      A] BF neck amphora (Nicosthenic shape). From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. *CV, France 5, III H e, pls. 
         36,2,6,11,12,16, 372,6, 38,2. Hackl 21/41. ABV 219/27. TGV 
         124/3E 9. 
      B] Shoulder: A, B, each: a Greek fighting two Amazons, between 
         sphinxes. On each handle: a nude woman. 
      C] Under one handle: 0(+.#(@)"6"% "'.("#"6. Under the foot, 
         Dip.: ligature as on Louvre F 101. 
      D] Theta with horizontal cross bar. 
 
      6325. 
      Paris, Louvre F 112. 
      A] BF Nikosthenic neck amphora. From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. CV, France 5, III H e, pls. 
         36,2,7,13,15,18 and 35,3,7. Hackl 21/42. ABV 219/28, 690. TGV 
         124/3E 10. 
      B] Shoulder: horseman and youths. B: similar. On each handle: 
         a naked woman. 
      C] A: between a youth's feet: 0![(]+.#@"6"% ["'.("]#"[6].(1) Under 
         the foot, Dip.: ligature as on Louvre F 101. 
         __________ 
         (1)so CV. 
 



      6326. 
      Paris, Louvre F 113. 
      A] BF Nikosthenic neck amphora. From Cervetri? Painter N. 
         Nikosthenes potter. 530-520. *CV, France 5, III H e, pl. 
         36,4,8,17, 37,4,8 and 38,3. Hackl 21/43. ABV 220/32. TGV 
         124/3E 11. 
      B] Neck, shoulder, body: a lotus-palmette design. On each 
         handle: a warrior. 
      C] Shoulder: A: in the center, below the palmettes, in a wavy 
         line: 0(+.#(@)"6"% "'.("#"6. Under the foot, Dip.: ligature 
         as on Louvre F 101. 
      D] Theta with horizontal cross bar.(1) 
         __________ 
         (1)so CV, text. 
 
      6327. 
      Paris, Louvre F 114. 
      A] Nikosthenic neck amphora in Six' technique. Unattributed.(1) 
         Nikosthenes potter. 530-520. Haspels, ABFL 106 (technique). 
         *CV, France 5, III H e, pls. 37,9,12,13,16 and 38,1. *ABV 226, 
         ii, Add.(2) 58. 
      B] Neck: A and B: a naked woman with a dog. On each handle: 
         a tripod. 
      C] Shoulder: A: below the neck, about the middle of the 
         shoulder: in red: 0(+.#(@)o6"% e)' ‹e›'.S"#"6.(2) 
      D] CV prints a word break between the name and the verb, but I 
         did not see it. Theta with horizontl bar?(3)
         __________ 
         (1)does Beazley put this under the heading: Near Painter N? 
         (2)or "{)}'.("#"6? (3)so CV, but Beazley gives a normal theta; 
         nor did I note the peculiarity.
 
      6328. 
      Paris, Louvre F 115. 
      A] BF neck amphora.(1) Unattributed. Class of Cab. Méd. 218.(2) 
         530-520. *CV, France 5, III H e, pl. 73,10-11,14-15. ABV 
         319/4. *Vidi. 
      B] Neck: A: Dionysus seated. B: a satyr. Body: Heracles and 
         Geryon. B: a chariot. 
      C] Body: A: to left of Geryon's face: N"5$E[6], retr.(3) 
      D] The body part of A has major restorations. 
         __________ 
         (1)the body BF/WG. (2)see ABV 319/1 at top. (3)CV gives the nu as 
         extant and the name complete, but I saw a break; hence the 
         reading could also be: N"5$.[68%] or N"5$.[6"$%]; cf. also 
         Louvre F 53. 
 
      6329. 
      Paris, Louvre F 116. 
      A] BF/WG oinochoe. Painter of Louvre F 117. Nikosthenes potter. 
         530-520. *Photo. *ABV 230/2 (bibl.), 690, Add.(2) 59. 
      B] Heracles, Athena, and Hermes. 
      C] [0(+.#@"6"]% )"'[.]("#"6. [--]%! :* +,-.%. 

 
      6330. 
      Paris, Louvre F 117. 
      A] BF/WG oinochoe. From Vulci?(1) Painter of Louvre F 117. 530-520. 
         *Note by Beazley. *ABV 230/1, 690, Add.(2) 59. 



      B] Heracles seated in Olympus, with Athena, Hermes, Zeus and 
         Hera. 
      C] 0[(]+.#@"6["% )"]'.(["#"6]. 
      D] Beazley's note was with a photo., which I saw in 1946. 
         __________ 
         (1)ABV: "If this is the vase described by Welcker in Rhein. 
         Mus. n.s. 6, 393 (see p. 234), the provenience is Vulci." 
 
      6331. 
      Paris, Louvre F 121. 
      A] BF eye cup. From Vulci. Unattributed. Nikosthenes potter. 
         530-520. *ABV 231/7, Para. 97, 108, Add.(2) 59. 
      B] Int.: gorgoneion. Ext.: between eyes: A: Heracles. B: 
         Dionysus and Hermes. 
      C] A: over the left-hand eye: 0(+.#@"6"[%]. In the right-hand 
         eye: ["'.(]"#"6. 
      D] Much restored. 
 
      6332. 
      Paris, Louvre F 122. 
      A] BF eye cup. From Vulci. Unattributed.(1) Nikosthenes potter. 
         530-520. *ABV 231/6, 690, Para. 108, Add.(2) 59. *Villard, 
         France 17, pls. 98,7-9 and 99,1. 
      B] Int.: gorgoneion. Ext.: Between eyes: A: Aeneas and 
         Anchises. B: fight. 
      C] A: over the left-hand eye, under the eye brow: 
         0(+.#@"6"% "'.("#"6. 
         __________ 
         (1)recalls the neck amphora Vatican 361 (ABV 216/1) by 
         Painter N (Beazley). 
 
      6333. 
      Paris, Louvre F 123. 
      A] BF cup. From Vulci. Unattributed. Nikosthenes potter. 530-520. 
         *ABV 231/8, Para. 109, Add.(2) 60. *Villard, CV, France 17,pls. 
         95,2-3,7-10, and 96,1,4 (the inscription, pl. 95,10). 
         *Arias-Hirmer, pl. 58. 
      B] A: ships. B: dolphims. 
      C] A: to the upper right of the ships' sails, below the top 
         margin: 0(+.#@"6"% "'.(".(1) 
      D] Type A. The signature is not by Painter N. 
         __________ 
         (1)CV: "(').(". According to Villard, the pi is repainted. 
 
      6334. 
      Paris, Louvre F 124. 
      A] BF cup. Unattributed. Nikosthenes potter. 530-520. *ABV 
         232/15, Para. 109, Add.(2) 60. *Villard, France 17, pl. 
         108,1,3,6 (much bibl.); the inscr. very small in pl. 108,3. 
      B] Int.: Gorgon; around it: Dionysus with satyrs and maenads 
         in a vineyard. Ext.: reserved; in the center: floral. 
         Handle palmettes. 
      C] A: to left and right of the blossom: 0(+.#@"6"% ^ "'.(["#"6]. 
      D] Type A, Nikosthenic foot. Close to Berlin 1805 and 1806 
         (ABV 223/65 and 66), but not by Painter N (Beazley). 
 
      6335. 
      Paris, Louvre F 125. 



      A] BF/RF eye cup. From Vulci. Group of Louvre F 125.(1) Nikosthenes 
         potter. 530-520. *ARV(2) 41/26, *161/1, Add.(2) 181. *Photo. 
         (Int.). *Villard, CV, France 17, pls. 7,2-6 and 6,1. 
      B] Int.: BF: a bearded komast running. Ext.: RF: between eyes: 
         A: a naked youth running. B: a ram. 
      C] Int.: starting below the komast's legs and curving upward 
         along the margin to near his left shoulder: 
         vacat ‹›+.#@"6"% v. "!'.(‹› vacat. I.e.: 
         ‹0(›+.#@^"6"% "!'.(‹"#"6›.(2) 
      D] At ARV(2) 161/1, Beazley says that the inscription is 
         complete aft and probably also fore; there is just room for 
         the first two letters in the missing patch to the right of 
         the komast's ham, but the position would be strange [I 
         observed none of this in the photo.]. This seems to me a 
         clear case of an inscription being copied from a model. 
         __________ 
         (1)may be by one hand (Beazley). (2)there is perhaps a short 
         vacat between the words. A leg interposes after the theta. 
         No doubt incompletely written, as the surface before and 
         aft seems well enough preserved. A good picture: CV, pl. 7,2. 
 
      6336. 
      Paris, Louvre F 126. 
      A] BF/RF eye cup. From Etruria. Oltos. Hischylos potter.(1) Last 
         quarter sixth. 530-520 (Villard). *Villard, CV, France 17, 
         pls. 1,5-8, and 2,1.; facs. of Gr., p. 3. ARV(2) 43/72, 55/13, 
         Add.(2) 159. 
      B] Int.: BF: a Scythian archer. Ext.: between eyes: RF: A: 
         discobolus. B: acontist. 
      C] Under the foot, an Etruscan Gr.: xa(r)us, retr. 
      D] Western chi. 
         __________ 
         (1)Class I of Standard Eye Cups: Bilingual; Late Hearts. 
 
      6337. 
      Paris, Louvre F 127 bis. 
      A] Fragmentary RF eye cup. Unattributed. Pamphaios potter. 
         530-520. Early (Bloesch). *AJA 88 (1984) 343 and 348/3, pl. 
         42, fig. 8. *Villard, France 17, pl. 101,1-5 (much bibl.; 
         inscr. shows well in pl. 101,5). Mingazzini, Vasi della 
         Collezione Castellani (1930) 341. ABV 235/1, Add.(2) 60. 
      B] Int.: gorgoneion. Ext.: between eyes: A: Dionysus and 
         Ariadne. B: similar. At each handle: a vine. 
      C] A: above the left eye brow, right under the lip, horizontal 
         but moving up slightly after the intervening vine: 
         [B,6C,](.% "'^.[(]"#"6 vacat.(1) 
      D] Beazley compares the cups Vatican 455 (ABV 206/11) and 
         Fulda, Welz (206/12). Mingazzini says the vase is by the 
         same hand as the Castellani cup 49, no. 621. Undistinguished 
         letters; see the photo. in AJA. 
         __________ 
         (1)the area preceding -(.% seems to be rubbed. The iota in 
         epoiesen is shown to be missing in the photos.; correct the 
         text in AJA 88. It is wrongly given as extant in ABV. 
 
      6338. 
      Paris, Louvre F 127 ter.+ 
      A] Fragmentary BF/RF eye cup. Oltos. Last quarter sixth. 530-520 



         (Giroux). *CV, France 28, pl. 23,1-3 (bibl.). *AJA 88 (1984) 
         345 n. 29 and 352/59. H. Giroux, RA 1975, 298 (add. frs.). 
         ARV(2) 41/29 and 54/9, *Add.(2) 163. 
      B] Int.: BF: a Scythian archer to left (mostly missing). Ext.: 
         between eyes: A: Minotaur. B: louterion. 
      C] B: above the louterion, from eye brow to eye brow, Gr., 
         horizontal: B,6(C),(.% "'.("#!"6. 
      D] + Louvre Cp 12,174 (Bothmer). The signature is considered 
         false (modern) by Giroux and is not mentioned by Beazley. 
         The Cataloghi Campana, ser. 4-7, sala D, no. 717 mention 
         only `tracce d'iscrizione' above the louterion; Bruhn and 
         de Witte are the first to mention Pamphaios' signature. 
         Giroux could not find any traces of dipinto below the 
         present Gr. This is suspicious, but in AJA I point out that 
         the signature is not that different from the Gr. signature 
         of Pamphaios, Orvieto, Faina 114, ARV(2) 130/36, 
         unattributed. That does not mean that I consider these 
         signatures genuine. B. Cohen, `The Literate Painter: A 
         Tradition of Incised Signatures on Attic Vases,' MetMusJ 26 
         (1991) 89 n. 62 also doubts the genuineness. The phi 
         resembles a theta. 
 
      6339. 
      Paris, Louvre F 129. 
      A] BF/RF cup.(1) Skythes. Last quarter sixth. 520-510. *F. Villard, 
         CV, France 17, pls. 14,6,8 and 15,2,5-7. ARV(2) 84/20, cf. 52, 
         top, Add.(2) 170. Giroux, CV, France 28, p. 52 (now cleaned). 
      B] Int.: RF: a young komast balancing a pointed amphora on his 
         foot. Ext.: BF: A: Heracles. B: Cycnus. 
      C] Int.: on his left, along the margin: [&]'(-$+.%. On his 
         right, also along the margin, starting below the amphora: +,-.%. 
      D] A great part of B is modern. 
         __________ 
         (1)the Int. is coral red except for the tondo; the Ext., BF 
         on coral red. 
 
      6340. 
      Paris, Louvre F 150. 
      A] BF pyxis. Related to Sakonides.(1) Third quarter sixth. 550-530. 
         *A. Rumpf, Sakonides (1937), pl. 12,a. *Photo. ABV 172, Para. 
         71. Script 259. 
      B] a horseman and a warrior setting out; arming; a horseman 
         and youths. 
      C] Numerous nonsense inscriptions in small letters: 
         #<+. v. "#. M1.(6)(1.)(6.(. Vertical: .#(M"(1. ".$(.. 
         "(1"#. 1.M"(. And many more. Some letters are kion. 
      D] This vase belongs to a group of vases with nonsense 
         inscriptions, not all by the same hand; but the Sakonidean 
         head cups are also not written by the same hand (see 
         `Script'). The nu is reversed. 
         __________ 
         (1)probably by the same hand as the signed band cup, Tarentum, 
         ABV 171, bottom (ABV). 
 
      6341. 
      Paris, Louvre F 159. 
      A] BF oinochoe (olpe). Painter of Louvre F 161. Last quarter 
         sixth. Ca. 520 (Shapiro). *H. A. Shapiro, Art and Cult under 



         the Tyrants in Athens (1989) 129-30, pl. 59,d. ABV 450/3, 
         Para. 195, Add.(2) 114. 
      B] Hermes Kriophoros running. 
      C] There seem to be some scattered letters at left and above. 
 
      6342. 
      Paris, Louvre F 203. 
      A] RF on WG amphora. Andokides Painter. Andokides potter. 
         530-520. *ARV(2) 4/13, Add.(2) 150. *B. Cohen, `The Literate 
         Potter,' MetMusJ 26 (1991) 60 with n. 67, and 62, fig. 20 
         (signature). 
      B] A: Amazons making ready to depart. B: women bathing.(1) 
      C] On the foot profile, under the left half of side A, Gr.: 
         46*.+(*"% "'."#"6. 
      D] On the position of the signature, cf. Script, p. 58 and 
         especially Cohen's article. 
         __________ 
         (1)perhaps Amazons bathing, since they are swimming in the 
         open sea (Bothmer). 
 
      6343. 
      Paris, Louvre F 208. 
      A] Fragmentary BF amphora. From Etruria. Lysippides Painter 
         (Andreae). Priam Painter (Moon). 530-520. *CV, France 4, III H 
         e, pl. 23,1,2,4. AZ 1884, 39, pl. 4 (detail of A; B). Perrot 
         x, 282, fig. 184. TGV 122/8D 67, fig. 6,s (Gr.). Beazley 
         Archive db, no. 6561 (much bibl.). *B. Andreae, `Herakles und 
         Alkyoneus,' JdI 77 (1962) 162/1, fig. 16 (A; bibl.). *W.G. 
         Moon, `Some New and Little-known Vases by the Rycroft and 
         Priam Painters,' GVGettyMus 2 (1985) 68, fig. 24 (A). AA 1986, 
         679, fig. 1 (dr.). K. Schefold, Gods and Heroes in Late 
         Archaic Greek Art (tr. A. Griffiths) (Cambridge 1992), fig. 
         186. 
      B] A: Heracles and Alcyoneus. B: a bridal couple in a chariot; 
         Apollo, Dionysus, Hermes. 
      C] A: starting at Heracles' left armpit: h"5,+-"E‹%›.(1) Above 
         the giant's head and shoulders: 4-+$.6"$‹%›.(1) Under the 
         foot, Gr.: OO:.(2) 
      D] Not in Beazley. Much restored, esp. B. Note the omission of 
         final sigma. The letter forms are unclear in CV's photo. 
         __________ 
         (1)there is certainly no space for final sigma of herakleos; 
         probably not for Alkyoneus either. (2)TGV 122/8D 67, fig. 6s. 
 
      6344. 
      Paris, Louvre F 211. 
      A] BF amphora. Leagros Group (Painter S). Last quarter sixth. 
         510-500. *CV, France 4, III H e, pls. 24,3, 26,1,3,5 and 28,2. 
         AZ 1862, pl. 167 (A). Hackl 39/406 and 48/555. ABV 368/104, 
         Add.(2) 98. TGV 152/2F 32, Fig. 11,d. 
      B] A: Heracles and Acheloos; at left, Hermes and a seated 
         Athena. B: two horsemen; two dogs. 
      C] Nonsense: A: to right of Hermes' legs: (6)11*‹. Between 
         Acheloos' forelegs: M1(.)(.). Under the foot, Grr.: 
         ligature J[; two horizontal lines followed by nine vertical 
         strokes; 1$ +@.(1) 
      D] Uncertain readings. 
         __________ 



         (1)after TGV, fig. 11,d; see also the commentary, pp. 221-22. 
         Cf. Hackl; the Grr. are also in Pottier's Louvre Cat., but 
         less completely than in the facs. in AZ (so Hackl). 
 
      6345. 
      Paris, Louvre F 212. 
      A] BF amphora. Leagros Group (Painter S). Last quarter sixth. 
         510-500. CV, France 4, III H e, pls. 27,1-3 and 28,1,3. Hackl 
         39/407 and 48/554. ABV 368/103. *TGV 122/8D 82 and 152/2F 33, 
         fig. 11,e. 
      B] A: Heracles and Iolaus resting on rocks and eating; in the 
         center, Athena. B: a warrior with a horse and another 
         warrior (back to back), leaving home; at left, an old man; 
         at right, a woman. 
      C] Nonsense: A: between branches, above the left figure's 
         head: (6)(.)M. To right of his mouth: (6)M. To left of the 
         right figure's mouth: "(, retr. Under the foot, Grr.: 
         ligature J[; 1$ : +". Under the ligature: 1.(1) 
      D] Very uncertain readings; there are probably more nonsense 
         inscriptions. 
         __________ 
         (1)after TGV, fig. 11,e; see also commentary, pp. 221-22. 
 
      6346. 
      Paris, Louvre F 213. 
      A] BF amphora. From Etruria. Leagros Group (Antiope Group I). 
         Last quarter sixth. 510-500. *CV, France 4, II H e, pl. 
         26,2,4. ABV 369/110. *TGV 151/2F 9. 
      B] A: Heracles mounting a chariot, with Athena, Hermes and 
         Artemis(?). B: Heracles with the boar at the pithos; at 
         right, Athena and Iolaus. 
      C] B: nonsense: below the boar: (.)(.)*'.. Under the foot, 
         Grr.: ligature J&, twice.(1) 
         __________ 
         (1)so TGV; differently CV. 
 
      6347. 
      Paris, Louvre F 218. 
      A] BF neck amphora. Unattributed.(1) Third quarter sixth? *CV, 
         France 5, III H e, pl. 40,4,5,8. ABV 139/9, 686, Para. 57, 
         Add.(2) 37. 
      B] A: Apollo with Artemis and Leto. B: Heracles and an Amazon. 
      C] A: over the whole scene, below the top margin, centered 
         between the palmettes, in largish letters: 
         45(#7!.)"6"% ^ +,-.%. 
      D] For the attribution, see Para. 57. The second word is slightly 
         separated from the first. 
         __________ 
         (1)near Group E (ABV); but removed from it in Para. 
 
      6348. 
      Paris, Louvre F 220. 
      A] BF neck amphora. From Etruria. Unattributed. Last quarter 
         sixth. *CV, France 5, III H e, pl. 40,7,10. TGV 86/33A 17. 
         Beazley Archive db, no. 10,773 (no other bibl.). 
      B] A: Athena mounting a chariot; Heracles behind the horses; a 
         he-goat behind the horses' front legs. B: Dionysus between 
         maenad and satyr with lyre. 



      C] A: nonsense: to left of the goat's head: #-7#. To right of 
         its horns: #-. Under the foot, Gr.: monogram.(1) 
      D] Much restored, especially B.  Other letters show in CV's 
         photos.: two lines to right of Athena; letters to right of 
         the horses' forelegs(?). 
         __________ 
         (1)a circle surmounted by a cross, (TGV), a circle with Attic 
         lambda suspended from it (CV, who adds a larger Attic lambda). 
 
      6349. 
      Paris, Louvre F 224. 
      A] BF neck amphora. From Vulci. Three-line Group. Last quarter 
         sixth. *CV, France 8, III H e, pl. 57,4,9,11. CIG 4.7392 and 
         7872b. ABV 320/5, 672, 694, Para. 140, Add.(2) 86. 
      B] A: seven women at work (wool working: in the center, a 
         woman with a kalathos; on her left, two women facing each 
         other, one with a distaff). B: Athena seated; at left, 
         Hermes and Maia(?); at right, Poseidon and Amphitrite(?). 
      C] A: above the center, beginning to right of a palmette: 
         B"*!(["]$% +,-.%. Under the foot, Gr.: /&! (Attic sigma).(1) 
      D] The name appears with kalos on three RF cups, by the 
         Pedieus Painter (close to Skythes, perhaps late work of 
         his; ARV(2) 1605.). 
         __________ 
         (1)not in Hackl or TGV: is it an owner's abbreviation - or 
         modern? The epsilon is shown as missing the upper horizontal. 
 
      6350. 
      Paris, Louvre F 226. 
      A] BF neck amphora. From Vulci. Swing Painter. Third quarter 
         sixth. Phase I (Böhr). *CV, France 5, III H e, 42,1-4. ABV 
         308/66, Add.(2) 82. *E. Böhr, Der Schaukelmaler (Kerameus 4, 
         1982) 32, 94/99, pl. 101,A-B (A, B) (bibl.). 
      B] A: Poseidon and a giant. B: Aphrodite(?) holding two 
         children between two columns, each of which is surmounted 
         by an owl.(1) 
      C] A: nonsense: five straight lines of dots: to left of 
         Poseidon's mid-section: 8 dots. To left of his upper right 
         arm: 9 dots. Between his legs: 5 dots. To right of the rock 
         carried by Poseidon on his shoulder: 7 dots. To right of 
         the giant's right arm: 7 dots. 
      D] The dots are thicker and in straighter lines compared to 
         Cincinnati 1959.1 and Baltimore, Walters 48.2127. [This 
         does not seem to be a function of chronology if Böhr's 
         phases are right.] On p. 62 n. 82, Böhr says that dots are 
         the only form of inscription by the Swing Painter (she does 
         not attribute London B 144 to him); she cites seven vases. 
         __________ 
         (1)so ABV; CV: Latona with Apollo and Artemis. 
 
      6351. 
      Paris, Louvre F 240. 
      A] BF neck amphora. From Vulci. Leagros Group. Last quarter 
         sixth. 510-500. *CV, France 5, III H e, pl. 473-5. ABV 
         370/129, Add.(2) 98. *TGV 148/23E 8 and 149/24E 4. 
      B] A: Heracles and the Bull. B: boxers. 
      C] Under the foot, Gr.: BQJ4 ::.(1) 
         __________ 



         (1)the upsilon is V-shaped. Johnston thinks Aeginetan 
         (-,‹+$@.(›); see p. 219. 
 
      6352. 
      Paris, Louvre F 247. 
      A] BF neck amphora. Nikoxenos Painter. Late sixth. *CV, France 5, 
         III H e, pl. 49,3,6. Beazley, JHS 47 (1927) 147. ABV 392/4. 
         *TGV 73/8A 4, fig. 1,j. 
      B] A: Athena and giants. B: Warriors leaving Home. 
      C] Under the foot, Grr.: &Q and, opposite, &Q : 4 :.(1) 
         __________ 
         (1)so TGV; Johnston says that this mark (which he considers 
         one mark) occurs only on BF neck amphoras by the Nikoxenos 
         Painter; see further, p. 187. 
 
      6353. 
      Paris, Louvre F 258 bis. 
      A] BF neck amphora. Unattributed. Late sixth. 505 (Johnston). 
         *CV, France 8, III H e, pl. 53,2,5. A. Johnston, PdP 27 (1972) 
         418. *TGV 72/5A 16 and 148/23E 5; see p. 219.(1) 
      B] A: two mounted Amazons; a dog. B: Dionysus between two maenads. 
      C] Under the foot, Grr.: ligature &H. J4 ::::.(1) 
      D] Aeginetan: 4 -:‹+$@.(›(?). 
         __________ 
         (1)cf. also Louvre F 240. 
 
      6354. 
      Paris, Louvre F 266. 
      A] BF amphora. From La Tolfa near Cività Vecchia. Unattributed.(1) 
         Last quarter sixth. Ca. 510 (Rouen cat.). *CV, France 8, III H 
         e, pl. 57,12-13,15-16. Pottier, Vases antiques 122, pl. 81. 
         Haspels, ABFL 61. P.V.C. Baur, Centaurs in Ancient Art (1912) 
         155/51. *Photo. Beazley Archive db, no. 7587 (museum number 
         wrongly given as F 226). Musée Departemental des Antiquités, 
         Rouen, Hommes, Dieux et Héros de la Grece (exhibition 10/23, 
         1982 - 1/31, 1983) 236/97 (number wrongly given as F 226). 
      B] Heracles and the Centaurs: A: Heracles and Pholos; another 
         centaur has fallen between them; at right, the pithos with 
         a kantharos on its rim. B: two centaurs coming to the 
         rescue, a third fleeing. 
      C] A: under Heracles' left arm: (I).-.%.(2) Behind Heracles, 
         above the pithos: +"67,.5.(%), the last three letters 
         retr., for +o67,$5.%.(3) 
      D] Extremely casual lettering. 
         __________ 
         (1)but see Haspels 61 for comparisons. (2)CV prints the phi = 
         koppa, but the photo. in the Rouen cat. shows a circle with a 
         vertical at the left side. (3)the final sigma lies sideways. 
 
      6355. 
      Paris, Louvre F 273. 
      A] BF prize Panathenaic. From Etruria. Unattributed. Antimenean? 
         (Brandt). Last quarter sixth. *CV, France 8, III H g, pl. 
         1,1-2. pl. 5 (A, B). Brauchitsch (1910) 13/5, pl. 1/5 (A). 
         *Brandt, Arch. Panath. I, 9/81, pl. 5 (A, B). *Beazley Archive 
         db, no. 8783. P. Ducati, Storia della ceramica greca (1922) 
         256, fig. 207 (A). 
      B] A: Athena: B: chariot race. 



      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6.(1) 
      D] The athla inscription fills the space, but is not quite 
         parallel to the column. Square letters. 
         __________ 
         (1)the underlined letters are said to be modern by CV; the 
         picture in Brandt shows all the letters. 
 
      6356. 
      Paris, Louvre F 274. 
      A] BF prize Panathenaic. Compare Painter of Warsaw Panathenaic 
         (Beazley). Third quarter sixth. Ca. 530. *CV, France 8, III H 
         g, pl. 1,3-4. Brauchitsch, no. 6. Para. 127, Add.(2) 76. 
         *Brandt, Arch. Panath. I, 7/58, pl. 7 (A, picture of B). 
      B] A: Athena. B: two boy jockeys galloping. 
      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6 v. 
      D] Much restored, especially B. Neat writing, see the photo. 
         in Brandt. 
 
      6357. 
      Paris, Louvre F 276. 
      A] BF prize Panathenaic. From Etruria. Very close to Kleophrades 
         Painter. First quarter fifth. *CV, France 8, III H g, pl. 
         1,5-6. Beazley, AJA 47 (1943) 445. Brauchitsch, no. 21. ABV 
         405/3, Para. 176. TGV 177/s.l. 1/9. 
      B] A: Athena. B: boxers. 
      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6. 
         On the rim, Gr.: OOO:.(1) 
      D] A is like the Kleophrades Painter (the face except for the 
         chin is from another Panathenaic), B is not (Beazley). 
         __________ 
         (1)CV considers this modern, but Johnston (TGV) thinks it is 
         perhaps a commercial notation. 
 
      6358. 
      Paris, Louvre F 277. 
      A] BF prize Panathenaic. From Etruria. Kleophrades Painter. First 
         quarter fifth. *CV, France 8, III H g, pl. 3,1,3-5. 
         Brauchitsch, no. 23. A. Merlin, Vases grecs (Paris, n.d.), pl. 
         47/1. ABV 404/15, Add.(2) 105. 
      B] A: Athena. B: foot race (three runners). 
      C] A: 7.6 4@"6"@"6 ,@-.6. B: through the heads of the two 
         runners at left, Etruscan Gr.: suthina, retr. 
 
      6359. 
      Paris, Louvre F 278. 
      A] BF prize Panathenaic. From Etruria. Unattributed (A). Michigan 
         Painter (B).(1) Last quarter sixth. *Brandt, Arch. Panath. I, 
         8/69, pl. 6. *CV, France 8, III H g, pl. 3,6,8. Brauchitsch 
         15/9 and fig. 26. Para. 156/7 ter, Add.(2) 94. 
      B] A: Athena. B: boxers. 
      C] A: to right of the left column, gradually moving away from 
         it, and curved when reaching the bottom: 7.6 4@"6"@"6 ,@-.6. 
      D] The prize inscription is ill-planned. 
         __________ 
         (1)so Beazley in Para. 
 
      6360. 
      Paris, Louvre F 279. 



      A] BF Panathenaic prize amphora. From Vulci. Kleophrades Painter. 
         First quarter fifth. *CV, France 8, III H g, pl. 4,1-2,4. 
         Brauchitsch, 25/26. ABV 404/2, Para. 175. 
      B] A: Athena. B: chariot. 
      C] A: Along the right side of left column: 7.6 4@"6"@"6 ,@-.6. 
      D] Typical strong letters by the Kleophrades Painter. 
 
      6361. 
      Paris, Louvre F 281. 
      A] BF Panathenaic amphora. From Etruria. Unattributed. Second 
         half sixth. *CV, France 8, III H g, pl. 2,2,8. N. Gardiner, 
         JHS 32 (1912) 189. Beazley Archive db, 10,731 (no other 
         bibl.). 
      B] A: Athena between columns. B: chariot. 
      C] Nonsense: Imitation letters: below the shield: #(.)$+!. 

         Between the right column and Athena's back: 7(#hh(. B: 
         above the horses' backs: some letters. Below their bellies: 
         +'. Under the foot, Gr.: IO.(1) 
      D] Very uncertain readings from the photos. The subjects seem 
         suitable for a Panathenaic, but the letters are not. 
         __________ 
         (1)not in TGV. 
 
      6362. 
      Paris, Louvre F 283. 
      A] BF Panathenaic amphora. From Etruria. Unattributed. Last 
         quarter sixth. 510-500. *Para. 317 = ARV(2) 1584. *CV, France 8, 
         III H g, pl. 2,6-7. Hackl 22/62. *TGV 80/21A 22. 
      B] A: Athena. B: chariot race (two chariots). 
      C] B: 0(+E6. F$6‹6›E6. h(+o7T% +,-_(%) )#).j *.+"( h.(1) Under 
         the foot, Dip. (in BG): /< with three-stroke sigma. 
      D] A small vase. The inscriptions given as read by Bothmer 
         after a cleaning of the vase, with a few changes. The text 
         is not given in exactly the same way in Para. and ARV(2): 
         ARV(2) has the lambda of kalos reversed and separates: 
         &F<  :A<!2!&!:;  Para. has regular Attic lambda and separates 
         the words. Neither has any punctuation, although Bothmer thinks 
         (rightly) that the first two names are those of the 
         charioteers. To judge by CV, the words seem to be written 
         in groups of similar length, for it prints: 
         MVNOW [sic] N,KON HINBTE IMOI KONON, which is of course 
         nonsensical. This is an earlier Hiketes than that praised 
         by Douris and his contemporaries. 
         __________ 
         (1)the last sigma is printed as nu in both ARV(2) and Para.; 
         probably a sideways sigma. 
 
       
      Paris, Louvre F 286. 
      A] BF hydria. Priam Painter. Last quarter sixth. 520-510. *CV, 
         France 9, III H e, pls. 68,3-5 and 69,1. Hackl (see below). 
         ABV 333/28, Para. 146, Add.(2) 90. TGV (see below). *Vidi. 
      B] Shoulder: Warriors Leaving Home, with a man mounting 
         a chariot. Body: Heracles and Triton, with two Nereids. 
      C] Shoulder: nonsense, widely spaced: to right of a man at the 
         chariot: +.(+.#. Below the horses' bellies: 1,#. To right 
         of the horses' forelegs: 7.6. Between the legs of a hoplite 
         and a man at right: -.6. Body: on either side of the left 



         Nereid's head: +.^6(+.(. Within the coils of Triton's tail: 
         +.. Between Heracles' and the right Nereid's legs: #(+.--#. 
         Above their heads: 7()$#.(1) Under the foot, Gr.: V plus 

         alpha with extended cross bar having short verticals; eta 
         with two short horizontals; also a trace of a red Dip.: see 
         TGV 129/8E 36, 140/13E 19, and 182/72. The first two signs 
         are also found in Hackl, no. 139, the third in Hackl, no. 150. 
      D] Several inscriptions look like miswritten proper names. The 
         above readings are from CV. My own readings differ 
         somewhat: Shoulder: above the chariot and horses: 
         (?.6(+.(%), the last letter unclear. Below: three short 
         vertical inscriptions: 1,#. 1.#. 7.#, retr. Body: above the 
         left Nereid's head (with the head intervening): +.^6(+.#. 
         In Triton's tail: +. (complete). Below his body: 
         #(M!.^-^(6)#^ (feet interfere). Above Heracles and the right 

         Nereid, very clear: 7()-#. Hasty brush strokes. 
         __________ 
         (1)an accidental dot after the iota. 
 
      6364. 
      Paris, Louvre F 287. 
      A] BF hydria. From Etruria. Unattributed. Last quarter sixth. 
         550-500 (Bea. Arch.). *CV, France 9, III H e, pl. 69,4. E. 
         Pottier, Vases antiques du Louvre (1897-1922), pl. 83. 
         Beazley, VPol 5, n. 1. *Vidi. Beazley Archive db, no. 7600. 
         Revue du Louvre 27 (1977) 213, fig. 1 (before and after 
         cleaning). 
      B] Shoulder: a chariot; at left and right, each, a warrior. 
         Body: Judgment of Paris, with Hermes. 
      C] Body: [4C5].*(7"%. 4@"6,,%. h"5,%. h"5)E. 4-"1#,6[*5.].(1) 
         The upper part of Hera is restored; above, the letters ,,#: 
         modern? 
      D] Restored. Extremely regular and well-drawn letters. 
         __________ 
         (1)CV assumes that four letters are missing, but there is not 
         room. 
 
      6365. 
      Paris, Louvre F 297. 
      A] BF hydria. From Vulci. Near the Priam Painter. Early 
         (Beazley). Last quarter sixth. 525-520. *CV, France 9, III H 
         e, pl. 71,4,6,9. CIG 4.7419. Kretschmer, Vas. 108. JdI 7 
         (1892) 61, fig. (after Gerhard). ABV 333/1, Add.(2) 91. *Photo. 
         (detail of Body). J. de la Geniere, `A propos d'un vase grec 
         du Musée de Lille: une divinité oubliée,' MonPiot 63 (1980) 
         53-54, fig. 14 (shoulder). *H.A. Shapiro, Personifications in 
         Greek Art (1993) 55 n. 83. LIMC iv, 848, no. 11 and comments. 
      B] Shoulder: chariots, with Iris between them. Body: Apollo 
         mounting a chariot, with Artemis, Hermes and Leto. 
      C] Shoulder: :(5)(%.(1) Body: behind Apollo's head: 
         4'.-‹-›.6.%, retr. To right of Artemis' neck (i.e., behind 
         her): 457")(*.%. Similar for Hermes: h"5).$. Above Leto's 
         head: J"7.$%.(2) 
      D] De la Geniere identifies the winged figure on the shoulder 
         as Eris, but Shapiro points out that the reading is Iris. 
         See also LIMC iv, 848/11. 
         __________ 
         (1)CV reads (.(#, but the second letter is probably a 



         D-shaped rho (non vidi); cf. GAI i, 144.. (2)CV gives -"7.$; 
         JdI has J"7.$%. 
 
      6366. 
      Paris, Louvre F 298. 
      A] BF hydria. From Vulci. Nikesippos Group (related to Lysippides 
         Painter). 530-520. *CV, France 9, II H e, pls. 71,1 and 72,2. 
         ABV 264/1, Para. 146, Add.(2) 69. *M. Denoyelle, ed., Euphronios 
         Peintre (1992) 50, fig. 4 and 48 n. 2. 
      B] Shoulder: a youth mounting a chariot, with warriors. Body: 
         Heracles and Triton. 
      C] A: to right of Nereus' face, facing him: 0"5"$%.(1) Above 
         Triton's tail: 0(+"#('‹'›.% +,-.%. To right of Heracles: 
         h"5,+-"%.(2) 46C(75(7". Under the foot, Gr.: a stemless 5 in 
         ligature: see TGV 131/9E 30. 
         __________ 
         (1)the rho of Nereus is upside down. (2)the heta of Herakles is 
         dotted. 
 
      6367. 
      Paris, Louvre F 301. 
      A] BF hydria. From Vulci. Leagros Group (Painter A). Last quarter 
         sixth. 510-500. *CV, France 9, III H e, pl. 72,5. Hackl, 
         26/122. ABV 361/20. Add.(2) 96. *Vidi. *TGV 128/8E 6, fig. 7,p. 
      B] Shoulder: Heracles and Cycnus. Body: Peleus carrying off 
         Thetis; on either side, two fleeing Nereids. 
      C] Body: sbove the heads of the couple: !"7(%. Between her 
         left arm and the Nereid to its left: +,-". Under the foot, 
         Grr.: monogram as on Louvre F 300 with a `counter mark'. 
      D] I take it that the +,-" refers to the Nereid rather than 
         to Thetis, although !"7(% +,-" is not excluded. 
 
      6368. 
      Paris, Louvre F 324. 
      A] BF olpe. From Nola. Unattributed.(1) Last quarter sixth. Ca. 515 
         (F.-C.). *C. Fournier-Christol, Catalogue des olpes Attiques 
         du Louvre de 550 a 480 environ (1990) 89/24, pls. 15 and 18 
         (much old bibl.). Gerhard, Auserl. Vasenb., pl. 5. Pottier, 
         Vas. ant. iii, 805. Kretschmer, Vas. 89. 
      B] A girl approaches a fountain, where a hydria is being filled 
         (Pottier: Polyxena); branches. 
      C] To left of the lion head, not facing it: *"1".(2) To right of 
         the girl's chest, not facing her: 7"*", retr. Above, and a 
         bit to left of, the hydria: '5"1", retr.(3) 
      D] = N 3387. F.-C. reads: *o1", 7o‹6›*" )P".: `take - this - 
         fill' (no source for this is given). Clearly Leagran 
         nonsense; but could they be mock inscriptions, recalling 
         *o1.$, 7TU6›*" and 'P5"1"(?). Large clear letters. 
         __________ 
         (1)outskirts of Leagros Group (Villard). Beazley is said 
         to compare: Vatican G 47; Würzburg 342; Oxford 225; 
         Würzburg 345. (2)this could be read retr. (3)or, perhaps 
         better: '*"1". 
 
      6369. 
      Paris, Louvre F 328. 
      A] BF olpe. Unattributed. Class of Reversed Palmettes (F.-C.). 
         Last quarter sixth. 510-500 (F.-C.). *C. Fournier-Christol, 



         Catalogue des olpes Attiques du Louvre de 550 a 480 environ 
         (1990) 98/37, pls. 23 and 25. Pottier, Vases ant. iii, 805. 
         ABV 382/5, Add.(2) 101. 
      B] Armed Athena facing a fawn. 
      C] Nonsense: scattered letters: on upper left of the shield: 
         1[.]".. At lower left: -.(.).(1) To Athena's lower right, 
         facing her: (6)*6".(2) 
      D] Leagran lettering. 
         __________ 
         (1)the last letter is a rectangular blob: "(?). (2)the first 
         letter is unclear. The delta could be a triangular rho. 
 
      6370. 
      Paris, Louvre F 339. 
      A] BG olpe. From Cervetri. Kriton Group. Lysias potter. Third 
         quarter sixth. Ca. 550 (F.-C.). *Hoppin, BF 167. *Vidi. 
         Kretschmer, Vas. 143 f. Nachod, RE, s.v. Lysias. Beazley, BSA 
         32 (1931-32) 22. Hesp. 27 (1958) 256 n. 5. *ABV 446/1, Para. 
         192. Script 1087. *C. Fournier-Christol, Catalogue des olpes 
         Attiques du Louvre de 550 a 480 environ (1990) 71/1, pls. 1 
         and 6 (bibl.). 
      B] No figured decoration: BG except for a reserved cartellino 
         on the belly. 
      C] On the cartellino, the letters crowded: 
         J$#S,% )e'.ST#"6· h")S1E6 "�‹)S›, retr. 
      D] = 3237. h")S1E6 "�‹)S›, Nachod; thought likely by Beazley 
         (the painter may have run out of space in the cartellino); 
         this seems right. Less likely: 70)(1?68, Kretschmer, 
         accepted by LSJ; Kretschmer refers to the known 1?68, 
         1.P68, funnel [see Agora 12, 230 n. 7], a word that seems 
         unsuitable here. The lettering is stilted, archaizing in 
         some respects. Four-stroke sigma, not turned in retr. 
         Stemmed upsilon with curved bars. 
 
      6371. 
      Paris, Louvre F 340. 
      A] BF oinochoe. Close to Taleides Painter.(1) Third quarter sixth. 
         *Vidi. *Photo. *ABV 176/middle, 671/2, Add.(2) 49. 
      B] Two heroes (Ajax and Odysseus?) quarreling, being separated 
         by their friends. 
      C] Above the scene: 0".+-"(*"%. Further to right: +,-.%. 
      D] For the kalos-name see ABV. 
         __________ 
         (1)might be late work by him; by the same hand: Louvre F 341 
         (see Haspels, ABFL 61); so Beazley. 
 
      6372. 
      Paris, Louvre F 341. 
      A] BF oinoche. Close to Taleides Painter.(1) Third quarter sixth. 
         *Vidi. Haspels, ABFL 61. ABV 176, Add.(2) 49. 
      B] Struggle for the Tripod: Apollo pursuing Heracles. 
      C] Above Apollo's head: 4'.-"6.%, for 4'.-‹-›.6.%. On 
         Heracles' right: h"5,+‹-›".%.(2) 
      D] Open heta. D-shaped rho. 
         __________ 
         (1)perhaps late work by him (so Beazley, if I understand 
         him). (2)the inscription starts with large letters and gets 
         smaller. 



 
      6373. 
      Paris, Louvre F 358. 
      A] BF lekythos. Unattributed. Early fifth. *Beazley, AJA 54 
         (1950) 315-16, fig. 3. *Vidi. 
      B] A man and a youth, each leading a horse. 
      C] In large letters between the horses, in a double curve: 
         �6W#@o )" +,j "d  e‹)›'.-TU#"(. Above the right horse (i.e., 
         above the youth leading it): +,-.%. 
      D] The reading of the letters is mine; I have omitted two 
         single dots, one after +,(, the other after the lambda, as 
         they seem accidental. The interpretation is Beazley's, 
         except that I take the last word to be second singular 
         middle. Note the change from plural to singular in the 
         verbs. Is it: `Help me [by buying] and you will do good 
         business'? Cf. 1,(5" +,( '5(E )"(?). 
 
      6374. 
      Paris, Louvre F 384. 
      A] BF amphora. From Vulci. Diosphos Painter (Haspels). First 
         quarter fifth. Beginning fifth (Rouen cat.). *Musée 
         Departemental des Antiquités, Rouen, Hommes, Dieux et Héros de 
         la Grece (exhibition 10/23, 1982 - 1/31, 1983) 222/90. 
         Haspels, ABFL 238/132. Brommer, Vasenlisten(3) 208/8. E. 
         Pottier, Vases antiques du Louvre (1897-1922), pl. 87. R. 
         Flacelière and P. Devambez, Héraclès, pl. 7. 
      B] A: Heracles and the Stymphalian birds: Heracles is about to 
         throw a stone from his slingshot at six birds. B: Iolaus(1) 
         in hoplite outfit with slingshot opposes 4 birds. 
      C] Nonsense: imitation letters: A: to right of Heracles' 
         waist: (1)("(. To right of his face: (.)(.)(.)(.)(.)1. B: 
         between birds and Iolaus: 1-1"-(.).(2) Below this 
         inscription: five(?) strokes. Also some scattered letters, 
         e.g. a chi. 
         __________ 
         (1)so the Rouen cat. (2)uncertain reading. 
 
      6375. 
      Paris, Louvre F 385. 
      A] BF neck amphora. Diosphos Painter. First quarter fifth. 
         *Haspels, ABFL 97, 238/130 (not ill.). J. Millingen, Ancient 
         Unedited Monuments (1822), pl. 38. *S.B Luce, AJA 20 (1916) 
         443, fig. 7. Beazley, CV, Great Britain 9, text to pl. 8,5. G. 
         Patroni, Vasi dipinti del Museo Vivenzio (1900) pl. 2, below. 
         ABV 509/130. 
      B] A: Heracles and Cycnus, with Athena. B: Amazonomachy: a 
         mounted Amazon and a Greek. 
      C] A: A(_% ',( h(%). h"5,+-{-}"%. 2$+(6).%, retr. 
      D] A small vase. Beazley in CV compares Oxford 212 by the Priam 
         Painter. Compare also Cab. Méd.  219, by the Diosphos Painter. 
 
      6376. 
      Paris, Louvre F 386. 
      A] BF neck amphora. Unattributed. Date? *Luce, AJA 20 (1916) 445, 
         fig. 8. K. Schauenburg, AA 1971, 171, figs. 17-18 (bibl.: p. 
         171 n. 54). 
      B] A: Heracles and the Hydra. B: Athena ... 
      C] A and B: nonsense inscriptions. 



 
      6377. 
      Paris, Louvre F 388. 
      A] BF neck amphora. Diosphos Painter. First quarter fifth. 
         500-480 (Shapiro). *Vidi. *H.A. Shapiro, Personifications in 
         Greek Art (1993) 247/71, 136, fig. 89 (A). Haspels, ABFL 
         238/133. K. Heinemann, Thanatos (1913), pl. 1. R. Ross 
         Holloway in Festschrift E. Manni vi (1979), pl. 2 at p. 1949. 
         S.L. Hyatt, The Greek Vase (1981), figs. 76-77. 
      B] A: Thanatos and Hypnos, winged, with the body of Sarpedon 
         (including his eidolon). B: Oriental archer and hoplite. 
      C] A: nonsense: imitation letters: between Thanatos and 
         Hypnos: eight letters. Above Sarpedon: five letters. To 
         right of Thanatos' shin: four letters. 
      D] A good example of the Diosphos Painter's nonsense 
         inscriptions. A number of letters have a definite shape and 
         could be read. 

      6378. 
      Paris, Louvre G 1. 
      A] RF amphora. From Vulci. Andokides Painter. Andokides potter. 
         Third quarter sixth. Ca. 530. *CV, France 8, III I c, pls. 
         25,1-6, and 26. ARV(2) 3/2, 1617, Para. 320, Add.(2) 149. Script 
         1066. B. Cohen, `The Literate Potter,' MetMusJ 26 (1991) 60 
         and nn. 67-69. Shapiro in Neils et al., Goddess and Polis 
         (1992) 66, fig. 44 (B). 
      B] A: fight, with Athena and Hermes watching. B: a citharode. 
      C] On the BG foot profile, Gr.: 46*.+(*"% "'."#"6!. 
      D] Cf. Berlin 2159. 
 
      6379. 
      Paris, Louvre G 2. 
      A] RF Nikosthenic neck amphora. From Etruria. Oltos. Pamphaios 
         potter. Last quarter sixth. *CV, France 8, III I c, pl. 
         26,1,3-7. ARV(2) 11, 53/2 (much bibl.), 1618, 1622, Para. 140/4 
         and 326, Add.(2) 163 (much bibl.). *Arias-Hirmer, pl. 99. *AJA 
         88 (1984) 343 and 349/16 (not ill.). 
      B] Neck: a naked woman tying her sandal. B: similar. Body: A: 
         a satyr carrying off a maenad. B: a maenad defending 
         herself against a crouching satyr. On each handle: a 
         victor. 
      C] Body: A: above the scene, at the height of the maenad's 
         head: I,6C,(^.% "'.("(.(1) 
          __________ 
         (1)Oltos has both "'.(" and "'.("(: GAI ii, 511 and 512; 
         for the former see Copenhagen, ARV(2) 59/57 (uncertain). 

      6380. 
      Paris, Louvre G 3. 
      A] RF Nikosthenic neck amphora. From Etruria. Oltos. Pamphaios 
         potter. Last quarter sixth. *CV, France 8, III I c, pl. 
         27,1-7. ABV 320/13, ARV(2) 11, 53/1, 1618, Para. 139/2 and 326 
         (mention), Add.(2) 162. *AJA 88 (1984) 343 and 349/15 (not 
         ill.). 
      B] Neck: A: a Nereid. B: similar. Body: A: Menelaus and Helen. 
         B: Chiron with the infant Achilles. Handles: A, B, each: 
         a nude warrior running. 
      C] Body: A: F"6"(M.%.(1) &-"6".(2) I,(C,(.% "'.("#"6.(3) B: O(5E6. 



         To left of Achilles' face: 41(-‹-›"$%. 
         __________ 
         (1)for Meneleos? So the text of CV; but this is surely an 
         error, either in CV, or by a restorer of the vase. Or was 
         it miswritten by Oltos? (2)I do not trust this reading 
         either. (3)after ARV(2). 
 
      6381. 
      Paris, Louvre G 4. 
      A] Fragmentary RF cup. Nikosthenes Painter. Pamphaios potter. 
         Last quarter sixth. Ca. 510 (Giroux). *ARV(2) 125/17, 128/12, 
         Add.(2) 176. CV, France 28, pls. 59,1-3 and 61,1,3; foot 
         profile, p. 36 (much bibl.). *AJA 88 (1984) 344 n. 23 and 
         350/30, pl. 43, fig. 15 (foot). 
      B] Int.: a naked woman preparing a couch. A: battle of two 
         horsemen against hoplites. B: warriors preparing for 
         battle, with horses and Oriental warriors. 
      C] On the upper part of the reserved foot profile:  
         [B,6C,(].(%) "'.("#"6.(1) 
      D] Cup type B. Bothmer and Beazley did not consider the scene 
         on A an Amazonomachy as Corey and Pottier had done. The 
         restoration of the signature is certain, as Bloesch 
         attributes the cup to Pamphaios. 
         __________ 
         (1)widely spaced: was the inscription planned for a half 
         circle? 
 
      6382. 
      Paris, Louvre G 4 bis. 
      A] RF cup.(1) Nikosthenes Painter. Last quarter sixth. *ARV(2) 
         125/16, Add.(2) 176. *Pottier apud Walters, JHS 29 (1909) 117. 
         *CV, France 28, pls. 74,1-2, 75,1-3. 
      B] Int.: komast. A: warriors and horsemen. B: youths with horses. 
      C] Int.: nonsense: around the tondo: at left: 6#h.#". At 
         right: 6.#".(2) A: on one shield: device, a raven, and: 
         .(#).(.).(3) On the other shield: device, a crowing rooster 
         and an illegible inscription. 
      D] Pottier's supplement of Hischylos (see below) is clearly 
         wrong. Nevertheless, the first word looks like an 
         illiterate attempt of writing "'.("#"6. It calls to mind 
         London B 209, by Exekias, with the inscriptions 4),#(% and 
         4<:[¥0 (Attic sigma); see `Script' 134. However, the 
         imitation of epoiesen may have to be abandoned if Giroux is 
         right (in CV, France 28) in suggesting that the cup may be 
         by Pamphaios and the foot fr., Louvre Cp 11,254 [q.v.], 
         signed Pamphaios, may be its foot; a less likely 
         possibility is to connect the foot with Louvre G 69, q.v. 
         __________ 
         (1)the foot is missing (see above). (2)Pottier gives: nonsense: 
         [--]M.% 6#h.#". He thought that the intention may have been 
         to write: [h(#1$]-.% "'.("#", whence he suggests Hischylos 
         as a supplement for Louvre G 4 also. Beazley says (without 
         giving a text): "The inscriptions are meaningless." (3)the 
         sigma is z-shaped (facs.); the last letter is a blob. 
 
      6383. 
      Paris, Louvre G 5. 
      A] RF eye cup. From Vulci. Epiktetos. Pamphaios potter. Last 



         quarter sixth. *Photos. ARV(2) 49/175, *71/14, Add.(2) 167. 
         Kraiker,'JdI 44 (1929) 174/27, fig. 14 (Int., Beazley's dr. 
         without restorations). *AJA 88 (1984) 344 and 349/21. 
      B] Int.: Int.: a komast urinating into a jug. Ext.: between 
         palmettes and eyes: A: a warrior. B: a archer. 
      C] Int.: at left, along the left margin: B,),C(.%. Above and 
         to right: "'.(^"#"6. A: to the warrior's right: 
         &'(+7^"^7.% (arm and leg interfere). B: in a similar 
         position: "M5,C#"6. 
 
      6384. 
      Paris, Louvre G 6. 
      A] Fragmentary RF cup. From Vulci. Epiktetos. Last quarter sixth. 
         *ARV(2) 72/21. *Villard, CV, France 17, pls. 10,2-9 and 11,1 
         (much bibl.). Kraiker, JdI 44 (1929) 180/37 (not ill.). 
      B] Int.: very fragmentary: a youth seated and playing the 
         cithara. A: a large battle. B: seven maenads dancing. 
      C] Int.: around the figure: h('',51.[%] +,-[.]%. A: on a 
         Boeotian shield: device, a serpent. Above and below, in two 
         curves: +,-.% and +[,-].%. Above the scene, near the lip: 
         [&'](+7"^7.%. B: near the lip: "M5,C#["]6. 
      D] Kraiker's readings do not agree wih ARV(2)'s for the missing 
         letters. 
 
      6385. 
      Paris, Louvre G 7. 
      A] RF plate. From Vulci. Epiktetos. Last quarter sixth. *Photo. 
         *ARV(2) 78/97, 1623, Add.(2) 169. *Villard, CV, France 17, pl. 
         12,2-6. 
      B] Victor and trainer. 
      C] On either side of the figures: at left, curving upward, at 
         right curving downward; symmetrical: &'(+7"7.% ^ "M5,#C"6. 
      D] For "M5,C#"6. 
 
      6386. 
      Paris, Louvre G 8.+ 
      A] Fragmentary RF eye cup. Epiktetos. Last quarter sixth. Ca. 520 
         (Villard). *Villard, CV, France 17, pls. 8,6-7 and 9,1,4 
         (Louvre part). *J. Burow, CV, Germany 54, pl. 1,2. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924), pl. 17 
         (Tübingen fr.). ARV(2) 71/6, 46/120, Add.(2) 167. *Photo. 
      B] Int.: lost. Ext.: between eyes: A: a young komast running 
         with a drinking horn. B: an athlete picking up a discus. 
      C] A: above the eye-brow, starting from the bottom, at left: 
         '&'(+7^"^[7.%]. B: ["M5],#C["6] for "M5,C#"6.(1) 
      D] + Tübingen E 7 = S./10 1529. 
         __________ 
         (1)on the Tübingen fr. The spacing on B is irregular. 
 
      6387. 
      Paris, Louvre G 10. 
      A] RF cup. Skythes. Last quarter sixth. *ARV(2) 83/3, Para. 329, 
         Add.(2) 169. CV, France 28, p. 52 (cleaned and an alien fr. 
         removed.) 
      B] Int.: Hermes. A: Heracles and Acheloos. B: lost. 
      C] Int.: &'(-$+.[% "M5,C]#"6 +,-.%. 
      D] Surely confusion between a kalos-inscription for Epilykos 
         and a signature of Skythes; which misled Pottier into 



         positing a vase painter Epilykos (see ARV(2) 82). A similar 
         conflation is found on Villa Giulia + Toronto 923.13.11 
         (ARV(2) 83/8: [---]% +,-.% "M[5,C]#"6). It recalls the 
         conflation of signatures and kalos-inscriptions on LM cups 
         in Munich, as published by Fellmann in CV Munich 10 and 11, 
         which raise the question of literacy. I would not read 
         +,-=%. 
 
      6388. 
      Paris, Louvre G 11.+ 
      A] Fr. of RF cup. From Cervetri. Near Carpenter Painter. Workshop 
         of Skythes? Last quarter sixth. *ARV(2) 180, top. H.E. 
         Schleiffenbaum, Der griechische Volutenkrater (1991), fig. 32. 
         *S.R. Wolf, Herakles beim Gelage (1993) 152, 212/rf. 5, figs. 
         97-99 (Ext.) (bibl.). 
      B] A: Heracles resting, with boy cup bearers, a satyr and 
         a maenad. B: a satyr, maenads. 
      C] A: &'(-$+.% +,-.[%]. B: +,-.%. Under one handle: +,-.%. 
      D] Louvre C 11,231, (q.v.) may belong; it would give parts of 
         the Int. and of B; it has the letter: +[--] on the Int. 
 
      6389. 
      Paris, Louvre G 12.+ 
      A] Fragmentary RF cup. Skythes. Last quarter sixth. Ca. 520 
         (Villard). Louvre G 10 bis: *dr. *Furtwängler, FR ii, 182 n. 
         2; 183, fig. 63. G 12, the rest: *Photo. All: *Villard, CV, 
         France 17, pls. 14,4-5,7 and 15,1,3-4 (much old bibl.). *CV, 
         France 28, p. 52 (added frs.). H. Giroux, RA 1975, 298. *ARV(2) 
         84/17, Add.(2) 170. O. Murray, ed., Sympotica (1990) 200, pl. 
         19a (B).
      B] Int.: a naked youth putting on greaves; behind him, his 
         shield; between his feet, a helmet. A: legs of four dancing 
         females (maenads); not Anacreon and companions.(1) B: komos 
         of youths filling their cups: at left, a handle palmette; 
         a youth holding a cup and raising his right arm; a large 
         krater; a youth dipping an oinochoe in the krater and holding 
         an empty cup in his left hand; legs of two males facing 
         each other; that on the left holds up a cup by its foot. 
         All figures are naked. 
      C] Int.: &'(-$+.% +,-.%. The first word is placed on the 
         left. A: [--]"%. B: above the palmette, near the lip: 
         [&'(-$]+.%. Below, along the palmette, at an angle: +,-.%. 
         Above the komasts, by the krater: ["M]5,C[#"6]. Lower down, 
         above the krater: /+$(@)"%.(2) 
      D] This includes Louvre G 10 bis, as part of B. + New York 
         1973.35.2 and another New York fr. (both now in the 
         Louvre). G 10 bis and G 12 are listed separately in ARV(1) 
         74/15 and 16. 
         __________ 
         (1)as ARV(2) had it; Giroux in CV, France 28 (cf. Add.(2)) says 
         that A has four maenads, not Anacreon; cf. also Villard in 
         CV, France 17. (2)Beazley printed the theta as a stemmed phi. 
         CV's text has omicron for theta, but the small photo., pl. 
         15,4 may show a dot lying on the circumference of the theta. 
 
      6390. 
      Paris, Louvre G 13. 
      A] RF cup. Probably Pedieus Painter.(1) Last quarter sixth. *ARV(2) 



         86/(,), 1578/16, Add.(2)170. *CV, France 28, pls. 68,1,2 and 
         69,1-3; foot profile, p. 45 (much bibl.). *Photo. 
      B] Int.: komos: a youth and a girl, with cup and lyre, 
         walking. A-B: obscene: youths and men with elderly 
         prostitutes, mostly doing fellatio. Also hitting a woman 
         with a sandal, etc. 
      C] Int.: around the tondo: &'(-$+.% +,-.%.(2) A: below the lip: 
         &'(-$[+.% +,-.%]. B: [&'(]-$+.% +,-.%. 
      D] Done from ARV(2). 
         __________ 
         (1)certain for the Int., probable for the Ext. (Beazley). (2)CV 
         has: &'(-$+[.]% +,-.%. 
 
      6391. 
      Paris, Louvre G 14. 
      A] RF cup. Pedieus Painter.(1) Last quarter sixth. 510-500 
         (Villard). *ARV(2) 85/1, Para. 330, Add.(2) 170. *dr. *Villard, 
         France 17, pl. 17,1,4,7 (old bibl.). 
      B] Int.: very fragmentary: legs and elbow of a running 
         warrior. A: two naked women sporting with baubones; between 
         them, a phallus bird. B: a naked women washing. 
      C] Int.: at left, starting to left of the right foot, along 
         the left margin: &'([-$+.%]. At right, to right of the 
         left heel, in a straight line: +,-.%. A: above the scene, 
         along the lip: &'(-$+.% +,[-.%]. B: on the washbasin, in 
         large BG letters: +,-.%. Above it, near the lip: +,-.%.(2) 
         __________ 
         (1)close to Skythes, perhaps late work of his, Beazley. 
         (2)ARV(2) has a third +,-.%, which is not in CV. 
 
      6392. 
      Paris, Louvre G 15.+ 
      A] RF cup. From Vulci. Euergides Painter. Chelis potter. Last 
         quarter sixth. Ca. 510 (Giroux). *dr. *ARV(2) 91/51, Add.(2) 171. 
         Beazley, JHS 33 (1913) 349/9. CV, France 28, pls. 62,1-3 and 
         63,1-3; foot profile p. 40 (much bibl.). P. Rouillard, RA 
         1975, 31-60 passim and 44, fig. 8. 
      B] Int.: a jumper. A: six athletes: discobolus; wrestlers; 
         acontist; one athlete between each of the three groups. B: 
         two youths leading three horses. Under each handle: a dolphin. 
      C] Int.: around the tondo: O"[-](% "'{'}.("#"6.(1) 
      D] + a fr. ex Cab. Méd. Type B. 
         __________ 
         (1)so CV; a leg intervenes, causing the doubling of the pi, 
         as reported in the dr. by Beazley, in ARV(2), by Bloesch and 
         in CV, France 28; Beazley in JHS is incorrect and Bloesch 
         reports a badly misspelled verb. 
 
      6393. 
      Paris, Louvre G 15 bis. 
      A] Fragmentary RF cup. Skythes. Last quarter sixth. Ca. 520 
         (Villard). *Villard, CV, France 17, pl. 13,3-4. Pottier, Cat. 
         895-96. ARV(2) 83/4, Add.(2) 169. 
      B] Int.: a young komast with a lyre and cup. A: a man (not a 
         satyr) holding a skyphos and pursuing a maenad. B: three 
         maenads. 
      C] Int.: around the figure: /+$(@)["% "]M5,C[#"6].(1) A: at 
         left: &'[(]-[$+.]% +,[-.%].(2) 



      D] = S 1335. Villard: part of A was removed from G 10; part of 
         the Int. was removed from G 450 (ARV(2) 74/12). + Louvre fr. 
         (ARV(2) 83/5). + frs. given by Cahn (CA 5988). Some of the 
         extra frs. mentioned in Add.(2) are not in CV. 
         __________ 
         (1)ARV(2) prints a stemmed phi for the theta; CV, an omicron. 
         (2)ARV(2) prints: &'[(-$+.]% +,[-.%]; CV: &'([(]-[$+.]% +,[-.%]. 
         The doubling of iota must be a misprint and I have corrected 
         it. 
 
      6394. 
      Paris, Louvre G 16.+ 
      A] RF eye cup. Epiktetos (Int.). Euergides Painter (Ext.). Last 
         quarter sixth. *ARV(2) 47/155, *71/13, *94/94, Para. 328, Add.(2) 
         171. *Villard, CV, France 17, pl. 11,2,3,6. *dr. 
      B] Int.: Sisyphus. Ext.: between eyes: A: a pear-drop. B: similar. 
      C] Int.: starting near the figure's head: h('',51.% ^ +,-.[%]. 
      D] Villard adds + Louvre C 10,467 to the Ext. He says the Ext. 
         is inferior and probably by a pupil, but see Beazley's 
         attribution. The inscription is by Epiktetos. 
 
      6395. 
      Paris, Louvre G 17. 
      A] RF cup. Oltos. Ca. 510. Ca. 520 (Villard). *Musée du Louvre, 
         Euphronios (exhib. 9-18 - 12-31 1990) 225/58 (ill.). Also in 
         Berlin cat. C. Robert, Heldenl. 1188. Luce, AJA 28 (1924) 317. 
         *Villard, CV, France 17, pls. 5,1-3 and 6,1-6 (much old 
         bibl.). ARV(2) 62/83, Para. 327, Add.(2) 165 (bibl. on A). 
      B] Int.: a youth with a lyre, running. A: Heracles and the 
         Erymanthian boar; at left Athena; at right, the parents of 
         Erystheus. B: Odysseus in a chariot; in front, Hermes. 
      C] Int.: along the right margin: F")6E[6 +,-].%. A: to 
         Athena's lower right: 4@"6,(,. To right of 
         Heracles' head: h"5,[+]-"%. Above Eurystheus' head, 
         interrupted by his raised hand: &5$^@$%,(1) retr. Along the 
         mother's body, facing her: 2,-‹-›(C.>". To right of the 
         back of the father's head: /7"6"-.%.(2) B: beside Hermes: 
         h"5)["]%, retr.(3) Between the heads of the horses and of 
         Odysseus, in somewhat larger letters: F")[{)}6E]6 +,-[.%].(4) 
         Behind the chariot and under Odysseus' shield: <-$7‹7›"$%.(5) 
      D] For the subject of B Beazley refers to C. Robert. Villard 
         gives somewhat different readings, which do not seem very 
         reliable: Int.: F")6.6'6... (but he transcribes: F")6E6 
         +,-.%). A: 4@"6,(. B: h")..., retr. F")[6E]6 +,[-.%]. 
         Bothmer, review of CVA, France 17, AJA 59 (1955) 67: read: 
         Int.: F")6E6 [+,-].%. 
         __________ 
         (1)miswritten for &+#5$#@"p%, the sigma behind the hand? 
         (2)miswritten for /@o6"-.%. (3)this inscription does not show 
         in the photo. (4)The cat. gives Memnon with one mu, but the 
         available space is excessive, whence I have added the extra 
         mu, which is common in Oltos. (5)not retr. as the cat.; the 
         last two letters are unclear in the photo. 
 
      6396. 
      Paris, Louvre G 18.+ 
      A] RF cup. Oltos. Last quarter sixth. Ca. 510 (Villard). *ARV(2) 
         61/68, 328/under 115, Add.(2) 165. *Villard, CV, France 17, pl. 



         4,2-7 (without the added fr.). 
      B] Int.: a woman with crotala, dancing. A: duel of Achilles 
         and Aeneas over the falling Troilos. B: chariot. 
      C] Int.: starting to right of the left foot and curving along 
         the margin, facing out: F")6E6.(1) Starting to left of the 
         face, facing out: +,-.%. (see CV, pl. 4,6.) A: between 
         Achilles' legs: [+,]-.%. To right of Troilos' body: 
         H5EU �^-.%.(2) Above Aeneas' raised spear: 4(6",‹%›, retr. To 
         his upper right: +,-.%. I.e.: 4(6",‹%› +,-.%. B: above the 
         chariot: 4$7.>.$-.%, retr. To left of the horses: +,-.%, 
         retr. Under the horses' raised forefeet: 2(6",‹%›, retr. 
      D] + New York 1981.27. Much restored. Most of the figure in 
         the Int. is modern; so is the upper part of Achilles 
         (ARV(2)). Beazley gives only the inscriptions on B. He says 
         that Autoboulos may be the charioteer, or go with kalos as 
         a kalos-name. He notes that Kinea is complete; the addition 
         of final sigma is mine. ARV(2) 328/115 mentions the use of ou 
         for long closed o and gives parallels; see also GAI i, 241/4. 
         Cleaned: see Bothmer, AJA 59 (1955) 68. Kineas is a human name; 
         see LGPN ii and Pape. It is not listed by M. Moore as a horse 
         name. B however shows only one human (the charioteer) and 
         the name Autoboulos is written close to him. Could one make 
         this the name of the charioteer and read: +,-.% 2(6",‹%›(?). 
         __________ 
         (1)ARV(2) gives [F]")6E6. (2)Aeneas' left leg intervenes. 
 
      6397. 
      Paris, Louvre G 19.+ 
      A] Fragmentary RF eye cup. Oltos. Last quarter sixth. *ARV(2) 
         47/154, *57/41, Add.(2) 164. *Villard, France 17, pls. 2,6 and 
         3,1-2; the inscr. is given on p. 4. 
      B] Int.: a naked youth (partly missing). Ext.: between eyes: 
         A: a jockey. B: similar. 
      C] Int.: F")6E6, retr. +,-.%, retr. 
      D] + once Berlin, Greifenhagen. + New York 1976.20.2 (on loan 
         to Louvre); and other Louvre frs. Additional frs. ex NY: H. 
         Giroux, RA 1975, 298. The phs. in CV show the vase as very 
         fragmentary and without the added frs. The inscription is 
         given in the text as: F")[6]E6 +,-.%, retr. I cannot be 
         sure that the new frs. have not added the nu. Beazley gives 
         it as extant. 
 
      6398. 
      Paris, Louvre G 20. 
      A] Fr. of RF cup. Euergides Pinter. Last quarter sixth. *ARV(2) 
         94/95. *Beazley, JHS 33 (1913) 349/13, 354 (not ill.). 
      B] Int.: a komast. Ext.: not extant. 
      C] Int.: to left of the buttocks: (. Below the legs: 
         [--]% : (.)[.]6.6(.)[--(?)].(1) 
      D] Unclear readings. 
         __________ 
         (1)this is my attempt to render Beazley's description in 
         ARV(2), q.v. In JHS, Beazley had read: ...6.6, and thought of 
         [F")]6.6. 
 
      6399. 
      Paris, Louvre G 21. 
      A] RF cup. Euergides Painter. Last quarter sixth. Ca. 510 



         (Giroux). *CV, France 28, pl. 45,1-5; foot profile p. 26 
         (bibl.). Beazley, JHS 33 (1913) 349/10. Hoppin, RF i, 373/29. 
         ARV(2) 92/68, Add.(2) 171. P. Rouillard, RA 1975, 31-60 passim 
         and 44, fig. 7. 
      B] Int.: a young komast, nude, with a drinking horn. A: at 
         left, a youth, much excited; at right, a panther attacking 
         a doe. B: a nude youth leading two horses. 
      C] Int.: around the tondo: h. ',(%, 6,(. A: near the lip: 
         h. ',(% +,-.%. B: near the lip: h. ['],(%, 6,(. 
 
      6400. 
      Paris, Louvre G 22. 
      A] Fragmentary RF cup. Manner of Epeleios Painter. Last quarter 
         sixth. Ca. 510 (Giroux). *CV, France 28, pls. 42,1-4 and 43,1; 
         foot profile, p. 23. Beazley, JHS 33 (1913) 349/11. Hoppin, RF 
         i, 374/30. Beazley, PBSR 11 (1929) 18/2. ARV(2) 151/52, Add.(2) 
         180. 
      B] Int.: discobolus; at left, a sponge and a bag with 
         discusses. Ext.: two hunts: A: two youths chasing a stag. 
         B: two youths on either side of a doe. 
      C] Int.: around the tondo: h. ['],([%], retr., and +[,]-.%. 
         A: near the lip: h. ',(% +,-.[%]. B: similar: h. ',(% [+,]-.%. 
 
      6401. 
      Paris, Louvre G 23. 
      A] Fragmentary RF cup. Group of Epeleios Painter (Beazley). Last 
         quarter sixth. Ca. 510 (Giroux). *CV, France 28, pls. 43,4 and 
         44,1-3 (bibl.). A. Bruhn, Oltos (1943) 51/48. ARV(2) 104/under 
         no. 6 (Cp 11,258), 1629, Add.(2) 172. 
      B] Int.: mostly missing: unclear subject: Beazley says: youth 
         at well. A: combat of three nude warriors. B: similar. 
      C] Int.: around the tondo: h[.] '[,](%. A: near the lip: 
         (h). '(,)(%.(1) B: near the lip: h. [',]([%]. 
      D] + Louvre S 1364 and other Louvre frs. Formerly containing 
         frs. belonging to Cp 11,258, q.v. The inscriptions are 
         presumably incomplete. 
         __________ 
         (1)heta and alpha are blots. 
 
      6402. 
      Paris, Louvre G 24.+ 
      A] RF cup. Colmar Painter. First quarter fifth. Early (Beazley). 
         *ARV(2) 354/20. 
      B] Int.: a satyr reclining. A: fight. B: similar. 
      C] Int.: J",M5.%, retr. 
      D] + several Louvre frs. 
 
      6403. 
      Paris, Louvre G 25. 
      A] RF cup. From Chiusi. Proto-Panaitian Group (i). Ca. 500. 
         *Poulsen, JdI 44 (1929) 139-40, fig. 1 (A,B). *ARV(2) 316/5, 
         Add.(2) 214. 
      B] Int.: komast: a man vomiting. A: three warriors in ambush 
         (crouching). B: similar. 
      C] Int.: J",M5.%. A: to left of the first warrior's shield: 
         +[,]-!.%. Over the second warrior'shield: J",M5.%. Above the 
         third warrior's shield: +,-.%. B: Over the third warrior's 
         shield: J",[M]5.%. +,-.%.(1) 



      D] Tailed rho. 
         __________ 
         (1)the readings are a combination of JdI and ARV(2). 
 
      6404. 
      Paris, Louvre G 26.+ 
      A] Frs. of RF cup. Proto-Panaitian Group. Ca. 500. ARV(2) 317/13, 
         Add.(2) 214. 
      B] Int.: Int.: a warrior or hoplitodromos. A: cavalrymen with 
         horses. B: a figure with a horse is preserved. 
      C] Int.: [J"],M5.% +[,-.]%. A: J",M5.% +,-.%. B: J",M[5.% ---]. 
      D] + Louvre G 26 bis, and another Louvre fr. + New York 
         69.44.1 (join). The Louvre frs. are on loan to New York. 
         The description above is made from ARV(2) and does not take 
         into account the NY fr. Tailed rho. 
 
      6405. 
      Paris, Louvre G 27.+ 
      A] RF cup. Colmar Painter. Ca. 500. Very early (Beazley). *ARV(2) 
         353/3. *Photo. 
      B] Int.: symposium: one reclining. A: wrestlers. B: similar. 
      C] B: J",M5.[%]. 
      D] + several Louvre frs. Tailed rho. 
 
      6406. 
      Paris, Louvre G 30. 
      A] RF neck amphora. From Vulci. Euphronios. Last quarter sixth. 
         510-500. 515-510 (Euphr.). *CV, France 8, III I c, pl. 27,8-9. 
         ARV(2) 15/9, 1619, Para. 322, Add.(2) 152. *Photo. *Script 360. 
         *Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 1990) 140/20 
         (ill.; bibl.). Also in Berlin cat. (exc. photos.). F. Lissarrague, 
         The Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; 
         orig. 1987) 133, fig. 103 (sketch of A with inscriptions). J.L. 
         Perpillou, `<<Badly Miswritten>>: ou de la manière d'écrire 
         des painters de vases,' REG 105 (1992) 557-560. 
      B] Neck: symposium: A: a youth on a couch to left but looking 
         right (at the companion on B?), while playing kottabos. B: 
         a youth on a couch to left, singing and playing the lyre. 
      C] A: between the raised cup and the back of the youth's head: 
         J",M5.%, and above the head: +,-.%. Below the hand holding 
         the cup: ',(%.(1) B: starting in front of the youth's mouth 
         and curving up over his head: ),)"+,'.7"., retr.(2) To left 
         of the lyre: J",M5.% +,-.%, retr. 
      D] Perpillou explains the misspellings in the quotation as 
         based on special rules, following in part S. Theodorsson, 
         The Phonemic System of the Attic Dialect 400-340 B.C. 
         (1974). 
         __________ 
         (1)Do the three words make one inscription 
         (J",M5.% : +,-.% : ',(%), and does it then refer to the 
         figure? Beazley does not take it so. Note that Leagros 
         kalos appears also on the other side. I rather think that 
         both youths are celebrating Leagros. (2)this has been 
         compared to Sappho fr. 36 Page: +,j '.@s= +,j )P.),(. If 
         so, it is a free citation with numerous irregularities, 
         which I still think should be considered miswriting. 
 
      6407. 



      Paris, Louvre G 31.+ 
      A] Frs. of RF pelike. Euthymides. Last quarter sixth. 510-500. 
         *ARV 27/9. ARV(1) 25/8 (2 frs.). *dr. by Beazley (one fr.). 
         Script 1102. 
      B] A: two acontists. B: a jumper and a discobolus. 
      C] On one fr., to left of the discus thrower's right arm, 
         facing him: [J",M?]5.%, retr. "The other inscriptions seem 
         meaningless" (ARV(2)). 
      D] Many frs. have been added by Villard, including S 1317. 
         Beazley is rightly doubtful about the restoration J",M5.%. 
         Tailed rho. The sigma is given variously by Beazley: 
         four-stroke in ARV(1), five-stroke in ARV(2) and with two 
         rounded loops (resembling a `3' reversed) in a dr. 
 
      6408. 
      Paris, Louvre G 33.+ 
      A] Fragmentary RF calyx krater. Euphronios. Euxitheos potter. 
         Last quarter sixth. 510-500. *Musée du Louvre, Euphronios 
         (exhib. 9-18 - 12-31 1990) 108/11 (ill.). Also in Berlin cat. 
         *CV, France 1, III I c, pl. 1,3,6 and 2,4. ARV(2) 14/4. C. 
         Fränkel, Satyr- und Bakchennamen (1912) 25, 56/T. A. Pasquier, 
         Revue du Louvre 1981, 1, 6-7, fig. 26. Frel, Anc. Greek Art, 
         155, figs. 10,12 (fr. of A) and 10.14 (fr. of B). Capolavori 
         di Euphronios (Arezzo 1990) 148/28 (ill.). A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 154, HANBOS? 1; 165, 
         PEON 1; 189, RODO 2. S. Frank in Euphronios und seine Zeit 
         (Colloquium Berlin 19-20 April 1991) 78. 
      B] A: Dionysus between two pairs of satyr and maenad. B: two 
         satyrs and two maenads. 
      C] A: between the pair at right, in two lines: 
         &$1#([@".% : "'].("#"6. Between the legs of the rightmost 
         satyr: J",M5.% +,-.%, retr. Under his tail: BoE6, retr.(2) B: 
         between the left pair (maenad and satyr), starting from the 
         maenad's forehead: J",M5.%.(1) Between their middles: +,-.%.(1) 
         Near the right maenad: G.*.[']([%].(3) On both sides of the 
         (ecstatic) satyr at right: h. ',(% +,-.[%]; also his name: 
         0,6>.%.(3) 
      D] A fr. was added by Bothmer (Frel, Anc. Greek Art, fig. 
         10,12). S. Frank in Euphronios und seine Zeit (Colloquium 
         Berlin 19-20 April 1991) 78 considers the vase not by 
         Euphronios. Dated late by Frank, and by Denoyelle in 
         `Euphr.', no. 11, p. 126. Considered early Euphronios by I. 
         Scheibler in the colloqu., p. 105. 
         __________ 
         (1)the only inscriptions visible in the cat. illustrations 
         (p. 112); the text gives [+,]-.%, but the first two letters 
         show in the photo. (2)so Denoyelle in `Euphr.' From 'o.% 
         (penis), if correctly read. (3)the names are not in C. 
         Fränkel. The first is given as G<A<[--] by K.-D., who also 
         suggests Rhodopis. G. Neumann apud K.-D. suggests that the 
         second is miswritten for :,6>.%(?). K.-D. reads: :!:!40K</. 
 
      6409. 
      Paris, Louvre G 34.+ 
      A] RF cup. Euphronios (Guy). Related to Magnoncourt Painter 
         (Beazley). Last quarter sixth. 510-500. *Musée du Louvre, 
         Euphronios (exhib. 9-18 - 12-31 1990) 205/51 (ill.). Also in 
         Berlin cat. C. Fränkel, Satyr- und Bakchennamen auf 



         Vasenbildern (1912) 30, 88/V. RE, s.v. Terpon 788, b. ARV(2) 
         456, Add.(2) 243. A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 174, TERPON 4. 
      B] Int.: a satyr and a maenad. Ext.: procession of Dionysus 
         with his entourage: A: a satyr mounting a chariot; behind 
         the chariot, a satyr playing the flutes; at right,Dionysus. 
         B: four satyrs (one playing the flutes) and two maenads. 
      C] Int.: behind the satyr: H"5{.}'E6. Above the maenad: 
         h" ',(% and below: +,-". B: h[" '],(%.(1) 
      D] + ex New York 1976.18.12(2) (seven frs.) and 1988.233.1 (one 
         fr.). Also a Louvre fr. 
         __________ 
         (1)unclear if complete. (2)so the Euphronios cats.; Add.(2) 
         gives 1976.181.2. 
 
      6410. 
      Paris, Louvre G 35. 
      A] Fragmentary RF cup.(1) From Vulci. Hermaios Painter. Cachrylion 
         potter. Last quarter sixth. Ca. 510 (Giroux). *Photo. ARV(2) 
         111/13, Add.(2) 173. CV, France 28, pl. 60,3,4; foot profile, p. 
         38 (much bibl.). 
      B] Int.: an Amazon with bow and arrows. 
      C] Int.: on both sides of her head: O,15$-(E6 ^ "'.!("#"6.(2) 
         __________ 
         (1)cut (in Etruria, Bothmer) to the tondo; the foot is 
         preserved. (2)CV has: "'[.]("#"6. 
 
      6411. 
      Paris, Louvre G 36. 
      A] RF cup. Painter of Louvre G 36. Cachrylion potter. Last 
         quarter sixth. *ARV(2) 114/1, Add.(2) 174. Hartwig, Meister- 
         schalen 18/ix. Ginouvès, Balaneutike (1962) 80 and 127. 
         *Giroux, CV, France 28, pls. 48,1-3 and 49,1-3; foot profile p. 
         27 (much bibl.). 
      B] Int.: ball player: a nude youth running and about to throw 
         a ball. A: four youths washing, two of them facing the 
         laver. B: in the center, a victor (only the lower part is 
         preserved); to his left and right, draped youths bringing 
         him branches (mostly not indicated).(1) 
      C] Int.: around the tondo: O,1[5$]-!(E6 "'[.("#]"!6.(2) A: near 
         the lip: h. ',(% +,-.%. Between figures 1 and 2: +,-.%. 
         Between the louterion and figure 3: 6TV  AS,, retr. (i.e. 
         facing number 3). To right of the fourth figure: +,-.%. B: 
         between the left handle palmette and figure 1: +,-.%, retr. 
         (i.e. facing figure 1). Between figures 1 and 2: [+,]-.%, 
         retr. To right and left of figure 2, horizontal [so 
         Giroux]: +![,-].%. From the mouth of figure 3: 6TV   A[S,], 

         retr. To right of figure 3, downward: h. '‹,›(% +,-.%, retr. 
         __________ 
         (1)see Giroux; Beazley too says `victor'. An odd scene: the 
         victor, and the admirer on his right, between them hold a 
         short vertical stick; Giroux thinks it may mark the place 
         where the discus [is the victor a discobolus?] has fallen. 
         I see a reserved area near the bottom of the stick: is it a 
         discus seen from the side or a halter? (2)Beazley has 
         O,1[5$-(]E6 "'[.("#]", "complete aft", but CV gives the 
         final nu. Giroux remarks upon the traces of lambda and 
         epsilon, whence I have dotted them. Note that Beazley gives 



         the same ending for Louvre G 38, by the same painter. 
 
      6412. 
      Paris, Louvre G 37.+ 
      A] RF cup. Thalia Painter. Cachrylion potter. Last quarter sixth. 
         *CV, France 28, pl. 50,1-4 (bibl.). *ARV(2) 113/5, Add.(2) 173. 
         pl. 91. Hartwig, Meisterschalen 18/x. 
      B] Int.: acontist. A: combat of two nude warriors. B: mostly 
         lost: two feet by the left handle palmette. 
      C] Int.:around the tondo: O,15$-(E6! "'.("#"6.(1) A: near the 
         lip: [h]. ',[(%] +,[-.%]. At left: 6,[(]1(. In the middle: 
         [+,]-.(%), retr.(2) B: near the lip: h[---]. Downward: 
         [--]*(.!,![--], retr.(3) 
      D] + Louvre frs. 
         __________ 
         (1)ARV(2) has O,15$-(E0[6]. (2)the lowest stroke of the (Attic) 
         sigma was not drawn. (3)unclear reading. 
 
      6413. 
      Paris, Louvre G 38.+ 
      A] RF cup. Painter of Louvre G 36. Cachrylion potter. Last 
         quarter sixth. *CV, France 28, pls. 50,2 and 51,1-4; foot 
         profile p. 30 (bibl.). ARV(2) 114/2, Add.(2) 174. Giroux, CV, 
         France 28, pls. 50,5 and 51,1-4. 
      B] Int.: athlete, seen from the back, rubbing oil on his arm; 
         at left, a bundle of clothes on a step; at right, a column 
         shaft(?). Ext.: very fragmentary: A: concert: in the 
         center, feet of two (? see below) persons on a platform; at 
         left, a crouching male; at right, a youth, listening. B: 
         concert or recitation: in the center, a draped male (Giroux 
         thinks, singing); at left, a draped male leaning on his 
         stick; at right, a bearded man with his stick seated and 
         stretching out his right arm toward the `singer' (a judge?). 
      C] Int.: around the figure: O,15$-(E6 "'.("#".(1) A: at left, 

         near the margin: [+,-].%, retr. Between the platform and 
         the right-hand figure: [--],[--]. Between the right-hand 

         figure and the palmette: 6,(1(. [Surely: 
         [+,-].% [h. '],[(%], 6,(1(.] B: before the `singer': 

         h. ',(%. Under the arm of the bearded man: +,-.%, retr. 
         Above the same arm: 6,[(1(]. 

      D] + two Louvre frs. No nu-moveable; cf. Louvre G 36, by the 
         same painter. Bloesch reads "'.("#"6, with nu-moveable. 

         Giroux says that it is not certain that there are two 
         figures on the platform on A; it could be one person with 
         one foot a bit forward [I think so too]. B is rightly 
         considered a school scene by Giroux. 
         __________ 
         (1)complete aft (Beazley). 
 
      6414. 
      Paris, Louvre G 39.+ 
      A] RF cup. Bowdoin-eye Painter. Last quarter sixth. 510-500 
         (Villard). *ARV(2) 167/8, Add.(2) 183. *Villard, France 17, pl. 
         21,1 (1 fr. only; wrongly attr. to Bowdoin Ptr.). Pottier, 
         Cat. 909-10. Beazley, AJA 61 (1957) 6 (not ill.). 
      B] Int.: symposium: a youth reclining.(1) Ext.: between eyes: A: 
         discus thrower. B: similar. 
      C] Int.: O[--], retr.(2) +[,-.%]. 



      D] + Louvre G 75, C 57, and other frs. See ARV(2) 167/8, etc. 
         One of many frs. Charops appears as a kalos-name on 
         Würzburg 469, by the same painter, ARV(2) 167/10; and once 
         more (ARV(2) 1572). 
         __________ 
         (1)could be part of G 75, pl. 20,6-8, q.v. (Villard; Beazley 
         combines the frs.). (2)O[,5.C%] or some other name; not part 
         of a Cachrylion signature, Beazley. 
 
      6415. 
      Paris, Louvre G 40. 
      A] RF cup. Group of London E 33.(1) Painter (Giroux). Last quarter 
         sixth. Ca. 510 (Giroux). *ARV(2) 81/3, 1624, Add.(2) 169. *Giroux, 
         CV, France 28, pl. 38,1-4; foot profile p. 20. Cat. iii, 910. 
         Klein, MS 220/15. Hartwig, JHS 12 (1891) 347. Kraiker, JdI 44 
         (1929) 194/75. Beazley, JHS 51 (1931) 43/11. 
      B] Int.: a youth reclining with drinking horn and cup. A: 
         combat, three warriors (three pairs of legs and a bit of 
         the shield of the falling one). B: two legs of two figures. 
      C] Int.: at left: "'.("#"6. 

      D] For epoiesen without a potter's name see AJA 88 (1984) 345 
         n. 28. 
         __________ 
         (1)coarse imitations of Epiktetos; may be by one hand 
         (Beazley). 
 
      6416. 
      Paris, Louvre G 41. 
      A] RF hydria. From Vulci. Unattributed Pioneer. Last quarter 
         sixth. 510-500. Hackl 40/423. *Beazley, AJA 33 (1929) 363-34 
         (after E. Pottier, Vases antiques du Louvre (1897-1922), pl. 92). 
         *ARV(2) 33/8 (von Bothmer's readings after a cleaning), 1609, Add.(2) 
         157. *CV, France 9, III I c, pl. 51,1-5 (readings are superseded). 
         Script 420. TGV 152/2F 37, LIMC i, pl. 584 Amphitrite 46. 
      B] Shoulder: a chariot, and warriors getting ready. Body: 
         Dionysus with Ariadne; Poseidon with Amphitrite; Hermes. 
      C] Shoulder: to left of the left warrior's face, facing him: 
         O,5"%, retr. To right of a youth's face: /.#75,7.[%], and 

         below: 1,(5".(1) (.),#.(2) Near an archer: 1,(5o7E(3) and 
         &$(@)$)S*"%.(4) Body: h"5)"%, 1,[(5"]. A(.6$.(5) A(.(6)$#.%. 

         B.#"(*[E6].(6) Under the foot, Grr.: J[ and OQ: [the upsilon 
         is V-shaped, the iota in two lines] plus eta sideways and 
         shaped like `h'. Differently CV. 
      D] For parallels to the shape and style of the vase, see ARV(2), 
         especially Philadelphia Market + Florence1 B 15 and New 
         York 21.88.2. Theta lacks the dot. One nu is reversed. 
         __________ 
         (1)Beazley takes the two words together. (2)nonsense; the first 
         letter is a round blob (ARV(2)). (3)the first four letters 
         upside down (retr.). Cf. also GAI ii, 460. (4)The letters &$@ 
         and (* are upside down (retr.) [so after CV]. (5)a false start 
         (ARV(2)). (6)CV gives an extra 1,(5" on the shoulder beneath the  
         horses' bellies. 
 
      6417. 
      Paris, Louvre G 42. 
      A] RF amphora. From Vulci. Phintias. Last quarter sixth. 510-500. 
         *FR ii, 273-76, pl. 112. CV, France 8, III I c, pl. 28,2-3 and 



         5-8. CIG 4.7421. Kretschmer, Vas. 197. Arias-Hirmer, pls. 
         90-91. Bloesch, JHS 71 (1951) 31,Eukleo Class, B.ARV(2) 23/1 (much 
         bibl.), 1620, Para. 323, Add.(2) 154 (much bibl.). Beazley, AJA 45 
         (1941) 593. Script 385. Musée du Louvre, Euphronios (exhib. 9-18 – 
         2-31 1990) 243/62 (ill.). Not in Berlin cat. *D.L. Cairns, `Veiling, 
         ,(*=%, and a red-figure amphora by Phintias,' JHS 116 (1996) 152-58, 
         pl. 1 (A, B) (full bibl.). Cf. idem, Aidos (1993) 319 n. 203. 
      B] A: Apollo and Tityos. B: athletes. 
      C] A: to left of Apollo's back: 1,(5". Above his head: +,(5", 
         for 1,( h5". To right of his body: 4(').--E6. To right of 

         Leto's lower body: {-}J"7.$%.(1) Above Artemis' raised hand: 
         1,(()5".(2) To Artemis' lower right, below her elbow: 

         <457"›)!(*.(%)(3)(?). B: To right of a bearded man's body: 

         /.7(6.%. Above the head of a discus thrower: /.#75,7.%. 

         Further to right, by a bearded athlete on the far right: 
         (+)(,)-.%.(4) By the middle of a discus thrower, not facing 

         him: O,5"%, retr. To right of the body of a javelin 
         thrower: A").#75,7"(5) and between his legs: 1,((5)".(6) To 

         the lower left of (the above-mentioned) bearded athlete: 
         /.#(,! %!, retr.(7) 

      D] Cairns, p. 152 n. 8 gives complete readings of A and B. A: 
         he thinks the three 1,(5" are not related to the scene. B: 
         Sotinos and Sosias are the two older spectators; +,-.% goes 

         with Sostratos, and Demostratos is being greeted. It is 
         unclear whether the discus thrower is Sostratos or Chares, 
         the acontist Chares or Demostratos; but neither the kalos 
         nor the chaire inscriptions need refer to the figures 
         depicted. Cairns also returns to the old reading 41 #*EU % and 
         with some hesitation prefers the interpretation of O. Waser 
         in Roscher, ML v 1043, that makes J"7.$% ,1 #*EU % the title of 
         the picture. Leto's modesty is shown by her attempt to veil 
         herself. Cairns finds it difficult to attribute 41 #*?% as a 
         cult epithet to Artemis (JHS, p. 156). 
         __________ 
         (1)the first lambda upside down: the painter started the 
         inscripton retr., which would have faced the figure. (2)the iota 
         resembles an Ionic gamma. (3)this is an old reading proposed 
         by Jahn and Panofka in the form [457"])!(*.%, although Jahn 

         later recanted. Hauser in FR and CV read 41 #*EU %, with de 

         Witte (the vase being intact here), which Hauser considers 
         an error, while Kretschmer thought it deliberate. But I 
         think the painter forgot to write the beginning of the name, 
         which would have come above the elbow: this may imply a 
         model. However, the first extant letter is drawn as a 
         high-kicker by Reichhold. GAI ii, 211, also reads 41 #*EU %. (4)FR, 
         pl. 112; not in their text or in CV. Beazley takes this together 
         with Sostratos. (5)the last six letters are upside down, i.e., retr. 
         (6)Beazley connects the two words, as I think they should be connected. 
         "Gruss an den abwesenden D.," Hauser. But I now rather 
         think that Demostratos is the javelin thrower, while 
         Sostratos is a kalos-name and thus not present. Differently, 
         Script. (7)so Beazley; not given as retr. in FR. 
 
      6418. 
      Paris, Louvre G 43. 
      A] RF stamnos. From Cervetri. Smikros. Last quarter sixth. 
         510-500. *CV, France 1, III I c, pls. 1,2,5,8 and 2. CIG 
         4.7452. C. Fränkel, Satyr- und Bakchennamen auf Vasenbildern 



         (1912) 45, 90/a. Hackl 351 and 431. ARV(2) 20/2, 1619, Add.(2) 
         154. Script 402. Musée du Louvre, Euphronios (exhib. 9-18 - 
         12-31 1990) 238/61 (ill.). Not in Berlin cat. TGV 132/9E 53 
         and 142/16E 12. *Photo. (A). A. Kossatz-Deissmann, GVGettyMus 
         5 (1991) 177, CHORANTHE 1. 
      B] A: Dionysus and two maenads. B: a maenad between two satyrs. 
      C] A: Down: A(.6$#.%, retr. O.5,6[@"]. Upward: G.(*),6@".(1) B: 

         J$#(-"E%, retr. 2-"[.](6, [should be 2-"[,](6,(?)]. J".#.[--]. 
         J$#(%, retr.(2) Under the alien foot, Grr.: ligature 4G 

         (stemless rho) and ligature H&. 
      D] Some of the readings are uncertain. 
         __________ 
         (1)the delta smudged. (2)four inscriptions show in a dr. in 
         `Euphr.', p. 240, of the preliminary sketch, but are hard to 
         identify, as the photos. don't show the inscriptions. 
 
      6419. 
      Paris, Louvre G 44. 
      A] RF amphora. From Vulci. Euthymides. Last quarter sixth. 
         510-500. *CV, France 8, III I c, pl. 29,1-6. *Beazley, AJA 40 
         (1936) 106, n. 8. *ARV(2) 27/3, Add.(2) 156. Script 371. 
      B] A: a young warrior mounting a chariot. B: a woman, a youth 
         and a man. 
      C] A: to right of the young warrior's chest: A,[)],%. 
         Elsewhere: 1,([5"] and /.#(%.(1) 1,51(6). B: in the field: 

         1,(5"7(.(2) --],%, retr. Under the foot, Grr.: twice AVT in 

         ligature; see TGV 90/2 B,12, fig. 3,s. 
      D] Now cleaned (Bothmer apud Add.(2)). Beazley in AJA notes that 
         Euthymides, and not only the Kleophrades Painter, uses 
         nonsense inscriptions [1,51(6) is one]. 

         __________ 
         (1)for /.#(‹,›%(?). But cf. PA 13,280 and Pape. (2)the last two 

         letters (if correctly reported in CV) are upside down. 
         "1,(5" followed by 7(," Beazley. {This may be a nonsense 

         ending.] For another speculation on the reading 1,(5"7(, see GAI 
         i, 144 (iota for epsilon?).
 
      6420. 
      Paris, Louvre G 45. 
      A] RF amphora. Dikaios Painter. Last quarter sixth. 510-500. *CV, 
         France 8, III I c, pls. 29,5, 30,2-5 and 31,1. *ARV(2) 31/4, 
         Para. 324, Add.(2) 157. Script 411. 
      B] A: youths and boys. B: warriors setting out. 
      C] A: A(+,(.% +,-.[%]. +,-.%. 1,(5", retr. Under the foot, 

         Grr.: a half circle; trident; J& with an extra line.(1) 
         __________ 
         (1)so CV. Not in Hackl or TGV. Beazley in JHS 30 (1910) 53, 
         n. 47a, compares the `trident' to Grr. on vases by the 
         Kleophrades Painter. 
 
      6421. 
      Paris, Louvre G 49.+ 
      A] RF hydria (kalpis). Unattributed Pioneer.(1) Last quarter sixth. 
         *CV, France 9, III I c, pl. 52,2-3. ARV(2) 34/15, Add.(2) 157. 
         *Photo. 
      B] Komos: at left, a woman playing the flutes; in the center, 
         a man dancing with krotala; at right, a dancing youth. 
      C] Nonsense: between the faces of the man and the girl: 1.-", 



         retr. Between their lower legs: (.'", retr. Between the 
         males' backs, facing the man: 1.7-"![--(?)]. To right of the 

         youth's body: 1-". 
      D] + a Louvre fr. In ARV(2), Beazley gives the predecessors of 
         such kalpides and says that the Kleophrades Painter 
         continues them. For this use of nonsense inscriptions, 
         see Script, p. 71 n.35 and Antikensammlung ... Berlin, 
         Euphronios und seine Zeit (colloqu. Berlin 19-20 April 
         1991) 53. 
         __________ 
         (1)recalls the Pezzino Group (ARV(2)); in VPol 15 n. 3 
         attributed to Euthymides. 
 
      6422. 
      Paris, Louvre G 50. 
      A] RF hydria (kalpis). From Vulci. Kleophrades Painter. First 
         quarter fifth. Later (Beazley). *Beazley, Der Kleophradesmaler 
         (1933), no. 52. *CV, France 9, III I c, pl. 52,1,4,5. Riv. 
         Ist. 6, 212. ARV(2) 188/70, 1632, Add.(2) 188. 
      B] Heracles attacking men at an altar; he grasps the neck of 
         one; behind the altar, a man with a cithara; at left, a 
         youth with a lyre, fleeing; at right, a man fleeing. 
      C] +,-[.%]. +,[-].%.(1) 
      D] Beazley compares the subject with New York 12.231.2, a cup 
         by Onesimos, ARV(2) 319/6; he does not connect it with 
         Bousiris or accept other explanations so far advanced (see 
         Kl.-maler). 
         __________ 
         (1)so Beazley, Kl.-maler; the first word rendered 24: in CV. 
 
      6423. 
      Paris, Louvre G 51. 
      A] RF hydria (kalpis). From Etruria. Near Dikaios Painter. Last 
         quarter sixth. *CV, France 9, III I c, pl. 53,1,4. ARV(2) 32/1, 
         Para. 508 (comparison). 
      B] Komos: an ithyphallic youth playing the flutes; a woman 
         urinating into a basin. 
      C] Nonsense: between the heads: -#'^1#1#.(1) To right of the 

         woman's back: 1-11'. 
         __________ 
         (1)a cloth (?) held up by the woman intervenes. 
 
      6424. 
      Paris, Louvre G 52. 
      A] RF hydria (kalpis). From Etruria. Unattributed. Last quarter 
         sixth. 520-510 (Johnston). *CV, France 9, III I c, pl. 53,2,5. 
         *TGV 145/21E 12, fig. 10,l. 
      B] Symposium: two youths on cushions, drinking. 
      C] Above the right shoulder of the left youth: +(,)-‹.%›, 
         retr.(1) Under the foot, Gr.: ligature J&.(2) 

      D] Alpha without the cross stroke. 
         __________ 
         (1)so CV. (2)CV gives two signs, the first consisting of lambda 
         only (or is it incomplete?); TGV gives only the one sign. 
 
      6425. 
      Paris, Louvre G 54 bis. 
      A] RF stamnos. From Nola. Painter of the Munich amphora. First 



         quarter fifth. *CV, France 1, III I c, pl. 6,1,4. *Beazley, 
         AJA 45 (1941) 599/15. *ARV(2) 245/2. Script 1159. 
      B] A: Dionysus and a satyr. B: Warrior Leaving Home (a woman 
         fills his phiale). 
      C] A: h. ',([%] +,-.%, retr.(1) B: F"6,‹6›*5=%, retr. Spoken by 
         the woman: +,-.h% 1oE, retr.(2) 

      D] Attic except for omega (which has a closed circle). 
         __________ 
         (1)',(‹%›, ARV(2). (2)ARV(2) wrongly reverses the inscriptions 
         on A and B. I give the omega after Beazley in AJA; apparently he 
         did not consider it an omega, to judge by ARV's rendering. 
 
      6426. 
      Paris, Louvre G 57. 
      A] RF psykter. From Nola. Kleophrades Painter. Ca. 500. Very 
         early (Beazley). *CV, France 12, III I c, pls. 58,2,5,8 and 
         59,2-3. ARV(2) 188/65 (bibl.), Para. 341, Add.(2) 188. *drs. 
      B] Dionysus with satyrs and maenads. 
      C] Nonsense: CV: behind a flute-playing satyr's shoulders: 
         [--]1[--].(1) Behind the back of a lyre-playing satyr: 1'1", 

         retr. Behind a dancing satyr: .7", retr.(2) On the last two, 
         CV and Beazley's drs. agree, but Beazley also has some 
         single letters, which may be parts of longer nonsense 
         inscriptions and which might include CV's first 
         inscription: ', 1-, -, $. 
      D] Much restored (in CV), but now (Add.(2)) cleaned; the 
         readings precede the cleaning. 
         __________ 
         (1)or 1[--](?). All that remains is a chi (CV). (2)complete at 
         end. 
 
      6427. 
      Paris, Louvre G 58. 
      A] RF psykter. From Nola. Smikros. Last quarter sixth. 510-500. 
         M. Emmanuel, La dance Grecque antique (1896), frontispiece.(1)    
         *CV, France 12, III I c, pls. 58,3,6,9 and 59,4,5,7,8. S.  
         Drougou, Der attische Psykter (Beiträge zur Archäologie 9, 1975) 
         16/A 20, 89-90, pl. 4,2 (side). ARV(2) 21/6, Add.(2) 154. *Vidi 
         (part). Script 403. 
      B] Komos of seven dancing youths. 
      C] Betweeen the legs of the first youth from the left: 
         A(.)6"##7.%, retr. The fourth youth: F.#.+-"[%]. To right of 

         the armpit of the fifth: 467(C,6"%. To right of the chest 
         of the sixth: A(.*.5.%. In the same position for the 

         seventh: &$+-"(*"%. Under the foot, perhaps incomplete, 
         Gr.: J.(2) 

      D] Much restored (ARV(2)); now cleaned (Add.(2)). 
         __________ 
         (1)CV gives a different title: Orchestique grecque, pl. 1,a-
         b, figs. 1-6. (2)mentioned in TGV, pp. 36 and 239/13A n. 4. 
 
      6428. 
      Paris, Louvre G 60. 
      A] RF Panathenaic amphora. From Etruria. Nikoxenos Painter. Last 
         quarter sixth. 510-500. *note from E. Langridge. *CV, France 
         8, III I c, pls. 31,4,7 and 32,1,6. ARV(2) 221/9, Para. 346, 
         Add.(2) 198. 
      B] A: Athena at an altar. B: a priest making libation at an altar. 



      C] Four nonsense inscriptions on A and B, each: in thick 
         letters: A: '#"5(. "56(6)7', retr. (*#(6)#(.). #67h.-6. B: 

         17>6(#)6. h#6"(M). ((')7"(6)6. .#7h(()(():!.(1) Under the 
         foot, Gr.: 42. Not in Hackl or TGV. 

      D] The readings are by Langridge. I do not trust the readings 
         given in the text of CV. Uncertain and variable letter forms. 
         __________ 
         (1)(.) is a misshapen letter. The `gamma' in the sixth word 
         is of `Ionic' shape, probably a pi. The pi in word seven 
         is reversed; the nu is irregular. The eighth word has two 
         broken iotas followed by an incomplete stroke. 
 
      6429. 
      Paris, Louvre G 61. 
      A] RF Panathenaic amphora. Nikoxenos Painter. Last quarter sixth. 
         510-500. *a note from E. Langridge. *CV, France 8, III I c, 
         pls. 31,6,9 and 32,4-5. Beazley, BSA 19 (1912-13) 230-31, 
         figs. 1 (dr. by B.) and 2; 235/5. ARV(2) 221/10, *Add.(2) 198. 
      B] A: Athena. B: Aphrodite sacrificing.(1) 
      C] Along the fronts of the figures: A: 4@"6,.(2) Aphrodite is 

         inscribed.(3) Under the foot, Gr.: 24, preceded by an unclear 
         sigma.(3) 
         __________ 
         (1)Beazley says "priestess", but she is inscribed as 
         Aphrodite. (2)Langridge's reading. (3)Bothmer, as reported in 
         Add.(2). Langridge's reading is imperfect: 4 :(4)<A: H&, the 

         second alpha really = a pointed rho. Hence: 4^C!5.*(^7". 

         (3)not in Hackl or TGV. 
 
      6430. 
      Paris, Louvre G 65. 
      A] RF pelike. From Etruria. Unattributed.(1) Last quarter sixth. 
         *CV, France 8, III I c, pl. 32,8-10. ARV(2) 21/5, Para. 323. TGV 
         71/3A 6 and 92/5B 2, fig. 1,e. *Vidi. 
      B] A: Peleus and Thetis; at right, a fleeing Nereid. B: two 
         nude hoplites fighting. 
      C] Nonsense: A: to left of Thetis' forehead: '#(. (.1(.(2) B: 
         6(#(. Under the foot, Grr.: ligatures: AF and alpha with a 

         curved line appended (possibly Etruscan CA, TGV 240, 1B 
         n. 1). 
         __________ 
         (1)attributed to Smikros in ARV(2), but the attribution is 
         withdrawn in Para. TGV still lists the vase as Smikros. 
         (2)so CV. According to my note, these inscriptions may be 
         one; at least, they are placed in intervals of parts of the 
         figures: '#(^ v. (^.^1(, with one head, one hand, and 

         another head intervening. 
 
      6431. 
      Paris, Louvre G 68.+ 
      A] RF cup. Near Thalia Painter. Last quarter sixth. *Photo. 
         (Int.). ARV(2) 113 (list of new frs.), 115. 
      B] Int.: a satyr and a maenad. A-B: Dionysus with satyrs and 
         maenads. 
      C] Int.: above and to left of the left head: h. ',(%, retr. To 
         right of the right head: +,-.%. 

      D] + Louvre frs. 
 



      6432. 
      Paris, Louvre G 69. 
      A] Fragmentary RF cup. Circle of Nikosthenes Painter. Last 
         quarter sixth. Ca. 520 (Giroux). *CV, France 28, pls. 76,1-2 
         and 77,1-3 (bibl.). ARV(2) 133/21, Add.(2) 177. 
      B] Int.: a satyr with oschos and thyrsus. A: Death of 
         Pentheus: four dancing maenads, three of them holding 
         portions of Pentheus' body. B: two groups of two warriors 
         fighting over a falling comrade. 
      C] Litter of letters: nonsense: imitation letters and blobs: 
         Int.: 24 letters. A: in the scene and under the handles: 21 
         letters. B: 16 letters. 
      D] + 4 Louvre frs. added (ARV(2)). 
 
      6433. 
      Paris, Louvre G 70. 
      A] RF eye cup. Scheurleer Painter. Palmette-Eye Cups. Last 
         quarter sixth. 510-500 (Villard). *Villard, CV, France 17, pl. 
         22,1-7. Hoppin, RF i, 92/5. ARV(2) 50/187, 169/6, Para. 338, 
         Add.(2) 183. 
      B] Int.: a nude youth fighting with his club and holding out a 
         cloak as protection. Ext.: between palmettes between eyes: 
         A: a young trumpeter; a shield. B: a youth seated on a 
         blown-up wineskin, turning around and blowing into a 
         drinking horn (he too holds out a cloak). 
      C] Int.: around the figure, starting at the top: 
         h. ',(% +(,)-.%. A: above: +(,)-(.).(1) B: above: similar. 
      D] The letters are very casual and disjointed; see the facss. 
         in CV, p. 12. 
         __________ 
         (1)very sloppy; the last letter intended for omicron? 
 
      6434. 
      Paris, Louvre G 71.+ 
      A] RF cup. Euergides Painter. Last quarter sixth. *A. 
         Greifenhagen, AA 1977, 226/49, fig. 56 (dr.). *CV, France 28, 
         pls. 72.1-3 and 73,1-2 (bibl.). Beazley, JHS 33 (1913) 349/12. 
         *ARV(2) 89/21. DAI Rome neg. 76,853. RI 1859,24. E. 
         Pottier, Rev. Art Ancien 1901, 9 (incomplete). *ARV(2) 89/21. 
         P. Rouillard, RA 1975, 31-60 passim, 38-39, figs. 6-7, 44, 
         fig. 4. O. Murray, ed., Sympotica (1990), pl. 18,1 (B). 
      B] Int.: a jumper. A: Heracles and the Lion; Theseus and the 
         Minotaur; Theseus and Procroustes. B: komos. 
      C] Int: around the tondo: h. ',(% +,-.%, 6,(. A: above 

         Heracles: h"5,+-"[%] (the last four letters inscribed among 
         the branches of a tree).(1) B: near the rim: [h. '],([% +,]-.%. 

      D] + a Louvre fr. Cleaned. 
         __________ 
         (1)Beazley in ARV(2) mentions only the initial H on the extra 
         Louvre fr. 
 
      6435. 
      Paris, Louvre G 73. 
      A] RF eye cup. Near Scheurleer and Bowdoin-Eye Ptrs. Palmette-Eye 
         Cup. Last quarter sixth. Ca. 510 (Villard). *Villard, CV, 
         France 17, pl. 21,2-6. Fraser, AJA 39 (1935) 42,2. ARV(2) 
         49/186, 170/middle, 1630. 
      B] Int.: a satyr with trumpet and pelta. Ext.: between 



         palmettes between eyes: A: a discobolus. B: a naked youth 
         raising himself on arms and feet and looking at a skyphos 
         on his belly and his erection; below him, an oinochoe on 
         the floor. 
      C] Int.: at left: h. ',(%.(1) A: at right: +,-.%, retr. 
         __________ 
         (1)apparently complete. 
 
      6436. 
      Paris, Louvre G 76.+ 
      A] RF cup. Skythes. Last quarter sixth. 510-500 (Villard). *ARV(2) 
         84/16, Add.(2) 170 (no bibl.). *Photo. (Louvre S 1356 only). 
      B] Int.: a satyr as komast, carrying a flute case and a cup. 
         A: two hoplitodromoi running, that in front turning his 
         head back. B: young komasts at a large krater. 
      C] Int.: around the figure: +,[-.% &]'(-$+.%.(1) A: between the 

         heads: +,-.%.(2) B: only + remains. 
      D] + Louvre S 1340 and other unpublished Louvre sherds. 
         Further augmented (Bothmer apud Add.(2))(3). Louvre S 1356 is 
         from A, showing two young warriors facing each other and 
         the word +,-.%. This fr. is listed in ARV(1) 75/25, but at 
         its mention in ARV(2) the number is not given. 
         __________ 
         (1)The photo. shows that the name was on the figure's right, 
         curving along the margin and no doubt starting at the back 
         of the (missing) head; the kalos must have been on the 
         other side. (2)I doubt there was more on A; Beazley says 
         that a kappa remains on B. (3)C 84. S 1356. S 1365 (2 frs. 
         of B). G 76. [I do not know the source of this list.] 
 
      6437. 
      Paris, Louvre G 81. 
      A] RF eye cup. Colmar Painter. Class of Late Archaic Eye Cups. 
         Last quarter sixth. Ca. 500 (Giroux). *Giroux, CV, France 28, 
         pls. 36,4 and 37,1-4; foot profile p. 19 (bibl.). ARV(2) 51/204 
         and 356/56, Add.(2) 221. 
      B] Int.: symposium: two youths reclining, that on the left 
         with a skyphos, the other with a phiale. Ext.: between 
         eyes: A: a boy running with a hoop, while holding a rabbit 
         by the ears. B: a draped youth with his stick. 
      C] Int.: above the figures: h. ',(%. A: near the lip: h. ',(%. 
         B: similar: h. ',((%). 

      D] = MN 152 and N 340. Girard notes that the left symposiast 
         on the Int. is younger than the other; he thinks the same 
         two persons are depicted on A and B, the boy having 
         received a hare from his lover. But the inscription on the 
         Int. is concentrated more over the head of the `older' 
         youth. I do not know the position of the inscriptions on 
         the Ext. 
 
      6438. 
      Paris, Louvre G 82. 
      A] RF cup. From Campania. Manner of Euergides Painter. Last 
         quarter sixth. Ca. 520-510 (Giroux). *ARV(2) 98/18, 103/6, Add.(2) 
         172. *CV, France 28, pl. 78,1-2, foot profile p. 50 (bibl). J. 
         de Gagniers and H. Giroux, Objets d'art grecs du Louvre 
         (Quebec 1967) 32 and 108/36. 
      B] Int.: komos: two youths. Ext.: plain. 



      C] Int.: around the tondo: [']5.#,M[.]5"$E.(1) 
      D] For a list of vases with this inscription, see ARV(2) 103. 
         __________ 
         (1)so the facs. in CV. ARV(2) has the word complete. 
 
      6439. 
      Paris, Louvre G 87. 
      A] Frs. of RF cup. Euergides Painter. Last quarter sixth. *ARV(2) 
         89/16 (no bibl.), 1606. Cf. Eph. 1953-54, 203 (inscription). 
      B] A: Peleus and Thetis, with Chiron. 
      C] A: [I(-.+].)[.]%. 
      D] Two frs. For the name see ARV(2) 1606; it occurs on two vases 
         by the Euergides Painter (once with C(-"W7,(, once as a 
         name label(?); it may also occur on this vase and on a 
         fourth. The name is not uncommon: LGPN ii. 
 
      6440. 
      Paris, Louvre G 88.+ 
      A] RF eye cup. Unattributed. Class of Standard Eye Cups. Last 
         quarter sixth. Ca. 510 (Villard). *Villard, France 17, pl. 
         19,4-8 (incomplete). Beazley, JHS 54 (1934), p. 9,I. ARV(2) 
         48/162. 
      B] Int.: a satyr aposkopeuon and sticking out his behind. 
         Ext.: between eyes: A: a young komast with a drinking horn. 
         B: a nose. 
      C] Int.: in the upper left, a non-stoich. two-liner: 
         h. ',(% (retr.) : +,-.% (not retr.). See the facs. in CV, p. 11. 
      D] The inscription could be considered boustrophedon although 
         the kappa of kalos is slightly indented in relation to the 
         line above and is placed between the iota and sigma of 
         pais. For the `oprobrious' nature of the satyr's gesture 
         Beazley compares Würzburg 164 (the Phineus cup). The cup 
         frs. Cahn 54, ARV(2) 47/150 bis, are considered by Beazley to 
         be by the same hand. 
 
      6441. 
      Paris, Louvre G 89. 
      A] Fr. of RF cup. Near Scheurleer Painter (Beazley). Last quarter 
         sixth. Ca. 520-510 (Giroux). *CV, France 28, pl.56,1-2. F. 
         Brommer, Satyroi (1937) 55 n. 22/14. ARV(2) 170/3, Add.(2) 183. 
      B] Int.: a bearded satyr with the pelta. Ext.: missing. 
      C] Int.: around the tondo: h. ',([%] +,[-.]%. 

      D] Type A. The photo. in CV shows a few letters. 
 
      6442. 
      Paris, Louvre G 93. 
      A] RF cup. From Poggio Sommavilla. Painter of London E 2. First 
         quarter fifth. *CV, France 28, pls. 53,1-4 and 54,1. *A.D. 
         Fraser, AJA 39 (1935) 35, pl. 10A (Int.). ABV 390/3, ARV(2) 
         225/4, Add.(2) 198. Script 1157. 
      B] Int.: a black warrior (companion of Memnon). A: Dionysus 
         between two Maenads. B: three maenads. 
      C] Nonsense: Int.: to left of the negro's face: (=*.6. To 
         right of his back: 1()"!..(1) A: between the left maenad and 

         Dionysus: (6)*1,.(. Above the right maenad's right arm: 
         M,(. Above Dionysus' left shoulder: 6*. B: between the left 

         and middle maenads: (6)*1(. Between the middle and right 
         maenads: 1,6(.!, retr. To right of the right maenad: 61*!.(2) 



      D] The painter is a BF artist, whose work is akin to the 
         Nikoxenos Painter; see ABV and ARV(2). By the same potter as 
         London E 2. The inscriptions are very similar to vases of 
         the Leagros Group, especially on A and B. This makes one 
         wonder about the date: ca. 500? 
         __________ 
         (1)so the photo. in AJA 39. The omega may less likely be a mu 
         written upside down. The epsilon is unclear. CV, in the 
         text, puts the two inscriptions together: 1()".6*.)(. (2)The 
         exterior after CV, text. 
 
      6443. 
      Paris, Louvre G 94 ter. 
      A] RF cup. Unattributed.(1) Last quarter sixth. Ca. 510 (Giroux). 
         *CV, France 28, pls. 70,1-3 and 71,1-3; foot profile p. 46. 
         Bloesch, FAS 57/11. ARV(2) 80/2, 1624, Add.(2) 169. 
      B] Int.: a jumper. A: in the center, Dionysus seated between 
         satyrs, a maenad and donkeys. B: satyrs and maenads dancing. 
      C] Int.: in blotchy letters: at the youth's right: +(,)-.(%) 
         and a blotch. Two more blotches to left of the youth. A: 
         nonsense: -.-.+-.(2) B: not inscribed? 
      D] Formerly listed as Louvre G 94 bis, ARV(2) 80/2 (the same 
         number is on 66/133). 
         __________ 
         (1)recalls Epiktetos (Beazley): the outside is near 
         Epiktetos, the inside not, but both are by the same hand. 
         On p. 1624 Beazley further compares the vase with Vatican, 
         Astarita 585, and another vase, while Giroux says it is by 
         the same hand as New York 22.139.38, attributed to the 
         Circle of the Nikosthenes Painter, ARV(2) 133/15, which makes 
         better sense. (2)so CV, text. 
 
      6444. 
      Paris, Louvre G 95. 
      A] Fr. of RF cup. Related to Epeleios Painter. Last quarter 
         sixth. *ARV(2) 152/5. E. Pottier, Vases antiques du Louvre 
         (1897-1922), pl. 99. *Beazley, AJA 54 (1950) 317 (not ill.). 
      B] Int.: a man with a pointed amphora. 
      C] Int.: h. '[,(%], retr. and +,-.%.(1) 
         __________ 
         (1)Pottier had read: [--](E6 +,-.% (on p. 153), and was 
         followed in ARV(1) 944. In AJA, Beazley corrects to: 
         h. '[,(%] +,-.%, all three words retr. 
 
      6445. 
      Paris, Louvre G 98. 
      A] RF cup. Manner of Euergides Painter. Last quarter sixth. Ca. 
         520-510 (Giroux). *CV, France 28, pl. 78,3-4; foot profile p. 
         51. ARV(2) 98/17, 106, Add.(2) 171. 
      B] Int.: cup-bearer: a nude youth with a cup, putting an 
         oinochoe (only the handle shows) into a large krater. Ext.: 
         plain. 
      C] Int.: around the tondo: ',(% +,-.%.(1) 
         __________ 
         (1)so the facs. in CV, text. Was there no definite article? 
         The photo. shows a kappa to left of the back of the 
         komast's head and an omicron near the krater's left 
         shoulder, perhaps followed by what would be the final 



         sigma. Giroux says the last two letters are written between 
         the youth and the krater. 
 
      6446. 
      Paris, Louvre G 99.+ 
      A] Fr. of RF cup. Group of Louvre G 99.(1) Last quarter sixth. 
         *Photo. (Int.). ARV(2) 180/1, Add.(2) 186. Quaderni Urbinati 44 
         (1983), pl. 4. ARV(2) 180/1, Add.(2) 186. 
      B] Int.: a youth and a girl embracing (in one blanket, on a couch). 
      C] Int.: [--]% : +[,-.%].(2) 

      D] + Louvre fr. joining (see Quad. Urb.). 
         __________ 
         (1)may be by one hand (Beazley). (2)not mentioned by Beazley, 
         no doubt because it might be [h. ',(]% : +[,-.%], rather 

         than a kalos-name. 
 
      6447. 
      Paris, Louvre G 103. 
      A] RF calyx krater. From Cervetri. Euphronios. Last quarter 
         sixth. 510-500. *FR ii, 172-78, pls. 92 and 93,1. Hartwig, 
         Meisterschalen 147-48. ARV(2) 14/2 (much bibl.), 1619, Para. 
         322, Add.(2) 152 (much bibl.). Script 357. *Musée du Louvre, 
         Euphronios (exhib. 9-18 - 12-31 1990) 67/3 (ill.). Also in 
         Berlin cat. Shapiro in Neils et al., Goddess and Polis (1992) 
         62 and n. 67 (very brief mention). H. Giroux, `Troix images de 
         l'education grecque,' in Mélanges d'études anciennes offerts à 
         Maurice Lebel (Quebec 1980) 94 and 101, fig. 5.(1) *H.A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989) 42-43 
         and n. 209. J. Boardman, `Kaloi and other Names on Euphronios' 
         Vases,' in Ministero Beni Culturali e Ambientali, 
         Soprintendenza Archeologica per la Toscana, Comune di Arezzo, 
         Assessorato alla Cultura, Euphronios: Atti del Seminario 
         Internazionale di Studi (Arezzo, May 27-28, 1990) (1992) 47-48. 
      B] A: Heracles and Antaeus, with three women fleeing. B: a 
         musical contest: a boy flute player mounting a bema; at 
         left a seated boy, at right two others. 
      C] A: below the wrestlers: h"5,+-"%. 4[6]7,(.%, retr.(1) To 
         right of the left girl's face: &$C5.6(.% "M5,C#"6.(2) B: to 

         right of the head of the boy at left: J",M5.%, and below: 
         +,-.%.(3) To right of the flautist's head: B.-$+-"%. By the 
         boy seated to right of the podium: h$[-],% (Giroux). To right 
         of the head of the boy at far right: [2]"C(#.*.5.%, retr. 
         Along the upper edge of the bema, in BG: F! ["]-,% +,(-).%.(4) 
      D] Shapiro: the name of the flautist mounting the bema is 
         Polykles who used to be thought of as the first seated 
         youth on the right, but Giroux discovered an inscription 
         h$[-],% for him. (Giroux found that all figures are 
         inscribed.) Polykles occurs as the name of a citharode 
         mounting a platform on a BF oinochoe, Villa Giulia 20,839 + 
         20,843, ABV 673, contemporary with Euphronios (unpublished: 
         see Shapiro n. 210). The three listeners are thus: Leagros 
         (tag-kalos), Hylas and Kephisodoros. Shapiro reads the 
         inscription on the bema as Melas kalos, praising another 
         member of the elite circle who is not present. Melas 
         appears on Munich 8935 (AA 1976, 506) as a young symposiast 
         and on Malibu 83.AE.285 (Smikros psykter: Frel in Moon, 
         Iconogr., 147-50) as a young athlete. Shapiro thus rejects 
         (in n. 213) Giroux's suggestion of reading the inscription 



         on the stone as Hylas, a duplication, and prefers the old 
         reading Melas. He thinks Polykles may have been a 
         Panathenaic victor, although the occasions where he appears 
         on vases are private. 
         __________ 
         (1)so `Euphr.' (2)the letters are slightly separated before the 
         verb and before and after C#. (3)the Leagros kalos is written 
         as pertaining to the left boy. (4)Beazley says that Melas is 
         the flute player, but see now Shapiro, above. The BG 
         inscription is sloppier than the others. `Euphr.' now reads 
         [--],% +,-.% and suggests either Melas or [h$-],%. 
 
      6448. 
      Paris, Louvre G 104.+ 
      A] RF cup. From Cervetri. Onesimos (P). Euphronios potter. Ca. 
         500. *FR i, 27-30, pl. 5 (Int.) and 2, 117-123, pl. 141 
         (A-B).(1) *Monuments grecs publiés par l'Association pour 
         l'Encouragement des Études grecques en France (1872), pls. 
         1-2. Hartwig, Meisterschalen 481 ff. ARV(2) 318/1 (much bibl.), 
         1645, Para. 358, Add.(2) 214 (much bibl.). *Vidi (Int.). Script 
         994. Capolavori di Euphronios: un pionere della ceramografia 
         Attica (Arezzo 1990) 186/42a. Musée du Louvre, Euphronios 
         (exhib. 9-18 - 12-31 1990) 214/55 (ill.). Also in Berlin cat. 
         K. Schefold and F. Jung, Die Urkönige (Munich 1988) 238-39, 
         figs. 288-90. Robertson, AVCA 48-50, figs. 34-35 (A, part, and 
         Int.). B. Cohen, `The Literate Painter: A Tradition of Incised 
         Signatures on Attic Vases,' MetMusJ 26 (1991) 65, fig. 27 
         (Int.; small). 
      B] Int.: Theseus and Amphitrite on the sea bottom, with 
         Athena. Amphitrite holds a gilded wreath (in applied clay) 
         for Theseus. A-B: Deeds of Theseus. A: Skiron; Prokroustes. 
         B: Kerkyon; the bull. 
      C] Int.: along the left margin, facing in, Gr.: 
         &$C5.[6(.% "]'.("#".(2) To right of Theseus' face: !"#"$%. 

         Above Triton's head: H5(7E[6]. To right of Athena's helmet: 
         4@"6,(%.(3) Above and to left of Amphitrite's head: 

         4)C[(75(]7", retr. A: to right of hisface: !["]#["$%]. At 
         middle height: /+((5)E6, retr. To right of thehead: [!"#]"$%. 

         To left of Procroustes: B5.+5.$#7"%, retr. B: at middle 
         height: 2"5+$E6. To right of Theseus' face with the bull: 

         [!"]#"$%. 
      D] + Florence PD 321. Theta both cartwheeel and dotted. Some 
         rho's are tailed. For the Gr. signature see Cohen. 
         __________ 
         (1)"The drawing of A-B in FR is restored: see the drawing 
         in Mon. Gr.," (ARV(2)); cf. also Beazley in AJA. (2)so FR; 
         Beazley has --#"6. (3)so FR i; I read 4@"6,(,. 
 
      6449. 
      Paris, Louvre G 105. 
      A] RF cup. From Vulci. Onesimos (O). Euphronios potter. Early 
         fifth. 500-490. *ARV(2) 324/60, 1645, Para. 359, Add.(2) 215. 
         *Vidi (part). Monuments grecs publiés par l'Association pour 
         l'Encouragement des Études grecques en France (1885-88), 7 and 
         10-11. *Hartwig, Meisterschalen, pl. 53. Plaoutine, RA 1973, 
         17, figs. 12-13 (A, B). Script 507. 
      B] Int.: a horseman. A-B: horsemen. 
      C] Int.: non-stoich. two-liner: &$[C]5.6(.% : "'.("#"6. 



         Stoich. and widely spaced: +,-.% : [&]5.@")(%.(1) On the 
         exergue: J[$]+.%.(2) A: +,-.% &5.@")(%. On the echinus of a 

         column in BG: J$+.%. B: <6"#().% "M5,C#["6].(3) 
      D] The inscriptions reported after ARV(2). Attic alphabet with 
         four-stroke sigma; tailed rho. 
         __________ 
         (1)the name occurs also on the cup frs. Florence PD 115 and 
         PD 265; it may occur on the cup fr. Athens, Acr. 441 ("not 
         remote from Onesimos," ARV(2) 333). (2)"the letter after this 
         is modern," ARV(2) 324. Kalos-name without kalos? (3)the first 
         four letters are now missing, but were originally extant; 
         see ARV(2) 1645 and Plaoutine in RA 1973. 
 
      6450. 
      Paris, Louvre G 106. 
      A] RF neck amphora. Manner of Euphronios (Beazley). Euphronios 
         (Ohly-Dumm). Last quarter sixth. 510-500. *CV, France 9, III I 
         c, pl. 33,5-7. Hartwig, Meisterschalen 152-53. Bothmer, 
         Amazons 150/37 and 154. *Sprunt Studies 46 (1964) 23 and n. 
         33. ARV(2) 18/3 (bibl.), *Para. 322, Add.(2) 153. *Ohly-Dumm, 
         Münchner Jb. 25 (1974) 15 and 19, fig. 11 (A). *Vidi (part). 
         Script 417. *Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 
         1990) 134/18 (ill.; bibl.). *Antikenmuseum Berlin, Euphronios 
         der Maler (exhibition Berlin-Dahlem 20-3 - 26-5, 1991) 148/18 
         (Ill.; much bibl.). 
      B] A: a Scythian archer. B: head and hand of a Scythian archer 
         holding an arrow.(1) 
      C] A: from the forehead, not facing the figure: 
         ‹B›,67.1#"6.%.(2) B: parallel to the arrow held in the 
         archer's left hand: &$[C]5.6(.%.(3) Above his headdress: 

         [---]$%.(4) 
      D] Small letters (late). 
         __________ 
         (1)Formerly identified as Amazons, but see M.F. Vos, Scythian 
         Archers in Archaic Attic Vase-painting (1963) 26. Bothmer 
         has since found an indication of a beard on A, which confirms 
         the identification as an archer. The figure on B is not 
         sufficiently preserved and is identified by analogy to A. 
         (2)In Sprunt Studies I suggested [B],67.1#"6.%, but Bothmer 
         showed that no letter was written before the alpha. 
         Antoxenos: A. Corey, De Amazonum antiquissimis figuris 
         (Berlin 1891) 55 interpreted the inscription as a signature. 
         Hartwig, Meisterschalen 152f.: exclamation not referring to any 
         figures depicted. But I think it should refer to the 
         figure. [LGPN ii lists R67]3"6.% with my suggestion, but 
         not B,67]3"6.%.] Antoxenos makes no sense to me unless it 

         is miswritten, and while Pantoxenos is apparently not 
         found, Pantoxena is known. (2)"there may have been more," 
         ARV(2). &$[C]5.6(.% ["M5,C#"6], Ohly-Dumm. Cf. Script: the 
         vase should be painted by Euphronios. (3)read by Bothmer. The 
         archer's name, as on A. 
 
      6451. 
      Paris, Louvre G 107. 
      A] RF neck amphora. Smikros (Ohly-Dumm). Euphronios, manner 
         (Beazley).(1) Last quarter sixth. 510-500 (`Euphr.'). *CV, France 
         9, III I c, pl. 33,1-4. *FR ii, 8-10 and 335. *Beazley, BSA 18 
         (1911) 218, n. 1. *Bothmer, Amazons 131/6. ARV(2) 18/1, *1619, 



         Add.(2) 153. *Script 401. *Musée du Louvre, Euphronios (exhib. 
         9-18 - 12-31 1990) 137/19 (ill.; bibl.). Also in Berlin cat. 
         *D. Williams in M. Denoyelle, ed., Euphronios peintre (1992) 
         91-92. Robertson, AVCA 299 n. 89. E. Simon in Euphronios und 
         seine Zeit (Colloquium Berlin 19-20 April 1991) 94. 
      B] A: Heracles. B: an Amazon, shooting. 
      C] A: [h"5,]+-""%. On the base on which Heracles stands, in 
         BG: *.+"W :* /)S+!‹5›E( :* �6,( (for "t6,().(2) B: behind the 

         Amazon: K,5+(*,. Under the foot, Gr.: Q4:4/.(3) 

      D] Robertson accepts Beazley's attribution to the manner of 
         Euphronios. Simon discusses the name Barkida, referring to 
         the Barkidae in Carthage and the city of Barka, a colony of 
         Cyrene founded in mid-sixth. She thinks Euphronios was 
         thinking of the Western market. Furtw. in FR ii, 8 
         suggested that the Heracles on A, as also the Heracles on 
         the Arezzo krater, was inspired by the Heracles Alexikakos 
         of Hageladas; cf. S. Woodford, AJA 80 (1976) 293, pl. 55,3 
         (dr.). For speculations on the Smikros inscription see 
         Williams. 
         __________ 
         (1)Euphronios (Williams). (2)for long iota = "( see GAI i, 

         190f. Beazley suggests 6,( as an alternative, but that 
         seems unlikely. I take the inscription to be an incomplete 
         kalos-statement of a not uncommon type: h. *"W6, +,-_% 
         *.+"W /)S+5E( "t6,(, with the first half on a companion 

         piece, as Beazley suggested in BSA, rather than on the same 
         vase (Beazley later suggested [+,-.% h"5,]+-""%, etc., not 

         very happily). The inscription does not prove that the vase 
         was painted by Smikros; that attribution must be based on 
         style. Bothmer calls the base on which the inscription is 
         written a cartellino; but important figures are often 
         placed on bases by the vase painters. (3)the same Gr. on 
         Leningrad 610, `Euphr.' no. 17, ARV(2)18/2. 

      6452. 
      Paris, Louvre G 108. 
      A] RF cup. From Vulci. Pistoxenos Painter. Second quarter fifth. 
         *Diepolder, Penthesilea-Maler 11, pls. 7-8. ARV(2) 860/9, Add.(2) 
         298. F. Lissarrague, L'autre guerrier: archers, peltastes, 
         cavaliers, dans l'imagerie attique (1990) 229, fig. 127 (A, B, 
         sketches; no inscriptions shown), 301/C 28. 
      B] Int.: a young cavalry man in Thracian costume. A: a woman 
         and a hoplite; a horse with its squire in Thracian costume; 
         behind the horse, a woman. B: a seated hoplite receives a 
         libation from a woman; a horse with its squire in Thracian 
         costume; behind the horse, a satchel (tablets) hung up, and 
         a column. 
      C] Int.: on the left and above the horse and rider: 
         h. '(,)(% +(,)-.%. The Ext. has letters on each side, 

         probably of +,-.% h. ',(%. 
      D] Diepolder thought the inscription on the Int. referred to 
         Glaukon. 
 
      6453. 
      Paris, Louvre G 110.+ 
      A] Frs. of RF calyx krater. Euphronios. Last quarter sixth. 
         510-500. 515-510 (Euphr.). *F. Villard, Mon. Piot 45, 1-10, 
         pl. 1,1; ibid. 47, 44, figs. 3,a-b (facs.) and 45-46. ARV(2) 



         14/3, Para. 322, Add.(2) 152. Script 358. *Musée du Louvre, 
         Euphronios (exhib. 9-18 - 12-31 1990) 60/2 (ill.; facs. p. 
         65). Also in Berlin cat. *M. Denoyelle, `Autour du cratère 
         Louvre G 110, signé par Euphronios,' in eadem, ed., Euphronios 
         peintre (1992) 47-60, figs. 1-12. Pp. 57-59. I. Scheibler in 
         Euphronios und seine Zeit (Colloquium Berlin 19-20 April 1991) 
         (1992) 107, fig. 1. 
      B] A: Heracles and the Lion. B: komos: askoliasmos. 
      C] A: to right of a tree trunk: h"5,+[-"%].(1) B: in the upper 

         left: [--]"%. Between a youth seen from the back and his 
         neighbor: &$C5.6^[(.%].(2) Below (along the back of the 

         neighbor): "M5[,]C#"6  7f,f *" vac.(3) Above the beginning of 
         egraphsen: [&-'(]6(+.%(?)(4). Between the `neighbor' and the 

         next youth, facing the former: &$[75,'?]"-.%.(4) 
      D] + many Louvre frs. added by Villard. The names may be 
         telling. `Euphr.' makes a comparison of the extended 
         signature with Euthymides' famous �% .X*o'.7" &XC5]6(.%. 

         See Desnoyelle's discussion. Scheibler has a slightly 
         different reconstruction of the askoliasmos from Villard's. 
         It contradicts the literary tradition in that it allows for 
         more than one person on the wineskin at any one time. For 
         `7P*"' cf. perhaps LSAG(2) 416, 432/I, pl. 73,3: a stele base 
         in the Triti Ephoria: +,j 7]*" '45(#7.+-oE%. 

         __________ 
         (1)see ill., p. 62. (2)the `neighbor''s body intervenes. 
         (3)tade is on a newly inserted fr. (4)so Villard. 
 
      6454. 
      Paris, Louvre G 111. 
      A] RF cup. Kleomelos Painter. Last quarter sixth. *Photo. 
         *Giroux, CV, France 28, pl. 64,3,4; foot profile p. 42 
         (bibl.). ARV(2) 118/1, Add.(2) 174. 
      B] Int.: a discobolus, the discus in his right hand, and with 
         a small stick in the left, with which he marks his throws.(1) 
         At left, a pick axe; at right, halteres hung up. Ext.: plain. 
      C] Int.: starting above the left shoulder and head: 
         2-".)"^-.% +,-.%.(2) 

      D] Kleomelos: see LGPN ii, s.v. For other occurrences on 
         vases, ca. 500, see Acr ii, 703 (ARV(2) 118/2), Malibu 
         85.AE.377 (2-"()"-.%) and Malibu 84.AE.38 (2-")"[-.%). One 
         of these is SEG 35, no. 44. Giroux thinks the cup is by the 
         same potter as Louvre G 112. 
         __________ 
         (1)cf. G 36. Parallels given by Giroux: Würzburg 467 
         (Pheidippos); Louvre G 73; cup by the Eucharides Painter in 
         Malibu 85.AE.469, ARV(2) 231/81; Petit Palais 325, ARV(2) 
         322/38 (Onesimos). (2)halteres, hung up, intervene. 
 
      6455. 
      Paris, Louvre G 112.+ 
      A] RF cup. Epidromos Painter. Last quarter sixth. *ARV(2) 117/7, 
         1627, Add.(2) 174. *CV, France 28, pl. 64,1,2, foot profile p. 
         43(?) (much bibl.). Archeo, no. 44, Oct. 1988, p. 72. 
      B] Int.: sacrifice of a pig: in the center, a kneeling youth 
         holds the pig up to the altar; behind him, a bearded man 
         (priest) with a knife; at left, a palm tree. 
      C] Int.: at the top, near the margin: &'(*5.).%. At the upper 

         right: +,-.%.(1) In the exergue, in BG: +(,)-.(%). 



      D] + new Louvre frs. Giroux thinks the cup is by same potter 
         as Louvre G 111. 
         __________ 
         (1)the two words are separated at the top of the man's head. 
 
      6456. 
      Paris, Louvre G 113.+ 
      A] Frs. of RF cup. Onesimos (O). First quarter fifth. *Photo. 
         ARV(2) 324/62 (no bibl.), Add.(2) 215 (no bibl). 
      B] Int.: legs of a male. A: parts of two youths and a horse. 
         B: a horse. 
      C] A: to right of the left youth's face: J$+.%. vac. 
      D] Two frs. + Louvre Cp 11,356 (ARV(2) 341/85, Antiphon Painter) 
         joined with Louvre RS 457; Heidelberg 64 (324/68); and 
         Louvre RS 452. Lykos is listed as a kalos-name on this vase 
         in ARV(2) 1595/5, but I wonder if there was a kalos; it could 
         be the name of the youth. The above descriptions are based 
         entirely on the two original Louvre frs. 
 
      6457. 
      Paris, Louvre G 114.+ 
      A] RF stamnos. Copenhagen Painter. First quarter fifth. Ca. 480 
         (Csapo and Miller). *CV, France 1, III I c, pls. 6,9, 7,2, 
         12,3,6. ARV(2) 257/14, 1596, Add.(2) 204. F. Lissarrague, The  
         Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak (1990; 
         orig. 1987) 84-85, fig. 71 (sketch of A, with inscriptions). *E. 
         Csapo and M.C. Miller, `The Kottabos-Toast,' Hesp. 60 (1991) 373/4, 
         fig. 2 and pl. 100. GAI ii, 124, 644 and 737.
      B] A: symposium: Dionysus (reclining and playing kottabos) and 
         Heracles; vine; at left, a satyr oinochoos. B: three maenads. 
      C] A: from Dionysus' mouth: 7.j 7"6*", retr.(1) To right of the 

         satyr's face: J$+.(.(2) The inscriptions are at opposite 
         sides of the picture. 
      D] + Louvre fr. Much restored. In ARV(2) 1596 Beazley indicates 
         that Lykos is being greeted. The inscription is one: 
         7.j 7TU6*", Jp+E(. Csapo and Miller rightly use this vase as 
         a parallel to the inscription: 7.S, [J]P1"7( on London 

         95.19-27.2, q.v. For the interpretation of 7.(, see the 
         options offered in their article. 
         __________ 
         (1)CV shows a broken vertical line between the second tau 
         and the epsilon. (2)is J$+E( spoken by the satyr? 
 
      6458. 
      Paris, Louvre G 115. 
      A] RF cup. From Capua. Douris. Kalliades potter. First quarter 
         fifth. 490-80. 485-480 (Simon, GV; Shapiro).(1) *Script 536, 
         Fig. 116. *Arias-Hirmer, pls. 144-45. *Beazley, `Some 
         Inscriptions on vases: VIII,' AJA 64 (1960) 219/I (the 
         kalos-inscription). ARV(2) 434/74 (much bibl.), 1653, Para. 375, 
         Add.(2) 237 (much bibl.). M.G. Kanowski, `Inscriptions on the Memnon 
         Pietà by Douris,' AJA 82 (1978) 549ff. M. Guarducci, Tituli 2 (1980) 
         16-20. M.I. Davies, AJA 86 (1982) 115-18 (bibl). H. A. Shapiro, Art 
         and Cult under the Tyrants in Athens (1989) 130. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 31-32, 45, 61, 80/119, pls. 71 and 146. K. 
         DeVries, Homosexuality and the Athenian Democracy (forthcoming). 
      B] Int.: Eos with the body of Memnon. A: Menelaus fighting 
         Paris. B: Ajax fighting Hector. 



      C] Int.: along the left margin, facing in: (;(?))"6")"+6"5(6".(2) 

         Parallel, but also facing in: h"5).M"6"% : +,-.%.(3) Above 
         Eos' head: h"E% : A.5(% : "M5,C#"6.(3) To right, i.e., below, 

         the face of Memnon, in three lines filling all the space, 
         non-stoich.: F")-.6, for F")6E6, and 2,-‹-›(,*"% : "'.("#"6. 
         Ext.: the inscriptions horizontal, near the margin. A: 
         between the woman at left and the back of Menelaus' head: 
         F"6"-"E%, retr. To left of Paris' face: 4-"1#,6*5.%, retr. To left 
         of Artemis' face: 457")(%, retr. B: to right of Athena's head: 
         4@"‹6›,(:,.(4) To right of Ajax' head: 4(,%. To right of Hector 
         (who faces left): h"+-.5, for h"+7.5. To right of Apollo (who 
         also faces ): 4'.{o}--E6.(5) 
      D] Type C. Shapiro: Hermogenes may be a member of the Kerykes 
         who were active in the cult of Hermes. Beazley in AJA says 
         there are many mistakes on this vase: F")-.6, 4@"‹6›,(,, 

         h"+-.5, 4'..--.6. He also says that he cannot explain the 
         first sign of the mystery word, but suggests for the rest: 
         �6 e)� e6+5S68(, `(Hermogenes is fair,) if he count me in.' 
         Guarducci: ‹h›o6" )" +6"h‹(› ¦S6T· h"5).Mo6T% +,-]%. "Da 

         gran tempo mi raschi [scrapes] una lima [file]: Ermogene 
         bello." Kanowski gives a list of previous explanations 
         of the mystery word: Fröhner: §6 e)� e6o+5(6" �5).Mo6T% +,-]%. Dümmler: 
         �6 e)� +6�‹( w› ¦S68 = ,�*.W.6. Zingerle: @"W6' e)'  ¨+‹"›6 '[5(6s 

         = Eos. Beazley: [see above.] Kanowski: Hermogenes is a fine 
         fellow if he tickles (scratches?) my nose. Notes nose 
         rubbing in some cultures [but not in Greece!]. I took 
         down: �6 e)� +6�‹(› ¦S68 - but that should be e).j +6�‹(› 
         ¦S68‹6›(?). M.I. Davies, `The Tickle and Sneeze of Love,' 
         AJA 86 (1982) 115-18: gives the first letter as an upside 
         down dotted F. Davies supports Kanowski's �6 e)� +6�‹(› ¦S6T.
         The last word is dual = nostrils. `if he tickles or 

         scratches my nose.' DeVries tr. the mystery word: "Wow! he 
         scrapes away at me with a file!" See also Guarducci and GAI ii.  For 
         Hermogenes see LGPN ii, s.v. 1-3; B.-O. 43 and n. 287 refers to 
         attempts to identify the kalos with the dedicator of a bronze statue 
         (1/4 5), IG i(3) 559. For the misspellings see also B.-O. 
         Dotted delta; tailed rho. 
         __________ 
         (1)Middle (B.-O.). (2)I do not know what the first letter of 
         the mystery word is, but I doubt its being a digamma; I 
         think the word is not nonsense, but badly miswritten. (3)is 
         stoich. intended in these two inscriptions? A.5(% and 
         "M5,C#"6 are lined up. (4)the final alpha is placed under the 

         first. (5)this reading is taken from the photo, fig. 144, in 
         Arias-Hirmer and needs to be verified; the doubling of 
         omicron is due to an intervening tendril; the last letter, 
         for similar reasons, is written under the second lambda. 
 
      6459. 
      Paris, Louvre G 116.+ 
      A] RF cup. Douris. First quarter fifth. Early middle (Beazley).(1) 
         *ARV(2) 431/44, Add.(2) 236. *D. Buitron-Oliver, Douris (Kerameus 
         9, 1995) 77/64, pl. 47. 
      B] Int.: Poseidon and a goddess. A-B: Peleus and Thetis. 
      C] Int.: to left of Poseidon, along the margin: A.5[(%] "M5,C#"6. 

      D] + Basel, Cahn 461 (Bothmer). + a rim fr. adding the raised 
         left hand of the third Nereid fleeing to right on B (Guy). 
         Dotted delta; tailed rho. 



         __________ 
         (1)Transitional II (Bare) (B.-O.). 
 
      6460. 
      Paris, Louvre G 117.+ 
      A] RF cup. Douris. First quarter fifth. Middle period (Beazley, 
         B.-O.). *ARV(2) 433/62 and 433/64 (Florence fr., detached from 
         460/15), Para. 375, Add.(2) 237 (Louvre G 117) and 244 (Florence 
         3929, a Makron cup). *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 30, 79/108, pl. 67. 
      B] Int.: fight of a Greek and a Persian. A-B: fight. 
      C] Int.: A[.]5(% "M[5],C#"6. 
      D] + Florence 3929 (part, now removed from the Makron cup in 
         which a restorer had inserted it) (D. Williams). Dotted 
         delta; tailed rho. 
 
      6461. 
      Paris, Louvre G 118. 
      A] RF cup. Douris. First quarter fifth. Early middle (Beazley).(1) 
         *Photo. (Int.). *ARV(2) 430/35, Add.(2) 236. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 76/58, pl. 42. 
      B] Int.: a trainer. A-B: athletes. 
      C] Int.: A.5(% "M5,C#"6 : O,(5"#7{5"#7}5,7.% +,-.%.(2) 

      D] Very worn. Dotted delta; tailed rho. 
         __________ 
         (1)Transitional II (Bare) (B.-O.). (2)the duplication of 5"#7 
         is in ARV(2), where it may be a misprint. B.-O. gives: Int.: 
         around the margin: 
         A[.]5[(]% "M5,C#"6 : O,(5"#75,7.% +,-.%. [Note that B.-O 

         does not have the dittography of 5"#7. The photo. shows the 
         letters 5^"#75,7 to left and right of the trainer's head; 

         then a gap of at least 4 letters (with a sigma(?) showing 
         faintly in the middle); then the letters .# plus another 

         letter. Does this suggest that the duplication exists?] 
 
      6462. 
      Paris, Louvre G 119.+ 
      A] RF cup. Douris. First quarter fifth. Early middle (Beazley).(1) 
         *ARV(2) 430/37, Add.(2) 236. Mededelingenblad Amsterdam 34 (1985) 
         6, fig. 4. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         76/60, pl. 44. 
      B] Int.: a trainer. A-B: boxers. 
      C] Int.: A.5(% ["]M5,C#["6]. 

      D] + Louvre S 1349, Louvre C 11,391, Louvre G 281, and other 
         Louvre frs.; + Amsterdam 4623, ARV(2) 76, CV, Amsterdam, 
         Allard Pierson 1, pl. 33,6 (on permanent loan to the 
         Louvre); Erlangen 459e probably belongs. The above 
         description does not include recently added frs. Dotted 
         delta; tailed rho. 
         __________ 
         (1)Transitional II (Bare) (B.-O.). 
 
      6463. 
      Paris, Louvre G 120.+ 
      A] RF cup. Douris. First quarter fifth. Early middle (Beazley).(1) 
         *ARV(2) 443/223. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         77/78, pl. 52. 
      B] Int.: a naked youth with a phiale; at left, a stool. Ext.: 



         plain. 
      C] Int.: A.5(% "M5,C#"6 : O,[(5"#75,7.% +,-.%]. 
      D] + two Louvre frs. Dotted delta; tailed rho. 
         __________ 
         (1)Transitional II (Bare) (B.-O.). 

      6464. 
      Paris, Louvre G 121. 
      A] RF cup. Douris. Python potter. First quarter fifth. Middle 
         period (B.-O.). Bloesch, FAS 99/22. *ARV(2) 434/78, Add.(2) 238. 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 26, 61, 80/125, 
         pls. 76-77 and 144. E. Knauer, `Two Cups by the Triptolemos Paint-
         er,' AA 1996, 235, fig. 12 (Int.). 
      B] Int.: a seated youth with a hare. In the surrounding zone: 
         men and youths. A-B: men and youths. 
      C] Int.: A.5(% "M5,C#"6, retr. h. ',(% +,-.%. A: 
         +,-.%, +,-.%, [h(''].*,)[,%]. B: 
         [+],-.%, +,-.%, h(''.*‹,›),[%].(1) 
         On the foot profile: B$@E6. 

      D] The double kalos' may both go with the respective 
         kalos-name. A replica of this is said to be Louvre C 
         11,386: see E. Knauer, `Two Cups by the Triptolemos 
         Painter,' AA 1996, 235. - Dotted delta; tailed rho. 
         __________ 
         (1)so ARV(2). Bloesch has [h(]''.*[,]),[%]. 

 
      6465.
      Paris, Louvre G 122.
      A] RF cup. Douris. First quarter fifth. Early. *ARV(2) 428/10, 
         Add.(2) 235. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         73/22, pl. 13. *D. Williams, RA 1996, 243, figs. 9 (A), 10 
         (Tübingen), and 11 (B, Louvre + Tübingen). 
      B] Int.: a woman playing the lyre walks with her dog. 
         A: a seated youth with a hare on his lap. B: a youth          
         holding out open tablets in which he is about to write with 
         his stylus. 
      C] Int.: A.[5]([%] "[M5,]C#["]6. A: O,([5"]#75,[7.%]. B: 

         O,(5"#[75,7.]% +,-.%.(1) 
      D] Tübingen E 20 joins B. The vase is now cleaned, but is 
         poorly preserved. Normal delta.
         __________ 
         (1)so B.-O. Do we know that there was no kalos on A? ARV(2) 
         has less complete readings: Int.: A.[5]([%] "[M5,C#"6]. B: 

         O,([5]"#[75,7.% +,-.%]. - Cf. Williams: B should now be 
         read: O,(5"#75[,7.]% +,-.%. That is if B.-O.'s reading of 

         the Louvre part of B is correct. This is doubtful from the 
         looks of the photo., fig. 11, for there is a big piece of B 
         missing after the Tübingen fr. 
 
      6466. 
      Paris, Louvre G 123. 
      A] RF cup. Douris. First quarter fifth. Middle period (B.-O.). 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 27 and n. 178 
         (bibl.), 81/140, pl. 82. ARV(2) 435/94, Para. 375, Add.(2) 238. 
      B] Int.: Zeus carrying off Ganymede. A, B, each: men and boys. 
      C] Int.: i"$[%]. h. ',(% +,-.%.(1) 
      D] Hartwig interpreted the figure held by Zeus as a female; E. 
         Kunze in 100. Winckelmannsprogramm (1940) 39 first 



         identified the figure as Ganymede, which was accepted by 
         Beazley. 
         __________ 
         (1)very faint. 
 
      6467. 
      Paris, Louvre G 124.+ 
      A] Fragmentary RF cup. Douris. First quarter fifth. Middle period 
         (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 81/151, 
         pl. 87. ARV(2) 436/110, Add.(2) 238(1). TGV 92/4B 11 and 195. 
      B] Int.: a man (or youth) and a woman. A-B: warriors leaving home. 
      C] Int.: [h]. ',(% +,-[.%]. Under the foot, Etruscan(?) Gr.: 
         H4, retr.(2) 

      D] = Louvre S 1448. + Louvre C11,401 (ARV(2) 441/191), C 11,402 
         (441/192), C 11,404 (441/194), C 11,394 (436/103). 
         __________ 
         (1)there seems to be confusion in the listing of the frs. in 
         Add.(2). (2)see the facs. in B.-O.'s cat. 
 
      6468. 
      Paris, Louvre G 126.+ 
      A] RF cup. Douris. 480-470. Late period (B.-O.). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 83/174, pls. 97 and 
         116 (dr. by Beazley). ARV(2) 438/129, Para. 375, Add.(2) 239. 
      B] Int.: Theseus and Skiron. A-B: Peleus and Thetis. 
      C] Int.: /+(5E6. 
      D] Done from B.-O., cat.; not visible in photo. 
 
      6469. 
      Paris, Louvre G 127.+ 
      A] RF cup. Douris. Euphronios potter. First quarter fifth. Very 
         early. *ARV(2) 427/1, *Add.(2) 235. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 72/1, pls. 1 and 146. 
      B] Int.: a komast playing the lyre. A-B: komos. 
      C] Int.: O,(5"#7‹5›,7.% +,-.%.(1) A: O,([5]"#7‹5›,[7.% +,-.%].(2) 

         B: [O],[(]5"#[7]‹5›,7.[% +,]-.[%].(2) 
      D] + C 11,962. + a small unnumbered fr. once in drawer 163 
         "join made by Bothmer". The name is miswritten three times. 
         Untailed rho. 
         __________ 
         (1)after ARV(2); Bloesch reads: +,[-].%. (2)after Add.(2) 
         Buitron reads: A: O,(5"#7,7.[%], and no more. B: 
         O,(5"#7,7.[%] [+,]-.[%]. 

 
      6470. 
      Paris, Louvre G 128. 
      A] Fr. of RF cup. Douris. Ca. 500. Very Early (Beazley). *Photo. 
         *ARV(2) 442/211. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         72/2, pl. 2. 
      B] Int.: komast: upper part of a youth playing the lyre and 
         singing. Ext.: plain. 
      C] Int.: [O,(5"#7]5,7.% +[,-.%]. 
      D] Tailed rho. 
 
      6471. 
      Paris, Louvre G 129.+ 
      A] Fragmentary RF cup.(1) Magnoncourt Painter. First quarter 
         fifth. *ARV(2) 456/3, 1566. 



      B] Int.: a youth pursuing a a boy. A-B: satyrs and maenads. 
      C] Int.: B[,6,(]7(.% +,[-].%, +,-.%. A: B,6,(7(.% +,-.[%]. 
      D] + Louvre C 93; C 204a and b; S 1314; S 1337; S 1342; other frs. 
         __________ 
         (1)nearly complete. 
 
      6472. 
      Paris, Louvre G 130.+ 
      A] Fr. of RF cup. Onesimos (P). First quarter fifth. Early 
         (Beazley). *Photo. *ARV(2) 328/111. 
      B] Int.: a komast dancing. Ext.: plain. 
      C] Int.: on his left: [B,]6,(7(.%. 
      D] + a Louvre fr., joining. 
 
      6473. 
      Paris, Louvre G 131.+ 
      A] Frs. of RF cup. Unattributed.(1) First quarter fifth. *ARV(2) 
         1566. 
      B] Int.: a lyre player. A: a boxer. B: remains of an athlete. 
      C] Int.: [---] +,-.6 [---].(2) A: 45(##7,M.[5,% +,-.%(?)]. 
      D] + Louvre C 215; S 1416; other frs.(?). The sigmas in the 
         name are apparently reversed. 
         __________ 
         (1)bears some relation to early Douris (Beazley). (2)is this a 
         sideways sigma, hence: [---]+,-.(%) [---](?). 

 
      6474. 
      Paris, Louvre G 132.+ 
      A] Fr. of RF cup. Manner of Antiphon Painter. First quarter 
         fifth. *ARV(2) 345/66, 1647, Add.(2) 220. 
      B] Int.: a komast. A: athletes. 
      C] Int.: J,1"% +,-.%. 
      D] + a Louvre fr., joining. 
 
      6475. 
      Paris, Louvre G 133. 
      A] RF cup. Cage Painter.(1) First quarter fifth. *ARV(2) 348/7, 
         *Add.(2) 220. 
      B] Int.: a boy cup bearer. A-B: symposium. 
      C] Int.: J$#(% +,-.%.(2) 
         __________ 
         (1)related to the Antiphon Group. (2)the inscription is 
         complete (Bothmer apud Add.(2)). Cleaned. 
 
      6476. 
      Paris, Louvre G 134.+ 
      A] Fragmentary RF cup.(1) Cage Painter.(2) First quarter fifth. 
         *ARV(2) 348/6. 
      B] Int.: a komast. A: youths and a boy. B: similar. 
      C] Int.: J$#(% +,-.%. 
         __________ 
         (1)not far from complete (Beazley). (2)related to the Antiphon 
         Group. 
 
      6477. 
      Paris, Louvre G 135. 
      A] RF cup. From Vulci. Colmar Painter. Euphronios potter. First 
         quarter fifth. *ARV(2) 355/45, Add.(2) 221. 



      B] Int.: symposium: a man reclining and a woman playing the 
         flutes. A-B: Return of Hephaestus. 
      C] Int.: on a cup: J$#(% +,-.%. 

 
      6478. 
      Paris, Louvre G 136. 
      A] RF cup. From Vulci. Eucharides Painter. First quarter fifth. 
         Early/middle (Langridge). *Beazley, BSA 18 (1911-12) 227, 
         228/22, fig. 5 (dr.). C. Bérard et al., A City of Images: Icono-
         graphy and Society in Ancient Greece (tr. D. Lyons, 1989) 41, 
         fig. 54 (Int.). *E.M. Langridge, The Eucharides Painter 
         and his Place in the Athenian Potters' Quarter (diss. 
         Princeton 1993) 401/E 158, pl. 63. ARV(2) 231/78, Add.(2) 200. 
      B] Int.: pyrrhiche: an armed youth dancing (frontal) and a 
         youth playing the flutes. Ext.: plain. 
      C] Int.: to left of the dancer's body: "t #� +(,)‹-]%›.(1) To 
         right of his body: 45(#7"(*"%. I.e.: 

         45(#7"S*"% : "t #� +,-]%. 
      D] This should be portrait-kalos. The name occurs also on a 
         lost vase, ARV(2) 1567/2, and perhaps on Syracuse 24,508, 
         which is somewhat later (see ARV(2) 1613). The reading 
         is confirmed by Langridge. One alpha lacks the cross stroke. 
         Tailed rho. 
         __________ 
         (1)the inscription is stopped by the dancer's leg. 
 
      6479. 
      Paris, Louvre G 137. 
      A] RF neck amphora. Dutuit Painter. First quarter fifth. *CV, 
         France 9, III I c, pls. 33,8-10 and 34,1-2. E. ARV(2) 307/6. 
         *Vidi (A). TGV 108/4C 2. 
      B] Neck: A: Nike flying, ready for a libation. B: Nike running. 
      C] Neck: A: starting between her hands, to right of her waist: 
         +,-.%. To right of her feet: 451(6.%. B: To left of Nike's 
         body, below her right wing: 451(6.%, retr. +,-.%. Under 

         the foot, Gr.: alpha with a hook on the right.(1) 
      D] Side A has three-stroke sigma, B has four-stroke. The rhos 
         also differ somewhat. Otherwise the writing is very 
         similar, no doubt by one hand. High-kicking alpha. Attic 
         lambda, once leaning forward. Some rho's have an extended 
         vertical. 
         __________ 
         (1)perhaps Etruscan (Johnston). 
 
      6480. 
      Paris, Louvre G 138. 
      A] RF cup. Triptolemos Painter. Python potter. First quarter 
         fifth. 490-80. Early (Beazley). *E. Knauer, `Two Cups by the 
         Triptolemos Painter,' AA 1996, 221-46, figs. 1-23, esp. 
         221ff., figs. 1-11 (bibl.: n. 1). *Hartwig, Meisterschalen, 
         pls. 65-66. ARV(2) 365/61, 1580, 1596, 1606, 1648, Add.(2) 223. 
         *Photo. Script 523. 
      B] Int.: tondo: Dionysus with ivy sprig and kantharos; a young 
         oinochoos (Oinopion), frontal, pouring from an oinochoe; at 
         right, a stool with a cushion. Surrounding frieze: A 
         procession of 13 pairs of youths and bearded men, 
         preceded by a flautist confronted by a bearded man with his 
         stick (a marshall). Ext.: A:(1) continuation of the Int. frieze: 



         four pairs preceded by a flautist. B:(1) onlookers: four 
         individuals (one bearded) with sticks, preceded by a 
         trainer with a forked stick. 
      C] Int.: tondo: to left of the oinochoos, starting from his 
         head and curving along the margin: h. ',!(%, retr.(2) To right 

         of Dionysus' back, starting above the stool and facing out: 
         +,-.%, retr.(2) Outer frieze:(3) to right of each pair: 

         J[$]+.%. [--](,%. [--]E6. I[(]-E6. &$C(-"7.%. 2,-‹-›(),1.%. 
         J".*(+.%. 2-".+5(7.%. J[..]@")(%.(4) A(.6$#(.%. !$7()(*"%.(5) 

         &$+-"%.(4) 4{6}5(#7.7"-"%. [F](-(*(+.%.(6) Ext.: A: &$[--]*"%.(7) 
         &$C[(]-"7.%. I(-E6. 2,-‹-›(CE6.(8) B: h. '^,(%. Between the 

         last two figures: +,-.%, retr.(9) 
      D] For different interpretations see Knauer; she interprets 
         the procession as the introduction to the phratry of 
         teen-age offspring at the Apatouria. This implies that the 
         names are all of youths. For the parasitic nu in the first 
         name, see GAI i, p. 489. Attic alphabet. Tailed rho. 
         __________ 
         (1)B, Knauer who reverses A and B; her A is what you see when 
         tilting the cup with the Int. medaillon upright. (2)not all 
         letters show in the phs. The second sigma is reversed. 
         Knauer read: h. '[,](% +,-.%. (3)the readings are a 
         combination of Knauer's (pp. 227 n. 15 [Int. frieze] and 
         230 n. 18 [A]) and what can be seen in her photos. R. 
         Cromey has another set of readings (unpublished). (4)so 
         Knauer in the text. (5)upsilon for long closed .: !.7()(*"% for 
         !".7()S*8%. (6)Miliarchos is probably to the right of the 

         marshall's head (who confronts the flautist); it is curving 
         downward and bends back when reaching the last boy 
         (end-boustr.). This inscription was read O(-S,51.% by 
         Hartwig and Cromey considers it a title (in a paper 
         delivered orally). There is no inscription between the 
         flautist and the marshal (Knauer). (7)possibly &$[1,5(]*"%, 

         Beazley. (8)see Kretschmer, Vas. 142. (9)after Knauer, 230 n. 
         17. A figure intervenes. 
 
      6481. 
      Paris, Louvre G 139-140.+ 
      A] RF cup. Apollodoros. Last quarter sixth. Ca. 500 (Giroux). 
         *ARV(2) 120/1, Add.(2) 175. *CV, France 28, pls. 66,3,4 and 67.1,2 
         (much bibl.). *K. Schefold, `Pammachos,' AK 17 (1974) 139 and 
         n. 24. 
      B] Int.: a youth reclining and playing kottabos with one cup, 
         while holding another. A and B, each: three reclining 
         youths, mostly playing kottabos.; one on A has a lyre as well. 
      C] Int.: along the top margin: &[$]5$'7.-").% +,-.%. In BG on 
         reserved ground: on the side of the cup used for kottabos: 
         +,-[--]. On the lip of the other cup: +,-.(6).(1) On the 
         fillet (bound around the head, with free-flowing ends): 
         h. ',(% +,-.%. A: near the lip: &$5$'7.-")[.% +],-.[%]. In 
         BG: on the lip of the cup held by the left youth: +,-.%. On 

         the body of the cup held out by the central youth (who has 
         the lyre): +,-".(2) On his fillet a few letters can be made 

         out: [--],[--]. [--]#[--]. The right-hand youth holds an 
         oinochoe on which: +,-".(2) On his cup: [+,]-.%. B: near the 

         lip: 4'.--.*[.5.% "M5,C#"6]. On the body of the cup held 
         out by the left youth: +,-". Below the rim of the skyphos 

         held by him: +,-". 



      D] A type B cup. 17 joining frs. and 2 non-joining. Beazley 
         added two more. D. Williams joined Cp 11,348, ARV(2) 801/13. 
         Giroux compares Athens, Theodoracopoulos, ARV(2) 120/12, and 
         other pieces including the Unlocated cup, q.v., with the 
         word +]7‹7›,>.%. Schefold follows Töpffer 244 in assuming 

         that Euryptolemos kalos was the nephew of Cleisthenes [PA 
         5983]. But Kirchner, PA 5979 identifies him with the son of 
         Peisianax (PA 5984). For the genalogical problems see 
         Davies, APF 376-78; he tentatively adopts Kirchner's 
         identification. Dotted delta; tailed rho. 
         __________ 
         (1)reversed nu or sideways sigma? (2)so the text. 
 
      6482. 
      Paris, Louvre G 141.+ 
      A] RF cup.(1) From Italy. Makron. Hieron potter. First quarter 
         fifth. Hauptwerk I (Kunisch). *ARV(2) 465/84, Add.(2) 245. 
         Hoppin, RF ii, 71 (Int., A, parts). E. Pottier, Vases 
         antiques du Louvre (1897-1922), pl. 115 (similar). Rouen, 
         Musées departementals des Antiquités, Dieux et Heros (exhib. 
         10/23/82 - 1/31/83) (Rouen 1982) 175-79, figs. 74,a-d (all; 
         bibl.). G. Koch-Harnack, Knabenliebe und Tiergeschenke 
         (1983) 67. fig. 3 (Int.). I. Peschel, Die Hetäre (1987) 
         156f., 448/122. Denoyelle in Revue du Louvre 41 (1991) 5/6, 
         19, fig. 14. *N. Kunisch, Makron (Kerameus 10, 1997) 7, 8, 
         187/262, fig.s 24-15 (details), pl. 88 (shows part of 
         inscription). 
      B] Int.: man leading a hare, and boy. A-B: komos. Under each 
         handle, a dog. 
      C] On handle B/A, in the BG of the right hasta, Gr.: 
         h("5]6 "'.("#"6. 

      D] + many Louvre frs. (But see note 1.) - Type B. The signature 
         is in the small hand: see Kunisch, p. 8. For the signatures 
         of Hieron, see B. Cohen, `The Literate Potter,' MetMusJ 26 
         (1991) 69ff. (G 141 is listed in n. 118) and Bothmer, `Notes 
         on Makron,' in D. Kurtz and B. Sparkes. eds., The Eye of 
         Greece (1982). Now also Kunisch, pp. 7-8. 
         __________ 
         (1)[formerly fragmentary,] now almost complete (Beazley). 
         (Kunisch lists no additional frs. Delete the +? The cup 
         seems complete.) 
 
      6483. 
      Paris, Louvre G 142. 
      A] RF cup. From Chiusi? Makron. Hieron potter. First quarter 
         fifth. Hauptwerk II (Kunisch). Bloesch, FAS 92/23. *ARV(2) 
         471/198, *Para. 378, Add.(2) 246. BCH 109 (1985) 211, fig. 10. 
         Bazant, Les citoyens sur les vases athéniens (1985), pl. 40,68. 
         Denoyelle, in RevLouvre 41 (1991) 5/6, 17, fig. 8, and 19, fig. 15. 
         *N. Kunisch, Makron (Kerameus 10, 1997) 7, 8, 203/396, pl. 137 (shows 
         part of inscription). 
      B] Int.: a boy with a lyre, and a man. A-B: men and boys. 
      C] On handle B/A, in BG area of right hasta, Gr.: 
         h("5E6 "'.("#"6. 
      D] For the Gr. signatures of Hieron, see the bibliography 
         under Louvre G 141. G 142 is listed in Cohen, n. 118. 
         Three-stoke sigma implied (see Kunisch, p. 8). Tailed rho.(1) 
         __________ 



         (1)Devambez apud Para. 378. 
 
      6484. 
      Paris, Louvre G 143. 
      A] RF cup. From Vulci. Makron. Hieron potter. First quarter 
         fifth. Hauptwerk II (Kunisch). Bloesch, FAS 92/17. *ARV(2) 
         469/148.(1) Sutton, Interaction 398/G 45. Denoyelle, Chef-d'oeuvres 
         ... Louvre (1994), no. 62. *N. Kunisch, Makron (Kerameus 10, 1997) 
         7, *8 n. 37, 201/381, fig. 12 (detail), pl. 131 (shows part of 
         inscription (bibl.). 
      B] Int.: a man and a woman. A: men and women; a youth and a 
         woman. B: men and women. 
      C] On handle A/B, in the BG area of the right hasta, Gr.: 
         h("5E6 "'."#"6. 
      D] For the Gr. signatures of Hieron (and for the omission of 
         iota), see the bibliography under Louvre G 141. G 143 is 
         listed in Cohen, n. 118. Type B. The signature is in very 
         large letters: see Kunisch, p. 8. Three-stoke sigma (sketch; 
         see also Kunisch, p. 8). Tailed rho.
         __________ 
         (1)the entry in Add.(2) 245 under (ARV(2)) 469.148 should read: 
         469.180; it refers to Louvre G 148. 
 
      6485. 
      Paris, Louvre G 144. 
      A] RF cup. Makron. Hieron potter. First quarter fifth. Hauptwerk I    
         (Kunisch). *ARV(2) 462/43, Add.(2) 244. McNally in Peradotto and 
         Sullivan, eds., Women in the Ancient World (1984) 131. A. 
         Schöne, Der Thiasos (1987) 296/449. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 6, 8, 170/98, figs. 14-15 (details), pl. 
         37. 
      B] Int.: a satyr and a maenad. A-B: Dionysus with satyrs and 
         maenads. 
      C] On the handle A/B, on the right arm, Dip. in red: 
         h("5E6 "'.("#"6. 

      D] For the signatures of Hieron, see the bibliography under 
         Louvre G 141. For the Dip. signatures see esp. Cohen 70 and 
         n. 128. Attic alphabet. Kunisch' sketch differs from 
         those of other signatures by showing tiny omicrons (omicron 
         1 in the chart in Script). On p. 8 K. says that there is an 
         early example of tailed rho but it is not so indicated in 
         the sketch. 
 
      6486. 
      Paris, Louvre G 145. 
      A] RF cup. Makron. Hieron potter. First quarter fifth. Hauptwerk II 
         (Kunisch). *ARV(2) 463/50. *Bothmer, `Notes on Makron,' D. Kurtz 
         and B. Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 
         1982) 47. *N. Kunisch, Makron (Kerameus 10, 1997) 7, 193/313, pl. 
         104 (shows part of signature).
      B] Int.: two maenads dancing. A-B: maenads. 
      C] On handle B/A, in BG area of left hasta, Gr.: h("5E6 "'.("#"6. 
      D] For the Gr. signatures of Hieron see the bibliography under 
         Louvre G 141. G 145 is listed in Cohen, n. 118. 
 
      6487. 
      Paris, Louvre G 146.+  
      A] RF skyphos. Makron. First quarter fifth. 490-480. Hauptwerk 



         II (Kunisch). *Mon. ined. 6-7, pl. 19. Kretschmer, AM 21 
         (1896) 414, n.3. Kretschmer, Vas. 150 and 231; 168-69 and 
         236. ARV(2) 458/2, 481, 1654, Para. 377, Add.(2) 243 
         (bibl.). JbHamburg 24 (1979) 34, fig. 1 (A). Script 565. B. 
         Cohen, `The Literate Potter,' MetMusJ 26 (1991) 70 and n. 
         122. LIMC vii, 838/4, pl. 584. Denoyelle, Chef-d'oeuvres ... 
         Louvre (1994), no. 61. Papadakis, Ilias-und 
         Iliupersisdarstellungen auf frühen rotfigurigen Vasen (1994) 
         27/A 4, 34, 42. Shapiro, Myth into Art (1994) 15ff., figs. 7 
         and 8. *N. Kunisch, Makron (Kerameus 10, 1997) 7, 8 and n. 
         35, 15, 100 n. 402, 133f., 195/331, fig. 18 (detail), pl. 
         110 (shows part of signature and traces of inscriptions) 
         (bibl.). 
       B] A: Briseis led away: Agamemnon leading Briseis to left; 
         Talthybios with kerykeion to left; Diomedes to left but 
         looking back; tree. B: Mission to Achilles(1): Ajax to right, 
         leaning on his stick; Odysseus, armed, to right, leaning on 
         two spears; Achilles seated to left; Phoenix to left, 
         leaning on his stick; under the handle, stool with cushion. 
      C] On handle A/B, [on the left hasta, in the BG area], Gr.: 
         h("5E6 "'..(2) A: 4M[,])"#)E[6]. !,-(@)$>(.%.(3) A(.)"*"%. 

         B: 4(,%. <-$77"$%. [4]1(--"$%. I.(6([1]%. 
      D] + unpublished fr. from the Louvre. For the handles (of 
         cup-type) see Kunisch, p. 15. The inscriptions here done 
         mainly from the sketches on p. 195 of Kunisch. Briseis is 
         apparently not named. Probably Attic alphabet. Four-stroke 
         sigma in the signature (ARV(2) and Kunisch, p. 8). 
         __________ 
         (1)Heberdey argues that B continues A, which would differ 
         much from Homer. (2)so Kunisch in cat.; on p. 8 n. 35 K. 
         notes that Pottier and Beazley differ in the rendering of 
         the sigma (P.: three-stroke), B.: four-stroke), but that he 
         himself could read nothing, because of the `starken 
         Ausplatzungen' of the BG. The ph. on pl. 110 does not show 
         anything clearly. Note that ARV(2) has the complete reading:
         h("5.6 "'.("#"6. (3)the theta drawn = closed heta. See 
         Kretschmer, Vas. 150 and 231 (in the latter passage a 
         linguistic explanation is given, which I would question; see 
         also GAI i, p. 460.) 
 
      6488.
      Louvre G 148.+ 
      A] RF cup. From Italy. Makron. First quarter fifth. Early, 
         crude (Beazley). 495-90 (Cromey). *ARV(2) 470/180 and 183, 
         1560, 1566, Add.(2) 245 (correct 469.148 to 470.180). 
         Bothmer, `Notes on Makron,' D. Kurtz and B. Sparkes, edd., 
         The Eye of Greece (festschrift M. Robertson, 1982) 30, 48 
         and 52. *N. Kunisch, Makron (Kerameus 10, 1997) 100 n. 403, 
         168/74, fig. 14 (detail), pl. 29. *R. Cromey, in G. 
         Schmeling, ed., Qui miscuit utile dulci (Festschrift P. L. 
         MacKendrick, 1998) 95-113, figs. 1-3 (all). 
      B] Int.: man and boy. A: two pairs of man and boy; youth and 
         boy. B: three pairs of men and women. 
      C] Int.: along the left margin: the man: 467.)"6"%.(1) From 
         the boy's mouth: H().+5(7.%, retr.(2) A: three pairs of man 

         and boy: the first man not named. Over the first boy's 
         head: J$#[1-2](*"%.(3) The second man not named. Above the 

         second boy's head: /7.)[1-2]%.(4) A youth, not named. Above 



         the third boy's head: 45(#7,51[.]%.(5) B: man leaning on his 

         stick; his name ends above the woman's head: [--].5(*"%.(6) 
         Man with purse; from his face, toward the woman facing 
         him: /,-[--].(7) Woman and youth. Under the handle, 
         probably referring to the youth: 4#.'.+-"%. 

      D] + several Louvre frs., including the handles. + Louvre C 
         11,290, ARV(2) 470/183 (see Bothmer). Bothmer 52: Makron 
         marked the little islands reserved for inscriptions with 
         heavy glaze, applied at the same time as the contour 
         stripes and before the background was painted in. Cf. 
         Athens, Acr. ii, 560. - For the readings, the reader needs 
         to consult further both Kunisch and Cromey.
         __________ 
         (1)Cromey rejects this as a proper name and discusses 
         467(())"6"% and 4($)7.)"6"%, preferring the last. [Cf. 

         perhaps 467.1#"6.% on Louvre G 108?] (2)so also Pottier. 
         (3)J$#[('](*"%, Hartwig, etc. J$#[(''](*"%, Pottier. Cromey 

         suggests J$#[.6](*"%, among other possibilities. 
         (4)/7.)[(.]%, Pottier. Or /7.)[,]%!, Cromey.  (5)read by 

         Cromey; cf. Schwerin 725 (ARV(2) 325/73. 45(#7[,M.5,%], 
         Hartwig. Over the third boy's head: 45(#!7,!51![.]%, Cromey, 

         a new reading superceding Hartwig's 45(#7[,M.5,%]. 
         (6)[4+"#7].5(*"%, Klein. [4+"#7].[5](*"%, Hartwig. This would 
         be an earlier A. than the kalos (Beazley). (7)traces of 
         three letters after /,-. Kunisch has /,-[(.]%. 

 
      6489. 
      Paris, Louvre G 151. 
      A] RF cup. From Crvetri. Briseis Painter. Brygos potter. First 
         quarter fifth. 490-480. *Hoppin, RF i, 116 (after WV 8, pl. 
         3). ARV(2) 406/8, Para. 371, Add.(2) 232. Script 545. 
      B] Int.: Apollo and Artemis. A: Judgment of Paris. B: Paris 
         returning to his father's house after the judgment. 
      C] On one handle: K5$M.% "['.("#"6]. 
      D] = Louvre C 1005. Done from ARV(2). The rho is not tailed. 
 
      6490. 
      Paris, Louvre G 152. 
      A] RF cup. From Vulci. Brygos Painter. Brygos potter. Early 
         fifth. 500-490. *FR i, 116-123, pl. 25. Kretschmer, Vas. 140. 
         *R. Hampe in Corolla Curtius (1937) 142. *CB ii, 73, n. 1. ARV(2) 
         369/1, 1649, Para. 365, Add.(2) 224 (much bibl.). Script 552. 
         Robertson, AVCA 94-95, fig. 87. 
      B] Int.: Phoenix served with wine by Briseis. A-B: Iliupersis. 
      C] Int.: above Briseis: K5(#""%, for K5(#T�%. Phoinix is also 

         inscribed. A: 4+,),[%], retr. B.-$1#"6", retr. B5(,).[%].(1) 
         0".'7(.)-"![).%]. B: to left of the face of a Greek killing 

         a Trojan: h$'"5[.]%, retr.(2) To right of the thigh of 
         another Greek: <5#()"‹6"›%.(3) Over the face of a prostrate 

         Trojan and under the name of Andromache: (())(.))$.(4) 
         46‹*›5.),1", retr. To left of the face of a youth running 

         away, with end-boustr.: 4#7$,6,1%.(5) On one handle, in BG: 
         K5$M.% "'.("#"6. 

      D] Two names on B are unknown; the painter has given names to 
         an uninscribed model. Robertson discusses the names: 
         the woman being led away: Polyxene. Her captor: Akamas. The 
         dead child and the child running away are both Astyanax. 
         The woman with a pestle protecting the child: Andromache. A 



         double Astyanax is very unusual; a single warrior leading a 
         woman away is usually Menelaus and Helen. Robertson tries 
         to justify these anomalies and argues against the 
         suggestion by Cambitoglou p. 33 that an assistant put on 
         the names haphazardly. [In Script 89/552 I say that the 
         inscriptions are badly misspelled and misapplied.] Tailed 
         rho. The sigma is three-stroke in the signature, 
         four-stroke in names. 
         __________ 
         (1)or B5(,).(.)(?). (2)CB notes that he is in the same position as 
         the woman on A who is wielding a pestle (©'"5.%). (3)FR: 

         <5#()"%. The sigma is placed under the epsilon (a shield 
         interferes). (4)illegible. (5)FR: Andromache and Astyanax are 
         inappropriate. 
 
      6491. 
      Paris, Louvre G 153. 
      A] RF cup. From Italy. Makron. First quarter fifth. Hauptwerk I 
         (Kunisch). *Beazley, `Makron', in D.C. Kurtz (ed.), Greek 
         Vases: Lectures by J. D. Beazley 1989) 89-90, pls. 69,1-2, 
         70,1. Bull. Vereen. 29, 12-15. ARV(2) 460/14, 481, Add.(2) 
         244 (bibl.). *drs. *B. Cohen, `The Literate Painter: A 
         Tradition of Incised Signatures on Attic Vases,' Met. Museum 
         Journal 26 (1991) 93 n. 142. LIMC vii, 433/24. Papadakis, 
         Ilias und Iliupersisdarstellungen (1994) 91/A 52; 100f.; 
         137/B 31; 155f. *N. Kunisch, Makron (Kerameus 10, 1997) 6, 8 
         n. 38, 100 n. 402, 127 n. 592, 178/169, pl. 61. 
      B] Int.: Achilles with the body of Hector. A-B: Sacrifice of 
         Polyxena. 
      C] A: Neoptolemus and Polyxena alone have their names inscribed 
         (Beazley). - The drs. show two frs. only (probably from 
         Pottier?): Ext.: to left of head of warrior to right: 
         [0".'7.-"]).%. To right and left of woman's head to right: 
         [B].-.1#"^6["], retr.(1) On handle A/B, in the right hasta, 
         in red: [h]("5E6 ["'].("#"6.(2) 

      D] + Florence no no. (Guy). Type B. For the signatures of 
         Hieron, see the bibliography under Louvre G 141. For the 
         Dip. signatures see esp. Cohen 70 and n. 128 and Kunisch 8. 
         Attic alphabet with four-stroke sigma.
         __________ 
         (1)so my note; for [B].-$1#"6["]. (2)from the sketch, 
         Kunisch, p. 178, but there is no indication that an initial 
         heta is lost (complete fore?]. A single interpoint between 
         the words is shown in ARV(2) and is accepted by Cohen, n. 
         142, who lists two examples of double interpoints in Hieron 
         signatures. Kunisch 8 n. 38 however thinks the inscription 
         is too poorly preserved to be sure of this. 
 
      6492. 
      Paris, Louvre G 155. 
      A] Fr. of RF cup. Manner of Antiphon Painter.(1) First quarter 
         fifth. *Photo. (Int.). ARV(2) 347/105, Add.(2) 220. 
      B] Int.: komast. A: Heracles in the house of Nereus. 
      C] Int.: ho pais kalos. 
         __________ 
         (1)By the painter himself? (Beazley). 
 
      6493. 



      Paris, Louvre G 162. 
      A] RF calyx krater. From Vulci? Kleophrades Painter. First 
         quarter fifth. Ca. 480. Later (Beazley). *CV, France 2, III I 
         c, pls. 12,8, 13,2,5; France 8, pls. 141,1,6 and 16,1-3. *E. 
         Pottier, Vases antiques du Louvre (1897-1922) 189-90. 
         *Beazley, JHS 30 (1925) 66/34. Beazley, Der Kleophrades-
         Maler, no. 34, pl. 26 (details). ARV(2) 186/47, Add.(2) 187. 
      B] Return of Hephaestus: A: Hephaestus on a mule; Hermes; two 
         satyrs; Hera seated.(1) B: Dionysus with three satyrs and two 
         maenads, coming up. 
      C] A: to right of Hephaestus' back: h"(C),(#7.‹%›. 
         h"[5)"%].(3) A letter (sigma?)(3) to left of the rightmost 
         satyr; or several letters (CV)? B: +,-...., ...*"%, +,...(4) 

      D] The readings are unsatisfactory. 
         __________ 
         (1)Hera was restored as bearded, and hence called Zeus by 
         Pottier and in CV. (2)phi = omicron according to CV; the 
         final sigma is not given. (3)added by Beazley, `Kleophr.' (4)so 
         Beazley in JHS; differently in CV. The reading 2[-".C5,]*"% 
         attributed to Beazley by Pottier is a misunderstanding of 
         JHS 30, 67. Pottier himself restores 2[,--(,]*"% +,[-.]%. 

         In `Kleophr.', Beazley says there is +,([4-5] before ...*"%. 
 
      6494. 
      Paris, Louvre G 163.+ 
      A] RF calyx krater. From Cervetri. Eucharides Painter. Early 
         fifth. *E. Langridge (by letter). *Beazley, BSA 18, 224/32 and 
         232. ARV(2) 227/12 (much bibl.), Para. 347, Add.(2) 199. *Bothmer 
         in S.L. Hyatt, ed., The Greek Vase (Latham 1981) 73-74 and nn. 
         13-14, postscript p. 80, 227 n. 12, fig. 74 (A). Idem, 
         `Euphronios and Memnon,' MetMusJ 22 (1987) 9, fig. 5. *Idem in 
         M. Denoyelle, ed., Euphronios peintre (1992) 13-14 and n. 10. 
         *H.A. Shapiro, Personifications in Greek Art (1993) 248/74, 
         140-42, 140, fig. 94 (A). LIMC i, 10, s.v. Achilleus, no. 448. 
      B] A: fragmentary: Hypnos and Thanatos with the body of 
         Sarpedon. B: The Mission to Achilles. On the cul: A: 
         satyrs. B: komos. 
      C] A: <-$7‹7›"$%. The left carrier: h$'6.%. A(.)"*"%, retr. 
         Sarpedon.(1) 
      D] + 5 frs. in the Louvre. Add.(2) says: "Cleaned, the inscribed 
         name of Sarpedon recovered, and the fragments found by 
         Beazley inserted." (No doubt referring to Bothmer's 
         publication). See Bothmer 1992: Panofka had read Sarpedon 
         and Hypnos: these readings were confirmed only in 1979; see 
         Bothmer in Hyatt. Is Thanatos not inscribed? 
         __________ 
         (1)Langridge says she could not see this name. 
 
      6495. 
      Paris, Louvre G 164. 
      A] RF calyx krater. From Etruria. Aegisthus Painter. Second 
         quarter fifth. *CV, France 1, III I c, pls. 10,2-3 and 11,1-3. 
         *FR i, 277, pl. 164 (A). Greifenhagen, Jb. Berl. Museen, n.s. 
         1, 23-28. P. ARV(2) 504/1, 1657, Para. 381, Add.(2) 252. *D.L. 
         Cairns, `Veiling, ,(*=%, and a red-figure amphora by 

         Phintias,' JHS 116 (1996) 153 n. 16. 
      B] A: Apollo and Tityos, with Ge. B: an old man and a woman 
         running to right (toward him).(1) 



      C] A: 4'.--E6. B: to right of the woman's mouth, at some 

         distance: +,-.%. 
      D] For the subject of A, see Greifenhagen. Cairns argues that 
         the female figure with Tityos is not Ge but Leto. 
 
      6496. 
      Paris, Louvre G 178. 
      A] RF hydria (kalpis). From Vulci.(1) Imitation of Berlin Painter.(2) 
         Second quarter fifth. Later (Beazley). *TGV 142/17E 16; 
         159/10F 23; 169/26F 7; fig. 9,w; cf. pp. 226-227. *CV, France 
         9, III I c, pl. 54,2,5,7. ARV(2) 218/3. Hesp. 27 (1958) 297, pl. 
         54,c (after CV) and d. Amyx 1941. Jonkees 1951. 
      B] Peleus and Thetis; a fleeing Nereid. 
      C] Under the foot, Grr.: J&. 0 and <0. 7(‹› N:: (arrow gamma). 
         L v.A9 ;AAN:: (stemless digamma; arrow delta; arrow gamma). 

      D] A price inscription; see TGV 226-27. .6‹› is for =687.%. 
         7( for 7(‹)s›. For LA9, cf. Oxford 1930.169 and p. 46 

         (perhaps a personal siglum); it seems connected with the 
         Berlin Painter. What follows includes a numeral: ;AAN::. 

         __________ 
         (1)more precise information is given in CV. (2)Some details 
         recall the Harrow Painter (Beazley). 
 
      6497. 
      Paris, Louvre G 180. 
      A] RF stamnos. From Vulci. Siren Painter. First quarter fifth. 
         *CV, France 2, III I c, pls. 12,9, 13,3,6,9 and 14,5. ARV(2) 
         289/2, 1642, Add.(2) 210. 
      B] A: The Struggle for the Tripod: Heracles and Apollo between 
         Athena and Leto. B: Perseus pursued by a Gorgon, with Athena. 
      C] A: +,-_% t.(1) Under the foot, Grr.: ligature [& with a very 

         short left vertical and a hook below. CV also gives the 
         Etruscan(?) Gr. CA, not mentioned in TGV. 
         __________ 
         (1)so CV, correctly? +,-_% "t(?). See GAI i, p. 191, where this 

         vase is cited as a vase painter's error. 
      
      6498. 
      Paris, Louvre G 182.+ 
      A] RF stamnos. From Nola. Troilos Painter. First quarter fifth. 
         *CV, France 2, III I c, pls. 15,1,4 and 16,4-5. ARV(2) 296/5. 
      B] A: Zeus standing between Poseidon and Hera. B: a victorious 
         boxer, with a flautist and trainer. 
      C] B: +,-_% "t(. 
      D] + a Louvre fr. 
 
      6499. 
      Paris, Louvre G 183. 
      A] RF stamnos. From Nola. Unattributed. Date? *CV, France 2, III 
         I c, pl. 15,2,5. Annali del Instituto di Corrispondenza 
         Archaeologica 1876, pl. B, p. 52L. 
      B] A: Zeus seizing Ganymede, between an old man and a woman. 
         B: Departure of a Youth; at left an old man bringing up his 
         horse, followed by another man. 
      C] A: +(,)-.%. B: +[,-.%]. 

      D] Alpha lacks the cross stroke. 
 
      6500. 



      Paris, Louvre G 185.+ 
      A] Fragmentary RF stamnos. From Etruria. Berlin Painter. First 
         quarter fifth. Early (Beazley). *CV, France 2, III I c, pl. 
         20,2,5. *Photo. JHS 31 (1911) 282/19. ARV(2) 207/142, 1633, 
         Add.(2) 194. 
      B] A: Dionysus riding on a goat; two satyrs. B: Hermes riding 
         on a ram; a satyr with flutes and a satyr with a skyphos 
         and an empty wineskin. 
      C] B: on the wineskin: [+,]-.%. On the skyphos: a modern Gr. 

      D] + Louvre frs. JHS 31 gives the +,-.% complete. 
 
      6501. 
      Paris, Louvre G 187.+ 
      A] RF stamnos. From Vulci. Triptolemos Painter. First quarter 
         fifth. *CV, France 2, III I c, pl. 20,2,3. *JdI 31 (1916) 
         75ff., figs. 5-6 (drs., after Elite). ARV(2) 361/2, 1648, Para. 
         364, Add.(2) 222. 
      B] A: Departure of Triptolemos, in the winged chariot, between 
         Demeter at an altar and Persephone pouring a libation. B: 
         Plouton between two altars; at left, Demeter with torches; 
         at right, Persephone pouring a libation. 
      C] A: to right of Triptolemos' head: +,-.".(1) Between him and 
         Persephone, under the phiale: +,-.(%). B: +,-_% "(t).(2) 

      D] + one fr. of Louvre C 10,838 (ARV(2) 191/100, part). [For the 
         other fr., see Add.(2) on ARV(2) 261/3.] Louvre C 10,837 
         (363/30) may belong. For +,-.", see Script 175. Sideways sigma. 
         __________ 
         (1)this inscription is shown in one picture in JdI; it is not 
         mentioned by CV. (2)CV and JdI give: +,-.% "(M), the extra 

         stroke of which must be unintentional; the intended letter 
         should be an iota. 
 
      6502. 
      Paris, Louvre G 194. 
      A] Fr. of RF volute krater. Syriskos Painter. First quarter 
         fifth. *CV, France 2, III I c, pl. 22,4. *Vidi. Kretschmer, 
         Vas. 203 and 238. ARV(2) 260/7, Para. 351. 
      B] Handle: above: Theseus and Skiron. Below: Theseus and Kerkyon. 
      C] Handle: below: above the heads: [2"5]+$,6"$%.(1) 

      D] Part of the handle is preserved. Kerkyaneus is a variant of 
         Kerkyon. 
         __________ 
         (1)a blot after the nu. 
 
      6503. 
      Paris, Louvre G 196. 
      A] RF amphora. From Etruria. Troilos Painter. First quartr fifth. 
         *CV, France 9, III I c, pl. 34,9-10. ARV(2) 296/2. 
      B] A: Athena mounting a chariot, with Heracles and a charioteer. 
         B: Dionysus and a satyr. 
      C] A: nonsense: #$7(. #$".-1#.(1) Under the alien foot, Gr.: 

         a diagonal stroke and &, retr.(2) 
      D] In ARV(2) 1643, Beazley points to a workshop connection of 
         the Troilos Painter with the Kleophrades Painter. [If the 
         rendering of the inscriptions in CV can be trusted, they 
         may be similar to nonsense inscriptions by the early 
         Kleophrades Painter.] Much restored. 
         __________ 



         (1)so CV: reliable? (2)not in TGV. Compared in CV to Hackl 
         22/xvii. 
 
      6504. 
      Paris, Louvre G 197. 
      A] RF amphora. From Vulci. Myson. First quarter fifth. Ca. 480. 
         *FR ii, 277-81, pl. 113. *CV, France 9, III I c, pls. 35,1-7 
         and 94,5 (much early bibl.). CIG 4.7756. Kretschmer, Vas. 129. 
         OJh 3, 134. L. Curtius, AM 1906, 157. ARV(2) 238/1, 1638, Para. 
         349, Add.(2) 201 (much bibl.). Script 992. *Boardman in D. Kurtz 
         and B. Sparkes, edd., The Eye of Greece (festschrift M. 
         Robertson, 1982) 15-16, pl. 3,a-b. 
      B] A: Croesus on the pyre. B: Theseus and Antiope. 
      C] A: to right of Croesus' lower body: 25."#.%, for 25.W#.%. 
         Above a stooping servant's back: &$@$).%. B: Above Theseus' 

         helmet: !"#"$%.(1) To right of Antiope's face: 467(.'". To 
         right of Perithoos' face: (B)"5(@E%. 

      D] Boardman discusses the contemporary view of Croesus; he is 
         not certain that the Corinth frs. (T 1144, ARV(2) 571/74) 
         depict the same episode. Cartwheel theta. Some sigmas are 
         three-stroke, most are four-stroke. 
         __________ 
         (1)CV gives dotted theta, FR, cartwheel. For the spelling 
         oe for oi, FR thinks of non-Attic origin and compares London 
         E 458, ARV(2) 239/16, by the same painter: 4"@5,, for 4D@5,. 

         But see Kretschmer and GAI i, p. 323. 
 
      6505. 
      Paris, Louvre G 203. 
      A] RF Nolan amphora. From Nola. Dutuit Painter. First quarter 
         fifth. *CV, France 9, III I c, pl. 37,4-7. CIG 4.7641. 
         Beazley, JHS 33 (1913) 109/10, pls. 106-107, figs. 1-2. A. 
         Greifenhagen, Griechische Vasen auf Bildnissen der Zeit 
         Winckelmanns und des Klassizismus, GGN, n.s. 3, no. 7, 206, 
         pls. 1, 2,1, 3,1,2 and 4. ARV(2) 306/1, Add.(2) 212. 
      B] A: Heracles with a kantharos receiving a drink from Athena. 
         B: Hermes, with his kerykeion, looking back. 
      C] A: between the figures: five nonsense letters. B: below 
         Hermes' outstretched left arm: seven nonsense letters. 
      D] The vase was originally in the Hamilton and Mengs 
         collections and was brought to the Louvre by Napoleon. It 
         appears in Hancarville, Winckelmann, Millin, Inghirami, 
         Welcker, and in a portrait of Karl Wilhelm Ferdinand, Duke 
         of Braunschweig; for all this see Greifenhagen, and ARV(2) 
         for references. The readings in CV do not inspire 
         confidence and are not repeated here. 
 
      6506. 
      Paris, Louvre G 206. 
      A] RF neck amphora. From Capua. Alkimachos Painter. Second 
         quarter fifth. *CV, France 9, III I c, pls. 37,10-11 and 38,6. 
         ARV(2) 530/22. 
      B] A: a satyr attacking a sleeping maenad. B: a woman running. 
      C] A: two nonsense inscriptions: ".‹',‹›) and 7"67#(#)h#7. 
      D] I think this should be a two-liner. The signs < and > 
         probably represent sigmas. 
 
      6507. 



      Paris, Louvre G 209. 
      A] RF Nolan amphora. From Nola. Oionokles Painter. Second quarter 
         fifth. *CV, France 9, III H c, pls. 38,10-12 and 39,1. ARV(2) 
         648/25, Add.(2) 275. 
      B] A: Persephone and Plutus. B: woman. 
      C] A: to left of Plutus' face: +,-.(%). Also: +,-.%, retr. And 
         a third: +,-.%.(1) Also: +,-". B: +,-", retr. 

      D] The inscriptions on A are apparently similar to Cab. Méd. 
         373, by the same painter, q.v., and to London E 319, by the 
         Briseis Painter. 
         __________ 
         (1)so apparently CV. 
 
      6508. 
      Paris, Louvre G 210. 
      A] RF Nolan amphora. From Capua. Oionokles Painter. Second 
         quarter fifth. *CV, France 9, III I c, pl. 39,2,6-8. ARV(2) 
         647/18, Add.(2) 275. TGV 184/s.l. 5 12. 
      B] A: Heracles smashing Syleus' house. B: a woman running 
         (Syleus' daughter Xenodike to the rescue). 
      C] A: between Heracles' and Syleus' arms: h. ',$%.(1) +,-.{$}%.(2) 

         +,-.%.(2) B: +,-.%, retr.(2) +,-", retr.(2) Under the foot, Gr.: 
         2 2. 

      D] The lettering is typical of this painter. For ',$%, see 
         GAI ii, 278-79. 
         __________ 
         (1)this much is visible in the photo. (2)printed letters in CV. 
 
      6509. 
      Paris, Louvre G 211. 
      A] RF Nolan amphora. From Nola. Charmides Painter. Second quarter 
         fifth. *CV, France 9, III I c, pl. 39,3-5,9. ARV(2) 653/4. 
      B] A: Eros flying with a lyre; a dog. B: a youth. 
      C] A: +,-.%. B: to right of the youth's chest: +,-.%. 
 
      6510. 
      Paris, Louvre G 213. 
      A] RF Nolan amphora. Tithonos Painter.(1) First quarter fifth. *CV, 
         France 9, III I c, pl. 40,1-2,6,8. *dr. and photo. ARV(2) 309/4. 
      B] A: Antilochos with helmet, lance and shield. B: Nestor, 
         bald-headed, with a scepter. 
      C] A: to left of Antilochos' mouth: +,-.%, retr. B: to left of 
         Nestor's mouth: 0"#7E5, retr. 

      D] The lettering is sloppy. Note the position of the inscriptions. 
         __________ 
         (1)related to the Berlin Painter. 
 
      6511. 
      Paris, Louvre G 215. 
      A] RF neck amphora. From Nola. Providence Painter. Second quarter 
         fifth. *CV, France 9, III I c, pls. 41,1-3 and 40,9. ARV(2) 
         637/39, Add.(2) 273. 
      B] A: a youth attacking with a sword. B: a youth wearing a 
         pilus and throwing a stone; on his left arm, a leopard skin. 
      C] A: an inscription, perhaps: h. ',(% +,-.%(?).
 
      6512. 
      Paris, Louvre G 217. 



      A] RF Nolan amphora. From Vulci. Nikon Painter. Second quarter 
         fifth. *CV, France 9, III I c, pl. 41,4-6. ARV(2) 651/18. 
      B] A: a youth departing, with a woman. B: a youth leaning on 
         his stick. 
      C] A: +,-.%. B: +,[-.%]. [+,]-.%. 

 
      6513. 
      Paris, Louvre G 228.+ 
      A] RF pelike. Syleus Painter. Class of Cab. Méd. 390. First 
         quarter fifth. *CV, France 9, III I c, pls. 44,1 and 45,2-3,8. 
         ARV(2) 250/14 and 254/2, Add.(2) 203. 
      B] A: Gigantomachy (Athena, Heracles, and a giant).(2) B: the 
         sphinx with four young Thebans. 
      C] A: on the convex side of the giant's shield (which is seen 
         from the side), down: +,-.[%].(1) 

      D] + New York 1985.108.1 (joins). 
         __________ 
         (1)done after CV, pl. 45,8; there are restorations on the 
         shield. (2)Heracles fighting Cycnus rather than a giant? 
         (Bothmer apud Add.(2)). 
 
      6514. 
      Paris, Louvre G 229. 
      A] RF pelike. From Vulci. Siren Painter. First quarter fifth. 
         *CV, France 9, III I c, pls. 45,5-7 and 46,2. *Photo. (A). 
         Kretschmer, Vas. 202. CV, Great Britain 3, under pl. 37,1 
         (mention). ARV(2) 254/4, 289/3, 1642, Add.(2) 21. 
      B] A: Heracles receives the boy Hyllos from Deianeira; at 
         left, Athena; at right, Oineus. B: Heracles killing Argos; 
         at right, a man. 
      C] A: above Heracles' head: h"5,+-"%. To left of Hyllos' face: 

         h$--.%. Above Deianeira's head: A,(,6"(5,, retr.(1) <(6"$%.(2) 
         B: h"[5)"%]. B,6.'[7"%], retr.(3) 

         __________ 
         (1)the first alpha is certain. (2)CV prints a stemless digamma 
         for the epsilon. (3)it is unclear whether the word was left 
         incomplete by the painter. 
 
      6515. 
      Paris, Louvre G 232. 
      A] RF pelike. From Chiusi? Syleus Painter. First quarter fifth. 
         *CV, France 9, III I c, pl. 47,1-5. VA 66. ARV(2) 250/24, Add.(2) 
         203. TGV 142/17E 20 and 144/18E 9. 
      B] A: Eos carrying the body of Memnon. B: a man being given a 
         hydria by a woman.(1) 
      C] B: to right of the man's mouth, following his outstretched 
         arm: +!,-.%.(2) Under the foot, two Grr.: &F and J&. CV has a 

         third Gr.: A<, not mentioned in TGV. 

         __________ 
         (1)CV thinks perhaps Tithonos being given the ashes of 
         Memnon. (2)the kappa is reduced to a dot. 
 
      6516. 
      Paris, Louvre G 234. 
      A] RF pelike. From Chiusi? Geras Painter. First quarter fifth. 
         *Photo. (A). *CV, France 9, III I c, pl. 48,1-6. ARV(2) 286/16, 
         1642, Add.(2) 209. *H.A. Shapiro, Personifications in Greek Art 
         (1993) 238/35, 90, fig. 44 (A). LIMC iv, 181, s.v. Geras,, no. 4. 



      B] A: Heracles and Geras. B: Poseidon. 
      C] A: to left of Geras' lower left arm: N"5,%, retr. 

      D] Geras is inscribed also on London E 290, q.v. Bibl. on the 
         subject: Beazley, `Geras,' BABesch 24-26 (1949-51) 18-20. 
         F. Brommer, `Herakles und Geras,' AA 67 (1952) 60-73. 
         Shapiro, LIMC, s.v. Geras. All three mention this vase. 
 
      6517. 
      Paris, Louvre G 235. 
      A] RF pelike. Kleophrades Painter. First quarter fifth. Latish 
         (Beazley). *CV, France 9, III I c, pls. 48,7-9 and 49,1,3. 
         *Beazley, Kleophradesmaler, no. 22. *Beazley, JHS 30 (1910) 
         61/26. ARV(2)184/25. TGV 178/s.l. 2, 3. 
      B] A: a youth, leaning on his stick, addressing a boy. B: a 
         victorious athlete, and a trainer proclaiming the victory. 
      C] A: to right of the youth's left shoulder: +,[-.%].(1) Under 

         the foot, Dip.: see TGV. 
         __________ 
         (1)so Beazley; poorly rendered in CV. 
 
      6518. 
      Paris, Louvre G 237. 
      A] RF pelike. Tyszkiewicz Painter. First quarter fifth. *CV, 
         France 9, III I c, pl. 50,3-5. ARV(2) 293/52. TGV 179/s.l. 2, 11. 
      B] A: a woman with a kyathos and cup, the latter offered to a 
         seated youth. B: a seated woman receiving a gift from a youth. 
      C] B: according to CV, there may be remains of an inscription. 
         Under the foot, Dip.: 4(?).(1) 

         __________ 
         (1)so TGV; differently CV. 
 
      6519. 
      Paris, Louvre G 263. 
      A] RF cup. Antiphon Painter. First quarter fifth. *ARV(2) 341/89. 
         *Photo. (Ext.). 
      B] Int.: komast. A: Heracles and the deer. B: Heracles and the 
         bull. 
      C] Int.: [--]6,(*"%.(1) Ext.: ho pais kalos.(2) 

      D] "Now partly cleaned," Beazley, ARV(2). [--]naides should be 
         the komast's name. 
         __________ 
         (1)[--]6,�*"%? (2)so my note: I do not know if this is on A or 

         on B. 
 
      6520. 
      Paris, Louvre G 264. 
      A] RF cup. From Vulci. Tarquinia Painter. Second quarter fifth. 
         *Vidi (Int.). *Dohrn, JDI 70 (1955) 55 n. 19, fig. 1 (A). ARV(2) 
         869/54, Add.(2) 299. 
      B] Int.: a seated youth with a lyre, and a man. Ext.: 
         enigmatic scenes recalling the Mission to Achilles 
         (Beazley): A: a council scene of four seated figures. 
      C] Int.: h. ',(% +,-.%. A: below the top margin, remains of an 
         inscription: only J is visible.(1) 

         __________ 
         (1)so Dohrn. 
 
      6521. 



      Paris, Louvre G 265.+ 
      A] RF cup. From Vulci. Painter of Louvre G 265.(1) First quarter 
         fifth. *Beazley, CB ii, p. 40 (mention). ARV(2) 416/1, Add.(2) 
         234. *E.D. Serbeti, `The Oionokles Painter,' Boreas 12 (1989) 
         41. 
      B] Int.: a youth leading a woman away (wedding of Menelaus and 
         Helen?).(2) Ext.: Deeds of Theseus: A: the bull, with a satyr; 
         Procroustes. B: the sow; Sinis. 
      C] Nonsense: Int.: #.(M-.(M(-)(.-.(3) ,(-)M.#(M$(.(4) Ext.: 
         M$(.#(. M-(.(. (Or M$(.(.) .#,M$(.(5) 

      D] + Florence and Villa Giulia. This type of inscription is 
         characteristic of the Briseis Painter; cf. Beazley in CB. 
         __________ 
         (1)Mild-Brygan Group. (2)so Beazley. (3)the ninth letter is 
         reversed. (4)the second letter is upside down. (5)the locations 
         on the Ext. are not given. 
 
      6522. 
      Paris, Louvre G 276.+ 
      A] RF cup. Douris. First quarter fifth. Early (Beazley). *ARV(2) 
         428/11, Add.(2) 235. *D. Buitron-Oliver, Douris (Kerameus 9, 
         1995) 73/23, pls. 14 and 116 (dr. by Beazley, part). 
      B] Int.: tondo: a youth and a boy. Around it, a white zone. A: 
         a youth pursuing a boy. B: a youth or man holding out a 
         kalathos; a seated woman spinning. 
      C] Int.: A.[5]([%] "[M5,C#"6]. [h.] ',[(]% +[,]-.[%].(1) A: 

         [h. '],([% +,-.%]. B: O,([5]"#[75,7.% +,-.%].(2) 
      D] + Louvre Cp 973. + New York 1973.175.1 (lent to the 
         Louvre). Now cleaned: fragmentary. 
         __________ 
         (1)but Beazley's dr. gives the first omicron as extant. (2)so 
         B.-O.; ARV(2)'s readings are less complete: Int.: [h.] ',[(]% 
         +[,]-.[%]. A: [h. '],(% +,[-.%]. The signature and the 
         kalos-name are not mentioned in ARV(2). 
 
      6523. 
      Paris, Louvre G 288. 
      A] Frs. of RF eye cup. Manner of Onesimos. Class of Late Archaic 
         Eye Cups. Last quarter sixth. Ca. 500 (Giroux). *Giroux, CV, 
         France 28, pl. 34,1,2,4. Cat. iii, 1036. ARV(2) 51/208 and 
         331/16, Add.(2) 217. 
      B] Int.: a male head; other remains. Ext.: between eyes: A: 
         an athlete with a pair of halteres. B: mostly lost. 
      C] A: near the lip: h. ',(%. 

      D] = S 1431. Two frs. 
 
      6524. 
      Paris, Louvre G 289. 
      A] Fragmentary RF eye cup. Antiphon Painter. Class of Late 
         Archaic Eye Cups. Last quarter sixth. Ca. 500 (Giroux). 
         *Giroux, CV, France 28, pl. 32,1-4; facs. of inscription, p. 
         15. ARV(2) 51/212 and 340/74, Add.(2) 219. 
      B] Int.: a young komast with his stick and a skyphos. Ext.: 
         between eyes: A: a jumper. B: a jumper; at left, a discus bag. 
      C] Near the top margin, above the jumper's left hand: [--- '],(%.(1) 
         __________ 
         (1)probably complete at end. 
 



      6525. 
      Paris, Louvre G 291.+ 
      A] Fragmentary RF cup. Onesimos (O). First quarter fifth. Ca. 
         490. *Hartwig, Meisterschalen 258-59, n. 12, fig. 36a-h 
         (part). ARV(2) 322/36, 1706, Add.(2) 215. Script 508. 
      B] Int.: an athlete at a laver. A: athletes at a well. B: 
         athletes at a laver. 
      C] Int.: +[,]-.%. ^51"7,(. 

      D] + many Louvre frs., including G 298 and S 1368. 
 
      6526. 
      Paris, Louvre G 297.+ 
      A] Fragmentary RF cup. Onesimos (O). First quarter fifth. *dr. 
         (A). ARV(2) 322/35, 1706. 
      B] Int.: an athlete at a laver. Ext.: athletes scraping 
         themselves. A: two athletes. 
      C] A: to right of the left athlete's face: +.6,%.(1) 
      D] + Louvre G 297 bis and other frs. Nearly complete. 
         __________ 
         (1)the dr. shows: --] vac. 2 /face/ +.6,%, but it need not be 

         complete at left. Hence: [--]+.6,% or 2.6,%. This should be 
         the athlete's name. See LGPN ii, s.v. 2.66�%. 

 
      6527. 
      Paris, Louvre G 313. 
      A] RF cup. From Vulci. Brygos Painter. First quarter fifth. 
         *Vidi. ARV(2) 377/106. 
      B] Int.: komast. Ext.: plain. 
      C] Int.: ho pais and kalos. 
      D] Sloppy writing, some imitation letters. 
 
      6528. 
      Paris, Louvre G 316.+ 
      A] Fragmentary RF eye cup. Antiphon Painter. Class of Late 
         Archaic Eye Cups.(1) First quarter fifth. *ARV(2) 51/211, *339/61, 
         Add.(2) 218. *Giroux, CV, France 28, 16 (foot profile; facs. of 
         inscription), pls. 32,5 and 33,1-8. Cat. iii, 1037. 
      B] Int.: a male leaning on his stick; at left, halteres; at 
         right, sponge, aryballos, strigil. A: a youth reclining, 
         head back and singing, leaning on a wineskin and holding a 
         phiale; at left, his stick; above, a basket suspended. B: 
         portions of a reclining flautist. 
      C] Int.: above the the male's bent right arm: h. [',(% ---(?)]. 
         A: from the singer's mouth (according to Beazley and Giroux 
         he is singing the words), starting with heta written on the 
         raised right arm: h. ',(%, retr. Under the foot, Gr.: {. 

      D] = S 1331 [wrongly given as 133 in ARV(2)]. + Louvre S 133 and 
         S 1435; and other Louvre frs. Preserved in good part. 
         Louvre C 11,267 (ARV(2) 51/214, CV, France 28, pl. 34,5 
         belongs (Giroux), or may belong (Williams apud Add.(2)). See 
         also Louvre Cp 11,267. 
         __________ 
         (1)see ARV(2) 51. 
 
      6529. 
      Paris, Louvre G 336. 
      A] RF stamnos. Hermonax. Second quarter fifth. *CV, France 4, III 
         I d, pls. 12-13. ARV(2) 483/1, 1655. 



      B] A-B: komos: four bearded men, three youths, one flute girl. 
      C] A: between a man's head and the flute girl: a horizontal 
         two-liner, probably stoich.: 
         h"5).6,1% : "M5,C!#"6. 

         Under the foot, Grr.: 0 and 0. Not in TGV. 
      D] Tailed rho. 
 
      6530. 
      Paris, Louvre G 337. 
      A] RF Nolan amphora. From Nola. Charmides Painter. Second quarter 
         fifth. *CV, France 9, III I c, pl. 50,6-7. ARV(2) 654/11. 
      B] A: Eros flying to an altar, pouring a libation. B: a man 
         with a stick. 
      C] A: O(,)5)(*"% and +(,)-.%. B: H"(#((,)% and +(,)-!.%. 

      D] The alphas apparently lack the cross stroke. 
 
      6531. 
      Paris, Louvre G 338. 
      A] RF Nolan amphora. Nikon Painter. Second quarter fifth. *CV, 
         France 9, III I c, pl/ 50,1-2. ARV(2) 651/20. 
      B] A: a youth, leaning on his stick, with a dog, faces a boy. 
         B: a youth leaning on his stick. 
      C] A: +(,)-.% and O(,)5)(*"%. [B: letters in field?] 
      D] Alphas apparently lack the cross stroke. 
 
      6532. 
      Paris, Louvre G 342. 
      A] Rf calyx krater. From Agrigento. Altamura Painter. Second 
         quarter fifth. 470-460. Ca. 465-460 (Beazley). *CV, France 2, 
         pl. 4,2-3 and 5,1-2. *CB ii, 16. ARV(2) 590/12, Add.(2) 264. 
         Script 699. 
      B] A: Achilles and Memnon.(1) B: Philoctetes bitten by the snake 
         (almost entirely restored). 
      C] A: 41(--"$%.(2) 

      D] Much restored. Attic alphabet with four-stroke sigma. 
         __________ 
         (1)The name of Memnon may have been in a missing part; he 
         appears here for the first time in Oriental costume 
         (Beazley in CB). (2)CB's reading; CV brackets the iota. 
 
      6533. 
      Paris, Louvre G 356. 
      A] RF column krater. Leningrad Painter (Earlier Mannerists). 
         Second quarter fifth. *CV, France 5, III I d, pl. 26,1-4. 
         *Beazley, AJA 31 (1927) 350. ARV(2) 568/29. A.W. Johnston, BSA 
         68 (1973) 186 n. 19. *TGV 164/19F 10, pl. 33. GAI ii, 624.
      B] A: a young warrior mounting a chariot; a warrior and an 
         archer. B: three youths with their sticks. 
      C] A: on reserved area below the scene: false: a modern Gr.: 
         '.-")=#.(1) Under the foot, Gr.: #$6)(+7,.(2) 

      D] #$))(+7,: `miscellaneous'. 
         __________ 
         (1)cursive letters. (2)the tau is wrongly reported in CV as an 
         iota; cf. TGV and for the term Johnston in BSA. 
 
      6534. 
      Paris, Louvre G 372. 
      A] RF skyphos. From Nola. Penelope Painter. Third quarter fifth. 



         *Buschor, FR iii, 298-301, pl. 168,2. *ARV(2) 1300/4, Add.(2) 360. 
         Boardman, ARFV ii, fig. 248. Robertson, AVCA 219. 
      B] The Building of the Acropolis Wall: A: Athena and a giant 
         (as -(@,M=M.%). B: two giants: the overseer ("'(#+.'.%) and the 

         architect; in the center, an olive tree. 
      C] A: above the giant: N(M,%.(1) B: Above the left giant: I(-$,%. 

      D] Ionic alphabet. Robertson: a propos of B: "The [overseer] 
         is named Philyas, and an attractive theory sees an allusion 
         here to Phidias who at this time was Pericles' overseer of 
         building works on the Acropolis." 
         __________ 
         (1)the first letter has a short, diagonally upward, stroke 
         below the horizontal, which makes it look a bit like a digamma. 
 
      6535. 
      Paris, Louvre G 375. 
      A] RF pelike. Polygnotos. Third quarter fifth. Among earliest 
         (Matheson). *CV, France 12, III I d, pl. 32,1-4,6,8. ARV(2) 
         1032/54, Add.(2) 318. LIMC ii, 311 Apollo 1073. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 10, 
         197, 359/59, pl. 1A-B (A, detail of A). 
      B] A: Tityos and Apollo; at left, Leto. B: Apollo with his 
         laurel tree, between Artemis and another goddess (Matheson). 
      C] A: Ff "!-.#,.(1) Above Tityos' head: (H)(7$,%.(2) Above Apollo's 

         head: 4'.--.6. 
      D] Done from CV. The vase shows the influence of the Niobid 
         Painter. M. Milne, AJA 49 (1945) 531, discusses the name 
         F";-.$#,, with bibliography (Gr. on New York 44.11.1, q.v., 

         where Melousa won the carding contest). - Is this a 
         kale-name without the adjective? 
         __________ 
         (1)CV, printed letters, the first two incomplete. (2)The last 
         four letters are clear in the photo., the first is printed 
         as an Ionic gamma. 
 
      6536. 
      Paris, Louvre G 376. 
      A] RF Nolan amphora. From Vulci. Hermonax. Second quarter fifth. 
         *CV, France 12, III I d, pl. 36,1,5. ARV(2) 488/68. 
      B] A: Dionysus with a thyrsus and kantharos. B: a maenad with 
         a thyrsus and oinochoe. 
      C] A: at left, traces of an illegible inscription: ,M[---].(1) 

         Under the foot, Gr.: &. Not in Hackl or TGV. 
         __________ 
         (1)CV, in caps; 4M[--](?). 
 
      6537. 
      Paris, Louvre G 381. 
      A] RF lekythos. From Italy. Brygos Painter. First quarter fifth. 
         Late (Beazley). *Photo. *Beazley, VPol 20 (mention). ARV(2) 
         384/222, Add.(2) 228. GAI i, 46. 
      B] Nike flying with prize hydriai. 
      C] On one hydria: +(,)-". Also nonsense letters in the field. 
      D] The nonsense letters were previously wrongly read Eos (4<¥ 
         with three-stroke sigma, Millingen), a reading still 
         accepted by Threatte in GAI i. Beazley in VPol made the 
         correction to nonsense letters and defined the subject, 
         citing as a parallel New York 07.286.67 (Richter-Hall 



         53/31), a RF lekythos by the Providence Painter, where Nike 
         is inscribed. 
 
      6538. 
      Paris, Louvre G 401.+ 
      A] RF cup. Euaion Painter. Second quarter fifth. *ARV(2) 789/5. 
      B] Int.: a satyr and a maenad. A-B: satyrs and maenads. 
      C] Int.; &$,(=6 +,-.%. 

      D] + Louvre frs. Ionic alphabet. 
 
      6539. 
      Paris, Louvre G 402. 
      A] RF oinochoe (chous). From Vulci. Kraipale Painter. Third 
         quarter fifth. *ARV(2) 1214/2, 1687, Add.(2) 348. 
      B] Sacrifice: a youth pouring a libation on a flaming altar; 
         a boy roasting meat; onlookers. 
      C] Above the heads: B$@.*8-.% +,-.%. 
      D] = MNB 1705. Ionic alphabet. 
 
      6540. 
      Paris, Louvre G 403. 
      A] RF calyx krater. Methyse Painter. Second quarter fifth. *CV, 
         France 4, III I d, pls. 14,1-2 and 15,15.5. ARV(2) 633/7, 
         Add.(2) 272. 
      B] A: Neoptolemos leaving Skyros; at left, the grandfather 
         seated; at right, the mother with a phiale. B: a youth with 
         a woman and an old man. 
      C] A: J$[+].)"*"%. 0".'7.-").%. A,(*,[)"(,].(1) 

      D] Mixed alphabet (Ionic lambda). Lykomedes was the father of 
         Deidameia, wife of Achilles. 
         __________ 
         (1)so CV, text. 
 
      6541. 
      Paris, Louvre G 406. 
      A] RF stamnos. Polygnotos. Third quarter fifth. *drs. (A). ARV(2) 
         1028/12, Add.(2) 317. 
      B] A: Dionysus seated, with Ariadne and two satyrs. B: three 
         maenads. 
      C] A: to upper right of the head of a lyre-playing satyr: 
         [--]).%. Above Dionysus' head: 0(.6$#.%.(1) For A(.6$#.%. 
         Between the heads of Ariadne(?) and a satyr who grabs her 
         arm: 45,(6.(2) 
      D] The inscriptions are odd. 
         __________ 
         (1)so Beazley's dr.; a note attached to it refers to the form 
         0(.6(.% at Zante. But here I think the name is simply 
         miswritten. (2)so the dr.; the letters are shown between her 
         head and the satyr's raised arm; to left of the head and 
         right of the arm the space is left vacant, otherwise one 
         might read: [--],5,(6[--]. [The inscription must be 
         incomplete and is perhaps miswritten for 4*5(,*6".] 

 
      6542. 
      Paris, Louvre G 413. 
      A] RF stamnos. From Cervetri. Hermonax.(1) Second quarter fifth. 
         Very late (Beazley).(1) *CV, France 4, III H d, pl. 18,1-4. ARV(2) 
         484/22, 1655, Para. 379, Add.(2) 248. TGV 108/9C 6. 



      B] A: Philoctetes bitten by a snake at an altar (with a 
         statue) of Chryse; Agamemnon, Achilles, Diomedes, and a 
         fourth. B: continues A (as cleaned). 
      C] A: [I(]-.+7"[7]"(%).(2) O5$#(.(3) [4M,)")]6E6. 41(-[-"]$%. 

         A(.)"*"(%). Under the foot, Gr.: a vertical ligature: OH. 
         __________ 
         (1)taken as a very late work; if not his, then by a follower 
         having characteristics of the Painter of the Birth of 
         Athena (ARV(2) 1655). (2)CV prints an Attic lambda as the last 
         letter. (3)so CV; O5$#([%](?). 

 
      6543. 
      Paris, Louvre G 415. 
      A] RF stamnos. From Etruria. Painter of the Louvre Symposion. 
         Third quarter fifth. *CV, France 5, III I d, pl. 20,3-5,8. 
         ARV(2) 1070/2, Para. 447. TGV 110/15C 5 and 112/18C 28. 
      B] A: symposium: a man on a couch between two youths; an 
         oinochoos; a female flautist. B: komos: two youths; a man. 
      C] On the inside of the mouth, Gr.: Etruscan: suthin[a], retr. 
         Under the foot, Grr.: on the bottom: O& and crossing lines. 

         At the rim: O& and a broken stroke near a break.(1) 
         __________ 
         (1)the last in CV, not in TGV. 
 
      6544. 
      Paris, Louvre G 421. 
      A] RF bell krater From Campania. Group of Polygnotos, near the 
         Peleus and Hector Painters.(1) Third quarter fifth. *CV, France 
         5, III I d, pls. 21,8 and 22,1-5,7. C. Fränkel, Satyr- und 
         Bakchennamen (1912) 72, 94/P. ARV(2) 1037/1, Para. 443, Add.(2) 
         319. *photo. *Script 767, Fig. 136. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 161, MARSYAS 4 (bibl.). S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         404/HN 2 (not ill.). LIMC vi, 92, pl. 42 Komodia 2. 
      B] A: Return of Hephaestus. B: youths and a boy. 
      C] A: all inscriptions are near the heads: [C,(#7.%. 

         A(.6$#.%. [2]=)=(*(,. F,5#$,%.(2) 
      D] Ionic alphabet. 
         __________ 
         (1)near the Hector Painter (Matheson). (2)maenad and satyr. 
 
      6545. 
      Paris, Louvre G 423. 
      A] RF bell krater. Komaris Painter. Third quarter fifth. *Photo. 
         (A). *CV, France 5, III I d, pl. 23,1,3. Beazley, JHS 47 
         (1927) 147. *CB ii, 81. ARV(2) 1064/6. 
      B] A: a young Theseus pursuing an unidentified woman; at left 
         a female companion, fleeing. B: three draped youths, two of 
         them with sticks. 
      C] A: centered above Theseus' head and very close to it: !"#"$%. 

      D] Theseus is the reading accepted by Beazley in JHS and CB; 
         it was originally the reading of Pottier and Heydemann (see 
         CV). CV, however read: (')"(-);$%, i.e. (B)"-"$%, changing 
         the subject to the pursuit of Thetis by Peleus. It is no 
         doubt an early amatory exploit of Theseus, of which there 
         are many. 
 
      6546. 



      Paris, Louvre G 430. 
      A] RF neck amphora. From Italy? Polygnotos. Third quarter fifth. 
         *CV, France 12, II I d, pl. 39,5,7-9. C. Fränkel, Satyr- und 
         Bakchennamen (1912) 60, 71, 92/m. Hackl 589a. ARV(2) 1031/40. 
         TGV 163/17F 3. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 157, 
         KOMOS 1. S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 356/P 45, pl. 23. 
      B] A: a maenad between two satyrs, that at right playing the 
         flutes. B: three maenads. 
      C] A: the flute-playing satyr: 2.).%. Under the foot, Gr.: #+$‹›. 

      D] = CA 303. For the identification of #+$‹› see TGV, p. 230. 
         The word is rare on vases: references, ibid., p. 248, 17F n. 1. 
 
      6547. 
      Paris, Louvre G 431. 
      A] RF pelike. Niobid Painter. Second quarter fifth. Middle 
         (Beazley). *CV, France 12, III I d, pl. 42,5,7,9,11. ARV(2) 
         604/48, Add.(2) 267. 
      B] A: a warrior leaving home. B: Poseidon and two women. 
      C] Gr.: suthina, retr. 
      D] Etruscan. 
 
      6548. 
      Paris, Louvre G 433. 
      A] RF pelike. From Nola. Painter of Louvre G 433. Last quarter 
         fifth. *CV, France 12, III I d, pl. 43,4,7-11.(1) ARV(2) 1342/1, 
         Para. 482. 
      B] A: Dionysus between, on each side, a pair of a satyr and a 
         maenad. B: two youths and a boy. 
      C] A: Above the group at left: A(.6(,).(2) Above the group at 

         right: #(.,#(?).(3) 
      D] This vase does not seem to be mentioned by C. Fränkel, 
         Satyr- und Bakchennamen (1912) 54 and nos. @, +, and ). 
         The readings, taken from CV's text, are highly suspect. 
         __________ 
         (1)see ARV(2); fig. 6 is wrongly labeled 4 in CV. (2)for Dione as 
         a maenad name, see A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 178 (this vase not listed). (3)the name of a satyr or 
         nonsense? 
 
      6549. 
      Paris, Louvre G 434. 
      A] RF pelike. From Nola. Ethiop Painter. Second quarter fifth. 
         *CV, France 12, III I d, pl. 44,1-4. ARV(2) 665/3. 
      B] A: Gigantomachy: Dionysus fighting a giant. B: a youth with 
         his stick. 
      C] A: nonsense: to right of Dionysus' head, above the giant: 
         M#6.((.(1) Between the figures: $(1).((.(2) 

      D] A small vase. 
         __________ 
         (1)the first two letters from CV, fig. 2, the rest from the 
         text; but the photo. seems to show different letters for 
         these also. (2)so the photo., the second letter resembling an 
         `Argive' lambda. CV prints: 0O<::. 

 
      6550. 
      Paris, Louvre G 436. 
      A] RF Nolan amphora. From Nola. Phiale Painter. Third quarter 



         fifth. 445-440 (Oakley). *J.H. Oakley, The Phiale Painter 
         (Kerameus 8, 1990) 67/1, pls. 1,a and 31,b. *CV, France 12, 
         III I d, pl. 37,1-3. Hackl 612. *Beazley, JHS 51 (1931) 123. 
         ARV(2) 1014/1, Add.(2)315. *TGV 102/16B 31, 156/8F 10, and 
         160/11F 16. 
      B] A: Death of Orpheus. B: a youth. 
      C] Under the foot, Gr.: B24B<:.(1) 
      D] The vase is a replica of Munich 2330. Beazley in JHS reads: 
         +P‹*(#+.(› '.S‹+(-.(›. Johnston, however, while agreeing on 
         `decorated' (p. 225), takes 24 as the abbreviation of a 

         proper name (p. 227). For the pi alone, see ibid., p. 197. 
         __________ 
         (1)Attic pi. Oakley has a different reading. 
 
      6551. 
      Paris, Louvre G 440. 
      A] RF oinochoe (globular chous). Methyse Painter. Third quarter 
         fifth. *ARV(2) 633/11, Add.(2) 272. *A. Lezzi-Hafter, Der 
         Schuwalow-Maler (Kerameus 2, 1976) 102/Me 1, 14 and n. 172, 
         pls. 18 (profile) and 76,c-d. *E. Pöhlmann, Würzburger Jb. 2 
         (1976) 59, n. 51, and 73/24 ter. Script 665. A. Lezzi-Hafter, 
         in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters and 
         Painters: The Conference Proceedings (1997) 356 (mention).
      B] Three Muses: one looking into open tablets; a chest; 
         another, seated, holding two sticks; at right, a third 
         playing the flutes. 
      C] Ourania. Kalliope. Melpomene.(1) 
      D] Pöhlmann says the seated Muse holds a book roll(?) and 
         beats time [with her foot, which is slightly raised]. But 
         what are the two sticks? One is thick, the other thin. They 
         do not look like a book roll. Could it be that the muse 
         marks time with a stylus and a closed book roll? The names 
         are taken from ARV(2).  - The vase is cited by L.-H. for comp-
         arison with Sozopol 266, q.v. The Methyse Painter was the most 
         important teacher of the Eretria Painter. 
         __________ 
         (1)Melpomena, L.-H.

      6552. 
      Paris, Louvre G 457. 
      A] RF cup. From Cervetri. Eretria Painter. 430-420. Ca. 430 
         (Beazley). *Beazley, AJA 52 (1948) 340, pl. 35,b (Int.). 
         *Ullman Studies i, 20/3. *Photos. Beazley Archive db, no. 
         217,018. ARV(2) 1254/80, *1562, Para. 469, Add.(2) 355. Brommer, 
         Vasenlisten(3) 536/B 3. *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 20, 32, fig. 6,a (dr. of detail), 140, 
         313/21, pls. 16 and 53,b. J. Boardman, Athenian Red Figure 
         Vases: the Classical Period (1989), fig. 237 (good picture of 
         Int.). 
      B] Int.: a youth (Musaios) holding up writing tablets (with 
         five folds), opened at the top; a seated man (Linos), 
         himation around the waist, with an open book roll; a book 
         chest. Ext.: athletes: A: a trainer and a jumper. B: 
         athletes. 
      C] Int.: above the youth's head: F.#,(.%. Above the man's 
         head: J(6.%. The two-lines of writing on the roll have been 

         variously read (the roll is twisted): 1. Jahn, Annali 1856, 
         95-97): 66"6 and (((*"(6,... 2. Pottier: -6"6 (Attic 



         lambda) and ((((*)".6,( (the `delta' = D). 3. Beazley, AJA: 
         $6"6 and (:(.".6,(! (see below). 4. HRI: $6"(6) (the last 

         letter a sigma(?) corrected to a nu or vice versa) and 
         (:(."(C)6,( (The `phi' is a small circle with verticals at 
         top and bottom; it may well be an omicron, as Beazley 
         posited.) A better reading, from the photo. in L.-H., is: 
         [--]$6"6 : @!"=6,[--]. 5. Beazley says that the first three 

         signs of line 2 stand for any letters [cf. Script 174 and 
         n. 5]. He restores: ‹#.C5.#›p6T6 and @".h6 ,�‹"(M"66"7PE6›. 

         6. L.-H. in her cat. appears to make a mistake, reading: 
         $6"6 : (@!"=6,(. On p. 140 she reports Beazley's text in AJA 

         as: [#=C5.#]p6T6 : @!"n6 ,�["(M"6"7P=6]. The lines praise 
         `die Besonnenheit der immerwährenden Götter' (L.-H.). A: to 
         right of the trainer's head [above the scene as a whole 
         (according to L.-H.)]: J$+.C5E6. To right of the jumper's 

         head: &C,5).#7.%. +,-.%. [Connected with any name, or 
         label for a third person?] B: similar: [4]-+(),[1].%.(1) 

         4##7"(.%. 
      D] The Int. is a school scene in mythical guise. Alkimachos: 
         see Davies, APF 12-15, 600, IV. Also with kalos on Villa 
         Giulia 27,252. Also in Ferrara T 617, with kalos, L.-H., 
         no. 98, Calliope Painter; this should be a younger member 
         of the same family, although Beazley 1562 does not 
         distinguish the two. Mixed alphabet. Ionic lambda and 
         three-stroke sigma. 
         __________ 
         (1)the name is mentioned in ARV(2) 1562. 
 
      6553. 
      Paris, Louvre G 458. 
      A] RF cup. Codrus Painter. 430-420. *Hesp. 27 (1958) 59 n. 67,(2) 
         (not ill.). ARV(2) 1270/11, 1689, Add.(2) 356. Script 790. 
      B] Int.: Ajax attacking Cassandra. A-B: youths leaving home. 
      C] Int.: 4(,%. 2,##,6*5,. 
 
      6554. 
      Paris, Louvre G 471. 
      A] RF cup. From Nola. Manner of Euaion Painter.(1) Second quarter 
         fifth. Early (Beazley). *Photo. ARV(2) 798/1. 
      B] Int.: Hermes. Ext.: plain. 
      C] Int.: to left of his middle: h"5)"%. 

      D] Four-stroke sigma. 
         __________ 
         (1)By the painter himself? (Beazley). 
 
      6555. 
      Paris, Louvre G 488. 
      A] RF bell krater. From Nola. Dinos Painter. Last quarter fifth. 
         *CV, France 8, III I d, pl. 33,1,3-5. ARV(2) 1154/27. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 386/D 28 (not ill.). 
      B] A: three maenads, dancing (two with tympana). B: four 
         maenads dancing (two with tympana). 
      C] A: 2,--(.'8. [F,](6,%.(1) [--]86[--].(2) B: /")"-8. I$=6[--]. 
         [--]1$[--]. B.-$7"![--].(3) 

      D] Much restored. These are strange names for maenads; all are 
         named. Not in C. Fränkel or Kossatz-Deissmann. I wonder if 
         the inscriptions are genuine. Ionic alphabet. 



         __________ 
         (1)not restored in CV. (2)CV has: [0. (3)Matheson gives: A: 
         2,--(.'8. ...:04^. 80 [sic]. B: /")"-8. I$= 0. ...OQ. 

         B<JQH^. [Poor rendering.] 
 
      6556. 
      Paris, Louvre G 491. 
      A] RF bell krater. From Italy. Polygnotos (Beazley). Manner of 
         Peleus Painter (Matheson). Third quarter fifth. *CV, France 8, 
         III I d, pl. 34,1-2. ARV(2) 1029/26, Add.(2) 317. *TGV 102/16B 32, 
         116/3D 17, and 165/20F 3, fig. 4,z (facs.). *S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 114 
         (attribution), 444/PEM 12, pl. 96. LIMC iii, pl. 568 Eos 92. 
      B] A: Eos pursuing Cephalus; a companion fleeing. B: three 
         youths. 
      C] A: &=%. 2"C,-.%.(1) Under the foot, Grr.: B (Attic pi), J:, 
         and HG.(2) 

      D] "Not good, but seems to be by the painter himself" 
         (Beazley). 
         __________ 
         (1)so Matheson in the cat. (2)so TGV; CV has G:B (Attic pi) and 

         J:. Johnston says this reading is defective; he does not 
         list the vase as having an iota after HG, but I wonder if 

         it doesn't. For interpretations see TGV, pp. 197 (but does 
         the vase have B<:(?)), 205 and 231. Pi is a common Polygnotan 

         mark (for '‹.(+S-.(›(?)). The facs. in TGV gives: H G:B J:, 
         with normal pi. [I think the space after the tau is 
         irrelevant. Is this 75( plus '(?). For other vases with 75( 
         see TGV 102/16B 27-29; Johnston does not explain 75(. I 

         have not entered the other vases with this mark.] 
 
      6557. 
      Paris, Louvre G 496. 
      A] RF bell krater. Pothos Painter. Last quarter fifth. *CV, 
         France 8, III I d, pl. 35,2,4. *Vidi (A). *Hackl, 54/597 and 
         p. 69, pl. 3. Hesp. 27 (1958) 289-92, pl. 52,c (after Hackl). 
         ARV(2) 1190/24, 1686, Add.(2) 342. *TGV 113/18C 74 and 161/14F 3. 
         Amyx (1941) and Jonkees (1951). 
      B] A: a sacrifice to Apollo: a youth holding a spit over the 
         fire; a priest at the altar; a tree; a youth pouring a 
         libation; Apollo. B: three youths. 
      C] A: nonsense: imitation letters: four groups of letters 
         are represented in CV, unreliable and not repeated here. 
         The photo. in CV shows illegible letters: above the head of 
         the left youth; to right of the priest's mouth; and to 
         right of the right youth's head. Under the foot, Gr.: 
         +5,7"5"% : B:::::: .3(*"% : AAAA:|- .3$>,C, : BA: ::::. Also 

         a line across the foot. 
      D] A price inscription. 
 
      6558. 
      Paris, Louvre G 497. 
      A] RF bell krater. From Etruria. Komaris Painter. Third quarter 
         fifth. *CV, France 8, III I d, pl. 35,1,3. *Photo. (A). ARV(2) 
         1064/4. 
      B] A: symposium: two youths on a couch, one playing kottabos; 
         a youth on a couch, with a female flautist; in front, 
         tables. B: three youths. 



      C] A: above the heads of two youths at left: &$+-"%. &$@"5.(1) 

         Location probably similar: I(-". ON<...(2) 
      D] Mixed alphabet. Ionic lambda. Sigma = <. 
         __________ 
         (1)CV has a dot in the theta, but I did not see the dot in 
         the photo.; = omicron? The name is not in PA, Pape or LGPN ii; 
         but cf. &�@85.%. (2)so CV; no doubt the name of the youth at 

         right. 
 
      6559. 
      Paris, Louvre G 503. 
      A] RF bell krater. From Italy. Kadmos Painter. Last quarter 
         fifth. *CV, France 8, III I d, pl. 1,1-3, and fig. c. *Hackl 
         54/596, pl. 3. *Beazley, AJA 45 (1941) 598. Jonkees, Mnemosyne 
         ser. 3, 10 (1942) 154 n. 18. Hesp. 27 (1958) 289-92, pl. 52,a. 
         ARV(2) 1185/18. *TGV 98/12B 10, 112/18C 42, 161/15F, 168/26F 3. 
         Amyx (1941) and Jonkees (1951). 
      B] A: satyrs and maenads (two pairs). B: three youths. 
      C] Under the foot, Grr.: !; a line crossing the foot; and: 

         +5,7"5"% : B:(1) 
         7()" : |- |- |- |- 

         >,C", : AA|- : 
         and separately: .3(*"% : B::: 
      D] Beazley in AJA gives parallels for the theta, which is 
         a cartwheel. 
         __________ 
         (1)a short stroke precedes the pi: is it accidental? 
 
      6560. 
      Paris, Louvre G 535. 
      A] RF pelike. From Nola. Barclay Painter. Third quarter fifth. 
         *CV, France 12, III I d, pl. 41,1-5. ARV(2) 1067/9. 
      B] A: Bellerophon. B: three youths. 
      C] Gr.:su<thina>, retr. 
      D] Etruscan. 
 
      6561. 
      Paris, Louvre G 549. 
      A] RF pelike. From Nola? Washing Painter. Third quarter fifth. 
         *CV, France 12, III I d, pl. 46,4-5,7. ARV(2) 1128/106, Add.(2) 
         332. 
      B] Eros flying and bringing clothes to a naked woman, who puts 
         on a sandal. B: a youth making a libation at an altar. 
      C] A: between heads: +,-.%(?).(1) 
         __________ 
         (1)almost illegible, CV. 
 
      6562. 
      Paris, Louvre G 579. 
      A] RF oinochoe (chous). Persephone Painter. Third quarter fifth. 
         *ARV(2) 1013/14, Add.(2) 314. 
      B] Two athletes. 
      C] [A(=]6 +,-.%.(1) 

      D] Mixed laphabet. Ionic lambda. Three-stroke sigma. 
         __________ 
         (1)read by Bothmer after cleaning ; [A(=]6 is his suggestion. 
 
      6563. 



      Paris, Louvre G 650. 
      A] Fr. of RF cup. Angular Painter. Second quarter fifth. *dr. 
         ARV(2) 954/64 (no bibl.). 
      B] Int.: a draped boy; a youth leaning on his stick. Ext.: plain. 
      C] Int.: between the two, at mid-level: C‹S›-" ).$(?).
      D] The problem of this inscription is the last letter: for the 
         digraph for long closed o, see GAI i, 238ff. (on vases, p. 
         240/4). But the upsilon has a very archaic shape and may in 
         fact be a three-stroke sigma or a corrected letter. It is 
         hardly a nu; hence I‹(›-")E6 seems excluded. 

      6564. 
      Paris, Louvre C 52. 
      A] Frs. of BF lip cup. From Italy. Unattributed. Third quarter 
         sixth. *CV, France 14, III H e, pl. 88,7.(1) *Photos. in 
         Beazley Archive. 
      B] Lip: A: two panthers or lions facing, between remains of an 
         uncertain object which is mostly missing. B: panther and 
         panther or lion, facing; between them, partially preserved, 
         an uncertain object of an odd shape. 
      C] Handle zone: A: 1,(5" +,( '5[(E ---(?)].(2) B: 

         1,(5" +,( /<&:24.(3) 
      D] Group of Vatican G 61 (Beazley on the mounting sheet of the 
         photo.). For this group see Para. 77, where these frs. are 
         not mentioned. On B: part nonsense. Illiterate? For '5(= 

         `buy,' see Script, p. 48. 
         __________ 
         (1)the number given there seems to be CA 10,254(?). [Cp 52 
         may be a part of CA 10,254.] (2)the rho is very clear with a 
         large round loop. (3)is this nonsense or miswritten for, 
         e.g., #.‹j› "D+,@.6(?). 

 
      6565. 
      Paris, Louvre C 61.+ 
      A] Frs. of RF cup. Euergides Painter. Euergides potter. Last 
         quarter sixth. *CV, France 28, pl. 47-2-4. *ARV(2) 91/45, Add.(2) 
         171. P. Rouillard, RA 1975, 33 n. 3 and 47. 
      B] Int.: a trace of a figure (sleeve? Beazley). A: an armed 
         youth leading two horses. B: missing. 
      C] Int.: [&$"5M(]*"[% ---]. A: [h.] ',(% +,-.[%]. 
      D] + probably another Louvre fr. 
 
      6566. 
      Paris, Louvre C 91. 
      A] Fr. of RF cup. Proto-Panaitian Group. First quarter fifth. 
         *Beazley, Hesp. suppl. 8 (1949) 3/1, pl.1,1. ARV(2) 316/6, 
         Para. 358. 
      B] Int.: part of the line border; part of a cloak in the left 
         portion of the picture. A: Dionysus(?) reclining and satyrs 
         (one with a wineskin). 
      C] Int.: between the border and the cloak: [--- +],-.(%), 

         retr. A: above Dionysus' head: [---] 6,‹(›1(. 
 
      6567. 
      Paris, Louvre C 150. 
      A] Fragmentary BF olpe. Theseus Painter (F.-C.). Last quarter 
         sixth. 510-500 (F.-C.). *C. Fournier-Christol, Catalogue des 
         olpes Attiques du Louvre de 550 a 480 environ (1990) 105/45, 



         pls. 32 and 34 (no bibl.). 
      B] Peleus and Thetis. 
      C] Nonsense: at left, to left of Peleus' right leg: "M(.)"#.(1) 

         on Thetis' right, not facing her: "(.)^.6.6.(2) 
         __________ 
         (1)the omicron is square. (2)the second letter is unclear. 
         Thetis' arm and hand intervene. 
 
      6568. 
      Paris, Louvre C 201.+ 
      A] Fragmentary RF cup. Painter of London E 55 (Guy).(1) 480-470. 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 87/E 6, pl. 121. 
         ARV(2) 434/81, Add.(2) 238 and 239 (under 437/113). 
      B] Int.: a bearded man, seated; a youth facing him; between 
         them, sponge, aryballos, and net bag. A-B: men and youths. 
      C] Int.: h. ',(% +,-[.]%.(2) 
      D] + Louvre S 1319 (ARV(2) 437/113). + Louvre C 11,457 (800/1). 
         + New York, ex Bareiss [see B.-O., p. 114, list of 
         illustrations], mentioned in Add.(2) 239 (under 437/113). The 
         cup has not yet been put together. 
         __________ 
         (1)Beazley attributed two Louvre frs. to Douris and one (ARV(2) 
         800/1) to a follower. (2)so B.-O. in cat.; the photo. shows 
         +,-[.]% curving over the back and head of the seated man. 
 
      6569. 
      Paris, Louvre C 10,255. 
      A] Fragmentary BF lip cup. Unattributed. Third quarter sixth. 
         *Photos. in Beazley Archive (Ext., parts). 
      B] Lip: A: two lions facing. B: two grazing does facing. 
      C] Handle zone: nonsense: A: -(-(,(,?(,(?M(,((.). B: 

         ,(.)-( f#fMf [.],!(#)"f.f +.!.(1) 

         __________ 
         (1)the reading of B is unreliable. 
 
      6570. 
      Paris, Louvre C 10,256. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive (A, B, parts). 
      B] Lip: A: two panthers facing, but looking away. B: two 
         grazing does facing. 
      C] Handle zone: A: "'.($"($6($((.)$.(1) B: .($"'[.]($"(?$6. 

      D] For nonsense inscriptions punning on "'.("#"6 see Script 44 
         and n. 30; also nos. 134, 284, and 350. Breaks intervene on 
         A and especially on B. 
         __________ 
         (1)the penultimate letter is a dot. 
 
      6571. 
      Paris, Louvre C 10,257. 
      A] Fragmentary BF lip cup. Unattributed. Third quarter sixth. 
         *Photos. in Beazley Archive (A and B, parts). 
      B] Lip: A, B, each: a swan with outspread wings. 
      C] Handle zone: nonsense: A: 6#(.)"$('"$(!#$((.).(1) B: 

         "$:"$:"$-"!#.(2) 

      D] Beazley on the mounting sheet of his photo. compares Boston 
         92.2654. But the inscriptions there seem to contain more 
         sigmas. 



         __________ 
         (1)the reading is very uncertain. The last letter's existence 
         is doubtful. (2)the reading is better than that of A, except 
         at the end. 
 
      6572. 
      Paris, Louvre C 10,259. 
      A] Fr. of lip cup. Unattributed. Third quarter sixth. *ABV 187/3. 
      B] No figured decoration preserved. 
      C] [Handle zone]: [---] "'.("#"6, "with remains, it seems, of 
         the last letter but one or two of the name (¨)."(1) Hence 
         read: [--](.)[1-2] "'.("#"6. 
         __________ 
         (1)Beazley. [(¨) is presumably an attempt to render what 
         remains of the letter(s).] 
 
      6573. 
      Paris, Louvre C 10,260. 
      A] Frs. of lip cup. Unattributed. Charitaios potter. Third 
         quarter sixth. *ABV 161/2. *CV, France 14, III H e, pl. 88,10 
         (part of one fr.). Beazley, JHS 52 (1932) 192 (mention, part 
         of one fr.). 
      B] No figured decoration preserved. 
      C] [Handle zone]: A: O,5(7,(.% : )"'.("#"6. B: 
         [O,5](7,(.% : )?"'.("#"(6).(1) 

      D] Two frs., additions by Villard. One fr. (B) = Louvre S 1277 
         + S 1278. 
         __________ 
         (1)so CV, pl. 99,10; ABV gives: [O,5(7,](.% : )"'.("[#"6], 

         which is probably an error. 
 
      6574. 
      Paris, Louvre C 10,261. 
      A] Frs. of BF band cup. Unattributed.(1) Hermogenes potter. Third 
         quarter sixth. *Vidi (one fr.). *ARV(2) 165/6. 
      B] Handle zone: A: a chariot wheeling around; a warrior. B: 
         similar. 
      C] Handle zone: A: to left of the scene: [h]"5).M"6"%. The 
         verb is lost on the right. 
      D] Small letters, rather neat. Regular rho (not with the 
         extended vertical). 
         __________ 
         (1)the attribution is uncertain. According to Beazley, the 
         chariot cups signed Hermogenes may or may not be by the 
         same hand as the head cups: see ABV 164-65 and Script 51, 
         where I point out that many of the Hermogenes signatures 
         must be by one hand. Our vase does not seem to belong to 
         that group (note the rho). 
 
      6575. 
      Paris, Louvre C 10,275. 
      A] Fr. of LM cup. Xenokles potter? Third quarter sixth. *ABV 
         186/middle. 
      B] No figured decoration preserved. 
      C] [Handle zone]: A: [--].+-"[%] "'[.("#"6]. 

      D] Perhaps [O#"6].+-"%, "although the writing seems rather 
         good for him" (Beazley). 
 



      6576. 
      Paris, Louvre C 10,276. 
      A] Fr. of LM cup. Xenokles Painter? Xenokles potter. Third 
         quarter sixth. *ABV 185/5. 
      B] No figured decoration. 
      C] [Handle zone]: A: [O#"6.+-]"% · "'.("#["6].(1) 
      D] The name restored by Beazley because of the handwriting. 
         __________ 
         (1)"with traces of other letters from the name" (Beazley). 
         ABV has a single dot as punctuation: is this a misprint? 
         The typical Xenokles signature has a double interpoint. 
 
      6577. 
      Paris, Louvre C 10,345. 
      A] Frs. of BF cup. Unattributed. Last quarter sixth. 520-500 
         (Villard). *Villard, CV, France 17, pl. 110,1,4 (no bibl.). 
      B] Int.: remains of Dionysus(?). A-B, each: a chariot, with a 
         charioteer mounting. 
      C] Nonsense(?): A: to right of the charioteer's head: 
         [--].#M[--]. A photo. in CV also seems to show letters in 
         front of the horses of one of the two chariots. 
      D] Five frs. 
 
      6578. 
      Paris, Louvre C 10,458 (part).+ 
      A] Frs. of BF/RF(?) eye cup.(1) Epiktetos. Last quarter sixth. 
         *ARV(2) 46/121 and *71/10. *Villard, CV, France 17, pl. 8,2-5 
         (figs. 2-3 are of Int.). Bothmer, AJA 59 (1955) 68 (1 new fr.). 
      B] CV: Int.: 2 small isolated frs. are extant: BF: feet of a 
         horse to right (Villard says: a horseman [no doubt rightly 
         as the horse is raising its front feet.](2) Ext.: between 
         eyes: A: a youth trying to lift(?) a large column krater. B: 
         a nose. 
      C] Int.: along the left margin: &'(+7"[--]. Near the right 
         margin: [--]#"6.(3) 

      D] Beazley thinks these frs. may be from the same cup as C 
         10,458 (the other part), ARV(2) 71/11, but he treats the 
         sets as separate. 
         __________ 
         (1)these frs. are listed in ARV(2) 46/121, in his `Interlude', 
         among cups where one cannot tell whether they were 
         bilingual or RF, as the Int. is not extant. However, 71/10 
         has only an Int., which is BF, and 71/11 (cf. 43/60) which 
         has only a RF Ext., may be from the same cup, which would 
         clearly be bilingual. CV published both sets under the same 
         number as one cup. (2)ARV(2) 71/10 says: Int.: BF: fawn, which 
         does not agree with CV, although the inscription does. (3)So 
         Villard who restores ["M5,C]#"6. But the first preserved 
         letter may show as an incomplete circle, whence ["M5,#]C!"6 

         is perhaps likely. [The ph. is small, so I cannot be sure.] 
         ARV(2) has ["M5,#]C"6. 

 
      6579. 
      Paris, Louvre C 10,463. 
      A] Fr. of BF/RF cup. Related to Group of Louvre F 125.(1) 
         Nikosthenes potter? 530-520. *ARV(2) 42/51 and 123/middle. 
         *Villard, CV, France 17, pl. 18,7. 
      B] Int.: BF: a bit of the border, and of a figure. 



      C] Int.: in BG on reserved ground, near the margin and no 
         doubt following it: [--]+.[--].(2) 
         __________ 
         (1)see ARV(2), p. 123. (2)[0(]+.[#@"6"% ---](?). 
 
      6580. 
      Paris, Louvre C 10,473. 
      A] Fragmentary RF cup. Epiktetos (Beazley).(1) Last quarter sixth. 
         Ca. 500 (Villard). *CV, France 17, pl. 12,1. ARV(2) 76/79. 
      B] Int.: a youth with a spear running to left (Villard).(2) 
      C] Int.: around the figure: "'‹.›("#"6. 

      D] A small cup. A few letters are visible in the ph.; the nu 
         is just below the left ankle. Miswritten. 
         __________ 
         (1)Villard seems doubtful; at any rate a very late work. 
         (2)Beazley says: komast (or hunter?). 
 
      6581. 
      Paris, Louvre C 10,503.+ 
      A] BF neck amphora (Tyrhenian). Fallow Deer Painter (Bothmer). 
         Early period (K.).Third quarter sixth. *E. Langlotz, Griech-
         ische Vasen in Würzburg (1932) 26/170, pl. 122. ABV 101/84, Para. 
         38. Script 197. J. Kluiver, BABESCH 71 (1996) 26/233 (inscriptions
         not mentioned), fig. 33.
      B] A: fight, with women watching. B: horsemen. 
      C] B: (Würzburg fr. only): below the head of one horse, not 
         facing: ;(;(+(.(;(-. Below horse's belly: (..(?)[--]. 

      D] Part ex Würzburg 170. I have no information on any 
         inscriptions on the Louvre part. 
 
      6582. 
      Paris, Louvre C 10,505. 
      A] BF neck amphora (Tyrrhenian). Kyllenios Painter (Bothmer).(1) 
         Middle period (K.). Second quarter sixth. 560-550. *K. Schauen-
         burg, AA 1971, 169, figs. 8-9.(2) *Revue du Louvre 35 (1985) 2, 
         93/25, fig. 4, 85, fig. 4a. Brommer, Vasenlisten(2), A 25. Para. 
         39, Add.(2) 27 (bottom). Script 182. AA 1971, 169, figs. 8-9 (A,
         side). J. Kluiver, BABESCH 71 (1996) 2.110: inscriptions not 
         mentioned.
      B] A: Heracles and the Hydra. B: riders. 
      C] A: nonsense.(3) 
         __________ 
         (1)See Para.; Schauenburg lists as Dot-Band Class and does not 
         attribute. (2)the number wrongly given as C 10,506, which was 
         copied in Para.: see Add.(2). But Kuiver also lists as C 10,506, 
         saying 10,505 was a mistake. (3)at the very left, a (nonsense?) 
         inscription is visible in fig. 9 of AA. 
 
      6583. 
      Paris, Louvre C 10,509. 
      A] Frs. of BF neck amphora (Tyrrhenian). Unattributed. Third 
         quarter sixth. *Krauskopf, AA 1977, 33 and figs. 16-17. 
      B] A: Achilles and Troilos. 
      C] A: nonsense inscriptions. 
 
      6584. 
      Paris, Louvre C 10,526. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 



         530-520. *ABV 217/6, Para. 104. 
      B] A: satyrs and a maenad. B: similar. On each handle: a satyr. 
      C] Signed Nikosthenes. 
 
      6584a. 
      Paris, Louvre C 10,581. 
      A] BF neck amphora (Tyrrhenian). Castellani Painter 
         (Kluiver). Middle period (Kluiver). J. Kluiver, BABESCH 
         71 (1996) 8/156 (inscrr. mentioned, not given), fig. 12 
         (detail of A, shows two nonsense inscriptions). 
         Unpublished (Kluiver). 
      B] A: Amazonomachy: an Amazon between two Greeks, between 
         six onlookers. B: komos. Below: three friezes. 
      C] A, B, each: nonsense inscriptions (Kluiver). 

      6585. 
      Paris, Louvre C 10,652. 
      A] Fragmentary BF hydria. Unattributed. Third quarter sixth. Ca. 
         540 (CV). *Villard, CV, France 18, pl. 136,1-5. 
      B] Shoulder: a chariot; at left, a warrior; at right, a 
         warrior and a bearded man with a spear. Body: in the 
         center, a bearded warrior arming; at left, a woman and a 
         man; at right, a woman and a draped youth. 
      C] Nonsense: at least five inscriptions. 
      D] Villard says, by the same painter as the BF pyxis Louvre F 
         150, ABV 172, etc., but Beazley did not make the connection. 
 
      6586. 
      Paris, Louvre C 10,655.+ 
      A] BF hydria. Taleides Painter. 530-520. *ABV 174/6, 675, Para. 
         72, Add.(2) 49. *CV, France 18, 113 (facss. of Gr. and 
         inscription), pls. 137/4 and 138,1-4; pl. 138,1 is a ph. of 
         the kalos-inscription. TGV 73/10A 1 and 177/s.l. 1,1. 
      B] Shoulder: Theseus and the Minotaur. Body: Heracles and Triton. 
      C] To left of the scene: H(‹)›.+-"(*"% +,-.%. Under the foot, 

         Gr.: h".(1) 
      D] + Louvre RS 431 (Kauffmann). I wonder if the spelling of 
         Timokleides does not involve a false repainting (omicron 
         for mu). TGV 177 says the Gr. is on the lip, but that is 
         not what I gather from CV. 
         __________ 
         (1)the heta is closed and ladder-shaped; the epsilon is 
         archaic. 
 
      6586a. 
      Paris, Louvre C 10,697. 
      A] Fragmentary BF neck amphora (Tyrrhenian). Timiades 
         Painter (Bothmer). Late period (Kliver). *J. Kluiver, 
         BABESCH 70 (1995) 68/66 and 72/66 (inscriptions done by 
         C.J. Ruijgh) (not ill.). Para. 41. 
      B] A: fight [so Para.]. B: sirens between panther birds. 
         Below: two animal friezes. 
      C] A: [4](6"[,%]. 

      6587. 
      Paris, Louvre C 10,702. 
      A] Fragmentary BF neck amphora (Tyrrhenian). Castellani Painter 
         (Bothmer). Early period (K.). Second quarter sixth. 560-550. 



         *Bothmer, Amazons 11/52, pl. 24,2. ABV 683/60 quater, Para. 35 
         and 38. J. Kluiver, BABESCH 71 (1996) 7/135 (inscriptions not 
         mentioned).
      B] A: a Greek and an Amazon, fighting; at left, four women 
         applauding; at right, four women lamenting. B: six dancers. 
         Below, a floral and two rows of animals. 
      C] A: nonsense inscriptions (imitation letters). 
 
      6588. 
      Paris, Louvre C 10,714. 
      A] Fragmentary BF olpe. Unattributed. Last quart sixth. Ca. 515 
         (F.-C.). *C. Fournier-Christol, Catalogue des olpes Attiques 
         du Louvre de 550 a 480 environ (1990) 88/23, pl. 15. Bothmer, 
         Amazons 98/86. 
      B] Parts of an Amazon leading a horse. 
      C] At left: #(.)[--(?)]. At right: [--].6.(1) 
      D] Three-stroke sigma. 
         __________ 
         (1)need it be nonsense? 
 
      6589. 
      Paris, Louvre C 10,764. 
      A] RF neck amphora. Charmides Painter. Second quarter fifth. 
         *ARV(2) 653/7 (no bibl.). 
      B] A: Nike flying and picking a plant. B: Nike flying, her 
         legs frontal. 
      C] A: +(,)-.‹%› and O(,)5)(*"%. 

      D] The alphas lack the cross-strokes. 
 
      6590. 
      Paris, Louvre C 10,783. 
      A] RF two-handled mastoid.(1) Close imitation of Oltos.(2) Last 
         quarter sixth. *ARV(2) 69, Para. 328. (No bibl.). N. Malagardis 
         in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters and 
         Painters: The Conference Proceedings (1997) 45, fig. 15 (B). 

      B] A: three youths. B: two youths. Beazley thought the youths 
         are athletes and that several have javelins, but Bothmer 
         suggested the boys have sling shots. 
      C] A: [+,-].%, retr. F")6E6, retr. B: F")6Z6, retr. +,-.%, +,-.%. 

         __________ 
         (1)RF version of a common BF type (see ARV(2)). (2)"apparently 
         by a beginner," Beazley. 
 
      6591. 
      Paris, Louvre C 10,784. 
      A] Fragmentary RF pelike. Phintias. Last quarter sixth. 510-500. 
         *ARV(2) 23/3, 1623 (mention). *Photo. in Beazley Archive (A). 
         Script 387. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 166, 
         PHLEBODOKOS 1. 
      B] A: Dionysus with a maenad and a satyr. B: athletes. 
      C] A: along the satyr's left (forward) leg: I-">.*.+.(%). 

         Between his legs: "M5,C(#)"6 and I(67(,(%). The maenad: 
         2[(]#‹#›(6". 

      D] The frs. were put together by Villard (ARV(2)). I do not know 
         if B is inscribed. ARV(2) 1623 notes that Vatican, Astarita 
         280, perhaps by Oltos, has a satyr named I-"..., and that 
         Phlebodokos occurs also on Naples 2617 (ARV(2) 65/108) by 
         Oltos. 



 
      6592. 
      Paris, Louvre C 10,797.+ 
      A] Fragmentary RF stamnos. Eucharides Painter. First quarter 
         fifth. Middle (L.). *E.M. Langridge, The Eucharides Painter 
         and his Place in the Athenian Potters' Quarter (diss. 
         Princeton 1993) 386/E 121, fig. 13 top (profile) (incomplete). 
         Philippaki, Stamnos 45. ARV(2) 229/34 (no bibl.), Add.(2) 199. 
      B] A: athletes and trainers. B: a similar subject. 
      C] A or B: on a discus: +,-.%. 
      D] + Cahn 603 which joins New York 1986.99.4 (lent to the 
         Louvre). + Louvre C 12,037 (Guy). 
 
      6593. 
      Paris, Louvre C 10,834.+ 
      A] Fragemntary RF stamnos. Triptolemos Painter. First quarter 
         fifth. Ca. 480 (Beazley). *Beazley, Panmaler 15 n. 30/3 (not 
         ill.). CV, Italy 8, p. 27, pl. 19 B 41 (Florence part). ARV(2) 
         361/3, Add.(2) 222. 
      B] A: The Struggle of Idas and Apollo over Marpessa. B: men 
         and youths. 
      C] A: :*,%. F"5C"##, [sic].(1) 
      D] + Louvre C 10,838(2) and Florence 19 B 41. In Panm., Beazley 
         notes that the pre-Greek names Marpessa and Marpessos are 
         given in various forms. Beazley, in CF, mentions an 
         unpublished fr. [in Florence] with the letters: [--].%. 
         __________ 
         (1)the name is FP5'8##,. FP5'8##.% is a city in the Troad. 
         (2)two frs. of a RF pot (stamnos?) attributed by Beazley to 
         the Kleophrades Painter, ARV(2) 191/100; joined by R. Guy 
         [they must come from B]. 
 
      6594. 
      Paris, Louvre C 10,839. 
      A] Frs. of RF amphora. Eucharides Painter. First quarter fifth. 
         Middle/late (Langridge). *ARV(2) 227/10 (no bibl.). E.M. 
         Langridge, The Eucharides Painter and his Place in the 
         Athenian Potters' Quarter (diss. Princeton 1993) 361/48 (not 
         ill.). 
      B] A: a male and a woman. B: a male and a youth at a laver.(1) 
      C] B: on the laver: +,-.%. 

      D] = Cp 10,839. Four frs. Langridge does not have a reading of 
         the inscription ("only a few letters"). 
         __________ 
         (1)Beazley gives a full description of the extant figure work. 
 
      6595. 
      Paris, Louvre C 10,841. 
      A] RF neck amphora. Berlin Painter. Early fifth. 500-490. Early 
         (Beazley). *ARV(2) 199/32 (no bibl.). Script 495 (wrongly 
         listed as CA 10,841). 
      B] A: a youth, in a long sleveless garment, playing the flutes. 
         B: a man in a himation, standing. 
      C] A: [?46]7(.1[.%]. 
      D] The inscription after ARV(2). I think it is probably the 
         flautist's name, since Antiochos, if that is the name, does 
         not occur elsewhere as a kalos-name. 
 



      6596. 
      Paris, Louvre C 10,869. 
      A] Fragmentary RF cup. Euergides Painter. Last quarter sixth. Ca. 
         510 (Giroux). *CV, France 28, pl. 52,1-4. Beazley, JHS 33 
         (1913) 350/16; profile p. 31. ARV(2) 89/15, Add.(2) 170. R. 
         Rouillard, RA 1975, 31-60 passim and 44, fig. 1.. 
      B] Int.: a nude youth placing both hands into a louterion. A: 
         Peleus and Thetis between two fleeing Nereids. B: three 
         athletes, one with a discus; at left, a draped youth. 
      C] Int.: around the tondo: h. ',[(% +,-.%](?). A: near the lip: 
         [h.] '[,](%, 6,(!.(1) B: near the lip: [h]. ',(%, 6,(. 

      D] Cup type B. 
         __________ 
         (1)there is a trace of the final iota above the handle 
         palmette. 
 
      6597. 
      Paris, Louvre C 10,877. 
      A] Fr. of RF cup. Unattributed.(1) Pamphaios potter. Last quarter 
         sixth. *AJA 88 (1984) 344 and n. 20, 351/41, pl. 44, figs. 
         22-23 (signature). ARV(2) 129/24 (no bibl.), 131, Add.(2) 170. 
         *CV, France 28, pl. 58,2,4. 
      B] Int.: the middle part only: a naked youth filling his cup 
         at a krater. Ext.: missing. 
      C] On the upper edge of the reserved foot profile: 
         B,6(C),(.% "'.("#"6. 

      D] Cup type B; for the shape see CV. Preserved are the foot 
         and the center of the tondo. Large and widely spaced 
         letters. Not the hand of the Nikosthenes Painter. The phi 
         with the central stroke almost horizontal. 
         __________ 
         (1)not enough remains ... to associate it for certain with 
         the Nikosthenes Painter" (ARV(2) 131). 
 
      6598. 
      Paris, Louvre C 10,878. 
      A] Fragmentary RF cup. Related to Epeleios Painter (Beazley). 
         Last quarter sixth. Ca. 510 (Giroux). *Giroux, CV, France 28, 
         pl. 46,1-3. ARV(2) 152/1, Add.(2) 180. 
      B] Int.: the figure is lost. A: symposium: three males on 
         couches, that in the middle bearded. B: two youths rushing 
         toward one reclining (but the pillow is here missing).(1) 
      C] Int.: h. ',(%.(2) A: to left of the bearded man: '.(3) Above 
         the right figure's right arm: ..(3) B: near the lip: 

         "[.] ',[(]%. 
         __________ 
         (1)Beazley and Giroux consider this also a symposium scene, 
         but why are the youths running so fast? There is a 
         skyphos(?) above the outstretched arm of the youth on the 
         right; Giroux says he is holding it but he is not, so far 
         as I could see in the photo. (2)not complete? (3)parts of 
         h. ',(% +,-.%(?). 

 
      6599. 
      Paris, Louvre C 10,880. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. Ca.520-510 
         (Giroux). *CV, France 28, pl. 65,6. 
      B] Int.: a nude warrior (seen from the back), with helmet and 



         shield. 
      C] Int.: at right: +,-.%. 

 
      6600. 
      Paris, Louvre C 10,882. 
      A] RF cup. Near Oltos (Giroux).(1) Last quarter sixth. Ca. 520-510 
         (Giroux). *Giroux, CV, France 28, pl. 57,1-2; foot profile p. 34. 
      B] Int.: a nude youth with his shield (hoplitodromos), running. 
         Ext.: plain. 
      C] Int.: at left: +,-.%. 

      D] Cup type B. 
         __________ 
         (1)by the same painter as C 10,889 (Giroux), q.v. 
 
      6601. 
      Paris, Louvre C 10,889.+ 
      A] Frs. of RF cup. Near Oltos (Giroux). Shape near Chelis Ptr. 
         cups (Giroux). Last quarter sixth. Ca. 510 (Giroux). *Giroux, 
         CV, France 28, pl. 40,1-5; foot profile p. 22. 
      B] Int.: discobolus. A: three komasts (two are young, one has 
         lost the upper part); that on the right is dancing with 
         krotala. B: the middle of a nude male; at right, part of a 
         palmette. 
      C] Int.: at left: [+],-.[%]. At right: h. ',([%]. A: near the 

         lip: h. [',](% +,-.%, retr. 
      D] + C 12,20... + S 1375. + RS 448. By the same hand: Louvre C 
         10,882, q.v. (Giroux). 
 
      6602. 
      Paris, Louvre C 10,892. 
      A] Frs.(1) of RF cup. Onesimos. First quarter fifth. Early 
         (Beazley). *CB ii, 30 (not ill.). ARV(2) 320/13 (no bibl.). 
         Robertson, AVCA 107. 
      B] Int.: satyr. A: satyr to right. B: satyr to left. 
      C] Int.: J$+.% +,-.[%]. 
      D] Robertson thinks perhaps later Onesimos, because 
         of the kalos-name Lykos. 
         __________ 
         (1)"a good many," CB; not listed as frs. in ARV(2). 
 
      6603. 
      Paris, Louvre C 10,896.+ 
      A] Fragmentary RF eye cup. Antiphon Painter. Late Archaic Class 
         of Eye Cups. Last quarter sixth. Ca. 500 (Giroux). *Giroux, 
         CV, France 28, pls. 30,6-8 and 31,1-6; foot profile p. 15. 
         ARV(2) 51/209 and 337/30, Add.(2) 162 and 218. 
      B] Int.: a rider in Thracian costume. Ext.: between eyes: A: a 
         groom with a horse. B: a male leading a horse. 
      C] Int.: at right: h. ',((%). 
      D] + C 12,343, C 12,345, 11,352, 12,348, 12,350. C 11,353 does 
         not belong (Add.(2) after Giroux). Done from CV, text, which 
         has a good small dr. of the inscription. 
 
      6604. 
      Paris, Louvre C 10,907.+ 
      A] Fragmentary RF cup. Douris. Ca. 490. Early middle (B). 
         Transitional II (Bare) (B.-O.). *Beazley, AJA 58 (1954) 190 
         (not ill.). *Eph. 1953-54, 201. *ARV(2) 430/36, 1570, 1589, 



         Add.(2) 236 (additional frs.). *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 76/59, pl. 43. 
      B] C 10,907 only: Int.: symposium: a man reclining and a boy 
         cup bearer. A: Heracles and the Lion. B: Heracles and the 
         Bull. 
      C] Int.: along the margin: O,(5"[#7]5,7.% +,-.%.(1) In the 

         exergue, horizontal, BG, not stoich., two-liner: 
         2,-‹-›(),1[.%] : +,-.[% 6,(1(].(2) 

      D] + Louvre C 11,374 (one fr., ARV(2) 345/68, Manner of Antiphon 
         Painter); New York 1973.175.7; New York 1985.228.5; Louvre 
         C 11,388 (two frs., ARV.(2) 434/82, Douris).(3) Also three 
         unnumbered Louvre frs. The two NY frs. are now lent to the 
         Louvre.(4) 
         __________ 
         (1)in AJA, Beazley has four-stroke sigma, in ARV(2), 
         three-stroke. (2)I doubt the 6,(1(: there must be a blank 

         after the name, hence also after +,-.%. One fr. of Louvre C 
         11,374 has the letters [6,(]1( (see ARV(2) 345/68), but I do 

         not know whether it belongs to this cup or to Bonn 76.+, 
         q.v., which comprises many Louvre frs. (3)so Add.(2) 236, 220 
         and 238. (4)so B.-O. 
 
      6605. 
      Paris, Louvre C 10,908. 
      A] RF cup. Manner of Antiphon Painter. First quarter fifth. 
         *ARV(2) 344/59. 
      B] Int.: a komast. A:-B: athletes. 
      C] Int.: J$#(% +,-.%. 

      D] Close to the painter; the figures rather short (Beazley). 
 
      6606. 
      Paris, Louvre C 10,910. 
      A] Fr. of RF cup. Manner of Antiphon Painter. First quarter 
         fifth. *ARV(2) 342/23 (no bibl.), Add.(2) 219 (no bibl.). 
      B] Int.: youth with stick. 
      C] Int.: h. ',(% +,-.%.(1) 

         __________ 
         (1)Giroux apud Add.(2); incomplete and misprinted in ARV(2): 
         h.',([%] +,]-.%. 
 
      6607. 
      Paris, Louvre C 10,917.+ 
      A] RF cup. Magnoncourt Painter. First quarter fifth. *ARV(2) 456/4, 
         1565, 1605. *CV, Italy 8, pl. 10 B 99 (Florence fr.). 
      B] Int.: komos: two youths. A-B: satyrs. 
      C] A: 45(##,M7M. ..., for 45(##7,M.5,%, and [+],-[.%]. B: 

         I,(*5([,%(?)]. 
      D] + Florence 10 B 99. CV has: Int.: h. ',(% +,[--], but this 

         is not mentioned by Beazley, and I do not see it in the photo. 
 
      6608. 
      Paris, Louvre C 10,919. 
      A] RF skyphos. Syriskos Painter. Pistoxenos potter. First quarter 
         fifth. *ARV(2) 266/87 (no bibl.). 
      B] A: A Warrior Leaving Home. B: arming.(1) 
      C] Under one handle: [B(]#7.1#"6.% ["]'.("#"6. 

      D] + a loose fr. "Very poor, but I think by the painter 
         himself," Beazley. 



         __________ 
         (1)Beazley gives a detailed description of all the figures. 
 
      6609. 
      Paris, Louvre C 10,926. 
      A] RF cup. Followers of Makron II.(1) First or second quarter 
         fifth. *ARV(2) 811/34 (no bibl.). 
      B] Int.: a woman folding a himation. A: women. B: women and a 
         man. 
      C] Inscribed: "in the manner of the Telephos Painter" (Beazley). 
      D] Beazley compares Orvieto, Faina 168 for the palmettes and 
         inscriptions. 
         __________ 
         (1)This Group is close to the Clinic Painter and the cup may 
         be by him, if I understand Beazley correctly. 
 
      6610. 
      Paris, Louvre C 11,071. 
      A] Frs. of RF neck amphora. Euphronios. Last quarter sixth. 
         510-500. Ca. 510 (`Euphr.' cat.). *Antikenmuseum Berlin, 
         Euphronios der Maler (exhib. 20-3 - 25-5 1991) 158/22 (ill.). 
         *Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 1990) 144/22 
         (ill.). *CB ii, 102 (not ill.). ARV(2) 15/10, Add.(2) 153. 
      B] A: discobolus: a naked youth, frontal, legs to right, head 
         to left, holding up the discus, to throw it forward. B: an 
         acontist, in a similer pose, slightly to right, head to left. 
      C] A: above the head: 467(,% +,-.%. Near the right leg: +,-.%. 
         Beside the left leg: [&$C5.6(.% "]M5,C#"6. B: along the 

         right leg: [46]7(,%.(1) 
      D] Six frs. (as shown by the photo. in the Berlin cat.). 
         __________ 
         (1)inscriptions after the Berlin cat. ARV(2) has, on A: 
         [---"]M5,C#", adding that there may or may not have been a 
         final nu, but in CB the nu is given; on B: ... 467(,, 

         followed by the mysterious remark: "ends." (Meaning the 
         inscription ends with the alpha. But the sigma is there.) 
 
      6610a. 
      Paris, Louvre C 11,072. 
      A] RF neck amphora.(1) Euthymides. Last quarter sixth. *F. 
         Lissarrague, The Aesthetics of the Greek Banquet, tr. 
         by A. Szegedy-Maszak (1990; orig. 1987) 79-80, fig. 66 
         (sketch of A, with inscriptions, based on Chuzeville 
         ph.). ARV(2) 27/7 (no bibl.). 
      B] A: a bearded satyr to right, masturbating into an empty 
         amphora. B: a satyr to right, bending over, with kantharos 
         and wineskin. 
      C] A: Nonsense: between the satyr's tail and left thigh, down: 
         +7"; between his legs, down: M7"; below the amphora, to 
         right of the left leg, at knee height, bearing donward: 
         #$('$. 
      D] Done from Lissarrague. Attic alphabet. 
         __________ 
         (1)the handles are missing. 

      6611. 
      Paris, Louvre C 11,139. 
      A] RF stamnos. Copenhagen Painter. First quarter fifth. *D. 



         Buitron-Oliver, Douris (Kerameus 9, 1995) 41 n. 263 (mention). 
         ARV(2) 257/7, *Add.(2) 204. 
      B] A: Death of Aegisthus. B: a woman running, a man moving, 
         a woman(?) standing. 
      C] A or B: [&$1,5(]*"%.(1) 
      D] The name is connected with the Eucharides Painter: see ARV(2) 
         1580 and 1637/43 bis. Dotted delta.(2) 
         __________ 
         (1)Bothmer as reported in Add.(2) (correctly?). (2)Bothmer, as 
         reported by Buitron-Oliver. 
 
      6612. 
      Paris, Louvre C 11,187.+ 
      A] RF neck amphora. Related to manner of Euphronios. Late sixth. 
         515-510 (Bothmer). *Bothmer, Musée du Louvre, Euphronios 
         (exhib. 9-18 - 12-31 1990) 128/16 (ill.). ARV(2) 18, bottom 
         (mention; Louvre Cp 11,187 only), *Add.(2) 153 and 395. 
         *Antikenmuseum Berlin, Euphronios der Maler (exhibition 
         Berlin-Dahlem 20-3 - 26-5, 1991) 142/16 (exc. photos. of 
         inscriptions, p. 143, esp. of the Smindyrides). 
      B] A: the top of the head and the end of flutes of a flautist. 
         B: part of a male with his himation over the right shoulder. 
      C] A: above the flautist's head: /)(6*$5(*"!%.(1) B: To left of 
         the figure, not facing him: [N-,$+]$7"% +,[-.%].(2) 

      D] + New York 1985.228.8 + four additional Louvre frs. For 
         the name Smindyrides cf. the pretentious contender from 
         Sybaris for the hand of Agariste, Hdt. 6.127.1. Our 
         Smindyrides must be an aulist who took on the name of the 
         famous one. Bothmer compares the dwarf Hippokleides. 
         Glaukytes: cf. the Acropolis plaque related to Euthymides, 
         ARV(2) 1598/5, where the name is substituted for Megakles, 
         with Bothmer's very interesting comments in `Euphronios' 
         (both editions). 
         __________ 
         (1)very clear in the photo., p. 129. Add.(2) has F(6*$5(*"%: 
         the sigma is on a fr. added later. (2)small in photo., p. 
         129. I do not understand where the beginning of [Glauk]ytes 
         was: the picture shows a large BG area preceding the extant 
         letters. Bothmer does not comment. Was the first half of 
         the name on the other side of the figure? Is this tag-kalos? 
 
      6613. 
      Paris, Louvre C 11,219.+ 
      A] Fr. of RF cup. Oltos. Last quarter sixth. Ca. 510 (Giroux). 
         *Giroux, CV, France 28, pl. 39,1-5. *ARV(2) 62/78(1), 62/79(1), 
         1623/112 bis(2), Add.(2) 165. 
      B] Int.:parts of a satyr running and holding a bunch of 
         grapes(?) in one hand. A: fight(?): lower parts of two nude 
         males running to right and left, the former with a baldric 
         hung from his waist. Florals under the handles. B: no 
         figured decoration is preserved. 
      C] Int.: starting to the satyr's left and running down along the 
         margin and up to his right: [F"]^)6.6 ^ +[,]-[.%]. A: 
         between the legs of the left male: [--]-(%.(3) 

      D] + Louvre C 11,220 and Louvre (ex New York 1972.228) and New 
         York, Bothmer. Three frs. altogether. The Int. has large 
         letters, the Ext. smaller ones; both are characteristic of 
         Oltos. 



         __________ 
         (1)the two Louvre frs. (2)New York, Bothmer. (3)ARV(2) 62/78 has: 
         `..-(% [Che]lis(??)' [O"]-(%(?) is also Giroux's suggestion in 
         CV. The other readings in ARV(2) 62/78 and 79 are somewhat 
         different from Giroux'. 
 
      6614. 
      Paris, Louvre C 11,221.+ 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *CV, France 28, pl. 
         65,7. *ARV(2) 66/122, Add.(2) 166 (Louvre fr. only). *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 166, PHLEBIPPOS 2 (the 
         Cahn fr.). 
      B] Int.: a satyr (not ithyphallic); the head is missing, 
         except for the end of the beard; a vessel or horn are in 
         his left hand. A-B: Dionysus, satyrs and maenads. 
      C] Int.: at right: +,-[.%]. A: [I-]">('‹'›.%. B: F")6E6 +,-.%. 

      D] + Basel, Cahn 600 + frs. belonging to Bothmer (they give 
         the Ext. of the cup; informatiom from Bothmer in CV). C-"` 

         is here the penis. On the meaning of the compound see G. 
         Neumann in K.-D. 165-6. 
 
      6615. 
      Paris, Louvre C 11,224.+ 
      A] Fragmentary RF cup. Euergides Painter. Last quarter sixth. 
         *ARV(2) 89/20, *1606, Add.(2) 170. Beazley, Eph. 1953-54, 202-203. 
      B] Int.: a Nereid. A: the Theban sphinx. B: komos. GAI ii, 511 
         (wrong ref. to another vase). 
      C] Int.: 2,-$+". B: I(-]+E).[%] C(-"h7,(. 

      D] + Louvre C 11,225 and Louvre (loan; ex New York 
         1975.167.2). ARV(2) 1606: Philokomos appears as the name of a 
         youth on Berlin 2265 (Euergides Painter, ARV(2) 88/4), and 
         traces of it may appear on Louvre G 87 (89/16) and North 
         Slope AP 23 (93/74, both also by the Euergides Painter. 
         Note that Philokomos is found in the `komos' scene. 
 
      6616. 
      Paris, Louvre C 11,227. 
      A] Fr. of RF cup. Euergides Painter. Euergides potter. Last 
         quarter sixth. Ca. 510 (Giroux). *CV, France 28, pl. 61,2. 
         *ARV(2) 95/114 (no bibl.), Add.(2) 171. 
      B] Int.: a warrior (a shank with greave and foot, running). 
      C] Int.: [&$"5]M([*"% ---]. 

      D] A small fr. 
 
      6617. 
      Paris, Louvre C 11,229 bis. 
      A] Fr. of RF cup. Recalls Thalia Painter.(1) Cachrylion potter. 
         Last quarter sixth. *Giroux, CV, France 28, pl. 66,1,2. *ARV(2) 
         108/23 (no bibl.), Add.(2) 173. 
      B] Int.: toes to right. A: parts of 2 feet to right. 
      C] Int.: [O,1]5$-(.#![6 ---].(2) 
         __________ 
         (1)"the very little that remains ...," Beazley. (2)Giroux notes 
         remains of an omicron. 
 
      6618. 
      Paris, Louvre C 11,231. 
      A] Fr. of RF cup. Near Carpenter Painter? Last quarter sixth. 



         *ARV(2) 180 (no bibl.). 
      B] Int.: head, right shoulder and upper arm of a youth wearing 
         a wrap. B(?): a foot moving to left; the foot of one 
         wearing a long chiton. 
      C] Int.: +[---]. 
      D] Beazley thought this fr. might belong with Louvre G 11, q.v. 
 
      6619. 
      Paris, Louvre C 11,239. 
      A] Fr. of RF cup. Painter of Berlin 2268. Last quarter sixth. 
         *ARV(2) 154/22 (no bibl.). 
      B] A: face and extended right arm of a youth. 
      C] A: [h. ',](% [---]. 
 
      6620. 
      Paris, Louvre C 11,248. 
      A] Fr. of RF cup. Manner of Epeleios Painter. Last quarter sixth. 
         *ARV(2) 150/32 (no bibl.). 
      B] A: head and upper arms of a youth (athlete?). 
      C] A: [--]-[--]. 

 
      6621. 
      Paris, Louvre C 11,254.+ 
      A] Frs. of RF cup. Unattributed. Pamphaios potter. Last quarter 
         sixth. *AJA 88 (1984) 344 n. 20, 351/45 (not ill.). ARV(2) 
         129/25 (part; no bibl.). *Giroux, CV, France 28, p. 36 
         (profile dr. only). 
      B] No figured decoration preserved. Foot only. 
      C] On the reserved foot profile: B,6C,(.% "'.("[#"6(?)].(1) 
      D] + Louvre (loan; ex New York 1976.181.1). From a cup type B. 
         Giroux thinks C 11,254 may belong to Louvre G 4 bis or G 
         69, qq.vv. 
         __________ 
         (1)or "'.("(?). 

 
      6622. 
      Paris, Louvre C 11,258. 
      A] Fragmentary RF cup. Combines Euergidean and Epeleian elements 
         (Beazley). Last quarter sixth. Ca. 510 (Giroux). *CV, France 
         28, pls. 54,2-3 and 55,1-3; foot profile p. 32. Bloesch, FAS 
         50/under no. 1. ARV(2) 104/6 (no bibl.), Add.(2) 172. 
      B] Int.: a young warrior running. A: two nude youths leading 
         horses (one turned to left the other to right). B: a young 
         trainer with three nude athletes. 
      C] Int.: around the tondo: to right of the head: h[---]. To 
         its left: [---] +,[-.%], retr.(1) A: near the lip: 

         [--- '],(% +[,-.%]. [h. ',](% +,-.%.(2) B: near the lip: 
         [h]. ',(% [+,]-.%. 

      D] The foot formerly attached to G 23. 
         __________ 
         (1)no doubt: +,-.% and h[. ',(%]. (2)so CV: is that right? 
 
      6623. 
      Paris, Louvre C 11,262. 
      A] Frs. of BF column krater. Unattributed. Third quarter sixth. 
         *Beazley Archive db, no. 12,196. *CV, France 19, 129 (facss.), 
         pl. 167,1-3. 
      B] A: Harnessing the Chariot of Heracles, with Jolaus, Athena, 



         and a youth. B: upper portion of a frontal chariot. 
      C] 4@"6[,(,]. Between the horses' legs: :.-"E%. Above the 

         horses' heads: [--].%. Above Heracles: [h"5,+]-!"![%].(1) 
         __________ 
         (1)uncertain reading. 
 
      6624. 
      Paris, Louvre C 11,263.+ 
      A] Fragmentary BF column krater. Painter of Bologna 48. Third 
         quarter sixth. *CV, France 19, pls. 167,4-6 and 169,1-2. Para. 
         155/1. 
      B] A: a chariot with a charioteer, standing. B: similar, but 
         at right, a boy is standing and holding a wreath. 
      C] A, B, each: nonsense inscriptions: some letters show in the 
         photos.: A: to right of the charioteer's face: ,(.) ... .(1) 
         Above the horses' mid-sections: two letters show. B: above 
         the horses' heads and curving down along the right margin: 
         ,((6)(.)(.)(#).(2) 

      D] + an unpublished fr. in Bordeaux (Bothmer). 
         __________ 
         (1)at least 5 letters. (2)the nu seems to be upside down. 
 
      6625. 
      Paris, Louvre C 11,264. 
      A] Fragmentary BF column krater. Painter of Bologna 48. Third 
         quarter sixth. *CV, France 19, pls. 169,3-4, and 170,1. Para. 
         155/2. 
      B] A: a chariot with a charioteer, standing. B; similar. 
      C] A, B, each: nonsense inscriptions. Pl. 170,1 shows a 
         letter to right of the charioteer's face as on C 11,263, 
         but it is a nu. 
      D] The inscriptions were probably similar to those on Louvre C 
         11,263. 
 
      6626. 
      Paris, Louvre C 11,267. 
      A] Fr. of RF eye cup. Unattributed. Last quarter sixth. Ca. 500 
         (Giroux). *Giroux, CV, France 28, pl. 34,5. ARV(2) 51/214, 
         Add.(2) 162. 
      B] A: part of a skyphos; part of a right-hand eye. 
      C] A: near the lip: h. [',](%. 
      D] D. Williams connects the fr. with Louvre G 316, q.v. Giroux 
         connects it tentatively with Louvre C 11,266 (CV, pl. 
         35,1-3). Add.(2)'s statements under G 316 and C 11,267 are 
         contradictory. 
 
      6626a. 
      Paris, Louvre Cp 11,274. 
      A] Frs. of RF cup. From Tarquinia. Makron. Early fifth. 
         Early. *N. Kunisch, Makron (Kerameus 10, 1997) 161/9, 
         pl. 5 (shows inscription). ARV(2) 461/34. 
      B] Int.: a foot to left. A: fight of a Greek and a 
         barbarian. B: foot of a male running to left. 
      C] Int.: to left of the foot, horizontal: [h]. ('),([% ---].(1) 

      D] Type B. 2 frs. Alpha S 1 (see chart in `Script') is typical 
         of Makron, I think. The pi looks like a group of dots in 
         the ph. 
         __________ 



         (1)my restoration. Kunisch prints: . N4: .... 

      6627. 
      Paris, Louvre C 11,335.+ 
      A] Frs. of RF cup. Onesimos. Euphronios potter? First quarter 
         fifth. *D. Williams, `Ajax, Odysseus, and the Arms of 
         Achilles,' AK 23 (1980) 137ff., pl. 33,1-6. *CB ii, 30 (not 
         ill.). ARV(2) 319/4 and 327/97, Add.(2) 214 and 216. D. Williams, 
         JHS 96 (1976), pl. 4,c (Louvre and Oxford parts).(1) B. Sparkes 
         in C. Boulter, ed., Greek Art, Archaic into Classical (Leiden 
         1985) 38 n. 72 (notes a handle fr.). *D. Williams, `Onesimos 
         and the Getty Iliupersis,' GVGettyMus 5 (1991) ... 
      B] Int.: a warrior? (Part of a shield and cloak).(2) A-B: Ajax 
         and Tekmessa; Ajax' slaughter of the cattle.(3) 
      C] Int.: [&$C5.6(.% "'.(]"#"6.(4) A or B: Williams in AK: 
         [4M,)")6E]6(?) &$[--]. [&$C5.]6([(.% "'.("#"6](?)(5) (But see 

         below). 
      D] 2 frs. + C 11,336 (1 fr., q.v.; the pertinence is 
         uncertain; see below). + New York 1977.192.3 (part ex 
         Louvre C 11,342 (ARV(2) 327/97, Add.(2) 216); part ex Oxford, 
         Private. + New York, Bothmer (2 frs.). Williams' 
         restorations are attractive since a painter's signature is 
         unlikely (Onesimos' signature occurs only once, on Louvre G 
         105). 
         __________ 
         (1)erroneous interpretation as an athletic scene. (2)Williams, 
         in AK 139, suggests perhaps the armor of Achilles given to 
         Neoptolemos as on the Douris cup, Vienna 3695. (3)so Williams 
         in AK, q.v. for details of the very scanty frs. Beazley had 
         suggested the Deeds of Theseus, with a query. (4)So CB; not 
         restored in ARV(2). (5)Williams rejects the possible 
         alternative: [---]6 vacat &$[C5.]6([.% "'.("#"6], on the 

         grounds that &$[-- is too close to the handle to be part of 
         a potter's signature. He thus suggests heroic names; for 
         &$[--: &$[5$'$-.%] or &$5$#,+8% (although he would be too 
         young). --]6([-- might be [H"-,).]6([.%], but is more 

         likely from a signature. However, in GVGettyMus he says 
         that that fr. (C 11,336) does not belong. AK, pl. 33,3 
         shows 6(, pl. 33,4 shows --]6 vacat &$[--. The first nu has 
         the typical Euphronian shape (see `Euphronios und seine Zeit' 
         (1992) 52): does this mean that this fr. is from a vase 
         painted by Euphronios? 
 
      6628. 
      Paris, Louvre C 11,336. 
      A] Fr. of RF cup. Onesimos. Early (Beazley). First quarter fifth. 
         *CB ii, 30 (mention, not ill.). ARV(2) 319/under no. 4 
         (mention). Add.(2) 214/under 319/4. AK 23 (1980), pl. 33,3. C. 
         Boulter, ed., Greek Art, Archaic into Classical (Leiden 1985), 
         pl. 31 (parts). D. Williams, `Onesimos and the Getty Iliupersis,'   
         GVGettyMus 5 (1991) ... 
      B] A or B: edge of a draped figure to left(?). 
      C] A or B: [&$C5.]6([.% "'.("#"6](?).
      D] May belong with Louvre C 11,335, q.v. (Beazley); Williams says 
         it does not belong. 
 
      6629. 
      Paris, Louvre C 11,345.+ 



      A] Fr. of RF cup. Onesimos (O). First quarter fifth. *ARV(2) 
         329/126, *Add.(2) 217. 
      B] Int.: a naked girl, her right arm holding a jug. 
      C] Int.: at left: [--](%, retr. 

      D] + Louvre S 1324 (join). 
 
      6630. 
      Paris, Louvre C 11,346.+ 
      A] Frs. of RF cup. Onesimos? Manner of Onesimos (Beazley). First 
         quarter fifth. Early (Beazley). *ARV(2) 330/6 (for other frs. 
         see below), Add.(2) 217. Swindler, AJA 20 (1916) 343/20-21 (Bryn 
         Mawr P 931 and 935, Ext., part); ibid., 342 and 343, (on P 
         246, cf. ARV(2), p. 325, top). CV, USA 13, pl. 8 (all Bryn 
         Mawr). GettyMusJ 2 (1975) 43, fig. 14 (one fr.). 
      B] Int.: a male and a dog (Bryn Mawr); part of a horse's mane 
         and ear (C 11,346); lower end of a spear? a toe? (C 
         11,348); a foot (C 11,313). Ext.: males and horses (Bryn 
         Mawr P 931 + 935); the raised head of a horse to right, the 
         rear end of a horse to left, a right male arm holding a 
         cord, a left hand holding two javelins (Bryn Mawr P 246 and 
         P 986); part of a horse's or satyr's tail (C 11,346 bis, if 
         it belongs); A: a horse's leg to right. B: heel of a 
         sandalled foot(?) (C 11,347). 
      C] Ext.: A: [467]()"[6E6](?)(1) - A or B: 

         [&$C5.6(.]% "['.("#"6](?) (on C 11,346 bis, which Beazley 
         thought might belong).(2) Under a handle: [+],-.% B,[6,(7(.%]. 

      D] + Louvre C 11,313 (ARV(2) 367/96 [Triptolemos Painter], Add.(2) 
         223); C 11,346 bis? (see ARV(2)/under 330/6), not in Add.(2)); 
         C 11,347 (ARV(2) 330/7, Add.(2) 217); C 11,348 ARV(2) 331/8, 
         Add.(2) 217); Bryn Mawr P 931 + P 935 (ARV(2) 324/71 [Onesimos], 
         Add.(2) 215); Bryn Mawr P 246 + P 986 (ARV(2) 324/72 
         [Onesimos], Add.(2) 215).(3) The inscriptions done after ARV(2), 
         but Beazley was dealing with disiecta membra! 
         __________ 
         (1)Beazley, noting that there are many other possibilities. 
         (2)why not [--- "'.("]#"[6](?). (3)the frs. attributed by Beazley 

         to the manner of Onesimos, except where otherwise noted. 
 
      6631. 
      Paris, Louvre C 11,358. 
      A] Fr. of RF cup. Manner of Antiphon Painter.(1) First quarter 
         fifth. *ARV(2) 342/13 (no bibl.). 
      B] Int.: a warrior running. Ext.: plain. 
      C] Int.: +,-.% [J]$#(%. 

         __________ 
         (1)may be by the painter himself (Beazley). 
 
      6632. 
      Paris, Louvre C 11,390. 
      A] Fr. of RF cup. Douris. First quarter fifth. Middle period 
         (B.-O.). *ARV(2) 435/84 (no bibl.). *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 80/128, pl. 77. 
      B] Int.: shanks of a male in his himation, leaning to left. A: 
         feet to right. 
      C] Int.: at left: [---].[---]. 
      D] Worn. 
 
      6633. 



      Paris, Louvre C 11,407. 
      A] Fr. of RF cup. Douris. First quarter fifth. Middle period 
         (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 80/129, 
         pl. 77. ARV(2) 442/208 (no bibl.). 
      B] Int.: stick, himation. 
      C] Int.: at left, the letter . and part of another letter. 

 
      6634. 
      Paris, Louvre C 11,417. 
      A] Fr. of RF cup. Euaion Painter. Second quarter fifth. Early 
         (Beazley). *ARV(2) 791/42. Beazley, Eph. 1953-54, 201-202, fig. 4. 
      B] A: symposium. 
      C] [J,]+"*,().6[(.%]. 
 
      6635. 
      Paris, Louvre C 11,438. 
      A] Frs. of RF cup. Near Akestorides Painter.(1) Second quarter 
         fifth. *ARV(2) 801/13 (no bibl.). 
      B] Ext.: one fr.: a satyr running and a maenad dancing. 
         Another fr.: an arm holding a jug. 
      C] Ext.: on the second fr.: [--- +],-.[%].(2) 
      D] Two frs. 
         __________ 
         (1)Followers of Douris iii: Unascribed. (2)Beazley indicates 
         that something preceded the kalos. 
 
      6636. 
      Paris, Louvre C 11,919. 
      A] Fr. of RF cup. Sub-Meidian Cup-Group iv. Late fifth. *ARV(2) 
         1398/7 (no bibl.). 
      B] A: Youth Leaving Home: a youth, a woman. 
      C] A: in front of the youth's head: [--]-$%.(1) 

      D] C 11,909 (palmette) may belong (Beazley). 
         __________ 
         (1)his name. LGPN ii lists �-$% (i AD), Io-$% (ii BC), and 
         IS--$% (ii-iii AD). 

 
      6637. 
      Paris, Louvre C 11,930.+ 
      A] Fragmentary RF cup. From Italy. Unattributed.(1) Painter of the 
         Naples Hydriskai (L.-H.). Early Classic (Beazley). 440-435 
         (L.-H.). *ARV(2) 1610 (no bibl.), *Add.(2) 390. *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 155-56, 328/137, pl. 92,a,c-d. 
      B] Komos: Int.: a man with a torch, and a youth(?). A: lower 
         parts of three komasts and a woman playing the flutes. B: 
         three komasts; at right, a boy playing the flutes. 
      C] Int.: along the right margin: H().*8![).%].(2) B: along the 

         top margin: 467[(-].1.%.(3) 
      D] + Louvre RS 461 (ex Quebec, Laval University) (joins). 
         __________ 
         (1)the palmettes resemble those on cups by the Calliope 
         Painter, but the figure work differs (Beazley). (2)restored 
         in L.-H., p. 156; assumed to be a label and not a 
         kalos-name. Beazley in ARV(2) says that this is not the same 
         person as Timodemos kalos. (3)so L.-H. RS 461 gives the 
         beginning of the name (Giroux apud Add.(2)). This item is not 
         in LGPN ii's entry for Antilochos. 
 



      6638. 
      Paris, Louvre C 11,931. 
      A] Fr. of RF cup. From Italy. Calliope Painter. Last quarter 
         fifth. 425-420 (L.-H.). *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 327/125, pl. 85,e-f. ARV(2) 1261/52 (no 
         bibl.). 
      B] Int.: parts of two satyrs. A: naked legs and feet, probably 
         of satyrs. 
      C] On the resting surface of the foot, a long Gr. [perhaps 
         Etruscan?]. 
      D] The Gr. cannot be read from the ph. in L.-H. 
 
      6639. 
      Paris, Louvre C 11,981. 
      A] Fr. of RF cup. Euphronios (Bothmer). Cachrylion potter. Last 
         quarter sixth. 510-500. *CV, France 28, pl. 61,4. *Bothmer, 
         Amazons 151/50, 155, pl. 72,7. CB ii, 2 (mention). ARV(2) 17/21, 
         Add.(2) 153 (bibl.). Script 431. *Antikenmuseum Berlin, 
         Euphronios der Maler (exhib. 20-3 - 25-5 1991) 212/46 (ill.). 
         *Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 1990) 196/46 
         (ill.). LIMC i, Amazones no. 648. 
      B] Int.: upper part of an Amazon with bow in the left hand. 
         Ext.: plain. 
      C] Int.: above her, along the top margin, facing in: 
         [O,15$-(.!]6 "'.(^"#"6:* [---(?)].(1) 

      D] Type B. For letter forms see the photo. in Bothmer and in 
         `Euphr.' Smallish lettering of the later Euphronios. 
         __________ 
         (1)Beazley says the inscription could have continued after 
         the interpoint [although no trace remains]; this could have 
         been the signature of Euphronios. The interpoint is omitted 
         in the cat.s, but shows in the photo., p. 196. The extant 
         inscription is interrupted by the head. Only the two bottom 
         dots of the interpoint are preserved but is had no doubt three. 
 
      6639a. 
      Paris, Louvre C 12,069. 
      A] Frs. of BF neck amphora (Tyrrhenian). Kyllenios Painter 
         (Bothmer). Middle period (Kluiver). *J. Kluiver, 
         BABESCH 71 (1996) 2/113 and 5/113 (inscriptions done by 
         C.J. Ruijgh) (not ill.). M.B. Moore, Horses on
         Black-figured Greek Vases (1972) 39/A 188. LIMC v.2, 
         s.v. Herakles 2880. 
      B] Fr. a: A: a female foot, lower leg of a warrior. Below: 
         animals. Fr. b: A: Athena, head of Heracles, female 
         head. Fr. c: A: horses, a standing woman, chariot, 
         wreath, lower part of a woman in peplos holding a 
         wreath. Fr. d: a man's head facing a woman's. 2 
         handles. 
      C] A: fr. b: 4@["6,(,], retr. 
      D] 8 frs., possibly from one vase. 

      6640. 
      Paris, Louvre C 12,135. 
      A] Fr. of RF cup. Epiktetos (Bothmer). Python potter. Late sixth 
         - early fifth? 520-510 (Giroux). *Beazley Archive, no. 1371. 
         *Giroux, CV, France 28, pl. 39,7 (A). D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 57 and n. 375. 



      B] A: at left, part of a handle palmette; part of a sponge hung 
         up; at right, the leg of an athlete. 
      C] A: B$@E6. 

      D] Ex Campana 12,135. Bothmer compares London E 38, ARV(2) 
         72/16, signed by Python and Epiktetos, the only other 
         signature of Python not on a foot profile and the only one 
         not on a cup by Douris. [Also the only one which has the 
         verb ("'.("#"6).] Giroux questions whether the cases 
         without verb are signatures; on our fr. there is a blank 
         space below the name of 1.3 cm. But I think Bothmer is 
         right. This must be very late Epiktetos and very early 
         Python. 
 
      6641. 
      Paris, Louvre C 12,137.+ 
      A] Frs. of RF cup. Perhaps Chelis Painter (Giroux). Last quarter 
         sixth. Ca. 520-510 (Giroux). *CV, France 28, pl. 65,1-5. CV, 
         Italy 6, 4 B 20 and 27. Beazley, CF 10. 
      B] Int.: traces of figures. A: similar (see CV for descriptions). 
      C] Int.: on one Florence fr.: [--]1[--]. A: [--]).[--]. 
      D] + Florence 4 B 20 (q.v.) and 4 B 27 (which joins the main 
         Louvre fr.). Altogether four frs. 
 
      6642. 
      Paris, Louvre C 12,181. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. Ca. 520 
         (Giroux). *Giroux, CV, France 28, pl. 26,2. 
      B] A: palmette. 
      C] A: above the palmette, at left: O.(1) 

         __________ 
         (1)[--]1[--], or 1[---](?). 

 
      6643. 
      Paris, Louvre C 12,200. 
      A] Fr. of RF cup. Epiktetos (Bothmer). Last quarter sixth. Ca. 
         520-500 (Giroux). *Giroux, CV, France 28, pl. 30,4, facs. p. 
         14. 
      B] A: part of a right-hand handle palmette. 
      C] A: above the palmette, near the lip: [--- h('',5]1.%. 

      D] Not in Beazley. 
 
      6644. 
      Paris, Louvre C 12,204. 
      A] Frs. of RF cup. Unattributed. Last quarter sixth. Ca. 520-510 
         (Giroux). *CV, France 28, 41,1-2. 
      B] A: fr. 1: left handle palmette. Fr. 2: remains of two 
         javelin throwers in action. 
      C] A: [+],-.[%]. 
      D] Two frs. 
 
      6645. 
      Paris, Louvre C 12,205. 
      A] Fr. of RF cup. Unattributed.(1) Last quarter sixth. Ca. 530-510 
         (Giroux). *Giroux, CV, France 28, pl. 43,3. 
      B] A: at left, a handle palmette; a large column krater; a 
         naked male crouching. 
      C] A: above the krater and below the lip: +,-.[%]. 

         __________ 



         (1)Giroux compares the Epeleios and Euergides Painters. 
 
      6646. 
      Paris, Louvre C 12,351. 
      A] Frs. of RF eye cup. Probably Onesimos.(1) Class of Late Archaic 
         Eye Cups.(1) Last quarter sixth. Ca. 500 (Giroux). *Giroux, CV, 
         France 28, pl. 34,3; facs. of inscr., p. 17 (no bibl.). Not in 
         Beazley. 
      B] A: right-hand portion: a youth with his stick, seen from 
         the back; at right, an eye. 
      C] A: in the lower part of the fr.: +,-.%.(2) 

      D] The index of inscriptions in the Louvre, CV, France 32, p. 
         89, gives: +,-.[%]. 

         __________ 
         (1)Giroux. (2)the facs. on p. 17 gives a couple of dots which 
         may represent two-dot punctuation, but probably do not. 
 
      6647. 
      Paris, Louvre C 12,661. 
      A] Fragmentary BF olpe. Painter of Louvre F 161.(1) Last quarter 
         sixth. 525-515 (F.-C.). *C. Fournier-Christol, Catalogue des 
         olpes Attiques du Louvre de 550 a 480 environ (1990) 81/15, 
         pls. 9, 11 and 12 (no bibl.). 
      B] Hermes carrying a kid. 
      C] To left of his elbow: four dots: for an inscription? 
      D] Doubtful. 
         __________ 
         (1)not in Beazley. 
 
      6648. 
      Paris, Louvre C 12,665. 
      A] Fragmentary BF olpe. `Peintre des Ménades a bouc'. Class of 
         Reversed Palmettes.(1) Last quarter sixth. 510-500 (F.-C.). *C. 
         Fournier-Christol, Catalogue des olpes Attiques du Louvre de 
         550 a 480 environ (1990) 95/32, pls. 20 and 25; facs. of Gr., 
         p. 95 (no bibl.). 
      B] A maenad seated on a goat. 
      C] Under the goat's belly, nonsense: #.6(. Under the foot, 
         Gr.: O0. 

      D] The `reversed palmettes' are upside-down. Bouc: a he-goat. 
         __________ 
         (1)both attributions are by F.-C. Not in Beazley, I think. 
 
      6649. 
      Paris, Louvre C 12,668. 
      A] Fragmentary BF olpe. Painter of satyr with wineskin.(1) Class of 
         reversed palmettes.(1) Last quarter sixth. *C. 
         Fournier-Christol, Catalogue des olpes Attiques du Louvre de 
         550 a 480 environ (1990) 97/36, pls. 23 and 25. 
      B] Gigantomachy: Athena and a giant. 
      C] Nonsense: at right: [--](#)67"6" vacat.(2) 

         __________ 
         (1)both attributions are by F.-C. Not in Beazley, I think. 
         (2)the sigma is perhaps an iota. 
 
      6650. 
      Paris, Louvre C 12,696. 
      A] Fr. of BF olpe. Unattributed. Last quarter sixth. 510-500 



         (F.-C.). *C. Fournier-Christol, Catalogue des olpes Attiques 
         du Louvre de 550 a 480 environ (1990) ... 
      B] Neck, and the top of the picture: top of a warrior leading 
         a horse. 
      C] To left and right of the helmet: nonsense: imitation 
         letters: (M)^(,)M(.)M(#). 
 
      6651.
      Paris, Louvre CA 156. 
      A] BF lekythos. Sappho Painter. Late sixth. *Haspels, ABFL 76 
         n. 7, 94 n. 2, 98, 226/11, pl. 33,2a-c (show inscriptions, 
         but not all clearly). P.V.C. Baur, Centaurs in Ancient Art 
         (1912) 107/259. 
      B] Peleus and Thetis with Chiron and a dog; on each side a 
         fleeing Nereid. 
      C] Nonsense, partly imitation: to left of the left-hand Nereid: 
         at least 6-7 letters; below her outstretched arm along her 
         left side: 8 letters. To Peleus' left, at mid-height: 6 
         letters; on Thetis' right: 8 letters(1); along Chiron's head 
         and back: 8-9 letters; to left of right-hand Nereid: 8 
         letters; to right of her head: 4 letters. 
      D] Haspels 98: the lekythos shows influence of the Diosphos 
         Painter[that is also correct for the inscriptions]: slender 
         shape; attitudes of fleeing Nereids; letters of inscriptions 
         close together. 
         __________ 
         (1)this shows in fig. 2b, which is larger, but the writing 
         is curiously unclear except that it seems to end in ...1".%. 
 
      6652. 
      Paris, Louvre CA 487. 
      A] RF alabastron. From Eretria. Group of the Paidikos Alabastra 
         (M)(1). Paidikos potter. Last quarter sixth. *ARV(2) 99/9, 102/1, 

         103/13. Dinsmoor, AJA 50 (1946) 101 and 119 (mention). 
         Haspels, ABFL 101-102. 
      B] A: a youth and a woman. B: the like. 
      C] On the top of the mouth: B,(*(+.% "'.("#"6 :. 

         A: ['5.#],[M.5"$E]. B: '5.#,M.5"$E. 
      D] Done from ARV(2). 
         __________ 
         (1)this group may be by one hand (manner of the Euergides 
         Ptr.), ARV(2). 
 
      6653. 
      Paris, Louvre CA 488. 
      A] WG lekythos. From Eretria. Achilles Painter. Third quarter 
         fifth. *ARV(2) 997/144. Beazley, JHS 34 (1914) 221/15 (not 
         ill.). 
      B] Mistress and maid: a seated woman with smegmatotheke and 
         alabastron; a standing woman with a tray. 
      C] [---] [+,]-[.%]. 

 
      6654. 
      Paris, Louvre CA 581. 
      A] RF cup. From Thebes. Pedieus Painter.(1) Last quarter sixth. 
         510-500 (Villard). *ARV(2) 85/2. *Villard, CV, France 17, pl. 
         17,5-6 (old bibl.). 
      B] Int.: a woman dancing with castanets. Ext.: plain. 



      C] Int.: around the figure: B"*("$% +,-.%. 

         __________ 
         (1)close to Skythes, perhaps a late work of his. 
 
      6655. 
      Paris, Louvre CA 598. 
      A] BF/WG lekythos. From Eretria. Diosphos Painter (Haspels). 
         First quarter fifth, beginning fifth (Rouen cat.). *Musée 
         Departemental des Antiquités, Rouen, Hommes, Dieux et Héros de 
         la Grèce (exhibition 10/23, 1982 - 1/31, 1983) 224/91. 
         Haspels, ABFL 233/19. Brommer, Vasenlisten(3) 80/21. Perrot and 
         Chipiez x (1914) 690, fig. 376. 
      B] Heracles and the Hydra: Athena; Heracles cutting a neck of 
         the hydra; at his leg, a crab; at right, Iolaus. 
      C] Nonsense: imitation letters: above Athena's outstretched 
         left arm: (($((. Above one hydra head and to left of 
         Iolaus' head: ($$((.)(.). 

      D] These are not real letters. 
 
      6656. 
      Paris, Louvre CA 599. 
      A] WG lekythos. From Eretria. Manner of the Bowdoin Painter. Ca. 
         480-470. *Fairbanks, Athenian Lekythoi (1907), Group A, Class 
         2/1, 36, fig. 20. ARV(2) 691/27, Add.(2) 280. 
      B] Artemis with phiale, torch and a bull-calf. 
      C] Nonsense: --##-#.#. 
      D] One sigma is four-stroke. 
 
      6657. 
      Paris, Louvre CA 601. 
      A] BF lekythos. Diosphos Painter (Haspels, Beazley(1)). First 
         quarter fifth. *Beazley Archive db, no. 11,079. Haspels, ABFL 
         233/31. Perrot and Chipiez, ix-x (1911-14) 10, 688, fig. 374 
         (dr.). K. Stähler, Grab und Psyche des Patroklos (Münster 
         1967), fig. 6 (dr.). LIMC iii, pl. 55, Automedon 21 (part). 
      B] Achilles in a chariot dragging the body of Hector; eidolon 
         of Patroclus; warriors; snake; tomb(?). 
      C] Achilleus.(2) 
      D] Cf. Münster 565. 
         __________ 
         (1)so Bea. Arch. (2)spelling? 
 
      6658. 
      Paris, Louvre CA 986. 
      A] RF plastic aryballos (head vase: women's heads). From Greece. 
         Unattributed. Epilykos Class. Last quarter sixth. 510-500 
         (Beazley). *ARV(2) 1530/1. *Beazley, JHS 49 (1929) 41/1. 
      B] RF handle palmettes; below, on each side, in BG, an owl. 
      C] On the topside of the mouth: &'(-$+.% +,-.%. 

      D] Inscription and palmettes recall Skythes; he may have 
         painted the vase (Beazley). 
 
      6659. 
      Paris, Louvre CA 987. 
      A] RF plastic aryballos (head vase: woman's and negro's heads). 
         From Greece. Unattributed. Epilykos Class. Last quarter sixth. 
         *Photos. *Beazley, JHS 49 (1929) 41/2. ARV(2) 1530/2, Para. 
         501, Add.(2) 385. 



      B] Two cocks, between palmettes. 
      C] On each side of the woman's neck, near the partition with 
         the negro's neck, in large letters, both inscriptions 
         facing the woman: +,-.% and +,-.%, retr. 
      D] In JHS, Beazley says that it is impossible to tell whether 
         the vase is by the same moulder as G 986; conceivably 
         painted by Skythes. I rather think the kalos' refer to the 
         negro. 
 
      6660. 
      Paris, Louvre CA 1340. 
      A] BF lekythos. Dolphin Group. Ca. 500. *ABV 458/middle. Haspels, 
         ABFL 19 n. 1. 
      C] Inscriptions: false (modern). 
      D] Haspels attributed the vase as an imitation of the Dolphin 
         Group and thought it might be Boeotian. Beazley attributes 
         it to the Dolphin Group and says that much of the incised 
         detail, as well as the inscriptions, must be modern additions. 
 
      6661. 
      Paris, Louvre CA 1526. 
      A] Fr. of plastic rhyton (horse or horseman). From Capua. 
         Unattributed. Sotades potter. Third quarter fifth. Pottier, 
         Comptes Rendus Ac. Inscr. 1903, 2. Hoppin, BF 475. RA 1972, 284, 
         fig. 20.*ARV(2) 772/8, 773, Add.(2) 287. B. Cohen, `The Literate 
         Potter,'  MetMusJ 26 (1991) 82 (mention). Boardman, ARFV ii, fig. 
         101. H. Hoffmann, Sotades: Symbols of Immortality on Greek Vases 
         (1997) 158/I1 (not ill.). 
      B] No painted figured decoration preserved. 
      C] Gr.: two-liner (stoich.?(1)): /.7[,*"%] : "'[.("?]. 
      D] For the incised potter's signature of Sotades see Cohen. Hoffmann 
         gives the inscription wrongly as SO(TADES) EP(OIEN). Only the bottom 
         part is preserved. 
         __________ 
         (1)the signature on the comparable Louvre CA 3825, q.v., is 
         not really stoich. The verb there is "'.(", so ARV(2) may be 
         wrong in giving "'[.("#"6] here. 

 
      6662. 
      Paris, Louvre CA 1527. 
      A] RF cup. From Tanagra. Skythes. Last quarter sixth. 520-510 
         (Villard). *ARV(2) 83/12, Para. 329, Add.(2) 169. *Villard, CV, 
         France 17, III I b, pls. 13,6 and 14,3. 
      B] Int.: a young warrior (a helmet in the right hand, spear 
         and shield in the left, a himation around his middle), 
         running. Ext.: plain. 
      C] Int.: around the figure: &'(-$+.% +,[-.%].(1) 

         __________ 
         (1)the alpha is given as extant. 
 
      6663. 
      Paris, Louvre CA 1585. 
      A] RF cup.(1) From Greece. Unattributed. Pamphaios potter. Last 
         quarter fifth. *CV, France 28, pl. 58,1,3. *AJA 88 (1984) 
         351/50 (not ill.). ARV(2) 131/bottom (no bibl.), Add.(2) 177. 
      B] Int.: symposium: a youth reclining and playing kottabos. 
         Ext.: plain. 
      C] Int.: nonsense: a mock inscription: at left: '6,.#". In the 



         exergue: h,((.#".(2) 

      D] Beazley thought the inscription [he seems to consider the 
         two parts as one], while meaningless, bears a remote 
         resemblance to a signature of Pamphaios. However, there are 
         really two nonsense inscriptions, in two different 
         locations. The vase is attributed to Pamphaios by shape, 
         not because of the inscriptions. 
         __________ 
         (1)a special model, as Louvre CA 2526, which is signed 
         Pamphaios, and Athens 1409, also signed (see ARV(2) 120/31 
         and Bloesch, FAS 64/13). (2)so CV and ARV(2); wrong in AJA 88. 
 
      6664. 
      Paris, Louvre CA 1587. 
      A] RF kantharos. From Athens. Shuvalov Painter. Last quarter 
         fifth. Late period (L.-H. 88). *A. Lezzi-Hafter, Der 
         Schuwalow-Maler (Kerameus 2, 1976). (Kerameus 2, 1976) *87, 
         pl. 109/76, pls. 26 (profile), 35 (ornament), and 124,c-d, 
         125,a-f. ARV(2) 1210/69, Add.(2) 346. 
      B] A: fragmentary; mostly the lower parts of figures: Heracles 
         and Athena; at right, a servant. B: in the center, Eros holds 
         out a live hare; at left, a boy with a lyre; at right, a boy. 
      C] B: above the heads of Eros and the boy at left: 4-$'87.[%].(1) 

      D] In applied white. L.-H. 87 interprets the inscription 
         either as a genitive or with sigma as an adjective, 
         translating: `fröhlich, ohne Sorge.' I think that Alypetos 
         must be a proper name, see LGPN ii (found in the fourth 
         century). But I agree that the name is here significant. 
         Ionic lambda. 
         __________ 
         (1)Pottier's reading. L.-H. 87 says the inscription is hard 
         to read, gives: 4-$'(.)7.. (.) is a raised v-shaped sign 
         (surely misread). 
 
      6665. 
      Paris, Louvre CA 1778. 
      A] Frs. of BF cup (type A). From Greece. Unattributed. Timenor 
         potter. Third quarter sixth. *ABV 201/bottom, 689, Add.(2) 54. 
         *Villard, CV, France 17, pls. 96,9 and 97,11-12. Beazley, JHS 
         49 (1929) 268/under 48. 
      B] Int.: gorgoneion. A: under one handle: a satyr playing 
         the flutes. 
      C] On the reserved foot profile: H()"!6E5 "'[.]1-"#"6. 

      D] 2 frs. D-shapd rho. 
 
      6666.
      Louvre CA 1837. 
      A] BF lekythos. Theseus Painter. Late sixth. *Haspels, ABFL 145, 
         252/60, pl. 43,2a-b (shows inscriptions). 
      B] A bull lead to sacrifice: youth to right; bull; a bearded 
         man, with 2 spears behind it, turns to the youth ; a boy to 
         right at the bull's head; a seated man to left, in a temple 
         (two columns, architrave), holds out his staff. 
      C] Nonsense: some imitation letters: [there are 3 inscriptions 
         shown in Haspels' phs.] Between a youth to left of the bull 
         and the bearded man with spears standing behind it; .(.)(.).  
         Above the boy at the head of the bull: .#(.)(5)..(1) Above 
         the head of the seated man: .#(()..(2) 



         __________ 
         (1)uncertain reading; distorted in ph. (2)the koppa blurred. 
 
      6667. 
      Paris, Louvre CA 1853. 
      A] BF hydria. From Campania? Undetermined Later Mannerist. Third 
         quarter fifth. *CV, France 14, III I d, pls. 52,4,6 and 53,2. 
         ARV(2) 1121/18, Add.(2) 331. [M. Schmidt], AM 83 (1968), pl. 75,2. 
         K. Schefold, Die Göttersage (1981) 52, fig. 62. 
      B] Body: a nude Heracles with a sickle grasps one of two 
         snakes on an altar, on which are the head and shoulders of 
         a child warding off the snakes; Athena and a woman, both 
         retreating. 
      C] Body: inscriptions in white: above Heracles' head: +!,-.%. 

         To left of Athena's face: +,-.[%].(1) Above the woman's head: 
         +,-.[%].(1) 
      D] Beazley: unexplained subject. Schmidt: Erichthonius and a 
         daughter of Cecrops? Schefold: Erichthonius on the altar, 
         between Heracles and Athena; Aglaurus. Curious is the 
         masculine for the females. 
         __________ 
         (1)it is unclear from CV, whether the reading is +,-.[%] or 
         +,-.‹%›. 
 
      6668. 
      Paris, Louvre CA 1854. 
      A] Fr. of BF eye cup. Unattributed. Nikosthenes potter. 530-520. 
         *ABV 231/11. *Villard, CV, France 27, pl. 97,4 (shows inscr.). 
         BSA 32 (1931-32) 22. 
      B] A: between eyes: the upper portion of Artemis. 
      C] A: above Artemis, below the lip: [0(+].#@"6"[% "'.("#"6]. 
 
      6669. 
      Paris, Louvre CA 1920. 
      A] BF/WG alabastron. Group of Paidikos Alabastra.(1) Pasiades 
         potter. Last quarter sixth. *ARV(2) 99/3, Add.(2) 172. Haspels, 
         ABFL 102. 
      B] Palmettes. On the bottom: a RF palmette. 
      C] On the topside of the mouth: B,#(,*"% "'.("#"6:.(2) 
         __________ 
         (1)one of four alabastra by one hand. (2)end punctuation; so 
         ARV(2).
 
      6670. 
      Paris, Louvre CA 1943. 
      A] BG oinochoe (mug). From Greece. Unattributed. Last quarter 
         sixth. *ARV(2) 1577/17, Add.(2) 389 (no bibl.). *Stamires and 
         Vanderpool, Hesp. 19 (1950) 381, n. 22 (mention). 
      B] Undecorated except for the inscription. 
      C] In large letters which are bounded by relief lines: 
         &'(*5.).% +,-.%. 
      D] Beazley says that the inscription is incised; Stamires and 
         Vanderpool say that the space bounded by relief lines is 
         scraped out. But Giroux apud Add.(2) says it is in 
         red-figure, with the contour lines in relief. I take this 
         to mean that the inscription is reserved with the letters 
         outlined by relief lines (rather than being in applied 
         red). For reserved inscriptions, see Script 59 and Bothmer 



         in M. Denoyelle, ed., Euphronios peintre (1992) 17 and n. 
         37: he discusses the five known vases with reserved 
         inscriptions, including this one (he does not mention the 
         relief lines). Beazley compares a fr. of a mug(?) at 
         Olympia, JdI 53, Olympiabericht ii, 13,b: is this also 
         inscribed? Stamires and Vanderpool compare the olpe fr. of 
         Priapos, BSA 29 (1927-28) 204, top [probably ABV 170/2 = 
         446/3, which is a Dip. in a cartellino]. 
 
      6671. 
      Paris, Louvre CA 1961. 
      A] BF neck amphora. Diosphos Painter. First quarter fifth. *Vidi. 
         WV C, pl. 7,3. *Haspels, ABFL 96-9/135 and 239 (bibl.). K. 
         Schauenburg, `Zu Darstellungen aus der Sage des Admet und des 
         Kadmos,' Gymnasium 64 (1957) 215, pl. 2. GAI i, 567, bottom. 
         Para. 248. *H.A. Shapiro, Personifications in Greek Art (1993) 
         240-41, 96, fig. 48, 97. LIMC ii, 288, s.v. Apollon, no. 851; 
         1007, s.v. Athena, no. 54; iv, 413, s.v. Harmonia, no. 9; v, 
         872, s.v. Kadmos, n. 45. 
      B] A: Cadmus, Harmonia and Apollo in a chariot drawn by a lion 
         and a boar; behind the animals is Apollo citharoedus. B: 
         Athena, Heracles, and Hermes. [Heracles going to Olympus?] 
      C] A: above the pair's heads, curving around Harmonia's 
         forehead: h,5).6(,. In front of their faces: 2,##).%, for 
         2,*).%. To right of Apollo's lyre: 4'.-‹-›.6!. 
      D] = Louvre F 384 bis, according to Haspels. Haspels has good 
         readings. The story of yoking a lion and a boar to the 
         chariot belongs properly to the story of Admetus; see 
         Schauenburg and Shapiro. The same scene is found on a BF 
         oinochoe in Göttingen, inv. 23,5, Para. 185/23(7) (not 
         inscribed). 
 
      6672. 
      Paris, Louvre CA 2181. 
      A] RF plate. From Chiusi. Near Paseas (Cerberus Painter). Last 
         quarter sixth. *Photo. *ARV(2) 164, ABV 173. B. Cohen, `The 
         Literate Potter,' MetMusJ 26 (1991) 63 and n. 73, fig. 21 (the 
         number given as CA 2182). 
      B] A man with a horse. 
      C] Above the figures, horizontal, in small letters, Gr.: 
         /.+-""% "'.("#"6. 
      D] Beazley: " ... may be genuine, but is not certainly so. If 
         it is genuine, the Soklees may or may not be the same as 
         the Sokles whose signature appears on four black-figure 
         cups (see ABV 172-3)." Add Para. 73/2-3. Cf. GAI ii, 184. Cohen 
         considers the inscription genuine. It seems to me to be in an 
         odd position. 
 
      6673. 
      Paris, Louvre CA 2243. 
      A] RF Nolan amphora. From Italy. Nikon Painter. Second quarter 
         fifth. *CV, France 9, III I c, pl. 48,7-9. ARV(2) 651/11, 
         Add.(2) 276. 
      B] A: Psychostasia: Hermes with scales, weighing Achilles and 
         Memnon. B: a woman. 
      C] A: h.;)(#(1), for h"5)"%? 
      D] Is this a nonsense inscription or miswritten? 
         __________ 



         (1)an unreliable reading in CV. 
 
      6674. 
      Paris, Louvre CA 2259. 
      A] RF stemless cup. From Kerch. Euaion Painter. Second quarter 
         fifth. Early (Beazley). *Photo. *D. Feytmans, Les vases grecs 
         de la Bibliothèque Royale de Belgique (1948) 66 n. 5 
         (mention). Enc. phot. iii, 8,b. BCH 81 (1957) 154, fig. 11 
         (exc. ph.). ARV(2) 797/137, Add.(2) 290. *V. Paul-Zinserling, Der 
         Jena-Maler und sein Kreis (1994) 116, and 166 n. 1580 (bibl.), 
         pl. 61,2 (Int.). 
      B] Int.: Atalante frontal but looking left, with a pick axe in 
         her left hand; at left, a pillar on a base; above it, an 
         aryballos and strigil hung up. Ext.: plain. 
      C] Int.: above Atalante's head, in a curve along the top margin: 
         47,-,678. 
      D] Feytmans considers the inscription modern. Very clear and 
         evenly spaced letters. I do not see why they should be 
         modern. Ionic lambda. 
 
      6675. 
      Paris, Louvre CA 2364. 
      A] Fr. of BF amphora. From Italy? Unattributed. 575-525 (Bea. 
         Arch.). *CV, France 4, III H e, pl. 24,3 (no bibl.). Beazley 
         Archive db, no. 10,700 (no other bibl.). 
      B] A: a chariot (of Hector); at right, a charioteer and a 
         young companion attach the horses; at left, another 
         companion. 
      C] h"+7E[5]. To right of the charioteer's lower body, below 
         the horses' bellies: [2"]>5(.6"$%. Along the right margin 
         and facing it, but close to the back of the right 
         companion, not parallel to the margin: +,-.% h. ',(%, retr. 
 
      6676. 
      Paris, Louvre CA 2512. 
      A] BF Droop cup. Unattributed. Third quarter sixth. 550-530. *CV, 
         France 14, III H e, pl. 93,6-9. Beazley and Payne, JHS 49 
         (1929) 271/3=8. Ure, JHS 52 (1932) 57/9 (not exact). 
      B] Handle zone: a lotus frieze. Below: an animal frieze (swans 
         and hens). 
      C] On the BG rim, Dipp.: A: 1,S5"7". B: ',( h*"%. 
      D] Ex Hirsch Collection. The two inscriptions must be taken 
         together: 1,S5"7", ',( h*"%. CV suggests that this is perhaps 
         the beginning of a banquet song. Pottier compares Athen. 
         6.254 (Alexis): 1,S5"7' x6*5"% #$)']7,(, �#=6 kM,@n6 7|6 
         +p-(+, )"#7|6 'S.),( (cited by Jahn, Cat., p. cxi, n. 799). 
         The vase was first published in CV. The inscriptions is 
         faint. 
 
      6677. 
      Paris, Louvre CA 2525. 
      A] BF/WG lekythos. Beldam Painter. Second quarter fifth. *B. 
         Andreae, JdI 77 (1962) 198-99 (ill.). Haspels, ABFL 268/43. 
         Para. 292, Add.(2) 139. 
      B] Heracles and Alkyoneus. 
      C] In the field: nonsense: blots. 
      D] For letters? Similar blots: Athens, N.M. 16,350 and Leningrad 
         234 = 145, both by the Beldam Painter or in his manner. 



 
      6678. 
      Paris, Louvre CA 2526. 
      A] RF cup. From Greece? Unattributed.(1) Pamphaios potter. Last 
         quarter sixth. *AJA 88 (1984) 345, 351/47, pl. 45, fig. 25 
         (Int., part). *dr. CV, France 28, pl. 57,3-4. ARV(2) 130/30, 
         131, Add.(2) 177. 
      B] Int.: a jumper; below him, a pickaxe. Ext.: plain. 
      C] Int.: to right of the jumper, along the margin, but facing 
         in, between his head and the pickaxe: 
         B,6(C),(.% ‹"'.(›"#"6. 
      D] Acrocup. The inscription shortened to fit into the space 
         (roughly a half circle)? Phi with a dot (= theta). 
         __________ 
         (1)by the same hand as Paris market (Segredakis), ARV(2) 131 
         (Bothmer). Beazley adds the cup Leipzig, Kunstgewerbemuseum, 
         ARV(2) 131 (compared, but not said to be by the same hand.) 
 
      6679. 
      Paris, Louvre CA 2575. 
      A] WG alabastron. Triptolemos Painter. Second quarter fifth. Ca. 
         470. Late (Guy). *R. Guy, `A Ram's Head Rhyton Signed by 
         Charinos,' BullVirginia 21 (1981) 11 and n. 74. ARV(2) 363/29 
         (no bibl.). R. Mertens, AWG (1977) xi, addendum to 130/D 19. 
      B] A: a woman with an alabastron. B: a woman with a box. 
      C] On the mouth: the potter's signature of Hermotimos.(1) 
      D] Hermotimos is not otherwise known. Guy thinks the 
         alabastron was produced in the Brygos workshop. 
         __________ 
         (1)the verb is misspelled: ('.("( (Guy, saying that Mertens, 
         the first to report the signature, misreports it.) 
 
      6680. 
      Paris, Louvre CA 2586. 
      A] RF oinochoe (chous). From Greece. Unattributed.(1) Second 
         quarter fifth. Ca. 470 (van Hoorn). *ARV(2) 1611/6, 1699 (no 
         bibl.). *G. van Hoorn, Choes and Anthesteria (1951), no. 843 
         (not ill.). 
      B] A satyr pursuing a maenad. 
      C] +,-.% H().1#"6.%. 
         __________ 
         (1)"... at least some slight connexion with the Charmides 
         Painter." (ARV(2) 1699). 
 
      6681. 
      Paris, Louvre CA 2981.+ 
      A] RF amphora. From Vulci. Berlin Painter. First quarter fifth. 
         Early (Beazley). *TGV 159/10F 21, 169/26F, 227, 233, fig. 12,p 
         (facs.). ARV(2) 196/2, 1633, Add.(2) 190. 
      B] A: Dionysus. B: a satyr.(1) 
      C] Under foot, Gr.: .6‹› 7(‹› (J)::. 
      D] + a fr. ex Florence (CV, Florence.., pl. 14/325). The foot 
         belongs (Add.(2)). "*#6‹87]%›. 7(‹)s›. Numeral. A price 
         inscription. 
         __________ 
         (1)excerpt from a return of Hephaestus? (Beazley, ARV(2) 1633). 
 
      6682. 



      Paris, Louvre CA 2997. 
      A] RF cup. From Tanagra? Skythes. Last quarter fifth. *ARV(2) 83/9. 
         *Villard, France 17, pls. 13,5 and 14,2. 
      B] Int.: a youth crouching and filling a cup from a wineskin 
         slung over his shoulder; at right, an oinochoe on the 
         ground. Ext.: plain. 
      C] Int.: above the youth, faint: &'(-$+[.]% +,-.%. 
 
      6683. 
      Paris, Louvre CA 3110. 
      A] Fragmentary BF cup. Haimon Painter (Beazley).(1) First quarter 
         fifth. Ca. 480 (Villard). *Villard, CV, France 17, pl. 
         119,3,7,8,10. REA 48 (1946) 180 n. 6. ABV 561/535. 
      B] Int.: a bearded komast running. A: a komast. B: mostly missing. 
      C] Int.: to left and right, curving along the figure: dots 
         imitating two nonsense inscriptions. 
         __________ 
         (1)by the same hand as Louvre CA 3111 and London B 444 
         (Villard). B 444 is also inscribed on the Int. 
 
      6684. 
      Paris, Louvre CA 3111. 
      A] Fragmentary BF cup. Haimon Painter (Beazley).(1) First quarter 
         fifth. Ca. 480 (Villard). *Villard, CV, France 17, pl. 
         119,5,6,9. REA 48 (1946) 180 n. 6. ABV 561/538. 
      B] Int.: A satyr with a cithara; at left, an animal skin 
         suspended. A, B, each: komos (only partially preserved). 
      C] Int.: to left and right, framing the figure: dots imitating 
         two nonsense inscriptions. 
         __________ 
         (1)by the same hand as Louvre CA 3110 and London B 444 
         (Villard). 
 
      6685. 
      Paris, Louvre CA 3244. 
      A] BF Siana cup. Griffin-Bird Painter.(1) Second quarter sixth. 
         *ABV 73/35 (no bibl.), Add.(2) 19. G. Bakir, Berlin F 1659 
         Ressam (Izmir 1982) 169, figs. 127-28 (Int., A). 
      B] Int.: komast: a man dancing. A: (1): ivy. (2): dots between 
         flowers. B: similar. 
      C] A and B, each: (2): mock inscriptions: dots between flowers. 
      D] A double-decker. 
         __________ 
         (1)Beazley. Near the Painter of Berlin 1659, Bakir. 
 
      6686. 
      Paris, Louvre CA 3662. 
      A] RF stemmed dish. Unattributed.(1) 530-520. Very early RF 
         (Beazley). *AK 22 (1979), pl. 13.3,5. *ARV(2) 12/11, Add.(2) 151. 
         *Vidi. Script 325. *J. Mertens, AK 22 (1979) 33-34, pl. 13,3 
         (Int.),5. 
      B] Int.: Athena and a giant. 
      C] Int.: from Athena's head: [4](@)"6,,%. From the giant's 
         head: &6+"-,*.%. The inscriptions reserved and facing out. 
      D] The outward facing of both inscriptions may be caused by 
         the desire to avoid retr. Theta lacks the dot. 
         __________ 
         (1)"The potter work makes one think of early Nikosthenes; the 



         drawing, in some points, of early Psiax." (ARV(2)). Mertens 
         attributes the vase to the circle of Psiax, but not to self. 
 
      6687. 
      Paris, Louvre CA 3825. 
      A] Frs. of RF plastic rhyton. Probably from Egypt (Memphis). The RF 
         recalls the Sotades Painter.(1) Sotades potter. Third quarter fifth. 
         460-450 (Cohen). *B. Cohen, `The Literate Potter,' MetMusJ 26 (1991) 
         82, fig. 61. *Para. 416 (no bibl.), Add.(2) 287. L. Kahil, `Un 
         nouveau vase plastique du potier Sotades au Musée du Louvre,' 
         RA 1972, 271-84, esp. 272-75, figs. 1-5 and 7-15. *J. Boardman, 
         Athenian Red Figure Vases: the Classical Period (1989), fig.  
         101 (includes restored dr. showing signature on right side of 
         base). H. Hoffmann, Sotades: Symbols of Immortality on Greek 
         Vases (1997) 158-59/J1, figs. 88-89 (some frs.; inscription not 
         shown).
      B] Plastic: portions of a Persian leading a camel. Beazley 
         also mentions some RF frs. that may belong: fight of 
         Persians(?) and Greeks; a fawn attacked by felines. 
      C] On one short side of the BG base, Gr.: a centered 
         left-aligned two-liner, non-stoich., but the letters widely 
         spaced(2): /.7,*"% : "'.(". 
      D] Cohen compares the writing to stoich. writing, to which it 
         bears some resemblance. Attic alphabet. 
         __________
         (1)Hoffmann attributes to Sotades Painter. (2)the signature is 
         actually on the right long side, at some little distance 
         from the right front corner, under the advanced left foot 
         of the Persian. 

      6688. 
      Paris, Louvre CA 4193. 
      A] WG alabastron. Group of the Negro Alabastra. First quarter 
         fifth. 480-470 (Cahn). *Auktion 26 (M.M.) 63/121, pl. 39. 
         ARV(2)1641/26 bis, Para. 352, Add.(2) 206. *F. Lissarrague, 
         L'autre guerrier: archers, peltastes, cavaliers, dans 
         l'imagerie attique (1990) 179, fig. 100 (dr. from original), 
         296/P 57. 
      B] A negro warrior with blanket cloak and pelta. On his right, 
         a large helmet lying on a stool. 
      C] In front of the warrior: h. ',(%, retr. Behind him: 
         +(,)-.[%], retr. 
      D] Ex Basel Market (M.M.). One alpha lacks the cross stroke. 
 
      6689. 
      Paris, Louvre CA 4201. 
      A] BF neck amphora. Unattributed. First quarter fifth. *Bothmer 
         in S.L. Hyatt, ed., The Greek Vase (1981) 76 and n. 19, fig. 
         80 (A). J. Dubois-Maisonneuve, Introductrion à l'étude des 
         vases antiques (1817), pl. 87. J. Millingen, Ancient Unedited 
         Monuments (1822), pl. 5. *Beazley Archive db, no. 7661. C. 
         Landes, A.-F. Laurens et al., Les vases à mémoire: les 
         collections de céramique Grecque dans le midi de la France 
         (Montpellier 1988) 144, no. 92 (A, B). 
      B] A: Eos carrying the body of Memnon. B: Duel of Achilles and 
         Hector over a fallen warrior. 
      C] A: on her left, not facing: h"^.%.(1) On her right, facing: 
         F")6E6. 



      D] Formerly(?) on loan to Bézier, Musée Fabregat 1085. Bothmer 
         (1981) says the vase is "now in Béziers, on loan from the 
         Louvre." 
         __________ 
         (1)Memnon's feet intervene. 
 
      6690. 
      Paris, Louvre CA 4356. 
      A] RF oinochoe (mug). Unattributed. Late sixth. *F. Lissarrague, 
         L'autre guerrier (1990) 173, fig. 98 (museum photo.). Cf. R. 
         Hampe, `Neuerwerbungen griechischer Vasen in Heidelberg und 
         Würzburg,' Pantheon 36 (1978) 108, fig. 4. 
      B] Three crouching satyrs, with wineskins used as peltae on 
         their left arms and drinking horns held as weapons in their 
         right hands. 
      C] On each wineskin, a nonsense inscription of five letters. 
         All three are essentially the same: the third letter is a 
         tau, the fourth an omicron, the others are unclear in the 
         photo. The inscriptions imitate +,-.%. 
      D] Illiterate or mock inscriptions? 
 
      6691. 
      Paris, Louvre El. 98. 
      A] BF band cup. From Elaious. Unattributed. Third quarter sixth. 
         *CV, France 14, III H e, pl. 89,1-3. Pottier, Comptes Rendus 
         Ac. Inscr. 1931, 403. Pottier, BCH 55 (1931) 430ff., fig. 1. 
         Beazley, JHS 52 (1932) 182. Beazley, AJA 39 (1935) 476. Sprunt 
         Studies 19/3. Blatter, AA 1973 67ff.; 1975 350-51. Cf. Script, 
         p. 48 and n. 44,(1) and Fifth Ep. Congress Cambridge 1967, 57/6. 
      B] Handle zone: A, B, each: a ram. 
      C] Handle zone: to left and right of the ram: A: 
         1,(5" +,( '5(E )".(2) B: 1,(5" +,( '5(E )". 
      D] Pottier read: '5S.$ )s, `do not worry'; Blinkenberg: '5S= 
         )", `buy me.' The latter is proven to be correct by the 
         inscription on London B 414, q.v. 
         __________ 
         (1)'5U (.$ instead of '5S= is an error in Script on p. 48 and 
         in the Greek index. (2)written in groups of letters, not very 
         straight: 1,(5"-+,-('5(-.)". 
 
      6692. 
      Paris, Louvre H 43. 
      A] RF plastic kantharos (head vase: Heracles and woman). 
         Unattributed. Vatican Class (Class M). First half fifth.(1) 
         *Beazley, JHS 49 (1929) 60/4 (not ill.). ARV(2) 1538/3. 
      B] Neck: symposium: A: two men reclining, B: a man reclining. 
      C] Neck: A: +,-.%, retr. 
      D] For the reclining figures Beazley compares the plastic 
         kantharoi by the Syriskos Painter. 
         __________ 
         (1)may be as late as 460 (Beazley, JHS). 
 
      6693. 
      Paris, Louvre K 253. 
      A] RF bell krater. Painter of Rodin 966 (McPhee).(1) First quarter 
         fourth. *TGV 113/18C 54, 166/22F 8, 168/25F 7. I. McPhee, Art 
         Bull. of Victoria 1976, 41ff. 
      B] Subjects are not mentioned. 



      C] [Under foot,] Grr.: a Gr. line across the foot. Includes 
         75p>-(, and the adjective ',1o,. 
      D] For tryblion see Melbourne D1/1976. 
         __________ 
         (1)not in Beazley. 
 
      6694. 
      Paris, Louvre L 63. 
      A] RF oinochoe (chous). From Athens, tomb at left bank of 
         Ilissos. Trophy Painter. Second quarter fifth. *ARV(2) 858/8, 
         Add.(2) 298. *Photo. Richter, Attic Red-figured Vases(2) (1967) 
         131. ARV(2) 858/8, Add.(2) 298. AAA 9 (1976) 111, fig. 2. 
      B] Athena contemplating the statue of a child(1) on a large 
         column that stands on a two-stepped base. 
      C] Between the figures: /=C,![68%] +,-.[%]. On the top step 
         of the column, a two-liner, probably non-stoich.: 
         [H"?](#(,% : [,]6"@8+"!6!.(2) 
      D] = Louvre S 1662. Ex Finlay Collection. 
         __________ 
         (1)Beazley suggests Erichthonius. (2)Teisias is a suggestion by 
         Beazley. 
 
      6695. 
      Paris, Louvre MN 704. 
      A] BF prize Panathenaic. From Benghazi. Nikomachos Sries. 323/2. 
         Archon Kephisodoros. *CV, France 8, III H g, pl. 5,1,3,5. ABV 
         415/12, Add.(2) 108. *Photo. *N. Eschbach, Statuen auf 
         Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 34 
         and n. 139 [comparion with the earlier Kephisodoros], 147/cat. 
         77, pl. 28,3-4 (details of A; both show beginning of 
         inscriptions). 
      B] A: Athena to right; column figures: at left and right, 
         each: Nike. B: two hoplitodromoi. 
      C] A: to right of the left column, kion.: 28C(#.*=5.% ,51=6. 
         To right of the right column, kion.: 7=6 4@868@"6 ,@-=6. 
      D] = inv. N 3162. 
 
      6696. 
      Paris, Louvre MN 705. 
      A] BF Panathenaic prize amphora. From Benghazi. Nikomachos 
         Series. 321/20. Archon Archippos. *CV, France 8, III H g, pl. 
         6,4-7,11. Peters, JdI 57 (1942) 148. Brauchitsch, 68/107, fig. 
         16. Beazley, AJA 47 (1943) 458/12 and 461. Smets 101/135. 
         Süsserot, Plastik 90 and n. 208. ABV 416/13, Add.(2) 108. *N. 
         Eschbach, Statuen auf Panathenäischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 149/cat. 79, pl. 39,1-2 (39,1 shows first 
         two letters of archon inscription). Robertson, AVCA 285. 
      B] A: Athena to right; column figures: at left and right, 
         each: Nike. B: a discus thrower, with an umpire and another 
         youth. 
      C] A: Along the right side of the left column, kion.: 
         451(''.% ,51=6. Along the right side of the right column, 
         kion.: 7=6 4@868@"6 ,@-=6. 
      D] = inv. N 3164. A fine example of fourth-century 
         calligraphy. Beazley in AJA rejects Süsserot's alternative 
         date of 318/7, since that is in the third year of an 
         Olympiad. Cf. the discussion by Robertson. 
 



      6697. 
      Paris, Louvre MN 706. 
      A] BF prize Panathenaic. From Benghazi. Nikomachos Series. 
         340/39. Theophrastos I archon.(1) *CV, France 8, III H g, pls. 
         5,8-14 and 6,1. Brauchitsch 58/93, fig. 15. Smets 99/117. 
         Peters, JdI 147. K. Schefold, Untersuchungen zu den Kertscher 
         Vasen (1934) 109 and 111f. *Beazley, AJA 47 (1943) 458/3 and 
         462-65. ABV 415/3, Add.(2) 108. *Vidi. *N. Eschbach, Statuen auf 
         Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 
         90/cat. 57, pl. 25,1-2 (details of A). Robertson, AVCA 285 
         (dating) and 288-89, figs. 292-93. 
      B] A: Athena to right; column figures: left: Athena; right: 
         Zeus. B: The Victor in the Foot Race (the proclamation): 
         two athletes with palm branches; two judges. 
      C] A: to right of the left column, kion.: 7=6 4@868@"6 ,@-=6. 
         To right of the right column, kion.: !".C5,#7.% ,51=6. 
         __________ 
         (1)so Beazley (see AJA) with Brauchitsch and Schmidt; Speier, 
         Schefold and Süsserot assign the vase to Theophrastos II, 
         313/2. (For bibl. see ABV). Eschbach also assigns to 
         Theophrastos I. 
 
      6698. 
      Paris, Louvre MNB 905. 
      A] BF plaque. From Kolias. Sappho Painter. First quarter fifth. 
         Ca. 500 (Boardman). *Photos. O. Benndorf, Griech. und siz. Vb. 
         (1883), pl. 1 (dr.). Kretschmer, Vas. 150. Sittl, Gebärden 67, fig. 
         1. Perrot-Chipiez ix, 257, fig. 118. Haspels, ABFL 229/58. *W. 
         Zschietzschmann, AM 53 (1928) 40/37, Beilage 11 (v. good 
         picture = photo. Giraudon 25,827) (bibl.). AA 1977, 596, fig. 
         21. Boardman, ABFV, fig. 265. Boardman, BSA 50, 62/28. D. 
         Kurtz and J. Boardman, Greek Burial Customs (1971) 144, fig. 
         33. *Beazley Archive db, no. 463 (much bibl.). H. 
         Gropengiesser, `Sänger und Sirenen' AA 1977, 596-97 and fig. 
         21 (small) (bibl. n. 51). CAH 4(2) (1988), plate volume, 167-68, 
         fig. 217. H.A. Shapiro, `The Iconography of Mourning in 
         Athenian Art,' AJA 95 (1991) 630, fig. 1 (shows inscriptions).    
      B] Prothesis: a male on a kline surrounded by mourning 

   women; at left, chorus of men, and column. Boardman: the 
   mother rests her right hand by the deceased's head; the 
   small sister mourns by the head of the bier; a taller girl 
   is by the foot; a baby boy is behind her beside a stool; at 
   left, a white column stands before the approaching men. 
C] Boardman's readings: among approaching men is ,*"-C.%; they 
   are greeted by ',7"5, who faces them at the foot of the 
   bier; the )"7"5 holds her dead son's head [I trust B. is 
   right to call the dead a male]; beside her, her second 
   daughter, ,*"-C"; at head of bier stands @"@" [for 7<@8], 
   the grandmother; three mourners are called aunts, @"@(% 
   [for 78@S%, father's or mother's sister], one of them, on 
   the father's side, '5.#',75[5.%] [printed as one word by 
   B.]. Also: .D).( and .()(.(. -.#$7.# and -.#$7 are read 
   below the bier and by the column; both words are nonsense; 
   .[.]"-.#,! appears before the aunt at the right (the last 
   perserved letter should be alpha, perhaps followed by 
   more), just possible is ¢C"-.l#,, `rendering service,' "or 
   something from the �)8-- root might fit the context", but it is
   probably nonsense. Typical of nonsense inscriptions on 



   Sappho Painter's funerary works are: on this plaque: -.#$7, 
   -.#$7.#, .[.]"-.#,!; On Louvre E 734: -.#7.#7, -.#, -.#7#. 
   Acr. 2569: -.-.#-.#, with other inscriptions (this can be used 
   for attr. to Sappho Ptr.). A column krater in Carlsruhe 
   (Haspels 228/57) has: -(#-(#, etc. Athens, Vlasto MVB 55 
   (B., no. 29, q.v.): the inscription corresponding to 
   Louvre MNB 905's -.#$7.# may be -....  .

      D] = L 4. The inscriptions done from the photos. They include 
         not only names, but also nonsense inscriptions, perhaps 
         imitating wailing. I am not sure I have read all the 
         inscriptions. 
         __________ 
         (1)78@S%: aunt (sister of the father or mother). (2)the last 
         letter is uncertain, possibly an alpha, but it should be an 
         epsilon; the word runs into the top margin. Bea. Arch. 
         reads PROSPATER. (3)7s@8: grandmother. (4)room for 3+ letters. 
 
      6699. 
      Paris, Louvre MNB 909. 
      A] BF lekythos. From Tanagra (Add.(2)). Diosphos Painter. Early 
         fifth. *Photo. *Haspels, ABFL 111, 235/70, pl. 39,1. ABV 
         508/70, ARV(2) 301/4, 303/3, Para. 248, Add.(2) 212. 
      B] Heracles and the Lion. 
      C] Nonsense: three imitation inscriptions: above Heracles' 
         back: 1-$(. Above his head: 17#(7)..(1) Above the lion's 
         rear: (.)(.)(.)(5).(2) 
      D] Semi-outline. See Haspels 97 for imitation inscriptions 
         by the Diosphos Painter. 
         __________ 
         (1)the second tau is upside down. (3)triangular and rhomboid 
         blots. 
 
      6700. 
      Paris, Louvre MNB 910. 
      A] BF lekythos. Sappho Painter. First quarter fifth. *Photo. 
         *Haspels, ABFL 98, 226, pl. 32,2a-b (no. 7). M. Wegner, Das 
         Musikleben der Griechen (1949) 213. P. Zanker, Wandel der 
         Hermesgestalt (1965) 547 and n. 260. *LIMC ii, pl. 241 Apollon 
         701a. *A. Queyrel, AK 28 (1985) 159, pl. 38,3. A. Kaufman-Samara 
         in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters and 
         Painters: The Conference Proceedings (1997) 285, fig. 1 (3 views, 
         good for inscriptions). LIMC vi, s.v. Mousai 663/40.
      B] Apollo citharoedus, with a doe; four women (Muses) dancing, 
         two with crotala, one with a lyre, the last playing the 
         flutes. 
      C] Nonsense, with imitation letters: there is a vertical 
         inscription to the left of each dancer: 
         1. '$(.)$.6.!^$.(.).(1) 2. six letters (3 + 3): $(.)(.).$.(2) 
         3. seven letters (1 + 1 + 5, the flutes intervene). I have 
         no record of the fourth inscription. 
      D] Partly disjointed letters. The women are considered Muses 
         by Queyrel and in LIMC. 
         __________ 
         (1)an arm intervenes. But I counted 11 letters in the photo. 
         in Queyrel. (2)this reading is from another photo., on which 
         I saw only 5 letters; Queyrel's photo. shows six. 
 
      6701. 



      Paris, Louvre MNB 911. 
      A] WG lekythos. From Athens. Near Diosphos Painter. Side-palmette 
         Lekythoi. Class LL. First quarter fifth. *Photo. ARV(2) 301/1, 
         303/bottom. Add.(2) 211. D. Thompson, ArchClass 28 (1976) 38 n. 
         24. H. Mommsen, in Taenia 150f. Eadem, `Zur Deutung der 
         Exekias Amphora im Vatikan,' in J. Christiansen and T. 
         Melander, eds., Proceedings of the Third Symposium on Ancient 
         Greek and Related Pottery (Copenhagen 1988) 451 and fig. 5. 
      B] Ajax and Achilles playing a board game (the left figure 
         is young, the right figure, bearded); behind the board, a 
         palm tree; on the board, five pieces on each side. 
      C] Nonsense inscriptions: under the left figure: ,11(7),..(1) To 
         right of his chest (near the mouth): *1(^1*(.(2) To left of 
         the left man's chest (near his beard): #-.1-, retr.(?). 
         Under him: $(-).^1-@1.(3) 
      D] Outline. Each figure is `named' and `speaking'. Thompson 
         and Mommsen think A is influenced by the sculptural group 
         of that subject. Haspels 112: "Mock inscriptions in the manner 
         of the Diosphos Painter." "very closely connected with the 
         Diosphos Painter." 
         __________ 
         (1)feet intervene: ,11^(7),^.. The `tau' is in the shape of a 
         figure 7, perhaps chi. (2)tree leaves intervene. (3)a foot 
         intervenes. 
 
      6702. 
      Paris, Louvre MNB 912. 
      A] Lekythos in Six' technique. Diosphos Painter. Early fifth. 
         *Photo. *Vidi. *Haspels, ABFL 97, 106, 111, 235/76, pl. 
         38,4 (shows inscription). J. Six, Gaz. Arch. 188, no. xvii bis. 
      B] Iris running with a kerykeion in her right hand and tablets 
         in the outstretched left (she is bringing a letter to 
         someone). 
      C] To right of her face, diagonally upward, in white on BG: 
         $$$$$.(1) 
      D] Iris may be thought of as speaking while delivering the 
         letter (transmitting the message both orally and in 
         writing?). The vase is important for questions of writing and 
         literacy.
         __________ 
         (1)as five English v's; some disjointed. 
 
      6703. 
      Paris, Louvre MNB 1320. 
      A] RF acorn lekythos. From Attica. Manner of Meidias Painter. 
         Last quarter fifth. *ARV(2) 1326/69, Add.(2) 364. 
      B] A seated woman, with Eros and three women. 
      C] False: the inscriptions are modern (Beazley). 
 
      6704. 
      Paris, Louvre MNB 2040. 
      A] RF cup. From Corinth. Chairias Painter. Last quarter sixth. 
         *ARV(2) 176/1. 
      B] Int.: symposium: a youth reclining and playing the lyre. 
      C] Int.: O,(5(,% +,-.%. 
 
      6705. 
      Paris, Louvre MNB 2109. 



      A] RF squat lekythos. Aison. Last quarter fifth. Ca. 420 
         (Shapiro). 420-415 (L.-H.). *H.A. Shapiro, Personifications in 
         Greek Art (1993) 257/119, 181, figs. 137-38 (details). *L. 
         Burn, The Meidias Painter (1987) 42, pl. 25,b-d. ARV(2) 1175/7, 
         Add.(2) 339. R. Ginouvès, L'Art grec (1964), pl. 26. W.W. 
         Rudolph, Die Bauchlekythos (diss. 1971), pl. 20, (profile). D. 
         Cramers, Aison en de Meidias-Schilder (`Lizensiatarbeit' 
         Leuven 1980), figs. 12,b (profile), 19-20, A 7. *Lezzi-Hafter, 
         Der Eretria-Maler (Kerameus 6, 1988) 234, 344/242 (not ill. in 
         pls.; fig. 73,b is profile only). 
      B] Aphrodite and Adonis: at left, Paidia seated, with a 
         necklace; another companion, standing; Aphrodite; Adonis, 
         seated, with a lyre; Eros with a fruit tray. 
      C] Above the seated woman: [B],!(*!:P!. Above Aphrodite: 
         [4C]5.[*](78. Above Adonis: 4*=6[--].(1) 
      D] The second figure from the left is apparently not inscribed. 
         Probably both figures at left are personifications. 
         __________ 
         (1)4*=6[(%]; or 4*=6[(.%](?).
 
      6706. 
      Paris, Louvre MNB 3223. 
      A] BF prize Panathenaic. From Benghazi. Nikomachos Series. 324/3. 
         Hegesias archon. *Photo. *CV, France 8, III H g, pl. 6,2-3. 
         *JdI 57 (1942) 148. Beazley, AJA 47 (1943) 48/8. Brauchitsch 
         67/104. ABV 415/9, Add.(2) 108. *N. Eschbach, Statuen auf 
         Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 
         146/cat. 74, pl. 37,2-3 (details of A). 
      B] A: Athena to right; column figures: left and right, each: 
         Nike. B: two boxers; an umpire. 
      C] A: to right of the left column, kion.: [M8#(,% ,51=6.(1) 
         To right of the right column, kion.: 7=6 4@868@"6 ,@-=6. 
         __________ 
         (1)CV has [M"#(,%, but JdI and my note from a photo. give 
         the third letter as eta. 
 
      6707. 
      Paris, Louvre MNC 332. 
      A] BF skyphos.(1) From Corinth. Unattributed. Third quarter sixth. 
         *CV, France 14, III H e, pl. 93,1-5. Kretschmer, Zeitschrift 
         für vergleichende Sprachforschung 29, N.F. 9 (1888) 166-67. 
         Kretschmer, Vas. 24/31. SGDI iii 74/3153. Payne, NC 169. 
         *Para. 90/4. *Vidi (A). 
      B] A: two boxers, the left one pursuing the right one. B: 
         horseman and youth. 
      C] A: in large letters, in dilute brown: to left of left 
         boxer: ;:<2&.(2) Between the boxers: B$+7,.(3) To right of 
         right boxer: IKVª&.(4) B: signs in white on the horse 

         resemble letters: on the thigh: H. Under the rider: 0. On 
         the shoulder: -. 
      D] Corinthian alphabet. CV thinks the decoration and the 
         pictures genuine, speculating on a traveling Corinthian 
         artist working in Athens. Payne, in NC, considered both the 
         figures and the inscriptions modern. Beazley, in Para., 
         states that the inscriptions are modern; presumably he 
         considered the figures genuine. - CV also compares Louvre 
         MNC 333, said to come from the same Corinthian tomb; it 
         also has peculiar inscriptions in diluted brown. 



         __________ 
         (1)the shape is that of band skyphoi, but the top band is 
         lacking. (2)CV says, for *(?+"(. (3)CV: dual, cf. L. Robert, 
         RA 1929, II 24ff. (4)CV: C"pM"(; compares ',l#,( on Cab. Méd. 
         523, now invisible under repaintings, see Hoppin, RF i, 
         427/8, but I do not have the word in the CAVI entry. 
 
      6708. 
 
         VACAT. 
 
      6709. 
      Paris, Louvre MNC 333. 
      A] BF lekythos. From Corinth. Elbows Out. Third quarter sixth. 
         *Vidi. *Haspels, ABFL 22/2, pl. 7,3 (shows position of 
         inscriptions). CV, France 14, III H e, under MNC 332, pl. 93,1-5, 
         not ill. ABV 249/16, Para. 112. Script 902. 
      B] Shoulder: cocks. Body: antithetic lions with a plant between. 
      C] Body: directly below the top margin and starting near the heads 
         of the lions: @(',>67,(M), retr.(1) ',67,. In dilute brown. 
      D] Listed in ABV as no. CA 178, but see Para. Said in CV (on 
         MNC 332) to be from the same Corinthian tomb as the latter. 
         __________ 
         (1)so Haspels; CV omits the first letter and so does my note 
         from autopsy; I read: (',>67,6, retr., with the remark that 
         the last letter could be an `arrow' gamma placed very close 
         to the left margin. I wonder if the lettering is not also 
         Corinthian, as that on Louvre MNC 332; if the latter is 
         false, so should be that on MNC 333. The first inscription 
         is at any rate nonsense. - Haspels' readings are on p. 22/1: 
         @?(',>67,(M), retr. [note the query, i.e. dot by the theta] and 
         ',67,. The ph. shows (',>67, clearly, but the theta, if it is 
         that, seems a mere shadow. The last letter, unclear in the ph. 
         because of curvature, is printed as a regular Attic gamma. The 
         inscriptions are in the upper left and right-hand corners of 
         the picture, in each case starting from the lions' faces (these 
         are antithetcal, but turn their heads away from each other). 
         Haspels has the beta with pointed loops, but my note gives both 
         loops as rounded.
 
      6710. 
      Paris, Louvre MNC 650. 
      A] WG lekythos. From Athens? Akin to Diosphos painter. 
         Side-palmette Lekythoi. Class DL. First quarter fifth. *A. 
         Fairbanks, Ath. Lekythoi (1907), Group A, Class 3/3, pl. 2,2. 
         *J.V. Noble, The Techniques of Painted Attic Pottery (1966), 
         figs. 258-59. ARV(2) 301/6, 304, Para. 356, Add.(2) 212. 
         LIMC ii, pl. 502 Artemis 708. 
      B] Nike(1) with a torch; at left, a dog; at right, a fawn. 
      C] Imitation letters: the photo. in Noble, fig. 259, shows 
         three letters to right of her chiton. 
         __________ 
         (1)so ARV(2); Artemis, LIMC. 
 
      6711. 
      Paris, Louvre MNC 736. 
      A] RF stemless cup. From Velanideza in Attica. Hermaios Painter. 
         Cachrylion potter. Last quarter sixth. Ca. 510 (Giroux). *ARV(2) 



         110/5, *Add.(2) 173. *CV, France 28, pl. 60,1-2; foot profile p. 
         38 (much bibl.). 
      B] Int.: a nude warrior with pelta, spear, greaves and helmet, 
         running. Ext.: plain. 
      C] Int.: O,15$-(E6 "'.("#"6.(1) 
      D] Cup type B. Bloesch reads: O,15$-(E6 "['.(]"#"6. 
         __________ 
         (1)the signature is incomplete in ARV(2) and Bloesch, but 
         complete in CV and so stated in Add.(2). 
 
      6712. 
      Paris, Louvre MND 846. 
      A] BF alabastron. From Egypt. Unattributed. Date? *Haspels, ABFL 
         125. AA 1910, 503. 
      B] Subject(s) not mentioned. 
      C] High up on the body, a horizontal two-liner, Gr.: 
         +(66P)=).6 : ',5c vac. 25(6S''.$. 
      D] Probably a gift inscription. 
 
      6713. 
      Paris, Louvre S 1270. 
      A] BF lid of BF(?) amphora. Unattributed. 550-500 (Bea. Arch.). 
         *CV, France 8, III H e, pl. 58,4,7. Beazley Archive db, no. 
         10,717 (no other bibl.). 
      B] In a circle: Greeks and Amazons(?); some figures are mounted. 
      C] Between the fighters, traces of five inscriptions, shown 
         in the photo., CV, fig. 4, but not mentioned in the text. 
      D] No doubt nonsense or imitation inscriptions. 
 
      6714. 
      Paris, Louvre S 1275. 
      A] Fr. of BF lip cup. From Italy. Unattributed. Third quarter 
         sixth. *CV, France 14, III H e, pl. 88,8. 
      B] Int.: remains of the border. A: part of the left handle 
         palmette. 
      C] A: 1,(5" [---]. 
 
      6715. 
      Paris, Louvre S 1276. 
      A] Fr. of lip cup. From Italy. Unattributed. Third quarter sixth. 
         *CV, France 14, III H e, pl. 88,9. 
      B] No figured decoration preserved. 
      C] A: [1,(5" +,]( '("(! [---(?).]. 

      D] Why not part of the preceding? 
 
      6716. 
      Paris, Louvre S 1316.+ 
      A] Frs. of RF skyphos. Follower of Douris.(1) Second quarter fifth. 
         *Letters from D. Buitron-Oliver, January 12 and May 9, 1986, 
         with a xerox (Cahn frs.). ARV(2) 804/63 (Louvre frs.). 
      B] Louvre: A, B, each: a woman with a mirror is preserved. 
         Cahn: A: the xerox does not show the subject. B: head and 
         shoulder of a woman to left. 
      C] Cahn: A: 7EV  ',W*" +,-". B: [--].%. 
      D] + 2 frs., Basel, Cahn 752 (joined to Louvre by R. Guy). The 
         inscriptions were given me by B.-O.; I do not know if the 
         Louvre frs. are inscribed. The dual no doubt has masc. for 
         the fem.; but +,-o (short e) is not right:(normal is +,-P). Read 



         +,-TU (fem.) and separate from 7EV  ',W*"? Dotted delta. 
         __________ 
         (1)recalls Euaichme Painter (Beazley). 
 
      6717. 
      Paris, Louvre S 1318.+ 
      A] Fragmentary RF cup. Makron. First quarter fifth. Hauptwerk I 
         (Kunisch). *ARV(2) 472/209. *B. Cohen, `The Literate 
         Potter,' MetMusJ 26 (1991) 70 and n. 126. Bothmer, `Notes on 
         Makron,' The Eye of Greece (festschrift M. Robertson, 1982) 
         31. *N. Kunisch, Makron (Kerameus 10, 1997) 7, 8 n. 37, 
         187/256, pl. 86 (shows inscription).  
      B] Int.: youth and boy. A-B: men and boys. 
      C] On handle B/A, in BG of right hasta, Gr.: 
         h("(5)E6 {h} "'.("#"6.(1) 
      D] Type B. + C 12,438. + many Louvre frs. Augmented by Guy and 
         Bothmer. The greater part of the cup is preserved. 
         __________ 
         (1)Pi substituted for rho in error as also in London E 61 
         (ARV(2) 478/145, Cohen, fig. 37). The omission of iota in 
         the verb is noted in ARV(2). The extra heta is given in the 
         sketch on Kunisch' p. 187 and appears, but not clearly, in 
         pl. 86; the iota of epoiesen is also given in the sketch and 
         seems to be clear in the ph. "'."#"6 is an error in ARV(2). 

      6718. 
      Paris, Louvre S 1335.+ 
      A] Fragmentary RF cup. Skythes. Last quarter sixth. *ARV(2) 83/4 
         and 5, Add.(2) 169. Giroux, CV, France 28, p. 52. 
      B] Int.: komast. A: komos. B: three maenads. 
      C] Int.: /+$(@)["% "]M5,C[#"6].(1) A: &['(-$+.]% +,[-.%]. 
      D] + Louvre fr. (ARV(2) 83/5) and frs. given to the Louvre by H. 
         Cahn (CA 5988). Giroux, in CV, describes the vase. Bothmer 
         has reconstituted the frs.: A: three maenads. B: komasts 
         (parts of two preserved). Frs. from Cahn are added to the 
         Int. Cf. H. Giroux, RA 1975, 298-99. 
         __________ 
         (1)the theta printed as a stemmed phi in ARV(2); is it perhaps 
         a theta with a vertical line within the circle? Cf. ARV(2) 
         83/14 and 84/17. 

      6719. 
      Paris, Louvre S 1336. 
      A] Fr. of RF cup.(1) Brygos Painter. First quarter fifth. *Photo. 
         ARV(2) 377/98. 
      B] Int.: maenad. Ext.: plain. 
      C] Small single letters. 
         __________ 
         (1)cut down to the interior picture. 
 
      6720. 
      Paris, Louvre S 1339.+ 
      A] Frs. of RF cup. Onesimos (P). First quarter fifth. Early 
         (Beazley). *Beazley, Hesp. suppl. 8 (1949) 3/3, pl. 1,3 (A; S 
         1339 only). ARV(2) 320/11, Para. 359. 
      B] Int.: a satyr. A: a satyr attacking a sleeping and nearly 
         naked maenad. 
      C] A: in front of the satyr's head: h. '!,‹(›% [+,-.%].(1) 



      D] + Louvre S 1328 and two other frs. S 1328 was omitted by 
         mistake in ARV(1). For a full decription of the frs. see 
         ARV(2). The above inscription is on S 1339. 
         __________ 
         (1)Beazley prints ',(%. 
 
      6721. 
      Paris, Louvre S 1351.+ 
      A] Fragmentary RF cup. Douris. First quarter fifth. Middle period 
         (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 28, 
         81/145, pl. 86. Bothmer, Revue du Louvre (1977) 217-220 
         (ill.). ARV(2) 436/99 (S 1351 only), Add.(2) 238 (other 
         frs.(1)). 
      B] Int.: a music lesson(2)? A seated man holding a lyre, with a 
         dog; a male [youth?] facing him. A-B: men and youths. 
      C] Int.: starting above the man's head: h. [',(]%; the 
         inscription continues vertically down: +,-.%. In the 
         exerge, in BG: &M",%.(3) Under the foot, Grr.: see the facs. 
         in the cat., and the ph., pl. 86. 
      D] = Louvre G 283. + Louvre C 222 (ARV(2) 436/102), C 11,398 
         (436/107), C 11,405 (441/195, New York 1976.181.3, 
         1983.466.2. All frs. are now in New York, the Louvre frs. 
         on loan. 
         __________ 
         (1)there seems to be confusion in the listings. (2)so B.-O. I 
         rather think the man is ready to give the youth(?) a lyre. 
         (3)Hegeas: see LGPN ii, s.v. Bothmer, Revue du Louvre 4 
         (1977) 218-19, suggests that Hegeas refers to the seated 
         man with the lyre, the name recalling the poet Agias or 
         Hegias, author of the Nostoi. 
 
      6722. 
      Paris, Louvre S 1372.+ 
      A] Fr. of RF cup. Salting Painter. Last quarter sixth. *Beazley, 
         Campana Fragments, on pl. 9/49. *dr. (one fr.). ARV(2) 178/6 
         (no bibl.). 
      B] Int.: an athlete scraping himself. 
      C] Int.: in a curve above the head: [h. '],(% [+],-].%]. 
         [I(]-.+[.).%](?). 
      D] + Louvre frs. A great part of the figure is preserved. The 
         first inscription here done from the dr., the second from 
         CF. Beazley compares Florence [9 B 49], ARV(2) 1577/2 
         (....).%) and Berlin 2265, ARV(2) 88/4 (I(-.+.).%). 
 
      6723. 
      Paris, Louvre S 1403. 
      A] Fr. of RF cup. Unattributed.(1) Last quarter sixth. *Beazley, 
         JHS 33 (1913) 350/16, fig. 2 (dr.). ARV(1) 62/48. 
      B] A: athletes: discobolus and two other youths. 
      C] A: between heads, starting with the discobolus': 
         [+,-.%(?) h.] ',(%, 6[,(]. 
         __________ 
         (1)listed as Euergides Painter in ARV(1), but not included in 
         ARV(2) or Para. 
 
      6724. 
      Paris, Louvre SB 4143.+ 
      A] Frs. of RF rhyton. From Susa. Sotades Painter. Second quarter 



         fifth. *Bothmer, Amazons 194/10, pl. 82,2a-b. FR iii, 92-93. 
         Rostovtzev, Hellenistic World, pl. 12,3 (part). ARV(2) 765/19, 
         768/31. *photo. Robertson, AVCA 314 n. 192 (other frs. from 
         Susa). 
      B] Fr. 1: shield, arm, head and )P1,(5, of a warrior (whether 
         a Persian or an Amazon); head and neck of a horse; head and 
         torso of an Amazon. Fr. 2: part of a head with an Oriental 
         cap; behind, the tail of a horse apparently moving to 
         left.(1) 
      C] Fr. 1: between the head of the horse and and the hand 
         holding the )P1,(5,: N$M,)(%. Fr. 2: to right of a head: 
         <(M)". 
      D] + Louvre SB 4154. According to Bothmer it is possible that 
         other Louvre frs. belong: SB 4145 and SB no number (from 
         rhyta or other plastic vases, see ARV(2) 768/30-31); SB 4138 
         and SB 4151 (frs. of rhyton, ARV(2) 773). See also Robertson. 
         All are from Susa. On the names see Bothmer: the painter 
         may have known the destination of the vase and have used 
         Oriental-sounding names. I take it the subject is an 
         Amazonomachy, but the Amazons have Persian characteristics. 
         Attic with four-stroke sigma. 
         __________ 
         (1)the description is taken from Bothmer; ARV(2) merely says: 
         Amazonomachy. 
 
      6725. 
      Paris, Musée Rodin 213. 
      A] RF lekythos. Aischines Painter. Second quarter fifth. *CV, 
         France 16, pl. 27,8. ARV(2) 714/172. 
      B] A woman offering a fillet to a youth; between them, a wool 
         basket. 
      C] Nonsense: to right of her face: +. Near the youth's face: 
         "(.).(1) Below, near the basket: .. 
      D] Inv. T.C. 213 (CV). The readings, taken from the text of 
         CV, are no doubt unreliable. 
         __________ 
         (1)(.) resembles a disjointed and reversed kappa. 
 
      6726. 
      Paris, Musée Rodin 533. 
      A] BF alabastron. Diosphos Painter. First quarter fifth. *CV, 
         France 16, pl. 20,3,6-9. Haspels, ABFL 237/112. ABV 509/112. 
      B] Four women with wreaths and vases, mirrors in hand; dogs 
         between them; a bird. 
      C] Near each figure, a row of dots. 
      D] Not 532 (Beazley). T.C. 533 (CV). 
 
      6727. 
      Paris, Musée Rodin 959. 
      A] BF amphora. Unattributed. Date? *CV, France 16, pl. 
         11,1-2,5-7. 
      B] A: Departure of a Warrior in a chariot. B: duel over a 
         fallen warrior; on each side, a woman. 
      C] On the buttock of the front horse, Gr.: #.!. 
      D] T.C. 959 (CV). Horse brand. 
 
      6728. 
      Paris, Musée Rodin 980. 



      A] RF cup. Not Attic. Etruscan imitation of work by Oedipus 
         Painter. Second quarter fifth. Not after 450?(1) *CV, France 16, 
         pls. 28-30 (facs.; much bibl.). Plaoutine, JHS 57 (1937) 
         22ff., pls. 1 and 2. Beazley, EVP 3 and 25-27, pl. 4,1-3. 
         Festschrift Andreas Rumpf (Crefeld 1952) 10. E. Fiesel, JHS 50 
         (1930) 24. ARV(2) 451/under 1. 
      B] Int.: komos of two satyrs. A-B: satyrs. 
      C] Int.: an Etruscan inscription, Dip.: Avlesvpinas and below 
         it: naplan(?); both retr.(2) 
      D] Beazley: as Plaoutine saw, the outside of the cup copies 
         the outside of a cup by the Oedipus Painter (imitator of 
         Douris) in the Vatican, ARV(2) 451/1, A-B: satyrs. 
         __________ 
         (1)for the date see Beazley, EVP 26. (2)taken from EVP 3, 25 
         and 26: Avles Vipinas (possibly the artist); the second 
         word is unclear. 
 
      6729. 
      Paris, Musée Rodin 1059. 
      A] BF/WG lekythos. Pholos Painter.(1) First quarter fifth. *CV, 
         France 16, pl. 20,1-2,4-5. ABV 572/1. 
      B] Harnessing the Chariot: a woman with a horse; a chariot; a 
         charioteer; Hermes. 
      C] On the charioteer's long garment: nonsense: (.)("))(M).(. 
      D] T.C. 1059 (CV). Odd lettering. CV thinks perhaps a 
         reflection of .().( and compares Tillyard, Hope Vases 
         (1923) 45/71 (BF plate). 
         __________ 
         (1)related to the Haimon Painter. 
 
      6730. 
      Paris, Petit Palais. 
      A] RF bell krater. Altamura Painter. Second quarter fifth. *CV, 
         France 15, pl. 23,1-5. ARV(2) 592/36. 
      B] A: Gigantomachy: Zeus and Porphyrion. B: Poseidon and 
         a giant. 
      C] A: to right of Zeus' head: i"$%. To left of the giant's 
         head: I.5C$5(E6, retr. 
      D] Tailed rho. 
 
      6731. 
      Paris, Petit Palais 302. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         Nikosthenes potter. 530-520. *CV, France 15, pl. 9,5-9,11. ABV 
         219/22. 
      B] Shoulder: A, B, each: horseman and youths; below, satyrs 
         and maenads. On each handle: a nude youth. 
      C] Under one handle: 0(+.#@"6"% "'.("#"6. Under the foot: 
         trace of a Dip. cleaned off.(1) Not in TGV. 
         __________ 
         (1)no doubt of G& as usual on Nicosthenic amphorae (CV). 
 
      6732. 
      Paris, Petit Palais 303. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *CV, France 15, pls. 9,10 and 10,1-2. ABV 221/38. 
      B] Neck, A, B, each: a satyr and a maenad. Shoulder, A, B, each: 
         a nose between eyes, between running women. 



      C] A: under the left eye: 0(+.#@"6"[%] "'.("#"6.(1) 
      D] Much restored. 
         __________ 
         (1)the final sigma is painted over a break. 
 
      6733. 
      Paris, Petit Palais 304. 
      A] BF amphora. From Vulci. Unattributed. Ca. 525 (Johnston). *CV, 
         France 15, pls. 7,1,3,5,6, 8,1-3, 48,5 (bibl.). Mus. Etr. 
         1829, 156-57, no. 1708, pl. 38 (inscriptions). *Photo. LIMC 
         ii, pl. 544 Artemis 1215 (B). Beazley Archive db, no. 7949. 
      B] A: Athena in a chariot; Heracles; a man and youths; Hermes. 
         B: Artemis(?) in a chariot, with Apollo and Hermes; a deer; 
         a bird. 
      C] A: Nonsense.: at least thirteen short inscriptions. Under 
         the foot, in the center, Gr.: O. On the side wall of the 
         foot, Gr.: a stemless psi (Etruscan chi?). See TGV 122/8D 
         79, who gives the first sign, but some other sign with it. 
      D] Ex Canino and Pourtalès collections. Some of the inscriptions 
         are clear in CV's photos. 
 
      6734. 
      Paris, Petit Palais 308. 
      A] RF hydria. From Nola. Peleus Painter. Third quarter fifth. 
         *CV, France 15, pl. 17,4-8. CIG 4.8075. ARV(2) 1040/22, Add.(2) 
         319. *AK 20 (1980), pl. 30,3,4. Script 1143. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 343 n. 
         89, 441/PE 26 (not ill.).(1) 
      B] Five women, some named as Muses. 
      C] H"5`(1.5,. 2,--(.'[8]. [!],-"(,. The fifth woman: +,-8!.(2) 

         The first woman (on the left) has no inscription. 
      D] Ionic alphabet. Stemless psi. 
         __________ 
         (1)the three names only. (2)so CV, text, but the photo., pl. 
         17,8, seems to show: +,-(?+?(?). Beazley does not mention this 
         inscription. 
 
      6735. 
      Paris, Petit Palais 310.
      A] BF/WG hydria. From Vulci. Unattributed. Last quarter sixth. 
         *CV, France 15, pl. 11 (bibl.). CIG 4.7414. J. Chittenden, 
         Hesp. 16 (1947) 105, pl. 18,d (after Élite). ARV(2) 1589, ABV 
         668, Para. 317. H. A. Shapiro, Art and Cult under the Tyrants 
         in Athens (1989) 128, pl. 58,a-c. 
      B] Hermes and Maia. Under the handles, goat, ram, lion, 
         respectively. 
      C] Behind Maia's back, not facing her: F,(,. Behind Hermes' 
         back: [h"5])f"%, retr. Above the heads, neatly centered: 

         +,-.% 2,5$#7(().!%.(1) 
      D] The same name occurs on London 1900.6-11.1, by Psiax (ARV(2) 
         8/13). 
         __________ 
         (1)the picture in Shapiro, pl. 58,c, suggests that the iota 
         of Karystios is a thick line (not a blob) written over an 
         omicron - i.e., a correction? 
 
      6736. 
      Paris, Petit Palais 322. 



      A] RF Nolan amphora. Dresden Painter. Second quarter fifth. *CV, 
         France 15, pl. 14,1. ARV(2) 656/14. 
      B] A: a youth and a boy conversing; between them, a stool. B: 
         a woman with a tainia. 
      C] Nonsense, with imitation letters: A: to right of the youth at 
         left, at a distance and below the face: M#M((*. To lower 
         right of the boy at right: M#($#(. B: above the woman's 
         arm: .(.).(1) At lower right: .(M)#M'(. 
         __________ 
         (1)extending to the end of the picture; visible in the 
         photo., not mentioned in CV; (.): two parallel vertical 
         strokes. 
 
      6737. 
      Paris, Petit Palais 323. 
      A] RF bell krater. Group of Polygnotos.(1) Third quarter fifth. 
         *CV, France 15, pls. 21,7-8 and 22,7,9-11. ARV(2) 1054/59. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 460/PGU 70 (not ill.). 
      B] A: two young wrestlers; at left, a trainer. B: three youths. 
      C] A: to right of the trainer's head: +,-.%. Above the wrestlers' 
         heads: +,-.%. 
      D] The two kalos' should refer to the two wrestlers. 
         __________ 
         (1)recalls somewhat the Menelaos Painter (Beazley). 
 
      6738. 
      Paris, Petit Palais 325. 
      A] RF cup. From Tarquinia. Onesimos (O). First quarter fifth. 
         *CV, France 15, pl. 20,1,4,6,9. ARV(2) 322/38, Add.(2) 215. 
      B] Athletes: Int.: a javelin thrower; pick axe, halteres, discus 
         bag. A: two athletes and a trainer. B: three athletes. 
      C] Int.: on the discus bag, in BG: +,-‹.%›. To right of the 
         athlete's stomach and legs: h. ',(%. A: to right of the 
         left athlete: h. ',[(%]. B: to right of the leftmost 
         athlete: h.! '![,](%. 

 
      6739. 
      Paris, Petit Palais 326. 
      A] RF column krater. From Agrigentum. Unattributed. Date? *CV, 
         France 15, pl. 21,5 (old bibl.; no ill.). 
      B] A: Heracles and satyrs.(1) B: two youths; at right, a youth 
         in armor. 
      C] B: around the (modern) horse on the armed youth's shield: 
         letters, nearly illegible. 
         __________ 
         (1)mostly modern (CV). 
 
      6740. 
      Paris, Petit Palais 367. 
      A] RF plastic rhyton (donkey's head). Colmar Painter. First 
         quarter fifth. *CV, France 15, pl. 28. ARV(2) 357/74. 
      B] Neck: komos: a bearded man dancing; a youth with an amphora 
         and a drinking horn. 
      C] On one ear, vertically down: [+,-.]%(?). On the other, 
         diagonally upward: +,-.%. On the inside of the mouth: 
         h. ',(%! +,-.%. To right of the bearded man's face: 

         (h). '(,)(!% +,-[.]%.(1) 



         __________ 
         (1)the first letter is a nu: miswritten. 
 
      6741. 
      Paris, Petit Palais 374. 
      A] RF plastic rhyton (ram's head). From Nola?(1) Painter of Bologna 
         417 (Penthesilea workshop). Second quarter fifth. *CV, France 
         15, pl. 29,4-6. ARV(2) 917/194. *H. Hoffmann, Attic Red-figured 
         Rhyta (1962) 33/81, pl. 14,2 (shows part of the kalos to right of 
         left youth's face. Horizontal).
      B] Neck: two youths and a woman with a flower and branch between 
         them, running. 
      C] Neck: to right of the left youth's head: +,-.%. To right of 
         the woman's head: h. ',(%. 
      D] I.e., +,-.% h. ',(%. 
         __________ 
         (1)for the previous history of this vase, see CV. 
 
      6742. 
      Paris, Petit Palais 382. 
      A] RF pyxis. Thaliarchos Painter.(1) Last quarter sixth. *CV, 
         France 15, pl. 21,1-2. ARV(2) 81/1, Add.(2) 169. 
      B] Lid: a young helmet maker, seated. Body: BG. 
      C] Lid: !,-(,51.% +,-.%. 
      D] The Thaliarchos Painter painted four small pyxides, once 
         attributed to Epiktetos. 
         __________ 
         (1)related to Epiktetos. 
 
      6743. 
      Paris, Musée Guimet. 
      A] RF cup. Manner of Antiphon Painter. First quarter fifth. 
         *ARV(2) 346/84. 
      B] Int.: man with hare. A-B: athletes. 
      C] Int.: J$#(% +,-.%. 
      D] Much restored. 
 
      6744. 
      Once Paris. 
      A] BF amphora. Unattributed. Date? *AA 1941, p. 872 (old dr.). 
         Mon. Inst. 6/7, pl. 78. 
      B] Gigantomachy. 
      C] (.)-->(.%. h"5)"h%, retr. h"(.)h"M,*.%, retr. 4@"(.),h. 
         B.-$>.7"%!, retr. 

      D] The Location in Paris is not specified. Unsatisfactory 
         readings. 
 
      6745. 
      Once Paris, Bauville. 
      A] RF lekythos. From Attica. Manner of Meidias Painter. Last 
         quarter fifth. *ARV(2) 1326/67. A. Brueckner, `Athenische 
         Hochzeitsgeschenke,' AM 32 (1907) 115. *I. Wehgartner, `Das 
         Ideal massvoller Liebe auf einem attischen Vasenbild,' JdI 102 
         (1987) 194 n. 39 (mention). *H.A. Shapiro, Personifications in 
         Greek Art (1993) 237/31, 85, fig. 31 (dr. after RA 30 (1875), 
         pl. 20). *L. Burn, The Meidias Painter (1987) 26, 114/MM 107 
         (not ill.). LIMC ii, 14, s.v. Aphrodite, no. 43 and 122, no. 
         1270; iv, 64, s.v. Eunomia, no. 6. 



      B] Shapiro after Brueckner: Preparations for Marriage: a woman 
         with a chest on her head and a woman with a branch(?), both 
         moving toward an altar; a statue on a column; a seated 
         woman, probably Aphrodite. 
      C] Above the woman with the sprig, one name above the other, 
         starting in the same place but hardly stoich.: 
         !,-"(,. &$6.)(,. 
      D] Brueckner suggested the ceremony of newly-weds in a 
         sanctuary of Aphrodite Pandemos. Beazley in ARV(2) did not 
         decide between Aphrodite and Hera; Burn thinks the statue 
         is that of Aphrodite. The pairing of Thaleia and Eunomia 
         shows knowledge of Hesiod, Theog. 909 (Shapiro). Collignon 
         misapplied the names (Shapiro 85 n. 179). The women are 
         given names of companions of Aphrodite. 
 
      6746. 
      Paris, Darthès. 
      A] BF neck amphora (Nikosthenic shape). From Cervetri. Painter N. 
         Nikosthenes potter. 530-520. *ABV 217/10. 
      B] Neck: A: Nike. B: similar. Shoulder: A: vintage: satyrs 
         picking grapes. B: similar. Midband: horsemen and warriors. 
         Below: horsemen galloping and a youth running. On the 
         topside of the mouth: dolphins. On each handle: a tripod. 
      C] Signed Nikosthenes. 
      D] Beazley does not give the text of the inscription. 
 
      6747. 
      Once Paris, de Witte. 
      A] BF lip cup. From Capua. Unattributed. Myspios potter. Third 
         quarter sixth. *ABV 167. Kretschmer, Vas. 74 and n. 6. 
         *Beazley, JHS 52 (1932) 178. 
      B] Int.: a winged goddess. Lip: A: a horseman. B: similar. 
      C] Handle zone: A: F$#'(.% : "'.("#"6. B: 
         F$#'(.% ‹"›'.("#"6.(1) 
      D] In JHS, Beazley thinks the name is fishy, but refers to 
         Kretschmer, where an Argive parallel is cited. LGPN ii 
         accepts the name. 
         __________ 
         (1)after JHS. In ABV only the first inscription is given. 
 
      6748. 
      Once Paris, de Witte. 
      A] RF Nolan amphora. From Nola. Ethiop Painter. Second quarter 
         fifth. *Weege, JdI 31 (1916) 134, fig. 14 (dr., after 
         Panofka). T. Panofka, Dichterstellen und Bildwerke (Abh. 
         Berlin 1856), pl. 22,5. DS, s.v. Agon, fig. 180 (crude). ARV(2) 
         665/9 (bibl.). 
      B] A: Hermes and a youth. B: a youth. 
      C] A: nonsense: between the two faces: J<.6.(1) 
      D] Ex Blacas. 
         __________ 
         (1)read by Panofka as 4M.6; this was accepted by DS, Schreiber 
         in Roscher, s.v., and in JdI, but not by Reisch in RE, s.v., 
         or by Beazley. 
 
      6749. 
      Paris, Ganay. 
      A] RF stamnos. Eucharides Painter. Early fifth. *Beazley, BSA 18, 



         226/15 and 232. Collection d'antiquités, Vente 18-20 Mars 1901 
         (Paris), pl. 3, 30, 30a.(1) ARV(2) 228/31. E. Langridge (ref.). 
         Cat. Sotheby 5.12.87 Monaco no. 148.
      B] A: Peleus and Thetis. B: Nereus mounting a chariot. 
      C] A: +,-.%. B: +,-.%. "On an altar, +,-.%; on another, "(#$M" 
         (= "t #p M")."(2) I.e., +,-_% "t #p M". 
      D] Ex Bourguignon. 
         __________ 
         (1)cited in BSA as Cat. Vente Bourguignon, pl. 3, no. 30. (2)all 
         inscriptions are taken from BSA. 
 
      6749a. 
      Paris, Ganay. 
      A] Fr. of RF cup. From near Tarquinia. Douris. First 
         quarter fifth. *V. Sabetai in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 334 n. 34. ARV(2) 436/97 
         (much bibl.). 
      B] Int.: symposium: a man reclining and a woman binding 
         her head. A-B: men and a woman. 
      C] Int.: h" ',(% +,-". 
      D] Ex Kopf. Cited by Serbetai a propos of a woman binding 
         her head. 

      6750. 
      Paris, Hotel Lambert. 
      A] WG lekythos. Unattributed. Date? *Fairbanks, Ath. Lekythoi 
         (1907), Gp B, Class 4, series 1/27. Gaz. des Beaux-Arts 1866, 
         II, 117. 
      B] A woman holding out her hands, as with a thread or wreath; 
         a kalathos; a woman, with an alabastron in her hand, 
         turning to go. 
      C] Above the kalathos: -,>o.(1) 
      D] If the reading is right, could this be an imperative? Or 
         is it a noun (-,>TU)? 
         __________ 
         (1)J4K&, Fairbanks, printed letters, Attic lambda. 
 
      6751. 
      Paris, Niarchos. 
      A] BF Nikosthenic neck amphora. [Painter N.] Nikosthenes potter. 
         530-520. *ABV 225/7 = 225/6, Para. 105. Burlington Fine Arts 
         Club, Cat. 188m 42/93. Hoppin, BF, no. 25. Auktion 18 (M.M.), 
         pl. 29/92. 
      B] Shoulder: A: two horsemen and two youths. B: fight. Body: 
         men and boys courting, and komos: men, youths, and women, 
         dancing. 
      C] Signed Nikosthenes. 
      D] Ex Westport, Sligo. 
 
      6752. 
      Paris, Niarchos. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. 
         *Schauenburg, Ars Antiqua AG, Luzern, Auktion 1 (2-5-1959) 
         43/118, pl. 57. ARV(2) 679/52. 
      B] Nike pouring a libation over a flaming altar. 
      C] Nonsense: imitation letters: to right of her face: six 
         letters. On her lower right: five letters?(1) 



      D] Ex Hirsch collection. The inscriptions show in the photo., 
         but are not mentioned in the text. 
         __________ 
         (1)I ignore some other dots in the photo. 
 
      6753. 
      Paris, Ortiz. 
      A] Fr. of RF cup. Ambrosios Painter. Last quarter sixth. *ARV(2) 
         1631/30 bis. 
      B] Int.: a woman running, with krotala. 
      C] Int.: h[---]. 
 
      6754. 
      Once Paris, Paravey 76.+ 
      A] Frs. of RF cup. Brygos Painter. First quarter fifth. *ARV(2) 
         370/11. 
      B] Int.: a woman spinning. A: Eos mounting a chariot. B: 
         similar, but the woman is not winged: Selene? 
      C] B: h. ',(% +[,]-.%. 
      D] +Vatican, Astarita 130. 
 
      6755. 
      Once Paris, Paravey 78. 
      A] EF cup. Unattributed. First quarter fifth. *ARV(2) 1598/27. 
         *Luce, AJA 29 (1924) 302/3.(1) 
      B] Int.: Pholos awaiting the arrival of Heracles. 
      C] Int.: J$#(% +,-.%. 
      D] Lost. Ex Canino (De Witte, no. 77), Fould (sale cat. no. 
         1319) and Paravey (sale cat., no. 78). 
         __________ 
         (1)Luce lists this cup as being located in Harrow, School 
         Museum, presumably a confusion with the cup ARV(2) 356/53. It 
         is therefore not clear to which cup the bibl. he lists 
         refers: Baur, Centaurs 45. Hoppin, RF ii, 171/28, and one 
         more obscure reference. 
 
      6756. 
      Once Paris, Pourtalès. 
      A] BG lekanis with lid. Unattributed. Later fifth. *Hesp. 27 
         (1958) 299, pl. 54,g. Letronne, Journal (1840) 428. *Hackl 
         54/601, pl. 3 (facs. after Letronne). TGV, 91/3B 5, and 
         163/16F 2. 
      B] No figured decoration, 
      C] Gr.: 4B. (Attic pi). (1@$,( A:::: and further strokes. 
      D] 14 vessels used for fish. 
 
      6757. 
      Once Paris, Pourtalès 183. 
      A] RF stemmed dish. From St. Agata de' Goti. Perhaps Dish Painter 
         (Beazley). Second quarter fifth. *A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 190, TERPSIKOME 1. *C. Fränkel, Satyr- und 
         Bakchennamen auf Vasenbildern (1912) 59, 96/v. C.O. Müller and 
         F. Wieseler, Denkmäler der alten Kunst(2) (Göttingen 1854) II 2, 
         57/581, pl. 46. RE, s.v. Terpsikome. ARV(2) 788. 
      B] A maenad with a lyre and thyrsus. 
      C] The maenad: H"5#(1.)", for H"5`(+?)8. 
      D] The spelling perhaps poorly reported by Panofka. 
 



      6758. 
      Once Paris, Pourtalès 388. 
      A] RF cup. From Vulci. Manner of Douris ii. First quarter fifth. 
         Period 2 (Beazley). *Photo. ARV(2) 450/22. 
      B] Int.: a naked woman squatting and about to drink from a 
         penis-spouted skyphos; at left, a stool with clothes. Ext.: 
         plain. 
      C] Int.: above her head: h. ',(% +,-.%.(1) 
         __________ 
         (1)the last word slightly separated. 
 
      6759. 
      Once Paris, Pourtalès 461. 
      A] BG cup.(1) From Vulci. Unattributed. 530-520. *ABV 233/24. De 
         Witte, Rev. phil. 2, 87. 
      B] No figured decoration. 
      C] On the foot(2): 0(+.#@"6"% )"'.("#"6. 
      D] Ex Canino. 
         __________ 
         (1)of unknown type. (2)no doubt on the reserved foot profile; 
         according to de Witte the foot may not belong. 
 
      6760. 
      Paris, Private. 
      A] BF/RF eye cup. Group of Louvre F 125.(1) Class I of Standard 
         Eye-Cups: Bilingual. Last quarter sixth. *ARV(2) 41/25, 161/3, 
         Para. 337, Add.(2) 158 = 181. *Auktion 26 (M.M.) 65/123, pls. 
         41-42 (all). 
      B] sub: Int.: BF: Dionysus with a drinking horn, seated on a 
         stool. A, B, each: a hoplite squatting. 
      C] Int.: starting to left of Dionysus' face and running along 
         the margin up to the drinking horn: 0(+.#@"^6"^% "'.("(.(2) 
      D] Ex Arlesheim, Schweitzer. 
         __________ 
         (1)probably by one hand (Beazley). (2)so the photo. in Auktion 
         and the text. ARV(2) 41/25 reads the last letter as <, but on 
         161/3 as C. It is true that the last letter seems to have a 
         knick in it, but I think "'.("( is better than "'.("(#)‹"›. 
         The inscription fits the space from the face to the 
         drinking horn. The garment, stool and D.'s feet intervene. 
 
      6761. 
      Paris, Private. 
      A] RF cup. Perhaps by Poseidon Painter (Beazley). Last quarter 
         sixth. Ca. 510 (Cahn). *Auktion 26 (M.M.) 67/126, pls. 42 and 
         45. Para. 334. 
      B] Int.: a dancing girl with krotala. A, B, each: a battle 
         between horsemen and hoplites. 
      C] Int.: +,-". A, B, each: numerous inscriptions (mostly near 
         the margin), which Cahn could not read. Perhaps nonsense, 
         although they look as if they might yield sense (the 
         photos. show them very small). A: 4 inscriptions. B: 4 
         inscriptions. Each side has four figures.
 
      6762. 
      Paris, Private. 
      A] RF cup. Painter of Berlin 2268. First quarter fifth. Ca. 490 
         (Rouen cat.). *Musée Departemental des Antiquités, Rouen, 



         Hommes, Dieux et Héros de la Grèce (exhibition 10/23, 1982 - 
         1/31, 1983) 164/71. ARV(2) 153/3 ter, Add.(2) 180. 
      B] Boxers: Int.: a balding boxer, partly frontal, winding a 
         strap (himas) around his hand; at right, clothes on a 
         chair; at left, a sponge and aryballos hung up. A: two 
         boxers; between them, a bearded trainer. B: two boxers, 
         that in the center collapsing; at right, part of a trainer. 
      C] Int.: around the scene, along the margin: h. ',(% +,-.%.(1) 
      D] Ex Basel Market (M.M.). 
         __________ 
         (1)so Rouen cat. (in Italics), saying that the traces are 
         hard to read. 
 
      6763. 
      Paris, Private. 
      A] RF cup. Telephos Painter. Second quarter fifth. 470-460 
         (Cahn). *Auktion 26 (M.M.) 73/139, pl. 50 (all). ARV(2) 1671/40 
         bis, Para. 421. 
      B] Int.: a bearded man, seated, with stick and phiale; at 
         right, a table with a flat bowl on it. A: in the center, a 
         woman before a chair holding out a skyphos toward a draped 
         youth, who is leaning on his stick; at right, a bearded 
         man, seated, with his stick; a cloth and a basket hung up. 
         B: in the center, a seated woman receives a bag (of money?) 
         from a bearded man leaning on his stick; at right, a youth 
         before a chair, with his stick. At left, tablets (satchel); 
         in the center, a column. 
      C] Nonsense: Int.: +,$5.(1) Ext.: nonsense inscriptions.(2) 
      D] Type C. `Damenbesuch'? 
         __________ 
         (1)so Cahn, text; he thinks for +,-.%, which I doubt. 
         (2)it is unclear whether they are on A and B or only on B 
         (Beazley puts B first, as A). 
 
      6764. 
      Once Paris, Raoul-Rochette. 
      A] RF pelike with lid. Group of Naples 3235 (Meidian). Last 
         quarter fifth. *ARV(2) 1316/3. Roscher, ML 1,1, 386 (a name 
         wrongly given as Antyllos). *C. Fränkel, Satyr- und 
         Bakchennamen (1912) 75, 104/C. RE, s.v. Batyllos (Wagner); 
         s.v. Sybas (Gebhard). LIMC iii, s.v. Batyllos 1; s.v. Eirene 
         12; s.v. Erato IV 1; iv, s.v. Eurytion IV, no. 1. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 148-49, BATYLLOS 1; 
         154, EURYTION 1, etc. *H.A. Shapiro, Personifications in Greek 
         Art (1993) 232/8, 47, fig. 9 (dr. after Jahn). 
      B] A: Dionysus with maenads and satyrs. B: Theseus and the 
         Minotaur. 
      C] 1. After C. Fränkel: A: satyrs: K,7$--.%. &$5$7(=6. /$>,%. 
         Maenads: [&](5868. &5,7=. B,6‹6›$‹1›(%.(1) B.-$"5,78. B: 
         4G:[A4.(2) 2. After the dr. in Shapiro (i.e. Jahn's dr., 
         which has many mistakes): A: inscriptions above heads: 
         above an Eros: B.@.%. Above a seated maenad: B,6$(#".(3) 
         Above a bald satyr: &$*$())(=6.(4) Above a satyr with a 
         tambourin: ‹K›,7$--.%.(5) Above a maenad with thyrsus: 
         B.*$85,78.(6) The youthful Dionysus stretching out his arms 
         toward a maenad: A(.6$#.‹%›. This maenad is ready to 
         embrace him: :5868. A maenad with a goose: &5,7=. A satyr 
         with a torch: /$>,%. Shapiro himself gives only Irene and 



         Pothos. 
         __________ 
         (1)The spelling is unclear: both Fränkel and K.-D. print: 
         B,6(6)$(1)(%. (2)"For the name 4G:[A4 on B see Callimachus, 
         Aetia iii fr. 67, 13, with Pfeiffer's note (Callimachus i, 
         73)." (Beazley). (3)so the dr.; misread for B,66$1(%(?). 
         (4)misread for &6*$)(=6(?). [But CAVI has &$5$7(=6, which is 
         more likely.] (5)no sign of the beta. (6)misread for B.-$85,78. 
 
      6765. 
      Paris, Seillière. 
      A] BF amphora. From Vulci. Group E. Third quarter sixth. Ca. 
         550-540. *ABV 133/9, 674, Para. 55. Script 127. 
      B] A: Heracles and Geryon. B: three warriors leaving home, 
         between two youths. 
      C] On a shield rim: /7"#(,% +,-.%, retr.(1) 
         __________ 
         (1)it is not not clear whether this is on A or B. 
 
      6766. 
      Paris, Seillière. 
      A] BF lip cup. From Vulci. Tleson Painter. Tleson potter. Third 
         quarter sixth. *Beazley, JHS 52 (1932) 176 (not ill.). ABV 
         181/2, Para. 75. 
      B] Int.: a centaur. Ext.: lip: plain. 
      C] Handle zone: A, B, each: the regular signature of Tleson. 
 
      6767. 
      Once Paris, Seyrig. 
      A] RF lekythos. Related to Douris.(1) Second quarter fifth. Ca. 
         470. *Ullman Studies 21/5 (not ill.). Beazley, *AJA 52 (1948) 
         336-37, pl. 34; AJA 54 (1950) 318/17. ARV(2) 452/ bottom, 677/7, 
         Add.(2) 242. E. Pöhlmann, Würzburger Jb. 2 (1976) 72/5. 
      B] A seated boy holding up a book roll and looking ahead at an 
         imaginary companion or teacher. 
      C] On the book roll, non-stoich. two-liner: h"5)"h‹6› : (k)"S*E. 
      D] Ex Beyrouth, Seyrig. Listed in Add.(2) as `Once Neuchâtel, 
         Seyrig'; as Neuchâtel, formerly Paris, Seyrig (Robertson, 
         AVCA 312 n.39). Excerpt from a school scene, or youths at 
         play. The text is the beginning of the shorter hymn to 
         Hermes. The alpha lacks the cross stroke. 
         __________ 
         (1)and recalls Athens 12,781 (RF lekythos by the Cartellino 
         Painter, ARV(2) 452/6). 
 
      6768. 
      Once Paris Market. 
      A] BF neck amphora. From Capua. Painter of Berlin 1686. Third 
         quarter sixth. *Beazley, AJA 33 (1929) 362. ABV 297/19. 
      B] Shoulder: A: Calydonian Boar Hunt. B: similar. Body: A: 
         Death of Priam. B: Heracles on the way to Olympus: Hermes, 
         Athena, Heracles. Below: animals. 
      C] Nonsense: A: "(."(.1("(-(.-". "(.1"(.M. "((,7#).1"(..(1) 
      D] Beazley compares an amphora in Oxford (1965.141, ex 
         Northwick Park, Spenser-Churchill), in the manner of the 
         Princeton Painter. For this type of inscription see 
         Beazley, AJA 33 (1929) 361-62, and Berlin 1697. 
         __________ 



         (1)the bracketed letters are printed as upside down. 
 
      6769. 
      Once Paris Market. 
      A] Fr. of BF hydria. From Orvieto. Unattributed. Date? *CB iii, 
         3, n. 2 (mention). Vente 11-14 mai 1903, 19/63. *CB iii, 3, n. 
         2 (mention).
      B] Ajax and Achilles playing a board game. 
      C] 41(-‹-›"$%, retr. 4(,%. 
      D] Listed as lost by Beazley. 
 
      6770. 
      Once Paris Market. 
      A] RF cup. From Vulci. Unattributed. Last quarter sixth. *ARV(2) 
         103/11. 
      B] Int.: a male kneeling with two amphorae on a pole over his 
         shoulders (about to lift them?). 
      C] Int.: '5.#,M.5"$E. 
      D] Ex Canino. 
 
      6771. 
      Once Paris Market. 
      A] RF cup. From Capua. (Mild-Brygan, perhaps.) First quarter 
         fifth. *Amyx, AJA 49 (1945) 513 n. 20. ARV(1) 957. (Not in 
         ARV(2)). 
      B] Int.: a youth. A: a seated youth with a lyre, and youths. 
         B: a seated boy and boys. 
      C] Under one handle, Gr.(?): a large B (Attic shape). Under 
         the other a large <. 
      D] Are these letters? Amyx. says the pi may be an inverted 
         helmet bracket. 
 
      6772. 
      Paris Market (Feuardent). 
      A] RF bell krater. Group of Polygnotos. Third quarter fifth. 
         *Tillyard, Hope Vases (1923) 79/136, pl. 23 (A). ARV(2) 1053/39. 
      B] A: Dionysus, Hephaestus, and, on a platform, a satyr (the 
         chorus master from a satyr play). B: three youths. 
      C] A: startung from Dionysus' mouth and stretching to the 
         right of Hephaestus: +,-.% [C,5#7.%, for [C,(#7.%.(1) 
      D] I give the inscription as one, but it is possible that 
         +,-.% goes with Dionysus and Hephaestus is simply named; 
         the latter is what Tillyard thought, declaring a kalos-name 
         for Hephaestus impossible. This may be a scene from a satyr 
         play (Dionysus persuading Hephaestus to return to 
         Olympus?), or it may at least have a connection with the 
         satyr play. 
         __________ 
         (1)so Tillyard, definitely not a misprint, but miswritten. 
 
      6773. 
      Paris Market (Mikas). 
      A] BF neck amphora. Diosphos Painter. First quarter fifth. 
         *Photo. Haspels, ABFL, no. 158. 
      B] A: a youth with his stick and a hare; a dog; a woman. B: a 
         woman crowning a seated man. 
      C] A: nonsense inscriptions. B: nonsense inscriptions: 
         1.17"1'1. (#$1(%. (.)1M1M1..(1) 



         __________ 
         (1)or retr.: (.)1$1$1.(?). 
 
      6774. 
      Paris Market (Mikas). 
      A] BF prize Panathenaic. Manner of Kleophrades Painter (very 
         close). First quarter fifth. *Beazley, AJA 47 (1943) 445 (not 
         ill.). K. Peters, Studien (1942), pl. 8. Smets, no. 47 
         (Kyoto). ABV 405/1. 
      B] A: Athena. B: discobolus, jumper, trainer (pentathlon). 
      C] A: prize inscription. 
      D] Said by Peters to be in the Kyoto Museum, but Beazley in 
         AJA says that in 1938 it was still with Mikas and it is 
         so listed in ABV. 
 
      6775. 
      Paris Market (Mikas). 
      A] RF Nolan amphora. Manner of Painter of London E 342. Second 
         quarter fifth. *ARV(2) 669/1. 
      B] A: Nike with a fillet. B: a woman, muffled, is seated on a
         rock. 
      C] A: Nonsense: (-)6.(-)(+)6.(1) 
         __________ 
         (1)Printed letters in ARV(2): the first is = `Argive' lambda; 
         the fourth, = Attic lambda reversed; the fifth is misritten. 
 
      6776. 
      Paris Market (Platt). 
      A] WG lekythos. Carlsruhe Painter. Second quarter fifth. *ARV(2) 
         735/100. 
      B] A woman with a basket at a tomb. 
      C] Mock inscription in two lines. 
      D] Ex Feuardent. Second white used. 
 
      6777. 
      Paris Market (Sabbatini). 
      A] WG lekythos. Unattributed. Second quarter fifth. *ARV(2) 
         1582/27. 
      B] A woman at a tomb. 
      C] N-,$+E6 +,-.[%]. 
      D] No. 56 at Sabbatini. 
 
      6778. 
      Paris Market (Arthur Sambon). 
      A] RF lekythos. Unattributed. Second quarter fifth. *ARV(2) 
         1582/26. 
      B] Two horsemen. 
      C] N-,$+E6 +,-.% J",M5E. 
      D] Mixed alphabet: Beazley prints Ionic gamma and lambda, as 
         well as four-stroke sigma, but note omicron for omega. 
 
      6779. 
      Paris Market (Segredakis). 
      A] Fragmentary BF Nikosthenic neck amphora. Painter N. 530-520. 
         *ABV 222/47. 
      B] Neck: A: lost. B: the heads of a man and a youth are 
         preserved. Shoulder: A: male feet. B: between sphinxes: a 
         seated figure and a naked male. Body: ivy; below, floral; 



         animals. 
      C] Potter's signature of Nikosthenes. 
 
      6780. 
      Paris Market (Segredakis). 
      A] RF stamnos. Tyszkiewicz Painter. First quarter fifth. *TGV 
         155/7F 8, 168/26F 4. Philippaki, Stamnos (1967), figs. 13 and 
         15. ARV(2) 291/23 (no bibl.). 
      B] Subjects are not mentioned in TGV. 
      C] [Under foot,] Grr.: includes 1$‹›. 7(),(?).(1) 
      D] Ex Paris Market (Segredakis). Ex Swiss Market. Price 
         inscription for 1p‹75,(›(?).
         __________ 
         (1)so TGV. 
 
      6781. 
      Paris Market (Segredakis). 
      A] WG lekythos. Near Inscription Painter. Second quarter fifth. 
         Late (Beazley). *ARV(2) 749/3. 
      B] Warrior (a youth holding a helmet and spear) and a frontal 
         woman (looking left, with casket and basket) at a tomb. 
      C] +-"#(6)-(+).(1) 
      D] The inscription, as rendered in ARV(2), looks more like an 
         illiterate attempt at writing than a nonsense inscription. 
         __________ 
         (1)the nu and the second kappa are reversed. Ionic lambda? 
         Three-stroke sigma. 
 
      6782. 
      Parma, Museo Nazionale C 2. 
      A] BF neck amphora. From Vulci. Unattributed. Last quarter sixth 
         (CV). Early fifth? *M.P. Rossigniani, CV, Italy 45, III H, pl. 
         3,1-2; facs., p. 4. Heynemann, Hall. Winck.-Progr. 1879, 
         49/48. A. Frova and R. Scarani, Parma: Museo Nazionale di 
         Antichità (1963) 25-26, pl. 17. 
      B] A: Peleus and Thetis, between two Nereids. B: fragmentary: 
         Dionysus and Ariadne reclining, between two satyrs. 
      C] A: around the left Nereid's head and left shoulder: 
         h. ',(%. Above Thetis' left shoulder and the right Nereid's 
         head: 6,(1(. 
      D] Good letters. Perhaps early fifth? 
 
      6783. 
      Parma, Museo Nazionale C 4. 
      A] RF cup. Oltos. Last quarter sixth. *M.P. Rossigniani, CV, 
         Italy 45, III I, pl. 6,1-2. ARV(2) 66/131, Add.(2) 166. A. Frova 
         and R. Scarani, Parma: Museo Nazionale di Antichità (1963) 
         27-28 (ill. on back cover). 
      B] Int.: a woman dancing. Ext.: plain. 
      C] Int.: above her shoulders: nonsense: imitation letters: 
         (.)#(.)(.)^#..(1) 
      D] See the facs. in CV, p. 6; not visible in the photo. The 
         reading is poor: is this really nonsense? 
         __________ 
         (1)Bruhn reads: [---].%. 
 
      6784. 
      Parma, Museo Nazionale C 53. 



      A] Fr. of RF column krater. Unattributed. Third quarter fifth 
         (CV). *M.P. Rossigniani, CV, Italy 45, III I, pl. 5,4. 
      B] A: on the vertical side of the rim: in BG silhouette: a 
         ram; the leg and elbow of one kneeling. 
      C] A: between the two: nonsense: [--]((.)MM. 
      D] From the rim decoration; the inscription is not mentioned 
         in the text. Here read as Attic. 
 
      6785. 
      Parma, Museo Nazionale C 62a-b. 
      A] Frs. of RF cup. Foundry Painter (CV).(1) First quarter fifth. 
         490-480 (CV). *M.P. Rossigniani, CV, Italy 45, III I, pl. 
         8,4-6. Para. 362, below (wrong number, wrong attribution?), 
         Add.(2) 220. 
      B] Int.: part of the maeander. A: parts of the legs of one 
         running to left, past a column, in front of which a shield 
         lies on the ground; at right, the foot of a runner. A or B: 
         the upper part of a naked hoplitodromos holding up a helmet. 
      C] A or B: to right of the hoplitodromos: [--(?)],([--(?)] or 
         [--(?)]*([--(?)]. 
      D] Two frs. Para. 367/40 ter gives for Parma 62 a description 
         that fits Parma 66 (CV, pl. 8,1-3), clearly in error. The 
         frs. Parma 62,a-b are listed in Para. 362, near the bottom, 
         as Parma 58,a-b and attributed to the manner of the 
         Antiphon Painter (Bothmer); this is corrected in Add.(2) but 
         the first error is not corrected. The small facs. in CV, p. 
         7, looks more like alpha iota than delta iota, in which 
         case we might have: [--- '],([% ---]. But Rossigniani is 
         thinking of the common nonsense inscriptions in the Foundry 
         Painter's cup interiors. 
         __________ 
         (1)Manner of the Antiphon Ptr. (Bothmer); but see `com', above. 
 
      6786. 
      Pella, Archaeological Museum 83/3852. 
      A] Fr. of BF prize Panathenaic (one of several). From Pella, 
         Agora, S Stoa. Unattributed. Third quarter fourth.(1) *M. 
         Tiverios, Eph. 1991 (1993) 15/1, esp. fig. 3; cf. p. 19 n. 15. 
      B] This fr.: A: part of a column shaft. 
      C] A: to right of the shaft, kionedon: [--- ,]51=6. 
         __________ 
         (1)cf. archon Pythodelos (336/5). 
 
      6787. 
      Pella, Archaeological Museum 87/847. 
      A] Fr. of BF prize Panathenaic. From Pella, Agora, near S Stoa 
         (surface find). Unattributd. 327/6. Archon Hegemon. *M. 
         Tiverios, Eph. 1991 (1993) 28/4, fig. 11. 
      B] A: at left, part of a column shaft. 
      C] A: to right of shaft, kionedon: [--- [M]8!)=6.(1) 

         __________ 
         (1)only the lower tip of a left-hand vertical remains of 
         the eta. 
 
      6788. 
      Perachora. 
      A] Foot of RF skyphos. From Perachora. Unattributed. Date? 
         *Photo. 



      B] No figured decoration preserved. 
      C] On the bottom, Gr.: a left-aligned two-liner: 
         7,% h"5,% : ")(.(1) 
      D] The design of the inscription resembles that of the 
         cup of Phidias at Olympia. Corinthian; epsilon in 
         hour-glass form. 
         __________ 
         (1)non-stoich. 
 
      6789. 
      Pergamon. 
      A] Fr. of BF prize Panathenaic. From Pergamon. Unattributed. 
         Hellenistic. Third or Second century B.C. (Dow). *S. Dow, 
         Hesp. 5 (1936) 50 and 52, fig. 1. M. Fränkel, Inschriften von 
         Pergamon (Altertumer von Pergamon 8:2) 502/1328. Brauchitsch, 
         no. 123. Schmidt, Achaistische Kunst, 84-86. 
      B] A: no figured decoration preserved. 
      C] A: kion.: [7=6 4@868]@"6 ,@-[=6]. 
      D] Ionic alphabet. Apices. 
 
      6790. 
      Perugia 11. 
      A] RF cup. Manner of Antiphon Painter. First quarter fifth. 
         *ARV(2) 342/11. 
      B] Int.: an athlete. Ext.: plain. 
      C] Int.: J$+.% and +,-.%, retr. 
 
      6791. 
      Perugia 89. 
      A] RF cup. From Vulci. Onesimos (O). Euphronios potter. First 
         quarter fifth. Ca. 490. *Hartwig, Meisterschalen, pls. 58 and 
         59,1. *ARV(2) 320/8, Para. 359, Add.(2) 214. *photo (Int.). 
         Script 506. 
      B] Int.: Achilles slaying Troilos. A: Achilles dragging Troilos 
         to the altar. B: arming. 
      C] Int.: H5!E�-.%. 41(-"${$}%, retr. A: H5!E�-.%, retr. --]-", 

         retr. J$+.%. B: &!$C5.6!(.%! "'.("#!"6. 

      D] According to the pls. in Hartwig, all rho's are tailed and 
         all sigma's four-stroke, probably including the signature's; 
         but ARV(2) gives three-stroke sigma in the signature. 
 
      6792. 
      Perugia, Private. 
      A] BF lip cup. From Vulci. Phrynos Painter (Dareggi). Phrynos 
         potter. Third quarter sixth. RendPontAcc 42 (1969-70) 65-67, figs. 
         1-6 (Int., A, B, parts) (listed as Perugia, Private). *Add.(2) 401.
         A, B, parts). Beazley Archive db, no. 8217. *P. Heesen, CV, 
         Netherlands 8, p. 62 (mention).
      B] A: a cock. B: a swan. 
      C] A, B, each: I5$6.% "'.("#"6· +,(5" )T6.(1) 
      D] Heesen lists as Torgiano, Museo del Vino; ex Perugia, Private. 
         __________ 
         (1)+,(5" is miswritten for 1,(5". On both sides? 
 
      6793. 
      Philadelphia, University Museum 2440. 
      A] RF cup. From Vulci. Painter of Bologna 417 (Penthesilean). 
         Second quarter fifth. *Vidi. ARV(2) 908/6, Para. 430. 



      B] Int.: youth before an ithyphallic herm. A: Nike flying 
         between a youth and a boy. B: similar, the center missing. 
      C] Int.: to right of the youth's head: +!(,)-.%. A: to left of 

         Nike's head, horizontal and probably stoich.: 
         [+,]-.% : [+,-].%. 
      D] Ionic alphabet with one three-stroke sigma. 
 
      6794. 
      Philadelphia, University Museum 2444. 
      A] Fragmentary RF cup. From Cortona. Manner of the Antiphon 
         Painter. First quarter fifth. *Transactions of the Free Museum 
         of Science and Art, University of Philadelphia 2 (1907) 140, 
         pl. 35. ARV(2) 344/64, Add.(2) 220. *Vidi. University of 
         Pennsylvania Museum, The Ancient Greek World: The Rodney S. 
         Young Gallery (1995) A 29 (Ext.). 
      B] A: a young athlete. A: a trainer and two wrestlers. B: 
         three javelin throwers. 
      C] Int.: to left of the athlete's head: +,-.%, retr.(1) By his 
         lower middle: J$+.%. A: to left of the trainer's head: 
         +,-.(%), retr. B: to left of the middle athlete's head: 
         +,-.%, retr. 
         __________ 
         (1)ARV(2) has +,[-.%], but I saw all five letters. 
 
      6795. 
      Philadelphia, University Museum 2448. 
      A] Fragmentary RF cup. From Chiusi. Antiphon Painter. First 
         quarter fifth. *Vidi. ARV(2) 337/24, Add.(2) 218. University of 
         Pennsylvania Museum, The Ancient Greek World: The Rodney S. 
         Young Gallery (1995) A 25 (Int.). 
      B] Int.: acolyte: a boy with a sacrificial basket and a pig. 
         Ext.: plain. 
      C] To right of his middle: [h]. ',(%. On his left, at the same 
         height: +,[-].%. I.e.: +,[-].% ^ [h]. ',(%. 
 
      6796. 
      Philadelphia, University Museum 2449. 
      A] RF cup. From Chiusi. Painter of Philadelphia 2449.(1) Second 
         quarter fifth. *Vidi. ARV(2) 815/1. 
      B] Int.; a woman with a basket opening a large chest. A: three 
         seated women (with flutes, wreath, krotala, respectively). 
         B: a woman with a mirror, between two seated women. 
      C] Int.: at the top right of the woman's head: +,-.%. 
      D] Thick letters. The women on A, at least, ought to be 
         hetaerae: are all of them? 
         __________ 
         (1)a follower of Makron. 
 
      6797. 
      Philadelphia, University Museum 3441. 
      A] BF amphora. From Orvieto. Painter of Berlin 1686. Third 
         quarter sixth. 550-530. *Vidi. *Museum Journal 3 (1915), 69-71 
         (ill.). *Beazley, AJA 33 (1929), 362. ABV 296/3, Para. 128, 
         Add.(2) 77. 
      B] A: Birth of Athena. B: Zeus and Hera, with Poseidon, 
         Amphitrite, Ares, etc. 
      C] Nonsense: A: ([.]"(.(.6"(.1"(. ".1"(".1".. 
         ;(!.1"(.)(.)[.](!(.). B: 6!.!("(#.‹M. ."[..]((,)(.. 6#(,. 



         "(@("1"(.)(.), retr.(1) 
      D] Beazley compares Northwick, Spencer Churchill, ABV 299/1 
         (manner of the Princeton Painter; now Oxford 1965.141, 
         q.v.) for the type of inscriptions. My readings differ 
         somewhat from Beazley's in AJA. 
         __________ 
         (1)the bracketed omicrons are miswritten; the bracketed alpha 
         is upside down. 
 
      6798. 
      Philadelphia, University Museum 3442. 
      A] Fragmentary BF amphora. From Orvieto. Exekias. Third quarter 
         sixth. 540-530. *Vidi. *Mus. Journal 6 (1915), 91-92. 
         *Beazley, Dev.(1) 68-69 and 113, pl. 30; (2)pl. 69,1-2 (A, B). ABV 
         145/14, Para. 60, Add.(2) 40. Script 138. University of Penn-
         sylvania Museum, The Ancient Greek World: The Rodney S. Young 
         Gallery (1995) A 22 (A). *GAI ii, 108. *A. Steiner in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 159, figs. 4 (A) and 3 (B) (drs. 
         showing inscriptions). 
      B] A: Menelaus fighting a negro (Amasos); Ajax lifting the dead 
         body of Achilles. B: Death of Antilochos. 
      C] A: above Amasos: 4),#.%. To right of Menelaus' raised arm: 
         F"6"-,.%. Above Achilles' body: [41](-‹-›"E%, retr.(1) B: To 
         left of the prostrate body: 4!67(-.1.%, retr. To right of 
         the rightmost of three warriors: &$C.5>.%. 
      D] Beazley in ABV combines both scenes on A as: death of 
         Achilles - Ajax lifting the body. `Gallery' says: Scenes from 
         the Aethiopis: A: Menelaus fights the Egyptian king Amasis; 
         Ajax lifting the body of Achilles. [But Amasos does not 
         look like a king.] Threatte discusses the irregular Attic 
         gen. of names with foreign associations: perhaps 
         4),#‹(›.%, 4),#‹(*›.% or 4),#‹"›E% (the regular form is 
         4),#(*.%). He also cites as a "slight possibility" my 
         suggestions that the name is nom. For the lettering of 
         Exekias, see Script. Amasos occurs in a fourth-century 
         funerary inscription, Peek, AM 59 (1934) 54/12a. A dr. in 
         Beazley's possession shows a triangular rho.
         __________ 
         (1)Ajax' name is lost. 
 
      6799. 
      Philadelphia, University Museum 3497. 
      A] BF amphora. From Orvieto. Unattributed.(1) Third quarter sixth. 
         540-530. *Vidi. *E. Hall [Dohan], Museum Journal 6 (1915) 85 
         ff., figs. 65-66. Hoppin, BF 111/17 bis. *P. Clement, Hesp. 24 
         (1955) 9, n. 15. *Para. 318. Script 990. H. A. Shapiro, Art 
         and Cult under the Tyrants in Athens (1989) 121, pl. 53,d (B). 
         University of Pennsylvania Museum, The Ancient Greek World: 
         The Rodney S. Young Gallery (1995), p. A 5 (A, seen from the 
         side; reversed?). 
      B] A: Heracles and the Lion. B: Dionysus with a goddess with 
         two children, and with a satyr and a maenad. 
      C] A: along the left margin, facing in: [4-5]"% +!,-.%, 

         retr.(2) To right of Athena's shield: 4@"6,%. Above 
         Heracles' back: h"5,+![-"%]. To right of Iolaos' raised arm: 

         :.-"E%, retr. B: to right of the satyr's (lost) chest: 
         [--]E6.(3) To right of Dionysus' lower middle: A(.6$#.%. The 



         goddess and the maenad could have had names. 
         __________ 
         (1)"Recalls Exekian and the Lysippides Painter," Beazley. 
         (2)read originally [<6"7.5(*]"% +!,-.%, but there is not 

         enough space as R. Edwards apud Clement pointed out. (3)a 
         short name. 
 
      6800. 
      Philadelphia, University Museum 3499. 
      A] Fragmentary RF cup. From Orvieto?(1) Wider circle of Nikosthenes 
         Painter. Last quarter sixth. *Vidi. *University of 
         Pennsylvania, Transactions of the Free Museum of Science and 
         Art 2 (1907) 134, pls. 33-34. ARV(2) 134/10, Add.(2) 177. F. 
         Lissarrague, L'autre guerrier: archers, peltastes, cavaliers, 
         dans l'imagerie attique (1990) 156f., fig. 90 (dr. after 
         Transact., pl. 33; A, B), 296/P 48. 
      B] Int.: a warrior. A: battle of four. B: similar. 
      C] Int.: below a shield on the left: h. (')(,)[(%] +,[-.%].(2) 
         Nonsense: A: to left of the second warrior's face: +-(.)M#, 
         retr. Above the third: (.)M(.)(.)[--]. B: similar 
         inscriptions, very fragmentary. 
         __________ 
         (1)From Cervetri, not Vulci (Bothmer apud Add.(2)). (2)pi and 
         first alpha upside down. 
 
      6801. 
      Philadelphia, University Museum 4085. 
      A] RF mug (tumbler). Undetermined Later Mannerist. Third quarter 
         fifth. *Vidi. ARV(2) 1122/20 (no bibl.), Add.(2) 331. 
      B] Neck: two satyrs moving toward an altar. Lower part: fluted. 
      C] Neck: between the heads and above the altar: +?(,)-.%. 
      D] Mixed alphabet. Ionic lambda; three-stroke sigma. 
 
      6802. 
      Philadelphia, University Museum 4800. 
      A] RF oinochoe (olpe). Unattributed. Dot-Ivy Class. Second half 
         sixth. Ca. 540-520 (Gallery). ABV 448/3, *Para. 194. Rumpf, 
         St. Etr. 2, 405. University of Pennsylvania Museum, The 
         Ancient Greek World: The Rodney S. Young Gallery (1995) A 15 
         (side). 
      B] Fight. 
      C] Etruscan Gr.: mi lakuthus. 
      D] For the Gr., see Rumpf. 
 
      6803. 
      Philadelphia, University Museum 4830. 
      A] RF stamnos. Hector Painter. Third quarter fifth. *Vidi. ARV(2) 
         1036/7, 1679. S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 100, 402/H 6, pl. 76. 
      B] A: a young warrior (shield device: a lioness) leaving home 
         with two companions; woman. B: a woman with a phiale 
         between two youths. 
      C] A: above the lioness: [+],-.%. To right of the warrior's 
         head: +,-[.%]. 
      D] Ionic alphabet. 
 
      6804. 
      Philadelphia, University Museum 4842. 



      A] RF cup. From a tomb in Orvieto. Eucharides Painter. Early 
         fifth. Middle/late (Langridge). *Museum Journal 4 (1913), 
         156/10. *Vidi. *E.M. Langridge, The Eucharides Painter and his 
         Place in the Athenian Potters' Quarter (diss. Princeton 1993) 
         401/E 161, pl. 64, top. ARV(2) 231/82, Add.(2) 200. J. Ober and 
         C.W. Hedrick, eds., The Birth of Democracy (exhibition at 
         National Archives, Washington, D.C. 15-6-1993 - 2-1-1994) 145, 
         fig. 24,2. *University of Pennsylvania Museum, The Ancient 
         Greek World: The Rodney S. Young Gallery (1995) A 12 (Int., 
         small). 
      B] Int.: a boy, seated and writing in a large writing tablet; 
         at right, part of a chest (for book rolls?). Ext.: plain. 
      C] Int: nonsense: along his back: -1-$1$1.(1) Above the tablet: 
         #$1#$1.(2) 
      D] Lambda and upsilon are hard to distinguish. 
         __________ 
         (1)my reading; Langridge agrees. (2)my reading; Langridge has: 
         #-1(#)$1. 
 
      6805. 
      Philadelphia, University Museum 4858. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. 
         550-530. *Vidi. Script, p. 48 n. 46.(1) 
      B] Handle zone: A: nude runner; horseman; runner. 
      C] A: to the horseman's left: .;.. On his right: .;.. Both 
         inscriptions are complete. 
         __________ 
         (1)the description is in error; read: `the inscriptions 
         (nonsense) frame the horseman.' 
 
      6806. 
      Philadelphia, University Museum 4868. 
      A] Fragmentary BF Nikosthenic pyxis. Unattributed. 530-520. 
         *Vidi. Museum Jourbal 6 (1915) 178. 
      B] Frieze of deities. 
      C] In two places, near a woman: a row of dots. 
      D] Cf. the lids of the pyxides Philadelphia MS 3439, 4844, 
         4845, 4865, 4896 which have similar rows of dots (which are 
         however not found on the pyxides themselves). 
 
      6807. 
      Philadelphia, University Museum 4896. 
      A] BF Nikosthenic pyxis.(1) Unattributed. 530-520. *Vidi. 
      B] Lid: horsemen and hoplites. Body: satyrs and maenads. 
      C] On the lid: rows of dots. 
      D] See Philadelphia 4868 and the pyxis lids listed there. 
         __________ 
         (1)the lid is alien. 
 
      6808. 
      Philadelphia, University Museum 5399. 
      A] RF amphora. From Vulci. Psiax. Menon potter. Last quarter 
         sixth. 520-510. Bates, AJA 9 (1905) 107f. *Museum Journal 5 
         (1914), 31-37, figs. 17-20. Furtwängler, SB Munich 1905, II 259. 
         D.M. Robinson, AJA 12 (1908) 431ff. and Bates, ibid. 435 f. *Beazley, 
         JHS 47 (1927) 67, n. 23. ARV(2) 7/3. *Fifth Ep. Congress Cambridge 
         1967, 55/1. *Vidi. Script 313. B. Cohen, `The Literate Painter: A 
         Tradition of Incised Signatures on Attic Vases,' MetMusJ 26 



         (1991) 64, figs. 22-23. GAI ii, 107 and 260.
      B] A: Apollo with a lyre between Leto and Artemis. B: a youth 
         leading two horses. 
      C] All inscriptions Grr.: A: to Leto's lower right: J"7E%!. 

         Similar: 4'.-‹-›.6.%. Similar: 457")(*.%. B: to left of 
         the horses: /+.6@.6.(1) To the horses' lower right: 
         B([..](!.(.). To left of the warrior's face: B$5"%.(2) On the foot 

         profile, also Gr.: F"6E6 "'.("#"6.(3) 
      D] The signature is under side A, I think pretty well centered. 
         __________ 
         (1)/+.6@.6 is my reading; /1.6@.6, Beazley in JHS, wrongly. 
         No doubt miswritten for O#P6@.% (a horse name, see Ep. 
         Congress). The name of the other horse is not recoverable. 
         (2)B$5"%: see Anth. Pal. 13.13 and early examples cited in 
         `Ep. Congress'; cf. LGPN ii. For earlier readings, see 
         Robinson in AJA. Probably not B$5‹5›"%, although that occurs 
         in PA 12,497 (fourth cent.). (3)The incision is more deeply cut, 
         which in `Ep. Congress' made me think of incision after firing and 
         a different hand; but see now Script, p. 58 n. 6 and GAI ii.. 
 
      6809. 
      Philadelphia, University Museum 5445. 
      A] Fragmentary RF cup. From Orvieto? Unattributed. Date? *Vidi. 
      B] Int.: a woman, her head to left. Ext.: plain. 
      C] Int.: to left and right of her lower middle: +,^-". 
 
      6810.
      Philadelphia MS 5463. 
      A] WG lekythos. From Athens. Achilles Painter. 460-450. Early. 
         450-445 (Oakley). *Vidi. ARV(2) 996/143. *J.H. Oakley, The 
         Achilles Painter (1997) 62, 140/194, pl. 104A-B (both show 
         inscription). 
      B] Mistress and Maid: woman seated to right and holding a wreath; 
         above and behind her, at the top, a sash hung up; above her, at 
         the top, a mirror hung up; a woman, frontal, head to left, with 
         offering tray with fillets; above and behind her, at the top, 
         an oinochoe hung up. 
      C] To right of the mirror, at the top, horizontal, stoich. 
         left-aligned two-liner: A(C(-.% : +,-.%. 
         . . . . . . . 
         . . .  . .(1) 
      D] The standing woman is here a servant (see Oakley). Ionic 
         alphabet. Sigmas typical of Achilles Painter.
         __________ 
         (1)the last two letters a bit misplaced. 
 
      6811. 
      Philadelphia, University Museum 5481. 
      A] BF skyphos. Unattributed. First quarter fifth. *Vidi. Museum 
         Journal 10 (1919) 15. 
      B] A: Heracles and Nereus; two Nereids. B: Heracles entering 
         Olympus: Hermes; Heracles; Athena. 
      C] Nonsense: B: to Heracles' lower right: ."6. To Athena's 
         lower right: .6". 
 
      6812. 
      Philadelphia, University Museum 5682. 
      A] RF bell krater. Dinos Painter. Last quarter fifth. *Vidi. 



         *Beazley, AJA 31 (1927) 351/14. *Amyx, Hesp. 27 (1958) 289-92, 
         pl. 52,e (new latex impression). Beazley, Sotheby sale cat. 
         14-15 December 1925, no. 339 (first publication of Gr.). 
         Museum Journal 19, 84, figs. 82-83. ARV(2) 1154/37, Para. 457, 
         Add.(2) 336. TGV 161/14F 5. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 388/D 40 (not ill.). 
      B] A: hunters (four youths). B: two youths and a boy. 
      C] Under the foot, Gr.: 
         '"--(6(, : AB: : |- 
         .3(*"% : B: : : 
         +5,7"5"% : B: : |-|-|-|-:::. 
         Also a line crossing the foot. 
      D] A price Gr. The same Gr. is found on four other vases (by 
         the Kadmos and Pothos Painters) listed in TGV 161/14F 1-4. 
         All five are illustrated in Hesp., pl. 52. The Gr. line is 
         not mentioned in TGV. 
 
      6813. 
      Philadelphia, University Museum 5695. 
      A] Fragmentary RF cup. Painter of Berlin 2268 (Coarser Wing iii). 
         Last quarter sixth. *Vidi. ARV(2) 156/47. 
      B] Int.: a maenad. A: three satyrs and a maenad. B: similar. 
      C] Int.: starting to right of her head: h. ',(% +,![-.%]. A: to 
         right of the second satyr's head: +(,)[-.%]. To right of 
         the next figure: (+)(,)-.(%). Similar for the next figure: 
         ‹+›(,)-(.)(%). B: probably not inscribed. 
      D] Hasty letters, partly rubbed off. 
 
      6814. 
      Philadelphia, University Museum 30.44.4. 
      A] RF neck amphora. Group of Polygnotos. Third quarter fifth. 
         *Vidi. *Tillyard, Hope Vases (1923) 50/87, pl. 9. ARV(2) 
         1058/113, 1680. S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 472/PGU 132 (not ill.). LIMC iv, 485 
         Hektor 18. 
      B] A: Hector Leaving Home: Hecuba with a jug; Priam; Hector; 
         a young companion. B: a youth leaving home. 
      C] A: above Priam's head: B5(,).%. 
      D] No other inscriptions. The script seems early for this period. 
 
      6815. 
      Philadelphia, University Museum 31.19.2. 
      A] RF cup. From Italy. Foundry Painter. First quarter fifth. 
         490-480. *E. Dohan, Museum Journal 23, 34-38, and 42-43, figs. 
         16 and 18. *Beazley, `Un realista greco,' Adunanze 
         straordinarie per il conferimento dei premi d. Fond. A. 
         Feltrinelli (Rome 1966), pls. 13-14. ARV(2) 402/20, Para. 370. 
         *Vidi. *D.C. Kurtz (ed.), Greek Vases: Lectures by J. D. 
         Beazley (1989) 81, pl. 58-59 (reprint of Beazley's `Un 
         realista greco,' 1966). ARV(2) 402/20, Para. 370. Expedition 30 
         (1988), no. 2, 26, fig. 8 (new restoration; inscriptions). 
      B] Int.: a youth with an oinochoe and cup before a large 
         krater (cupbearer). Ext.: A: three warriors, one falling. 
         B: a centaur between two warriors. 
      C] Nonsense. Int.: to left of youth's head: M(#)). At right: 
         M6"(#"M.(1) Horizontal: A: to left of the leftmost warrior: 
         (6)"$M. On his right: M6$6(. To left of the rightmost 
         warrior: 1"M6. B: to right of the left warrior: M6M. To 



         right of the centaur: (#)6M[.]6$.(2) 
      D] Many letters have curving lines. The inscriptions on the 
         Int. are done without turning the vase. A good example of 
         the hand of the Foundry Painter. 
         __________ 
         (1)the last letter could be a tau. (2)this could be two 
         inscriptions. 
 
      6816. 
      Philadelphia, University Museum 48.30.3. 
      A] RF stamnos. Oreithyia Painter. Second quarter fifth. *Vidi. 
         Mus. Journal 23, 65-69. ARV(2) 496/4. Expedition 30 (1988), no. 
         2 (restoration of vase and removal of alien frs). 
      B] A: A Warrior Leaving Home, between a woman with a phiale 
         and another (modern) woman. B (modern): a man between women. 
      C] A: to left of the warrior's face, retr.: +,(-).%. To right 
         of his head, retr.: [+,]-!.%. 
      D] Ex Hegemann (L 3-3). The lambda miswritten as two vertical 
         strokes, and as a single vertical preserved. 
 
      6817. 
      Philadelphia, University Museum L.64.177. 
      A] BF neck amphora. Diosphos Painter. Early fifth. *Haspels, 
         ABFL, no. 139. ABV 509/139. *Vidi. 
      B] A: Athena in a chariot. B: a bearded driver in a chariot. 
      C] B: nonsense (imitation): above and below his goad: 
         ($(((.)((. ($M(1)$. Below the horses: 7-1-1(-)1(.(1) 
      D] Inv. '99-169. Loaned by the Pennsylvania Museum of Art in 
         1935. A small vase. 
         __________ 
         (1)the bracketed lambda is perhaps an upsilon. 
 
      6818. 
      Philadelphia, University Museum L 64-182. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Vidi. 
         Script 960. 
      B] Lip: A, B, each: a female head in outline. 
      C] A: ;.;.;.;!.;.,.[.?] vac. B: :![--ca.10--];1.;.; vac. 

      D] Lent by the Pennsylvania Museum of Art, 1935 (label). 
         On digamma in nonsense inscriptions, see Script. 
 
      6819. 
      Philadelphia, University Museum L 64-185. 
      A] RF stamnos. From Vulci? Kleophrades Painter. First quarter 
         fifth. Ca. 480. Later (Beazley). *Pennsylvania Mus. of Art, 
         Bull. Oct. 1906, 55, fig. 6. *E. Dohan, AJA 39 (1935) 451, 
         fig. 1. ARV(2) 187/62, 1632, Add.(2) 188. *Vidi. *Script 486, Fig. 
         112. University of Pennsylvania Museum, The Ancient Greek 
         World: The Rodney S. Young Gallery (1995), p. A 7 (A, a small 
         picture). 
      B] A: Heracles and the Lion. B: Theseus and the Bull. 
      C] A: above Heracles, starting from his head: +,-_% "t, retr. 
         B: to left of Theseus' head: +,(-)_% "t, retr. Under the 
         foot, Gr.: ligature of 4HG. Not in TGV. 
      D] On loan from the Pennsylvania Museum of Art, 1935. 
 
      6820. 
      Philadelphia, University Museum L-64-261. 



      A] Fr. of RF cup. Onesimos (P or O). First quarter fifth. *Vidi. 
         ARV(2) 329/124 (no bibl.), *Para. 361 and 507. *S. Buluç, AJA 70 
         (1966) 369-70, pl. 92, figs. 1 and 2 (photo. and dr.). 
      B] Int.: upper part of a bearded man, playing the flutes. 
         Ext.: plain. 
      C] Int.: to right of the forehead, above the flutes: [J]$[+].%.(1) 
         Below the flutes, in two lines widely separated, each line 
         roughly horizontal but not straight: h. ^ ',(% : +,-.%.(2) 
      D] Beazley has duplicate entries in ARV(2) and Para. 
         __________ 
         (1)I read: [+,]-.%, wrongly? Para. 361 has: `[J]$[+].%(?)' 
         (2)there is a slight gap between the article and the noun. 
 
      6821. 
      Philadelphia, University Museum L-637-1B. 
      A] Foot of BF cup (type A?).(1) From Vulci. Unattributed. 
         Nikosthenes potter. Last quarter sixth. Ca. 525-20. *AJA 88 
         (1984) 342, pl. 41, figs. 5-7. *Swindler, AJA 13 (1909) 143, 
         fig. 1 (the signature). ABV 231/9, Para. 109, Add.(2) 60. 
      B] No figured decoration preserved. 
      C] On the reserved foot profile: 0((+).#@"6"% "(').("#"6. 
      D] On loan from the American Philosophical Society. Formerly 
         on loan to the Academy of Natural Sciences. The kappa lacks 
         the lower diagonal. Pi is two-stroke, with a slanting short 
         hasta. 
         __________ 
         (1)wrongly attached to a RF cup by the Penthesilea Painter, 
         ARV(2) 880/3. 
  
      6821a. 
      Philadelphia Market. 
      A] LM cup. Tird quarter sixth? *Blatter, AA 1968, 1 n. 4 
         (mention). Hesperia Art Bulletin 38 (n.d.), no. 11. 
      C] Drinking inscription. 
      D] This cup is mentioned in CV, Netherlands 8, Allard Pierson 
         Museum 2, p. 49 or 50; it is there said to have been 
         attributed to the Tleson Painter by Fellmann, CV, Munich 
         10, p. 28, on the basis of script and palmettes. - It 
         is not certain that this entry is not a duplicate of 
         a vase in a different location. 

      6822. 
      Philadelphia Market. 
      A] BF lip cup. Xenokles Painter?(1) Xenokles potter. Third quarter 
         sixth. *Para. 77. Amyx, AJA 66 (1962), pl. 58,6 (part of A, 
         signature). 
      B] Lip: A: a panther. B: a fawn. 
      C] Handle zone: A: O#"6.+-"% : "'.("#"6. B: the same. 
         __________ 
         (1)add to the four lip cups (Beazley). 
 
      6823. 
      Philadelphia Market. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *ARV(2) 122/3 (no bibl.). 
      B] A: Dionysus with maenads and a satyr. B: similar. At each 
         handle: a vine. On each handle: a warrior. 
      C] Signed Nikosthenes. 



 
      6824. 
      Philadelphia Market.+ 
      A] Fragmentary RF hydria. Unattributed Pioneer. Last quarter 
         sixth. *ARV(2) 34/9, 35, *1621. CV, Italy 8, III I, pl. 1, 15-16 
         (see Beazley, CF, 1 B 15). *photos. in Beazley Archives 
         (useful for body only). Script 421. 
      B] Shoulder: symposium. Body: Heracles with Athena and Dionysus. 
      C] Shoulder: &$@$‹›.(1) 1,(5", retr. 1‹,(›5", retr.?(2) 7,l7,, 
         retr.(3) Body: between the lower bodies of Heracles and 
         Athena: [h]"5,+-"(%). To left of Athena's head: 
         4@"6‹,›(,(%), retr. Between her legs and a seated figure: 
         &$@$).(%).(4) To right of Dionysus' middle: A(.6$(#)‹.%›.(5) 
      D] + Florence 1 B 15 (two frs.) + Basel Market. The &$@$‹› on 
         the shoulder and &$@$).% on the body (my correction of an 
         error by the painter, because of Beazley's remarks about 
         sideways sigma) must be the same name; see note 4 below. I 
         wonder if the name is a short form for &X@$)S*T%, for 
         Beazley compares Louvre G 41, which has the latter and has 
         similar writing. Beazley does not specify to which of the 
         figures any of the inscriptions might pertain. The 
         inscriptions show a certain lack of literacy. 
         __________ 
         (1)complete (ARV(2) 1621). (2)given with a query in ARV(2) 24/9; 
         not noticed when Beazley saw the vase (1621). (3)found on one 
         of the Florence frs. Beazley in CF translates: `yes' or 
         `right', citing (after LSJ) Ar., Peace 275. (4)Beazley prints 
         &$@$)E6; the last letter is a clear nu, not a sideways 
         sigma, but it must be a mistake for Euthymos, since 
         Euthymon is not found (see PA, Pape, LGPN ii and the Greek 
         inscriptions on the PHI disk), while Euthymos is common 
         later. (5)A(.6$6, complete, Beazley. 
 
      6825. 
      Philadelphia Market. 
      A] Fr. of RF cup (handle). Unattributed. Hieron potter. First 
         quarter fifth.(1) *ARV(2) 1655 (add as no. 37 bis to vases with 
         signatures of Hieron, potter). Cited by B. Cohen, `The 
         Literate Potter,' MetMusJ 26 (1991) 92 n. 118. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 7, 37, 209/457 (not 
         ill.). 
      B] No figured decoration. 
      C] Gr.: h("5E6 "'.("#"6. 
      D] Said to have been found together with the Makron cup 206 
         bis (ARV(2) 1654 and 1655), which is now in Bochum. 
         __________ 
         (1)Kunisch gives no date (see p. 37). 

      6826. 
      Plovdiv, Departmental Archaeological Museum inv. 298. 
      A] RF hydria. From Duvanlij. Kadmos Painter. 430-420. *G. van 
         Hoorn, Choes and Anthesteria (1951) 42-43 and n. 114, fig. 241 
         (dr., upper picture). B. Filow et al., Die Grabhügelnekropole 
         bei Duvanlij in Südbulgarien (Sofia 1934) 75-77, pl. 14. ARV(2) 
         1187/36, 1686, Para. 460. A. Lezzi-Hafter, in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 365 (mention).
      B] Upper zone: theoxenia: lectisternium for the Dioscuri, 



         with other figures. Lower zone: Departure of Polyneices?(1) 
      C] Upper zone: the inscriptions are unclear in van Hoorn's 
         dr., perhaps in part nonsense with imitation letters: 
         +.[$]5[.]%(?) by the left Dioscurus. +.)%(?) by the lyre 
         player. +.).%(?) by the woman at right. +.[$]5[.]%(?) by 
         the right Dioscurus. 
      D] Very uncertain readings. This may be inv. 1527; it is so 
         listed by M. Reho, Archeologiya (Bulgarian) 31 (1989) no. 
         1, in his article on Attic vases in Thracian funerary 
         contexts, ibid., 11-19, figs. 1-13; this vase: figs. 5-7; also 
         by Lezzi-Hafter. She says: the Theoxenia for the Dioscouri 
         could be linked to Thracian religious beliefs.
         __________ 
         (1)Bothmer and Milne apud ARV(2) 1686; on p. 1187, Beazley 
         says: `arrival of youths.' 
 
      6827. 
      Plovdiv, Departmental Archaeological Museum inv. 1812. 
      A] RF pelike. From Brezovo. Epimedes Painter (Polygnotan). Third 
         quarter fifth. *ARV(2) 1044/9, Add.(2) 320. *Photos. 
         Robinson-Fluck 78f. Webster, PP 49. M. Reho, (article on Attic 
         vases in Thracian funerary contexts), Archeologiya 31 (1989), 
         fasc. 2, 13 and n. 3., fig. 1 (A). *S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 280 and n. *55, 
         400/EP 9 (not ill.). Boardman, ARFV ii, fig. 149. 
      B] A: a young citharode on a three-stepped bema; on each side, 
         two Nikai fly toward him, the upper two holding taeniae(?), 
         the lower one at left, a wreath, and the lower one at right, 
         a phiale and a flower. B: a youth with a lyre between two 
         women. 
      C] The citharode: 4-+(),1.%. On the middle step: +,-.%.(1) 
         Horizontal above the Nikai: upper left: F,5,@.h6(. Upper 
         right: B,6(,)@T6,‹S›.([%] 0(+8. Lower Nikai: 0S+8 0")o«( 
         and �#@).S.(2) 
      D] Ex Sophia. The vase celebrates a Periodonikes. Each of the 
         four Nikai is labeled as a victory at a separate festival. 
         Webster 49 identifies this Alkimachos with the kalos and 
         with a youth on a vase by the Lykaon Painter (ARV(2) 1045/8). 
         Matheson: Alkimachos is the name of the citharode; he is 
         named on four other Polygnotan vases; two are: Warsaw 
         142,355 (as kalos, together with Axiopeithes) and London E 
         495 (a youth in a symposium), both by the Lykaon Painter. 
         Axiopeithes is probably Alkimachos' cousin: see ARV(2) 1568 
         and H.A. Shapiro, `Kalos-inscriptions with Patronymic,' ZPE 
         68 (1987) 107-18, esp. 113. [This is Alkimachos II.] For 
         the games to Heracles at Marathon, see E. Vanderpool, 
         `Three prize vases,' Delt. 24 A' (1969) 1-5. Mixed alphabet. 
         __________ 
         (1)Beazley takes the kalos with Alkimachos (cf. p. 1562, 
         Alkimachos II): tag- or portrait kalos. So also Webster. 
         (Differently Matheson.) The spacing of +,-.% is peculiar: 
         |.KA..L.OS|, with a large gap between alpha and lambda, but 
         Beazley says a letter, apparently kappa, has been erased in 
         that gap. The last two letters are close together. (2)or 
         �#@).h((?). I do not know how the inscriptions are to be 
         assigned to the two lower Nikai. 
 
      6828. 



      Plovdiv, Departmental Archaeological Museum inv. 2572. 
      A] RF Nolan amphora. From Brezovo. Alkimachos Painter. Second 
         quarter fifth. *Beazley, CB iii, 47/148 (under Boston 95.39). 
         ARV(2) 529/11. 
      B] A: an athlete. B: a trainer. 
      C] A or B: a two-line nonsense inscription typical of this 
         painter, mentioned by Beazley for comparison with Boston 
         95.39, q.v. 
 
      6829. 
      Polygyros, Archaeological Museum. 
      A] BF krater. From Aphytis. Unattribued. Ca. 510 (Johnston). 
         *L.H. Jeffery, The Local Scripts of Archaic Greece(2) (with 
         supplement by A.W. Johnston 1990) 479/B (not ill.). AAA 4 
         (1971) 365. 
      C] Dedication to Dionysus. 
      D] The inscription is not Attic. 
 
      6830. 
      Polygyros, Archaeological Museum 235. 
      A] BF column krater. Painter of Louvre F 6 (Tiverios). Second 
         quarter sixth? *Shapiro, GVGettyMus 4 (1989) 25 and 26, n. 73, 
         fig. 15 (A). Tiverios, B5.>-8),7, 78% )"-,6.).5C8% ,77(+8% 
         +"5,)(+8% (Thessalonike 1981), pls. 1-19, esp. pl. 7. 
      B] A: Judgment of Paris. B:? 
      C] A: nonsense: to right of each of the two goddesses in 
         front, vertically down by their lower bodies: a row of six 
         dots and a row of four dots. 
 
      6831. 
      Polygyros, Archaeological Museum 8.29.(1) 
      A] Fragmentary BF prize Panathenaic. From Olynthus, `Civic 
         Center'. Akin to Kuban Group.(2) Last quarter fifth. End of 
         fifth (Robertson).(3) *Beazley, AJA 47 (1943) 454 (not ill.). 
         ABV 412, Add.(2) 107. N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 7/cat. 5, pl. 2,3-4 
         (details of A). Robertson, AVCA 276 and 322 n. 92. 
      B] A: Athena. On the columns, Nikai. N: boxers. 
      C] A: 7=6 4[@868@"6 ,@-=6]. The area for an archon inscription 
         is missing. 
      D] Ex Thessalonike 8.29 (R 100). 
         __________ 
         (1)near Olynthus. (2)but later and more debased (Beazley). 
         (3)Robertson compares the tyrannicides Panathenaics, which he 
         dates 403/2. 
 
      6832. 
      Pontecagnano, Museo Nazionale dell'Agro Picentino. 
      A] Fr. of BF cup. From Pontecagnano. Unattributed. Last quarter 
         fifth. 530-500 (Cristofani). *M. Cristofani, La scrittura 
         nell'Italia antica [special number of Archaeo, n.d.], p. 39. 
      B] Int.: gorgoneion.(1) 
      C] On the reserved rim of the foot: a Greek inscription 
         incised at Paestum. 
         __________ 
         (1)the bowl of the cup is cut down to the tondo. 
 
      6833. 



      Pontecagnano, Museo Nazionale dell'Agro Picentino. 
      A] BF eye cup. From Pontecagnano, tomb. Unattributed. Last 
         quarter sixth. 520-510 (Johnston). *L.H. Jeffery, The Local 
         Scripts of Archaic Greece(2) (with supplement by A.W. Johnston 
         1990) 418, 457/H, pl. 77,3 (facs.). Torelli, 4:<0, Archaeol. 
         vi (1984) 277-80, Bailo Modesti, ibid., 245/1. Lazzarini, Riv. 
         Fil. 112 (1984) 407-12, fig. 1. SEG 34.1019. 
      C] Under the foot, in a planned circle, Gr., retr.: 
         B,5)o6.67.% . )*#)j . +,j /75S6'.6.%· . e)� )"*TV % . k6+-"‹'›7o7E.(1) 
      D] Achaean alphabet. A single dot is used for punctuation. 
         __________ 
         (1)the pi inserted by me; cf. LSJ, suppl.(2). 
 
      6833a. 
      Populonia. 
      A] BG skyphos. From Populonia. Unattributed. Second 
         quarter fifth. *A. Romualdi in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 501 and n. 20 (not ill.). 
         A. Maggiani in Actes de la table ronde .. École 
         Française de Rome, 19-21 nov. 1987 (1990) 43-44. 
      B] Undecorated. 
      C] On the bottom, Gr.: metru suti plus a mercantile mark. 
      D] Etruscan: North-Etruscan alphabet. Some think that 
         metru refers to the same individual as that in a 
         dipinto on Florence PD 66 (CAVI 3702). For suti see 
         Romualdi n. 20. - Is the vase in Florence? 
 
      6833b. 
      Populonia. 
      A] Fr. of WG calyx krater. From Populonia. Villa Giulia 
         Painter (Paribeni) or manner (Romualdi). Second quarter 
         fifth. *A. Romualdi in J.H. Oakley, W.D.E. Coulson, O. 
         Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 503ff., figs. 1-4 (2 and 4 are drs. 
         with inscriptions; 1 and 3 (phs.) also show inscriptions). 
      B] A: Kallisto and Arkas: at the top, part of rim palmettes; 
         below, upper part of a woman to right. 
      C] A: high above the woman, right under the rim, horizontal: 
         2,--(#7E. At the fr.'s right, at some distance from the 
         woman: 45(+)(,)%!.(1) 

      D] Romualdi discusses the myth of Kallisto at length. Attic 
         alphabet with four-stroke sigma. - Is the vase in 
         Florence? 
         __________ 
         (1)the letters after the first two are unclear. 

      6834. 
      Populonia 1087. 
      A] Fr. of RF(?) cup. Unattributed. Last quarter sixth. *AJA 88 
         (1984) 351/42 (not ill.). *ARV(2) 129/27. *NSc 1957, 50, fig. 
         74,c. 
      B] No figured decoration preserved. 
      C] On the upper edge of the foot profile: [B,6](C),(.% "'.[("#"6]. 
      D] Part of the foot only. The phi resembles dotted theta. - Is the 
         vase in Florence?
 
      6835. 



      Port Sunlight, Lady Lever Art Collection 5019. 
      A] BF pelike. Theseus Painter (Robertson).(1) Early fifth. *M. 
         Robertson, Catalogue of Greek, Etruscan and Roman Vases in the 
         Lady Lever Art Gallery, Port Sunlight (1987) 27/17 (A, B). 
         Tillyard, Hope Vases 37/30. Christie sale cat. 23-7-1917, no. 
         20,c. Bothmer, JHS 71 (1951) 43/27 (listed as Rawtenstall). 
      B] A: Dionysus with Hephaestus on a donkey; a satyr. B: 
         Dionysus seated, with a kantharos; Ariadne seated. 
      C] A: below the donkey: nonsense: .#(,)#.(2) 
      D] Ex Hope collection. Once on loan to Rawtenstall 55.3.23. 
         The inscription is done from the photo., not mentioned by 
         Robertson. 
         __________ 
         (1)by the same hand as Cab. Méd. 250, Para. 257, which 
         Beazley attributes to the Theseus Painter. (2)the third 
         letter perhaps an Attic gamma. 
 
      6835a. 
      Port Sunlight X 2142. 
      A] RF bell krater. Pothos Painter. *M. Robertson, 
         Catalogue of Greek, Etruscan and Roman Vases in the 
         Lady Lever Art Gallery, Port Sunlight (1987) 37/38, 
         pls. 36 (A) and 38a (B). Christie sale cat. 23 July 
         1917, lot 116A. ARV(2) 1189/9 (bibl.), Add.(2) 342 (bibl.). 
      B] A: Satyrs and Maenads: a maenad with thyrsus; a bearded 
         satyr, seated, and leaning against an amphora, playing 
         the flutes; a maenad standing frontally, head to right, 
         with thyrsus, looking at a bearded satyr dancing. 
      C] A: Nonsense: Imitation letters: above each figure "as if 
         naming them" (Robertson): to right of the left maenad's 
         thyrsus; above the seated satyr's head; above the heads of 
         the right maenad and the dancing satyr.(1) 
      D] Ex first Hamilton collection. Ex Hope collection (acqu. 
         1801). Acqu. by Lever 1917. Inscriptions in white. Typical 
         for the Pothos Painter. 
         __________ 
         (1)done from text in Robertson, not visible in the ph. 

      6836. 
      Poseidi. 
      A] BF band cup. From Poseidi, sanctuary of Poseidon. 
         Unattributed. Third quarter sixth. *I. Vokotopoulou, Delt. 46 
         (1991), B 2, Chronika [pub. 1996] 288, pl. 107,M. 
      B] A, B, each: handle zone: Dionysus with maenads and satyrs. 
      C] A: handle zone: numerous inscriptions (the ph. shows 6-7), 
         probably nonsense. On the lip, on A, starting near the 
         left handle, in large letters, a Gr.: i86.@")(% ),6"@8+"6. 
      D] Poseidi is a promontory near Mende in the Chalcidice. The 
         Gr. is not Attic. 
 
      6837. 
      Poseidi. 
      A] Fr. of Attic skyphos (base). From Poseidi, sanctuary of 
         Poseidon. Unattributed. Beginning fifth (Vokotopoulou).(1) *I. 
         Vokotopoulou, Delt. 46 (1991), B 2, Chronika [pub. 1996] 288, 
         pl. 108,>. 
      B] No figured decoration preserved. 
      C] On the bottom, a Gr.: according to Vokotopoulou, the entire 



         Ionic alphabet plus sampi. I could see in the ph.: from 
         near the center, in a straight line to the margin: ,, >, 
         Ionic M, *, ". Then the letters turn left and go along the 
         margin, i.e., the row is retr., although the individual 
         letters are not (note the kappa); visible are: (, +, Ionic 
         -, ), 6. The Gr. probably continues along the margin; at 
         the end I read: 1, stemles $, =, sampi. 
      D] Poseidi is a promontory near Mende in the Chalcidice. 
         Vokotopoulou thinks the alphabet is dedicatory. The 
         alphabet is Ionic and not Attic. 
         __________ 
         (1)Vokotopoulou compares Agora 12, pl. 16/338-350, ca. 
         500-480, close to 480. 
 
      6838. 
      Poseidi. 
      A] Fr. of plain cup. From Poseidi, sanctuary of Poseidon. 
         Unattributed. First half fifth (V.). *I. Vokotopoulou, Delt. 
         45 (1990), B 2, Chronika [pub. 1995] 317, pl. 142,,. 
      B] A: no figured decoration: the lip is BG; the handle zone is 
         reserved. 
      C] A: In the handle zone, in very large letters, a Gr. 
         two-liner: [--](),1.% ),6!["]@8+" : [---(?) B].!#"(*=6( vacat. 
      D] Poseidi is a promontory near Mende in the Chalcidice. I 
         cannot see the first extant letter in line 2. Vokotopoulou 
         mentions that there are many other Attic figured frs. from 
         this excavation. The inscription is not Attic. 
 
      6839. 
      Prague, Charles University 81.1. 
      A] RF cup. Villa Giulia Painter. Second quarter fifth. *J. Frel 
         (verbal communication 1969). *Para. 399/105 bis, Add.(2) 271. 
      B] Int.: a komast playing the flutes. A-B: komos. 
      C] Acccording to Frel, the vase has, roughly, kalos kalos. 
      D] = inv. 512. 
 
      6840. 
      Prague, National Museum 18.52.3. 
      A] BF kyathos. From Italy. Painter N. Nikosthenes potter. 
         530-520. *M.M. Eisman, letter of 10 February 1970. *ABV 
         223/63, Para. 104, Add.(2) 58. 
      B] Satyrs and maenads. 
      C] Above the second maenad's left arm: 0(+.#; between the 
         second maenad and the third satyr: @"6"; between the third 
         satyr and the third maenad: % "'.("#"6; the final nu is 
         raised to fit above the maenad's head.(1) I.e. 
         0(+.#^@"6"^% "'.("#"6. 
      D] Ex Rome (Basseggio). Ex Matternich. Eisman in the letter 
         gives the number as 1242 (S128). 
         __________ 
         (1)taken from Eisman's letter. 
 
      6841. 
      Once Prague, Klein. 
      A] Fr. of BF amphora or neck amphora. Unattributed. Third quarter 
         sixth. *ABV 146/1. Script 35. 
      B] Subject(s), if any, not mentioned. 
      C] On the top of the mouth: &1#"+[(,% ...]. 



      D] Two other signatures of Exekias are on the topside of the 
         mouth: Berlin 1720 and Vatican 344 (Script 132 and 136, 
         both on vases painted by Exekias). 
 
      6842. 
      Prague, Private. 
      A] Fr. of RF bell krater. Attribution unknown. Second half fifth. 
         *J. Frel (verbal communication). 
      B] Part of a woman (muse). 
      C] [2,--](.'8.(1) 
      D] Unpublished as of 1969. 
         __________ 
         (1)said to be ending in eta: not early. My restoration. 
 
      6843. 
      Pregny, Baron Edmond de Rothchild. 
      A] RF Nolan amphora. Alkimachos Painter. Second quarter fifth. 
         *ARV(2) 530/15, 1595/5, Para. 383. 
      B] A: Nike. B: a youth. 
      C] A: J(1,%. 
      D] Ex Paris, Rothchild. Note that Beazley on p. 1595 does not 
         mention the absence of +,-.%. 
 
      6844. 
      Princeton, University Art Museum. 
      A] BF column krater. Attribution not known to me. Date? *Vidi. 
      B] A: a warrior mounting a chariot, with five other warriors. B: 
         five nude and bearded male dancers. 
      C] A: nonsense: to right of the horses' legs: '(.)'(.)'(.)6(.).(1) 
      D] Low squat letters. 
         __________ 
         (1)the omicrons are reduced to dots. 
 
      6845. 
      Princeton, University Art Museum. 
      A] RF psykter. Kleophrades Painter. Ca. 500. Very early. 510-500. 
         *Museum card (invitation to symposium 4/21/90). 
      B] Symposium: the side shown has a youth reclining, playing 
         kottabos and a bearded man reclining and filling his cup 
         from another cup. 
      C] Nonsense: to right of youth's head: (-"(#. 
      D] Not in Beazley. Two other psykters by the Kleophrades 
         Painter are also very early (ARV(2) 188/65-66). The 
         inscription is in the Pioneer style. There are no doubt 
         other inscriptions. 
 
      6846. 
      Princeton, University Art Museum 29.180. 
      A] BF skyphos. From Sardes. Unattributed. Kritomenes(?) or 
         Klitomenes(?) potter. Third quarter sixth. 550-530. *H.R.W. 
         Smith, AJA 30 (1926) 432 ff, figs.1-4 (photos.), 5 (dr.). ABV 
         167, *Para. 69, Add.(2) 47. *Vidi. 
      B] Int.: a swan. Ext.: no figured decoration. 
      C] Handle zone: A: 25!(7.)"#"6 for 25!(7.)"6"%.(1) B: "'.("#"6{#}.(2) 

         __________ 
         (1)the last three letters are in reverse order. The second 
         letter has been much discussed. I saw a curved stroke as 
         for an omicron or D-shaped rho; definitely not part of a 



         lambda, as preferred by Smith (who says that Klitomenes 
         occurs on Paros) and adopted by Beazley in ABV. Bothmer in 
         Para. also opts for rho. I do not know the name Kritomenes, 
         which however is accepted in LGPN ii. Smith rightly thinks 
         the inscriptions copied from a draft, with copying errors. 
         (2)uneven spacing: there are gaps after the first letter, 
         after the omicron, before "6 and before the extra sigma: 
         "^'.^("#^"6^{#}: `syllabic' writing of sorts. 
 
      6847. 
      Princeton, University Art Museum 29.192. 
      A] BF amphora. Manner of the Princeton Painter. Third quarter 
         sixth. *Morey, AJA 11 (1907), 143 ff., fig. 1 (ph.), pls. 
         10-11 (drs.). ABV 330/9, Para. 130. *Vidi. I. Scheibler, `Die 
         Kouroi des Amasis-Malers,' in J. Christiansen and T. Melander, 
         eds., Proceedings of the Third Symposium on Ancient Greek and 
         Related Pottery (Copenhagen 1988) 550-51, fig. 2 (B). 
      B] A: Warriors Leaving Home, and a horseman leading a second 
         horse. B: a horseman with men and a youth. 
      C] A: Nonsense: imitation inscriptions: to right of the left 
         man's legs: $(.)-(1)--(, retr. To right of the left 
         warrior's legs: 1(.)-1(1--(5!), retr. Under the horses: 

         1‹(.)-1(.)$, retr. '(-)$((-)(()(.)-, retr. Above one 
         horse's head: '(#)(.)1##. B: similar: five vertical 
         imitation inscriptions, one beginning with a large retr. 
         epsilon. Under the foot, Dip.: O and O. Not in TGV. 
      D] The drawings in AJA are inaccurate. Beazley compares Munich 
         1370 (ABV 303/3), by the Painter of Munich 1393. Attic and 
         `Argive' lambda.(1) 
         __________ 
         (1)the latter is not a real lambda. 
 
      6848. 
      Princeton, University Art Museum 29.203. 
      A] RF column krater. Hephaistos Painter. Third quarter fifth. 
         *TGV 133/9E 67, 135/10E 21, 167/24F 4 (after Smith, Chalc.). 
         *Letter from H.R.W. Smith to Princeton Museum in 1930's. Idem, 
         The Origins of Chalcidian Ware (1932) 110 n. 60. Amyx, Hesp. 
         27 (1958) 198. ARV(2) 1115/27. 
      B] A: symposium. B: three youths. 
      C] Under the foot, Grr.: 4G:.(1) 2.5‹(6@(.$5M|%› )o‹M,%›.(2) A Gr. 
         line across. 
      D] In his letter, Smith thinks 2.5 - F", but not the monogram, 
         were incised before firing; the Gr. line he explains to 
         enable the correct attachment of the foot with regard to 
         front and back. 
         __________ 
         (1)so TGV? Amyx read ligature 4B. In the letter, Smith reads 
         a ligature 4G. (2)so my copy from Smith's letter. Apparently 
         in two lines. It could of course be plural; but it probably 
         refers to the vase on which it is written. 
 
      6849. 
      Princeton, University Art Museum 31.5. 
      A] RF alabastron. Group of Paidikos Alabastra (M).(1) Last quarter 
         sixth. *Vidi. ARV(2) 100/17. 
      B] Between columns: two women facing an altar. 
      C] Nonsense: on the top of the mouth, in a complete circle, in 



         BG: ',(M.M-.(. Around the head of the woman at left (the 
         main figure): (.(,)(-..(2) 
      D] The inscription on the mouth may be an illiterate attempt 
         to write h. ',(% +,-.%. 
         __________ 
         (1)manner of Euergides Painter; this group may be by one hand 
         (Beazley). (2)it is not clear that this is complete. 
 
      6850. 
      Princeton, University Art Museum 33.34. 
      A] RF cup. Painter of London E 55 (Guy).(1) First quarter fifth. 
         *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 87/E 15, pl. 
         127. ARV(2) 444/232. 
      B] Int.: a woman with krotala (dancing?) at an altar; [at left, 
         a column?]. 
      C] Int.: to the woman's left, facing her, curving at the end: 
         +,-.%. 
         __________ 
         (1)"Probably by Douris himself" (Beazley). 
 
      6851.
      Princeton, University Art Museum 64.108. 
      A] WG lekythos. Achilles Painter? Third quarter fifth. 450-445 
         (Oakley). *Museum card. *Conversation with F. Jones, curator, 
         7/28/67. Fairbanks i, 218/39. Princeton Record 24 (1965) 1, 
         
         22 (noted). Add.(2) 313, under 1000/188 (mention). Selections 
         from the Princeton Art Museum (Princeton 1986) 27. *J.H. 
         Oakley, The Achilles Painter (1997) 141/201, pl. 107C 
         (inscription visible). 
      B] Mistress and Maid: woman to right with a bundle of clothes; 
         woman to left. 
      C] Between the heads (closer to that on the left), below the top 
         margin, horizontal stoich. two-liner, centered, fragmentary: 
         The ph. shows: h[$](M)(,![(6E6] : +,-.[%]. (1)
         ./...//// 
           ..../ 
      D] Ex Alden Sampson collection; given by his son Edward to 
         Princeton, but kept in his house in Princeton in 1967 [now 
         no doubt at the museum]. Refired (Oakley). - Much broken 
         and in poor condition. This vase is not = ARV(2) 1000/188, 
         which is not inscribed. I have not seen the vase. Gamma not   
         recognizable. Heta almost like a nu. 
         __________ 
         (1)Oakley gives: h[$]M(,([6.6] : +,-.%. Fairbanks reports: 
         Hygiainon kalos.      

      6852. 
      Princeton, University Art Museum 1986-59a-d. 
      A] Frs. of RF hydria (kalpis). Polygnotos (Guy). Third quarter 
         fifth. *S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 76, 231-32 and n. *78, 360/66, pl. 59. 
         To be published in CV, Princeton. 
      B] Shoulder: Death of Orpheus. 
      C] Shoulder: by Orpheus: [--]@"$%.(1) 
         __________ 
         (1)so Matheson in her cat. and in n. 78; she thinks the name 
         may have been [B"6]@"$%, although the scene is of Orpheus. 



         I wonder if this is not a case of a poorly written phi 
         (see phi S 11 in the chart, p. xxiii, in Script): [<5](C)"$%(?). 
 
      6853. 
      Princeton, University Art Museum L.1984.56.+ 
      A] Frs. of RF neck maphora. Euphronios (Guy). Last quarter sixth. 
         510-500. *J.R. Guy, Musée du Louvre, Euphronios (exhib. 9-18 - 
         12-31 1990) 149/25-26. *R. Guy in Antikenmuseum Berlin, 
         Euphronios der Maler (exhibition Berlin-Dahlem 20-3 - 26-5, 
         1991) 163/25-26. 
      B] A: fr. a: face and two hands of a satyr holding a bunch of 
         grapes, and about to taste one. B: fr. b: face of a satyr 
         in a similar pose, probably in a like occupation. 
      C] A: under the head, to right of the hands, in large letters: 
         [<](6,5"$%.(1) B: <![--].(2) 
      D] Princeton L.1984.56 (lent by A. Herrmann) and L.1984.57 
         (lent by J.R. Guy). 
         __________ 
         (1)-5"$% can be seen in the photo. Basel, Cahn 432, q.v., 
         frs. of RF cup by the Sotades Painter, has Oinareus as a 
         satyr name on B (see Kossatz-Deissmann, GVGettyMus 5 
         (1991)). (2)Guy does not identify the first letter: (.?)[.]. Fr. 
         b (Guy's fr.) is thought to be from B and has another satyr 
         name, but it is not listed in K.-D., presumably because Guy 
         did not read an initial letter. 
 
      6854. 
      Princeton, University Art Museum L.1990.134. 
      A] Frs. of RF cup. Euphronios (Guy). Last quarter sixth. 510-500. 
         *J.R. Guy, Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 
         1990) 205/50 (ill.). Also in Berlin cat. 
      B] A: banquet(?): fr. a: arm and hair of the head of one 
         putting his arm behind his head. B: fr. b: a bearded head 
         of a man singing. 
      C] A: fr. a: above the scene: [J",]M5[.% ---]. 
      D] Lent by P. Scherrer. Two frs., very probably from the same cup. 
 
      6854a. 
      Princeton, University Art Museum L. 1003.144 (loan). 
      A] BF prize Panathenaic. Kleophrades Painter. First 
         quarter fifth. Ca. 490 (Neils). *J. Neils et al., 
         Goddess and Polis: The Panathenaic Festival in Ancient 
         Athens (Hood Museum of Art, Dartmouth College, New 
         Hampshire; Princeton University Press; 1992) 175/46, 
         figs. on p. 36 (B) and p. 175 (A); see also 35-36 and 
         nn.; 200 n. 28. *D. von Bothmer in Bothmer et al., 
         Wealth of the Ancient World: the Nelson Bunker Hunt and 
         William Herbert Hunt Collections, Kimball Art Museum 
         (Fort Worth, Texas, 1983) 66/9 (ill., two phs. show 
         inscriptions). N. Reed, `The Euandria Competition at 
         the Panathenaia Reconsidered,' Ancient World 15 (1987) 
         61, 64, figs. 5-6. Sotheby's, Catalogue of Antiquities 
         (December 13, 1982) 64/231. M. Tiverios, B,6,@"6,(+8 
         &(+.6.M5,C(,, Thrakike Epeterida 7 (1987-90) 288-91, 
         fig. 3. *Beazley Archive DB, no. 8574. Sotheby, The 
         Nelson Bunker Hunt Collection (New York 19-6-1990) No. 
         9 (A, B, part). *M. Bentz, Panathenäische Preisamphoren (18th 
         Beiheft Antike Kunst, 1998) 139/5.101, cf. p. 234, pl. 43 (B).



      B] A: Athena. B:hoplitodromos(1) In the center, a man with two 
         shields to right, looks back; at left, a man to right 
         (judge? trainer?); at right, a crouching man to left, with 
         a shield (slave, Bentz).. All are bearded. 
      C] A: to right of left column: 7.6 4@"6"@"6 ,@-.6. vacat 1. 
      D] New York, Zoullas. Ex London Market, Sotheby. Ex Fort Worth, 
         Nelson Bunker Hunt. Ex New York Market, Sotheby. Strong 
         lettering. 
         __________ 
         (1)Bothmer interpreted B as pyrrhiche; Reed as an euandria 
         contest; Tiverios as preparatory for the hoplitodromos, 
         with Neils agreeing. See now Bentz, p. 139.

      6855. 
      Providence 14.432 . 
      A] BF lekythos. Unattributed. First half fifth. *CV, USA 2, pl. 
         12,2. 
      B] Peleus and Thetis; at right, an altar; at the far right, 
         Peleus and Thetis again. 
      C] Nonsense: above the altar and going above the back of 
         Peleus 2, diagonally upward: ((1 v. .6('.(1) 
         __________ 
         (1)there is one vacant space betweeen the two parts. 
 
      6856. 
      Providence 15.005. 
      A] RF neck amphora. From Vulci. Providence Painter. Second 
         quarter fifth. *TGV 95/9B 23, 139/12E 24. CV, USA 2, pl. 18. 
         ARV(2) 635/1, Add.(2) 273. 
      B] A: Apollo. B: woman. 
      C] Under the foot, Grr.: monogram (AH(?)). &$3‹›. 
      D] The second is surely a name abbreviation. The same occurs 
         on Vatican 16,572, q.v., also by the Providence Painter. 
 
      6857. 
      Providence 23.303. 
      A] BF Nikosthenic amphora. From Cervetri. Painter N. Nikosthenes 
         potter. 530-520. *CV, USA 2, pl. 9,2 (bibl.). ABV 220/34. *TGV 
         81/21A 42. 
      B] Shoulder: A: two horsemen; on either side, three youths. B: 
         similar; a bird. 
      C] Under one handle: 0(+.#@"6"% "'.("#"6. 
         Under the foot, extremely faint, Gr.: /<, with three-stroke 
         sigma. 
 
      6858. 
      Providence 23.323. 
      A] RF Nolan amphora. Related to Nikon Painter. Second quarter 
         fifth. *CV, USA 2, pls. 15,2 and 16,2. Tillyard, Hope Vases 
         (1923), 50/88, pls. 9 and 10. ARV(2) 653/1, Add.(2) 276. 
      B] A: combat of two warriors. B: a warrior coming to help. 
      C] A: between the heads: +(,)-.%. Between the feet of the left 
         (winning) warrior: 2,--(,%.(1) I.e.: +,-.% 2,--(,%. 
      D] Tillyard's dr. on pl. 10 is not convincing. 
         __________ 
         (1)the alphas in Kallias are smeared in the center. 
 
      6859. 



      Providence 23.324. 
      A] RF bell krater. Pothos Painter. 430-420. Late fifth (Shapiro). 
         *CV, USA 2, pl, 23,1. Tillyard, Hope Vases (1923) 83/140, pl. 
         23. Mem. Am. Acad. 6, pl. 20,2 (after Tillyard). C. Fränkel, 
         Satyr- und Bakchennamen auf Vasenbildern (1912) 63, 70-71, 104/5. 
         RE, s.v. Oinos 2 (Schmidt). ARV(2) 1188/1, 1686, Add.(2) 341. A.
         Kossatz-Deissmann, GVGettyMus 5 (1991) 158, KOMOS 9 (bibl.). LIMC 
         iv, s.v. Eudia ii 3 (ill.). A. Queyrel, `Scènes apolloniennes et 
         dionysiaques du Peintre de Pothos,' BCH 108 (1984) 127/7, 148, figs. 
         7a-b (A, detail of A) (bibl.). *H.A. Shapir, Personifications 
         in Greek Art (1993) 245.61, 121, figs. 74-75, 122. 
      B] A: satyrs and maenads, with Eros (Pothos), flying and 
         playing the flutes. B: three youths. 
      C] A: above the head of leftmost satyr: 2=).%. High above the 
         leftmost maenad's head: !,-(,. Above Eros: B.@.%. Behind 
         his knees, to right of Thalia's middle: +.-.%, for +,-.%.(1) 
         Behind his knees, to right of Thalia's middle: &$*(,. Above 
         the head of the second satyr (with a torch): <(6.%.(2) 
      D] Ex Hope Collection. There is much old bibliography on this 
         vase. 
         __________ 
         (1)so Tillyard; the same reading also in CV. I wonder if we 
         are to read: B.@.% +,-.%. (2)Pape has the ff. entry under 
         <t6.%: epithet of Bacchus, Hsch; CIG iv, 7462. +,-.%, ibid. 
         7466, see Jahn, Vasenb., p. 17. Son of /(->,6]%: Anth. xi, 
         343. Human male: Jahn, loc. cit. - Anth. xiv, 81. 
 
      6860. 
      Providence 23.356. 
      A] RF lekythos. Unattributed. Second quarter fifth. Ca. 470. *CV, 
         USA 2, pl. 19,3. Banks, Bull. 16 (1928) 52. 
      B] A woman with a large bird; a stool; a chest. 
      C] To right of the bird's neck: J,(#).‹J.(.). 
      D] Very free, almost cursive, writing. See the dr. of the 
         inscription, CV, pl. 19,3b. I cannot identify all the 
         letters. Probably nonsense. 
 
      6861. 
      Providence 25.073. 
      A] RF alabastron. From Greece. Painter of Berlin 2268. Last 
         quarter sixth. *dr. *CV, USA 2, pl. 17,3. ARV(2) 157/88. 
      B] Satyr, holding up a full wineskin and a pelta with 
         outstretched arms; an amphora. 
      C] To left of the wineskin, interrupted by the satyr's arm: 
         1,^-.(, for +,-.%(?). To left of the pelta, nonsense: #(()(7(. 
 
      6862. 
      Providence 25.077. 
      A] Fragmentary RF cup. Epiktetos. Last quarter sixth. 520-510. 
         *S. Luce, AJA 32 (1928) 442 ff., figs. 5-7. *CV, USA 2, pl. 
         14,1 (A-B). L.D. Caskey, AJA 39 (1935) 628. ARV(2) 73/34, Add.(2) 
         168. *D.M. Buitron, Attic Vase Painting in New England 
         Collections (1972) 72/33 (ill., A, B; much bibl.). Script 347. 
      B] Int.: a satyr and a maenad. A-B: Dionysus with satyrs and 
         maenads. 
      C] Int.: h. [',](% +,[-].[%].(1) A: +,-.%. B: [+,]-.%. 
         [h.] ',(% +,-.%.(2) +,-.%.(3) 
         __________ 



         (1)so CV. Luce gives it without brackets. (2)CV. Luce: 
         [h.] ',(% +[,-.]%. (3)Buitron's text: Int.: at right: h. 
         ['],(%; at left: +,-.[%]. A: no inscription is mentioned. 
         B: to left of the middle satyr: ',(% +,-.%, and to right: 
         +,-.%. 
 
      6863. 
      Providence 25.079. 
      A] RF Nolan amphora. From Athens. Nikon Painter. Second quarter 
         fifth. *CV, USA 2, pls. 15,1 and 16,1. *ARV(2) 650/3. 
      B] A: Athena. B: a youth leaning on his stick. 
      C] A: to Athena's lower right: H().1#"6.% +,-.%. 
 
      6864. 
      Providence 25.111. 
      A] BG cup similar to a kantharos. From Greece. Unattributed. 
         Fourth century or later. *CV, USA 2, pl. 27,5. 
      B] Cornucopias and floral motives in appliqué. 
      C] Above, just below the rim: I(-(,%. 
      D] Ionic alphabet. 
 
      6865. 
      Providence 27.187. 
      A] BG skyphos (glaux). From Tarentum. Unattributed. Second 
         quarter fifth. 475-450? (Johnston). *CV, USA 2, pl. 26,5. A.H. 
         Ashmead and K.M. Philips, Classical Vases: Museum of Art, R. 
         I. School of Design (1976) 65, pl. 115. D.W.J. Gill and R.A. 
         Tomlinson, BSA 80 (1985) 117-18. D.W.J. Gill, `Metru.Menece: 
         an Etruscan Painted Inscription on a Mid-5th-century BC 
         Red-figure Cup from Populonia,' Antiquity 61 (1987) 82. 
         Catalogue of the Classical Collection, Rhode Island School of 
         Design, Classical Vases no. 65. Gill and Tomlinson, BSA 80 
         (1985) 117-18. *L.H. Jeffery, The Local Scripts of Archaic 
         Greece(2) (with supplement by A.W. Johnston 1990) 458/W (not 
         ill.). 
      B] No figured decoration. 
      C] On the base, Gr.: 
         4VH<F(1)&G4F&F(1)/(2)&!&G&/(2)24F&{G&&/(2). 
      D] The vase is perhaps not Attic. The letters marked (1) are = M 
         with the second vertical shorter than the first; those 
         marked (2) are three-stroke sigmas. CV says the inscription 
         is in the language of the early inhabitants of Tarentum, 
         while written in Greek letters. Gill in `Antiquity' thinks the 
         vase was made in a Lucanian workshop. An owner's Gr. under 
         the foot made before firing (Johnston). 
 
      6866. 
      Providence 1934.858. 
      A] BF lip cup. Unattributed. Third quarter sixth. *D.M. Buitron, 
         Attic Vase Paintings in New England Collections (Fogg Art 
         Museum exhib. March 1 - April 5, 1972, pub. 1972) 22/5 (A, B, 
         Int.). S.B. Luce, Bull. Rhode Isld 24 (1936) no. 3, 36, fig. 
         2. *Photo. in Beazley Archive (B). J.-M. Moret, Oedipe, la 
         sphinx et les Thébains (Rome, 1984), pl. 64,1 (A). Beazley 
         Archive db, no. 30,249.(1) 
      B] Lip: A: a winged lion attacked by two men. B: a man 
         throwing a rock at a sphinx; at left, a dog. 
      C] Handle zone: A: 1,(5" +,( '(‹"(› 7"6*".(2) B: 



         1,(5" +,( '(‹"(› 7"6*".(3) 
      D] Squarish letters. Some spacing in groups of letters. 
         Miswritten. 
         __________ 
         (1)also(?) Beazley Archive db, no. 4179. (2)so the text; 
         Buitron's ph. is poor for the inscription, but it seems 
         clear that "( is omitted. (3)a good picture in Buitron. 
 
      6867. 
      Pyrgi. 
      A] Frs. of RF phiale mesomphalos. From Pyrgi. Brygos Painter 
         (Caglione). Onesimos (Williams). First quarter fifth. M.P. 
         Caglione in J. Christiansen and T. Melander, eds., Proceedings 
         ... 3rd Symposium ... Pottery (Copenhagen 1988) 17-21, figs. 
         1-2. D. Williams, `Onesimos and the Getty Iliupersis,' 
         GVGettyMus 5 (1991) ... 
      B] Int.: a banquet in the open (on the ground). Ext.: The 
         Slaying of the Suitors (at the banquet). 
      C] The exterior frieze has inscriptions, but the author has 
         postponed reading them until all frs. have been studied. 
         His is a preliminary publication. 
      D] More frs. were to be added.  
 
      6867a. 
      Pyrgi. 
      A] Fr. of Attic cup. From Pyrgi, sanctuary of Apollo. 
         Unattributed. Date? *T.C.B. Ramussen, Archaeological 
         Reports 1995-96 (1996) 50, fig. 3 (dr.). For more bibl. 
         see ibidem, p. 50. 
      B] No figured decoration preserved. 
      C] Under foot, Etruscan Gr.: [---] mi : Suris : Cavathas [---], 
         retr. 
      D] Foot only. The sanctuary is identified from Aelian. 
         Etruscan alphabet. Suri and Cavatha are Etruscan 
         divinities. 
 
      6867b. 
      Pyrgi. 
      A] RF column krater. From Pyrgi, sanctuary of Apollo. 
         Unattributed. Date? *T.C.B. Ramussen, Archaeological 
         Reports 1995-96 (1996) 50 (not ill.). For further bibl. 
         see ibidem. 
      B] A: Heracles at symposium. 
      C] Etruscan inscription: mi fuflunusra. 
      D] Colonna translates: `I [am a] Bacchic [vase]'. 
 
      6868. 
      Ragusa, Museo Archeologico inv. 5623. 
      A] SOS amphora. From Kamarina, tomb 454. Unattributed. After 600 
         (Johnston). *A.W. Johnston, BSA 73 (1978) 118/21, fig. 7,h. 
         Script 40. *M.T. Manni Piraina, `Camarina - Rifriscolaro,' 
         Kokalos 33 (1987) 101 (facs.), pl. 16 (the inscription 
         misread). 
      B] Undecorated. 
      C] On the shoulder, Grr.: /).5*.6.% and /).5*.6.‹%› "()(. 
      D] Both inscriptions are by the same hand despite some 
         variation. The name is apparently not Attic, see BSA 129; 
         it is listed with a query in LGPN ii. 



 
      6869. 
      Ragusa, Museo Archeologico inv. 26,556. 
      A] RF bell krater. From Kamarina. Unattributed. Third quarter 
         fifth. Ca. 440. *TGV 17, 34, 113/18C 59, fig. 6,c (facs.). G&R 
         21 (1974) 149. 
      B] Subjects not mentioned. 
      C] Under the  foot, Grr.: a Gr. line cossing the foot. 4 :- :::. 
      D] A price Gr. Johnston 203 thinks the line means that the 
         vase is reserved (ordered or even bought). The other Gr. is 
         a price inscription: A, 9 obols (1 drachma, 3 obols). 
 
      6870. 
      Rancate, Zust. 
      A] BF cup, type B. Compared to Pittsburgh Painter. First half 
         fifth. *ms. Para, p. 522; not mentioned in the printed Para. 
      B] No information on subjects. 
      C] Etruscan Gr.: miunvial(?) (the text has milluvial, with the 
         ll corrected into something I could not read). 
      D] Rancate is in the Ticino; Züst is the Commendatore Giovanni Züst. 
 
      6871. 
      Reading, University. 
      A] Frs. of BF Nikosthenic neck amphora. Painter N. Nikosthenes 
         potter. 530-520. *ABV 217/7 (no bibl.). 
      B] Originally (see comments below): A: Heracles and the Lion. 
         B: similar. At each handle, a siren. 
      C] A or B: signed Nikosthenes(?) (if identical with the vase 
         cited below). 
      D] Ex London, Spinks. Perhaps identical with a vase from 
         Cervetri, formerly Depoletti, then Basseggio: Brunn, no. 
         1; AZ 1885, 250; Hoppin, BF, no. 80. This was signed, but 
         the signature was missing in the Spinks vase even before it 
         was destroyed by enemy action in World War II. Frs. are at 
         Reading. 
 
      6872. 
      Reading, University 35.v.20-22. 
      A] Frs. of RF cup. Unattributed.(1) Third quarter fifth. Ca. 440 
         (Ure). *P.N. Ure and A.D. Ure, CV, Great Britain 12, pl. 24, 
         ... (no bibl.). 
      B] Int.: maeander. Ext.: part of a woman dancer and of a male 
         leaning on his stick, watching her. Legs of a draped male 
         with his stick. Palmette. 
      C] Ext.: on the fr. with the dancer, in white: /[--].(2) 
      D] Three non-joining frs. The sigma shaped = `3' reversed. 
         __________ 
         (1)Beazley apud CV: late work in the Penthesilean tradition. 
         (2)U. says that near the right edge there is a drooping 
         lotus; this makes me think that the fr. preserves the right 
         edge of the scene and I wonder if there is room for a name 
         beginning with the sigma. The inscription could also be: 
         [--]^#[--], with the figure of the watcher intervening. 
 
      6873. 
      Reading, University 39.viii.2. 
      A] Fr. of RF cup. From Etruria. Unattributed. Ca. 500 (Ure). 
         *P.N. Ure and A.D. Ure, CV, Great Britain 12, pl. 24,3 (no 



         bibl.). 
      B] Int.: a bearded satyr. 
      C] Int.: starting at his mouth and ending at his foot: 
         +,[-].%, retr. 
 
      6874. 
      Reading, University 39.viii.3. 
      A] Fr. of RF cup. Chaire Painter. Last quarter sixth. *Photo. 
         ARV(2) 144/7 (no bibl.), Add.(2) 178. CV, Great Britain 12, 
         pl. 24,1. 
      B] Int.: a male with a pointed and wreathed amphora. 
      C] Int.: in a curve, following the lower edge of the amphora: 
         1,(5["], retr. 
      D] There are at least four other vases with the same inscription 
         by this painter. 
 
      6875. 
      Reading, University 39.viii.4. 
      A] Fr. of RF cup. Unattributed. Ca. 500 (Ure). *photo. *ARV(2) 
         1580. *P.N. Ure and A.D. Ure, CV, Great Britain 12, pl. 24,2. 
      B] Int.: upper part of a male head; above it, part of the 
         reserved tondo margin line. 
      C] Int.: above the head, along the margin: [--]% &$@$*[--].(1) 
         Below, horizontal and retr., directed toward the male's 
         forehead: [--]"#7^[--]?(2) 
      D] Good lettering. Mrs. Ure says that the only notable 
         Euthydikos is the dedicator of the famous kore. LGPN ii 
         does not list this vase and has: &$@$*8).%, &$@$*(+.%, 
         &$@$*.).% (4th cent. and later), and &$@$*.7.%. 
         &[$]@$!*(+.% is found on a psykter by Smikros, Malibu 
         82.AE.53, Script 407. For [--]"#7[--], Mrs. Ure suggests 
         [h]"#7[(,(.%], another kalos-name (manner of Euthymides: 
         see ARV(2) 1580 and 1583). 
         __________ 
         (1)Beazley supplies: [+,-.]% and &$@$*[(+.%(?)], but there are 
         other possibilities: [--]% could be the end of a name; the 
         gap makes the connection with the following name somewhat 
         uncertain; that name could also be different (see above). 
         (2)there is said to be room probably for only one letter at 
         the beginning, whence Mrs. Ure (apud ARV(2)) suggested 
         [h]"#7[(,(.%]. The problem is that the letters run into the 
         face of the figure, hence perhaps [h]"#7^[(,(.%]. The 
         inscription abuts the head and could continue on the other 
         side or turn around along the face or turn back in 
         end-boustr. 
 
      6876. 
      Reading, University 39.viii.5. 
      A] Fr. of RF cup. From Etruria. Douris. Ca. 480 (Ure). First 
         quarter fifth. Transitional II (Bare) (B.-O.). *ARV(2) 443/217. 
         *P.N. Ure and A.D. Ure, CV, Great Britain 12, pl. 24,4. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 77/71, pl. 51. 
      B] Int.: the right edge of the Int. is preserved: elbow and 
         back of a male seated on a cushioned stool and playing the 
         lyre (which is lost). Ext.: plain. 
      C] Int.: along the right-hand margin line, ending at the 
         cushion: [A.5(% "M5],C#"6.(1) 
         __________ 



         (1)the signature probably started to right of the back of the 
         male's head; that would leave the area on its left for a 
         kalos-name. 
 
      6877. 
      Reading, University 51.4.7. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. 
         *Beazley Archive db, no. 7391. AA 1974, 207 n. 25. *K. 
         Schauenburg, AA 1981, 333, fig. 6. 
      B] Handle zone: A: a lion attacking a goat. 
      C] Handle zone: nonsense: to right of the scene, stretching to 
         the right handle palmette: imitation inscription of 9 letters. 
 
      6878. 
      Reading, University 52.3.2. 
      A] RF squat lekythos. Makaria Painter.(1) Last quarter fifth. *ARV(2) 
         1330/7, Para. 479, Add.(2) 365. Cecil Smith, Cat., p. 76. 
         *Beazley, AJA 61 (1957) 8/xxii (not ill.). *H.A. Shapiro, 
         Personifications in Greek Art (1993) 238/33, 88, fig. 42, 117, 
         fig. 68, 172, fig. 132 (phs. of details). LIMC iv, 126, s.v. 
         Eutychia, no. 3; v. 425, s.v. Himeros, no. 9. 
      B] Aphrodite seated, with Himeros and two companions. 
      C] Inscriptions: (4)C5.*(78. :)"5.%.(2) (&$)7$1(,.(3) [F,+],5(,.(4) 
      D] The inscriptions are in thick white paint. For Makaria see AJA. 
         __________ 
         (1)`coarsish sort of Meidian,' Beazley, AJA. (2)high above the 
         head, below the top margin: :)"5!.%, the rho unclear in the 

         photo. (3)the photo., fig. 42, seems to show: above the head: 
         67$1(,, for &$7$1(,: miscopied N = EU(?). (4)the restoration 
         [Mak]aria is by A. D. Ure, cf. Beazley, AJA 61 (1957) 8. 
 
      6879. 
      Reggio Calabria, Museo Nazionale. 
      A] Fr. of BF amphora. From Locri Epizephyrii. Unattributed. Third 
         quarter sixth. *Beazley, AJA 31 (1927) 346/4 (not ill.). 
         *Orsi, NSc. 1912, suppl. 21, fig. 23. ABV 673/2, Add.(2) 148. 
      B] A: Heracles and Triton. 
      C] A: above the scene(1): [B.]5*,1% +,-[.%]. 
      D] The same kalos-name is found on Munich 1478, by the 
         Lysippides Painter (ABV 255/13). The Reggio fr. is 
         contemporary and kindred in style (Beazley). 
         __________ 
         (1)close to the top margin and well spaced. 
 
      6880. 
      Reggio Calabria, Museo Nazionale. 
      A] Fr. of RF cup. Euergides Painter. Last quarter sixth. *ARV(2) 
         1627/23 bis (no bibl.). 
      B] Int.: the left-hand portion of the picture: komast: a youth 
         running with the cloak on his outstretched arm. 
      C] Int.: +(,)-.[% ---]. 
      D] The alpha lacks the cross stroke. 
 
      6881. 
      Reggio Calabria, Museo Nazionale. 
      A] BF prize Panathenaic. From Locri. Achilles Painter.(1) Second 
         quarter fifth. 450-430 (Oakley). *NSc. 1917, 146, fig. 52 (A). 
         Beazley, AJA 47 (1943) 449. Smets, no. 71. ABV 409, Add.(2) 106 



         (with ref. to another vase, according to Oakley). J.H. Oakley, 
         The Achilles Painter (1997) 157/N 19, pl. 165F (after NSc 1917) 
         146; A, shows inscription). 
      B] A: Athena. B: foot race. 
      C] A: to right of left column: [7.]6 4@"6"@"6 ,!@-[.6].(2) 
      D] Mislaid (Oakley). 
         __________ 
         (1)Berlin Painter - Achilles Painter series; by Achilles 
         Painter rather than Berlin Painter (Beazley). Achilles 
         Painter (Oakley). (2)the alpha is hardly vis., being mostly 
         lost in a break. 
 
      6882. 
      Reggio Calabria, Museo Nazionale. 
      A] Frs. of RF pyxis. From Locris. Unattributed. Mid-fifth. 
         "Little later, if at all, than 450," Beazley. *CB iii, 72 
         (mention). 
      B] Fr. 1: an altar with the child Helen crawling out of an egg 
         shell; at right, legs of a draped woman (Leda). Fr. 2: an 
         open hand extended to right; head and shoulders of a woman 
         (perhaps parts of fleeing women, from the left-hand portion 
         of the scene). 
      C] Fr. 2: between the head and the woman's shoulders: +,-.6. 
      D] 2 frs. The only representation of Helen actually emerging 
         from the egg (Beazley). Could +,-.6 refer to the egg, or 
         is the last letter a sideways sigma? 
 
      6883. 
      Reggio Calabria, Museo Nazionale. 
      A] Fr. of WG/RF cup. Unattributed. 450-400 (Bea. Arch.). *Beazley 
         Archive db, no. 32,015. Numismatica e Antichità Classiche: 
         Quaderni Ticinesi 15 (1986) 57, pl. 3,7 (dr.). 
      B] A youth.(1) 
      C] The youth: I,E6 or I,=6. 
         __________ 
         (1)it is unclear in the Bea. Arch. whether the fr. is of the 
         Int. or Ext., WG or RF. 
 
      6884. 
      Reggio Calabria, Museo Nazionale. 
      A] Fr. of RF krater (calyx or bell). From Locri. Polygnotos. 
         Third quarter fifth. Ca. 440. *ARV(2) 1030/28 bis (no bibl.). 
         Script 752. S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 352/P 31 (not ill.). B. Giudice, 
         Beazley's Locri Fragments (forthcoming in 1996). 
      B] Heracles squatting to left and drawing his bow (fragmentary). 
      C] Two-liner: [B.]-$[M6.7.%] : "M5,`["6]. 
      D] I do not know if the inscription is stoichedon; see Script. 
         Matheson prints the inscription in Ionic letters and as a 
         one-liner. 
 
      6885. 
      Reggio Calabria, Museo Nazionale. 
      A] Fr. of BF stamnos. From Locri. Unattributed. Date? ARV(2) 1573, 
         under `?Chion' (mention). 
      C] Name of a komast: O(E6. 
      D] Compare the name on Copenhagen inv. 3877, by Oltos (ARV(2) 
         63/87), where it may be a kalos-name. For the name, see 



         PA 15,552-55 and LGPN ii (this instance is not mentioned). 
 
      6886. 
      Reggio Calabria, Museo Nazionale? 
      A] Fr. of BF prize Panathenaic. From Locri Epizephyrii. 
         Unattributed. Date? *NSc. 1917, 155, middle (not ill.). 
      B] A: part of column shaft. 
      C] A: along the shaft: [7.6 4@"6"@]"6 ,[@-.6]. 
 
      6887. 
      Reggio Calabria, Museo Nazionale. 
      A] BG fr. of pot.(1) From Reggio, Via Torriona, in 1960's. 
         Unattributed. Date? *F. Mosino, Klearchos 113-116 (1987) 
         21-23, fig. 1. 
      B] Undecorated. 
      C] Gr. in two lines, vertically down: 
         [--- 7.h]6 O,!-+(*oE6 : [---] 6"+5]%.(2) 
      D] Funerary; hence written on the pot, not the sherd. 
         __________ 
         (1)said to be Attic by Mosino. (2)Mosino thinks the Gr. Attic 
         also, which I would doubt. There is perhaps a third line 
         further down near the break. 
 
      6888. 
      Reggio Calabria, Museo Nazionale 4001. 
      A] Fr. of BF amphora. From Locri, sanctuary of Persephone. Manner 
         of Exekias.(1) Exekias (Schwarz). Third quarter sixth. Ca. 530 
         (Schwarz). *G. Procopio, `Vasi a figure nere del Museo 
         Nazionale di Reggio Calabria,' Arch. Class. 4 (1952) 153ff., 
         pls. 30,1 and 31-32. Orsi, Boll. d'Arte 3 (1909) 474 (not 
         ill.). *K. Schauenburg, JdI 68 (1953) 47 and n. 41 (not ill.). 
         H. Metzger, Recherches sur l'imagerie athénienne 
         (1965), pls. 1, below, and 2. A. Peschlow-Bindokat, `Demeter 
         und Persephone in der attischen Kunst des 6. - 4. Jh.,' JdI 87 
         (1972) 73 and 146f. U. Bianchi, The Greek Mysteries (Leiden 
         1976), fig. 12. Boardman, JHS 95 (1975), pl. 1,a.
         ABV 147/6, 714, Para. 61, Add.(2) 41. D. Williams, JbBerlMus 24 
         (1982) 28-29. *G. Schwarz, `Athen und Eleusis im Lichte der 
         Vasenmalerei,' in J. Christiansen and T. Melander, eds., 
         Proceedings of the Third Symposium on Ancient Greek and 
         Related Pottery (Copenhagen 1988) 575-77 and nn. 8-16, fig. 1 
         (after Arch. Class.) (much bibl.). H. *A. Shapiro, Art and 
         Cult under the Tyrants in Athens (1989) 70 n., 75, 78-81, 117 
         n., pl. 33,a. S. Matheson, GRBS 35 (1994) 364-66. *T. Hayashi, 
         Bedeutung und Wandel des Triptolemosbildes (Beiträge zur 
         Archäologie 20, 1992) 11, 13 with n. 42, 126/1, pl. 1,1-2. 
         Nilsson, GGR i(3) 860 (further bibl. by Nilsson, Hayashi 93 n. 
         26). E. Simon in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian 
         Potters and Painters: The Conference Proceedings (1997) 98, fig. 1.
      B] Neck: Heracles and Cerberus. Body: A: Demeter mounting 
         a chariot, with Triptolemos, Athena, Heracles, Hermes and 
         Ploutodotas (= Iakchos). 
      C] Body: A: above Triptolemos' head: H5('7.-").%!, retr. To 

         right of Athena's forehead: 4@"6,%. Below the horses' 
         bellies: h["5,+-"% or -+-"E%]. To left of his face: 
         B-.$7.*.^7,%, end-boustr. On the horse, Gr.: a dotted 
         circle and a sigma or snake(?): horse brands. 
      D] Found in the early century but not published til 1952. D. 



         Williams: the subject of A is perhaps appropriate to a 
         Locrian sanctuary. He also discusses the `non-Attic' forms 
         of Ploutodotas and Athenas. Shapiro thinks that the vase 
         celebrates the founding of the Lesser Eleusinian Mysteries 
         in Athens. Schauenburg identifies Ploutodotas with Pluto; 
         Beazley called the figure Pluton in ARV(2), but corrected it 
         in Para. to `strictly, Ploutodotas'; Procopio suggested 
         Hades but left the identification open, saying that many 
         divinities have this epithet [see LSJ, s.v. '-.$7.*]78%]. 
         Shapiro has much discussion of other identifications. Simon 
         suggests Dionysus-Iakchos. Shapiro himself thinks 
         Ploutodotas the Orphic name of Zeus Meilichios. Cf. M.H. 
         Jameson et al., A Lex Sacra from Selinous (GRBS Monographs 
         11, 1993) 95 n. 13. Matheson.: most scholars assume an 
         Eleusinian setting but Boardman and Shapiro think of an 
         Athenian connection: Boardman, JHS 95 (1975) 1-12. Shapiro, 
         Art and Cult 78ff. Hayashi numbers the representation as 
         type A, of which this is the only example. Nilsson referred 
         it to the Hom. hymn to Demeter, which represented the 
         Eleusinian rural religion. Hayashi argues against this 
         (15f., 27f.): he relates the picture to the introduction of 
         the Eleusinian cult to Athens under Solon. The handwriting 
         is certainly not Exekias'. 
         __________ 
         (1)close to Exekias, Beazley, who compares Exekias' North 
         Slope krater (ABV 145/19). 
 
      6889. 
      Reggio Calabria, Museo Nazionale 4070. 
      A] Fr. of RF bell krater. From Locri. Villa Giulia Painter. 
         Second quarter fifth. *ARV(2) 619/14 bis (no bibl.). 
      B] A: Theseus Leaving Home? (Part of the left-hand figure). 
      C] A: the left-hand figure: 4(@5,. 
 
      6890. 
      Reggio Calabria, Museo Nazionale 4134. 
      A] RF skyphos. From Locri. Manner of Lewis Painter (Polygnotos 
         II). Second quarter fifth. *NSc. 1917, 122-23, fig. 27 (B, 
         dr.). ARV(2) 975/3. 
      B] A: a youth pursuing: B: a fleeing woman. 
      C] A: above the head: [--],[--].(1) 
         __________ 
         (1)[+],[-.%](?). 
 
      6891. 
      Reggio Calabria, Museo Nazionale 4379. 
      A] Frs. of RF volute krater. From Locri. Syleus Painter. First 
         quarter fifth. *NSc. 1917, 146-49, fig. 53. ARV(2) 251/27, 
         Para. 350. 
      B] Birth of Athena. 
      C] Above the head of a bearded figure: h"C,([#7].%.(1) 
      D] There are three frs. 
         __________ 
         (1)after a photo. in NSc., except for the final sigma, which 
         is taken from the text. 
 
      6892. 
      Reggio Calabria, Museo Nazionale 5235. 



      A] RF lekythos. From Locri Epizephyrii. Manner of Pistoxenos 
         Painter. Second quarter fifth. *NSc. 1917, 128-29, fig. 34. 
         ARV(2) 864/13 bis. 
      B] A woman seated and holding a wreath; at left, a Doric 
         column; at right, an object suspended. 
      C] Above the woman's head: +,-.%. Under the foot, Gr.: [. 
 
      6893. 
      Reggio Calabria, Museo Nazionale 5347. 
      A] WG alabastron. From Locri. Painter of New York 21.131.(1) Ca. 
         500. *NSc. 1917, 137-38, fig. 45 (dr.). ARV(2) 269/5. 
      B] An Amazon archer, frontal, with face to left; a stool; a tree. 
      C] To the Amazon's left: +,-.![%](?). On her right: +(,)-.%.(2) 
         __________ 
         (1)for the relation to the Negro alabastra and the Paidikos 
         alabastra see ARV(2) 269. (2)the readings are based on the dr. 
         in NSc.; I am unsure of both of them. 
 
      6894. 
      Reggio Calabria, Museo Nazionale 7560. 
      A] Fr. of RF cup(?).(1) Unattributed. Pamphaios potter. Last 
         quarter sixth. *AJA 88 (1984) 352/55. ARV(2) 130/35, 1627-28. 
      B] No figured decoration preserved. 
      C] On the foot: B,6C,(.% "'.("#"6. 
      D] ARV(2) 1627-28: Beazley, upon seeing the fr., doubted that it 
         was from a cup. 
         __________ 
         (1)foot only. 
 
      6895. 
      Reggio Calabria, Museo Nazionale 11,656. 
      A] Fr. of RF calyx krater or bell krater. From Locri. Chicago 
         Painter. Second quarter fifth. *ARV(2) 629/22 bis, Add.(2) 272 
         (no bibl.). 
      B] A: part of Apollo (head, part of a cithara); a floral 
         border above. 
      C] A: 4'.-[-E6]. 
 
      6896. 
      Reggio Calabria, Museo Nazionale 12,939 a-b. 
      A] Frs. of WG calyx krater. From Locri. Villa Giulia Painter. 
         Second quarter fifth. *ARV(2) 619/11 bis, Add.(2) 270. 
      B] Fr. a: part of the left-hand figure (Athena). Fr. b: upper 
         portion of a female figure holding a child (Astyoche? see 
         below). 
      C] A: 4@"6[,(,]. 
      D] Two frs. Second white used. Beazley: the figure on fr. 
         b is the same as that on the RF alabastron Providence 
         25.088, by the same painter (ARV(2) 624/88), and on a RF 
         skyphos by the Euaichme Painter, Boston 01.8097 (785/2), 
         where the figure is named Astyoche. 
 
      6897. 
      Reggio Calabria, Museo Nazionale 27,202. 
      A] Fr. of RF hydria. From Locri. Altamura Painter. Second quarter 
         fifth. 470-460. *ARV(2) 594/55, Add.(2) 265 (no bibl.). Script 
         700. 
      B] Tereus' head remains, with a small bird perched on it. 



      C] H"5["$%]. 
      D] Ex Tarentum, Museo Nazionale. 
 
      6898. 
      Rennes, Musée des Beaux-Arts et d'Archéologie D.863.1.29. 
      A] RF eye cup. Manner of Epeleios Ptr. or self (Beazley). 
         Palmette Eye Cups. Last quarter sixth. Ca. 510 (CV). *CV, 
         France 29, pl. 22,1-4 (bibl.). ARV(2) 50/201, 1628 (foot), 
         Add.(2) 162. 
      B] Int.: a hoplitodromos running. Ext.: between palmettes 
         between eyes: a youth crouching and holding out a cup. B: 
         similar, but the cup is held by its foot. 
      C] Int.: to the athlete's left, starting near the head: 
         h. ',^(%.(1) Starting to right of the helmet: +,^-.^%.(2) A: 
         to left of the back of the youth's head, and to its right, 
         very close to the lip: +,-.^%.(3) 
      D] Deposited by the Louvre in 1863. Listed in ARV(2) as 1932.725 
         (1909.375); by Add.(2) as D.863.1.29 (1932.725). B is not 
         illustrated. 
         __________ 
         (1)the right foot intervenes. (2)the shield and left leg 
         intervene. (3)the head intervenes. 
 
      6899. 
      Rhamnous. 
      A] Attic cup.(1) From Rhamnous. Unattributed. Sixth or fifth (LGPN). 
         *Prakt. 1984 I (pub. 1988) 187. SEG 35.229 = 38.15b. LGPN ii, 
         s.v. H(),51S*8% 5. 
      B] No figured decoration mentioned. 
      C] Three times: H(),51(*"%.(2) A fourth line: 46,C-$#7(.%. 
      D] Is this funerary, or to mark the ownership by a member of a 
         club functioning in the sanctuary? 
         __________ 
         (1)probably a roof tile: DELETE ITEM! (2)LGPN reads: H(),51(*"[%]. 
 
      6900. 
      Rhamnous. 
      A] Fr. of [BG?] cup. From Rhamnous, Dexamene. Unattributed. 
         Mid-fifth. *Petrakos, Prakt. 1984, A', 186, no. 57, fig. 14 
         (dr.). 
      B] No figured decoration. 
      C] Gr.: K(E6. 
      D] P. considers this an owner's mark, but the dr. looks as if 
         written on the inside. There are letters on a number of cup 
         feet (underneath) which are probably, as he says, owner's 
         Grr.; he thinks the cups belonged to workmen working on the 
         temple. 
 
      6901. 
      Rhamnous. 
      A] Fr. of cup foot. From Rhamnous, temple fill. Unattriburted. 
         Second quarter fifth (P.). *Petrakos, Prakt. 1984, A', 186-87, 
         fig. 27 (dr.).(1) 
      B] No figured decoration preserved. 
      C] Under the foot, circular: I(-[-],! vac.(2) 
      D] Another cup foot fr. has I( twice [or I(‹› and I(-![--](?)]; 
         see fig. 27. Petrakos thinks these cups belonged to workmen 
         working at the temple. 



         __________ 
         (1)there are other Grr. on pottery in this article, which I 
         have not copied. (2)Petrakos suggests: I(-[.+-"(*],, but why 
         the Doric genit.? 
 
      6902. 
      Rhitsona.(1) 
      A] BF lip cup. From Rhitsona. Unattributed. Third quarter sixth. 
         550-530. *Burrows and Ure, BSA 14, 254/264, fig. 12,3 (facs.). 
      B] Lip: A, B each: a horseman. 
      C] Nonsense: handle zone: A: (.)M#'#'(1#6#6. B: 'M#'1.(.)#. 
      D] The first bracketed letter is a hook as for a rho with a 
         small loop; the second, perhaps a partial sigma. 
         __________ 
         (1)probably in the Thebes Museum. 
 
      6902a. 
      Rhodes, Archaeological Museum. 
      A] BF lip cup. Tleson potter. Third quarter sixth. *A.A. 
         Lemos in J.H. Oakley, W.D.E. Coulson, O. Palagia, 
         Athenian Potters and Painters: The Conference 
         Proceedings (1997) 460 and n. 37 (not ill.). 
      B] Lip: A, B, each: between handle palmettes: a panther. 
      C] Handle zone: A, B, each: H-"#E6 h. 0",51E "'.("#"6. 
      D] Unpublished and uninventoried. 
 
      6902b. 
      Rhodes, Archaeological Museum. 
      A] Fragmentary BF lip cup. From Ano Achaia. Unattributed.(1) 
         550-540 (Lemos). *A.A. Lemos in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 460ff., figs. 6-7 (A, B).(2) 
      B] Lip: A: between pegasi at the handles: four pairs of a man 
         and woman copulating. B: similar. 
      C] Handle zone: A: nonsense: (.)#1,-#7#$M6#(.)M6#'#$(.)5#. B: 
         similar: only the beginning (4 letters) and end (8 letters) 
         are preserved. 
      D] No inv. number. Foot, stem and tondo are missing. 
         Uncertain readings. 
         __________ 
         (1)Lemos compares the Xenokles Painter; in n. 63 she says 
         that P. Heesen (who will publish a study of LM cups) 
         prefers the workshop of the potter Hermogenes. (2)fig. 6 
         shows the letter forms well. 

      6903. 
      Rhodes, Archaeological Museum.(1) 
      A] BF hydria. From Ialysos, tomb 10. Painter of Louvre F 6. Third 
         quarter sixth. *A.W. Johnston, BSA 70 (1975) 153/48, fig. 3. 
         ABV 124/11. L.H. Jeffery, The Local Scripts of Archaic Greece(2) 
         (with supplement by A.W. Johnston 1990) 475/A (not ill.; 
         listed as Rhodes, Museum). 
      B] Shoulder: a youth between sphinxes, between lions. Body: 
         a frontal chariot. 
      C] Under the foot, Dip. in red: 451(()*,)E ")(. 
      D] The owner's Dip., discovered by Johnston, was clearly 
         written after firing; not Attic. 
         __________ 



         (1)Johnston in BSA lists this under Ialysos. 
 
      6904. 
      Rhodes, Archaeological Museum. 
      A] Attic cup. From Ialysos. Unattributed. 500-450 (Johnston). 
         *L.H. Jeffery, The Local Scripts of Archaic Greece(2) (with 
         supplement by A.W. Johnston 1990) 475/B (not ill.). 
         Konstantinopoulos, Archaia Rhodos, 160. 
      C] Under the foot: Gr. dedication to Athena by Ergocharis. 
      D] The inscription displays the `blue script' at Ialysos. 
 
      6905. 
      Rhodes, Archaeological Museum. 
      A] Foot of a vase. From Ialysos, tomb 30. Unattributed. Date? 
         *A.W. Johnston, BSA 70 (1975) 163/152. Ialysos viii, 152. 
      B] No decoration preserved. 
      C] Under foot, Gr.: +-(.6>5.7",(. 
      D] Incomprehensible to me. D-shaped rho. 
 
      6906. 
      Rhodes, Archaeological Museum.(1) 
      A] BG cup foot. From Kamiros. Unattributed. Date? *A.W. Johnston, 
         BSA 70 (1975) 16/96, fig. 4. 
      C] On the foot, Gr.: 45,(@(*". 
      D] 45,(@(*"‹%›(?).
         __________ 
         (1)the location is uncertain. Johnson lists the fr. as 
         Ialysos 13,097. 
 
      6907. 
      Rhodes, Archaeological Museum. 
      A] RF bell krater. From Ialysos. Unattributed. Date? *AA 1935, 
         158 under ZuSp. 492 (mention). Clara Rhodos 3, 248, fig. 245. 
      C] Shield devices: 4 and &. 
 
      6908. 
      Rhodes, Archaeological Museum 6589. 
      A] BF ovoid neck amphora (Tyrrhenian). From Ialysos. O.L.L. Group 
         (Bothmer).(1) Third quarter sixth. *CV, Italy 10, III H d, pl. 
         1,3-4. Bothmer, Amazons 6/7. ABV 99/55. 
      B] A: Heracles and the Amazons. B: a man and a youth between 
         sphinxes. Below: a siren between sirens; a fawn between lions. 
      C] B: two vertical rows of dots. 
         __________ 
         (1)near the Group, Beazley in CV, Oxford ii, p. 101. 
 
      6908a. 
      Rhodes, Archaeological Museum inv. 6591. 
      A] BF (or plain?) LM cup. Unattributed. Third quarter sixth. *A.A. 
         Lemos in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian 
         Potters and Painters: The Conference Proceedings (1997) 
         467 n. 35 (brief mention). 
      B] Subject(s) not mentioned, if any. 
      C] Handle zone: 1,(5" +,( '("( "$, or similar. 

      6909. 
      Rhodes, Archaeological Museum 10,527. 
      A] BF lip cup. From Ialysos. Unattributed. Eucheiros potter. Ca. 



         550. *Clara Rhodos 3, 34. *Beazley, JHS 52 (1932) 178 (not 
         ill.). *ABV 162/1, Add.(2) 47. *Kunze, AM 59 (1934) 106 n. 1. 
         Script 239. F. Lissarrague, The Aesthetics of the 
         Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 
         65 and n. 39, fig. 47G (sketch of inscription on A). 
      B] Int.: Heracles and a centaur. Lip: A: Triton. B: a horseman. 
      C] Handle zone: A: +,-]6 : "1 #)( '.7[TU]5(.6.(1) 
         B: &$1‹"›5.% : "'.("#"6 ")". 
      D] Kunze thought &+#15=% or &�15.$% also possible, as the cup 
         is earlier and by a different hand from the two Eucheiros cups. 
         __________ 
         (1)"()(: see GAI i, 176. Lissarrague's sketch shows '.7TU5(.6 
         complete.

      6910. 
      Rhodes, Archaeological Museum 11,822. 
      A] BF lip cup. From Ialysos. Unattributed. Third quarter sixth. 
         *Beazley, JHS 52 (1932) 183 (not ill.). Clara Rhodos 3, 231, 
         fig. 228 (A). CV, Rhodes 1, pl. 18,1-2 (A). Beazley Archive 
         db, no. 14,405. 
      B] A-B: lip: plain. Handle zone: A: a warrior, setting out, 
         between women between draped youths between palmettes. B: ? 
      C] Handle zone: A, B, each: nonsense: a mock inscription on 
         each side of the warrior (four in all). 
 
      6911. 
      Rhodes, Archaeological Museum 12,296. 
      A] RF cup. From Camiros. Telephos Painter. Second quarter fifth. 
         *CV, Italy 10, III I c, pl. 6,1,4. Clara Rhodos 4, 91, fig. 
         79. ARV(2) 819/48, Add.(2) 293. Studi Miscellanei ... Università 
         di Roma 14 (1968-69), pl. 41, fig. 56. 
      B] Int.: a youth between a square base at left and a stele at 
         right. Ext.: plain. 
      C] Int.: +,-.% '#. 
      D] Two nonsense letters are added to sense; the inscription is 
         taken from the text of CV. 
 
      6912. 
      Rhodes, Archaeological Museum 12,454. 
      A] RF pelike From Camiros. Erichthonios Painter. Third quarter 
         fifth. *Clara Rhodos 4, 104, figs. 90-92. *CV, Italy 9, III I 
         c, pls. 1,2-3 and 2,1. CB ii, 62 (not ill.). *F. Brommer, 
         Satyroi (1937) 14. H. Metzger, BCH 68-69 (1944-45) 305, fig. 6 
         (after Buschor, SB Bayr. Akad. 1937,i, fig. 16). ARV(2) 1218/2, 
         Add.(2) 349. C. Bérard, Anodoi (Rome 1974) 25f., 130f., 141, pl. 
         18, fig. 63 (A). Script 937. Zanker, Wandel der Hermesgestalt 
         (1965) 81f., nn. 373 and 378. *A. Lembessi, `Flagellation et 
         autoflagellation,' BCH 115 (1991) 107 and n. 32, fig. 11 (A). 
      B] A: Anodos of Aphrodite, with Hermes and Pan flagellating.(1) 
         B: two youths running. 
      C] Above Aphrodite's head: 4C5(.)(*)(7". 
      D] Brommer explains that the inscription 4C5.*(7" is not a 
         mistake and compares London E 467 and Syracuse 23,912; he 
         also discusses the connection of Aphrodite with Pan. 
         __________ 
         (1)Hermes and Pan are beating themselves while Aphrodite 
         rises. The purpose is to make her rise (Lembessi). 
 



      6912a. 
      Rhodes, Archaeological Museum inv. 12,584. 
      A] BF LM cup. Unattributed. Third quarter sixth. *A.A. Lemos in 
         J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters 
         and Painters: The Conference Proceedings (1997) 467 n. 
         35 (brief mention). 
      B] Int.: two confronting goats. 
      C] Handle zone: 1,(5" +,( '("( "$, or similar. 
      D] The Int. is similar to CV, Castle Ashby, no. 41, pl. 
         25,7, by the Tleson Painter (Lemos). [Now New York, 
         Callimanopoulos, CAVI 5745.] 

      6913. 
      Rhodes, Archaeological Museum 12,894. 
      A] BF band-skyphos. From Camiros. Unattributed. Second half 
         sixth. *CV, Italy 10, III H e, pl. 20,1. *Karo, AA 1931, 304, 
         bottom. Clara Rhodos 4, 169, figs. 175-76. Para. 90/54, Add. 
         54. 
      B] A-B: lip: BG. Handle zone: palmettes. 
      C] Under the foot, Gr.: '4£5P@87.% e*]+8 7�( J$o7E M$6,(+S. 
      D] The gift inscription is here given after the text of CV. 
         Described by Karo as a cup, if my note is correct. 
 
      6914. 
      Rhodes, Archaeological Museum 12,913. 
      A] Plastic oinochoe (head vase: woman's head). From Camiros. 
         Unattributed. Class G: London Class. Ho Midas potter. First 
         quarter fifth. 490-480 (LGPN ii, s.v. F(*,%). *CV, Italy 10, 
         III Ka-c, pl. 1,1-2. Karo, AA 1931 304, middle. Jacobsthal, 
         GGA 1933, 10. JHS 55 (1935) 91. *ARV(2) 1535/25, 1697, Add.(2) 
         386. *Beazley Archive db, no. 218,382. 
      B] No figured decoration. 
      C] On one handle, in white: "0 F(*,% "'.("#"6.(1) 
      D] Karo reads: <)(-,% "'.("#"6. Bea. Arch.: Omigas (Beazley): 
         wrongly, for Beazley in ARV(2) 1535/25 reads: <F:A4/ with 
         dotted delta and four-stroke sigma and explains u FS*,%, 
         referring to Jacobsthal and JHS 55. Mixed alphabet. Dotted 
         delta; four-stroke sigma.(2) 
         __________ 
         (1)so ARV(2); CV has: . F(*,% "'.[(]"#["6]. (2)so ARV(2); CV has 
         both three-stroke and four-stroke sigma. 
 
      6915. 
      Rhodes, Archaeological Museum 12,984. 
      A] BF lip cup. From Camiros. Unattributed. Third quarter sixth. 
         *CV, Italy 9, III H e, pl. 17,2. Clara Rhodos 4, 278, fig. 312. 
      B] Int.: a winged figure. Ext.: lip: plain. 
      C] A, B, each: handle zone: between palmettes: 1,(5" +,( '("( "$. 
 
      6916. 
      Rhodes, Archaeological Museum 13,281. 
      A] BF Panathenaic amphora. From Camiros. Cf. Painter of Oxford 
         218 B.(1) Last quarter sixth. *CVA, Italy 9, III H f, pl. 1,1-3 
         (pl. 1,2 shows inscription). Para. 151/2 (add to ABV 339), 
         Add.(2) 92. 
      B] A: Athena between columns surmounted by cocks. B: four young 
         runners (dolichos). 
      C] A: to Athena's left, below her shield: +,-". 



      D] Not a prize vase; 34 cm high. The inscription should refer 
         to Athena. 
         __________ 
         (1)Beazley in Para. says that the vase is "rather like" this 
         painter. 
 
      6917. 
      Rhodes, Archaeological Museum 13,352. 
      A] RF cup. From Camiros. Manner of Epiktetos. Last quarter sixth. 
         *Photo. ARV(2) 80/11, 1624. 
      B] Int.: a young athlete using a pick axe. Ext.: plain. 
      C] Int.: at the left: h('',51.%. 
 
      6918. 
      Rhodes, Archaeological Museum 13,415. 
      A] BF neck amphora. From Camiros. Unattributed. Second half 
         sixth. *CV, Italy 9, III H e, pl. 3,1-3. Clara Rhodos 4, 
         153-54, figs. 151-52. LIMC iii, pl. 334, Dionysos 331 (A). 
      B] A: Dionysus, seated, with a satyr and maenad (a libation 
         scene). B: Gigantomachy: Athena fighting a giant; in the 
         center, a fruit tree. 
      C] B: behind the giant, in a curve: six dots imitating letters. 
 
      6918a. 
      Rhodes, Archaeological Museum inv. 15,372. 
      A] BF (or plain?) LM cup. Unattributed. Third quarter sixth. *A.A. 
         Lemos in J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian 
         Potters and Painters: The Conference Proceedings (1997) 
         467 n. 35 (brief mention). 
      C] Handle zone: 1,(5" +,( '("( "$, or similar. 

      6919. 
      Rhodes, Archaeological Museum 15,430. 
      A] BF cup with merrythought handles. From Ialysos (Marmaro). 
         Marmaro Painter. Second quarter sixth (Bothmer). *Bothmer, 
         Amazons 9/34 and 22 (not ill.). ABV 198/1, Add.(2) 53. 
      B] A: Heracles and the Amazons: nine combatants, including 
         Heracles and Andromache. B: four mounted Amazons. 
      C] A: nonsense: imitation inscriptions. 
      D] An early use of imitation inscriptions. 
 
      6920. 
      Once Ribbesbuttel, Loebbecke. 
      A] RF Nolan amphora. Unattributed. Second quarter fifth. *ARV(2) 
         1588/8. Werke antiker Kunst: Sammlung A.Loebbecke-Braunschweig, 
         etc. (Berlin 11/12/1930), pl. 3/455 (B). 
      B] A: a youth. B: an old man. 
      C] A: +(,)-{-}.%. +(,)-.%. B: +(,)-{-}.% 2(,)--(,%. 
      D] Kallias I, according to Beazley. The alphas are printed as 
         lacking the cross-stroke. 
 
      6921. 
      Richmond, VA, Museum of Fine Arts 56.27.3. 
      A] BF amphora. Swing Painter (Beazley). Near Ptr. of Munich 1410 
         (Bohr). Third quarter sixth. *Vidi. Para. 133, Add.(2) 79. *E. 
         Böhr, Der Schaukelmaler (1982), pls. 176-77 (A, B). 
      B] B: three pairs of warriors. 
      C] B: one shield device, a large, retr. 2. 



      D] The same device is found on Zürich, University, ABV 305/27, 
         also attributed to the Swing Painter. I take it to be a letter. 
 
      6922. 
      Richmond, VA, Museum of Fine Arts 56.27.5. 
      A] RF cup. Manner of Douris. First quarter fifth. *Vidi. *ARV(2) 
         450/24, Add.(2) 242. 
      B] Int.: a man and a boy. Ext.: plain. 
      C] Int.: from the man's mouth: k']*.%. 
      D] Cf. a BF lekythos, Once Lord Guilford, ABV 664, etc., and 
         Script 439: k']*.% 7_ *(,)TU5(.6, obscene. The delta is 
         faint but clear. 
 
      6923. 
      Richmond, VA, Museum of Fine Arts 60.11. 
      A] BF neck amphora. Diosphos Painter. First quarter fifth. Ca. 
         500-490 (Shapiro). *H.A. Shapiro, ed., Art, Myth, and Culture: 
         Greek Vases from Southern Collections (New Orleans Museum of 
         Art, Tulane University, 1981) 66/24. *Vidi. Para. 250, Add.(2) 
         128. 
      B] A: Heracles and Cycnus. B: Ares and Athena (both are 
         participants in A). 
      C] Nonsense: imitation: A: to Heracles' upper left: $1^$1. To 
         right of his face: h((#)$1(. At the bottom, below Cycnus' 
         legs: $1((#)$$.(1) B: between Ares' legs: 11M1. To Athena's 
         lower right: (.)(.)(1)1"1.(2) 
         __________ 
         (1)followed by an accidental(?) dot. (2)hard to read in 
         Southern's photo. 
 
      6924. 
      Richmond, VA, Museum of Fine Arts 60.23. 
      A] BF amphora. Group E. Third quarter sixth. *J. Neils et al., 
         Goddess and Polis: The Panathenaic Festival in Ancient Athens 
         (Hood Museum of Art, Dartmouth College, New Hampshire; 
         Princeton University Press; 1992) 145/1, colored pl. on p. 144 
         (A), b&w at p. 145 (B) (much bibl.). Para. 56/48 ter, 
         Add.(2) 36. 
      B] A: Birth of Athena: in the center, Zeus seated frontally; 
         at left, Hermes and Eileithyia(?); at right, Hera and Ares. 
         B: Heracles and the Lion, between Athena and Iolaus. 
      C] A: Nonsense: imitation: on Hera's lower right: a row of 9 
         blots, some resembling letters. On Ares' lower right: 9 blots. 
      D] B is not inscribed. 
 
      6925. 
      Richmond, VA, Museum of Fine Arts 62.1.9. 
      A] BF cup. Virginia Painter. Last quarter sixth. *Vidi. Para. 99 
         (no bibl.), Add.(2). 
      B] Int.: a horseman. Ext.: BG, with an ivy wreath around the rim. 
      C] Int.: scattered letters. 
      D] A large cup. 
 
      6926. 
      Richmond, VA, Museum of Fine Arts 62.1.11. 
      A] BF eye cup.(1) Unattributed. Nikosthenes potter. 530-520. *Para. 
         109, ARV(2) 122 n. 1, Add.(2) 60. *Auktion 22 (M.M.), pl. 43/135. 
         *Boardman, ABFV, fig. 173 (A). 



      B] Int.: gorgoneion. A: nose between eyes. B: similar. 
      C] A: below the top margin and above the eye brows: 
         0(+.#@"6"^% "'.[(]"#"6.(2) 
         __________ 
         (1)with Nikosthenic foot plate. (2)after the pictures in 
         Auktion 22 and Boardman; Cahn and Beazley give the 
         inscription complete. A vertical black mark between the 
         eye brows intervenes. 
 
      6927. 
      Richmond, VA, Museum of Fine Arts 62.1.19. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Vidi. 
      C] Handle zone: nonsense. 
 
      6928. 
      Richmond, VA, Museum of Fine Arts 79.100. 
      A] RF plastic vase: ram's head rhyton. Triptolemos Painter 
         (Ohly-Dumm). Charinos potter. 480-470 (Neils). The latest 
         signature of Charinos (Cohen). *Add.(2) 402. *R. Guy, "A Ram's 
         Head Rhyton Signed by Charinos," BullVirginia 21 (1981) 2,3-5, 
         figs. 2-6. *H.A. J. Neils in Shapiro, ed., Art, Myth, and 
         Culture: Greek Vases from Southern Collections (New Orleans 
         Museum of Art, Tulane University, 1981) 84/32. K. Schefold and 
         F. Jung, Die Urkönige (Munich 1988) 67-68, figs. 66-67. LIMC 
         iv, pl. 635 Erechtheus 78 (part). H. Hoffmann, `Rhyta and 
         Kantharoi in Greek Ritual,' GVGettyMus 4 (1989) 149, figs. 
         17,a-b. W. Coulson et al., eds., The Archaeology of Athens and 
         Attica under the Democracy (Oxford 1994) 77, fig. 5 (neck). 
         Beazley Archive db, no. 7537 (much bibl.). B. Cohen, `The 
         Literate Painter: A Tradition of Incised Signatures on Attic 
         Vases,' MetMusJ 26 (1991) 80 and nn. 169-172, fig. 58. 
      B] Neck: RF: symposium of Attic kings: in the center, a 
         bearded lyre player; at left, a bearded man and a 
         white-haired bearded man reclining; at right, a youth and a 
         bearded man reclining. Between the figures, three lyres 
         hung up. 
      C] Above the head of the left-most symposiast: 2"+5.C%. The 
         second figure's name is lost; Neils thinks he might be 
         Erechtheus, Guy that he might have been Aegeus, less likely 
         Erichthonios. The lyre player: [--]$'.'[--], which cannot 
         be restored as a king's name, unless it is badly miswritten 
         for Hippothoon; Neils thinks it may be the name of an 
         unknown bard who is called in for entertainment; Guy 
         suggests tentatively [&]$'.‹)›'[.%], as the name of a bard 
         or amateur performer. Above the fourth symposiast: !"#"$%. 
         The fifth figure (with white hair and beard) has: [--]E6, 
         perhaps [B,6*(]E6, Theseus' grandfather. Along the middle 
         of the ram's head, down, Dip.: O,5(6.% )" "'.("#"6. 
      D] A similar, but mortal, symposium is found on Berlin 2298, 
         ARV(2) 364/52, by the same painter. Cohen says the signature 
         was written by the Triptolemos Painter, not by Charinos. 
 
      6929. 
      Richmond, VA, Museum of Fine Arts 81.70. 
      A] RF calyx krater. Nikias Painter (McPhee). Last quarter fifth. 
         *Beazley Archive db, no. 10,158 (bibl.). AK 30 (1987), pls. 
         18-19. Apollo 120 (Dec. 1985) 430, figs. 8-10 (A, B, part of 
         side). K. Arafat, Classical Zeus (1990), pl. 15 (A, part of 



         A). Boardman, ARFV ii, fig. 322 (A). T.H. Carpenter, Art and 
         Myth in Ancient Greece (1991), fig. 111 (A). LIMC iv, pl. 403 
         Hephaistos 221 (parts of A); pl. 632 Erechtheus 11 (A). Bull. 
         Cleveland Museum 70 (1983) 277, fig. 7. *J.H. Oakley, `A 
         Calyx-krater in Virginia by the Nikias Painter with the Birth 
         of Erichthonios,' AK 30 (1987) 123-30, fig. 1 (facss. of 
         inscriptions), pls. 18-19. 
      B] A: Birth of Erichthonios: above the left handle, Apollo 
         seated with his laurel and a tripod; Hephaestus; higher up, 
         the upper part of Hermes; Ge with the baby; Athena; an owl; 
         Nike with a shield; Aphrodite seated; Zeus; above the right 
         handle, a seated youth (Epimetheus or Prometheus). B: Eos 
         pursuing Cephalus; at left, a companion of Cephalus, 
         throwing a stone at the goddess. 
      C] A: inscriptions above the heads: 4'.--(E)(6). 
         [C,(#(7)(.)(%). (&)5)8%. N,(,(?)(1) Athena.(2) i(")$%. 
         ‹&›'!()8@(.)$(%).(3) B: to right of Eos' head: &=%. High above 

         Cephalus' head: 2(")C(,)-.%. 
      D] Oakley says the tripod points to a dithyrambic victory as 
         the occasion for the vase. The inscriptions are hard to 
         read, since they are in applied white which has in part 
         come off. The facss. are poor. The bracketed [( )] letters 
         are poorly preserved. Mostly Ionic, but there is a 3-stroke 
         sigma in the name &=%. 
         __________ 
         (1)this is very unclear in the facs. (2)illegible in the facs.: 
         6 ($6(?). (3)discussed by Oakley on p. 127: he says he reads: 
         &:F[!<Q/, but the facs. shows: B:F[!<Q/. Both readings are 
         probably wrong. Oakley also suggests that the third letter 
         from the end could be an epsilon. He prefers Epimetheus to 
         Prometheus. I go by xerox' of photos. kindly sent me by Oakley. 
 
      6930. 
      Riehen, Gsell. 
      A] RF stamnos. Unattributed. Ca. 450 (Johnston). *TGV 6 and n. 
         19; 177/suppl. list 1, 29. Auktion 16, 120. 
      B] Subjects not mentioned. 
      C] On the shoulder, Gr.: "an obviously numerical mark." Cahn 
         read 10,900. Johnston sauggests: 10 1‹."%› and 9 
         h‹")(+.7$-,(›. He calculates the actual capacity of the 
         vase as only a little more. 
 
      6931. 
      Riehen, Hoek. 
      A] BF skyphos.(1) Unattributed. Hermogenes potter. Third quarter 
         sixth. *Para. 68, 87/6, Add.(2) 47. W. Hornbostel, ed., Aus 
         Gräbern und Heiligtümern: Die Antikensammlung Walter 
         Kropatschek (Mainz 1980) 85, below (A, B). 
      B] A: love making. B; similar. 
      C] A: h"5).M"6"(.) "'.("#"6 ")". B: at left: h"5).M"6"(.). 
         At right: "another inscription, hard to read," Beazley. 
      D] The last letter of the name is each time given as a simple 
         dot in Para. Is the second part of the inscription on B 
         something other than epoiesen eme? If so, cf. the 
         illiterate combination of different types of inscriptions 
         on some Munich LM cups. 
         __________ 
         (1)of Hermogenean type. 



 
      6932. 
      Riehen, Private. 
      A] BF lip cup. Unattributed. Hermogenes potter. Third quarter 
         sixth. *Para. 68/4 (no bibl.). 
      B] Lip: ivy. 
      C] Handle zone: A: h"5).M"6"% "'.("#"6. B: similar. 
      D] "Just as Munich 2155 ([ABV] 165, foot)," Beazley; q.v. 
 
      6933. 
      Riehen, Private. 
      A] BF/WG lekythos. Athena Painter. First quarter fifth. 490-480 
         (Schauenburg). *Ars Antiqua iii, 42/98, pl. 42. Para. 261, 
         Add.(2) 131. *J.-C. Poursat, BCH 92 (1968) 573/15, fig. 21.
      B] A bearded flautist between two armed dancers (pyrrhiche); 
         two stools with clothes. 
      C] Nonsense: the photo. in A.A. shows four inscriptions: one 
         behind the back of the flautist; another starting from the 
         head of the right pyrrhicist: 4 letters; a third along his 
         shield: 4 letters. A fourth, below the shield and roughly 
         along his left leg: 4 letters. 
      D] Ex Lucerne market (A.A.). This is a near replica of Tarentum 
         I.G. 4573 with very similar inscriptions.
 
      6934. 
      Rimini. 
      A] BF hydria. Manner of Lysippides Painter. Near Mastos Painter. 
         530-520. *ABV 261/61, 665, Para. 115. Arch. Class. 2, 114, pl. 
         28. 
      B] Shoulder: fight. Body: Heracles mounting a chariot, with 
         Athena. Predella: fight. 
      C] Shoulder: [--]7.)"6.% +,-.%. 
      D] According to Arch. Class., the name ends in -.%, not -"%. 
         Beazley suggests this is a mistake for [4$]7.)"6"% +,-.%, 
         which occurs also on Boulogne 417, manner of Lysippides 
         Painter, ABV 260/32, and Florence 81,601, RF cup by Oltos, 
         ARV(2) 64/96. - The inscription might be misread rather than 
         miswritten. 
 
      6935. 
      Riverdale, NY, Spears. 
      A] RF cup. Douris. First quarter fifth. Transitional II (Bare) 
         (B.-O.). *Add.(2) 393, 403. *D. Buitron-Oliver, Douris (Kerameus 
         9, 1995) 77/68, pl. 50. 
      B] Int.: athlete (a naked youth with his stick, running). 
         Ext.: plain. 
      C] Int.: starting above the raised right leg of the youth, 
         along the margin: A.5(% "M5,C#"6 : O,(5"#75,7.^% +,-.%.(1) 
      D] Delta and rho are normal. 
         __________ 
         (1)the youth's elbow intervenes. 
 
      6936. 
      Rochester 515. 
      A] RF lekythos. Unattributed. Second quarter fifth. Ca. 460-450. 
         *Vidi. 
      B] Nike to right, with a taenia. 
      C] Nonsense: imitation letters: on her left, kion.(?): 



         (.)ª6(.).(1) On her right, similar: (.)ª(.)$!.(2) 
      D] A small vase. The letters are unclear: large and thick, but 
         hasty. 
         __________ 
         (1)(.) = two short verticals. The ª perhaps a wide open 
         omicron. Nu: the third stroke is separated. The omicron is 
         a blot. (2)the first three letters are as in the other 
         inscription; the last letter is disjointed. 
 
      6937. 
      Rome, Antiquarium Forense. 
      A] Fr. of BF skyphos.(1) From Rome. Unattributed. Hermogenes 
         potter? Third quarter sixth. *Para. 68 (no bibl.). 
      B] A: no figured decoration preserved. 
      C] A: [h"5).M"6]"% "'.(["#"6](?). 
         __________ 
         (1)of Hermogenean type. 
 
      6938. 
      Rome, Antiquarium Forense. 
      A] Frs. of lip cup. From Rome. Unattributed. Third quarter sixth. 
         *Photos. in Beazley Archive. 
      B] Handle zone: fr. a: handle palmette. 
      C] Handle zone: fr. a: [--- "'.]("#"6. Fr. b: [--- "'.(]"#"6. 
      D] Two very small frs. Apparently not in ABV or Para. 
 
      6939. 
      Rome, Antiquarium Forense. 
      A] Frs. of BF lip cup. From Rome. Unattributed. Third quarter 
         sixth. *Photos. in Beazley Archive. *Enea nel Lazio: 
         Archeologia e Mito (Campidoglio, Pal. Cons. 22-9 - 31-12 - 
         1981) 127/C 9. E. Paribeni, EC 77 (1959-60) 117 n. 38, pl. 9. 
         Gjerstad, Early Rome iii, 439, fig. 276,6; iv, 2 (1966) 
         514ff., fig. 168,2. 
      B] Lip: frs. a and b, each: forepart of a grazing deer to right. 
      C] Handle zone: fr. a: nonsense: "$(,)+![---].(1) 

      D] = Antiquarium Comunale. Two frs. 
         __________ 
         (1)the alpha is triangular. Kappa is uncertain. At left there 
         may be a vacat of one space. `Enea' gives the reading euka, 
         but I cannot make that out in the photo. 
 
      6940. 
      Rome, Antiquarium Forense. 
      A] Fr. of RF cup. From Rome. Unattributed.(1) Late sixth. *dr. 
         *ARV(2) 1593/34. 
      B] Int.: maeander. A: komos: two youths, that at right seated. 
      C] A: above the head of the seated youth: J",M5.[% ---]. 
         __________ 
         (1)akin to Proto-Panaitian Group. 
 
      6941. 
      Rome, Antiquarium Forense. 
      A] Fr. of RF cup. From Rome. Related to Antiphon Group.(1) First 
         quarter fifth. ARV(2) 1598/23. 
      B] Int.: a komast. 
      C] Int.: J$#[(% ---], retr. 
         __________ 



         (1)akin to, Beazley; "the Adria Painter comes to mind." 
 
      6942. 
      Rome, Antiquarium Forense 200. 
      A] Fr. of RF cup. From Rome. Unattributed. Last quarter sixth. 
         *ARV(2) 1557/6. 
      B] A: palmette? 
      C] A: [--- "'].(["#"6]. 
 
      6943. 
      Rome, Antiquarium Forense 17,419. 
      A] Plain lip cup. From Rome. Unattributed. Third quarter sixth. 
         *Beazley Archive db, no. 4358. Enea nel Lazio: Archeologia e 
         Mito (Campidoglio, Pal. Cons. 22-9 - 31-12 - 1981) 127/C 8. 
      B] No figured decoration. 
      C] [Handle zone:] A: inscription between palmettes. B: not 
         mentioned in Bea. Arch. 
      D] = Rome, Antiquarium Comunale. 
 
      6944. 
      Rome, Conservatori? 
      A] BF Nikossthenic pyxis. Unattributed. Sixth century. *photo. 
      B] Centauromachy. 
      C] Nonsense: imitation inscriptions: rows of signs in the 
         shape of `arrow' gamma and blobs. 
      D] Ex Rome, Museo Artistico Industriale? This is clearly not 
         the miniature pyxis of the Swan Group in the Conservatori 
         ABV 656/63, Para. 315. 
 
      6945. 
      Rome, Conservatori? 
      A] RF cup. From Tarquinia. Onesimos (O). First quarter fifth. 
         *Photo. ARV(2) 329/129, Add.(2) 217. Archeo, no. 47, Jan. 1989, 
         p. 67 (The picture reversed.) 
      B] Int.: a young athlete drawing water from a well; at right, 
         aryballos, etc., suspended. Ext.: plain. 
      C] Int.: above the head: h. ',(%. To youth's lower right, 
         below the aryballos, etc.: +,-.%. 
      D] Rome, Museo Artistico Industriale (so listed in ARV(2) and 
         Add.(2), but these vases appear to be in the Conservatori). 
         = Rome, Capitoline Museum. 
 
      6946.
      Rome, Conservatori 23 M.A.I. 
      A] WG lekythos. From Greece. Achilles Painter, early. 
         460-450. 460/55-450 (Oakley). *Fairbanks (1907) B 4. 3/11 
         (not ill.). RM 13, 84, pl. 4. Buschor, Grab(1) 34 = (2)41. 
         ARV(2) 996/136, Para. 438. *J.H. Oakley, The Achilles Painter 
         (1997) 139/186, pl. 101A (shows inscription). 
      B] Mistress and Maid: woman to right with offering tray; bird 
         (crow(?)); woman to left holding an object. 
      C] Between the heads, below the top, horizontal stoich. 
         left-aligned three-liner: A(C(-.% : +,-.% : F"-,6.'E. 
         ....... 
         ..... 
         ........ 
      D] Ex Rome, Museo Artistico Inductriale. Ionic with omicron for 
         omega. Normal four-stroke sigma.



 
      6947. 
      Rome, Conservatori 6. 
      A] BF oinochoe. Unattributed. Third quarter sixth. *CV, Italy 36, 
         pl. 28,3-4. ABV 176, 671/3, Para. 317, Add.(2) 148. *Script 
         299, Fig. 73. 
      B] Achilles and Ajax playing a board game. 
      C] On the BG base that serves as the gaming table, horizontally 
         in two lines, Gr.: 0".+-"(*"% +:,-.%, the last four letters 
         retr., i.e., end-boustr. Attic alphabet. 
      D] Listed in ABV as # 30(87). 
 
      6948. 
      Rome, Conservatori 39 (69). 
      A] BF neck amphora (Tyrrhenian). Timiades Painter (Bothmer). Middle 
         period (K.). Second quarter sixth. 560-550. *CV, Italy 36, pl. 
         12,1-3, and p. 5 (facs.). ABV 98/44, 684, Para. 37, Add.(2) 26. 
         Script 176. *J. Kluiver, BABESCH 70 (1995) 67/46 and 72/46 
         (inscriptions done by C.J. Ruijgh), fig. 43 (does not show 
         inscrr.).
      B] A: Centauromachy. B: between sirens: komos of dancing youths. 
      C] A: traces of three inscriptions. Under the bellies of two 
         centaurs: two illegible inscriptions. Between the lapith's 
         legs: 2,(6"!$%, retr. I.e.: A: [...]. [...]. [2],(6["$%], retr. [...]. The 
         only reff. kn K. are to CVA and Immerwahr. 

      6949. 
      Rome, Conservatori 51. 
      A] BF/WG oinochoe. Circle of Athena Painter. Sèvres Class. Early 
         fifth. Late sixth/early fifth (CV). *CV, Italy 36, pl. 44,1-2. 
         ABV 525/10, Para. 263. 
      B] A naked horseman with two javelins, preceded by a dog; at 
         left, a herm decorated with bows. 
      C] Nonsense: to right of the horse and above the dog: 
         .#'#,.(.).(1) 
         __________ 
         (1)I cannot read the last letter in the ph. CV, text, reads: 
         (# '#, and a reversed ª. 
 
      6950. 
      Rome, Conservatori 57. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520 (CV). *CV, Italy 36, pl. 23,4-6 (bibl.). ABV 220/29, 
         Para. 104. 
      B] Neck: A, B, each: palmette-lotus cross. Shoulder: A: a 
         similar cross between two panthers. B: siren between two 
         panthers. Body: top: palmette frieze. Below: floral. On 
         each handle: a man. 
      C] Shoulder: A: 0(+.#@"!6"[%] "'.(?"#"6. 
      D] Partly cleaned. 
 
      6951. 
      Rome, Conservatori 85. 
      A] BF neck amphora (Tyrrhenian). From Cervetri. Prometheus Painter   
         (Bothmer). Middle period (K.). Second quarter sixth. 560-550. *CV, 
         Italy 36, pl. 8 and p. 3 (facs). ABV 96/17, Para. 36. Script 170. 
         *J. Kluiver, BABESCH 70 (1995) 59/9 and 65/9 (inscriptions 
         done by C.J. Ruijgh), figs. 5, 12-13. 



      B] A: Calydonian Boar Hunt. B: a horse race. 
      C] A: F"-,6(E6, retr. 46+,(.%, retr. Above the boar: N.5M.%, 
         retr. Below the boar: [--],!5!'.%, retr.(1) Behind the boar: 

         [...]. B: <‹5›('‹'›.%. [--]('‹'›.%. B.#[--].(2) 
      D] The inscriptions done from CV, p. 3. The epsilon is miswritten. 
         __________
         (1)R. apud K.: "A reconstruction of [[--],!5!'.%] as +,'5.%, 

         `boar', would have fitted well." I.e.: read: [+],?5?'.% for 
         +,'5.%(?). (2)Ruijgh apud K. reads the inscriptions on B as 
         sense inscriptions, noting that Orrippos occurs also on 
         Berlin 1705 and Cervetri (K.'s no. 17), both by this 
         painter. My readings as nonsense are said to be in error as 
         are the readings of B in CV. R. must be right. 
 
      6952. 
      Rome, Conservatori 87. 
      A] BF oinochoe (olpe). Unattributed. Last quarter sixth. Ca. 520 
         (CV). *CV, Italy 36, pl. 19,1; facs. on p. 13 (no bibl.). 
      B] Heracles and Triton; at left, Nereus; at right, two Nereids. 
      C] Nonsense: above the scene, widely spaced: 
         (.),(.).#(.)(.)M.(#)(.)MMM.%.(1) 
      D] ABV 176 lists the number 87 (wrongly?) for Conservatori 6. 
         __________ 
         (1)I may have put in too many `(.)'. Done from the facs., 
         which is poor. CV suggests: +,-.% +,-.% +,-.%(?). The photo. 
         is unclear: I can see .# twice, also perhaps a nu; the rest 
         is obscured. Attic alphabet unless the gammas are Ionic 
         lambdas. 
 
      6953. 
      Rome, Conservatori 98. 
      A] BF amphora. Manner of Princeton Painter. Third quarter sixth 
         (CV). *CV, Italy 36, pls. 19,3 and 20,1. Hampe. Sagenbilder 
         86. ABV 300/5, 692. 
      B] A: Priam killed by Neoptolemos; at left, a man; at right, 
         Hecuba and a warrior. B: duel of two warriors between two 
         men. 
      C] A: between the legs of Hecuba and the warrior: nonsense: 
         imitation letters: a row of 10 blots. 
 
      6954. 
      Rome, Conservatori 168. 
      A] RF Panathenaic amphora. Syleus Painter. First quarter fifth. 
         490-480 (CV). *G.Q. Giglioli and V. Bianco, CV, Italy 39, III 
         I, pls. 19,2 and 20,1-2. ARV(2) 249/8, Para. 350. 
      B] A: Athena. B: a youth. 
      C] A: between Athena's left side and her spear: traces of +,-.%. 
      D] ARV(2) gives the number as 27. 
 
      6955. 
      Rome, Conservatori 375. 
      A] RF cup. Unattributed. First quarter fifth. 490-480 (CV). *G.Q. 
         Giglioli and V. Bianco, CV, Italy 39, III I, pls. 27,1 and 
         30,6 (no bibl.). 
      B] Int.: a naked youth at a large column krater on his right; 
         behind him, a flute case.(1) 
      C] Int.: all around: remains of an inscription rendered in 
         CV as: ',(*(.6 "$ ...(?). 



      D] The surface much damaged. The reading must be wrong. 
         __________ 
         (1)CV says a bag with balls. 
 
      6956. 
      Rome, Conservatori 376. 
      A] RF cup. Splanchnopt Painter. Second quarter fifth. 460-450 
         (CV). *G.Q. Giglioli and V. Bianco, CV, Italy 39, III I, pls. 
         28,1-2 and 30,1,5. ARV(2) 893/30, Para. 429. 
      B] Int.: a youth and a boy. A: in the center, a boy holding 
         out a flute case; at right and left, a youth with his 
         stick; above, between the two left figures, a satchel 
         (tablets) hung up. B: a bearded man between a youth and a 
         male (the head missing); between the two right-hand 
         figures, a satchel (tablets) hung up. The man seems to hold 
         out a basket to the youth on his left. 
      C] Int.: to left of the youth on the left, vertically in two 
         lines, not stoich.: h. ',(% : +(,)$(.(-).(1) A: under the 
         satchel, a two-liner: h. ',(% : +,-.%. Between the first 
         and second persons, two-liner: h. [---] : +,[--]. 
      D] The photos. show very few letters, on the Int. and A only. 
         __________ 
         (1)the last word is taken from the text; it is faint in the 
         photo. 
 
      6957. 
      Rome, Conservatori 377. 
      A] RF cup. Unattributed. First quarter fifth. 490-480 (CV). *G.Q. 
         Giglioli and V. Bianco, CV, Italy 39, III I, pls. 27,2 and 
         30,7 (no bibl.). 
      B] Int.: a young warrior carrying a shield in his right hand, 
         his helmet in the left. Ext.: plain. 
      C] Int.: around the upper part of the youth, along the margin: 
         [h]. ',(% +,-.%. 
      D] The letters are small in the photo. 
 
      6958. 
      Rome, Conservatori 389. 
      A] RF cup. Manner of Onesimos. First quarter fifth. *Photo. Ph. 
         R.I. 57.501. *G.Q. Giglioli and V. Bianco, CV, Italy 39, III 
         I, pls. 29,1 and 30,2,4. ARV(2) 332/31. 
      B] Int.: an acontist in rear view; at left, a discus in a bag, 
         hung up; at right, two spears; below, a pick axe. Ext.: plain. 
      C] Int.: at the upper left: h. ',(%. At right: -(+)(,)-.^%.(1) 
         Under the foot, an Etruscan Gr., retr.: a vac. apas.te.(2) 
      D] = Musei Capitolini. Done from a post card which is a true 
         photo.; the letters are small; and from CV. For the Gr. 
         see the cups Vienna 3698 and 3699 (CV). 
         __________ 
         (1)miswritten: The second letter = `Argive' lambda. Alpha 
         lacks the cross stroke. CV has: +(,)(.)-.%. (2)so CV's text. 
         The photo., pl. 30,2 shows: 4 {vacat of 2 letters} APAS.TE. 
         There is no vacat after APAS, but a single dot as punctuation. 
 
      6959. 
      Rome, Vatican. 
      A] Fr. of lip cup. Unattributed. Third quarter sixth. *ABV 187/7. 
      B] A: no figured decoration preserved. 



      C] [---]#"6. 
 
      6960. 
      Rome, Vatican. 
      A] Frs. of BF lip cup. A son of Eucheiros, potter. Second quarter 
         sixth. 560-5 50. *ABV 163, Para. 68. JHS 52 (1932) 179, fig. 
         11. Script 243. 
      B] Int.: a winged male. 
      C] Handle zone: A: &$1"5E h$(h$%.(1)  B: h.(.)[--3--] h$(h$%.(2) 
         __________ 
         (1)"complete fore, but not necessarily aft," Beazley. (2)see 
         Beazley: if the trace of a letter after the omicron is an 
         epsilon, read: h. &![$1"5E] h$(h$%. 
 
      6961. 
      Rome, Vatican. 
      A] Fr. of LM cup. Unattributed. Neandros or Sondros potter. Third 
         quarter sixth. *ABV 159/2. 
      B] No figured decoration preserved. 
      C] A: handle zone: [--]*5.[% ---].(1) 
      D] Beazley suggests Neandros or Sondros. 
         __________ 
         (1)in theory, the name could also be in the genetive. 
 
      6962. 
      Rome, Vatican. 
      A] RF cup. From Vulci. Ambrosios Painter. Last quarter sixth. 
         Early (Beazley). *Photo. ARV(2) 174/30. 
      B] Int.: an Amazon with spear and pelta. Ext.: plain. 
      C] Int.: in a semi-circle on the Amazon's right: 
         h. '^,(% ^: +,-^.%.(1) 
      D] Clear letters. 
         __________ 
         (1)head, shield and foot intervene. The area following the 
         inscription is missing, so there may have been another word. 
 
      6963. 
      Rome, Vatican. 
      A] RF amphora. From Vulci. Kleophrades Painter. Late sixth. Very 
         early; before 500 (Beazley). * Beazley, Der Kleophrades-Maler 
         (1933), no. 2, p. 11, pl. 1 (details). ARV(2) 182/3 (much 
         bibl.), Para. 340, Add.(2) 186. Script 439. 
      B] A: Heracles and Athena, with Iolaus. B: komos: two youths 
         with a lyre-playing bearded man in the middle. 
      C] A: to left of Athena's open mouth, but written toward her: 
         1,(5". B: nonsense: to right of the lyre player's mouth: 
         6.7'.. 
 
      6964. 
      Rome, Vatican. 
      A] RF plastic kantharos (janiform head vase: women's heads). From 
         Vulci. Unattributed. Class G: The London Class. First quarter 
         fifth. *Beazley, JHS 49 (1929) 47/3 (not ill.). ARV(2) 1533/7. 
      B] RF palmettes; a black band below. 
      C] On the black band, Grr.: A: h. ',(% +,-.%, 6,(. B: 
         h. ',(% +,-.%. 
      D] For the decoration, including similar Gr. kalos-inscriptions, 
         see the plastic kantharos (head of a black female) Vienna 3714, 



         ARV(2) 1534/18. Also Boston 98.926, ARV(2) 1534/9, and Villa Giulia          
         50,571, 1534/10; in both of these the inscriptions are not incised, 
         but in white, and there are checkers above the palmettes. 
 
      6965. 
      Rome, Vatican. 
      A] RF cup. From Vulci. Apollodoros. Early fifth. *Photo. 
         *Beazley, JHS 53 (1933) 70, fig. 1. ARV(2) 121/21, Add.(2) 175. 
      B] Int.: a young trumpeter, armed.(1) Ext.: plain. 
      C] Int.: on the trumpeter's left, ending near his face: 
         h. ',(% [+],-.%. On the rim of the shield, in BG, filling 
         the rim completely: +,-["] v.(?), 6,(. 
      D] The position of the first inscription is typical for this 
         painter; see Mississippi, University (ex Robinson), ARV(2) 
         121/25, and (according to my note) London E 57, ARV(2) 120/9. 
         __________ 
         (1)perhaps an Amazon: see Bothmer, Amazons 159. 
 
      6966. 
      Rome, Vatican. 
      A] RF cup. From Vulci. Manner of Antiphon Painter. First quarter 
         fifth. *Photo. (Int.). *ARV(2) 347/106. 
      B] Int.: a man leaning on his stick. A-B: Centauromachy. 
      C] Int.: to left and right of hishead: J,1"% ^ +,-.!%. 
 
      6967. 
      Rome, Vatican. 
      A] RF cup. From Vulci. Colmar Painter. Euphronios potter 
         (Bloesch), First quarter fifth. *Photo. (Int.). Bloesch, FAS 
         79/44. *ARV(2) 355/48. 
      B] Int.: hoplitodromos. A-B: komos. 
      C] Int.: on the shield rim, in BG: J[$]#(%. At left, ending at 
         the head: h. ',(%.(1) 
         __________ 
         (1)was there a kalos at right? 
 
      6968. 
      Rome, Vatican. 
      A] Fr. of RF cup. Douris. First quarter fifth. Middle period 
         (B.-O.). *ARV(2) 432/53, 1653, Add.(2) 237. Albizzati, Vasi ... 
         Vaticano (1929), p. 155 n. 1. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 78/97, pl. 63. 
      B] Int.: symposium? (Part of a woman's head). A: symposium. 
      C] Int.: along the margin, at the top of the picture: 
         [A.5](% "M5,C[#"6]. 
      D] The fr. was inserted in antiquity into the repair of a RF 
         stamnos by the Copenhagen Painter, ARV(2) 257/13 (Beazley and 
         B.-O.). After separation, the fr. was stolen and went on the 
         Paris Market, was bought by Th. Reinach and was returned to 
         the Vatican by him (B.-O.). Very clear and firm letters. 
         Tailed rho. 
 
      6969.
      Vatican 16,571. 
      A] RF amphora. From Vulci. Achilles Painter. 450-440. 445-440 (Oakley). 
         *FR iii, 293-95, pl. 167,2 (dr.) and p. 293, fig. 137 (phot.). 
         ARV(2) 987/1 (bibl.), 1676, Para. 437, Add. 151 (bibl). 
         Simon, GV, pls. 198 and xliii (A and part). Robertson, AVCA 



         194-95. TGV 145/15, fig. 9u. Boardman, ARFV ii, 
         frontispiece and p. 15, chart 5. *J.H. Oakley, The Achilles 
         Painter (1997) 545-55, 114/1, fig. 27B (profile), pls. 1 (A 
         and detail of A showing inscription) and 2A (B) (bibl.). 
      B] A: Achilles `doryphoros'. B: woman with oinochoe (probably 
         Briseis). 
      C] A: above Achilles' head, horizontal: 41(--"$%. Under foot, 
         Gr.: ligature B&. 
      D] For the subject of A see Beazley in JHS. Type of Berlin 
         Painter's amphora. Oakley 55 discusses whether the figure 
         on B is Briseis. Ionic alphabet.
 
      6969a. 
      Rome, Vatican. 
      A] RF stamnos. From Vulci. Midas Painter.(1) [Third quarter 
         fifth.] *GAI i, 488 (mention). ARV(2) 1035/1, 1679 
         (bibl.). 
      B] A: Eros driving a chariot (quadriga). B: maenad, satyr, 
         and a young satyr. 
      C] GAI mentions a reading J,'.6, for JP‹6›'E(6), saying that 
         the final nu is turned on its side. 
      D] Other inscriptions? - Probably the name of a horse, as it 
         is on London E 449 (CAVI 4597), by the same painter; it 
         could also be the name of a satyr (see Cervetri, CAVI 
         3126), but Kossatz-Deissmann does not list this vase for 
         that satyr name. 
         __________ 
         (1)near Polygnotos. 

      6970. 
      Once Rome, Vatican 229. 
      A] Plain LM cup.(1) Chiron potter. Third quarter sixth. *ABV 161. 
         *Albizzati, p. 111 n. 1. Philippart, Coll. de cér. gr. en 
         Italie (1931) 23. Beazley, JHS 52 (1932) 192. Script 70. 
      B] No figured decoration; handle palmettes. 
      C] Twice: O(5E6 "'.("#"6. 
      D] Not known if the same as the Cheiron of ABV 59/14 
         (Beazley). According to Albizzati the vase disappeared 
         about 1880, perhaps stolen by a visitor on a tour conducted 
         by Helbig. Beazley had not seen the vase, but Philippart had. 
         __________ 
         (1)or the like (Beazley). 
 
      6971. 
      Rome, Vatican 319. 
      A] BF lip cup. From Vulci. Unattributed. Tleson (Albizzati). 
         Third quarter sixth. *Albizzati 112, pl. 34, fig. 92. Museum 
         Etruscum Gregorianum (1842) ii, pl. 68,1. Helbig, Führer, no. 
         547. 
      B] Int.: sphinx. Ext.: lip: plain. 
      C] A: 1,(5" +,( '("( "$. B: the same. 
      D] I think that the vase is not in Beazley. 
 
      6972. 
      Rome, Vatican 321. 
      A] BF lip cup. Taleides Painter. Third quarter sixth. 550-530. 
         *Albizzati 113, pl. 35. ABV 175/17. *Photo (B). *Script 266, 
         Fig. 51. 



      B] Lip: A,B, each: sphinx. 
      C] Handle zone: A: H(,)-"(*"(%) ':*.("#"6.(1) 
         B: H,-"(*"% ':*.("#["6].(2) 
      D] Irregular letter forms. 
         __________ 
         (1)i.e., ‹"›'{:*}.("#"6. (2)the rendering in ABV is not quite 
         accurate. 
 
      6973. 
      Rome, Vatican 322. 
      A] Plain lip cup. Tleson Painter? Tleson potter. Third quarter 
         fifth. *Albizzati 113, pl. 34. Beazley, JHS 52 (1932) 182 (not 
         ill.). ABV 182/20. 
      B] No figured decoration. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"6. B: 
         H-"#E6 h‹.› 0",51E "'.("#"6.(1) 
      D] The foot is alien. 
         __________ 
         (1)so Albizzati's text. He prints the heta as |-. 
 
      6974. 
      Rome, Vatican 323. 
      A] Plain lip cup. Unattributed. Third quarter sixth. *Albizzati 
         113, fig. 54. 
      B] No figured decoration. 
      C] Handle zone: nonsense: mock inscriptions. A: 
         "'.(",.6,.6,#",. B: "'.(",6,.6",.(1) 
      D] The inscriptions imitate a potter's signature. 
         __________ 
         (1)both inscriptions after Albizzati's text; the picture 
         is very small, enough only to show that the gaps indicated 
         by him do not exist. The inscription on B is rendered by 
         him as: "'.(" ,‹.›6 ,.6 ‹,#›",. 
 
      6975. 
      Rome, Vatican 324. 
      A] BF band cup. From Vulci. Unattributed. Third quarter sixth. 
         550-530. *Albizzati 113-14, pl. 31. Museum etruscum 
         Gregorianum (1842), pl. 68 (64),4. Script 1050. 
      B] A: boars and bulls. B: similar. 
      C] Nonsense inscriptions in groups of ca. 10 letters, all 
         horizontal: A: (.)"(6)"."(6)"[.]"!(.), complete. 
         1,[.]5"(6)"(6)(.), complete.(1) B: an illegible inscription 
         above the first boar: --?](.)(!5"(6)"(6).!"(.). Further: 

         1!,![.]((.)(.)'('(?(.) (unclear). 1,(.)((6)(.)(.)("(6), complete. 

      D] Done from photos. in Albizzati and hence uncertain. The 
         letters are small, part imitation letters. High-kicking 
         alphas. Nu reversed. D-shaped rho. The round blobs here 
         rendered (.) are probably omicrons. 
         __________ 
         (1)I have a record of only 1/2 of the handle zone on A. 
 
      6976. 
      Rome, Vatican 325. 
      A] Frs. of BF band cup.(1) Unattributed. Third quarter sixth. 
         550-530. phot. Alinari 35821. Bulletin Antieke Beschaving 49 
         (1974) 108, fig. 7. *Albizzati 114-15, fig. 55, pl. 36. Mon. Linc. 28 
         (1923) 265, fig. 3. *Script 230, Fig. 66. Bulletin Antieke 



         Beschaving 49 (1974) 108, fig. 7. Dev.(2) pl. 46, fig. 8.
      B] Ext.: an arming scene with many warriors looking on. 
      C] Nonsense: the inscriptions fill the available spaces. Frs. 
         1 + 2, joining: -$#.(7#!. "$'#.#'#!. -7"'#!.#'#. --](.)$7$. 
         (6)( and above: '-7. #(#7#7. #7#!7!.7#. #.-7#.#7. #!7#7(.)#. 
         #!(.#7"!.. [--(?)](!7#.#(').. #(!.![.]7(7#. -7#. .'(.#. Two 

         inscripions are unclear. Fr. 3: two letters. #7[.].#7. An 
         unclear inscription. A small fr. has two letters. 
      D] Done from the photos. in Albizzati. Nu's and one pi are 
         reversed. 
         __________ 
         (1)5 frs. 
 
      6977. 
      Rome, Vatican 328. 
      A] BF band cup. Unattributed. Third quarter sixth. *Albizzati 
         116-17, pl. 35. Museum Etruscum Gregorianum (1842) ii, pl. 29 
         = (2)20. 
      B] Handle zone: A: a horseman between, on each side, a draped 
         male and a runner. B: similar. 
      C] Handle zone: nonsense: B: rows of dots to the right of 
         several figures.(1) 
         __________ 
         (1)illustrated on pl. 35. I have no information on A, which 
         ought to be the same. 
 
      6978. 
      Rome, Vatican 343. 
      A] BF stemless cup with merrythought handles. Unattributed. Third 
         quarter sixth. *Albizzati 123-24, pls. 37-38. Museum Etruscum 
         Gregorianum (1842) ii, pl. 72,2. H. Mommsen in Tainia 
         (Festschrift Hampe 1970) pl. 34,1-3. H. Froning, JdI 103 
         (1988) 190 and 191, figs. 17-18. LIMC i, pl. 97 Achilleus 
         287A, B. K. Schefold, Gotter- und Heldensagen (1978) 246, 
         figs. 330-31 [sic? 30-31?]. 
      B] A: Ajax and Achilles, seated, playing a board game (one 
         holds a piece); two birds facing; at left, youth, man, and 
         warrior; at right, warrior, man, youth. B: similar, except 
         the heroes are crouching.(1) 
      C] A, B. each: many nonsense inscriptions. B: similar. 
         __________ 
         (1)these are different heroes; they are shaking hands               
         (Froning). 
 
      6979. 
      Rome, Vatican 344. 
      A] BF amphora. From Vulci. Exekias. Third quarter sixth. 540-530. 
         *Albizzati 127-33, figs. 62-68, pls. 40-42. *FR iii, 65-72, 
         fig. 35 (facs. of signature), pls. 131-32. Kretschmer, Vas. 
         185. Beazley, Dev.(1) 65-67, pls. 28-29 (B); *(2), pls. 
         64-66; 66,1 (ph. of signature, very hard to read). Bloesch, 
         JHS 71 (1951) 29, n. 2. ABV 145/13, 686, Para. 60, Add.(2) 40 
         (vast bibl.). M. Moore, `Horses by Exekias,' AJA 72 (1968) 358/10, 
         pl. 119, fig. 1 (A). CEG, no. 437. *Script 136, Fig. 29. H. Mommsen, 
         `Zur Deutung der Exekias Amphora im Vatikan,' in J. 
         Christiansen and T. Melander, eds., Proceedings of the Third 
         Symposium on Ancient Greek and Related Pottery (Copenhagen 
         1988) 445-54 (bibl.). H. A. Shapiro, Art and Cult under the 



         Tyrants in Athens (1989) 152 n. 67 (bibl.). H. Mommsen in Taenia 
         [Hampe festschrift] 139ff. Idem, `Zur Deutung der Exekias Amphora 
         im Vatikan,' in J. Christiansen and T. Melander, eds., 
         Proceedings of the Third Symposium on Ancient Greek and 
         Related Pottery (Copenhagen 1988) 445-54 (bibl.). GAI ii, 
         417 (75(,); 418 (7"#‹#›,5,).
      B] A: Achilles and Ajax playing a board game. B: Castor and 
         Pollux, with Tyndareus and Leda. 
      C] On the reserved topside of the mouth: 
         [&1#"]+(,% "M5,C#" +k'.("#" )".(1) A: to left of Achilles' 
         back: &1#"+(,% "'.("#"6. To left of Achilles' helmet: 
         41(-‹-›"E%, retr. From near Achilles' mouth: 7o#‹#›,5,. To 
         left of Ajax' mouth: 75S,, retr. Above Ajax' head: 4(,67.%, 
         retr. To right of Ajax' back: <6"7!.5(*"% +!,-.%. B: above 

         Pollux' head: B.-$*"$+"%. To left of Leda's back, facing 
         her: J"*,, retr. Below Castor's horse: <6"7.5(*"‹%› +,-.%, 
         retr.(2) Above his head: 2,#7E5. To right of Castor's horse's 
         hind legs, facing them: 2$-‹-›,5.%. To left of Tyndareos' 
         face, facing him: H$6*,5(")E%, retr.(3) 
      D] Mommsen thinks A is not political propaganda but heroizes 
         Ajax after the conquest of Salamis. Moore: 2$-‹-›,5.% = 
         a horse whose back is incurving, see F. Jeschonnek, De 
         nominibus quae Graeci pecudibus domesticis indiderunt 
         (diss. Königsberg 1885) 48. Arias, A History of Greek Vase 
         Painting, tr. Shefton, pl. 17, figs. 62-63. S. Markman, The 
         Horse in Greek Art (Baltimore 1943) 49. [Note the horse is 
         named as a stallion but the genitals are not shown.] Moore, 
         p. 365, discusses the subject of B: Hauser, FR iii, 67, and 
         Neutsch, MarbJb 15 (1949) 59, opt for departure; Beazley, 
         Dev.(1) 66, argues for homecoming. E. A. Mackay, AJA 83 
         (1979) 474-76, pl. 66, fig. 1 (B) also argues for 
         homecoming, but from accustomed activities, not an 
         adventure. A. Hermary, `L'image de l'apothéose des 
         Dioscoures,' BCH 102 (1978) 61 (summarizes the 
         interpretations of B). 
         __________ 
         (1)an Iambic trimeter, as on Berlin 1720, but not so 
         carefully planned as a half-circle; by my calculation, the 
         inscription takes considerably less space. It is not well 
         preserved and both Albizzati, fig. 63, and FR 35 (facs.), 
         show a number of imperfect letters. (2)omitted in ARV(2), or 
         rather conflated with the inscription on A, which is not 
         retr. (3)the epsilon is miswritten, see Script, p. 139, bottom 
         (the sign is omitted on p. 33, but see the chart, p. 35). 
 
      6980. 
      Rome, Vatican 358. 
      A] BF neck amphora. From Vulci. Towry Whyte Painter.(1) Third 
         quarter sixth. *Albizzati 143-45, pl. 47, figs. 75-78. ABV 
         142/7, Para. 58. 
      B] Shoulder: A: lions stalking a fawn. B: similar. Body: a 
         wedded pair in a chariot. B: The Recovery of Helen by 
         Menelaus. 
      C] Body: A: on the third horse, a horse brand: probably a 
         four-stroke sigma (the shape is more like a sigma with two 
         half circles); hardly a snake. Under the foot: Dip.: :4. 
         Gr.: HV. 
      D] The vase is not found in TGV's index. 



         __________ 
         (1)near Group E. 
 
      6981. 
      Rome, Vatican 359. 
      A] BF neck amphora. From Vulci. Near Towry White Painter. Third 
         quarter sixth. *TGV 91/3B 1. Corpus Inscriptionum Italicarum 
         2188. ABV 142, Para. 59. 
      B] A: Dionysus and a goddess with children. B: uncertain subject 
         (Zeus and Thetis between youths?). 
      C] [Under the foot,] Gr.: 4B and 4G:, retr.?(1) 
         __________ 
         (1)so Johnston, despite the continuity of lettering. CII read 
         ARICA, retr., which should be correct. 
 
      6982. 
      Rome, Vatican 361. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         Nikosthenes potter. 530-520. *Albizzati 146-47, pl. 48. ABV 
         216/1. 
      B] Neck: A: Dionysus and a maenad. B: a maenad (or Artemis?), 
         with lions. Body: A: fight. B: similar. 
      C] Under one handle, in a horizontal double curve: 
         0(+.#@"6"% "'.("#"6. 
      D] The handle, under which the signature is found, may be at 
         the point where the subject (otherwise continuous between A 
         and B) is broken, i.e. begins and ends. 
 
      6983. 
      Rome, Vatican 362. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         Nikosthenes potter. 530-520. *Albizzati 146-48, pl. 48, figs. 
         83-84. Hackl 21/34. ABV 218/12, Para. 104, Add.(2) 57. TGV 
         124/3E 2. 
      B] Neck: A, B, each: winged Nike. Shoulder: A: boxers. B: 
         similar. Body: animals. 
      C] Shoulder: A: between the legs of the left boxer, horizontal: 
         0(+.#@^"6"^% "'.("#"6.(1) Under the foot, Dip.: ligature &G. 
         __________ 
         (1)the men's calves intervene. 
 
      6984. 
      Rome, Vatican 363. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *Albizzati 148-49, pl. 48, fig. 85. ARV(2) 221/43. 
      B] Neck: A, B, each: lotus palmette. Shoulder: between eyes: 
         A: a warrior with a horse; dog; bird. B: similar. Body: 
         friezes of flowers. 
      C] Shoulder: A: below the right eye, horizontal: 
         0(+.#@"6"% "'.("#"6. 
 
      6985. 
      Rome, Vatican 364. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         Nikosthenes potter. 530-520. *Albizzati 149-50, pl. 48, figs. 
         86-87. ABV 219/20. 
      B] Neck: A, B, each: lotus palmette. Shoulder: boxers with a 
         krater between them; on each side, horsemen. B: similar. 



         Body: A-B: satyrs and maenads dancing. 
      C] Shoulder: A: under one handle: 0(+.#@"6"% "'.("#"6. 
 
      6986. 
      Rome, Vatican 368. 
      A] BF cup.(1) From Vulci. Wraith Painter. 530-520. *Albizzati 
         152-53, fig. 92. ABV 200/8, 689. 
      B] A: Amazonomachy: three pairs fighting. B: Amazonomachy, 
         similar, but with two Greeks (or Greek and Trojan) in the 
         center. 
      C] A, B, each: nonsense: imitation inscriptions (letters and 
         blobs). 
         __________ 
         (1)type A or similar. 
 
      6987. 
      Rome, Vatican 369a.+ 
      A] Fragmentary BF eye cup. Amasis Painter. Amasis potter. 
         530-520. 520-515, Bothmer. *Bothmer, The Amasis Painter and 
         His World (1985) 223/62 (ill). *Beazley, JHS 51 (1931) 266-70, 
         figs. 11-13, pl. 10. Dev(1) 61-62, 112, n. 61; (2), pls. 58,3, 
         59,3, 60,3 (all). ABV 157/87, 688, Para. 65, Add.(2) 46. *Script 
         161, Fig. 41. 
      B] Int.: gorgoneion. Between eyes: A: a bearded komast. B: a 
         woman (hetaera) holding a lyre. 
      C] A: above the left and right eyebrows: [4),#(]% and 
         "'.(["#"6]. B: below the eyebrows and the eyes: 
         4),#(% and "'.("#"6. 
      D] Part ex Boston 03.850 and Dorchester. For the publication 
         of the frs. see ABV. 
 
      6988. 
      Rome, Vatican 370. 
      A] BF amphora. From Cervetri. Leagros Group.(1) Last quarter sixth. 
         *Albizzati 160f., pl. 49, figs. 101-103. ABV 367/95, 696. 
      B] A: Ajax with the body of Achilles; at left, a woman; at 
         right, a warrior and an archer. B: Dionysus mounting a 
         chariot; a satyr with a lyre; two maenads. 
      C] A: nonsense: between Ajax' legs: M,$.. To left of the right 
         warrior's face: #!.. Between his legs: #, and far below: 
         ,(.(2) To left of the archer's face: ,#. To left of the 
         archer's legs: M,(1.(3) 
      D] All groups of letters seem to be complete. 
         __________ 
         (1)note by Beazley: "Workshop, no doubt, of the Leagros 
         Group, but not fully Leagran in drawing." (2)I thought 
         perhaps some letters might be combined into +,-.%. 
         (3)hardly 6,(1‹(›. 
 
      6989. 
      Rome, Vatican 372. 
      A] BF amphora. From Cervetri. Leagros Group (Antiope Group I). 
         Last quarter sixth. 510-500. *Albizzati 161-63, fig. 1106, pl. 
         50. H.R.W. Smith, CV, USA 10, 30. ABV 368/107, Para. 162, 
         Add.(2) 98. *Script 447, Fig. 93. 
      B] A: Heracles and Cerberus. B: Ariadne mounting the chariot 
         of Dionysus. 
      C] A: nonsense: to right of Heracles' legs: 61*".. To left of 



         Hades' face: 6."h(-)1*(, retr.(1) Above Cerberus' head: 
         (6)*1$, retr.(2) To right of Hades' shoulder: (.)1,#, retr.(3) 
         Above Persephone: five letters, not legible in Albizzati's 
         photo. 
      D] (1)the lambda is not retr.; the delta may be a rho. This last 
         holds true of all `deltas', whence perhaps Smith got the 
         idea that these painters play with the name of Nearchos, 
         although he too reads 61*".. (2)the nu is not retr. (3)the 
         first letter is a blob. 
 
      6990. 
      Rome, Vatican 374. 
      A] BF prize Panathenaic. From Vulci. Unattributed (A). Michigan 
         Painter (B).(1) Last third sixth. *Albizzati 164, pl. 51, fig. 
         107. Brauchitsch, no. 8. *Brandt, Arch. Panath. I, 7/63. ABV 
         344, Para. 156 (add as ABV 343/7 bis to Michigan Painter), 
         Add.(2) 94. 
      B] A: Athena. B: pankration: discobolus, acontist, trainer. 
      C] A: in the regular position: 7.6 4@"6"@"!6! ,@-.6!.(2) 
         __________ 
         (1)see Para.; in ABV the vase is said to bear some 
         resemblance to a vase that recalls the Michigan Painter. 
         Brandt attributes both sides to the Michigan Painter. (2)the 
         dotted letters are nearly destroyed. 
 
      6991. 
      Rome, Vatican 375. 
      A] BF prize Panathenaic. From Vulci. Berlin Painter. First 
         quarter fifth. Late Berlin Painter (Beazley). *Albizzati 
         165/375, pl. 51. Brauchitsch, no. 35. E.A.A. v, 927, fig. 1138 
         (A). ABV 408/3, ARV(2) 1634, Para. 177, Add.(2) 106. Dev(2) pl. 
         97,3 (B).
      B] A: Athena. B: foot race: 5 boys. 
      C] A: along the right side of the left column: 
         7(.)6 4@"6"@"6 ,@-.6.(1) 
      D] A good example of the Berlin Painter's hand.  - J.H. Oakley, The 
         Achilles Painter (1997) 71 n. 9: on B: Oakley thinks perhaps youths' 
         race, although it is not certain that there were already 3 age groups 
         in the 5th cent. 
         __________ 
         (1)one omicron has a central dot (= theta). 
 
      6992. 
      Rome, Vatican 381. 
      A] BF neck amphora. From Vulci. Unattributed.(1) Third quarter 
         sixth. *Albizzati 168-69, pl. 53, figs. 110-111, ABV 671, 714, 
         ARV(2) 1603. Beazley Archive db, no. 306,452. 
      B] A: Gigantomachy: Athena and Heracles in a chariot; a 
         falling giant. B: duel of two warriors; Athena between 
         them. 
      C] A: to right of the heads of Athena and Heracles: 
         0(+.#75,7.% +,-.%.(2) 
      D] The Nikostratos on RF vases [of about 480] must be another 
         (Beazley). 
         __________ 
         (1)akin to vases in the manner of the Lysippides Painter. 
         (2)0(+.#5,7.%, ABV; Albizzati prints 0(+.#75,7.%; I thought I 
         saw in his photo., much distorted, 0(+.#75.7.%. 



 
      6993. 
      Rome, Vatican 389. 
      A] BF neck amphora. Group of Würzburg 199 (Antimenean).(1) 530-520. 
         *Albizzati 172, pl. 55. *Kretschmer, Vas. 169. ABV 288/8, 
         Para. 126. 
      B] A: Heracles and the Bull. B: Achilles and Memnon. 
      C] B: to left of Achilles' leg: 41(!-‹-›"$%. To left of 

         Memnon's head: F"(#))E6, retr., for F")6E6. 
      D] For the form F"#)E6 see Kretschmer. 
         __________ 
         (1)"Most of these, or all, should be by one hand" (Beazley). 
 
      6994. 
      Rome, Vatican 413. 
      A] BF pelike. Unattributed.(1) Last quarter sixth. *Albizzati 183, 
         pl. 61. C. Robert, Bild und Lied (1881) 81ff. Kretschmer, Vas. 
         80. Richter, ARFV(2) 15 and n. 27 (M.J. Milne). Guarducci, EG 
         iii, 465-66, fig. 183 (A, B). T.B.L. Webster, Potter and 
         Patron (1972) 61. Script 967. H.A. Shapiro in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The Conference 
         Proceedings (1997) 64-65, figs. 2-3 (A, B). 
      B] A: oil seller. B: oil seller. 
      C] A: starting to right of the seated seller's middle: 
         � i"l(.) 'P7"5, ,D(@)" '-.p#(.% M"6[.S),6].(2) B: from the 
         mouth of the seller (who is standing at left): 
                        Ẑ*" )�6 Ẑ*" '-o.6· ',5,>o>,+"6.(3) To the seller's left: 
         (.[2-3], retr.(?).(4) Under the foot 4G, retr., TGV 133/9E,86. 
      D] C. Robert, Hermeneutik (1919) 118 believed the two 
         inscriptions are thought, not spoken; cf. F. Lissarrague, 
         `Graphein: écrire et dessiner,' in C. Bron and E. 
         Kassapoglou, eds., L'image en jeu (1992) 201 n. 31. - Robert 
         also thought the letters -. were to be restored to "#+7EU, 
         the number of fingers extended, but this is disproved by an 
         examination of the vase as restored and cleaned, performed 
         by F. Buranelli in 1990 who showed that this inscription, 
         incomplete at the beginning, ends in -.(. See Lissarrague, 
         n. 32. [The inscription is said to be near the figure on 
         the right on A; it does not show in the dr., Lissarrague, 
         fig. 14.] - Shapiro in P&P, n. 16, gives a list of BF and RF 
         pelikai showing the sale of oil. - The theta lacks the dot. 
         The rho is tailed. 
         __________ 
         (1)Bothmer attributes this as the name piece to his `Plousios 
         Painter', see Revue du Louvre 27 (1977) ca. 216. (Ref. from 
         N. Leipen et al., Glimpses of Excellence: a Selection of 
         Greek Vases and Bronzes from the Elie Borowski Collection 
         (exhib. 18 Dec. 1984 - 30 June 1985) 11/under no. 7.) 
         (2)Albizzati's photo. shows a trace of a letter, or blob, by 
         a break after i"$; could it be i"$%?, nom. for voc.(?). 
         (3)Kretschmer and Albizzati read ',5>">,+"6, but A.'s photo. 
         shows ',5,>">,+"6, a hybrid dialect form; see Milne apud 
         Richter. Perhaps '-o.6 = '-o=6 (cf. Robert's alternative) is 
         preferable, sc. u %#)C.5"p%. (4)or �C![--, or [2-3].(, not 

         retr.(?). 
 
      6995. 
      Rome, Vatican 416. 



      A] BF hydria. From Cervetri. Leagros Group. Last quarter sixth. 
         510-500. *Albizzati 185-86, figs. 126-27, pl. 63. *ABV 365/65, 
         695, Para. 162. Script 895. 
      B] Shoulder: athletes with a flautist and trainer. Body: two 
         horsemen. 
      C] Body: to left of the left horseman, along the margin and 
         facing it: <-$‹6›'(.*.5.% vv. +,-.%.(1) To right of the left 
         horseman's head, along the upper margin: J",M5.% +,-.%.(2) 
         Between the legs of one horse (which is white): '4!5TU7T. To 
         right of the same horse (but no doubt referring to the 
         other): !5,(#).%. Under the foot, Gr.: J&, Ionic lambda; 
         see TGV 142/17E,9. 
         __________ 
         (1)the first lambda is perhaps repainted. (2)the words are 
         separated by the right horseman's head. 
 
      6996. 
      Rome, Vatican 418. 
      A] BF hydria. From Vulci. Madrid Painter. Third quarter sixth. 
         *TGV 115/1D, i 5 and 204; pl. 20 (ph. of Gr.). Hackl 303. ABV 
         329/1, Add.(2) 89. 
      B] Shoulder: Warriors Leaving Home, with chariots. Body: 
         Heracles and Cycnus. Predella: lions and boars. 
      C] Under the foot, Gr.: 4!:. 
      D] = Vatican 16,451. Johnston takes this with the inscription 
         4!H: which he derives from 47@(%. See for details Würzburg 
         186. Cartwheel theta. 
 
      6997. 
      Rome, Vatican 429. 
      A] BF hydria (kalpis). Unattributed. Second half sixth. 
         *Albizzati 198, pl. 66 (no bibl.). 
      B] Shoulder: a charioteer (in white garment) in his chariot. 
         Body: palmettes. 
      C] Shoulder: to right of his mouth: +M((?). Under the horses' 
         bellies: letters. To right of the horses: letters. 
      D] No doubt nonsense inscriptions. 
 
      6998. 
      Rome, Vatican 453. 
      A] Fragmentary BF eye cup. From Vulci. Unattributed.(1) Pamphaios 
         potter. Last qquarter sixth. Ca. 520. *Albizzati 206-207, fig. 
         153 and pl. 68. ABV 235/2, Add.(2) 60. *AJA 88 (1984) 348/4, 
         pl. 42, fig. 9. 
      B] Int.: gorgoneion. Between eyes: A: a frontal chariot. B: 
         Heracles and an Amazon. 
      C] A: above the left eye brow: B,6C,(.% "'.[(]"[#"]6.(2) 
         __________ 
         (1)see ABV 235. (2)the photo. shows "'.("#"6, but the bracketed 
         letters are restored. 
 
      6999. 
      Rome, Vatican 456. 
      A] BF eye cup. From Vulci. Unattributed.(1) Nikosthenes potter. 
         Third quarter sixth. 540-530. *Albizzati 208-209, figs. 
         156-58, pl. 68. Bloesch, FAS 9/3. ABV 235. *Script 226, Fig. 68.
         F. Lissarrague, The Aesthetics of the Greek Banquet, tr. by A. 
         Szegedy-Maszak (1990; orig. 1987), fig. 43 (sketch with inscription). 



      B] Int.: a central dot with two circles. Ext.: between eyes: 
         A: heads of Hermes, Athena and Heracles. B: Gorgon. Under 
         each handle, a cock. 
      C] Int.: around the outer circle, in a near semi-circle, facing 
         out: 1,(5" +,( '("(, complete. 
         __________ 
         (1)but cf. ABV with a comparison to the BF eye cup, Malibu 
         S.80.A.E.300 [ex Bareiss 82], ABV 230/1, Para. 109, Greek 
         Vases, Walter and Molly Bareiss Collection (Getty Museum, 
         1983) 75/94 and 27/14 (ill.), signed with the potter's 
         signature of Nikosthenes. 
 
      7000. 
      Rome, Vatican 499 (part 1). 
      A] BF/RF eye cup. From Vulci. Scheurleer Painter. Last quarter 
         sixth. *Albizzati, pl. 69 (text vol. not published). ARV(2) 
         45/114, 169/4, Add.(2) 183. 
      B] Int.: BF: a youth with his stick, running.(1) Ext.: RF: 
         between eyes: a javelin thrower, bending forward. B: 
         similar but not bending forward. 
      C] Int.: around the youth, starting at upper left and ending 
         above his head: in BG: h. ^ ',(^% +(,)-.%.(2) A: above the 
         athlete: an inscription shows in the photo., 
         perhaps a letter plus +,-.... (end of picture here). 
      D] = Vatican 16,515. The attached foot (with the signature of 
         Pamphaios; now removed) is alien and from an earlier cup; 
         see ABV 236/5. 
         __________ 
         (1)a hunter rather than a komast (Beazley). (2)widely spaced; 
         only one letter space remains between the beginning and end. 
         Two legs intervene. 
 
      7001. 
      Rome, Vatican 499 (part 2). 
      A] Foot with Nikosthenic foot plate.(1) From Vulci? Unattributed.(1) 
         Pamphaios potter. Last quarter sixth. *AJA 88 (1984) 344, 
         348/8, pl. 42, figs. 10-11. ABV 236/5, Add.(2) 60. 
      B] No figured decoration preserved. 
      C] On the reserved foot profile, in BG: B,6C,(.% )"'.("#"6.(2) 
      D] The cup to which this foot was attached is alien and RF; see 
         ARV(2) 169/4, Scheurleer Painter. The foot has now been 
         detached from the cup. 
         __________ 
         (1)it is unclear whether the foot was from a BF, RF or, most 
         likely, a BG cup. (2)the inscription is by the same hand as 
         that on a cup foot in Chapel Hill, NC, Ackland Museum 
         84.11.1 (see Para. 333 and AJA, loc. cit., 348/9). 
 
      7002. 
      Rome, Vatican 500. 
      A] RF eye cup. Near Scheurleer Painter. Last quarter sixth. *ARV(2) 
         170/2, 50/189, Add.(2) 183. Albizzati, pl. 69 (no text). 
      B] Int.: a warrior. Ext.: between palmettes and eyes: A: 
         a discobolus. B: a jumper. 
      C] Int.: 467([)],1.% +,-.%. 
      D] = Vatican 16,516. 
 
      7003. 



      Rome, Vatican 504. 
      A] RF cup. From Vulci. Manner of Epeleios Painter. Last quarter 
         sixth. *Albizzati, pl. 70 (no text published). ARV(2) 150/39, 
         1629, Add.(2) 179. 
      B] Int.: a jumper. A: three athletes. B: similar. 
      C] Int.: h. ',(%, etc. A: letters visible are: #( '. . 
         B: letter visible: #. 
 
      7004. 
      Rome, Vatican 505. 
      A] BF cup. From Vulci. Bonn Painter. First quarter fifth. 
         *Photos. *Albizzati, pl. 70 (no text published). ARV(2) 351/4. 
      B] Int.: a centaur with a rock. A: Theseus and the Bull. B: 
         battle of nude hoplites. 
      C] Int.: starting to right of his face:h. ',(%. Above the 
         centaur's back: +,-o, retr.(1) Ext.: +,-.% or similar. 
         __________ 
         (1)or = +,-s(?). 
 
      7005. 
      Rome, Vatican 506. 
      A] RF cup.(1) From Vulci. Epiktetos. Last quarter sixth. 520-510. 
         *ARV(2) 73/27, Add.(2) 168. Albizzati, pl. 70 (Int.). Wrede, AM 
         41 (1916), no. 181, pl. 34 (A). 
      B] Int.: a pyrrhichist and a flautist. A: the chariot of 
         Athena and Heracles. B: komos of seven nude youths. 
      C] Int.: "'.("#"6. A: "'.("#"6.(2) B: between the fourth and 
         fifth youths: "'.("#"6. 
      D] = H 540. For "'.("#"6 without the name, see AJA 88 (1984) 
         345 n. 28. 
         __________ 
         (1)type A. (2)so JdI; ARV(2) gives "'."[(]-"#"6, which is 
         probably a misprint. Wrede has A: "'.^("?#"6. The figure of 
         Heracles intervenes. 
 
      7006. 
      Rome, Vatican 632. 
      A] RF skyphos. Lewis Painter. Second quarter sixth. Ca. 465-460.(1) 
         *H.R.W. Smith, Der Lewismaler (1939), no. 25, pls. 16-17; 
         33,e-f and 30,i (sides and Gr.). ARV(2) 974/28, 1676. 
      B] A: a Greek(2) pursuing (or following) an Amazon. B: two 
         Amazons fleeing. 
      C] A: to right of the Greek's forehead: +,-.%.(3) Over the 
         Amazon's head: +,-8.(4) B: on both sides of the top of the 
         head of each Amazon: +,^-8 and +,^-8.(5) Under the foot, 
         Etruscan Grr.: see CV, pl. 30,i.(6) 
      D] Mixed alphabet. Attic lambda; four-stroke sigma. 
         __________ 
         (1)so H.R.W. Smith: late Lewis Painter. (2)Smith says Theseus. 
         (3)the photo. shows: [+](,)-.%, with the alpha lacking the cross 
         stroke. (4)the photo. shows +,-!8.  (5)photos. show letters 
         incomplete. (6)the same Grr. on a skyphos by the Penelope Painter 
         and a BF amphora: see Smith, Lewis-Maler. 
 
      7007. 
      Rome, Vatican 16,526. 
      A] RF stamnos. From Vulci. Hermonax. Second quarter fifth. Late 
         (Beazley). 460-450 (K.-D.). *S. Kaempf-Dimitriadou, Die Liebe 



         der Götter in der attischen Kunst des 5. Jahrhunderts v. Chr. 
         (11th Beiheft, Antike Kunst 1979) 22, 24, 95/233, pl. 14,5-6 
         (A, B) (bibl.). ARV(2) 484/21, Add.(2) 248. Boardman, ARFV i, fig. 
         351 (A). H.E. Langenfass, Hermonax (Diss. Munich 1872) 91 and 
         98/43. 
      B] A: Zeus pursuing Aegina between two companions. B: 
         companions approaching king Asopos. (There are altogether 
         seven companions of Aegina on the vase.) 
      C] A: Zeus. Aigina. B: Asopos. 
 
      7008. 
      Rome, Vatican 16,535. 
      A] RF oinochoe. From Vulci. Unattributed.(1) 430-420. *FR iii, 
         307-11, fig. 147, pl. 170,1. Hesp. 27 (1958) 54 and n. 30 
         (bibl.; not ill.). E. Löwy, Polygnot (1929), pl. 21. M. 
         Wegner, Meisterwerke der Griechen (1955) 80. Buschor, 
         Griechische Vasen 227, fig. 235. H. Walter, Griechische Götter 
         (1971) 182, fig. 164. Brommer, Vasenlisten(3) 407 B 13. Helbig(4), 
         no. 977. ARV(2) 1173, Para. 460, top, Add.(2) 339. *Script 780, 
         Fig. 140. H.A. Shapiro, `The Origins of Allegory in Greek 
         Art,' Boreas 9 (1986) 11. *Lezzi-Hafter, Der Eretria-Maler 
         (Kerameus 6, 1988) 184, 187, 338/210, pl. 133. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 260/130, 192, fig. 150 
         (dr. after FR, pl. 170,1). LIMC ii, 969, s.v. Athena, no. 112; 
         iv, 543, s.v. Helene, no. 272 bis. 
      B] Menelaus and Helen. 
      C] Inscriptions above the heads: B"(@=. F"6"-"=%. 4C5.*(78. 
         h"-"68. 
      D] = Vatican H 525. Ionic alphabet, but with syllabic heta. 
         Differently GAI i, 46.
         __________ 
         (1)"some connection with Berlin inv. 30,036 [by the Heimarmene 
         Painter], and more faintly with Polion," ARV(2). 
 
      7009. 
      Rome, Vatican 16,536.(1) 
      A] RF oinochoe. From Vulci. Mannheim Painter. Third quarter 
         fifth. Ca. 440. *Buschor, FR iii, 296-97, pl. 168,1. ARV(2) 
         1065/8, Add.(2) 324. 
      B] The Persian queen with a rhyton; the Persian king; a 
         Persian woman. 
      C] To right of the queen's forehead: >,#(-S%. Above the king's 
         head: >,#(-"p%. 
      D] Buschor thinks the libation is chthonic; he compares the 
         WG lekythos Tübingen E 67 (ARV(2) 850/270, by the Sabouroff 
         Painter); after Aeschylus' Persians (ghost of Darius), 
         perhaps a revival. Mixed alphabet. Ionic lambda; 
         three-stroke sigma. 
         __________ 
         (1)the number is given in Add.(2); ARV(2) gives no number. 
 
      7010. 
      Rome, Vatican 16,541. 
      A] RF cup. From Vulci. Oedipus Painter.(1) Python potter. First 
         quarter fifth. *photo. (Int.). *Beazley, AJA 31 (1927) 349 
         (not ill.). *Hartwig, Meisterschalen, pl. 73. ARV(2) 451/1, 
         1654, Para. 376, Add.(2) 242 (much bibl. in all reff.). Script 
         1174. 



      B] Int.: Oedipus and the sphinx. A-B: satyrs. 
      C] Int.: to the upper right of Oedipus' head, ending over the 
         sphinx's head: <(*('.*"%. To left of the sphinx' mouth: 
         [+],j 75(‹›, retr.(2) R. Guy tells me that on the exterior 
         are inscriptions in the preliminary sketch which were not 
         copied on the glaze. 
      D] Oedipus' mouth is slightly open. For the words of the 
         sphinx see Beazley in AJA. An Etruscan cup, Paris, Musée 
         Rodin 980, copies the exterior of this cup; see ARV(2). H. 
         Hoffmann, Sotades: Symbols of Immortality on Greek Vases (1997) 
         80-82, fig. 41 (dr. [probably after Hartwig]). H. speculates 
         much on a secondary meaning of `75(,' as spoken by the sphinx. 
         __________ 
         (1)close to late Douris. (2)there is room for only one letter 
         before the face of Oedipus; hence 75S‹,›. 
 
      7011. 
      Rome, Vatican 16,545. 
      A] RF cup. Douris. Python potter. First quarter fifth. Middle 
         period (B.-O.).(1) *Arias-Hirmer, pl. 147 (Int.). ARV(2) 437/116, 
         1653, Para. 375, Add.(2) 239. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 29 (bibl.), 82/156, pl. 92. 
      B] Int.: Jason disgorged by the dragon; above, the golden 
         fleece; at right, Athena. A-B: men and youths. 
      C] Int.: below Jason's face: :(,)#E6. Under the foot, Gr. <&, 
         retr. The omicron is angular. Apparently not in TGV. See 
         the facs. in B.-O.'s cat. 
      D] The Ext. has a youth wth a large sprig; hence Hartwig's 
         `Meister mit der Ranke'. Some think that Jason went down 
         the dragon's throat and cut out his tongue so that he could 
         not swallow him. This version is not otherwise known. See 
         AJA 87 (1983), pl. 55,3 and text. Alpha lacks the cross stroke. 
         __________ 
         (1)late, 480-470 (Shefton). 
 
      7012. 
      Rome, Vatican 16,549. 
      A] RF hydria. From Vulci. Phiale Painter. Third quarter fifth. 
         435-430 (Oakley). *J.H. Oakley, The Phiale Painter (Kerameus 
         8, 1990) 81/92, pls. 7,a and 73,a-b, fig. 11B (much bibl.). 
         Richter-Hall i, 204 nn. 7 and 11. *ARV(2) 1020/92, Para. 441, 
         Add.(2) 316. 
      B] Thamyras crowned as victor: two muses; Thamyras seated; 
         Argiope crowning him. 
      C] Above the heads of the muses at left: O.5.6(!+,. Above 

         Thamyras' head: !,)$5,%. Above Argiope's head, widely 
         spaced vertically, two-liner: &$,(E6 : +(,)-.%. 
      D] One muse and Argiope (the mother of Thamyras) are apparently 
         not named. 
 
      7012a. 
      Rome, Vatican 16,551. 
      A] RF cup. From Vulci. Jena Painter (Int.); style B 
         (Ext.). First quarter fourth. *GAI i, 214.1 and 390. 
         ARV(2) 1513/24 (bibl.), 1697 (bibl), Add.(2) 384 (bibl.). 
         RendPontAcc 50 (1977-78) 275, figs. 81-83 (all; after 
         restoration). 
      B] Int.: Triptolemos. A: Dionysus with Nike and youth. B: 



         a torch-runner and youths. 
      C] Int.: H5('7.-.).%, for H5('7.-").%.(1) 
      D] The same form occurs on Malibu 89.AE.73 (or 79?), CAVI 
         5029,, ca. 470. 
         __________ 
         (1)taken from GAI i: regressive and progressive assimilation 
         combined [sic]. 

      7013. 
      Vatican 16,554.  
      A] RF hydria. From Vulci. Syleus Painter. First quarter fifth. 
         480-470 (Beazley). *CB ii, 89 (mention). ARV(2) 252/47, 
         Add.(2) 203. *S. Kaempf-Dimitriadou, Die Liebe der Götter in der      
         attischen Kunst des 5. Jahrhunderts v. Chr. (11th Beiheft, Antike 
         Kunst 1979) 26, 98/268, pl. 18,4. L
      B] Poseidon pursuing Aethra. 
      C] Aithra is inscribed. According to K.-D. Poseidon is also 
         inscribed (he also carries the trident). 
 
      7014. 
      Rome, Vatican 16,563. 
      A] RF cup. From Vulci. Manner of Douris.(1) Python potter. First 
         quarter fifth. *Photo. *E. Wolff, Heldensagen der Griechen 
         (1936), pl. at 304 (after photo. Alinari). ARV(2) 449/2 (much 
         bibl.), Para. 376, Add.(2) 242. 
      B] Int.: Heracles on the sea in the bowl of Helios. A: duel 
         of Achilles and Hector. B: similar. 
      C] Int.: above Heracles' head: +,-.%. 
      D] = H 545. 
         __________ 
         (1)Coarse imitation of the Hippodamas style (Beazley); 
         Hartwig attributed the cup to Douris. 
 
      7015. 
      Rome, Vatican 16,570. 
      A] RF neck amphora. From Vulci. Hector Painter. Third quarter 
         fifth. *Photo. (A). *Beazley, AJA 45 (1941) 596 (not ill.). 
         ARV(2) 1036/1 (much bibl.), 1679, Add.(2) 318. Boardman, ARFV ii 
         (1989), fig. 130. Robertson, AVCA 214. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 100, 
         272, 401/H 1, pl. 77. LIMC iv, 476 Hekabe 17; ibid., pl. 284 
         Hektor 19. 
      B] A: Hector leaving home (holding a phiale); at left Priam, 
         frontal; at right, Hecuba with an oinochoe. B: a man and 
         women. 
      C] A: above Priam's head: B5(,).%.(1) To right of the face, 
         a horizontal non-stoich. quasi two-liner: +,-.% : h"+7=5. 
         Above Hecuba's head: &+,>8. 
      D] Portrait-kalos of a mythical figure. Ionic alphabet. 
         __________ 
         (1)so the photo. in Matheson, pl. 77. 
 
      7016. 
      Rome, Vatican 16,572. 
      A] RF neck amphora with twisted handles. From Vulci. Providence 
         Painter. Second quarter fifth. *TGV 95/9B 24, 139/12E 25. 
         ARV(2) 635/2, Add.(2) 273. 
      B] A: a citharode. B: a youth. 



      C] Under the foot, Grr.: &$3‹›. Monogram (AH(?)). 
      D] The same marks also on Providencec 15.005 by the same 
         painter. &$3‹› is surely a name abbreviation. 
 
      7017. 
      Rome, Vatican 16,574. 
      A] RF pelike. From Vulci. Lykaon Painter. Third quarter fifth. 
         *ARV(2) 1045/4. CIG 4.7540. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 87, 431/L 4, pl. 67. 
      B] A: Warrior Leaving Home. B: a king, and two women holding 
         armor. 
      C] A: the warrior is called /+"',56.%.(1) GAI i, 346, lists another 
         inscription: <(6‹"›$%. 
      D] Replica of London E 379, where the warrior is Lykaon. LGPN 
         ii lists Skeparnos as a possible historical name (only 
         here) with the caveat `(fict.?)'. A similar relation 
         between mythical and non-mythical naming occurs between 
         London E 455, E 456 and Once Gotha 51; see the entry London 
         E 455. 
         __________ 
         (1)`adze'. 
 
      7018. 
      Rome, Vatican 16,582. 
      A] RF cup. From Vulci. Brygos Painter. Brygos potter. First 
         quarter fifth. *Photos. *A. Cambitoglou, The Brygos 
         Painter (Sydney 1968), pls. 2,2 and 4. ARV(2) 369/6, 1649, 
         Para. 367, Add.(2) 224. 
      B] Int.: symposium: a youth playing the flutes and a man 
         singing, both reclining. A-B: Hermes and the catlle of 
         Apollo. 
      C] Int.: above the scene, nonsense: $#"(#(. Ext.: similar 
         letters. 
      D] This seems rather different from other Brygan nonsense. Cf. 
         the Briseis Painter? 
 
      7019. 
      Rome, Vatican 16,583. 
      A] RF cup. From Vulci. Brygos Painter. First quarter fifth. 
         *Photos. (all). ARV(2) 373/48, 1649, Para. 367, Add.(2) 226. 
      B] Int.: arming: a youth putting on greaves; an old man. A-B: 
         arming. 
      C] A, B, each: nonsense: letters 6", etc. 
 
      7020. 
      Rome, Vatican 16,596. 
      A] BF lip cup. From Vulci. Phrynos Painter. Ca. 550. *Albizzati 
         111-12, pl. 34. Beazley, JHS 52 (1932) 199, pl. 6,1. ABV 
         169/4, Add.(2) 48. Steuben, Sagendarstellungen 66, fig. 32 
         (Int., dr.). Dev(2), pl. 45,1-2 (Int., A).Script 879. 
      B] Int.: Ajax carrying the body of Achilles. 
      C] Int.: to right of Ajax' head: 4(,%. On his left: 
         41(-‹-›"$%. Handle zone: A: 1,(5" +,( '‹(›"(.(1) B: 
         1,(5" +,( ‹'(›"(. 
      D] = Vatican 317. Done from Albizzati. 
          __________ 
         (1)GAI ii, 458.



      7021. 
      Rome, Vatican 17,848. 
      A] RF stamnos. Achilles Painter. Third quarter fifth. *Beazley, 
         AJA 31 (1927) 351/2 (not ill.). ARV(2) 992/68, 1677. TGV 162/14F 
         vii 20; cf. p. 229. E. Hofstetter, Sirenen (1990), pl. 27/A 179. *J.H. 
         Oakley, The Achilles Painter (1997) 127/95, pl. 61C-D (detail 
         of A, and A); pp. 14 and 15, chart 5 (Gr.). 
      B] A: shoulder: a small siren. 
      C] Under the foot, Gr.: '"--!‹(6(,›(?). 
      D] Johnston 229 doubts the `relevance' of this inscription. 
 
      7022. 
      Rome, Vatican G 13. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Guglielmi Painter 
         (Bothmer: Komos Painter). Late period (K.). Third quarter sixth. 
         550-530. *Beazley and F. Maggi, La raccolta Benedetto Guglielmi I 
         (1939) 25/13, pl. 2 (A, B). Bothmer, AJA 48 (1944) 170/6 (Komos 
         Painter = Guglielmi Painter). ABV 99/56, 684, Para. 38. *Photo. 
         Script 190. J. Kluiver, BABESCH 71 (1996) 21/217 (inscrr. 
         not mentioned). Idem, ibid. 1993, 192, fig. 3f. See further under 
         Villa Giulia 50,700, for the inscription on an Amazon's 
         shield, with bibl.
      B] Shoulder: A: Amazonomachy. B: duel between women and 
         horsemen.(1) Body: three animal friezes. 
      C] Shoulder: nonsense: A: between the feet of the leftmost 
         warrior: (.).(.).'.M. Between the central warrior's feet: 
         $.'.6.. Between the legs of the warrior at right: 6.6.6. B: 
         to right of the left horse: (M.;#6(.), retr. Between the 
         legs of the left warrior: "#$#6#, retr. Similarly between 
         the right warrior's legs: .$7.(.)7.6, retr. 
      D] Large clear letters, squarish. B is in thinner letters, 
         perhaps by a different hand. 
         __________ 
         (1)Bothmer: A: a Trojan Amazonomachy; B, Achilles and Memnon. 
 
      7023. 
      Rome, Vatican G 59. 
      A] BF lip cup. From Vulci. Unattributed.(1) Second quarter sixth. 
         550 or a bit earlier (Beazley). *M. Scheller, MusHelv 38 
         (1981) 222 n. 2. *Beazley and F. Magi, La Raccolta Benedetto 
         Guglielmi I (1939) 54/59, pls. 20 and 22 (details of A and B, 
         showing inscriptions). ABV 172. 
      B] Lip: A, B, each: Heracles and the Lion. 
      C] Handle zone: A: 1,(5" +,( '("( 7"‹6›*(.(2) B: 
         {1,(}1,(5" +,( '("( (')".(3) 
      D] Very neat lettering. 
         __________ 
         (1)Beazley compares the scenes with Heracles and Lion groups 
         under the handles of Cambridge 60, signed Hischylos and 
         Sakonides, but says G 59 is earlier and finer; he also 
         compares Lydos. (2)Beazley prefers 7T*S, `here', following a 
         similar suggestion by Panofka. (3)Scheller describes a pi 
         pinched in. But Beazley reads 5" and notes that the 
         inscription is inserted into a split 1,( - 5", a joke by 
         the painter. But Scheller may be right, in which case the 
         inscription is miswrittten. 
 
      7024. 



      Rome, Vatican G 60. 
      A] Fragmentary BF lip cup. From Vulci. Tleson Painter. Tleson 
         potter. Third quarter sixth. 550-540 (Beazley in Racc.). 
         *Photo. *Beazley and F. Magi, La Raccolta Benedetto Guglielmi 
         I (1939) 55/60, pls. 20 and 22. ABV 179/14. 
      B] A: sphinx to right. B: sphinx to left. 
      C] A: H-"#E6 h. 0"[,]51E "'.("#"6.(1) 
         B: [H]-"#E6 h. 0",51E "'.("#"6.(2) 
      D] Hand of Tleson Painter. 
         __________ 
         (1)so pl. 22. (2)so text. 
 
      7025. 
      Rome, Vatican G 61. 
      A] BF lip cup. From Vulci. Group of Vatican G 61. Third quarter 
         sixth. *Photo. (A). *Beazley and F. Magi, La Raccolta 
         Benedetto Guglielmi I (1939) 56/61, pl. 21 (A). *Para. 77/2. 
      B] A, B, each: lip: two swans. 
      C] Handle zone: A: 1,(5" +,( '({,}"( 7‹"›6*".(1) B: probably 
         similar.(2) 
      D] Beazley, in Para., reads: 1,(5" +,( '(*("76,". He compares 
         this with the inscription on Basel Market (M.M.), Para. 
         77/1 [see above, no. 2107], which he reads 
         1,(5" +,( '(,("76*", saying that both inscriptions are by 
         the same hand. [I separate: '(,( "76*"] He makes a further 
         comparison with Brussels R 386 and `perhaps' with Sydney 
         53/14 (Para. 77/3 and no number), which have no error and 
         which he does not say are by the same hand. He thought that 
         the `perversion' on the first two vases was deliberate. I 
         wonder if the two inscriptions are not copied from a 
         misunderstood model by a semi-literate. 
         __________ 
         (1)the intrusive (pointed) alpha is larger than the other 
         letters, extending below the line. Para. has the last alpha 
         as a delta; but Basel Market (M.M.), Para. 77/1, appears to 
         have alpha. (2)B is not illustrated and not given in the text. 

      7026. 
      Rome, Vatican G 71. 
      A] RF hydria (kalpis). From Vulci. Euthymides. Last quarter 
         sixth. 510-500. *Beazley and F. Magi, La Raccolta Benedetto 
         Guglielmi I (1939), iii, pl. 25. ARV(2) 28/14, Add.(2) 156. 
         *photo. and *dr. by Beazley. *Vidi. *Script 380, Fig. 91. AJA 
         99 (1995) 441, fig. 17 (a fair picture). 
      B] Komos: a man between two youths. 
      C] Nonsense: along the left margin: 11"(.(1) To right of the 
         left youth's head: "1$+. Below the last: +7.7-". By the 
         man's foot: 7(. To right of his middle: [-2-](-)$7.(2) Along 
         the right margin, facing in: +1$.. Under the foot, Gr.: '(. 
         TGV 115/2D 8. 
      D] On this type of nonsense inscriptions, characteristic 
         especially for kalpides of the Pioneer Group, see Script, p. 71 
         n. 35. My reading in Script differs slightly from the above. 
         __________ 
         (1)or #1"((?). (2)I read: -!$7, retr. 
 
      7027. 
      Rome, Vatican G 74. 



      A] BF (BG) cup.(1) From Vulci. Unattributed. Nikosthenes potter. 
         530-520. Ca. 520 (Beazley and Magi). *ABV 233/19. *Photo. 
         *Beazley and F. Magi, La Raccolta Benedetto Guglielmi I (1939) 
         64/74, pl. 22. Beazley, JHS 52 (1932) 201. 
      B] No figured decoration; BG except for tongues under each 
         handle. 
      C] On the reserved torus-shaped foot profile, in BG, 
         vertically well centered: 0(+.#@"6"‹%› )"'."#"6. 
      D] Offset lip. The missing final sigma is confirmed by the 
         photo. Theta has a vertical stroke in the lower half of the 
         circle. Definitely not the hand of Painter N. 
         __________ 
         (1)of special shape, somewhat akin to type A. 
 
      7028. 
      Rome, Vatican, Astarita. 
      A] BF lip cup. From Orvieto. Sakonides. Third quarter sixth. *ABV 
         688 (add as no. 7 bis). Riv. indo-greca-italica 15 (1931) 
         141-42. Glotta 2, 226. *Guarducci, EG iii, 494, fig. 199 
         (A or B). 
      B] A, B, each: lip: a female head in outline. 
      C] A or B (ph. in Guarducci): handle zone: well centered in 
         small letters: nonsense: "M."(#(.).?(.)#.#(7$(!.#"(6)(")6.(1) 

      D] Listed in ABV as Naples, Astarita, w/o number. The cup 
         lacks the foot. Not all letters are certain. Beazley says 
         that the monstrous interpretation in Riv. is noted in Glotta. 
         __________ 
         (1)a break runs through letters 8-10. Letter 7 is a smudge; 
         letter 9 is the bottom of a vertical stroke; letter 20 is a 
         reversed nu; the epsilon, letter 21, has very short strokes 
         and is unclear. 
 
      7029. 
      Rome, Vatican, Astarita. 
      A] Fr. of BF lip cup. From Cumae. Unattributed. Third quarter 
         sixth. *ABV 664/2. Mon. Linc. 22 (1913) 494,b. Beazley, JHS 52 
         (1932) 184. Fellmann, CV, Germany 56, under pl. 24,1-4 
         (mention). 
      B] A: [lip:] a lion or panther. 
      C] A: [handle zone:] 46*5(,% [---]. 
      D] The name appears as a kalos-name on the fr. of a lip cup in 
         Munich (9421; ABV 664/1; CV, Germany 56, pl. 24,1-4): 
         46*5(,% +,-‹-›(#7.%. 
 
      7030. 
      Rome, Vatican, Astarita 3. 
      A] RF cup. Brygos Painter. First quarter fifth. *ARV(2) 375/63 (no 
         bibl.). 
      B] Int.: a youth or man leaning on his stick; a boy. 
         A-B: men and boys (two men hold hares); a Maltese dog. 
      C] Int.: h. ',([%] and [+,-.]%. 
 
      7031. 
      Rome, Vatican, Astarita 5. 
      A] RF cup. From Vulci? (See below.) Euergides Painter. Last 
         quarter sixth. *ARV(2) 96/131, 102/2. 
      B] Int.: a jumper. 
      C] Int.: B,[(*(]+.%. 



      D] The cup may be the same as a lost cup, Once Canino, with 
         the same subject, which was from Vulci (Beazley, ARV(2) 96); 
         on p. 102 there are two cups Once Canino listed, the second 
         having as its subject "male with vessels" and the inscription 
         B,(*(+.% (no bibl.). Is this the cup referred to? Beazley 
         connects the group (by means of an alabastron) with the 
         potter Pasiades and wonders if Paidikos was not a nickname 
         of Pasiades. 
 
      7032. 
      Rome, Vatican, Astarita 47. 
      A] RF eye cup. Oltos. Kachrylion potter. Last quarter sixth. 
         *ARV(2) 57/39, 47/152, Add.(2) 164. 
      B] Int.: an Amazon trumpeter. Ext.: between eyes: A, B, each: 
         a bull. 
      C] Int.: [O,]15$-[(E6] "['].("#["6]. 
 
      7033. 
      Rome, Vatican, Astarita 48.+ 
      A] Fragmentary RF cup. Douris. First quarter fifth. Middle period 
         (B.-O.). *ARV(2) 433/63, Add.(2) 237. *CV, Italy 8, pl. 12 B 38 
         (Florence fr.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         79/109, pl. 68. 
      B] Int.: upper part of a warrior. A-B: fight. 
      C] Int.: starting to right of the warrior's helmet and running 
         along the margin: A.5(% ^ "M5,C#"6.(1) B: [---]%.(2) 
      D] Ex Roman Market (Basseggio); + two frs. in Florence, 12 B 
         38, the other ex Villa Giulia. Dotted delta. Untailed rho. 
         __________ 
         (1)the warrior's spear separates the words. (2)on the VG fr. 
 
      7034. 
      Rome, Vatican, Astarita 84. 
      A] Band cup. Xenokles. Third quarter sixth. *ABV 688 (add as no. 
         12), Para. 76. 
      B] No figured decoration. 
      C] [Handle zone:] A: O#"6.+-"% : "'.("#"6 :. B: [---] "'.("[#"6 :]. 
      D] For Xenokles as perhaps both potter and painter, see Script, p. 
         54. 
 
      7035. 
      Rome, Vatican, Astarita 104. 
      A] Fr. of RF Nolan amphora. Providence Painter. Second quarter 
         fifth. *ARV(2) 637/25 (no bibl.). 
      B] The upper part remains: A: a youth setting out: frontal, 
         looking back, right arm extended, spears in the left hand. 
         B: a draped youth, his right arm extended. 
      C] A: +,-.%. 
 
      7036. 
      Rome, Vatican, Astarita 124-7.+ 
      A] Frs. of RF cup. Kodros Painter. Third quarter fifth. Ca. 430 
         (Beazley, AJA; Shapiro). *Beazley, AJA 64 (1960) 219-21, pl. 
         53,2. *ARV(2) 1269/6. Script 789.(1) *H.A. Shapiro, 
         Personifications in Greek Art (1993) 259/128, 200, fig. 128 (1 
         fr.). 
      B] Unexplained subject: Shapiro: Helen and Paris? (Beazley 
         thought, Birth of Aphrodite.) Fr. a: torso and head of an 



         elderly Prometheus; Leda; Athena. Fr. b: the outstretched 
         arm of Peitho beside a head with horns (Pan); two more frs. 
         may have parts of the same figures. The American frs.: 
         three more women's heads, including that of Timandra, 
         daughter of Tyndareus and Leda. 
      C] Fr. a: upper part of a white-haired man, who is leaning on 
         his stick. To right of his head: B5.)"@["$%].(2) 4@"6[,(,]. 
         J8*,. B"(@=. US fr.: Timandra. 
      D] Four Astarita frs. + two formerly in an American private 
         collection. Mixed alphabet. 
         __________ 
         (1)the entry needs correction. (2)so AJA 64; B5.)"[@"$%], 
         ARV(2). 
 
      7037. 
      Rome, Vatican, Astarita 131.+ 
      A] Frs. of RF cup. Douris. First quarter fifth. Transitional II 
         (Bare) (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 
         77/63, pl. 46. ARV(2) 431/43, Add.(2) 236. 
      B] Int.: Hermes at an altar. A: gods and goddesses on Olympus 
         (Zeus, Hera, Ganymede; Poseideon and Amphitrite; Dionysus). 
         B: Achilles and Hector fighting; at left, Athena and Thetis. 
      C] Int.: along the margin: [A.]5(% "M5,[C#"6]. B: to right of 
         Thetis' head: !"[7(]%. 41[(--"$%]. 
      D] Five frs. + New York 1973.212.1, now in Rome. ARV(2): "I have 
         given my part (AJA 1955, 71, left) to Astarita." Tailed rho? 
 
      7038. 
      Rome, Vatican, Astarita 142. 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *ARV(2) 66/120. 
         *Bothmer, Amazons 150/41, pl. 77,5. 
      B] Int.: an armed Amazon with raised spear and shield. Ext.: 
         not preserved. 
      C] Int.: below the shield: [F")6]E6. Behind the Amazon's back, 
         facing out: [+,-].%. 
 
      7039. 
      Rome, Vatican, Astarita 280. 
      A] Fr. of RF cup. Oltos? Last quarter sixth. *ARV(2) 1623. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 166, PHLE... 1. 
      B] A: upper part of a satyr. 
      C] A: the satyr's name: I-"[--]. 
      D] Damaged. Beazley compares Phlebippos on a RF cup by Oltos, 
         Naples 2617 (ARV(2) 65/107) and Phlebodokos on a RF pelike by 
         Phintias, Louvre C 10,784 (23/3). K.-D. adds Phlebon as a 
         third possibility. 
 
      7040. 
      Rome, Vatican, Astarita 281. 
      A] Fr. of RF cup. Brygos Painter. First quarter fifth. *ARV(2) 
         376/80 (no bibl.). 
      B] Int.: a boy's head; at left, aryballos and strigil hanging. 
      C] Int.: [Near the head]: [+],-[.%]. 
 
      7041. 
      Rome, Vatican, Astarita 297. 
      A] Fr. of RF cup. Unattributed. Hischylos potter. Last quarter 
         sixth. *Beazley, AJA 61 (1957) 6, pl. 6, fig. 4. ARV(2) 161/2, 



         Add.(2) 182. B. Cohen, `The Literate Painter: A Tradition of 
         Incised Signatures on Attic Vases,' MetMusJ 26 (1991) 58 and 
         n. 60 (not ill.). 
      B] A: part of the ground line; part of the tendril of a handle 
         palmette. 
      C] A: under one handle, Gr.: h(#1$-.% "'[.("#"6]. 
      D] Another Gr. signature of Hischylos appears on the BF/RF eye 
         cup Cambridge 37.14, ARV(2) 161/1, and a third on Geneva 
         Market (Koutoulakis), ARV(2) 1621/40 bis and 1630; for the 
         former see B. Cohen, fig. 15; for the latter, ibid., 58 and 
         n. 60. 
 
      7042. 
      Rome, Vatican, Astarita 428. 
      A] Frs. of RF psykter. Myson. First quarter fifth. *Bothmer, 
         Amazons 125/10 and 129-30 (not ill.). S. Drougou, Der attische 
         Psykter (Beiträge zur Archäologie 9, 1975) 17/A 28, 75, pl. 16, 1   
         (part).ARV(2) 242/77, Para. 349, Add.(2) 202. 
      B] Theseus abducting Antiope: an Amazon rushing; Antiope and 
         Theseus; Peirithoos; an Amazon archer shooting; an Amazon 
         hoplite and archer; there is perhaps space for two 
         additional figures, although Bothmer doubts it.(1) 
      C] The rushing Amazon: [--]*,. [467(.']"(,. [4]6*5.*,)"([,]. 
         The hoplite Amazon: &$5$‹'$›-"([,], retr.(2) 
      D] 60+ frs. 
         __________ 
         (1)the description is taken from Bothmer 128-30. (2)Bothmer's 
         emendation. 
 
      7043. 
      Rome, Vatican, Astarita 514. 
      A] Fr. of RF cup. Epiktetos. Last quarter sixth. *ARV(2) 76/66 (no 
         bibl.). 
      B] Int.: upper part of a running satyr. 
      C] Int.: ["'.]("#"6. 
      D] For epoiesen without the name see AJA 88 (1984) 345 n. 28. 
 
      7044. 
      Rome, Vatican, Astarita 572. 
      A] Frs. of RF cup. Epiktetos. Last quarter sixth. *ARV(2) 74/44 
         (no bibl.). 
      B] Int.: komast or satyr (small parts). 
      C] Int.: [---]'[---]. 
      D] Two frs. 
 
      7045. 
      Rome, Vatican, Astarita 584. 
      A] RF palmette eye cup. Unattibuted. Class of Palmette-eye Cups. 
         Last quarter sixth. *ARV(2) 50/190 (no bibl.), 1564/2. 
      B] Int.: acontist. Ext.: between palmettes (which are betweeen 
         eyes): A: a satyr carrying a wineskin. B: a satyr leading 
         the way. 
      C] Int.: 4]67[(]),[1.% ---]. 
      D] Listed by Beazley as a kalos-name. 
 
      7046. 
      Rome, Vatican, Astarita 656. 
      A] RF cup. Eucharides Painter. Ca. 490 (Bothmer). Middle/late 



         (Langridge). *E.M. Langridge, The Eucharides Painter and his 
         Place in the Athenian Potters' Quarter (diss. Princeton 1993) 
         402/E 162, fig. 43.g (facs. of Gr.) (otherwise not ill.). ARV(2) 
         231/83. E. Pöhlmann, Würzb. Jbb. n.s. 2 (1976) 57 n. 25, 72/4 
         bis. *Bothmer apud Immerwahr, AK 16 (1973) 143/4 bis. 
      B] Int.: a seated youth holding a book roll. Ext.: plain. 
      C] Int.: the right-hand portion of the roll is preserved: 
         [---]#$ 
         [---]6.% 
         [---]( 
         [---](.(1) 
      D] = 35,620. Bothmer is right in saying that this is not 
         nonsense; it is probably a continuous text, but what about 
         the last iota? For book rolls, see now Script, p. 99 n. 6. 
         __________ 
         (1)my reading from the xerox of a ph. in Langridge; her 
         reading agrees. 
 
      7047. 
      Rome, Vatican, Astarita 701. 
      A] Fr. of RF cup. Oltos. Last quarter sixth. *ARV(2) 1523/66 ter. 
         *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 184, MELOUSA 1. 
      B] A: a maenad; the arm of a satyr(?). 
      C] A: the maenad: Fo-.$[#,].(1) 
      D] For ou for o (spurious diphthong) see GAI i, 240/4. 
         __________ 
         (1)or Fo-‹-›.$#, or FTU-.$#,(?) with eta. G. Neumann apud K.-D. 
         translates: `die Singende.' Mel(l)ousa is not in C. Fränkel 
         as a maenad name. It occurs in a Christian inscription: 
         [Thessalia; Trikala; 1363-1372 ac] Greece [Chr]. 
         InvThess.24.10-11: '5_ �5,% 7�% [',5.p]#8% ,X7.l g.�%, 
         k'.#7"58@"S8 +(,j) 7�% F"-.p#8%, but nowhere else in the TLG or 
         PHI disks. Pape has F"--.$#, or F"-.$#, as the name of a woman 
         in Inscr. [CIG] 3.5585. Pape also has F8-.$#, as the name of an 
         island near Iberia, in Hecat. apud Steph. Byz. See also New York 
         44.11.1. 
 
      7048. 
      Rome, Vatican, Astarita 731. 
      A] RF pelike. Syleus Painter. First quarter fifth. *ARV(2) 1632, 
         1639/17 bis. *TGV 242/15C n. 1 (xexan). 
      B] A: Zeus and Hera, seated; Nike standing betweeen them. B: 
         a woman and two men. 
      C] On the mouth, an Etruscan Gr.: Chechan. 
      D] Companion piece to Vatican, Astarita 732. For the 
         provenance see ARV(2) 1632, under Astarita 735. 
 
      7049. 
      Rome, Vatican, Astarita 732. 
      A] RF pelike. Syleus Painter. First quarter fifth. *ARV(2) 1632, 
         1639/17 ter. *TGV 242/15C n. 1 (xexan). 
      B] A: three women at a laver. B: a citharode with a man and a 
         youth. 
      C] On the mouth, Etruscan Gr.: Chechan. 
      D] Companion piece to Vatican, Astarita 731. For the 
         provenance see ARV(2) 1632, under Astarita 735. ARV(2) 1639 
         gives Chechana [different from the Chechan of 731]. 
 



      7050. 
      Rome, Vatican, Astarita 763. 
      A] BF/RF cup. Oltos. Last quarter sixth. *ARV(2) 1623/64 bis, Add.(2) 
         165. *A. Kossatz-Deissmann, `Nestor und Antilochos: zu den 
         spätarchaischen Bildern mit Leberschau,' AA 1981, 568-69, 
         575/K 13, figs. 9-10. *J. Burow, Der Antimenesmaler (Kerameus 
         7, 1989) 73 and n. 521 (mention). 
      B] Int.: a maenad. A: Heracles and the Amazons. B: a 
         goddess(?) mounting a chariot; at left, extispicy: a young 
         warrior (Antilochos?) inspects the entrails held by a nude 
         boy; an old man (Nestor) faces the warrior: preparations 
         for the war with Troy? 
      C] B: the old man: 0"#7E5. To right of `Antilochos': 
         [--](-).%, probably from a kalos-inscription.(1) 
         __________ 
         (1)so K.-D.; but could it be [467(-.]1!.%(?). I am not sure that 

         the figure of `Antilochos' was inscribed. 
 
      7051. 
      Rome, Villa Giulia. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. Para. 105/6 bis, Add.(2) 57. 
      B] Neck: A: a panther felling a deer. B: similar. Body: A: 
         Dionysus and satyrs. B: satyrs and maenads. Under each 
         handle:   siren. 
      C] Signed Nikosthenes. 
 
      7052. 
      Rome, Villa Giulia. 
      A] Frs. of BF Nikosthenic amphora. From Cervetri. Painter N. 
         Nikosthenes potter. 530-520. *ABV 222/51, Para. 104 (no 
         bibl.). *Vidi. 
      B] Neck: A: Nike. B: similar. Shoulder: floral is preserved. 
         Body: fight. On the topside of the mouth: leaves. 
      C] On the topside of the mouth: [0](+.#[@"6"% "'.("#]"6.(1) 
      D] Ex Cervetri. TGV 124/16 may be this vase (see p. 125, but 
         there is a misprint there and the description is not quite 
         the same); if so, add: under the foot, Dip.: ligature &G. 
         __________ 
         (1)"More of the signature may be preserved, but this is all I 
         saw." (Beazley). I saw more letters, but did not think I 
         saw all: [0(+].[#]@"6"[% --- "'.(]"[#]"6. The inscription 
         is in groups of 1 or two letters between the leaves. 
 
      7053. 
      Rome, Villa Giulia. 
      A] BF Nikosthenic neck amphora. From Cervetri, Painter N. 
         Nikosthenes potter. 530-520. *ABV 219/25 (no bibl.). *Vidi. 
      B] Shoulder: A: Centauromachy. B: similar. Below: Dionysus 
         seated, with satyrs and maenads. On each handle: a satyr. 
      C] Near the bottom of one handle: 0(+.#@"!6"% "'.(["#"6].(1) 
         __________ 
         (1)my interpretation of Beazley's remark: "the last four 
         letters missing." It could be "'.(‹"#"6›, although I 
         thought the four letters were now missing. 
 
      7054. 
      Rome, Villa Giulia. 



      A] Fr. of Nikosthenic neck amphora.(1) From Cervetri. Painter N. 
         530-520. *ABV 222/56.(2) 
      B] No figured decoration preserved. 
      C] Under the foot: "the usual red dipinto, and also an 
         Etruscan graffito." (Beazley). 
      D] The usual Dip. on vases by Painter N is a ligature &G; see 
         TGV 124/3E (i). Another mercantile inscription on these 
         vases is /< (with three-stroke sigma), but it is incised 
         (ibid., p. 81/21A (vi). Beazley gives no reference for the 
         Etruscan Gr. 
         __________ 
         (1)foot only. (2)not in TGV? 
 
      7055. 
      Rome, Villa Giulia. 
      A] BF one-handled kantharos. From Cervetri. Perizoma Group. Group 
         of Vatican G. 58. Last quarter sixth. *Photo. (part). ABV 
         345/4, Para. 158. 
      B] Battle of hoplites. Shield devices white on black except 
         for the following. 
      C] One shield device: BG on white: &, retr. 
      D] Done from the photo. so far as visible; there could be more 
         letters as devices. 
 
      7056. 
      Rome, Villa Giulia. 
      A] Fr. of BF hydria. Unattributed. Last quarter sixth. *ABV 677. 
      B] Women at a fountain. 
      C] 2,-‹-›(% and +,[-]", the second word retr. except for the 
         epsilon. 
      D] A fountain hydria.It is not certain, but likely, that the 
         kale goes with the name (Beazley). Kallis is the name of a 
         woman on the fountain hydria (fountain Kallirhoe), Acr. 
         i, 732 and of a maenad on the BF cup Naples Stg. 172 (ABV 
         203, top. See also LGPN ii, s.vv. 2P--(% and 2,--S%. 
 
      7057. 
      Rome, Villa Giulia. 
      A] BF neck amphora. From Cervetri. Three-line Group. Last quarter 
         sixth. *Vidi. *ABV 693/8 bis, 672/8, 673/2, Para. 140, 
         Add.(2) 86. 
      B] A: Heracles and Triton. B: Departure of a Warrior: a 
         warrior with shield and lance places a flower on an altar; 
         a woman faces him, holding a helmet and girdle. 
      C] A: in large letters: above the scene, filling the space 
         between the palmettes: <6"7.5(*"% +,-.%. To left of the 
         scene: h"5,+-"%. At right: 1,(5". Below the last: H5(7E6. 
         B: in large letters: at left: I(-E6 +,-.%. Above the 
         warrior: h('‹'›.)"*E6. Below the warrior's mouth, at some 
         distance: �Z6,1% (invocation). Along the woman's back: 
         B.-$+,#7". 
      D] Is Hippomedon here the ruler of Mycenae, one of the Seven 
         against Thebes? (He is praying.) Polycaste is apparently 
         not known in this connection. Rho with extended vertical. 
         Three-stroke sigmas of different shapes. 
 
      7058. 
      Rome, Villa Giulia. 



      A] BF column krater. Leagros Group. Last quarter sixth. 510-500. 
         *Vidi. ABV 376/230 (no bibl.). 
      B] A: Heracles and the Bull between two women; behind, a tree 
         with his quivver suspended. B: four komasts. 
      C] A: above the central scene: nonsense: 
         '5.1^#"^(#)(").(+)#-.(.(1) 
      D] = M. 452. 
         __________ 
         (1)the bracketed letters are very uncertain. Heracles' head 
         and the tree intervene. 
 
      7059. 
      Rome, Villa Giulia. 
      A] Fr. of lip cup. From Cervetri, Unattributed. Nearchos potter? 
         Second quarter sixth. *ABV 83 (no bibl.). 
      B] No figured decoration preserved. 
      C] B: handle zone: 0",5[1.% ---]. 
      D] "In bold letters," Beazley, who suggests the signature as 
         probable. 
 
      7060. 
      Rome, Villa Giulia. 
      A] Fr. of BF skyphos.(1) Unattributed. Hermogenes potter. Third 
         quarter sixth. *ABV 166/2, Para. 87/2 (no bibl.). Beazley, JHS 
         52 (1932) 203 (not ill.). 
      B] No figured decoration preserved. 
      C] A: h"5).M"[6]"![%] ["]'.{.}("#"6.(2) B: [--- "'.]("#"6(?).(3) 
      D] "[A] seems somewhat garbled." (Beazley). 
         __________ 
         (1)of Hermogenean type. (2)see the rendering in capital letters 
         in ABV. (3)on another fr., which may belong. 
 
      7061. 
      Rome, Villa Giulia. 
      A] Plain lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive (A, B). 
      B] Ext.: no figured decoration. 
      C] Handle zone: nonsense: A: a long inscription ending in: 
         ... -1$1$. B: "'.1"1'#1$1(6).(1) 
      D] B is easier to read than A, as it has larger letters. By a 
         different hand? 
         __________ 
         (1)the last letter is a reversed nu. 
 
      7062. 
      Rome, Villa Giulia. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photos. in 
         Beazley Archive (all). 
      B] Int.: remains of a goat or chimaera; around the scene, 
         a tongue pattern framed by four parallel lines. Lip: A: 
         white and black cocks facing each other, on either side of 
         a lotus blossom. B: similar. Handle zone: sphinxes instead 
         of palmettes. 
      C] Handle zone: in small letters: A: 1,(5" +,( '("( 7"6*". 
         B: 1,(5" +,( '("( 7"6*". 
      D] Neat writing. The rho's have extended verticals. 
 
      7063. 



      Rome, Villa Giulia. 
      A] Fragmentary BF lip cup. Xenokles Painter? Xenokles potter? 
         Third quarter sixth. *Vidi. 
      B] Lip: A: a bull to right, between lions. 
      C] Handle zone: A: O#!"6.+6 : "(').("#["6]. 
      D] I cannot find this in Beazley; perhaps my reading of 
         Xenokles is wrong? 
 
      7064. 
      Rome, Villa Giulia. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Vidi. *Photos. 
         in Beazley Archive (small). 
      B] Int.: gorgoneion. Lip: A: a sphinx facing a lion. B: similar. 
      C] Handle zone: nonsense: A: twenty thick blobs in a wavy 
         horizontal line, filling most of the space between the 
         handle palmettes. B: similar? 
 
      7065. 
      Rome, Villa Giulia. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         *Vidi. 
      B] Lip: A: a lion attacking a boar. B: a lion attacking a 
         fawn(?). 
      C] Handle zone: nonsense: imitation letters: A: a short row of 
         dots. B: similar. 
      D] This could be the vase in Villa Giulia of which I saw a 
         photo. in the Beazley Archive: Int.: gorgoneion by the same 
         hand as that on a lip cup with A and B: a sphinx facing a 
         lion, q.v. In that case B should not have a fawn. 
 
      7066. 
      Rome, Villa Giulia. 
      A] Fr. of RF calyx krater(?). From Vignanello. Unattributed.(1) 
         Last quarter sixth. *ARV(2) 1582. NSc. 1916, 84. 
      B] Subject not mentioned by Beazley. 
      C] A: N-,$+[--]. 
      D] Glaukon or Glaukos or Glaukytes? 
         __________ 
         (1)time of Oltos. 
 
      7067. 
      Rome, Villa Giulia. 
      A] RF pelike. From vicinity of Viterbo. Euphronios. Last quarter 
         sixth. 520-515 (`Euphr.'). *Musée du Louvre, Euphronios (exhib. 
         9-18 - 12-31 1990) 154/29 (ill.). *Antikenmuseum Berlin, 
         Euphronios der Maler (exhib. 20-3 - 25-5 1991) 167/29 (bibl.). 
         *CV, Italy 64, pls. 17-18, fig. 5; facss., p. 21. ARV(2) 15/11 
         (no bibl.), Add.(2) 153. Moon, ed., Midwestern 136. TGV 149/24E 
         10.(1) 
      B] A: a youth leading a horse; a bird flying to right. B: a 
         youth, with the himation slung around his waist, seated and 
         threatening an ithyphallic boy with a sandal. 
      C] A: between the horse and the youth, downward in two lines, 
         roughly stoich.: J",M5.% : +,-.%. 
         ....... 
             ..... 
         B: between the figures' middles, roughly horizontal, in 
         two lines: J",M5.% : +,-.%.(1) Under the foot, Gr.: BV ::.(2) 



      D] Shapiro in Neils et al., Goddess and Polis (1992) 54, fig. 
         32,c, cites Vienna IV 1870 = 318 (ABV 671, JdI 30 (1915) 
         39, fig. 2), another chastizing of a boy with a sandal. On 
         this subject, see Boardman, `A Curious Eye-cup,' AA 1976, 286. 
         __________ 
         (1)so the `Euphr.' cats. CV omits the final sigma of kalos; 
         from the facs. it seems that the final sigma of Leagros might 
         have done double duty: J",M5.% +,-.‹%›. The epsilon is out of 
         alignment. (2)the Gr. after TGV; CV has a different reading. 
 
      7068. 
      Rome, Villa Giulia.+ 
      A] RF pelike. From Cervetri. Euphronios. Last quarter sixth. 
         520-515 (Euphr.). *Antikenmuseum Berlin, Euphronios der Maler 
         (exhib. 20-3 - 25-5 1991) 164/27 and 165/28 (ill.). Also Musée 
         du Louvre, Euphronios (exhib. 9-18 - 12-31 1990). *Photo. and 
         dr. VA 30. ARV(2) 16/12, Add.(2) 153. 
      B] A: a seated youth, holding his stick and having his sandal 
         tied by a boy. B: a seated youth, with his stick, playing 
         with a marten.(1) 
      C] B: to the youth's upper right, facing him: J",M!5.%. On the 

         youth's left, not facing him: +,-.%.(2) Under the foot: a 
         long Etruscan Gr. 
      D] + Chicago, University 1967.115.187. Firm letters. 
         __________ 
         (1)according to Beazley; see CB iii, text. (2)for the shape of 
         the sigma see my article in Euphromios und seine Zeit 
         (1991) 52. The two sigmas are not lying sideways, but are 
         written without turning the vase. 
 
      7069. 
      Rome, Villa Giulia. 
      A] RF calyx krater. From Cervetri. Epiktetos. Andokides potter. 
         Last quarter sixth. 520-510. Early (Beazley). *ARV(2) 77/90, 
         Add.(2) 169. Ricci, Mon. Linc. 42, 889-9l (ill.). *Photo. Script 
         306. *B. Cohen, `The Literate Potter,' MetMusJ 26 (1991) 89 n. 
         68. K. Huber in Euphronios und seine Zeit (Colloquium Berlin 
         19-20 April 1991) 60 (foot does not belong). Robertson, AVCA 
         17-18 and n. 37. *M.B. Moore, Attic Red-figured and White-ground 
         Pottery (The Athenian Agora 30, 1997) 88 and n. 6. 
      B] A: komos. B: Dionysus and maenads. 
      C] A: above the scene, Gr.: &'(+7"[7.% "]M5,#C"6, for 
         "M5,C#"6. On the foot, Gr.: [46*.]+(*"% "'." (1), complete at 
         end. 
      D] Very early, his style not yet formed, recalls his teacher 
         Psiax (Robertson). "Ricci ... rejects the signature of 
         Epiktetos and is reminded of Psiax: I think the drawing is 
         by Epiktetos, although there are certain resemblances to 
         Psiax; compare also [London, Victoria and Albert Museum 
         275] the Brachas vase (p. 9)," Beazley. Cohen states that 
         the foot (with the sig. of Andokides) does not belong and 
         is perhaps from an amphora; see `Literate Potter' and 
         Huber. For Gr. inscriptions in early RF see Script, pp. 58-59. 
         __________ 
         (1)cf. GAI i, 328 and ii, 511. 

      7070. 
      Rome, Villa Giulia. 



      A] Frs. of plastic mug (head vase: negro's head). Unattributed. 
         Charinos potter. Last quarter sixth. 510-500 (Cohen). *ARV(2) 
         1531/1. *NSc 1916, 53 (facs.). *Beazley, JHS 49 (1929) 43/1. 
         Cohen, `The Literate Potter,' MetMusJ 26 (1991) 79 (not ill.). 
      B] The bowl is checkered, on white ground. 
      C] On the handle, in two lines, Grr.: [O],5(6.% "'.("#"6 and 
         [--](+.% +,57, +,-.%. 
         __________ 
         (1)in ARV(2), Beazley gives one sigma as four-stroke, but in 
         JHS and NSc. all sigmas are three-stroke. 
 
      7071. 
      Rome, Villa Giulia. 
      A] Fr. of RF plate. Epiktetos. Last quarter sixth. *ARV(2) 78/99. 
         Beazley, *AJA 39 (1935) 480, fig. 5. 
      B] Hand (of one dancing?). 
      C] [&'](+7["7.% ---]. 
 
      7072. 
      Rome, Villa Giulia.+ 
      A] Fr. of rhyton or kantharos (head vase?, see below). From Veii. 
         Syriskos Painter. First quarter fifth. *ARV(2) 265/76 (no 
         bibl.). 
      B] Boy, and youth leaning on his stick; between them, a pillar. 
      C] On the pillar: +,-.%. 
      D] + a (mislaid?) fr. of a cat-head rhyton that may belong. 
 
      7073. 
      Rome, Villa Giulia. 
      A] RF oinochoe. From Cervetri. Terpaulos Painter. First quarter 
         fifth. *Vidi. *ARV(2) 308/1 (no bibl.), Add.(2) 212. 
         Helbig(4), vol. 3 (Tübingen 1969), no. 2647 (Greifenhagen). A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 173, TERPAULOS 2. 
      B] Satyr playing the flute. 
      C] Above the flutes: H"5'{'},$-.% (the satyr). Above the 
         satyr: +,-.%, retr. At right: h. ',(% +,-.%. On a wineskin, 
         in BG: +,-.%, retr. 
      D] The red letters are fine, the BG letters are large. - I 
         do not think the +,-.% goes with the name. 
 
      7074. 
      Rome, Villa Giulia. 
      A] RF oinochoe. Dutuit Painter.(1) First quarter fifth. *Vidi. 
         ARV(2) 1644. 
      B] On the neck: a youth (boy), and a man leaning on his stick. 
      C] In white: +,-.%(?) and other letters. 
      D] I saw a companion piece (youth with dog to left) which 
         did not seem inscribed; this must be ARV(2) 307/15. 
         __________ 
         (1)probable (Beazley). 
 
      7075. 
      Rome, Villa Giulia. 
      A] RF oinochoe. From Cervetri. Terpaulos Painter. First quarter 
         fifth. *Beazley, AJA 61 (1957) 6/xii (not ill.). ARV(2) 308/3, 
         Para. 357. *Vidi (part of inscriptions(1)). *GAI ii, 340.
      B] A young warrior retreating under a shower of arrows. 
      C] The inscriptions are horizontal: in the field: 



         J$#o,% +,-]%, 6,S1( *.+"( h 7.(,(1) and: +,-.%, retr. On the 
         band serving as a ground line: J$#",% +,-.%. From the 
         youth's mouth: ',',S, retr. Also: M.6$.(2) 
      D] ARV(2) gives the name Lyseas twice; I saw it only once. 
         __________
         (1)for a discussion of 7.( see GAI ii, 340-41. (2)there may be 
         more at the end (Beazley). Is M.6$ (M]6$?) a military posture? It seems 
         to be the equivalent of `at ease', cf. e.g. Diodorus Siculus 
         15.32.5. - I take 6,(1( and M.6$ from Beazley as I did not see 
         these words.
 
      7076. 
      Rome, Villa Giulia. 
      A] Fr. of RF plastic rhyton (sphinx). From Vulci. Unattributed. 
         Sotades potter. Second quarter fifth. *ARV(2) 772/g (no bibl.). 
         B. Cohen, `The Literate Potter,' MetMusJ 26 (1991) 82 and n. 
         183 (misprint: the vase is not illustrated). H. Hoffmann, Sotades:  
         Symbols of Immortality on Greek Vases (1997) 155/E 4 (not ill.).
      B] No figured decoration preserved. 
      C] Gr.: /=7,*8% "'.(8#"6. 
      D] In whose hand is the signature? The alphabet varies in the 
         signatures, but Cohen assumes they are by the potter. Mixed 
         alphabet (mainly Ionic). 
 
      7077. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. Early RF 
         (Beazley). *ARV(2) 1557/2 (no bibl.). 
      B] Int.: a jumper: part of a halter remains. 
      C] Int.: [---]"6. 
 
      7078. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. Early RF 
         (Beazley). *ARV(2) 1557/4 (no bibl.). 
      B] Int.: part of a foot? 
      C] Int.: [---] "'[---]. 
 
      7079. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. Early RF 
         (Beazley). *ARV(2) 1557/10 (no bibl.). 
      B] Int.: a warrior: part of a helmet and of a shield remain. 
      C] Int.: [---] "'[---].                           
 
      7080. 
      Rome, Villa Giulia.+ 
      A] Fragmentary RF cup. Paseas (Cerberus Painter). Last quarter 
         sixth. *Photo. (Int.). *CV, Italy 8, III I, pl. 1 B 8-9 
         (part), etc. *CF, pl. Y, 1 (Int.). W. Kraiker, Katalog ... 
         Heidelberg (1931), pl. 4 (Heidelberg fr.). ARV(2) 163/10. 
      B] Int.: a woman, running and carrying on her left arm a 
         phallus-bird kissing her lips. A: Heracles and Geryon. B: 
         unexplained: Artemis and males (fragmentary). 
      C] Int.: below the left arm: "t  +![,-TU](?)(1) 

      D] + Heidelberg 20. + ex Florence 1 B 8-9; 25-26 B 40; 6 B 29; 
         11 B 65; 12 B 37; 20 B 55. 
         __________ 



         (1)this follows a suggestion by Beazley in CF. I wonder if 
         something (a name?) did not precede these words. Usually "t 
         is not found at the beginning of a kalos statement, but see 
         London E 398, RF pelike, unattributed, BSA 29 (1929-28) 
         197-98, which has "t  #C]*5, +,-s. Louvre G 136, RF cup, 
         Eucharides Painter, ARV(2) 231/78, has: "t  #� +,‹-]%› and 
         45(#7"(*"%, which can be read before or after the kalos 
         statement. 
 
      7081. 
      Rome, Villa Giulia. 
      A] RF cup. From Cervetri. Oltos. Last quarter sixth. *ARV(2) 
         1623/66 bis, 1699, Para. 327, Add.(2) 165. *C. Bérard et al.,
         A City of Images: Iconography and Society in Ancient Greece (tr. 
         D. Lyons, 1989) 162, fig. 224 (A, central portion: shows some letters 
         to left and right of the two wrestling heroes). 
      B] Int.: a boy about to set down a cock for the cock fight. A: 
         Heracles and Nereus. B: a procession to an altar, with two bulls. 
      C] Int.: +,-.% F")6E6. 
      D] Ex Rome, Fondazione Lerici. 
 
      7082. 
      Rome, Villa Giulia.+ 
      A] Fragmentary RF palmette eye cup. Oltos. Last quarter sixth. 
         *ARV(2) 58/48, 49/173. *CV, Italy 8, pls. 1 B 23 and 12 B 98 
         (parts). 
      B] Int.: a woman cup-bearer. Ext.: between palmettes between 
         eyes: A: Dionysus(?) reclining. B: a maenad. 
      C] Int.: F"[)6E6], retr., and [+,]-.%, retr. 
      D] + ex Florence. + Vatican, Astarita 301. 
 
      7083. 
      Rome, Villa Giulia.+ 
      A] Fragmentary RF cup. Oltos. Kachrylion potter. Last quarter 
         sixth. Early middle (Beazley). *ARV(2) 59/60. *CV, Italy 8, pl. 
         1 B 51 (part). *Beazley, CF. 
      B] Int.: an archer. A: duel, with a horseman. B: a satyr and a 
         maenad with a donkey. 
      C] Int.: O,15$-[(]E6 and ["'.(]"#"(6), the last retr. 
         !5[,#]"(%), for !5,#o,%.(1) A: !5,#"%. [--],% and below it: 
         [+,]-.%.(2) B: the maenad: !,-(,. 
      D] + a fr. ex Florence. + Vatican, Astarita 298. The 
         inscriptions after CF, and, for the Astarita fr., ARV(2). 
         __________ 
         (1)!5[--]"% shares the sigma with the nu of [--]"#"6. (2)the 
         last two words on A are on the Astarita fr. In CF, Beazley 
         (the Astarita fr. not yet included) also reads [--].%; thus 
         there are perhaps two names and a kalos-name on A, unless 
         [--].% is another kalos. 
 
      7084. 
      Rome, Villa Giulia.+ 
      A] Fragmentary BF/RF eye cup. Epiktetos. Hischylos potter. Last 
         quarter sixth. *ARV(2) 70/2 = 45/101, 71/9 = 46/139, *Add.(2) 166. 
         *CV, Italy 8, pl. 3 B 1 (part). *CF, pl. Z,8 (part). Beazley, 
         JHS 51 (1931) 40/2 (erroneous reading). Kraiker, Katalog ... 
         Heidelberg (1931), pl. 5 (Heidelberg fr.). *Cohen, Bilinguals, 
         pls. 93,3 and 94,1-2 (all). 



      B] Int.: BF: a warrior. Ext.: between eyes: A: a male squatting. 
         B: a horse. 
      C] Int.: h[(#]1$-.% [---]. B: between the left-hand brow and 
         eye: &'(+7"7.% [---]. 
      D] + ex Florence 3 B 1 and CF, pl. Z,8. + Heidelberg 18. + 
         Villa Giulia fr. (ARV(2) 46/139 = 71/9). The verbs were no 
         doubt in the missing parts. 
 
      7085. 
      Rome, Villa Giulia. 
      A] RF cup. Nikosthenes Painter. Last quarter sixth. *Photo. 
         (Int.). ARV(2) 124/6 (no bibl.). 
      B] Int.: komast: a naked youth running and holding a wineskin 
         with both hands. 
      C] Int.: in a circle around the scene, starting to right of the 
         feet and moving upward: h. ',(% +,-.%. 
 
      7086. 
      Rome, Villa Giulia.+ 
      A] RF cup.(1) Unattributed. Last quarter sixth. *ARV(2) 1564/5 
         (no bibl.). 
      B] Int.: a naked komast running with psykter and stick. 
      C] Int.: 46[7(]),1.% +,-.[%]. 
      D] + Vatican, Astarita 14. 
         __________ 
         (1)of type A. 
 
      7087. 
      Rome, Villa Giulia.+ 
      A] Frs. of RF cup. Epiktetos. Last quarter sixth. *ARV(2) 76/76. W. 
         Kraiker, Katalog ... Heidelberg (1931), pl. 4 (Heidelberg 
         fr.). 
      B] Int.: a youth grooming a horse. Ext.: plain. 
      C] Int.: "'.("#"[6]. 
      D] + Heidelberg 17. Two frs. For "'.("#"6 without the name, 
         see AJA 88 (1984) 345 n. 28. 
 
      7088. 
      Rome, Villa Giulia. 
      A] RF cup. From Vulci. Epiktetos. Last quarter sixth. *ARV(2) 
         76/77. *Photo. Beazley, JHS 51 (1931) 44 (not ill.). 
      B] Int.: a naked woman using an olisbos ()(-8#(,g.$#,) over a 
         large skyphos. Ext.: plain. 
      C] At left: "'.("#"6. 
      D] Ex Canino (Mus. etr. 1824). For "'.("#"6 without the name, 
         see AJA 88 (1984) 345 n. 28. Sloppy writing. 
 
      7089. 
      Rome, Villa Giulia.+ 
      A] Frs. of RF cup. Manner of Epiktetos. Last quarter sixth. Late 
         (Beazley). *ARV(2) 79/3. *CV, Italy 8, pl. 4 B 1, 6 B 5, and 
         probably 12 B 72. 
      B] Int.: lost. A: between pegasi, maenads. B: between pegasi, 
         fight. 
      C] A: ["'.("]#"[6]. 
      D] + ex Florence. For "'.("#"6 without the name, see AJA 88 
         (1984) 345 n. 28. 
 



      7090. 
      Rome, Villa Giulia. 
      A] RF cup. From Falerii. Manner of Epiktetos. Late (Beazley). 
         Last quarter sixth. *ARV(2) 79/4 (no bibl.). 
      B] Int.: a komast with a wineskin. A: Dionysus reclining, with 
         satyrs. B: four warriors. 
      C] Int.: "'.("#"6. 
      D] For "'.("#"6 without the name, see AJA 88 (1984) 345 n. 28. 
 
      7091. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Manner of Epiktetos. Last quarter sixth. *ARV(2) 
         80/9 (no bibl.). 
      B] Int.: part of a warrior's shield (device: a satyr's head in 
         outline). 
      C] Int.: [---]"[---]. 
      D] Could be from a signature. 
 
      7092. 
      Rome, Villa Giulia. 
      A] RF cup. Manner of Epiktetos. Last quarter sixth. *ARV(2) 80/14 
         (no bibl.). 
      B] Int.: a woman (maenad) running. Ext.: plain. 
      C] Int.: [h. '],([%] +,-.%. 
 
      7093. 
      Rome, Villa Giulia. 
      A] RF cup. From Cervetri. Skythes. Last quarter sixth. Very early 
         (Beazley). *ARV(2) 82/1, Add.(2) 169. 
      B] Int.: a warrior. A: Heracles and Eurystheus. B: athletes. 
      C] B: [/+$]@"% )["]M5,C#["6]. 
 
      7094. 
      Rome, Villa Giulia.+ 
      A] RF cup. Skythes. Last quarter sixth. *ARV(2) 82, 83/8, Add.(2) 
         169. AJA 78 (1974), pl. 88, fig. 4 (Toronto fr.). 
      B] Int.: komast. 
      C] Int.: [--]% +,-.% "M[5,C]#"6. 
      D] + Toronto 923.13.11. Beazley (p. 82) compares Louvre G 10: 
         &'(-$+.[% "M5,C]#"6 +,-]%. (So I would read, rather than 
         +,-n%). My guess is that this is a conflation of the 
         kalos-inscription favored by Skythes, and his signature. 
         The VG inscription might thus be restored with [&'(-$+.]% 
         or [/+$@"]%. 
 
      7095. 
      Rome, Villa Giulia. 
      A] RF standlet of Sosian type. From Cervetri. Skythes. Last 
         quarter sixth. *ARV(2) 85/24 (no bibl.). *Photo. 
      B] Symposium: a youth reclining. 
      C] In a large curve starting at the upper right and running 
         along the margin to below the exergue line at right: 
         &'(-$+.% +,-.^%. 
 
      7096. 
      Rome, Villa Giulia. 
      A] RF cup. Manner of Euergides Painter. Last quarter sixth. *ARV(2) 
         97/11 (no bibl.). 



      B] Int.: a youth running, with a wrap on both shoulders. Ext.: plain. 
      C] Int.: [---]$[---]. 
 
      7097. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Perhaps Hermaios Painter.(1) Kachrylion potter. 
         Last quarter sixth. *ARV(2) 111 (no bibl.). *Photo. 
      B] Int.: hunter: head and shoulders of a man carrying a fox on 
         a pole. 
      C] Int.: at upper left: [O,1]5$-(E6 [---]. 
         __________ 
         (1)but little is preserved (Beazley). 
 
      7098. 
      Rome, Villa Giulia. 
      A] RF cup. Unattributed. Last quarter sixth. *ARV(2) 1609/2 (no 
         bibl.). Beazley, AJA 54 (1950) 317 (mention; not ill.). TAPhA 
         103 (1972) 181-86 (bibl.). 
      B] Int.: a satyr running. 
      C] /7"#,M.5,‹%› +,-.%. 
      D] This is a younger Stesagoras than the brother of Miltiades 
         (the victor of Marathon), who is celebrated on a BF pyxis by 
         Exekias, cf. ARV(2) 1699 and Script 144. 
 
      7099. 
      Rome, Villa Giulia.+ 
      A] BF/RF eye cup. Pheidippos. Hischylos potter. Last quarter 
         sixth. *ARV(2) 165/7, 44/97, Add.(2) 182. *CV, Italy 8, pl. 4 
         B 29 and 12 B 106 (parts). CF, pl. Z,4 (A, part). W. Kraiker, 
         Katalog ... Heidelberg (1931), pl. 3 (Heidelberg fr.). 
      B] Int.: BF: a satyr with a pointed amphora. Ext.: between 
         eyes: A: a hoplitodromos. B: a nose. 
      C] Int.: h(#1$-.% ["'].("#"6. 
      D] + Florence frs. + Heidelberg 8. 
 
      7100. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Poseidon Painter.(1) Last quarter sixth. *ARV(2) 
         136/9 (no bibl.). 
      B] Int.: an athlete running; between his feet, a discus on 
         which are an owl and some letters. 
      C] Int.: letters on the discus. 
         __________ 
         (1)Coarser Wing ii. 
 
      7101. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. *ARV(2) 1590 
         (no bibl.). 
      B] Int.: part (middle) of a satyr. 
      C] Int.: [--?+]5,7"[% ---]. 
      D] Beazley suggests Krates, but realizes that the name may 
         have been longer. 
 
      7102. 
      Rome, Villa Giulia. 
      A] RF cup. Unattributed. Last quarter sixth. *ARV(2) 1597/3 (no 
         bibl.). 



      B] Int.: a warrior, bearded and naked except for a helmet, 
         greaves and a cloak around the waist, runs with spear and 
         shield; in the field, an arrow and a stone. 
      C] Int.: J$#(+-(")% +,-[.]%, 6[,(](?). (The first five letters 
         are retr.)(1) 
      D] The epsilon is of an unusual shape. 
         __________ 
         (1)Beazley: hard to read; the reading is suggested only. 
 
      7103. 
      Rome, Villa Giulia? 
      A] Fr. of RF cup. From Vignanello (prov. of Viterbo). 
         Unattributed. First quarter fifth. Severe style (NSc). *NSc. 
         1924, 248/(c) (not ill.). 
      B] Int.: the back of the head, and one hand of a figure. Ext.: 
         plain. 
      C] Int.: +,-.%. 
      D] The vases from Vignanello seem to be in the Villa Giulia. 
 
      7104. 
      Rome, Villa Giulia.+ 
      A] Frs. of RF cup. Apollodoros. First quarter fifth. *ARV(2) 120/4, 
         Add.(2) 175. JHS 53 (1933) 69-70, pl. 6 (all). Hartwig, 
         Meisterschalen, pl. pl. 69,1 (the Cahn fr.). CV, Great Britain 
         15, Castle Ashby, pl. 41,2. 
      B] Int.: a warrior. A: fight. B: warriors advancing (>.8@.(). 
      C] Int.: [&$5$'7.-]")[.% +,-.%]. B: [4'.--].*.5.% "M5,(C)#"6. 
      D] + Cahn 487 (ex Northampton, Castle Ashby).  Phi = cartwheel 
         theta. 
 
      7105. 
      Rome, Villa Giulia.+ 
      A] Frs. of RF cup. Onesimos (P). First quarter fifth. *ARV(2) 
         328/118, 357/66, Add.(2) 216, 221.(1) 
      B] Int.: two acontists. Ext.: plain. 
      C] Int.: +,-.%, retr. 
      D] + Vatican, Astarita 6. 
         __________ 
         (1)no bibl. 
 
      7106. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Manner of Onesimos (O).(1) First quarter fifth. 
         *ARV(2) 331/19 (no bibl.). 
      B] Int.: hair(?) and line border. A: komos: a youth and a man 
         dancing. 
      C] Int.: [h]. ',(%.(2) 
         __________ 
         (1)"Seemed Onesiman rather than Antiphontic, but I am not 
         sure" (Beazley). (2)incomplete? 
 
      7107. 
      Rome, Villa Giulia. 
      A] RF cup. From Falerii. Antiphon Painter. First quarter fifth. 
         *Photo. ARV(2) 335/6 (no bibl.). 
      B] Int.: komast: a youth with a stick and cup. Ext.: plain. 
      C] Int.: to left and right of the head: h. ',^(% ^ +,-.[%].(1) 
      D] Tiny letters widely spaced. 



         __________ 
         (1)head and cup intervene. 
 
      7108. 
      Rome, Villa Giulia. 
      A] RF cup. Antiphon Painter. First quarter fifth. *Photo. ARV(2) 
         336/19 (no bibl.). 
      B] Int.: a warrior with a phiale and an upright spear. Ext.: 
         plain. 
      C] Int.: ho pais kalos. 
 
      7109. 
      Rome, Villa Giulia.+ 
      A] Fragmentary RF cup. Antiphon Painter. First quarter fifth. 
         *ARV(2) 337/28, Add.(2) 218. *Beazley, CF, pl. 6 B 2. Boll. 
         d'Arte 59 (1974) 3-4, 175, figs. 8-12 (all frs.). 
      B] Int.: a youth with his stick. A: a youth leading a horse 
         toward a seated youth. B: two youths and a horse (one youth 
         holding a stick, the other a brush).(1) 
      C] Int.: [h]. ',(% +,-.%. A or B?: on the croup of one horse, 
         a horse brand(?): M5.(2) 
      D] + two VG frs. + Florence 6 B 2 and another Florence fr. 
         + Vatican, Astarita 266. 
         __________ 
         (1)see ARV(2) for a description of the individual frs. (2)so 
         Beazley in CF: "as if by way of a brand." 
 
      7110. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Manner of Antiphon Painter.(1) First quarter 
         fifth. *ARV(2) 347/103. 
      B] Int.: an acontist (mid-section only). A: a foot to right. 
      C] Int.: [---],[---]. 
         __________ 
         (1)may be by self (Beazley). 
 
      7111. 
      Rome, Villa Giulia.+ 
      A] Frs, of RF cup. Colmar Painter. First quarter fifth. *ARV(2) 
         353/16. *Beazlet, CF, pl. 9 B 1. 
      B] Int.: hoplitodromos. A, B, each: hoplitodromoi. 
      C] Int.: J$[#(]% +,-.%.(1) A or B: on one Florence fr.: foot and 
         [---] ',(% [---]. 
      D] + Florence 9 B 1. 
         __________ 
         (1)in CF, Beazley gives J$[#(%] +,-.%. 
 
      7112. 
      Rome, Villa Giulia. 
      A] Frs. of RF cup. Brygos Painter. First quarter fifth. *ARV(2) 
         375/64 (no bibl.). 
      B] Ext.: palaestra. Fr. a: a male elbow; aryballos and strigil 
         suspended; head and shoulder of a youth. Fr. b: aryballos 
         and strigil suspended; nose, upper lip and arm of a youth 
         leaning on his stick. Fr. c: parts of aryballos and 
         strigil; arm of a male leaning on his stick. 
      C] Fr.: a: the youth: [+],-[.%]. Fr. b: the youth leaning on 
         his stick: +,[-.%]. Fr. c: the male leaning on his stick: 



         [---]6.[---]. 
      D] Three frs. 
 
      7113. 
      Rome, Villa Giulia.+ 
      A] Frs. of RF cup. Painter of Munich 2676.(1) First quarter fifth. 
         *CV, Italy 8, pl. 7 B 44, etc. *Beazley, CF. ARV(2) 392/16. 
      B] Int.: a man holding a fillet; a boy with a lyre. 
      C] Int.: [---]M[---].(2) 
      D] 3 Villa Giulia frs. + (ex) Florence 7 B 44, etc. (5 frs.); 
         + Heidelberg 71. 
         __________ 
         (1)weak Brygan. (2)so Beazley in CF; CV thinks gamma or alpha. 
 
      7114. 
      Rome, Villa Giulia. 
      A] Frs. of RF cup. Douris. First quarter fifth. Middle period 
         (B.-O.). *Photo. (Int.). ARV(2) 432/50 (no bibl.). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 78/91, pl. 60 
         (inscription not mentioned). 
      B] Int.: concert (aulodia?): a boy and a youth (singing and 
         playing the flutes respectively?) standing on a two-stepped 
         platform; at left, a seated man; at right, a standing male 
         (listeners). A: school scene? The remains are similar to B 
         of the Douris school cup, Berlin 2285. 
      C] Int.: on the bottom step, no doubt in BG: h. ',[(%].(1) 
      D] Two frs. Very neat writing. 
         __________ 
         (1)It is not clear whether there was space for +,-.%. There 
         is a slightly wider space between the article and the noun. 
 
      7115. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Douris. First quarter fifth. Middle period 
         (B.-O.). *ARV(2) 433/67 (no bibl.). *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 79/112 (not ill.). 
      B] A: small pieces of helmet crest and shield. 
      C] A: h('['.*,),% ---]. 
      D] B.-O. lists the fr. as: Florence, Museo Archeologico, ex 
         Villa Giulia. Rim fr.; a small rim fr. in Florence with 
         a crest recalls this (Beazley). 
 
      7116. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Douris. 480-470. Late period (B.-O.). *ARV(2) 
         444/235. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 85/226, 
         pl. 110. 
      B] Int.: a man (Heracles?) (club(?), baldrick, left arm 
         extended). Ext.: plain. 
      C] Int.: along the margin: h. ',(% +,-.%. 
      D] R. Guy has added another fr. in Villa Giulia. Beazley in 
         ARV(2) says the figure faces left and so does B.-O. But the 
         ph. in pl. 110 shows the figure facing right. The latter 
         must be right if the inscription is not retr., which is 
         unlikely (and not so registered in B.O.'s cat.). Bothmer 
         interprets the scene as Heracles in the bowl of Helios. 
 
      7117. 



      Rome, Villa Giulia.+ 
      A] Frs.(?) of RF cup. Makron. First quarter fifth. *ARV(2) 476/277 
         (no bibl.) and 476/278? Bothmer, `Notes on Makron,' D. Kurtz 
         and B. Sparkes, edd., The Eye of Greece (festschrift M. 
         Robertson, 1982) 30. 
      B] Int.: at left, parts of a satyr, probably attacking a maenad, 
         part of whom may be on the other fr. A: feet. 
      C] Int.: [--](6.[--]. 
      D] + a VG fr. may belong (ARV(2) 476/278). 
 
      7118.
      Villa Giulia.+ 
      A] Frs. of RF cup. Makron. First quarter fifth. Hauptwerk I 
         (Kunisch). *ARV(2) 477/305 aand 477/305. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 173/121, pl. 42 (shows inscription). 
      B] Int.: woman to right, holding flutes (hetaera); at upper 
         left, crotala; at lower right, parts of a stool.(1) 
      C] Int.: to right of the woman, vertically up and not facing 
         her: [G].*.['(%].(2) 
      D] Three frs. Type B. ARV(2) 473/230 and 477/305, plus one fr. 
         added by Guy. 
         __________ 
         (1)ARV(2) 473/230 adds: A: (stick?, and edge of himation); 
         but this is probably an error. Kunisch does not mention any 
         Ext. decoration. (2)Kunisch without query; Beazley's 
         suggestion, supplied with a question mark. 
 
      7119. [Cf. 7120.] 
      Rome, Villa Giulia.+ 
      A] Frs. of RF cup. Makron. Hieron potter. First quarter fifth. 
         Hauptwerk II (Kunisch). *J.R. Guy in N. Leipen et al., Glimpses 
         of Excellence: A Selection of Greek Vases and Bronzes from the 
         Elie Borowski Collection (1984) 14, notes to no. 10 (mention). 
         CV, Italy 18, pl 20 B 73 (part). ARV(2) 473/220 and 482/38. 
         Bothmer, `Notes on Makron,' D. Kurtz and B. Sparkes, edd., The 
         Eye of Greece (festschrift M. Robertson, 1982) 30 (change of 
         location). *B. Cohen, `The Literate Potter,' MetMusJ 26 (1991) 92 
         n. 118. *N. Kunisch, Makron (Kerameus 10, 1997) 7, 8, 203/399, 
         pl. 139 (shows inscription). 
      B] A: middles of a male in himation, frontal, and of a woman in a
         chiton to right, with her arm bent up. Ext.: more males. 
      C] On the remaining fragmentary handle, in the BG area, Gr.: 
         h("5E6 [---]. 
      D] Type B. Three frs.: 1. ARV(2) 469/164. 2. VG, part ex 
         Florence; 473/220: Florence 20 B 73 (2 frs. now also in 
         VG); plus 3. a fr. with part of Hieron's signature. The 
         inscription is listed by Beazley in ARV(2) 482/38 as on a fr. 
         in VG (and is so listed in CAVI under no. 7120). 
 
      7119a. 
      Rome, Villa Giulia. 
      A] Fr. of RF cup. Makron. 480-470. Late (Kunisch). *N. 
         Kunisch, Makron (Kerameus 10, 1997) 213/511, pl. 165 
         (shows inscription). ARV(2) 478/321. 
      B] Int.: a man seated to right and playing the flutes; a naked 
         youth with a satyr tail, frontal, head missing.(1) Ext.: plain. 
      C] Int.: starting to right of the youth's feet, passing 
         between them and ending under the man's stool, upside down: 



         [+],^-^.%. 
      D] Type B. A very odd position for the inscription. Attic lambda 
         and four-stroke sigma. 
         __________ 
         (1)Beazley says: youth (or satyr?) (singing?) and man playing 
         the flute. 

      7120. See 7119.
      Rome, Villa Giulia. 
      A] Fr. of RF cup.(1) Unattributed. Hieron potter. First quarter 
         fifth. *ARV(2) 482/38 (no bibl.). 
      B] No figured decoration preserved. 
      C] On the handle, Gr.: h("5E6 [---]. 
         __________ 
         (1)handle. 
 
      7121. 
      Rome, Villa Giulia. 
      A] RF pelike. From Cervetri. Hermonax. Second quarter fifth. 
         470-460 (CV). *ARV(2) 485/25. M. Pallottino, Studi sull'arte di 
         Hermonax (Memorie della R. Accademia d'Italia vi,1,1) (1940), 
         figs. ... Andreae, AA 1957, 251 n. 255 (mention).(1) *CV, Italy 
         64, pls. 27-28, fig. 12; facs., p. 31. 
      B] A-B: Perseus (with the head of Medusa) and Polydektes. 
      C] A: to right of Perseus' upper leg, left-aligned stoich. 
         two-liner: h"5).6,1% : "M5,(C)#"6.(2) B: left-aligned, not 
         fully stoich. two-liner: 
         h"5).6,[1%] : "(>)5[,]C#"6.(3) 
         A:                        B: 
         . . . . . . . . .         . . . . . . . / / 
         . . . . . . . .           . . ..  . . . . 
         Under the foot, Gr. (see CV). 
      D] Attic alphabet. 
         __________ 
         (1)Andreae cites: F(asti) A(rch). 6 (1951) 1465. (2)Beazley 
         gives the first sigma as four-stroke; my note has both 
         sigmas as three-stroke. The phi: only part of the circle is 
         preserved. (3)the `beta' must be a miswritten Attic gamma. 
 
      7122. 
      Rome, Villa Giulia. 
      A] RF pelike. From Cervetri. Hermonax. Second quarter fifth. 460 
         (CV). *Vidi (sig. only). *AA 1941, 406-10, figs. 33 and 34. 
         *CV, Italy 64, pls. 25-26 and facs. F.P. Johnson, AJA 51 
         (1947) 234 (not ill.). ARV(2) 485/33, Para. 379, Add.(2) 248. CV, 
         pls. 25,1-2 and 26,1-4, fig. 11; two facss. p. 29. 
      B] A: Boreas and Oreithyia. B: three sisters and the father. 
      C] A: to right of Boreas' middle, left-aligned stoich. 
         two-liner: h"5).6,1% : "M(5),C#"6?. Above Oreithyia's head: 
         <[5"(@$](,?.(1) B: h"5).6,1% : "M(5),C#"6?. 
      D] Attic alphabet. 
         __________ 
         (1)done from AA. 
 
      7123. 
      Rome, Villa Giulia.+ 
      A] Frs. of RF cup. From Italy. Eretria Painter. Third quarter 
         fifth. 435-30 (L.-H.).(1) *Lezzi-Hafter, Der Eretria-Maler 



         (Kerameus 6, 1988) 156, 314/26, pl. 21. *A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 156, KISSOS 2. ARV(2) 1253/63 (Florence B 8, 
         19 and 40), 1253/65 (Florence, no no.), and 1253/71 (VG, no no.). 
      B] Int.: two satyrs dancing. A: satyr and maenad; perhaps two 
         dancing satyrs.(2) B: satyr and maenad; two dancing satyrs. 
      C] A: to right of the left-most satyr: 2(#[#.%]. B: to left of 
         the left-most satyr: /[--].(3) 
      D] + Florence 16 B 8, B 19 (joins the last), and B 40. Beazley 
         lists the frs. under Florence. 
         __________ 
         (1)Late (Beazley, ARV(1) 728/53), but R. Guy's combination of 
         the frs. shows that the vase is early. (2)satyr and maenad, 
         maenad (Beazley). (3)so L.-H.; not in K.-D. Could it be 
         /[().%](?). Three-stroke sigma. 
 
      7124. 
      Rome, Villa Giulia, tomb 6,12. 
      A] Fr. of SOS amphora. From Cervetri. Unattributed. Early sixth 
         (Johnston). 7th-6th (LGPN). *Johnston, BSA 73 (1978) 120. *BSA 
         50 (1955) 69/11, fig. 1,7. Guarducci, Arch. Class. 4 (1925) 
         241-42, pl. 57,2. *Idem, EG iii, 333, fig. 112. LSAG 77/10h. 
         Script 37. 
      B] No figured decoration. 
      C] Shoulder: Gr.: 2!.5,(.% "()![(], retr.(1) 

      D] Only the shoulder is preserved. Attic alphabet. The sigma 
         is reversed. 
         __________ 
         (1)Johnston, LSAG(2) 433: "The reading of 10b [error for 10h] 
         is now established as !.5,+.%." I.e.: !?5,+.%; see LGPN ii, 
         s.v. !?5,3, citing M.A. Rizzo, Anfore da trasporto i (Studi 
         di Archeologia 3, 1990) 61/1; but the inscription is listed 
         also for the old reading, s.v. 2]5,3. 
 
      7125. 
      Rome, Villa Giulia M 538. 
      A] BF oinochoe. From Vulci. Leagros Group. Last quarter sixth. 
         510-500. *P. Mingazzini, Vasi della Collezione Castellani 
         (1930) pl. 85,1. *Photo. ABV 378/251, Para. 163. *Script 917, 
         Fig. 96 (part). 
      B] Gigantomachy: Enkelados crouching to right; Athena, standing 
         to left. 
      C] Starting to left of Athena's face, widely spaced and 
         curving down at the end: 4@"6,(,%, retr. By the knee of 
         the falling Enkelados: &6+"-,*.%. 
      D] Dotted delta. 
 
      7126. 
      Rome, Villa Giulia 754. 
      A] Fragmentary BF lip cup. From Falerii.(1) Unattributed. Third 
         quarter fifth. *CV, Italy 3, III H e, pl. 25,1-2. Beazley 
         Archive db, no. 13,088 (no other bibl.). 
      B] Lip: A, B, each: a stag. 
      C] Handle zone: A: nonsense: an imitation inscription. B: lost. 
         __________ 
         (1)Cività Castellana (Bea. Arch.). 
 
      7127. 
      Rome, Villa Giulia 861. 



      A] BF oinochoe (olpe). From Falerii Veteres, necropoli di Celle, 
         tomb 60. Unattributed.(1) Last quarter sixth. 510-500. *Vidi. 
         *CV, Italy 3, III H e, pl. 51,2. ABV 382, middle. 
      B] An Amazon in hoplite costume, with a dog. 
      C] Nonsense: to the Amazon's left: 1"M#-M#, retr. On her right: 
         (#)"(')(.)6"..(2) 
         __________ 
         (1)goes with other olpae in the Villa Giulia, which are 
         closely connected; one is VG M. 540, another 25,002, q.v. 
         (see ABV 382), a third VG 50,394, q.v. (2)it is not certain 
         that the first letter is a sigma. 
 
      7128. 
      Rome, Villa Giulia 866. 
      A] RF astragalos. From Falerii. Syriskos Painter. Syriskos 
         potter. Second quarter fifth. 470-460. *Boll. d'Arte 10, 
         345-46. *CV, Italy 1, III I c, pls. 1,-2. ARV(2) 264/67, 1641, 
         Para. 351, Add.(2) 205. *Script 1096, Fig. 111. 
      B] Nike; Eros; a lion. 
      C] Near the top: T(),51.% +,-[.%]. In the field near the bottom: 
         /$5(#+.% "'.("#"6. 
      D] Robertson, AVCA 136 and 140: an important discussion of all 
         Syriskos signatures; see Unlocated, Private and Mulgrave 
         Castle (RF skyphos and cup skyphos). Attic alphabet with 
         one four-stroke sigma. 
 
      7129. 
      Rome, Villa Giulia 867. 
      A] RF plastic rhyton (hunting dog's head). From Falerii. Brygos 
         Painter. First quarter fifth. *CV, Italy 1, III I c, pl. 2,3. 
         ARV(2) 382/187, 1649, 1701, Para. 366, Add.(2) 228. 
      B] Neck: symposium: A: a youth with skyphos and lyre; a man 
         with a skyphos; both reclining. B: a man reclining, with a 
         lyre. 
      C] A: h. ',(% +,-.%. B: +,-.[%]. 
 
      7130. 
      Rome, Villa Giulia 916. 
      A] RF cup. From Falerii.(1) Makron. Hieron potter. First quarter 
         fifth. Hauptwerk II (Kunisch). *ARV(2) 471/197. *CV, Italy 2, 
         III I c, pls. 30 and 31,1-3 (31,3 is a detail of the signature). 
         Bloesch, FAS 92/24. H.-G. Hollein, Bürgerbild und Bildwerk der 
         attischen Demokratie (1988) 352/29. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 7, 204/400, pl. 138 (shows location of 
         inscription) (bibl.). 
      B] Int.: maeander. A: men and boys; a youth and a boy. B: men 
         and boys. 
      C] On handle B/A, in BG area of right hasta, Gr.: 
         h("5E6 "'.("#"6?.(2) 
      D] For Hieron signatures see B. Cohen, `The Literate Potter,' 
         MetMusJ 26 (1991) 70 and Bothmer in D. Kurtz and B. 
         Sparkes. eds., The Eye of Greece (1982) and now Kunisch 
         7-8. 
         __________ 
         (1)necropoli di Celle, tomb 61. (2)done from the sketch, 
         Kunisch, p. 204. 

      7131. 



      Rome, Villa Giulia 1129. 
      A] RF pelike. From Falerii Veteres, Valsiarosa cemetery. 
         Tyczkiewicz Painter. First quarter fifth. *CV, Italy 64, pl. 
         21, fig. 7, facs., p. 24 (bibl.). ARV(2) 293/49 (no bibl.). CIE 
         8291. *TGV 154/5E 1, 158/9F 48, fig. 12h. 
      B] A: a seated woman, and a youth leaning on his stick. B: a 
         woman with a wreath and a bearded man leaning on his stick. 
      C] Under the foot, Gr.: NVIKVII. 
      D] Johnston does not read this as Etruscan [but as 0Q : 2Q ::(?)]. 
         +$‹›: +p‹-(+"%› 2(?). 
 
      7132. 
      Rome, Villa Giulia 1225. 
      A] BF eye cup. From Falerii.(1) Unattributed. 530-520. *CV, Italy 
         3, III H e, pl. 29,2 (bibl.). Script 1105. 
      B] Between eyes: A: Heracles shooting an arrow; at left, 
         Athena. B: Geryon. Under the left handle, a youth lying on 
         his back with a sword through his stomach. Under the right 
         handle, a seated youth. 
      C] A: nonsense: above Heracles: ,#.+1#. To right of Athena's 
         helmet crest: "#.(. 
      D] Large letters. 
         __________ 
         (1)necropoli di Celle, tomba LXXII. 
 
      7133. 
      Rome, Villa Giulia 2382.(1) 
      A] RF bell krater. From Falerii.(2) Near Talos Painter.(3) Talos 
         Painter (Nicole). Last quarter fifth. *FR i, pl. 20 (often 
         reproduced). *CV, Italy 2, III I d, pl. 1 (much bibl.). 
         *Photo. (one inscr. noted). ARV(2) 1339/4 (much bibl.), Para. 
         481, Add.(2) 367. 
      B] A: Heracles entering Olympus: Hermes; Hera; Zeus seated; 
         Nike flying; Athena; Heracles; Hebe with Eros. B: two 
         maenads and two satyrs. 
      C] A: inscriptions above the figures: [5,. i"$%. 0(+8. 
         4@86,,.(4) [5,+-8%. 
      D] The names of Hermes and Hebe are lost. Ionic alphabet. 
         __________ 
         (1)Duplicate of 3765 (Gela), q.v. (2)Sepolcreto di Valsiarosa, 
         tomb CI 1886. (3)"at least very close," Beazley. (4)so my 
         reading; CV prints: 4<[044. 
 
      7134. 
      Rome, Villa Giulia 3556. 
      A] BF hydria. From Falerii.(1) Antimenes Painter. 530-520. *CV, 
         Italy 3, III H e, pls. 53-54. *Vidi. *Photo. ABV 269/35, Para. 
         118, Add.(2) 70. *Y. Korshak, Frontal Faces (1987), fig. 49. 
         *J. Burow, Der Antimenesmaler (Kerameus 7, 1989) 42, 94/130, 
         pl. 127. 
      B] Shoulder: three chariots racing. Body: Perseus killing 
         Medusa, with Athena. B: two Gorgons running. 
      C] Body: starting to left of Perseus' face: B"5‹5›""$%, retr. 
         Above Medusa and to left of Athena's raised arm: 4@"6,,, retr. 
      D] Unusual decoration in front and back, similar to Basel BS 
         498. The writing compares well with the Antimenes Painter's 
         hand. Rho with extended vertical. 
         __________ 



         (1)sepolcro della Penna, tomb 80. 
 
      7135. 
      Rome, Villa Giulia 3559. 
      A] Fragmentary BF band cup. From Falerii.(1) Group of Villa Giulia 
         3559. Ptr. of VG 3559 (Brijder). Third quarter sixth. *CV, 
         Italy 3, III H e, pls. 27,4 and 28. ABV 195/1, Add.(2) 52. 
      B] Handle zone: A: Heracles and the Lion, with many spectators. 
         B: similar. 
      C] A, B, each: nonsense: imitation: many rows of dots and blots. 
      D] A multifigured band cup. 
         __________ 
         (1)Necropoli della Penna, tomb 147 (formerly 80). 
 
      7136. 
      Rome, Villa Giulia 3579. 
      A] RF column krater. From Falerii.(1) Group of Naples 3169.(2) Second 
         quarter fifth. *CV, Italy 2, III I c, pl. 17. Della Seta, Museo di 
         Villa Giulia (1918) 64/3579. ARV(2) 514/3. 
      B] A: Tereus with a sword, reclining; a chest, from which 
         protrudes Itys' leg; at left, Procne and Philomela, 
         fleeing. B: two groups of a youth and a boy. 
      C] A: below women's heads: +,-.%. Near Tereus: +,-.%. 
      D] CV cites Savagnini as identifying the myth as that of 
         Thyestes. 
         __________ 
         (1)sepoltura della Penna. (2)near Painter of Bologna 228, iii. 
 
      7137. 
      Rome, Villa Giulia 3581. 
      A] RF cup. From Falerii.(1) Eretria Painter. Third quarter fifth. 
         *CV, Italy 2, III I c, pls. 34,5 and 36,2-3. A. Della Seta, 
         Museo di Villa Giulia (1918) 64/3581. *ARV(2) 1254/75. 
         *Lezzi-Hafter, Der Eretria-Maler (Kerameus 6, 1988) 313/22, 
         pl. 17. 
      B] Int.: two nude athletes. A: four standing athletes. B: 
         similar. 
      C] Int.: 2(##.%. A: 2(##.% 4. B: 2[--]##.%.(2) 
      D] Della Seta refers to the vase painter Kittos and compares 
         Hesych., s.v. +S77.%, Laconian for +,-]%; he thinks the 
         inscriptions were written by a foreigner in an Attic 
         workshop. But the word is not in LSJ, nor is +S##.% there 
         given this meaning. I think it should be a name: Pape has 
         both 2S##.% and 2S77.%. LGPN ii has 2S##.% in 5-4 B.C. in 
         POxy and Isoc.; also in the 3rd cent. A.D.; it also has 
         2S77.% which is much more common from the 4th cent. B.C. 
         on. L.-H. does not discuss this. The alpha is unexplained. 
         Attic sigmas. 
         __________ 
         (1)necropoli della Penna, tomb 150 (formerly 88). (2)so ARV(2) 
         (+...##.%); +[.]##.%, CV. 
 
      7138. 
      Rome, Villa Giulia 3585. 
      A] Rf cup. From Falerii.(1) Sabouroff Painter. Second quarter 
         fifth. *CV, Italy 2, III I c, pls. 34,4 and 35,2-3. ARV(2) 
         839/33. A. Della Seta, Museo di Villa Giulia (1918) 67/3585. 
      B] Int.: the center is missing: a light-armed man throwing a 



         stone. A: at left, a youth with a stick; at right, a seated 
         woman with an alabastron and a woman with a large alabastron. 
         B: three women (with taenia, basket, alabastron respectively). 
      C] Int.: at left: 4JV.  A: +,-[--]. B: +,-" &. 

      D] Apparently traces of kalos poorly read in CV. Ionic lambdas. 
         __________ 
         (1)necropoli della Penna, tomb 151 (formerly 89). 
 
      7139. 
      Rome, Villa Giulia 3590. 
      A] RF cup. From Falerii.(1) Providence Painter. Second quarter 
         fifth. *CV, Italy 2, III I c, pl. 38,1. ARV(2) 644/129, Add.(2) 
         275. 
      B] Int.: a youth leaning on his stick; at left, a stool; at 
         right, a column. Ext.: plain. 
      C] Int.: h. ',(% and retr. +,[-.%]. 
         __________ 
         (1)sepolcreto di Valsiarosa, tomb 152 (formerly 96). 
 
      7140. 
      Rome, Villa Giulia 7847B. 
      A] Frs. of BF band cup. From Falerii.(1) Unattributed. Third 
         quarter sixth. *CV, Italy 3, III H e, pl. 25,12,13. 
      B] Handle zone: A: parts of three runnners, between 
         two draped men. B: a draped man; foot of a runner. 
      C] Handle zone: nonsense: A: three imitation inscriptions 
         between the figures. B: similar: two imitation inscriptions. 
      D] Two frs. 
         __________ 
         (1)necropoli della Penna, tomb of the tripod (tomb 182). 
 
      7141. 
      Rome, Villa Giulia 9205. 
      A] RF skyphos. From Narce. Lewis Painter (Polygnotos II). Second 
         quarter fifth. *H.R.W. Smith, Der Lewismaler (1939) no. 4, pl. 
         4. ARV(2) 973/4. 
      B] A: a woman welcoming a youth.(1) B: Departure: a woman with a 
         phiale and a youth. 
      C] B: the woman: [+],-". 
         __________ 
         (1)Smith thinks probably Aithra and Theseus. 
 
      7142. 
      Rome, Villa Giulia 15,708. 
      A] RF cup. Sabouroff Painter. Second quarter fifth. Still early 
         (Beazley). *CV, Italy 2, III I c, pls. 35,1,4 and 36,1. 
         Cultrera, `Vasi di Villa Giulia,' Mon. Linc. 24, 361ff., figs. 
         2 and 206, pl. 8, fig. 20. ARV(2) 839/35, Para. 423. 
      B] Int.: a seated woman; a woman; a chest. A: three women (one 
         seated) and two youths. B: similar, but two seated women. 
      C] Int.: h" ',(%, and opposite: 6,(. A: h" ',(% +,-". B: 
         h[" ',(]% +[,]-". Under the foot, Grr.: letter; star; an 
         unclear sign. J$(#)‹›. The sigma = >.(1) 
      D] The inscriptions seem to refer to the figures. 
         __________ 
         (1)Cultrera has facss. of the Grr. Not in TGV. 
 
      7143. 



      Rome, Villa Giulia 18,558. 
      A] Fragmentary RF cup. From Falerii. Onesimos (P). First quarter 
         fifth. Still early (Beazley). *Beazley, Hesp. suppl. 8 (1949) 
         4/6, pl. 2,2 (Int.). ARV(2) 326/92. 
      B] Int.: komast: a man with a stick, squatting and vomiting. 
         A-B: symposium. 
      C] Int.: [---] +,-.%.(1) 
         __________ 
         (1)after Beazley, who has: ... +,-.%. 
 
      7144. 
      Rome, Villa Giulia 20,747. 
      A] BF neck amphora. From Cervetri. Painter N. Nikosthenes potter. 
         Ca. 530-520. *CV, Italy 3, III H e, pl. 23,1-4 and 24,3. *NSc. 
         1937, 424/78/2 and 434/78 (the Gr.). ABV 221/42. Script 1001. 
         TGV 81/21A 45. 
      B] Belly: an animal frieze. 
      C] A: a sphinx is under the left handle: the inscription is 
         downward along the wing and then horizontal along the 
         bottom and between a lion's legs: 0(+.#@"6"% "'.("#"6.(1) 
         Under the foot, Grr.: CV gives (-6,(,-, retr., in the text, 
         as an incomplete Etruscan Gr. NSc. gives "in fondo al cavo 
         del piede": /<.(2) 
         __________ 
         (1)the theta is dotted normally and not = phi as given in the 
         text of CV. (2)This is the only Gr. mentioned in TGV under 
         this number. 
 
      7145. 
      Rome, Villa Giulia 20,749. 
      A] RF pyxis(1) with lid. From Cervetri. Nikosthenes Painter. 
         Nikosthenes potter. 530-520. *ARV(2) 127/30, 1627, Para. 333 
         (wrong number), Add.(2) 176. 
      B] Lid: chariots rushing and warriors running. Body: athletes. 
      C] On the foot: 0(+.#@"6"% "'.("#"6. 
      D] Not 21,079. 
         __________ 
         (1)of Nikosthenic shape. 
 
      7146. 
      Rome, Villa Giulia 20,760. 
      A] RF cup. From Cervetri. Skythes. Last quarter sixth. 520-510. 
         *Vidi. *CV, Italy 2, III I c, pls. 23, 25,1, 26,1 and 27. 
         *Rizzo, Mon. Piot 20 (1913) 108-15, pls. 6 and 7,1. Studi 
         etr. 1, pl. 35,b. ARV(2) 83/14 (much bibl.), 1624, Para. 329, 
         Add.(2) 170. Script 1003. 
      B] Int.: komast: a youth with a lyre. A: Theseus and the Sow. 
         B: Theseus attacking a youth.(1) 
      C] Int.: behind the komast's back: /+$(@)"%. From his mouth (which 
         is open): "M5,C#"6. A: from Theseus' head and over the sow, 
         a two-liner, the second line above the first, three letters 
         stoich.: '&'(-$+.% : +,-.%.          .....:::·· 
         B: on the left, near Theseus: +,-.%. 
      D] Theta = circular phi.(2) Tailed rho. 
         __________ 
         (1)Procrustes, CV. (2)taken from the photo. in CV. 
 
      7147. 



      Rome, Villa Giulia 20,761. 
      A] RF cup. From Cervetri. Near Painter of Berlin 2268. Last 
         quarter sixth. *Vidi. ARV(2) 1629. 
      B] Int.: cup bearer: a youth with an oinochoe. A: young 
         warriors with horses. B: a similar subject. 
      C] Int.: to left and right of the youth's head: +,-.%, retr. 
         and h. ',(%. A: widely scattered and well-written letters: 
         ho pais kalos. On a shield in small letters, in a complete 
         circle: h. ',(% +,-.%. More? B: ? 
 
      7148. 
      Rome, Villa Giulia 20,764. 
      A] RF cup. From Cervetri. Epidromos Painter. Last quarter sixth. 
         *ARV(2) 118/12 (no bibl.). 
      B] Int.: Dionysus seated. Ext.: plain. 
      C] Int.: [&'](*5.).% +,-.%. 
 
      7149. 
      Rome, Villa Giulia 20,776. 
      A] BF cup.(1) From Cervetri. Unattributed. Third quarter sixth. 
         *Vidi. *M. Guarducci, `Due o piu donne sotto un solo manto in 
         una serie di vasi greci archaici,' AM 53 (1928) 53/3 (not 
         ill.). R. Mengarelli, Studi Etruschi 1 (1927), pl. 32,a (B). 
      B] Int.: a dot and a circle. A: two women in one mantle 
         between three men on each side. B: similar, but there is 
         only one woman. 
      C] A, B, each: a nonsense inscription for each figure. 
         __________ 
         (1)of type A. 
 
      7150. 
      Rome, Villa Giulia 20,839-40. 
      A] BF/WG oinochoe. From Cervetri. Unattributed. 530-520. *Vidi. 
         *ABV 673 (no bibl.). H. A. Shapiro, Art and Cult under the 
         Tyrants in Athens (1989) 43 and n. 210 (brief mention; 
         unpublished). 
      B] A bearded citharode mounting a bema. 
      C] At right, in large BG letters, non-stoich. two-liner, 
         vertically down: B.-$![+-]"% : +,[-].%.(1) 
         . . . . / ? . . 
            . . /    . . 
         Both lines stop at the steps of the bema (step 1 and 2 
         respectively). 
      D] Polykles occurs on Louvre G 103, a RF calyx krater by 
         Euphronios (ARV(2) 14/2), as the name of a boy flautist who 
         is mounting a bema. Note the difference in age on vases 
         that must be close in date. 
         __________ 
         (1)the missing space in the name is 1-2 letters; hence it 
         is possible that the lambda had been omitted. 
 
      7151. 
      Rome, Villa Giulia 20,846. 
      A] RF pelike. From Cervetri. Painter of the Birth of Athena. 
         Second quarter fifth. 450-440? *Mon. Linc. 42, 291-2, figs. 
         47a-b, pl. 5. ARV(2) 494/2, Add.(2) 250. *S. Kaempf-Dimitriadou, 
         Die Liebe der Götter in der attischen Kunst des 5. Jahrhunderts v. 
         Chr. (11th Beiheft, Antike Kunst 1979) 26f., 55, 95/234 = 



         99/281, pl. 18,6-7 (A, B).*Vidi. *Script 691. *CV, 
         Italy 64, pls. 29-30, fig. 13. TGV 89/2B 4 and 179/s.l. 2, 28. 
      B] A: Poseidon and Amymone. B: Zeus pursuing a woman. 
      C] Horizontal: A: to right of the forehead: 4C‹5›.*(7". 
         Similar: B.#"(*=6. Above the head: 4)$)=6". B: two 
         inscriptions: B.#"(*=6. 4)$)=6", retr. Under the foot, 
         Dip.: ligature 4F. 
      D] There is confusion between this and Villa Giulia 20,847 in 
         the literature; they are replicas. According to CB ii, 90, 
         the inscriptions on B are misapplied. The facss. in CV are 
         very poor. Mixed alphabet. I saw no dotted delta. 
 
      7152. 
      Rome, Villa Giulia 20,847. 
      A] RF pelike. From Cervetri. Painter of the Birth of Athena. 
         Second quarter fifth. 450-440? *Mon. Linc. 42, 293-94. NSc. 
         1937, 431(138)1, *435/138. CB ii, 90. *S. Kaempf-Dimitriadou, 
         Die Liebe der Götter in der attischen Kunst des 5. Jahrhunderts v. 
         Chr. (11th Beiheft, Antike Kunst 1979) 26, 95/235 = 99/282 (not   
         ill.).ARV(2) 494/3, Add.(2) 250. *Vidi. *Script 692. *CV, Italy 64, 
         pls. 31-32, fig. 14. TGV 89/2B 5 and 179/s.l. 2, 29. 
      B] A: Poseidon and Amymone. B: Zeus pursuing a woman. 
      C] In the same position as on 20,846: A: [4C]5!.*(7". 

         B.#"(*=6. 4)$)=6", retr. B: B.#"(*=6. 4)$)=6", retr. 
         Under the foot, Dip.: ligature 4F.(1) 
      D] There is confusion in the literature with Villa Giulia 
         20,846, a replica. I saw no dotted deltas. The facss. in 
         CV are very poor. Mixed alphabet. 
         __________ 
         (1)TGV 244/8E n. 4 speaks of an Etruscan graffito on this 
         vase. [I do not have this Gr.; cf. however 20,747?] 
 
      7153. 
      Rome, Villa Giulia 20,863. 
      A] BF neck amphora. From Cervetri. Painter N. Nikosthenes potter. 
         Ca. 530-520. *CV, Italy 3, III H e, pls. 22, 23,5 and 24,1-2. NSc. 
         1937, 430 (124) 1 and 435/124 (Gr.). ABV 218/14, Para. 104. Script 
         1002. 
      B] Shoulder: A: a Lapith and a centaur. B: vintage (satyrs). 
         Middle: Dionysus on a donkey, with satyrs and maenads. 
      C] Shoulder: A: between the legs: 0(+.#(@)"6"% "'.("#"6. Under 
         the foot, Gr.: A&. See TGV 124/3E 14 (the delta listed as 
         rounded). 
      D] Listed in ABV as 20,748. According to Johnston, TGV 244/8E 
         n. 4, the vase has an Etruscan graffito. Theta = circular phi. 
 
      7154. 
      Rome, Villa Giulia 20,915. 
      A] BF/WG oinochoe. Unattributed. Date? *Vidi. 
      B] A flautist and javelin throwers. 
      C] Nonsense: large letters: 6, 66, etc. Once "6. Once 
         .6 and 6. 
 
      7155. 
      Rome, Villa Giulia 25,002. 
      A] BF oinochoe (olpe). Unattributed.(1) Last quarter sixth. 
         510-500. *CV, Italy 3, III H e, pl. 51,1. ABV 382/8. 
      B] An Amazon; a dog. 



      C] Nonsense inscriptions: on the Amazon's left: eight letters. 
         Above the dog: (.)(.)'", retr.(2) On Amazon's right, curving 
         to left at end: eight or more letters. 
         __________ 
         (1)this goes with two other olpae in the Villa Giulia, which 
         are closely connected; one is VG 861, q.v. See ABV 382. 
         (2)probably incompletely read; the first two letters are 
         black squares. 
 
      7156. 
      Rome, Villa Giulia 25,006. 
      A] RF cup. Telephos Painter. Second quarter fifth. *CV, Italy 2, 
         III I c, pl. 39. Paribeni, Vasi del Museo Kirkeriano, 301/8, 
         figs. 10-11. ARV(2) 819/39, Add.(2) 293. 
      B] Int.: a seated woman with a mirror; at right, a chest. A: a 
         seated woman; a column; a youth; a woman. B: a woman between 
         two seated women. 
      C] Int.: in the exergue, in BG: +[,]-.%. 
 
      7157. 
      Rome, Villa Giulia 26,039. 
      A] RF cup. From Vignanello (Agro Falisco).(1) Manner of Euergides 
         Painter.(2) Last quarter sixth. *CV, Italy 2, III I c, pl. 28. 
         *NSc. 1916, 45, fig. 4 (A, B). ARV(2) 90/37, 1625. 
      B] Int.: the center is missing: a wreathed youth (holding a 
         garment?).(3) A-B: battle. 
      C] Int.: to left and right of the youth' head: h. ',(% and 
         +,-.%, retr. 
      D] CV prints the kalos retr., but with each letter facing to 
         the right; I assume this is meant for true retr. 
         __________ 
         (1)see more precisely in CV. (2)In ARV(2) 90, the cup is 
         attributed to the painter; on p. 1625, it is said to be 
         very rough and hardly by the painter himself. (3)so Beazley; 
         dressing(?), CV. NSc. compares a vase in London (Gerhard; 
         AVB 179, Reinach, Rep. ii, p. 89), which I have not identified. 
 
      7158. 
      Rome, Villa Giulia 26,040. 
      A] RF stamnos. From Vignanello. Kleophrades Painter. First 
         quarter fifth. Late (Beazley). *CV, Italy 2, III I c, pls. 6 
         and 7,2-3. *NSc. 1916, 46b-52, figs. 5-7 (often copied). ARV(2) 
         188/63, Para. 341, Add.(2) 188. 
      B] A: Patroclus taking leave of Achilles, with Odysseus and 
         Phoenix. B: a young warrior leaving home (holding a phiale); 
         a woman pouring a libation. 
      C] A: +,-.%. +,-.%. 
 
      7159. 
      Rome, Villa Giulia 27,250. 
      A] RF cup. From Todi. Nikosthenes Painter. Pamphaios potter. Last 
         quarter sixth. *CV, Italy 2, III I c, pls. 24, 25,2-3 and 
         26,2. *AJA 88 (1984) 344 and 349/25. ARV(2) 124/8. Add.(2) 176. 
      B] Int.: Odysseus under the ram; a palm tree. A: The Struggle 
         for the Tripod: Heracles and Apollo, with Iolaus and a 
         chariot; Athena. B: the chariot of Dionysus: a satyr 
         mounting it; a maenad. 
      C] On the reserved foot profile, filling exactly 1/2 of the 



         circle: B,6(C),(.% "'.("#"6. 
      D] A planned inscription. Phi lacks the vertical stroke. 
 
      7160. 
      Rome, Villa Giulia 27,252. 
      A] RF cup. From Todi, San Raffaelo. Eretria Painter. Third 
         quarter fifth. 440-435 (L.-H.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 20, 140-41, 313/20, pl. 15. 
         ARV(2) 1254/88. M. Moretti, Il Museo Nazionale di Villa Giulia 
         (1962) 331, fig. 216 (Int.). Helbig(4) 2989. 
      B] Int.: a victorious lyre player and a youth holding out a 
         wreath. A: four youths, one with a lyre. B: four youths, 
         one with a dice bag and a lyre. 
      C] A: above the scene, along the top margin: 4-[+(),1.%] +,!-.%. 
         B: similar: !".C5!E6 +!,-.%. 

      D] These kalos-names are not listed in ARV(2) 1254/88. For 
         Theophron see LGPN ii (fourth and second centuries B.C.). 
         Both inscriptions are widely spaced. Mixed alphabet: Ionic 
         lambda; three-stroke sigma. 
 
      7161. 
      Rome, Villa Giulia 27,253. 
      A] RF cup. From Todi, San Raffaele. Eretria Painter. Third 
         quarter fifth. 440-435 (L.-H.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 155, 312/11, pls. 6 and 53,a. 
         ARV(2) 1255/99. 
      B] Komasts: Int.: a youth with a lyre and a youth with his 
         stick, facing each other. A, B, each: four komasts. 
      C] A: between the second and third komast: +,-.?%. B: between 
         the first and second: [--].!6.(1) Between the second and third: 
         +,-[.]%. 
      D] Mixed alphabet: Ionic lambda; three-stroke sigma(2). 
         __________ 
         (1)remains of a proper name (kalos-name?). (2)L.-H., text. 
 
      7162. 
      Rome, Villa Giulia 42,048. 
      A] Fr. of LM cup. Unattributed. Third quarter sixth. *CV, Italy 
         3, III H e, pl. 25,3. 
      B] No figured decoration preserved. 
      C] Handle zone: [1],!(5" +,( '[("(].(1) 
      D] The picture in CV is probably reversed, as it shows the 
         inscription retr. I do not know another instance of a retr. 
         drinking inscription. 
         __________ 
         (1)the inscription could be longer. 
 
      7163. 
      Rome, Villa Giulia 42,048 bis. 
      A] Fr. of BF LM cup (band cup?). Unattributed. Third quarter 
         sixth. *CV, Italy 3, III H e, pl. 25,4. 
      B] At left, the lower part of a frontel chariot. 
      C] Handle zone: below the horses' legs: four blots. To right 
         of the horses: nonsense: seven letters are extant, but the 
         beginning and end are not preserved. 
 
      7164. 
      Rome, Villa Giulia 42,884. 



      A] BF/WG lekythos. Unattributed. Date? *Vidi. 
      B] Introduction of Heracles to Olympus: Hermes, Athena, 
         Dionysus, Heracles, Ares. 
      C] To Hermes' right: h"^M)(#)^(-).(1) Above Dionysus' head: 
         :,+1(#)"^.(2) To right of Heracles' back, facing him: 
         (h)"5^(,)+-"%.(3) 
      D] Written by an illiterate: misshapen and misunderstood 
         letters. Attic alphabet so far as discernable. 
         __________ 
         (1)the bracketed sigma is a four-stroke sigma lying on its 
         back; the lambda has the `Argive' form (not a real lambda). 
         The caduceus and a hand intervene. (2)the bracketed sigma 
         resembles an upside down sideways sigma, but with soft 
         corners. The inscription runs into an arm. (3)the heta 
         resembles a reversed nu, the alpha is a triangle. A spear 
         intervenes. 
 
      7165. 
      Rome, Villa Giulia 43,966. 
      A] Frs. of BF cup. From Vignanello. Unattributed. 550-500 (Bea. 
         Arch.). *CV, Italy 3, III H e, pls. 32,3 and 33,1-2. NSc. 
         1924, 186, fig. 6 (part). Beazley Archive db, no. 13,020. 
      C] A, B, each: rows of dots. 
 
      7166. 
      Rome, Villa Giulia 44,314. 
      A] Fragmentary BF neck amphora. Probably from Vei. Unattributed. 
         Date? *CV, Italy 3, III H e, pl. 18,1-2 (no bibl.). 
      B] A: Apollo citharoedus, with a panther, between two 
         goddesses. B: Gigantomachy? (mostly missing): at left, 
         Athena to left, fighting; a helmet crest (of a giant)? 
      C] B: to left of Athena's face, but closer to the helmet: 
         nonsense: ,1.#6(, retr. (6(..(1) 
         __________ 
         (1)so CV; I read: (6#.1,, not retr. (6(.. 
 
      7167. 
      Rome, Villa Giulia 47,231. 
      A] BF amphora. From Cervetri. Euphiletos Painter. 530-520. *Vidi. 
         *Photo. (A). *Beazley, AJA 47 (1943), 443/16. ABV 323/24, 666 
         (no bibl.). 
      B] A: Athena mounting a chariot; behind it, Apollo; Dionysus; 
         in front of the horses, a seated male. B: Dionysus with 
         satyrs and maenads. 
      C] A: above the horses' heads, below the top margin, in the 
         right-hand corner: &$C(-"7.%. Between their legs: +,-.%. 
 
      7168. 
      Rome, Villa Giulia 47,233. 
      A] RF cup. From Cervetri. Manner of Epiktetos. Last quarter 
         sixth. *ARV(2) 80/13 (no bibl.). 
      B] Int.: a woman lifting something (a hydria?). Ext.: plain. 
      C] "'.("#"6. "M5[,C#"]6. 
 
      7169. 
      Rome, Villa Giulia 47,466. 
      A] BF/WG oinochoe (olpe). From Cerbetri. Gela Painter. First 
         quarter fifth. *Vidi. ABV 475/28 (no bibl.). 



      B] Two warriors leading horses. 
      C] Nonsense: between the horses: 666. At right: .7(.)6.(1) 
         __________ 
         (1)(.) looks like a solid square with a small L next to it: 
         miswritten. 
 
      7170. 
      Rome, Villa Giulia 47,467. 
      A] BF hydria. From Cervetri. Unattributed. Date? *NSc. 1937, 420 
         (49) 1 and 434/39 (inscr.). 
      C] On the rim, Gr.: <!. 
      D] Dotted theta. Square omicron. 
 
      7171. 
      Rome, Villa Giulia 48,104. 
      A] Fr. of cup (foot). From Cervetri. Unattributed. Date? *NSc. 
         1937, 417 (30) 1 and 433/30 (inscr.). 
      B] No figured decoration preserved? 
      C] Near the outside edge of the foot, Gr.: <:.(1) 
         __________ 
         (1)is this complete? 
 
      7172. 
      Rome, Villa Giulia 48,238. 
      A] RF pelike. From Cervetri, Banditaccia cemetery. Matsch 
         Painter.(1) First quarter fifth. Ca. 480 (CV). *Photo. (A). 
         *Vidi (B). *CV, Italy 64, pl. 28, fig. 8; facss., p. 25 (much 
         bibl.). F. Brommer, `Herakles und Geras,' AA 1952, 60. 
         Beazley, `Geras,' BaBesch 23 (1948) 19. ARV(2) 284/1, Add.(2) 208. 
         *H.A. Shapiro, Personifications in Greek Art (1993) 239/36, 
         93, fig. 47 (A). LIMC iv, 181, s.v. Geras, no. 5. 
      B] A: Heracles and Geras. B: Dionysus with a kantharos and a 
         maenad pouring for him. 
      C] A: from Heracles' (closed) mouth to near Geras' face: 
         -,$". vac. 2.(2) B: nonsense: between the upper bodies: 
         1-($)1"(M).(3) 
         __________ 
         (1)akin to the Flying-Angel Painter. (2)uncertain reading from 
         the photo., not certainly complete. There is a slight gap 
         between the third and fourth letters. CV reads: (+)-,p#"(, 
         `you will weep,' which seem dubious also, but is reported 
         by Shapiro. I too thought that this inscription, which I 
         read only imperfectly and incompletely, might be something 
         spoken by Heracles, but in view of the inscription on B, 
         which is clearly nonsense, this is perhaps unlikely. 
         (3)complete. The bracketed letters are clear but disjointed. 
 
      7173. 
      Rome, Villa Giulia 50,321. 
      A] Frs. of RF skyphos. From Gela. Unattributed. 475-425 (Bea. 
         Arch.). *Photos. *P. Orsi, NSc 1900, 276/(c). *AA 1928, 168 
         (mention). *Beazley Archive db, no. 15,306. Boll. d'Arte 7 
         (1927) 319, fig. 20 (A, B). JHS 68 (1948) 27, fig. 1 (A). 
      B] A: Death of Hipparchos: parts of Harmodius, Hipparchos 
         (raised arm holding [a sword] above the head; at left, a 
         bearded man). B: warriors; woman. 
      C] A: :''![,]5!1.%, retr. [45)].*(.%, retr.(1) B: one warrior: 

         B,67(@".%. 



      D] Duplicate entry: 3765 (Gela), q.v. Orsi gave the location as 
         Palermo?, but Beazley, if rightly quoted by Webster, gave Gela. 
         The vase is now in the Villa Giulia.
         __________ 
         (1)Orsi gives the inscriptions in the Ionic alphabet, but 
         I am not sure that this is right. 

      7174. 
      Rome, Villa Giulia 50,327. 
      A] Fr. of RF cup. Manner of Douris.(1) First quarter fifth. 
         *ARV(2) 450/20. 
      B] Int.: an athlete with a discus. 
      C] Int.: [O,(5"#75],7[.% +,]-.%. 
         __________ 
         (1)a rough imitation of period 2 (Beazley). 
 
      7175. 
      Rome, Villa Giulia 50,329. 
      A] Fr. of RF rhyton (or kantharos?). Manner of the Tarquinia 
         Painter. Second quarter fifth. Ca. 460. *Beazley, AJA 58 
         (1954) 190, pl. 31, fig. 5 (after Boll. d'Arte). *ARV(2) 872/
         26. 
      B] A man reclining and singing, grasping the back of his neck 
         with his right hand. 
      C] From the mouth, retr.: #.j +,j )#)‹.S›. 
      D] In ARV(2) Beazley compares Aberdeen 748 (the same 
         attribution, 871/9) and Meggen, Käppeli (by the Tarquinia 
         Painter, 868/45). In AJA 58 he referred to Theognis 1055 
         ff.: ... ,X7c5 e).j #� : ,�-"( +,j F.$#n6 )6s#.)"@' 
         k)C]7"5.(. : ,y7,( Mc5 7P*' ^*=+,6 ^1"(6 +"1,5(#)o6, *n5, : 
         #.j +,j e).S, ‹)"-o›)"6 *' k)C('"5(+7S.#(6. M. Lang pointed 
         out to Beazley that Mimnermus 8 should also be considered: 
         k-8@"S8 *� ',5o#7= : #.j +,j e).S, 'P67=6 15�), *(+,(]7,7.6. 
         But Beazley's suggestion seems more appropriate. 
 
      7176. 
      Rome, Villa Giulia 50,384. 
      A] RF hydria. From Cervetri. Kleophrades Painter. First quarter 
         fifth. Later (Beazley). *Beazley, Der Kleophrades-Maler 
         (1933), no. 56 (not ill.). ARV(2) 189/75, 1632, Add.(2) 189. 
      B] A youth and a boy. 
      C] Nonsense: #$7$. 
      D] According to Beazley, the vase is close to Naples 242 (ARV(2) 
         189/74); but there the inscriptions are not nonsense. 
 
      7177. 
      Rome, Villa Giulia 50,385. 
      A] RF cup. From Cervetri. Wider Circle of Nikosthenes Painter. 
         Pamphaios potter. Last quarter sixth. Bloesch, FAS, 66/32. *Vidi 
         (incomplete). *P. Mingazzini, Catalogo della Collezione Augusto  
         Castellani II (1971) 21,641, pla. 109,3-4, 111,1-2, A, figs. 1,6 
         and B, fig. 3 (facss.). J. Harrison and D. MacColl, Greek Vase 
         Paintings (1894), pl. 29,1,3 (A, B, after JHS). ARV(2) 134/7, 1628, 
         Add.(2) 177. *I. Caruso, Collezione Castellani: Le Ceramiche (1985) 
         32, no. 34 (A). LIMC ii. pl. 352 Dionysos 450 (B).
      B] Int.: a naked woman running, with a basket and alabastron. 
         A: Odysseus under the ram. B: Dionysus mounting a chariot 
         between two satyrs. 



      C] Int.: letters around the circumference, probably nonsense, 
         although Mingazzini thinks they represented an original 
         +,-.% h. ',(%. A: I could not see whether this side was 
         inscribed. Mingazzini: +(,)-(.)%.(1) B: scattered, near the 
         top: h(.) ^ ['](,)^(%^ and +(,)-^.%, retr. Perhaps more. 
         Mingazzini: h. ',(% +,-.%.(2) Under the foot, Gr.: 4. 
         (High-kicking alpha, disjointed).(3) 
         Caruso's readings are: Int.: +,-.% . ',(%. A: +,-.%. B: . ',(% +,-.%, 6,(. 
      D] Very sloppy writing. - Caruso reports that Mingazzini attrib-
         utes Int. and A to the Nikosthenes Painter, and B to the Pithos 
         Painter. Caruso agrees that B is much less carefully done.
         __________ 
         (1)the second and fourth letters are smeared. (2)to judge by 
         the facs., which gives a string of of nonsense letters, 
         this is nonsense, but the facss. in M. are unreliable. (3)not 
         in TGV. 
 
      7178. 
      Rome, Villa Giulia 50,388. 
      A] RF cup. From Cervetri. Oltos. Last quarter sixth. Late 
         (Beazley). 520-500 (Mingazzini). *P. Mingazzini, Catalogo 
         della Collezione Augusto Castellani II (1971) 15/638, pls. 
         101,6,7 and 103,1-2. Beazley, BSR 11 (1929) 16 n. ARV(2) 65/114, 
         Add.(2) 166. I. Caruso, Collezione Castellani (1985), 31, 
         no. 32,a-b (Int.; handle with parts of A and B).
      B] Int.: a priest holding out an oinochoe. A: Heracles and the 
         Hydra, with Iolaus and chariot. B: between pegasi: 
         Gigantomachy: Dionysus and giant. 
      C] A, B, each: nonsense letters. 
 
      7179. 
      Rome, Villa Giulia 50,394. 
      A] BF oinochoe. Unattributed. Date? *Vidi. 
      B] An Amazon(?) and a dog. 
      C] Nonsense: at left: 'h(.)^(.)#, retr.(1) At right: $^(6)#".(2) 
      D] Ex Castellani. 
         __________ 
         (1)the third letter is an upright BG rectangle; the fourth 
         is miswritten or corrected from something. Spears intervene. 
         (2)the nu is reversed. Spears intervene. 
 
      7180. 
      Rome, Villa Giulia 50,396. 
      A] RF cup. From Cervetri. Makron. Hieron potter. First quarter 
         fifth. Bloesch, FAS 92/12. *ARV(2) 465/82, 491, 1654, Para. 378, 
         Add.(2) 245. *P. Mingazzini, Catalogo della Collezione Augusto 
         Castellani II (1971) 29/645, pls. 112,4, 114,2-3, 115,1-2, 116,1-2, 
         117,1, D, fig. 3, and F, fig. 9 (facss.) (much bibl.). *Bothmer, 
         `Notes on Makron,' D. Kurtz and B. Sparkes, edd., The Eye of 
         Greece (festschrift M. Robertson, 1982) 45. I. Caruso, Collezione 
         Castellani: Le Ceramiche (1985), pl. 4 (Int., A). ... *N. 
         Kunisch, Makron (Kerameus 10, 1997) 6, 8, 167,/63, fig. 14 
         (detail), pl. 25 (shows part of inscription).
      B] Int.: Dionysus. A-B: komos. 
      C] On the handle A/B, on the reserved portion of the right arm, 
         Dip. in red(1): h("5E6 "'.("#"6. Under foot, Etruscan Gr.: apas 
         (see below). 
      D] For the painted Hieron signatures see also B. Cohen, `The 



         Literate Potter,' MetMusJ 26 (1991) 70. F. Eichler, CV, 
         Austria [1], Vienna, Kunsthistorisches Museum 1 (1951), 
         under pls. 13,3-4, etc. (Vienna 3698, q.v.): an Etruscan 
         Gr. containing the word apas according to Eichler. - 
         Mingazzini reads the Etruscan Gr.: avilesca (not retr.); 
         also ALAS and another mark.(2) The pi in the signature is 
         drawn like a rho with an open loop. 
         __________ 
         (1)so Kunisch; my earlier note said `in BG'. (2)so pl. D, fig. 
         3. Not in TGV. 
 
      7181. 
      Rome, Villa Giulia 50,398. 
      A] RF hydria (kalpis). Kleophrades Painter. Early fifth. 500-490. 
         Early (Beazley). *Vidi. *P. Mingazzini, Catalogo della 
         Collezione Augusto Castellani II (1971) 60/667, pls. 138,5 and 
         140,1 (poor pictures), pl. E, fig. 8 (facs.). *Beazley, JHS 36 
         (1916) 128/(() (not ill.). Beazley, Kleophradesmaler (1933) 
         27/51. ARV(2) 188/69, 1632, Add.(2) 188. Schnitzler, Opusc. Athen. 
         2 (1955) 48. Script 439. I. Caruso, Collezione Castellani: Le 
         Ceramiche (1985) 38/41 (shows inscription small).
      B] Heracles and the Lion; at left, the club, upright; above 
         Heracles, his sword in its sheath. 
      C] At the upper left, below the top margin and to right of 
         Heracles' club, above the sword: +,-_% ^ "t.(1) 
      D] Typical strong writing. The inscription could perhaps refer 
         to Heracles. The facs. in Mingazzini wrongly shows the 
         inscription as retr. 
         __________ 
         (1)a loop intervenes. 
 
      7182.
      Rome, Villa Giulia 50,404.
      A] RF cup. Unattributed.(1) First quarter fifth. 
         *Photo. (Int.). *Vidi. (Int.). *P. Mingazzini, Catalogo 
         della Collezione Augusto Castellani II (1971) 35/649, pls. 
         117,7, 119,2 (shows Int. inscriptions), 120,1-2, 121,1-2, 
         B, fig. 1 and E, fig. 1 (facss. A and Int.). Klein, L. 
         (1898) s.v. Aristagoras. *ARV(2) 1565/1, Add.(2) 388 (bibl.). 
         G. Vorberg, Ars erotica (1926), pl. 9 (Int.); Gloss. erot. 
         (1932) 493. L. Deubner, Attische Feste (1932), pl. 4. *I. 
         Caruso, Collezione Castellani: Le Ceramiche (1985) 39/44 
         (Int.; the ph. (Int.) shows traces of the inscriptions on 
         the BG, and clearly that on the phallus). 
      B] Int.: two hetaerae at the Haloa fetival: they dance around 
         a phallus supported by stylized testicles as a base. 
         [`dancing' seems better than `erecting a phallus'. It could 
         be that the right hetaera who is nude is erecting it, or 
         holding it upright, while the left one, who is draped, 
         dances around it]. A: komos of four dancing youths. B: 
         komos of four figures, two fighting and two bearded. 
      C] Int.: above the scene, near the margin: +,-!.%; on the middle 
         and lower right, similar: h. ',(%. Caruso reads: Int.: 
         . ',[%] +,[-].%. On the phallus, vertically down, in BG: 
         +,-".(2) A: I5(##7,M.5,% +,-.%, for 45(##7,M.5,%. Beazley 
         reads: IG:// H4J<G4/ 24J</. [sic]. A: under the rim: 
         +[,]-.% . '[,](%. Caruso: traces of illegible letters. 
      D] Beazley thinks the writer may have had another kalos in 



         mind and changed after the first letter; he notes that on 
         Louvre C 10,917+ the name is coupled with Phaidrias. - M.'s 
         reading of the inscriptions on the Int. is roughly correct, 
         but for A he gives only +[,]-.% h. '[,](% and no name. The 
         facss. make no sense. 
         __________ 
         (1)Mingazzini attributes to Oedipus Ptr., a follower of 
         Douris. (2)very sloppy: kappa = chi 1; alpha = delta S 1; 
         lambda = gamma 2 (lambda 5), unless the inscription is to 
         be read retr., whence lambda would be 2; epsilon near 8 (see 
         the chart in `Script'). 
 
      7183. 
      Rome, Villa Giulia 50,407. 
      A] RF cup. Foundry Painter (Beazley). Brygos potter. First quarter 
         fifth. 500-490 (Mingazzini). *P. Mingazzini, Catalogo della 
         Collezione Augusto Castellani II (1971) 40/650, pls. 122,1-3 
         and 123,1, A, figs. 4,5,8, C, fig. 1, D, fig. 5, and F, fig. 3 
         (facss.). ARV(2) 402/24, 1651, Para. 370, Add.(2) 231. 
      B] Cavalry: Int.: a horseman. A: in the center, a hoplite; on 
         either side, a horse with a horseman. B: a horseman between 
         two horses; on each side, a column with superstructure. 
      C] Int.: a nonsense inscription, typical of the Foundry Painter: 
         see Mingazzini, the ph. and the facs., pl. C, fig. 1. B: 
         nonsense inscriptions.(1) Under the foot Gr.: see Mingazzini, 
         pl. F, fig. 3.(2) 
         __________ 
         (1)oddly cut up in the facss.: pls. A, figs. 4,5,8 and D, fig. 
         5. (2)three letters: epsilon, four-stroke sigma(?) and another. 
         Not in TGV. 
 
      7184. 
      Rome, Villa Giulia 50,413. 
      A] Fragmentary RF cup. Unattributed. First quarter fifth. Ca. 490 
         (Mingazzini). *P. Mingazzini, Catalogo della Collezione 
         Augusto Castellani II (1971) 43/652, pl. 123,2,4; C, fig. 4 
         (no bibl.). 
      B] Int.: a woman lifting a large oinochoe. Ext.: plain. 
      C] Int.: nonsense: $1›(#).. 
      D] Ruined. The inscription is taken from the facs., but the 
         letters are unclear. 
 
      7185. 
      Rome, Villa Giulia 50,422. 
      A] RF cup. Pan Painter. First quarter fifth. Ca. 480. *Beazley, 
         Der Pan-Maler (1931) 26/79, pl. 6,5 (after Philol.). *P. 
         Mingazzini, Catalogo della Collezione Augusto Castellani II 
         (1971) 66/670, pl. 141,3,5. Hauser, Philologus 54 (1895), pl. 
         1. Harrison, Themis (1957) 325, fig. 94. L. Deubner, Attische 
         Feste (1932) pl. 32,1. ARV(2) 560/156, Para. 387, Add.(2) 259. 
         Script 698. 
      B] Int.: a boy in an embroidered robe holds some branches and 
         prays before a laver; at right, a column. 
      C] On the bowl of the laver, in BG: +,[-].[%]. On the base 
         of the laver, which is cut off by the margin, in BG: ,%, 
         complete. Perhaps intended for: ‹--›,% : +,[-].[%](?).
      D] Mingazzini in accordance with others says that the boy is 
         in female clothing; he disagrees with Hauser who connected 



         the scene with the oschophoria. Harrison thinks of a rain 
         ritual. Deubner also rejects the oschophoria but has no 
         solution. Mingazzini considers instead the thallophoria and 
         cites Beazley who thinks of the pyanepsia. It is at any 
         rate a precise ritual in whch a boy immerses a branch (of 
         myrtle or olive, not a vine) into a laver. I think the 
         painter is indicating the end of a word, which would have 
         filled the base: ‹---›,%. 
 
      7186. 
      Rome, Villa Giulia 50,430. 
      A] RF cup. Antiphon Painter. First quarter fifth. *Photo. (A or 
         B). *P. Mingazzini, Catalogo della Collezione Augusto 
         Castellani II (1971) 51/659, pls. 129,2, 130,1-2, 132,1, E, 
         fig. 2, and F, fig. 7 (facss.). Bloesch, FAS, pl. 21,1a. ARV(2) 
         340/62, Para. 361, Add.(2) 218. 
      B] Int.: a bearded man with his stick (restored). Ext.: young 
         athletes: A: a runner(?); a discobolus; a jumper with one 
         halter; a pick axe. B: wrestlers (see Mingazzini as against 
         Gardiner); a youth leaning on his stick, watching. 
      C] A: in the field: +,-.%, retr.(1) B: along the lip: h[. '],(%, 
         retr. Continuing further down: +,-.%, retr.(1) 
      D] On the subject of B, Mingazzini thinks it is the ',-8, in 
         which one wrestler tries to move an impassive opponent off 
         the ground; Gardiner speaks of `ground wrestling'. 
         __________ 
         (1)so the facss., but I wonder if it is right. The facss. are 
         drawn as retr. on other vases, where I know they should not be. 
 
      7187. 
      Rome, Villa Giulia 50,433. 
      A] RF cup. Brygos Painter. First quarter fifth. *Photo. *Vidi. 
         *P. Mingazzini, Catalogo della Collezione Augusto Castellani 
         II (1971) 47/656, pls. 127,1-2 and 128,2-3, C, fig. 5 (facs.). 
         ARV(2) 373/45, 1649, Add.(2) 226. 
      B] Int.: a bearded man (erastes) leaning on his stick. Ext.: 
         komos: A: a flute case; a youth leaning on his stick; a 
         youth with a lyre; a boy with a stick and basket. B: 
         fragmentary: a youth; lower parts of two males. 
      C] Int.: nonsense: widely spaced around the figure: 
         Mingazzini's ph., pl. 127,1, shows: an omicron at lower 
         left: higher up, a sigma(?); behind the head, a gamma; to 
         right of the head, a sideways upsilon and upsilon, omicron, 
         sigma. I.e.: .(#)[--]M^($)$.#. 
      D] Ex Castellani. Small and casual letters. 
 
      7188. 
      Rome, Villa Giulia 50,448. 
      A] RF eye cup. Bowdoin-Eye Painter. Last quarter sixth. 510-500 
         (Mingazzini). *P. Mingazzini, Catalogo della Collezione 
         Augusto Castellani II (1971) 14/637, pls. 101,5,8, and 
         102,1-2, D,2 (facs.). VA 13 n. 3. ARV(2) 167/7, 49/179, Add.(2) 
         183. 
      B] Int.: komast: a naked youth, holding out an oinochoe and 
         carrying a wineskin on his back. Ext.: between eyes and 
         palmettes(1): A: a nude athlete with a pick axe. B: a jumper. 
      C] Int.: at the bottom, curving along the margin, facing out: 
         h. '[,](%, retr.(2) 



      D] Castellani collection. 
         __________ 
         (1)the eyes are nearest the handles, the palmettes inside. 
         (2)so the facs., but I wondered if this is right. The text of 
         CV says: +[,-].% h. '[,](% (retr. not mentioned). 
 
      7189. 
      Rome, Villa Giulia 50,450. 
      A] BF neck amphora. Leagros Group. Last quarter sixth. 510-500. 
         *Vidi. P. Mingazzini, Catalogo della Collezione Castellani 
         (1930), pls. 74,6, 75,4 and 76,4. ABV 371/140, Para. 162. 
      B] A: Heracles in battle(1), with a falling warrior, between 
         Athena and Hermes. B: athletes with a flautist. 
      C] A: on Athena's right: (4)@"6,,, retr. To right of 
         Heracles' face: h"5,+-"%. Nonsense(?): to Athena's lower 
         right: (+)[.](.). Between Heracles' legs: (.%. (The last 
         two inscriptions probably go together). By the falling 
         warrior: 0(+.[.?] (complete?). Near Hermes: h["5])"%. 
      D] = M. 1195. B is near the Acheloos Painter, A not so near 
         (Beazley). One of the inscriptions should be the name of 
         Heracles' opponent; is Kyknos possible? Attic alphabet. The 
         letters are smeared. 
         __________ 
         (1)see Para. ABV has: Heracles striking down a warrior 
         (Kyknos?). 
 
      7190. 
      Rome, Villa Giulia 50,458. 
      A] RF cup. From Cervetri. Ambrosios Painter. Pamphaios potter. 
         Last quarter sixth. 510-500. *ARV(2) 173/5, 1564, 1590, *1608, 
         Para. 338, Add.(2) 184. M. Pallottino, Studi sull'arte di 
         Hermonax (Memorie della R. Accademia d'Italia vi,1,1) (1940), figs. ... 
         *P. Mingazzini, Catalogo della Collezione Augusto Castellani II 
         (1971) 18/640, pls. 107,1-2, 108,2-3, 109,1-2, A, figs. 2,7, D, figs.  
         1,4,6 (all). VA 20/1. CB iii, 78 (on Kleinias). Beazley, AJA 54 (1950) 
         316 (mention; not ill.). AK 27 (1984) 13 and nn. 22-23. I. Caruso,   
         Collezione Castellani: Le Ceramiche (1985) 29/30,a-b (Int.; A, part). 
      B] Int.: komast: a youth with his stick and a cup. Ext.: 
         symposium: A: at left, two bearded men on either side of a 
         youth who holds a cup and a skyphos; at right, a youth 
         playing the flutes; all reclining. B: a bearded man with 
         frontal face; a youth (his head missing) playing 
         kottabos(?); at right, a youth playing the flutes and a 
         bearded man holding a cup and singing. 
      C] Int.: above the scene [probably to right of the komast's 
         head]: +,!-.%. Around the lower margin and stretching 
         upward: 46[--].[.]. 46[7(),1].[%].(1) A: Mingazzini's text 
         has: 2-(6(,%. 467(),1.%. 2.),51.%, and another word 
         without clear sense.(2) A or B: Pythodelos.(3) 
      D] Mingazzini does not have Pythodelos. His readings (esp. the 
         facss.) are unreliable. I do not know the distribution of 
         the inscriptions on A and B. For the identification of 
         Kleinias see AK. Komarchos occurs also on Munich 2307 by 
         Euphronios and is not infrequent in Attica; see LGPN ii, 
         s.v. 2?),51.%, esp. 9. 
         __________ 
         (1)so ARV(2) on p. 1564 (with a query on p. 173); another 
         suggestion by Beazley is 46[>5.#(.% +,]-.%, but he seems 



         to prefer Antimachos. The facs. in Mingazzini (pl. D,1) 
         has: 46[7(),1].]% and +,-.%. I think 46[>5.#(].[%] is 
         equally good. (2)Mingazzini, pl. A, 2 has 2-(6(,% with 
         L-shaped lambda; pl. D,4 has 467(),1.%. Pl. D, 6 has 
         2.),51.%. (3)ARV(2) 1608; LGPN ii, s.v. (1). 
 
      7191. 
      Rome, Villa Giulia 50,459. 
      A] RF pelike. From Cervetri. Hermonax. Second quarter fifth. 
         *ARV(2) 485/27, 1655, Add.(2) 248. M. Pallottino, Studi sull'arte 
         di Hermonax (R. Acc. d'Italia, Memorie 7,1,1, 1940) 18-24. AA 1941, 
         411-14. *P. Mingazzini, Catalogo della Collezione Augusto Castellani 
         II (1971) 73,675, pls. 146,2,3,5, 147,1-4, 148,1-4. F, fig. 5 (facs. 
         of signature) (much bibl.). VA 124/18. Johnson, AJA 43 (1947) 247ff. N. 
         Weill, BCH 1962, 64-94. I. Caruso, Collezione Castellani: Le 
         Ceramiche (1985) 41/47 (A).
      B] A-B: Dionysus with maenads and satyrs. 
      C] A, and under the right handle: to Dionysus' right is a 
         satyr playing the flutes and on his right, under the 
         handle, another, dancing. Between the two, a left-aligned 
         stoich. two-liner: h"5).6,[.] : "M5,C#"6.(1) Under foot, `graffito non 
         chiaro' (Caruso).
      D] For Hermonax' signatures, see Script, p. 102. Mingazzini has a 
         long dscussion of Hermonax. Attic alphabet. Tailed rho. 
         __________ 
         (1)Mingazzini, who shows the end of the name as missing and 
         restores a xi; the facs. shows only one empty space if both 
         words are of equal length. But restoring [1%] is certainly 
         possible, assuming that the end is really missing. ARV(2) has 
         the name complete. Caruso also reads: ["5).6,[3] "M5,C#"6.
 
      7192. 
      Rome, Villa Giulia 50,467. 
      A] BF oinochoe. Unattributed. Date? *Vidi. 
      B] Warrior at a burning altar. 
      C] Nonsense. Imitation letters in form of `quotation marks'. 
      D] Ex Castellani Coll. 
 
      7193. 
      Rome, Villa Giulia 50,472. 
      A] BF band cup. BMN Painter. Third quarter sixth. 540-530. *Vidi. 
         *Beazley and Payne, JHS 49 (1929) 268. ABV 227/16. 
      B] Handle zone: A, B, each: foot race: two runners. 
      C] Nonsense: A: at left: 7#.(6(. At right: (#)"(#)((.)."(').(1) B: at 
         left: 1'#.("6.(2) At right: seven nonsense letters. 
      D] = M. 596. Ex Castellani Collection. "A kind of band cup," 
         Beazley and Payne in JHS; they compare London B 600.40. 
         __________ 
         (1)(#) resembles reversed nu: it is probably a sideways 
         sigma. (.) is the bottom of an upright stroke. The pi is 
         reversed. (2)so Beazley and Payne; my note has: 1'.("6. My 
         error? 
 
      7194. 
      Rome, Villa Giulia 50,500. 
      A] BF oinochoe. Unattributed. Date? *Vidi. 
      B] Heracles and the Lion. 
      C] Nonsense in small letters. 



      D] Ex Castellani Coll. 
 
      7195. 
      Rome, Villa Giulia 50,506. 
      A] BF miniature amphoriskos. Unattributed. First half sixth. *Vidi. 
      B] Neck: SOS pattern. Shoulder zone: running figures: a girl to 
         left; a boy to right, etc. 
      C] Shoulder zone: between the figures, a vertical row of dots 
         (blobs), one row for each figure. 

      7196. 
      Rome, Villa Giulia 50,535. 
      A] RF cup. From Cervetri. Ambrosios Painter. Hieron potter 
         (Bloesch). Ca. 500 (Mingazzini). *P. Mingazzini, Catalogo 
         della Collezione Augusto Castellani II (1971) 23/642, pls. 
         110,1-2 (A, B), 112,1 (Int.),3, A, fig. 9 (facs.). VA 20/10. 
         Bloesch, FAS 94, Hieron 26. ARV(2) 174/15, Add.(2) 184. 
      B] Int.: a youth leaning on his stick and holding a live hare. 
         A: athletes (boxers, wrestlers). B: a deer hunt. 
      C] Int.: above the youth and to his right, along the top 
         margin: h. ',([%] +[,-.%]. 
      D] Beazley in ARV(2) mentions a new fr., which Mingazzini could 
         not find. Small and fine letters. 
 
      7197. 
      Rome, Villa Giulia 50,558. 
      A] BF neck amphora. Painter N. Ca. 530-520. *P. Mingazzini, Vasi 
         della Collezione Castellani (1930), pls. 59, 60,1 and 61,1,3 
         (bibl.). Bothmer, Amazons 74/39. ABV 221/37, 690, Para. 104, 
         Add.(2) 58. *Script 304, Fig. 72. *I. Caruso, Collezione Castellani: 
         Le Ceramiche (1985) 23/18 (A). *Script 304, Fig. 72.
      B] Shoulder: A: in the center, duel of Greek and Amazon, between 
         a woman and a horse. B: (not ill.:) duel over a fallen warrior. 
         Body: A-B: palmette frieze. Below it: komos: naked men and 
         dressed women dancing. 
      C] Shoulder: A: between the feet of the duelists, in a wavy 
         horizontal line: 0(+.#@"^6"^% "'.("#"6.(1) 
      D] = M 462. Typical hand of Painter N, but the picture 
         in Caruso is small.
         __________ 
         (1)feet intervene. 

      7198.
      Rome, Villa Giulia 50,559.
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *Bothmer, Amazons 74/38 (not ill.). P. Mingazzini, 
         Cat. della Collezione Castellani (1930), pls. 58,4-5 and 60,2-4. 
         ABV 220/31, Add.(2) 58. I. Caruso, Collezione Castellani: Le 
         Ceramiche (1985) 25/22 (the ill. must be of B (pace Add.(2)), 
         as it does not show the inscription). 
      B] Shoulder: A: Amazonomachy. B: similar.(1) On each handle: 
         naked woman. Body: ivy wreath and below: large double 
         floral. 
      C] Shoulder: A: (not ill.:) 0(+.#@"6"% "'.("#"6. 
      D] - M. 461. Ex Castellani Coll. 
         __________ 
         (1)[the picture on B shows 4 armed figures, 3 male, one 
         female, so it is not a duel, as Caruso says it is on A; I 



         think the subject on both sides is an Amazonomachy]. 

      7199. 
      Rome, Villa Giulia 50,570. 
      A] RF plastic kantharos (janiform: women's heads). Unattributed. 
         Class K: Toronto Class.(1) Second quarter fifth. 470-460 
         (Mingazzini). *P. Mingazzini, Catalogo della Collezione 
         Augusto Castellani II (1971) 72/674, pls. 145,1-2, and 
         146,1,4, F, fig. 2 (facs.). Beazley, JHS 49 (1929) 76. ARV(2) 
         1537 (no bibl.). 
      B] Neck: symposium: A: a youth reclining to left; at left, a 
         basket; at right, a cup; both hung up. B: fragmentary: 
         similar, but the figure faces right. 
      C] A: above the youth's head: +,-.%. [To left of his head: a 
         similar inscription?](2) 
         __________ 
         (1)probably, Beazley. (2)there may also be a the trace of an 
         inscription on B in the photo., pl. 145,2. 
 
      7200. 
      Rome, Villa Giulia 50,571. 
      A] WG plastic kantharos (janiform: heads of a white & a black 
         woman). From Tarquinia? (Caruso). Unattributed. Class G: The London 
         Class.(1) First quarter fifth. 510-500 (Caruso). *Photo. *Vidi. 
         *Beazley, JHS 49 (1929) 47/2 (not ill.). *ARV(2) 1534/10, 1697, Add.(2) 
         386. BCH 97 (1973) 214-16, figs. 12-14. J. Proietti, ed., Il Mus. 
         Nazionale Etrusco di Villa Giulia (1980) 187, figs. 239-40. P. 
         Mingazzini, Cat. della Collezione Castellani ii (1971), 
         pls. 113, 114,1, no. 644 (A, B). I. Caruso, Collezione 
         Castellani: Le Ceramiche (1985) 32, no. 33,a-b, pl. 3 (A, 
         B, side). 
      B] White-ground with black checkers. 
      C] On the lip, above the checkers, on a white band, in BG: 
         above the black woman: h. ',(% +!,-.%, 6,(. Above the white 

         woman, similar: h. ',([% +,]-!.%, 6,(. 
      D] Ex Castellani. The inscriptions in large and well-spaced 
         letters, approximately from handle to handle; planned. 
         __________ 
         (1)Formerly the Castellani Class. Painter of the Castellani 
         Group (Caruso).
 
      7201. 
      Rome, Villa Giulia 50,580. 
      A] BF kyathos. Painter N. Nikosthenes potter. 530-520. *ABV 
         223/60. 
      B] Amazonomachy. On each side, a youth with a horse. 
      C] In an undulating line from the upper left to the lower 
         right of the central scene: 0(+.#@"6"% "'.. Around the male 
         figure: ("#"6.(1) Read: 0(+.#@"6"% "'.^("#"6. 
      D] = M. 581. 
         __________ 
         (1)Eisman in a letter to me of 10 February 1970. 
 
      7202. 
      Rome, Villa Giulia 50,599. 
      A] Fragmentary BF dinos. From Cervetri. Exekias. Third quarter 
         sixth. 540-530. *P. Mingazzini, Vasi della Collezione 
         Castellani (1930) text, pl. I, 446 (inscriptions). ABV 146/20, 



         686, Add.(2) 41. *Guarducci, EG iii, 338 (ill.). *I. Scheibler, 
         Griechische Töpferkunst (1983), figs. 47,a,b (inscriptions). 
         Script 142. *Vidi. B. Cohen, `The Literate Painter: A 
         Tradition of Incised Signatures on Attic Vases,' MetMusJ 26 
         (1991) figs. 9-10 (signatures; same pictures as in Scheibler). 
      B] The body is black. Inside the mouth, ships; outside it, ivy. 
      C] On top of the shoulder, above the tongue pattern, Grr.: 
         A: &1#"+(,% )"'.("#". B: Y',S!6"7.% )^*E+"6 O,5]'E(. 

      D] (M 446). "Both inscriptions were added by Exekias after 
         the vase was complete, doubtless at the request of the 
         purchaser Epainetos; Epainetos was probably a Sicyonian; 
         or Charopos was, or both were." (ABV). However, Cohen n. 56 
         cites J. Escher in RE iii, col. 2184, no. 4 (1899) who says 
         Charopos was an epithet of Heracles. But I am not sure 
         that ^*=+"6 is used of dedications. The inscriptions are 
         well centered by their middles on the two sides. Both 
         inscriptions are by the same hand. Attic (signature). 
         Sicyonian (gift inscription). 
 
      7203. 
      Rome, Villa Giulia 50,627. 
      A] BF oinochoe. Unattributed. Briachos Class. Third quarter 
         sixth. Ca. 530 (H. G.). *Vidi. ABV 432/4, Add.(2) 111. F.M. 
         Schoeller, Darstellungen des Orpheus in der Antike (1968), pl. 
         1,3. *H. Gropengiesser, AA 1977, 606, fig. 30. Shapiro in 
         Neils et al., Goddess and Polis (1992) 69 and n. 94 (wrong # 
         for ABV ref.). 
      B] A young Orpheus with a cithara mounting a bema. 
      C] At lower left: 1,[(]5". At right: <5C"$%.(1) 
      D] = M. 534. Ex Castellani Coll. Nom. for Voc.? The earliest 
         representation of Orpheus in Attic art (Shapiro). 
         __________ 
         (1)Reinach, Rep. i, 451/2 reprints AZ 1884, 272 (dr.), which 
         shows 1,W5" '<5C"l. Is the sigma certain? 
 
      7204. 
      Rome, Villa Giulia 50,631. 
      A] BF neck amphora (Tyrrhenian). Castellani Painter (Bothmer). Very 
         early period (K.). Third quarter sixth. 550-530. *P. Mingazzini, Vasi 
         della Collezione Castellani (1930), pls. 53,1, 54,3 and 55,2,4. *Photo. 
         ABV 100/73, Para. 38. Script 209. G.M. Hedreen, Silens in Attic Black-
         figure Vase-painting (1992), pl. 40,a-b. J. Kluiver, BABESCH 71 (1996) 
         7/124 (inscriptions not mentioned), figs. 9-10 (10 shows one nonsense 
         inscription). 
      B] A: fight. B: satyrs and maenads. 
      C] A: shoulder: nonsense inscription, diagonally by the central satyr's 
         lower body: apparently 6 letters shaped like gammas and blotches. 
         [Info. from picture in Hedreen.]       
      D] = M 453. Listed by K. as 50,631 (50,640). 
 
      7205. 
      Rome, Villa Giulia 50,652. 
      A] BF neck amphora (Tyrrhenian). Castellani Painter. Third 
         quarter sixth. *Vidi. ABV 98/42, 683, Para. 37, Add.(2) 26. 
      B] A: Centauromachy. B: Amazonomachy. 
      C] A:(1) nonsense: between the legs of the leftmost warrior: 
         M!("(,.(2) Above the branch held by a centaur: M1.h(.)6h.(3) 

         Under the centaur's belly: M7[--]. 



      D] Note that all three inscriptions seem to begin with gamma. 
         Odd writing. 
         __________ 
         (1)done from autopsy on the assumption that this is the vase 
         listed in ABV and the bibliography in Beazley. (2)a doubtful 
         interpretation of the letters, which are peculiar: the 
         first koppa has a large head with a very short vertical; 
         epsilon and `alpha' are written kionedon; the second koppa 
         has a vertical above and below the circle and might be a 
         phi; the final alpha has a vertical cross stroke (arrow 
         alpha). (3)the bracketed letter could be a badly written 
         alpha; the hetas could be etas. 
 
      7206. 
      Rome, Villa Giulia 50,654. 
      A] Plain lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Vidi. *ABV 182/21. Beazley, JHS 52 (1932) 182. 
         Boehringer, AA 1928, 165-66 (mention). 
      B] No figured decoration. 
      C] A: H-"#E6 h. 0",51E (")'.("#"6. B: H-"#E6 h. 0",51E "'.("#"‹6›.(1) 
      D] = M. 608. Ex Castellani Collection. Probably by the hand of 
         the Tleson Painter, in his sloppy style. 
         __________ 
         (1)"No final N on B." (Beazley); vidi. 
 
      7207. 
      Rome, Villa Giulia 50,679. 
      A] BF lip cup. Unattributed.(1) Third quarter sixth. 550-530. 
         *Beazley, JHS 52 (1932) 174. P. Mingazzini, Vasi della 
         Collezione Castellani (1930), pls. 89,6 and 94,4-5. *ABV 
         188/1. 
      B] Lip: A: a stag. B: a fawn. 
      C] Handle zone: on one side: 4^(.)+-"% : '.("#6.(2) 
      D] = M. 604. 
         __________ 
         (1)by the same hand as Berlin 1766 and with a similar 
         inscription; not far from the Xenokles Painter (Beazley). 
         (2)seen by Beazley on one side; according to Mingazzini's facs. 
         the other side had the same inscription. Klein and Hoppin 
         think it is Archikles, Mingazzini prefers Sokles or Prokles. 
         On Berlin 1766, Klein and Hoppin interpret the inscription 
         as Anakles, doubtfully (see Beazley further). The second 
         letter is a mere dot; it is preceded by a blank space, here 
         marked by ^; cf. Berlin 1766. 
 
      7208. 
      Rome, Villa Giulia 50,696. 
      A] Plain band cup. Xenokles Painter. Xenokles potter. Third 
         quarter sixth. *Vidi. *ABV 185/6. 
      B] No figured decoration. 
      C] A: O#"6.+-"% : "'.("#"6.(1) B: the same. 
      D] Ex Castellani Coll. No misspellings; but Beazley says the 
         handwriting is the same as on the figured cups by the 
         Xenokles Painter. 
         __________ 
         (1)Beazley does not give the interpoint. 
 
      7209. 



      Rome, Villa Giulia 50,700. 
      A] BF amphora. Manner of Princeton Painter. Third quarter sixth. 
         *Vidi. ABV 300/4, Add.(2) 79. J. Kluiver, BABESCH 71 (1996), p. 
         80. 
      B] A-B: Amazonomachy. 
      C] A: nonsense: on a shield, which is shown in side view, 
         along the rim, in large white letters, well centered: 
         6.6.6. 
      D] = M. 465. Ex Castellani Coll. - K. thinks the nonsense inscription 
         on an Amazon's shield, by the Princeton Painter [sic] (he gives:  
         0<00<0,if my note is correct), is copied on the Tyrrhenian neck 
         amphora Vatican 34,526 [G 13], ABV 95, 99/56, 684, Para. 38, Beazley 
         and Magi (1939), pl. 2, left, by the Guglielmi Painter. K. also cites, 
         for the VG vase: R. Bartoccini et al., Antiquarium e Collezione dei 
         Vasi Castellani (1961) 42, pl. 27.
 
      7210. 
      Rome, Villa Giulia 50,714. 
      A] BF neck amphora. Manner of Acheloos Painter. Last quarter 
         sixth. 510-500. *Vidi. ABV 386/9, Add.(2) 102. 
      B] Athletes: A: discobolus, flautist, acontist. B: jumper, 
         flautist, acontist.(1) 
      C] A: nonsense: between the two figures at left: 
         (6)1.5"h#[..].(2) Between the the right-hand figures: 
         (6)+5^(#)(.(2) B: not inscribed. 
      D] = M. 494. Ex Castellani Coll. Leagran-type writing. 
         __________ 
         (1)Beazley reverses A and B. (2)the nu's may be sideways 
         sigmas. The bracketed sigma in the second inscription is a 
         four-stroke sigma lying on its back. A spear intervenes. 
 
      7211. 
      Rome, Villa Giulia 57,223. 
      A] Small BF neck amphora. Unattributed. Date? *Vidi. 
      B] A: a youth between two warriors. B: a chariot. 
      C] B: the front horse has a brand in a position a bit forward 
         of the usual; it may be a four-stroke sigma leaning a bit 
         backward and having rounded corners, or a snake. 
 
      7212. 
      Rome, Villa Giulia 57,912. 
      A] RF cup. From Cervetri. Epiktetos. Last quarter sixth. *Ciotti, 
         Arti Figurate 2 (1947) 8-21, pls. 1-8. *Photo. (Int.). *Vidi 
         (Int.). *ARV(2) 72/24, 1623, Add.(2) 167. Koch-Harnack, Erotische 
         Symbole (1989) 167, fig. 35 (Int.). *Script 355, Figs. 82-83. 
      B] Int.: a naked woman riding a phallus-bird. A: Achilles and 
         Memnon, with Psychostasia. B: Heracles and Bousiris. 
      C] Int.: on the woman's left: h('',5?^1.%.(1) A: &'(+7"7.%. B: 
         "M5,C#"6. 
      D] The letters on the Int. are squat and sloppy. Those on A 
         and B are widely spaced along the margin. 
         __________ 
         (1)the neck of the bird intervenes. 
 
      7213. 
      Rome, Villa Giulia 63,643.+ 
      A] BF amphora and lid. From Vulci. Unattributed. Nikosthenes 
         potter. 530-520. *Vidi. *ABV 229/v, Para. 108, Add.(2) 59. 



      B] A, B, each: duel of two draped men. 
      C] A: at right: 0(+.#@"6"% )". Between the legs: "'.("#"6.(1) B: 
         at the lower right, bending to left at end: 0(+.#@"6"%(2). 
         Between the legs: "'.("#"6, retr. 
      D] The lid is VG 63,644. For the shape see ABV. A small vase. 
         Nicosia C 440, ABV 109/28, by Lydos, is by the same potter 
         and has the same unusual lid (Beazley). Attic alphabet. The 
         sigmas on A are reversed. 
         __________ 
         (1)there is no gap before )". (2)so my reading; ABV gives 
         0(+.6@"6"%: a misprint? 
 
      7213a. 
      Rome, Villa Giulia 64,216. 
      A] BF neck amphora (Tyrrhenian). From Vulci. Guglielmi 
         Painter (Bothmer). Late period (Kluiver). J. Kluiver, 
         BABESCH 71 (1996) 21/221 (inscrr. not mentioned), figs. 
         28-29 (29: A, center; shows inscriptions). G. Riccioni 
         and M.T. Falconi, La tomba Panatenaica di Vulci 
         (Quaderni di Villa Giulia 3, 1968) 27/16. 
      B] Shoulder: A-B: komos of naked men and youths. Below: 
         floral; then three rows of animals. 
      C] Shoulder: A: nonsense: the ph. in Kluiver, fig. 29, shows: 
         below a man's middle, diagonally down: (!$(.)6#! (uncertain 

         reading). Below another man's raised foot, downward: 
         (7).#7", retr. (the first letter upside down). Between two 
         figures' lower legs, vertically down: 7(5).(;)(#) (the 
         second letter vertical, not certainly a rho; the `digamma' 
         with the horizontals pinched together, not cerainly a 
         digamma; sigma reversed). Similar, further to right: 
         M.(M).( (the third letter, an arrow gamma). One more 
         inscription shows, distorted. There may be more. 
      D] Ex Vulci, Museo del Castello. Large and coarse letters 
         of sometimes uncertain identification. 

      7214. 
      Rome, Villa Giulia 64,217. 
      A] BF amphora. Painter of Berlin 1686. Third quarter sixth. *J. 
         Boardman, CV, Great Britain 14, text to pl. 31,2 (mention). 
         Para. 129/3 ter, Add.(2) 77. 
      B] A: Birth of Athena. B: similar. 
      C] Nonsense inscriptions similar to others by the Painter of 
         Berlin 1686. 
 
      7215. 
      Rome, Villa Giulia 64,220. 
      A] BF prize Panathenaic. From Vulci. Mastos Painter. Third 
         quarter sixth. *Brandt, Arch. Panath. I, 5/29. D.G. Kyle in 
         Neils et al., Goddess and Polis (1992) 204 n. 42. Para. 115/27 
         bis, Add.(2) 68, top. 
      B] A: Athena. B: foot race (sprint). 
      C] A: prize inscription. 
      D] Ex Vulci, Castello. Brandt 5 note 4 says this vase is not in 
         Villa Giulia but exhibited in Vulci; he lists it as Vulci, 
         Castello. But see Para. and especially Add.(2).
 
      7216. 
      Rome, Villa Giulia 64,606. 



      A] RF hydria (kalpis). From Pescia Romana. Villa Giulia Painter. 
         Second quarter fifth. 460-450. *CV, Italy 64, pls. 40-41, fig. 
         21, facss., p. 43. *Vidi. Beazley, `The Master of the Villa 
         Giulia Calyx Krater,' RM 27 (1912) 286ff. R. Vighi, Il Nuovo 
         Museo di Villa Giulia (1955) 36. Helbig and Amelung, Führer(3) 
         (1969) 505/2533. M. Moretti, Museo Nazionale di Villa Giulia 
         (1971) 44. Idem, Vulci (1982) 59, notes 77-79. G. Riccioni, 
         `Musaios e le muse su hydria attica a figure rosse del Pittore 
         di Villa Giulia,' Aquileia Nostra 57 (1986) 729ff. ARV(2) 623/
         70 bis, *1662, *Para. 398. GAI i, 49/13. Script 715. 
      B] Musaeus and Seven Muses: left to right: a muse standing in 
         front of a column and a chair, holding a stylus and open 
         tablets; a muse (Calliope) seated on a chair, playing the 
         flutes; a heron; a muse greeting Calliope and holding a 
         lyre; a muse seated on a rock and playing an instrument; 
         Museus seated on a rock, playing the lyre; a muse holding a 
         lyre; a muse (Ligeia) seated on a rock, with the chin in 
         her hands; a muse with a lyre. 
      C] 2,--(.',.(1) F=#,(.%.(2) J(M"(,. Under the foot, Gr.: 4. 
      D] For the inscription Mosaios, Beazley compares London E 271, 
         by the Peleus Painter, ARV(2) 1039/13: Musaeus plays the 
         lyre, one muse plays the flutes, another the magadis. 
         Ligeia is listed in Pape as a daughter of Nereus; as a 
         siren; and as an island in South Italy. There is no book 
         roll. Probably mixed alphabet; some letters miswritten. 
         __________ 
         (1)so CV; I had read 2,-‹-›(.',, perhaps wrongly. (2)my 
         reading; CV has F.#,(.%. 
 
      7217. 
      Rome, Villa Giulia 74,967. 
      A] BF prize Panathenaic. From Etruria. Near Mastos Painter. Third 
         quarter sixth. *TGV 6 (mention); 177/suppl. list 1, 7. M. 
         Moretti, Nuove scoperte ed acquisizioni nell'Etruria 
         Meridionale (1975) 214/5 (publication). 
      B] A: Athena. B: ? 
      C] A: prize inscription. On the lip, Gr.: h(‹›. 
      D] I think the Gr. is a dedicatory formula; cf. New York 
         51.11.3, BF amphora related to Lydos. Johnston however, on 
         p. 6, says that since the vase was found in Etruria, the Gr. 
         here might be mercantile. On p. 6 he lists other vases that 
         have a Gr. of heta only (which I have not entered in CAVI). 
         The vase is not in Brandt, Arch. Panath. I. Probably not 
         = Para. 115/27 bis, by the Mastos Painter. 
 
      7218. 
      Rome, Villa Giulia 74,972. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 5570. M. Moretti, Nuove scoperte e 
         acquisizioni nell'Etruria Meridionale (1975), pl. 55, no. 7 
         (Int.). G. Battaglia et al., Il Museo Nazionale di Villa 
         Giulia (1980) 219, fig. 291 (Int.). 
      B] Int.: deer. [Lip: A, B: plain.] 
      C] Handle zone: A, B, each: an inscription between handle 
         palmettes. 
 
      7219. 
      Rome, Villa Giulia 79,525. 



      A] Fr. of BF lip cup.(1) Unattribued. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 4/24, 64, 24 (ph.). 
      B] A: lip: grazing deer to left. 
      C] A: handle zone: [-]#7"6.![--].(2) 
         __________ 
         (1)from the rim. (2)Hannestad gives the inscription as 
         complete: #7"6.!. Is this sense or nonsense? 
 
      7220. 
      Rome, Villa Giulia 79,531. 
      A] Fr. of band cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 18/138, 86, 138 (ph.). 
      B] A: handle zone: no figured deocration preserved; at right, 
         a palmette. 
      C] A: handle zone: higher than the middle of the zone, in 
         very small letters: nonsense: [--]', vacat. 
      D] Very similar to Villa Giulia 1,020,101, q.v.; I think 
         perhaps from the other side of the same vase. Hannestad 
         calls the letters illegible. 
         __________ 
         (1)from the rim. 
 
      7221. 
      Rome, Villa Giulia 79,532. 
      A] Fr. of band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 18/139, 86, 139 (ph.). 
      B] A: handle zone: no decoration preserved. 
      C] A: handle zone: [1,(]5" [---](?).(1) 
         __________ 
         (1)so Hannestad. 
 
      7222. 
      Rome, Villa Giulia 79,533. 
      A] Fr. of LM cup.(1) Tleson Painter? Tleson potter. Third quarter 
         sixth. *L. Hannestad, The Castellani Fragments in The Villa 
         Giulia: Black Figure volume i (Aarhuis 1989) 7/58, 68, 58 
         (ph.). 
      B] No decoration preserved. 
      C] A: [H-"#E]6 h. 0[",51E "'.("#"6]. 
      D] The lettering resembles that of the Tleson Painter. 
         __________ 
         (1)part of the handle zone. Hannestad thinks it may also be 
         from a Gordion cup. 
 
      7223. 
      Rome, Villa Giulia 79,534. 
      A] Fr. of band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 19/140, 86, 140 (ph.). 
      B] A: handle zone: at right, a bit of the handle palmette. 
      C] A: handle zone: [--- "]'.("#"6 vacat. 
      D] A bit of a back hand [cf. Hermogenes?]. Not in Beazley it 
         seems. 
 
      7224. 



      Rome, Villa Giulia 79,535. 
      A] Fr. of LM or Gordion cup.(1) Unattributed. Sondros potter? Third 
         quarter sixth. 550-540. *L. Hannestad, The Castellani 
         Fragments in The Villa Giulia: Black Figure volume i (Aarhuis 
         1989) 7/56, 68, 56 (ph.).(2) 
      B] A: no decoration preserved except the tip of a palmette 
         in the handle zone. 
      C] A: handle zone: to right of the palmette, widely spaced and 
         in strong letters: /.6![*5.% ---]. 
      D] If this is Sondros, this would be a third signature in the 
         VG and a third hand. Three-stroke sigma. 
         __________ 
         (1)Hannestad. (2)Hannestad has no ref. to Beazley, and he does 
         not have the fr., if ABV 173/6 is part of VG 102,563 (it 
         has four-stroke sigma). 
 
      7225. 
      Rome, Villa Giulia 79,536. 
      A] Fr. of LM or Gordion cup. Unattributed. Neandros or Sondros 
         potter? Third quarter sixth. 550-540. *L. Hannestad, The 
         Castellani Fragments in The Villa Giulia: Black Figure volume 
         i (Aarhuis 1989) 7/57, 68, 57 (ph.). 
      B] No decoration preserved. 
      C] A: handle zone: [--]6*5.% : [---]. 
      D] Good letters. Not in Beazley. 
 
      7226. 
      Rome, Villa Giulia 79,537. 
      A] Frs. of BF lip cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 8/68, 71, 68 (ph.). 
      B] No decoration preserved. 
      C] Handle zone: nonsense: fr. a: vac. 7.M vac.(2) Fr. b: 
         [--]((.)1(7M($M1 vacat. Fr. c: v. (1M(h)1((,)$![--]. See 
         below. 
      D] Three frs.: they could be rearranged to make one 
         inscription of side A: c+a+b: 
         v. (1M(h)1((,)$![--]7.M[--]((.)1(7M($M1 vacat. Fr. a, if it 
         belongs, shows that some of the letters were written in 
         groups. At any rate,there were one or two long nonsense 
         inscriptions. The koppas are perhaps all (or in part?) 
         omicrons with a dot at the bottom; they have a large 
         circular top and a short vertical at the bottom. This is 
         a known shape. 
         __________ 
         (1)handle zone with BG line above and BG area below. (2)a short 
         vacat at each break, but probably: [--]7.M[--]. 
 
      7227. 
      Rome, Villa Giulia 79,538. 
      A] Fr. of LM cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 8/61, 68, 61 (ph.). 
      B] No decoration preserved.(2) 
      C] A: handle zone: vacat 1,(5[" ---]. 
         __________ 
         (1)Hannestad says from a band or Gordion cup, but I do not 
         understand her reasoning. The fr. includes part of the 



         handle zone and an area below, with a reserved band below. 
 
      7228. 
      Rome, Villa Giulia 79,539. 
      A] Fr. of LM cup or Gordion cup (Hannestad). Unattributed. Third 
         quarter sixth. *L. Hannestad, The Castellani Fragments in The 
         Villa Giulia: Black Figure volume i (Aarhuis 1989) 7/59, 68, 
         59 (ph.). 
      B] No decoration preserved. 
      C] A: handle zone: [1],(5" +[,( ---]. 
      D] A small piece from the handle zone and the BG area below. 
 
      7229. 
      Rome, Villa Giulia 79,540. 
      A] Fr. of LM cup or Gordion cup (Hannestad). Unattributed. Tleson 
         potter. Third quarter sixth. *L. Hannestad, The Castellani 
         Fragments in The Villa Giulia: Black Figure volume i (Aarhuis 
         1989) 7/60, 68, 60 (ph.). 
      B] No decoration preserved. 
      C] A: handle zone: [H-"#E6 h. 0",5]1E "'.[("#"6]. 
      D] Handle zone only. Almost certainly = ABV 182/46; Beazley, 
         JHS 52 (1932) 193 (not ill.). 
 
      7230. 
      Rome, Villa Giulia 79,554. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 15/114, 82, 114 (ph.). 
      B] A: handle zone: a nude male running; hind quarters of a 
         feline. 
      C] A: handle zone: between the two: nonsense: +.(-)(#)(.(1) 
      D] Lambda and sigma are uncertain. 
         __________ 
         (1)complete. 
 
      7231. 
      Rome, Villa Giulia 79,563. 
      A] Fr. of LM or Gordion cup (Hannestad). Sondros potter(?). Ca. 
         550. *Beazley, JHS 52 (1932) 184, fig. 15,2. ABV 173/7. Script 
         262. *L. Hannestad, The Castellani Fragments in The Villa 
         Giulia: Black Figure volume i (Aarhuis 1989) 7/54, 68, 54 
         (ph.). 
      B] No decoration preserved. 
      C] A: handle zone: /.6*5.% : )"['.("#"6(?)]. 
      D] Not by the same hand as Villa Giulia 102,563. Rho with 
         extended vertical and a large loop. Four-stroke sigma. 
         __________ 
         (1)Hannestad prints /.6*5.% : )" [---], perhaps to fit her 
         reading of Villa Giulia 102,563. 
 
      7232. 
      Rome, Villa Giulia 79,564. 
      A] Fr. of BF lip cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 5/39, 65, 39 (ph.). 
      B] A: lip: the head of a ram is preserved. 
      C] A: handle zone: [--].!1.![--].(2) 
         __________ 



         (1)from the rim. (2)done from the photo. Hannestad has: 
         [--](.)1(.)[--]. 
 
      7233. 
      Rome, Villa Giulia 79,579. 
      A] Frs. of BF band cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 17/125, 83, 125 (ph.). 
      B] A: handle zone: fr. a: at left, a palmette; a horseman. Fr. 
         b: upper part of a horseman; the head of a horse. 
      C] A: nonsense, imitation letters approaching blots or dots, 
         between and beside the figures: fr. a: on the horseman's 
         left: four letters; on his right, five letters, but the end 
         is not extant. Fr. b: between the figures: four blots, the 
         first very faint. 
      D] Two frs. Is the subject a horse race? 
         __________ 
         (1)from the rim. 
 
      7234. 
      Rome, Villa Giulia 79,587. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 19/142, 86, 142 (ph.). 
      B] A: handle zone: upper part of a man in a short cloak; a 
         horseman; a nude male; the lower part of a cloaked male; 
         part of a handle palmette. 
      C] A: handle zone: nonsense: imitation letters: short strokes 
         diagonally downward: between the first male and the back of 
         the horse: four strokes; between nude and cloaked males: 
         three strokes are preserved: [--](.)(.)(.). 
 
      7235. 
      Rome, Villa Giulia 79,589.+ 
      A] Frs. of BF band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 20/144, 87, 144 (phs.). 
      B] A: handle zone: fr. a: a man with a spear; an armed 
         horseman; legs of a running man. Fr. b: hindquarters of a 
         rearing horse; a woman; an indeterminate trace. 
      C] A: handle zone: nonsense: fr. a: to right of the top of the 
         spear: six letters. Below the horse's belly: 12 letters. 
         Fr. b: three similar nonsense inscriptions around the rear 
         of the horse. 
      D] Two frs. Nonsense, but not in imitation letters. Hannestad 
         thinks that the ff. frs. may be from the same vase: 79,590 
         (H., no. 147); 79,592 (no. 145); 79,593 (no. 146) (all 
         ilustrated, all having similar inscriptions). 
 
      7236. 
      Rome, Villa Giulia 79,608. 
      A] Fr. of BF lip cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 5/33, 65, 33 (ph.). 
      B] A: handle zone: sphinxes, instead of palmettes, facing the 
         handles. 
      C] A: handle zone: [1,(]5!" +,( '5(E )".(1) 

      D] Good letters. 



         __________ 
         (1)vacat's before and after. '5(. is '5(=, `buy'. Hannestad 
         gives a different text: *"5!"+,('5(.)", which must be wrong. 

         The photo. shows: a vacat then perhaps one or two traces of 
         letters (?), then a missing piece of ca. 5 letters, then a 
         tiny piece of a rho, the rest clear. At right, another 
         vacat. Hannestad compares Louvre El(aious) 98, CV, France 
         14, pl. 89,1-3 and restores: 1,(5" +,( '5(E )". [See London 
         B 414.] 
 
      7237. 
      Rome, Villa Giulia 79,631. 
      A] Frs. of BF band cup. Unattributed. Third quarter sixth. 
         550-540 (Hannestad). *L. Hannestad, The Castellani Fragments 
         in The Villa Giulia: Black Figure volume i (Aarhuis 1989) 
         13/102, 80, 102 (ph.). 
      B] A or B: combat: fr. a: upper part of a warrior with shield 
         and Corinthian helmet. Fr.b: at left, the lower part of a 
         warrior lying prone, covered by his shield; at right, leg 
         and shield of a warrior. Fr. c: at left, a horse's hoof; 
         lower legs of two fighting over a warrior lying prone; a 
         horse's hoofs. 
      C] A or B: fr. a: on the warrior's left: "-"(.)[--].(1) At right, 
         above the shield and a spear: [--]#, retr.(2) Fr. b has no 
         inscription. Fr. c: in the left-most corner of the sherd: 
         '"(#).(3) To right of the right warrior's thigh: .(![--].(4) 
         Below the lower hoof of the right horse: "[--]. 
      D] Three frs. Of unusually fine quality. It is unclear to me 
         whether this is sense or nonsense, especially if Hannestad's 
         reading #"6 is right. 
         __________ 
         (1)Hannestad reads "7", which would be retr. (2)sigma 
         three-stroke reversed; my reading (doubtful). (3)sideways 
         sigma; Hannestad reads: #"(6) with reversed nu. (4)of the 
         second letter only the lower vertical remains. 
 
      7238. 
      Rome, Villa Giulia 79,638. 
      A] Fr. of lip cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 6/49, 67, 49 (ph.). 
      B] A: lip: no decoration preserved. 
      C] A: handle zone: end of a long nonsense inscription: 
         imitation letters: [---](."M!.M!.(2) 

         __________ 
         (1)from the rim. (2)so Hannestad; the photo. seems to show, in 
         faint letters: [---]("#(.)-. 
 
      7239. 
      Rome, Villa Giulia 79,640. 
      A] Fr. of lip cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) ... 
      B] A: lip: no decoration preserved. 
      C] A: handle zone: at left, a palmette; to right, after a 
         vacat: #[---] or /[---].(2) 
      D] Not suitable for Sondros; perhaps Sakonides, by one of the 
         painters writing this inscription, but most likely nonsense. 



         __________ 
         (1)from the rim. (2)so the photo.; Hannestad says: a bit of an 
         inscription. 
 
      7240. 
      Rome, Villa Giulia 79,642. 
      A] Frs. of lip cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 6/43, 66, 43 (ph.). 
      B] A, B: lip: no decoration preserved. 
      C] Handle zone: A: fr. a: at left, a palmette. At right: 
         1,(5" [---]. B: fr. b: [1,(5]" +,[( ---]. A or B: fr. c: 
         [--- '(]"((?). 
      D] Three frs. If the frs. are from one cup, fr. c shows that 
         the inscription (probably on both sides?) was: 
         1,(5" +,( '("(. 
 
      7241. 
      Rome, Villa Giulia 79,662. 
      A] Frs. of BF band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 9/72, 73, 72 (ph.). 
      B] A or B: handle zone: fr. a: a naked man running. Fr. b: at 
         left, a handle palmette; hand and leg of a man. Fr. c: upper 
         part of a horseman. Fr. d: at left, traces of a figure or 
         handle palmette? At right, a galloping horseman. 
      C] A or B: nonsense: imitation inscriptions around the 
         figures: fr. a: at left: .$![--]. To the runner's right, in 
         a curve away from him: (.)(.)..#. Fr. b: to left of the 
         figure, not clear whether facing it, possibly retr.: 
         [--](!(1.#(1(. Fr. c: behind the horseman: [--].-.(.) vac. 

         On the horseman's right: "([--]. Fr. d: at the horse's 
         lower left: #!(1. Above the horse's rear: 7#(.)#.1. 
      D] Four frs. The second omicron on fr. c is open at the bottom 
         but is not an omega. 
 
      7242. 
      Rome, Villa Giulia 79,666. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 10/80, 75, 80 (ph.). 
      B] A: handle zone: upper part of an old man; at right, a handle 
         palmette. 
      C] A: handle zone: nonsense: imitation letters: to the man's 
         left: [--](.)(.)(.). 
      D] Very small `letters'. 
 
      7243. 
      Rome, Villa Giulia 79,668. 
      A] Frs. of BF band cup. Runner Painter.(1) Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 10/76, 74, 76 (ph.). 
      B] A or B: handle zone: fr. a: a naked man running; a 
         horseman; legs of a runner. Fr. b: a horseman; upper part 
         of a runner. 
      C] A or B: Fr. b: to right of the horse: nonsense: imitation 
         letters: (.)(.)(.)[--]. 
      D] Two frs. 



         __________ 
         (1)for this painter, see Hannestad (ref. to Brijder). 
 
      7244. 
      Rome, Villa Giulia 79,871. 
      A] Fr. of BF LM cup or Gordion cup. Unattributed. Third quarter 
         sixth. 560-550 (Hannestad). *L. Hannestad, The Castellani 
         Fragments in The Villa Giulia: Black Figure volume i (Aarhuis 
         1989) 8/67, 71, 67 (ph. of Int. only). 
      B] Int.: tondo tongue border; hind part of a horse. 
      C] A: handle zone: [---"]'.("#"6 "$. 
      D] Exceptionally fine and thin ware. The combination epoiesen 
         with eu is found also on Louvre F 54 (ABV 146/2; Exekias 
         epoiesen signature) and in a signature of Charitaios (Rome, 
         Torlonia; ABV 161/1). [The VG fr. is apparently not in 
         Beazley.] 
 
      7245. 
      Rome, Villa Giulia 79,873. 
      A] Frs. of Gordion cup.(1) Unattributed. Hermogenes potter. Third 
         quarter sixth. Ca. 560-540 (Hannestad). *L. Hannestad, The 
         Castellani Fragments in The Villa Giulia: Black Figure volume 
         1 (Aarhuis 1989) 9/69, 71, 69 (ph.). 
      B] No figured decoration preserved. 
      C] Handle zone: A: fr. a: [h]"5).M"#"% ‹"›'.({(}"#"6. 
         B: fr. a: [---](!"#"6 vac. 

      D] Two frs. Large and clear letters but badly miswritten. In 
         Script 51 I stated that the Hermogenes signatures show few 
         irregularities: add this example to the contrary. Is it by 
         the main hand listed there? It has the typical rho with 
         extended vertical and the back-hand. It should be very 
         early. Not in Beazley. The skyphos, Villa Giulia, no no., 
         ABV 166/2, also has an error. 
         __________ 
         (1)from the rim; Int. BG; no reserved line inside the lip. 
 
      7246. 
      Rome, Villa Giulia 79,877.+ 
      A] Frs. of BF lip cup. Unattributed. Third quarter sixth. 550-540 
         (Hannestad). *L. Hannestad, The Castellani Fragments in The 
         Villa Giulia: Black Figure volume i (Aarhuis 1989) 2/7, 62, 
         7,a-b (ph.). 
      B] Fr. a: lip: sphinx. Fr. b: lip: hindquarters of a sphinx. 
      C] Handle zone: nonsense: fr. a: [--]6(""1(.) vacat. Part 
         of right handle palmette. Fr. b: [--],-[--]. 
      D] + Villa Giulia 79,878. Two frs., from the rim. Hannestad 
         compares Münzen und Medaillen, Attische schwarzfigurige 
         Vasen (1964), no. 58. 
 
      7247. 
      Rome, Villa Giulia 79,910. 
      A] BF cup.(1) Painter of Nicosia Olpe or very near (Hannestad). 
         540-530 (Hannestad). *L. Hannestad, The Castellani Fragments 
         in The Villa Giulia: Black Figure volume i (Aarhuis 1989) 
         32/239. 
      C] Long strings of nonsense (imitation letters), mostly vertical. 
         __________ 
         (1)type proto-A. 



 
      7248. 
      Rome, Villa Giulia 79,911. 
      A] Frs. of BF band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 26/195 (facs. of Gr.), 94, 195 
         (ph.). 
      B] A: handle zone: horsemen and men. 
      C] A: in the BG area below the reserved band: a much damaged 
         Gr., incomplete at left: six letters, badly worn. 
      D] Three frs. The Gr. is illegible and incomprehensible. Is 
         there a second line? 
 
      7249. 
      Rome, Villa Giulia 79,957.+ 
      A] Frs. of BF band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 29/212, 98, 212 (ph.). 
      B] A: handle zone: fr. a: deer; cloaked man; swan; cloaked 
         man. Fr. b: lower parts of: swan; cloaked man; deer. 
      C] A: handle zone: nonsense: imitation letters: blots: fr. a: 
         to right of each figure: a vertical string of blots. Fr. b: 
         to a swan's right: the end of one string is preserved. 
      D] Two frs. + 79,962 (not joining). 
 
      7250. 
      Rome, Villa Giulia 79,985. 
      A] Fr. of BF lip cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 2/9b, 62,9 (ph.). 
      B] A: lip: head of a horse. 
      C] A: handle zone: nonsense: [--].6.6 vacat. 
      D] Good letters. 
         __________ 
         (1)from the rim. 
 
      7251. 
      Rome, Villa Giulia 79,988. 
      A] Fragmentary BF cup. Unattributed. Early fifth. *L. Hannestad, 
         The Castellani Fragments in The Villa Giulia: Black Figure 
         volume i (Aarhuis 1989) 51/336. 
      B] Int.: a bearded man dancing. 
      C] Int.: on his right, curving and widely spaced: nonsense: dots. 
 
      7252. 
      Rome, Villa Giulia 80,153. 
      A] Fr. of BF band cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 26/196, 95, 196 (ph.). 
      B] A: handle zone: upper part of a horseman. 
      C] A: handle zone: to left of the horseman: nonsense: 
         imitation letters: three or four letters before a break. 
         __________ 
         (1)from the rim. 
 
      7253. 
      Rome, Villa Giulia 80,155.+ 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *L. 



         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 23/173, 90, 173 (ph.). 
      B] A: handle zone: part of a handle palmette; part of a horseman. 
      C] A: handle zone: nonsense: below the horse's tail, 
         incomplete: "*"(.!. Above the tail: 5"(. Above the'horse's 
         back: .!#!7!.!. 
      D] + 80,192 (joins). Done from the text as the photo. is 
         unclear; it is uncertain where the inscriptions are 
         incomplete. 
 
      7254. 
      Rome, Villa Giulia 80,165. 
      A] Fr. of BF band cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 24/177, 91, 177 (ph.). 
      B] A: handle zone: head of a horse; staff(?). 
      C] A: handle zone: 1[---], retr. 
      D] A very slight fr. The inscription, if not retr., could be 
         the beginning of a drinking inscription but I know no form 
         of it that is retr. 
 
      7255. 
      Rome, Villa Giulia 80,190. 
      A] Fr. probably of BF band cup. Unattributed. Third quarter 
         sixth. *L. Hannestad, The Castellani Fragments in The Villa 
         Giulia: Black Figure volume i (Aarhuis 1989) 32/233, 103, 233 
         (ph.). 
      B] A: handle zone: foot of a cloaked male with a staff or 
         spear; lower legs of another; lower part of a shield and spear. 
      C] A: handle zone: nonsense: imitation letters: near dots: to 
         right of the second male from the left: [--](.)(.)(.)(.), 
         i.e. four dots are preserved. 
 
      7256. 
      Rome, Villa Giulia 80,194. 
      A] Fr. of BF band cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 23/168, 90, 168 (ph.). 
      B] A: handle zone: the head of a man; at right, a handle palmette. 
      C] A: handle zone: behind the man's head, a nearly obliterated 
         inscription.(2) 
         __________ 
         (1)from the rim. (2)only one blot shows in the photo. No doubt 
         nonsense. 
 
      7257. 
      Rome, Villa Giulia 84,466. 
      A] BF kyathos. From Vulci, Osteria necropolis, tomb 145. Lydos 
         the slave. Last quarter sixth. *F. Canciani and G. Neumann, 
         `Lydos der Sklave?,' AK 21 (1978) 17-22, fig. 1 (facs. of 
         inscription), pl. 6. Tiverios, h. J$*.% 376. M. Robertson, 
         `Beazley and After,' MüJb. 27 (1976) 29ff. and 42 (mention). 
         SEG 28.823 and 31.887. Numismatica e Antichità Classiche, 
         Quaderni Ticinesi 9 (1980) 40-45, pls. 1-4; ibid. 10 (1981) 
         55, pl. 1 (part). I. Scheibler, Griechische Töpferkunst (1983) 
         113, fig. 103, bottom (dr. after AK 21); 179, fig. 158 (part). 
         H. Kalcyk et al., eds., Studien zur Alten Geschichte: 
         Festschrift Siegfried Laufer (Rome, 1986) 3, pl. 1. M.A. 



         Rizzo, ed., Un Artista Etrusco e il Suo Mondo: il Pittore di 
         Micali (Rome, 1988) 88, fig. 155. Script 126. Add.(2) 400. *M. 
         Guarducci, Università di Roma, Istituto de Epigrafia e 
         Antichità Greche e Romane, Tituli 2, Miscellanea (1980) 7-10. 
         Robertson, AVCA 137. *Beazley Archive, no. 6247. *H. A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989) 97, 
         136 (bibl. n. 27) and 137, 158, 162, pl. 63,a-c (good for 
         inscription). 
      B] Assembly of Gods: eleven divinities with Heracles, in six 
         pairs: a male (Zeus?), and a female holding a fruit 
         (Hebe?); a male (Hephaestus?), and a female (Aphrodite?) 
         holding a flower; Heracles and Athena; in the center, 
         Dionysus; Poseidon and Amphitrite(?); a male, and lower 
         part of a female divinity. 
      C] At the top of the scene, above and between heads, right 
         under the top margin, starting to right of `Hephaestus'' 
         head and ending to left of the right handle root: 
         Add.(2): 
         J$*_% ^M5,C#"6 *.-.#.6)$*",##"$M"[...].. 
         Guarducci: 
         J$*_% ^M5,C#"6 *.h-.% }Z6 F$*o,%% [sic] "X-o+![7]E. She 

         translates: `Lydos dipinse, essendo schiavo di Midea (o 
         Mideia) dal bel talamo', giving an erotic meaning. She 
         postulates F$*",%% for F(*",% or F(*"(,%%; the double 
         sigmas are above the head of Amphitrite. [I am not aware 
         of the occurrence of double sigma at word end or before 
         a vowel.] 
         Neumann: 
         J$*_% ^ ^M5^,C^#"6 ^ *.h-.^% }Z6 F^$5!"6!"�%! ^ e[....].. `Lydos 

         hat es gemalt, der ein Sklave ist, (stammend) aus Myrina."(1) 
         HRI: many letters are unclear: 
         J$*_% ^M5,C#"6 *{the delta has a dot under it}.h-.% }Z6 F$*{the 
         `rho' looks like a delta}"5{this letter looks like tailed 
         and pointed rho; perhaps a reversed sigma written over an 
         iota?} "$-{Neumann's sigma looks like Attic lambda} 
         "$!{the tip of a diagonal stroke, like the left-hand stroke 
         of upsilon} {the gap is marked by N. as four letters, but 
         the female's head probably intervened; hence only 2-3 
         letters might be missing}.. {The letter (dots) after (and 
         below) the omicron mentioned by Canciano seem to me 
         doubtful}. J$*_% ^M5,C#"6 (*).¬-.% }6 F$*"5"$-"$[--].(?)(2) 
      D] Robertson: the late weak style has no connection with the great 
         Lydos. He is another man of the same ethnic origin. I.e. 
         Lydos is a slave name. Canciani 17 and n. 2 interprets 
         the two unique signs above `Amphitrite's' head not as 
         letters but as `Krebsscheren', appropriate to this goddess. 
         LGPN ii wrongly identifies this Lydos with the famous vase 
         painter. 
         __________ 
         (1)Myrina should be the coastal Aeolian city, not that on 
         Lesbos. [But Pape gives F$5(6,(.%]. (2)Bea. Arch. gives: 
         LYDOS EGRAPHSEN DOLOSONMURENEUS. This is Neumann's reading. 
 
      7258. 
      Rome, Villa Giulia 102,086. 
      A] Fr. of BF lip cup. Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 4/25, 64, 25 (ph.). 



      B] A: lip: hind quarters and legs of a deer. 
      C] A: handle zone: [---]*". 
      D] Perhaps [1,(5" +,( '("( 7"6]*", but the end of the 
         inscription comes under the rear legs of the deer so that 
         it would have been written very much on the left side of 
         the handle zone. 
 
      7259. 
      Rome, Villa Giulia 102,088. 
      A] Fr. of BF lip cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 4/28, 64, 28 (ph.). 
      B] A: lip: front part of a goat. 
      C] A: handle zone: below the goat: three illegible letters 
         are preserved: [--](.)(.)(.)[--]. 
         __________ 
         (1)from the rim. 
 
      7260. 
      Rome, Villa Giulia 102,091. 
      A] Fr. of lip cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 6/46, 67, 46 (ph.). 
      B] A: lip: no decoration is preserved. 
      C] A: handle zone: at left, a palmette; at right, close to it: 
         -.7"[---].(2) 
      D] Probably nonsense. No doubt, a long inscription. 
         __________ 
         (1)from the rim. (2)a fifth letters should show near the break 
         but does not; the spacing was probbly irregular. 
 
      7261. 
      Rome, Villa Giulia 102,096. 
      A] Fr. of BF lip cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 7/52, 67, 52 (ph.). 
      B] A: lip: a man running to left, looking back. 
      C] A: handle zone: right-hand portion of a very short nonsense 
         inscription (imitation letters) ending under the foot at 
         right: [--]=- (.)(.)(.). 

      D] Tiny latters, barely formed. The man is apparently 
         bearded(?), with bare chest but perhaps shorts(?). The 
         photo. is not very clear. 
         __________ 
         (1)from the rim. 
 
      7262. 
      Rome, Villa Giulia 102,563. 
      A] Fr. of lip or Gordion cup. Unattributed. Sondros potter. Ca. 
         550. *L. Hannestad, The Castellani Fragments in The Villa 
         Giulia: Black Figure volume i (Aarhuis 1989) 7/55, 68, 55 
         (ph.). ABV 173/6 (part). Script 261. 
      B] A: Handle zone: palmette remains at left. No other 
         decoration preserved. 
      C] A: handle zone: /.6[*5.%] : )" "'.("#"[6]. 
      D] The individual letter forms seem very different from those 
         of VG 79,563, more informal and later. But the model seems 
         to have been the same. However, my note also says that 



         Hannestad's rendering is not accurate. The rho nearly a 
         triangle. Four-stroke sigma. 
         __________ 
         (1)One fr. seems to be Beazley, ABV 173/6, although it is not 
         identified by Hannestad, but she seems to have more of the 
         vase than Beazley did, to judge by the second part of the 
         inscription. 
 
      7263. 
      Rome, Villa Giulia 1,020,100. 
      A] Fr. of band cup. Unattributed. [--]les potter. Third quarter 
         sixth. *L. Hannestad, The Castellani Fragments in The Villa 
         Giulia: Black Figure volume i (Aarhuis 1989) 14/104, 80, 104 
         (ph.). 
      B] Apparently plain except for the inscription. 
      C] A: handle zone: [--]-"% "'.(".(1) 
      D] Is the museum number correct? 102,100? Not in Beazley? 
         Small and hasty letters, some strokes thicker than others. 
         Hannestad prefers Sokles to Xenokles because of the absence 
         of punctuation, but the writing does not much resemble either. 
         __________ 
         (1)my reading from the photo. Hannestad reads: "'.("#"6, but 
         I did not see the last three letters. 
 
      7264. 
      Rome, Villa Giulia 1,020,101. 
      A] Fr. of band cup.(1) Unattributed. Third quarter sixth. *L. 
         Hannestad, The Castellani Fragments in The Villa Giulia: Black 
         Figure volume i (Aarhuis 1989) 14/105, 80, 105 (ph.). 
      B] A: no decoration preserved. 
      C] A: handle zone: nonsense: [--]1!*!5!(.) vacat. 

      D] Is the museum number correct? 102,100? Not in Beazley? In 
         tiny letters. Uncertain reading. Hannestad calls the 
         inscription illegible. The letters are closer to the top 
         than the bottom margin. Probably imitation letters. Very 
         similar to Hannestad's no. 138 (VG 79,531, q.v.): is it 
         from the other side of the same cup? 
         __________ 
         (1)from the rim. 
 
      7265. 
      Once Rome, Braun. 
      A] RF cup. Unattributed. Last quarter sixth. *ARV(2) 1593/35. 
         Redford, JHS 35 (1915) 116 (mention).(1) 
      B] Int.: symposium: a man reclining. A: boxers. B: jumper and 
         discus throwers. 
      C] Int. J",M5.%. A: J",M5.%. B: on a discus: +,-.%. 
         __________ 
         (1)wrongly identified by Redford with Klein, L.(2) 73, fig. 13, 
         which is 1593/45. 
 
      7266. 
      Once Rome, Braun. 
      A] RF plate. Epiktetos. Last quarter sixth. *Kraiker, JdI 44 
         (1929) 160/12, fig. 8 (dr., after Hartwig). *ARV(2) 78/98. 
      B] Dionysus and a satyr. 
      C] At left: &'(+7"7.%. At right: "M5,#C"6. For ^M5,C#"6. 
      D] Ex Civitavecchia, Bucci. 



 
      7267. 
      Once Rome, Curtius. 
      A] Fr. of BF pot. Unattributed. Late sixth - early fifth. *Photo. 
      B] Horses of two chariots racing to right. 
      C] Above the horses, horizontal below the top margin: [I]5$6(1[.%]. 
      D] Most of the Curtius frs. went to Toronto, some to Copenhagen. 
         For Phrynichos, see LGPN ii (this fr. is not cited there). 
 
      7268. 
      Once Rome, Feoli. 
      A] RF cup. Sabouroff Painter. Second quarter fifth. Early 
         (Beazley). *ARV(2) 838/15. 
      B] Int.: Hera. A: a seated woman, and two women. B: three 
         women. 
      C] Int.: [58. 
      D] Note the Ionic form. 
 
      7269. 
      Rome, Marchesa Isabella Guglielmi. 
      A] BF lip cup. From Vulci. Unattributed. Gageos potter. Ca. 550. 
         Early (Beazley). 560-550 (LGPN ii). *Beazley, JHS 52 (1932) 
         174, fig. 6. Brunn, Gesch. der griech. Kunst 705 (he saw the 
         vase in 1847). Klein, MS 85. ABV 163. 
      B] Lip: A: a lion. B: a lioness. 
      C] Handle zone: A: N,M".% "'.("#"6. B: N,M".% )"'.("#"6. 
      D] Clear letters. Laleos, Brunn. Gageos or gageios, senseless, 
         Klein. The name is forbidding, but it ought to be a 
         signature (Beazley). LGPN ii lists the name, but without 
         an accent. 
 
      7270. 
      Rome, Marchesa Isabella Guglielmi. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Photo. (A). 
         *The same photo. of A in Beazley Archive, seen 1994. 
      B] Lip: A: female head in outline.(1) 
      C] Handle zone: A: nonsense: A: 11$(1)(1)1$111"1.111.1.(2) 
      D] B was no doubt similar. 
         __________ 
         (1)the head is wearing a pilos and does not look like a 
         Hermogenean head. (2)the upsilons are miswritten chi's. 
 
      7271. 
      Rome, Marchese Giorgio Guglielmi. 
      A] BF lip cup. From Vulci. Taleides Painter. Taleides potter. 
         Third quarter sixth. 550-530. *Beazley, JHS 52 (1932) 171, pl. 
         7,1 (A). ABV 175/15. 
      B] Lip: A, B, each: a lion. 
      C] Handle zone: A: H,-"(*"% ‹"›'.("#"6. B: H("MM(.*,6"(*-*6%.(1) 
      D] The inscription on B has nearly the same number of letters 
         as the signature should have had and probably imitates it. 
         Irregular letter forms. 
         __________ 
         (1)after JHS text; slightly different in ABV. 
 
      7272. 
      Once Rome, Hirsch de' Minerbi. 
      A] BF LM cup.(1) Unattributed. Third quarter sixth. *ABV 675/3. 



         Klein, L. 50/2. 
      B] A: Heracles and the Lion. B: similar. 
      C] [Handle zone:] A: /75.(>[.%] +,-.%. B: 1,(5" +,( '("(. 
      D] Klein is the source for Beazley's entry. 
         __________ 
         (1)as assumed by Beazley. 
 
      7273. 
      Rome, Nogara. 
      A] Frs. of Lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *ABV 182/24. 
      B] No figured decoration preserved. 
      C] On one fr.: [H-"#E]6 h. 0",5[1E "'.("#"6]. 
      D] Two frs. A third fr., with a palmette, might belong. 
         Possibly from the same cup: Once New Haven, Conn., 
         Clairmont (182/22), later Boston 62.615 (Para. 76). The 
         attribution is based on the letter forms (and palmettes?). 
 
      7274. 
      Once Rome, Petersen. 
      A] Frs. of RF cup. Manner of Epiktetos.(1) Last quarter sixth. Not 
         early. *ARV(2) 1624/15. Hartwig, JdI 7 (1892) 117 (dr.). 
      B] Int.: symposium: a satyr reclining, holding a pointed amphora. 
      C] Int.: [h.] ',[(% +,-.%](?).(2) 
      D] Two frs. 
         __________ 
         (1)may be by self. (2)so Hartwig, who also suggests as 
         "possibly": B,[6C,(.% "'.("#"6], which seems unlikely; 
         Beazley does not list it. 
 
      7275. 
      Rome, Pollak. 
      A] RF bell krater. From Ruvo. Painter of Munich 2335. Third 
         quarter fifth. *ARV(2) 1163/32 (no bibl.). 
      B] A: Nike; citharode; judge. B: youths and a woman. 
      C] Gr.: &. 
 
      7276. 
      Once Rome, Spagna. 
      A] RF cup. Euergides Painter. Last quarter sixth. *Beazley, AJA 
         31 (1927) 347/6. Kretschmer, Vas. 138 n. 4. Berlin App. 21.95 
         (dr.). ARV(2) 92/67. 
      B] Int.: a naked youth, bending forward. A: a panther attacking 
         a fawn; a youth running up. B: two youths hunting a fawn. 
      C] Int.: h. ',-(.)%. A: 4(M.>(.%. B: &$C(>. ... 
      D] Beazley's source is the dr. in Berlin. ',-.% miswritten for 
         ',(% +,-.%; see now GAI ii, 278-79. Aigobios: Beazley 
         compares F8-]>(.%, <1 #6]>(.%. A name for a country 
         gentleman. Kretschmer misread the inscription and has the 
         wrong explanation. Eufibo... is unintelligible, perhaps 
         incorrectly reported. 
 
      7277. 
      Rome, Mrs. E. Strong. 
      A] Fr. of RF calyx krater. Group of Polygnotos. Third quarter 
         fifth. *ARV(2) 1056/93 (no bibl.). L. Ghali-Kahil, Les 
         enlèvements ... d'Hélène (1955), 95/78. Hesp. 27 (1958) 54 n. 
         33 (mention). S.B. Matheson, Polygnotos and Vase Painting in 



         Classical Athens (1995) 466/PGU 103 (not ill.) (no bibl. 
         except ARV(2)). 
      B] A: Menelaus and Helen: Menelaus moving to right; Eros flying 
         to left with phiale; one arm of Aphrodite. 
      C] F"6"-"E%. 4C5.[*(7"]. 
 
      7278. 
      Rome, Torlonia. 
      A] BF lip cup. From Cervetri. Unattributed. Charitaios potter. 
         Third quarter sixth. *Beazley, JHS 52 (1932) 175 (not ill.). 
         *ABV 161/1. 
      B] Int.: Heracles and the Lion. 
      C] Handle zone: A: O,5(7,(.% :* "'.("#"6 ")" :* "$.(1) B: 
         O,5(7,(.% "'.("#"6 )". 
      D] Note that A is the preferred side. 
         __________ 
         (1)in JHS, Beazley gives both interpoints as three dots, 
         while in ABV the second has only two. 
 
      7279. 
      Once Rome, Torlonia. 
      A] Fr. of BF lip cup. Tleson Painter? Tleson potter. Third 
         quarter sixth. *ABV 183, middle. Helbig, Bull. dell'Istituto 
         1880, 144. Beazley, Proc. Brit. Acad. 33 (1943) 196 (mention). 
      B] [Lip:] A: a swan preening. 
      C] [Handle zone:] A: signature of Tleson. 
      D] Found at the Torlonia excavations at Vulci and now lost. 
         Known only from Helbig's description. 
 
      7280. 
      Rome, Torlonia. 
      A] RF cup. From Vulci. Oltos. Cachrylion potter. Last quarter 
         sixth. Early (Beazley). *ARV(2) 59/56, Add.(2) 164. 
      B] Int.: a warrior. A-B: athletes. 
      C] Int.: O,15$-[(E]6 ["'.(]"#"6. A: F")6"*6 +,-.%. 
 
      7281. 
      Rome, Torlonia. 
      A] RF cup. From Vulci. Epiktetos. Last quarter sixth. *ARV(2) 
         75/58. Kraiker, JdI 46 (1929) 173/25. 
      B] Int.: a komast balancing a skyphos on his thigh. Ext.: plain. 
      C] Int. : in a circle around the figure: &'[(+]7"7.% "M5,C#"6. 
      D] Kraiker's reproduction (in his text) is less complete. 
 
      7282. 
      Rome, Torlonia. 
      A] RF hydria. From Vulci. Unattributed.(1) Third quarter fifth. 
         440-430 (Hesp.). *Hesp. 27 (1958) 54 and n. 32 (mention). Noel 
         des Vergers, L'Étrurie et les Étrusques (1862-64), pl. 39. 
         R.I. 23, 55. ARV(1) 702, bottom. Not in ARV(2) or Para. L. 
         Ghali-Kahil, Les enlèvements ... d'Hélène (1955), 89/68, pl. 
         57,2. 
      B] Menelaus pursuing Helen (his sword is falling), with Apollo, 
         Aphrodite and four women. 
      C] F‹"›6"-"E%. h"-"6". 4'.--E6. One of the four women: 
         467(.'".(2) 
         __________ 
         (1)ARV(1): perhaps Group of Polygnotos, but perhaps rather 



         connected with the Painter of the Louvre Centauromachy; 
         repeated in Hesp. (2)Hesp. says that two of the four women 
         are named, but gives only one name. 
 
      7283. 
      Rome, Torlonia 73. 
      A] RF hydria (kalpis). From Vulci. Hypsis. Last quarter sixth. 
         510-500. *Furtwängler, FR ii, 114-15, fig. 28 (after Hartwig, 
         Antike Denkmäler ii, pl. 8), p. 337 (Hauser). Kretschmer, Vas. 
         119, n. 1. ARV(2) 30/2, Add.(2) 157. 
      B] Two women at a double fountain (the left spout, a satyr's head; 
         the right spout, a lion's head). 
      C] At the satyr's head: A(.6$#S,. At the lion's head: +5TU6T. 
         To the fountain's upper right, above the girl at right: h$C#(%. 
      D] Small letters. A(.6$#S, had been referred to a girl, but 
         Furtw. and Hauser rightly refer it to the fountain; Hauser 
         reads A(.6$#S, +5TU6T and compares Paus. 4.36,7. Hartwig had 
         read `(% as a girl's name, but it is clearly a signature 
         without "M5,C#"6. D-shaped rho. 
 
      7284. 
      Rome, Torlonia 158. 
      A] BF/RF eye cup. From Vulci. Epiktetos?(1) Hischylos potter. Last 
         quarter sixth. *ARV(2) 45/104, *78 (no bibl.). 
      B] Int.: BF: a stag. Ext.: between eyes: A: a jumper (bending 
         forward with halteres). B: a nose. 
      C] In.: [h(#1$]-.% "'.("#"[6]. 
         __________ 
         (1)seemed, through glass, to be by Epiktetos (Beazley). 
 
      7285. 
      Rome, Torlonia 1879.32. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         Nikosthenes potter. 530-520. *ABV 217/8, Para. 104. 
      B] Neck: A: boxers; a tripod between them. B: similar. 
         Shoulder: A: Nike and runners. B: similar. Body: Nike and 
         youths. B: animals. Below: geese feeding. 
      C] Signature of Nikosthenes. 
 
      7286. 
      Rome, Van Buren. 
      A] Fr. of RF cup. From Orvieto, Brygos Painter. First quarter 
         fifth. *Van Buren, JHS 39 (1919) 79ff, figs. 1-2. ARV(2) 376/81. 
      B] Int.: a komast. Ext. : ground line. 
      C] Int.: a kappa. 
 
      7287. 
      Roman Market. 
      A] BF Nikosthenic neck amphora. Painter N.? Nikosthenes potter. 
         530-520. *ABV 224/1. Brunn, no. 18. Hoppin, BF, no. 84. 
      B] Neck: A, B, each: boxers. Body: A: a woman between 
         warriors. B: similar. Under one handle: a lion. Under the 
         other: a panther. On one handle: a satyr. On the other: a 
         maenad. 
      C] Signed Nikosthenes. 
      D] Known only from a description. 
 
      7288. 



      Roman Market. 
      A] BF band cup. Group of Rhodes 12264 or near (Greifenhagen). 
         Third quarter sixth. *A. Greifenhagen, AA 1978, 540, fig. 64 
         (A). 
      B] A: Theseus and the Minotaur (multifigured). 
      C] A: numerous vertical bands of nonsense (imitation) letters. 
      D] Used as comparison for a lost band cup, AA 1978, 539/40 and 
         539, fig. 63 (dr. in DAI Rome.), q.v. 
 
      7289. 
      Roman Market. 
      A] BF cup. Unattributed.(1) Last quarter sixth. *ARV(2) 103/9. 
      B] Int.: a naked youth at a laver. 
      C] Int.: on the laver: '5.#,M‹.5"$E›. 
         __________ 
         (1)not connected with the Euergides Painter (Beazley). 
 
      7290. 
      Roman Market? 
      A] RF cup. Painter of Paris Gigantomachy. First quarter fifth. 
         *JHS 23 (1903) 278, fig. 8 (Int., A). Hartwig, Meisterschalen 
         394. *Hauser, JdI 10 (1895) 190, fig. 15 (Int., A). ARV(2) 
         418/28, 1652, Add.(2) 235. 
      B] Int.: two hoplitodromoi to right of a pillar (goal post). 
         A: hoplitodromoi: two on each side of a youthful trainer. 
         B: javelin throwers. 
      C] Int.: starting to right of the pillar: h. ',(%. To right of 
         the figures, at knee height: +,-.%. A: above the trainer: 
         h. ',(%. I do not know if B is inscribed. 
 
      7290a. 
      Roman Market. 
      A] WG lekythos. Achilles Painter. 450/55-450 (Oakley). 
         *J.H. Oakley, The Achilles Painter (1997) 12, 137/172, 
         pl. 94A-B (left figure and front, both showing 
         inscription). H.A. Shapiro, ZPE 68 (1987) 115-16. 
      B] Mistress and Maid: at left, a woman with taenia and 
         plemochoe; behind her, a stool and, above, a sash; at right, 
         a woman to left; between them a duck facing the woman at 
         right. 
      C] Between the women, at head level, horizontal stoich. 
         left-aligned three-liner: J(1,% : +,-.% : /,)(.h% (for /,)(n%). 
      D] Oakley non vidit. Samieus is also mentioned on London D 
         50, (CAVI 4413). Ionic alphabet. The sigmas are typical 
         of the Achilles Painter. 

      7291. 
      Roman Market (Basseggio). 
      A] BF lip cup. Tleson potter. Third quarter sixth. *ABV 181, 
         middle. Annali (1859), pl. C,1 (part). Beazley, JHS 52 (1932) 
         172-73.(1) 
      B] Lip: A: Heracles and the Lion. B: similar. 
      C] Handle zone: A: signature of Tleson, apparently between 
         lions. 
      D] "Not much can be said about this lost cup" (Beazley). 
         __________ 
         (1)probably this vase. Beazley discusses early publications: 
         Michaelis, Annali 1859, 62, pl. C 1, and de Witte, Noms de 



         fabricants 80. 
 
      7292. 
      Roman Market (Basseggio). 
      A] BF pot of unknown shape. Vulci. Unattributed. Nikosthenes 
         potter. 530-520. *ABV 234/xv. Welcker, Rhein. Mus., n.s. 6, 
         393. Klein, M., no. 52. Hoppin, BF, no. 71. 
      B] Decoration unknown if not = Louvre F 117. 
      C] Signature of Nikosthenes. 
      D] Apparently lost. Described by Welcker as `a lekythos-like 
         vase with a female head in high relief and the signature of 
         Nikosthenes.' Klein thought it may have been an oinochoe 
         like Louvre F 117 (ABV 230/1), Hoppin that it was the same 
         vase. 
 
      7293. 
      Roman Market (Basseggio). 
      A] RF cup. May be by the Scheurleer Painter (Beazley). Last 
         quarter sixth. *ARV(2) 169. 
      B] Int.: komast: a naked youth moving to right, bending 
         forward, a wineskin in his right hand, the left raised. 
      C] Int.: h. ',(% +,-.%. 
      D] Information from B. Ap. xxi. 27. 
 
      7294. 
      Roman Market (Basseggio). 
      A] RF cup. Douris. First quarter fifth. Transitional II (Bare) 
         (B.-O.). *ARV(2) 443/221, Add.(2) 240. *A. Greifenhagen, AA 1977, 
         235/59, fig. 76 (dr. of Int.). *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 77/75, pl. 51 (dr. after Roman Inst. ix 72). 
      B] Int.: a youth leaning on his stick and holding a wreath in 
         both hands; at left, strigil, aryballos, sponge; at right, 
         a stool. 
      C] Int.: above the youth's head: h. ',(% +,-.%. 
      D] The letters are small in the dr. The Ext. probably plain. 
 
      7295. 
      Roman Market (Basseggio). 
      A] RF stamnos. Group of Polygnotos. Third quarter fifth. *C. Bron 
         et al., `Hephaistos bacchant ou le chevalier komaste,' Annali 
         (Sezione di Archeologia e Storia Antica, Istituto 
         Universitario Orientale, Naples 1989), pl. 15,1 (dr.). ARV(2) 
         1051/7, Add.(2) 321. 
      B] A: Return of Hephaestus. B: satyrs (wearing himatia) and 
         a maenad. 
      C] A: part of the name Hephaistos. A second line below it. 
 
      7296. 
      Roman Market (Calabresi). 
      A] BF Nikosthenic neck amphora. From Cervetri. Near Painter N or 
         by him. Nikosthenes potter. 530-520. *ABV 225/3. Brunn, no. 6. 
         Hoppin, BF, no. 75. 
      B] Neck: A, B. each: Nike. Shoulder: A, B, each: Heracles and 
         the Lion. Body: satyrs and maenads. 
      C] Signed Nikosthenes. 
      D] Known only from a description. 
 
      7297. 



      Roman Market (Calabresi). 
      A] BF Nikosthenic neck amphora. Near Painter N or by him. 
         Nikosthenes potter. 530-520. *ABV 225/13. Brunn, no. 25. 
         Hoppin, BF, no. 72. 
      B] Body: pattern work only. 
      C] Signed Nikosthenes. 
      D] Known only from a description. 
 
      7298. 
      Roman Market (Castellani). 
      A] BF Nikosthenic neck amphora. From Cervetri. Near Painter N or 
         by him. Nikosthenes potter. 530-520. *ABV 225/8. Bull. 1866, 
         182/2. Hoppin, BF, no. 79. 
      B] Shoulder: A, B, each: a siren between men and youths. Body: 
         komos. 
      C] Signed Nikosthenes. 
      D] Known only from a description. 
 
      7299. 
      Roman Market (Depoletti). 
      A] BF Nikosthenic neck amphora. Near Painter N or by him. 
         Nikosthenes potter. 530-520. *ABV 225/10. Klein, MS, no. 34. 
         Hoppin, BF, no. 82. 
      B] On the topside of the mouth: dolphins. Body: vintage: 
         satyrs in a vineyard. On each handle: a tripod. 
      C] Signed Nikosthenes. 
      D] Known only from a description. 
 
      7300. 
      Roman Market (Depoletti). 
      A] BF Nikosthenic neck amphora. Near Painter N or by him. 
         Nikosthenes potter. 530-520. *ABV 226/11. Klein, MS, no. 18. 
         Hoppin, BF, no. 81. B. Ap. M 338. 
      B] Fight. 
      C] Signed Nikosthenes. 
      D] Known only from a description. 
 
      7301. 
      Roman Market (Depoletti). 
      A] BF Nikosthenic neck amphora. Near Painter N or by him. 
         Nikosthenes potter. 530-520. *ABV 226/12. Klein, MS, no. 46. 
         Hoppin, BF, no. 83. B. Ap. M 339. 
      B] Shoulder: eyes. 
      C] Signed Nikosthenes. 
      D] Known only from a description. 
 
      7302. 
      Roman Market (Depoletti). 
      A] Fr. of RF cup. Unattributed. First quarter fifth. *ARV(2) 
         482/40. B. Ap. xvi.36. Wernicke, AZ 1885, 258. Robertson, AVCA 
         100-101. Bothmer, `Notes on Makron,' The Eye of Greece 
         (festschrift M. Robertson, 1982) 45. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 6 n. 23 (mention). 
      B] No figured decoration preserved. 
      C] [For the location, see below:] h("5E6 "'.("#"6.(1)
      D] Foot only, attached to a cup attributed to the Painter of 
         Berlin 2268 (ARV(2) 156/45). I have not found mention of this 
         signature in B. Cohen, `The Literate Potter,' MetMusJ 26 



         (1991). As presented by Beazley, the signature is painted 
         on the foot; it should then be on the reserved foot 
         profile, which is remarkable for Hieron. Both the cup and 
         the foot seem to be lost. Robertson, AVCA says the 
         signature is painted on the edge of the cup foot 
         [presumably BG on the reserved profile? Or could it be in 
         red on BG, cf. the kantharos Boston 98.932?]. Eph. 1885, 56 
         (not ill.) mentions a cup foot with, on the reserved rim, 
         in BG: h(["]5E6 : "'.("#"[6]. Could this be the same fr.? 
         My note lists it as Athens, from the Acropolis. 
         __________ 
         (1)HIERONEPOIESEN (Kunisch). 

      7303. 
      Roman Market, Hartwig. 
      A] Frs. of LM cup. From Capua. Tleson Painter? Tleson potter. 
         Third quarter sixth. *ABV 182/40 (no bibl.). 
      B] No figured decoration preserved; handle palmette. 
      C] Handle zone: Fr. a: [H-"]#E6 h. [---]. Fr. b: [---]#"6. 
      D] Two frs. 
 
      7304. 
      Roman Market, Hartwig. 
      A] Fr. of plain band cup. Tleson Painter? Tleson potter. Third 
         quarter sixth. *ABV 183/52. Beazley, JHS 52 (1932) 191.(1) 
      B] No figured decoration. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"[6].(2) 
      D] Known to Beazley from a dr. by Hartwig. 
         __________ 
         (1)I assume that this is the piece listed (with some 
         discrepancies) as ABV 183/52. (2)so ABV; JHS has: "'.("#".. 
 
      7305. 
      Roman Market (Hartwig). 
      A] Fr. of lip cup. Unattributed. Third quarter sixth. *ABV 187/6. 
      B] No figured decoration preserved. 
      C] [--- "]'.(["#"6]. 
 
      7306. 
      Roman Market (Hartwig). 
      A] Fr. of RF cup. From Tarentum. Unattributed. Last quarter 
         sixth. Early RF (Beazley). *ARV(2) 1553. 
      B] Int.: jumper running. 
      C] Int.: at left: 2,[--]. At right: [--](".(?)(1) 
         __________ 
         (1)Beazley suggests a potter's signature: 2,[-- "'.]("(?), 
         but says that the second word may have continued. It could 
         then also be a kalos-name, I think. 
 
      7307. 
      Roman Market (Hartwig). 
      A] Fr. of RF cup. From Chiusi. Brygos Painter. First quarter 
         fifth. *ARV(2) 375/66 (no bibl.). 
      B] Int.: maeander; a little drapery. A-B: males: A: at left: 
         male; dog; stick. B: a male leaning on his stick; tree; 
         male; dog. 
      C] Int.: [+,]-.%. 
 



      7308. 
      Roman Market (Hartwig). 
      A] RF bell krater. Komaris Painter. Third quarter fifth. *Photo. 
         ARV(2) 1064/7 (no bibl.). 
      B] A: komos: a youth playing the flutes; a youth running, with 
         a wineskin over his shoulder; a man with a skyphos and 
         stick. 
      C] The photo. shows inscription(s), but I could not read the 
         letters. 
 
      7309. 
      Once Roman Market (Rosi). 
      A] RF bell krater. Eupolis Painter. Third quarter fifth. Ca. 450 
         (Shapiro). *Studniczka, JdI 31 (1916) 204-205, fig. 19 (A, 
         after AZ). ARV(2) 1073/4, Add.(2) 325. J. Boardman, Athenian  
         Red Figure Vases: the Classical Period (1989), fig. 218 (reproduces 
         the AZ dr.). *H.A. Shapiro, Personifications in Greek Art 
         (1993) 230/2, 35, fig. 2 (dr. after JHS 67 (1947) 1). 
      B] Tydeus seated on a rock, with Athanasia and Athena; the 
         head of Melanippus. B (including figures under the 
         handles): Warrior Leaving Home. 
      C] A: beside Tydeus' head, to right of his face: [H$*"]$(%).(2) 
         To right of the back of Athena's head: 4@"6,(,. Above 
         Athanasia's head: [4@,]6,[#(,]. 
      D] Beazley compares New York 12.229.14, where Athanasia is 
         fully preserved and named. Athena had intended for Tydeus 
         to have his wounds healed and to receive immortality, but 
         he sucked the brain from the head of his opponent Melanippus 
         and the offers were withdrawn. 
         __________ 
         (1)Beazley; see JHS. Studniczka had Perseus, Andromeda and 
         Athena. For this, Shapiro cites C. von Paucker, AZ 10 
         (1853) 450-58. (2)restored following Shapiro's [--]$%. The 
         dr. has [--]$", presumably a misreading of a four-stroke 
         sigma. 
 
      7310. 
      Rouen, Musée Departemental des Antiquités 358. 
      A] BF neck amphora. Unattributed. Last quarter sixth. *Beazley 
         Archive db, no. 7597. Gerhard, Auserl. Vasenb. (Berlin 
         1840-58), pl. 6. Lenormant and de Witte, Élite (1837-61) i, 
         pl. 8. F. Vian, Répertoire (1951) pl. 31/222. J. Henle, Greek 
         Myths (1973) 4, fig. 5 (A). Études des Lettres 1983 (4), 43, 
         fig. 8 (A). LIMC ii, pl. 244 Apollon 723 (A). *Musée 
         Departemental des Antiquités, Rouen, Hommes, Dieux et Héros de 
         la Grèce (exhibition 10/23, 1982 - 1/31, 1983) 302/119. 
      B] A: Gigantomachy: Athena and Enkelados. B: Apollo with 
         kithara mounting a bema; a deer on a platform; Artemis(?) 
         with a vine. 
      C] A: to right of Athena's helmet crest: 4@"6,(,. To right of 
         the falling Enkelados: &6+"-,*.%. 
      D] = Rouen 9820032. 
 
      7311. 
      Rouen, Musée Departemental des Antiquités 359. 
      A] RF stamnos. From Vulci. Copenhagen Painter?(1) First quarter 
         fifth. Ca. 480 (Rouen cat.). *Musée Departemental des 
         Antiquités, Rouen, Hommes, Dieux et Héros de la Grèce 



         (exhibition 10/23, 1982 - 1/31, 1983) 112/45. Philippaki, 
         Stamnos 171/17, pl. 64. ARV(2) 259/2, Add.(2) 204. *TGV 134/9E 
         103, 178/subs. list 1, 41, fig. 8,u. 
      B] A: Zeus with a scepter pursuing Aegina; at left, a woman 
         (companion) fleeing, while addressing Zeus. B: Eos and 
         Cephalus; at left, a young companion of Cephalus. 
      C] A: kalos several times: once +,-.% to right of Zeus' face.(2) 
         Under the foot, Gr.: monogram of ligatured AR with extra 
         strokes. Also [, according to Bothmer, Gnomon 39 (19670 
         817-18. On one handle: a mark recorded by Philippart, 
         AntClass 1 (1932) 246. 
      D] = Rouen 18. = Rouen 9820049. The location of the first two 
         Gr. marks is my guess. The mark on the handle is not 
         identified by Johnston: is it the first mark? 
         __________ 
         (1)see Beazley in ARV(2); in ARV(1) attributed to the manner of 
         the Syriskos Painter. (2)The Rouen cat. says: kalos several 
         times on A, also ho kalos [sic]. Is there a h. ',(% +,-.%(?). 
 
      7312. 
      Rouen, Musée Departemental des Antiquités 450. 
      A] BF eye cup. From Vulci. Unattributed, Nikosthenes potter. 
         530-520. *ABV 231/12, Add.(2) 60. A.D. Ure, JHS 42 (1922) 193 
         and n. 4 (mention). Klein, MS, no. 63 (unlocated). Vian, 
         Répertoire 56/209. *Musée Departemental des Antiquités, Rouen, 
         Hommes, Dieux et Héros de la Grèce (exhibition 10/23, 1982 - 
         1/31, 1983) 300/118. 
      B] Int.: gorgoneion. Ext.: between eyes: A: Athena and a 
         giant. B: Theseus and the Minotaur. Under one handle: a satyr. 
         Under the other: a maenad. To left and right of each handle: 
         a vine. 
      C] On the [reserved?] fillet between bowl and stem: 
         0(+.#@"6"% "'.("#"6. 
      D] = Rouen 9320043. With Nikosthenic foot plate. The number 
         450 is also given to a RF cup by Douris, ARV(2) 441/187, 
         Add.(2) 240. A third, unattributed, RF, cup also has this 
         number. See Rouen 2318. 
 
      7313. 
      Rouen, Musée Departemental des Antiquités 450.(1) 
      A] RF cup. Unattributed. First quarter fifth. Ca. 490 (Rouen 
         cat.). *Musée Departemental des Antiquités, Rouen, Hommes, 
         Dieux et Héros de la Grèce (exhibition 10/23, 1982 - 1/31, 
         1983) 180/75. 
      B] Komos: Int.: youth with skyphos and staff; bearded komast 
         with cup and lyre. A: five komasts, three young, two 
         bearded. B: five young komasts. 
      C] Int.: h. ',(% +,-.%. 
      D] First publication. = Rouen 9820052. Ex Durand collection 
         118. 
         __________ 
         (1)there are three vases in Rouen that have at one time or 
         other been listed under this number: see above and Rouen 
         2318. 
 
      7314. 
      Rouen, Musée Departemental des Antiquités 538.3. 
      A] RF hydria (kalpis). From Vulci. Kleophrades Painter. First 



         quarter fifth. Very early (Beazley). *Beazley, Der 
         Kleophrades-Maler (1933), no. 50 (not ill.). ARV(2) 188/68, 
         Add.(2) 188. Hackl, no. 250. *TGV 83/22A 6, fig. 3,b. *Rouen, 
         Musée Departemental des Antiquités, Hommes, Dieux et Héros 
         (exhibition 23/10/82 - 31/1/83) (1982), front cover (part) and 
         274/113. 
      B] Satyrs attacking a sleeping maenad: at left, a kneeling satyr 
         admires his large penis; a second satyr has lifted the 
         sleeping maenad's chiton and attempts to pry apart her 
         legs. 
      C] Above the scene, starting to right of left satyr's head: 
         +,-.%. Under the foot, Gr.: /9 (four-stroke sigma). 
      D] = Rouen 25. 
 
      7315. 
      Rouen, Musée Departemental des Antiquités 2318. 
      A] RF cup. From Vulci. Douris.(1) First quarter fifth. 490-480 
         (Rouen cat.). *Musée Departemental des Antiquités, Rouen, 
         Hommes, Dieux et Héros de la Grèce (exhibition 10/23, 1982 - 
         1/31, 1983) 166/72 (bibl.). ARV(2) 441/187, Add.(2) 240. 
      B] Int.: two satyrs dancing over a cup on the ground; at 
         right, part of an amphora; in the exergue, a floral. A: 
         athletes: jumper; trainer; two runners; a man leaning on 
         his stick; two javelin throwers. B: men and youths (boys). 
      C] Int.: h. ',(%.(2) 
      D] = Rouen 9820053. Said to be = Rouen 450 in Add.(2) after 
         ARV(2), but that number is also given to a BF eye cup, ABV 
         231/12, Add.(2) 60. A third, unattributed, RF, cup also has 
         this number. The surface is badly worn. 
         __________ 
         (1)school piece? (Beazley in ARV(2)). (2)so the Rouen cat.; it 
         is unclear whether this is complete. 
 
      7316. 
      Once Rouen, Bellon 609. 
      A] RF neck amphora. From Nola. Oionokles Painter. Second quarter 
         fifth. *E.D. Serbeti, `The Oionokles Painter,' Boreas 12 
         (1989) 40 and n. 160. CB ii, 40. ARV(2) 648/35. 
      B] A: a warrior. B: a slinger. 
      C] Nonsense of the M$(.#M$(. type mentioned in CB (the text is 
         not given by Serbeti). 
 
      7317. 
      Rovereto, Museo Civico inv. 38. 
      A] Fr. of BF cup. From Cumae. Unattributed. Third quarter sixth. 
         *S. Caranti-Martignago, La collezione archeologica `Paolo 
         Orsi' del Museo Civico di Rovereto (Trento 1981) 35/5 (ill.). 
      B] Int.: fragmentary: a winged figure to right. 
      C] Under the foot, Grr.: 4-"‹›. I(7"% ")(. 
      D] C.-M. reads this as one inscription, declaring the first 
         three letters to be retr. (although the epsilon clearly 
         shows otherwise): Y-,CS7T% )*#)S. The name is said to be 
         unknown. [4-"C(7" is no better.] The alphabet could be 
         Attic but note the spelling )*#)S without the iota. 
 
      7318. 
      Rugby 11. 
      A] BF neck amphora. Three-line Group. Third quarter sixth. *ABV 



         321/9, Add.(2) 86. 
      B] A: Athena and Heracles in a chariot. B: Dionysus and 
         Ariadne with satyrs. 
      C] A: in front of the chariot horses: h('‹'›.+5,7"%. Between 
         the horses' front legs: +,-.%. 
      D] Shapiro identifies Hippokrates with the son of Anaxileos, 
         perhaps a Peisistratid (see Athens, Acr. ii, no no., fr. of 
         a large lekythos). Rho with extended vertical. 
 
      7319. 
      Ruvo, Museo Jatta 323. 
      A] RF owl skyphos. Unattributed. Ca. 450? (Johnston). *TGV 154/5F 
         6 (with small facs.), 224 (no bibl.). 
      B] A, B, each: owl. 
      C] [Under the foot, Gr.:] +$‹-(+"%› AA::::. 
      D] kylix is the word for skyphos; see TGV, p. 224; cf. Agora 
         12, 6 and Brommer, AA 1967, 546. 
 
      7320. 
      Ruvo, Museo Jatta 767. 
      A] RF skyphos. Unattributed. Ca. 450 (Johnston). *TGV 135/9E 124, 
         156/8F 7, 161/13F 11, 213 and n. 11, 228, fig. 9,c. 
      B] Subjects not mentioned. 
      C] Under the foot, Grr.: AA. ,5(‹› AB:. '.(‹›. +.(‹›. 
      D] Johnston n. 11 suggests x5(‹#7,› as a possibility, since 
         the word is before a numeral (16), but it could also be 
         a vase name. '.(‹+S-.(›. +.W‹-.(›. For the last see p. 228. 
         Is AA also a numeral? In that case, a price inscription? 
 
      7321. 
      Ruvo, Museo Jatta 1093. 
      A] RF volute krater. From Ruvo. Kadmos Painter. 430-420. *Photos. 
         (A). FR ii, 328 and 329, fig. 107 (A, after H. Heydemann, 
         Satyr und Bakchennamen (1880), pl. 1). *C. Fränkel, Satyr- und 
         Bakchennamen (1912) 72, 98/>. Froning, 40/2. ARV(2) 1184/1, 
         Para. 460, Add.(2) 340. A. Kossatz-Deissmann, GVGettyMus 5 
         (1991) 11, MARSYAS 6. *H.A. Shapiro, Personifications in Greek 
         Art (1993) 235/22, 69, fig. 22, 119, fig. 71. LIMC iv, 47, 
         s.v. Eudaimonia II, no. 1; v, 426, s.v. Himeros, no. 17; s.v. 
         Eudia II 1; s.v. Hebe II 1. 
      B] Neck: A: sacrifice. B: Apollo and Maryas. Body: A: a 
         youthful Dionysus reclining in a vineyard, with Erotes, 
         satyrs and maenads. B: Apollo and Marsyas. 
      C] A: the inscriptions above the heads: :)"5.%. A(.6$#.%. 
         <'=5,. (!)$=68. Above a boy satyr (the groom of Dionysus' 
         donkey): /(+(66.%. Above a bearded satyr playing the 
         flutes: /(-86.%.(1) /().%.(2) <(6.'(=6.(2) &$*,().6[(,].(2) [>8.(2) 
         &$*(,.(2) <58,%.(2) &5=%.(2) B.@.%.(2) B: a boy satyr: /().%.(2) 
         F,5#$,%.(2) 
      D] Shapiro 68 n. 125 does not think Eudaimonia is here a 
         maenad as is assumed in LIMC iv, 47. Mixed alphabet. 
         __________ 
         (1)the first sigma is unclear in the photo. (2)these names are 
         added from C. Fränkel and K.-D. K.-D. says [>8 occurs twice. 
 
      7322. 
      Ruvo, Museo Jatta 1501. 
      A] RF volute krater. From Ruvo. Talos Painter. Late fifth. *FR i, 



         196-203, pls. 38-39.; 3, 54. ARV(2) 1338/1 (much bibl.), Para. 
         481, Add.(2) 366 (much bibl.). *H. Sichtermann, Griechische 
         Vasen in Unteritalien aus der Sammlung Jatta in Ruvo (1966), 
         pls. 1 and 24-34. Script 802. Boardman, ARFV ii (1989), fig. 
         324,1-2. 
      B] Neck: A: Dionysus with satyrs and maenads. B: similar. 
         Body: A: Death of Talos. B: Argonauts (Athena with Castor 
         and Pollux; Hera with Jason). 
      C] The inscriptions are near or above the heads: Body: A: 
         i878%. 2,-,(%. F8*["(,]. B.-$*(")$+8%. 2,#7=5. [H,]-=%. 
         B.#"*=6. 4)(C)(75(78. 2![5]8[78].(1) B: 0(+8. 2,#7=5. 

         B.-($)*"$+(8)%.(2) 
      D] The vase celebrates the Dioscuri. 
         __________ 
         (1)FR: seen by Heydemann; Jatta, Furtwängler, Reichhold, Max. 
         Mayer could not find these letters. (2)very small, two 
         letters are quite unclear in Reichhold's plate. 
 
      7323. 
      Ruvo, Museo Jatta 1515.(1) 
      A] RF plastic mug (head vase: head of a Persian). From Ruvo. 
         Unattributted. Persian Class. Early fourth. Sub-Meidian 
         (Beazley). *Beazley, JHS 49 (1929) 75/4.(1) ARV(2) 1550/4 (no 
         bibl.). 
      B] An Oriental pursuing a woman. 
      C] Nonsense inscription. 
      D] A one-handled kantharos. 
         __________ 
         (1)not 1509. 
 
      7324. 
      Ruvo, Museo Jatta 1526. 
      A] RF lekanis. From Ruvo. Meidias Painter. Last quarter fifth. 
         410-400. *Beazley, AJA 54 (1950) 319 (not ill.). A. 
         Greifenhagen, AA 1957, 25 n. 49. *ARV(2) 1314/18. *N. Kunisch,
         Makron (Kerameus 10, 1997) 16 n. 69.
      B] Mistress (Kallisto) and maids; mistress (Archestrate?) and 
         maids. 
      C] Beazley, AJA: J$#(#75,78. F$55(68. ARV(2): 2,--(#7=. 
         451["#75,78]. Élite: J$#(#75,7,. A5,+.67(%. F8-(77,. +,-". 
         467(.'8. 2,--(#7=. F,+5(68.(1) 
      D] Beazley says that this vase may be the same as `Once Naples 
         Market', of which the inscriptions are given in C. 
         Lenormant and J. de Witte, Élite des monuments 
         céramographiques (1837ff.) ii, p. 280. Greifenhagen 
         mentions J$#(#75,78 only. The vase is cited by D.M. Lewis, 
         BSA 50 (1955) 1ff. for Lysistrate and Myrrhine, a propos of 
         the names of the priestesses of Athena Polias (Lysimache) 
         and Athena Nike (the latter suggested by Papadimitriou). On 
         the priestess Lysimache see also AK 11 (1968) 67ff.; and 
         esp. Beazley, AJA 54 (1950) 314/19. The readings in Élite 
         do not correspond to the more recent (partial) readings. It 
         is unclear whether the alphabet is Ionic or mixed. 
         __________ 
         (1)this may be a misreading for F$55(68, Beazley, AJA. But K. says: 
                        Makrine was read, rightly or wrongly, by de Witte. [K. cites 
         Beazley in AJA without naming him.] 
 



      7325. 
      Ruvo, Museo Jatta 1538. 
      A] Rf squat lekythos. From Ruvo. Meidias Painter. Last quarter 
         fifth. 420-415 (L.-H.). *Richter-Hall i, 204 (mention). ARV(2) 
         1314/16 (much bibl.), Para. 477, Add.(2) 362. C. Bucci, Museo 
         Jatta in objettivo (1983), no. 37. E. de Juliis et al., 
         Archeologia in Puglia (1983), p. Bari 101, fig. 182. Brommer, 
         Vasenlisten(3) 509/B 6. *L. Burn, The Meidias Painter (1987) 
         54-57 and 99/M 18, pl. 38,a-c. *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 234, 345/247 (not in the 
         pls.; fig. 74,b (profile) and 78 (ornament). Robertson, AVCA 
         239. Robertson, AVCA 239. A. Lezzi-Hafter, in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 356. 
      B] Thamyris with Apollo, Muses, nymphs(?) and Aphrodite; three 
         winged Erotes. 

      C] Below the top margin: (4)'.--=6.(1) !,!)!$5(".(2) /,!.h
U.(3) 

      D] The subject is the contest of Thamyris and the Muses; cf. 
         Sophocles, Thamyras. No trace of Thamyris' ultimate fate, 
         which however hangs like a shadow over the peaceful picture 
         (Robertson). A similar composition is on New York 31.11.23 
         (ARV(2) 1313/7), also by the Meidias Painter. 
         __________ 
         (1)alpha lacks the cross stroke in L.-H., cat. entry. (2)so the 
         cat. entry: epsilon miswritten for final four-stroke sigma: 
         !,!)!$5((%). [Certainly not Thamyras.] (3)L.-H.: not Sappho; 

         Sao is a Nereid in Hesiod, Theog. 240ff. But Burn accepts 
         Michaelis' (Thamyris und Sappho auf einem Vasenbilde 
         [Leipzig 1865]) identification with Sappho. Differently, A. 
         Furtwängler, Eros in der Vasenmalerei (Munich 1874) 33-34. 
         See the further discussion in Burn. Lezzi-Hafter in AP&P, n. on 

         p. 368: on /,.h
U: Burn connects Sao with a woman having an Eros on 

         her shoulder; Sao is strictly a Nereid name, she wears an elaborate 
         chiton, suggesting an Eastern connection, perhaps a Thracian adherent 
         of Thamyris?, cf. the Thracian tribe Saites and the name Saonesos on 
         Samothrace. 
 
      7326. 
      Ruvo, Museo Jatta 1539. 
      A] RF/WG cup. From Ruvo. Briseis Painter. First quarter fifth. 
         Ca. 480. *ARV(2) 408/33, Para. 371, Add.(2) 232. 
      B] Int.: WG: satyr. Ext.: RF: A: women and a youth. B: women. 
      C] Int.: false (modern): 4-+(>(,*"% +,-.%.(1) 
         __________ 
         (1)"The inscription ... is modern, doubtful if over ancient 
         traces." (Beazley). 
 
      7327. 
      Once Ruvo, Fatelli. 
      A] RF column krater. Unattributed. Date? *ARV(2) 1563. Heydemann 
         apud Klein, L. 129. 
      B] Athletes: A: runners. B: jumpers. 
      C] A: 4-+)"E6. B: +,-.%. 
      D] The information is from Heydemann only. For other instances 
         of Alkmeon kalos (and the chronology) see ARV(2) 1563 and 
         Corinth CP 884. On the different Alkmeons of the late sixth 
         and early fifth centuries, see J. F. Barrett in The Ancient 
         World 1 (1978) 67-69; cf. also the Praktika of the Congress 



         of Greek and Latin Epigraphy 1982 ii (1987) 283-85. 

      7328. 
      St. Louis, Washington University 3274. 
      A] BF neck amphora. From Orbetello. Long-nose Painter. Third 
         quarter sixth. *G. Mylonas, AJA 44 (1940) 192-99, figs. 8-10. 
         Furtwängler, SB Munich 1905, 242 ff. ABV 328/7, 694. 
      B] A: Heracles and Cerberus, with Hermes, Pluto and Persephone. 
         B: Theseus and the Minotaur, between a man and a woman. 
      C] A: above the heads, at left: H().@".% v. +,(-).%. 
      D] = City Art Museum 668. Lambda = <. 
 
      7329. 
      St. Petersburg. 
      A] Fr. of BG vase. From Olbia. Unattributed. Sixth century. 
         *Beazley, AJA 61 (1957) 6 (not ill.). I.I. Tolstoi, Grecheskie 
         graffiti drevnikh gorodov severogo Prichernomorya (Moscow, 
         1953). 
      B] Undecorated? 
      C] [x)]$#7(6 e1'(�6.(1) 
      D] Is the vase Attic? Surely a Gr., which is certainly not 
         Attic. x)$#7(% is a large (Thracian) cup or a draft 
         therefrom. 
         __________ 
         (1)Beazley; Tolstoy reads: ["]d#7(6 e+'(�6. 
 
      7330. 
      St. Petersburg. 
      A] Lip cup or band cup. From Berezan. Tleson Painter. Tleson 
         potter. Third quarter sixth. *ABV 183/49. 
      B] Undecorated. 
      C] A, B, each(?): signature of Tleson. 
 
      7331. 
      St. Petersburg. 
      A] RF oinochoe (chous). From South Russia. Unattributed. Ca. 450 
         (van Hoorn). *G. van Hoorn, Choes and Anthesteria (1951), no. 
         610 (not ill.). 
      B] A satyr bending a tree; a maenad; a boy satyr with a thyrsus, 
         looking up to a boy. 
      C] kale. 
      D] Referring to the maenad? 
 
      7332. 
      St. Petersburg. 
      A] Frs. of RF cup. From Kerch. Meidias Painter (Beazley, AJA). 
         Ca. 400. *Beazley, AJA 54 (1950) 331 (not ill.). Compte-rendu 
         de la Commission Impériale Archéologique (St. Peterburg 
         1860ff.) 1869, p. 181, pl. 4,2. Roscher, s.v. Theseus, p. 720. 
      B] A: two right-hand figures (parts). 
      C] !8#"$%. <'-8%(?).(1) 
      D] In AJA, Beazley attributes the frs. to the Meidias Painter, 
         but they are not listed in ARV(2) or Para. 
         __________ 
         (1)Beazley says: "This reading is questionable. Stephani read 
         ...9J[/ (CR. 1869, p. 181); the omega, he says, is not 
         certain and alpha is also possible; before it is a trace of 
         another letter, then the fragment ends. I have no note of 



         the fragment, but looking at the careful drawing in 
         Stephani's plate I wondered if <BJ[/ might not be read." 
         Hoples was a son of Ion and father-in-law of Aegeus. 
 
      7333.
      St. Petersburg.(1) 
      A] Squat lekythos with relief decoration. From near Kerch, 
         Zminyj Kurgan, S of Panticapaeum. Related to the Xenophantos 
         Painter. First quarter fourth. *Trudy Otdela Antichnogo Mira 
         (Leningrad 1945) 1, 60, pls. 5-6. *ARV(2) 1407. Peredolskaya 
         in Musée de l'Ermitage, Travaux du departement de l'histoire 
         et de l'art, etc. 1 (1945) 56ff., pls. 5ff. Zervoudaki, AM 
         83 (1968) 26/35. Script 819. GAI ii, 689. M. Tiverios in 
         J.H. Oakley, W.D.E. Coulson, O. Palagia, Athenian Potters 
         and Painters: The Conference Proceedings (1997) 269 and n. 
         2, fig. 10 (detail of figure of `Dareios'). 
      B] In relief: Persians hunting. (Brief version of subject of 
         St. Petersburg St. 1790). 
      C] In the same location as the signature on St. 1790 [so 
         Tiverios]: in relief: L"6.C,67.% "'.("#" 4@"6,(.%.(2) 
      D] The same inscription is found on Leningrad St. 1790, also 
         in relief, but it is there in the Ionic alphabet. Presumably 
         not by the same hand, although Tiverios thinks they are. 
         Tiverios, p.277: both vases are by the same potter-painter 
         (while Beazley speaks of a Xenophantos-Painter). For other 
         attributions see T. further. Mixed alphabet
         __________ 
         (1)listed by Tiverios as inv. 108i. (2)the inscription is 
         given by Tiverios as L&0<I40H</ &B<:[/&0 4![04:</, which 
         does not agree with ARV(2) (which is given above). The 
         inscription first read by Waldhauer in 1920. 
 
      7334. 
      St. Petersburg. 
      A] Fr. of RF oinochoe (chous). From Taman. Unattributed. Early 
         fourth (van Hoorn). *G. van Hoorn, Choes and Anthesteria 
         (1951), no. 586 (not ill.). CR St. Petersburg 1870-71, pl. 
         6,7. AA 1914, 219/3, fig. 24. *Beazley Archive db, no. 42,025. 
      B] A woman seated; an arm holding a kerykeion. 
      C] Hygieia. 
      D] The inscription refers to the seated woman. I take the vase 
         in AA and Bea. Arch. to be the same as that in van Hoorn, 
         although the description differs somewhat. 
 
      7335. 
      St. Petersburg. 
      A] BF prize Panathenaic. From Kertsch.(1) Nikomachos series. 
         320/19.(2) *Beazley, AJA 47 (1943) 460/16, 461f., 464. 
         Brauchitsch 61/94. Smets 101/139, pl. 39. Schefold, Statuen 36 
         and n. 9, fig. 4. Beazley, AJA 47 (1943) 460/16, 461f. (date). 
         Dev.(1) 100 and n. 39. B. Vierneisel-Schlörb, Cat. of sculptures 
         Glyptothek Munich ii (1979) 262 n. 8. ABV 416/17, Add.(2) 108. 
         *N. Eschbach, Statuen auf Panathenäischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 153/cat. 80, pl. 39,3-4 (details of A). 
      B] Athena to right; column figures: at left: Aphrodite with 
         a winged Eros. At right: Athena with Nike flying toward her. 
         B: foot race. 
      C] A: kionedon: at left: ,51=[6 ---]. At right: 



         7=6 4@868@"6 ,@-=6. 
      D] For the characteristics of the series see ABV 414. 
         __________ 
         (1)At Burun near Kertsch (Beazley). (2)attributed to the archon 
         Neaichmos. 
 
      7336. 
      St. Petersburg. 
      A] Fr. of [RF?] lekane. Unattributed. Date? *CB ii, p. 81 
         (mention). Compte-rendu de la Commission Impériale 
         Archéologique (St. Peterburg 1860ff.) 1877, pl. 5,b. *Beazley 
         Archive db, no. 31,858. A. Lezzi-Hafter, Der Schuwalow-Maler 
         (Kerameus 2, 1976) 74 (mention). JHS 107 (1987), pl. 2,b. C. 
         Sourvinou-Inwood, "Reading" Greek Culture (1991), fig. 8. 
      B] A youth, with chlamys and spear, pursuing a woman. 
      C] !8#"$%. !"7(%. 
      D] The inscriptions are misapplied: cf. Peleus pursuing 
         Thetis. For parallels, see CB ii. L.-H. points out that the 
         vase is one of those that conflate the Theseus adventure 
         with the Peleus adventure. Ionic alphabet. 
 
      7337. 
      St. Petersburg 33a. 
      A] Fr. of RF volute krater. From Kerch. Painter of the New York 
         Centauromachy. First quarter fourth. *FR iii, 53, fig. 24 (dr. 
         after Compte-rendu de la Commission Impériale Archéologique 
         (St. Peterburg 1860 ff.) 1877, pl. 5,1). ARV(2) 1408/1, Add.(2) 
         374. Script 820. 
      B] Heracles sacrificing to Chryse. 
      C] J(1(,)%. [[5,]+-8%. 
      D] Ionic alphabet. 
 
      7338. 
      St. Petersburg 108K. 
      A] Oinochoe with relief deocration. Unattributed. Xenophantos 
         workshop (Schefold). Last quarter fifth. 410-400 (Shapiro). 
         *H.A. Shapiro, Personifications in Greek Art (1993) 260/131, 
         205, fig. 167 (detail, shows location of inscription). 
         Schefold, Untersuchungen (1934), figs. 41-42. AM 83 (1968), 
         pls. 3,1-2, and 4,3. Schefold, Göttersage (1981) 286, figs. 
         406-407. LIMC i, 224, s.v. Adonis, no. 9; iv, 111, s.v. 
         Eurysakes, no. 1. 
      B] Aphrodite and Adonis; Teucer; Tecmessa; Eurysaces. 
      C] Above her head: Peitho. 
      D] Shapiro gives no other inscriptions, but they must exist: 
         Teukros? Tekmessa? Eurysakes? Others? 
 
      7339. 
      St. Petersburg 111. 
      A] BF lip cup. Manner of Sakonides (Gorbunova). Third quarter 
         sixth. *Beazley Archive db, no. 8411. K. Gorbunova, 
         Chernofigurnie atticheskie vazi v Ermitazhe, Katalog (1983) 
         38/19 (A). 
      B] Lip: A, B, each: Heracles and the Lion. 
      C] Handle zone: A, B, each: an inscription. 
      D] = B 211. = St. 218. 
 
      7340. 



      St. Petersburg 146. 
      A] BF lekythos. Beldam Painter. Second quarter fifth. *B. 
         Andreae, JdI 77 (1962) 198-99 (ill.). Haspels, ABFL, no. 55. 
         Para. 292, Add.(2) 139. K.S. Gorbunova, Ermitazhe Katalog 
         (Leningrad 1983) 188/163. 
      B] Heracles and Alkyoneus. 
      C] In field: blots. 
      D] = 234. For letters? See Athens, N.M. 16,350 for parallels. 
 
      7341. 
      St. Petersburg 171. 
      A] BF hydria. From Vulci. Nikesippos Group.(1) Third quarter sixth. 
         *ABV 264/2, 672, Add.(2) 69. 
      B] Shoulder: six warriors fighting. Body: Heracles and Triton; 
         at left; Nereus. 
      C] Body: above Nereus and Triton's body: <6"7.5(*"% +,-[.%]. 
      D] = St. 142. Brückner, AM 15 (1890) 102 n. 2 mentions that 
         Klein accepted Exekias as the artist because of the 
         kalos-name; a similar attribution is found in Luce, AJA 26 
         (1922) 187/53. 
         __________ 
         (1)Related to Lysippides Painter iii. 
 
      7342. 
      St. Petersburg 181a. 
      A] WG alabastron. Unattributed. Date? *ABV 666 (information from 
         Waldhauer; cf. O.F. Waldhauer, Imperatorskii Ermitazh (1914) 59. 
      B] Warriors and a chariot. 
      C] &$C,)(*,% +,-.%. 
      D] I assume the inscription is a dipinto. Euphamidas is a foreigner. 
 
      7343. 
      St. Petersburg 236. 
      A] BF hydria. Manner of Antimenes Painter (Gorbunova).(1) Last 
         quarter sixth. *Beazley Archive db, no. 8407. Trudy 
         Gosudarstvennogo Ermitazha 17 (Leningrad 1976) 17, 26, fig. 4. 
         K. Gorbunova, Chernofigurnie atticheskie vazi v Eremitazhe, 
         Katalog (Leningrad 1983) 72/47. G. Ahlberg-Cornell, Herakles 
         and the Sea-Monster (Stockholm 1984) 140/IX1. 
      B] Shoulder: Heracles and the Lion; Athena; Iolaus(?); tree. 
         Body: Heracles and Triton; Nereus(?); Poseidon. 
      C] Body: Herakles. 
      D] = St. 25. = inv. 1516. 
         __________ 
         (1)Pasikles Painter (Ahlberg-Cornell). 
 
      7344. 
      St. Petersburg 381. 
      A] BF/WG alabastron. Psiax. Last quarter sixth. 520-510. *G.M.A. 
         Richter, AJA 45 (1941) 58, figs. 7-9. ABV 293/12, 664, Para. 
         127, Add.(2) 76. Script 59. ... X.S. Gorbunova and A.A. Pere- 
         dolskaya, Mastera grecheskikh raspisnykh Vaz (1961) 18. 
         Dev.(2), 82, fig. 3.
      B] Dionysus with two maenads and a satyr. 
      C] To left of the satyr's head: 4((#)1((%).(1) To right of his 
         legs: +,-.%. 
      D] = inv. 1429. The first sigma is two strokes, the second a dot? 
         __________ 



         (1)reading from Richter's photos. Beazley gives: 4(#1(%. 
 
      7345. 
      St. Petersburg 610. 
      A] RF neck amphora. From Vulci. Manner of Euphronios(1) (Beazley). 
         Euphronios (Peredolskaya). Last quarter sixth. 510-500. Late 
         (Peredolskaya). *Photo. and dr. *Antikenmuseum Berlin, 
         Euphronios der Maler (exhib. 20/3-26/5/1991) 145/17 (facs. of 
         Gr.). *Peredolskaya, KAV 25/18, pls. 16, 165,8 and 167,1 
         (facss.). ARV(2) 18/2, *1619, Para. 509, Add.(2) 153. K. F. 
         Brommer, Hephaistos (1973) 80/B 1. 
      B] A: Heracles shooting ... B: the Hydra. 
      C] A: under Heracles' armpit: h"5,+-""%. Under the foot, 
         Etruscan Gr.: caiou, retr. 
      D] = inv. 2351. According to `Euphronios', Beazley interpreted 
         the scene as Heracles in the Garden of the Hesperides [so 
         in ARV(1) 17, where B is called the Tree of the Hesperides, 
         but in ARV(2) he names the creature on B the Hydra without 
         question mark]. Brommer interprets the scenes as the 
         shooting of the Lernaean hydra. High-kicking alpha. 
         Triangular rho. The same Etruscan Gr. is also found on 
         Louvre G 107, a RF neck amphora, Manner of Euphronios, ARV(2) 
         18/1, Euphronios, no. 19, Script 401. The same Etruscan 
         Gr., according to ARV(2) 1619, is found also on Brussels R 
         296, a RF neck amphora, with A: Heracles and B: archer. 
         __________ 
         (1)ARV(2) "Close to Euphronios." Para.: "Probably by 
         Euphronios." `Euphr.' appears to agree with Peredolskaya. 
 
      7346. 
      St. Petersburg 615. 
      A] RF pelike. From Vulci. Unattributed Pioneer.(1) Last quarter 
         sixth. 510-500. *Peredolskaya, KAV 22/16, pls. 1 and 17.1; 
         165,4-7 and 166,1 (facss.). CIG 4.7842. Kretschmer, Vas. 91. 
         Guarducci, EG iii, 467-78, fig. 184 (dr. after Mon. Inst. 
         1834-38, pl. 24). ARV(2) 1594/48, Para. 507, 509, Add.(2) 389 
         (much bibl.). *Script 415. GAI ii, 115, 387 and 456.
      B] A: the first swallow: a youth, a man and a boy pointing at 
         a swallow flying overhead. B: wrestlers. 
      C] A: the youth: �*.l, 1"-(*EU 6. The man: 6TV  7_6 hT5,+-o,. 
         The boy: h,$7T�, retr. In the field: ^,5 Ẑ*T. B: 
         h. ',[(]% +,-.%, : J",M5.%. 
      D] = inv. 2352. A conversation: the three ages: an erotic 
         scene. I take the sayings to be in prose. 
         __________ 
         (1)"Might be counted as belonging to the Pioneer Group." 
         ARV(2). So also Bothmer, JHS 71 [1951] 47). In ARV(1) 17/9, the 
         vase had been attributed to Euphronios. 
 
      7347. 
      St. Petersburg 617. 
      A] RF pelike. Painter of Louvre G 238. First quarter fifth. Ca. 
         480 (Peredolskaya). *Peredolskaya, KAV 51/49, pls. 33,1-2, 
         170,4-5 (facss.). ARV(2) 283/3. 
      B] A: a boy to left between two bearded men. B: a boy to right 
         between two bearded men. 
      C] A, B, each: +,-.%. 
      D] = inv. 1569. = St. 1270. Very much restored (Beazley). 



 
      7348. 
      St. Petersburg 625. 
      A] RF hydria (kalpis). Unattributed.(1) Last quarter sixth. Ca. 500 
         (Peredolskaya). *Peredolskaya, KAV 29/22, pls. 10,2, 13,2 
         (detail) and 167,5 (facs.). Para. 509 (not by Dikaios 
         Painter). 
      B] Shoulder: a fountain scene: a woman with a hydria; a 
         fountain; a bearded man next to a hydria (kalpis) on the 
         ground; a crouching woman; above her, her clothes. 
      C] Shoulder: nonsense: to lower right of the left woman: 
         "1.(.(2) To right of woman's head: #$(#(.(3) 
      D] = inv. 1560. = St. 1612. I note that the inscriptions are 
         the kind of nonsense that is typical of the Dikaios Painter. 
         __________ 
         (1)Dikaios Painter (Peredolskaya). (2)the epsilon shows in pl. 
         13,2; the inscription here done from the facs. (3)the ph. 
         shows only the sigma. 
 
      7349. 
      St. Petersburg 627. 
      A] RF hydria (kalpis). From Vulci. Pan Painter. Second quarter 
         fifth. 490-480 (Peredolskaya). *Beazley, Der Pan-Maler (1931) 
         23/43. *Peredolskaya, KAV 87/87, pls. 65,1,3 and 175,2 (facs. 
         of Gr.). ARV(2) 555/95, Para. 387, 513, Add.(2) 258. TGV 158/9F 
         49. 
      B] Shoulder: unexplained subject: Hermes with tablets; two old 
         men; Dionysus. 
      C] Shoulder: nonsense inscriptions. Under the foot, Grr.: 
         0V [&:: and J&(1). 
      D] = inv. 201. = St. 1538. For possible interpretations of the 
         subject see Beazley, Pan-Maler. Much bibl. in Beazley. 
         Peredolskaya does not illustrate the nonsense inscriptions. 
         __________ 
         (1)so TGV; &4, upside down, Peredolskaya. 
 
      7350. 
      St. Petersburg 632. 
      A] RF column krater. Myson. First quarter fifth. 500-490 
         (Peredolskaya). *Photo. (detail of B). *Peredolskaya, KAV 
         40/35, pls. 26 (A), 27,2 (detail of B), 169,2-4 (facss.). 
         ARV(2) 240/43, Para. 510. TGV 104/18B 10, and p. 198. 
      B] A: a mounted warrior.(1) B: komast: a youth with a wineskin. 
      C] Peredolskaya, pl. 169 gives: nonsense: A or B(?): near 
         horizontal: .(#.-#. Downward: ($((#)(.)(., retr. B: on the 
         wineskin, downward: (.)M(.)(()(#).(2) Under the foot, Gr.: I:.(3) 
      D] = inv. 1581. = St. 1602. Cf. St. Petersburg B 4510 by the 
         same painter. For the inscriptions compare objects on two 
         other column kraters by Myson: the kantharos on New York 
         07.286.73, ARV(2) 240/45 and the volute krater on Copenhagen 
         3836, ARV(2) 241/48. 
         __________ 
         (1)according to Bothmer, probably an Amazon. (2)this 
         inscription, which is clearly that on the wineskin in 
         Peredolskaya, pl. 27,2, is wrongly given to the next Myson 
         vase, St. Petersburg B 4510, Peredolskaya, no. 36. I had 
         earlier counted seven letters. (3)so TGV; Peredolskaya gives 
         :I. Circular phi. 



 
      7351. 
      St. Petersburg 635. 
      A] RF column krater. Berlin Painter. First quarter fifth. Ca. 490 
         (early, ARV(2)). *Peredolskaya, KAV, 43/39, pls. 24,3-4, 27,3-4, 
         169,7,9 (facss.). Hackl 432. ARV(2) 207/134, Para. 510, Add.(2) 
         194. Script 496. *TGV 143/17E 35 (facs.). 
      B] A: Nike. B: a youth. 
      C] A: +,-[.%] /.+5,7"%.(1) Under the foot: two Grr.: J& and A:. 
      D] = St. 1528 = inv. 1584. After ARV(2). 
         __________ 
         (1)(wrongly) given as /.+5,7"% +,-.% in Beazley, Der Berliner 
         Maler (1930) 18/97. 
 
      7352. 
      St. Petersburg 637. 
      A] RF calyx krater. From Cervetri. Triptolemos Painter. First 
         quarter fifth. Ca. 490 (Howe, Peredolskaya). *Photo (A). 
         *Thalia P. Howe, AJA 57 (1953) 272, pl. 76, fig. 1 (bibl.). 
         ARV(2) 360/1, 1648, Para. 364, 512, Add.(2) 222 (much bibl.). 
         *Peredolskaya, KAV 45/42, pls. 30, 169,8 and 170,1 (facss.) 
         (vast bibl.). D. Williams, JbBerlMus 18 (1976), pl. 9, fig. 
         11. I. Jenkins and D. Williams, AJA 89 (1985) 415 and n. 25, 
         pl. 46, fig. 12 (after Gerhard, Danae (1854), pl. 1, dr.). 
      B] A: Danae seated on a couch; the golden rain. B: the chest. 
      C] A: to right of Danae's mouth, slightly curving downward: 
         A,6,".(1) B: h. ',(% +,-.%.(2) 4+5(#(.%. 
      D] = inv. 1602. = St. 1723. 
         __________ 
         (1)see the ph. in KAV, pl. 30,2, and pl. 169,8. (2)wrongly 
         placed upside down in KAV, pl. 170,1. Peredolskaya does not 
         have an inscription 4+5(#(.% in the facss. 
 
      7353. 
      St. Petersburg 644. 
      A] RF psykter. From Cervetri. Euphronios. Last quarter sixth. 
         510-500. 515-510 (Euphr.). *FR ii, 15-19, pl. 63. 

*Peredolskaya, KAV 24/17, pls. 14-15, 166,2-7 (facss.). S. 
Drougou, Der attische Psykter (Beiträge zur Archäologie 9, 
1975) 16/A 23, 85-87 with nn. 261-63, pl. 4,1 (side; does not 
show inscriptions). ARV(2) 16/15, 1619, Para. 509, Add.(2) 153. 
Script 361. Capolavori di Euphronios: un pionere della 
ceramografia Attica (Arezzo 1990) 146/27. *Musée du Louvre, 
Euphronios (exhib. 9-18 - 12-31 1990) 164/33 (ill.). 
*Antikenmuseum Berlin, Euphronios der Maler (exhib. 20/3-26/5/
1991) 178/33. 

      B] Symposium: four nude hetaerae reclining. 
      C] Left to right: one hetaera playing kottabos: 
         7j6 7P6*" -,7P##E, : Jo,M5", retr. By her face: /)(+5,. To 
         left of the frontal face of the second hetaera: B,-,(#7E,(1) 
         retr. In the field, a two-liner, non-stoich.: 
         &$(C)5.6(.% : "M5,C#"6. By the face of the third hetaera 
         (who plays the flutes): /"+-(6", retr. By the face of the 
         fourth hetaera who sits apart holding out a skyphos: 
         4M,'", retr.(2) 
      D] = inv. 1650. = St. 1670. Furtwängler in FR notes that three 
         of the hetaerae each hold two drinking vessels [the fourth 
         plays the flutes]; and that the use of kottabos is here for 



         a `Liebesorakel.' The vase is thus in praise of Leagros. 
         For /"+-(6" see Script, n. 160 and for 4M,'", Beazley in 
         ARV(2). The use of retr. seems more or less determined by the 
         position of the hetaerae. Robertson in AVCA mentions the 
         suggestion that a symposium of hetaerae is a vase painter's 
         joke. On p. 28 he comments on the Doric dialect of the 
         kottabos inscription: is it symposium formula or was a real 
         Smikra a Dorian? I think the former is more likely. BCH 1956, 

307: 4M,', is the name of a dead woman from Pharsalus, 
beginning 5th.; see also LGPN ii and Drougou n. 261; for 

         the kottabos see nn. 262-63.
         __________ 
         (1)the facs. shows that the pi is not reversed.
         (2)`Euphr.' has 4M,',, retr., perhaps in error. The photo. on 
         p. 167 shows a worn area and a break after the pi, so that 
         it is impossible to tell which is right. 
 
      7354. 
      St. Petersburg 645. 
      A] BF/RF eye cup. Epiktetos. Hischylos potter. Last quarter 
         sixth. 520-510. *Peredolskaya, KAV 11/2, pls. 2,1-3 (Int., 
         detail of A, B), 162,1-2 (facss.). *Kraiker, JdI 44 (1929) 
         152, figs. 5-7. *ARV(2) 71/4, cf. 45/103 and 99, 1623, Para. 
         509, Add.(2) 167. 
      B] Int.: BF: a young komast with a stick and oinochoe, running. 
         Ext.: RF: Between eyes: A: a donkey driver. B: a donkey. 
      C] Int.: starting to right of the left foot, in a circle 
         around the scene: h(#1$[-.]^% "'^.("#"6, ending at the 
         oinochoe.(1) B: "M5,#C"6, for "M5,C#"6. Between the right eye 
         and eye brow: &'(+7"7.%. 
      D] = inv. 2101. Both Peredolskaya and Beazley in ARV(2) place 
         the whole Epiktetos signature on B. 
         __________ 
         (1)the stick and the youth's head intervene. The inscription 
         is clearly planned. 
 
      7355. 
      St. Petersburg 646. 
      A] RF cup. Nikosthenes Painter. Pamphaios potter. Last quarter 
         sixth. *ARV(2) 125/14, Para. 510. *Peredolskaya, KAV, 14/6, pls. 
         4, 5,1, and 164,1 (facs. of inscription). *AJA 88 (1984) 344 
         and 350/28. 
      B] Int.: a warrior. A: harnessing the chariot of Athena. B: 
         the chariot of Dionysus. 
      C] On the upper edge of the foot profile, taking up two thirds 
         of the circle: B,6C,6.% "'.((")#"6. For B,6C,(.%. 
      D] = inv. 1640. = St. 828. The second epsilon is incomplete. 
 
      7356. 
      St. Petersburg 647. 
      A] RF cup. From Marion. Hermaios Painter. Hermaios potter. Last 
         quarter sixth. *Peredolskaya, KAV 12/3, pls. 3,2,4, 163,4 
         (facs.). *ARV(2) 110/2, 1626, Para. 509, Add.(2) 173. 
      B] Int. : Dionysus. 
      C] Int.: h"5),(.% "'.("#"6.(1) 
      D] = inv. 2021. Much bibl. in Beazley. 
         __________ 
         (1)to left and right of the tondo. 



 
      7356a. 
      St. Petersburg 648. 
      A] Fr. of RF cup. Unattributed.(1) Last quarter sixth. Ca. 
         520 (Peredolskaya). *Peredolskaya, KAV 13/4, pls. 158,3 
         and 163,3 (facs.). ARV(1) 64/88, ARV(2) 94/96, Para. 509. 
      B] Int.: a young komast with a wineskin, to left. 
      C] Int.: the facs. shows letters, probably around the 
         figure: ', and 1.M. Nonsense? 
      D] Cut down to the tondo. 
         __________ 
         (1)ARV(1) and ARV(2) (as well as Peredolskaya) attributed to 
         the Euergides Painter, but Para. states that the fr. is not by 
         him. 

      7357. 
      St. Petersburg 649. 
      A] RF cup. Makron. Hieron potter. First quarter fifth. 490-480 
         (P.). Hauptwerk II (Kunisch). *Peredolskaya, KAV 77/78, pls. 44,5, 
         56, 173,6,11,12 and 74,1-7 (facss.). ARV(2) 460/13, 1654, Para. 512, 
         Add.(2) 244 (much bibl.). *CB ii, 63, n. 2 (mention). *Script 566. *D.C. 
         Kurtz (ed.), Greek Vases: Lectures by J. D. Beazley (1989) 
         90-91, pls. 69,3, 70,2. Robertson, AVCA 105. Sourvinou-Inwood, 
         Theseus as Son and Stepson (BICS supplement 40, 1979). H.A. 
         Shapiro, `Theseus, Athens, and Troizen,' AA 1982, 291ff., 
         fig. 1 (Int.). *Script 566. LIMC i, pls. 199 Agamemnon 
         63 (A, part), 328 Aithra I 25 (Int.), and 337 Akamas and 
         Demophon 6 (A); ii, pl. 715 Athena 104 (A, parts). 
         Robertson, AVCA 105. *N. Kunisch, Makron (Kerameus 10, 1997) 
         7, 100 n. 402, 134f. and n. 642, 196/338, pl. 113 (shows 
         traces of inscriptions on Int.) (bibl.) 
      B] Int.:Theseus attacking Aithra. A: Diomedes and Odysseus 
         quarreling, with the two Palladia. B: Greek princes. 
      C] On handle B/A [K. says A/B; he reverses A and B], on the 
         right hasta [in the BG, no doubt], Gr.: h("5E6 "'.((")#"6.(1) 
         Int.: 4((@)5,.(2) !"#["$]%.(3) A: A(.)"*"%. A(")).(C),E6.(4) 
         4M,)"#)E6. I.[(6(1%].(5) <-$77"$%. B is not inscribed. 
      D] = inv. 1543. = St. 830. C. Sourvinou-Inwood, Theseus as Son 
         and Stepson (BICS suppl. 40 (1979), on pl. 1,a, suggests 
         Aithra to be a mistake for Medea, but Robertson is unsure; 
         it could be an unknown myth in which Theseus, having just 
         discovered the sword, attacks his mother. From the facss. in 
         Peredolskaya: Int.: 4((@)5,. !"#["$]%. A: A(.)"*"%. <-$77"$%. B: 
         A").C{,}E6. 4M,)"#)E6. (I).[(6(1%]. 4+(.)[--]. Under foot, Gr.; see 
         Peredolskaya, pl. 174,7. Not in TGV.
         __________ 
         (1)K. (sketch) gives the bracketed epsilon = a drachma sign. 
         (2)K. (sketch): theta = omicron. (3)K. (sketch): !&/ / (with 
         two three-stroke sigmas). (4)K. (sketch): epsilon = u-shaped 
         digamma; phi = theta. (5)My note from CB gives I.‹(›6(1%. 
 
      7358. 
      St. Petersburg 651. 
      A] RF cup. From Capua. Onesimos (Beazley). First quarter fifth. 
         Ca. 480 (P.). *Peredolskaya, KAV 65/66, 44,8 (side), 45  
         (all), 171,6-7 (facss.). Hartwig, Meisterschalen, pls. 482, and 
         49. Pfuhl, M&Z, fig. 406 (A, after Hartwig). AA 1913, 93 
         (Int., A). ARV(2) 325/77, Para. 511. E. Pellizer in O. Murray, 



         ed., Sympotica (1990) 181-82, fig. 16 (dr. of A). M. 
         Vickers, Greek Symposia (n.d.) 16, 18, and fig. 21. 
      B] Int.: bearded komast vomiting, helped by a boy. A: komos: 
         five bearded men fighting; at right, tree, and youth 
         holding out a basket and raising his hand holding a 
         rock(?). B: komos of mostly bearded men, some attacking 
         each other. 
      C] A: to left and right of the second figure, bearing upward: 
         h. '^,(%. Above the central figures, curved: +^a-.^%. B: 
         h. ',(% +,-.%.  
      D] = inv. 2110. 
 
      7359. 
      St. Petersburg 654. 
      A] RF cup. Villa Giulia Painter. Second quarter fifth. Ca. 470 
         (Peredolskaya). *Peredolskaya, KAV 161/184, pls. 124, 
         177,14,16 (facss.). ARV(2) 626/107, Para. 513. 
      B] Int.: a woman with a mirror. A: in the center, a woman 
         playing ball; at her left, a column; at left and right, 
         each, a youth with his stick. B: a seated youth (wearing a 
         sakkos); a woman with a mirror; a bearded man. 
      C] Int.: around the figure: h" ',(%. A: on the column: +(,)(-).%. 
      D] = inv. 1535. = St. 886. Mixed alphabet. 
 
      7360. 
      St. Petersburg 655. 
      A] RF cup. Antiphon Painter. First quarter fifth. *Peredolskaya, 
         KAV 68/69, pls. 44,9, 47, 172,2-4 (facss.). *ARV(2) 340/64, 
         Para. 511. 
      B] Int.: a boxer putting on his thongs; behind him, a pick 
         axe; at the upper right, a taenia hung up. A: three boxers 
         with their thongs. B: two similar boxers; between them, a 
         youth leaning on his stick, and aryballos, sponge and 
         strigil hung up. 
      C] Int.: above the boxer's head: J$+.%. Below, to right of his 
         left arm: +,-.%. A and B(?): h. ',(%. h. ',(%. 
      D] = 1436. = St. 859. 
 
      7361. 
      St. Petersburg 658. 
      A] RF cup. From Orvieto. Telephos Painter.(1) Second quarter fifth. 
         480-470 (Peredolskaya). *Peredolskaya, KAV 82/82, pls. 44,13, 
         60, 174,8-9, 175,1 (facss.). ARV(2) 817/3 (much bibl.), 1671, 
         Para. 515, Add.(2) 292. Boardman, ARFV i, fig. 381 (Int.). 
         StudMisc (Università di Roma) 14 (1968-69), pls. 5-6, figs. 
         10-12 (all). LIMC i, pl. 263 Aias II 64 (part of B). 
      B] Int.: an old man fleeing with a small boy on his shoulders 
         (Orestes rescued by his paedagogus? Beazley). Ext.: 
         Iliupersis: A: Death of Priam. B: Ajax and Cassandra. 
      C] Int.: in a circle: [+],-.%. Ext.: nonsense: .($##'. +$##. 
      D] = inv. 2068. Done from the facss. in KAV. 
         __________ 
         (1)follower of Makron. 
 
      7362. 
      St. Petersburg 660. 
      A] Fr. of RF cup. Manner of Onesimos. First quarter fifth. 
         *Peredolskaya, KAV 66/67, pls. 160,2, 172,1 (facs.). M.A.B. 



         Herford, Handbook of Greek Vase Painting (1919), pl. 7,b. 
         ARV(2) 331/21, Para. 511. 
      B] Int.: a satyr. Ext.: plain. 
      C] Int.: h. ',(%. 
      D] = inv. 1531. = St. 1618. 
 
      7363. 
      St. Petersburg 664. 
      A] RF cup. From Vulci. Epidromos Painter. Last quarter sixth. 
         *ARV(2) 117/4, Add.(2) 174. CIG 4.7817. *Peredolskaya, KAV 21/15, 
         pls. 3,1,3 (3 shows inscription) and 165,3 (facs.). 
      B] Int.: a man with a hare and a dog. Ext.: plain. 
      C] Int.: along the upper left margin, a stoich. two-liner: 
         &'(*5.).% : +,-.%. 
         . . . . . . . . . 
                     . . . . . 
      D] = inv. 2009. 
 
      7364.
      St. Petersburg 671(?). 
      A] BF/WG lekythos (outline). Near the Sappho Painter (Haspels). 
         End of sixth? *dr. *Haspels, ABFL 113, pl. 39,3a-c (show 
         inscriptions) (no bibl. given). 
      B] Hoplite to left between two Oriental archers facing him; 
         to left of the right archer, BF dog. 
      C] Nonsense: to right of left archer's face, upwards: (<$1(<"; 
         above the dog, bearing slightly upward: (.)(-$'(1); to left 
         of the right archer's upper body and face, (between it 
         and the hoplite's shield), upwards: (+#$1(*(2). 
      D] Haspels on p. 113: near Sappho Painter. "mock inscriptions 
         in the manner of the Diosphos Painter in his bolder mood." 
         H. compares Euthymides for the three-figure group and the 
         attitudes of the archers. I would not compare these 
         inscriptions with the Diosphos Painter so much as with 
         Euthymides. The < I think are sigma S 11 (see chart in 
         Script). - Earlier readings: nonsense: (1) readings from 
         Haspels: diagonally up: (-$((<;.  Horizontal: (-$'.  As the 
         first: (+#$1(*. (2) readings from photo.: ((#)$( ("(7) (with a 
         small gap). (#$'. (1#$(#)(*.  - The number must be wrong, as 
         671 is a RF pelike by the Agrigento Ptr., ARV(2) 578/73 
         (there numbered St. 1529), 
         __________ 
         (1)the first letter is a raised horizontal stroke. I see no 
         letter after the epsilon. But there is a slight gap after 
         the fourth letter, as noted before. (2)perhaps one letter is
         missing in the following break. 
 
      7365. 
      St. Petersburg 679. 
      A] RF two-handled rhyton (hound's head). Brygos Painter. First 
         quarter fifth. Ca. 480 (Peredolskaya). *Peredolskaya, KAV 
         69/70, pls. 50-51, 172,5-7 (facss.). H. Hoffmann, Attic 
         Red-figured Rhyta (1962), pl. 2,4. ARV(2) 382/188, 1649, Para. 
         512, Add.(2) 228. Boardman, ARFV i, fig. 258. 
      B] Neck: A, B, each: pygmies and cranes. 
      C] Neck: A or B: ,51 h. ',([%].(1) h. '[,](%. h. ',[(]%. 
      D] = inv. 1818. = St. 360. 
         __________ 



         (1)so the facs. in KAV, pl. 172,5. All inscriptions are done 
         from the facss. I do not understand ,51. 
 
      7366. 
      St. Petersburg 680. 
      A] RF plastic rhyton (donkey's head). Brygos Painter. First 
         quarter fifth. *Peredolskaya, KAV 71/71, pls. 49, 173,1,2,4. 
         H. Hoffmann, Attic Red-figured Rhyta (1962), pl. 3,3-4 
         (parts). ARV(2) ARV(2) 382/191, 1701, Para. 512, Add.(2) 228. 
      B] Neck: komos: a bearded komast with his stick, at a basin; a 
         young komast dancing while balancing a skyphos on his foot; 
         a squatting young komast playing the flutes. 
      C] Neck: h. ',[(]%. h(.) ['],(%. +,-.%. h. ',(% +,-.%. 
      D] = inv. 1816. = St. 407. 
 
      7367. 
      St. Petersburg 682. 
      A] RF plastic rhyton (shape of a bird). From Capua. Probably 
         Painter of London D 15(1) (Beazley). 480-470 (K.-D.). *S. 
         Kaempf-Dimitriadou, Die Liebe der Götter in der attischen 
         Kunst des 5. Jahrhunderts v. Chr. (11th Beiheft, Antike Kunst 
         1979) 20, 48, 91/193, pl. 10,3-4 (A, B). *Peredolskaya, KAV 
         72/73, pls. 48 and 173,3,5,9,10 (facss.). ARV(2) 391/(a), Para. 
         512, Add.(2) 229. 
      B] A: Eos carrying off Cephalus. B: a satyr and a maenad. 
      C] Peredolskaya gives the ff. inscriptions: +,-.% (twice). h. 
         ',(%. Vertically: +,-.%. One kalos is above the head of 
         Cephalus, the rest I cannot locate. 
      D] = inv. 1876. 
         __________ 
         (1)Brygan. 
 
      7368. 
      St. Petersburg 686. 
      A] RF oinochoe (head vase: woman's head). From Vulci. 
         Unattributed. Charinos Class. Ca. 500 (Beazley). *Beazley, JHS 
         49 (1929) 44/4. *Furtwängler, Beschreibung 512 (under F. 
         2190). *ARV(2) 1531/4, Para. 502. B. Cohen, `The Literate 
         Painter: A Tradition of Incised Signatures on Attic Vases,' 
         MetMusJ 26 (1991) 79 (not ill.). 
      B] On the shoulder of the vase: palmettes. 
      C] On the handle, Gr.: O,5(6.% "'.("#".(1) 
      D] Replica of Berlin 2190, ARV(2) 1531/3; the signature is in 
         the same location: Gr.: O,5(6.% "'.(‹"›#"6. 
         __________ 
         (1)complete (Bealey). A two-liner (Cohen). 
 
      7369. 
      St. Petersburg 698. 
      A] RF Nolan amphora. Providence Painter. Second quarter fifth. 
         470-465 (Peredolskaya). *ARV(2) 637/23, Add.(2) 273. 
         *Peredolskaya, KAV 113/120, pls. 79 and 176,4-5. 
      B] A: Athena. B: a woman. 
      C] A: +(,)-.% 0(+E6. 
      D] = inv. 196. = St. 1690. 
 
      7370. 
      St. Petersburg 700. 



      A] RF Nolan amphora. Hermonax. Second quarter fifth. Ca. 470 
         (P.). *Peredolskaya, KAV 109/113, pls. 84,1-2, 85,1-2,4, 176, 
         2 (facs.). Hackl 574. ARV(2) 488/73, Para. 512. *TGV 164/19F 6; 
         cf. p. 230. 
      B] A: a satyr and a maenad. B: a maenad. 
      C] Under the foot, Gr.: #7,‹›. 
      D] = inv. 1591. = St. 1672. #7P)6.% or #7P)6.(, here applied 
         to the Nolan amphora, according to Johnston. 
 
      7371. 
      St. Petersburg 701. 
      A] RF Nolan amphora. Providence Painter. Second quarter fifth. 
         470-460 (Peredolskaya). *Photo. (A). *ARV(2) 637/28, Add.(2) 273. 
         *Peredolskaya, KAV 113/121, pls. 87,1-2,4 and 176,6-7 (facs.). 
      B] A: Nike with a torch. B: a goddess. 
      C] A: to left of Nike's legs, ending at the bottom of the 
         scene: h(''.1#"6.%. To right of her legs: +(,)-.%. I.e.: 
         h(''.1#"6.% : +(,)-.%. 
      D] = inv. 1560. = St. 1732. 
 
      7372. 
      St. Petersburg 706. 
      A] RF Nolan amphora. Painter of Leningrad 702. Third quarter 
         fifth. *ARV(2) 1193/3. 
      B] A: Tithonos. B: youth. 
      C] A: O.5C"-"%.(1) 
      D] = St. 1457. Mixed alphabet. Ionic lambda. Three-stroke sigma. 
         __________ 
         (1)"enigmatic," Beazley. The same inscription occurs on St. 
         Petersburg 823, ARV(2) 787/5 (the page misquoted on p. 1193), 
         a stemmed dish from Nola by the Dish Painter, subject: a 
         dancing girl. 
 
      7373. 
      St. Petersburg 712. 
      A] RF neck amphora. Painter of Munich 2660. Second quarter fifth. 
         475-470 (P.). *Peredolskaya, KAV 115/123, pls. 91 and 
         176,12-13. ARV(2) 784/27. 
      B] A: a youth with a stick talking to a boy. B: a bearded man 
         with a stick in a similar pose as the youth. 
      C] A or B: nonsense: MMM.(. M#M(.). 
      D] = inv. 1618. = St. 1630. Unclear readings. Some gammas may 
         be intended for alpha without the cross stroke. 
 
      7374. 
      St. Petersburg 717. 
      A] RF Nolan amphora. Clio Painter. Third quarter fifth. Ca. 440 
         (Peredolskaya). *Peredolskaya, KAV 180/207, pl. 136,4, 137,2 
         (shows the letter). ARV(1) 382/11, ARV(2) 1081/13, Para. 517. 
      B] A: a mounted Amazon. B: a youth. 
      C] A: on the shield, the device in BG: a large 4.(1) 
      D] = inv. 1653. = St. 1632. ARV(1) attributed to Phiale Painter 
         but see ARV(2). 
         __________ 
         (1)the alpha is `contemporary' in having a horizontal cross 
         bar; a dot in its center must be accidental. The alpha 
         appears as a shield device on several vases by the Phiale 
         Painter: Hamburg 94; Naples 3083; Warsaw 142,338. 



 
      7375. 
      St. Petersburg 720. 
      A] RF neck amphora. Painter of the Louvre Centauromachy. Third 
         quarter fifth. *Peredolskaya, JHS 48 (1928) 18, pl. 6,a. 
         *Idem, KAV 175/200, pl. 135,1,2 and 178.5 (facs.). ARV(2) 
         1093/92, Para. 517. 
      B] A: a satyr holding a wreath; a maenad with branch and 
         thyrsus. B: two youths. 
      C] A: between the heads: +(,)-(.)[%](?).(1) 
      D] = inv. 1654 = St. 1715. Uncertain readings. 
         __________ 
         (1)the photo. in JHS seems to show this inscription, but 
         it is not mentioned in the text. The facs. in KAV has: 
         +,(-)[.](.) (The lambda looks like an upside-down pi; (.) 
         is a short raised horizontal line). 
 
      7376. 
      St. Petersburg 725a. 
      A] RF pelike. Argos Painter. First quarter fifth. Ca. 480-475 
         (P.). *Peredolskaya, KAV 61/62, pls. 40,1-2, 171,1-2 (facss.). 
         ARV(2) 289/15. 
      B] A: a woman to right with a thurible. B: an old man to left. 
      C] A: +,-"{"} (.).(1) Under the foot, Gr.: ::::::. 
      D] = inv. 1567. = St. 1606. Numeral 6. 
         __________ 
         (1)the last sign is a dot in the facs. 
 
      7377. 
      St. Petersburg 731. 
      A] RF pelike. From Capua. Lykaon Painter. Third quarter fifth. 
         *CB ii, p. 37 (mention). *Peredolskaya, KAV 173/197, pls. 
         132,3,4 and 178,9,11 (facss.). ARV(2) 1045/5, Add.(2) 320. S.B. 

Matheson, Polygnotos and Vase Painting in Classical Athens 
(1995) 211, 432/L5, pl. 162 (A). GAI ii, 212 (but "=% should be 
capitalized). 

      B] A: Eos and Cephalus. B: a youth fleeing to a man. 
      C] A: above her head, horizontal: h"E%. A companion, above 
         his head, horizontal: H(@.6.%. 
      D] = inv. 1595. = St. 1683. Cephalus is not inscribed. – Math- 

eson 211 thinks mislabeled: Eos pursues an unnamed hunter to 
the left, with a fleeing hunting companion at right: the 
pursued hunter is usually the Attic Cephalus, but he should  
not be together with the Trojan Tithonos, who is 

         usually shown with a lyre.
         __________ 
         (1)with a wide open omicron. 
 
      7378. 
      St. Petersburg 739. 
      A] RF pelike. Washing Painter (Peredolskaya, Beazley). Third 
         quarter fifth. *TGV 95/9B 29. Peredolskaya, KAV 195/229, pls. 
         155,1-2, 180,5 (facs.). Para. 517. 
      B] A: a woman with an alabastron. B: a youth. 
      C] Under the foot, Gr.: &$+5,7‹›. 
      D] = inv. 1622 = St. 1781. Owner or trader? 
 
      7379. 



      St. Petersburg 755. 
      A] Frs.of RF hydria. From Vulci. Niobid Painter. Second quarter 
         fifth. Ca. 460 (early, ARV(2)). *Photo. *Peredolskaya, KAV 
         156/179, pls. 161,2-4, 177,12 (facs.). CB i, 51 and n. 2 
         (restorations). ARV(2) 605/64, Para. 513, Add.(2) 267. Script 
         647. 
      B] Departure of Amphiaraus. 
      C] To left of his head: (4))C(,5,![.%], retr.(1) 
      D] = B 1845 = St. 1650. Much restored. For late retr. see Script 
         98 n. 2. 
         __________ 
         (1)for the spelling, see Script 102 n. 18. The two fully 
         extant alphas are different in shape; the third, preserved 
         incompletely (if it is an alpha) would be a high-kicker; if 
         it is an epsilon it would be awkwardly placed, to judge by 
         the facs. in KAV). 
 
      7380. 
      St. Petersburg 757. 
      A] RF hydria. Group of Polygnotos. Third quarter fifth. *Beazley, 
         AJA 45 (1941) 598 (mention). Beazley, JHS 51 (1931) 123. AK 10 
         (1967) 143. M. Milne in Richter-Hall 224/133. ARV(2) 1060/141. 
         *Hackl, no. 578. *TGV 156//8F 9 and 165//21F 8. 
      B] Shoulder: Rape of the Daughters of Leucippus. 
      C] Graffiti similar to those on London 1921.7-10.2 [ARV(2) 
         1060/138, also a hydria], Beazley. TGV: B<: associated with 
         a AG4O mark and QAG:. Hackl: $*75(*5,1'.(. 
      D] = St. 1206. '.(‹+(-...›, `decorated.' Johnston, TGV, p. 35, 
         reads the price of this vase (with Hackl) as 18 obols; see 
         ibidem for the high prices of hydriai. On the question 
         whether the inscription is Attic or Ionian, see TGV, p. 231. 
 
      7381. 
      St. Petersburg 765. 
      A] Rf calyx krater. From Agrigento. Blenheim Painter. Second 
         quarter fifth. 470-465 (Peredolskaya). *Peredolskaya, KAV 
         151/175, pls. 114,2, 115,2, 177,10,13 (facss.). ARV(2) 598/2, 
         Para. 513, Add.(2) 265. LIMC iii, pl. 371 Dionysus 621 (A). 
      B] A: Gigantomachy: Dionysus and a giant. B: a satyr and a 
         maenad. 
      C] A: near Dionysus and near the giant, each: +,-.%. 
      D] = inv. 1149.  = St.1274. The lower half of B is modern. 
         Mixed alphabet. 
 
      7382. 
      St. Petersburg 769. 
      A] RF calyx krater. From Cervetri. Near Peleus Painter and Hector 
         Painter. Third quarter fifth. *Photos. *Bothmer, Amazons 
         181/58, pl. 80,1(A). *Peredolskaya, KAV 171/195, pls. 130,2,4, 
         131,1,4, 178,3,4,8 (facss.). ARV(2) 1037/3 (much bibl.), Para. 
         517 (lists as near Hector Painter), Add.(2) 319. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         405/HN 4 (not ill.). 
      B] A: Phorbas; Theseus charging; an Amazon on horseback. B: 
         a king between two women. 
      C] A: to right of Phorbas' helmet crest: I.5>,[%].(1) In the 
         same position: (!)"#"$%.(2) To right of the Amazon's head: 
         F"-.#,.(3) 



      D] = St. 1680. Tailed rho. 
         __________ 
         (1)my reading from a photo.; Bothmer has I.5>,%. The facs. in 
         KAV shows a very odd phi (a triangle with a projecting 
         vertical through it). (2)according to KAV's facs., the theta 
         has the dot at 4 o'clock just outside the circle. (3)Matheson 
         prints F&JQ/4, which must be a misprint. For the name see 
         New York 44.11.1 (a woman's name) and Vatican, Astarita 
         701 (maenad). 
 
      7383. 
      St. Petersburg 809. 
      A] RF stamnos. Kleophon Painter. 430-420. *FR i, 188-90 (dr., p. 
         189, after Compte-rendu). Compte-rendu de la Commission 
         Impériale Archéologique (St. Peterburg 1860ff.) 1873, pl. 
         5,3-4. *Peredolskaya, KAV 183/210, pls. 142, 179,3-5 (facs.). 
         ARV(2) 1143/3, Para. 455, Add.(2) 334. S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 406/KL 3, pl. 122. 
      B] A: A Warrior Leaving Home: an old man; a woman; a warrior; 
         a woman. B: youths and a boy. 
      C] A: between the heads of the old man and the woman at left: 
         +,(.), and a bit lower: .7.(1) To left of the woman at right: 
         +,[-]".(2) Under the foot, Gr. HG, as on Munich 2415, plus a 
         B. See TGV 102/16B 28 and 165/20F 9 (for the meaning of HG, 
         see p. 231); Hackl, no. 492. 
      D] = St. 1428. According to FR, the vase is a replica of 
         Munich 2415, ARV(2) 1142/2, by the same painter. Both vases 
         and others by the Kleophon Painter, as well as from the 
         Group of Polygnotos, have the HG mark. 
         __________ 
         (1)so the dr. in FR, which is no doubt unreliable; Munich 
         2415 has +,-.%. Or an illiterate attempt to reproduce the 
         inscription? (2)so the dr.; this agrees with Munich 2415, 
         which however has two more inscriptions. The facss. in KAV 
         show the inscriptions somewhat differently but I do not 
         know how reliable they are. A long Gr. line shown under the 
         foot is probably correct. Matheson prints: A: +,-". +,-". 
         +,-". 
 
      7384. 
      St. Petersburg 810. 
      A] RF stamnos. Kleophon Painter. Third quarter fifth. Ca. 430. 
         *Peredolskaya, KAV 182/209, pls. 140-141, 179,1-2 (facss.). 
         *ARV(2) 1144/7, 1684, Para. 455, 517, Add.(2) 334. Script 768. 
         Robertson, AVCA 221 and 223. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 407/KL 7, pl. 127. 
      B] A: komos. B: komos. 
      C] A: F"M,+-"% +,-.%. B: 2-".CE6 +,-.%, +,-.%. 
      D] = V 2353. Replica of Copenhagen, Ny Carlsberg 2693. - Readings 

from ARV(2).  Peredolskaya's facs. does not give the second 
+,-.% on B (which I got from ARV(2) 1144/7). For the Kleophon 
Painter, see J.H. Oakley, The Achilles Painter (1997) 108 n. 
176. Readings are from ARV(2). Kleophon is found only here as a 
kalos-name. The younger Megakles occurs also on Louvre A 258 
and New York 12.229.11. Robertson 223 discusses the disposition 
of the figures on A. 

  
      7385. 



      St. Petersburg 823. 
      A] RF stemmed dish. From Nola. Dish Painter. Second quarter 
         fifth. *dr. *Peredolskaya, KAV 131/149, pls. 103 (103,1 shows 
         inscription) and 177,3 (facs.). *ARV(2) 787/5 (much bibl.), 
         Para. 515, Add.(2) 289. 
      B] A dancing girl; on the ground, to her right, a lyre. Ext.: 
         plain. 
      C] To right of her middle (above the lyre): O.5C"-"%. 
      D] = St. 1619. The same obscure inscription is found on St. 
         Petersburg 706 by the Painter of St. Petersburg 702, q.v. 
         Mixed alphabet. 
 
      7386. 
      St. Petersburg 834. 
      A] RF skyphos. Penelope Painter. Third quarter fifth. Ca. 450 
         (P.). *FR iii, 299, 298-99, figs. 141 and 142. *Peredolskaya, 
         KAV 181/208, pls. 138, 139, 178,6-7, 12-13 (facss.). ARV(2) 
         1301/8. 
      B] A: two satyrs fighting; at left, a pile of three pointed 
         amphoras (defended by the left satyr); in the center, 
         a thyrsus(?) with two branches, on which are a ladle and a 
         skyphos. B: two satyrs fighting; between them, a satyr 
         who has fallen on his back. 
      C] FR: A: to the upper right of the left satyr's head: +,-.%. 
         On one amphora, which is shown in profile, the handle may 
         have two letters kionedon: 4< or 4!!(1) B: above the left 
         satyr: ^-.%.(2) 
      D] The facss. in Peredolskaya have four instances of +,-.% and 
         no other words. Mixed alphabet. 
         __________ 
         (1)could this be an identification, such as an amphora stamp? 
         For 4@‹"6,(..›(?). (2)the area at the left is too dark to see 
         letters; no doubt +,^-.%; a palmette intervenes. 
 
      7387. 
      St. Petersburg 838. 
      A] RF skyphos. Marley Painter. Third quarter fifth. Ca. 440 
         (Peredolskaya). *Peredolskaya, KAV 191/220, pls. 150,1-2 
         (side, A), 180 4 (facs.). ARV(2) 1278/33, Para. 518. 
      B] Komos: A: a youth with a lyre, and a dancing girl. B: 
         similar. 
      C] B: +,[-.%](?). 
      D] = inv. 1630. = St. 808. 
 
      7388. 
      St. Petersburg 916. 
      A] RF cup. Near Fauvel Painter (Beazley).(1) Third quarter fifth. 
         Ca. 440 (Peredolskaya). *Peredolskaya, KAV 190/219, pls. 149, 
         180,2 (facs.). ARV(2) 1286. 
      B] Komos: Int.: a youth with a lyre and a girl with flutes, 
         before a basin. A-B: komos. 
      C] KAV's facs. gives: +,-[.%]. 
      D] = inv. 178. = St. 877. 
         __________ 
         (1)near the Lid Painter (Peredolskaya). 
 
      7388a. 
      St. Petersburg B 1403. 



      A] BF ovoid neck amphora (Tyrrhenian). Castellani Painter 
         (Bothmer). Ca. 550. *J.H. Oakley and R.H. Sinos, The 
         Wedding in Ancient Athens (1993) 35, fig. 99 (dr., 
         after Pfuhl, i.e. Tiersch). *Thiersch, Tyrrh., pl. 5 
         (dr. of A). Pfuhl, M&Z, fig. 205 (after Tiersch). ABV 
         98/34, Para. 37 (bibl.), Add.(2) 26 (bibl.). 
      B] A: a wedded pair in a chariot. B: komos (men and women 
         dancing). Below: floral; two rows of animals. 
      C] A: on the extreme left, vertically down, nonsense: 
         ($)7("7.7.(1) 
      D] = St. 151. The inscription, and its location, are typical 
         of the Castellani Painter. 
         __________ 
         (1)the first letter is lying sideways. 

      7389. 
      St. Petersburg inv. 34a. 
      A] Fr. of RF rhyton. From Kertsch (`Mithradatesberg'). Sotades 
         Painter.(1) Second quarter fifth. *ARV(2) 765/16. *A. 
         Peredolskaya, AM 53 (1928) 11, Beilage 7,1 (shows inscription). 
      B] Upper part of a woman (Nereid?) running. 
      C] To right of her face: !"7(%. 
      D] = 342. The inscription may refer to an adjoining figure 
         rather than to the preserved one (Beazley). 
         __________ 
         (1)Beazley after Peredolskaya. 
 
      7390. 
      St. Petersburg inv. 173. 
      A] BF hydria. Antiope Painter (Leagros Group). Last quarter 
         sixth. 510-500. *H.R.W. Smith, CV, USA 10, p. 30 (mention). 
         ABV 362/31, Para. 161, Add.(2) 96. 
      B] Shoulder: A Warrior Leaving Home, with a chariot. Body: 
         Achilles about to drag the body of Hector. 
      C] Body: by Hector's corpse: 6"+$. 
      D] Bibl. in Beazley. Smith calls this: nonsense deviating into 
         sense; see CV; but perhaps it is only the common omission 
         of final sigma: 6o+$‹%›(?). 
 
      7391. 
      St. Petersburg inv. 1412. 
      A] BF lip cup. From Etruria. Unattributed. Third quarter sixth. 
         *ABV 669, bottom, Add.(2) 148. Beazley, JHS 52 (1932) 168 n. 
         10. 
      B] A: Dionysus with maenads and satyrs. B: similar. 
      C] A: '(6" +‹,›( 1,‹(›5" :* J$+(% +,-.%. B: 
         '(6" +‹,›( 1,‹(›5" :* J$+(% :* +,-.%. 
      D] = 210. = St. 216. The inscriptions done from ABV. Lykis only 
         here as a kalos-name; it occurs in Ar., Frogs 14. Not in PA, 
         but in fifth, fourth and later centt. in LGPN ii. The 
         punctuation is four-dot.
 
      7392. 
      St. Petersburg inv. 1452. 
      A] BF oinochoe. Unattributed.(1) Taleides potter. Class of London B 
         524. Third quarter sixth. *ABV 176/1, Para. 73, 179, 181, 317, 
         Add.(2) 49. *E.M.W. Tillyard, The Hope Vases (1923) 27, pls. 
         1/13 and 2. F. Lissarrague, The Aesthetics of the Greek 



         Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 
         65 n. 38, fig. 47F (sketch of inscription on B). 
      B] Heracles and the Lion. 
      C] H,-"(*"% :* "'.("#"6.(2) 
      D] = 185 = St. 68. Restored. 
         __________ 
         (1)"resembles the Taleides Painter in some points," Beazley. 
         (2)so ABV; Tillyard omits the interpoint. 
 
      7393. 
      St. Petersburg inv. 1469. 
      A] BF amphora. Group of Leningrad 1469 (Princeton Group iii).(1) 
         Third quarter sixth. *JdI 42 (1927) 166-67, Beilagen 26-27. 
         ABV 302/1, Add.(2) 79. 
      B] A: A Warrior Leaving Home; on each side, two figures. B: 
         similar. 
      C] A: seven vertical nonsense inscriptions, one to the lower 
         left of each person and one in front of each outside 
         person. B: five vertical nonsense inscriptions, one between 
         each pair of figures and one in front of the face of the 
         figure at the extreme left. 
      D] = St. 334. A small vase. 
         __________ 
         (1)Probably all by the same hand; the pyxis Cambridge 37.4, 
         ABV 302/6, is certainly by the same hand (Beazley). 
 
      7394. 
      St. Petersburg inv. 1510 B. 
      A] BF prize Panathenaic. From Etruria. Painter of Warsaw 
         Panathenaic (Beazley).(1) Last quarter sixth. *Neils et al., 
         Goddess and Polis (1992) 35 (mention). Brauchitsch 38. Smets 
         25. *Brandt, Arch. Panath. I, 7/60 and n. 6. Para. 127. 
      B] A: Athena. B: two jockeys with sticks walking their horses 
         (after the race). 
      C] A: prize inscription. 
      D] = St. 230. 
         __________ 
         (1)Brandt attributes the vase to the circle of the Antimenes 
         Painter and compares the Painter of the Warsaw Panathenaic; 
         it may be by the same potter as New York 56.171.4 and Warsaw 
         198,605, both attributed to the Painter of the Warsaw 
         Panathenaic (Brandt, n. 6). 
 
      7395. 
      St. Petersburg inv. 1843. 
      A] Frs. of RF calyx krater. Phintias. Last quarter sixth. 
         510-500. *Peredolskaya, KAV 31/26, pls. 159,1-2, 168,2-4 
         (facss.). *FR iii, 233/4, fig. 111 (dr. of A), cf. p. 117. CB 
         ii, 16 and n. 1. ARV(2) 23/5, Para. 509. Script 388. 
      B] A: Theseus and the Bull? B: The Wounding of Telephos. 
      C] A: to left of his head (he faces right) starts: 
         !"#"$% v. +,-.%, retr. B: B,7(5).^+-.%, retr. except the 
         rho. A(.)"*"[%], given in the facs. in KAV as upside down 
         and hence retr. 
      D] = St. 1275. The facs. shows the Theseus inscription upside 
         down, and hence not retr. The frs. have been cleaned. 
 
      7396. 



      St. Petersburg inv. 3385. 
      A] RF cup. From Vulci. Nikosthenes Painter. Pamphaios potter. 
         Last quarter sixth. *ARV(2) 125/13, Para. 510. CIG 4.8268. 
         *Peredolskaya, KAV 15/7, pls. 5,2, 5, 164,2 (facs.). *AJA 88 
         (1984) 344 and 350/27. 
      B] Int.: a youth astride a wineskin. A-B: komos. 
      C] On the upper part of the reserved foot profile(1), in BG: 
         B,6(C),(.% "'.("#"6. 
      D] On riding on a wineskin see my article in Hesperia 61 (1992) 
         130f. Phi with a horizontal stroke. 
         __________ 
         (1)see AJA 88, p. 344. 
 
      7397. 
      St. Petersburg inv. 4224. 
      A] RF skyphos. Penthesilea Painter. Second quarter fifth. 
         *Peredolskaya, KAV 133/151, pls. 106 (inscriptions show), 
         107,2, 177,4-7 (facss.). *JHS 48 (1928) 11f., pl. 1. ARV(2) 
         889/166. Script 654. 
      B] A: a woman and a bearded man; he holds a purse and a 
         coin(?). B: a woman holding out a lekythos to a youth. 
      C] Two-liners: A: stoich.: h. ',(% : +,-.%. Stoich.: 
         h. ',(% : +,-.%. B: non-stoich.: h. ',(% : +,-.%. Stoich.: 
         h. ',(% : +,-.%.(1) 
         __________ 
         (1)the facss. in KAV show the four inscriptions partly stoich. 
         and partly non-stoich. The sigmas are three- and four-stroke. 
 
      7398. 
      St. Petersburg inv. 4262. 
      A] BF prize Panathenaic. Group of Vatican G. 23. First quarter 
         fifth. *Photo. *Beazley, AJA 47 (1943) 445 no. 4. ABV 406/4, 
         Add.(2) 106. 
      B] A: Athena. B: foot race. 
      C] A: to left of the left column, facing out: 7.6 4@"6"@"6 ,@-.6. 
      D] Undersized. To the left of the left column is also the 
         prize inscription on Boulogne 441, which is earlier (ABV 
         290/1, Painter of Boulogne 441, Antimenean). 
 
      7399. 
      St. Petersburg inv. 4264. 
      A] RF pelike. Tyczkiewicz Painter. First quarter fifth. Ca. 480 
         (P.). *Peredolskaya, KAV 59/60, pls. 39,1, 170,10 (facss.). 
         Berlin app. xxi,16,a. ARV(2) 293/56,(1) Para. 511. TGV 159/
         10F,iv 19; p. 226, bottom. 
      B] A: a discus thrower and a trainer. B: a jumper and a trainer. 
      C] Under the foot, Grr. .6‹›. '5.. 
      D] .6‹87.%›(?). Johnston thinks the marks Attic. Tailed rho. 
         __________ 
         (1)listed as Once Vescovali. 
 
      7400. 
      St. Petersburg inv. 4305. 
      A] RF Nolan amphora. Nikon Painter.(1) Second quarter fifth. *ARV(2) 
         652/1, 1663/17 bis, Para. 514. *Peredolskaya, KAV 112/119, 
         pls. 88 (88,2 shows inscription), 176,3 (facs.). 
      B] A: warrior: a youth, frontal, with corslet, chitoniskos, 
         wrap, and spear in the left hand; on the ground, helmet and 



         shield (device: kantharos). B: a youth with a bird. 
      C] A: on the shield, horizontal, centered above the kantharos, 
         in BG: K.(.7(.%.(2) 
         __________ 
         (1)"probably," ARV(2) 652/1, but certainly on p. 1663. 
         (2)referring to the kantharos, Waldhauer, Beazley assenting. 
 
      7401. 
      St. Petersburg inv. 4508. 
      A] RF cup. Unattributed.(1) Cachrylion potter. Last quarter sixth. 
         *ARV(2) 108/28, Para. 509. *Peredolskaya, KAV 16/8, pls. 5,3  
         (A) and 165,1 (facs.). 
      B] Int.: fragmentary: a male running. A: Dionysus with satyrs 
         and maenads. B: satyrs attacking maenads. (The Ext. scenes 
         are partly obscene). 
      C] Int.: at left and at right: [O,15]$-(E6 and "'.("#"6, retr.(2) 
      D] Ex Botkin. 
         __________ 
         (1)Peredolskaya attributes to the Nikosthenes Painter; 
         Beazley (in Para.) disagrees. (2)the facs. in KAV has: 
         ["]'.[(]"#"6, retr. 
 
      7402. 
      St. Petersburg inv. 4512. 
      A] RF Nolan amphora. Dresden Painter. Second quarter fifth. Ca. 
         470 (Peredolskaya). *Peredolskaya, KAV 115/124, pls. 90 (90,3 
         shows inscription on B), 176,8-10. Para. 514. 
      B] A: Nike with a taenia flying over an altar. B: a woman with 
         a taenia. 
      C] A: +(,)-.%. B: (+)(,)-". Under the foot, Gr.: 4V.(1) 
         __________ 
         (1)not in TGV. 
 
      7403. 
      St. Petersburg inv. 4513. 
      A] RF Nolan amphora. Unattributed.(1) Third quarter fifth. Ca. 450 
         (Peredolskaya). *Peredolskaya, KAV 168/193, pls. 126,2,4, 
         128,3, 178,1 (facs.). Para. 516. 
      B] A: a youth presenting a cock to a boy; a stool. B: a youth. 
      C] A: nonsense: left-aligned near-stoich. two-liner, 
         diagonally downward: M6.M : 6((,)5. 
         .  .  . . 
         .  .  .. 
         __________ 
         (1)Achilles Painter, Peredolskaya; not accepted by Beazley. 
 
      7404. 
      St. Petersburg inv. 4515. 
      A] RF pelike. Bowdoin Painter (Peredolskaya)?(1) Second quarter 
         fifth. 480-475 (Peredolskaya). *Peredolskaya, KAV 121/133, 
         pl.95,3-4 (95,4 shows inscription). Para. 514. R. Lullies, Die 
         Typen der griechischen Herme (1931) 27/23, 58, 62. 
      B] A: a herm; a pinax with a herm; an altar; column. B: two 
         youths facing; between them, above: sponge and strigil hung 
         up; below, a discus with an owl. 
      C] B: on the discus, around the owl: seven nonsense letters. 
      D] A small vase. 
         __________ 



         (1)doubtful, Beazley, in Para. 
 
      7405. 
      St. Petersburg inv. 4519. 
      A] RF plastic rhyton (ram's head). Sotades Painter (Beazley after 
         Peredolskaya). Second quarter fifth. *A. Peredolskaya, AM 53 
         (1928) 9ff., Beilage 4. *Idem, KAV 128/145, pls. 100 and 177,2 
         (facs.). H. Hoffmann, ARR, pl. 7,4. ARV(2) 764/13 (bibl.). 
         H. Hoffmann, Sotades: Symbols of Immortality on Greek 
         Vases (1997) 56-57, figs. 30-31 (does not show inscription; 
         further discussion).
      B] Neck: A: a satyr and a maenad. B: a goddess and a satyr. 
      C] On the BG handle, Gr.: CTDUNOS. Below: -[.(1) 
      D] Ex Botkin collection. One-handled. The inscription is 
         considered modern by Peredolskaya in AM but the sigma is 
         three-stroke. The first letter is given as C-shaped, the 
         third as a D-shaped rho. Could it be #75$6.% or .75$6.%(?).
         The second line is a mystery. 
         __________ 
         (1)the facs. in KAV shows: C 75$6.# (with three-stroke sigma) 
         and below it a horizontal line and an epsilon. The `C' is 
         more like a hook. 
 
      7406. 
      St. Petersburg inv. 4520. 
      A] RF Nolan amphora. Manner of Achilles Painter. Second quarter 
         fifth. Still early (Beazley).(1) *ARV(2) 1002/4, Para. 516.(2) 
         *Peredolskaya, KAV 186/190, pls. 126,1,3 and 177,15 (facs.). 
         *J.H. Oakley, The Achilles Painter (1997) 158/M 4 (not ill.). 
      B] A: a satyr and a maenad. B: a woman. 
      C] A: 2-®6(,% +,-=%.(3) 
      D] For long iota = "(, see GAI i, pp. 190ff., esp. 192ff. For 
         the use of omega for omicron see Script 167. Ionic alphabet. 
         __________ 
         (1)Ca. 460 (Peredolskaya). (2)Beazley says not by the Achilles 
         Painter; ARV(2) lists as in his manner. (3)i.e., 2-(6(,% for 
         2-T6(,% = 2-"(6S,%. The facs. in KAV shows the inscriptions 
         in two separate lines, not stoich. The omega is drawn = J. 
         ARV(2) 1590/6 lists with omega (see p. 1589: all occurrences 
         of this kalos-name are with omega). 
 
      7407. 
      St. Petersburg inv. 4521. 
      A] RF hydria (kalpis). From Santa Maria di Capua. Niobid Painter. 
         Second quarter fifth. 460 (Peredolskaya). *Peredolskaya, KAV 
         155/177, pls. 118, and 177,11 (facs.). T.B.L. Webster, Der 
         Niobidenmaler (1935), pl. 21,a. ARV(2) 606/72, Para. 513. 
      B] A: Apollo, seated, with a kithara; at left, Hermes; at 
         right, Artemis and Leto. 
      C] Under foot, Gr.: avle, retr. 
      D] Etruscan. 
 
      7408. 
      St. Petersburg inv. 5576. 
      A] RF neck amphora. From Capua. Douris. First quarter fifth. 
         Middle period (B.-O.).(1) *AA 1930, 29-32, figs. 9-10 (A, B). 
         Hartwig, Meisterschalen 625-26. *Peredolskaya, KAV 64/65, pls. 
         42,1,3 (details of B and A), 43 (B), and 171,3-5 (facss.). 



         ARV(2) 446/263, Para. 512, Add.(2) 241. *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 32, 80/122, pl. 74. 
      B] A: Nike flying, with a taenia. B: a youth (the victor), 
         with a taenia flowing from his head. 
      C] A: to right of Nike's head: 0(+". B: to left of, and above, 
         the youth's head: +,-.%. On the taenia: h. ',(% +,-.%.(2) 
      D] Nike is flying to the victor to crown him. 
         __________ 
         (1)Ca. 490 (Peredolskaya). (2)0(+" shows in pl. 74. B.-O. reads 
         on the taenia: h. '[,](% +,-.%. 
 
      7409. 
      St. Petersburg inv. 5577. 
      A] RF Nolan amphora. Nikon Painter.(1) Second quarter fifth. *AA 
         1930, 32-36, figs. 11 and 12. *Peredolskaya, KAV 116/125, pls. 
         93 (93,1 shows most of the kalos-name), 176,11, 177,1 
         (facss.). *ARV(2) 651/19, 1611, Para. 514, Add.(2) 276. TGV 
         104/18B 12. 
      B] A: Gigantomachy: Dionysus and a giant. B: a youth. 
      C] A: between the heads: +,-.%. Similar, at knee height: 
         O#(,)6@"%.(2) Under the foot, Gr.: I:2.(3) 
      D] KAV's facs. has O#,6@("%, but the ph. does not show an iota; 
         it must be an error. This is LGPN ii, s.v. 3. I(+‹› is 
         listed in TGV as I: plus 2. I(‹› should be a proper name. 
         One alpha lacks the cross stroke. 
         __________ 
         (1)said to be dubious in Para. (2)after ARV(2). (3)a circular phi. 
 
      7410. 
      St. Petersburg inv. 6484. 
      A] Fr. of RF cup. Thalia Painter (Bothmer).(1) Cachrylion potter. 
         Last quarter sixth. *ARV(2) 108/25, Para. 509,(2) Add.(2) 173. 
         Zapiski Imperatorskago Russkago Arkheologicheskago Obsh- 

chestva 7, 78-80, pl. 1,1. *Peredolskaya, KAV 20/14, pls. 158,2 
and 165,2 (facs.). M. Moore, GettyMusJ 2 (1975) 45 and n. 41. 
ibid. 46, fig. 19 (Int. after a Russian publication). 

      B] In.: a youth with a horse. 
      C] O,1[5$-(E]6 and ["'.("#"]6, retr.(3) 
      D] = NB 6484. = 458. Ex Russian Archaeological Society. Coral 
         red used. 
         __________ 
         (1)apud Moore. (2)the number given there is 458. (3)ARV(1) 
         82/3 has O,1[5$-(E]6 "['.("#"6]. ARV(2) has O,1[5$-(E]6 and 
         ["'.("#"]6, as above. The facs. in KAV is poor and unclear. 
 
      7411. 
      St. Petersburg inv. 6785. 
      A] Fr. of RF cup. From Olbia or Odessa. Unattributed (Beazley). 
         Euergides Painter (Peredolskaya). Last quarter sixth. Ca. 520 
         (Peredolskaya). *Peredolskaya, KAV 13/5, pls. 158/6 and 163/5 
         (facs.). Para. 509.(1) 
      B] Int.: a naked youth with a large bundle(?). 
      C] Int.: above and in back of his head: [+,]-.[%].(2) 
         __________ 
         (1)said not to be by Euergides Painter to whom Peredolskaya 
         had attributed the fr. (2)my reading. It could also be: 
         [--- +,]-.[%]. The omicron shows in the ph. 
 



      7412. 
      St. Petersburg inv. 14,611. 
      A] RF cup. From Berezan. Epiktetos. Last quarter sixth. *dr. 
         *ARV(2) 75/60, Add.(2) 168. *Kraiker, JdI 44 (1929) 174/28, 
         fig. 15 (dr. by Beazley). 
      B] Int.: a naked woman using olisboi. Ext.: plain. 
      C] Int.: from the left side of the top in a curve to right: 
         h('‹'›,5^1.% +,![-.%].(1) 
      D] Irregular letter forms. 
         __________ 
         (1)the head intervenes. 
 
      7413. 
      St. Petersburg inv. 17,295. 
      A] BF prize Panathenaic. From Tanais. Connected with Robinson 
         Group. Last quarter fifth. 430-425 (Beazley, AJA). *Hesp. 26 
         (1957) 328 n. 29 (mention). Peters 93-96.(1) Smets, no. 64, pl. 
         37 (B).(1) *Beazley AJA 47 (1943) 453. ABV 410/2, Add.(2) 107. 
         Neils et al., Goddess and Polis (1992) 35 and n. 38 (wrong 
         number). Cf. Shapiro, ibid. 58 and n. 46. 
      B] A: Athena. B: citharode. 
      C] A: 7.6 4[@]"6"@"6 ,@-.6. 
      D] Undersized but has a prize inscription; if the inscription is 
         genuine, oil instead of a gold crown was awarded for poetry 
         at one festival (Neils). Davison, JHS 78 (1958) 38, suggests 
         the St. Petersburg amphora is an aberration caused by the 
         Peloponnesian War when precious metals were needed for 
         other purposes. Another prize was a bronze hydria (Shapiro). 
         __________ 
         (1)the number given there is 17,294. 
 
      7414. 
      St. Petersburg inv. 17,553. 
      A] BF prize Panathenaic. From Kuban. Kuban Group. Late fifth. 
         Mature Group in Kuban Group; early fourth (Eschbach). 
         *Beazley, AJA 47 (1943) 453/2. ABV 411/2, Para. 177, Add.(2) 
         107. N. Eschbach, `Eine Preisamphora in Giessen und 
         Überlegungen zur Kuban-Gruppe,' JdI 107 (1992) 55/1. 
      B] A: Athena. B: boxers. 
      C] A: 7.6 4@"6"@"6 ,@-.6. 
      D] Eschbach dates Kuban Group later than Süsserot. By the same 
         hand as London B 605 and B 606. But B 605 has the prize 
         inscription in Ionic letters (see Script 1214), whereas 
         that on B 606 is fully Attic. 
 
      7415. 
      St. Petersburg inv. 17,685. 
      A] Frs. of BF prize Panathenaic. From Taman. Nikomachos series. 
         320/19 (archon Neaichmos). *ABV 416/14, Add.(2) 108. *Beazley, 
         AJA 47 (1943) 459/13 and 462. *N. Eschbach, Statuen auf 
         Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 
         153/cat. 81, pl. 40,1-2 (details of A). Robertson, AVCA 285 
         and n. 129 (mention; wrong number). 
      B] A: Athena. Column figures: Aphrodite, Eros. 
      C] A: at left: [,51]=6 0",(1[).%]. The athla inscription is 
         not preserved. 
      D] Two frs., one inscribed. On the characteristics of the 
         series see ABV 415. The archon inscription is Ionic. 



 
      7416. 
      St. Petersburg Ol. 18,181. 
      A] Fr. of RF cup. From Olbia. Euphronios. Last quarter sixth. 
         515-510. *Musée du Louvre, Euphronios (exhib. 9-18 - 12-31 
         1990) 195/45 (ill.). *Antikenmuseum Berlin, Euphronios der 
         Maler (exhib. 20/3-26/5/1991) 211/45. ARV(2) 17/20. 
      B] Int.: foot and lower leg of a draped male. 
      C] Int.: starting to left of the foot, following the margin 
         and facing in: J",M5[.% ---].(1) 
      D] Coral red is used. 
         __________ 
         (1)not retr. as stated in the cat.s; the photo. on p. 195 
         shows the inscription. 
 
      7417. 
      St. Petersburg B 1872.15. 
      A] Fr. of RF oinochoe (chous). From Kerch. Eretria Painter. Third 
         quarter fifth. 430-425 (L.-H.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 205, 341/227, pl. 140,a. ARV(2) 
         1249/16, Para. 469, Add.(2) 354. 
      B] A naked girl crouching near a low rock and washing 
         her hair; at right, a bronze water bucket (kados) and 
         another object or person(?)(1). 
      C] Above the girl's shoulder: 0[--]. 
      D] = 1872.15 (ARV(2)). Perdolskaya thought from a squat 
         lekythos. L.-H. suggests Nymphe or Naia (`the Wet One'), 
         both of which are found on (Once) Berlin 2471, ARV(2) 1247/1, 
         as maenads. L.-H. considers the picture Dionysiac. 
         __________ 
         (1)the last item is not mentioned by L.-H. 
 
      7418. 
      St. Petersburg B 1899.75. 
      A] RF column krater. From Kertsch. Diogenes Painter.(1) First 
         quarter fifth. *dr. by Beazley. Beazley, VA 52-53, fig. 33 bis 
         (drs.). ARV(2) 248/1, Para. 350, Add.(2) 202. Robertson, AVCA 
         122, fig. 124 (A). 
      B] A: Zeus with a phiale and Athena with an oinochoe. B: two 
         satyrs moving to right. 
      C] A: to right of Zeus' face, in a slight curve: i"$%. 
      D] Clear letters. 
         __________ 
         (1)part of the Syleus sequence. 
 
      7419.
      St. Petersburg St. 1790. 
      A] RF squat lekythos with relief decoration. From near Kertch 
         (Panticapaeum). Xenophantos Painter. First quarter 
         fourth.(1) *Peredolskaya, Trudy Otdela Antichnogo Mira 
         (1945) 1, 60, pls. 1-4. Compte Rendu de la Commission 
         Imperiale Archéologique 1866, pl. 4, whence Hoppin, RF ii, 
         475. ARV(2) 1407/1, Para. 488, NOT in Add.(1) 187 (ref. is 
         to Leningrad 33a, ARV(2) 1408/1, by the Painter of the New 
         York Centauromachy), nor in Add.(2) 374. Script 818. 
         Boardman, ARFV ii (1989), fig. 340 (3 ill.'s; one shows 
         inscriptions). Robertson, AVCA 268. GAI ii, 689. *M. 
         Tiverios in J.H. Oakley, W.D.E. Coulson, O. Palagia, 



         Athenian Potters and Painters: The Conference Proceedings 
         (1997) 269-284, n. 1 (bibl.), figs. 1-9 (1-2, phs. of front 
         and back; 3, dr. of shoulder frieze with signature; 4-9, 
         drs. of main scene; the drs. after L. Stephani, 
         CRPetersbourg 1866, pl. 4). 
      B] Shoulder: in relief: three times Nike driving a biga in 
         the presence of a Persian archer(2); between, Centauromachy 
         and Gigantomachy. Body: relief and RF: Persians hunting. 
      C] On a band between body and neck, in added clay, gilded: 
         L"6.C,67.% "'.(8#"6 4@86‹,(.%›.(3) Body: inscriptions 
         horizontal: above the head of a bearded Persian throwing a 
         stone at a griffin to right: 475,^)(%.(4) Bearded Persian 
         to left, confronting a youth holding back a dog; between the 
         Persian's legs: 2$5.%. Above the horses of a Persian riding 
         a chariot to right: 4>5.+.),%.(5) Behind the rump of a 
         horse on which rides young Dareios to left, killing a stag 
         or doe (see T. 270): A‹,›5^"(.%.(6) Between the legs of a 
         bearded Persian launching a spear to right: &$^5$,-^.%.(7) 
         To left of the face of a youth in Persian garb: 2-$7(.:%.(8) To 
         left of a bearded Persian peltast who is spearing a griffin: 
         /"(#^,):8%.(9) 
      D] The inscriptions after the drs. in Stephani as reproduced 
         by Tiverios. Stephani declared this to be a generic hunting 
         image with Habrokomas the principal figure, taking place 
         among the Hyperboraeans, and this has been generally 
         accepted, but Tiverios identifies Darius with the son of 
         Artaxerxes II, Cyrus with his uncle (of Xenophon's 
         Anabasis) and Habrokomas with the governor of Syria (so for 
         Dareios and Habrokomas already de Luynes in 1856). Euryalos 
         and Klytios (the two Greek names) are probably figures of 
         Greek mercenaries at the Persian court. He thinks the hunt 
         is a historical one, which took place in a Persian 
         paradeisos, despite the presence of griffins which are 
         added to please the Panticapaeans. For a bibl. of other 
         interpretations, see nn. 13 and 18. He thinks the vase was 
         made in Panticapaeum and not in Athens, by the same 
         painter-potter as the other vase signed Xenophantos. But 
         cf. St. Petersburg (no no.), ARV(2) 1407, bottom, with the 
         same signature, which I think is by a different hand, 
         although Tiverios points out that some applied figures use 
         the same matrices as this vase. - Robertson: the signature 
         on this vase, mentioning that X. is an Athenian, strongly 
         suggests that both vases were made in Panticapaeum 
         (similarly D.A. Amyx, AJA 51 (1947) 500-502, review of 
         Richter, ARFV); cf. Teisias of Athens working in Boeotia. 
         The father's name is not mentioned since he was probably not 
         a craftsman; so also Tiverios. - I doubt that Tiverios' 
         historical interpretation can be right, since Cyrus on the 
         vase is bearded, while the Younger Cyrus was a youth when he 
         died in 401 at the battle of Cunaxa. - Ionic alphabet.
         __________ 
         (1)"in den ersten Jahrzehnten des 4. Jh. v. Chr. entstanden," 
         Tiverios. (2)T. says the figure with a bow by the chariot 
         driven by Nike is the Oriental Heracles. But see his 
         n. 5, with different ientifications by Beazley. (3)the adj. 
         left incomplete for lack of space (Tiverios); 4@86[,(.%], 
         Beazley. (4)the raised arms intervenes. For Atramis cf. 
         Attramyttion (see T., n. 48). (5)satrap of Syria. (6)a 



         tripod column intervenes. (7)the legs intervene. (8)the final 
         sigma is written in a second line, below and a bit to the left 
         of the tau, since the omicron goes right up to the face. (9)the 
         sixth letter goes right up to Seisames' chest; the last two 
         letters are written at some distance within the cutout of the 
         pelta. The spear also intervenes. The name is in Aesch. 
         Pers. 322. 
 
      7420. 
      St. Petersburg St. 1807. 
      A] RF calyx krater. From Kerch. Kadmos Painter. Last quarter 
         fifth. 410-400 (Shapiro). *H.A. Shapiro, Personifications in 
         Greek Art (1993) 233/15, 59, fig. 14, and 224, fig. 184 
         (detail of A, dr. after CR 1861, pl. 3). ARV(2) 1185/7 (much 
         bibl.), Para. 460, Add.(2) 341. 
      B] A: Judgment of Paris, with Eris and Themis in conversation. 
         B: Apollo and Dionysus. 
      C] A: to left of Eris' head: &5(%. Above Themis' head: !")(%. 
      D] = 0.28 (Add.(2)). Listed as St. Petersburg by Shapiro. The 
         vase is a parallel for Eris on Carlsruhe B 29 and Berlin 
         1775. On the conversation between Eris and Themis see K.W. 
         Arafat, Classical Zeus (1990) 124: Themis may be giving 
         Eris her instructions for the future [but the grouping 
         seems purely conventional]. There must be many other 
         inscriptions. GAI ii, 76 cites &5)(8)% with nu for eta. 

      7421. 
      Salamis (Cyprus), tomb 10,15. 
      A] SOS amphora. From Salamis in Cyprus. Unattributed. Fourth 
         quarter seventh. *Kadmos 4 (1965) 150/1, figs. 4-5. *Johnston, 
         BSA 73 (1978) 114. Script 43. 
      B] No figured decoration. 
      C] Gr.: I5,#(‹›. 
      D] Four-stroke sigma. 
 
      7422. 
      Salamis (Cyprus), tomb 10,15A. 
      A] Fragmentary SOS amphora. From Salamis in Cyprus. Unattributed. 
         Late seventh or early sixth. *Kadmos 4 (1965) 150/2, figs. 
         6-7. *Johnston, BSA 73 (1978) 114/92, fig. 7b. Script 44. 
      B] No figured decoration. 
      C] Grr.: I"‹› and N-,‹›, retr. 
      D] The second abbreviation is partly written over the first 
         and is not Attic: see BSA 131, n. 38. 
 
      7423. 
      Salamis (Greece). 
      A] "A clay pot," Lapatin. A cup (Hatzipolakis, Isidoros). From 
         Salamis, Peristeria cave. Unattributed. Contemporary with 
         Euripides (pot). II B.C. (Gr.). *E-mail communications to 
         Aegeannet, January 17 (K. Lapatin, K. Clinton), 19 (W. Phelps, 
         Hatzipolakis), 20 (Isidoros). 
      C] Gr.: either &QG:BB or &QG:B:. 
      D] The Gr. is said to be much later than the pot. Clinton, 
         relying on the first reading as reported to him, suggests 
         &$5(''‹8›, for which see LGPN ii. This is denied by H. and 
         I. Phelps points out that the cave today is much too 
         low-ceilinged and narrow for human use. The cave was first 



         associated with Euripides by Sylvia Benton and so is the 
         inscription by Lapatin and others. This is highly speculative. 
 
      7424. 
      Salerno, Caudium T 227. 
      A] RF bell krater. From Montesarchio (Caudium), tomb 227.(1) 
         Unattributed. End of fifth. Ca. 400 (Johnston). *A.W. 
         Johnston, AJA 82 (1978) 224-25, fig. 2,a-b and Ill. 2 (dr.). 
         TGV 112/18C 48; 161/14F 6; 167/23F 3. 
      C] Under foot, Grr.: +5,785"% :- ::. "6@8),7, :- :. Also a 
         line crossing the foot. 
      D] Listed as Naples in AJA. Price Grr.: 8 obols for (two?) 
         kraters. Seven obols for the contents. )#6@s),7, are batches 
         of small vases accompanying a larger vase. 
         __________ 
         (1)G. d'Henry's excavations; not previously published. 
 
      7425. 
      Salerno, Museo Provinciale. 
      A] BG cup. From Fratte. Unattributed. 500-450 (Johnston). *L.H. 
         Jeffery, The Local Scripts of Archaic Greece(2) (with supplement 
         by A.W. Johnston 1990) 457/I (not ill.). Studi etr. 49 (1981) 
         338/28. 
      C] A name is inscribed on the inside. 
 
      7426. 
      Samos. 
      A] BF fr. From Samos. Unattributed. First half sixth. *Vidi Oct. 
         7, 1989. 
      B] Naked legs. 
      C] At left, vertically down: h"C,[(#7.%(?)]. 
      D] Closed heta. 
 
      7427. 
      Samos. 
      A] Frs. of BF cup. From Samos. Unattributed (Beazley). Sophilos 
         (Karouzou). First quarter sixth. *ABV 347. *Karouzou, AM 62 
         (1937) 135. 
      B] Ext.: symposium? Under a handle: a cow and a calf. 
      C] In red: [--- "'].("#"6. 
      D] Karouzou took quick notes on Samos in 1936 and then thought 
         it was Sophilos, but not having been able to go back was 
         not sure when writing the article in AM. 
 
      7428. 
      Samos. 
      A] BF calyx krater. From Samos, sanctuary of Artemis. 
         Unattributed. 550-500 (Bea. Arch.). *Beazley Archive db, no. 
         45,105. *K. Tzakos, Delt. 35 (1980), B' 2 Chronika [pub. 1988] 
         463, pl. 274,1. *BCH 113 (1989), Chronique 673 and fig. 180 
         (A). *Delt. 35 (1980) 2,2, pl. 274,a. 
      B] A: upper row: procession of divinities, all inscribed. 
         Lower row: a frieze of grazing deer. 
      C] The small ph. in Delt. shows: female: 6 letters. Poseidon: 
         to right of his trident, toward him: B.#"(*E6. Female: to 
         right of her face: h"5[,]. Male: to right of his face: 
         i"$%. Female: to right of her face: h"#7(!,. A young god 

         playing the lyre to left: 5 letters [could be: 



         4'.-‹-›E[6](?)]. Other figures do not show in the photo. 
      D] The readings are incomplete. 
 
      7429. 
      Samos. 
      A] Frs. of BF pyxis. From Samos. Taleides Painter (Bea. Arch.). 
         Taleides potter. Third quarter sixth. *Add.(2) 402. AAA 13 
         (1980) 315, figs. 10-11. *H.W. Catling, Arch. Reports 1982-83 
         (1983) 50, figs. 88-89. Beazley Archive db, no. 9113. 
      B] Procession of chariots. 
      C] On a small fr., below the top maeander: H,-"(*"%. A break 
         right after the sigma; "'.("#"6 must have followed. 
      D] Small letters. 
 
      7430. 
      Samos. 
      A] Frs, of BF lid.(1) From Samos? Unattributed. Third quarter 
         sixth. *Photos. *W. Technau, AM 54 (1929) 39/9, Beilage 23,3. 
      B] Chariot race: fr. a: legs of horses. Fr. b: front parts of 
         horses. Fr. c: rear parts of horses. 
      C] Fr. a: to left of the legs: [--]@.%. Fr. b: under the 
         horses' bellies: L,6@(!'‹'›.%. Under the horses' front legs: 

         &$C.5.[%].(2) Fr. c: under the horses' bellies, to right of 
         the crotch: O,[--]. 
      D] Three frs. Names of charioteers and perhaps of horses. This 
         vase supports Beazley's and Payne's reference to a xi on a 
         sixth-century fr. from Naukratis for which see Script, p. 152. 
         Attic exept xi (shape: the two upper horizontals joined by 
         a vertical, the bottom horizontal separate). 
         __________ 
         (1)of a pyxis? (2)my reading; for the name in Athens, see LGPN 
         ii. 
 
      7431. 
      Samos. 
      A] Frs. of BF band cup. From Samos? Unattributed. Third quarter 
         sixth. *Photo. 
      B] Fr. a: handle. Fr. b: komos of satyrs and maenads. 
      C] Fr. b: handle zone: three nonsense inscriptions; one: 
         7. "+"+"#. 
      D] Two frs. 
 
      7432. 
      Samos. 
      A] Fr. of BF band cup. From Samos? Unattributed. Third quarter 
         sixth. *Photo. 
      B] A: handle zone: upper part of an animal; tail of another(?). 
      C] A: handle zone: above the animal's back: nonsense: *"#*#"$. 
         Between the animals, downward: 7"[--]. 
      D] In a letter of 15 March 1978, Gerhard Schmidt refers to 
         this fr.: a lion is attacking a stag. Beside the stag: 
         *"#*("(6) [reversed nu], which he interprets as *"S*("6, 
         `er hat Angst.' It is more likely nonsense. 
 
      7433. 
      Samos. 
      A] Fr. of BF cup. From Samos, Heraeum. Unattributed. Last quarter 
         sixth. *W. Technau, AM 54 (1929) 40/14, Beilage 24,4. 



      B] A: lower parts of a naked male with a staff(?), and 
         of a draped male with his staff(?). 
      C] Nonsense: A: to left of the left staff: four dots are 
         preserved; incomplete before and aft. Between the right 
         staff and the right male: eight blots are preserved; 
         incomplete aft. 
 
      7434. 
      Samos. 
      A] BF fr. From Samos Unattributed. Date? *Vidi Oct. 7, 1989. 
      B] A draped male. 
      C] At left, vertically down: B5([,).%(?)]. 
 
      7435. 
      Samos. 
      A] Fr. of BF prize Panathenaic. From Samos. Eucharides Painter? 
         First quarter fifth. *Photo. 
      B] A: Athena. 
      C] A: 7.6 4@["6"@"6 ,@-.6]. 
      D] ABV 396/5-8 lists four frs. of Panathenaics (three from A: 
         Athena; one from B: athlete, trainer) by the Eucharides 
         Painter; he refers to AJA 47 (1943) 446. The fr. listed 
         here may well be one of the three from A, but my note is 
         not specific enough. 
 
      7436. 
      Samos. 
      A] BG handleless cup. From Papavangelenou. Unattributed. Probably 
         first half fifth. *V. Giannouli, Delt. 43 (1988), B 2 [pub. 
         1993], 489/7, pl. 291,*. 
      B] Undecorated. 
      C] Under the foot, Gr.: &5)8#(58+8. 
      D] The inscription is not illustrated. Miswritten or misreported? 
         Perhaps for Hermesikrates (owner)? 
 
      7437. 
      Samos. 
      A] BG cup skyphos. From Papavangelenou. Unattributed. Probably 
         first half fifth. *V. Giannouli, Delt. 43 (1988), B 2 [pub. 
         1993], 490/12, pl. 292,*. 
      B] No figured decoration. 
      C] Under fott, Gr.: [5.C‹›. 
      D] [5.C‹(-.%›, owner. 
 
      7438. 
      Samos. 
      A] Frs. of RF/WG cup. From Samos, Heraeum. Akin to Pistoxenos 
         Painter.(1) Second quarter fifth. Ca. 470 (Technau). *Photo. 
         *ARV(2) 865/1, 1561. *Technau AM 54 (1929) 41-42, pls. 5-6. 
         Robertson, AVCA 158. 
      B] Int.: WG: Heracles. A: RF: youths. 
      C] Int.: to left of Heracles' middle: [4-+(]),1[.]%(?).(2) 
      D] Beazley says `akin to Pistoxenos Painter'; Robertson thinks 
         probably by him. This might be Alkimachos son of Epichares, 
         who appears as kalos on vases of this period; cf. ARV(2) 1561 
         and Davies, APF, p. 13. Very neat BG letters. 
         __________ 
         (1)the WG cups. (2)I thought I saw perhaps the tip of a final 



         sigma in the photo.; Technau and Beazley do not give it. 
 
      7439. 
      Samos 2294. 
      A] Fr. of BF hydria. From Samos. KX Painter (Komast Group). 
         Second quarter sixth. *Vidi. *Beazley, Dev(1), pl. 7,1 (after 
         Buschor); (2), pl. 16,3. *E. Buschor, Meermänner (1941) 17. ABV 
         25/18, Para. 15, Add.(2) 7. Script 59. *J. Kluiver, BABESCH 70  
         (1995),fig. 51 top (shows inscriptions). 
      B] Heracles and Nereus, between sphinxes and lions. 
      C] To left of Herakles' face: h"5,+-"%, retr. By Nereus' 
         face: 0"5"$%!. &..., retr.(1) 

      D] Listed in K. as Samos K 1211. Closed heta. 
         __________ 
         (1)non vidi. Buschor noted that this could be the beginning 
         of a signature; so also Beazley. 
 
      7440. 
      Samothrace, Museum 65.1057A.+ 
      A] Fragmentary BF column krater. From Samothrace. Painter of 
         Louvre F 6. Ca. 550 (Moore). *M. Moore, Hesp. 44 (1975) 234/A, 
         1-2, fig. 1, pls. 51-52. 
      B] A: Departure of Warrior, with men and women. B: parts of 
         four standing figures and two sphinxes. 
      C] B: near the sphinxes, a vertical row of thick blotches 
         imitating inscriptions. 
      D] + many frs. listed under A, 1-2. For the blots cf. the 
         column kraters by the Painter of Louvre F 6, Houston 34.129 
         and Boston 60.1452. 
 
      7441. 
      Samothrace, Museum 65.1060.+ 
      A] Fragmentary BF column krater. From Samothrace. Princeton 
         Painter (E. Davis, M. Moore). Third quarter sixth. 550-540. 
         *M. Moore, Hesp. 44 (1975) 238-50, esp. 246-47, pl. 55,a. *A. 
         Boegehold, AJA 87 (1983) 89-90, pl. 13. *Boardman, OJA 2 
         (1983) 247-48. *A.W. Johnston, ZPE 54 (1984) 115-17. Script 
         955. Add.(2) 406.(1) 
      B] A: Heracles and Cycnus; at left, a frontal horseman and 
         Athena; at right, Zeus and Ares. (The right portion ia 
         missing.) B: Heracles and Athena in a chariot, with Nike; 
         probably going into the battle on A. 
      C] Along the top of an unframed panel: ;"!1"+-"(*!"% ["]'.("#". 
      D] + 71.1014a and 71.1072. Moore reads a final nu which 
         Boegehold did not find. The initial digamma may be a closed 
         heta, as Boegehold admits as a possibility and Johnston 
         suggests while comparing Acr. 914, ABV 666 (which he 
         restores accordingly). I think digamma more likely. 
         Boardman's (F)erchekleides seems improbable. Moore's 
         discussion of the inscription on p. 239 is superseded by 
         Boegehold and Johnston. 
         __________ 
         (1)listed as 65.1055.+ 
 
      7442. 
      Samothrace, Museum 68.250.+ 
      A] Frs. of RF column krater. From Samothrace. Unattributed. 
         Second quarter fifth. *Add.(2) 404. *E.B. Dusenbery, Hesp. 47 



         (1978) 212/1, pls. 51-59. J.H. Crouwel, Chariots and Other 
         Wheeled Vehicles (Allard Pierson Series 9 (Amsterdam 1992), 
         pl. 15,1A. Beazley Archive db, no. 1726.(1) *GAI ii, 512.
      B] The rim is decorated. A, B, each: Departure of Warriors; 
         chariots (Seven against Thebes?). 
      C] A: fr. 1a: on the shoulder just below a tongue pattern 
         below the neck, horizontal: &5,#(6.% "'.("‹#"›6.(2) Below 
         this inscription: [--].(3) 
      D] + 71.102 + many other frs. The rim fr. does not certainly 
         belong with the other frs. Erasinos: e.g., IG i(2) 957, line 
         13. Does the second line give Erasinos' father's (a 
         potter's) name or is it the end of a dedicatory inscription 
         (of a bespoken piece)? The alphabet is probably Attic, but 
         note the omega. 
         __________ 
         (1)the number given is 65.1055; cf. also 65.1060, which is 
         also listed by some under that number! (2)Threatte in GAI ii, 
         512, takes the final nu for sideways sigma and reads 
         "'.("#‹"›. (3)no doubt omega for -.$, i.e. gen. [--]"f( f.$.

 
      7443. 
      San Antonio, Museum of Art 86.134.35. 
      A] BF lip cup. Unattributed. Third quarter sixth. *K. Kilinski II 
         in H.A. Shapiro, C.A. Picon and G.D. Scott III, eds., Greek 
         Vases in the San Antonio Museum of Art (1995) 77/34 (no 
         bibl.). *Photos. in Beazley Archive (A, part; B) (listed as 
         Denman). 
      B] Lip: A, B, each: Atalanta and Peleus wrestling(1), between 
         two men looking on. 
      C] Handle zone: A: nonsense inscription: 16 letters. B: similar. 
      D] Ex collection G.M. Denman, Jr. Ex Freiburg, Puhze. 
         __________ 
         (1)this is surely the same vase as that listed in Bea. Arch. 
 
      7444. 
      San Antonio, Museum of Art 86.134.38. 
      A] BF column krater. Painter of Louvre F 6.(1) Mid-sixth. Ca. 
         560-500 (K.). K. Kilinski II in H.A. Shapiro, C.A. Picon and 
         G.D. Scott III, eds., Greek Vases in the San Antonio Museum of 
         Art (1995) 82/37. ABV 124/17 (no bibl.). 
      B] A: frontal chariot. B: draped youth to right between 
         lions. Under each handle: eagle to left. 
      C] B: to left and right of youth's legs: nonsense: 8 and 6 
         thick dots respectively. 
      D] Ex Italian Market (Marinucci and Panacchi). Ex collection 
         G.M. Denman, Jr. 
         __________ 
         (1)follower of Lydos. 
 
      7445. 
      San Antonio, Museum of Art 86.134.56. 
      A] BF eye cup. Unattributed. Last quarter sixth. Ca. 520-510 
         (Cohen). *B. Cohen in H.A. Shapiro, C.A. Picon and G.D. Scott 
         III, eds., Greek Vases in the San Antonio Museum of Art (1995) 
         103/50 (ill. includes part of sig.). J. Jordan, Attic 
         Black-figured Eye Cups (Diss. NY University 1988) 83-84, pl. 
         31,2-3. 
      B] Int.: Gorgoneion. Ext.: between eyes and vines: A: Dionysus. 



         B: a maenad (Ariadne?). 
      C] A: between each eye brow and eye: 0(+.#@"6"% and "'."#"6.(1) 
      D] Ex collection G.M. Denman, Jr. Except for the nu, the 
         inscription (epoesen) does not look like Painter N, nor 
         does Cohen attribute the cup to him. Neat letters. 
         __________ 
         (1)the first word is in the text only, the second is 
         illustrated. 
 
      7446. 
      San Antonio, Texas, Museum of Art 86.134.60. 
      A] RF cup. Eucharides Pinter (Guy). First quarter fifth. Ca. 
         490-480 (Shapiro). Late (Langridge). *Shapiro in H.A. Shapiro, 
         C.A. Picon and G.D. Scott III, eds., Greek Vases in the San 
         Antonio Museum of Art (1995) 146/72 (Int., side). London 
         Market (Sotheby), Cat. 13-14 July 1981, lot 275. LIMC v, 745, 
         s.v. Iris 22, pl. 486. *E.M. Langridge, The Eucharides Painter 
         and his Place in the Athenian Potters' Quarter (diss. 
         Princeton 1993) 405/E 170 (not ill.) (no bibl.). 
      B] Int.: Iris(1) to right, but looking back, before a flaming 
         altar, holds a caduceus in her left hand and a satchel 
         (tablets bound up with a handle; no stylus) in the right. 
         Ext.: plain. 
      C] Int.: to left of the lower part of the figure, starting 
         below the right wing, vertically down and facing the 
         figure: +(,)-.(%), retr.(2) 
      D] Ex collection G.M. Denman, Jr. For other representations of 
         Iris with tablets Shapiro refers to nos. 16, 29, 34, and 35 
         in LIMC. Here the tablets replace a more appropriate phiale. 
         __________ 
         (1)so Shapiro after Kossatz-Deissmann in LIMC v, 741ff.; 
         Langridge says Iris or Nike. (2)the alpha lacks the cross 
         stroke; the final sigma is unclear in the ph. 
 
      7447. 
      San Antonio, Museum of Art 86.134.66. 
      A] RF Nolan amphora. Nikon Painter. Second quarter fifth. Ca. 
         470-460 (Shapiro). *Shapiro in H.A. Shapiro, C.A. Picon and 
         G.D. Scott III, eds., Greek Vases in the San Antonio Museum of 
         Art (1995) 150/75. Auktion 63 (M.M.) (1983), no. 44. Summa 
         Galleries, Cat. 6 (1984), no. 7. Add.(2) 396.(1) Beazley 
         Archive db, no. 7962. 
      B] A: a woman holding out a wreath to a youth with a spear 
         (victor). B: Nike with a torch, running. 
      C] A: starting from the woman's forehead and extending past 
         the spear to near the youth's nose: 2,--(,%.(2) Along the 
         spear, starting below the youth's arm: +,-.%.(2) B: from 
         Nike's mouth: [+],-.%. 
      D] Ex collection G.M. Denman, Jr. Shapiro: an earlier Kallias 
         appears in the late sixth century, a later one in the late 
         fifth. He thinks it is not to be excluded that Kallias is 
         depicted on A. 
         __________ 
         (1)listed as Beverly Hills, Market, Summa Gallery. (2)the 
         description of the locations and the inscriptions are from 
         the text as the phs. do not show the letters. For the 
         spelling (which is erroneously spelled 2,--,% in the S.A. 
         cat.) see Add.(2). 



 
      7448. 
      San Antonio, Museum of Art 86.134.72. 
      A] RF stemless cup. Penthesilea Painter. Second quarter fifth. 
         Ca. 460-450 (L.-H.). *A. Lezzi-Hafter in H.A. Shapiro, C.A. 
         Picon and G.D. Scott III, eds., Greek Vases in the San Antonio 
         Museum of Art (1995) 169/85. Galerie Günther Puhze, Kunst der 
         Antike (cat. 4) (Freiburg 1982) 19/200. 
      B] A: Iris surprised by two satyrs (that on the left is partly 
         missing). B: a maenad attacked by two satyrs. 
      C] A: between the knees of the left satyr and Iris, a two-liner: 
         h. ',(% : +,-.%. B: between the heads of the left satyr and 
         the maenad: a similar two-liner. 
      D] Ex collection G.M. Denman, Jr. 
 
      7449. 
      San Antonio, Museum of Art 86.134.169. 
      A] BF neck amphora (Tyrrhenian). Castellani Painter (Bothmer). 
         Early period (K.). Third quarter sixth. Ca. 550 (Shapiro). 
         *Shapiro in H.A. Shapiro, C.A. Picon and G.D. Scott III, eds., 
         Greek Vases in the San Antonio Museum of Art (1995) 79/35. London
         Market (Christie's), Cat. 23 Feb. 1965, lot 179. New York Market 
         (Christie's), Cat. 19 June 1985, lot 159. Para. 42.(1) J. Kluiver, 
         BABESCH 71 (1996) 8/141 (inscriptions not mentioned). 
      B] Shoulder: A: a chariot race: two chariots, each with a 
         running dog; at left, in the middle, and at right, an 
         onlooker. B: symposium: three couches. Body: a dot band; a 
         lotus chain; two animal friezes. 
      C] Shoulder: A: above the reins of the right chariot: nonsense:     
         *(.)$.(")6.(2) 
      D] Ex collection G.M. Denman, Jr. Para. lists the vase as 
         Basel Market (M.M.). Thick lettering; odd letters. There is 
         only the one inscription. Listed by K. as Basel Market. 
         __________ 
         (1)Add.(2) 28 (Basel Market (M.M.) is probably not this vase 
         but the item following it in Para. 42. (2)the second letter 
         is unclear in the ph. The fifth letter may be a mu or an 
         epsilon lying horizontally. 
 
      7450. 
      San Antonio, Museum of Art 86.134.196a. 
      A] Fragmentary lip cup. Unattributed. Third quarter sixth. *H.A. 
         Shapiro, C.A. Picon and G.D. Scott III, eds., Greek Vases in 
         the San Antonio Museum of Art (1995) 267/178 (no bibl.). 
      B] Lip: fragmentary on one side and missing on the other, but 
         there seems not to have been figured decoration. 
      C] Handle zone: A, B, each: nonsense: 12 letters. 
      D] Ex collection G.M. Denman, Jr. 
 
      7451. 
      San Antonio, Museum of Art 89.26.1. 
      A] BG cup. Unattributed. Mid-fifth. *H.A. Shapiro, C.A. Picon and 
         G.D. Scott III, eds., Greek Vases in the San Antonio Museum of 
         Art (1995) 260/154 (ill. shows Gr.) (no bibl.). 
      B] Int.: stamped decoration. 
      C] Under the foot, in the BG, Gr.: F,(.. 
      D] The Gr. does not look Attic. I assume that it is ancient. 
 



      7452. 
      San Antonio, Museum of Art 91.24. 
      A] RF plastic head kanatharos.(1) Syriskos Painter. Class M 
         (Vatican Class, Guy). Second quarter fifth. Ca. 470 (Cohen). 
         *B. Cohen in H.A. Shapiro, C.A. Picon and G.D. Scott III, 
         eds., Greek Vases in the San Antonio Museum of Art (1995) 
         250/130 (no bibl.). 
      B] Lip: symposium: A: two youths reclining to left. B: a dog 
         to right; a youth reclining to left (seen from the back). 
      C] Lip: A: above the outstretched arm of the left figure: 
         traces of an inscription. 
         __________ 
         (1)janiform: heads of Heracles and negro. 
 
      7453. 
      Sands Point, Barnet. 
      A] RF lekythos. Pan Painter. First quarter fifth. Ca. 480 (Cahn). 
         *A. Emmerich Gallery, N.Y., Art of the Ancients (exhib. Feb. 7 
         - March 13, 1968) 25/30 (ill.). Para. 387/114 bis, Add.(2) 259. 
      B] A female lyre player. 
      C] In front of her mouth: +,-". 
      D] Ex Basel Market (M.M.). 
 
      7454. 
      San Francisco, M.H. de Young Memorial Museum 701. 
      A] BF lekythos. Perizoma Group.(1) Last quarter sixth. 510-500. 
         *H.R.W. Smith, CV, US 10, pls. 11,2 and 30,1. ABV 345/2. GAI 
         i, 23-24. *Vidi. *GAI i, 23-24. Script 957. 
      B] Race of two chariots. 
      C] Under the horses' bellies of the leading team: "-;.#,(. 
      D] Smith thinks the inscription is not quite pure nonsense; he 
         suggests that without the digamma it is e-n#,(, intransitive 
         [from e-P=], present rather than future participle, and compares 
         other Leagran `nonsense' inscriptions. But it is clearly 
         just meaningless. GAI i also raises the possibility of reading 
         e-n#,(.
         __________
         (1)connected with the Michigan Painter (ABV).

      7455. 
      San Francisco, M.H. de Young Memorial Museum 230/24872. 
      A] RF lug krater. Unattributed. Ca. 450 (H.R.W. Smith). Smith, 
         CV, USA 10, pl. 22,1. 
      B] A: Departure of Triptolemos. B: three youths. 
      C] Under the foot, Etruscan Gr.: e Av Siunino, retr. 
 
      7456. 
      San Francisco, Palace of the Legion of Honor 1811. 
      A] RF pelike. Manner of Kadmos Painter. Third quarter fifth. Late 
         (Beazley). *H.R.W. Smith, CV, USA 10, pls. 20,2, 21, and 30,5. 
         ARV(2) 1187/1, Add.(2) 341. 
      B] Uncertain subject(1): Apollo in the sanctuary on Mt. Aegaleos 
         joined by Artemis, Hermes, and Aphrodite; and by the local 
         heroes Cephalus and Procris. B: two pairs of satyr and 
         maenad. 
      C] B: above the second satyr: +,-.[%]. 
      D] = 1925.365. 
         __________ 



         (1)for different interpretations see CV, with references, and 
         Burn's book on the Meidias Painter. 
 
      7457. 
      San Francisco, Palace of the Legion of Honor 1814a. 
      A] RF pelike. From Athens.(1) Spreckels Painter. Second quarter 
         fifth. *H.R.W. Smith, CV, USA 10, pls. 18,2 and 19,2. T.B.L. 
         Webster, Der Niobidenmaler (1935) 21/27. ARV(2) 617/1, 
         Add.(2) 269. 
      B] A: Leto; Apollo seated, with a lyre and phiale; a column; 
         Artemis pouring for Apollo; Apollo's bow and and quivver 
         hung up. B: a boy between two youths. 
      C] A: Above Leto: +,-". Under the quivver: +,-.%. Above 
         Apollo's head: +,-.%.(2) Above Artemis: +,-["]. 
      D] This vase imitates the Niobid Painter (Beazley); the 
         attribution is H.R.W. Smith's, accepted by Beazley. 
         Probably mixed alphabet. 
         __________ 
         (1)so stated in the Sotheby cat. May 23/4, 1921, no. 240. 
         (2)this and the last must be above each other. 
 
      7458. 
      San Francisco, Palace of the Legion of Honor 1873. 
      A] RF alabastron. From Greece.(1) Aischines Painter. Second 
         quarter fifth. *H.R.W. Smith, CV, USA 10, pl. 14,4. ARV(2) 
         717/226. 
      B] A: a woman with a taenia and an alabastron; behind her, a 
         chair. B: a woman with a box and taenia.(2) 
      C] B: the woman is inscribed: +,-", retr.(3) 
         __________ 
         (1)so stated in Sotheby cat. May 23/4, 1921, no. 239. (2)so 
         Smith, who calls the woman on B a servant. Beazley reverses 
         the order of A and B, perhaps because the `servant' is 
         called +,-". Beazley also gives the woman on his side A an 
         alabastron instead of a taenia; that may be an error. (3)note 
         that she is facing left. 
 
      7459. 
      San Simeon, Hearst. 
      A] BF lip cup. Unattributed. Third quarter sixth. *H.R.W. Smith, 
         AJA 49 (1945) 469, fig. 2.5a-b. *Photos. in Beazley Archive. 
      B] Lip: A, B. each: a sphinx moving to right while looking back. 
      C] Handle zone: nonsense: A: 1.-.-$.-$.-. B: 1.(,)..$.-$.. 
      D] The present location of the vase is unclear to me. Squat 
         letters. The lambda is not a real letter: imitation 
         inscriptions. 
 
      7460. 
      Santa Barbara, CA. 
      A] BF oinochoe. Unattributed. Briachos Class. Fourth quarter 
         sixth. Ca. 520 (Del Chiaro). *ABV 697/5, Para. 185 and 186/5 
         (no bibl.). *M.A. Del Chiaro, AJA 68 (1964) 109/V.3, pl. 36, 
         fig. 6. 
      B] A chariot racing past a goal (the charioteer is bearded). 
      C] Nonsense: to upper right of the charioteer's head: eight 
         letters, two of them illegible.(1) 
      D] Ex Roman Market. 
         __________ 



         (1)Del Chiaro prints: ((.),(6)7(.. "unmeaning inscription in 
         six letters," Beazley. 
 
      7461. 
      Santa Barbara, CA, C 16 WL 55. 
      A] RF cup. Santa Barbara Painter.(1) Second quarter fifth. Ca. 460 
         (Del Chiaro). *M.A. Del Chiaro, AJA 68 (1964) 110/V.7, pl. 34, 
         figs. 13-15. ARV(2) 876/4, Para. 427. 
      B] Conversations: Int.: a youth conversing with a seated boy; 
         at left, a bag hung up. A: a seated boy and a youth; in the 
         center, a column; a boy and a bearded man; at left, 
         tablets. B: a boy, and a bearded man offering him a flute 
         case; a lyre; a column, on either side of which, a boy, and 
         a bearded man offering him a lyre. 
      C] Int.: I think I can see traces of an inscription to the 
         left of the standing youth's head; it is not mentioned by 
         Del Chiaro. A: on the column, in BG: h. ',(%.(2) Between the 
         head of the second figure and the column: h.(3) B: on the 
         column: the same inscription as on the other column, also 
         retr.(3) Between the second and third figures, at head level, 
         on either side of the hung-up lyre: [h.] (')(.),(% +,[-.%].(4) 
      D] The photos. are not clear enough for most of the readings. 
         __________ 
         (1)Beazley earlier had attributed the vase to the Ancona 
         Painter. (2)so Del Chiaro; said to be retr.; it is unclear in 
         the photo. (3)so the text. (4)the photo. shows: [--]M(.),(#+,. 
         The second letter is a dot which is not a letter; read pi 
         for the `gamma'. 
 
      7462. 
      Santa Barbara, CA, C 18 WL 55. 
      A] RF cup. Pithos Painter. Last quarter sixth. Ca. 490 (Del 
         Chiaro). *M.A. Del Chiaro, AJA 68 (1964) 110/V.6, pl. 33, 
         figs. 11-12. ARV(2) 139/19, Para. 334. 
      B] Int.: an archer drawing his bow; a shield; a quiver. Ext.: 
         plain. 
      C] Int.: Del Chiaro says: "... a kalos-inscription in which the 
         name itelf is illegible - or perhaps the inscription is 
         simply the word "kalos" twice repeated, once to either side 
         of the head; left to right at the right, retrograde at the 
         left." 
      D] The inscription is not visible in the photo. 
 
      7463. 
      Sarasota, Ringling Museum. 
      A] RF cup. Unattributed. First quarter fifth. 500-475 (Shapiro). 
         *H.A. Shapiro, ed., Art, Myth, and Culture: Greek Vases from 
         Southern Collections (New Orleans Museum of Art, Tulane 
         University, 1981) 168/67. 
      B] Int.: a youth reclining and holding a skyphos in each hand. 
         Ext.: plain. 
      C] Int.: above the youth, below the margin: h. ^ ',(%.(1) Below 
         the couch, in the exergue: +,-.%. 
      D] Note the sideways sigmas. 
         __________ 
         (1)an outstretched arm intervenes. 
 
      7464. 



      Once Sarteano, Lunghini. 
      A] Fragmentary lip cup. From Chiusi. Eucheiros, son of Ergotimos, 
         potter? Ca. 550. *Beazley JHS 52 (1932) 192. Brunn, KG 681. 
         ABV 162/4 (no bibl.). Script 242. 
      B] No figured decoration mentioned. 
      C] A:[---(?) &5M.]7()E h[$(h$%]. B: 1,(5" +,( '("[( ---(?)]. (1)
      D] Listed by Beazley under Eucheiros, but I do not think his 
         name was on the vase, cf. a son of Eucheiros, Vatican, ABV 
         163. Nevertheless Eucheiros was probably the potter here, 
         as no other son of Ergotimos is known. 
         __________ 
         (1)cf. GAI ii, 457-458. 

      7465. 
      Schwerin 707. 
      A] RF hydria (kalpis). Pig Painter. Second quarter fifth. Ca. 470 
         (CV). *CV, DDR 1, pl. 23; p. 19 (facs.). ARV(2) 565/41, Add.(2) 
         260. 
      B] School scene (music lesson): a bearded man with a lyre 
         before a youth; a bearded man; a seated man with a lyre and 
         a boy before him; a dog between them; a seated youth with 
         his staff before a girl(?) holding out flutes (but he looks 
         back at the boy). 
      C] Above the last two figures: +(,)-.%. 
      D] = 1294. The alpha lacks the cross stroke. 
 
      7466. 
      Schwerin 708. 
      A] RF skyphos. From Cervetri. Pistoxenos Painter. Pistoxenos 
         potter. Second quarter fifth. 470-460. *CV, DDR 1, pls. 
         24,1-2, 25-27,2, 28,1-4. *H. Diepolder, Der Penthesilea-Maler 
         (1936) 8-9, pl. 4; Der Pistoxenos-Maler (110. Berliner 
         Winkelmannsprogramm, 1954), pls. 3-4. FR iii, pp. 272-73, 
         pl. 163,1 (dr.). JDI 1912, pls. 7-8 (same dr.). *Arias-Hirmer,
         pl. 166. ARV(2) 862/30, 1672, Para. 425, Add.(2) 298 (much bibl.). 
         Script 718. Robertson, AVCA 157-58 and fig. 164 (B); cf. 168. 
      B] Heracles and Linos: A: Linos and Iphicles. B: Heracles and 
         Geropso. 
      C] A: above Linos' head: J((6).%.(1) Starting to left of 
         Iphicles' forehead: :C(+-"[%], retr. On the right side of 
         the scene, below the margin, non-stoich. two-liner: 
         B(#7!.1#"6.% : "'.("#"6.(2) B: to right of (behind) Heracles' 
         head: h"5,+[-"%]. Behind the old woman's head: N"5.!C#E.(3) 
      D] For the identity of Pistoxenos with Syriskos and the 
         Syriskos Painter, see Robertson, AVCA 135ff. Geropso has 
         tatoos, hence she is a Thracian slave. (Contemporary life 
         incorporated into a mythical scene, Robertson). Or old-age 
         wrinkles? Three- and four-stroke sigma. 
         __________ 
         (1)the nu consists of two parallel strokes. (2)Beazley gives 
         all letters of the name as extant. (3)cf. GAI ii, 263.
 
      7467. 
      Schwerin 711. 
      A] RF oinochoe. Alkimachos Painter. Second quarter fifth. Ca. 
         470. *CV, DDR 1, pls. 21, 22,2, 41,4-6; p. 18 (bibl.; facs.). 
         E. Simon, Opfernde Götter (1953) 13, 36, 42/47. ARV(2) 533/60, 
         Add.(2) 255. 



      B] Apollo with a kithara; Artemis with a bow. 
      C] Nonsense, part imitation letters: two lines(?) sloping 
         downward: six letters in each line(?).(1) Graffito: 
         +'#(.)(.).(2) 
      D] = 1308. 
         __________ 
         (1)so the text and facs. in CV. The photo., pl. 21,1, shows 
         one line sloping upward to left of Artemis' head, and 
         another downward, to left of her middle. Neither line is 
         legible in the photo. (2)so the text in CV, but I do not 
         understand it. 
 
      7468. 
      Schwerin 716. 
      A] RF skyphos. Zephyros Painter. Second quarter fifth. Ca. 455 
         (CV). *H.R.W. Smith, Der Lewismaler (1939) 17 n. 26, pl. 
         28,a-b. ARV(2) 976/4, Add.(2) 310. CV, DDR 1, pls. 33,1-2 and 
         34,3-4; p. 23 (facs.). 
      B] A: a satyr seated on a rock and holding a tendril. B: a 
         satyr seated on a rock, with a thyrsus and drinking horn. 
      C] B: above the satyr, below the rim: +(,)-.%, retr. 
      D] = 1277. Note that the satyr is facing left. A and B should 
         perhaps be reversed. Attic alphabet. Alpha resembles a 
         triangle open at the top. 
 
      7469. 
      Schwerin 731. 
      A] RF skyphos. Lewis Painter (Polygnotos II). Second quarter 
         fifth. 470-460. Ca. 465 (CV). *CV, DDR 1, pls. 32,1,2 and 
         34,1,2. *H.R.W. Smith, Der Lewismaler (1939), no. 20, pl. 
         13a-b. *Sichtermann, JdI 71 (1956) 117-8. ARV(2) 974/23, Add.(2) 
         309. K. Schefold, Die Göttersage (1981) 326, figs. 474-75 (A, 
         B). Script 678. Robertson, AVCA 169. 
      B] A: Zephyrus(?) pursuing: B: Hyacinthus(?).(1) 
      C] A: to right of Zephyrus' forehead: +,-".(2) B: to left and 
         right of the boy's head: +,-.(%).(3) On his left, a pillar, 
         on which kion., nonsense: (-((.). 
      D] Replica: Naples inv. 126,057, ARV(2) 974/24. 
         __________ 
         (1)see ARV(2): the figure on A may have a female breast and is 
         inscribed +,-8 [sic]; Smith 19, n. 28, suggests Eos and, on 
         B, Tithonos. [Smith actually suggested Cephalus.] See 
         Sichtermann. Beazley wonders if Iris is possible and refers 
         to ARV(2) 416/5. Sichtermann considers this a Zephyros - 
         Hyacinthos replica of an Eos - Kephalos scene. Robertson 
         thinks the pursuer is definitely female; according to him, 
         H.R.W. Smith sugested Eos pursuing Tithonos; K. Schefold, 
         Göttersage (1981), Chione, daughter of Boreas and 
         Oreithyia. See also Naples inv. 126,057. Robertson thinks 
         Smith may be right. (2)so pl. 13a in Smith; in the text he 
         gives +,-8. CV has +,-", Attic. Beazley in ARV(2) has +,-8 
         with Attic lambda, which would be mixed alphabet. (3)so CV. 
 
      7470. 
      Schwerin 735. 
      A] Plain band cup. Unattributed. Third quarter sixth. Ca. 540 
         (CV). *Beazley Archive db, no. 3276. *CV, DDR 1, Schwerin, pl. 
         7,1 (A) and 8.1 (handle), p. 12 (facs. of inscription). K. 



         Zimmermann, Griechische Vasen des 7. bis 4. Jahrhunderts 
         (Frankfurt 1973), pl. 6 (A). 
      B] No figured decoration. 
      C] Handle zone: A: between palmettes: 1,(5" +,( '("( "$. B: 
         similar. 
      D] Lücken compared a band cup by Sokles in Oxford, JHS 52 
         (1932) 190, fig. 16 (see CV). 
 
      7471. 
      Schwerin 1307. 
      A] RF cup. Onesimos (O). First quarter fifth. *drs. *ARV(2) 325/73, 
         Para. 359, Add.(2) 216. *CV, DDR 1, pls. 18,1-2, 19,1-2 and 
         41,1-3. 
      B] Int.: a youth with his stick. A: a youth leading two 
         horses; a Doric column. B: two boys with their horses on 
         either side of a Doric column. 
      C] Int.: starting to right of the youth's head: 45(#7,51.%. By 
         the youth's feet at left: +,-.%. A: along the rim: 
         45(#7,51.%.(1) B: to right of a horse: +,-.%, retr. In the 
         same position near a horse tied to a column: 6,(1(, retr.(2) 
      D] = Schwerin 725. Attic alphabet. Tailed rho. Four-stroke 
         sigma. 
         __________ 
         (1)I did not see this in the dr. (2)the first two letters seem 
         to be facing left to right. 

      7471a. 
      Seattle, Art Museum 20.35.(1) 
      A] RF cup. Painter of Paris Gigantomachy. First quarter 
         fifth. 500-480 (Bliquez). *L.J. Bliquez, Classical 
         Vases and Containers in the Collection of the Seattle 
         Art Museum (1985) 25/20 (Int., B; inscriptions do not 
         show). ARV(2) 420/62 (bibl.). 
      B] Int.: symposium: two youths reclining, holding skyphoi and 
         playing kottabos. A-B: komos: A: a man and four dancing 
         youths. B: five dancing youths (three with skyphoi). 
      C] Nonsense: Bliquez mentions random letters "in various 
         places". 
         __________ 
         (1)so ARV(2). Bliquez gives the number as: 59.30. 

      7472. 
      Seattle, Art Museum Cs 20.37. 
      A] BF lip cup. Xenokles Painter?(1) Xenokles potter. Third quarter 
         sixth. Annual Report, Seattle Museum 1959, 3. Art Quarterly, Autumn 
         1959, 272, 7 and 9. *Amyx, AJA 66 (1962) 229-32, pls. 57,1,3 and 58,5 
         (B, inscription). Para. 76, bottom. *L.J. Bliquez, Classical Vases 
         and Containers in the Collection of the Seattle Art Museum (1985), back-
         and-front cover (B, shows inscription). 
      B] Int.: a cock and a hen; tongue pattern. Lip: A: to right of 
         center: a bull. B: a bit to right: a grazing stag. 
      C] Handle zone: A: O#"6.+-"% : "'.("#"6. B: 
         O#"6!.!+-["]% : "'.((")#"6. 
      D] The number given by Bliquez is 59.100. Typical hand of 
         Xenokles Painter. Very messy writing. B has irregular 
         spacing, with gaps after the first and eleventh letters. 
         On A, note nu with a curved top and backhand sigma. 
         __________ 



         (1)inscriptions and palmettes are in the usual style [i.e., 
         by the Xenokles Painter], but the figure work is not 
         clearly by the same hand (Beazley). 
 
      7472a. 
      Seattle, Art Museum 65.155. 
      A] BF skyphos. Painter of the Nicosia Olpe (Bliquez). 
         540-530 (Bliquez). *L.J. Bliquez, Classical Vases and 
         Containers in the Collection of the Seattle Art Museum 
         (1985) 15/10 (B). 
      B] A: Thetis entreats Zeus on behalf of Achilles. B: Achilles 
         dons the armor of Hephaestus: in the center, a bearded man 
         puts on a greave, with helmet and shield nearby; on 
         either side, a woman and two males, all with spears. 
      C] Nonsense: B: along Achilles' back, downward: 10 dots. To 
         right of his head, diagonally downward: 10 dots. To right 
         of his raised left knee, horizontal: 6 dots. In the crotch, 
         diagonally downward: 4 dots. 
      D] Fine lines of small dots close together. 
 
      7472b. 
      Seattle, Art Museum 82.128. 
      A] RF cup. Manner of Epeleios Painter (Bliquez). Ca. 
         500-480 (Bliquez [too late?]). *L.J. Bliquez, Classical 
         Vases and Containers in the Collection of the Seattle 
         Art Museum (1985) 24/19 (Int., A or B; no inscriptions 
         show). 
      B] Int.: discobolus. A-B: combat scenes [according to Bliquez). 
      C] [Probably on the Ext.:] Bliquez mentions that the word 
         kalos is written several times along the rim. Further: "A 
         personal name may also have been painted here, but, if so, 
         it has not yet been deciphered." 

      7473. 
      Segesta. 
      A] Fr. of BF pot. From Segesta. Sophilos (Tusa). First quarter 
         sixth. *W. Fuchs and V. Tusa, `Archäologische Forschungen und 
         Funde in Sizilien 1955 bis 1964,' AA 1964, 772, fig. 73, 
      B] A male head, perhaps of a flautist. 
      C] To left of his face: [/.C](!-.% [---], retr. 

      D] Beautiful lettering. I doubt the restoration; why not 
         the name of the figure? Not in Beazley under Sophilos. 
 
      7474. 
      Segesta. 
      A] BF lekythos. Unattributed. Second quarter fifth. 475-450? 
         (Johnston). *L.H. Jeffery, The Local Scripts of Archaic 
         Greece(2) (with supplement by A.W. Johnston 1990) 461/P (not 
         ill.). Manni Piraino, Stele [Kontoleon festschrift, 1980) 
         184-86, pl. 61. 
      C] Graffiti on the foot. 
 
      7474a. 
      Selinus.(1) 
      A] BF lekythos. From cemetery of Selinus. Unattributed. 
         [First quarter fifth.] *A.D. Trendall, Archaeological 
         Reports 1966-67 (1967) 40, fig. 19,a. 
      B] Heracles to right fighting the Stymphalian birds; [Iolaus?] 



         to left, doing the same. 
      C] Numerous nonsense inscriptions, partly imitation letters; 
         the ph. shows six inscriptions. The lettering reminds me of 
         the Diosphos Painter. 
         __________ 
         (1)[Probably in Palermo.] 
 
      7474b. 
      Selinus.(1) 
      A] BF lekythos. From cemetery of Selinus. Unattributed. 
         [First quarter fifth.] *A.D. Trendall, Archaeological 
         Reports 1966-67 (1967) 40, fig. 19,b-d. 
      B] Two(?) warriors riding dolphins to left; at left, a bearded 
         flautist to right, playing. 
      C] Nonsense: imitation letters: widely spaced, thin 
         letters: between the flautist and the left-hand 
         warrior, curving downward: 4 letters. To left of face 
         of right-hand warrior, curving and bearing upward: 4 
         letters. The lettering reminds me of the Athena 
         Painter. 
      D] For the subject, cf. the psykter by Oltos, King's Point, 
         Schimmel, CAVI 4100). 
         __________ 
         (1)[Probably in Palermo.] 

      7475. 
      Serajevo, Musée National 654. 
      A] RF plastic vase (one-handled mug: see below). From Camirus. 
         Unattributed. First quarter fifth. *CV, Yugoslavia 4, Serajevo 
         (1975), pls. 17,1-2 and 28,1-4 (no bibl.). 
      B] Plastic body: a naked satyr crouching on an amphora, making 
         the wine flow. Neck: RF: The Struggle for the Tripod; a palm 
         tree; Hermes; Heracles with the tripod; Apollo with his bow. 
      C] Between Heracles and Apollo, facing Heracles: M$(').#. 
      D] I am not certain that the vase is Attic. The inscription is 
         surely nonsense. Could it be read retr.? A good ph., pl. 
         28,3; facs. on p. 36. 
 
      7475a. 
      Serra di Vaglio 51,532.+ 
      A] Fragmentary RF krater. From Serra di Vaglio. Talos 
         Painter. Last quarter fifth. *J.H. Oakley and R.H. 
         Sinos, The Wedding in Ancient Athens (1993) 12-13, fig. 
         2 (dr., after Greco). G. Greco, `Un cratere del pittore 
         di Talos da Serra di Vaglio,' RivIstArch, 3rd ser., 8-9 
         and 5-35. 
      B] A: Sacrifice at the Wedding of Theseus and Helen: at left, 
         a bearded man, seated (Tyndareos?); the Dioscouri; Theseus to 
         right at an altar, with Eros flying toward him; to right of 
         the altar, Perithous with phiale and kanoun; Leda to left, 
         holding a staff and wreath; Helen to left, with Eros placing 
         a wreath on her head; two female figures; under the scene, 
         an amphora and a boy leaning over a chest (the pais 
         amphithales?). 
      C] Theseus. Above the youth's head, roughly horizontal: 
         B"5(@E%. Leda. Helen.(1) Above the head of the Eros who is 
         above Helen, horizontal: &5=%. 
      D] Oakley and Sinos interpret the scene as the '5.7o-"(, 



         of a wedding. On the relation of this scene to Theseus' 
         abduction of Helen, see their p. 13. Ionic alphabet. 
         __________ 
         (1)so Oakley and Sinos. The dr. shows some of the 
         letters, but faintly. Those near Theseus, Leda and 
         Helen do not seem very close to the names: in each 
         case, the dr. shows only three letters, but it is 
         probably reduced and hence unclear. 

      7476. 
      Sevres inv. 55. 
      A] RF Nolan amphora. Related to Charmides Painter.(1) Second 
         quarter fifth. *CV, France 13, III I d, pl. 18,3-5. ARV(2) 
         654/1, Para. 403. 
      B] A: a warrior with shield and spear and a loin cloth. B: a 
         warrior. 
      C] A: to right of the warrior's forehead, above the shield: 
         H()(.)1#"6(.)%.(2) Below the shield: +(,)-.%. B: +,-.%.(3) 
         __________ 
         (1)may be by the painter himself (Beazley). (2)Beazley reads 
         H(),1#"6.%, CV the same, but with alpha lacking the cross 
         stroke. The photo. in CV shows a filled triangle, which 
         could be intended for omicron, cf. the Oionokles Painter 
         who regularly writes triangular omicrons. The second 
         omicron is also a (small) triangular blob. (3)I think this is 
         understood in CV. 
 
      7477. 
      Sevres inv. 2043. 
      A] BG pyxis with lid.(1) Unattributed. Date? *CV, France 13, III L, 
         pl. 12,14 (bibl.). *TGV 181/s.l. 4 41. 
      B] No figured decoration. 
      C] Pyxis: under the foot, glaze Dip.: ![[. Lid: on the 
         underside, glaze Dip.: [[. 
      D] Marks to fit the right lid to the pyxis after firing. It is 
         odd that the inscriptions are not Grr. TGV does not list 
         the theta, but has [[ for both inscriptions. 
         __________ 
         (1)TGV: perhaps Apulian? 
 
      7478. 
      Sevres inv. 7230. 
      A] BF prize Panathenaic. From Cyrenaica. Nikomachos Series. 
         332/31. Archon Niketes. *CV, France 13, II H g, pl. 17,19-22. 
         Smets 100/128. Brauchitsch 65/101. *Beazley, AJA 47 (1943) 
         458/6. Peters, JdI 57 (1942) 147 (listing), ABV 415/6. 
         Robertson, AVCA 276. *N. Eschbach, Statuen auf Panathenäischen 
         Preisamphoren des 4. Jhs. v. Chr. (1986) 139/cat. 70 (not 
         ill.). 
      B] A: Athena to right; column figures: at left and at right: 
         Nike floating above a ship's prow. B: foot race: four 
         youths to right. 
      C] A: to right of left column, kion.: [7]=6 4@868@"6 ,@-=6.(1) 
         At right: ,[51=6 0(]+878%.(2) 
      D] CV thinks this is the same vase as Brauchitsch 65/101 
         despite a slight difference in reading. Made for the 
         Panathenaea of 330. Cf. London B 609. Both inscriptions are 
         in the Ionic alphabet. 



         __________ 
         (1)so Beazley in AJA; CV shows more letters missing at the 
         beginning. (2)Eschbach: [--]+878%[--]. 
 
      7479. 
      Siena, Museo Archeologico 38,442. 
      A] BF olpe. Unattributed. Second half sixth. *M. Cygielman and E. 
         Mangani, La Collezione Chigi-Zondadari (199..) 43/16, pl. 
         11/16a-c. Pellegrini, in Studi e Materiali di Archeologia e 
         Numismatica I (Florence 1899-1901) 313/232. 
      B] A: two wrestlers between two trainers. 
      C] A: below the wrestlers' joined arms: four dots. 
      D] Ex collection Chigi-Zondadari. 
 
      7480. 
      Siena, Museo Archeologico 38,446. 
      A] Fr. of LM cup.(1) Tleson Painter. Tleson potter. Third quarter 
         sixth. *ABV 182/44. Beazley, JHS 52 (1932) 193. *M. Cygielman 
         and E. Mangani, La Collezione Chigi-Zondadari (199..) 48/23, 
         pl. 16 (excellent for inscription). 
      B] A: no figured decoration preserved (the lip is not 
         preserved). 
      C] A: [H-"#Z6 h. 0",5]1E "'."#"6 vacat. 
      D] Ex Siena, Marchese Chigi. 
         __________ 
         (1)lip or band. 
 
      7481. 
      Siena, Museo Archeologico 38,447. 
      A] Fr. of LM cup.(1) Tleson Painter? Tleson potter. Third quarter 
         sixth. *ABV 182/43. Beazley, JHS 52 (1932) 193. *M. Cygielman 
         and E. Mangani, La Collezione Chigi-Zondadari (199..) 48/24, 
         pl. 16. 
      B] Fr. of LM cup, the lip missing: no figured decoration 
         preserved. 
      C] A: [H-"]#E6 "'.?[("#"6].(2) 
      D] Ex Siena, Marchese Chigi 226. For two other Tleson 
         signatures omitting the father's name, see Heidelberg 
         81/10 and 91/1. In JHS Beazley seems to have attributed 
         this and the preceding fr. (38,446) to the same cup. Neat 
         style. 
         __________ 
         (1)lip or band. (2)The 2nd omicron is 1/2 preserved. 
 
      7482. 
      Siena, Marchese Chigi.(1) 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. Early RF 
         (Beazley, ARV(1)). *dr. *ARV(1) 919 (no bibl.). Not in ARV(2), 
         Para. or Add.(2). 
      B] Int.: symposium: a youth reclining and raising his arm as 
         if in salute. Ext.: plain or not preserved? 
      C] Int.: above the youth, ending at his head: +(,)-(.)(%).(2) 
         Under the outstretched arm: +(,)(-).%.(3) In the exergue: 
         O(,)^(5‹(›,%.(4) 
      D] Surely not related to ARV(2) 344/49 (ARV(1) 235/30): manner of 
         the Antiphon Painter: A: symposium, parts of two youths. 
         __________ 
         (1)probably now: Siena, Museum. (2)sloppy writing: alpha is 



         nearly triangular. Omicron is in two widely separated 
         parts. Sigma = < reversed. (3)sloppy: alpha as above. Lambda 
         with the short stroke almost missing. (4)sloppy: the alpha is 
         a high-kicker. Sigma = S. ARV(1) says: perhaps [Chairias]. I 
         think it must be for that. Drapery intervenes. 
 
      7483. 
      Sithonia. 
      A] Frs. of BG Attic pottery, mostly cups. From a sanctuary, 
         probably of Zeus Koryphaios. Unattributed. Late sixth - early 
         fifth. *I. Votokopoulopu and E. Trakosopoulou, Delt. 45 (1990) 
         B 2 [pub. 1995] 319, pl. 145,,->. 
      B] No figured decoration. 
      C] Pl. 145,,: 2 rim frs.: Ext.: Grr.: 1. [,6]"@"+"6. 2. (.).6.(1) 
         3. on this fr. the authors say that among other scratches one 
         can perhaps discern the name of Zeus. This is pl. 145,>, which 
         I cannot read. 
      D] THese are three unconnected frs. if I understand the text. 
         __________ 
         (1)the authors mention the name of a dedicator, e.g. 
         !".7().%, but I did not see this name in the ph. 
 
      7484. 
      Sorrento. 
      A] RF hydria. From Sorrento. Cassel Painter. Third quarter fifth. 
         *NSc. 1928, 218-19, fig. 3 (A). ARV(2) 1085/35. 
      B] Pyrrhiche: at left, a seated woman playing the flutes; a 
         small Eros flying; a nude girl with shield and spear, 
         dancing; a youth leaning on his stick. 
      C] Above the dancer's head, a two-liner: +,-.% : +,-(8). 
      D] Eta lacks the horizontal stroke. 
 
      7485. 
      South Hadley, Mass., Mt. Holyoke College. 
      A] RF skyphos. Mount Holyoke Group.(1) Second quarter fifth. 
         *H.R.W. Smith, Der Lewismaler (1939) 29/1, pl. 36,a-b. ARV(2) 
         977/1. 
      B] A: a woman running with a torch; a small rock. B: a woman 
         running with a mirror. 
      C] A: to left of her head are the letters .#, retr.; not 
         mentioned by Smith. [+,-].%, retr.? B: to left and right of 
         the head: +,^-"(?). Not mentioned by Smith. 
      D] The letters are very small and the readings are uncertain. 
         __________ 
         (1)may all be by one hand (Beazley). 
 
      7486. 
      South Hadley, Mass., Mt. Holyoke College 1929 BS II.4. 
      A] RF Nolan amphora. From Volterra. Polygnotos. Third quarter 
         fifth. *S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 357/49, pl. 27 (A). ARV(2) 1031/44, 
         Add.(2) 317. 
      B] A: two women conversing, that on the left with an oinochoe, 
         the other with a phiale and staff (or scepter). B: king. 
      C] A: +,-.%. 
      D] The woman at right on A may be a queen. 
 
      7487. 



      South Hadley, Mass., Mt. Holyoke College 1967 BS II.11. 
      A] RF cup. Oltos. Last quarter sixth. 520-510. *Script, p. 60 n. 12. 
         Script 331. *D.M. Buitron, Attic Vase Painting in New England          
         Collections (1972) 68/29 (ill. Int., A). Hesperia Art Bulletin 
         39, pl. A 13. E. Finckenstaedt, AJA 72 (1968) 383, pl. 129. 
         Para. 328/127 ter, Add.(2) 166. Script 331. 
      B] Int.: a woman (hetaera) with crotala, running. Ext.: plain. 
      C] Int.: starting to left of the hetaera's right hand: 
         +,-^.%.(1) Starting to right of her left foot: +,-.!^%.(2) 
      D] See `Script' on the style of lettering. The writing is in 
         irregular lines. The inscriptions do not much resemble Oltos'.
         __________ 
         (1)her right leg intervenes. (2)the head intervenes. So 
         Buitron. Hesp. Art Bull. had read wrongly: +,-.% +,-8. 
 
      7487a. 
      Sozopol inv. 266. 
      A] RF chous.(1) From an Opferrinne on the Harmanite 
         peninsula.(2) Eretria Painter (Oakley, Lezzi-Hafter). Ca. 
         425 (L.-H.). A. Lezzi-Hafter, in J.H. Oakley, W.D.E. 
         Coulson, O. Palagia, Athenian Potters and Painters: The 
         Conference Proceedings (1997) 353-359, figs. 1-11 (fig. 
         10 is a rough dr. showing the inscriptions) (bibl.: p. 
         368,3). M. Lazarov, Antichna risuvana keramika v 
         Bulgaria (1990), no. 17. 
      B] Eight Muses and a male figure (Apollo?). 
      C] A Muse to right confronting a fawn; above her head, 
         horizontal: [&$]7"5'". A Muse wearing a peplos. Two 
         Muses seated, that on the left with a lyre, that on the 
         right reaching out for a lost object tended by 
         Thaleia(?); above her head: 2,--(.'["]. Below the two, 
         on a lower level, a Muse seated and playing the flutes; 
         to right of her face: B.-$){)}6(,.(3) On an intermediate 
         level, another Muse seated and holding a lyre while 
         raising one arm to hold out a lost object(?); on her 
         left: [!,]^-"(,, retr.(4) A standing Muse; above her 
         head, nearly horizontal: [<]5,6(,. A male figure in 
         himation, the head missing; above him: 4['.--E6(?)], 
         retr.(5) At the far right, a Muse seated and playing the 
         lyre (phorminx); above her head, roughly horizontal: 
         &5,7E. 
      D] Sozopol is in Bulgaria; the vase was made for Thrace 
         (Lezzi-Hafter). She thinks the vase was a special order 
         for a funeral in Thrace (of a Greek or Thracian), which 
         explains the snakes (see note 1 below); Kalliope, who 
         is a central figure, was the mother of Orpheus. For the 
         two Muses whose names are lost, Klio, Melpomene and 
         Terpsichore are available. From the same find spot 
         comes a mug with Thracians, also attributed to the 
         Eretria Painter, which Lezzi-Hafter also considers a 
         commissioned piece (see pp. 359ff., figs. 12-17). -
         Mixed alphabet. The inscriptions are horizontal or 
         nearly so. 
         __________ 
         (1)of the rare globular shape, with twisted handles, 
         ending in two snake tails. (2)on the Black Sea at ancient 
         Apollonia Pontica. Used in a funeral rite with the 
         bottom smashed. (3)so the dr., but the text gives 



         Polyhúmmnia, "the way the name was pronounced." This 
         remark and the spelling must be wrong. (4)so the dr.; the 
         raised arm intervened; the text has [Th]áleia, retr. 
         (5)the extant letter must be very high up, near the top 
         margin, as there is only a small bit of original 
         surface preserved in this area (see figs. 8 and 9); the 
         dr. is not accurate. The depiction of Apollo without 
         attribute is unusual (Lezzi-Hafter). 

      7488. 
      Sparta. 
      A] BF prize Panathenaic. From Sparta, Athena Chalkioikos. Leagros 
         Group. Last quarter sixth. 510-500. *Dickins, BSA 13 (1906-07) 
         150f., pl. 5 (drs.). Hondius and Woodward, BSA 24, 119/70. 
         Beazley, AJA 47 (1943) 44/1 (wrong no.). Brauchitsch, no. 28. 
         ABV 369/112. 
      B] A: Athena. B: a chariot wheeling around. 
      C] A: to right of the left column: [7.6 4@]"6"@"6 ,@-.[6]. 
         A-B: under the figured panels, a Gr. in large letters: 
         [--](!7[-3-] 7!>@,6,f ( f,f [(].(1) 

      D] Dickins, p. 152 n. 1, remarks on the rarity of dedicated 
         prize Panathenaics. 
         __________ 
         (1)this reading follows the facs. on pl. 5 of BSA 13 and 
         differs somewhat from the reading in the text of BSA. 
 
      7489. 
      Sparta. 
      A] Frs. of BF prize Panathenaic. From Sparta, Athena Chalkioikos. 
         Unattributed. Late sixth - early fifth (Dickins). *Dickins, 
         BSA 13 (1906-07) 152 (not ill.). Hondius and Woodward, BSA 24, 
         119/71. 
      B] A: Athena. B: a chariot. 
      C] A: by the left column, prize inscription: [---]6[---]. 
         B: below the chariot, a dedication: Gr.: 4.(1) 
      D] Same dedicator, same victory as the preceding? 
         __________ 
         (1)so the text. I.e.: [---],[---] or 4[---](?).
 
      7490. 
      Sparta. 
      A] Fr. of BF prize Panathenaic. From Sparta, Athena Chalkioikos. 
         Unattributed. Late sixth - early fifth (Dickins). *Dickins, 
         BSA 13 (1906-07) 153 (not ill.). Hondius and Woodward, BSA 24, 
         119/72. 
      B] Subjects not mentioned. 
      C] A or B: dedication: Gr.: [--- 7k@,6],([,(]?(1) 
      D] Same dedicator, same victory as the preceding? 
         __________ 
         (1)Dickins simply gives 4:. 
 
      7491. 
      Sparta. 
      A] Fr. of BF prize Panathenaic? From Sparta, Acropolis. 
         Unattributed. Date?(1) *Woodward, BSA 30, 247/1, fig. 4 (dr.). 
      B] A or B: no figured decoration preserved. At the top, two 
         horizontal bands and above them, small remains. 
      C] A or B: below the top bands, Gr.: [----]"[---].(2) 



      D] No doubt dedicatory. 
         __________ 
         (1)the epsilon is archaic. (2)Woodward suggests: ,6"@"+]"(?), 
         but the dr. does not show that the epsilon is final. 
 
      7492. 
      Sparta. 
      A] Fr. of BF prize Panathenaic? From Sparta, Acropolis. 
         Unattributed. Date?(1) *Woodward, BSA 30, 247/6, fig. 4 (dr.). 
      B] A or B: no figured decoration is preserved. BG only. 
      C] A or B: Gr.: [----]"([---].(1) 
      D] No doubt dedicatory. 
         __________ 
         (1)the epsilon is archaic. 
 
      7492a. 
      Spina.(1) 
      A] Fr. of Attic skyphos. From Spina. Unattributed. Early 
         fourth. *D. Ridgeway, Arch. Reports 1979-80, 68, figs. 
         22 and 23. 
      B] No figured decoration is preserved. 
      C] Under foot, Grr.: two Etruscan alphabet series incised 
         along the inside of the resting surface. 
      D] Many letters can be read in the phs. 
         __________ 
         (1)or in the Ferrara Museum? 

      7493. 
      Stanford, University Museum 61.66. 
      A] BF neck amphora (Tyrrhenian). Castellani Painter (Bothmer). 
         Middle period (K.). Third quarter sixth. 550-530. *Ars Ant., Auktion 
         iii, pl. 37/90. *K. Schauenburg, AJA 70 (1966), pl. 17, figs. 1-2. 
         *T.B.L. Webster, AJA 69 (1965) 64, pl. 17,1-2 (A, B). Para. 42. Not 
         in Add.(2). Script 210. J. Kluiver, BABESCH 71 (1996) 8/155 (in-
         scriptions not mentioned). 
      B] Shoulder: A: symposium. B: seven komasts (men and women) 
         dancing. Below: A and B: floral; two animal friezes. 
      C] Shoulder: B: the photo. shows five nonsense inscriptions, 
         but there may be a sixth. Between the legs of the 3rd and 
         4th figures: 5 letters. Between the 4th and 5th: 6 letters. 
         Between the fifth and 6th figures: 4 letters. Between the 
         6th and 7th: 6 letters. All inscriptions are between the 
         lower parts (legs) of the figures. 
 
      7494. 
      Stanford, University Museum 70.10. 
      A] BF/RF cup. Bowdoin-Eye Painter. Last quarter sixth. Ca. 520 
         (Cahn). *Auktion 40 (M.M.) 49/83, pls. 29-30. ARV(2) 45/109 and 
         166/3, Add.(2) 183. Hesp. 61 (1992) 130, pl. 32,c (A). 
      B] Int.: BF: a dancing satyr with a drinking horn. Ext.: 
         between eyes: A: a youth bestriding a very full wineskin. B: 
         a nude youth with a branch. 
      C] Int.: starting from the left foot, running along the margin 
         and facing out: h. ',(% ^ +,-.%.(1) A: above the youth, 
         widely spaced: +,-.%. 
      D] Ex Arlesheim, Schweizer. For the wineskin see Hesp. A and B 
         may be connected: the youth on B may be greeting the youth 
         who may be about to mount the wineskin for the askoliasmos 



         (he is the victor). 
         __________ 
         (1)the words are separated by the satyr's head. 
 
      7495. 
      Stanford, University Museum 70.12. 
      A] RF volute krater.(1) Manner of Kleophon Painter (Cahn). Third 
         quarter fifth. Ca. 430 (Cahn). *Auktion 40 (M.M.) 65/108, pls. 
         45-46. *S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 424/KLM 16 (not ill.). I. and A. 
         Raubitschek, Hesp. suppl. 20 (1982), pls. 15-16. LIMC iv, 874 
         Demeter 364. T. Hayashi, Bedeutung und Wandlung des 
         Triptolemosbildes (1992), cat. no. 102. 
      B] A: Sending Out of Triptolemos in the winged chair: at left, 
         Demeter seated, with a companion pouring her a libation; at 
         right, Kore (Persephone) pouring into a phiale held by 
         Triptolemos; another companion. B: Dionysiac thiasos: a 
         maenad playing the lyre; an old satyr; Dionysus; a maenad 
         with an oinochoe. Under the handles: between the maenad 
         with the oinochoe and the seated Demeter: Pan. Between 
         Kore's companion and the lyre player: a satyr. 
      C] A: A")"7"5. Her companion: B,5@["6.]%(?).(2) [H]5('7.-"6%, for 
         [H]5('7.-"())‹.›%.(2) Miswritten. 2.5". Her companion: 
         [--]"[--]. B: ...,(7..,-"-'.)..%(?).(3) A(.6[$#.%]. Under 
         the left handle: [B],6.(4) 
      D] Ex Basel Market (M.M.). The two scenes are connected as 
         being Eleusinian. The inscriptions are very faint and hard 
         to read. Attic alphabet. 
         __________ 
         (1)somewhat fragmentary. (2)Cahn. (3)so Cahn's text. It is 
         unclear how these letters are to be divided among the first 
         two figures: [--],(7[--](?). (2)-"‹.›'.)['.]%(?). (4)..,6, Cahn. 
 
      7496. 
      Stockholm, Medelhavsmuseum 1963.1. 
      A] RF amphora. Tyszkiewicz Painter. First quarter fifth. 490-480 
         (Schauenburg). *Schauenburg, Ars Antiqua iv (1962) 33/136, pl. 
         46. ARV(2) 1643/33 bis, 1708, Add.(2) 210. *TGV 144/18E 11 and 
         19E 2; 159/10F 18, fig. 10,c (facs.). 
      B] A: Athena between Diomedes with the palladion and Odysseus. 
         B: a woman between two bearded men. 
      C] Under the foot, Grr.: 2G< &F BG<. 
      D] Ex Lucerne Market (A.A.). For the interpretation of the 
         abbreviations see TGV 217 and 227. Milne had suggested 
         +5=##.S and Johnston suggests e)>PC(, and '5]1.$%. There 
         seem to be no numerals with these vase names. 
 
      7497. 
      Stockholm, N.M. Ant. 
      A] BF oinochoe. Unattributed. Keyside Class. First quarter fifth. 
         *Para. 183/22 bis, Add.(2) 110. *Schauenburg, Ars Antiqua iv, 
         31/130, pl. 42 (exc. picture). *Boardman, ABFV, fig. 286. *H. 
         Gropengiesser, AA 1977, 591f., n. 33 and 600 n. 65. 
      B] Odysseus and the Sirens: at left, three sirens on a rock, 
         one with a lyre; at right, the forepart of a ship; at the 
         far right, Odysseus tied to the mast. 
      C] Above the sirens: #T5T6. To their lower right: #(T)5T6.(1) To 
         left of Odysseus' lower middle: <-$7‹7›-"-$%.(2) Starting 



         from his mouth and to right of the sail: -l#‹.›6, retr.(3) 
         __________ 
         (1)The letters are clear, except that the first epsilon seems 
         to lack the bottom horizontal. The reading given by 
         Gropengiesser is #T5T6 (not #®5TU6). The photo. in Ars Ant. 
         confirms this, if we mean the inscription below the lyre. 
         She seems to mention only the one occurrence of `siren', if 
         my note is correct. (2)- indicates wider spacing. (3)Rendered 
         NQ/0 by Schauenburg in the text (i.e. the retr. is not 
         mentioned), but later explained by him as -l#.6. 
 
      7498. 
      Stockholm, N.M. Ant. G. 26. 
      A] RF Nolan amphora. From Nola. Dresden Painter. Second quarter 
         fifth. *ARV(2) 655/4. 
      B] A: Nike. B: a youth. 
      C] A: 2(,)--(+-"% +,-.%. 
      D] Mixed alphabet? Lambda both Ionic and Attic. Three-stroke 
         sigma. 
 
      7499.
      Stockholm, N.M. Ant. G. 2107. 
      A] WG lekythos. Achilles Painter. Ca. 450. 460/55-450 (Oakley). 
         *O. Antonsson, Antik Konst (1958) 1105. ARV(2) 996/135. 
         *Script 687, Fig. 127. *J.H. Oakley, The Achilles Painter 
         (1997) 139/185, color pl. 1A-B (both show the inscription 
         distorted). 
      B] "Mistress and Maid": woman seated in a chair to right, 
         playing the lyre; above and behind her, at the top, a sash; 
         above her head, at the top, an oinochoe hung up; woman to left 
         holding a sash; behind her and at the top, a sash and oinochoe 
         hung up. 
      C] Between the figures, at the top, horizontaal stoich. 
         left-aligned three-liner: 
         A(C(-.% : +,-.% : F"-,6.':E. 
         ....... 
         ..... 
         ......:(1) 
      D] Listed as G. 2107 in ARV(2). The final letter written above 
         the line to square the tabella. Ionic alphabet with omicron for 
         omega. Ionic lambda, once with the second leg shorter and 
         once resembling lambda S 6 (see chart in `Script'). Sigmas 
         typical of Achilles Painter. Phi with extended vertical.
         __________ 
         (1)the final omicron of the father's name is in the stoichos 
         vertically; but it is not quite in line horizontally with line 
         2 but is slightly below that line. 
 
      7500. 
      Stockholm, N.M. Ant. G. 2335. 
      A] RF cup. Pistoxenos Painter. Second quarter fifth. Ca. 465 
         (Cahn). *Auktion 22 (M.M.) 93/173, pl. 58. ARV(2) 860/8 bis, 
         Add.(2) 298. 
      B] Int.: Dionysus pours a libation on an altar; at right, a 
         thyrsus. A-B: youths and horses: A: at left, a column with 
         an architrave; before it, a horse; a youth with petasos, 
         chlamys and spears; a bearded man, seated; a youth leaning 
         on his stick. B: at left, a similar column and horse; a 



         youth in chlamys and petasos holding its head; a spear; a 
         youth in traveling costume with a spear; an old man leaning 
         on his stick; a tree.(1) 
      C] Int.: nonsense: white dots imitating an inscription. 
         __________ 
         (1)Cahn thinks A and B are departure scenes; but they could 
         be arrivals. 
 
      7501. 
      Stockholm, N.M. Ant. 1960.11. 
      A] RF cup. Douris. Python potter (B.-O.). First quarter fifth. 
         Late middle period (B.-O.). *ARV(2) 444/230 bis, Add.(2) 240. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 82/172, pl. 94. 
      B] Int.: a boy hastening to left; at left, a flute case. Ext.: 
         plain. 
      C] Int.: to the boy's upper left, along the margin: +,-.%. To 
         right of the top of his head, along the margin: h. ',(%. 
         I.e.: +,-.% h. ',(%. 
      D] Beazley in ARV(2) thinks the boy may be fleeing. [Why then 
         the flute case?] 
 
      7502. 
      Strasburg, University 776. 
      A] Fr. of RF cup. Douris. First quarter fifth. Middle period 
         (B.-O.). *ARV(2) 435/86 (no bibl.). *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 80/130, pl. 77. 
      B] Int.: maeander and the inscription. A: warriors: legs of 
         males, one putting on a greave. 
      C] Int.: h. [---]. 
 
      7503. 
      Strasburg, University 837. 
      A] Fr. of WG/RF cup. Recalls Telephos Painter. Second quarter 
         fifth. *ARV(2) 820 (no bibl.). 
      B] Int.: WG: no figured decoration preserved. A: [RF:] sponge, 
         strigil, aryballos; hip of an athlete(?) bending forward. 
      C] Int.: [--]%. 
      D] Three-stroke sigma. 
 
      7504. 
      Stuttgart, University 79.2. 
      A] RF cup. Douris. Python potter (B.-O.). First quarter fifth. 
         Very early. *Add.(2) 393-94, 403. Beazley Archive db, no. 9137. 
         Jb Baden-Württemberg 17 (1980) 325, fig. 15 (Int.). *M. 
         Honroth in G. von Freytag gen. Loringhoff et al. (eds.), 
         Praestant Aeterna, Festschrift für Ulrich Hausmann (1982) 22 
         (facss.), pls. 47-49 (all). *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 44, 73/15, pl. 10. 
      B] Int.: a discobolus; between his feet, halteres on the 
         ground. A: a nude youth (athlete); on his left, a sponge 
         and aryballos; in the center, a draped youth [trainer?]; at 
         right, two naked youths (athletes) moving toward him and 
         greeting him. B: at the left, two wrestlers; on either 
         side, a sponge and aryballos; in the center, a young 
         trainer; at right, a naked youth (athlete). 
      C] Int.: starting to left of the right foot and going along 
         the margin to the height of the athlete's left shin: 
         A.5(% "M5,C#"6 : h. ',(% +,-.%. A: 



         O,(5"#75,7.% [+,]-.%.(1) �h h"5)"h, three times by the heads of 
         the three athletes (each horizontal from the open mouth): 
         1. near horizontal to right of the left athlete's face. 
         2. near horizontal to left of the second athlete's face, 
         retr. 3. similar. B: [O,(5]"#75,7.% +,-.%.(2) 
      D] Subjects and inscriptions are taken from Buitron. Honroth's 
         descriptions differ somewhat; they include parallels to 
         athletes' invocations of Hermes. 
         __________ 
         (1)where? (2)so B.-O.'s text. 
 
      7505. 
      Stuttgart, Württembergisches Landesmuseum KAS 74. 
      A] BF skyphos. Theseus Painter (K.-G.). Early fifth. *I. 
         Scheibler, `Bild und Gefäss,' JdI 102 (1987) 71, fig. 8. *E. 
         Kunze-Götte, CV, Germany 26, pls. 19,1-2 and 20,1. Para. 258, 
         near top. 
      B] A: a bull lead to sacrifice. B: a youth catching a boar; a 
         man and a youth carrying an amphora on a pole. 
      C] A has no inscriptions. B: nonsense: above the amphora, 
         bearing downward, three small letters: ;#(6).(1) 
      D] Beazley compares the skyphos Tampa Museum (ex Maplewood, 
         Noble, ABV 704/27 ter). 
         __________ 
         (1)the pictures in Scheibler and in CV are very small: the 
         `digamma' could be an epsilon; it is no doubt so intended. 
         The last letter may be a heta. 
 
      7506. 
      Swiss Private. 
      A] Fr. of BF prize Panathenaic. Unattributed. Kallikles potter. 
         Sixth century. Early (Ag. 23). *Agora 23, 14 nn. 11 and 13 
         (mentions). 
      C] A: the prize inscription is not preserved. 
         2,-‹-›(+-"[%] "'.("[#"6]. 
 
      7506a. 
      Swiss Private. 
      A] BF neck amphora (Tyrrhenian). Kyllenios Painter 
         (Kluiver). Middle period (Kluiver). *J. Kluiver, BABESCH 
         71 (1996) 2/112 (inscrr. mentioned, not given), figs. 
         5-6 and 37 (5 shows most inscriptions). Cat. H.A. Cahn, 
         Schweizerische Kunst- und Antiquitätenmesse 
         Zürich-Oerlikon 17-25 April 1993, 4. 
      B] A: Achilles pursuing Troilos. B: four horsemen racing 
         to right. 
      C] A: nonsense: at least seven inscriptions. E.g.: to right 
         of Achilles head, horizontal: -7$(.)#^'#, complete.(1) 
         B: not inscribed. 
      D] The letters thicker and the inscriptions more closely fitted 
         in the spaces than on Louvre E 836 (CAVI 6261 as corrected). 
         __________ 
         (1)the omicron is disjointed. Troilos' head intervenes. 
 
      7506b. 
      Swiss Private. 
      A] Fragmentary BF neck amphora (Tyrrhenian). Timiades 
         Painter (Kluiver). Middle period (Kluiver). *J. 



         Kluiver, BABESCH 70 (1995) 67/52 and 72/52 
         (inscriptions done by C.J. Ruijgh) (not ill.). LIMC 
         iv.2, s.v. Gorgo, Gorgones 315 (the first 2 
         inscriptions transcribed). 
      B] A: Medusa and Perseus. B: between sphinxes: komos. Below: 
         two animal friezes. 
      C] A: F"*.#,. [N].5M[.]6 [sic]. h"5)["]%. 4@"6,(,. B"5[#"]$%, 
         retr. 
      D] Ex Basel Market (photo. no. 7524 in Cahn's card file) 
         (Kluiver). LIMC: in the first inscription, <04 is incorrect 
         (so Kluiver). 

      7507. 
      Swiss Private. 
      A] BF lip cup. From Chiusi. Unattributed. Anakles potter. Third 
         quarter sixth. *Beazley, JHS 52 (1932) 169. ABV 159/1, Add.(2) 
         46. 
      B] Lip: A: a fawn rubbing its nose. B: a fawn grazing. 
      C] Handle zone: A: 46,+-"% "'.("#"6. B: the same. 
      D] Ex Paris, Morin-Jean. 
 
      7508. 
      Swiss Private. 
      A] BF lip cup. Sokles Painter (Schauenburg). Sokles potter. Third 
         quarter sixth. *Para. 72, Add.(2) 49. *K. Schauenburg, `Erastes 
         und Eromenos auf einer Schale des Sokles,' AA 1965, 849-67, 
         figs. 1-3.(1) 
      B] Int.: a man courting a boy; at left, a dead hare hung up; at 
         right, a dead fox hung up. Fancy tongue pattern, 
         crenelation and line border. Ext.: lip: plain. 
      C] Handle zone: A: /.+-"% "'.("#"6. B: the same. 
      D] In n. 1, Schauenburg lists addenda to Beazley's article on 
         homo-erotic vases in the Cyprus Museum. 
         __________ 
         (1)Para. wrongly lists AA 1955. 
 
      7509. 
      Swiss Private. 
      A] BF lip cup. Tleson Painter. Tleson potter. Third quarter 
         sixth. *Photos. in Beazley Archive. 
      B] Lip: A: a siren to right, looking back. B: similar. 
      C] Handle zone: A: H-"#E6 h. 0",51E "'.("#"6. B: 
         H-"[#E6 h. 0",5]1E "'.("#"6. 
      D] Ex New York market? In the normal style of Tleson 
         signature. Beazley has a note on the mounting sheet: 
         `Tleson Painter 39 bis'. But no such number is found in the 
         published books. Probably = Basel Market (M.M.), 
         *Sonderliste G (M.M., 1964), 47/81 (A, details of B, no 
         bibl.). 
 
      7510. 
      Swiss Private. 
      A] BF Nikosthenic neck amphora. Painter N. Nikosthenes potter. 
         530-520. *ARV(2), p. 123 n. 1/4. 
      B] Neck: A: komos: two naked youths at a krater. B: two naked 
         youths. Shoulder: A: a sphinx between lions. B: similar. 
         Body: satyrs and maenads. 
      C] Signed Nikosthenes. 



      D] I have not identified this with any vase mentioned in Para. 
         or Add.(2). 
 
      7511. 
      Swiss Private? 
      A] BF oinochoe (olpe). Unattributed. 530-520. *dr. (Hartwig's 
         tracing from Micali). G. Micali, Storia degli antichi popoli 
         Italiani(3) (Florence 1849), pl. 91,1. Bothmer apud ABV 
         667/under Euphiletos, Add.(2) 148. LIMC i, pl. 516 Amazones 711? 
      B] Two mounted Amazons. 
      C] Nonsense: to right of one face: 6.". Similarly for the 
         other: .+7#. Between the horses' legs: "$.(.))".(1) To right 
         of the last: +,-". On the horses' right: 7($"6,6".#. 
      D] = a lost olpe mentioned in ABV 667? This note is based on 
         the identification of the vases mentioned in my note from 
         the tracing, ABV and Add.(2). Bothmer compares New York 
         06.1021.47, which has similar inscriptions including 
         however the name &$C(-"7.%. 
         __________ 
         (1)the bracketed letter somewhat resembles a disjointed Ionic 
         gamma. Is this intended for a proper name? 
 
      7512. 
      Swiss private. licate of 4861 (Lucerne Market (A.A.), q.v.) 
      A] BF amphora. Unattributed. Last quarter sixth. Ca. 510 
         (Schauenburg). *Schauenburg, Ars Antiqua iv, 31/131, pl. 44. 
         CB iii, 1 (under no. 114). Guarducci, EG iii, 486 n. 2. Agora 
         12, 7 and 201 n. 1 (cf. 382). Cf. TGV 228/12F and n. 1. Cf. 
         Amyx, Hesp. 27 (1958) 186-90. *I. Scheibler, `Bild und 
         Gefäss,' JdI 102 (1987) 60. 
      B] A: Athena mounting a chariot seen in three-quarter view. B: 
         Duel of Achilles and Memnon? Two fight over a fallen 
         comrade (Antilochos?), with a woman (goddess?) on each side. 
      C] A: to left of the scene, facing the margin: 4@"6,, [+,]-". 
         To left of the horses' croups: +,-.[%], retr. On the 
         horses' right, starting below the mouth and not parallel to 
         the margin, past the horses' legs: +,-.% ^ h. ^ +,*.%.(1) 
      D] Ex Lucerne Market (A.A.). kados is here used for the 
         amphora itself. For this word, Schauenburg refers to Amyx, 
         Hesp. 1958, 186ff. See also Agora 12, 201-203 and TGV. 
         Gr. on unglazed water jar from the Ceramicus, U. Knigge, 
         Der Südhügel (Kerameikos, Ergebnisse der Ausgrabungen 
         ix, 1976) 26, 192/ES 35, fig. 50, pl. 95,1. 
         __________ 
         (1)there is a blot above the horse's mouth but it cannot be 
         part of the inscription. 
 
      7513. 
      Swiss Private. 
      A] BF/WG lekythos. Athena Painter. Second quarter fifth. 
         *Sonderliste G (M.M.) 22/41 (ill.). Para. 262 and 263/4, 
         Add.(2) 131. 
      B] A warrior on horseback; a dog; at left, a bird flying away. 
      C] Around the main figure: nonsense: eight imitation letters 
         (plus a letter between his chest and the horse's neck). 
 
      7514. 
      Swiss Private. 



      A] RF psykter. Pezzino Group. Last quarter sixth. S. Drougou, Der 
         attische Psykter (Beiträge zur Archäologie 9, 1975) 17/A 27, 94 
         and n. 316 (not ill.). *Bothmer, GettyMusJ 14 (1986) 9-10, 
         figs. 6,a-e. ARV(2) 1621/3 bis, Add.(2) 157. 
      B] Athletes: two pairs of wrestlers, an acontist, a 
         discobolus, two boxers, a bearded flautist, a man crowning 
         a victorious boy athlete. 
      C] The photos. show inscriptions too small to be read. Drougou 
         says the vase is inscribed, but the inscriptions are not 
         known to her, as the vase is unpublished; presumably, she 
         thinks, they are the names of the athletes (see n. 316). 
         [Perhaps nonsense, as common in Pezzino Group?] 
      D] Listed by Drougou as `Priv.-Slg. Bellinzona'. Cf. New York 
         10.210.18, the Oltos psykter.

      7515. 
      Swiss Private.(1) 
      A] RF cup. Apollodoros. First quarter fifth. *K. Schefold, 
         `Pammachos,' AK 17 (1974) 137/3, 139 n. 22, pl. 38,1. 
      B] Int.: a crouching warrior. 
      C] Int.: above his head, and to left and right, in an 
         irregular line: B,)),1.% +,-.%. 
      D] Irregular writing as in Basel, BS 471, apparently typical 
         of Apollodoros. 
         __________ 
         (1)Tessin, Private (Ticino). [The same collection as that 
         mentioned under Basel, Antikenmuseum BS 471 (above, 1996); 
         but see my note there.] 
 
      7516. 
      Swiss Private. 
      A] RF cup. Manner of Douris. First quarter fifth. *ARV(2) 450/26 
         (no bibl.). 
      B] Int.: a woman with a basket. Ext.: plain. 
      C] Int.: +,.-%, miswritten for +,-.%. 
 
      7516a. 
      Swiss Private. 
      A] RF cup. Makron. Hieron potter. First quarter fifth. 
         Hauptwerk II (Kunisch). *N. Kunisch, Makron (Kerameus 
         10, 1997) 7, 112, 217/533/2, pl. 174. 
      B] Int.: a seated man receiving meat and bread from a boy. 
         A: three pairs of a man and a hetaera. B: three pairs 
         of a youth and a hetaera. 
      C] On handle B/A, [in BG area of] right hasta, Gr.: 
         Hieron epoiesen. 
      D] Type B. Formerly unpublished.

      7517. 
      Swiss Private. 
      A] RF stamnos. Syleus Painter. Second quarter fifth. Ca. 470 
         (Isler-Kerenyi). *Stamnoi: an Exhibition at the J. Paul Getty 
         Museum (1980), no. 14 (B). Philippaki, Stamnos 59f. ARV(2) 
         251/35, Add.(2) 203. 
      B] A: Achilles and Penthesilea; an Amazon coming to her 
         assistance. B: in the center, Agamemnon seated, with a 
         phiale; at left, Diomedes; at right, Briseis with an 
         oinochoe. 



      C] A: above Achilles' shield: 41(-[-"$%]. Before the running 
         Amazon: &C! (![--]. B: to right of the male figure at left: 

         A(.)"*["%]. Above the seated figure: 4M,)")6E6. In front 
         of the woman: +,-". 
 
      7518. 
      Swiss Private. 
      A] RF stamnos. Aegisthus Painter. Second quarter fifth. Ca. 465 
         (Cahn). *Auktion 70 (M.M.; 1986), pl. 49/212. Philippaki, 
         Stamnos 58/6. ARV(2) 1657/19 bis, Add.(2) 252. 
      B] A: three women at a laver, that in the middle naked and 
         washing. B: three draped women. 
      C] B: between the women(1), a two-liner: h. ',(% : +,-.%. 
      D] Ex Basel Market (M.M.). 
         __________ 
         (1)`Auktion' does not say which. 
 
      7519. 
      Swiss Private. 
      A] RF skyphos. Lewis Painter. Ca. 450. Ca. 445 (Cahn). *Auktion 
         22 (M.M.) 95/177, pl. 59 (A, B, side). AK 6, pl. 2. ARV(2) 
         1676/37, Para. 436, Add.(2) 310. 
      B] A: a bearded satyr holding a torch in each hand precedes a 
         woman (the bride).(1) B: a bearded satyr in chiton and 
         himation leads a woman (1"j5 e'j +,5'q) with thyrsus, while 
         also holding a thyrsus. 
      C] A: at the top: near the woman: +,-8. Near the satyr: 
         +,-.‹%›.(2) B: as on A: +,-" and +,-.‹%›.(2) 
      D] A: the bride could be the basilinna at the Anthesteria. 
         Mixed alphabet with Attic lambda. 
         __________ 
         (1)Cahn: in a short chiton and an outer garment with 
         overfolds; boots. Cahn thinks she is a male dressed as a 
         woman, the bride's mother; he thinks it is from a satyr 
         play. (2)so Cahn. 
 
      7520. [Formerly listed as Swiss Private.]
      Geneva, Musée d'Art et d'Histoire HR 299.       
      A] WG lekythos. Achilles Painter. Ca. 450 (Jucker, Oakley). 
         *I. Jucker in Studien zur griechischen Vasenmalerei (AK 
         Beiheft 7, 1970) 47-49, pls. 25 and 26,1-2. *J.H. Oakley, 
         The Achilles Painter (1997) 156/N 10, pl. 163A-C (side, 
         front (showing inscriptions) and detail). 
      B] Man (king) with scepter seated to right on the upper step 
         of a funeral monument, on top of which a lion is now lost. 
      C] High above the man, close to the top margin, horizontal: 
         4+5(#(=%. On the upper step, at mid-height but displaced 
         to the left: B"5#o!=%. In the same position on the bottom 
         step: [--]%. J. suggests: [A,6,8]%. 
      D] Ex Swiss Private. Restored (parts missing). J. says that 
         the vase is in the Swiss Market, but also that it is in 
         private possession in Switzerland. Akrisios is sitting on 
         the tomb chamber in which he has buried his daughter; he 
         may be hearing the voice of the infant Perseus. - Ionic 
         alphabet. Omega for omicron: see Script 167. Most letter 
         forms of the Perseus inscription are only partly preserved, 
         to judge by the photo. 
 



      7520a. 
      Swiss Private. 
      A] WG lekythos. Achilles Painter (Sommer). 450-445 
         (Oakley). *J.H. Oakley, The Achilles Painter (1997) 11 
         and n. 4, 140/195, pl. 105B-D (both show inscription). 
      B] Two women. The phs. show: remains of a woman seated to 
         right on a stool and holding a plemochoe; above and behind 
         her, at the top, a mirror hung up; traces of a standing 
         woman, with an offering tray; above and behind her, at the 
         top, an oinochoe hung up. 
      C] In the middle between the figures, below the top margin, 
         horizontal stoich. three-liner with the second line 
         centered: 
         H().*8).% : +,-.% : [..]',M87E.(1) 
         ......... 
           ..... 
         //...... 
         or: 
          /...... 
      D] Much broken and the surface rubbed off. The inscriuption is 
         better preserved than the figures, which makes one wonder 
         if it has not been redrawn (although the letter forms 
         resemble those used by the Achilles Painter); this might 
         explain a possible confusion of gamma and rho, and the 
         peculiar tau which resembles an upsilon (Y). For the name 
         Timodemos see ARV(2) 1610 (Cab. Méd. 508, CAVI 6145)); LGPN 
         ii, s.v. - Ionic alphasbet. The writing is not very 
         regular. 
         __________ 
         (1)Oakley, p. 11 n. 4, restores the gen. of Y'PM87.%, an 
         Eretrian name, although he says that the tabella format 
         suggests "one or two" missing letters at the beginning. 
         But if the third line is centered like the second, 
         [&]',M"7. can stand. If, however, line three is 
         left-aligned, there are perhaps other possibilities, 
         although the ph. does not show a trace of a letter 
         to the left of the break in which the second missing 
         letter is lost. I note that the gamma has a wavy 
         horizontal and wonder if it is not a rho of shape S 5 
         in the chart published in `Script'. Hence perhaps 
         [&-]',5"7E; the name is found on a BF hydria in 
         Boston, 01.8058, CAVI 2713, as a kalos-name. If a 
         gamma, perhaps [&-]',M87.%(?). Oakley mentions also 
         ¯''PM87.% and �'PM87.%, but rejects them as not being 
         found in Attica. 

      7521. 
      Swiss Private. 
      A] RF lekythos. Third quarter fifth. *I. Wehgartner, `Das Ideal 
         massvoller Liebe auf einem attischen Vasenbild,' JdI 102 
         (1987) 190 n. 18 (mention). A. Lezzi-Hafter, Der Schuwalow-
         Maler (1976), pl. 140. 
      B] A seated woman holding a branch. 
      C] Eukleia.(1) 
         __________ 
         (1)the inscription was discovered by Guy (information given 
         Wehgartner by H.A. Shapiro). 
 



      7522. 
      Sybaris, Antiquarium. 
      A] RF skyphos. From Francavilla Marittima. Unattributed. Last 
         quarter fifth. 410-400 (Johnston). *L.H. Jeffery, The Local 
         Scripts of Archaic Greece(2) (with supplement by A.W. Johnston 
         1990) 456/E (not ill.). Stoop, BABesch 54 (1979) 87/4, pl. 6. 
      C] A dedication on the foot. 
 
      7523. 
      Sydney 39. 
      A] BF lip cup. Sakonides. Third quarter sixth. 550-530. *Beazley, 
         JHS 59 (1939) 282-83, fig. 1. ABV 171/5. Script 253. 
      B] Lip: A, B, each: a female head in outline. 
      C] Handle zone: A: 1,(5" +,( '("( 7"‹6›*(. B: similar. 
      D] For the attribution, see Script. Rho with extended vertical 
         and open loop. 
 
      7524. 
      Sydney 46.40. 
      A] RF cup. From Vulci. Eucharides Painter. First quarter fifth. 
         Later (Langridge). *E.M. Langridge, The Eucharides Painter and 
         his Place in the Athenian Potters' Quarter (diss. Princeton 
         1993) 409/E 167 (not ill.) (bibl.as in ARV(2)). ARV(2) 231/87. 
      B] Int.: a woman spinning. Ext.: plain. 
      C] Int.: running out from the figure: +,-.%. 
 
      7524a. 
      Sydney, Nicholson Museum 53.02 and 53.03. 
      A] Frs. of lip cup. Tleson Painter (Heesen). Third quarter 
         sixth. *P. Heesen, CV, Netherlands 8, Amsterdam, Allard 
         Pierson Museum 2 (1996), p. 50 (mention). A. 
         Cambitoglou, Handlist of the Classical Collection, 
         Nicholson Museum (1992) 104 (not ill.). 
      B] No figured decoration mentioned in CV. 
      C] Handle zone: 53.02: [1,(5]" +,( '("( "$ 7[.(]. 53.03: 
         [---']("( "$ 7.(. 
      D] The two frs. are probably from one cup. 

      7525. 
      Sydney 53.14. 
      A] BF lip cup. Unattributed.(1) Third quarter sixth. *Para. 77 (no 
         bibl.). 
      B] Lip: A: two sirens with a flower between them. B: similar. 
      C] Handle zone: 1,(5" +,( '("( 7"6*".(2) 
         __________ 
         (1)compare perhaps with the vases of the Group of Vatican G 
         61 (Beazley); see especially Vatican G 61 for references. 
         (2)it is not clear from Para. whether the inscription is 
         exactly the same on A and B. 
 
      7526. 
      Sydney 56.22. 
      A] Fr. of LM cup.(1) From Cumae. Tleson Painter? Tleson potter. 
         Third quarter sixth. *H.R.W. Smith, AJA 49 (1945) 467/3 
         (ill.). *ABV 182/42, Para. 76. 
      B] No figured decoration preserved. 
      C] H-"#E[6 h. 0",51E "'.("#"6]. 
      D] Ex Los Angeles (Merlo). The lettering is suitable for the 



         Tleson Painter. 
         __________ 
         (1)lip cup or band cup. 
 
      7527. 
      Syracuse. 
      A] Fr. of BF prize Panathenaic. From Vulci. Unattributed. Second 
         half sixth. NSc. 1893, 467. Cf. S. Gsell, Fouilles dans la 
         nécropole de Vulci (1891), p. 508. Brauchitsch, no. 74, p. 
         121. 
      B] A: lower part of the left-hand column. 
      C] To left of the column: [---,@]-.6. 
 
      7528. 
      Syracuse. 
      A] Band cup. From Syracuse? Unattributed. Third quarter sixth. 
         *Vidi. 
      B] A: No figured decoration. 
      C] A: handle zone: in large letters, between palmettes: 
         nonsense(?): *("1!6(!.(1) 

         __________ 
         (1)the dotted letters are very uncertain. 
 
      7529. 
      Syracuse. 
      A] BF skyphos. From Syracuse. Unattributed. Ure's Class of 
         Skyphoi A 1. Third quarter sixth. *Vidi (A). *Para. 85. 
      B] A: Gigantomachy? Three pairs of men and women fighting; 
         twice the woman is Athena. B: five Athenas dancing; Hermes. 
      C] A: on the shield of the second warrior, which is seen from 
         the side, in large letters: nonsense: ,.-6. 
 
      7530. 
      Syracuse. 
      A] BF calyx krater. From Syracuse. Related to Antimenes Painter. 
         Last quarter sixth. *NSc. 1943, 69-72, figs. 28-31. ABV 
         281/18. 
      B] A: Athena mounting a chariot, with Heracles; at left, 
         Dionysus; behind the horses, Apollo with cithara and 
         Artemis(?); at right, Hermes and Leto(?). B: Dionysus with 
         maenads and satyrs. Predella: A: between palmettes: 
         Dionysus with a satyr and a maenad. B: between palmettes: a 
         chariot, racing. 
      C] Predella: B: nonsense: between the driver's and horses' 
         heads: ,#.("7. Under the horses' bellies: M.(#. 
 
      7531. 
      Syracuse. 
      A] WG lekythos. From Gela. Bowdoin Painter. Second quarter fifth. 
         *NSc. 1932, 140-41, fig. 4 (dr.). Para. 406/199 bis. 
      B] Nike at a fountain; a pointed amphora on the ground. 
      C] In front of Nike's face, nonsense: #(7)".#.(1) 
         __________ 
         (1)NSc. thinks the letters are the end of a kalos-name. The 
         tau has the shape of Ionic gamma, according to the dr. 
 
      7532. 
      Syracuse. 



      A] Fr. of of RF bell krater or calyx krater. From Camarina. Group 
         of Polygnotos. Third quarter fifth. *CB ii, p. 37 n. 1 
         (mention). ARV(2) 1056/79. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 464/PGU 92 (not ill.). LIMC 
         iii, 772 Eos 258 (as Tithonos). 
      B] A: Eos and Tithonos? Shoulder of one wearing a himation; 
         shoulder of a woman wearing a peplos. 
      C] A: between the figures: [B]5(,)[.%]. 
      D] For the subject, see CB. The inscription would refer to 
         Tithonos' brother, young Priam. 
 
      7533. 
      Syracuse. 
      A] RF hydria (kalpis). From Syracuse. Christie Painter. Third 
         quarter fifth. *TGV 41, 102/16B 33 and 112/18C 22, fig. 4,s 
         (wrongly called a bell krater). ARV(2) 1049/44. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 
         374/CHR 47 (not ill.). 
      B] A seated woman, and two women. 
      C] Under the foot, Grr.: B with a straight line through it (?).(1) 
         2: B::: 451(‹›. 
      D] Archi<> is the name of the trader; see TGV 41. Names of 
         traders are very rare. The numeral is 8. 
         __________ 
         (1)Johnston lists this as a line crossing the foot. 
 
      7534. 
      Syracuse? 
      A] Frs. of BF prize Panathenaic. From Syracuse. Unattributed. 
         Date? *NSc. 1943, 66/11, fig. 26. 
      B] A: chest and part of the shield of Athena. B: athletes 
         (javelin?). 
      C] A: on a small fr.: [7.6 4@"]6"[@"6 ,@-.6]. 
      D] There are more Panathenaic frs. from Syracuse. 
 
      7535. 
      Syracuse. 
      A] Attic cup foot. From Syracuse. Unattributed. Date? *M.L. 
         Lazzarini, Klearchos 109-112 (1986) 85-89, fig. 1. 
      B] No decoration preserved. 
      C] Under the foot, Gr.: ;(,@j% +,-c F(7,-S.6( *.+["¬] ")"6. 
      D] A new reading of an old inscription. 
 
      7536. 
      Syracuse? 
      A] WG lekythos. From Gela. Unattributed. Date? *ARV(2) 1612. Orsi, 
         Mon. Linc. 17 (1906) 317 (mention). 
      B] Subject not mentioned by Beazley. 
      C] [--]*8% [+,-.]%. 
      D] "Perhaps Alkimedes rather than Akestorides?" 
         (Beazley). Sigma = <. 
 
      7537. 
      Syracuse 7.354. 
      A] Fr. of BF lip cup. From Megara Hyblaea. Unattributed.(1) 
         Taleides potter. Third quarter sixth. *Para. 73. 
      B] A: a bird. 
      C] A: H,-(*["%]. (2)



      D] Beazley does not indicate clearly whether the inscription 
         is complete, but he does not print three dots after the 
         name. For long iota = ei, see GAI i, p. 190. 
         __________ 
         (1)"one cannot be sure that the hand is the Taleides 
         Painter's," Beazley. (2)for the sp., see GAI i, 191/3.
 
      7538.
      Syracuse 2287. 
      A] BF/WG lekythos. Gela Painter. First quarter fifth. 
         *Haspels, ABFL 79, 80, 206, pls. 24,2a-b and 27,1. 
         (Gela Pianter no. 10). Photo. 
      B] Komos: three bearded men: man to right with staff, holding 
         out a kantharos; dog to right carrying a basket in his 
         mouth; flautist to right; man to right, looks back, with 
         staff and drinking horn; column [at least I think so: does 
         it mean that they are turning in?](1) 
      C] Nonsense: two horizontal: 666.  6.6.  One upward: ( 66^66.(2)
         The first inscription is located to right of the left 
         man's face. The second inscription is above the dog. Both 
         are horizontal. The third is vertically up (as I read it) 
         between the second and third men. The right man's staff 
         intervenes. 
         __________ 
         (1)done from pl. 24,a-b in Haspels. (2)an object intervenes.
 
      7539. 
       
      VACAT
 
      7540.
      Syracuse 2353. 
      A] BF lekythos. From Gela. Gela Painter. First quarter fifth. 
         *Haspels, ABFL 81, 104, 208/61, pl. 25,2 (front; shows 
         letters). Benndorf, Griech. und siz. Vasenb., pl. 52,3. 
         *Photo. 
      B] Amazons arming: the ph. in Haspels shows: a shield at left; 
         Amazon to right; shield (probably held by her}; below it, 
         a sword and two upright spears; at right, Amazon to left 
         holding a shield in profile, with a satyr head as device 
         sticking out. 
      C] Nonsense. Part imitation. Small letters strewn in field. 
         Those shown in Haspels' photo. do not look like the usual 
         nu's; they are small and resemble lambda 2, sigma 1 cf. the 
         chart in `Script'), and perhaps one looks like a nu; others are   
         imitation letters. But from the Beazley photo. I had concluded 
         the letters were the usual nu type, but tinier. CAVI 7540 had
         Syracuse 2358 in error, which is not inscribed.
 
      7541. 
      Syracuse 2406. 
      A] RF skyphos. From Syracuse. Danae Painter. Third quarter fifth. 
         *dr. ARV(2) 1076/16. 
      B] A: Judgment of Paris: Hermes; Paris seated. B: a king. 
      C] A: near Hermes' head: +,-.%. Near Paris' face: +,-o, retr. for 
         +,-s (or +,-o(?), voc.). 
      D] Is +,-" masc. vocative, or a reminiscence of the missing 
         divinities? Or did the painter mistake Paris for an Amazon? 



         Attic with four-stroke sigma. 
 
      7542. 
      Syracuse 10,599. 
      A] BF neck amphora (Tyrrhenian). From Megara Hyblaea. 
         Pointed-Nose Painter (Bothmer). Castellani Painter (K.). Very 
         early or early periods of Castellani Ptr. (K.).(1) Third quarter 
         sixth. 550-530. *CV, Italy 17, III H, pl. 1,1. ABV 100/67, Para. 38. 
         Script 1033. J. Kluiver, BABESCH 71 (1996) 8/175 and 13 (inscrr. 
         mentioned but not given). Bothmer, AJA 80 (1976) 435 (att. 
         to Pointed-Nose Painter). 
      B] A: fight: a bearded man; two warriors in combat; a woman; a 
         goose or swan. B: komos (males dancing). 
      C] A: to right of the warrior at right, near kion.(?): 
         ,(-).1(.)(.).!. 
      D] The rest of the letters are unclear. 
         __________
         (1)K. lists as a slender amphora, which amphorae he says 
         are either very early or early, but he does not says which 
         this one is (the listing may be chronological; it goes 
         from 167 -179; this vase is 175, a bit past the middle). 

      
      7543. 
      Syracuse 18,418. 
      A] BF lekythos. Edinburgh Painter. Ca. 500. *Vidi. O. Benndorf, 
         Griech. und siz. Vb. (1883), pl. 41,1. Haspels, ABFL 88 n. 5 (inscr.  
         mentioned), 217/38 (not ill.). *Beazley, AJA 54 (1950) 316 (not ill.). 
         Friis Johansen in Dragma Martino P. Nilsson Dedicatum (Lund 1939) 195. 
         ABV 476, middle (mention), Add.(2) 120. 
      B] The child Achilles brought to Chiron by his father. 
      C] Benndorf saw traces of an inscription beside the head of a 
         female at left and connected them with +,-.% 6,(1(. Beazley did 
         not see these traces and read: +,-.%. B"‹-"›(*"% = Achilles and 
         6,(1(.(1) Hence Peleus and Chilon are not inscribed.
      D] I do not know the pertinence of +,-.% and (twice) 6,(1( to the 
         figures. 
         __________ 
         (1)after Beazley in AJA.
 
      7544. 
      Syracuse 19,901. 
      A] BF lekythos. Diosphos Painter. First quarter fifth. *Photo. 
         Haspels, ABFL, no. 10. 
      B] A chariot; a warrior pursuing an opponent. 
      C] Nonsense and imitation letters: to right of the warrior's 
         head: (.)(.)(.)^1.(1) Under the horses: (.)('1(.).(2) To right 
         of the horses' heads: (-(,)1(. 
      D] A Homeric fight? 
         __________ 
         (1)an object intervenes. (2)the omicron is unclear. 
 
      7545. 
      Syracuse 20,067. 
      A] BF Panathenaic amphora. From Gela. Recalls Michigan Painter. 
         Last quarter sixth. *CV, Italy 17, III H, pl. 1,2 (B). ABV 
         344, middle. 
      B] A: Athena between columns with cocks. B: athletes: 



         discobolus, jumper, acontist. 
      C] B: nonsense: between the left and center youths: "$., 
         retr., probably complete. Between the center and the right 
         youths: ("(.)(.).
      D] Uncertain readings; the inscriptions show up in the photos., 
         but are not mentioned in the text of CV. 
 
      7546. 
      Syracuse 20,538. 
      A] BF lekythos. From Gela, `predio Leopardi'. Recalls Acheloos 
         Painter (Haspels). Last quarter sixth. *Haspels, ABFL 49. P. 
         Orsi, NSc. 1901, 309. Orsi, Mon. Linc. 17, pl. 20. Lippold, 
         Neue Beiträge 136. T.B.L. Wbester, Potter and Patron (1972) 77 
         n. 4 (mention). 
      B] Symposion. 
      C] h()"5,. 
      D] Orsi, NSc: "un gruppo di figure sdraiate sopra una kline, 
         sormontate dall' enigmatico nome: h()"5,." Webster 
         discusses the name and thinks it should refer to the 
         Sicilian town or its nymph; the inscription might have been 
         commissioned by a Sicilian in Athens. I think probably the 
         name of a hetaera (whether present or as a kale-name); for 
         the name, cf. LGPN ii, IG i(3) 571 (500-480). 
 
      7547. 
      Syracuse 20,542. 
      A] RF lekythos. From Gela. Villa Giulia Painter. Second quarter 
         fifth. 460-450. *Orsi, Mon. Linc. 17 (1906), pl. 26. Studies 
         Ullman 29/21.(1) E. Pöhlmann, Würzburger Jb. 2 (1976) 59 n.51 
         and 73/21. ARV(2) 624/75, Para. 398, Add.(2) 271. Script 711. 
      B] Two muses (or a muse with her mother): Kalliope, seated, 
         plays the lyre; Mnemosyne holds up a book roll. 
      C] 2,--(.',. F6").#$6". 
      D] Done from Script. For a parallel with Mnemosyne and Kleio, 
         see Zürich, Emmerich, Script 712. 
         __________ 
         (1)there dated too late. 
 
      7548. 
      Syracuse 21,130. 
      A] RF lekythos. From Gela. Aristomenes Painter.(1) Second quarter 
         fifth. *ARV(2) 535/1. 
      B] Warrior and old man. 
      C] +,-.% 45(#7.)"68%. 
         __________ 
         (1)two lekythoi, the other is Syracuse 21,129. "Somewhat 
         recalls the Alkimachos Painter," Beazley. 
 
      7549. 
      Syracuse 21,138. 
      A] RF column krater. From Gela. Chairippos Painter. First quarter 
         fifth. *dr. ARV(2) 236/8. 
      B] A: komos: a man playing a lyre, preceded by a youth with a 
         wineskin and stick. B: a satyr. 
      C] A: O,(5(''.% +,-.%. 
 
      7550. 
      Syracuse 21,146. 



      A] WG lekythos. From Gela. Providence Painter. Second quarter 
         fifth. *A. Fairbanks, Athenian White Lekythoi (1907), Gp. B, 
         Class 4, Ser. 1/5 (not ill.). *ARV(2) 642/115, Para. 400, 
         Add.(2) 274. 
      B] A woman running with an oinochoe and phiale; a taenia. 
      C] Below the taenia, a two-liner: &-,(E6 : +,-.%. For &+#,SE6(?). 
      D] The same inscription occurs on Lyons E 413 (ARV(2) 643/116), 
         at which Beazley remarks: "The name may be Euaion, although 
         in both vases the second letter of the name is written like 
         a lambda." On p. 1579, he keeps both vases under Euaion, 
         but states: "I have kept nos. 1 and 2 under Euaion, but ... 
         Elaion, which Orsi [in Mon. Linc.] read in no. 1 [Syracuse 
         21,146], is a possible name." Fairbanks also read Euaion. 
         Y-,(?6 is not in PA, Pape or LGPN ii, but note the deme 
         Y-,(.l%. Euaion is perhaps rather early to be found in the 
         Providence Painter. 
 
      7551. 
      Syracuse 21,153. 
      A] BF lekythos. From Gela. Edinburgh Painter. Ca. 500. Haspels, ABFL 
         88 n. 5 (inscription mentioned), 216/17 (not ill.). S. Moscati, 
         Italia Archeologica i (Novara 1973) 99. For the inscriptions see 
         Mon. Linc. (Haspels). *ABV 666 and 670, Add.(2) 147. 
      B] Theseus and the Bull. 
      C] A(.*.7.% +,-.%. J$+.% +,-.%. 
 
      7552.
      Syracuse 21,186. 
      A] RF lekythos. From Gela. Achilles Painter, early. 460-450. 
         450-445 (Oakley). *Beazley, JHS 34 (1914) 198/22, 203, fig. 
         20 (after ML). ML 17 (1906), pl. 8. ARV(2) 993/80, Add.(2) 312. 
         *J.H. Oakley, The Achilles Painter (1997) 11, 129/113, pl. 73A-C; 
         p. 15 chart 5 (Gr.). J.H. Oakley and R.H. Sinos, The Wedding in 
         Ancient Athens (1993) 14-15, fig. 9 (dr. after Mon. Ant. 17 (1908), 
         pl. 8. 
      B] Artemis and a woman. 
      C] Between the figures, at shoulder height: 
         2-"6(,% : +(,)-.% : B8*(.h%.(1) Under foot, Gr.: alpha with a 
         horizontal line at the apex. [Cf. TGV 71/A 1, examples 1, 3 
         and 8.] 
      D] O. and S. interpret the scene as a bride offering her belt 
         to Artemis. Mixed alphabet. Sigma twice three-stroke and once 
         four-stroke.
         __________ 
         (1)tabella inscription; the first two lines probably stoich., 
         the third at some distance below and not stoich. For the gen. 
         of B8*("p%, see Meisterhans(3), p. 141, para. 10. Actually the 
         name is B" ?*("p%, but we could hardly read Bh"*(.h% (?). More likely   
         eta is here substituted for short e, see GAI i,39 and 159; ii, 
         685.
 
      7553. 
      Syracuse 21,198. 
      A] RF cup. From Gela. Unattributed. Cachrylion potter. Last 
         quarter sixth. *ARV(2) 108/24. 
      B] Int.: boy grooming a horse. 
      C] Int.: O,15$-(E6 "'.("#"6. 
      D] ARV(1) gives the number as 21,190. 



 
      7554. 
      Syracuse 21,210. 
      A] Fragmentary SOS amphora. From Gela. Unattributed. Second half 
         seventh. *Lorimer, BSA 50 (1955) 67/1, fig.1,1. Johnston, BSA 
         73 (1978) 119. Annuario 37-38 (1959-60) 267-68, fig. 10. LSAG(2) 
         77/10a, pl. 2, 431. Script 39. 
      B] No figured decoration. 
      C] (-!.'"7(.6‹.›%, retr. 
      D] For the name, see BSA 50, 67. Early writing style. 
 
      7555. 
      Syracuse 21,834. 
      A] RF pelike. From Gela. Syracuse Painter.(1) Second quarter fifth. 
         *Hesp. 27 (1958) 292-93, pl. 52,f (not a facsimile); ibid., 33 
         (1964) 83, pl. 15,b. CV, Syracuse 1, p. 4. Hackl, p. 105. ARV(2) 
         520/32, Para. 383. *TGV 98/13B 5 and 150/1F 2; 220. 
      B] A: Dionysus and a satyr. B: a satyr and a maenad. 
      C] Under the foot, Gr.: F :-::: -"+$@‹(›*"% AA. 
      D] A similar Gr. on Riehen, Granacher, RF hydria by the 
         Syracuse Painter, ARV(2) 520/35. Both are considered price 
         Grr. by Amyx, but others disagree (see Hesp. 27). 
         __________ 
         (1)follower of Makron; name piece. 
 
      7556. 
      Syracuse 21,947. 
      A] BF neck amphora. From Gela. Unattributed. Ca. 500. *CV, Italy 
         17, II H, pl. 6,2. *Vidi (A). Orsi, Mon. Linc. 17 (1906) 490, 
         fig. 354. Beazley Archive db, no. 14,018 (no other bibl.). 
      B] A: duel over a falling comrade, with Athena. B: Dionysus 
         with a drinking horn, with two maenads with krotala. 
      C] A: between Athena and the fighters: (4)5"%.(1) To Athena's 
         right: 4(@)"6,(,%.(2) Between the left warrior's legs: +,-.%, 
         retr.(3) 
      D] The readings are unreliable. Theta lacks the dot. 
         __________ 
         (1)my reading; CV reads M5"%. (2)so CV. I read 4(@)"6!,([,], 
         probably wrongly. (3)so my reading; CV, text, reads it not 
         retr. and with Ionic lambda. 
 
      7557. 
      Syracuse 21,956. 
      A] BF neck amphora. From Gela. Rycroft Painter. Last quarter 
         sixth. Late (Beazley). *CV, Italy 17, III H, pl. 7,4 (A). ABV 
         336/22. 
      B] A: Departure of a Warrior with a horse, between two women. 
         B: komos: a woman playing the flutes, between two bearded 
         men with sticks. 
      C] A: above the warrior's head, in a loop: (+)(,)(-).%, retr. 
         To right of the first inscription: +(,)(-).%.(1) 
         __________ 
         (1)readings from CV, text (unreliable?). 
 
      7558. 
      Syracuse 21,971. 
      A] RF lekythos. From Gela. Providence Painter. Second quarter 
         fifth. *dr. ARV(2) 641/86, Para. 400. 



      B] A woman puts her himation on a chair. 
      C] Nonsense: on her left: (#)"., retr.(1) To right of her head: 
         M#"(#. 
         __________ 
         (1)regular three-stroke sigma, i.e. not turned. 
 
      7559. 
      Syracuse 22,177. 
      A] RF pelike. From Gela. Villa Giulia Painter. Second quarter 
         fifth. 470-460. *CV, Italy 17, III I, pl. 3,1-3. ARV(2) 622/48, 
         Add.(2) 270. Script 710. 
      B] A: Theseus Leaving Home, with Aithra and Ariadne. B: a king 
         and a woman. 
      C] A: above the heads: 4(@5,. !"#"$%. 45(,M6".(1) 
      D] (1)For 45(,*6". See Kretschmer, Vas. 198-99; or is it simply 
         a delta with the bottom bar (or the dot) omitted? 
 
      7560. 
      Syracuse 22,479. 
      A] Fr. of RF cup. From Gela. Onesimos (P). First quarter fifth. 
         *ARV(2) 328/112, Para. 359, Add.(2) 216. *Photo. 
      B] Int.: an archer. Ext.: plain (coral red). 
      C] Int.: above the archer: 4@"6.*.7.% and +,-.%. 
      D] For the use of coral red see Heidelberg 52. 
 
      7561. 
      Syracuse 22,666. 
      A] RF lekythos. From Gela. Cartellino Painter. Second quarter 
         fifth. *Hoppin, RF i, 273 (after Sumbolae de Petra 74). ARV(2) 
         452/1. Script 530. 
      B] Nike. 
      C] In a cartellino, in BG: A.5(%. 
      D] See the discussion in Script, p. 86. The lettering is Dourian. 
         Dotted delta. Tailed rho. Three-stroke sigma. 
 
      7562. 
      Syracuse 23,507. 
      A] RF pelike. From Gela. Polygnotos. Third quarter fifth. Ca. 
         440. *Vidi (A). Orsi, Mon. Linc. 17 (1906) 503, pl. 43 (dr.). Hoppin, 
         RF ii, 381 (after Mon. Linc.). *CV, Italy 17, III I, pl. 4. Bothmer, 
         Amazons, 179/48. ARV(2) 1032/53 (much bibl.), Add.(2) 317. J. 
         Boardman, Athenian Red Figure Vases: the Classical Period (1989), fig. 
         135 (also reproduces pl. 43 of Mon. Ant.). Script 754. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 358/P 58, pl. 
         13 (A). LIMC i, 607 Amazons 310. 
      B] A: Amazonomachy: a mounted Amazon and a Greek warrior. B: a 
         king and women. 
      C] A: in the upper right, non-stoich., wavy two-liner, words 
         almost equalized: B.-$M6.7.% : "M5,`"6.(1) 
      D] The writing is in curved strokes with soft angles. 
         __________ 
         (1)the alphabet is Attic with psi; so my reading and ARV(2); CV 
         wrongly has four-stroke sigma. 
 
      7563. 
      Syracuse 23,510. 
      A] RF column krater. From Gela. Painter of Syracuse 23510. Second 
         quarter fifth. *Vidi (A). ARV(2) 510/1. 



      B] A: Departure of a Warrior. B: komos. 
      C] A: shield device, in BG, large: 4. 
      D] The alpha is pointed. 
 
      7564. 
      Syracuse 23,636. 
      A] Fr. of RF skyphos. From Camarina. Lewis Painter. Second 
         quarter fifth. Late, 465- (Smith). *H.R.W. Smith, Der 
         Lewismaler (1939), no. 30, pl 24,d. ARV(2) 975/33. 
      B] A: king: head of a bearded man. 
      C] A: [+,]-.%(?).(1) 
         __________ 
         (1)so Smith's text. 
 
      7565. 
      Syracuse 23,638. 
      A] Fr. of RF skyphos. From Camarina. Lewis Painter. Second 
         quarter fifth. Late, 465- (Smith). *H.R.W. Smith, Der 
         Lewismaler (1939), no. 29, pl 24,i. ARV(2) 974/32. 
      B] A: Departure of a Youth: youth and old man. 
      C] A: [+,-].[%].(1) 
      D] I take it 23,636 and 23,638 are not from the same vase. 
         __________ 
         (1)so Smith's text. 
 
      7566. 
      Syracuse 23,912. 
      A] RF hydria. From Camarina. Manner of Peleus Painter. Third 
         quarter fifth. *TGV 17, 34, 113/18C 63, fig. 6,b. ARV(2) 
         1041/11, Para. 443, Add.(2) 320. S.B. Matheson, Polygnotos and 
         Vase Painting in Classical Athens (1995) 444/PEM 13, pl. 156. 
      B] Shoulder: Birth of Aphrodite, with the Semnai. Body: 
         A Warrior Leaving Home. 
      C] Under the foot, Gr.: a Gr. line crossing the foot. 
         4 :- :- :- and a long vertical line. 
      D] Johnston 203 thinks the line means that the vase is 
         reserved (ordered or even bought). Cf. Ragusa 26,556. The 
         other Gr. is a price inscription: A, three drachmas and 1 
         obol? [But I am not sure that the vertical line in fig. 6,b 
         is part of the numeral.] 
 
      7567. 
      Syracuse 24,114.+ 
      A] Frs. of RF calyx krater. From Camarina. Manner of Peleus 
         Painter. Third quarter fifth. *ARV(2) 1041/1. F. Brommer, 
         Satyrspiele(1) (1944) 39 = (2) (1959) 43, fig. 40 (one fr.) and 
         79/126. G. Schwarz, Triptolemos (Horn, 1987) 49/V 110. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 157, KOMOS 3. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 442/PEM 2 (not ill.). 
      B] A: Triptolemos and satyrs. 
      C] A: the unpublished fr.: head and breast of the left-hand 
         satyr; his name: 2=[).%]. 
      D] Two frs.: one published by Brommer, the other unpublished, 
         which Beazley took to belong. 
 
      7568. 
      Syracuse 24,508. 



      A] RF lekythos. From Gela. Unattributed. Second quarter fifth. 
         Early Classic (Beazley). *ARV(2) 1613. Orsi, Mon. Linc. 17 
         (1906) 291. 
      B] A youth with a spear. 
      C] JGª:-&:B&/ (with Attic sigma) and +(,)-.%, retr. 
      D] The reading is Beazley's in ARV(2). He says it ought to be a 
         kalos-name but he could not read it. Orsi had read 
         Ari[st]eides and this name suggests itself, but Beazley did 
         not think of it when in front of the vase. 
 
      7569. 
      Syracuse 26,822. 
      A] Lekythos in Six' technique. From Agrigento. Sappho Painter. 
         Ca. 500. *Haspels, ABFL 96 and 228 (not ill.). *Beazley 
         Archive db, no. 4821. F.A.G. Beck, Album of Greek Education 
         (Sydney 1975), pl. 85/412. LIMC ii, pl. 697 Aralante 70. 
      B] Peleus and Atalanta; a dinos. 
      C] Nonsense and sense: .......B"-"$%......(1) 
      D] Attic alphabet. 
         __________ 
         (1)"... in the middle of a long row without sense, he 
         suddenly breaks into the name B"-"$%", Haspels. 
 
      7570. 
      Syracuse 26,830. 
      A] RF lekythos. From Gela. Douris. First quarter fifth. Middle 
         period (B.-O.). *ARV(2) 447/269. Beazley, AJA 61 (1957) 7 (not 
         ill.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 82/159, 
         pl. 93. 
      B] Nike. 
      C] B$@,(.% +,-.%. 
 
      7571. 
      Syracuse 26,967. 
      A] RF lekythos. From Gela. Gales Painter. Gales potter. Last 
         quarter sixth. *ARV(2) 36/2, 1621, Para. 325, Add.(2) 158. 
         Wilamowitz, Sappho und Simonides 102. *CB ii, 61. *S. 
         Karouzou, BCH 66-67 (1942-43) 248ff., fig. 1 (dr. after Mon. 
         Linc.). Mon. Linc. 19, 102-15, figs. 9-10, pl. 3. *CB ii, 61.
      B] Komos: Anacreon and friends: three komasts: at left, a 
         youth with his stick and a skyphos; in the center, a man 
         with a lyre; at right, a youth with a stick. 
      C] On the topside of the mouth: N,-"% "'.("#"6, retr. (the 
         whole). Starting to right of the left komast's face: 
         h. '!,^(%.(1) To the lyre player's lower right, starting under 

         the lyre: 46,+5"E6. Above the lyre: a near horizontal 
         inscription (not straight) which I cannot read. To left of 
         the right komast, starting under the right elbow: +,-.%. 
      D] The subject is discussed in CB. 
         __________ 
         (1)his outstretched arm intervenes. 
 
      7572. 
      Syracuse 30,747. 
      A] RF bell krater. From Camarina. Dinos Painter. Last quarter 
         fifth. *Beazley, AJA 39 (1935) 487/18, figs. 11-12. *CV, Italy 
         17, pls. 20,1-2 and 21,1-2. ARV(2) 1153/17, Add.(2) 336. E.B. 
         Harrison, Greek Numismatics and Archaeology (Festschrift 



         Margaret Thompson) (Wetteren 1979) 72f., pl. 6,3 (A). S.B. 
         Matheson, S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 147-48, 384/D 18, pl. 132 (after LIMC). 
      B] A: Departure of Pandion: Akamas, bearded, watching; an unnamed 
         woman with an oinochoe; Pandion pouring from a phiale on an 
         altar; a girl (Choiros) shakes hands with a youth with spears 
         (Oineus). B: a bearded man (king) between two women. 
      C] A: above the heads: 4+,),%. B,6*(=6. O.(5.%. <(6"$%.(1) 
      D] Three tribal heroes: the tribes Akamantis, Pandionis and 
         Oineis are commemorated. Oineus is here not the son of 
         Pandion, but his brother or °-(3 (Beazley). Pandion occurs 
         also on Palermo 12,480 by the Eretria Painter and Naples 
         Stg. 311 by the Meidias Painter. Cf. also London E 224 by 
         the Meidias Painter, with Oineus, Akamas and others. 
         Choiros is the name of a maenad on Naples 2369, RF bell 
         krater by the Dinos Painter, ARV(2) 1154/29. (Reff. from 
         Beazley). Harrison discusses the figure of a youthful 
         Pandion; on p. 77 she mentions Oineus bidding farewell to 
         a girl with the maenad name Choiros. Ionic alphabet. 
         __________ 
         (1)Matheson: <([6]"$%. 
 
      7573. 
      Syracuse 43,985. 
      A] Lip cup. From Gela. Tleson Painter. Tleson potter. Third 
         quarter sixth. *NSc. 1932, 147-48, figs. 11 (dr.) and 12 
         (facs. of inscriptions). Beazley, JHS 52 (1932) 182. ABV 
         182/18. 
      B] No figured decoration. 
      C] A: [H-"#]E6 h. 0",5+E "'.[(]"#"6. 
         B: H[-"#]E6 h. 0",5+E "'.("#"6!.(1) 
      D] The attribution is based on handwriting and the palmettes. 
         __________ 
         (1)so NSc.; the first inscription is seen both in the text 
         and dr., the second only in the text. Kappa for chi is 
         indicated twice; but chi resembling kappa is not uncommon 
         in Tleson. 
 
      7574. 
      Syracuse 44,291. 
      A] RF bell krater. From Gela. Manner of Peleus Painter. Third 
         quarter fifth. Ca. 435 (CB). *CB ii, 90 (mention). *CV, Italy 
         17, III I, pls. 17,3 and 18-19.(1) ARV(2) 1041/9, Add.(2) 319. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 204-205, 444/PEM 10, pl. 155. CB ii, 90. 
      B] A: Poseidon and Amymone: Amymone at a fountain; Aphrodite 
         and Eros offer wreaths; a satyr. B: Eos and Cephalus. 
      C] A: [B].#"[(]*=6. +,-[--]. [4)$)]=68. [&5=]%.(2) 
      D] No doubt influenced by a satyr play. Ionic alphabet. 
         __________ 
         (1)inscriptions poorly reported. (2)so CB. 
 
      7575. 
      Syracuse 45,911. 
      A] RF bell krater. From Camarina. Group of Polygnotos. Third 
         quarter fifth. *CV. Italy 17, III I, pls. 15-16. ARV(2) 1053/32, 
         Add.(2) 322. LIMC iv, 158 Ganymede 68. 
      B] A: in the center, Apollo with a lyre and phiale; a fawn; at 



         left, Leto(?) with a scepter; at right, Ganymede as 
         oinochoos, pouring; Artemis holding out a wreath; Hermes. 
         B: a youth with a lyre between two youths. 
      C] A: above Ganymede: +,-.%. 
      D] Who is the intended recipient of the wreath? 
 
      7576. 
      Syracuse 53,237. 
      A] RF column krater. From Megara Hyblaea. Agrigento Painter. 
         Second quarter fifth.(1) *TGV 17. A.B. Follmann, Der Panmaler 
         (1968) 23. ARV(2) 575/15, Add.(2) 262. 
      B] A: Nike (or Iris) with a caduceus pursuing a boy who holds a 
         lyre. B: youths and a boy. 
      C] [Under the foot,] Gr.: 4<L. 
      D] Johnston thinks not for "#3p>,C,; the Gr. is probably Attic 
         rather than cut at Megara. 
         __________ 
         (1)later than 483/2 (destruction of Megara Hyblaea by Gelon 
         (Johnston)). 
 
      7577. 
      Syracuse 66,529. 
      A] BG cup. From Montagna di Marzo (Herbessos).(1) Unattributed. 
         500-480 (Masson and Taillardet). *O. Masson and J. Taillardat, 
         ZPE 59 (1985) 140, pl. x,a. G. Manganaro, Kokalos 14-15 
         (1968-69) 198ff., pl. 18. Lazzarini, Rend. Lincei 1973, 
         695-98. B. Forssman, Mü. Stud. zur Sprachwiss. 34 (1976) 
         39-46. C. Gallavotti, Quad. Urbinati 20 (1975) 172-77. G. 
         Manganaro, Jb. für Numismatik und Geldgeschichte 33 (1983) (in 
         press). 
      B] No figured decoration. 
      C] Around the center, in two lines, both circular: 
         7.l7.6 7_6 #£pC.6 B]5£.% k'.*S*E7( e% 7_6 @S,#.6 7.h6 '[...]6·:  
                         ,� *� C(-"h‹(› I5p6,6, .X+ x--.% +' xMT· h. *� M5PC#,% 7_6 

 k66o).‹6›7, '$MS3"(. 
      D] For the name B.5(.%, see Forssmann. The last word of line 
         1: '[]7.]6, Manganaro; '[]7,]6, or perhaps '[,S*E]6, 
         Forssman. ']78% = #$)']78%. k6,6o)=: to read; the text 
         is Forssman's who gives Roman parallels for the sentiment. 
         See also his discussion of u M5P`,%. Read wrongly as a 
         proper name (46")=7,%) by Manganaro and Lazzarini. 
         Non-Attic alphabet and dialect. 
          __________ 
         (1)SE Sicily. 
 
      7578. 
      Tampa, Museum of Art. 
      A] BF lip cup. From Marion (Cyprus). Tleson Painter. Tleson 
         potter. Third quarter sixth. *Beazley, Proc. Brit. Acad., 33 
         (1947) 186/3. M. Ohnefalsch-Richter, Kypros, the Bible and Homer 
         (London 1893), pl. 109,11 (A). Man in the Ancient World (exhib. 
         cat.: see Para.) 58/165. ABV 180/41, Para. 74, Add.(2) 50. Bothmer, AJA 
         66 (1962) 257 and n. 39 (bibl.). *S.P. Murray, The Joseph Veach 
         Noble Collection, Tampa Museum of Art (Tampa 1985) 22/42 (A). 
      B] Lip: A: a siren and a sphinx facing. B: similar. 
      C] Handle zone: A: 1,(5" +,( '("( "$.(1) B: similar. 
      D] Ex Tampa, Noble. Ex Maplewood, Noble. Ex Brussels, van 
         Branteghem 18. This must bve the vase listed in CV, Netherlands 



         8, p. 49 as Tampa 86.50. Bothmer lists cups by the Tleson Painter 
         with drinking inscriptions. 
         __________ 
         (1)not an exact epigraphic rendering. 
 
      7579. 
      Tampa, Museum of Art. 
      A] BF neck amphora. Michigan Painter. Last quarter sixth. Early 
         fifth (Murry). *Schauenburg, Ars Antiqua AG, Luzern, Auktion 1 
         (2-5-1959) 41/109, pl. 50 (A, B). Para. 157/9 quater, 
         Add.(2) 94. 
      B] A: Heracles and Antaeus, between two columns; above, 
         Heracles' bow and club. B: a youth dressing a horse with 
         a currycomb; at left, a column. 
      C] A: above Heracles' weapons: nonsense: 6.#(.(1) 
      D] Ex Maplewood, Noble. 
         __________ 
         (1)there are some smudges below the left end of the club, 
         which `Auktion' reads ..(, printing: ..( 6.#(; but I am not 
         sure they are letters. 
 
      7580. 
      Tampa, Museum of Art. 
      A] BF oinochoe. Painter of Villa Giulia M 482 (Beazley). Last 
         quarter sixth. Ca. 510 (S. Murray). *S.P. Murray, The Joseph 
         Veach Noble Collection, Tampa Museum of Art (Tampa 1985) 42/33 
         (ill.). Bothmer, Ancient Art from New York Private Collections 
         (1961) 54/210, pl. 76 (very small). Museum Étrusque 1829, 
         61/534. Vente Canino Paris, 4 avril 1843, no. 119. Para. 297, 
         Add.(2) 140. 
      B] Two horsemen fighting over a fallen archer. 
      C] Nonsense: to left of the left horseman, along the left 
         margin: (,).6^(1)(.)##.(1) Under the horse's belly: -"#. 
         Under the right horse: +.^+.(#).(2) To right of the right 
         horseman: -"6#. 
      D] Ex Tampa, Florida, Noble Collection (formerly Maplewood, 
         NY, Noble). Most readings are uncertain. 
         __________ 
         (1)distorted in the photo.; the horse's tail intervenes. (2)the 
         horse's rear legs intervene. 
 
      7581. 
      Tampa, Museum of Art? 
      A] Frs. of RF stemmed plate. Elpinikos Painter. Last quarter 
         sixth. *Para. 332/4 (no bibl.). 
      B] Int.: a youth holding a stick. 
      C] Fr.: &[--]. B: [+,]-.%. 
      D] Ex Maplewood, Noble. Two frs. Why not &[-'(6(+.%](?). Beazley 
         does not give it. I am going by the fact that the Noble 
         Collection has been given to the Tampa Museum (see Add.(2), 
         index). I do not actually know that THIS vase is in the 
         museum. 
 
      7582. 
      Tampa, Museum of Art. 
      A] RF cup. Euergides Painter (Ext.). Unattributed (Int.).(1) Last 
         quarter sixth. *S.P. Murray, The Joseph Veach Noble 
         Collection, Tampa Museum of Art (Tampa 1985) 30 (A), 46/79, 



         back cover (A). Para. 330, Add.(2) 171. 
      B] Int.: an archer. A: a young Heracles and the Lion, between 
         youths. B: Theseus and the Bull. 
      C] A: traces of h. ',(%? I see: h^. ^ '^(,), as well as traces 
         of two letters in front of the right youth's head. The 
         pi is above Heracles' head. The inscription would be roughly 
         horizontal; the last two letters would be from a different 
         inscription. 
      D] Ex Maplewood, Noble. 
         __________ 
         (1)so Beazley. 
 
      7583. 
      Tampa, Museum of Art. 
      A] RF cup. Villa Giulia Painter. Second quarter fifth. *AJA 64 
         (1960) 317 and n. 24, pl. 86, fig. 10 (Int.). *Noble, 
         Techniques(1) 29 and 69, figs. 229 and 130 (Int., part of A). 
         ARV(2) 626/104, 1662, Para. 398, Add.(2) 271. *Tampa Museum, 
         Tampa, Fla, Collecting the Classical Past: Antiquities from 
         the Joseph Veach Noble Collection (1985) (cat. by Suzanne P. 
         Murray) 31/80 (A) and 32 (Int.); 47/80. 
      B] Int.: a youth (komast) walking with his stick; behind him, 
         an aryballos hung up; on his left, `the stone seat of a 
         palaestra' (Murray), `rock seat' (Bothmer), by which he 
         stands. A-B: komos. 
      C] Int.: to the youth's right, starting at his face and curving 
         downward to a foot: ". ',^(%.(1) A: the detail in Noble is of 
         a youth with his stick walking and holding out a cup: to 
         left and right of his head the photo. shows letters, 
         probably: [+],^-.!%.(2) 
      D] Ex Maplewood, Noble collection. Cup type C. Very sloppy 
         lettering. 
         __________ 
         (1)the stick intervenes. (2)a trace of the initial kappa may be 
         visible. 
 
      7584. 
      Tampa, Zewadski. 
      A] RF cup? Paidikos potter. Last quarter sixth. *J.H. Oakley, CV, 
         USA 28, text to pl. 52 (mention). Atlantis Antiquities, NY, 
         Greek and Etruscan Art of the Archaic Period (1989) 58, fig. 
         52. 
      C] Signed Paidikos without a verb. 
      D] Not in Add.(2) 
 
      7585. 
      Tarentum, Museo Nazionale. 
      A] Fragmentary Siana cup.(1) Painter of Boston C.A. Second quarter 
         sixth. *Photo. (A). ABV 69/2 (no bibl.). 
      B] Ext.: lip: ivy wreath. Body: A: Dionysus with satyrs (one 
         *"C.)"6.%) and maenads. B: warriors and horsemen setting 
         out. 
      C] B: below and above the horses: nonsense; imitation letters. 
         Under one horse: [--](!(.)-(-((), retr. 

         __________ 
         (1)double-decker. 
 
      7586. 



      Tarentum, Museo Nazionale. 
      A] Fragmentary Siana cup. Unattributed. Second or third quarter 
         sixth. *Photo. (A). 
      B] Int.: horseman. A: three youths on horseback; in front 
         of each, a draped youth. 
      C] A: nonsense: imitation letters: under each horse: 
         M([.](*)$(. 1(.),-(.). 1(.)(.)(.).(1) 
         __________ 
         (1)the second letter is a round blob with a vertical touching 
         it at right. 
 
      7587. 
      Tarentum, Museo Nazionale. 
      A] Siana cup. From Tarentum. Unattributed. Taleides potter. Third 
         quarter sixth. *Para. 73, bottom. *E. de Juliis and D. 
         Loiacono, Taranto: Il Museo Archeologico (1985) 206/223. 
      B] No figured decoration. 
      C] A: H,-"*"% "'.("#"6 #$.(1) B: H,-"*"( " ... .(2) 
      D] Is #$ miswritten for "$? Or is it a conflation with the 
         drinking inscription? 
         __________ 
         (1)so Para. and de Juliis and Loiacono. For the form of the name 
         see GAI i, 300/3. (2)the inscription on B is complete but the end is 
         unclear in the publication (Beazley). 
 
      7588. 
      Tarentum, Museo Nazionale. 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley, JHS 
         52 (1932) 183. 
      B] Int. and Lip: undecorated. Handle zone: A, B, each: 
         a horseman between youths. 
      C] Handle zone: A: nonsense: mock inscriptions. 
      D] B is not known to me. The decoration is of band-cup type. 
 
      7589. 
      Tarentum, Museo Nazionale. 
      A] Band cup. Unattributed. Sokles potter. Third quarter sixth. 
         *ABV 173/3 (no bibl.). 
      B] No figured decoration. 
      C] A, B, each: /.+-"% "'.("#"6. 
 
      7590. 
      Tarentum, Museo Nazionale. 
      A] BF band cup. From Tarentum. Unattributed. Third quarter sixth. 
         *CV, Italy 18, III H e, pl. 4,2. 
      B] A, B, each: handle zone: two horsemen racing to right. 
      C] A, B, each: hancle zone: imitation inscriptions or dots. 
  
      7590a. 
      Tarentum, Museo Nazionale. 
      A] Fr. of BF prize Panathenaic. From Saturo. Unattributed. 
         Sixth. *M. Bentz, Panathenäische Preisamphoren (18th 
         Beiheft Antike Kunst, 1998) 126/6.-41 (not ill.). 
         Convegni di Studi sulla Magna Grecia 16 (1976) 730, pl. 
         100. 
      B] A: part of left column. 
      C] A: [7.6 4]@"6{"6}"@"[6 ,]@-.6. 
      D] Bentz lists the inscription in Italics. Miswritten. 



      7591. 
      Tarentum, Museo Nazionale. 
      A] BF amphora.(1) From Satyrion. Exekias.(1) Third quarter sixth. 
         M.W. Frederiksen, Arch Reports 1976-77 (1977) 52 (mention). *L.H.  
         Jeffery, The Local Scripts of Archaic Greece(2) (with supplement by 
         A.W. Johnston 1990) 463/A, pl. 78,1. Lo Porto, Atti xvi Conv. Magna 
         Grecia, 730-31 and 955-57, pl. 101. 
      C] On the reserved topside of the lip, Gr.: 
         [--- k6]o@T+" 7�( K,#(-S*( vacat. 
      D] Lo Porto thinks the Basilis is a local nymph at Satyrion 
         but Frederiksen thinks we may be dealing with the Tarentine 
         shrine of Aphrodite Basilis; hence a Tarentine dedication.            
         __________ 
         (1)so Johnston; the photo. in LSAG shows a fr. 
 
      7592. 
      Tarentum, Museo Nazionale. 
      A] BF stemless cup. From Leporano. Unattributed. Third quarter 
         sixth. *CV, Italy 18, III H e, pl. 6,1. Quagliati, NSc. 1903, 
         38. 
      B] A, B, each: lip: BG. Handle zone: a cock and a hen between 
         grazing fawns. 
      C] A: nonsense: between the left fawn and the cock: (-$‹-(.). 
         Between the hen and the right fawn: $‹($)(6(. 
      D] Misshapen letters, partly imitation. 
 
      7593. 
      Tarentum, Museo Nazionale. 
      A] Fr. of BF prize Panathenaic. From Tarentum. Unattributed. 
         Date? *Beazley, AJA 47 (1943) 446 (not ill.). Script 1193. 
      B] A: part of column. 
      C] A: the prize inscription is a Gr. on the column. 
      D] Beazley points out that Grr. on Panathenaics are rare and 
         compares Naples 112,848 [= Brandt, Arch. Panath. 8/75], 
         a signature. The inscription on Madrid 10,901, cited by 
         Brandt, p. 9 n. 5, as being incised on the column is 
         actually a dipinto in red on the column. 
 
      7594. 
      Tarentum, Museo Nazionale. 
      A] Frs. of RF skyphos. From Locri. Syriskos Painter. First 
         quarter fifth. *ARV(2) 266/88 (no bibl.). 
      B] Fr. a: upper half of a man in chiton and himation. Fr. b: 
         upper parts of a woman running and of a man in himation 
         holding out a scabbard in the left hand. 
      C] Fr. b: [H"5]"$%(?).(1) 
      D] Two frs. 
         __________ 
         (1)Beazley's suggestion. 
 
      7595. 
      Tarentum, Museo Nazionale. 
      A] WG/RF cup. From Locri. Pistoxenos Painter. Euphronios potter? 
         Second quarter fifth. 470-460. *Beazley, AJA 45 (1941) 601/18, 
         fig. 6. Beazley, AJA 61 (1957) 7/xviii (not ill.). ARV(2) 860/3, 
         1672, Para. 425, Add.(2) 298. Script 908. Robertson, AVCA 156-57 
         and fig. 163. A. Kossatz-Deissmann, GVGettyMus 5 (1991) 



         149-50, BUB[AXS] 1 (much bibl.). 
      B] Int., WG: a satyr and a maenad. Ext.: RF: A: men and women. 
         B: a woman is preserved. 
      C] Int.: inside the border: [&$C5.6(.% "'].("#"6.(1) To left of 
         the maenad, a horizontal two-liner: [--].6 : [--]%.(2) To right 
         of the satyr: K$>,![1%].(3) 
      D] In AJA 61, Beazley points out that he did not translate Kp>,3 
         as `drunkard'; see ARV(2) 1672. 
         __________ 
         (1)probably, cf. Berlin 2282 [ARV(2) 859/1], Beazley; cf. 
         Robertson. (2)probably [N-,$+]E6 [+,-.]%, Beazley. (3)on the 
         name, see ARV(2) 1672. G. Neumann apud K.-D. suggests Kp>,1% 
         to be perhaps an error for /p>,1%· -,M6]% (Hsch.): horny 
         (`Der Geile'). 
 
      7596. 
      Tarentum, Museo Nazionale. 
      A] RF bell krater. From Nocera. Third quarter fifth. Ca. 430. 
         *Istituto Universitario Orientale, Annali del Seminario di 
         Studi del Mondo Classico, sez.di arch. e storia ant. 3 (Naples 
         1981) 106/2, figs. 29, 32-36. Script 666. 
      B] A: four muses with Eros, and tablets in the field. 
      C] One muse holds a book roll, which is not inscribed. 
      D] Reference from J. Oakley. 
 
      7597. 
      Tarentum, Museo Nazionale. 
      A] RF kantharos. From Gravina di Puglia. Eretria Painter. Last 
         quarter fifth. 425-420 (L.-H.). *Lezzi-Hafter, Der 
         Eretria-Maler (Kerameus 6, 1988) 292, fig. 98 (details of 
         inscribed figures), 293, 352/285 bis, pl. 185,a-b (A, B; both 
         show inscriptions). AttiConvMagnaGrecia 14 (1974 [1975]) 348, 
         pl. 9. LIMC ii, pl. 261 ... 874. 
      B] A: fragmentary: Helenes Apaitesis: Menelaus and Odysseus 
         seated on the altar (of Athena), with Theano, Antenor and 
         his son Agenor. B: Hector and Paris departing for war. 
      C] A: to the upper right of a woman: !",6E. High above 
         Menelaus' head: F"6"-"E[%]. Odysseus' name is lost in a 
         break. Above Antenor's head: 467"6E5. Above Agenor's head: 
         4M"6E5. B: above a woman with a phiale: 2,#‹#›,6*5,. To 
         right of Hector's helmet (he looks left): h"+7E5.(1) To the 
         upper right of young Paris (who faces right): B,!5(%. 
         Similar to upper right of Apollo (who faces left), starting 
         above his head: 4'.--E6. At Hecuba's lower left (she faces 
         left), not facing: h"+,>".(2) 
      D] On the Helenes Apaitesis see M. Davies, AK 20 (1977) 73-85, 
         esp. 80-82. Mixed alphabet. Ionic with syllabic heta and 
         three-troke sigma. Rho with elongated loop typical of the 
         Eretria Painter. 
         __________ 
         (1)syllabic heta; shows well in pl. 185,b. (2)also syllabic. 
 
      7598. 
      Tarentum, Museo Nazionale I.G. 448. 
      A] BF skyphos. Unattributed. Date? *E. de Juliis and D. Loiacono, 
         Taranto: Il Museo Archeologico (1985) 224/248. 
      C] Nonsense. 
 



      7599. 
      Tarentum, Museo Nazionale I.G. 4362. 
      A] BF Siana cup.(1) From Tarentum, tomb in Via Lecce. Lydos. Ca. 
         550. *C. Drago, CV, Italy 35, pl. 18,1-2 (Int. and A). ABV 
         113/72, Para. 45, Add.(2) 32. 
      B] Int.: a swan with raised wings. A, B, each: foot race between 
         onlookers. 
      C] Int.: nonsense: three rows of dots: seven in front of the 
         bird; four above the rump; four below it. 
         __________ 
         (1)overlap. 
 
      7600. 
      Tarentum, Museo Nazionale I.G. 4434. 
      A] BF Droop cup. From Tarentum.(1) Unattributed. Antidoros potter. 
         Third quarter sixth. 550-530. *C. Drago, CV, Italy 35, p. 7. 
         fig. 2 (ph. of signature), pl. 31. ABV 160/2, Para. 67, Add.(2) 
         46. E. De Juliis and D. Loiacono, Taranto: Il Museo 
         Archeologico (1985) 150/136 (A). 
      B] A-B: chariot race: three chariots with charioteers on each 
         side. Under one handle: a standing figure; under the other, 
         a seated figure. 
      C] A-B: nonsense: A: to left of the leftmost chariot:(2) 
         (6)#-6(6. To right of the chariot rail: 6$6:.(3) To right of 
         the charioteer's hands: 6(.)6#.(4) Below the horse, close to the 
         bottom of the picture: 6(')6h6h6(.)[--(?)].(5) Under the foot, 
         around the central hole: 467(*.5.% "'.". 
      D] The location of the signature is as in 4435, but it is more 
         carefully done; the words are NOT separated as they are in 
         4435; the signature fills 1/2 of the circumference and 
         there is no word separation at all. By the same hand as the 
         signature of 4435 [if so and if, as it seems to me, the 
         nonsense is NOT by the same hand, then the signatures must 
         be written by another, e.g. the potter, which would explain 
         their position.] Pl. 31,1 shows all of B, with 10 
         inscriptions (one is fragmentary), mostly horizontal and 
         mostly in sequences featuring nu's. The scheme of two short 
         horizontal inscriptions to the charioteer's right and a 
         long one under the horses is repeated; in addition, the 
         central charioteer has a short one behind his back as does 
         the lefthand charioteer illustrated in pl. 31,3 (from A). 
         These inscriptions do not look to be by the same hand as 
         the single one on 4435; note what Beazley says about the 
         hands of the figured decoration. 
         __________ 
         (1)from the same tomb as I.G. 4435: Via Nitti, 1897. (2)see pl. 
         31,3. (3)the two dots may be accidental, as they are fainter. 
         (4)the first nu could be a sideways sigma; the second 
         consists of two parallel vertical strokes; the final sigma 
         is three-stroke. (5)the inscription extends to the break. 
 
      7601. 
      Tarentum, Museo Nazionale I.G. 4435. 
      A] BF Droop cup. From Tarentum.(1) Unattributed.(2) Antidoros potter. 
         Third quarter sixth. 550-530. *C. Drago, CV, Italy 35, p. 7, 
         fig. 1 (ph. of signature), pl. 30. ABV 159/1, Para. 67. 
      B] A: boar hunt. B: battle of pygmies and cranes. 
      C] B: at the extreme left, a crane attacks some pygmies. Above 



         the crane: nonsense: imitatiom letters: ,(.)(*)(')(.)(.). 
         Under the foot, around the central hole: 467(*.5.% ^ "'!.". 

         The words are slightly separated. 
      D] Location of the signature: around the central hole, very 
         close to the edge, covering less than 1/2 of the 
         circumference. The verb is slightly separated from the name 
         (not so in 4434). The lettering is less careful than in 
         4434. For signatures under the foot, which are not uncommon 
         on Droop cups, see Script, p. 49 n. 47. The nonsense 
         inscription is in thick and coarse letters, probably not by 
         the hand of 4434. 
         __________ 
         (1)from the same tomb as I.G. 4434, Via Nitti, 1897. 
         (2)Beazley: "I cannot be sure that the pictures are by the 
         same hand on both cups [this and 1.G 4434]." 
 
      7602. 
      Tarentum, Museo Nazionale I.G. 4440. 
      A] Lip cup. From Tarentum, Via Pepe. Tleson Painter. Tleson 
         potter. Third quarter sixth. *Quagliati, NSc. 1903, 205/1, 
         fig. 1 (dr.). *CV, Italy 35, p. 7, fig. 5, pl. 32,3-4. ABV 
         182/19, Para. 76. 
      B] No figured decoration. 
      C] A, B, each: H-"#E6 h. 0",51E "'.("#"6. 
      D] The ph. of the inscription on A, fig. 5, shows it to be in 
         the typical Tleson Painter's handwriting. 
 
      7603.
      Tarentum, Museo Nazionale I.G. 4573. 
      A] BF/WG lekythos. From Tarentum. Athena Painter. First quarter 
         fifth. 490-480 (P.). *J.-C. Poursat, BCH 92 (1968) 573/14, 
         fig. s. 17-18 (exc. pictures). *E. De Juliis and D. Loiacono, 
         Taranto; Il Museo Archeologico (1985) 240/274. Haspels, 
         ABFL XV/56. 
      B] Pyrric: a bearded flautist between two armed dancers. 
      C] Nonsense: imitation letters: between the left dancer and 
         the flautist: 8 letters. Above the right dancer's shield 
         and to right of the flautist's upper portion: six letters. 
         Below the shield: 3 letters. 
      D] Riehen, Private, is a near replica with very similar inscriptions. 
         Most of the letters resemble three-stroke sigmas. 
 
      7604. 
      Tarentum, Museo Nazionale I.G. 6221. 
      A] BF band cup. From Leporano. Sakonides. Kaulos potter. Third 
         quarter sixth. 550-530. *Photo. NSc. 1903, 34/2, figs. 1-4 
         (Shows nonsense inscriptions.) *CV, Italy 35, III H, 8, figs. 
         6-7, pl. 33. *Beazley, JHS 52 (1932) 188 and 201. *ABV 
         171/ii, *Para. 71, Add.(2) 48. Script 256. 
      B] A: a male with a woman and a youth; a king seated, with 
         Nike, a woman and a youth; a horseman with a woman and a 
         youth. B: similar. 
      C] A: nonsense inscriptions, e.g.: above the horse's head: 
         ),(#"#. "1#"(. "71[.]1((6)(, retr. 1"((@)75, retr. #(1.. 
         "'(1#(. "71.#1., retr. 1#.#1..(1) Under one handle: 
         2,$-!.% : "'.("#"6. Under the other: /,+.6(*"% : "M5,C#"6. 
         The signatures are each a two-liner, not stoich., the lines 
         rather far apart. Fig. 7 shows: 2(,)$-!.% ["]'.(!"#"6. Fig. 



         6: the Sakonides signature is clear; line 2 starts to left 
         of line 1 by one letter space. 
      D] A multifigured cup. On the hands connected with Sakonides, 
         see `Script'. Beazley in ABV 172 notes that Louvre F 150, a BF 
         pyxis, is close and probably by the same hand [it has very 
         similar nonsense inscriptions]. Beazley in Para.: only the 
         fourth letter of the `Kaulos' signature is doubtful; the 
         second letter may be [a pointed alpha]. This is in answer 
         to ABV, where it is said that the last three letters of the 
         name are hard to read. 
         __________ 
         (1)B should be similar. 
 
      7605. 
      Tarentum, Museo Nazionale I.G. 6222. 
      A] BF band cup. From Leporano. Unattributed. Thrax potter. Third 
         quarter sixth. 550-530. *CV, Italy 35, 7, figs. 3-4, pl. 
         32,1-2. Beazley, JHS 52 (1932) 189. ABV 178, 688, Para. 74. 
         Script 1005. 
      B] A: a chariot and a warrior. B: similar. 
      C] The signature (according to the phs. on p. 7, figs. 3-4, 
         A(?)): horizontal: to left of the scene: (!)5,(1%. To right 
         of it: "'.("#"6. B: (!)5,(1% "'.("#"6. 
      D] Beazley gives a number of comparisons for this cup. The 
         inscriptions are in a slight back hand. Irregular letter 
         forms. 
 
      7606. 
      Tarentum, Museo Nazionale I.G. 20,784. 
      A] BF skyphos (Hermogenean type). From Tarentum, Via Duca degli 
         Abruzzi. Unattributed. Third quarter sixth. 550-530. *Beazley, 
         JHS 52 (1932) 203 (not ill.). *C. Drago, CV, Italy 35, pl. 
         ...(1) *Para. 87/5. *E. de Juliis and D. Loiacono, Taranto: Il 
         Museo Archeologico (1985) 195/207. 
      B] No figured decoration. 
      C] On each side: "'.("#1(. 
         __________ 
         (1)done from a xerox page. 
 
      7607. 
      Tarentum, Museo Nazionale 61. 
      A] WG plate. From Tarentum. Group of Negro Alabastra. First 
         quarter fifth. *Bethe, AM 15 (1890) 243-45 (ill.). ARV(2) 
         268/34, Add.(2) 206. F.M. Snowden, Blacks in Antiquity (1970), 
         fig. 80. *J. Neils, `The Group of the Negro Alabastra,' AK 23 
         (1980) 15/4, pl. 3,5. *E. de Juliis and D. Loiacono, Taranto: 
         Il Museo Archeologico (1985) 246/284. 
      B] A negro, striding to right, looks back, his arms stretched 
         out; at left, a laver. 
      C] At left: +,^-.%.(1) At right: +,(-).%.(2) 
         __________ 
         (1)the sleeved arm intervenes. (2)lambda is reversed; sigma, 
         unclear. The left leg intervenes. 
 
      7608. 
      Tarentum, Museo Nazionale 4529. 
      A] Fr. of RF lekanis. Manner of Meidias Painter.(1) Meidias Painter 
         (Burn). Last quarter fifth. *ARV(2) 1326/77, Add.(2) 364. *L. 



         Burn, The Meidias Painter (1987) 60-62, 99/M 23, pl. 38,d 
         (shows inscriptions well). *E. de Juliis and D. Loiacono, 
         Taranto: Il Museo Archeologico (1985) 245/282 (ill., good for 
         inscriptions). 
      B] On the left: the right-hand figures of a group: Apollo and 
         Artemis. At right, the left-hand figures of another group: 
         Agamemnon sitting pensively on a rock; a youth in his 
         chlamys and with two spears stands before him. 
      C] Above, and to right of, Apollo's head, near the top margin: 
         4'.--=6. To right of Artemis' thighs: 457")(%. At the 
         bottom of the scene, to left of Agamemnon's right foot and 
         below his scepter: 4M,)")6=6. 
      D] The inscriptions are in unusual positions. For a pensive 
         Agamemnon Beazley compares the fr. of a pot at Paestum by 
         the Meidias Painter, ARV(2) 1314/19. Burn thinks Agamemnon is 
         not pensive as Beazley said but in turmoil. She suggests 
         the scene is connected with the sacrifice of Iphigeneia, 
         comparing Euripides' Iphigeneia in Aulis. Apollo and 
         Artemis may be watching Iphigeneia's approach. To left of 
         Agamemon's rock there is a flower not mentioned by Burn. 
         __________ 
         (1)may be by the painter himself (Beazley). 
 
      7609. 
      Tarentum, Museo Nazionale 4545. 
      A] RF lekythos. From Tarentum. Near Pan Painter. Second quarter 
         fifth. *Photo. ARV(2) 560/5, 1659, Para. 388, Add.(2) 259 (much 
         bibl.). Robertson, AVCA 152. 
      B] Theseus and Ariadne in bed, with a ',(% ,)C(@,-8% and Eros; 
         Athena. 
      C] Small nonsense letters in the field. 
      D] For subject and attribution see also Robertson. 
 
      7610. 
      Tarentum, Museo Nazionale 4553. 
      A] WG aryballos. From Tarentum. Syriskos Painter. First quarter 
         fifth. Ca. 480. *W. Riezler, Weissgrundige attische Lekythen 
         (1914) 54-56. Beazley, BSA 39 (1927-28) 207. ARV(2) 264/57, 
         Add.(2) 205. Script 920. 
      B] A: men talking to a youth. B: a man leading a horse. 
      C] A: +,-.%. A(.M"6"% +,-.%. B: A(.M"6"% +,-.%. On a black 
         band above the pictures: h([''].-.1.% +,-.%:*.(1) 
      D] = 3799. Attic alphabet with some four-stroke sigmas. Dotted 
         delta. 
         __________ 
         (1)Beazley in BSA gives: h[(''].[-.]1.% +,-.%. Does the 
         inscription occupy a full circle? 
 
      7611. 
      Tarentum, Museo Nazionale 4595 (9887). 
      A] BF prize Panathenaic. From Tarentum. Leagros Group. Last 
         quarter sixth. 510-500. *Brandt, Arch. Panath. I, 8/73, pl. 9 
         (A, B). *Beazley, AJA 47 (1943) 44/2. Dedalo 2 (1922) 619-20. 
         Smets, no. 55. ABV 369/113, Add.(2) 98. E. De Juliis and D. 
         Loiacono, Taranto: Il Museo Archeologico (1985) (see pp. 
         146-47 and ff.). A. d'Amicis et al., Vecchi Scavi: Nuovi 
         Restauri (Taranto, Museo Arch. Nazionale 1991) 44/4-6 (A). 
      B] A: Athena. B: a chariot wheeling around. 



      C] A: to right of the left column: 7.6 4@"6!"@"6 ,@-.6.(1) 
         __________ 
         (1)the inscription fits the space exactly. 
 
      7612. 
      Tarentum, Museo Nazionale 4625. 
      A] RF calyx krater. Christie Painter. Third quarter fifth. *TGV 
         16, para. 2 and n. 15 (mention). ARV(2)1046/3 (no bibl.). 
      B] A: satyr and maenad. B: three youths. 
      C] [Under the foot,] Gr.: three horizontal lines and r. 
      D] Probably a price Gr.: the vase cost 3 1/2 obols. (Johnston). 
 
      7613. 
      Tarentum, Museo Nazionale 6515. 
      A] BF cup. From Cegli di Bari. Theseus Painter. First quarter 
         fifth. *H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 159, 162, pl. 70,b. ABV 520/33. 
      B] Int.: statue of the young Heracles with club and bow, on a 
         base. A-B: symposium. 
      C] Nonsense: to lower left: .17.!. Similarly on the right: 
         .(1)(.)(.).(1) 
      D] Messy letters, partly imitation. 
         __________ 
         (1)ends in two dots. 
 
      7614. 
      Tarentum, Museo Nazionale 7030. 
      A] BF skyphos. From Tarentum. Theseus Painter. Ca. 500. *CV, 
         Italy 18, III H e, pl. 11,1-2. Haspels, ABFL, no. 17. H. 
         Philippart, Collections de céramique grecque en Italie II 
         (1933), p. 54. Brommer, Vasenlisten A 15. ABV 518/17, Para. 
         255. 
      B] A: four oxen led by Hermes. B: Heracles and Alkyoneus, with 
         Athena.(1) Under each handle: storks or herons. 
      C] A: nonsense: imitation inscriptions: above the left-most 
         ox: (.)(.)7(6). Between Hermes and an ox at right: .(M^6..(2) 
      D] These are not real letters. A similar row of imitation 
         letters is found on Berlin 3282, by the Theseus Painter. 
         __________ 
         (1)CV, following Philippart and Haspels, interprets B as 
         Antaeus; Andreae, following Brommer, as Alkyoneus. Brommer 
         pointed out that A suggested Alkyoneus. (2)Hermes' kentron 
         intervenes. 
 
      7615. 
      Tarentum, Museo Nazionale 12,217.+ 
      A] Frs. of BF prize Panathenaic. From Tarentum.(1) Painter of 
         Warsaw Panathenaic (Antimenean). Last quarter sixth. *Brandt, 
         Arch. Panath. I, 7/57a-b. D.G. Kyle in Neils et al., Goddess 
         and Polis (1992) 205 n. 50. F.G. Lo Porto, `Tombe di atleti 
         tarentini,' Atti e memorie della Società di Magna Grecia 8 
         (1967) 44/3, pl. 10,b,2 and 44/4, pl. 10,b,4. 
      B] 12,217: A: part of the shield; device: kantharos. 12,220: 
         B: Boys wrestling. 
      C] A: 7[.6 4@"6"@"6 ,@-.6]. 
      D] + Tarentum 12,220 (`perhaps', Brandt (following Lo Porto?)). 
         __________ 
         (1)for the tomb, see Brandt 7 n. 3; Naples 112,848 may come 



         from the same tomb. 
 
      7616. 
      Tarentum, Museo Nazionale 20,138. 
      A] BF cup. Unattributed. Date? *E. Lippolis, ed., Catalogo del 
         Museo Archeologico Nazionale di Taranto III,1: Taranto: la 
         necropoli (1994), pl. I (colored; A, B). 
      C] Much nonsense. 
 
      7617. 
      Tarentum, Museo Nazionale 115,472. 
      A] BF prize Panathenaic. From Tarentum. Kleophrades Painter (Lo 
         Porto). First quarter fifth. *Beazley Archive db, no. 8794. 
         F.G. Lo Porto, `Tombe di atleti tarentini,' Atti e memorie 
         della Società di Magna Grecia 8 (1967), pls. 37-38 (A, B). 
         M.B. Poliakoff, Combat Sports in the Ancient World (1987) 79, 
         fig. 82 (B). W.E. Sweet, Sport and Recreation in Ancient 
         Greece: a Source Book (Oxford 1987) 69, pl. 21 (B). E. De 
         Juliis and D. Loiacono, Taranto: Il Museo Archeologico (1985) 
         (see pp. 146-47 and ff.). 
      B] A: Athena (device: Pegasos). B: boxing; trainers; men 
         holding a tape(?). 
      C] A: prize inscription. 
 
      7618. 
      Tarentum, Museo Nazionale 115,473. 
      A] BF prize Panathenaic. From Tarentum. Kleophrades Painter (Lo 
         Porto). First quarter fifth. *Beazley Archive db, no. 8796. 
         F.G. Lo Porto, `Tombe di atleti tarentini,' Atti e memorie 
         della Società di Magna Grecia 8 (1967), pls. 35,a-c and 36,a 
         (A, B). Lippolis, Gli eroi di Olimpia: lo sport nella società 
         Greca e Magnogreca (Taranto 1992) 114, fig. 100 (B). 
      B] A: Athena (device: Pegasos). B: a chariot. 
      C] A: prize inscription. 
 
      7619. 
      Tarentum, Museo Nazionale 115,474. 
      A] BF prize Panathenaic. Kleophrades Painter? First quarter 
         fifth. *Neils et al., Goddess and Polis (1992) 196 n. 34 
         (mention). Shapiro, ibid., 56 and n. 24. F.G. Lo Porto, Atti e 
         memorie della Società Magna Grecia 8 (1967), pls. 33-34. 
         *Beazley Archive DB, no. 8795. Lippolis, Gli eroi di Olimpia: 
         lo sport nella società Greca e Magnogreca (Taranto 1992) 16, 
         fig. 5 (B) and 71, fig. 61 (colored of A). E. De Juliis and D. 
         Loiacono, Taranto: Il Museo Archeologico (1985) (see pp. 
         146-47 and ff.). 
      B] A: Athena (device: Pegasos). B: pentathlon athletes: one 
         with halteres; another with a discus; a trainer; a youth. 
      C] A: prize inscription. 
      D] = Tarentum 18.12.1959. B includes a flautist, one of two 
         vases which have that. 
 
      7620. 
      Tarporley, Marshall Brooks. 
      A] RF Nolan amphora. Unattributed. First quarter fifth. *E.M.W. 
         Tillyard, The Hope Vases (1923) 54/94, pl. 12. W. Tischbein, 
         Collection ... Hamilton (1791-95) iv, pl. 56. 
      B] A: Departure of a Warrior: a woman pouring a libation and a 



         warrior with his spear. B: a woman. 
      C] A: Nonsense to left and right of the woman. 

      7621. 
      Tarquinia, Museo Nazionale? 
      A] Fr. of BF lip cup. From Gravisca. Unattributed. Third quarter 
         sixth. *Beazley Archive db, no. 1005. NSc. 1971, 245, fig. 
         61,1. 
      B] Lip: A: a lion or panther. 
      C] Lip:(1) A: a nonsense inscription. 
         __________ 
         (1)so indicated in Bea. Arch.: handle zone? 
 
      7622. 
      Tarquinia, Museo Nazionale. 
      A] RF cup. From Tarquinia. Triptolemos Painter. First quarter 
         fifth. Ca. 490-80. Early (Beazley). *FR iii, 253, fig. 119 
         (dr.). *CV, Italy 25, III I, pl. 11,2 (bibl.). ARV(2) 367/93, 
         Add.(2) 223. Script 526. 
      B] Int.: a man and a woman making love. 
      C] Int.: above the group: h. ',(% +,-.%.(1) Under the couch: 
         +,‹-›.%.(2) 
         __________ 
         (1)so CV; FR, fig. 119, gives +.',#- vac. (2)so FR; it is not 
         clear if +,-.% appears twice. FR and CV do not agree. 
 
      7623. 
      Tarquinia, Museo Nazionale. 
      A] RF cup. From Tarquinia. Briseis Painter. First quarter fifth. 
         *Buschor, FR iii, 253, fig. 120. ARV(2) 408/36, Add.(2) 232. 
      B] Int.: love making: a man and a woman. Ext.: plain. 
      C] Int.: the picture seems to show single letters strewn 
         about: M. 5. 
      D] Late Brygan manner. The picture is very dark. 
 
      7624. 
      Tarquinia, Museo Nazionale.(1) 
      A] Fr. of Attic cup(?). From Gravisca, 1969. Unattributed. Date? 
         *Archaeological Reports 1973-74 (1974) 50, fig. 10,b. 
      B] No figured decoration: a thin-walled BG fr. turned upside 
         down in the ph.; the lip with a reserved line is preserved. 
      C] Gr. in the BG, horizontal and upside-down to the sherd: 
         [--].!% 4C5.*([7«(]. 
      D] I think the dedication was written with the cup turned 
         upside down on a flat surface. 
         __________ 
         (1)excavation(?) inv. no. on the sherd: 72/10316. 
 
      7625. 
      Tarquinia, Museo Nazionale. 
      A] Fr. of Attic cup (foot). From Gravisca, 1969. Unattributed. 
         Date? *Archaeological Reports 1973-74 (1974) 50, fig. 10,c. 
      B] No figured decoration preserved. 
      C] Under the foot, in the BG, around the edge, Gr.: A8)875.%. 
 
      7626. 
      Tarquinia, Museo Nazionale. 
      A] Mouth of Attic alabastron(?). From Gravisca, 1969. 



         Unattributed. Date? *Archaeological Reports 1973-74 (1974) 50, 
         fig. 10,a. 
      B] No figured decoration? 
      C] On the reserved top of the mouth, Gr.: [--]6"6!8% [58(.(1) 
         __________ 
         (1)a very uncertain reading; [--])"68%(?). The third letter 
         hardly shows in the ph. 
 
      7627. 
      Tarquinia, Museo Nazionale RC 191. 
      A] RF cup. From Tarquinia. Epiktetos. Last quarter sixth. 500-480 
         (Ferrari). *Kraiker, JdI 44 (1929) 194/69, fig. 38. ARV(2) 
         76/73. CB i, 8. *G. Ferrari [Pinney], I vasi attici a figure rosse del 
         periodo arcaico (Materiali del Museo Archeologico Nazionale di 
         Tarquinia 11, 1988) 31/5, pls. 9,2 and 10; facs., p. 31 (bibl.). 
      B] Int.: a naked warrior. Ext.: plain. 
      C] Int.: starting from the shield, around the figure, the head 
         intervening: ". ',^(% +,-.%. 
      D] Sloppy writing. Done from Ferrari's text and facs.; not 
         visible in the photos. 
 
      7628. 
      Tarquinia, Museo Nazionale RC 1043. 
      A] BF neck amphora (Tyrrhenian). From Tarquinia. Fallow Deer Painter    
         (Bothmer). Middle period (K.). Third quarter sixth. 550-530. *CV, 
         Italy 26, III F, pl. 1,1-3. *Photo. ABV 97/32, Para. 37. Script 201. 
         J. Kluiver, BABESCH 71 (1996) 26/236 (inscriptions not mentioned), 
         figs. 35 (A, shows inscriptions) and 51. 
      B] A: Apollo and Tityos. B: horsemen. 
      C] A: nonsense: in front of a woman at left: 6(()6.M.M.(1) Similarly 
         in front of Apollo, facing him: (,).(M.M., retr.(2) By his left 
         leg: 6.6#,#M.,%. To right of (behind) a woman's head: M.M#6. 
         Another reading: A: the first inscription cannot be read in the 
         ph. The second: read orthograde: $.($.$.. At any rate, the first 
         letter is not upside down. The third inscription: 6.6#!(M)##.M# 
         (hard to distinguish between gammas and alphas; the fourth letter 
         partly in a break). 
      D] Large firm letters. 
         __________ 
         (1)the iota may be a sigma. (2)the first letter is upside down. 
 
      7629. 
      Tarquinia, Museo Nazionale RC 1076. 
      A] BF neck amphora. From Tarquinia. Painter N. Nikosthenes 
         potter. 530-520. *CV, Italy 26, III H, pl. 30,5-6. P. Romanelli, 
         Tarquinia (1940) 121. *P. Romanelli, Tarquinia: The Necropolis and 
         Museum (reprint of first edition, 1959) 42, pl. 17.*Photo. ABV 
         223/59, 690, Para. 104. 
      B] Neck: A, B, each: two boxers with a tripod between them. 
         Body: black. 
      C] Neck: A: to right of the tripod and to left of the right 
         pugilist's body, following its curve: 0(+.#(@)"6"% "'.("#"6. 
      D] The vase is a special model (ABV). The writing is unusually 
         sloppy; note epsilon of different shapes, theta with short 
         vertical, and a triangular omicron. 
 
      7630. 
      Tarquinia, Museo Nazionale RC 1091. 



      A] RF cup. From Tarquinia. Epiktetos. Last quarter sixth. 510-500. 
         *CV, Italy 25, III I, pl. 10,3. Klein, MS 111, n. 2. CB i, 5. 
         ARV(2) 76/65. Script 345. *G. Ferrari [Pinney], I vasi attici a figure 
         rosse del periodo arcaico (Materiali del Museo Archeologico 
         Nazionale di Tarquinia 11, 1988) 29/4, pls. 8 and 9,1; facs., 
         p. 30 (bibl.). 
      B] Int.: a satyr carrying a very full wineskin; below him, a 
         skyphos on the ground. Ext.: plain. 
      C] Int.: on the wineskin, in BG: "'.("#, complete. In the 
         field: "'.("#"6.1. 
      D] The inscription on the wineskin is poorly planned: vacat 
         fore; the sigma is at the end of the wineskin; the letters 
         are very casual. Ferrari's reading of the second inscription 
         and its facs. are not accurate. 
 
      7631. 
      Tarquinia RC 1118. 
      A] RF cup. From Tarquinia, tomb 3697, necropoli Monterozzi. 
         Makron. Hieron potter. First quarter fifth. Hauptwerk I (Kunisch). 
         *Para. 378/46 bis, Add.(2) 244. M. Moretti, Nuovi monumenti 
         della pittura etrusca (Milan 1966), pl. xii-xiii. M. 
         Moretti, Nuove scoperte e acquisizioni nell'Etruria 
         meridionale (1975), pls. 18-19 (all). *Bothmer, `Notes on 
         Makron,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 45. *N. Kunisch, Makron 
         (Kerameus 10, 1997) 6, 174/133, pl. 46 (shows part of 
         inscription). 
      B] Int.: symposium: a man reclining and a girl playing the flutes. 
         A: Dionysus with maenads and satyrs. B: maenads and satyrs. 
      C] On handle B/A(1), in the reserved area of right hasta, Dip. 
         in BG: h("5E6 "'.("#"6. 
      D] Listed by Kunisch as without number. The rho with extended 
         vertical. Apparently not mentioned by Cohen in her article on 
         signatures.
         __________ 
         (1)Kunisch A/B (he reverses A and B). 
 
      7632. 
      Tarquinia, Museo Nazionale RC 1123. 
      A] RF cup. From Tarquinia. Apollodoros. Last quarter sixth. 
         500-490 (Ferrari). *CV, Italy 25, III I, pl. 10,1. ARV(2) 120/
         8, Add.(2) 175. Hartwig, Meisterschalen 634-35. Pinney (diss. 
         Cincinnati 1976) 21-25. *G. Ferrari [Pinney], I vasi attici a 
         figure rosse del periodo arcaico (Materiali del Museo 
         Archeologico Nazionale di Tarquinia 11, 1988) 43/8, pl. 16 
         (bibl.). 
      B] Int.: warrior defending himself against a snake.(1) Ext.: 
         plain. 
      C] Int.: to the warrior's right: h. ',(% +,-.%.(2) 
      D] Cup type C. 
         __________ 
         (1)Cadmus killing the dragon (Reisch, CV). (2)CV adds a 
         horizontal and a vertical line, which I do not understand. 
         Ferrari brackets [h.]. 
 
      7633. 
      Tarquinia, Museo Nazionale RC 1129. 
      A] RF cup. From Tarquinia. Unattributed.(1) Last quarter sixth. 



         500-480 (Ferrari). *G. Ferrari [Pinney], I vasi attici a figure 
         rosse del periodo arcaico (Materiali del Museo Archeologico 
         Nazionale di Tarquinia 11, 1988) 57/12, pls. 23-24; profile, 
         p. 57; facs. of dipp., p. 58 (no bibl.). 
      B] Int.: a naked youth with his stick and a branch. A: komos 
         of naked youths. B: athletes (naked youths). 
      C] Int.: in front of the figure: +,-.%. A: high up: between 
         the first and second pairs: +,-.%, retr. Between the two 
         central figures: +,-[.%]. Between the two figures at right: 
         [+,]-.[%]. B: high up: three times +,-.%. Once +,-.. Under 
         the foot, Gr.(2) 
      D] The inscriptions from Ferrari's text, except for the retr. 
         inscription on A, which is horizontal, starting from the 
         back of the head of the third figure. 
         __________ 
         (1)Ferrari compares the Circle of the Nikosthenes Painter. 
         (2)there is a very small dr. of it under the profile dr., 
         which seems to show: Attic lambda and an improbable pi, 
         retr. Not in TGV. 
 
      7634. 
      Tarquinia, Museo Nazionale RC 1130. 
      A] RF cup. From Tarquinia. Manner of Epeleios Painter.(1) Last 
         quarter sixth. Ca. 500 (Ferrari). *CV, Italy 26, III I, pl. 
         20,1-3. ARV(2) 153. M. Pallottino, Mon. Ant. 36, 285/15. Pinney 
         (diss. Cincinnati 1976) 14-17. *G. Ferrari [Pinney], I vasi 
         attici a figure rosse del periodo arcaico (Materiali del Museo 
         Archeologico Nazionale di Tarquinia 11, 1988) 63/14, pls. 
         27-29,1; facss. of dipp., p. 64; profile and small dr. of Gr., 
         p. 65. 
      B] Int.: a naked youth with a javelin (acontist). A: battle: 
         warriors and horsemen: a naked youth leading a horse; a 
         warrior; a horseman; duel of two naked warriors. B: arming: 
         a warrior leading a horse; a naked youth holding a spear 
         and helmet; a youth holding a shield; a youth with a spear 
         leading a horse. 
      C] Int.: an inscription has disappeared; a three-stroke sigma 
         and an omicron were once visible. A: h. ',[(%] +,-.%, 6,( and 
         1( under the h. (6,(1().(2) B: h. ',(% +,-.%, [6],(.(3) Under 
         the foot, Gr.(4) 
         __________ 
         (1)not attributed by Beazley to the Colmar Painter as claimed 
         in CV. (2)so CV. (3)CV, text, leaves a blank where the nu 
         should be; Ferrari has h. '[,](!% 6,((#. (4)two letters, 
         unclear in the dr. Not in TGV. 
 
      7635. 
      Tarquinia, Museo Nazionale RC 2066. 
      A] RF cup. From Tarquinia. Nikosthenes Painter. Pamphaios potter. 
         Last quarter sixth. 500-490 (Ferrari). CV, Italy 25, III I, 
         pls. 6,1-2 and 7,1 (much bibl.). *AJA 88 (1984) 344 n. 20, 
         350/32. A. Greifenhagen, Griechische Eroten (1957) 34. ARV(2) 
         126/23, 1627, Add.(2) 176. *H.A. Shapiro, Personifications in 
         Greek Art (1993) 262/139, 214, and fig. 178 (A?). *G. Ferrari 
         [Pinney], I vasi attici a figure rosse del periodo arcaico 
         (Materiali del Museo Archeologico Nazionale di Tarquinia 11, 
         1988) 49/10, pls. 18-20, facss. of inscriptions, p. 50 (vast 
         bibl.). 



      B] Int.: a satyr capturing a running maenad. A: Heracles and 
         Cycnus, between chariots; a winged figure is perched on the 
         horses of each chariot. B: athletes: a runner; a jumper; a 
         flautist; an acontist; a trainer; a discobolus; boxers. 
      C] Int.: h. ',(% +,-.%.(1) A: [h"5],+-"%. From the elbow of the 
         right-hand winged figure to the ear of a chariot horse: 
         I.>.‹%›.(2) On the upper edge of the reserved foot profile: 
         B,6(C),(.% "'.("#"6. 
      D] There is a winged figure over each chariot; Ferrari 
         considers them keres. On p. 54 n. 12, she discusses 
         previous interpretations: Greifenhagen, Griechische Eroten 
         34-37, thinks they are Deimos and Phobos, but Ferrari says 
         Phobos is the name of the charioteer as on Berlin 1732, ABV 
         110/37 [but the reading is uncertain there]; she intimates 
         that there are other parallels. Shapiro also disagrees with 
         Greifenhagen; he gives Phobos to the (bearded) charioteer 
         of Cycnus; the (young) charioteer of Heracles must be 
         Iolaus. The phi in the signature has a diagonal hasta. 
         __________ 
         (1)CV, text, with a vertical line inserted: +,|-.%. (2)CV, 
         text, has I<K<; I have added the sigma. Perhaps rather: 
         I.>.[%]. 
 
      7636. 
      Tarquinia, Museo Nazionale RC 2072. 
      A] RF cup. From Tarquinia. Sabouroff Painter. Second quarter 
         fifth. *CV, Italy 26, pl. 19,1-3. ARV(2) 837/2. 
      B] Int.: a youth advancing with drawn sword. Ext.: fight: A: 
         a tree; a warrior; a warrior falling back; a warrior. B: 
         similar. 
      C] A or B: +,-.%.(1) 
         __________ 
         (1)it is unclear in CV where the inscription is. 
 
      7637. 
      Tarquinia, Museo Nazionale RC 2074. 
      A] Fragmentary RF cup. Circle of Nikosthenes Painter (Beazley). 
         Last quarter sixth. 500-480 (Ferrari). *G. Ferrari [Pinney], I vasi 
         attici a figure rosse del periodo arcaico (Materiali del Museo 
         Archeologico Nazionale di Tarquinia 11, 1988) 55/11, pls. 
         21-22; facs. of inscriptions, p. 56. ARV(2) 133/5 (no bibl.). 
      B] Int.: remains of a figure before a large krater. A: a 
         satyr pursuing a maenad. B: four satyrs; a donkey. 
      C] Int.: perhaps remains of a letter. A: high up, between the 
         figures: h. ',(% +,-.%. B: in a similar position: 
         [h]. ',(% +,-.%. 
      D] The facss. are poor. 
 
      7638. 
      Tarquinia, Museo Nazionale RC 2978. 
      A] Fr. of RF cup. From Tarquinia (probably). Euphronios.(1) Last 
         quarter sixth. 510-500. *Musée du Louvre, Euphronios (exhib. 
         9-18 - 12-31 1990) 200/48 (ill.). Also in Berlin cat. Photo. 
         ARV(2) 17/19, Add.(2) 153. *A. Greifenhagen, AA 1977, 226/48, 
         figs. 53-54. Idem, `Neue Fragmente des Kleophradesmalers,' SB 
         Heidelberg 1972, 31. M. Ohly-Dumm, GettMusJ 9 (1981) 16 n. 17, 
         19, 20. *G. Ferrari [Pinney], I vasi attici a figure rosse del 
         periodo arcaico (Materiali del Museo Archeologico Nazionale di 



         Tarquinia 11, 1988) 15,1, pl. 3,3 (bibl.). 
      B] A: Amazonomachy: upper parts of two Amazons, the right one 
         an archer, the left one a hoplite. 
      C] A: to right of the back of the archer's head: H.1#,5([%]. 
      D] = 23.236. Chi = +. 
         __________ 
         (1)Greifenhagen attributes the vase to the Kleophrades 
         Painter, but dates it in the fourth quarter of the sixth 
         century. 
 
      7639. 
      Tarquinia, Museo Nazionale RC 3245. 
      A] RF oinochoe (mug). From Tarquinia. Painter of Berlin 2268. 
         Late sixth. *ARV(2) 157/73 (no bibl.) and *983. 
      B] Symposium: youths reclining. 
      C] Nonsense inscriptions. 
      D] The inscriptions have "just the same character" as those on 
         Capua 222 (ARV(2) 983/10), [q.v.] (Beazley, p. 983). 
 
      7640. 
      Tarquinia, Museo Nazionale RC 4194. 
      A] BF lip cup. From Tarquinia. Unattributed. Third quarter sixth. 
         *CV, Italy 26, III H, pl. 21,5-6 (bibl.). *Beazley, JHS 52 
         (1932) 178, fig. 14 (Int.). Arias-Hirmer, pls. 49 amd XIV 
         (all). Beazley Archive db, no. 397 (much bibl.). 
      B] Int.: tondo: Heracles and Triton; five fish. Interior 
         frieze: a zone with 17 dancing Nereids holding hands, in a 
         complete circle. Ext.: lip: A, B, each: a chariot between 
         two columns; at the handles, sphinxes. 
      C] Int.: under the armpit of each Nereid, along the body: 
         nonsense: a row of closely placed tiny dots (17 rows in all). 
         A, B, each: handle zone: 1,(5" +,( '("( "$.(1) 
      D] = RC 1773 (the number is given by Beazley in JHS). A large 
         cup of high quality. 
         __________ 
         (1)in a wavy line (A). B is not illustrated. 
 
      7641. 
      Tarquinia, Museo Nazionale RC 4196. 
      A] RF calyx krater. From Tarquinia. Kleophrades Painter. Early 
         fifth. 500-490 (Ferrari). Early (Beazley). *CV, Italy 26, pl. 
         15 (bibl.). *Beazley, Der Kleophrades-Maler (1933), no. 28, 
         pls. 16-17, and 18,1-3. Arias-Hirmer, pls. 119-21. ARV(2) 
         185/35, 1632, Para. 340, Add.(2) 187. Script 82 n. 5. *G. 
         Ferrari [Pinney], I vasi attici a figure rosse del periodo 
         arcaico (Materiali del Museo Archeologico Nazionale di Tarquinia 
         11, 1988) 73/19, pls. 31-33; facss. of inscriptions, p. 73     
         (much bibl.). 
      B] A: a discus thrower and a young trainer. B: a young trainer 
         and a javelin thrower. 
      C] A: to left of the trainer's face: +,-_% "t, retr. B: to 
         right of the trainer's head and chest: +,-.%. 
      D] The inscriptions seem to refer to the trainers. The epsilon 
         is disjointed. 
 
      7642. 
      Tarquinia, Museo Nazionale RC 5291. 
      A] RF cup. Foundry Painter?(1) First quarter fifth. 490-480. *D.C. 



         Kurtz (ed.), Greek Vases: Lectures by J. D. Beazley (1989) 82, 
         pls. 62,2-3, 63,1 (reprint of article `Un realista greco,' 
         i.e., the Foundry Painter). *CV, Italy 26, III I, pl. 18,1-3. 
         ARV(2) 405/1, 1651, Para. 371 (bibl. on p. 370), Add.(2) 231. 
         Robertson, AVCA 109. 
      B] Int.: Menelaus leading Helen? A: Menelaus pursuing Helen in 
         the sanctuary of Aphrodite at Troy. B: Theseus leaving the 
         sleeping Ariadne, with Hermes and Eros; vine. 
      C] Int.: to Helen's left, along the margin: h. ',(%. To 
         Hermes' upper right, along the margin: [+],-.!%.(2) 
      D] The second sigma is not turned. 
         __________ 
         (1)in ARV(2) attributed to the manner of the Foundry Painter: 
         "They [this cup and London 95.5-13.1, q.v.] might be by the 
         Foundry Painter at the point of his career when he was 
         nearest to the Brygos Painter." Another difference from the 
         article on the Foundry Painter (which is of 1965, published in 
         1966) is that the scene on the Int. is called Agamemnon 
         and Briseis(?), and the Menelaus scene on the Ext. is 
         labeled B. (2)CV has all letters extant. 
 
      7643. 
      Tarquinia, Museo Nazionale RC 5292. 
      A] RF cup. From Tarquinia. Pedieus Painter.(1) Last quarter sixth. 
         *dr. (Int.). *CV, Italy 26, III I, pl. 22,3-4 (Int., A) 
         (bibl.). ARV(2) 86/4, Para. 330. *G. Ferrari [Pinney], I vasi 
         attici a figure rosse del periodo arcaico (Materiali del Museo 
         Archeologico Nazionale di Tarquinia 11, 1988) 34/6, pls. 
         11-13; facs. of inscription, p. 35 (much bibl.). 
      B] Int.: a nude young horseman with a spear. A-B: horse race 
         of 15 nude youths. 
      C] Int.: to right of the youth's back: B"*("$%. Under the horses' 
         legs (they intervene), upside down: +,-^.^%. A: above the 
         scene: B"*("$% +,-.%. Below: +,-.%. B: above: 
         B"*[("]$% +,-.%.(2) Below: +,-.%. 
      D] Kirchner, PA 11747-48, thinks the kalos might be the archon 
         of 449/8; he dates the vases 500-480. 
         __________ 
         (1)close to Skythes; perhaps late works of his (Beazley). 
         (2)the facs. does not indicate a gap, giving B"*$%; there is 
         no remark in the text either. The facs. may be in error and 
         the name may be complete. 
 
      7644. 
      Tarquinia, Museo Nazionale RC 5293. 
      A] RF cup. From Tarquinia. Epeleios Painter. Last quarter sixth. 
         Ca. 500 (Ferrari). *A. Greifenhagen, AA 1977, 226/52, fig. 57 
         (dr.). DAI Rome, neg. 76.845. Hoppin, RF i, 296/2. Philippart, 
         Collections ... Italie II, 116/6. Pinney (diss. Cincinnati 
         1976) 8-10. ARV(2) 146/6, Add.(2) 179. *G. Ferrari [Pinney], 
         I vasi attici a figure rosse del periodo arcaico (Materiali del 
         Museo Archeologico Nazionale di Tarquinia 11, 1988) 59/13, pls. 
         25-26; profile, p. 59; facss. of inscriptions, p. 60. 
      B] Int.: lower part of a naked youth running with an oinochoe 
         (oinochoos). A-B: komos of naked youths. (B is very 
         fragmentary). 
      C] Int.: at left: [+],-.%. At right: ',(%. A: high up: 
         h. ',(% +,-.%, 6,(1(. B: high up, at left: h.. 



      D] Ferrari thinks that some figures on the exterior suggest 
         the askoliasmos as described by Pollux 9.121 where it 
         consists of one player hopping on one leg (as does one 
         figure on the vase, it seems) and competing with 
         two-leggers; no wineskin is involved. 
 
      7645. 
      Tarquinia, Museo Nazionale RC 5564. 
      A] BF neck amphora From Tarquinia. Camtar Painter. Second quarter 
         sixth. *Bothmer, Amazons 6/1, 12, 15 f., pl. 2,1 (dr. after 
         Mon. ined.). Beazley and Payne, JHS 49 (1929) 262. ABV 84/1, 
         682. 
      B] A: Amazonomachy. B: Calydonian boar hunt. 
      C] A: over the arms of an Amazon: :C(7E. By Hercles' head: 
         h"5,+-"%. Between the heads of Heracles' and Andromache: 
         46*5.),1", retr. Behind Telamon's head: H"-,)E6, retr. 
         Between Telamon's legs and an Amazon's lower body: 
         ‹N›-,$+", retr. 
      D] A good example of early writing. For N-,$+", Bothmer 
         compares the Louvre dinos, his no. 25, which is the 
         Tyrrhenian dinos E 875, where we have N-,‹$›+". Cf. also 
         Cambridge G 44, by the Camtar Painter. 
 
      7646. 
      Tarquinia, Museo Nazionale RC 5771. 
      A] Fragmentary RF cup. From Tarquinia. Douris. First quarter 
         fifth. Middle period (B.-O.). *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 81/134, pl. 80. ARV(2) 435/91. G. Ferrari 
         [Pinney], I vasi attici a figure rosse del periodo arcaico 
         (1988) 154-56, pl. 91/52. 
      B] Int.: a warrior. A: men in conversation: two groups 
         of a seated and standing man; at right, a fifth figure. B: 
         similar? [Very little remains.] 
      C] Int.: +,-.%, retr. A: h. ',(% +,-.%. [Under the foot,] Gr.: 
         a loop? (Facs. in cat.).
 
      7647. 
      Tarquinia, Museo Nazionale RC 6843. 
      A] RF amphora. From Tarquinia. Phintias. Last quarter sixth. 
         510-500. *FR ii, 167-71, pl. 91. *CV, Italy 25, III I, pl. 
         1,1-3. Kretschmer, Vas. 173. C. Fränkel, Satyr- und 
         Bakchennamen (1912) 23, 86/O. W.B. Dinsmoor, AJA 50 (1946) 97 
         and 114 (mentions; bibl.). ARV(2) 23/2, 1620, Para. 323, Add.(2) 
         155 (much bibl.). Script 386. A. Kossatz-Deissmann, GVGettyMus 
         5 (1991) 169, SIMADES 1 (much bibl.). *G. Ferrari [Pinney], I vasi 
         attici a figure rosse del periodo arcaico (Materiali del Museo 
         Archeologico Nazionale di Tarquinia 11, 1988) 17/2, pls. 1-2 
         and 3,1-2 (much bibl.). B. Otto, in Festschrift B. Neutsch 
         (1980) 316-17. 
      B] A: Dionysus with two pairs of a satyr and a maenad. B: 
         Heracles and the tripod. 
      C] A: to right of Dionysus' face: [A](.[6]$#.%. To left of the 
         right satyr's face: /(),*"%, retr.(1) Above the head of a 
         maenad: 2(#‹#›(6".(2) Between the legs of the right-hand 
         satyr, non-stoich. two-liner: I(67(,% and "M5,C#"6, both 
         retr. B: to right of Heracles' face: h"5,+‹-›"%.(3) Similar, 
         but toward Apollo's face: [4]'.-‹-›E6, retr. Under his 
         legs: I(67(‹,›%, and between the legs of both figures: 



         "M5,C#"6. 
      D] Ferrari gives the present state of the inscriptions, citing 
         them in Italics: [Dionys]o[s]. Kisine. Sima[des]. Phintias 
         egrafsen. A[-]polon. Herakes. [Ph]intis. e[g]r[a]ph[e]n 
         [the omission of sigma is probably an error]. Ferrari, on 
         p. 21 n. 2, gives also the readings of Della Seta in the ms. 
         Catalogo della Raccolta Communale (1911): A: iousos. 
         simades. ksine [sic?]. phinias. egraphsen. B: apolon. 
         herakes. egraphsen. phinis. Della Seta noted a large gap in 
         a break after the alpha of Apolon and Kretschmer suggested 
         A[p]polon. 
         __________ 
         (1)or /(),@"% (CV); formerly read as /(),@" = /(),S@,. (2)for 
         the name, see FR. (3)GAI ii, 184. 
 
      7648. 
      Tarquinia, Museo Nazionale RC 6848. 
      A] RF cup. From Tarquinia. Oltos. Euxitheos potter. Last quarter 
         sixth. 510-500. 500-480 (Ferrari). *CV, Italy 25, III I, pls. 
         2,1-2 and 3,1-3. *Photo. (A). Hartwig, Meisterschalen 71ff. 
         Roscher, Myth. Lex. 5 (1916-24) 661, s.v. Thero. C. Fränkel, 
         Satyr- und Bakchennamen auf Vasenbildern (1912) 30, 88/U. W.B. 
         Dinsmoor, AJA 50 (1946) 95 and 115 (mentions; bibl.). 
         *Arias-Hirmer, pls. 100-104. ARV(2) 60/66 (much bibl.), 1622, 
         Para. 327, Add.(2) 165 (much bibl.). *Script 336, Fig. 80. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 173, TERPES 1. H. A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989) 93, 
         136-40, pl. 41,a-b. *G. Ferrari [Pinney], I vasi attici a figure 
         rosse del periodo arcaico (Materiali del Museo Archeologico 
         Nazionale di Tarquinia 11, 1988) 23/3, pls. 4-7 (vast bibl.). 
      B] Int.: a warrior. A: deities in Olympus. B: Dionysus 
         mounting a chariot, with satyrs and maenads. 
      C] Int.: along the margin: &$1#(@".% "'.("#"6, retr. A: to 
         left of Hebe's head (she looks left): h">", retr. To right 
         of Hermes' head: h"5)"%. Similar: 4@"6,,. To right of 
         Zeus' head: i"$%. To Ganymedes' left: N,6$)"*"%, retr. 
         Similar: h"^#7(,, retr.(1) Under her chair, an irregular 
         two-liner, vertically up: <-7.% : "M5,C#!"6.(2) In the same 
         position as for Hestia: 4C5.*(7", retr. To left of Ares' 
         head (he looks right): 45"%, retr. B: between a thyrsus 
         and the back of a leading maenad's head: (@)"]%.(3) Behind 
         the head of a satyr playing the lyre: H"5'"%, retr. To left 
         of Dionysus' face: A(.6$#.%, retr. To left of a maenad, 
         facing her: 2,-‹-›(%, retr. To left of a fluting satyr's 
         upper body: H"5'E6, retr. Behind him: +,-.%, retr. Under 
         the foot, Etruscan Gr.: itum turnce venel apelinas tinas 
         cliniiaras. See CII suppl. 3.356 and St. etr. 5, pl. 15,1. 
      D] Shapiro thinks that the divinities on A are expecting 
         Heracles; Dionysus on B is setting out to join them. 
         Differences in Ferrari's readings: Int.: epo[i]esen. B: 
         Terpos or Terpes, retr. [she says the fifth letter 
         resembles G, which is probably an omicron]. Thero kal[e] 
         (maenad). Kali[s] (maenad). Terpos (retr.) kalos (satyr). 
         __________ 
         (1)an arm intervenes. (2)the nu is displaced for lack of space. 
         (3)so CV and others (including K.-D.), but Fränkel (after 
         Hartwig? See Roscher) reads !"5E, which is much more 
         plausible. The theta lacks the dot (= O). 



 
      7649. 
      Tarquinia, Museo Nazionale inv. 569. 
      A] BF eye cup. Unattributed. Last quarter sixth. *CV, Italy 26, 
         III H, pl. 40,5. 
      B] A: betweeen eyes: a goddess with a diadem (Hera?) and a 
         bearded god (Zeus?) looking back at her, both seated. B: ? 
      C] A: nonsense: to left of the goddess' head: ".(7.#. Between 
         the divinities: "(.+(+)(.).(1) B: "(". '.("($).(2) 
      D] Curious lettering. The inscriptions on B may imitate a 
         signature. 
         __________ 
         (1)so the photo., which is not very clear; CV has "(.56, with 
         rho = R. (2)CV, text, not ill. The last letter is printed as 
         an Attic Lambda with a long diagonal. = "'.("((?). (CV). 
 
      7650. 
      Tarquinia, Museo Nazionale inv. 624. 
      A] BF amphora. From Tarquinia. Princeton painter. Third quarter 
         sixth. *CV, Italy 25, III H, pl. 16,1,3. M. Pallottino, 
         Tarquinia, in Mon. Linc. 36,1 (1937) 39. Para. 130/15 bis, 
         Add.(2) 78. 
      B] A: fight: a charioteer and a warrior in a chariot; two 
         fallen warriors beneath the horses; a warrior. B: two 
         youths on horseback setting out; two figures on each side; 
         a bird. 
      C] A: numerous rows of dots surrounding the charioteer and 
         the warrior in the chariot. 
 
      7651. 
      Tarquinia, Museo Nazionale inv. 679. 
      A] BF neck amphora. Unattributed. 550-500 (Bea. Arch.). *CV, 
         Italy 25, II H, pl. 12,2-3. JHS 95 (1975), pl. 3,c (B). 
         Beazley Archive db, no. 38. 
      B] A: Heracles and Athena in a chariot, with a warrior.(1) B: 
         Heracles playing the lyre before an altar, with Iolaus, a 
         woman and Athena. 
      C] Nonsense: A: to right of Athena's head: (6)+'h.M'h.(2) B: 
         above the scene: (6)+'+(#)$+.(3) Between the legs of Heracles 
         and Athena: .'+'(6(.). 
      D] The bracketed nu's are reversed. 
         __________ 
         (1)Iolaus? (2)CV, text. (3)so the photo. in CV. 
 
      7652. 
      Tarquinia, Museo Nazionale inv. 690. 
      A] RF cup. From Tarquinia. Telephos Painter.(1) Second quarter 
         fifth. *CV, Italy 26, III I, pl. 21,1-2. ARV(2) 818/17, Add.(2) 
         292. 
      B] Int.:: arming: a youth putting on greaves. A: two youths 
         arming; a man leaning on his stick. B: two youths arming; a 
         woman holding a spear and a helmet. 
      C] Int.: +,-.%. 
         __________ 
         (1)follower of Makron. 
 
      7653. 
      Tarquinia, Museo Nazionale inv. 699. 



      A] RF cup. From Tarquinia. Euergides Painter. Last quarter sixth. 
         510-500 (Ferrari). *ARV(2) 88/2 (no bibl.). *Beazley, JHS 33 
         (1913) 353/39. Pinney (Cincinnati diss. 1976) 5-7. *G. Ferrari 
         [Pinney], I vasi attici a figure rosse del periodo arcaico 
         (Materiali del Museo Archeologico Nazionale di Tarquinia 11, 
         1988) 39/7, pls. 14-15; facs. of inscriptions, p. 39. 
      B] Int.: traces of a warrior. Ext.: between sphinxes: A: 
         Peleus and Thetis between fleeing Nereids. B: Heracles in 
         the Centauromachy. 
      C] Int.: [---(?)"]'.![(]".(1) A: to left of Thetis' face: !"7(%. B: 
         between Heracles and a centaur: [h"5,]+-"%. 
         __________ 
         (1)so Ferrari without indicating the absence of the name; not 
         visible in the photo. It could be: ["]'.![(]"[#"6], but see 
         Beazley's reading in ARV(2): ..."]'.(" complete aft. 
 
      7654. 
      Tarquinia, Museo Nazionale inv. 711. 
      A] RF stamnos. From Tarquinia. Kleophrades Painter. First quarter 
         fifth. Later (Beazley). *CV, Italy 26, III I, pl. 13,1-2. 
         *Beazley, Der Kleophrades-Maler (1933), no. 44, pls. 22 and 
         23,1-2. ARV(2) 187/59, 1632. 
      B] A: Heracles and Pholos: the centaur, branch in his right 
         hand, gestures with his left arm; Heracles dips a kantharos 
         into a pithos at his left. B: two centaurs coming up. 
      C] A: around Pholos' left arm: +,-.% "(. B: below the left 
         centaur's belly: +[,]-.%.(1) 
         __________ 
         (1)Beazley in Kl.-M. gives the alpha as extant. 
 
      7655. 
      Tarquinia, Museo Nazionale inv. 1635. 
      A] BF neck amphora. From Tarquinia. Antimenes Painter. 530-520. 
         Phase 1a (Burow). *CV Italy 25, III H, pls. 11,1 and 12,1. 
         *Photo. (A). Beazley, JHS 47 (1927) 85/35. ABV 270/65, Para. 
         118. H. A. Shapiro, Art and Cult under the Tyrants in Athens 
         (1989) 160, pl. 72,c (wrong number). *J. Burow, Der 
         Antimenesmaler (Kerameus 7, 1989) 41, 43, 82/24, pls. 26 and 
         159,e. *S.R. Wolf, Herakles beim Gelage (1993) 196/sf. 5, fig. 
         15 (exc. picture for inscription; bibl.).
      B] A: Heracles resting, greeted by Athena. B: woman (goddess? 
         Ariadne?) standing between two satyrs. 
      C] A: below Athena's right hand: H().@".% +,-.%. 
      D] Wolf lists as RC 1635. The style is a bit unusual (Burow). The 
         lettering is broad, but much neater than on Leyden PC 63, yet 
         the letters are similar except for the sigmas. 
 
      7656. 
      Tarquinia, Museo Nazionale inv. 6845. 
      A] RF plastic one-handled kantharos (mug) (head vase: woman's 
         head). From Tarquinia. Unattributed. Charinos Class. Last 
         quarter sixth. *CV, Italy 26, III H, pl. 42,1-3. text fig. 2 
         (dr. of inscr.). Beazley, JHS 49 (1929) 43/2. ARV(2) 1531/2, 
         Para. 502, Add.(2) 385. L. Campus, Materiali del Museo 
         Archeologico di Tarquinia II, Ceramica attica a figure nere 
         (1981) 102, pl. 88. 
      B] The bowl: checkered on white ground. 
      C] On the handle, Gr., in two lines, non-stoich.: 



         O,5(6.% : "'.("#(")6.(1) 
      D] Listed by Hoppin and CV as BF; in ARV(2) under RF. Parallels 
         to the checker pattern: ARV(2), p. 9. 
         __________ 
         (1)so CV; ARV(2) says: "'.("#" complete. The last epsilon is 
         partly destroyed by a rivet hole. 
 
      7657. 
      Tarquinia, Museo Nazionale inv. 87,778. 
      A] RF cup. Apollodoros. First quarter fifth. 490-480 (Ferrari). 
         *G. Ferrari [Pinney], I vasi attici a figure rosse del periodo 
         arcaico (Materiali del Museo Archeologico Nazionale di 
         Tarquinia 11, 1988) 46/9, pl. 17 (pl. 17,2 shows inscription); 
         facs. of inscription, p. 47. Pinney (diss. Cincinnati 1976) 
         26-28 and 113-14. D.J.R. Williams, JHS 97 (1977) 162. J.-P. 
         Descoeudres, Antichthon 15 (1981) 8-14. Para. 333/9 bis (no 
         bibl.), Add.(2) 175. 
      B] Int.: a naked girl holding out a plemochoe; a naked girl 
         squatting in front of her, plucking out her pubic hair.(1) 
         Ext.: plain. 
      C] Int.: on the standing girl's upper right, but at a 
         distance, along the margin, the plemochoe causing a break: 
         h. ',(% ^ +,-.%. 
      D] Cup type C. 
         __________ 
         (1)Descoeudres' interpretation from a parallel in Basel BS 
         423, RF lekythos, CV, Switzlerland 4, pl. 56,10, accepted 
         by Ferrari. Beazley only says: naked girl holding a 
         perfume-vase, and another naked girl squatting and touching 
         her. If Descoeudres' interpretation is wrong this could be 
         a lesbian scene if there are such. 
 
      7658. 
      Tarquinia, Museo Nazionale inv. 87,783. 
      A] Frs. of RF cup. Manner of Epeleios Painter (Ferrari). Last 
         quarter sixth. Ca. 500 (Ferrari). *G. Ferrari [Pinney], I vasi 
         attici a figure rosse del periodo arcaico (Materiali del Museo 
         Archeologico Nazionale di Tarquinia 11, 1988) 66/15, pl. 
         29,2-3; profile and and facs. of dip. Pinney (diss. Cincinnati 
         1976) 11-13. (No other bibl.). 
      B] Int.: a warrior with spear and pelta, crouching. Ext.: part 
         of a handle; leg of a warrior; at right, a flaming altar. 
      C] Int.: at right: [---]'^,(% [---].(1) 
      D] A very good picture, pl. 29,2. 
         __________ 
         (1)the pelta intervenes. 
 
      7659. 
      Once Tarquinia, Marzi. 
      A] RF amphora?(1) From Tarquinia. Unattributed. Date? Severe style 
         (Bull. dell'Instituto). *ARV(2) 1555. Bull. dell'Instituto 
         1878, 85. 
      B] A: a sacrifice to herms. B: a man and a youth carrying a 
         pointed amphora. 
      C] A or B? [.])[4-5] "'.("#"6.(2) 
      D] Known only from the Bull. 
         __________ 
         (1)or neck amphora or pelike? (2)so Beazley; he lists the vase 



         as if the name were F[--], with a query, but in the ms. a. 
         and c., Klein, M. 217-18 is said to have suggested Amasis. 
         Beazley there says that 1 letter is missing at the 
         beginning, 4-5 after the mu. None of this appears in ARV(2). 
 
      7660. 
      Once Tartu. 
      A] RF stemless cup. Unattributed. Ca. 400 (Johnston). *Beazley, 
         `An Oinochoe in Basel,' AK 10 (1967) 143 (mention). Malmberg 
         and Felzberg, Antichniya vazi i terracotti, pl. 4. *TGV 156/8F 
         15. 
      C] [Under the foot,] Gr.: '.(‹› AAB. 
      D] '.(‹+S-.(/,(›: 25 decorated vases. The reading is from 
         Beazley. For the term see Basel, Antikenmuseum BS 407. 
 
      7661. 
      Tel Aviv. 
      A] RF oinochoe. Painter of Berlin 2268. Last quarter sixth. ARV(2) 
         157/83, *Add.(2) 181, 399. 
      B] Two satyrs. 
      C] +,-" H"-(%.(1) 
         __________ 
         (1)reported by Bothmer; for the spelling see LGPN ii. I had 
         considered Ho-‹-›(%, a short form of e.g. H"-"#S''8. 
 
      7662. 
      Thasos, Museum. 
      A] Fr. of cup foot.(1) From Thasos, Artemision. Unattributed. Third 
         quarter sixth (LGPN ii). *BCH 100 (1976), Chronique 781, fig. 
         27 (inscription). Arch. Reports 1975-76, p. 27. LGPN ii, s.v. 
      B] No figured decoration preserved. 
      C] Under the foot, on the reserved resting surface, in BG, in 
         a curve: 46@")(.6(*"% v. +!,!-.%. 

      D] Very sloppy writing in very small letters, like an 
         afterthought. I assume it is a regular Dip. made before 
         firing. The name is apparently new in Attica; see LGPN ii. 
         Attic alphabet. 
         __________ 
         (1)[BF or BG?] 
 
      7663. 
      Thasos, Museum. 
      A] Fr. of BF skyphos. From Thasos, Artemision. Unattributed. 
         Third quarter sixth. *BCH 101 (1977) 692, fig. 92 (shows 
         inscriptions). 
      B] A: battle: a charioteer with a spear; a warrior; at left, 
         traces of another warrior. 
      C] A: nonsense: to right of the left-most warrior, not facing 
         him: "M.(1(!)(. Above the heads of the charioteer and the 

         right warrior: )$(1#(($)($(.)[--]. To right of the 
         charioteer's chest: "(()1#(![--]. Between the legs of the 

         warrior at right: "(1)[--].(1) 
      D] Three inscriptions start with a large and narrow epsilon. 
         __________ 
         (1)there may be another letter before the mu, where the reins 
         interfere. 
 
      7664. 



      Thasos, Museum. 
      A] Frs. of BF Droop cup. From Thasos, Artemision. Unattributed. 
         Third quarter sixth. *BCH 101 (1977) 692, fig. 51 (A). 
      B] A: handle zone: satyrs and maenads, dancing. 
      C] A: handle zone: numerous nonsense inscriptions: six remain, 
         placed in the empty spaces between the figures; 3-5 
         letters, some retr. Several begin with a long epsilon; 
         others with pi. 
      D] For band cups with nonsense inscriptions beginning with 
         epsilon see Munich 2242 with Fellmann's comments. 
 
      7664a. 
      Thasos. 
      A] Fr. of BF Droop cup. From Thasos, Artemision. 
         Unattributed. Third quarter sixth. *BCH 105 (1981) 935, 
         fig. 14. 
      B] One handle with palmettes on either side; at right, left 
         portion of A: a chariot racing to right. 
      C] A: nonsense: above the horses, horizontal: four letters 
         before the break. Under the horses, curving upward: six 
         letters, complete. 
      D] Probably imitation letters. 

      7665. 
      Thasos, Museum. 
      A] Fr. of RF cup. From Thasos, Artemision. Epiktetos (Maffre). 
         Last quarter sixth. *J.-J. Maffre, in Thasiaca (BCH suppl. 5, 
         1979) 63/21, fig. 37,a-f (a is dr. showing inscription). 
         *Maffre and F. Salviat, BCH 100 (1976) 781, fig. 28. *D. 
         Williams, JbBerlMus 24 (1982) 28 and n. 38 (mention). L. 
         Rebillard, BCH 106 (1992) 507 n. 10 (mention). 
      B] Int.: no figured representation preserved; traces of coral 
         red. A: upper portions of figures: Artemis with a bow; a 
         youthful Apollo with his lyre (barbiton); Hermes; an arm 
         supporting a panther, probably a maenad. 
      C] A: Dipp.: starting to right of Artemis' face and running 
         across the figures roughly horizontally: R'.--]*=5.%.(1) 
         Below, also roughly horizontally and curving downward at 
         the end: u A(�CS-..(1) Continuing downward: k6[o@8+"].(1) 
      D] Note the absence of heta, although room for it is 
         preserved; Ionic lambda; phi with the vertical extended 
         above and below; and omega. The inscription is in the Ionic 
         alphabet, which to Epiktetos would have been foreign. No 
         doubt a commissioned vase by a non-Athenian, perhaps a 
         Thasian, acquired to be dedicated to Artemis on Thasos. See 
         Maffre in Thasiaca, pp. 67-69. Compare the dinos by 
         Exekias, Villa Giulia 50,599 (ABV 146/20) with an 
         inscription in the Sikyonian alphabet written by Exekias. 
         Differently (and wrongly?) Rebillard. 
         __________ 
         (1)the figures intervene numerous times: 
         4'.^--^.*^=^5^.% : . ^ A(^(C(^-. ^ ,6[--]. The last two 
         letters seem to be retr. 
 
      7666. 
      Thasos, Museum. 
      A] Fr. of RF rhyton.(1) From Thasos, Artemision. Workshop of 
         Sotades? Ca. 450 (Johnston). Ca. 450 (the inscription; 



         Salviat). *L.H. Jeffery, The Local Scripts of Archaic Greece(2) 
         (with supplement by A.W. Johnston 1990) 467/M (not ill.). *F. 
         Salviat, `Le crocodile amoureux,' BCH 91 (1967) 96-101, figs. 
         1-4 (fig. 1 is a dr., fig. 2 a ph. of the fr.). H. Hoffmann, Sotades: 
         Symbols of Immortality on Greek Vases (1997) 156/F 7, 19-33 (discus-
         ses all nine copies of this type, all from the same mold (see Cat. 
         F1-9); the Thasos copy is not illustrated; for the inscription see p. 
         21).
      B] No figured decoration is preserved. The base is not glazed. 
      C] On the side of the base, horizontal, in a somewhat uneven 
         line, Gr. after firing: � +5=+?*(-.% e5,#@["S%]. 
      D] Salviat interprets the inscription: the crocodile is in 
         love with the negro so it eats him. I would compare this 
         inscription with the Boston ball (63.119, q.v.): a comment 
         by the owner of the vase. (Salviat says written by the 
         merchant or the owner; I think the owner because of the 
         local alphabet.) Despite the fact that the base is not 
         glazed, Salviat associates it with Sotadean plastic vases. 
         Frs. of such a one with a crocodile eating a negro have 
         been found on Thasos. The first omega is not preceded by 
         another letter (just enough is preserved), hence there was 
         no heta. Thasian (Parian) alphabet. Omega for omicron. 
         H. Hoffmann connects the base with the fragments of the  
         crocodile-negro rhyton without discussing them in detail. He 
         notes that to a fifth-century Athenian the plight of the 
         negro would not arouse pity but ridicule (for his lack of 
         heroism). On p. 21 he quotes Salviat for the interpretation 
         of the crocodile's love for the negro as representing 
         the religious concept of a god in his animal form ravishing 
         a young mortal in order to make him immortal. 
         __________
         (1)base only; from a Sotadean plastic vase of a crocodile 
         eating a negro, because of the inscription. 

      7667. 
      Thasos, Museum. 
      A] Fr. of RF pot.(1) From Thasos. Unattributed. Third quarter fifth 
         (Jacquemin).(2) *A. Jacquemin, BCH 107 (1983) 874, fig. 17. 
      B] A: a male head to right remains. On the reverse: an incised 
         `spider web'. 
      C] A: across the surface, a horizontal Gr.: [58 +,-8. 
      D] Jacquemin thinks Hera is here the divinity who had an altar 
         at the entrance to the Poseidonion and who is known to have 
         had a sanctuary, as yet unlocated, on Thasos. 
         __________ 
         (1)cut down as a small circular game piece. (2)the pot; 
         Jacquemin dates the inscription, rightly, to the mid-fourth 
         century. 
 
      7668. 
      Thasos, Museum. 
      A] Fragmentary RF kantharos. From Thasos. Unattributed. 410-400 
         (Beazley apud Rolley). *E. Rolley, BCH 89 (1965) 466 and n. 1, 
         figs.26-28. 
      B] A: upper portions of figures: youth with spear to left; 
         gap; youth with spear to right; bearded man. 
      C] A: above the head of the bearded man: 46C([--]. 
      D] Rolley suggests: 46C([75(78], referring to a lost figure 



         to the right of the man. But why not: 46C([,5"E%](?). Note 
         the youths with spears. 
 
      7669. 
      Thasos, Museum. 
      A] BG pyxis and lid. From Thasos. Unattributed. Fourth. *J.-P. 
         Michaud, BCH 97 (1973) 571, figs. 59-61 (figs. 61-62 show the 
         Grr.). TGV 180/s.l. 4, no. 16. 
      B] No figured decoration. 
      C] Under the lid, and under the foot of the pyxis: monogram 
         consisting of pi, omicron and upsilon.(1) 
      D] Pyxis type D; see Agora 12, no. 1312. Grr. to fit lid and 
         pyxis together are usually simple letters, not monograms. 
         __________ 
         (1)so TGV, sketch; I thought the main letter rather a rho; 
         unclear whether an upsilon was really intended. 
 
      7670. 
      Thasos, Museum. 
      A] Fr. of Attic skyphos. From Thasos. Unattributed. Fourth. *BCH 
         1963, 851, fig. 12. 
      C] Under the foot, 3 Grr., left-aligned: AAAA : K42 : B<JQ. 
 
      7671. 
      Thasos, Museum? 
      A] Frs. of coarse plate. Unattributed. Fourth. *BCH 113 (1989) 
         183ff., no. 170, figs. 3 and 14. 
      B] No figured decoration. 
      C] Front and back, Gr.: accounts (numbers). 
      D] There are many other Grr. on Attic ware from Thasos. 
 
      7672. 
      Thasos, Museum. 
      A] Fr. of BG bowl. From Thasos. Unattributed. Fourth. *F. Blondé, 
         BCH 109 (1985) 296/76. 
      B] Int.: impressed palmettes. 
      C] On the bottom, Gr.: 9C"‹›. 
      D] The vase is Attic. Blondé compares the Gr. 9C"-(=6 under 
         the foot of a BG kantharos of the second half of the fourth 
         century from Thorikos; see J. Bingen, Thorikos 1970-71 
         (1978) 181/66. The name is attested in Attica; see LGPN ii. 
 
      7673. 
      Thasos, Museum. 
      A] Fr. of BG open vase. From Thasos. Unattributed. Date? *F. 
         Blonde, BCH 113 (1989) 506/103, fig. 10 (dr.). 
      B] Mo figured decoration. 
      C] Gr. in two lines: #$6*( : 688. 
      D] It is unclear to me whether the lines are complete at right. 
 
      7674. 
      Thasos, Museum 80.51.21.+ 
      A] Frs. of RF cup. From Thasos. Euphronios (Maffre). Cachrylion 
         potter. Last quarter sixth. *J.-J. Maffre, `Chachrylion, 
         Euphronios et quelques-uns de leur contemporains à Thasos,' in 
         J. Christiansen and T. Melander, eds., Proceedings of the 
         Third Symposium on Ancient Greek and Related Pottery 
         (Copenhagen 1988) 380-84, figs. 2-4 (incl. dr. of fr. a). BCH 



         105 (1981) 948-49, fig. 40 (part). *J.J. Maffre in M. 
         Denoyelle, ed., Euphronios peintre (1992) 62ff., figs. 1-3. 
      B] Int.: coral red used. A: The Struggle for the Tripod. 
      C] A: fr. a: above Heracles' arm and below his raised club, 
         slightly bearing upward, in two irregular lines: 
         (O),15$-(E[6] : "'.([--].(1) 
         ........[ 
            ... .[ 
      D] + 80.144.21. + 80.144.22. Three non-joining frs. Maffre's 
         attribution is not mentioned in the Euphronios exhibition 
         cats., whence Maffre 1992 thinks that his attribution (at 
         the Copenhagen symposium) was rejected. The first chi = an 
         inverted tau? 
         __________ 
         (1)"'.(["] or "'.(["#"6]. 
 
      7675. 
      Thebes, Museum. 
      A] RF skyphos.(1) From Rhitsona. Brygos Painter. First quarter 
         fifth. *Burrows and Ure, BSA 14, 302/8, fig. 23 (facs.), pl. 
         14 (photos.). ARV(2) 381/177. 
      B] A: a satyr armed with a phallus stick. B: a light-armed 
         warrior. 
      C] Nonsense, near imitation: A: at left, in a curve: +"(.)".(2) 
         at right, similar: ;(.)[1-2]$(.).(3) B: similar: ;7![.](.) 
         and (.)'"". 
      D] Done from the facss. in BSA, which are probably not 
         reliable. The lettering is very sloppy. 
         __________ 
         (1)glaux type handles, but otherwise type A (Beazley). (2)the 
         third letter is unclear. (3)the second letter is a horizontal 
         line, the last a dot. 
 
      7676. 
      Thebes, Museum? 
      A] RF bowl.(1) From the Kabeirion in Thebes. Unattributed. First 
         half fifth. Developed severe style (Winnefeld). *Winnefeld, AM 
         13 (1888) 412 (not ill.). 
      B] A seated youth playing the lyre; a dog. 
      C] Above the scene: +,-.% "(. Gr.: 2,>(5E. 
      D] The vase is presumably Attic. 
         __________ 
         (1)"Näpfchen". 
 
      7677. 
      Thebes, Museum 12.42. 
      A] BF stemless cup. From Rhitsona. Unattributed. Segment Class. 
         Third quarter sixth. *Beazley, Proc. Brit. Acad. 33 (1947) 229 
         (mention). *ABV 214/51, Add.(2) 57. 
      B] Int.: a youth mounting a chariot. 
      C] Int.: exergue: a row of dots. 
 
      7677a. 
      Thebes 80.257. 
      A] BF lekythos. From Rhitsona. Unattributed. Last quarter 
         sixth. *Haspels, ABFL 55-56 (mention). Ure, Sixth and 
         Fifth Century Pottery from Rhitsona (1927), p. 55 and 
         pl. 14. 



      B] Departure of chariot. 
      C] h. ',(% +,.(1) 
         __________ 
         (1)so Haspels; is that all that was written? +,‹-.%›(?). 

      7678. 
      Thebes, Museum K 400. 
      A] Fr. of RF cup. From the Kabirion in Thebes. Onesimos. First 
         quarter fifth. *Para. 359/9 ter. *A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 139 and n. 1, 152 ECHL[--] 1. K. Braun and 
         T.E. Haevernick, Bemalte Keramik ... Kabirenheiligtum ... 
         (1981) 79/R 1, pl. 26,1. 
      B] A: upper part of a satyr. 
      C] A: &1(.)[--] or "1(.)[--].(1) 
      D] It is unclear to me whether this is sense or nonsense; the 
         latter is perhaps unlikely as nonsense inscriptions are not 
         common in Onesimos. K.-D. wonders whether this is a satyr 
         name or an exclamation. 
         __________ 
         (1)Para. &1 ... followed by a partial letter, which may be 
         alpha or mu (Beazley). K.-D. reads : &1-[--], but if the 
         third letter is considered alpha or mu by Beazley, this 
         should be an Ionic lambda, which is unlikely. 
 
      7679. 
      Thebes, Museum K 1509.+ 
      A] Frs. of BF prize Pamathenaic. From Thebes, sanctuary of 
         Kabeiroi. Unattributed. Early fourth. *N. Eschbach, Statuen 
         auf Panathenäischen Preisamphoren des 4. Jhs. v. Chr. (1986) 
         8/cat. 6 and nn. 41-42, pl. 3,1 (A, 2 frs.). K. Braun and T.E. 
         Haevernick, Das Kabirenheiligtum bei Theben iv (1981) 85, 
         90/15a and ff., pl. 30,2. 
      B] A: parts of the standard picture with column figures. B: ? 
      C] A: on one fr. associated with this vase (Braun-Haevernick, 
         no. 15,c): [7.6 4@"6"@"6 ,@]-.6. 
      D] + 483. 
 
      7680. 
      Thebes, Museum R. 46.83. 
      A] BF/WG oinochoe. From Rhitsona. Athena Painter. First quarter 
         fifth. *P. Ure, Eph. 1912, 102, fig.1, pl. 6,1 (dr.). Haspels, 
         ABFL, Athena Painter no. 115. ABV 530/70, Add.(2) 132. 
      B] A ship and Nike. 
      C] Nonsense letters. 
      D] Ure speculates on the meaning of the scene and the 
         inscriptions. 
 
      7681. 
      Thera, Museum. 
      A] BG pelike. From the Sellada. Unattributed. Second half sixth. 
         *H.W. Catling, Arch. Reports 1978-79 (1979) 34, fig. 45. 
      B] BG except for an egg-and-dart pattern on the lip. 
      C] On the body, at the level of the handle roots, horizontal 
         in large letters, Gr.: &5,7$*(+,. 
      D] Funerary. The inscription is not Attic. 
 
      7682. 
      Thera, Museum. 



      A] BF volute krater. From Sellada. Unattributed. Third quarter 
         sixth. *Vidi. 
      B] Int. of rim: ships. Ext.: A, B, each: multi-figured battle 
         scenes. 
      C] On the reserved rim, Gr.: H().#7‹"›6‹"›.%. 
      D] A smallish vase. Theran alphabet. Funerary. 
 
      7683. 
      Thera, Museum. 
      A] BF amphora with triple handles. From Sellada. Unattributed. 
         Third quarter sixth. *Vidi. Zapheiropoulou, Delt. 17 
         (1961/62), B' 270, pl. 329,a-b. Prakt. 1961, 201/1 and 202, 
         pl. 157. 
      B] A: Athena and Heracles in a chariot, with Apollo. B: two 
         horsemen, frontal, between a bearded warrior and an archer. 
      C] Gr. on the BG rim: #,h ), {7".#} H().#7o6".%. 
      D] The whole group of Attic vases with Timosthenes Grr. is 
         mentioned in: L.H. Jeffery, The Local Scripts of Archaic 
         Greece(2) (with supplement by A.W. Johnston 1990) 469/12a: 
         ca. 530. See Zapheiropoulou, Delt. xvii, pls. 329-330. Are 
         the bracketed letters a false start for the name? The 
         Timosthenes inscriptions on the vases from Thera seem to be 
         written by one hand. Theran alphabet. Funerary. 
 
      7684. 
      Thera, Museum. 
      A] BF oinochoe. From Sellada. Unattributed. Third quarter sixth. 
         *Vidi. 
      B] Dionysus with two maenads and two satyrs. 
      C] On the lower body, Gr., starting under Dionysus: 
         H().#7{#}‹"›6".%, retr. 
      D] Note that many of the Timosthenes graffiti are miswritten; 
         yet they seem to be by one hand. Theran alphabet. 
 
      7685. 
      Thera, Museum. 
      A] BG pyxis with lid. From Sellada. Unattributed. Third quarter 
         sixth. *Vidi. 
      B] No figured decoration. 
      C] On the upper body, Gr., curved: H().#‹7"›6".%. 
      D] Theran alphabet. Funerary. 
 
      7686. 
      Thera, Museum. 
      A] BG pyxis with lid. From Sellada. Unattributed. Third quarter 
         sixth. *Vidi. 
      B] No figured decoration. 
      C] On the upper body, Gr. in large coarse letters, curved: 
         B.-$+-".% h")(. 
      D] Theran alphabet. Funerary. 
 
      7687. 
      Thera, Museum. 
      A] Fr. of cup (foot).(1) From Thera. Unattributed. 550-500? 
         (Johnston). *Vidi. *A.W. Johnston, BSA 79 (1984) 125-28, fig. 
         1 (dr., after Prakt.). N. Kontoleon, Prakt. 1965, 186, pl. 
         232,b. TGV 2F 49 and p. 224 (misunderstood). L.H. Jeffery, The 
         Local Scripts of Archaic Greece(2) (with supplement by A.W. 



         Johnston 1990) 470/C (not ill.). SEG 34.852. 
      B] No figured decoration. 
      C] On the resting surface, a Gr. in a complete circle around 
         the outer rim: 
         :+$-SC,+7.% h,  '4@-S=6.% 7.h   �M8#(-]1E.(2) 
      D] The inscription is not Attic, but not Theran either. Island 
         Ionic? The punctuation marks the beginning; it has no space 
         of its own. Cf. London B 196, which has the Gr., 
         underfoot: +$-(C,:(?)2. Kontoleon had read: 
         +$-SC,+7.% �5,@-S=6.% 7.h   �M8#(-]1E. kyliphaktos is a 
         vase shape; see Johnston. 
         __________ 
         (1)used as a lid on a Corinthian pyxis. Johnston says: BG(?) 
         pyxis. (2)the interpoint is squeezed in between the last and 
         first letters which are very close. 
 
      7688. 
      Thera, Museum. 
      A] BF band cup. From Sellada. Unattributed. Third quarter sixth. 
         *Vidi. To Ergon 1961, 209, fig. 224. Prakt. 1961, pl. 159. 
         BCH 86 (1962), Chronique 80, figs. 15-17 (15 shows Gr.).
      B] Int.: Gigantomachy: Poseidon and a giant; ships. A: handle 
         zone: chariots and warriors duelling. B: a chariot battle. 
         Under the foot: two frontal horsemen, with a warrior between. 
      C] A: lip: Gr.: H().#7"6".%. 
      D] A very large cup. Theran alphabet. The inscription is funerary.

      7689. 
      Thera, Museum. 
      A] Fr. of BF band cup. From Sellada. Unattributed. Third quarter 
         sixth. *Vidi. 
      B] A: handle zone: an erotic scene: a man and a boy. 
      C] A: lip: Gr.: 4!67()![--]. 

      D] Uncertain reading. Theran alphabet (crooked iota). Funerary. 
  
      7689a. 
      Thera, Museum. 
      A] BF band cup. From Thera, Sellada. Unattributed. Third 
         quarter sixth. *J.-P. Michaud, BCH 96 (1972) 776, fig. 446. 
      B] Handle zone: A: siren with outspread wings to right. 
      C] Handle zone: A: the ph. shows: to left of the siren, 
         diagonally: nonsense: four blots (there may be more). No 
         such letters show on the right, but the ph. is poor. 

      7690. 
      Thera, Museum. 
      A] BG cup. From Sellada. Unattributed. Date? *To Ergon 1970, 161, 
         fig. 162. 
      B] No figured deocration. 
      C] Gr.: !(,#E. 
      D] The cup is no doubt Attic, but the Gr. is not. Cartwheel 
         theta. Four-stroke sigma. Funerary. 
 
      7691. 
      Thera, Museum. 
      A] BG stemless cup. From Sellada cemetery (LSAG(2)). Unattributed. 
         Ca. 500 (LSAG(2)). *Vidi. To Ergon 1969, 166, fig. 204. BCH 94 
         (1970), 1133, fig. 530. *M. Guarducci, EG iii (1978, repr. 



         1995) 126, fig. 51 (A). LSAG(2) 469/11a (not ill.). 
      B] No figured decoration. 
      C] A: on the BG and offset lip, in large letters, Gr.: 
         R(6)")EU 6,% #�),, retr.(1) 
      D] Offset lip. The alphabet is Theran. R6")?68 is listed in 
         LGPN ii from Collignon-Couve 1600 bis, `?v BC'. [= Athens, N.M. 
         2510: RF pyxis lid with obscene deocration: w ,X-875j% R6")?68.] 
         __________ 
         (1)Guarducci reads: 4(M)").6"% (error for 4(M)").6,%); the 
         second letter is not clear in the 1995 reprint of EG iii, 
         but it looks like `Y'. I think the second letter should be 
         a miswritten nu, not gamma. - The same reading in BCH 94:  
         ±MT)EU 6,% #,h ),. The second letter is unclear in the ph.; it looks 
         like a mere upright stroke. Very large and sloppy letters, 
         lightly incised. - The letters very hasty on the offset lip, 
         disjointed: R(6)T)EU 6,%   #,h ),, retr. The nu = upsilon 2 reversed 
         (see chart in `Script'). 
 
      7691a. 
      Thera, Museum. 
      A] BF oinochoe (olpe). Fro Thera, Sellada. Unattributed. 
         [Early fifth.] *Vidi. *BCH 94 (1970) 1129, fig. 527. 
      B] Young horseman with two spears leading his horse to right, 
         but looking back; a bird to right. 
      C] In the field, scattered nonsense letters, mainly nu's and 
         omicrons. 
      D] This may be: To Ergon 1968, 99, fig. 117; Prakt. 1968, pl. 
         129,>: BF olpe: youth with his horse. Letters (nonsense? 0< 
         repeated?). 

      7692. 
      Thera, Museum. 
      A] BG stemless cup. Unattributed. Date? *Vidi. 
      B] No figured decoration. 
      C] On the lip, Gr.: &F4. 
      D] Offset lip. Very neat letters, filled with white, probably 
         Theran. Abbreviation of a name? Or for #"h),, perhaps modern? 
 
      7692a. 
      Thessalonike? 
      A] BF column krater. From Vrasta (Chalkidike), chance 
         find. Unattributed. [Ca. 550.] *BCH 100 (1976), 
         Chronique 676, fig. 210 (A). 
      B] A: Judgment of Paris: at left, a man with his spear to 
         left facing two figures; main scene: three goddesses 
         and Hermes to right; Paris facing them. 
      C] A: nonsense: to left and right of the first goddess' legs 
         [Aphrodite's?], vertically down: at left, six blots; at 
         right probably five blots. 
      D] No information on B. BCH lists the vase as `Vrasta', so I 
         am not sure that it is in Thessalonike, but it is likely. 
 
      7692b. 
      Thessalonike. 
      A] BF column krater. From Vrasta in Chalcidice? 
         Unattributed in BCH. Third quarter sixth. *Ph. 
         Zaphiropoulou, BCH 94 (1970) 373/3, figs. 6-11, 28-1, 30-31. 
      B] A: a frontal chariot flanked by a horseman on each side. B: 



         antithetical lions facing a palmette chain. Handle plates: 
         on each: a bearded head to left. Under the handles: panthers. 
      C] A: nonsense: imitation letters in vertical rows: the 
         photos., figs. 6 and 30-31, show: between the legs of the 
         left horseman's horse: 6 letters; to their right: 7 
         letters; under the belly of the right horseman's horse: 6 
         letters. 
      D] The letters are more like blots than letters. 
 
      7692c. 
      Thessalonike? 
      A] Fr. of foot of BF or BG Attic cup. From Anchialos, 
         excavations of the University of Thessalonike, 1993. 
         Unattributed. Early fifth (BCH). *BCH 120,3 (1996), 
         chronique, 1246, fig. 178 (clear for inscr.). 
      B] No figured decoration preserved. 
      C] On the BG underside of the foot, Gr.: K.5$%. 
      D] The excavator considers the name non-Greek, but see p. 
         1248 n. 2. Owner in nom.? 

      7693. 
      Thessalonike, Archaeological Museum? 
      A] Attic plastic head vase: janiform: negro head and woman's 
         head. From Akanthos. Unattributed. 480-470 (Rhomiopoulou). 
         *REG 1988, 377/531. Rhomiopoulou in 4F[H</ (Festschrift M. 
         Andronikos, Thessalonike 1986) 723-27. 
      B] No RF decoration mentioned in REG. 
      C] Grr.: A: H()$--.% +,-.% hE% (= �%) 7][*" 7]_ '5]#.'.6. B: 
         Y5.6,;##T "1 #)j +,-TV  'P6$.(1) 
      D] I suspect this is a joke on a young komast and his hetaera. 
         __________ 
         (1)I am not sure of the reading of the name: is it for 
         �5=6P##,(?). The nearest parallel seems to be Y5,7=6P##,. 
         I may have miscopied the name. 
 
      7694. 
      Thessalonike, Archaeological Museum. 
      A] Fr. of pot. From Olynthus. Inattributed. Fourth (Guarducci). 
         *M. Guarducci, EG iii (1978, repr. 1995) 333-34, fig. 113. 
         Robinson, Olynthus v (1933) 262/1109, pl. 195. 
      B] No figured decoration preserved. 
      C] On the BG rim, Gr.: A(.6$#(.$. 
      D] A foot. I assume the fr. is with the rest of the Olynthus 
         material. Fine writing. 
 
      7695. 
      Thessalonike, Archaeological Museum 34.267. 
      A] BF prize Panathenaic. From Olynthus, House of Dionysus. Near 
         Kuban Group. Late fifth. *D.M. Robinson, AJA 39 (1935) 241 
         (mention). ABV 412/3, Add.(2) 107. Delt. 22 (1967) B' 2, pl. 
         285,b. N. Eschbach, Statuen auf Panathenäischen Preisamphoren 
         des 4. Jhs. v. Chr. (1986) 7/cat. 3, pl. 1,3-4 (details of A). 
      B] A: Athena. B: boxers. 
      C] A: 7.6 4@"6"@"6 ,@-.6. 
 
      7696. 
      Thessalonike, Archaeological Museum 34.352. 
      A] Fr. of BF prize Panathenaic. From Olynthos. Kuban Group. Early 



         fourth; mature group (Eschbach). *N. Eschbach, `Eine 
         Preisamphora in Giessen und Überlegungen zur Kuban-Gruppe,' 
         JdI 107 (1992) 55/4. ABV 411/5. Robinson, Olynthus xiii, pl. 
         19/14. 
      B] A: Athena. B: [not extant]. 
      C] A: prize inscription. 
      D] Beazley compares Leningrad 17,553. Eschbach dates the Kuban 
         Group after 401/0 and the mature group in the fourth century. 
 
      7697. 
      Thessalonike, Archaeological Museum inv. 1623. 
      A] RF pelike. From Chalcidice. Group of Vienna 888. Late fifth. 
         430-400 (Beazley). *Beazley, AJA 61 (1957) 8, ill. 1. ARV(2) 
         1358/1. TGV 180/s.l. 3, 20. 
      B] A: two women facing each other, one holding a sakkos, the 
         other a fillet; between them, a box. B: a woman (repeat of 
         the right-hand figure on A). 
      C] Under the foot, Gr.: /(+"-(+,. 
      D] A vase name. 
 
      7698. 
      Thessalonike, University. 
      A] RF skyphos. From Karabournaki near Thessalonike. Manner of 
         Lewis Painter (Beazley). Lewis Painter (Smith). Second quarter 
         fifth. Late middle (after 470) (Smith). *H.R.W. Smith, Der 
         Lewismaler (1939), pl. 12,c (A). BCH 1930, 497 (inscriptions). 
         ABV 976/7. 
      B] A: Apollo with a scepter, pursuing .. B: a woman. 
      C] A: to left and right of his head: +,^-.%. B: +,-[8]. 
      D] "I cannot place this exactly; the little corroded rocks 
         occur in the Group of Ferrara T, 981," Beazley. Note that 
         a god is called +,-.%. 
 
      7699. 
      Thessalonike, University. 
      A] RF bell krater. From Karabournaki near Thessalonike. Group of 
         Polygnotos. Third quarter fifth. 420-410 (E. Blegen). *E.P. 
         Blegen, AJA 45 (1941) 632 (reported by Rhomaios). Mylonas, AJA 
         44 (1940) 201 (mention; Greek bibl.). ARV(2) 1053/43. LIMC ii, 
         1005 Athena 527. 
      B] A: Heracles and the Lion; in the center, Athena; Heracles; 
         an olive tree; a lion emerging from a cave; a woman (muse?) 
         seated on a rock. B: three youths. 
      C] A: in front of Athena: +,-.% +,-(.%.(1) 
      D] Reported in small letters by E. Blegen. 
         __________ 
         (1)not read as a kalos-name by Beazley; I would read 
         +,-{(}.%, rather than Kallias miswritten. 
 
      7700. 
      Thorikos. 
      A] [BG] kantharos. From Thorikos. Unattributed. Second half 
         fourth. *F. Blondé, BCH 109 (1985) under 296/76 (mention). J. 
         Bingen, Thorikos 1970-71 (1978) 181/66. 
      B] No figured decoration. 
      C] Under the foot, [Gr.]: 9C"-(=6. 
      D] Blondé compares this with a Gr. 9C"‹› on a fourth century 
         BG bowl from Thasos, q.v. For the name, see LGPN ii. An 



         owner's name in the nom. 
 
      7701. 
      Thorikos TC 69.394. 
      A] Fr. of RF pot. Unattributed. Late sixth or early fifth.(1) *H.F. 
         Mussche, et al., Thorikos IX, 1977-1982 (Ghent 1990) 29/15, 
         fig. 24. 
      B] A: a bearded man; a chest(?) behind him; at right, some 
         drapery of another figure. 
      C] A: behind the seated man, vertically down: nonsense(?): 
         [--]#.("(M). 
      D] The last letter is quite uncertain. 
         __________ 
         (1)the context goes into the fifth century. 
 
      7701a. 
      Tocra 2127/2128. 
      A] Fr. of BF prize Panathenaic. From Tocra, sanctuary of 
         Demeter and Kore, 1965. Unattributed. Ca. 530 (Bentz). 
         *M. Bentz, Panathenäische Preisamphoren (18th Beiheft 
         Antike Kunst, 1998) 126/6.042 (not ill.). J. Boardman and 
         J. Hayes, Excavations at Tocra, 1963-6: The Archaic 
         Deposits ii (1973) 41f., 44f., fig. 19, pl. 23. 
      B] A: part of the left column. 
      C] A: to left of column: [7.6] 4@"6"[@"6 ,@-.6]. 

      7702. 
      Toledo 58.69. 
      A] BF pointed amphora and stand. Acheloos Painter. 510-500. Ca. 
         520 (Boulter and Luckner). *C.G. Boulter and K.T. Luckner, 
         CVA, USA 17, figs. 3-4 (facss.), pls. 14 and 15,1-2. *Vidi. 
         Para. 168/2 bis, Add.(2) 101. *E. Moignard, `The Acheloos 
         Painter and Relations,' BSA 77 (1982), pl. 8 (A, B). 
      B] A: Heracles and the Stag(1); at right, Athena. B: similar. 
      C] Nonsense: A: to right of Athena's legs: #*"M. B: between 
         the stag and Athena: #*"#. 
      D] The writing is rather more sloppy than is usual for this 
         painter. Done from the facss. in CV. The stand is not by 
         the Acheloos Painter: see Para. 169. 
         __________ 
         (1)the animal is male, not female as had been thought. 
 
      7703. 
      Toledo 58.70. 
      A] BF lip cup. Tleson Painter.(1) Tleson potter. Third quarter 
         sixth. 550-530. *C.G. Boulter and K.T. Luckner, CVA, USA 17, 
         pls. 34 and 35,1 (phs. show inscriptions). *Vidi. Para. 75/1 
         bis, Add.(2) 50. *Script 270, Figs. 54-55. 
      B] Int.: Theseus and the Minotaur. Ext.: lip: plain. 
      C] Int.: to left of (behind) Theseus, not facing him: !"#"$%. 
         Above the heads: F(6.h(.‹%› 7,$h5.%.(2) A, B, each: signature 
         of Tleson.(3) 
         __________ 
         (1)added in Para. to ABV, p. 181 (figured lip cups), with the 
         remark: "This ... may well be by the same hand as the 
         animal pieces." (2)for the form see Script 53 n. 54. Beazley 
         gives F(6�h . 7,$h5.%, which I do not understand. (3)both 
         inscriptions are standard except that one side has a thick 



         dot before the tau. 
 
      7704. 
      Toledo 61.24. 
      A] BF prize Panathenaic. Manner of the Kleophrades Painter.(1) 
         First quarter fifth. Ca. 490 (Cahn, Neils). *C.G. Boulter and 
         K.T. Luckner, CVA, USA 17, pl. 13. *Auktion 22 (M.M.) 80/153, 
         pl. 47. ARV(2) 1632, 1705, Para. 176/5 bis, Add.(2) 189. *Script 
         1209, Fig. 150 (A, part). J. Neils et al., Goddess and Polis: 
         The Panathenaic Festival in Ancient Athens (Hood Museum of 
         Art, Dartmouth College, New Hampshire; Princeton University 
         Press; 1992) 170/38, figs. on p. 170 (A, B). 
      B] A: Athena. B: two bearded pankratiasts(2) facing, with 
         a bearded trainer between. 
      C] A: 7.6 4@"6"@"6 ,@-.6. vac. 1-2. 
         __________ 
         (1)"if not by his hand," ARV(2) 1632; Kleophrades Painter 
         (Cahn). (2)Neils thinks the two athletes on B are either 
         wrestlers or pankratiasts; clearly not boxers, as their 
         hands are not wrapped. 
 
      7705. 
      Toledo 61.25. 
      A] RF cup. Euergides Painter. Euergides potter. Last quarter 
         sixth. *C.G. Boulter and K.T. Luckner, CVA, USA 17, figs. 6-8 
         (acss.), pls. 48 and 49,2. *Vidi. *ARV(2) 90/36, 97, 1625, 1700, 
         Add.(2) 171. 
      B] Int.: cock. A: Heracles and Cycnus. B: fight: a warrior 
         falling back, between two attackers. 
      C] Int.: &$["]5[M(]*"% "'.("#"6.(1) A: widely spaced: h"5,+-"%. 
         B: between heads, widely spaced: h. ',(% +,-.%. 
         __________ 
         (1)Cahn reads: &$["]5[M(]*"% "'.("#"[6]; the facs. in CV is 
         unclear. 
 
      7706. 
      Toledo 61.26. 
      A] RF cup. Triptolemos Painter (Beazley). Hieron potter (Cahn). 
         First quarter fifth.(1) Ca. 490 (B.&L., M.&B.). *C.G. Boulter 
         and K.T. Luckner, CVA, USA 17, fig. 9 (facs.), pls. 51-52. E. 
         Knauer, 125th Berlin Winckelmannsprogramm 17. *Moon and Berge 
         in W.G. Moon and L. Berge, eds., Greek Vase-Painting in 
         Midwestern Collections (Art Institute of Chicago 1979, 2d 
         printing 1981) 183/103 (brief account, ill.). *Auktion 22 
         (M.M.) 86/161, pl. 53. ARV(2) 1648/36 bis, 1705, Add.(2) 223. 
      B] Int.: a boxer squatting and tying his thongs; a bearded 
         trainer. A: two pairs of boxers, each with a trainer. B: 
         four javelin throwers; at left, a trainer. 
      C] Int.: to the trainer's right, in a large curve over the 
         boxer: +,-.%. Under the foot, Gr.: O. 
      D] Done from `Auktion' 22 and the photos. in `Midwestern'; cf. 
         also CV. 
         __________ 
         (1)still early (Beazley). 
 
      7707. 
      Toledo 63.26. 
      A] BF calyx krater. Rycroft Painter. Last quarter sixth. 520-510 



         (Cahn). *C.G. Boulter and K.T. Luckner, CVA, USA 17, fig. 5 
         (facs.), pls. 17-19. CB ii, 3 and n. 1. Toledo Museum News 
         1968, 35; 1972, 71. *Auktion 26 (M.M.) 55/109, pl. 37 (A, B). 
         Auktion 51 (M.M.) 52, on no. 131. Para. 149/23 bis, Add.(2) 92. 
      B] A: Achilles and Ajax playing a board game between palm 
         trees; behind them, Athena. B: athletes: a trainer; two 
         acontists; a flautist; a trainer; a jumper. At the handles: 
         grape vines. 
      C] A: to left of Achilles' back, facing him: +,-.% h. '‹,›(%, 
         retr. To Achilles' right, facing him: 41(^-‹-›"$^%.(1) To 
         right of Ajax' face: 4(,%, retr. Starting above his head 
         and curving down to his right (to Athena's right): 
         4@"^6,,%.(2) 
      D] Ex Arlesheim, Schweizer. The foot is modern. Neat 
         lettering. Done mainly from the facss. in CV. The surface 
         of the vase is full of black specks so that the inscriptions 
         are hard to recognize in the photos.; they are almost invisible 
         in CV. 
         __________ 
         (1)two spears intervene. (2)the palm tree intervenes. 
 
      7708. 
      Toledo 63.28. 
      A] BF/RF cup. Bowdoin-Eye Painter. Last quarter sixth. Ca. 520 
         (Boulter and Luckner). *C.G. Boulter and K.T. Luckner, CVA, 
         USA 17, pls. 47 and 49,1 (Int.; shows inscr.). *K.T. Luckner 
         and B. Cohen in W.G. Moon and L. Berge, eds., Greek 
         Vase-Painting in Midwestern Collections (Art Institute of 
         Chicago 1979, 2d printing 1981) 100/58 (Int., A; bibl.). ARV(2) 
         1621/109 bis, 1630/3 bis, Para. 337, Add.(2) 183. K. 
         Schauenburg, AM 86 (1971) 43 n. 7. 
      B] Int.: BF: a centaur with a boulder. Ext.: RF: between eyes 
         between palmettes: A: a victorious young athlete. B: a 
         draped youth with a marker, bending forward. 
      C] Int.: below the centaur's belly: h. ',^(^%.(1) To the 
         centaur's right: +,-(.)^%.(2) 
         __________ 
         (1)the forelegs intervene. (2)the centaur's head intervenes. 
 
      7709. 
      Toledo 64.126. 
      A] RF cup. Foundry Painter (Bothmer). First quarter fifth. 
         490-480. *C.G. Boulter and K.T. Luckner, CVA, USA 17, figs. 
         10-12 (facss.), pls. 55-56. *Vidi. *D.C. Kurtz (ed.), Greek 
         Vases: Lectures by J. D. Beazley (1989) 81 and n. 10 (not 
         ill.) [reprint of `Un realista greco']. Para. 370/12 bis, 
         Add.(2) 231. Toledo Museum of Art, Greek Vases (n.d.) (ill.: 
         Int., A). 
      B] Komos: Int.: a youth with a lyre, singing, and a bearded 
         man; both dancing. A: a youth playing the flutes; a bearded 
         komast dancing while holding a skyphos; a bearded komast 
         playing the lyre and singing; a bearded komast dancing with 
         castanets; a boy carrying a stick and a large bag(?). B: a 
         boy; a man listening (trying to sing); a girl piper; a 
         young dancer. 
      C] Nonsense: Int.: from the youth's open mouth: 
         6."(6)(.).(.)(.)(6)".(1) A, B, each: many nu's. A: the phs. 
         show an inscription issuing from the singer's mouth. Cf. 



         the Int. picture. See also the facss. in CV. 
      D] "On the background can be seen remains of inscriptions with 
         many nus." (Beazley). On the Int.: imitation of a song? 
         __________ 
         (1)The first (.) is incompletely preserved, the others are 
         imitation letters. Two nu's are reversed. 
 
      7710. 
      Toledo 69.371. 
      A] BF hydria. Leagros Group (Painter S). Last quarter sixth. Ca. 
         510 (Cahn, CV). *C.G. Boulter and K.T. Luckner, CVA, USA 17, 
         pls. 15,2 and 26,1 [wrongly given as 26,2], p. 40 (facs. of 
         Grr.). *Auktion 40 (M.M.) 41/71, pls. 23-24 (includes facs. 
         and photo. of Grr.). ABV 355, 360/11, Para. 161, Add.(2) 95. 
         *TGV 152/2F 28 (poor). 
      B] Shoulder: Departure of warriors and hunters (CV). Body: 
         Heracles and Cerberus. 
      C] Under the foot, Grr.: the facs. in CV has: in large letters, 
         twice: J[, with a smaller three-stroke sigma between. Large 
         Ionic xi. Smaller: -8+$:-:-8. Around the funnel: 30 short 
         strokes. 
      D] Ex Arlesheim, Schweizer. `Auktion' has some remarks by 
         Johnston who does not believe that prices are involved. 
         CV suggests that the Gr. may deal with 30 lekythoi. 
 
      7711. 
      Toledo 72.54. 
      A] BF amphora. Rycroft Painter (Bothmer). Last quarter sixth. Ca. 
         520 (Shapiro). 520-510 (B.&L.). *C.G. Boulter and K.T. 
         Luckner, CVA, USA 17, figs. 1 and 2 (facss.), pls. 4-5. *W.G. 
         Moon, `Some New and Little-known Vases by the Rycroft and 
         Priam Painters,' GVGettyMus 2 (1985) 55 n. 25, fig. 15 (A). 
         H.A. Shapiro, Myth into Art: Poet and Painter in Classical 
         Greece (1994) 41-42, fig. 24 (A). M.C. Miller in The Ages of 
         Homer (festschrift E. Vermeule; 1995) 450, fig. 28.4 (A, 
         small), n. 14 (full bibl.). 
      B] A: Ransom of Hector: Hermes; an attendent carrying a tripod 
         and a stack of three phialae; Priam; Achilles reclining; a 
         woman [Briseis?] with a hydria.(1) B: Departure of a Warrior, 
         in a chariot. 
      C] Mainly nonsense: A: to right of Hermes' face; 
         (+)(")(.)[h]"5)"[%]. Around Priam's head: (*).(M)(.),*(.). 
         B: to right of the charioteer's face: ##$#. To right of an 
         old man's face, similar: 7-.#.(2) 
      D] Very small letters, quite different from the sense 
         inscriptions on London B 195. The inscriptions are sloppy 
         and CV's facss. are hard to decipher; B.&L. do not explain 
         them. My readings are therefore uncertain. It is hard to 
         distinguish the letters from drips. 
         __________ 
         (1)Shapiro thinks she is a servant to wash Hector's corpse 
         rather than Briseis. (2)the sigma is a reversed three-stroke 
         sigma. 
 
      7712. 
      Toledo 1980.1022. 
      A] BF amphora. Group E (Boulter).(1) Exekias potter. Third quarter 
         sixth. Ca. 550-540. *CV, USA 20, pls. 81-83. E.E. Bell, `An 



         Exekian Puzzle in Portland: Further Light on the relationship 
         between Exekias and Group E,' in E.G. Moon, ed., Ancient Greek 
         Art and Archaeology (1983) 83 ff., figs. 5.2. Script 129. 
         Add.(2) 391, 400. Beazley Archive db, no. 6426. 
      B] A: a chariot with a bearded warrior and driver wheeling to 
         right; two horses are Kalliphoras and Pyrrichos. B: 
         similar: a chariot; the warrior(?) Anchippos. Lid: a deer; 
         panthers. 
      C] A: in upper left-hand corner, facing in: &1#"+(,% "'.("#", 
         retr.(2) In the upper right, below the top floral: 
         /7"#(,% +,-.%. Below the right trace horse's buttocks: 
         B$5‹5›(1.%, retr. Below the raised front hoofs of the 
         horses: 2,-‹-›(C.5,%.(3) B: 461('‹'›.%, retr.(4) 
      D] The only genitals showing are of the right trace horse; 
         they are male. 
         __________ 
         (1)by the same hand: Louvre F 53 (ABV 136/49) and London B 
         147 (135/44); the former has very similar inscriptions. 
         (2)complete; the final sigma of the name was added later; 
         egrafse lacks the final nu, cf. Louvre F 53. (3)not 
         2,-(‹-›(C.5,, as CV, Bell and Bea. Arch. Kalliphoras was 
         probably a famous stallion; he occurs also on Louvre F 53 
         and Berlin 1720 (cf. Bell 84 and Script). B.&L. give 
         Pyrichos and Kalliphora and refer to Beazley, AJA 54 (1950) 
         315/6; for horse names in general, to Moore's diss. (4)B.&L. 
         think this the name of the warrior; I thought, rather the 
         name of the charioteer. 
 
      7713. 
      Toledo 82.88. 
      A] RF skyphos. Kleophon Painter (Bothmer). 430-420 (Boulter and 
         Luckner). *C.G. Boulter, and K.T. Luckner, CV, USA 20, pls. 
         84-87. 
      B] A: Return of Hephaestus: Hephaestus; Dionysus; a boy satyr; 
         all to right before Hera who is seated and accompanied by a 
         hand-maiden. B: two pairs of a satyr and a maenad. 
      C] A: above the boy satyr, said to be miswritten: +,-.%. 
      D] Not clearly visible in the photos.; rendered in the Roman 
         alphabet by CV; hence I do not know how the word is miswritten. 
 
      7714. 
      Tolmeta. 
      A] BF prize Panathenaic. From a tomb in Aslaia near Barca in 
         Cyrenaica. Manner of Kleophrades Painter. 480-470 (Maffre and Ali 
         M.). 500-490 (Vickers & Bazama). *Neils et al., Goddess and Polis 
         (1992) 196 n. 34. M. Vickers and A. Bazama, `A 5th century BC tomb in 
         Cyrenaica,' Libya Antiqua 8 (1971) 74-75, pls. 27-28. *J.-J. Maffre 
         and Fadl Ali Mohammed, `Une nouvelle amphore Panathenaïque 
         decouverte à Barca, Cyrénaïque,' RA 1993, 91-94, figs. 1-4 (A 
         and part, B and part). *M. Vickers and J.M. Reynolds, Archaeological 
         Reports 1971-72 (1972) 38, figs. 14,a-b (A, B). B] A: Athena. B: 
         pentathlon: in the center, a discobolus between a bearded flautist 
         and a trainer. 
      B] A: Athena; device, pegasus. B: pentathlon: in the center, a discobolus 
         between a bearded flautist and a trainer. 
      C] A: 7.6 4@"6"@"6 ,@-.6. 
      D] Tolmeta is ancient Ptolemais. The tomb is dated ca. 425, 
         the vase 50 years earlier. Found 1969. The earliest 



         Panathenaic found in Cyrenaica. Vickers and Bazama date it 
         to 500-490 and assign the vase to the Kleophrades Painter 
         himself. Maffre and Ali Mohammed date it 480-470 and assign 
         it to the workshop of the Kleophrades Painter, following 
         S.B. Matheson, `Panathenaic Amphorae by the Kleophrades 
         Painter,' GVGettyMus 4 (1989) 111-12 and E. Kunze-Götte, 
         Der Kleophrades-Maler unter Malern schwarz-figuriger 
         Amphoren (1992) 84-85. Shapiro in Neils, ed., Goddess and Polis (1992) 
         56 and n. 24 mentions that there are only two prize Panathenaics 
         with a flautist on B, one of which must be this vase; the other is   
         Tarentum 115,474.- The lettering is typical of the Kleophrades 
         Painter, but the spacing is unusual: there is a good-sized vacat 
         both before and after the inscription, which makes it look centered.        
         Usually, the Kleophrades Painter fills the whole space, or nearly so. 
         It is unclear whether this forbids ascribing the amphora to his hand. 
 
      7715. 
      Tolmeta? 
      A] BF prize Panathenaic. From Barca. Probably Kuban Group (Maffre 
         and Ali M.). End of fifth or beginning fourth. *J.-J. Maffre 
         and Fadl Ali Mohammed, `Une nouvelle amphore Panathenaïque 
         decouverte à Barca, Cyrénaïque,' RA 1993, 94-100, figs. 5-12. 
      B] A: Athena to left. B: foot race: three runners. 
      C] A: 7=6 4@868@"6 ,@-=6. 
      D] Found in 1990. The surface is in very bad condition; the 
         detail, fig. 8, does not show the letters clearly. Ionic 
         alphabet. 
 
      7716. 
      Torcello, Museo Provinciale 2127. 
      A] Band cup. From Torcello. Unattributed. Third quarter sixth. 
         *Beazley Archive db, no. 8329. I. Favaretto, Ceramica greca, 
         italiota ed etrusca del Museo provinciale di Torcello (Rome 
         1982) 44/21 (A). 
      B] Lip: plain? 
      C] Handle zone: A, B, each: an inscription between palmettes. 
 
      7717. 
      Toronto, Royal Ontario Museum 288. 
      A] BF band cup. Group of Louvre F 81. Third quarter sixth. 
         *Robinson, Harcum, and Iliffe, Cat. i, 102 (dr.), pl. 29. ABV 
         191/5, Add.(2) 52. 
      B] Handle zone: A, B, each: a youth arming, with onlookers and 
         horsemen. 
      C] Handle zone: A, B, each: nonsense: imitation letters: 
         vertical rows of dots. 
      D] = 919.5.178. 
 
      7718. 
      Toronto, Royal Ontario Museum 289. 
      A] BF Droop cup. From Athens. Group of Toronto 289. Third quarter 
         sixth. *Robinson, Harcum, and Iliffe, Cat. i, 102-104, 103 
         (dr.), pl. 29. *Ure, JHS 52 (1932) 66/109, fig. 8. ABV 196/2, 
         Add.(2) 53. 
      B] Handle zone: A: a chariot race (two chariots). B: similar. 
         Under the foot: ivy. 
      C] Handle zone: A, B, each: imitation inscriptions, vertical 
         or slanted, always in straight lines. 



      D] For the position of the inscriptions, Ure compares the two 
         Droop cups signed Antidoros in Tarentum (ABV 159-60/1-2). 
 
      7719. 
      Toronto, Royal Ontario Museum 303. 
      A] BF neck amphora. From Vulci. Antimenes Painter. Last quarter 
         sixth. Phase III (Burow). *Robinson, Harcum, and Iliffe, Cat. 
         i, 123-25, 123 (dr.), pl. 38. *Beazley, JHS 47 (1927) 90/6. 
         ABV 272/100, Add.(2) 71. *J.W. Hayes, CV, Canada 1, pls. 9,3-4 
         and 10,3-4; p. 7, facs. of Gr. (bibl.). *J. Burow, Der 
         Antimenesmaler (Kerameus 7, 1989) 42, 44, fig. 5,16 (facs. of 
         Gr.), 93/126, pls. 124 and 160,k. 
      B] A: a frontal chariot; at right, an archer. B: duel of Ajax 
         and Hector(?). 
      C] B: above the heads, widely spaced: 4(,‹6›7.%, retr. Under 
         the foot, Gr.: a pear-shaped sign with excrescences (called 
         a lotus flower by Hayes). 
      D] = Toronto 1926.19.2. Very clear and sharp letters. Not in 
         TGV. The museum has no record that the vase is from Vulci 
         as Beazley says. 
 
      7720. 
      Toronto, Royal Ontario Museum 322. 
      A] BF lekythos. Unattributed. Class of Athens 581 (Beazley). Ca. 
         500 (Hayes). *J.W. Hayes, CV, Canada 1, pl. 27,4-5; p. 21, 
         facs. of Gr. D.M. Robinson, C.G. Harcum, J.H. Iliffe, Cat. ROM 
         Toronto (1930), no. 322, pl. 50. ABV 494/115, Add.(2) 123. TGV 
         74/10A 3, 187. 
      B] Dionysus seated between a maenad and a satyr. 
      C] On the shoulder, immediately to right of the handle, Gr.: h&. 
      D] = 916.3.16 (formerly C. 329). The letter forms seem to me 
         to show that the inscription is not Attic; Johnston agrees. 
         The Gr. may be Greek ("since there is a good chance that 
         the piece had a Greek-speaking provenance", p. 187) and an 
         owner's inscription, or Etruscan. But Johnston overlooked 
         the fact that the Gr. is on the body, not the foot, and 
         should be listed in the supplementary list 1; this makes 
         the idea of an owner's inscription even more likely. Closed 
         heta. The Epsilon has a vertical extended above and below. 
 
      7721. 
      Toronto, Royal Ontario Museum 346. 
      A] BF Boeotian skyphos. From Tanagra. Unattributed. Teisias of 
         Athens, potter. Last quarter sixth. Ca. 520-510 (Hayes). *J.W. 
         Hayes, CV, Canada 1, pl. 42,1-3. D.M. Robinson, C.G. Harcum, 
         J.H. Iliffe, Cat. ROM Toronto (1930), no. 150/346, pl. 52. 
         Kretschmer, Vas. 140. ABV 177. B. Sparkes, JHS 87 (1967) 
         122-23, pl. 18,b. Agora 12, 82 n. 8. 
      B] Lip: a laurel wreath. Body: plain except for rays at the 
         bottom. 
      C] Starting to left of one handle, horizonally right under 
         the lip, Gr.: H"(!#(,% "'‹.›("#"6 h,@"6,(.%, retr.(1) 

      D] = 919.5.134 (formerly C. 318). Ex van Branteghem, Ready and 
         Sturge collections. Despite the error, the inscription is 
         very carefully incised. This is clearly an Attic 
         inscription and the alphabet should be considered Attic 
         also. Cartwheel theta. Sparkes discusses the Teisias 
         inscriptions. 



         __________ 
         (1)so the phs. in CV, pl. 42, mentioned by Hayes under the next 
         item. The signature on the other skyphos is not retr. A museum ph. 
         (ROMA.301) shows both skyphoi together; that on the left is clearly 
         no. 346 and the inscription is retr.; that on the right has the 
         inscription left to  right. 
 
      7722. 
      Toronto, Royal Ontario Museum 347. 
      A] BG Boeotian skyphos. From Tanagra. Unattributed. Teisias of 
         Athens, potter. Last quarter sixth. Ca. 520-510 (Hayes). *J.W. 
         Hayes, CV, Canada 1, pl. 42,4-6 (bibl.). D.M. Robinson, C.G. 
         Harcum, J.H. Iliffe, Cat. ROM Toronto (1930), no. 150/347, pl. 
         52. Hoppin, BF 350-51 (ill.). ABV 177. 
      B] Ext.: plain except for a reserved band with parallel black 
         lines at the bottom. 
      C] Starting below the right attachment of one of the (horizontal) 
         handles, horizontal and going to right: 
         [H"(]#!(,% "'.("#"6 h,@"6,(.%. 
      D] = 919.5.135 (formerly C. 319). The lettering is the same as 
         in Toronto 346, although it is not retr.; the inscriptions 
         are clearly by the same hand. 
 
      7723. 
      Toronto, Royal Ontario Museum 350. 
      A] BF prize Panathenaic. Eucharides Painter. First quarter fifth. 
         Ca. 490 (Hayes). *D.M. Robinson, C.G. Harcum, J.H. Iliffe, 
         Cat. ROM Toronto (1930) 155-57 (facss.), pl. 54. *J.W. Hayes, 
         CV, Canada 1, pl. 23,1-3; p. 17, facs. of Grr. (bibl.). *E.M. 
         Langridge, The Eucharides Painter and his Place in the 
         Athenian Potters' Quarter (diss. Princeton 1993) 363/E 53 (not 
         ill.); fig. 39,c (Grr.). Smets 93/59. Peters, 61/5. ABV 395/2, 
         ARV(1) 157/69, Add.(2) 104. TGV 154/4F 1, and comments, pp. 
         223-4. 
      B] A: Athena. B: horse race. 
      C] A: 7.6 4@"6"@"6 ,@-.6. Under the foot, Grr.: ,5$#‹785"%›. 
         A large (. [J[. (the third letter = digamma).(1) Also a 
         monogram: heta with a horizontal at the left top and the 
         middle hasta extended to the right (TGV 13E has some 
         similarity). There is also a modern restorer's signature: 
         `Repd. W.H.Y. Sept. 92,' referring to the second 
         restoration of the vase by W.H. Young in 1892. The first 
         two Grr. are close together (hence Johnston's reading is 
         right); the other two are on the opposite side of the foot. 
      D] = 919.5.148 (formerly C. 335). The reference was originally 
         given me by E. Langridge. A near replica of London B 133, 
         which is also by the Eucharides Painter. The athla 
         inscription is not quite parallel to the column (moving 
         away as it goes down); at the end, vacat 1-2. Large and 
         strong letters. aryster: see Hdt. ii 168: a measure 
         equivalent to the kotyle. 
         __________ 
         (1)Johnston discusses only the first two marks: probably 90 
         arysteres, the quantity of oil sold in a secondary 
         transaction. Is the third mark an owner's abbreviation: 
         [M(")‹›? Mercantile Grr. on prize Panathenaics are 
         extremely rare. 
 



      7724. 
      Toronto, Royal Ontario Museum 351. 
      A] RF eye cup. Epeleios Painter. Last quarter sixth. *Robinson, 
         Harcum, and Iliffe, Cat. i, 158, pl. 54. ARV(2) 48/164, 146/1. 
      B] Int.: a naked youth running. A, B, each: between eyes: a young 
         komast with a drinking vessel. 
      C] Int.: to left and right of his head: +,-.%. 
 
      7725. 
      Toronto, Royal Ontario Museum 352. 
      A] Cockle-shell aryballos. Unattributed. Phintias potter?(1) Last 
         quarter sixth. 510-500. *Robinson, Harcum, and Iliffe, Cat. i, 
         158-59, pl. 56. ARV(2) 25/2. 
      B] No figured decoration. 
      C] On the reserved topside of the mouth, in BG, the letters 
         facing out: h. ',(% +,-.% :. 
         __________ 
         (1)compared by Beazley to cockle-shell aryballoi signed by 
         Phintias as potter. 
 
      7726. 
      Toronto, Royal Ontario Museum 354. 
      A] Rf cup. Telephos Painter.(1) Second quarter fifth. *Robinson, 
         Harcum, and Iliffe, Cat. i, 159-62 (dr., 160), pl. 57. ARV(2) 
         818/20, Add.(2) 292. 
      B] Int.: a naked youth arming (putting on greaves); a column 
         with entablature. A: a bearded man holding a helmet; two 
         youths arming; a column. B: a bearded man, seated; a youth 
         arming; a youth holding weapons. 
      C] Int.: around the youth: +,-.% '.(2) B: traces: h. ',(% +,-.% 
         repeated at least twice. 
      D] = 919.,5,220. The readings are uncertain. Tarquinia 690 has 
         similar subjects and the word +,-.% on the Int. 
         __________ 
         (1)a follower of Makron. (2)no more was written. R.,H.&I think 
         this was intended for h. ',(% +,-.%, but abandoned. The dr. 
         on p. 160 is confusing. 
 
      7727. 
      Toronto, Royal Ontario Museum 355. 
      A] RF askos (lobster claw). From Vulci. Not far from Splanchnopt 
         Painter. Class of 7 Lobster Claws. Second quarter fifth. 
         *Robinson, Harcum, and Iliffe, Cat. i, 162-63 (dr.), pl. 58. 
         AA 1941, 391. ARV(2) 900/15, 971/5, Add.(2) 309. 
      B] Symposium: a youth reclining. 
      C] Above the youth's head: h. ',(% and +,-.%.(1) 
      D] = 919.5.26. Not attributed by Beazley to the Syriskos Painter. 
         __________ 
         (1)the exact placement of this word is not clear to me. 
 
      7728. 
      Toronto, Royal Ontario Museum 358. 
      A] RF plastic kantharos (head vase: woman's head). Unattributed.(1) 
         Ca. 470 (R.,H.&I.). Toronto Class. *Robinson, Harcum, and 
         Iliffe, Cat. i, 170-71, pl. 61. ARV(2) 1537/1, Add.(2) 386. 
      B] Above the head: A: a satyr pursuing a maenad. B: similar. 
      C] A: behind the satyr's head: +,-.%, retr. In front of his 
         head: +,-.%. From in front of the maenad to the side of the 



         handle: +,-.%. B: three times +,-.% in the same position.(2) 
      D] = 919.5.25. 
         __________ 
         (1)R.,H.&I. think perhaps by an imitator of the Brygos 
         Painter. (2)all inscriptions only in R.,H.&I.'s text; the 
         last given as +,-$% [miswritten?]. 
 
      7729. 
      Toronto, Royal Ontario Museum 365. 
      A] RF pelike. From Capua or near? Pig Painter. Second quarter 
         fifth. *Robinson, Harcum, and Iliffe, Cat. i, 177-78, pl. 64. 
         ARV(2) 565/33. 
      B] A: a youth with a lyre; an altar; a youth. B: a bearded man 
         handing a fillet to a boy. 
      C] B: to right of the man's forehead: +,-.%. 
      D] B much restored. 
 
      7730. 
      Toronto, Royal Ontario Museum 959.17.187. 
      A] Fr. of RF volute krater. Akin to Nikoxenos Painter. First 
         quarter fifth. *Photo. *ARV(2) 223/2, Para. 346. 
      B] Rim: palmette. Neck: Embassy to Achilles: at left, shield 
         and helmet; at right, part of Phoenix, seated. 
      C] Neck: coming from the missing head of Phoinix, around the 
         armor, widely spaced: [I.](6(1%, retr. 
      D] Ex L. Curtius collection. 
 
      7731. 
      Toronto, Royal Ontario Museum 963.59. 
      A] BF/WG lekythos. Kephisophon Painter. Ca. 500. *Hesp. suppl. 19 
         (1982) 59-65, pl. 6,a-c. *CV, Canada 1, pl. 27,15-18. ARV(2) 
         1699, Para. 253, Add.(2) 128. Script 434. 
      B] Five athletes. 
      C] To right of a boxer(1): <-$‹6›'(.*.5.%. Similar, for a 
         jumper: F"M,+-""%. To right of the discus thrower's 
         forehead: /'(6@,5.%. To left of the runner, who faces left: 
         A(E6, retr. Similar for a javelin thrower: B(@(%, retr., 
         for B$h@(%.(2) 
      D] For the names see Hesp. suppl. Dotted delta. 
         __________ 
         (1)so CV. (2)cf. GAI i, 261; ii, 722. LGPN ii lists B(@,( h.% from 
         BCH 64-65 (1940-41) 233 as kalos separately from B$@,( h.%, but I 
         wonder if it is not a phonetic misspelling similar to B(@(% for 
         B$h@(%.
 
      7732. 
      Toronto, Royal Ontario Museum 967.153. 
      A] RF bell krater. From S. Agata de' Goti. Dinos Painter.(1) Last 
         quarter fifth. 420-410. *Museum photo. *Vidi. *ARV(2) 1607. 
         Mazochius, In regii herculanensis musaei aeneas tabulas 
         heracleenses commentarii (Naples 1754-8), pl. at p. 138, fig. 
         4. Script 774. 
      B] A: two men preceded by a youth bringing offerings to a herm; 
         boucranium and column. Beside the youth is a rectangular 
         block apparently covered with a cloth (altar?). B: ? 
      C] Between the heads of the two men, a horizontal irregular 
         two-liner: +,-.% : {.-=6. 
           . . . . . 



         ..... 
      D] Once Mastrillo. See Script 774 and p. 22, 72, and p. 27, 
         97. Clearly the same as ARV(2) 1607. 
         __________ 
         (1)"Period of the Dinos Painter," Beazley, but he had not 
         seen the vase. His description of the scene omits one 
         figure ("man and youth at herm"). I have seen the picture 
         in Mazochius, put on the screen by Claire Lyons at the Xmas 
         Meetings in Boston in 1989. It is clearly the same vase. 
         Beazley reads {EU -=6, from `=-s, but I suggest {�U -=6 from 
         `]-.%, `soot', cf. R#>]-.%; omicron for omega is unlikely 
         in this period. Hayes in a letter suggests IS-=6 (the phi 
         perhaps doubtful), which I do not think is right. The entry 
         in LGPN ii under {?-=6 is unclear. 
 
      7733. 
      Toronto, Borowski. 
      A] BF pelike. Plousios Painter (Bothmer). Last quarter sixth. 
         520-510 (Guy). *R. Guy in N. Leipen et al., Glimpses of 
         Excellence: A Selection of Greek Vases and Bronzes from the 
         Elie Borowski Collection (exhib. 18 Dec. 1984 - 30 June 1985) 
         11/7. D. von Bothmer, `Les vases de la Collection Campana,' 
         Revue du Louvre 27 (1977) 216. 
      B] A: two bearded men with their sticks, seated and playing a 
         board game; under the table, a krater. B: similar (a 
         replica except for the inscriptions). 
      C] Nonsense: imitation letters: numerous inscriptions: A: 
         behind each player and above them: three inscriptions; 
         diagonally down from each player: two inscriptions. B: one 
         inscription above the players; vertically down between the 
         players another inscription; to right of (behind) the right 
         player: a third inscription. Under the foot, Gr.: see the 
         facs. in `Glimpses'. 
      D] Probably now Jerusalem, Borowski. The Plousios Painter's 
         name piece is Vatican 413. Many letters are recognizable, 
         some are disjointed, and many are imitation letters. Hasty 
         writing. 
 
      7734. 
      Toronto, Borowski. 
      A] RF cup. Bowdoin-Eye Painter. Last quarter sixth. Ca. 510 
         (Guy). *R. Guy in N. Leipen et al., Glimpses of Excellence: A 
         Selection of Greek Vases and Bronzes from the Elie Borowski 
         Collection (exhib. 18 Dec. 1984 - 30 June 1985) 12/8. 
      B] Int.: a jumper with halteres. Ext.: athletes: A: a 
         discobolus and two acontists; a stool with clothes. B: a 
         discobolus and two acontists. 
      C] Int.: to left and right of the head: +,^-.%.(1) 
      D] Probably now Jerusalem, Borowaki. 
         __________ 
         (1)the location of the inscription is taken from the photo., 
         which is very small. 
 
      7735. 
      Toronto, Borowski. 
      A] RF cup. Douris. Python potter (Guy). First quarter fifth. Ca. 
         480 (Guy). Middle period (B.-O.). *R. Guy in N. Leipen et al., 
         Glimpses of Excellence: A Selection of Greek Vases and Bronzes 



         from the Elie Borowski Collection (exhib. 18 Dec. 1984 - 30 
         June 1985) 16/12 and title-page (Int.). *D. Buitron-Oliver, 
         Douris (Kerameus 9, 1995) 34-35, 80/121, pl. 73. *H.A. 
         Shapiro, Myth into Art: Poet and Painter in Classical Greece 
         (1994) 175-76, figs. 123-25 (all). 
      B] Int.: a maenad holding a leopard and a thyrsus. Ext.: Death 
         of Pentheus: A: Dionysus seated; a satyr playing the 
         flutes; three maenads (women of Thebes) with portions of 
         Pentheus. B: four maenads tearing apart Pentheus. 
      C] Int.: starting from the back of the maenad's head, along 
         the margin: h" vac. ',(% ^ +,-".(1) 
      D] Probably now Jerusalem, Borowaki. The inscription is 
         planned: the gap (of 2 letters: see the note below) after 
         the article brings ',(% down to the maenad's hand and 
         thyrsus; +,-.% is written along the thyrsus. For the gap 
         after the article in Douris see TAPhA 79 (1948) 184. 
         __________ 
         (1)to right of top of head: h"; then a gap of 2 letters; then 
         curving downward to stop at the maenad's left hand that 
         holds the thyrsus: ',(%; along the thyrsus stalk, 
         vertically down: + v. ,-". The two parts of the word are 
         separated by the node in the stalk. 
 
      7736. 
      Toronto, Borowski. 
      A] RF column krater. Pig Painter (Guy; Bothmer). Ca. 480-470 
         (Guy). *R. Guy in N. Leipen et al., Glimpses of Excellence: A 
         Selection of Greek Vases and Bronzes from the Elie Borowski 
         Collection (exhib. 18 Dec. 1984 - 30 June 1985) 18/14. 
      B] A: Theseus and the Minotaur. B: three komasts: that on the 
         left dips into a large krater on a low base. 
      C] Under the foot, Gr.: 0QJ :* H\.(1) 
      D] Probably now Jerusalem, Borowaki. 
         __________ 
         (1)see the facs. in `Glimpses'; the `punctuation' consists of 
         three short horizontal strokes, which looks like a price. 
 
      7737. 
      Toronto, Borowski.+ 
      A] RF cup. Makron. Hieron potter. First quarter fifth. 490-480. Early 
         middle (Guy). Hauptwerk I (Kunisch). *Add.(2) 405. *J.R. Guy in N. 
         Leipen et al., Glimpses of Excellence: A Selection of Greek Vases and 
         Bronzes from the Elie Borowski Collection (1984) 13-14, no. 10. Beazley 
         Archive db, no. 2573. *Bothmer, `Notes on Makron,' D. Kurtz and B. 
         Sparkes, edd., The Eye of Greece (festschrift M. Robertson, 
         1982) 31 (not ill.). *N. Kunisch, Makron (Kerameus 10, 1997) 6, 165/47, 
         pl. 21. (part of sig. shows). 
      B] Int.: a man seated on a stool receives a platter of food 
         from a boy who carries in his left hand the leg of a goat. 
         A and B: six bearded banqueters on six couches. Under the 
         handle with the signature, a calyx krater; under the other 
         handle, a squatting boy, asleep. 
      C] On handle B/A, in the reserved area of the righthand arm, Dip. 
         in red: h("5E6 "'.("#"6. 
      D] Probably now Jerusalem, Borowaki. + Florence PD 317 (ARV(2) 
         467/120); see Bothmer in D.C. Kurtz and B. Sparkes, edd., 
         Eye of Greece 31. `Glimpses' has an excellent picture of the 
         signature on p. 14. The signature of Cambridge 12.1927, 



         ill. in B. Cohen, MetMusJ 26 (1991) 73, fig. 40, is clearly 
         by the same hand. Bothmer gives a description of the subjects. 
         Pi with the short vertical pinched in.

      7738. 
      Toronto, Borowski. 
      A] RF hydria (kalpis). Early Mannerist (Bothmer, Robertson). 
         Second quarter fifth. 470-460 (Leipen). *N. Leipen et al., 
         Glimpses of Excellence: A Selection of Greek Vases and Bronzes 
         from the Elie Borowski Collection (1984) 20/16. *Beazley 
         Archive db, no. 452. G.M.A. Richter, AJA 74 (1970) 331-33, 
         pls. 79-82. Boardman, AK 19 (1976), pl. 3,3-4. AM 96 (1981), 
         pl. 44,1-2. Boardman, ARFV i, fig. 331. T.H. Carpenter, Art 
         and Myth in Ancient Greece (1991), fig. 265 (part). LIMC i, 
         pl. 173 Adrastos 12. 
      B] Shoulder: The Seven against Thebes, one mounting a chariot. 
      C] Shoulder: three times +,-.%. The third figure from the 
         left (cutting off his lock): B,5@"6.',(.%. Under the 
         foot, Gr.: K ::.(1) 
      D] Probably now Jerusalem, Borowski. Ex Basel, Borowski. For 
         the exact interpretation of the scene see Leipen (after 
         J.K. Anderson). Tailed rho. Some letters are written 
         sloppily. Richter says that each of the six not named are 
         inscribed kalos, but Leipen in Glimpses has only three 
         figures inscribed kalos. 
         __________ 
         (1)not in TGV. 
 
      7739. 
      Toronto, Borowski. 
      A] RF calyx krater. Dinos Painter (Bothmer). Last quarter fifth. 
         430-320 (Leipen). Early (Matheson).(1) *R. Guy in N. Leipen et 
         al., Glimpses of Excellence: A Selection of Greek Vases and 
         Bronzes from the Elie Borowski Collection (1984) 22/17 (ill. 
         pp. 22-23 and front cover). *Beazley Archive db, no. 15,540. 
         AM 100 (1985), pl. 50,2. L. Kahil in 11th Intern. Congress of 
         Class. Arch. 1978 (London 1979), pl. 35,a (part of A). LIMC i, 
         pl. 357 Aktaion 83A (A); ii, pl. 561 Artemis 1398 (A); iii, 
         395 Diokles 1; vi, 997 Hekate 96. S.B. Matheson, Polygnotos 
         and Vase Painting in Classical Athens (1995) 149-50, 201, 264, 
         389/D41, pl. 133A-B (A, detail of A). 
      B] A: Death of Aktaion: Artemis; Hekate winged; a tree at a 
         higher level; Aktaion fighting off the dogs; two companions 
         fleeing. B: a bearded man with a scepter (king?) between 
         two women. 
      C] The inscriptions in white. A: to right of Artemis' 
         forehead: 457")(%. In the same position for Hekate, among 
         tree branches: &+,78. Above Aktaion's head: 4+7,(=6.(2) 
         Above and between the heads of the companions: A(.+-8%. 
      D] Probably now Jerusalem, Borowski. Close to the Kleophon 
         Painter, to whom E. Simon had attributed it; see her 
         `Hekate in Athen,' AM 100 (1985) 276. Diokles is a Megarian 
         hero (Leipen). 
         __________ 
         (1)"Relatively early", 430-420 (Guy). (2)The photo. in Leipen 
         shows only 4+7,(; then two spears; then no room to continue       
         horizontally, it seems. 
 



      7740. 
      Toronto, Borowski V 76.33.(1) 
      A] RF column krater. Göttingen Painter.(2) First quarter fifth. 
         *TGV 28, 94/9B 9, 150/1F 1 (no bibl.). 
      B] Subjects not mentioned. 
      C] Under the foot Grr.: &$‹›. -"+$‹@(*"%›. Acrophonic 
         numerals, probably for 64. Also [ for 100. 
      D] Probably now Jerusalem, Borowski. Johnston seems to have 
         seen the vase in Basel; he calls this a price Gr. 
         __________ 
         (1)Listed by Johnston as Basel, Borowski, but I take it that 
         the vase was later in Toronto. (2)Johnston asks whose 
         attribution this is; the vase is not in Beazley. 
 
      7741. 
      Toulouse 347. 
      A] BF lip cup. From Vulci. Unattributed. Hermogenes potter (see 
         ABV). Third quarter sixth. 550-530. *ABV 165 (no bibl.). 
         *Beazley, JHS 52 (1932) 178.(1) Script 244. 
      B] Int.: a youth pursuing a boy.(2) A: two lions feeding. B: 
         similar. 
      C] Int.: J$#E6 h.*(.(3) I.(6(1% (retr.) h.*(. 
         A: h"5).M"6"% "'.("#"6. B: [h"5).M"]6["% "]'.("[#"6]. 
      D] On the attribution see ABV and Script. For the names, see 
         LGPN ii, s.vv. 
         __________ 
         (1)there said to be `Once Canino', rather than `Toulouse'. 
         The inscriptions are given differently; the version in ABV is 
         probably to be preferred. (2)Beazley thinks it is a pursuit 
         rather than a race. (3)the upsilon is upside down (Beazley). 
 
      7742. 
      Tours, Musée des Beaux-Arts 863.2.67. 
      A] RF cup. Euergides Painter. Last quarter sixth. Ca. 520 (CV). 
         *CV, France 30 (1980), III I, pl. 10,1-4. ARV(2) 93/90, Add.(2) 
         171. 
      B] Int.: a naked youth, running. A: Dionysus seated between 
         two satyrs. B: komos: three naked youths dancing. 
      C] Int.: starting to left of the head and raised hand: +,-.^%.(1) 
         Starting to right of the shoulder: h. ',(% +,-.%.(2) A: at 
         head height, scattered over the scene: h. ',(% +,-.%. B: 
         the same inscription, in a similar position.(2) 
         __________ 
         (1)the left foot intervenes. (2)so the text of CV. 
 
      7743. 
      Trachones (Attica), Geroulanos. 
      A] BG cup with offset rim. From Athens, Trachones. Unattributed. 
         Late sixth - early fifth. *Vidi. 
      B] Undecorated. 
      C] On the inside, Gr.: 4(#1(‹›. 
      D] The position is peculiar for an owner's inscription. It 
         could also be 4(#1‹› with an abbreviation mark. 
 
      7744. 
      Trachones (Attica), Geroulanos. 
      A] RF amphora. From Trachones. Dinos Painter. Last quarter fifth. 
         420-410. *J. Fink, Gymnasium 70 (1963) 133-36, pl. 13. ARV(2) 



         1154/38 bis (no bibl.). Webster, Potter and Patron 67. *Vidi. 
         Script 773. *I. Scheibler, `Bild und Gefäss: zur 
         ikonographischen und funktionalen Bedeutung der attischen 
         Bildfeldamphoren,' JdI 102 (1987) 6767-68, figs. 5,a-d (A, B, 
         one side). S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 389/D 43 (not ill.). 
      B] A: fragmentary: Persephone with a scepter; upper portion of 
         a white-haired Hades (Plouton); upper portion of Demeter 
         with a torch and scepter. B: sale(?) of sacred oil: a young 
         servant holding an amphora; an olive tree; a bearded 
         servant pouring from an amphora into a small amphora 
         standing on the ground; Athena. 
      C] A: I"55oC,77,. B-.$7=6. B: 4-+().% (the seller). Trace of 
         inscription. 4@86,,. 
      D] B: Finck suggests delivery of sacred oil for the 
         Panathenaea. Scheibler notes that the amphora into which 
         the oil is poured is small and suggests it functions as a 
         measure. Geroulanos suggests a yearly gift by the farmers 
         for Athena; Scheibler suggests delivery of 1/10 from the 
         sacred olive trees. (It is clearly oil, because of the 
         olive tree and Athena at right.) Ionic alphabet. - According 
         to an e-mail from Olga Palagia to Aegeanet, December 1, 1998, 
         the RF vases from Trachones are now on display in the Piraeus 
         Museum, which has reopened. 

      7745. 
      Trachones (Attica), Geroulanos. 
      A] Fr. of BG flat bowl with ring foot. From Athens, Trachones. 
         Unattributed. Late fifth or fourth. *Vidi. 
      B] Not decorated. 
      C] On the inside, Gr.: &$.6'.-.%. 
      D] Ionic alphabet. The first omicron is certain. For Euempolos 
         see LGPN ii. 
 
      7745a. 
      Trieste, Civici Musei di Storia ed Arte 1405. 
      A] BF prize Panathenaic. Manner of Achilles Painter 
         (Borgna). 440-430 (Oakley). *J.H. Oakley, The Achilles 
         Painter (1997) 72, 162/M 36, pl. 171A-B (A, showing 
         inscription; B). E. Borgna, Atti dei Civici Musei di Storia ed 
         Arte 15 (1985-87) 63-64, figs. 1-3. *M. Bentz, Panathenäische 
         Preisamphoren (18th Beiheft Antike Kunst, 1998), 154/5.199, pl. 
         88 (shows inscription somewhat distorted).
      B] A: Athena. B: boxers: a youth to left (loser); another youth 
         frontal, head to right (victor); a man to left (trainer 
         or judge). 
      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6. vacat 4-5. 
      D] The surface is not well preserved, but the inscription is 
         clear in Bentz. The letters are close together. Attic alphabet 
         with Ionic lambda. 

      7746. 
      Trieste S 405. 
      A] BF hydria. From Tarquinia. Unattributed. Tychios potter. Last 
         quarter sixth. 525-500. *Photo. WV 1889, pl. 6,1. Hoppin, BF 507 
         (after WV; wrongly said lost). *ABV 350, 695, Add.(2) 95. S.B. 
         Luce, AJA 26 (1922) 188/65. *Beazley, JHS 47 (1927) 46 n. 54 
         (mention). *B.M. Scarfi, CV, Italy 43 (1969), pl. 3,1-4. G. 



         Ahlberg-Cornell, Herakles and the Sea-Monster (Stockholm 1984) 
         142, no. IX 6 (shoulder). 
      B] Shoulder: Heracles and Triton; spectators. Body: Athena 
         mounting a chariot; behind the horses, Apollo playing the 
         lyre; Hermes. 
      C] Body: to right of Hermes' body (he faces the horses to his 
         left), between him and the right margin, not facing him: 
         h"5).{#}, retr.(1) To right of Athena's face: 4@"6,(,. 
         Between the lyre and the horses' head: 4'.-‹-›.6.%. On the 
         reserved side of the mouth, in BG: H$1(.[%] "'.("#["](6).(2) 
      D] Very much restored. 
         __________ 
         (1)the final sigma is modern (Beazley; CV); it is a reversed 
         three-stroke sigma, i.e. turned in retr. (2)so ABV; the 
         photo. shows the missing letters, but they may be restored. 
         There is a short vertical stroke placed high after the 
         second iota, which must be accidental. The surface is 
         white, according to CV; reserved, according to Beazley. 
 
      7747. 
      Trieste S 423. 
      A] RF hydria (kalpis). Syriskos Painter. 480-470 (CV). *B.M. 
         Scarfi, CV, Italy 43 (1969), III I, pl. 2,1-3. ARV(2) 263/45, 
         Add.(2) 205. 
      B] Shoulder: erotic: a youth with his head covered is seated 
         on a stool, between two bearded men, the right one leaning 
         on his stick. 
      C] Between the boy and the man at right: h. ',(%. Elsewhere: 
         +,-.%. 
      D] Done from the text in CV, which gives the location of kalos 
         in a confusing way. 
 
      7748. 
      Trieste S 525. 
      A] RF oinochoe (mug). Painter of Philadelphia 2449.(1) Second 
         quarter fifth. Ca. 480 (CV). *ARV(2) 815/5 (wrong number S 425), 
         1583/3: wrong number 5525 (w/o the S), Add.(2) 292. *B.M. 
         Scarfi, CV, Italy 43, Trieste 1 (1969), III I, pl. 5,4-5. 
      B] At left, a nude young athlete squatting, with one halter in 
         right hand, his left hand raised (without another halter); 
         in front of him, a pick axe. 
      C] To right of the top of his head: +,-[.]%.(2) Below the last 
         two letters of kalos: [h](+"7"%. 
         . . . / . 
               / . . . . . . 
      D] Rather large letters. The position of the inscription is 
         unusual. Has the athlete just landed, having lost one of 
         his halteres? He is certainly not in the starting position. 
         __________ 
         (1)a follower of Makron. (2)so the photo., which is not very 
         clear. CV prints +,6.%, but the third letter looks more 
         like a lambda; probably a misprint. The omicron does not 
         show in the photo. but is given in the text as extant; it 
         is probably there. 
 
      7749. 
      Trondhjem, Art Gallery 807. 
      A] RF skyphos (glaux). Aischines Painter. Second quarter fifth. 



         Ca. 470 (Cahn). *Auktion 22 (M.M.) 91/171, pl. 57. ARV(2) 
         718/238, 1667, Para. 409. 
      B] A: a seated woman with mirror; a kalathos. B: a youth 
         leaning on his stick; behind him, a sponge hung up. 
      C] A: +,-". B: at left: +,.-%, retr., for +,-.%. Under the 
         foot, Gr.: F&. 
      D] Ex collection Lord Nathan of Churt. 
 
      7750. 
      Tübingen D 2. 
      A] BF neck amphora (Tyrrhenian). From Orvieto. Timiades Painter 
         (Bothmer). Early period (K.). Second quarter sixth. 560-550. 
         *K. Wallenstein, CV, Germany 44, pls. 28,1-5, 29,1-4 and 30, fig. 
         25 (profile); pp. 45-46, facss. of insriptions (much bibl.). Cf. CV, 
         Tübingen 1, p. 7. *C. Watzinger, Griechische Vasen in Tübingen (1924) 
         22-23, pl. 4. Furtwängler, Beschreibung, no. 1706. Thiersch, `Tyrrh.', 
         no. 4. Bothmer, AJA 48 (1944) 166/2. ABV 96/18, Add.(2) 25. 
         Script 177. *J. Kluiver, BABESCH 70 (1995) 67/38 and 72/38 
         (inscriptions done by C.J. Ruijgh) (not ill.).
      B] A: Calydonian Boar Hunt. B: swans between sirens. 
      C] A: To right of the first warrior: H"-,())E6. Between the 
         legs of a third: F"-",M5.%. Similarly for the fifth: 
         F"-,(6)(E(6), retr.(1) Similarly for the seventh: B"-(")$%, 
         retr. 
      D] = S/12 2452. Ex Berlin 1706. Much restored and fragmentary. 
         Attributed to the Timiades Painter by Bothmer in AJA 1944, 
         but not so listed in ABV or Para. One epsilon lacks the 
         middle stroke. Some sigmas are reversed. 
         __________ 
         (1)the last four letters of F"-,(6)(E(6), retr., are upside 
         down. 
 
      7751. 
      Tübingen D 3. 
      A] Fr. of BF hydria. Unattributed. Third quarter sixth. 550-530. 
         *J. Burow, CV, Germany 47, pl. 17,1, fig. 10 (dr. with facs. 
         of inscr.). *C. Watzinger, Griechische Vasen in Tübingen 
         (1924) 23, pl. 5. K. Schauenburg, JdI 80 (1965) 80 nn. 14 and 
         17. ABV 104/130, Add.(2) 28. 
      B] Middle portions of Hermes and a female; at right, legs of a 
         horse (whence Watzinger's chariot, not mentioned by Burow). 
      C] To right of Hermes' loins: h"5)["%]. To right of the 
         female's lower right (she faces right): [--](, vacat 1 
         before the break. Burow says either [4@"6,](, or [F,](,. 
         He does not have the first alpha given by Watzinger 
         (...,(,); the area is dirty. It is true that there probably 
         is not enough space for [4@"6,] below the figure's hands, 
         hence Maia is perhaps preferable. I had read 
         [4@"6],!(,(.).(1) Both inscriptions face the figures. 
      D] = inv. 1678. 
         __________ 
         (1)but I was not certain that this is the name of Athena and 
         the trace of a letter at the end is bothersome, unless the 
         name is in the genitive. Beazley says Athena; see also 
         Watzinger who puts a question mark. But it is probably best 
         to read [F],(,. 
 
      7752. 



      Tübingen D 6. 
      A] BF amphora. From Cyme? Unattributed.(1) Third quarter sixth. 
         575-525 (Bea. Arch.). *C. Watzinger, Griechische Vasen in 
         Tübingen (1924) 23, pl. 5. *K. Wallenstein, CV, Germany 44, 
         pl. 36,1-3, fig. 29 (profile). Beazley Archive db, no. 2848. 
      B] A: a warrior (Cycnus?) meeting Heracles, in the presence of 
         a youth with a spear and Athena. B: an armed horseman with 
         a void horse, between a youth with a spear and a warrior. 
      C] A: behind the horseman and above the horses' rumps: 
         nonsense: 6 imitation letters, the third one, I think, 
         rubbed off. 
      D] = S./ 702. 
         __________ 
         (1)related to the Princeton Painter (Watzinger). 
 
      7753. 
      Tübingen D 18. 
      A] BF column krater. Manner of the Lysippides Painter. Third 
         quarter sixth. Ca. 530. *C. Watzinger, Griechische Vasen in 
         Tübingen (1924) 26, pl. 8. *J. Burow, CV, Germany 47, pls. 
         8-9. ABV 262/44, Add.(2) 34. Script 1097. 
      B] A: Amazonomachy (Heracles and Athena in a chariot, Amazons). 
         B: Dionysus with Hermes and satyrs. 
      C] A: on the back of the front horse, Gr.: horse brand: a 
         five-stroke sigma. 
      D] = inv. 816. 
 
      7754. 
      Tübingen D 38. 
      A] Plain lip cup. Unattributed. Third quarter sixth. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924) 29 (not ill.). 
         *Photos. in Beazley Arhive. *J. Burow, CV, Germany 47, pl. 
         27,5-7,9, fig. 24 (profile); p. 38, facss. of inscriptions A 
         and B. F. Lissarrague, The Aesthetics of the Greek Banquet, 
         tr. by A. Szegedy-Maszak (1990; orig. 1987) 65 and n. 38, fig. 
         47B (sketch of inscription on A or B).
      B] No figured decoration. 
      C] Handle zone: A: 1,(5" #$ +,( '("( "$. B: the same. 
      D] = S./10 1222 (= inv. 1222). 
 
      7755. 
      Tübingen D 56. 
      A] Frs. of BF phormiskos.(1) Unattributed. First quarter fifth. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924) 31, pl. 15. 
         *J. Burow, CV, Germany 47, pl. 22,6-7; p. 32, facs. of one 
         inscription. J.S. Morrison and R.T. Williams, Greek Oared 
         Ships (1968) 115 Arch 96. O. Touchefeu-Meynier, Thèmes 
         odysséens dans l'art antique (1968) 60/160, 147/246, passim. 
         B. Fellmann, Die antiken Darstellungen des Polyphemabenteuers 
         (1972) 54ff., 114 (Br 4), fig. 14. Brommer, Vasenlisten 441/2. 
      B] Fr. a: at left, a huge naked male on one knee, with an 
         object (a cup?) in his hands; black and white stripes 
         representing rocks; a ship, with a seated bearded man; 
         another rock on which appears (part of) a large siren. At 
         the extreme left, drapery of a female(?) figure. Fr. b: 
         ornament only. 
      C] Fr. a: nonsense: behind the giant's back: imitation 
         letters: [--]$(7)#((3); to right of his chest: $7#(.).(4) 



      D] = S./10 1507a-b. Two frs. Burow thinks with Fellmann that 
         the rocks separate the Polphemus adventure from that of the 
         sirens; Touchefeu-Meynier had interpreted the whole as the 
         Polyphemus adventure, but that does not fit the siren. 
         __________ 
         (1)the shape was identified by Bothmer, Mary Moore and A.J. 
         Clark. Not an oinochoe as Watzinger thought. (2)my readings 
         from the photo. in Watzinger. $7#., Watzinger; $7#", 
         Fellmann; $7#r, Touchefeu-Meynier. This could represent the 
         name of Odysseus (Burow). I think it is probably nonsense. 
         (3)the tau resembles an Ionic gamma. (4)the omicron open at 
         the top. 
 
      7756. 
      Tübingen D 57. 
      A] Fr. of BF/WG oinochoe. Unattributed. Rycroft Painter (Burow). 
         Last quarter sixth. Ca. 520 (Burow). *dr. *C. Watzinger, 
         Griechische Vasen in Tübingen (1924) 32, pl. 16 (dr.). *J. 
         Burow, CV, Germany 47, pl. 22,2; p. 31, facs. of inscription. 
      B] Head and shoulders of a draped and bearded man. 
      C] The ph. and facs. show: [--]"(*[--].(1) 
      D] = inv. 1718. In the dr. I saw has a trace of a letter at 
         the left break, a small high loop, which I could not make 
         out. Watzinger restores: [O]"(5[E6](?). The last letter may be 
         delta or a triangular rho; I prefer the former, since if it 
         is a rho the letter would lean forward. 
         __________ 
         (1)there is no trace of a letter preserved before the 
         epsilon; the iota is very short and apparently not 
         considered a letter by Burow, but I think it is. Hence 
         Burow reads [--]"*[--], widely spaced. Including the iota, 
         there is a longer vacat before the epsilon than between the 
         remaining letters; perhaps: &(*[--], not a very common 
         beginning, but see LGPN ii. 
 
      7757. 
      Tübingen E 11. 
      A] Fr. of RF cup. Wider Circle of Nikosthenes Painter (Beazley). 
         Last quarter sixth. 510-500 (Burow). *J. Burow, CV, Germany 
         54, pl. 2,3-4, fig 3 (dr. with inscription). W. Kraiker, Die 
         RF attischen Vasen, Katalog Heidelberg I (1931) 11, on no. 23. 
         ARV(2) 133/8, Add.(2) 177. 
      B] Int.: remains of a foot and part of the reserved tondo line; 
         outside the tondo, some preliminary sketch. A: legs of a 
         maenad between two satyrs. 
      C] Int.: in white: two letters of unclear shape in the dr. 
      D] = S./10 1585. 
 
      7758. 
      Tübingen E 16. 
      A] Frs. of RF cup. From Orvieto. Manner of Onesimos (O). First 
         quarter fifth. *ARV(2) 332/33, Add.(2) 217. *C. Watzinger, 
         Griechische Vasen in Tübingen (1924) pl. 19. *J. Burow, CV, 
         Germany 54, pl. 5,6. 
      B] Int.: part of a young komast. Ext.: plain. 
      C] Int.: to right of his head: J$+.% [---].(1) 
      D] = S./10 1522a-d. Four frs. 
         __________ 



         (1)the dr. on Watzinger's pl. 19 shows only the vertical of 
         the kappa and lines for the sigma. 
 
      7759. 
      Tübingen E 18. 
      A] Fr. of RF cup. From Tarentum. Onesimos (P). Ca. 500. Early 
         (Beazley). *C. Watzinger, Griechische Vasen in Tübingen (1924) 
         36, pl. 19. *J. Burow, CV, Germany 54, pl. 5,7-8. ARV(2) 321/
         17, Add.(2) 215. 
      B] Int.: athlete(?): head of a youth; ends of two javelins. A: 
         arming: parts of two figures. 
      C] Int.: near the left margin: +,-.[%]. 
      D] = S./10 1523. Could be the end of a kalos-name. Watzinger 
         attributed the fr. to early Douris. 
 
      7760. 
      Tübingen E 19.+ 
      A] Frs. of RF cup. From Tarentum. Douris. Ca. 500. Very early 
         (Beazley). *ARV(2) 442/212 (Tübingen fr.), 442/214 (Giglioli 
         fr.), Add.(2) 240. *C. Watzinger, Griechische Vasen in Tübingen 
         (1924), pl. 19. Arch. Class. 2, 86 (Rome fr.). *J. Burow, CV, 
         Germany 54, 27, fig. 11, pl. 9,1. Buitron, GVGettyMus 2 (1985) 
         71 n. 2. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 72/3, 
         pl. 2. 
      B] Int.: komast: a youth playing the lyre. Ext.: plain. 
      C] Int.: around the margin: [O,(5"]#75,7[.]% +[,-.%].(1) 
      D] = S./10 1536a. + Once Rome, Giglioli and Louvre C 12,142 
         (joins). Three more frs., joining. All ill. in B.-O., pl. 2. 
         __________ 
         (1)combining ARV(2)'s readings in nos. 212 and 214. 
 
      7761. 
      Tübingen E 20. 
      A] Fr. of RF cup. From Tarentum? Douris. First quarter fifth. 
         Early (period 1), Beazley. *ARV(2) 428/6, Add.(2) 235. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924), pl. 19. *J. 
         Burow, CV, Germany 54, pl. 9,2. *D. Buitron-Oliver, Douris 
         (Kerameus 9, 1995) 73/18, pl. 12. 
      B] Int.: traces of a maeander. A: head, shoulder and arm of 
         a youth holding a stylus and open tablets. 
      C] A: to right of his head, just below the margin: 
         [O,(5"#]75[,7.% +,-.%]. 
      D] = S./10 1536b. Probably a school scene. Tailed rho. 
 
      7762. 
      Tübingen E 22. 
      A] Fr. of RF stemless cup. Manner of Onesimos (O). First quarter 
         fifth. *C. Watzinger, Griechische Vasen in Tübingen (1924) 37, 
         pl. 20. *J. Burow, CV, Germany 54, pl. 5,4-5. ARV(2) 332/34, 
         Add.(2) 217. 
      B] Int.: a girl cup-bearer holding out a skyphos. 
      C] Int.: the photo. in Watzinger shows letters not mentioned 
         in his text: to left and right of the head: [h]. ^ ',(%. 
         The +,-.% would have been elsewhere.(1) 
      D] = S./10 1538. An uncertain reading. 
         __________ 
         (1)CV has nonsense. 
 



      7763. 
      Tübingen E 24. 
      A] Fr. of RF cup. Brygos Painter (Watzinger, Beazley). First 
         quarter fifth. Ca. 480 (Burow). *J. Burow, CV, Germany 54, pl. 
         6,1; p. 21, facs. of letter. *C. Watzinger, Griechische Vasen 
         in Tübingen (1924), pl. 20. VPol 23f., n. 2. O.W. von Vacano, 
         Tübinger Antiken (exhibition cat. 1962), no. 116. ARV(2) 371/
         21, Add.(2) 225. 
      B] A: head and upper body of a satyr throwing his head back 
         and holding out flutes. 
      C] A: above the flutes: [--]#[--]. 
      D] = S./10 1212. Three-stroke sigma. 
 
      7764. 
      Tübingen E 25. 
      A] Fr. of RF cup. Unattributed. First quarter fifth. Ca. 480 
         (Burow). *J. Burow, CV, Germany 54, pl. 7,1,9, fig. 8 
         (profile); p. 24, facss. of Gr. and Dip. (bibl.). *C. 
         Watzinger, Griechische Vasen in Tübingen (1924), pl. 20. H. 
         Schoppa, Darstellung der Perser (1933) 28,4 and 50. A. Bovon, 
         BCH 87 (1963) 582/5, fig. 5. T. Hölscher, Griechische 
         Historienbilder (1973) 39, 46 B 2. K. Schauenburg, `&QGQF&A90 
         &:F:,' AM 90 (1975) 116 with n. 104. W. Raeck, Zum Barbarenbild 
         (1981) 121f. and 328/P 597. 
      B] Int.: major part of a bearded Persian archer, kneeling; in 
         his right hand perhaps an arrow; at the bottom, his bow. 
      C] Int.: beside the archer's right foot, along the margin: 
         [--]*(,)(5)[--].(1) Under the foot, Gr.: V. 
      D] = S./10 1531. Burow compares cups related to the Brygos 
         Painter's circle. 
         __________ 
         (1)nonsense? A very uncertain reading from the facs.; not 
         visible in the ph. The first and last letters are 
         disjointed. The delta could be a triangular-shaped omicron; 
         the second is a triangular blob; the third could be alpha 
         or rho. 
 
      7765. 
      Tübingen E 27. 
      A] Fragmentary RF cup. Foundry Painter. First quarter fifth. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924) 38, pl. 20. 
         *J. Burow, CV, Germany 54, pl. 6,4. ARV(2) 403/31, Add.(2) 231. 
      B] Int.: athlete: a bearded man with a strigil; at right, a 
         stool with clothes and a javelin. Ext.: plain. 
      C] Int.: To left of his head: six illegible letters 
         (nonsense?). On its right: +,[-.%]. 
      D] = S./10 1559. 
 
      7766. 
      Tübingen E 41. 
      A] Fr. of RF cup. Euergides Painter. Last quarter sixth. *Photo. 
         *C. Watzinger, Griechische Vasen in Tübingen (1924) 39, pl. 
         21. *J. Burow, CV, Germany 54, pl. 2,6. ARV(2) 94/104, Add.(2) 
         171. Hesp. 61 (1992) 131, pl. 32,b. 
      B] Int.: a naked youth balancing on a wineskin (askoliasmos?). 
      C] Int.: above, and to left of, the figure, along the margin: 
         [h. ',](% +,[-.%]. 
      D] = S./10 1525. 



 
      7767. 
      Tübingen E 43. 
      A] Fr. of RF cup. Hermonax. Second quarter fifth. Ca. 470 
         (Burow). *J. Burow, CV, Germany 54, pl. 11,9-10, fig. 13 (dr. 
         of Int. with inscription). *C. Watzinger, Griechische Vasen in 
         Tübingen (1924), pl. 21. ARV(2) 491/140, Add.(2) 249. 
      B] Int.: upper portion of a youth holding his stick. 
      C] Int.: to right of the youth's shoulder (three letters 
         are preserved): (.)(.)#.(1) 
      D] Sense or nonsense? Three-stroke sigma. 
         __________ 
         (1)the rest must have been elsewhere as the figure 
         intervenes. Only the last letter is at all clear. 
 
      7768. 
      Tübingen E 45. 
      A] RF cup. Boot Painter.(1) Second quarter fifth. *C. Watzinger, 
         Griechische Vasen in Tübingen (1924) 39, pls. 22 and 23. *J. 
         Burow, CV, Germany 54, pl. 13,1-6. ARV(2) 822/16. 
      B] Int.: a satyr as flautist, mounting a platform. A-B: 
         athletes: A: a trainer; a young athlete with discus and 
         halter; a high pillar; an acontist. B: a trainer; a youth 
         with a strigil; a young discobolus. 
      C] Int.: to left of the satyr's head, downward along his back 
         and legs: +,[-].%, retr. A: on the pillar, near the top and 
         bottom, in dilute glaze: strokes. Above the figures: 
         +,-[.]% [h.] '[,(]%. 
      D] = inv. S/719. 
         __________ 
         (1)continues the late style of the Kleophrades Painter; might 
         even be late work of his (Beazley). 
 
      7769. 
      Tübingen E 47. 
      A] Fr. of WG stemless cup.(1) Group of Negro Alabastra (Beazley).(2) 
         First quarter fifth. (Burow). *J. Burow, CV, Germany 54, pl. 
         18,7 (bibl.). *C. Watzinger, Griechische Vasen in Tübingen 
         (1924), pl. 16. G.H. Beardsley, The Negro (1929) 50/100. O.W. 
         von Vacano, Tübinger Antiken (exhibition cat. 1962), no. 122. 
         ARV(2) 268/35, Add.(2) 206. Mertens, AWG 119/7. J. Neils, AK 23 
         (1980) 19/55. Raeck, Zum Barbarenbild (1981) 196, 333/N 694. 
         Wehgartner, AWK (1983) 58/28 with n. 34; 86. 
      B] Int.: upper part of a negro (an Ethiopean warrior?). 
      C] Int.: above his head, perhaps a trace of a letter [so CV: I 
         think rightly: perhaps part of a low mu.] 
         __________ 
         (1)plate, Beazley and others; but Bothmer saw it was from a 
         stemless cup. (2)Painter of New York 21.131 (J. Neils). 
 
      7770. 
      Tübingen E 48. 
      A] WG alabastron. Group of Paidi+os Alabastra (M) (manner of 
         Euergides Ptr.)(1) Last quarter sixth. *C. Watzinger, 
         Griechische Vasen in Tübingen (1924) 40/E 48, pl. 21. *J. 
         Burow, CV, Germany 54, pl. 34,4-10. ARV(2) 100/28, 103/17, 
         Add.(2)172. 
      B] A: a dancing girl. B: a youth. 



      C] On the top of the mouth, in a circle, in BG: 
         '[5].#[,M].!5"$E. A: above the girl, horizontal, and to 
         right, vertically down: [h. '],[(]^% +,-.%. B: starting to 
         left of the youth's chest and curving around his head: 
         '5.#,M.5"$E. 
      D] = H/10 1200. Attic, with some four-stroke sigmas. 
         __________ 
         (1)may be by one hand, Beazley. 
 
      7771. 
      Tübingen E 49. 
      A] RF alabastron. Group of Paidikos Alabastra (M) (manner of 
         Euergides Ptr.).(1) Last quarter sixth. *C. Watzinger, 
         Griechische Vasen in Tübingen (1924) 40/E 49, pl. 22. *J. 
         Burow, CV, Germany 54, pl. 36,1-4. ARV(2) 100/18, Add.(2) 172. 
      B] A seated woman, and a woman pouring a libation at an altar. 
      C] On the top of the mouth, taking four-fifth of the circle(2): 
         ,(#+.#-.( vac.1-2.(3) 
      D] = S./10 1390. The inscription is nonsense and mocks 
         h. ',(% +,-.%. Or it could be miswritten. 
         __________ 
         (1)the group may be by one hand, Beazley. (2)no doubt in BG. 
         (3)Watzinger reads it differently: -.( : *(#+.%, but I did 
         not note the interpoint, and the delta looks more like 
         an alpha. 
 
      7772. 
      Tübingen E 53. 
      A] RF Nolan amphora. From Nola. Dresden Painter. Second quarter 
         fifth. *C. Watzinger, Griechische Vasen in Tübingen (1924) 
         41/E 53, figs. 21-22, pl. 22. ARV(2) 655/2, Add.(2) 276. *E. Böhr, 
         CV, Germany 52, pls. 2,1-4, and 52,1-2 (ph. of inscriptions), 
         fig. 2 (profile), fig. 2 (profile); p. 15, facs. of 
         inscriptions. O.W. von Vacano, Tübinger Antiken (exhibition 
         cat. 1962), no. 81. O. Fuchs, Der attische Adel im Spiegel der 
         Kalos-inschriften (diss. Vienna 1974) 194ff. 
      B] A: Nike with a taenia flying toward an altar. B: a woman, 
         with a kalathos. 
      C] A: to right of Nike's head: 2(,)--(+(-)"%. To right of her 
         knees: (+)(,)-.%. 
      D] = inv. 676. The name is in smaller and more disjointed 
         letters than the +,-.%. 
 
      7773. 
      Tübingen E 58. 
      A] WG lekythos. Aischines Painter. Second quarter fifth. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924) 42, pl. 26. 
         *J. Burow, CV, Germany 54, pl. 25,4-6,8. ARV(2) 716/209, 
         Add.(2) 282. 
      B] A chest; a seated woman holding a wreath; a kalathos. 
      C] To right of her forehead: +,-8. 
      D] = S./10 1387. The alphabet is Ionic, a fairly early example. 
 
      7774. 
      Tübingen E 77. 
      A] Fr. of RF lekythos. Villa Giulia Painter. Second quarter 
         fifth. *C. Watzinger, Griechische Vasen in Tübingen (1924) 44, 
         fig. 23. *J. Burow, CV, Germany 54, pl. 39,7-8. ARV(2) 624/79, 



         Add.(2) 271. 
      B] Nike (hands and feet are missing). 
      C] To right of her head: +".(1) Below, to right of her leg: 
         +[--]. The whole: [0(]+" : +[,-"]. 
      D] = S./10 1576. 
         __________ 
         (1)No doubt the beginning was to left of her head, as there 
         is room for only two letters to right of the head before 
         the break. Hence: [0(]^+". 
 
      7775. 
      Tübingen E 80. 
      A] RF lekythos. From Athens. Carlsruhe Painter. Class LC. Second 
         quarter fifth. *C. Watzinger, Griechische Vasen in Tübingen 
         (1924) 44, pl. 25. *J. Burow, CV, Germany 54, pl. 39,1-3. ARV(2) 
         734/84, Add.(2) 283. 
      B] At left, a pinax; a herm; an altar; above it, horns. 
      C] Between the herm and the altar, in white: +,-[.%](?).(1) 
      D] = S./10 1386. 
         __________ 
         (1)or nonsense? 
 
      7776. 
      Tübingen E 85. 
      A] Fr. of RF cup. Telephos Painter (Beazley). Second quarter 
         fifth. Ca. 460 (Burow). *J. Burow, CV, Germany 54, pl. 11,1; 
         p. 31, facs. of letter. C. Watzinger, Griechische Vasen in 
         Tübingen (1924) E 85 (not ill.). VPol 39 n. 1. O.W. von 
         Vacano, Tübinger Antiken (exhibition cat. 1962), no. 137. 
         ARV(2) 818/29, Add.(2) 293. 
      B] A: the upper body and head of a youth, leaning on his stick 
         and gesticulating; at right, unclear remains. 
      C] A: to right of the youth's head: [---],[---]. 
      D] = S./10 1582. 
 
      7777. 
      Tübingen E 105. 
      A] RF bell krater. Unattributed. 430-420 (Johnston). *C. 
         Watzinger, Griechische Vasen in Tübingen (1924) 47, pl. 29. 
         *E. Böhr, CV, Germany 52, pls. 25,1-2, 26,1-5 and 52,3 (ph. of 
         one inscr.), fig. 16 (profile); p. 59, (facss. of 
         inscriptions) (bibl.). Brommer, Satyroi (1937) 43/38. Buschor, 
         Satyrtänze (1943) 1012f., fig. 75. TGV 99/13B 27 and 112/18C 
         39. E. Simon, LIMC i, s.v. Amymone 750/94. 
      B] A: Amymone drawing water from a well, between two satyrs. 
         B: three draped youths conversing. 
      C] A: inscriptions in white: to right of the left satyr's 
         forehead: +(,)-.%. Between the `Brunnenhebel' and the 
         raised arm of the right-hand satyr: +,-(.)%. 
      D] = inv. 1343. Watzinger compares Berlin inv. 3228 (AZ 1893, 
         85/16; not in Beazley) for satyrs at wells. Mixed alphabet 
         or Ionic? The sigmas are unclear. 
 
      7778. 
      Tübingen E 106. 
      A] Fr. of RF skyphos. Lewis Painter (Polygnotos II). Second 
         quarter fifth. 460-450. Late (Smith). *C. Watzinger, 
         Griechische Vasen in Tübingen (1924) 48, pl. 28. *H.R.W. 



         Smith, Der Lewismaler (1939), no. 24, pl. 23a. *J. Burow, CV, 
         Germany 54, pl. 19,5-7 (much bibl.). ARV(2) 974/27, 
         Add.(2) 309. Script 749. 
      B] A: Iris bringing the infant Hermes to Zeus. 
      C] A: between Zeus' scepter and a kerykeion, horizontal 
         non-stoich. two-liner with word equalization: 
         [B.-$]M6.7.% : ["M5],`"6. Above Iris' head: +(,)-". 
      D] = inv. 1600. Mixed alphbet. Ionic gamma, Attic lambda and 
         sigma. 
 
      7779. 
      Tübingen E 109a. 
      A] RF pelike. From Nola. Aison. Last quarter fifth. 420-410. *E. 
         Böhr, CV, Germany 52, pls. 11,1-2, 12,3-5, and 52,10 (ph. of 
         Gr.), figs. 6 (profile) and 7 (A, prelim. sketch); p. 35, 
         facs. of Gr. *C. Watzinger, Griechische Vasen in Tübingen 
         (1924), pl. 30 (A). ARV(2) 1176/31, Add.(2) 340. Script 1175. 
      B] A: a seated youth and a woman. Böhr thinks a woman welcomes 
         the return of the seated youth with a libation (phiale). 
         Beazley: Arrival of a Youth. B: a youth. 
      C] Under one handle, Gr. before firing and under the glaze: 
         0",(5,. 
      D] = inv. 679. "Restored, especially B," Beazley. Neaira: the 
         vase is not listed in LGPN ii. There are many mythical 
         figures by this name (see Pape); or is it a hetaera earlier 
         than the famous one of [Dem.] 59? CV, p. 35: The vase was 
         perhaps commissioned for an earlier hetaera, since the 
         inscription was incised before firing. Or perhaps a casual Gr. 
 
      7780. 
      Tübingen E 112. 
      A] Frs. of RF hydria. Kleophon Painter. Third quarter fifth. 
         430-420 (B.). *C. Watzinger, Griechische Vasen in Tübingen 
         (1924) 48-49, pl. 34. AM 93 (1978), pl. 13,2. ARV(2) 1147/61, 
         Add.(2) 335. *L. Burn, The Meidias Painter (1987) 27 n. 7, and 
         28 (mentions). *E. Böhr, CV, Germany 52, pl. 32,3-4; p. 74, 
         facs. of Gr. (much bibl.). A. Delivorrias, AM 93 (1976) 11f., 
         22, pl. 13,2. S.B. Matheson, Polygnotos and Vase Painting in 
         Classical Athens (1995) 419/KL 68 (not ill.). 
      B] Aphrodite playing ball with her companions: fr. a: left to 
         right: a girl with a sprig; a girl with a ball; Aphrodite 
         seated; a dove flying toward her; arm and drapery of 
         another female. Fr. b: head, shoulders and fingers of a girl. 
      C] Fr. a: in white, very faint: between Aphrodite's forehead 
         and the dove, in two lines, in oblique stoich.: 4C5.:*(78. 
      D] = S./10 1632a-b. Ex Arndt collection. Two frs. Burn, on p. 
         75, discusses the scene: Langlotz connected it with the 
         sanctuary of Aphrodite )#6 2s'.(% and its statue of 
         Alcamenes, which, as Delivorrias has shown, could have 
         preceded the vase (ca. 440). He identified the girls as the 
         arrhephoroi who were in the service of of Athena and 
         Aphrodite and played ball in their sphairistra (cf. Burkert, 
         Hermes 94 (1966) 3 and n. 2). 
 
      7781. 
      Tübingen E 116. 
      A] Fr. of RF skyphos. Unattributed. Third quarter fifth. 450-440 
         (Burow). *C. Watzinger, Griechische Vasen in Tübingen (1924) 



         49, pl. 31. *J. Burow, CV, Germany 54, pl. 19,2. O. Benndorf, 
         Griechische und sizilische Vasenbilder (1883), pl. 37,4. 
      B] Head and chest of a girl (Helen). 
      C] To right of her face: B.-$*"[$+"%].(1) 
      D] = inv. 1635. `Stilstufe' of Kleophrades Painter (Watzinger). 
         __________ 
         (1)referring to the next figure, which is lost; the woman is 
         then Helen (Watzinger). CV shows the delta as dotted. 
 
      7782. 
      Tübingen E 117. 
      A] Fr. of RF skyphos. Lewis Painter (Polygnotos II). Second 
         quarter fifth. 465- (Smith). *C. Watzinger, Griechische Vasen 
         in Tübingen (1924) 49, pl. 31. *H.R.W. Smith, Der Lewismaler 
         (1939), pl. 24,a-c,e,g. *J. Burow, CV, Germany 54, pl. 20,1-5. 
         ARV(2) 974/29, Add.(2) 309. 
      B] A: komos: fr. a: a youth with a skyphos; handle palmettes. 
         Fr. b: two youths, one with flutes. Fr. c: bust of a youth. 
         Fr. d: legs. Fr. e: drapery. 
      C] A: fr. a: above the youth: +,-.[%]. Fr. b: above the left 
         youth: [+,]-.[%]. 
      D] = S./10 1558a-d. 
 
      7783. 
      Tübingen E 118. 
      A] Fr. of RF cup (Guy).(1) Stieglitz Painter or very near (Guy). 
         Second quarter fifth. *C. Watzinger, Griechische Vasen in 
         Tübingen (1924) 49, pl. 35. *J. Burow, CV, Germany 54, 
         Tübingen 5 (1986), pl. 12,1-3. 
      B] At left, handle palmette. Satyr with wineskin and drinking 
         horn. 
      C] To right of his head: +[,-.]%. 
      D] = S./10 1584. Not in Beazley. Four-stroke sigma. 
         __________ 
         (1)"flacher Napf," Watzinger. 
 
      7784. 
      Tübingen E 124. 
      A] RF oinochoe (chous). Carlsruhe Painter. Second quarter fifth. 
         Ca. 460 (Böhr). * E.D. Serbeti, `The Oionokles Painter,' 
         Boreas 12 (1989) 41. ARV(2) 736/118, Add.(2) 283. *E. Böhr, CV, 
         Germany 52, pls. 40,1-2 and 52,8 (illegible ph. of inscr.); p. 
         89, facs. of inscription. Beazley, AJA 36 (1932) 41. Deubner, 
         Attische Feste 245. O.W. von Vacano, Tübinger Antiken 
         (exhibition cat. 1962), no. 177. 
      B] Eros flying with a white ball in each outstretched hand. 
      C] To right of Eros' knees: nonsense: very small imitation 
         letters: "(,)M(.),(.)M(.).(1) 
      D] = S./10 1606. Ex Arndt collection. A miniature chous. 
         __________ 
         (1)CV transcribes: $,M(M(,$. The ph. on pl. 52 shows only a 
         very few letters. The facs. is unclear because these are 
         imitation letters. Serbeti read: -,M(M(,-. 
 
      7785. 
      Tübingen E 125. 
      A] RF oinochoe (chous). Unattributed. Third quarter fifth. 
         440-430 (Böhr). *E. Böhr, CV, Germany 52, pls. 41,3-4 and 52,9 



         (ph. of inscription), fig. 24 (profile); p. 91, facs. of 
         inscription. C. Watzinger, Griechische Vasen in Tübingen 
         (1924), pl. 33. Deubner, Attische Feste 246. Watzinger, Gnomon 
         10 (1934) 574. G. van Hoorn, Choes and Anthesteria (1951), no. 
         961 ter, fig. 211. O.W. von Vacano, Tübinger Antiken 
         (exhibition cat. 1962), no. 180. 
      B] Bald (but youthful) satyr before a kantharos on the ground. 
      C] Above his head, in white: +,-.%. 
      D] = S./10 1397. A miniature chous. Ex Arndt collection. Very 
         small letters. Ionic alphabet. 
 
      7786. 
      Tübingen E 140. 
      A] Fr. of RF alabastron. Unattributed.(1) First half fifth. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924) 51, pl. 36. 
         *J. Burow, CV, Germany 54, pl. 36,5,7-8. ARV(2) 751, 
         Add.(2) 285. 
      B] A: girl dancing the pyrrhiche; head of a woman playing the 
         flutes. B: a kottabos stand; a girl (cup bearer?); at the 
         extreme left a figure is lost. 
      C] A: above the flautist, in minute white letters, a two-liner: 
         +,-.% : and six illegible letters.(2) 
      D] = S./10 1591. A kalos-name, or nonsense letters in line 2? 
         __________ 
         (1)compared with a WG lekythos by the Beldam Painter by 
         Beazley. (2)so Watzinger's text; omitted in the dr. 
 
      7787. 
      Tübingen E 154. 
      A] Fr. of RF pyxis. Follower of Douris (Beazley). Second quarter 
         fifth. Ca. 460 (Böhr). *E. Böhr, CV, Germany 52, pl. 44,3; p. 
         96, facs. of inscription. *C. Watzinger, Griechische Vasen in 
         Tübingen (1924), pl. 35. Buschor, ÖJh 39 (1952) 13 n. 1. ARV(2) 
         806/91, Add.(2) 291. Wehgartner, AWK 102. 
      B] Gynaikonitis: upper part of a woman with her distaff, 
         looking back; a woman dressing (holding a corner of her 
         himation with her teeth); clothes on a (lost) stool; above 
         them, a squat lekythos hung up; at right, a hand, probably 
         of a male, holding a stick. 
      C] Below the lekythos, in white: +,-(.)%.(1) 
      D] The inscription is close to the assumed male at right and 
         probably refers to him. 
         __________ 
         (1)according to the facs., the omicron resembles a squashed 
         and curved Attic lambda. 
 
      7788. 
      Tübingen E 155. 
      A] Fr. of RF pyxis. Unattributed. Third quarter fifth. 440-430 
         (Böhr). *E. Böhr, CV, Germany 52, pl. 44,2; p. 96, facs. of 
         letter. C. Watzinger, Griechische Vasen in Tübingen (1924), 
         pl. 35. 
      B] A youth with his stick approaching a (partially preserved) 
         woman who is holding a mirror. 
      C] Above his forehead, lambda or alpha probably of +,-.%. 
      D] = S./10 1597. Ex Arndt collection. Uncertain reading. 
 
      7789. 



      Tübingen E 156. 
      A] RF pyxis with fr. of lid. From Greece (Arndt). Aberdeen 
         Painter.(1) Third quarter fifth. 440-430 (Böhr). *E. Böhr, CV, 
         Germany 52, pl. 46,1-6, fig. 32 (profile); p. 100, facs. of 
         inscription. *C. Watzinger, Griechische Vasen in Tübingen 
         (1924), pl. 36. H. Metzger, Les Représentations (1951) 14 n. 
         2. ARV(2) 921/38, Add.(2) 305. S. Roberts, Pyxis 66/13, 70f. 
      B] Gynaikonitis: eight women, three of whom are seated. 
      C] Above the third seated woman (who is shown in back view, 
         see pl. 45,6), in white: +,-.[%]. 
      D] = S./10 1346. Ex Arndt collection. Done from the facs. 
         __________ 
         (1)Penthesilea Workshop II (Roberts). 
 
      7790. 
      Tübingen E 157. 
      A] RF pyxis with lid. Long-Chin Group. Third quarter fifth. End 
         of fifth (B.). *C. Watzinger, Griechische Vasen in Tübingen 
         (1924) 53, pl. 36. C. Karouzos, JHS 71 (1951) 100 n. 13. A. 
         Greifenhagen, CV, Germany 1, 29, on pl. 27,4-5. ARV(2) 1222/3, 
         Add.(2) 349. *E. Böhr, CV, Germany 52, pls. 46,1-4 and 52,11 
         (Ph. of Gr.), fig. 33 (profile); pp. 100-101, facss. of Dipp.; 
         p. 101, facs. of Gr. 
      B] Lid: top: woman's head. Sides: a seated woman; palmette; 
         a woman running; palmette; a seated woman; palmette. 
      C] Sides: to left of the first seated woman (who faces right), 
         at head height: [+](,)(-).%. To left of a running woman, at 
         head height: (+)(,)-.%.(1) To right of her chin: +(-)..(2) To 
         left of the head of the third woman (who faces right), Gr.: 
         (6.(3) To right of her upper body, Dip.: ().(4) 
      D] = S./10 1257. Ex Arndt collection. The condition of the 
         sides is very poor. Very sloppy writing. Done from the 
         facss. Probably Ionic alphabet. 
         __________ 
         (1)extremely sloppy; the first two letters are hardly formed. 
         (2)no doubt +,-.% or intended for it. (3)Böhr does not 
         recognize that this is part of the common Etruscan Gr. 
         suthina, retr., although she refers to that Gr. on the 
         stamnos Louvre G 415, q.v., ARV(2) 1070/2. Read: 
         [suth]^in[a], retr. (interrupted by the head). (4)clearly 
         incomplete; nonsense? Böhr suggests, perhaps "1 #)S. 
 
      7791. 
      Tübingen E 170. 
      A] Fr. of RF hydria (kalpis). Manner of Meidias Painter 
         (Beazley). Last quarter fifth. Ca. 410 (Böhr). *E. Böhr, CV, 
         Germany 52, pl. 33,3; p. 76, facss. of inscriptions. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924) E 170, pl. 39. 
         O.W. von Vacano, Tübinger Antiken (exhibition cat. 1962), no. 
         153. ARV(2) 1321/5, Add.(2) 363. 
      B] Upper portions of two women (probably sitting), making a 
         laurel wreath; above them, two laurel branches hanging down. 
      C] To left of the left woman's forehead: -,.(1) Starting to 
         right of her head and stretching to above the head of the 
         right-hand woman: +,-[--].(2) 
      D] = S./10 1628. Ex Arndt collection. 
         __________ 
         (1)part of a name? (2)+,-[8] or +,-[.%] (as part of a 



         kalos-name)? 
 
      7792. 
      Tübingen E 188. 
      A] BG hydria. Unattributed. Date? *C. Watzinger, Griechische 
         Vasen in Tübingen (1924) 58 (not ill.). 
      B] Neck: a wreath in applied clay. 
      C] Neck: above the wreath, Gr. in coarse letters: 4(#15=6. 
      D] = inv. 1370. The pot was used as a funerary urn. Watzinger 
         compares Berlin F 2851. 
 
      7793. 
      Tübingen F 2. 
      A] RF skyphos. From Boeotia. Unattributed. Third quarter fifth. 
         430-425 (Shapiro). *ARV(2) 1023/under nos. 147 and 148, Add.(2) 
         316. *Ferguson, Hesp. suppl. 8 (1949) 162 n. 87 (mention). *C. 
         Watzinger, Griechische Vasen in Tübingen (1924) 155ff., pl. 
         41. J. Burow, CV, Germany 54, pls. 21,1-2 and 22,1-6. L.E. 
         Roller, `Foreign Cults in Greek Vase Painting,' in J. 
         Christiansen and T. Melander, eds., Proceedings of the Third 
         Symposium on Ancient Greek and Related Pottery (Copenhagen 
         1988) 512 and n. 29, fig. 3 (A). *H.A. Shapiro, 
         Personifications in Greek Art (1993) 264/147, 225, fig. 185 
         (A). LIMC ii, s.v. Artemis, no. 1418. 
      B] A: Themis with a torch and kanoun and Bendis dressed as a 
         huntress. B: Cephalus, seated, pouring a libation; Hermes; 
         Artemis. 
      C] A: the women: K"6[*(%]. !")(%. B: 2"C,-.%. 457")(%. 
      D] = S./10 1347. Earlier considered Boeotian, but Beazley in 
         ARV(2) recognized the vase as Attic. The juxtaposition of 
         Themis and Bendis is odd: Nilsson, GGR i(2), 834, suggested: 
         `it is themis to worship Bendis.' Simon suggested that 
         Themis is here the paredros of the Delphic Apollo, 
         authorizing the new cult. See further Burow in CV. 
 
      7794. 
      Tübingen F 12. 
      A] Fr. of RF cup. Unattributed. Ca. 400 (Burow). *J. Burow, CV, 
         Germany 54, pl. 18,3-4; p. 44, facs. of inscription. *C. 
         Watzinger, Griechische Vasen in Tübingen (1924) F 12, pl. 45 
         (Ext. wrongly numbered E 12). CV, Vienna, p. 35, on pl. 23,10. 
         Beazley, Etruscan Vase-Painting (1947) 107 n. 1. 
      B] Int.: part of a reclining male, the couch covered with a 
         fancy coverlet; he leans against a large decorated pillow. 
         A: palaestra: middle part of a naked youth; part of a naked 
         youth holding a large aryballos by a string. 
      C] Int.: to right of the couch, at the level of its top:  
         R5)[--].(1) 
      D] = S./10 1613. The inscription should be a proper name; see 
         LGPN ii for possibilities. Beazley, in Etr. Vase-Ptg, says: 
         "The cup fragment F 12 ..., counted Faliscan by Watzinger, 
         seemed to me Attic of the early fourth century." 
         __________ 
         (1)or ±5)[--]; my reading from the facs., which gives only 
         the three letters, but I think I can see an initial alpha 
         in the ph. next to the couch. 
 
      7795. 



      Tübingen 1535. 
      A] Fr. of RF cup. Unattributed. First quarter fifth. 490-470 
         (Burow). *J. Burow, CV, Germany 54, pl. 7,3, fig. 9 (profile); 
         p. 25, facs. of letter (no bibl.). 
      B] Int.: part of a reclining male with his right arm stretched 
         out. 
      C] Int.: to left of his knee: [--],![--].(1) 
      D] Ex Florence, Campana collection in exchange for E 23, which 
         joins frs. in Florence, cf. CV 3, pl. 100 and CV, Germany 
         54, Beilage 1,3 (ph.). 
         __________ 
         (1)B. says the letter is probably an alpha, but the facs. 
         shows an Attic gamma (or Ionic lambda?). 
 
      7796. 
      Tübingen 5439. 
      A] Fr. of RF calyx krater. From Tarentum. Group of Polygnotos. 
         Third quarter fifth. 440-430 (Shapiro). *H.A. Shapiro, 
         Personifications in Greek Art (1993) 243/56, 115-16, 113, fig. 
         64. *Watzinger, Eph. 1937, B, 449ff., fig. 1, pl. 1 (dr.). E. 
         Simon, AK 6 (1963) 15, pl. 5,1. ARV(2) 1057/97, Para. 445, Add.(2) 
         322. LIMC iii, 492, s.v. Dionysus, no. 823; v, 426, s.v. 
         Himeros, no. 16. *E. Böhr, CV, Germany 52, pl. 18, fig. 12 
         (profile); p. 47, facss. of inscriptions (much bibl.). S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) 467/PGU 108 (not ill.). 
      B] A: Dionysus, with a satyr, comes upon the sleeping Ariadne; 
         at right, Himeros pours a libation on her head from a 
         phiale. 
      C] A: in white: to right of the top of Dionysus' thyrsus: 
         [A(].6$#.[%]. Between Dionysus' hand and Himeros' phiale: 
         45(,M68. Above Himeros' head: [:])"5.%.(1) 
      D] The inscriptions are very faint. The inscription [Hi]meros 
         was discovered recently. Simon in AK suggested the potion 
         might include forgetfulness, but still considered the 
         winged figure Eros [before the discovery of the 
         inscription, no doubt]. By the same hand, a RF hydria in 
         Braunschweig, ARV(2) 1060/139 (Böhr). Böhr thinks the scene 
         refers to the Anthesteria, since the satyr carries a chous. 
         Parallels for the occurrence of Himeros: CV, p. 47. Sigma 
         both four-stroke and three-stroke. 
         __________ 
         (1)the inscriptions are done from the facss. Himeros could be 
         spelled :)"5.% or h()"5.%, since the alphabet seems to be 
         mixed. 
 
      7797. 
      Tübingen 5568. 
      A] Fr. of RF cup. From Didyma. Unattributed. Last quarter sixth. 
         520-500 (Burow). *J. Burow, CV, Germany 54, pl. 1,6 (no bibl.). 
      B] Int.: the top of a youth's head; above it, the reserved 
         band of the tondo margin. 
      C] Int.: above the tondo line, Gr.: [--]>!(= ,[--]. 

      D] Perhaps dedicatory: ["0 *"( h6, --]>S= %#[6o@T+"](?). Not Attic. 
 
      7798. 
      Tübingen 5602. 
      A] Fragmentary WG lekythos. Unattributed.(1) Second quarter fifth. 



         470-460 (Burow). *J. Burow, CV, Germany 54, pl. 26,7; p. 60, 
         facs. of inscription (no bibl.). *Beazley Archive db, no. 
         16,835. 
      B] A woman seen from the back (face and part of her shoulder 
         is missing). 
      C] To right of her left shoulder, bearing downward, left-aligned 
         stoich. two-liner: +,-.% : N-,$+E6. 
      D] Very sloppy and disjointed writing, yet stoich. Not in Beazley 
         or the addenda in Add.(2). Attic alphabet. 
         __________ 
         (1)Burow compares a lekythos by the Vlastos Painter, Oxford 
         1922.18, Kurtz, AWL, pl. 61,1, ARV(2)696/5. 
 
      7799. 
      Tübingen 5609. 
      A] BG pyxis with lid. Unattributed. End of fifth (Böhr). *E. 
         Böhr, CV, Germany 52, pl. 48,1-4, fig. 36 (profiles); p. 103, 
         facs. of Grr. (no bibl.). 
      B] No figured decoration, but the top of the lid has a pattern. 
      C] Under the lid, Gr. before firing and under the glaze: !/. 
         On the base of the pyxis, also before firing: !/. 
      D] For the graffiti on pyxides and their lids (to match the 
         correct pairs), see TGV 180f. The theta has a horizontal 
         line for the dot. 
 
      7800. 
      Tübingen 5633. 
      A] Fr. of BF pyxis. Unattributed. Third quarter sixth (Burow). 
         *J. Burow, CV, Germany 47, pl. 52,1 (no bibl.). 
      B] (Upper parts of figures only.) BG remains; a youth on 
         horseback; a man and a youth. 
      C] Nonsense: dots: to right of the horse's head: 3 dots. Below 
         the head: 3 dots. In front of the man's head: 3 dots. 
      D] It is not certain that these dots represent inscriptions. 
         Burow calls them filling ornaments. 
 
      7801. 
      Tübingen 5640. 
      A] Frs. of RF oinochoe. Painter of the Louvre Symposium (Böhr). 
         Third quarter fifth. Ca. 430 (Böhr). *E. Böhr, CV, Germany 52, 
         pls. 37,6-8 and 52,5-7 (phs. of inscriptions); p. 85, facss. 
         of inscriptions. Script 922. Add.(2) 397. Beazley Archive db, 
         no. 8825. 
      B] Symposium: upper part of a wreathed and bearded man's head; 
         upper part of a youth's head, his right hand raised to a 
         very tall stick. Böhr thinks both figures are reclining. 
      C] Near the left edge, high above the man's head and to left 
         of it: [--]#(7.%.(1) +,-.% J$#,6*5[.%]. 
      D] Mixed alphabet: [--]sitos is Attic; kalos is Ionic; 
         Lusandr[--] is Attic again. Tailed rho. 
         __________ 
         (1)Böhr does not mention whether this name refers to the man 
         on the left; if not (as is likely), then to a lost figure on 
         the far left. Böhr, p. 85: "Möglich ist eine 
         Herkunftsangabe wie z.B. `Thasitos' (Hansen, [Rückläufiges 
         Wörterbuch 290])." I suggest [B,5,]#(7.%, which CIG lists 
         as a proper name in 4.8077 and 8465. Böhr thinks Lysandros 
         is miswritten for the known love name Lyandros, for which 



         see ARV(2) 1595 and O. Fuchs, Der attische Adel im Spiegel 
         der Kalos-inschriften (diss. Vienna 1974) 212. But Böhr 
         also refers to Boston 65.1166, q.v., with Lysandra and 
         Lysimachis (Gr.). 
 
      7802. 
      Tübingen 7358. 
      A] RF lekythos. From Athens, Ceramicus. Carlsruhe Painter. Second 
         quarter fifth. 460-450 (Burow). *J. Burow, CV, Germany 54, pl. 
         39.4-6; p. 85, facs. of inscription. ARV(2) 734/83, 1668, 
         Add.(2) 283. 
      B] A bearded satyr placing taeniae into a kalathos in which 
         are more taeniae (or perhaps more likely, taking them out).(1) 
      C] To left of his head and to right of it: +,-.% (.)(.).(2) 
      D] = O.Z. 158. The mouth is missing. 
         __________ 
         (1)however, Beazley says: `satyr at wool-basket, handling a 
         skein'. (2)the two nonsense letters added to kalos are 
         indistinct. 
 
      7803. 
      Tübingen S./10 1388. 
      A] RF lekythos. Near Beldam Painter (Beazley). Second quarter 
         fifth (B.F. Cook, Beazley). *J. Burow, CV, Germany 54, pl. 
         40,1-3. ARV(2) 1668/1 bis, Add.(2) 285. 
      B] A dancing girl with castanets; at left, a piece of cloth 
         hung up; at right, a square base (altar?). 
      C] Nonsense: imitation letters: below the cloth: four letters. 
         Above the altar: perhaps some letters. 
      D] = E 79 (Add.(2)). Very close to Bologna PU 204 (ARV(2) 751/1), 
         Beazley. 
 
      7804. 
      Tübingen S./10 1395. 
      A] RF pyxis with lid. Kadmos Painter (Böhr). Last quarter fifth. 
         Ca. 420 (Böhr). *E. Böhr, CV, Germany 52, pl. 44,5-6, fig. 30 
         (profiles); p. 98, facs. of Gr. (no bibl.). Perhaps = TGV 
         181/33, with the wrong Gr. 
      B] Top of lid: head of a wreathed bearded man. Body: plain. 
      C] On the underside of the lid, Gr.: 4. 
      D] Apparently the bottom of the pyxis does not have this mark. 
         This would mean either that the lid does not belong or that 
         the potter forgot to mark the pyxis body. 
 
      7805. 
      Tübingen S./10 1565. 
      A] Fr. of RF krater(?). Unattributed. Third quarter fifth. 
         450-430 (Böhr). *E. Böhr, CV, Germany 52, pl. 31,2; p. 71, 
         facs. of Gr. (no bibl.). 
      B] A: a reserved line; below it, a frieze of horizontal 
         palmettes. 
      C] A: above the reserved line, Gr., carefully incised: 
         A,#[--]. 
      D] Ex Arndt collection. Böhr, on p. 71, speculates about the 
         name; a slight vacat before the delta suggests that this is 
         the beginning of a name [owner or dedicatior?]. 
 
      7806. 



      Tübingen S./10 1569. 
      A] Fr. of RF bell krater. Chicago Painter. Second quarter fifth. 
         Ca. 450 (Böhr). *ARV(2) 629/21, Add.(2) 272. *E. Böhr, CV, Germany 
         52, pls. 28,2 and 52,4 (ph. of inscr.); p. 62, facs. of inscr. 
         CB i, 44/5. O. Fuchs, Der attische Adel im Spiegel der 
         Kalos-inschriften (diss. Vienna 1974) 81f. 
      B] A: head and fingers of a woman. 
      C] To right of the woman's head and above the level of her 
         fingers, horizontal in two lines which are not exactly 
         parallel (not a regular two-liner, but left-aligned): 
         4-+()[,1.%] : +,-.%. 
      D] Ex Arndt collection. Mixed alphabet or Attic with 
         four-stroke sigma. 
 
      7807. 
      Tübingen S./10 1648c. 
      A] Fr. of BF prize Panathenaic. Unattributed. End of sixth 
         (Wallenstein). *K. Wallenstein, CV, Germany 44, pl. 42,4. 
      B] A: part of the left frame and of the left column shaft. 
      C] A: to right of the column: [---]@"[---] with long or short ". 
      D] Part of the prize inscription. 
 
      7808. 
      Tübingen, Maly. 
      A] RF cup. Scheurleer Painter. Last quarter sixth. *Schauenburg, 
         Ars Antiqua iv (1962), 33/134, pl. 47. ARV(2) 1630/10, Para. 
         338. 
      B] Int.: a young warrior putting on his sword; at left, a spear; 
         at right, a shield and helmet. [Ext.: plain.] 
      C] Int.: h. ',(% +,-.%. 
      D] Shape: `Proto-Acrocup'. Ex Lucerne Market. 
 
      7809. 
      Turin 4117. 
      A] RF cup. Unattributed.(1) Last quarter sixth. *Photos. ARV(2) 
         150/35, 1628, Add.(2) 179. *F.G. Lo Porto, CV, Italy 40, III I, 
         pls. 3,1-2 and 4,1-3. 
      B] Int.: a warrior running. Ext.: komos: A: four nude komasts 
         dancing. B: in the center, three naked youths in an obscene 
         attitude, between, on each side, two dancing youths. 
      C] Int.: CV, text: around the warrior: 
         h. ',(!%, retr., ',(% +,-‹›. I.e.: h. ',(% ',(% +,-‹.%›.(2) A: 

         on a wineskin: CV, photo.: along the middle: nonsense: 
         +-M(M).(.).(3) In the field: h. ',(% +,-.%. B: in the field: 
         h. ',(% +,-.%. 
      D] = inv. 3032. 
         __________ 
         (1)in the text of ARV(2) attributed to the manner of the 
         Epeleios Painter; in addenda 1 (p. 1628) withdrawn from 
         the list: the inside recalls the Epeleios Painter, but the 
         outside does not. (2)unclear rendering. Philippart read: 
         h. ',(% +,-[.%] +,-[.%]. (3)a mock inscription imitating 
         kalos; not retr. CV, text has: +,-,.. 
 
      7810. 
      Turin 4123. 
      A] RF psykter. From Vulci. Euthymides. Last quarter sixth. 
         510-500. *Hoppin, JHS 35 (1915) 189 ff, figs. 1-3, pls. 5-6. 



         *CV, Italy 40, II I, 3-4, pl. 2,1-2. Beazley, AJA 54 (1950) 
         317. *H. Philippart, Collections de céramique grecque en 
         Italie i (1932) 9. CB ii, 3, n.2, 5 and 7. *S. Drougou, Der 
         attische Psykter (Beiträge zur Archäologie 9, 1975) 20/B 7, 92-93 
         and nn. 307-308, pl. 12 (A), side). *F. Brommer, AA 1979, 488-90, 
         no. 3 (much bibl.). ARV(2) 28/11, 1620, Add.(2) 156. Script 377. 
      B] A: two youths wrestling. B: two young athletes with 
         strigils. 
      C] A: betweeen the legs of the left youth (Theseus): 
         "d M", 6,S1(. To right of his head: !"#"$%. Below the right 
         wrestler's face: 2-[$7].%.(1) To right of the right wrestler, 
         curved and following the body, two-liner: 
         &$@$)(*"% : "M5,C#"6, and between his legs: h. B.-‹-›(E. B: 
         starting under the arm pit of the left athlete: 
         <![--7--].5,‹%›.(2) To right of the right athlete, starting 
         at his face: IP�-‹-›.%. Below the last inscription, between 
         the athletes, three-liner, not left-aligned: 
         &$@$)(*"% : "M5,(C)#"6 : h. B‹.›-‹-›(E. 
      D] Brommer discusses at length the different views concerning 
         the identity of Theseus' opponent on A. He cannot be 
         Kerkyon who is always bearded. He concludes that the scene 
         is definitely mythological, but we do not know the 
         opponent; for the complement Klytos (who was the son of 
         Pallas) is too short and no Klytios (the name suggested by 
         Klügmann) is known to have been in contact with Theseus. If 
         Brommer is right, we might as well accept my suggestion 
         2-[$)"6].% (see below). Note that Lo Porto in CV claimed 
         that at least three letters are missing in the gap. M. 
         Scheller, MusHelv 38 (1981) 226-227 follows Hoppin in 
         taking "d M", 6,S1( with the signature, comparing the �% 
         .X*o'.7" &XC5]6(.%. There is a discussion of the `vulgär' 
         meaning of 6,S1(. For a list of occurrences se GAI ii, 410-11. 
         Threatte, ibid., 743, lists the form B-(. as am example of the 
         omission of unaccented vowels. - Pl. 12 in Drougou shows very 
         clearly the first two lines of the signature on A (is the 
         inscription redrawn?); it starts out in oblique stoichedon 
         and turns into regular stoichedon at the mu in line 1; the 
         ph. also shows clearly the inscription !"#"$%. Drougou 
         reads the name of Theseus' opponent as Klytos, not Klytios, 
         following Beazley who she says followed Philippart, Col. 
         Cér. en Italie I 9, whereas CV Turin read Klytios. She says 
         there is no room for more letters. (This contradicts my 
         suggestion supra.) Klytos she says is a Palantid (Theseus 
         fought the Pallantidae), and this is the earliest mention of 
         him. On B she reads Orthagoras (<[...]<G4).
         __________ 
         (1)Philippart, with Beazley agreeing. Beazley in CB iii, n. 2 
         accepts 2-$7.% as a companion of Theseus; cf. also AJA 54. 
         But I thought there was room for 4-5 letters in the gap. 
         Hoppin reports other suggestions: 2"5+$.6 (but the second 
         letter is not an epsilon), 2-"(7.%, 2-$7(.% (Klugmann). (2)My 
         complement; probably a name in -,M.5,%. Hoppin discusses 
         Olympiodoros and Timagora. Beazley in AJA 54 acepts 
         Wolters' suggestion <[5@,M].5,, which should be <![5@,M].5,‹%›. 
 
      7811. 
      Turin 5776. 
      A] BF stemless cup. Unattributed. Segment Class. 530-520 (CV). 



         *F.G. Lo Porto, CV, Italy 40, III H, pl. 2,1-3 (fig. 3 shows 
         the Gr.). H. Philippart, Collections de céramique grecque en 
         Italie i (1932) 9/1. ABV 214/50, Add.(2) 57. 
      B] Int.: in the center, a bearded man playing the lyre, and a 
         youth listening; at left, a youth with a spear; at right, a 
         man, seated, with a long stick. The figures are nude except 
         for the one that is seated. 
      C] Int.: in the exergue, horizontal: nonsense: a row of dots 
         imitating an inscription. On the outside of the bowl, in a 
         partial circle around the foot, but at some distance, 
         widely spaced and facing out, Gr.: 467,M.5, 8)(.(1) 
      D] = inv. 3642. The owner's inscription is in the Doric 
         dialect; the alphabet is not Attic. 
         __________ 
         (1)put on with the cup resting upside down on its lip. 
 
      7812. 
      Ullastret, Museum 1486. 
      A] RF lekanis lid. From Gerona in Spain. Manner of Meidias 
         Painter (Burn). Last quarter fifth. *H.A. Shapiro, 
         Personifications in Greek Art (1993) 74 (bibl.). Also: ibid., 
         236/28, 73, fig. 25. *L. Burn, The Meidias Painter (1987) 
         75-76, 116/MM 134, pl. 19,b (listed as `Gerona, from 
         Ullastret'). *I. Wehgartner, `Das Ideal massvoller Liebe auf 
         einem attischen Vasenbild,' JdI 102 (1987) 190 (mention). M. 
         Picazo, La ceramica attica di Ullastret (1977) 78ff., 78/231, 
         pl. 22,1. P. Pericay, Miscellanea Arqueologica: XXV 
         Aniversario de los cursos de Ampurias (1974) ii, 167 [fuller 
         citation in Burn 116/MM 134]. MadMitt 20 91979), pl. 28,b. E. 
         Sanmarti and J. Barbera, Arte griego en Espana (Barcelona 
         1987) 115, fig. 118. CV, Ullastret 1, pl. 34,1. LIMC iii, 389, 
         s.v. Dike, no. 4; iv, 50, s.v. Eukleia, no. 7; 64, s.v. 
         Eunomia, no. 9. 
      B] Less than 1/2 of the circle is preserved: at left, a lost 
         figure, no doubt seated; Eunomia and Chrysis, both turning 
         toward the lost figure; Nike (or Dike) presents a necklace 
         to Eukleia who, seated, turns her back to her; between 
         them, a deer. 
      C] Shapiro: Eunomia. Chryseis. Nike.(2) Eukleia. Burn 75: 
         O5$#"(. [sic: read O5$#T�‹%›?]. <6$)(, [misspelled for 
         &+#6.)S,]. 
      D] Ullastret is ancient Gerona in Spain. Pericay suggested 
         that the divinities in the scene represent the cult of 
         Artemis, in whose sanctuary the vase was found, but Burn 
         argues against this. Pericay also suggested Chrysei was 
         written in error for Peitho. Burn suggests the intended 
         name is O5$#8, who may have had a sanctuary in Athens; she 
         is a warrior goddess and Nike would be appropriate. 
         __________ 
         (1)Shapiro does not attribute the vase and does not refer to 
         Burn who attributes it to the manner of the Meidias 
         Painter. (2)also read Dike by R. Olmos in a review of Picazo 
         in ArEspArq 50-51 (1977-78) 471, repeated by Shapiro in 
         LIMC ii, 389, s.v. Dike, no. 4 [but no longer in `Person.']. 
         CV, p. 37, is said to be reading 4:2[ and interpreting it 
         0S+8; so also K. Huber, review of Burn, Gnomon 61 (1989) 613. 
 
      7813. 



      Unlocated. 
      A] SOS-type amphora. From Cyprus. Unattributed. Seventh.(1) *Delt. 
         20 (1965) B' 3, pl. 78,o. 
      B] No figured decoration. 
      C] Under one handle, Gr.: I5,#(‹›.(2) 
      D] Not a real SOS-amphora; it has two `eyes' instead; it is 
         unclear whether the inscription is Attic or not. There are no 
         letter forms that could not be Attic. 
         __________ 
         (1)the earliest alphabetic inscription found in Cyprus. 
         (2)complete, although `Delt.' on p. 610 reads: I5,#(()., no 
         doubt meaning the genit. of I5,#S,%. 
 
      7814. 
      Unlocated. 
      A] SOS amphora. From Metauros. Unattributed. Ca. 600. *L.H. 
         Jeffery, The Local Scripts of Archaic Greece(2) (with supplement 
         by A.W. Johnston 1990) 421, 455, pl. 80,6 (facs.). 
      C] Gr.: ;"5M,, retr. 
      D] "May be in Rhegine or Lokrian script," Johnston. 
 
      7815. 
      Unlocated. 
      A] BF oinochoe (olpe). From Huelva, Spain. Unattributed. 600-550 
         (Bea. Arch.). *Beazley Archive db, no. 44,464. AJA 91 (1987) 
         225, fig. 24. 
      B] Athena, Judgment of Paris(?). 
      C] Athena.(1) 
         __________ 
         (1)the spelling is not known to me. 
 
      7816. 
      Unlocated. 
      A] Fr. of BF neck amphora. From Huelva, Spain. Kleitias (Olmos). 
         Second quarter sixth. *Beazley Archive db, no. 16,091. 
         Madrider Mitteilungen 26 (1985) , pl. 74. 
      B] A: Athena. 
      C] A: Athena.(1) 
         __________ 
         (1)spelling not known to me. 
 
      7816a. 
      Unlocated. 
      A] BF neck amphora (Tyrrhenian). From Lavinium. Prometheus 
         Painter (Kluiver?). Late period (Kluiver). *J. Kluiver, 
         BABESCH 70 (1995) 60/22bis and 66/22bis (inscriptions 
         done by C.J. Ruijgh) (not ill.). M. Guaitoli, 
         `Lavinium: nuovi dati dalle Necropoli,' Archeologia 
         Laziale xii.2 (1995) 551-62, figs. 10-13. 
      B] A: Heracles and Amazons. B: five mounted warriors to left. 
      C] A or B: Kal<l>is. Paitos.(1) Damasip<p>os. Violaos [sic]. 
         Others.(2) 
      D] Note the digamma. 
         __________ 
         (1)or is it Raitos? (2)so according to Guaitoli. I have added 
         the double letters. 

      7817. 



      Unlocated. 
      A] Frs. of Gordion cup. From Rome. Unattributed. Ca. 550. 
         *Beazley Archive db, no. 4433. Enea nel Lazio: Archeologia e 
         Mito (Campidoglio, Pal. Cons. 22-9 - 31-12 - 1981) 126/C 7. 
      B] No figured decoration mentioned. 
      C] [Handle zone:] inscription; handle palmette. 
      D] A plain cup? The record in the Bea. Arch. omits the location. 
 
      7818. 
      Unlocated. 
      A] BF oinochoe (olpe). Painter of the Nicosia Olpe (Cahn).(1) Third 
         quarter sixth. Ca. 540-530 (Cahn). A. Emmerich Gallery, N.Y., 
         Art of the Ancients (exhib. Feb. 7 - March 13, 1968) 12/10 (ill.). 
      B] An erotic scene: a man wooing a boy holding two wreaths; 
         between them, a dog; at left, a youth brings a live hare; 
         at right, another youth. All figures are naked. 
      C] Nonsense: partly imitation letters: between the boy and the 
         youth at right, some letters kion.: (#)(.)(.);^"(.)$(#)(.);(.)#. 
      D] Ex New York, Emmerich; probably ex Basel Market (M.M.), or 
         ex Zürich Market. Very uncertain reading from a good ph.; 
         the hand of the right youth intervenes. 
         __________ 
         (1)not in Beazley. Actually Cahn attributed the olpe to the 
         Painter of Louvre F 28, an early phase of the Painter of 
         the Nikosia Olpe. 
 
      7819. 
      Unlocated. 
      A] BF oinochoe (olpe). From Taman. Unattributed. Second half 
         sixth (AA). *AA 1914, 223/4, figs. 32-34. 
      B] Ajax and Cassandra, at a statue of Athena; tendrils between 
         figures. 
      C] Between the two figures, [nonsense]: ,#h.(1) On the topside 
         of the mouth, Gr. in two lines: R5S#7T : FT75S.(2) 
      D] A dedication by Ariste to Demeter. 
         __________ 
         (1)so AA, text. (2)see fig. 34. 
 
      7820. 
      Unlocated. 
      A] Frs. of BF lip cup. From Rome. Unattributed. Third quarter 
         sixth. *Beazley Archive db, no. 4320. Enea nel Lazio: 
         Archeologia e Mito (Campidoglio, Pal. Cons. 22-9 - 31-12 - 
         1981) 127/C 9. 
      B] Lip: A, B, each: deer. 
      C] Handle zone: A, B, each: inscription. 
      D] The record in the Bea. Arch. omits the location. 
 
      7820a. 
      Unlocated.(1) 
      A] Plain(?) lip cup. Unattributed. Cf. Tleson.(2) Third 
         quarter sixth. *Photos. in Beazley Archive. 
      B] Lip: A and B: plain. (No picture of Int.). 
      C] Handle zone: A: 1,(5" +,( '("( "$. B: 1,(5" +,( '("( "$. 
      D] For cups with the drinking inscription attributed to the 
         Tleson Painter (or near) see the list by B. Fellmann in CV, 
         Germany 56, under pl. 12,1-4,6 (Munich 2132, CAVI 5215) 
         Most end in "$, but some in #$. - The inscriptions resemble 



         the hand of the Tleson Painter, but Beazley may have been 
         thinking more of the palmettes. 
         __________ 
         (1)The mounting sheet in the Beazley Archives lists the 
         location as `van den' plus a short illegible word (in 
         Beazley's handwriting), and Rome (perhaps in Beazley's 
         handwriting). (2)Beazley on mounting sheet. 

      7821. 
      Unlocated. 
      A] BF band cup. Unattributed. Third quarter sixth. Ca. 530 
         (Cahn). A. Emmerich Gallery, N.Y., Art of the Ancients (exhib. 
         Feb. 7 - March 13, 1968) 13/11 (ill.). 
      B] Handle zone: A: a winged goddess between pegasi, sirens, and 
         at the extreme left, a swan. B: a siren between two lions; at 
         left, a deer; at right, a swan. 
      C] A: starting under the left arm: nonsense: 7-8 letters. 
      D] Ex New York, Emmerich; probably ex Basel Market (M.M.), or 
         ex Zürich Market. 
 
      7822. 
      Unlocated. 
      A] BF stemless band cup. From Leporano in Apulia. Unattributed. 
         Third quarter sixth. *NSc. 1903, 38/4. fig. 7. 
      B] No figured decoration is mentioned in my note. 
      C] Nonsense inscriptions, no doubt in the handle zone. 
      D] Perhaps in Tarentum? 
 
      7822a. 
      Unlocated. 
      A] BF cup. Date? *GAI ii, 186 (mention). *CIG 4.7553. 
      B] "Hercules gladio perempturus bellatorem, iam 
         prostratum." (CIG). 
      C] h"5,+-""%. Not, according to CIG, a quite certain 
         reading.(1) The other suggestions are even less certain: 
         they give the kalos-names Alex[s]a[ndr]ides, 
         K[le]o[n]ides, and Ake[stor]ides. 
      D] Once collection Panckoucke. Threatte says he has been 
         unable to find a later publication of this vase. The 
         letters are called prope evanidae in CIG. The entry in 
         CIG is taken from Dubois, Catal. d. vases gr. de la 
         collection Panckoucke, p. 8, no. 75. 
         __________ 
         (1)"Nomen Herculis puta scriptum fuisse h"5,+-""% ...", 
         CIG. 

      7823. 
      Unlocated. 
      A] Fr. of BF neck amphora. Red-Line Painter.(1) Last quarter sixth. 
         Ca. 510 (Cahn). *100 Werke Antiker Kleinkunst: Katalog 1 
         (December 1989; H.A.C., Kunst der Antike) 12/22 (A, B). 
      B] A: Heracles and the Lion; behind, Athena; Iolaus. B: Return 
         of Helen [so Cahn]: a woman between two warriors. 
      C] A: above Heracles and the lion: nonsense: ",(#+*(%. 
      D] Ex Basel, H.A.C. Kunst der Antike. Cahn thinks rightly 
         that the inscription imitates h"5,+-"%. Presumably 
         miswritten by an illiterate, although the koppa is 
         remarkable. The writer knew the letters of the alphabet 



         but could not write words. 
         __________ 
         (1)this vase is connected with the Leagros Group (Cahn). 
 
      7824. 
      Unlocated. 
      A] RF cup. Unattributed. Early RF. *J. Chittenden, Hesp. 16 
         (1947) 100, pl. 20,c (after Lenormant?). Lenormant and de 
         Witte, Elite iii, 74. 
      B] Int.: Hermes standing before a tree and stripping a small 
         tree of its branches to make a caduceus. 
      C] Along the upper edge of the medaillon: [h(?)]o '(,)(% +,-.%. 
 
      7825. 
      Unlocated. 
      A] Cockle shell aryballos. Compared with the cockle shells potted 
         by Phintias.(1) Last quarter sixth. *ARV(2) 26/3 (no bibl.). 
      B] No figured decoration. 
      C] On the topside of the mouth, [no doubt in BG]: 
         h. ',(% : +,-.%, : 6,( :. 
      D] Once Italian Market. The same inscription is found on New York 
         23.160.33. 
         __________ 
         (1)ARV(2) 25/2-3; but the mouths are not of the same model; and 
         this aryballos has a body of a different model. 
 
      7826. 
      Unlocated. 
      A] Fr. of RF pelike. From Locri Epizephyrii. Unattributed. 
         Somewhat reminiscent of Euphronios (NSc.). Last quarter sixth. 
         *NSc. 1917, 155, middle (not ill.). 
      B] A: a portion of a head. 
      C] A: !8#"$%.(1) 
      D] In Reggio Calabria? 
         __________ 
         (1)so NSc., with three-stroke sigma and eta. 
 
      7827. 
      Unlocated. 
      A] RF cup. From Elea. Proto-Panaitian Group (Neutsch). Late 
         sixth. *ARV.(2) 398. RM 86 (1979) 173, fig. 14, pls. 34,3, 38, 
         41 (photos.; dr.). Beazley Archive db, no. 4541. 
      B] Int.: symposium: a youth. 
      C] Int.: B,6,(7(.% +,-.%. 
 
      7828. 
      Unlocated. 
      A] BF/WG lekythos. Beldam workshop (Cahn). First or second 
         quarter fifth. Ca. 470 (Cahn). *100 Werke Antiker Kleinkunst: 
         Katalog 1 (December 1989; H.A.C., Kunst der Antike) 12/24 
         (ill.). 
      B] A seated woman with a mirror, between palmettes. 
      C] Nonsense: scattered imitation letters. 
      D] Ex Basel, H.A.C. Kunst der Antike. 
 
      7829. 
      Unlocated. 
      A] BF/WG lekythos. Beldam workshop (Cahn). First or second 



         quarter fifth. Ca. 470 (Cahn). *100 Werke Antiker Kleinkunst: 
         Katalog 1 (December 1989; H.A.C., Kunst der Antike) 14/25 
         (ill.). 
      B] A sphinx perched on a column, between two youths. 
      C] Nonsense: scattered imitation letters. 
      D] Ex Basel, H.A.C. Kunst der Antike. 
 
      7830. 
      Unlocated. 
      A] Lekythos in Six' technique. Sappho Painter (Cahn). First 
         quarter fifth. Ca. 490 (Cahn). A. Emmerich Gallery, N.Y., Art 
         of the Ancients (exhib. Feb. 7 - March 13, 1968) 22/25 (ill.). 
      B] A youth and a woman, seated and conversing. 
      C] Nonsense: the photo. shows one inscription between their 
         knees and another of 7 letters to left of the youth's 
         mouth, interrupted by his stick after the second letter. 
      D] Ex New York, Emmerich; probably ex Basel Market (M.M.), or 
         ex Zürich Market. Not in Beazley. 
 
      7831. 
      Unlocated. 
      A] RF stamnos. Tyszkiewicz Painter. First quarter fifth. *TGV 
         155/7F 8, 168/26F 4. Philippaki, Stamnos (1967), figs. 13 and 
         15. ARV(2) 291/23 (no bibl.). 
      B] A: Dionysus and a maenad. B: a satyr and a maenad. 
      C] [Under the foot,] Grr.: they include 1$‹›. 7(),(?).(1) 
      D] Ex Paris Market (Segredakis). Ex Swiss Market. Price 
         inscription for 1p‹75,(›?.
         __________ 
         (1)so TGV. 
 
      7832. 
      Unlocated. 
      A] BF lekythos. Unattributed. First quarter fifth? *J. Six, JdI 7 
         (1892) 185-88 (dr.). A. Gercke, JdI 8 (1893) 113-17. Frazer, 
         Pausanias ii (repr. 1965) 276, fig. 13 (after Six). G.P. 
         Stevens, Hesp. 5 (1936) 455, fig. 9 (after Frazer). 
      B] A nude hoplite (Diitrephes?) falling back under a shower of 
         arrows. 
      C] Nonsense: to left of the shield, facing: *M(.7. Below the 
         shield .#*. To right of the helmet: (()78(M).#.(1) To right 
         of the warrior, starting below his spear: 7.#7.#. 
      D] The inscriptions done after the dr. in JdI 7. For the 
         statue of Diitrephes see Frazer, loc. cit. For the subject, 
         cf. Berlin 2304 and Villa Giulia, ARV(2) 308/3. 
         __________ 
         (1)some letters are unclear. 
 
      7833. 
      Unlocated. 
      A] RF cup. Douris. First quarter fifth. Late middle period 
         (B.-O.). *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 82/163, 
         pl. 94 (dr. after Elite 4, pl. 98). ARV(2) 437/121. 
      B] Int.: Departure: a bearded warrior with a phiale faces a 
         woman with an oinochoe. A-B: warriors. 
      C] Int.: to right of the warrior's helmet, along the margin: 
         h. ^ (-),[.]#+'(5).(.).(1) 
      D] Once William Williams Hope. The inscription is not reported by 



         B.-O. 
         __________ 
         (1)probably h. ',[(]% +,-.% misread in Élite. 
 
      7834. 
      Unlocated. 
      A] BG cup. From Olbia. Unattributed. Fifth (Guarducci). *M. 
         Guarducci, EG iii (1978, repr. 1995) 340 amd n. 3 (not ill.). 
         E. von Stern, Philologus 72 (1913) 547 n. 1. 
         Friedlander-Hoffleit, Epigrammata, no. 177 l. LSAG 372/59 
         (implied). G. Pfohl, Poetische Kleinkunst auf altgriechischen 
         Denkmälern (1967) 46/14 (6). 
      B] No figured decoration. 
      C] w*p'.7.% +p-(3 "�)S, CS-8 'S6.67( 7_6 .t6.6. 
      D] For w*p'.7.% see Guarducci 547 with reff. According to 
         LSAG, the vase is in the Odessa museum. 
 
      7835. 
      Unlocated. 
      A] RF cup. Manner of Brygos Painter. 480-470 (Cahn). *A. Emmerich 
         Gallery, N.Y., Art of the Ancients (exhib. Feb. 7 - March 13, 
         1968) 25/31 (Int.). Para. 368/40 bis. 
      B] Int.: a maenad with a thyrsus and snake before an altar. 
         Ext.: plain. 
      C] Int.: +,-".(1) 
      D] Ex Basel Market (M.M.)? 
         __________ 
         (1)this must be around the figure, for the text prints: 
         +-,---". 
 
      7836. 
      Unlocated.(1) 
      A] RF cup. Colmar Painter. First quarter fifth. *D. Williams, 
         `Onesimos and the Getty Iliupersis,' GVGettyMus 5 (1991) .., 
         n. 16 (listing). Photos. in Beazley Archive (non vidi). 
      B] Int.: a reclining youth playing kottabos. A and B: wrestlers 
         with a trainer. 
      C] Signed Euphronios epoiesen. 
         __________ 
         (1)Market. 
 
      7837. 
      Unlocated.(1) 
      A] RF cup. Apollodoros. Ca. 490 (Lissarrague). *F. Lissarrague, 
         The Aesthetics of the Greek Banquet, tr. by A. Szegedy-Maszak 
         (1990; orig. 1987) 81-83, fig. 68 (sketch of parts of A and B, 
         showing several inscriptions; after Vickers, fig. 17). M. 
         Vickers, Greek Symposia (n.d.) 15, fig. 17. *H. Giroux, CV, 
         France 28, p. 44, under pls. 66,3-4 and 67,1-2 (mention). 
      B] Int.: horseman. A-B: symposium with kottabos players.(2) 
      C] Signature of Apollodoros (see Giroux). A: at right, youth to 
         right and bearded man with lyre to left, on a couch; the youth 
         holds two cups with offset lips, one raised for kottabos: on 
         each cup, on the lip: +,-.%. Under the handle A/B: flat pan, 
         on which is a small tripod surmounted by a phallos bird 
         (taking the place of a kottabos stand); on the pan's body: 
         +]7‹7›,>.%.(3) B: at left, two youths to left on a couch; that 
         on the left raises a cup for the kottabos throw; that on the 



         right holds a cup; the kottabos cup is apparently shown in 
         profile with an inscription on the inside: +,-"; on the body 
         of the other cup: +,-.%. Neither cup has an offset rim.  
      D] The above readings are from the sketch in Lissarrague; 
         they are clearly incomplete. I know the signature only 
         from its mention by Giroux. Lissarrague discusses the game 
         of kottabos on pp. 80-86. 
         __________ 
         (1)English private collection. (2)very similar to those on Louvre 
         G 139-140 (cf. Giroux). (3)"Sous un anse, un recipient bas, sur 
         lequel on lit l'inscription: +]7‹7›,>.%, porte un support a 
         trois pieds sur lequel se trouve un oiseau-phallos." (Giroux). 
 
      7838. 
      Unlocated. 
      A] WG alabastron. From Megara. Group of Negro Alabastra. First 
         quarter fifth. *Winnefeld, AM 14 (1889) 41 and 45-48 (drs.). 
         ARV(2) 268/32. 
      B] A negro to right, looking left, with outstretched arms and 
         a hatchet in one hand; at the top, maeander. 
      C] Above the maeander: h. ',-% : +,‹-›.(.)(.) :*.(1) On the 
         negro's left: 6,(1(. At his right: +,-.%. I.e.: h. ',(% +,-.%, 
         6,(1( +,-.% (intended). 
      D] Ex Private collection. "Unusual," Beazley. For the form 
         ',-%, see Kretschmer, Kuhn's Zeitschr. 29, 476ff.; also 
         Vas. 188ff. But I think ',$%, ',-% and ',-.% are confusions 
         with +,-.%. See now GAI ii, 278-79. 
         __________ 
         (1)sic dr. 
 
      7839. 
      Unlocated.(1) 
      A] Foot of cup of type C. Unattributed. Beginning fifth. Ca. 
         480.(2) *M. Vickers and L.H. Jeffery, AJA 78 (1974) 430-31, pl. 
         88,1-2 (incl. ph. of inscription). SEG 38.40. *A.P. Matthaiou, 
         `F$% 9#7.$,' Horos 6 (1988) 77-78. 
      B] No figured decoration preserved. 
      C] Gr.: Vickers and Jeffery: 
         )$#.#7.·  R']--.6( : k67j )(�% *p. :. 
         Matthaiou: 
         Fl%  �Z #7E  R']--E6( k67j )(�% *p.. 
         Vickers and Jeffery: the inscription is not Attic; it could 
         be Aeginetan, but a Sicilian origin is not excluded 
         (Jeffery). Matthaiou 78 thinks the inscription Attic. 
         Perhaps mixed alphabet? Ionic lambda and sigma. 
      D] The foot has a rattle: an X-ray shows 10 pieces and the 
         opening through which they had been inserted. Jeffery 
         interprets the inscription in two possible ways: (1) F$#_% 
         7.h‹(› ... `The Mysian' as a proper name. Two errors are 
         assumed: omission of iota and misplacement of punctuation. 
         (2) )$##.7P. Cf. Hsch. )$##=7P· M"-.W,. Misspelled as 
         )$#.#7.. `A pair of jokes for Apollo: two rattling cups(?) 
         for Apollo'. Matthaiou:  ²#78% is an unknown name. (This 
         reading is meant to correct Jeffery.) LGPN ii reads F$#]% 
         after Jeffery. The last word is written larger to fill out 
         the circle. 
         __________ 
         (1)USA, Private. (2)compared by Vickers and Jeffery with Agora 



         12, 265/412, which is there dated ca. 480. Jeffery, by 
         letter, dates the inscription ca. 470 plus or minus, and the 
         vase earlier. 
 
      7840. 
      Unlocated. 
      A] Fragmentary Attic vase.(1) From Cumae. Unattributed. Second 
         quarter fifth.(2) *M. Milne and D. von Bothmer, Hesp. 22 (1953) 
         218/4. Gabrici, Mon. Ant. 22 (1913), col. 459. Cf. S.I. 
         Rotroff and J.H. Oakley, Debris from a Public Dining Place in 
         the Athenian Agora (Hesperia suppl. 25, 1992) 27, n. 60. 
      B] The decoration is not reported in Hesp. 
      C] On the outside, Gr. in two lines: 
         /.#[S,%] : +,7,'pM[E]6 h. M5P![C#,% CT#S6.] 
                    ...[--] 
         ......./......[---]. 
      D] The reading is Beazley's, using the letters reported 
         without explanation by Gabrici. Agora P 5157 has (according 
         to Lang's reading): /.#S,% +,7,'pME6, and hE% C(8)#j6 h. 
         M5PC#,%. Attic alphabet (as given by Gabrici). Beazley's resto-
         ration is reported by Milne and Bothmer in Hesp. 22 (1953) 218. 
         __________ 
         (1)`coppina,' Gabrici. (2)the tomb context is 3/4 5th, but if 
         the Gr. refers to the same Sosias as Agora P 5157, the vase 
         must be several decades earlier. 
 
      7841. 
      Unlocated. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. Ca. 470 
         (Cahn). *Auktion 22 (M.M.) 90/168, pl. 51. Hesp. Art Bull. 
         11,5, no. 191. ARV(2) 683/122 bis, 1665. 
      B] A bearded satyr with thyrsus and kantharos. 
      C] Two nonsense inscriptions (imitation letters?): to right of 
         his beard: 6 letters or more. On his lower right: 5 letters. 
      D] (Once?) in a French collection (see ARV(2) 1665). Ex Basel 
         Market (M.M.). Ex Hesperia Art. 
 
      7842. 
      Unlocated. 
      A] RF lekythos. From Locri Epizephyrii. Unattributed. Second 
         quarter fifth. *NSc. 1917, 121/2 and 122, fig. 26. 
      B] Mistress and maid: a woman with a taenia; a maid holding up a 
         mirror; on the wall, another mirror. 
      C] Between the women: +,-.%. 
      D] At Reggio Calabria? 
 
      7843. 
      Unlocated. 
      A] RF cup. Tarquinia Painter (Beazley). Hermonax (I.-K.). Second 
         quarter fifth. *C. Isler-Kerenyi, `Hermonax in Zürich III: der 
         Schalenmaler,' AK 27 (1984) 159-61, fig.2 (foot profile, by 
         Bloesch), pls. 22,8 and 23 (all; phs. by Bloesch). ARV(2) 
         868/49, Add.(2) 299. 
      B] Int.: a bearded komast walking with his stick and a skyphos; 
         at left, a table.(1) A-B: symposium; below the scene 
         all around the vase runs a reserved predella with objects 
         in silhouette technique (boots, drinking horn, cups, 
         skyphoi, sandals). 



      C] A-B: in the predella, starting above the drinking horn, 
         in BG, very widely spaced and neatly making a complete 
         circle (a planned inscription): h. ',(% : +,-.%. 
      D] Ex Vienna, Trau collection. Ex Ticino (Tessin), Private. 
         For the location of the inscription, cf. an unlocated cup 
         once in the Hamilton Gray collection, ARV(2) 1612. 
         __________ 
         (1)he is leaving the symposium (I.-K.). 
 
      7843a. 
      Unlocated. 
      A] WG oinochoe. Painter of Athens 1826. [Second or early 
         third quarter fifth.] *J.H. Oakley, The Achilles 
         Painter (1997) 12 n. 13 (mention). Hesperia Arts 
         Auction, Ltd., November 1990, part ii, lot no. 33. 
      B] Subjects not mentioned by Oakley. 
      C] Lichas kalos. 
      D] This is not the old `Hesperia Art' in Philadelphia. 

      7844. 
      Unlocated. 
      A] Fragmentary RF calyx krater. From Comacchio. Unattributed. 
         Second half fifth. *NSc. 1927, 163-64 (not ill.). 
      B] Upper zone: a chariot race. Lower zone: Gigantomachy. 
      C] Lower zone: A(.6$#.%. (i)"$%. 4@86[,(,]. [B.#"(]*=6. Zeus' 
         adversary: B.5[C$5(=6]. Poseidon's adversary: B.[-$>=78%]. 
      D] Ionic alphabet. Zeta resembles an upright cross. 
 
      7845. 
      Unlocated. 
      A] RF calyx krater. From Himera. Kleophon Painter. Third quarter 
         fifth. *S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 409/KL 16 (not ill.). ARV(2) 1144/15 (no bibl.). 
      B] A: warriors leaving home. B: youths; boy. 
      C] [A:] +,-". +,-.[%]. +,-.%. 
      D] Once Termini Imeresi, La Scola? (so Matheson after ARV(2)). 
 
      7846. 
      Unlocated.(1) 
      A] RF neck amphora. Phiale Painter. Third quarter fifth. 435-430 
         (Oakley). *J.H. Oakley, The Phiale Painter (1990) 72/34, pls. 
         19,a and 35,a. ARV(2) 1016/34. 
      B] A: a hoplitodromos and a trainer. B: a woman to left. 
      C] A: on the shield, device: a large 4. 
      D] Side A is a free replica of Naples 81,473 (= 3083, ARV(2) 
         1016/33. Oakley, no. 82/33). But the alpha is of a 
         different shape from that on the Naples vase and from all 
         the others. Is the vase perhaps by an imitator? 
         __________ 
         (1)market. 
 
      7847. 
      Unlocated. 
      A] Fr. of Attic skyphos (base). From Olbia. Unattributed. 
         450-425? (Johnston). *L.H. Jeffery, The Local Scripts of 
         Archaic Greece(2) (with supplement by A.W. Johnston 1990) 421, 
         479/O, pl. 80,4. Vinogradov and Rusjaeva, Issled. po anticnoy 
         arch. Sev. Pric., 24ff., fig. 7, pl. 6. 



      B] No figured decoration extant? 
      C] Under the foot Gr.: starting on the rim and continuing on 
         the base in a spiral from outside to inside: 
         R'.--‹› A"-CW6( �,75.j‘ !,5M8-( J$+"( 46*.+(*.% H,$5"=6 
         !,5{.}M8-(=6 2,-,),(=6 B,68).% F"7,M"(76(=6 K.8*5.) 
         2(,6"`(=6 4',7.$5( B.#"(*( J86"=6 46@"#785(=6 457")(#(=6.(1) 
      D] Note the list of months. 
         __________ 
         (1)copied from LSAG(2) 421. The photo, pl. 80,4, shows three 
         letters on the rim (&F<) which I cannot identify in the 
         transcription. 
 
      7848.
      Unlocated. 
      A] Fr. of [RF?] bell krater. From Capua. Unattributed. 
         Ca. 420 (Johnston). Late fifth (Moore). *TGV 167/24F 7, 
         232. RM 46 (1937) 150. *M.B. Moore, Attic Red-figured 
         and White-ground Pottery (The Athenian Agora 
         30, 1997) 32 and n. 19. P. Mingazzini, `Un nuovo nome 
         antico per designare una forma di vasi,' RM 46 (1931) 
         150-52. P. Jacobsthal, MetMusSt 5 (1934-36) 117 n. 2. Agora 
         12, p. 55. H.R.W. Smith, CV, USA 10, San Francisco 1, 
         44-45. Amyx, Hesp. 27 (1958) 199 n. 80. 
      B] Disk foot of an Attic bell krater.(1) 
      C] On the foot, Gr.: )(-8#(.$5M8 75(, +,( *"+,. [So Moore.] 
      D] Mingazzini identified this as a bell krater; see TGV 249, 
         24F n. 2. [I have ignored some differences in reff. in the 
         sources.]
         __________ 
         (1)Is that all that is preserved? 
 
      7849. 
      Unlocated. 
      A] Fr. of RF krater. From Kerch. Unattributed. Late fifth. *AA 
         1914, 218-19, fig.23. 
      B] Parts of Eros, Nike, and Hermes: probably Judgment of Paris. 
      C] [&5=]%. 0(+8. &!5)8%!. 

      D] Ionic alphabet. 
 
      7850. 
      Unlocated. 
      A] Frs. of RF volute krater. From Serra di Vaglio, South Italy. 
         Unattributed. 425-375 (Bea. Arch.). *Beazley Archive db, no. 
         44,583. H. Froning, T. Hölscher and H. Mielsch, eds., Kotinos, 
         Festschrift fur Erika Simon (1992), pl. 50,3-5. 
      B] A: Wedding of Theseus and and Helen. Perithous with a 
         sacrificial basket (all named), Leda, youths, one in 
         chlamys, with spears (Dioscuri?), a man with a staff or 
         scepter (Zeus?), Erotes flying with wreaths, women. 
      C] Theseus. Helene. Perithoos.(1) 
      D] Bea. Arch. does not give a location. 
         __________ 
         (1)I do not know the spellings. 
 
      7851. 
      Unlocated. 
      A] RF hydria (kalpis). Unattributed.(1) Last quarter fifth. *E.M.W. 
         Tillyard, The Hope Vases (1923) 63/114, pl. 15. 



         Raoul-Rochette, Monuments inédits d'antiquité figurée (Paris 
         1833) 40, pl. 8/2. *L. Burn, The Meidias Painter (1987) 34-35 
         and n. 46. *H.A. Shapiro, Personifications in Greek Art (1993) 
         235/24, 74, fig. 32 (dr. of detail, after Élite iv, pl. 25.). 
         Studi e Materiali 14 (1938) 5. LIMC iv, 50, s.v. Eukleia, no. 8. 
      B] Part of a draped female figure (her inscription is lost) 
         stretching out her hand toward the group of Eukleia (seated 
         to right holding a chest) and Peitho (addressing Eukleia); 
         a kalathos with wool. 
      C] On the rock on which Euykleia sits: &$+-",. Between the 
         heads: B"(@=. 
      D] Ex Deepdene, Hope 114. A domestic scene elevated to divine 
         level: Aphrodite and two companions? 
         __________ 
         (1)Tillyard says the hydria Berlin 2396 is by the same hand, 
         but Beazley does not include that vase either. 
 
      7852. 
      Unlocated. 
      A] BF amphora. Late sixth or early fifth? *Kretschmer, Vas. 179 
         (mention). GAI i, 20 (mention). dr. (tracing) in Gerhard's 
         Berl. App. XII 89. 
      C] O,5.'% (cited for ps = phs), for OP5.C%. For the name see 
         LGPN ii. 
      D] (Once) Campanari Collection. GAI says the vase seems to 
         have disappeared. 
 
      7853. 
      Unlocated. 
      A] BF neck amphora. Unattributed. Date? *TGV 117/5D 8, 141/E 10, 
         sketch on p. 141; pp. 215-16. 
      B] Subjects not mentioned. 
      C] [Under the foot, Grr.:] ligature [G. J&H&. Both retr. 
      D] Johnston got the information from a note by Beazley. Louvre 
         E 804 has the similar J&L&, retr.; see fig. 9,p. Greek or 
         Etruscan? (See p. 215). Attic lambda. 
 
      7854. 
      Unlocated. 
      A] Fr. of BF prize Panathenaic. From Gela. Unattributed. Date? 
         *Hauser, JdI 11 (1896) 181/13 (not ill.). 
      B] A: part of a column. 
      C] A: to right of the column: [7.6 4@"]6"@"6 ,[@-.6]. 
      D] Once in the Hauser collection. 
 
      7855. 
      Unlocated. 
      A] BF prize Panathenaic. Unattributed. 380/79. Archon Pytheas. 
         *N. Eschbach, Statuen auf Panathenäischen Preisamphoren des 4. 
         Jhs. v. Chr. (1986) 2 n. 12 (brief mention). 
      B] A: Athena. 
      C] A: the earliest archon inscription, which is of the year 
         380/79, according to J.Frel, Panathenaische Preisamphoren 
         (Athens 1973) 18 (the name is not given). 
      D] Eschbach says the vase was still unpublished (in 1986). 
 
      7855a. 
      Unlocated. 



      A] RF cup. Date? *Kretschmer, Vas. 119 (mention). Gerhard, 
         AZ 1866, p. 184 (non vidi). GAI i, p. 261. 
      C] A(.6(#.%, for A(.6$#.%. 
      D] Incomplete entry. 

      7856. 
      Unlocated. 
      A] BF oinochoe. Unattributed. Date? *TGV 178/subs. list 1, 47 
         (after a note by Beazley preserved in Oxford). 
      C] On the handle, Gr.: &Q/. 
      D] No doubt the owner: &$#‹›. For suitable names see LGPN ii. 
 
      7857. 
      Unlocated. 
      A] Attic vase. Unattributed. Date? *J. de la Genière, CV, Italy 
         50, III I, under pl. 1,4 (mention). R. Ginouvès, Balaneutike 
         (1962) 127. Gardiner, Greek Athletic Sports and Festivals 
         (1910) 481, fig. 181. 
      B] The scene includes a laver. 
      C] On the laver: *8).#S,. 
      D] Once Hamilton. Presumably lost. 
 
      7858. 
      Unlocated. 
      A] BF/WG lekythos. From Locri Epizephyrii.(1) Unattributed. First 
         quarter fifth. *NSc. 1911, suppl. p. 11, fig. 8 (dr.). 
      B] Komos of three couples (men and hetaerae); the last man 
         plays the flutes, the central one has a lyre; the women 
         have krotala. 
      C] Nonsense: to left of the last man, not facing him: +,(6"7". 
         On his right: ..$#. At the bottom: '$M.#$M". At the top: 
         '.(M),M"(. At right, vertically down and facing the first 
         figure: h$>5(M(M)"#. 
      D] Probably in Reggio Calabria. The above readings are taken 
         from the dr. in NSc. and are no doubt not completely 
         reliable. NSc. thinks the inscriptions hide names; the last 
         is indeed similar to names like Hybridemos, Hybrilides, 
         Hybristes (PA 13,895-97). The gammas may stand for pi's. 
         __________ 
         (1)tomb 113. 
 
      7859. 
      Unlocated. 
      A] Fr. of BF cup. From Populonia (prov. of Livorno). 
         Unattributed. Date? *NSc. 1925, 365 (not ill.). 
      B] Nike between groups of figures. 
      C] In the field, imitation inscriptions. 
      D] Vases from Populonia appear to be in Florence. 
 
      7860. 
      Unlocated. 
      A] RF krater. From Poggio Sommavilla. Unattributed. Date? *TGV 62 
         n. 20 (brief mention); 251 Etruscan n. 1. AJA 43 (1939) 253 n. 
         1. Colonna, ArchClass 25-26 (1973-74) 137/3. 
      B] Subjects not mentioned. 
      C] Batch mark of Attic vases for distribution, with Etruscan 
         numerals (Johnston). 
      D] See Florence 4007. 



 
      7861. 
      Unlocated. 
      A] BG oinochoe.(1) From Cyrenaica. Unattributed. Late fourth or 
         early third.(2) *TGV 168/25F 8, 233. Longpérier, RA 1875 ii, 
         115. Heydemann, Rhein. Mus. 1881. Hackl 56/607. *Guarducci, EG 
         iii, 344-45. 
      B] No figured decoration. 
      C] [Under the foot, Gr. in 4 lines]: 
         )(+5, : -"(, : BAAAAA : 5,>*=7, : BAAAAA. 
      D] Johnston 233 says that the inscribed vase is fluted; Hackl 
         75 does not say this. The number of the small plain and 
         fluted (oinochoai) is 90 each. Supply ,MM"(, or the like. 
         __________ 
         (1)trefoil (Hackl). (2)Guarducci: "databile, come sembra, alla 
         prima eta ellenistica." 
 
      7862. 
      Unlocated. 
      A] RF fr. Unattributed. Date? *Duhn, AA 1921, 95-96. Ausonia 6 
         (1912), fig. 47. 
      B] A bearded and wreathed man holding out a flower. 
      C] Before the man, remains of an inscription: Glaukos. 
      D] Surely not the Glaukos of London D 5 by the Sotades 
         Painter; there are at least three other mythical persons of 
         that name. The name is also common in Athens, see LGPN ii; 
         it is probably historical here. 
 
      7863. 
      Unlocated. 
      A] BG cup skyphos. From Kerch. Unattributed. Date? *AA 1910, 
         209/2 bottom (not ill.). 
      B] No figured decoration. 
      C] On the outside of the foot, Gr.: [x)]C=7(% A(2.% /=7�5[.%]. 
      D] The pot is said to be Attic in AA. x)C=7(%, `pail', may be the 
         name of the cup here. 
 
      7864. 
      Unlocated. 
      A] RF pyxis with lid. From Berezan. Unattributed. Date? *TGV 63, 
         ch. 8 n. 14 (mention). AA 1904, 106. Cf. S.R. Roberts, The 
         Attic Pyxis (1978) 55. 
      B] On the lid: a pig. 
      C] On the pyxis, [Gr.]: ©%. 
      D] The Gr. is used to fit the right lid to the box. 
 
      7864a. 
      Unlocated, J. Herrmann. 
      A] RF lekythos. Bosanquet Painter (Guy). Third quarter 
         fifth. 440's (Oakley). *J. H. Oakley in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and 
         Painters: The Conference Proceedings (1997) 247 and nn. 
         9.d (profile), 13, 46 and 47, figs. 11-14 (fig. 12 
         shows some letters). 
      B] Two women playing with tops: that on the left is beating 
         hers; that on right has finished playing. 
      C] Between the women's heads, at the height of the second 
         one's head (she stands straighter), horizontal: +,-". 



      D] I think the inscription refers to the woman on the right 
         who is more impressive and has a more mature hairdo. Oakley 
         says this is the only vase by this painter to have an 
         inscription; but there are only two RF vases attributed to 
         him (the second is Dresden, Albertinum ZV 2777, ARV(2) 
         1227/11); the others are WG lekythoi. 

      7865. 
      Unlocated, Private. 
      A] BF Siana cup.(1) Unattributed. Second quarter sixth. Ca. 565-560 
         (Schauenburg). *K. Schauenburg, AA 1962, col. 745ff., figs. 1-2. 
      B] Int.: a horseman; tongue border. A: Death of Kaineus. B: 
         a boar hunt. 
      C] Int.: to left of the horseman's head and back: nonsense: 
         imitation(?): three letters. A: under the left centaur: 
         three imitation(?) letters. B: it seems unclear whether 
         there are any letters. 
         __________ 
         (1)overlap. 
 
      7866. 
      Unlocated, Private. 
      A] BF Nikosthenic pyxis with lid. From Chiusi. Near Lydos.(1) Third 
         quarter sixth. Close to 550 (Greif.). *A. Greifenhagen, AA 1978, 
         531/35, figs. 52-57. 
      B] Lid: a komos of eight couples of men and women dancing. 
         Body: Heracles and Athena (a total of eight figures). B: 
         fragmentary: a warrior and a (missing) woman (a total of 
         eight figures). 
      C] Lid: A, B, each: numerous nonsense inscriptions, in part 
         imitation inscriptions. 
         __________ 
         (1)near Lydos and companions; cf. especially the Painter of 
         Vatican 309 (Greifenhagen). 
 
      7867. 
      Unlocated, Private. 
      A] Frs. of plastic oinochoe (head vase: negro head). 
         Unattributed. Class B. Last quarter sixth. *R. Guy, `A Ram's 
         Head Rhyton Signed by Charinos,' BullVirginia 21 (1981) 13 n. 
         29 (mention; not ill.). 
      B] No figured decoration mentioned. 
      C] Shoulder: [&'(-]$+.[%] [+,-.]%, retr. 
 
      7868. 
      Unlocated, Private. 
      A] RF plate. Epiktetos. Last quarter sixth. *ARV(2) 79/2. 
      B] Man defecating(?), assisted by a woman. 
      C] &'(+7"7.% "M5,#C"6, for "M5,C#"6. 
      D] Bought by David Falcke. Ex Campanari. Ex London, Rogers 
         446. Listed by Beazley as Once London, Rogers 446, and 
         as a vase unpublished and lost. 
 
      7869. 
      Unlocated, Private. 
      A] BF olpe. Unattributed. Last quarter sixth. Ca. 520. *Medusa 7 
         (1986) 18, fig. 2. 
      B] Odysseus and the Sirens. 



      C] <-$7‹7›"$%. /"5"6. 
 
      7870. 
      Unlocated, Private. 
      A] Fr. of RF cup. Onesimos (Panaitios Painter). Early fifth. *F. 
         Brommer, AA 1979, 488, fig. 1. H. Hoffmann in Antiken im 
         Norddeutschen Privatbesitz, no. 264. 
      B] A: Theseus and Kerkyon.(1) 
      C] A: [4@"6.]*.7[.% ---].(2) 
         __________ 
         (1)corrected by Brommer from Hoffmann's Theseus and Sinis. 
         (2)restored by Brommer from Hoffmann's [--]*.([--]. 
 
      7870a. 
      Unlocated, Private. 
      A] Fragmentary RF cup. Unattributed. 500-490 (Wolf). *S.R. 
         Wolf, Herakles beim Gelage (1993) 27f. and n. 89, 46, 
         214/rf. 12, fig. 46 (Int.). 
      B] Int.: symposium: Heracles and a warrior reclining. 
      C] Int.: at upper left, to left of Heracles' face, along the 
         margin, and continued on his right (curving downward and 
         partially on the warrior's BG hair, if I understand the 
         ph.): h. ',[(% ^ +,]-^.^%.(1) 
      D] For Heracles at a banquet with a warrior see Wolf, p. 46 
         (possibly Ares). - Wolf got his information from B. Kaeser 
         in Munich; the vase appeared in the market in 1991. 
         __________ 
         (1)see Wolf, p. 28 and the ph. 

      7871. 
      Unlocated, Private. 
      A] BG lekythos. From Gela.(1) Unattributed. Fifth. *P. Orsi, NSc. 
         1901, 311/(b). 
      B] Shoulder: palmettes. 
      C] Gr.: &X*.3S, `P-75(, +,-T @ /"6.CS-E. No-=6 .y7.% e'"$+"% 
         &X6.(+.% +,7"l3".(2) 
      D] Orsi says that the vase is Attic. The inscription was 
         discovered during a washing, some time after the excavation. 
         Orsi thinks it false. De Sanctis says that /"6.C(-.% [for 
         L"6]C(-.%] is impossible for the fifth century [but I thought 
         it could be a misreading for a xi written with a comma beteen 
         two horizontal lines.] Orsi reports other forgeries in this 
         article. Western alphabet. 
         __________ 
         (1)from a tomb at Capo Soprano. (2)The inscription is given in 
         capitals by Orsi and I am not sure that I have transcribed it 
         correctly. 
 
      7872. 
      Unlocated, Private. 
      A] RF skyphos.(1) Unattributed.(2) Second quarter fifth. Ca. 460 
         (Cahn). 460-450 (Oakley). *J.H. Oakley, Hesp. 57 (1988) 
         181/31, pl. 51 (A). *Auktion 56 (M.M.), pl. 46/104 (A, B). 
         *Beazley Archive db, no. 1066. AK 23 (1980) 104. K. Schefold 
         and F. Jung, Die Sagen von den Argonauten, etc. (Munich 1989) 
         86-87, figs. 68-69(A, B). 
      B] A: a queen or goddess with a scepter holds out a phiale 
         toward a woman with an oinochoe moving away from her while 



         turning back; behind the first woman, a stool. B: at right, 
         a woman holding a mirror and kalathos moves to right, but 
         turns back toward another woman, who stretches out her arms 
         toward her. 
      C] A: to right of the left woman's face: !">". B: in a similar 
         position (a bit lower): /,-,)(%. 
      D] Ex Basel Market (M.M.). The inscriptions are widely spaced 
         and Cahn says it is uncertain to which figure each refers; 
         but I think they go with the left-hand figures (the 
         servants).(3) Both Thebe and Salamis are local nymphs, 
         daughters of Asopus (Cahn). Four-stroke sigma. 
         __________ 
         (1)of Corinthian type. (2)Cahn compares the Stieglitz and 
         Euaichme Painters (so also Oakley); the ornament recalls 
         Polygnotos II. (3)so also the entry in the Beazley Archive. 
 
      7873. 
      Unlocated, Private. 
      A] RF cup. Unattributed. Second quarter fifth. *ARV(2) 1612, under 
         Florence PD 315. Cat. Sotheby, June 7, 1888, no. 33. Mrs. Hamilton 
         Gray, Tour to the Sepulchres of Etruria in 1839,(3) cover. 
      B] Int.: a komast. A-B: symposium: below: black vases, shoes, 
         sandals. 
      C] A or B: between the objects: h. ',(% +,-.%. 
      D] Ex Mrs. Hamilton Gray collection; bought by Harding. For 
         the position of the inscription Beazley compares Florence 
         PD 315, q.v. Cf. also an unlocated cup by the Tarquinia 
         Painter (Beazley), or Hermonax (Isler-Kerenyi), ARV(2) 
         868/49, Add.(2)299. 
 
      7874. 
      Unlocated, Private. 
      A] Fr. of BF prize Panathenaic. From Athens.(1) Unattributed. 
         Second to fourth quarter fourth. *Woodward, BSA 16, 210, fig. 1. 
      B] A: part of [the left?] column; at right, part of [Athena's 
         garment?]. 
      C] A: to left of the column, kionedon: [7=6 4@868@"6] ,@-=6. 
      D] Once Woodward. Ionic alphabet. 
         __________ 
         (1)said to be from near Dipylon. 
 
      7875. 
      Unlocated, Private. 
      A] Fr. of BF prize Panathenaic. From Athens.(1) Unattributed. 
         Second to fourth quarter fourth. *Woodward, BSA 16, 210, fig. 1. 
      B] A: part of [the left?] column; at right, part of [Athena's 
         garment?]. 
      C] A: to left of column, kionedon: [7=6 4@868@]"6 ,@-=6.(2) 
      D] Once Woodward. Ionic alphabet. The writing on the two 
         Woodward frs. seems similar. 
         __________ 
         (1)said to be from near the Dipylon. (2)with slight word 
         separation. 

      7876. 
      Unlocated, Private. 
      A] Fr. of ring foot from a large plate. From Gela, Pozzo del 
         Purgatorio. Unattributed. Date? *P. Orsi, NSc. 1901, 310/(a). 



      B] No figured decoration preserved. 
      C] On a red circle, Gr.: [)]6s#.),( 0(+,#(86 ³'_ M,S[,%]. 
      D] The vase is Attic (Orsi).  Orsi takes the name to be 0(+, 
         (gen. 0(+,%) and declares the rest of the name to be 
         obscure. I would prefer 0(+,#S8, but the acc. presents a 
         problem. The inscription is funerary with a poetic phrase. 
         Orsi considered the inscription genuine, but reported it 
         together with forgeries. 
 
      7877. 
      Unlocated, Market. 
      A] BF cup. Unattributed. Ca. 500. *K. Schauenberg, in Studien zur 
         griechischen Vasenmalerei (AK Beiheft 7, 1970) 36, pl. 18,1-2 
         (Int., A). F. Brommer, ibidem, 58 and n. 66. 
      B] Int.: tondo: a satyr. Around the tondo, a multi-figured 
         frieze, with winged male figures, Hermes and, I think, 
         satyrs. A: Heracles and Prometheus; on Prometheus' right, 
         an eagle is swooping down; the whole scene is between two 
         horsemen. B: a kneeling archer between horsemen. 
      C] Nonsense: A: above the eagle: 9 thick dots. To right of 
         Prometheus' bent knees: 9 dots. 
      D] There is some controversy whether the vase is Attic (so 
         Schauenburg) or Boeotian (so Brommer). I do not know 
         whether B is inscribed. 
 
      7878. 
      Unlocated, Market. 
      A] RF lekythos. Cartellino Painter. Second quarter fifth. *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 2 n. 17 (mention). 
      B] A striding warrior. 
      C] On the chlamys [in BG or relief?]: A.h5(%. 
      D] Here probably the name of the vase painter rather than 
         that of a hetaera (A=5S%); see Script 86. Add this to the 
         list of the Cartellino Painter's lekythoi in ARV(2) 452,1-5. 
 
      7879. 
      Urbana, University of Illinois, Krannert Museum 70-8-7. 
      A] RF cup. Antiphon Painter (Cahn). First quarter fifth. Ca. 485 
         (Wisseman). *S.U. Wisseman, CV, USA 24, pl. 25,1-4; pp. 20-21 
         (facss.). *Add.(2) 393. *Auktion 40 (M.M.) 54f., pl. 37/91. 
      B] Int.: a youth seen from the back, with his stick and a 
         cloak over his shoulder; on the wall, a sponge and 
         aryballos. Ext.: komos: A: a youth playing the flutes; a 
         male dancing; a male with a large bowl. B: a youth with an 
         amphora; a youth playing the lyre; a youth with his stick. 
      C] Int.: around the margin: 45(#7,51.% and +,-.%. A: 
         h. vac. ('),(% and below: +,-.%. B: [h.] '(,)(% and +,-.%.(1) 
         Under the foot, Grr.: :J (Attic lambda reversed: J:?) and 4O 
         (or 4H). 
      D] Ex Basel Market (M.M.). To judge by the facss., the 
         inscription on the Int. is much neater than the rough 
         inscriptions on the Ext. They were probably written by 
         two hands. The Int. has four-stroke sigma, the Ext., 
         three-stroke. 
         __________ 
         (1)the facsimiles suggest rough two-liners on both A and B. 
 
      7880. 



      Urbana, University of Illinois, Krannert Museum 70-9-3. 
      A] BF amphora (Tyrrhenian). Painter of Berlin 1686 (A. Perkins). 
         Pointed-Nose Painter (Bothmer). Unattributed, not Tyrrhenian (K.). 
         Third quarter sixth. Ca. 550 (CV). *W.G. Moon and L. Berge, eds., 
         Greek Vase-Painting in Midwestern Collections (Art Institute 
         of Chicago 1979, 2d printing 1981) (A. Perkins) 50ff., fig. 
         30. *S.U. Wisseman, CV, USA 24, pl. 9,1-4. J. Kluiver, BABESCH 
         71 (1996) 17 and n. 156 (inscrr. not mentioned). 
      B] A: a nude horseman with a spear leading a second horse; at 
         left, a bearded man with a spear; at right, a nude youth 
         with a spear. B: two nude young horsemen with spears. 
      C] Nonsense: imitation letters: the inscriptions are placed 
         where one would expect names: A: to right of a spear held 
         up before the man's face: (M)(()6(#)6. Under the horses' 
         bellies: (.)6M#6.(1) In front of the horses: +#6+(M)#6". To 
         right of (behind) the youth's head: six letters. B: to left 
         of (behind) the left rider's chest: seven letters ending in 
         #6. Under the left horse's belly: (+)#+#(+)#. To left of 
         the right rider's face: M#M#M. Under the right horse: 
         +#+#M. To right of the right horse: five letters. 
      D] `Midwestern' (in index) lists the location as Champaign, not 
         Urbana. The letters are small in the photos. and hard to 
         read. The rightmost inscription on B is de trop, imitating 
         A, where there is an extra horse. The letters are 
         disjointed. These readings are from `Midwestern', but compare 
         the phs. in CV. Are these mock inscriptions or illiterate 
         attempts? 
         __________ 
         (1)the first letter is unclear. 
 
      7881. 
      Urbana, University of Illinois, Krannert Museum 72.13.1. 
      A] BF/WG lekythos. Athena Painter (Wisseman, Bothmer). First 
         quarter fifth. Ca. 490 (CV). *S.U. Wisseman, CV, USA 24, pl. 
         29,1-4; p. 25 (dr.). 
      B] Centauromachy: Kaineus between two centaurs. 
      C] Nonsense: imitation letters: to right of the left centaur's 
         head, i.e., above the head of Kaineus: #(6)(.)(.)(6).(1) 
         __________ 
         (1)the third letter is a dot; the fourth, a `quotation mark'; 
         the nu's are unclear. Three-stroke sigma. 
 
      7882. 
      Urbana, University of Illinois, Krannert Museum 72.13.2. 
      A] BF/WG alabastron. Sappho Painter (Wisseman). First quarter 
         fifth. *S.U. Wisseman, CV, USA 24, pl. 32,1-3; p. 28 (dr.). 
      B] Three dancing maenads; two have castanets. 
      C] Nonsense with imitation letters: between the left pair: 
         M(.)$(.)=(#)=(.6. To right of the middle maenad's head: 
         (.)#'... To right of the right maenad: three plus six 
         letters, very disjointed and unrecognizable. 
      D] The letters are fairly large. 
 
      7883. 
      Utrecht, University. 
      A] RF bell krater. Group of Polygnotos. Third quarter fifth. 
         *S.B. Matheson, Polygnotos and Vase Painting in Classical 
         Athens (1995) 456/PGU 52 (not ill.). *Photo. (A). ARV(2) 1053/42. 



         S. Vollkommer, Herakles in the Art of Classical Greece (1988) 
         1, fig. 2, p. 3. LIMC v, pl. 47 Herakles 1891. 
      B] A: Heracles and Cerberus(?).(1) B: three youths. 
      C] [5,+-8%.(2) 
      D] Much restored. 
         __________ 
         (1)Heracles approaching a lion (Matheson). (2)no other 
         inscription is given by Matheson. 
 
      7884. 
      Utrecht, University inv. 11. 
      A] RF hydria. Tyszkiewicz Painter. First quarter fifth. *Amyx, 
         Hesp. 27 (1958) 295f. pl. 54,a (facs., after Jonkees, Mnem., 
         p. 152). *M.J. Milne apud Richter, ARFV(2) 168 n. 44, ARV(2) 
         294/61. TGV 159/10F 17; 169/26F 9. 
      B] Shoulder: women washing. 
      C] Under the foot, Gr.: <0 7(‹)"›(?) :::: '5. AAAAA:::::::. 
      D] It is not certain but probable that 7( marks a price. Milne 
         thinks .6 and '5. should be vase names: �6.6(?) or unknown, 
         and '5]‹1.(›. More likely it stands for ¢687]6, `ready for 
         sale(?)'. See further Jonkees, Amyx and Johnston. Delta is 
         arrow-shaped. 
 
      7885. 
      Vannes, Musée de la Societé Polymathique 2-159. 
      A] BF pelike. Unattributed.(1) Ca. 500. *CV, France 24, p. 4 
         (facss.), pls. 2,1-2 and 4,2-4. Bothmer, Amazons 230, addenda 
         II, no. 50 bis. 
      B] A: Heracles and an Amazon.  B: Dionysus and a maenad. 
      C] Under the foot, Grr.: monogram (see CV). h(M$(.(2) 
      D] Not in Para. or TGV. 
         __________ 
         (1)Cf. Agora P 2643 and 2644, Para. 303/5-6, both frs. of 
         pelikai in the manner of the Red-Line Painter (Bothmer, 
         Am.). (2)read by me as Attic. 
 
      7886. 
      Varna II.1449. 
      A] RF bell krater. From Odessos. Painter of Ferrara T 463. First 
         quarter fourth. *TGV 166/22F 2. BIAB 27 (1964) 112. ARV(2) 
         1694/4 bis. 
      B] A: a horseman preceded by Nike; a seated youth. B: three 
         youths. 
      C] Under the foot, Gr. including the complete word .�6.1],(. 
 
      7887. 
      Velletri. 
      A] Fragmentary RF cup. From Velletri. Unattributed.(1) First 
         quarter fifth. *NSc. 1915, 87/B2 (not ill.). ARV(2) 1570/29. 
      B] Int.: a boxer. 
      C] Int.: around the boxer: 
         h. ',(% +,-.%. ... O,[(5"#75],7.%. 
      D] Attic alphabet with four-stroke sigma. 
         __________ 
         (1)but probably connected with Douris. 
 
      7888. 
      Velletri. 



      A] Fragmentary RF cup. From Velletri. Date? *NSc. 1915, 87/B3 
         (not ill.). 
      B] Int.: remains of figures. Ext.: remains of figures. 
      C] [h]"5,[+-"%](?).(1) 
         __________ 
         (1)NSc. gives: &G4(+-8%?); changed by me to the Attic 
         alphabet. 
 
      7889. 
      Once Venice, Badoaro. 
      A] Fr. of RF hydria(?). Unattributed. Last quarter fifth. *ARV(2) 
         1316. 
      B] A seated goddess and the scepter of another; a woman 
         standing. 
      C] (4)M-,$5.%.(1) 
      D] Mixed alphabet. Ionic lambda. Three-stroke sigma. 
         __________ 
         (1)this may refer to the standing woman (Beazley). 
 
      7890. 
      Venice Market (Genova). 
      A] BF neck amphora (Tyrrhenian). Guglielmi Painter.(1) Third 
         quarter sixth. 550-530. *Auktion 26 (M.M.), 41/87, pl. 29. 
         Para. 36 and 41. Script 191. J. Kluiver, BABESCH 71 (1996) 2, 
         bottom: Guglielmi Ptr. (no. 214), not Kyllenios (K.); ibidem, 
         21/214 (inscriptions not mentioned).
      B] Shoulder frieze: A: Achilles and Memnon between Thetis and 
         Eos, between horsemen. B: obscene: satyrs and maenads. 
         Below: A-B: three animal friezes. 
      C] Shoulder frieze: A: three nonsense inscriptions: between 
         Thetis and Achilles: 8(?) letters. Between Achilles' legs: 
         7 letters, ending in digamma(?). Between Memnon's legs: 
         (.)1,((#).(2) 
      D] K. indicates that the Sotheby cat. attributes to the Kyllenios 
         Painter, and that he (K.). made the attribution to the Guglielmi 
         Painter. [But Para. 36 attributes to the Guglielmi Group, and 41 
         says that both `Auktion' 26 and the Sotheby cat. wrongly attribute 
         to the Kyllenios Painter, and that Bothmer attributed to the Guglielmi 
         Painter.] - Thick square letters. 
         __________ 
         (1)not by the Kyllenios Painter as stated in Auktion 26 and 
         the Christie cat. (2)the first letter is a vertical line plus 
         a large circle. The last letter is shaped like an S. 
 
      7891. 
      Verona, Museo del Teatro Romano inv. 33. 
      A] BG cup-skyphos.(1) Unattributed. First quarter fifth (CV). *G. 
         Riccioni, CV, Italy 34, Verona, Museo del Teatro Romano i 
         (1961) pl. 2,a-b (2b is ph. of Gr.) (no bibl.). 
      B] No figured decoration. 
      C] Under the foot, Gr.: *o+,. 
      D] Not Attic, I think, as the delta is D-shaped. 10 what? 
         __________ 
         (1)a stemless cup, CV. 
 
      7892. 
      Vienna, Kunsthistorisches Museum (ex Oest. Mus. 287). 
      A] BF skyphos. Group of Rhodes 11941. Third quarter sixth. 



         550-530. *K. Masner, Die Sammlung antiker Vasen im K.K. 
         Oesterreich. Museum (1892) 36, pl. 5. Para. 88. 
      B] In the reserved handle zone: A: a siren. B: similar. 
      C] On either side, diagonally: imitation letters. 
      D] A band skyphos. 
 
      7893. 
      Vienna, Kunsthistorisches Museum 84. 
      A] BF lekythos. From Sicily.(1) Gela Painter. Late sixth. *Photo. 
         *Haspels, ABFL 79, 82, 83, 84, 212/158., pl. 26,1a-c (all show 
         letters) (bibl.).
      B] Heads of Heracles, Athena and Hebe. Nikai with wreaths 
         flying above. 
      C] Individual letters scattered in field: nu's and sigma's. 
         __________ 
         (1)see Haspels 79ff. 
 
      7894. 
      Vienna, Kunsthistorisches Museum 107b. 
      A] Fr. of RF cup. From Adria. Antiphon Painter. First quarter 
         fifth. Ca. 480 (Eichler). *ARV(2) 339/52, Add.(2)218. *F. Eichler, 
         CV, Austria [1], pl. 7,2-3. R. Schöne, Le antichità del Museo 
         Bocchi di Adria (1878) 134/494. Hoppin, RF ii, 171/25 (with a 
         wrong remark about Hartwig). VA, note 111. 
      B] Int.: the head of a (reclining) youth, raising his cup for 
         the kottabos game; maeander. A: love making: the head and 
         arms of a hetaera lying on her stomach on a couch; at 
         right, part of a kneeling youth; behind him, furniture. 
      C] Int.: above the youth, along the margin: J$#([% ---(?)]. 
      D] The writing generously spaced as in Vienna 212. There is 
         no way of telling whether there was a kalos. 
 
      7895. 
      Vienna, Kunsthistorisches Museum 186. 
      A] BF lekythos. Leagros Group (Beazley). Manner, Daybreak Painter 
         (Haspels). Last quarter sixth. 510-500. *Photo. *Haspels, ABFL 
         48,, pl. 15,2 (bibl). ABV 378/256. 
      B] Amazonomachy: a Greek and two mounted Amazons. 
      C] Above the left horse's head: +,-.(%). Nonsense: below the 
         left horse: -"6(. On the Greek's left side: #.#. 
      D] There may be more inscriptions at right. 
 
      7896. 
      Vienna, Kunsthistorisches Museum 191. 
      A] RF skyphos. Zephyros Painter (H.R.W. Smith, Beazley). Second 
         quarter fifth. Ca. 470 (Eichler). *F. Eichler, CV, Austria 
         [1], pl. 38,1-2. Eitrem, RE IX, 12. H.R.W. Smith, Der 
         Lewismaler (1939) 17/26, pls. 27 and 33,a. ARV(2) 976/2, Para. 
         436, Add.(2) 310. 
      B] A: Hyacinthus on the swan, holding out his kynodesme. B: 
         a winged Zephyrus. 
      C] A: above Hyacinthus: +,-.%. 
      D] Done from CV, text. Hauser thought Hyacinthus is offering 
         Zephyrus his kynodesme (the string used to tie up the 
         foreskin in athletics); Eitrem, that he was taking it away 
         from him. 
 
      7897. 



      Vienna, Kunsthistorisches Museum 207. 
      A] RF stemless cup. Q Painter (Beazley). Circle of Jena Painter 
         (Eichler). First quarter fourth. Early fourth (Eichler). 
         *Photo. (Int.). *F. Eichler, CV, Austria [1], pl. 26,1-4; pl. 
         26,3 shows inscription. E. von Sacken and F. Kenner, Die 
         Sammlungen des k.k. Münz- und Antikenkabinetes (Vienna 1866) 
         166/104. ARV(2) 1519/15. 
      B] Int.: a bearded satyr approaching a maenad who is sleeping 
         in an upright position. Ext.: komos: A: a bearded man with 
         a torch, and a running youth.(1) B: a bearded man with a 
         tympanon, and a running youth.(1) Ext.: plain. 
      C] Int.: above the satyr's head: four imitation letters; the 
         first two are `quotation marks', the third is a filled 
         circle, the fourth, a square blob. 
      D] Add this item to the list in Script, pp. 117ff. 
         __________ 
         (1)Eichler says: a fleeing youth, but Beazley speaks of the 
         komos. 
 
      7898. 
      Vienna, Kunsthistorisches Museum 212. 
      A] RF cup. Probably from Italy (Eichler). Antiphon Painter. First 
         quarter fifth. 480-470 (Eichler). *ARV(2) 335/8. *F. Eichler, 
         CV, Austria [1], pl. 7,1 (shows inscription). VA 112. W. 
         Kraiker, Katalog ... Heidelberg i (1931) 30/99 (comparisons). 
      B] Int.: a young komast with his stick. Ext.: plain. 
      C] Int.: starting to right of his forehead, along the margin: 
         J$#(%. Nothing else was written (the Int. is very well 
         preserved). 
      D] The inscription is well and generously spaced. Is Lysis 
         here the name of the komast or the kalos-name? Cf. Vienna 
         107b. 
 
      7899. 
      Vienna, Kunsthistorisches Museum 318. 
      A] BF pyxis (Nikosthenic shape). Unattributed. Last quarter 
         sixth. 530-520? Ca. 520 (Shapiro). *ABV 671. *Shapiro in Neils 
         et al., Goddess and Polis (1992) 53, fig. 32,a-c. 
      B] Boys simulating events at the Panathenaea: left to right: a 
         boy playing the lyre and an older boy singing, with a man 
         listening; part of another figure at left; a flautist and a 
         singer on a bema; at left and right, a seated lyre player; 
         a bearded man punishing a nude youth with a sandal, with a 
         flautist at right.(1) 
      C] On the BG bema, Gr.: 0(+.#@"6"% +,-.%.(2) 
      D] = Vienna IV 1870. Is this the potter? For beating a boy 
         with a sandal, compare ARV(2) 15/11, RF pelike by Euphronios 
         in Villa Giulia. 
         __________ 
         (1)this description omits some figures. (2)Beazley does not 
         note that the inscription is a Gr. 
 
      7900. 
      Vienna, Kunsthistorisches Museum 328. 
      A] RF skyphos. Probably by the Hobart Painter (Beazley).(1) Third 
         quarter fifth (Eichler). *F. Eichler, CV, Austria [1], pl. 
         40,5-6; pl. 40,5 shows the inscription). VPol. 61 n. 4. ARV(2) 
         1256/6, 1688, Para. 470. 



      B] A: a seated maenad with a thyrsus: B: a bald-headed satyr 
         bringing her a wreath; behind him, his thyrsus leaning 
         against a rock. 
      C] A: above the maenad: +,-8. 
      D] Ionic lambda. 
         __________ 
         (1)see ARV(2) 1688; listed at 1256/6 as near the Eretria 
         Painter and near the Hobart Painter. 
 
      7901. 
      Vienna 359. 
      A] BF neck amphora. From Vulci. Near Towry White Painter. Third 
         quarter sixth. *TGV 91/3B 1. Albizzati, 143-44, figs. 79-80. 
         Corpus Inscriptionum Italicarum 2188. ABV 142, Para. 59. 
      B] A: Dionysus and a goddess with children. B: uncertain 
         subject (Zeus and Thetis between youths?). 
      C] [Under the foot,] Gr.: 4B and 4G:, retr.(?).(1) 
         __________ 
         (1)so Johnston, despite the continuity of lettering. CII read 
         ARICA, retr. 
 
      7902. 
      Vienna, Kunsthistorisches Museum 382. 
      A] RF skyphos. Unattributed.(1) Last quarter fifth. Ca. 400 or a 
         bit later (Eichler). *Beazley Archive db, no. 7023. *F. 
         Eichler, CV, Austria [1], pls. 42,1-2 and 43,1-2. W. 
         Tischbein, Collection ... Hamilton (1791-95) v, pls. 38-39. O. 
         Jahn, AZ 11 (1853) 104f., pl. 57 (dr. of A and B). E. von 
         Sacken and F. Kenner, Die Sammlungen des k.k. Münz- und 
         Antikenkabinetes (Vienna 1866) 176/125 (wrong provenance). 
         Roscher, ML iii,2, 2411. OJh 59 (1989) 3, 7, figs, 1 and 7 (A, 
         B). LIMC i, pl. 681 Antiope I 8 (A). 
      B] A: in the center, a woman holding a tendril rushes up a 
         mountain toward a woman seated at the upper right and 
         stretching out her arms to her; at left, a youth follows; 
         above him, behind a hill, is Hermes with a caduceus; 
         beneath the seated woman, a small Eros rushes toward a 
         woman holding out a wreath; between them, a plant. B: 
         below: a crouching woman between two women; above: a seated 
         woman and Eros. 
      C] A: above the woman running up the mountain: 467(.'8.(2) 
      D] Eichler does not explain the scene except for calling the 
         seated woman on A Aphrodite. 
         __________ 
         (1)by an insignificant draftsman, perhaps in the manner of 
         the Chrysis Painter (Eichler). (2)the ph. on CV, pl. 42,1, 
         shows some letters: alpha and nu above and a bit to right 
         of the running woman, horizontal; then two letters are 
         missing; then what looks like an omicron and a very clear 
         nu; this last letter makes no sense: it should be a pi. 
         From its position, the inscription could also refer to the 
         seated woman. 
 
      7903. 
      Vienna, Kunsthistorisches Museum 688. 
      A] RF column krater. Unattributed. Class of Cab. Méd. 300? First 
         quarter fifth. *Photo. (A). ARV(2) 255/2, Add.(2) 203. 
      B] Gigantomachy: A: Poseidon and a giant (Ephialtes) whose 



         shield device is the rear end of a horse. B: a giant. 
      C] A: on the shield, in BG: +,-.%, retr. 
 
      7904. 
      Vienna, Kunsthistorisches Museum 698. 
      A] RF Nolan amphora. Providence Painter. Second quarter fifth. 
         *ARV(2) 637/29. CIG 4.7884, corrected by O. Jahn, AZ 12 (1854) 
         447/78. Wernicke 84. Klein, L. 149. *F. Eichler, CV, Austria 
         2, pls. pls. 58,5 and 59,2. 
      B] A: Nike flying to right with a cithara. B: a youth with his 
         stick to left. 
      C] A: H().6(*"% +,-.%. 
 
      7905. 
      Vienna, Kunsthistorisches Museum 498. 
      A] RF one-handled mug. Unattributed. Second quarter fifth. *F. 
         Eichler, CV, Austria [1], pl. 46,6-7. E. von Sacken and F. 
         Kenner, Die Sammlungen des k.k. Münz- und Antikenkabinetes 
         (Vienna 1866) 184/195 (wrong provenance). 
      B] A bearded satyr running toward a drinking horn which is 
         lying on the ground. 
      C] To his right: +,-.%. 
 
      7906. 
      Vienna, Kunsthistorisches Museum 589. 
      A] RF skyphos (glaux). Unattributed. First quarter fifth. Not 
         earlier than 480 (Eichler). *F. Eichler, CV, Austria [1], pl. 
         44,1; p. 36, facs. of Gr. *TGV 83/21A 104 and 190 with n. 7. 
      B] A, B, ech: an owl between two olive branches. 
      C] Under the foot: /< and AN:::.(1) 
      D] Eichler reads: 10 skyphoi for 1 dr. 3 obols, but Johnston (see 
         below) rightly objects. The reading should be: /< AB::: = 18. 
         A batch notation. 
         __________ 
         (1)Johnston says that SO is a Dip. and is followed by 
         acrophonic numerals adding up to 18 [i.e. the fourth letter 
         is a pi not Ionic gamma]; he rejects Eichler's 
         interpretation of SO = #‹+$C›.‹(› and of the numbers as a 
         price. He lists parallels for numerals on glaukes in n. 7; 
         they may always add up to multiples of 6. 
 
      7907. 
      Vienna, Kunsthistorisches Museum 695. 
      A] RF Nolan amphora with triple handles. Brygos Painter. First 
         quarter fifth. 490-480 (Eichler). *F. Eichler, CV, Austria 2, 
         pls. 54,3-4 and 55,3-4. O. Jahn, AZ 12 (1854) 447/E 72. ARV(2) 
         383/198, Add.(2) 228. 
      B] A: Dionysus with a kantharos and scepter. B: a satyr in 
         boots coming up with an amphora on his shoulder and an 
         oinochoe in the right hand. 
      C] A: above the figure: h. ',([%]. B: on the amphora: +,-.%.(1) 
         __________ 
         (1)so the text; Eichler thinks this is the continuation of 
         the inscription on A. He says both inscriptions are in red, 
         but the letters on B are on the reserved surface of the 
         amphora and look like BG. Also the ph., which is small, 
         seems to show: +(,)-(.) and no more; the last letter does 
         not look like an omicron. Miswritten? 



 
      7908. 
      Vienna, Kunsthistorisches Museum 732. 
      A] RF bell krater. Pothos Painter. End of fifth (Eichler). Ca. 420 
         (Bérard). *F. Eichler and W. Oberleitner, CV, Austria [3], pl. 
         119,1,5; p. 22, facs. of Grr. (some bibl.). FR iii, 323 n. 8/10 
         (interpretation). Feytmans, Vases grecs ... Bibl. Royale de 
         Belgique 71 n. 2/11. ARV(2) 1190/30, Add.(2) 342. Bérard, Cité 
         des Images 87, fig. 125 (A).       
      B] A: a seated girl playing the flutes and a female 
         pyrrhichist between two youths; above the flautist, a small 
         temple front(1); further to right, a cross. B: three youths. 
      C] A: beside the flautist: +,-(. (Miswritten?) Other 
         inscriptions are said to be illegible. Under the foot, 
         Grr.: a line divides the bottom in two halves; on one side, 
         I ::::::. On the other: :::::. (Numerals 6 and 5.) 
      D] Listed in `Images' as Vienna I 6788.Done from the text. The 
         inscriptions are in white. Notes from Bérard: the ph. in `Images' 
         shows imitation inscriptions: above the left youth, horizontal, 
         at least five letters; to right of the flautist's top of head, 
         horizontal: at least four letters, the first in the shape of a 
         quotation mark (") [this is probably the inscription formerly read 
         +,-( in CAVI]; there are also two imitation letters, 
         horizontal, visible to right of the pediment of the bird cage, 
         the second = "; under the cross and to left of the pyrrhicist's 
         back of head, nearly horizontal, an imiation inscription of 
         5 letters; it ends closely to the youth at left. The inscriptions 
         show only very faintly. 
         __________ 
         (1)called a bird cage in form of a temple by Bérard; this 
         makes sense. 

      7909. 
      Vienna, Kunsthistorisches Museum 772. 
      A] RF neck amphora with lid. Imitation of Altamura Painter 
         (Beazley). Ca. 450 (Eichler). *F. Eichler, CV, Austria 2, pl. 
         62,1-5; pl. 62,3, ph. of Gr. AdI 1830, 343. Gerhard, Auserl. 
         Vasenb. i, 130. Overbeck, Apollon 363. E. von Sacken and F. 
         Kenner, Die Sammlungen des k.k. Münz- und Antikenkabinetes 
         (Vienna 1866) 203/142. ARV(2) 597/middle. *TGV 158/9F 46, 
         and p. 226. 
      B] A: a sacrifice (libation): a youth and a woman on either 
         side of an altar. B: similar, but with two women.(1) 
      C] Under the foot, Gr.: 6$M",(2) or 6$-". 
         __________ 
         (1)Beazley suggests the youth on A may be Apollo, and the 
         women on B may be Hera and Hebe (the youth and one woman on 
         B have scepters). (2)interpreted by Johnston as 6$ with M", 
         which he lists on 6 vases; he considers 6$ an unknown vase 
         name. He does not explain the M" [probably reading it as -" 
         for lekythoi?]. So: 6$‹› -"‹›(?). 
 
      7910. 
      Vienna, Kunsthistorisches Museum 846. 
      A] RF Nolan amphora with triple handles. Oionokles Painter. 
         Second quarter fifth. Ca. 470 (Eichler). *F. Eichler, CV, 
         Austria 2, pl. 60,1-3. Tillyard, Hope Vases (1923) 54. ARV(2) 
         648/27. 



      B] A: a woman, seated on a chair, holds a bird in her hand and 
         receives a fruit from a youth with his stick; between them, 
         a kalathos. B: a bearded man with his stick. 
      C] A: +,-.%, twice, once left-to-right, once retr., both times 
         with lambda reversed.(1) 
      D] The bird is a gift too; see R. Sutton, The Interaction 
         between Men and Women (diss. UNC, 1981) 329 and 404/G.76. 
         __________ 
         (1)so the text. 
 
      7911. 
      Vienna, Kunsthistorisches Museum 869. 
      A] RF bell krater. Unattributed. Last quarter fifth. *Amyx, Hesp. 
         27 (1958) 289-92, pl. 52,b (after Hackl). CIG 4.8345d. Hackl, 
         no. 595, pl. 3. ARV(2) 1185/10, Add.(2) 341. *F. Eichler and W. 
         Oberleitner, CV, Austria [3], pl. 118,1-3; p. 20, large facs. 
         of price inscription. Schöne, Comm. Momms. 650/3. Kretschmer, 
         Vas. 2. Hackl 53/595, fig. on p. 34, pl. III; cf. pp. 73 and 
         78. Amyx, Hesp. 27 (1958) 289ff., pl. 52,b. TGV 112/18C 43, 
         161/14F 1, 168/26F 2. I. 
      B] A: Leda and the egg. B; three youths. 
      C] Under the foot Gr.: 
         +5,7"h5"% : B: : 7()" : |-|-|-|-. 
         >,@o, : AA : 7()" : |-|. 
         "#3S*"% : A. 
      D] = Hofmuseum 558. 
 
      7912.
      Vienna, Kunsthistorisches Museum 873.
      A] RF bell krater. Pothos Painter. 430-420. *Photo.(A). 
         ARV(2) 1189/5, Add.(2) 341, *F. Eichler and W. 
         Oberleitner, CV, Austria [3], Vienna, Kunsthistorisches 
         Museum 3 (1974), pl. 119,2,4. A. Queyrel, BCH 108 (1984) 
         134/19, fig. 18 (A). 
      B] A: a youthful Dionysus with a kantharos; at left, a maenad 
         crowning him; at right, a maenad pouring a libation; 
         satyr and maenad. B: three youths. 
      C] A: Blots as in Louvre F 65 (by the Dinos Painter): each 
         figure probably had an imitation inscription horizontally 
         above the head. Some are barely visible in the ph. 
      D] Imitation inscription(s).
 
      7913. 
      Vienna, Kunsthistorisches Museum 892. 
      A] RF bell krater. Telos Painter. First quarter fourth. *TGV 
         114/18C 84, 150/1F 3, 166/22F 1. Hackl 600, pl. 3; cf. p. 69. 
         ARV(2) 1426/14, Add.(2) 376. 
      B] A: Dionysus with maenads and a satyr. B: three youths. 
      C] Under the foot, Grr.: Gr. line across foot. In two lines, 
         non-stoich.: 
         -8+p@(, A 
         .1 #6.1],( ::.(1) 
      D] = 740 = Schöne, Cat. 17. 10 lekythia, 2 oinochoae. 
         __________ 
         (1)after Hackl. 
 
      7914. 
      Vienna, Kunsthistorisches Museum 984. 



      A] RF calyx krater. Unattributed. Second half fifth. Ca. 430 
         (Eichler). *Photos. *F. Eichler and W. Oberleitner, CV, 
         Austria [3], O. Jahn, AZ 12 (1854) 450/119. Stephani, Compte 
         rendu pour 1873, 125/26. M. Bieber, Griechische Kleidung 
         (1928) 49, pl. 17,4 (detail). 
      B] A: Departure of a young warrior: a woman lifts a corner of 
         her dress while pouring from an oinochoe into a phiale, 
         from which a youth (departing as a warrior) pours a 
         libation; at right, a bearded man talks to a youth with a 
         spear (another departure?). B: a youth with a strigil 
         between two draped youths; at right, a pillar. 
      C] A: beside the youth's head: +,-.%. To right of the man's 
         face: +,-.%. 
      D] Ionic alphabet. 
 
      7915. 
      Vienna, Kunsthistorisches Museum 1011. 
      A] RF bell krater. Manner of Dinos Painter. Last quarter fifth. 
         *A. Kossatz-Deissmann, GVGettyMus 5 (1991) 154, HEDYOINOS 1. 
         *C. Fränkel, Satyr- und Bakchennamen auf Vasenbildern (1912) 
         71, 102/6. ARV(2) 1155/6, Add.(2) 337. *F. Eichler and W. 
         Oberleitner, CV, Austria [3], pl. 117,3-6. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 260, 
         392/DM 7 (not ill.; inscriptions not mentioned; confusion with 
         Vienna 853 = 458/PGU 63, where the inscriptions are cited for 
         the wrong vase). 
      B] A: Amymone with a hydria and a head pillow(1), attacked by 
         four satyrs (two on each side); a panther. B: youths and 
         a boy. 
      C] Near Amymone: +,-8. Above the left-most satyr: 2=).%. Above 
         the second satyr from the right: [*$.(6.%. The other two 
         satyrs are not named. 
      D] CV speaks of a maenad, not of Amymone. 
         __________ 
         (1)`head pillow': used for carrying a jar on top of one's head. 
 
      7916. 
      Vienna, Kunsthistorisches Museum 1024. 
      A] RF calyx krater. Dinos Painter. Last quarter fifth. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 15, HEDYOINOS 2. C. 
         Fränkel, Satyr- und Bakchennamen auf Vasenbildern (1912) 71, 
         102/). ARV(2) 1152/8, Add.(2) 336. *F. Eichler and W. Oberleitner, 
         CV, Austria [3], pl. 105,1-4 (much bibl., esp. old). LIMC iv, 
         s.v. Hedyoinos 1 (ill.). RE, s.v. Oinanthe 2 (Scherling); s.v. 
         Opora (Turk). *H.A. Shapiro, Personifications in Greek Art 
         (1993) 232/9, 45-46, figs. 7-8 (parts). S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 382/D 9 
         (not ill.). 
      B] A: Dionysus seated on a rock before an altar(?), with six 
         maenads, five satyrs and Himeros; Eirene seated at upper 
         left, facing away from the action and facing toward the 
         satyr Hedyoinos. B: in the center: a satyr pursuing a 
         fleeing maenad; at left, a dancing maenad. 
      C] A: A(.6$#.%. :)"5.%. [A](=6[8]. <'=5,. 2=).%. Above the 
         left handle: a sitting satyr supporting himself with his 
         left arm: above him: [*$.(6.%. He faces a seated maenad: 
         &(5868. Above the right handle: a reclining maenad: above 
         her: <(6,6@8.(1) 



      D] For Eirene see the RF pelike, Once Paris, Raoul-Rochette, 
         ARV(2) 1316/3. Ionic alphabet. 
         __________ 
         (1)the letters are partly white and partly pink (CV). All 
         inscribed figures belong to A, including those over the 
         handles; B is not inscribed. 
 
      7917. 
      Vienna, Kunsthistorisches Museum 1026. 
      A] RF calyx krater. Nekyia Painter (Beazley). Mid-fifth 
         (Eichler). *F. Eichler and W. Oberleitner, CV, Austria [3], 
         pls. 102,1-2, 103 and 104,1-2 (much bibl.). Kretschmer, Vas. 
         105, 142. ARV(2) 1087/2, Add.(2) 327. J.H. Oakley and R.H. 
         Sinos, The Wedding in Ancient Athens (1993) 24, figs. 46-49.
      B] Upper Row: A-B: Centauromachy at the Wedding of Peirithoos. 
         Lower Row: Poseidon pursuing Amymone: A: Aphrodite; 
         Poseidon; Amymone; Eros. B: a woman offering a libation to 
         a woman with a phiale; at right, a bald-headed draped satyr. 
      C] Upper Row: to right of a large door, Peirithoos rushes to 
         right with drawn sword: at the upper right: B"5(@E%. No 
         other inscriptions are mentioned in CV. Lower Row: A: to 
         Aphrodite's upper right: 4C5.*(7". To Poseidon's upper 
         right: B.#"(*=6. To Amymone's upper right: 4)$)=6". Above 
         the Eros: &5=%. 
      D] Done from CV, text. Mixed alphabet. Three-stroke siogma. 
 
      7918. 
      Vienna, Kunsthistorisches Museum 1065. 
      A] RF bell krater. Pothos Painter. End of fifth (Eichler). *F. 
         Eichler and W. Oberleitner, CV, Austria [3], pl. 118,3,6 
         (bibl.). ARV(2) 1188/3, Add.(2) 341. A. Queyrel, BCH 108 (1984) 
         132/16, fig. 15 (A). 
      B] A: Dionysus (bearded) with a thyrsus and kantharos, seated; 
         at left, a maenad with a torch; at right, a maenad with an 
         oinochoe and a satyr playing the flutes. B: three youths. 
      C] A: above Dionysus: +,-^.%.(1) To left of the right maenad's 
         face: +,-[8].(2) Above the satyr: an illegible inscription. 
      D] The letters look rather disjointed in the (very small) photo. 
         __________ 
         (1)The thyrsus intervenes. (2)perhaps the eta was to the right 
         of the head. 

      7919. 
      Vienna, Kunsthistorisches Museum 1090. 
      A] RF pelike. Argos Painter (Beazley). First quarter fifth. 480's 
         (Eichler). *F. Eichler, CV, Austria 2, pl. 70,1-3. Beazley, CF 
         27, on pl. 19,14. ARV(2) 289/13. 
      B] A: Dionysus with a kantharos and oschos. B: a satyr with 
         a wineskin, coming up and holding out an oinochoe. 
      C] A: along Dionysus' left arm (just fitting into a small space): 
         +,-.%. 
 
      7920. 
      Vienna, Kunsthistorisches Museum 1102. 
      A] RF calyx krater. Aegisthus Painter. Second quarter fifth. Ca. 
         460 (Eichler). *F. Eichler and W. Oberleitner, CV, Austria 
         [3], pl. 101,3-4 (bibl.). Beazley, AJA 20 (1916) 147,4 n. 1. 
         ARV(2) 504/5, Add.(2) 252. 



      B] A: a bearded man with a stick handing a naked boy (with a 
         hoop) a piece of meat.(1) B: a youth with his stick to left. 
      C] A: between the heads, nonsense: 6."6.6 )# 6.6M#.(2) 
         __________ 
         (1)it looks like a whole boned carcass with a hoof (like 
         our `leg of lamb'); Eichler calls it a `Tierlauf'. Beazley 
         does not mention it. (2)so the text of CV. 
 
      7921. 
      Vienna, Kunsthistorisches Museum 1105. 
      A] BF oinochoe. Unattributed. First quarter fifth. *Krauskopf, AA 
         1977, 22 and fig. 8. Haspels, ABFL 9. Götter, Heroen, Menschen 
         (exhibition of Antikensammlung Vienna 1974) 212, pl. 35. 
      B] Two servants, back to back, weighing square `baskets',in a 
         huge scale. 
      C] Four vertical nonsense inscriptions. Perhaps two letters of 
         a fifth, to right of the fulcrum of the scales. 
      D] Haspels thought the `baskets' were bails of cloth 
         (`Stoffballen'), but Krauskopf opts for baskets, used in 
         wedding ceremonies; we do not know what is in them. 
 
      7922. 
      Vienna, Kunsthistorisches Museum 1144. 
      A] RF bell krater. From Agata de' Goti (CV). Related to Kadmos 
         Painter.(1) Last quarter fifth. End of fifth (Eichler). *E.M.W. 
         Tillyard, The Hope Vases (1923), 88 (mention). Kretschmer, 
         Vas., 98. ARV(2) 1188, Add.(2) 341. *F. Eichler and W. 
         Oberleitner, CV, Austria [3], pl. 118,4-6 (much bibl.). J. 
         Boardman, Athenian Red Figure Vases: the Classical 
         Period (1989), fig. 313 (shows location of inscriptions).
      B] A: Heracles sacrificing to Chryse: at left, a young Iolaus 
         with spears brings a bull; Heracles turns to him; an altar 
         and a statue; to right of the altar, Nike brings gifts; at 
         right, a small boy lifts the lid of a chest. B: three youths. 
      C] A: inscriptions above the heads: :.[-]"=%.(2) [5,+-8%. 
         O5$#8. 0(+8. 
      D] Ionic alphabet. 
         __________ 
         (1)weak imitation. (2)CV has :.[-]"=6, but that must be a 
         misprint; or an error by the vase painter? 
 
      7923. 
      Vienna, Kunsthistorisches Museum 1152. 
      A] RF hydria (kalpis). Near Christie Painter (Beazley). Third 
         quarter fifth. Ca. mid-fifth (Eichler). *F. Eichler and W. 
         Oberleitner, CV, Austria [3], pl. 141,3-6; p. 39, facs. of Gr. 
         (bibl.). *Hackl, 51/577, pl. III. ARV(2) 1049/3, Add.(2) 321. *TGV 
         112/18C 23 and 165/21F 6. S.B. Matheson, Polygnotos and Vase 
         Painting in Classical Athens (1995) 377/CHRC 3 (not ill.). 
      B] Thiasos of seven figures including Dionysus. 
      C] Under the foot, Grr.: a line dividing the area in halves. 
         B +0*5(‹›. 
      D] I.e. 5 hydriai. 
 
      7923a. 
      Vienna, Kunsthistorisches Museum 1155. 
      A] BF lekythos. Dolphin Class (Haspels). [Mid-sixth.] 
         *Haspels, ABFL 194/17. von Sacken and Kenner, Die 



         Sammlungen des K.K. Münz- und Antiken-Cabinets 243/281. 
      B] Shoulder: a ram between two onlookers. Body: Five onlookers. 
      C] Body: between the onlookers, vertical rows of dots.

      7924. 
      Vienna, Kunsthistorisches Museum 1627. 
      A] RF pelike. Unattributeed. Ca. 500 (Eichler). *F. Eichler, CV, 
         Austria 2, pl. 72,1-2. AA 1892, 172/186. F. Hauser, JdI 10 
         (1895) 197/28. 
      B] A: in the center, a hoplitodromos to left (with shield and 
         holding his helmet); beneath him, a shield and helmet on 
         the ground; at left, a bearded trainer; at right, a terma. 
         B: two bearded satyrs, that at left holding a flute case 
         slung over his arm, that at right having a wineskin slung 
         over his right arm and carrying a cup and oinochoe. 
      C] B: on the wineskin [no doubt in BG]: +,-.%. 
      D] Done from CV, text.

      7925. 
      Vienna, Kunsthistorisches Museum 1772. 
      A] RF bell krater (lug krater). From Orvieto. Eupolis Painter.(1) 
         Third quarter fifth. *Photo. (A). C. Fränkel, Satyr- und 
         Bakchennamen (1912) 49, 94/q. C. Robert, Archaeologische 
         Hermeneutik (1919) 65, fig. 52. RE, s.v. Philia 2 (Fiehn); s.v 
         Silenos (p. 52) (Hartmann). ARV(2) 1072/1, Add.(2) 325. *F. 
         Eichler and W. Oberleitner, CV, Austria [3], pl. 113,5-6 (much 
         bibl.). LIMC IV, s.v. Eupolis II, no. 1 (ill.). A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 154, EUPOLIS 1. 
      B] A: a procession: two maenads (with lyre and thyrsus; with 
         kantharos and oinochoe); a boy satyr, with a torch, leading 
         them; at right, a column. B: a woman between two men with 
         sticks. 
      C] A: to right of the left maenad's forehead: I(-((,). To 
         right of the right maenad's head: /,7$5,. Above and to right of 
         the satyr's head: &$'.-(%. 
      D] Robert wrongly connects the satyr name with the comic poet 
         Eupolis. A looks to me like a visit to a Dionysiac sanctuary. 
         __________ 
         (1)related to the Group of the Villa Giulia Painter. 
 
      7926. 
      Vienna, Kunsthistorisches Museum 1773. 
      A] RF skyphos. From Orvieto. Lewis Painter. 480-470. Earliest 
         (Smith).(1) *H.R.W. Smith, Der Lewismaler (1939) 12/2, pls. 2 
         and 30,c. *F. Eichler, CV, Austria [1], pl. 39,1-2. ARV(2) 
         972/2, Para. 435, Add.(2) 309. LIMC i, pl. 336 Akamas et 
         Demophon 1 (A). Robertson, AVCA 168-69 and fig. 177 (A). 
      B] A: Ariadne(2) handing two children by Theseus to a nymph. B: 
         Theseus looking back but moving toward Athena who offers 
         him a branch. 
      C] A: 6[$]‹6›C", retr. B: [!"]#"$%.(3) 
      D] The children are Demophon and Akamas, according to Robertson 
         [see LIMC]. 
         __________ 
         (1)he dates the vase 479-475. (2)Smith; he cites Klein in AA 
         1892 173/194, who says the children are Oinopion and 
         Staphylos; this would connect Oinopion with Theseus. Smith 
         reverses A and B. (3)Smith's reading. 



 
      7927. 
      Vienna, Kunsthistorisches Museum 1777. 
      A] Fr. of RF cup. Unattributed. Last quarter fifth. *E. Langlotz, 
         Griechische Vasenbilder (1922), pl. 11,18. Schneider, AA 1892, 
         172/187 (sketch). *F. Eichler, CV, Austria [1], pl. 3,1,5. 
         Bloesch, FAS 60/4. 
      B] Int.: a bearded komast with a lyre, singing. 
      C] Int.: starting to left of his head, along the margin 
         (ending up upside down): h. '(,)‹(›(%) +^,^-^.%, retr.(1) 
      D] Cut down to the tondo. A good ph. in CV. (better than 
         Langlotz'). 
         __________ 
         (1)The inscription takes up almost 3/4 of the circle. 
         CV reads h. ',(‹%› +,-.%, which is possible as the final 
         letter of pais is very slim. The feet and ends of the 
         himation intervene. 
 
      7928. 
      Vienna, Kunsthistorisches Museum 1788. 
      A] RF stemmed dish. Dish Painter. Second quarter fifth. 470-460 
         (Eichler). *F. Eichler, CV, Austria [1], pl. 16,1-3; pl. 16,1 
         is very good for the inscription. Schneider, AA 1892, 172/188. 
         CV, Oxford [1?], 8, on no. 8 (shape). ARV(2) 787/2. 
      B] Int.: a youth seated on a chair playing the lyre; above him, 
         a satchel (tablets tied up, no stylus). Ext.: plain. 
      C] Int.: "Becken mit profiliertem flachem kantigem Rand, darauf 
         eingedrückt QV." (CV).(1) Above the youth and to left of 

         the satchel, bearing upward: +,-.%. 
      D] The youth is a school boy. AA 1892 claims that there is an 
         inscription +,-.% on a tablet; I know of no other inscribed 
         writing tablet on a vase. 
         __________ 
         (1)CV has a kind of facs.; but are these letters? 
 
      7929. 
      Vienna, Kunsthistorisches Museum 1848. 
      A] RF cup. Onesimos (O). First quarter fifth. 490-480 (Eichler).(1) 
         *Photo. *E. Langlotz, Griechische Vasenbilder (1922), pl. 
         19/29. Beazley, *F. Eichler, CV, Austria [1], pls. 3,7 and 5,1 
         (good for inscription). von Mercklin, RM 38-39 (1923-24) 87. 
         Technau, RM 46 (1931) 193, pl. 20,2. W. Kraiker, Katalog ... 
         Heidelberg i (1931) 21, on no. 64, and 22, on no. 65 
         (comparisons). ARV(2) 329/128. 
      B] Int.: a youth with a stick (in the palaestra); at left, 
         sponge, strigil, aryballos hung up. Ext.: plain. 
      C] Int.: starting above the right shoulder and curving over 
         the head and downward to the hand holding the stick: 
         h. ',(% +,-.%. 
         __________ 
         (1)early according to von Mercklin and Technau; late 
         according to Beazley apud Kraiker. 
 
      7930. 
      Vienna, Kunsthistorisches Museum 1862. 
      A] RF cup. From Chiusi (Eichler). Bonn Painter. First quarter 
         fifth. Ca. 500 (E.). *dr. *F. Eichler, CV, Austria [1], pls. 
         3,6 and 5,2 (inscription on shield) (No bibl. except ARV(1)). 



         ARV(2) 351/10. 
      B] Int.: a warrior. Ext.: plain. 
      C] Int.: to left of his face: +,-.%, retr. (i.e., facing). At 
         right, behind the back: +,-.%, retr. (not facing). On the 
         shield, facing out: +,-", retr. 
      D] Parallels for +,-8 on a shield: see Beazley, CF 29, on 
         pl. B 2. The word refers to the shield. 
 
      7931. 
      Vienna, Kunsthistorisches Museum 1874. 
      A] WG lekythos. From Eretria. Manner of Providence Painter. 
         Second quarter fifth. *Fairbanks, Ath. Lekythoi (1907) Gp B, 
         Class 4, Ser. 1, no. 13; 128, fig. 34. ARV(2) 1702/9 ter, 
         Add.(2) 275. 
      B] A bearded man, seated. 
      C] To left and above the forehead: (+),-.%. 
 
      7932. 
      Vienna, Kunsthistorisches Museum 1919. 
      A] RF cup. Colmar Painter. Euphronios potter. First quarter 
         fifth. Ca. 500 (Eichler). *Beazley, JHS 39 (1919) 87, pl. 2,3. 
         *F. Eichler, CV, Austria [1], pls. 6,1-3 and 8,5; pl. 6,3 
         shows inscr. on couch(1)). VA 81/8. ARV(2) 355/44, Add.(2) 221. 
      B] Int.: symposium: a youth reclining and playing kottabos. A: 
         two satyrs and a maenad. B: two satyrs and a donkey. 
      C] Int.: on the left part of the couch (which is a thin 
         reserved band), in BG (brown): h. ',(%. To left of the 
         youth's mouth: h. ',(%, retr. A: between the heads of the 
         left satyr and the maenad: h. ',(%.(2) B: to right of the 
         left satyr (i.e., in the same position as A): h. ',(%.(2) 
         __________ 
         (1)perhaps alpha without the cross stroke. (2)so CV, text. 
 
      7933. 
      Vienna, Kunsthistorisches Museum 1930. 
      A] Fragmentary RF cup. Aktorione Painter. Last quarter sixth. Ca. 
         520 (Eichler). *F. Eichler, CV, Austria [1], pl. 2,3 (Int.). 
         ARV(2) 137/4. BABesch 51 (1976) 61, fig. 18 (Int.). 
      B] Int.: a bearded satyr with both legs and both arms in a vat. 
      C] Int.: at right, in hasty letters: +(,)-.%. 
 
      7934. 
      Vienna, Kunsthistorisches Museum 1971. 
      A] RF pyxis and lid. Unattributed. Last quarter fifth. *F. 
         Eichler, CV, Austria [1], pl. 48,1,5.; p. 40, facss. (no 
         bibl.). TGV 181/s.l. 12 (Gr. confused with Vienna 3718). 
      B] On the top of the lid: a dog chasing a hare. 
      C] Grr.: on the underside of the lid: Mu and pi. On the 
         bottom, outside: mu. On the edge(1): pi. 
      D] Bought in Athens. There are two sets of marks to fit the 
         right lid on the pyxis, made by different people [by the 
         potter and the user?]. Mu incised before the BG was put on 
         [and hence not very visible]; the pi incised after the BG 
         had been put on [after firing?]. 
         __________ 
         (1)`am Falz des Behälters'. 
 
      7935. 



      Vienna, Kunsthistorisches Museum 2008. 
      A] RF cup. Antiphon Painter. First quarter fifth. *Photo. *F. 
         Eichler, CV, Austria [1], pl. 7,4-5. ARV(2) 336/20. 
      B] Int.: a naked and bearded warrior (with greaves, shield, 
         spear and helmet).(1) Ext.: plain. 
      C] Int.: to left and right of the warrior: h. ',(% ^ +,-.%. 
         __________ 
         (1)Beazley: warrior lifting his shield. 
 
      7936. 
      Vienna, Kunsthistorisches Museum 2149. 
      A] RF cup. Manner of Antiphon Painter. First quarter fifth. After 
         480 (Eichler). *F. Eichler, CV, Austria [1], pl. 7,6-7. 
         Praschniker, Parthenonstudien 121 n. Bulle, AM 55 (1930) 184. 
         W. Kraiker, Katalog ... Heidelberg i 32, on no. 105. ARV(2) 
         342/18. 
      B] Int.: a bearded archer facing left, stringing his bow; at 
         left, part of a shield hung up. Ext.: plain. 
      C] Int.: between the shield and the archer: h. ',(%. 
      D] The vase is badly put together. 
 
      7937. 
      Vienna, Kunsthistorisches Museum 2150. 
      A] RF cup. Wedding Painter. Third quarter fifth. *F. Eichler, CV, 
         Austria [1], pls. 17,6 and 21,1-3. Banko and Pollak, AEM 18 
         (1895) 20f./20a. Klein, L. 158/3. R. Sutton, The Interaction 
         between Men and Women (diss. UNC, 1981) 334 and 418/G.140. 
         *ARV(2) 922/10, Add.(2) 305. Script 723. 
      B] Int.: a seated woman and a youth facing her; between them, 
         a bag is hung up. A: in the center, a seated woman working 
         on her epinetron (Eichler; shin, Sutton); on either side, a 
         youth leans on his stick, that on the right bringing her an 
         alabastron; at right, a bag hung up. B: a woman between two 
         youths with their sticks, one holding out an object (purse? 
         Sutton). On the wall, sandals and a purse(1) (Sutton). 
      C] Int.: between the figures, two-liner: +,-" : h"5,%. A: 
         above the woman, a two-liner: +,-.% : h. ',(%(?). 
      D] On the female kale-name, see ARV(2) 1614 and 1707; LGPN ii. 
         Ionic lambda and sigma. 
         __________ 
         (1)`stabförmiger Gegenstand', Eichler. 
 
      7938. 
      Vienna, Kunsthistorisches Museum 2151. 
      A] RF cup. Manner of Antiphon Painter. First quarter fifth. Ca. 
         480 (E.). *F. Eichler, CV, Austria [1], pl. 8,1-4. ARV(2) 
         346/83. 
      B] Athletes: Int.: a jumper. A: in the center, a trainer; at 
         left, a runner [jumper, CV]; at right, a jumper. B: at 
         left, a jumper; at right, two wrestlers. 
      C] Int.: above the figure: h[.] ',(% +,[-].%. A: h. ',[(% +,-.]%. 
         B: [h. '],[(% ---] and an unclear letter. 
      D] Done from CV, text. An odd and awkward vase. 
 
      7939. 
      Vienna, Kunsthistorisches Museum 3215. 
      A] RF cup. Pithos Painter. Ca. 500 (Eichler). *F. Eichler, CV, 
         Austria [1], pls. 3,2 and 13,8; p. 10, facs. of Gr. Bloesch, 



         FAS 124/1 and 125. E. Vanderpool, Hesp. 15 (1946) 261 (on his 
         no. 39). ARV(2) 139/5. 
      B] Int.: a bearded satyr bending over a wineskin(1), in front of 
         which is a drinking horn in BG silhouette. Ext.: plain. 
      C] Int.: around the figure: ". '],([% +,]-[.%], retr. 
         Under the foot, Gr.: 4.(2) 
      D] Cup shape C. 
         __________ 
         (1)so Eichler and Beazley in ARV(2), but it looks more like the 
         bags discussed in Hesp. 61 (1992) 123-24, although it has 
         no inner markings at all. (2)not in TGV. 
 
      7940. 
      Vienna, Kunsthistorisches Museum 3600. 
      A] BF neck amphora. From Cervetri. Leagros Group. Last quarter 
         sixth. 510-500. *Bothmer, Amazons, pl. 45,2 (A). *Para. 
         166/125 bis. Script 446. 
      B] A: Heracles and the Amazons. B: Dionysus and maenads. 
      C] A: Herakles. Andromache. 1,(5".(1) CS-�.(1) 
      D] Ex Oest. Mus. 228. Done from Para. 
         __________ 
         (1)referring to Heracles? 
 
      7941. 
      Vienna, Kunsthistorisches Museum 3602. 
      A] BF neck amphora. From Cervetri. Unattributed. Last quarter 
         sixth (Johnston). *K. Masner, Die Sammlung antiker Vasen im 
         k.k. Oesterreich. Museum (1892) 27 (not ill.), facs. pl. *TGV 
         71/2A 2. 
      B] Shoulder: between eyes: A: Achilles and Troilos. B: chariot 
         to right; at right, a meta. 
      C] B: under the horses: nonsense: #.". Under the foot, Gr.: 
         ligature <4Q. I.e.: OAV or UAL (Attic lambda). A monogram. 

      D] Ex Oest. Museum 229. 
 
      7942. 
      Vienna, Kunsthistorisches Museum 3604. 
      A] BF Nikosthenic neck amphora. From Cervetri. Painter N. 
         Nilosthenes potter. 530-520. *K. Masner, Die Sammlung antiker 
         Vasen im k.k. Oesterreich. Museum (1892) 28 (not ill.). ABV 
         221/41, Para. 104, Add.(2) 58. *B. Legakis, GVGettyMus 1 (1983) 
         45-46, figs. 4-9 (parts). 
      B] Neck and shoulders: palmettes. Body: A-B: palaestra: 
         athletes: wrestlers and boxers, with trainers; a prize 
         dinos. On one handle: a warrior. On the other: a shield and 
         helmet. 
      C] Body: to right of, and along the side of, a pair of 
         wrestlers: 0(+.#@"6"% "^'.("#"^6.(1) 
      D] Ex Oest. Museum 232. The hand is typical of Painter N. Exc. 
         photos of inscription, GVGettyMus 1, figs. 7 and 6. 
         __________ 
         (1)arms and legs intervene. 
 
      7943. 
      Vienna, Kunsthistorisches Museum 3607. 
      A] BF/WG neck amphora. From Cervetri. Unattributed.(1) Class of 
         Cab. Méd. 218. First quarter fifth. *K. Masner, Die Sammlung 
         antiker Vasen im k.k. Oesterreich. Museum (1892) 29 (not 



         (ill.). ABV 319/10, 507, ARV(2) 1618, Para. 140/7, Add.(2) 86. 
         *Haspels, ABFL 102. 
      B] A: Ajax with the body of Achilles. B: a citharode on a bema, 
         between Doric columns and cocks. 
      C] A: To right of the body: (-".#.(2) Between the helmets: .. On 
         Ajax' right: nonsense: #($#.#$7$. B: nonsense: to left of 
         the citharode: 7$16,@#($#. On his right: $#[--]#(. 
      D] Haspels lists as Oest. Mus. 234.The inscriptions after Masner's 
         text. The subject of B seems related to the Panathenaea. 
         __________ 
         (1)Beazley; not far off the Diosphos Painter in style and 
         decoration, Mock inscriptions in the manner of the Sappho 
         Painter, Haspels. (2)‹41›(-‹-›"E%, as Masner rightly points 
         out. Miswritten in the style of an illiterate. The Sappho 
         Painter has similar near-sense inscriptions among nonsense. 
 
      7944. 
      Vienna, Kunsthistorisches Museum 3613. 
      A] BF hydria. From Cervetri. Archippe Group (related to 
         Tyrrhenian Group). Third quarter sixth. 550-530. *K. Masner, 
         Die Sammlung antiker Vasen im k.k. Oesterreich. Museum (1892) 
         23-24, fig. 14 (dr.), pl. (facs.). *Beazley, AJA 58 (1954) 187 
         (not ill.). *Bothmer, AK 12 (1969) 26 (not ill.). ABV 106/1, 
         Add.(2) 29. Script 216. 
      B] Shoulder: two warriors fighting between, on each side, a 
         sphinx and a woman holding a wreath. Body : Departure of a 
         chariot (seen frontally), between, on each side, a bearded 
         man and a woman holding a wreath. 
      C] Shoulder: to right of the left sphinx: 7"-.'$#;.%. Between 
         the left warrior's legs: 1(-+"%, retr. Between the right 
         warrior's legs: -".7(%. To left of the right woman's head: 
         (+).›(1)-"(, retr.(1) To left of the right sphinx: 
         #.$"7'.-.%.(2) Body: to the lower right of the man at left: 
         46C(-.1.%. To right of the woman: 451('‹'›". To her lower 
         right, close to the horses' legs: 5((.)((.)(.).(3) Between 
         the necks of the left pair of horses, the name of the 
         charioteer: A(.)"*"%, retr. To left of the right woman's 
         legs, close to the horses' legs (as above): 
         2‹,›-‹-›('‹'›.%(?), retr.(4) To left of the right woman's 
         face: &$)"-(,, retr. 
      D] Ex Oest. Mus. 220. A mixture of sense and nonsense: the 
         nonsense inscriptions on the shoulder mock or imitate 
         names; there are sense inscriptions in the body picture. 
         Bothmer thinks the shoulder picture may be a duel of 
         Achilles and Memnon. "It is, in fact, not impossible to 
         recognize an attempt at writing Achilles in the letters 
         that appear between the legs of the victorious warrior." 
         (Bothmer). [Referring to 1(-+"%, I assume.] 
         __________ 
         (1)read differently in Masner's text, dr., and facs. (2)the 
         facs. shows a diagonal stroke preceding the first sigma. 
         (3)the last letter seems to be kappa placed vertically; it 
         should be the name of a horse (Masner). (4)perhaps an 
         unlikely name for a horse; it may possibly pertain to the 
         man at the right. Beazley in AJA points out that the 
         reading is 2-('.%, which should be either for 2‹P›-‹-›('‹'›.% 
         or more probably 2-‹TU›�'‹'›.%. 
 



      7945. 
      Vienna, Kunsthistorisches Museum 3614. 
      A] BF hydria. From Cervetri. Near the Tyrrhenian Group iii. Third 
         quarter sixth. 550-530. *K. Masner, Die Sammlung antiker Vasen 
         im k.k. Oesterreich. Museum (1892) 24 and pl. (facs.); not 
         ill. Heydemann, Rh. Mus. 36, 471 (inscrr.). Kretschmer, 
         Zeitschrift für vgl. Sprachwiss. 1889, 406 (ins.). Idem, Vas. 
         177. ABV 106/iii, Para. 43, Add.(2) 29. A. Johnston, BSA 68 
         (1973) 181-85. Script 1085. 
      B] Shoulder: Perseus pursued by a Gorgon, between sphinxes. 
         Body: Achilles and Troilos, with Polyxena and an extra male 
         figure holding back the horse on which Troilos(?) sits; at 
         right, a hoplite. 
      C] Shoulder: all retr.: !(")7"%. B.(.())"%. <"7.%. !f .7"%. 
         O")"#.. B"(5)‹5›"$%. /"'.#(6)(")%. >(")'"%. H")".!@6.(1) Body: 
         H5E�-.%, retr. I.+.%, retr. Under the horse's belly: 
         nonsense: -.#(.#7. Above the horse, behind the rider's 
         back: three letters. 
      D] Ex Oest. Mus. 221. "The shoulder picture is nearer the 
         Tyrrhenian Group than the chief one," ABV. Cf. Vienna 3613 
         for the inscriptions. Johnston mentions the reading B.5.).% 
         as a parallel to a Corinthian inscription which he reads: 
         B.5.![--]. It is the name of a bystander in the scene of 
         Perseus and the Gorgons. One wonders whether on this and 
         Vienna 3613 the inscriptions on the shoulder and the body 
         are by the same hand; they certainly do not follow the same 
         model. 
         __________ 
         (1)done after Masner's facsimiles. >(")'"% he thinks to be 
         intended for &5)8%; <"7.% is under the right hand of the 
         Gorgo and is intended for +8h7.% [sic]; see Masner for 
         further speculations. 
 
      7946. 
      Vienna, Kunsthistorisches Museum 3618. 
      A] BF calyx krater. From Cervetri. Manner of Antimenes Painter. 
         Last quarter sixth. *K. Masner, Die Sammlung antiker Vasen im 
         k.k. Oesterreich. Museum (1892) 30-31, pl. 4 (A). ABV 280/56, 
         Add.(2) 73. 
      B] Body: A: departure of a warrior; a frontal chariot. B: 
         fights at Troy: Menelaus; a hero and his charioteer in a 
         chariot wheeling around; Hektor(?) and Dionedes fighting 
         over a fallen hero. Predella: A: Birth of Athena. B: a 
         horseman leaving home. 
      C] Body: B: to right of Menelaus' head: F"6"-‹"›E%.(1) Miswritten? 
         The left duelist: [h"]+!7[.5](?).(2) To left of the right-hand 

         duelist: A(.)["*"%], retr. 
      D] Ex Oest. Museum 237. 
         __________ 
         (1)or F"6"-‹,›.%(?). (2)Masner, doubtfully; he says the first 
         extant letter could be a pi. 
 
      7947. 
      Vienna, Kunsthistorisches Museum 3670. 
      A] BF lip cup. From Cervetri. Xenokles Painter? Xenokles potter. 
         Third quarter sixth. *K. Masner, Die Sammlung antiker Vasen im 
         k.k. Oesterreich. Museum (1892) 34-35, pl. 5. ABV 185/4. 
      B] No figured decoration. 



      C] Handle zone: A: O#"6.+-"%. B: "'.("#"6. 
      D] Ex Oesterreich. Museum 287. The placing of the inscription 
         is not standard for the Xenokles Painter. 
 
      7948. 
      Vienna, Kunsthistorisches Museum 3691. 
      A] RF cup. From Cervetri. Epidromos Painter. Last quarter sixth. 
         510-500 (Eichler). *ARV(2) 118/8, 1627, Add.(2) 174. K. Masner, 
         Die Sammlung antiker Vasen im k.k. Oesterreich. Museum (1892) 
         41. Brunn, BdI 1895, 219. Studniczka, JdI 6 (1891) 258ff. 
         (interpretation). Klein, JdI 7 (1892) 140ff. (against 
         Studniczka); ibidem, 144ff. (reply by S.). F. Hauser, FR ii, 
         337, on no. 179 (against S.). *F. Eichler, CV, Austria [1], 
         pl. 2,4-6; 9, dr. of prelim. sketch; ibid., facs. of Gr. TGV 
         100/14B 25. 
      B] Int.: at left, an altar; Hermes with his kerykeion leading 
         a dog, disguised as a pig, to sacrifice; at right, a sponge, 
         strigil and aryballos hung up. Ext.: plain. 
      C] Int.: above the scene, along the margin: 
         &'[(]*5.)[.%] +,[-.%]. Under the foot, Gr.: a reversed 
         three-stroke sigma. 
      D] Eichler points out that the script supports the attribution 
         to the Epidromos Painter. There is a preliminary sketch on 
         the Int., upside down to the final picture and figuring a 
         naked figure walking to right. Eichler accepts Studniczka's 
         interpretation that Hermes is leading a dog disguised as a 
         pig to a sacrifice. [The sacrifice is perhaps in a palaestra, 
         whence Hermes.] 
 
      7949. 
      Vienna, Kunsthistorisches Museum 3692. 
      A] RF cup. From Cervetri. Triptolemos Painter. First quarter 
         fifth. Early (Beazley). *K. Masner, Die Sammlung antiker Vasen 
         im k.k. Oesterreich. Museum (1892) 41-42 (not ill.). *F. 
         Eichler, CV, Austria [1], pls. 3,4 and 4,1-2. E. Buschor, FR 
         iii, pp. 118 and 122,6. ARV(2) 364/50, Add.(2) 223. 
      B] Int.: a youth with his helmet and shield before an altar. 
         A: Heracles and Antaios. B: Theseus and the Bull. 
      C] Int.: to right of the helmet: +,-.%. Under the right arm: 
         +,-.%, retr. A: under Heracles' right arm: +,-.%. To right 
         of his head, widely spaced: h. ',[(]%. I.e., 
         +,-.% : h. ',(%.(1) B: no inscription is mentioned in CV. 
      D] Ex Oest. Museum 322. 
         __________ 
         (1)so Masner; this is disputed by Eichler who has: under 
         Heracles' right arm: +,-.%. Above his head: [+],[-].[%]. 
 
      7950. 
      Vienna, Kunsthistorisches Museum 3694. 
      A] RF cup. From Cervetri. Douris. Python potter. First quarter 
         fifth. Very early (Beazley). Ca. 500 (Eichler). *K. Masner, 
         Die Sammlung antiker Vasen im k.k. Oesterreich. Museum (1892) 
         43-44 (not ill.). *FR i, 271-72, pl. 53. Hartwig, 
         Meisterschalen 216f. W.B. Dinsmoor, AJA 50 (1946) 106 and 116 
         (mentions; bibl.). *F. Eichler, CV, Austria [1], pls. 9-10 
         (bibl.). ARV(2) 427/3, 425, 1652, Para. 374, Add.(2) 235. Script 
         519. *D. Buitron-Oliver, Douris (Kerameus 9, 1995) 10-11, 56 
         and n. 56, 73/11, pls. 6-7 and 143. 



      B] Int.: a warrior leaving home, and a woman. Ext.: arming: A: 
         seven warriors and Athena; a column. B: seven warriors. 
      C] Int.: to the right of the warrior's head, along the margin: 
         A.5(% "M5,C#"6. A: between the heads of three warriors at 
         left, below the margin: h. ',(% +,-.[%]. B: in similar 
         position: [O],([5"#75,]7.% +,-.%. On the reserved foot 
         profile, in BG: B$@E6!, retr.(1) 
      D] Ex Oest. Mus. 324. Early Douris: see Script. The earliest 
         Douris signature. Wegner, Duris 19 and 23, following 
         Schefold suggests that the signatures without the verb 
         denote Python as owner of the workshop rather than as 
         potter [but see Bloesch's attributions]. The subject of the 
         Ext. could be the arming for the expedition of the Seven 
         against Thebes (B.-O.); Tiverios suggests the Seven Against 
         Thebes and Epigonoi. Attic with four-stroke sigma. Delta 
         normal. Tailed rho. 
         __________ 
         (1)the nu is incomplete. 
 
      7951. 
      Vienna, Kunsthistorisches Museum 3695.+ 
      A] RF cup. From Cervetri. Douris. Python potter. First quarter 
         fifth. 500-490. Ca. 490 (Eichler). *FR i, 272-75, pl. 54 (dr.; 
         photo. of Int.). Masner, Oesterr. Mus. 44-45 (not ill.). W.B. 
         Dinsmoor, AJA 50 (1946) 106 and 116 (mentions; much bibl.). 
         *F. Eichler, CV, Austria [1], pls. 11-12 and 13,1-2 (bibl.). 
         ARV(2) 429/26 (much bibl.), 425, 1653, Para. 374, Add.(2) 236 
         (much bibl.). Robertson, AVCA 87ff., figs. 80-81 (A, B). *D. 
         Buitron-Oliver, Douris (Kerameus 9, 1995) 13-14, 75/42, pls. 
         26 and 143. D. Buitron-Oliver, `Stories from the Trojan Cycle 
         in the Work of Douris,' in J.B. Carter and S.P. Morris, eds., 
         The Ages of Homer [Festschrift for E.T. Vermeule] (1995) 
         440ff., figs. 27.8-10. 
      B] The Armor of Achilles: Int.: Neoptolemus and Odysseus. A: 
         Ajax and Achilles quarreling. B: the vote, with Athena in 
         the center. 
      C] Int.: along the left half of margin: A.5(% "M5(,)C(#)"6.(1) 
         A: below the top margin: +. (for h.) ',(% +,-.%. B: below 
         the top margin: O,(5"#7",7.% (for O,(5"#75,7.%) +,-.%.(2) On 
         the reserved foot profile: B$@E6. 
      D] Ex Oest. Mus. 325. + fr. in Villa Giulia (added to B by D. 
         Williams). Unusually sloppy writing for Douris, but the 
         writing on his early vases tends to be sloppy; it becomes 
         neat in the middle period (see Script). On the subject of 
         the awarding of the arms of Achilles, see B.-O. 13-14. 
         Attic alphabet with four-stroke sigma. Delta normal.(3) Rho 
         with and without tail. The letter forms taken from FR. 
         __________ 
         (1)alpha without cross bar; the sigma nearly a line. 
         (2)Reichhold leaves the space for 7.% vacant; Masner dots .?%?; 
         Beazley gives all letters. (2)B.-O. gives all inscriptions 
         complete and without any errors. (3)the text in Buitron gives 
         a dotted delta. 
 
      7952. 
      Vienna, Kunsthistorisches Museum 3698. 
      A] RF cup. From Cervetri. Makron. Hieron potter. First quarter 
         fifth. Hauptwerk I (Kunisch). *K. Masner, Die Sammlung antiker 



         Vasen im k.k. Oesterreich. Museum (1892) 42, facs. pl. F. Eichler,
         CV, Austria [1], pls. 13,3-4 and 14,1-2; pl. 13,4 is an exc. 
         picture of the signature; p. 16, facs. of Gr. ARV(2) 471/193, 
         482, 1654, Add.(2) 246. TGV 92/4B 10. *Bothmer, `Notes on 
         Makron,' D. Kurtz and B. Sparkes, edd., The Eye of Greece 
         (festschrift M. Robertson, 1982) 45. H.-G. Hollein, 
         Bürgerbild und Bildwerk der attischen Demokratie auf den 
         rotfigurigen Vasen des 6.-4. Jh. (1988) 351/18. *N. 
         Kunisch, Makron (Kerameus 10, 1997) 6, 170/95, fig. 17 
         (detail), pl. 35 (shows part of signature).
      B] Int.: a youth and a girl. A:-B: men and boys. 
      C] On the reserved inner part of the right leg of handle B/A,
         in BG, facing out: Dip. in BG: h("5E6 "'.("#"6. Under the 
         foot, a complex Gr.: Eichler says the first four letters may 
         be the Etruscan apas, retr., which is clearer on Vienna 
         3699, ARV(2) 467/127, and Villa Giulia 50,396, ARV(2) 365/82, 
         both cups by Makron. [The facs. seems to show: APAS, retr. 
         and separately AT. Johnston lists this under AT and speaks 
         of the rest as a pair of marks; he calls the whole Gr. 
         complex and obscure.] 
      D] Ex Oest. Mus. 323. The pi pinched in, as often. Normal rho. 
         Three-stroke sigma. 
 
      7953. 
      Vienna, Kunsthistorisches Museum 3699. 
      A] RF cup. From Cervetri. Makron. First quarter fifth. Ca. 480 
         (Eichler). *F. Eichler, CV, Austria [1], pl. 15,1-3; pl. 15,3 
         shows the Gr.; p. 17 is a facs. of it. K. Masner, Die Sammlung 
         antiker Vasen im k.k. Oesterreich. Museum (1892) 320 and Gr. 
         plate. VA 104/56. Pfuhl, M&Z 406. Bloesch, FAS 132/18. ARV(2) 
         467/127, Add.(2) 245. 
      B] Symposium: Int.: a youth reclining. A: a youth between two 
         men, all reclining. B: three youths reclining. 
      C] Under the foot, an Etruscan Gr.: APAS, retr. and two 
         unclear signs. 
      D] Cup type C. For parallels to the Gr., see Vienna 3698. 
 
      7954.
      Vienna, Kunsthistorisches Museum 3702.+
      A] Frs. of RF cup. Manner of Antiphon Ptr. (Beazley). Pistoxenos 
         Ptr. (Williams).(1) Second quarter fifth. Beginning fifth 
         (Eichler). *F. Eichler, CV, Austria [1], Vienna, Kunsthistorisches 
         Museum 1 (1951), pl. 5,5-6 (no bibl.). ARV(2) 342/15 
         (Vienna), 343/29 (Leipzig). *D. Williams, RA 1996, 244, 
         fig. 12a-c (all frs. joined). 
      B] Int.: [hoplitodromos?] A nude warrior holding helmet and shield 
         and wearing greaves, to left, but looking back. 
      C] Int.: starting to right of his waist, vertically down, nonsense 
         inscription (4 imitation letters show).(2) 
      D] 2 frs. in Vienna. + Leipzig T. 607. + Dresden AB 431. All 
         joining. 
         __________ 
         (1)Beazley att. the Vienna frs. and the fr. in Leipzig to the 
         manner of the Antiphon Painter.; the Dresden fr. (giving 
         the head) was unattributed. (2)so it seems from the photo., 
         but Williams does not mention any inscription and I am not 
         quite sure that these are letters. Eichler seems to have on 
         one Vienna fr.: [h]. '(,)([% +,-.%], with alpha lacking the 



         cross stroke. 
 
      7955. 
      Vienna, Kunsthistorisches Museum 3703. 
      A] Fr. of RF cup. Unattributed. Last quarter sixth. 520-500 
         (Eichler). *F. Eichler, CV, Austria [1], pl. 5,3 (no bibl.). 
      B] Int.: part of the tondo line on which are two male feet 
         walking to right; at left and right, scanty remains. 
      C] Int.: left to right and upside down: [+,]-^.^%.(1) 
      D] Could be the end of h. ',(% +,-.% or of a kalos-name. 
         __________ 
         (1)the feet intervene. 
 
      7956. 
      Vienna, Kunsthistorisches Museum 3711. 
      A] RF skyphos. From Cervetri. Lewis Painter. Second quarter 
         fifth. Early, ca. 475 (Smith). *K. Masner, Die Sammlung 
         antiker Vasen im k.k. Oesterreich. Museum (1892) 48, fig. 26 
         (dr.). *H.R.W. Smith, Der Lewismaler (1939), no. 3, pls. 3, 
         30,f and 31,a-b. *F. Eichler, CV, Austria [1], pls. 38,4 and 
         39,3-4. ARV(2) 972/3, Add.(2) 309. 
      B] A: Zeus seated with a phiale; Athena pouring for him. B: 
         an old king, with a woman running toward him. 
      C] B: between the figures: [+],-". 
      D] Ex Oest. Museum 329. The inscription from Masner's text. 
 
      7957. 
      Vienna, Kunsthistorisches Museum 3714. 
      A] RF plastic kantharos (head vase: negress). From Cervetri. 
         Unattributed. Class G: The London Class. End of sixth 
         (Eichler). *K. Masner, Die Sammlung antiker Vasen im k.k. 
         Oesterreich. Museum (1892) 55, pl. 8. *Beazley, JHS 49 (1929) 
         49/10. *F. Eichler, CV, Austria [1], pl. 45,1-2; pl. 45,1 
         shows A with inscription, 45,2 only the side with the 
         beginning of the inscription on B. Buscher, Münchner Jb 11 
         (1919/20) 14. Beardsley, The Negro (1929) 28/49. Beazley, JHS 
         49 (1929) 49/10, 51, 77/12. ARV(2) 1534/18. 
      B] Palmettes. 
      C] At the bottom of the neck, below the palmettes, horizontal 
         Grr.: A: h. ',(% 6,(. B: +,-.% +,!(5)7, M".(1) 
      D] Ex Oest. Museum 347. The palmettes and Grr. inscriptions are 
         similar to the Vatican head vase, ARV(2) 1533/7, of the same 
         class, q.v. The letters on A are well spaced, i.e., 
         planned, and fill the whole space. The same is no doubt 
         true of B also. 
         __________ 
         (1)CV prints the rho as D-shaped; it apears to be extant. 
         Beazley in JHS interprets: h. ',(% +,-.%, 6,(, +,57, M". 
         But why not as written: h. ',(%, 6,(, +,-.%, +,57, M"(?). At 
         any rate,it is a single inscription in two parts. 
 
      7958. 
      Vienna, Kunsthistorisches Museum 3718. 
      A] RF pyxis and lid. Unattributed. Third quarter fifth (Eichler). 
         *F. Eichler, CV, Austria [1], pl. 48,3,6; p. 40: facss. of Grr. 
         K. Masner, Die Sammlung antiker Vasen im k.k. Oesterreich. 
         Museum (1892) 384. Hackl 60/Vienna 384. TGV 22, 180/s.l. 4, 11 
         (Gr. confused with Vienna 1971). 



      B] On the top of the lid: head of a helmeted youth to left. 
      C] Under the lid and on the bottom: !4. 
      D] Before firing (Hackl). To fit the lid to the correct body. 
         TGV 22 doubts that the first letter of !4 is alphabetic. It 
         seems to resemble a cartwheel theta. 
 
      7959. 
      Vienna, Kunsthistorisches Museum 3722. 
      A] BF/RF Nikosthenic neck amphora. From Cervetri. Unattributed.(1) 
         The Class of Cabinet des Médailles 2187. 530-520. *K. Masner, 
         Die Sammlung antiker Vasen im k.k. Oesterreich. Museum (1892) 
         39-40, fig. 22 (dr.). H. Brunn, `Dike und Adikia,' MemInst 2 
         (1865) 383-87. *F. Eichler, CV, Austria 2, pl. 51,1-4. P. 
         Jacobsthal, Göttinger Vasen (1912) 60 n. 2 (dotted delta). L. 
         Petersen, Zur Geschichte der Personifikation (1939) 19f. D.S. 
         Robertson, CR 73, 11-12. Beazley, AJA 52 (1948) 336. ABV 
         320/11, ARV(2) 11/3, 1618 (shape), Para. 321, Add.(2) 151. *H.A. 
         Shapiro, Personifications in Greek Art (1993) 231/6, 39-40, 
         fig. 5 (A). 
      B] Body: RF: A: a woman killing another with an axe (Dike and 
         Adikia). B: Ajax with the body of Achilles. On the neck, 
         BF: A, B, each: a satyr and a maenad. On the topside of the 
         mouth, BF: lions and boars. 
      C] A: above the left woman's head: A(+". To the right of the 
         other woman, facing the margin: 4*(+[(],!, retr.(2) 
      D] Ex Oest. Mus. 319. For Adikia, see Robertson. The pair 
         appeared on the Chest of Cypselus, Paus. 5.18,2, and on a 
         fr. of a BF eye cup, Basel, Cahn 826, q.v. Shapiro thinks 
         the two vases are dependent on the Chest of Cypselus or its 
         source. Dotted delta. 
         __________ 
         (1)listed among `sundry very early red-figured pots' and 
         compared to Villa Giulia (M. 633). (2)so Masner. Adikia is 
         retr. and unclear. CV: 4*[(+(],, retr. It has been read 
         variously, including a reading by Brunn who had the last 
         letter as epsilon: see Shapiro 39 n. 25. 
 
      7960. 
      Vienna, Kunsthistorisches Museum 3723. 
      A] RF neck amphora. Near Kleophrades Painter.(1) Late sixth. 
         Earliest period (Beazley). *G.M.A. Richter, AJA 40 (1936) 109, 
         figs. 13 (dr. after Archäol. epigr. Mitteil. 5 [1881], pl. 4) 
         and 15 (photo., detail). Kraiker, JdI 44 (1929) 195, n. 1. 
         *Richter, ARFV(2) 180, n. 10. *den Tex, AM 62, 38-40. W.B. 
         Dinsmoor, AJA 50 (1946) 99 and 117 (mentions; bibl.). *ARV(2) 
         193. Add.(2) 189. 
      B] A: a boxer. B: sn athlete scraping himself. 
      C] Faint and fragmentary: nonsense: A: to left of the boxer: 
         '". On the right: "#. B: to left of the athlete: six 
         imitation(?) letters beginning with ". At right: "(.)(1). 
      D] Ex Oest. Mus., inv. 1091. Formerly attributed to Epiktetos 
         on the basis of a reading of the inscriptions (Klein, MS 
         108/26, Hoppin, Pfuhl, and Beazley, VA 28/50). Kraiker 
         disagreed. Beazley, VPol. 15, n. 3: painted by Epiktetos 
         under the influence of Euthymides. Later Beazley connected 
         it with the Kleophrades Painter, while Richter attributed 
         it to the painter himself. Cf. Robertson, AVCA 66, on the 
         `Epiktetos' signatures. 



         __________ 
         (1)Beazley says `perhaps'. Richter in AJA thought perhaps by 
         the very earliest Kleophrades Painter, before his style was 
         formed. (2)after the dr. in A.E.M.; clearly poor. Richter in 
         ARFV says: formerly read as : Epi..e...egr.ph.... and 
         Ep....... e......., i.e., two signatures by Epiktetos. Den 
         Tex informed Richter that Wilhelm and others considered the 
         letters meaningless. 
 
      7961. 
      Vienna, Kunsthistorisches Museum 3725. 
      A] RF pelike. From Cervetri. Berlin Painter. Ca. 500. Very early, 
         Beazley. *F. Eichler, CV, Austria 2, pls. 68-69; p. 17, facs. 
         of Gr. Hackl 36/357. *K. Masner, Die Sammlung antiker Vasen im 
         k.k. Oesterreich. Museum (1892) 50 and pl. (facs.); not ill. 
         *FR ii, 75-81, pl. 72. ARV(2) 204/109), 1633, Para. 342, 
         Add.(2) 193 (much bibl.). Script 494. 
      B] The Murder of Aegisthus: A: Orestes, Aegisthus, Chrysothemis. 
         B: Clytemnestra, Talthybius. 
      C] A: to left of Chrysothemis' legs: 25$#.@")(%, retr., for 
         O5$#]@")(%. To right of Orestes' head: <5"#7"%. Under 
         Aegisthus' throne: 4(M(#@.%. B: to left of Talthybius' 
         back: !,-@$>(.%. To right of Clytemnestra's body: 
         2-$7,()"#75,. Under the foot, Gr.: 4G with an extended 
         cross bar. See TGV 133/9E 78. 
      D] Ex Oest. Mus. 333. Earlier often attributed to Euthymides; 
         Beazley in ARV(1) 27/1 attributed it to the Vienna Painter; 
         in ARV(2) he accepted Robertson's attribution to the very 
         early Berlin Painter. 
 
      7962. 
      Vienna, Kunsthistorisches Museum 3728. 
      A] RF pelike. From Cervetri. Hermonax. Second quarter fifth. *K. 
         Masner, Die Sammlung antiker Vasen im k.k. Oesterreich. Museum 
         (1892) 51 (not ill. but good print of inscr. in text). *F. 
         Eichler, CV, Austria 2, pl. 74,1-5; p. 19, facs. of Gr. Klein, 
         MS(2) 201/5. VA 124/18. Richter, RF 108. F.P. ARV(2) 485/24, 1655, 
         Add.(2) 248. *Script, p. 102. Robertson, AVCA 175, fig. 185 (A). 
      B] A-B: The Sphinx at Thebes: A: in the center, the sphinx 
         is seated on a high column; on either side, a seated 
         Theban; at left, a youth; at right, a bearded traveler, no 
         doubt Oedipus. 
      C] A: a stoich. two-liner: h"5).6,1% : "M5,C#"6.(1) Under the 
         foot, Gr.: A. Not in TGV. 
      D] Ex Oest. Museum 336. Attic with four-stroke sigma. Tailed rho. 
         __________ 
         (1)printed as oblique stoich. in Masner. The signature is 
         between the head of Oedipus and the sphinx. [There is very 
         little room for it.] 
 
      7963. 
      Vienna, Kunsthistorisches Museum 3729. 
      A] RF stamnos. From Cervetri. Argos Painter.(1) First quarter 
         fifth. Beginning fifth (Eichler). *K. Masner, Die Sammlung 
         antiker Vasen im k.k. Oesterreich. Museum (1892) 52 (not 
         ill.). Klein, L. 125,3. Engelmann, JdI 18 (1903) 52f./11. RE 
         2, 793/3; 9, 1738. *F. Eichler, CV, Austria 2, pl. 66,1-4; p. 
         15, facs. of Gr. A. Rocco, ArchClass 5 (1953) 89/IV. Metzger, 



         Représentations (1951) 339 n. 5. *ARV(2) 288/1 (much bibl.), 
         1642, Add.(2) 209. *TGV 108/5C 5 and p. 200. 
      B] A: Death of Argos by Hermes; Io as a cow before Zeus. B: a 
         youth giving a hare to a boy; a man leaning on his stick. 
      C] A: above the scene: +,-.% A,),‹%›.(2) To left of Argos' 
         shoulder: 45M.%. Under the foot, Gr.: chi over tau or delta 
         over a vertical, with the diagonals crossing; see TGV. 
      D] Ex Oest. Museum 338. 
         __________ 
         (1)"Very like the Geras Painter, but less old-fashioned," 
         Beazley. (2)DAMA [dotted delta, printed], CV. Masner does 
         not give the final sigma. The delta is represented as 
         dotted in Masner, ARV(2) and CV. 
 
      7964. 
      Vienna, Kunsthistorisches Museum 3737. 
      A] RF column krater. From Cervetri. Harrow Painter. First quarter 
         fifth. *K. Masner, Die Sammlung antiker Vasen im k.k. 
         Oesterreich. Museum (1892) 53, pl. 6. *F. Eichler, CV, Austria 
         2, pl. 87,1-2; p. 26, facs. of Grr. RE xxii, 547/M 3. ARV(2) 
         275/61, Add.(2) 207. 
      B] A: Poseidon. B: a youth fleeing.(1) 
      C] A: to right of Poseidon's head: +,-.%. Under the foot, Grr.: 
         A! :!(2) and ligature F&. 
      D] Ex Oest. Museum 340. 
         __________ 
         (1)from Poseidon (Masner). (2)not in TGV; probably owner's 
         initials. Only the lower part of the letters is preserved. 
 
      7965. 
      Vienna, Kunsthistorisches Museum 3771. 
      A] RF oinochoe. From Cervetri. Painter of Paris Gigantomachy. 
         First quarter fifth. *K. Masner, Die Sammlung antiker Vasen im 
         k.k. Oesterreich. Museum (1892) 48-49, fig. 27 (dr.). ARV(2) 
         424/134. 
      B] Komos of three youths: the left-most plays the flutes. 
      C] Above the flautist: nonsense: M# "und zwei Hasten." 
      D] Ex Oest. Museum 330. Brygan nonsense. 
 
      7966. 
      Vienna, Kunsthistorisches Museum 4404. 
      A] Frs. of RF cup. Unattributed. Ca. 500 (Eichler). *F. Eichler, 
         CV, Austria 2, pl. 99,1-2. Beazley, CF 8, on pl. I 32. 
         Brommer, Vasenlisten (1956) 110/B 3. 
      B] Int.: Heracles and the horses of Diomedes (only one horse 
         is seen in this scene). A: (part of) Athena mounting a 
         chariot; the feet of Hermes. Another fr.: B: a human leg 
         and an animal leg, both bent (Heracles and the Cretan bull?). 
      C] Int.: +,-[--]. 
      D] Two frs. bought in Italy in the late 19th century and formerly 
         in a private collection. 
 
      7967. 
      Vienna, Kunsthistorisches Museum 4436. 
      A] RF cup. Pistoxenos Painter. Second quarter fifth (Eichler). 
         *F. Eichler and W. Oberleitner, CV, Austria [3], ARV(2) 1672/5 
         bis, Add.(2) 298. 
      B] Int.: a young warrior running. A: duel over a fallen warrior. 



         B: three hoplites running. 
      C] Int.: to the warrior's left: h. ',(% +,-[.]%. 
      D] Only the location of the inscription can be made out in the 
         ph., pl. 150,2. 
 
      7968. 
      Vienna, Oest. Museum 226. 
      A] BF amphora. Unattributed. Date? *K. Masner, Die Sammlung 
         antiker Vasen im k.k. Oesterreich. Museum (1892) 26 (not 
         ill.). Bull. Inst. 1865, 145. 
      B] A: Peleus and Thetis; at left, a palm tree. B: Chiron and 
         Nereus. 
      C] Nonsense: A: under the palm tree and Thetis' arm: a row of 
         dots. B: to left of Chiron's head and to left of Nereus: a 
         row of dots for each. 
      D] The vase should be in the Kunsthistorische Museum. 
 
      7969. 
      Vienna, Oest. Museum 384. 
      A] RF pyxis with lid. Unattributed. Date? *K. Masner, Die 
         Sammlung antiker Vasen im k.k. Oesterreich. Museum (1892) 60 
         (not ill.). 
      B] Lid: a large head to left. 
      C] On the pyxis and under the lid, Gr. before firing(1): a cross 
         over a circle, and alpha. 
      D] = inv. 12.037. To match the lid to the pyxis. Should be in 
         the Kunsthistorische Museum. 
         __________ 
         (1)"eingedrückt," Masner. 
 
      7970. 
      Vienna, Oest. Museum 445. 
      A] BG calyx krater. From Capua. Unattributed. Hellenistic. *K. 
         Masner, Die Sammlung antiker Vasen im k.k. Oesterreich. Museum 
         (1892) 63, pl. 8.l. 
      B] Body: a gilded garland. 
      C] Under the foot, a long unexplained Gr.: see Masner. 
      D] = inv. 521. Ionic alphabet, including lunate sigma. 
 
      7971. 
      Vienna, University. 
      A] Frs. of RF cup. From Italy. Unattributed. Date? *ARV(2) 1557/
         13. *AA 1891, 180/11 (not ill.). Klein, MS(2) 220/14. 
      B] No figured decoration preserved. 
      C] On the [reserved?] foot profile: [...] "'.("#"6. 
      D] Two handle frs. and a foot. 
 
      7972. 
      Vienna, University 53c17. 
      A] Fr. of RF cup. From Orvieto. Castelgiorgio Painter.(1) First 
         quarter fifth. CV, Germany 5, III I, pl. 10,13. ARV(2) 386/2. 
      B] A: Upper part of a man in a chariot (only the horse's mane 
         is preserved). 
      C] To right of the man's head: h[---]. 
      D] No doubt from ho pais kalos, or the like. 
         __________ 
         (1)Manner of Brygos Painter. CV attributes to Brygos Painter. 
 



      7973. 
      Vienna, University 53c20.+ 
      A] Frs. of RF cup. From Orvieto. Eleusis Painter.(1) Late sixth. 
         510-500 (CV). Early (Beazley). *CV, Italy 5, III I, pl. 
         10,1-4, 7 (also 5: see below). AA 6 (1891) 181/13. *ARV(2) 
         314/1, Add.(2) 213. 
      B] Int.: a woman(?) running. Ext.: Iliupersis: A or B: 
         Astyanax upside down, held by Neoptolemos (little remains 
         of him), also the head and raised arm of a woman; the head 
         of Ajax and Cassandra at the Palladion (the lower part 
         remains), also part of a shield and spear; a pair of arms, 
         behind which is part of a shield.(2) 
      C] A or B: on the Astyanax fr.: +,-.%.(3) On the Cassandra fr.: 
         J",[M5.%]. On the fr. with two arms: above the arms: 
         +,-.[%]. On the shield (on the fr. with arms), in BG: 
         +[,-.%](?). 
      D] + Vienna University 53c23-25. Beazley added CV, pl. 10,3 
         and 5. 
         __________ 
         (1)connected with the Proto-Panaitian Group. (2)the description 
         is taken from CV; the distribution of the frs. is unclear. 
         (3)may be with sideways sigma, if ARV(2) can be trusted. 
 
      7974.
      Vienna, University 53d.
      A] Frs. of RF skyphos. From Italy. Achilles Painter. 
         Third quarter fifth. "Parthenonzeit" (CV). 460-455 (Oakley). 
         *H. Kenner, CV, Germany 5, III I, pl. 25,1-3. AA 1891, 179/4 
         (not ill.). Kretschmer, Vas. 150. *ARV(2) 995/117. *J.H. Oakley, 
         The Achilles Painter (1997) 12, *54, 136/166, fig. 38D 
         (profile), pl. 91A. LIMC vii, pl. 584, Talthybios 1. 
      B] Unexplained subjects: Fr. 1: [heads of] Athena and 
         Talthybios, facing (the last figures on the right side, 
         near the handle root). Fr. 2: head and chest of a man to left, 
         wearing pilos and himation: Telamon, or Ajax, or Teucer, 
         and Aegina. Frs. 3-10: bits of drapery, and on fr. 4 also 
         floral and tongue pattern. 
      C] Fr. 1: above the man: !,-@$[>(].%.(1) Fr. 2: above the man: 
         [--]6, :* H"-,[--].(2) 
      D] Oakley lists 10 frs., all carefully described and figured. 
         He notes on p. 12 that this is the only use of punctuation 
         by the Achilles Painter. 
         __________ 
         (1)so Kenner in CV, 38. AA had red !,-@$(>.%, which is repeated 
         by Kretschmer. (2)Kenner suggests either [4@"]6, or [4(M(]6, 
         for the first name; Beazley cites only the latter, which is 
         more likely as the contracted form of Athena is fairly 
         rare. For the second name, Kenner restores H"-,[)E6] or 
         H"-,[).6(.%], i.e., Telamon or Ajax. Oakley reads 
         H"-,[)E6] or H"-,[).6(.%] referring to Teucer rather than 
         to Ajax. 
 
      7975. 
      Vienna, University 501. 
      A] RF cup. From Orvieto. Onesimos (O). First quarter fifth. Ca. 
         490. *CV, Germany 5, pls. 11,2,3 and 12,3-4. ARV(2) 324/64, 
         Add.(2) 215. J. Jüthner. Die athletischen Leibesübungen der 
         Griechen II (1968), pl. 45,c (Int.). 



      B] Int.: athlete. A: a boy leading a horse. B: similar. 
      C] Int.: around the picture, starting at upper right and thus 
         facing the figure: +,-.% ‹h›.(1) '!,(%. 

      D] Attic alphabet with four-stroke sigma. 
         __________ 
         (1)or [h].(?).
 
      7976. 
      Vienna, University 502. 
      A] RF cup. From Orvieto. Brygos Painter. First quarter fifth. 
         *CV, Germany 5, III I, pl. 11,1,3. ARV(2) 377/109. 
      B] Int.: a woman operating a water bucket at a well. Ext.: 
         plain. 
      C] Int.: around the scene: h" ',([%]. On the bucket, in BG: 
         +(,)-". On the rim of the well, in BG: h" ',(%. 
      D] The inscriptions seem to refer to the woman. One alpha 
         lacks the cross stroke. 
 
      7977. 
      Vienna, University 504. 
      A] Fr. of RF stemless cup. From Orvieto. Somme-Bionne Group. 
         Third quarter fifth. Later fifth (CV). CV. Germany 5, III I, 
         pl. 22,1-2. AA 6 (1891) 180/9. ARV(2) 1299/2. 
      B] Int.: the back and the left leg of a nude athlete. 
      C] Under the foot, an Etruscan Gr.: 1ne@nanas, retr. 
      D] CV compares CIE 4922. 
 
      7978. 
      Vienna, University 505. 
      A] Frs. of RF calyx krater. From Vulci. Polygnotos. Third quarter 
         fifth. Late (Matheson). *CV, Germany 5, III I, pl. 24,1-14. 
         ARV(2) 1030/33, Para. 442, Add.(2) 317. H. Kenner, `Zur Achilleis 
         des Aischylos,' ÖJh 33 (1941) 1-24. LIMC i, 117 Achilles 480; 
         125 Achilles 524; vi 809 Nereids 328. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 78f., 
         250-52, 354/P 38, pl. 62A-D. J.M. Barringer, Divine Escorts: 
         Nereids in Archaic and Classical Greek Art (Ann Arbor 1995), 
         app. no. 19, pls. 20-21. 
      B] Upper row: A-B: Nereids riding sea animals with the armor 
         of Achilles. Lower row: A: Ransom of Hector. B: Achilles 
         mourning for Patroclus. 
      C] Upper row: near one Nereid: +,-". By a Nereid and the snout 
         of a horse: !"[7(%]. Below it: 2$[) --].(1) Near another 
         Nereid and a dolphin: 0,‹$›#([--](?).(2) Near a Nereid who holds 
         a dolphin: [{],),@".(3) Below it: +,-". B: the last figure on 
         the right (Beazley): ![,]-@$>(.%. 
      D] 14 frs. Two-row. The third play of Aeschylus' Achilleis was 
         Nereids. In the Iliad, Talthybios is connected only with 
         the abduction of Briseis. 
         __________ 
         (1)Kymatolege, Kymo, Kymodoke, and Kymothoe are mentioned in 
         CV. (2)CV's suggestion. (3)the psi is supplied in CV. Matheson 
         reads: {,),@" +,-". 
 
      7979. 
      Vienna, University 631a.+ 
      A] Fragmentary RF amphora. From Orvieto. Oltos. Last quarter 
         sixth. Ca. 510. *Photo. *CV, Germany 5, III I, fig. 2, pls. 7, 



         8,1-3. CB iii, 9-10 (incorrect description). *Robertson, JHS 
         85 (1955) 93. Id., ÖJh. 47 (1964-65) 107-17, figs. 65-68. ARV(2) 
         54/3 and 6, *Para. 326, Add.(2) 163. Script 339. 
      B] A: The Struggle for the Tripod. B: Ares and Aphrodite remain. 
      C] A: by Athena's hand: [4@"]6,.(1) In front of her helmet: 
         1,(5["]. Between Heracles' legs: h"5[,+-"%]. Between 
         Apollo's legs: 2[2-3]C% or +[,-](.)%(?).(2) Behind Apollo: 
         1[,(]5". B: in front of Ares: 45["%], retr.(3) Behind him: 
         1,(5". 
      D] + Boston 10.219, ARV(2) 54/6, see Para. 326. "The masterpiece 
         of the painter's fully developed style," Beazley. 
         __________ 
         (1)why not [4@"]6,[(,](?). The break occurs right after the 
         alpha. (2)CV suggests the second part of a kalos-inscription. 
         But the photo. shows a clear phi; hence a name (a kalos-name?) 
         is perhaps preferable. 2[.h6.]C% seems possible; see LGPNii. (3)so 
         CV (including the photo.); but I saw on Beazley's photo.: 45"%!, 

         retr. 
 
      7980. 
      Vienna, University 631b. 
      A] Frs. of RF amphora. From Orvieto. Dikaios Painter. Last 
         quarter sixth. *CV, Germany 5, III I, pl. 9,1-6 and fig. 3. L. 
         Talcott, ARV(2) 30/1, Para. 324. 
      B] A: Leto; Apollo; Artemis. Arming (legs of a warrior or an 
         Amazon). 
      C] A: on Apollo's right, facing him: [4'.]--E6, retr. 
      D] Three frs. formerly associated with 631a: ÖJh 47 (1964-65) 
         116. Part ex Freiburg. 
 
      7981. 
      Vienna, University 651. 
      A] Fr. of BF lebes. Unattributed. Last quarter seventh. *CV, 
         Germany 5, III H, pl. 5,2-3. J.M. Cook, BSA 35 (1934-35) 200, 
         n. 2. Beazley, AJA 45 (1941) 596. Script 58. 
      B] Head and shoulder of a hairy male (centaur). At right, his 
         opponent; on the left, a hand. 
      C] In front of the centaur's face, facing: B"75![,(.%], retr.(1) 

      D] Beazley did not attribute the fr. to the Nessos Painter, as 
         had been suggested, but thought it contemporary. 
         __________ 
         (1)suggested in CV; Beazley considered it, but opted for 
         B"7"![.%], which seems less likely. 
 
      7982. 
      Once Vienna, F. Trau. 
      A] RF lekythos. Unattributed. Second quarter fifth. *Kretschmer, 
         Vas. 234, para. 128. *ARV(2) 1582/28 (info. from Kretschmer 
         quoting Katalog der Archäologischen Ausstellung vom 22. Mai 
         bis 31. August 1893 in Wien 79). 
      B] The subject is not mentioned by Kretschmer. 
      C] 2-,$+E6.(1) 
      D] Is this the vase cited by Kretschmer, Vas. 237, for the 
         inscription /,'CE(?).
         __________ 
         (1)for N-,$+E6. Probably with +,-.%, although Kretschmer does 
         not mention it. Beazley adds: `Doubtful?'. Cf. also GAI i, 437. 
 



      7983. 
      Volos, Museum. 
      A] Miniature amphoriskos imitating an SOS amphora. From 
         Pharsalos? Unattributed. First quarter sixth. *Vidi. *facs. 
      B] No figured decoration. Three reserved lines around the 
         widest part of the body. 
      C] On the shoulder, in large letters, making more than a 
         half-circle, facing out, Gr.: 
         I(-o7,(5.% :* )^*E+"6 :* 0(+p-‹-›E(, retr. 
      D] A perfume vase. Neck and handles are missing. I believe the 
         inscription is Attic; Philetairos is a good Athenian name 
         (see LGPN ii). A similar amphoriskos with a gift 
         inscription is in the Kanellopoulos Museum in Athens, q.v. 
 
      7984. 
      Volos, Museum. 
      A] RF lekythos. Bowdoin Painter. Second quarter fifth. *Vidi. 
         Para. 406/47 bis (no bibl.). 
      B] Nike pouring from a phiale on an altar. 
      C] Many scattered letters, which I could not read, no doubt 
         nonsense. 
 
      7985. 
      Volos, Museum Ka 4266/96.(1) 
      A] Fragmentary prize Panathenaic. From Soros, Amphanai, sanctuary 
         building, 1973. Group C of Pythodelos Group (Eschbach).(2) 336/5 
         (Eschbach). Pythodelos archon. *Vidi 1989. *N. Eschbach, 
         Statuen auf Panathenäischen Preisamphoren des 4. Jhs. v. Chr. 
         (1986) 112/cat. 67, pl. 30,3-4 (details of A). V. Milojcic, 
         AAA 7 (1974) 70ff., pl. 34-37. J.P. Michaud, BCH 98 (1974) 
         662, 666, fig. 201f. 
      B] A: Athena to right; column figures: at left: Triptolemos. 
         At right: Nike. B: foot race. 
      C] A: Kionedon: near the left column: B$[@.*8-.]%.(3) Near the 
         right column: athla inscription. 
         __________ 
         (1)or Ka 4266/91? (2)not in Beazley. (3)the spacing is exact 
         for this archon (see Eschbach n. 479). 
 
      7986. 
      Warsaw, National Museum? 
      A] BF oinochoe. Unattributed.(1) Third quarter sixth. *CV, Poland 
         1, pl.12,2 (bibl.). ABV 301, bottom. 
      B] Dionysus; a maenad between two satyrs. 
      C] Nonsense. 
      D] Ex Goluchow, Czartoryski 13. A small vase. 
         __________ 
         (1)somewhat recalls two vases from the Princeton Group (see 
         ABV). 
 
      7987. 
      Warsaw, National Museum? 
      A] BF lip cup. From Italy. Unattributed. Third quarter sixth. 
         *CV, Poland 1, pl. 14,1 (bibl.). 
      B] Lip: A: siren and panther. B: siren and lower part of a 
         human. 
      C] Handle zone: A: 1,(5" +,( '("( 7"6*". B: [1],(5" +,( '("( 7"6*".(1) 
      D] Ex Goluchow, Czartoryski 159. 



         __________ 
         (1)uncertain reading. 
 
      7988. 
      Warsaw, National Museum? 
      A] BG oinochoe (olpe). From Cervetri. Unattributed. Kriton Group. 
         Last quarter sixth. *CV, Poland 1, pl. 16,2. ABV 446/2, Para. 
         192. 
      B] Undecorated. 
      C] Body, in a cartellino: (2)5(7E6 "'.("#"6 : -"'.#$#. 
      D] Ex Goluchow, Czartoryski 98. The end of the inscription 
         is probably nonsense (so Beazley). There are four olpai 
         with a cartellino, 3 of them inscribed with potters' 
         signatures, the fourth blank: see ABV. Attic alphabet. 
         Kappa miswritten as two loops. Three-stroke sigma, normal 
         (see Para.). 
 
      7989. 
      Warsaw, National Museum? 
      A] BF amphora. Diosphos Painter.(1) First quarter fifth. CV, 
         Poland 1, pl. 12,3. Beazley, VPol. 6 (attr.). 
      B] A: Chiron receives the child Achilles from Peleus. B: Maia 
         and Hermes. 
      C] A: to right of Chiron's face: OTU5E6. Behind Peleus' back: 
         B"-"$(%). B: nonsense: behind Maia's upper body: 7-8 
         nonsense letters. To left of Hermes'face, in the same 
         position: -1-(.)1. 
      D] Ex Goluchow, Czartoryski 15. Are the inscriptions on A and 
         B by the same hand? 
         __________ 
         (1)Beazley. 
 
      7990. 
      Warsaw, National Museum? 
      A] RF ram's head rhyton. Brygos Painter. First quarter fifth. 
         *CV, Poland 1, pl. 23,4. Beazley, VPol., pls. 10 and 11,2. 
         ARV(2) 382/185, 1649, Para. 366, Add.(2) 228. *Photo. D.C. Kurtz 
         (ed.), Greek Vases: Lectures by J. D. Beazley (1989) 82, n. 17.(1)
         H. Hoffmann, Attic Red-figured Rhyta (1962) 10/5, pl. 2,1 (does not 
         show inscri[ptions) (bibl.).  
      B] Neck: A: twice: a satyr attacking a sleeping maenad. B: a 
         satyr playing the flute and Dionysus sacrificing at an altar. 
      C] Nonsense: neck: A: #6(h). 6(. Above the satyr at right: 
         $6.6#. B: 6[.]#6.(. #6.#.(2) C] "Nonsense inscriptions in field" 
         (Hoffmann). 
      D] Ex Goluchow, Czartoryski 119. Hoffmann lists as: Once Goluchow, 
         Czartoryski 119, and says: "Stolen during the war from the Museum 
         Narodowe." For the irregular `heta' cf. Boston 01.8038. 
         __________ 
         (1)said to be now lost [not mentioned as ever in Warsaw]. 
         Listed as `once Goluchow' in ARV(2), but as Warsaw, once 
         Goluchow, in Add.(2). Robertson, AVCA 305 n. 328, lists as 
         `Once Goluchow, Czartoryski'; on p. 100 he says it is lost. 
         (2)all inscriptions, except the third, from CV, text, only. 
 
      7991. 
      Warsaw, National Museum? 
      A] RF Nolan amphora. Near Ethiop Painter. Second quarter fifth. 



         *CV, Poland 1, pl. 29,2. W. Fröhner, Collections du château de 
         Goluchow: Antiquités (Paris 1899) 90/28 (not ill.). ARV(2) 
         666/1, 671/12. TGV 102/16B 12. 
      B] A: Hermes and Athena. B: a draped youth. 
      C] A: on Hermes' lower right: a nonsense inscription. Under 
         the foot, Gr.: B. 
      D] Ex Goluchow, Czartoryski 172 (CV). ARV(2) 666/1 lists this 
         vase as Once Goluchow, Czartoryski, F[röhner] 28, while 
         671/12 refers to it as Warsaw F. 28. TGV lists the vase as 
         `ex Goluchow 28'. I am assuming, perhaps rashly, that 
         Beazley knew the vase was in Warsaw. 
 
      7992. 
      Warsaw, National Museum? 
      A] BF thymiaterion (incense burner). Unattributed. Date? *CV, 
         Poland 1, pl. 16,1. Beazley, VPol. 53 (not ill.). von Massow, 
         AM 41 (1916) 93,1. 
      B] Marriage of Heracles and Hebe: A: an altar; Aphrodite; 
         Hebe; Heracles. B: Hermes; Apollo; Athena; Demeter. C: 
         a marriage bed; three women. 
      C] A: nonsense: two imitation inscriptions. 
      D] Ex Goluchow, Czartoryski 165. The vase has the form of a 
         tripod (the identification is CV's). 
 
      7993. 
      Warsaw, National Museum? 
      A] RF cup. Unattributed. Date? *CV, Poland 1, pl. 29,1. W. 
         Fröhner, Collections du château de Goluchow: Antiquités (Paris 
         1899) 91/29 (not ill.). 
      B] Int.: two athletes exercising; at right, a terma. A: a young 
         athlete between two youths. B: similar. 
      C] A: [h. '],(% +,-.%. 
      D] Ex Goluchow, Czartoryski 167. 
 
      7994. 
      Warsaw, National Museum 142,261. 
      A] RF hydria.(1) Group of Brussels A 3096 (Polygnotan).(2) Third 
         quarter fifth. *CV, Poland 1, pl. 34,1. ARV(2) 1033/6, Para. 
         443, Add.(2) 318. LIMC iii, 762 Eos 95. S.B. Matheson, 
         Polygnotos and Vase Painting in Classical Athens (1995) 365/BR 
         6 (not ill.). 
      B] Shoulder: a youth departing? (Youth; youth with a horse; 
         woman; at an altar). Body: Eos and Cephalus. 
      C] Shoulder: at the top and center of the scene, behind the 
         head of one of the youths: +,-". Body: to right of Eos' 
         forehead: h"E%.(3) 
      D] Ex Goluchow, Czartoryski 40. Mixed alphabet. 
         __________ 
         (1)with two rows of pictures. (2)if not by Polygnotos himself, 
         a close imitation, but inferior (see ARV(2)). (3)in white, 
         repainted. Cited also by Matheson. 
 
      7995. 
      Warsaw, National Museum 142,290. 
      A] RF hydria. Leningrad Painter. Second quarter fifth. *TGV 
         165/21F 2, pl. 26 (ph. of Gr.). ARV(2) 571/76, Para. 390. 
      B] Ceremonial cleansing of a youth (or nuptial bath (Rumpf)). 
      C] Under the foot, Gr.: $*5‹›, retr. 



      D] +0*5‹S,›. 
 
      7996. 
      Warsaw, National Museum 142,307. 
      A] RF Nolan amphora. Oionokles Painter. Second quarter fifth. 
         *CV, Poland 1, pl. 22,2. *CB ii, 40 (mention). Beazley, VPol. 
         19. ARV(2) 646/10, Add.(2) 275. *E.D. Serbeti, `The Oionokles 
         Painter,' Boreas 12 (1989) 40. 
      B] A: Nike with cithara, fillets and taenia. B: citharode: a 
         young musician, in a flowing robe to right, turns back to 
         receive the lyre. 
      C] A: nonsense: M$(.#"$(. M$(.#M$.#. B: to left of her 
         forehead: M$(.#(, retr. Behind her head and back: 
         M$(."M$(.#.(1) Under the foot, Gr.: A:.(2) 
      D] Ex Goluchow, Czartoryski 34. Beazley cites the inscriptions 
         as parallels to Boston 01.8028 (CB ii, 39/86) by the 
         Briseis Painter. 
         __________ 
         (1)the inscriptions here mainly after CV's text; one photo. 
         shows on A: M$(. ... to right of Nike's nose (her mouth 
         is closed). The inscriptions on B show partially in another 
         photo. in CV. Serbeti gives nonsense: ,-(.#"-(. 
         ,-(.#"(,)-(.#. ,-(.#(,-.#. (#.(-(,). (,) = alpha without 
         cross stroke. She seems to read the gammas as alphas and 
         the upsilons as lambdas. (2)not in TGV. 
 
      7997. 
      Warsaw, National Museum 142,308. 
      A] RF oinochoe. From Cervetri. Goluchow Painter. 530-520. *CV, 
         Poland 1, pl. 17,1. *Beazley, VPol. 11 ff., pl. 3,2. 
         Kretschmer, Vas. 107. Beazley, AJA 52 (1958) 338 (not ill.). 
         ARV(2) 10/2, 1618. Blatter, AA 1972, 237 and n. 2. *Photo. 
         Script 327. 
      B] An acontist to left. 
      C] In large letters: on his right: F"-("$%. On his left: 
         +,-=%, i.e., +,-.%. 
      D] Ex Goluchow, Czartoryski 62. Very early, Beazley; Leagros 
         period, Brückner and Peters. Companion piece of Warsaw 
         142,463. "... the inscription 24J9/ F&J:&Q/ is in an Ionic 
         alphabet, with `Parian' use of the symbol & for 8 [this is 
         not right, cf. LSAG 294] and the symbol 9 for < [see 
         ibid.]," Beazley, AJA; but cf. Script, p. 167. 
 
      7998. 
      Warsaw, National Museum 142,314. 
      A] RF skyphos. Newark Painter (Penthesilean). Second quarter 
         fifth. *CV, Poland 1, pl.40,2. Beazley, VPol. 65. ARV(2) 951/1. 
      B] A: a woman with a phiale before an altar. B: a woman before 
         a chair. 
      C] A: above the woman's head: +,-8. B: to left of her head: 
         +(,)-8. 
      D] Ex Goluchow, Czartoryski 138. 
 
      7999. 
      Warsaw, National Museum 142,317. 
      A] RF cup. From Nola. Boot Painter. Second quarter fifth. *CV, 
         Poland 1, pl. 37,1. ARV(2) 821/6. Robertson, AVCA 155 and n. 
         148 (mention). 



      B] Int.: a woman offering an object (an apple: CV) to a seated 
         youth; at left, a column. A: youths and women; a column. B: 
         women, a youth and an old man; a column. 
      C] Nonsense: Int., A, B, each: imitation letters: V-shaped 
         upsilon's strewn about. 
      D] Ex Goluchow, Czartoryski 80. Robertson discusses the 
         history of Beazley's attributions. 
 
      7999a. 
      Warsaw 142,319. 
      A] BF tripod pyxis. Unattributed. Ca. 500. *J.H. Oakley 
         and R.H. Sinos, The Wedding in Ancient Athens (1993) 
         35, figs. 100-104. CV, Poland 1, Goluchow 1, pl. 16,1. 
      B] Marriage of Heracles and Hebe: 1: Hermes, Apollo, 
         Athena, preceded by a female partially visible (with a 
         torch) on 2. (Artemis?). 2: below `Artemis', part of 
         an altar; a female adjusting Hebe's veil (Aphrodite?); 
         Hebe, lead by Heracles. 3: Preparation of the bedroom: 
         two females (Charites?) adjust pillows on either end of 
         a bed; at left, a female to left with torches (Hera?); 
         on the wall, a mirror. 
      C] Nonsense: on 2.: to right of `Aphrodite's' head, 
         diagonally upward: ,(-.. To right of Hebe's head, 
         similar: 3 letters. To right of Heracles' head, 
         similar: two letters. 
      D] The inscriptions mark the happy couple. 

      8000. 
      Warsaw, National Museum 142,330. 
      A] RF stamnos. From Cervetri. Copenhagen Painter. First quarter 
         fifth. *dr. *CV, Poland 1, pl. 19. ARV(2) 257/15, Add.(2) 204. 
      B] A: Heracles and Antaeus; at left, a column with Heracles' 
         weapons; at right, a woman fleeing. B: Arming: a bearded 
         man; a helmet; a youth arming; a woman with a lance and 
         shield; a boy. 
      C] A: above the heads: h"5,+-"%. 467,(.%, retr. Under the 
         foot, Grr.: 4O. 4V.(1) 

      D] Ex Goluchow, Czartoryski 50. 
         __________ 
         (1)not in TGV. 

      8001. 
      Warsaw, National Museum 142,332. 
      A] RF neck amphora. Euthymides. Last quarter sixth. 510-500. *CV, 
         Poland 1, pl. 18. *Beazley, VPol. 13ff., pls. 4-6. Kretschmer, 
         Vas. 153. C. Fränkel, Satyr- und Bakchennamen (1912) 37 and 
         90/b. ARV(2) 27/8, Para. 324, Add.(2) 156. Script 374. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 149, BRIKON 1 (bibl.). 
      B] A: a youth pouring wine from a pointed amphora. B: a satyr. 
      C] A: to right of the back of the youth's head: 4@"6(E6. 
         Further to his right: "61T. Between his legs: h"*‹$6›. On 
         his left: .(6.6. I.e., ^61"( w*‹�6› .t6.6. B: on the 
         satyr's left: <(CE6. On his right: K5(+E6. Under the foot, 
         Gr.: F:. See TGV 107/26B 7. 
      D] Ex Goluchow, Czartoryski 63. On B, there are two satyr 
         names, but only one satyr is shown. Note syllabic heta. 
 
      8002. 



      Warsaw, National Museum 142,333. 
      A] Hydria in Six' technique. Sappho Painter. Early fifth?(1) *CV, 
         Poland 1, pl. 16,3. *Haspels, ABFL 96, 106, 228/56 (not ill.).
         ARV(2) 300, Para. 246. Script 1137. 
      B] Sappho playing the lyre. 
      C] To right of the lyre's lower part, Gr.: I#,C‹C›E. 
         Under the foot:, Grr.: O 4H. See TGV 137/11E 16. 
      D] Ex Goluchow, Czartoryski 32. Irregular phi's. One phi is = 
         cartwheel theta.
         __________
         (1)Haspels p. 106 says she dates the vase somewhat later than 
         Beazley does in VPol 8-9, i.e., ca. 500.

      8003. 
      Warsaw, National Museum 142,335. 
      A] RF neck amphora. Alkimachos Painter. Second quarter fifth. 
         *CV, Poland 1, pl. 30,1. *Beazley, VPol. 29, pl. 18 (dr.). 
         ARV(2) 529/4. *Photo. Script 660. 
      B] A: two warriors setting out. B: a youth. 
      C] A: between the faces, a near-horizontal two-liner in oblique 
         stoich.: +.#6.# : (,)#(-).#. 
         . . . . . . 
          . . . . . 
      D] Ex Goluchow, Czartoryski 53. Similar inscriptions: Oxford 
         1919.23?, Saint-Germain 7565, Berlin inv. 30,035, Boston 
         95.39, all by the same painter (ARV(2), nos. 6, 8, 57, 58). 
         New York 41.162.16 (no. 1) has +.#6.# on a stele. The alpha 
         is not certain: perhaps upside down, or Attic lambda 
         overwritten? The lambda is abnormal. 
 
      8004. 
      Warsaw, National Museum 142,336. 
      A] RF Nolan amphora. Providence Painter. Second quarter fifth. 
         *CV, Poland 1, pl. 22,1. ARV(2) 636/17. *Photo. E.D. Serbeti, 
         `The Oionokles Painter,' Boreas 12 (1989) 38 n. 130. RA 17 
         (1868) 347. 
      B] A: Eos pursuing Cephalus. B: a man with a scepter, running. 
      C] A: between the heads( to right of Eos' face): 
         +(,)-" ^ h" ^ '(,)$%, for ',( h%. At mid-level: 
         +,-.% h. ',$%, retr.(1) B: above the man's head: 
         +(,)(-).(%) h. '(,)$%.(2) 
      D] Ex Goluchow, Czartoryski 39. Serbeti identifies the vase 
         with one once in the Dzialinsky collection and mentioned by 
         Kretschmer [Vas. 188], although Beazley says it was in the 
         Czartoryski collection. For ',$%-',(% see Berlin 2331 and 
         the discussion in Serbeti, pp. 37-38; and now GAI ii, 
         278-79. Attic alphabet. Alpha with horizontal cross bar. 
         Three-stroke sigma, once with a big squiggle that makes it 
         resemble a four-stroke. 
         __________ 
         (1)I do not know all the letter forms of this inscription. 
         (2)Serbeti gives: +,-.% h. ',$%. +,[-"] h" ',$%. +,-.% h. ',$%. 
 
      8005. 
      Warsaw, National Museum 142,338. 
      A] RF neck amphora. Phiale Painter. Third quarter fifth. 440-435 
         (Oakley). *J.H. Oakley, The Phiale Painter (Kerameus 8, 1990) 
         71/29, pls. 17,a and 34,e. *CV, Poland 1, pl. 30,3. *Beazley, 



         ARV(2) 1016/29. Script 886. 
      B] Arming: A: a youth, and a woman with armor. B: a woman. 
      C] A: on the shield, in BG: a large pointed 4. 
      D] Ex Goluchow, Czartoryski 59. The same shield device appears 
         on two other vases by this painter: Hamburg 1897.222 and 
         Naples 3083 (ARV(2), nos. 32 and 33). The alpha is pointed to 
         the right. 
 
      8006. 
      Warsaw, National Museum 142,346. 
      A] BF prize Panathenaic. From Vulci. Berlin Painter. First 
         quarter fifth. Ca. 480 (Beazley). *CV, Poland 1, pl. 12,1. 
         Brauchitsch 37/44. M.L. ABV 408/2, Para. 177, Add.(2) 106. 
      B] A: Athena. B: horse race. 
      C] A: to right of the left column: 7.6 4@"6"@"6 ,@-.6. 
      D] Ex Goluchow, Czartoryski 164. 
 
      8007. 
      Warsaw, National Museum 142,355. 
      A] RF bell krater.(1) Lykaon Painter. Third quarter fifth. *CV, 
         Poland 1, pl. 24. C. Fränkel, Satyr- und Bakchennamen auf 
         Vasenbildern (1912) 68, 92/l. ARV(2) 1045/6, Add.(2) 320. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 162, MIMAS 1. S.B. 
         Matheson, Polygnotos and Vase Painting in Classical Athens 
         (1995) *83, 432/L 6, pl. 68A-C (A, details of A). J. Boardman, 
         Athenian Red Figure Vases: the Classical Period (1989), fig. 151 
         (reproduces a Beazley dr. of Mimas and Polynika with the inscrip-
         tions, from VPol).
      B] A: Dionysus with satyrs and maenads (preparing a drinking 
         party). B: two satyrs and maenad, at a herm. 
      C] A: above a fluting satyr: F(),%. Above a maenad listening 
         to him: B.-$6(+,. Above a satyr pouring wine from an 
         amphora into a large calyx krater: <[(]6.'(E6. Above the 
         krater: 4-+(),1.% : +,-.%.(2) Above Dionysus' head (he dips 
         his vessel into the krater): A(.6$#.%.(3) Above the maenad at 
         right: F,(6,[%]. Above a doe: 43(.['"(@]8% : +,-.%.(2) 
         Matheson has an extra +,-.%, for which there is no human 
         name available. 
      D] Ex Goluchow, Czartoryski 43. For the identification of 
         Alkimachos and Axiopeithes see Matheson 83. She misprints 
         B.-6(+,. Mixed alphabet: Ionic lambda; three-stroke sigma. 
         __________ 
         (1)a lug krater. (2)CV gives this in one line, but it must be 
         in two; I do not know if it is stoich. (3)A(.6[...]#.%, 
         Matheson. 
 
      8008. 
      Warsaw, National Museum 142,446. 
      A] BF lip cup. From Vulci. Tleson Painter. Tleson potter. Third 
         quarter sixth. *CV, Poland 1, pl. 13,4. ABV 180/35, Para. 74, 
         Add.(2) 50. 
      B] Lip: A: a swan. B: similar. 
      C] Handle zone: A: H-"#E6 h. 0",51"* "'.("#"6. B: similar. 
      D] Ex Goluchow, Czartoryski 25. 
 
      8009. 
      Warsaw, National Museum 142,458. 
      A] RF cup. Eretria Painter. Third quarter fifth. Ca. 430. *CV, 



         Poland 1, pl. 38. *Beazley, VPol. 61 ff., pls. 29,2 and 30. C. 
         Fränkel, Satyr- und Bakchennamen (1912) 55 ff., 72 and 98/z. 
         ARV(2) 1253/58, Add.(2) 354. Script 799. Lezzi-Hafter, Der 
         Eretria-Maler (1988) 157-58, 321/76, pls. 57 and 58,e-f. RE, 
         s.v. Tethys 1, 2a (Scherling). LIMC iv, s.v. Euboia II 1 
         (ill.). A. Kossatz-Deissmann, GVGettyMus 5 (1991) 148, AIETOS 
         1 (bibl.). 
      B] Int.: a satyr and a maenad. A: two pairs of a satyr and a 
         maenad, dancing. B: similar (the left maenad has a lyre). 
      C] Int.: behind the satyr's shoulders: A8)=6. Above the 
         maenad's head: O.5?. A: 4("7.%. Above a maenad's head: 
         &$>.(,. Similar: 2(##.%. 2(6$5,. B: J8)6.%.(1) A8-.%. H8@$%. 
         The second satyr is not named. 
      D] Ex Goluchow, Czartoryski 77. The inscriptions are in white. 
         Ionic alphabet, but with three-stroke sigma. 
         __________ 
         (1)the name of a satyr, not a maenad. 
 
      8010. 
      Warsaw, National Museum 142,461. 
      A] RF kantharos. From Nola. Unattributed. Class of Czartoryski 
         kantharoi. Second quarter fifth. *CV, Poland 1, pl. 40,1. 
         ARV(2) 982/7. 
      B] A: a youth holding an aryballos over a stone block (altar? 
         bema?). B: a bearded man with a lyre. 
      C] A: behind the youth's head: +,-.%, retr. 
      D] Ex Goluchow, Czartoryski 64. Both the youth and the man 
         wear apex fillets, for which see RM 38-39, 86 n. 2. The 
         kalos probably refers to the youth. 
 
      8011. 
      Warsaw, National Museum 142,463. 
      A] RF oinochoe. From Cervetri. Goluchow Painter. 530-520. *CV, 
         Poland 1, pl. 17,2. *Beazley, VPol. 11 ff., pl. 3,1. ARV(2) 
         10/1, 1618, Para. 321, ARV(2) 151. Script 326. 
      B] Discobolus. 
      C] Behind his back, facing him: 1,( h5" ',( h #p, retr. On his 
         right, not facing him: (+),-.%, 6,(, retr.(1) 
      D] Ex Goluchow, Czartoryski 61. A companion piece of Warsaw 
         142,308. For the date of the Goluchow Painter, see 
         Robertson, AVCA 36 and n. 106: he is later than Beazley put 
         him, as he shows Pioneer influence; an unskilled artist, 
         basically BF, who may be = the Euphiletos Painter as Peters 
         suggested. But cf. Script, p. 59. 
         __________ 
         (1)a two-dot punctuation between lambda and omicron may be 
         accidental, as it is off-center and out of line. 
 
      8012. 
      Warsaw, National Museum 142,471. 
      A] WG lekythos. From Athens. Unattributed.(1) Second quarter 
         fifth. *CV, Poland 1, pl. 43,3. ARV(2) 723/1. 
      B] Two women facing each other, that on the left offering a 
         wreath; a kalathos between them. 
      C] Between the heads, horizontal: (+),(-)".(2) 
      D] Ex Goluchow, Czartoryski 84. 
         __________ 
         (1)compared to the Group of Athens 2025, which stands between 



         the Tymbos and Aischines Painters. (2)CV prints the kappa 
         without the lower diagonal and lambda as a delta (hence it 
         is presumably an Ionic lambda). 
 
      8013. 
      Warsaw, National Museum 147,362. 
      A] Fragmentary RF neck amphora. From Nola? Alkimachos Painter. 
         Second quarter fifth. *CV, Poland 6, pls. 11,1-2 and 13,1-3 
         (no bibl.). ARV(2) 1658/21 bis, Para. 383. 
      B] A: Eos pursuing Cephalus. B: mostly lost: an old man. 
      C] A: under Eos' wings: (+).#-.#.(1) 
      D] Nonsense: imitation of +,-.%, typical of this painter, cf. 
         e.g. Warsaw 142,335: +.#6.#. Mixed alphabet. 
         __________ 
         (1)clear in pl. 13,1; not mentioned in CV. 
 
      8014. 
      Warsaw, National Museum 198,041. 
      A] BF skyphos (cup-kotyle). Unattributed. Third quarter sixth. 
         540-520 (CV). *CV, Poland 4, p. 22, figs. 1-2 (phs. of 
         inscriptions), pl. 38,4-5 (no bibl.). 
      B] The lip and lower body are BG; the handle zone is reserved, 
         the only decoration being the inscriptions. 
      C] Handle zone: in BG: in large letters: nonsense: A: 
         .$#(6)#(. B: .#$'+-. 
      D] Ex Breslau (Wroclaw). The inscriptions fill the handle zones. 
 
      8015. 
      Warsaw, National Museum 198,514. 
      A] RF cup. Thalia Painter. Last quarter sixth. Ca. 520 (CV). *CV, 
         Poland 6, pls. 1,1-2, 3,1-5, 5,1-2 (bibl.). ARV(2) 113/4, 
         Add.(2) 173. 
      B] Int.: victorious athlete: a nude male with a stick and 
         taenia. Ext.: komos: A: three naked youths at a large 
         krater. B: three naked youths, two fighting with their 
         sticks, the third holding a drinking horn. 
      C] Int.: starting to right of his head, along the margin: 
         h. '[,(%]. Starting to left of the head and facing the youth: 
         +,-.%, retr. 
      D] Ex Prague, Pollack and ex Breslau (Wroçlaw). CV gives the 
         inscription on the Int. inaccurately; no inscriptions are 
         mentioned for the Ext. 
 
      8016. 
      Warsaw, National Museum 198,554. 
      A] WG lekythos. Near Diosphos Painter (CV).(1) First quarter fifth. 
         Ca. 480 (CV). *CV, Poland 5, pls. 47,1-2, 49,1 and 50,5 
         (bibl.). Maeander 3 (1948) 297ff., fig. 1 and pls. 3-4. ARV(2) 
         302/19, Para. 357, Add.(2) 212. 
      B] Between palmettes: a woman holding a mirror. 
      C] To left of her middle, facing her: +,!-", retr.(2) 
      D] Ex Breslau (Wroçlaw). The neck and mouth are restored 
         (Beazley). 
         __________ 
         (1)Beazley lists the vase among `Side-palmette lekythoi I', 
         by the Diosphos potter. (2)a good picture: pl. 49,1. 
 
      8017. 



      Warsaw, National Museum 198,605. 
      A] BF prize Panathenaic. Painter of the Warsaw Panathenaic. Ca. 
         530. *Photo. *CV, Poland 4, pls. 20,1-3 and 21,1-3 (20,1 shows 
         the prize inscription well). Peters 22/11. Maeander 10 (1955) 
         261ff., figs. 1-2. *Brandt, Arch. Panath. I, 7/56. Para. 
         127/2. Script 1206. 
      B] A: Athena (shield device: centaur). B: a chariot. 
      C] A: to right of the left column, bending at the bottom: 
         7.6 4@"6"@"6 ,‹@›-.6.(1) 
      D] Ex Breslau (Wroclaw). The letters are reasonably careful 
         but the inscription as a whole is casual: it moves away 
         from the column and at the end bends into the horizontal 
         with the missing theta at the corner. CV's text is not 
         accurate. 
         __________ 
         (1)the missing theta would have come at the corner. My 
         reading from CV: 7.6 4@"[6]"@"6 ,‹@›-.6. But a trace of 
         the nu may be extant. The lambda is not Ionic, as Brandt 
         prints it in error. 
 
      8018. 
      Warsaw, National Museum 199,240. 
      A] RF alabastron. From Greece. Syriskos Painter. First quarter 
         fifth. Late (Beazley). *Photo. ARV(2) 264/66, Para. 351. 
      B] A bearded man conversing with a boy; at right, a column. 
      C] Between the figures: 45(#7E6 +,-.%.(1) 
      D] Ex Königsberg 78. The lower half remains at Warsaw, the 
         upper is lost. 
         __________ 
         (1)Lullies thought the inscription genuine (Beazley, who 
         lists the name on p. 1567). The last letter is clearly a 
         regular sigma in the photo., although ARV(2) has a four-stroke 
         sigma lying on its back. 
 
      8019. 
      Warsaw, Museum E. Majewski inv. 18,185. 
      A] Cup foot. From Parutino near Odessa. Unattributed. Fourth. 
         *CV, Poland 3, Collections Diverses, pl. 4,6 (no bibl.). 
      B] No figured decoration preserved. 
      C] Under the foot, Gr. in the BG in large letters following 
         the margin: :IJF. 
      D] Ionic lambda. Stemmed phi. 
 
      8020. 
      Washington, Smithsonian Institution 101,832. 
      A] Fr. of RF cup. From Italy. Colmar Painter (Schwarz). Early 
         fifth. Ca. 510-500 (Schwarz). Early (Schwarz). *Vidi. *S.J. 
         Schwarz, Greek Vases in the National Museum of Natural 
         History, Smithsonian Institution Washington, D.C. 
         (Bretschneider 1996) 42/44, pl. 57; p. 42 (facss.) (no bibl.). 
      B] A: upper part of a hoplitodromos. 
      C] A: on the shield is a BG sign which Schwarz interprets as 
         an Ionic lambda with uneven bars, but it looks more like a 
         smeared alpha and is probably not a letter. I ignore 
         Schwarz' suggestions (Leagros or Lysis). To left of the 
         youth's forelocks: [--]6,!^[--](1) (Schwarz seems to be 
         doubtful of the alpha; I was not.) She suggests 
         Panaitios kalos [probably [B,]6,^[(7(.% ---] rather than 



         [B]^,6[,(7(.% ---], retr., as the head intervenes. [Cf. New 
         York 14.105.9]. 
      D] A small fr. Schwarz says the race of hoplitodromoi is a 
         favorite subject of the early Colmar Painter. 
         __________ 
         (1)the extant letters stop at the face. 
 
      8021. 
      Washington, Smithsonian Institution 136,372.(1) 
      A] BF lip cup. From Vulci.(2) Tleson Painter. Tleson potter. Third 
         quarter sixth. 550-530. *Hoppin, BF 403 (A). Beazley, JHS 52 
         (1932) 172 (not ill.). ABV 179/17. *Vidi. Script 272. *S.J. 
         Schwarz, Greek Vases in the National Museum of Natural 
         History, Smithsonian Institution Washington, D.C. 
         (Bretschneider 1996) 31/26, pls. 35-37 (pl. 37 has exc. 
         pictures of both inscriptions), p. 31 (facss.) (bibl.). 
      B] Lip: A, B, each: a sphinx. 
      C] Handle zone: A: [H-"]#E6 ". 0",5+E "'.("#"6. 
         B: H-"(#)E(6) h. (0)"[,51E "'.("#"6]. 
      D] The writing is unusually sloppy for the Tleson Painter, but 
         it is his hand. For kappa instead of chi see: Toledo 58.70, 
         Para. 75; Heidelberg S 28 (ABV 181/9); Heidelberg S 30, 
         (181.8). 
         __________ 
         (1)now Princeton. (2)so ABV; but the label in Washington said 
         `Orvieto.' Schwarz has Vulci: bought by Wilson at Vulci in 
         1885-86. Orvieto must be wrong. 
 
      8022. 
      Washington, Smithsonian Institution 136,373. 
      A] RF cup. From Orvieto. Akestorides Painter. Second quarter 
         fifth. Ca. 460. *Vidi. *Photos. *Beazley, AJA 52 (1948) 338/3, 
         pls. 35,a and 36-37. Furtwängler, SB Munich, Ph.-hist. Klasse 
         1905, 251/4. *Ullman Festschrift 22/7. E. Pöhlmann, Würzburger 
         Jb. 2 (1976) 72/7. ARV(2) 781/4, Add.(2) 288. *S.J. Schwarz, Greek 
         Vases in the National Museum of Natural History, Smithsonian 
         Institution Washington, D.C. (Bretschneider 1996) 46/49, pls. 
         61,5-63 (all; pl. 61,5 is a detail with book roll); p. 47 
         (facs.). Beazley Archive db, no. 209,614. 
      B] Int.: a trainer; an athlete with halteres. A-B: school: A: 
         a seated youth reading from an open book roll; a youth with 
         a lyre; a man leaning on his stick. B: a man leaning on his 
         stick; a youth with closed tablets (satchel: handle, string, 
         no stylus); a youth. 
      C] A: on the book roll which is displayed horizontally (not 
         in perspective), in four stoich. lines of five letters each: 
         hE% (= �%) *o : ).( +,:j )�-‹-›.:6 e'o#›‹#$7. @$)_% kMo6E5›... .(1) 
      D] The reading is Beazley's in AJA, who cites Iliad 9.399 and 
         13.538. In `Ullman Studies' I suggested an alternative: 
         ~% *o ).( +,j )�-‹-›.6 e'o#›‹1" 6].6 7" +,j -"h),›. There is 
         a mark in the shape of > extra ordinem at the end of the 
         quote, which is of unclear significance. Schwarz' discus 
         sion of the inscription is unclear. 
 
      8023. 
      Washington, Smithsonian Institution 136,375. 
      A] Fragmentary RF cup. From Orvieto. Colmar Painter. Early fifth. 
         Very early (Beazley).(1) *ARV(2) 354/25 (no bibl.). H. Philippart, 



         `Collections d'antiquités classiques aux États-Unis,' Revue de 
         l'Université de Bruxelles 33 (1928) 34. *Vidi. *S.J. Schwarz, 
         Greek Vases in the National Museum of Natural History, 
         Smithsonian Institution Washington, D.C. (Bretschneider 1996) 
         43/45, pls. 58-59; p. 43 (facss.). 
      B] Int.: a naked youth crouches before a large column krater 
         at the left and ladles from it while holding a drinking 
         horn in his left hand. Ext.: symposium: three reclining 
         figures on each side: A: a youth; a basket hung up; a 
         bearded man; a male. B: a male; a bearded man; a youth. 
      C] Int.: to left of the youth's face: +,-.%, retr. By the 
         lower body: J[",M5.]%. I.e., +,-.% : J[",M5.]%. A: at the 
         level of the head: [J]",+5.%.(2) Probably continuing: 
         [+,-.]%. B: on both sides of the man's head: [?467](,%. 
      D] Int.: the object in the hand of the boy, which mostly 
         disappears into the krater, does not look like part of an 
         oinochoe, rather like a cloth or sponge. Antias appears 
         i.a. on two other cups by the Colmar Painter. 
         __________ 
         (1) Schwarz thinks the cup not early but dates it ca. 500. 
         (2)so Beazley; I read the kappa as a lambda, but Beazley is 
         no doubt right. Schwarz has: from the head of the youth at 
         left: [J]",+5.% [+,-.]%. 
 
      8024. 
      Washington, Smithsonian Institution 136,378.+ 
      A] Fragmentary RF cup. From Orvieto. Unattributed. Recalls 
         Trieste and Scheggino Painters (Schwarz). Second quarter 
         fifth. 460-450. Ca. 430 (Schwarz). *Vidi. *S.J. Schwarz, Greek 
         Vases in the National Museum of Natural History, Smithsonian 
         Institution Washington, D.C. (Bretschneider 1996) 62/69, pls. 
         83-85 (83,1 and 84,1 show the inscription on A; 84,2 is exc. 
         for the inscr. on the Int.); p. 62 (facss.) (no bibl.). 
      B] Int.: two draped youths conversing. A: two youths (that on 
         the left with his stick) and a woman. B: a male; a woman; a 
         male. 
      C] Int.: above the heads: +!,-.%. A: to right of the the back 

         of the woman's head, a horizontal stoich. two-liner, 
         left-aligned: +,-.% : +,-8.(1) 
      D] + Chicago, University 478-8 and 478-30 (not joining). Not 
         in Beazley. The two painters mentioned by Schwarz are later 
         than the Penthesileans (see ARV(2) 1400). Large letters. 
         Alpha with horizontal cross stroke. Ionic alphabet. 
         __________ 
         (1)the stoich. may be accidental. The inscriptions are in   
         white. 
 
      8025. 
      Washington, Smithsonian Institution 136,379.+ 
      A] Fr. of RF cup. From Orvieto. Painter of Orvieto 191A 
         (Penthesilean).(1) Second quarter fifth. *Vidi. Furtwängler, SB 
         Munich 2 (1905) 251/5. Hoppin, RF i, 349. VA 129. H. 
         Philippart, `Collections d'antiquités classiques aux 
         États-Unis,' Revue de l'Université de Bruxelles 33 (1928) 
         35/1. CV, Germany 5, pl. 19,2 (Vienna fr.). ARV(2) 938/25 
         (Washington), 941/25 (Vienna). *S.J. Schwarz, Greek Vases in 
         the National Museum of Natural History, Smithsonian 
         Institution Washington, D.C. (Bretschneider 1996) 54/59, pls. 



         73,1-74 (all frs.); p. 55 (facss.). 
      B] Int.: a youth seated on a base and another youth. A: a 
         youth and parts of two males; a cross.(2) (Washington). B: 
         two youths at right remain (Vienna frs.). 
      C] Int.: on the base, in BG: [--]? +,-.%.(3) To right of the 
         right youth's legs, vertically stoich.: +,-.% : +,-.%. A: 
         to left of the left youth's head, horizontally stoich.: 
         +,-.% : +,-.%. B has no inscriptions preserved. 
      D] + Vienna, University 503.40, uninscribed, adding two 
         figures on B (Schwarz). The alphabet is Ionic except for 
         three-stroke sigma once. 
         __________ 
         (1)Schwarz assigns the vase to the above although Beazley 
         attributed the Vienna fr. to the Painter of London E 777 
         and only the Washington fr. to the Painter of Orvieto 191A. 
         (2)Beazley says: "youth and males." (3)I doubt that there was a 
         word before the +,-.%. Schwarz shows the inscription as complete. 
 
      8026. 
      Washington, Smithsonian Institution 136,380. 
      A] Fragmentary RF cup. From Orvieto (label). Epiktetos. Last 
         quarter sixth. 510-500. Late. Ca. 500 (Schwarz). *ARV(2) 76/72. 
         *Vidi. *Script 353, Fig. 85. *S.J. Schwarz, Greek Vases in the 
         National Museum of Natural History, Smithsonian Institution 
         Washington, D.C. (Bretschneider 1996) 41/42, pl. 53; p. 42 
         (facs.). 
      B] Int.: a young komast with skyphos and oinochoe, running. 
      C] Int.: starting to left of his right foot and continuing 
         along the margin, filling 2/3 of the circle: 
         h('^['],51^.% [+],-.%.(1)
      D] Slightly inaccurate in ARV(2). Sloppy writing. 
         __________ 
         (1)the right hand and the head intervene. 
 
      8027. 
      Washington, Smithsonian Institution 136,385.+ 
      A] Frs. of RF cup. From Orvieto. Nikosthenes Painter. Last 
         quarter sixth. 510-500 (Schwarz). *S.J. Schwarz, Greek Vases 
         in the National Museum of Natural History, Smithsonian 
         Institution Washington, D.C. (Bretschneider 1996) 44/46, pls. 
         60-61,1. Furtwängler, SB Munich 2 (1905) 250/3. ARV(2) 125/12 
         (Washington); 127 (Amsterdam). J.M. Hemelrijk, Vereiniging van 
         Vrienden Allard Pierson Museum, Mededelingenblad 40, 11, figs. 
         13-13a. (combined frs.). CV, Netherlands 6, pl. 6,4 (the same). 
      B] Int.: part of a warrior. A: Athena mounting her chariot, 
         with two grooms, one of whom brings up a trace horse, while 
         the other stands behind the harnessed horses. B: front of a 
         chariot(1); a satyr facing the horses heaves a boulder on his 
         back. 
      C] A: between the groom and the harnessed horses: [--]-[--].(2) 
      D] + Amsterdam 2779 (ex Arndt), since 1985 on permanent loan 
         at the Smithsonian. 
         __________ 
         (1)a chariot of Dionysus (Beazley). (2)this shows in pl. 60,1. 
 
      8028. 
      Washington, Smithsonian Institution 136,393.+ 
      A] Frs. of RF cup. From Orvieto. Aberdeen Painter (Penthesilean). 



         Third quarter fifth. Ca. 440-430 (Schwarz). *S.J. Schwarz, 
         Greek Vases in the National Museum of Natural History, 
         Smithsonian Institution Washington, D.C. (Bretschneider 1996) 
         52/55, pl. 70 (all frs.). ARV(2) 921/27 (Washington only). 
      B] Int.: feet of a draped youth. A: portions of three dancing 
         youths. B: probably similar: parts of two youths remain. 
      C] A: between the left and center youths: +[,-.%].(1) 
      D] + Chicago 478-9 (joins), 478-38, 478-20, 478-42 
         (1967.115.453) (Bothmer). + Mainz, University 10:1 and 10:2 
         (joins Chicago 478-42) (Schwarz). 
         __________ 
         (1)so Schwarz' text. 
 
      8029. 
      Washington, Smithsonian Institution 136,415. 
      A] Fragmentary BF amphora. From Orvieto. Painter of Berlin 1686. 
         Third quarter fifth. 550-530. Ca. 540 (Schwarz). *Beazley, BSA 
         32 (1931-32) 11/10, pl. 5,1 (A).(1) *Beazley, AJA 33 (1929) 
         362.(1) ABV 297/18, Para. 129. *Vidi. *Neils, Goddess and Polis 
         (1992) 17, fig. 2 (A). *S.J. Schwarz, Greek Vases in the 
         National Museum of Natural History, Smithsonian Institution 
         Washington, D.C. (Bretschneider 1996) 16/1 (with facss. of 
         inscriptions), pls. 3-6 (A, B, side), front of dust jacket (A, 
         color) (the number given as 136415A). 
      B] A: the crowning of a victorious athlete: a youth with a 
         taenia; a bearded man (judge), seated, is confronted by a 
         nude youth with branches and a fillet on his head; a draped 
         male carries a tripod; two naked youths. B: fragmentary 
         (the left half is now blank in the ph.: only the right-hand 
         portion remains): Departure of a Warrior(?): upper part of 
         Hermes; a bearded warrior; a draped youth with his staff. 
      C] Nonsense: A: to right of the victor's legs: "7.1"(.1"(., 
         retr. Similarly for the youth carrying a tripod: 
         [4-5]1!"(.(.(1) B: above the youth's head, curved: 1!"76.(.(2) 

         The other inscription is written vertically down, between 
         the youth's legs and the margin; it is retr. and faces out: 
         (.)[--],.7!.6.16(.), retr.(3) 
      D] Much restored; the foot and mouth are genuine (ABV). Compare 
         Philadelphia 3441, by the same painter. Furtwängler, 
         SB Munich 2 (1905) 225 and 232 and Beazley, AJA 33 (1929) 
         361-62 thought the inscriptions meaningless; 
         Pickard-Cambridge, DTC (1927) 246 thought they were 
         addressed to horses (`giddy-up'), but the type occurs 
         on 6 vases by this painter that have no horses: Berlin 
         (East) 1697; (Once) Northwick Park, Spencer-Churchill 
         (Beazley, AJA 33 (1929), 361, fig. 1); Cab. Méd. 207; 
         Philadelphia 3441; Paris Market (ABV 297/19); Private (Moon 
         and Berge, Midwestern (1979) 54/32. [Also Berlin 1686.] So 
         also on this vase. 
         __________ 
         (1)readings from photos. My readings differ somewhat. (2)so the 
         ph., pl. 6; the facs. in Schwarz, p. 16 reads: 1!"76.. The 

         chi is in a break, partially preserved. (3)so the ph. in 
         Schwarz. The facs. has a dot before the alpha, which is 
         erroneous. There is a trace of a letter, then a missing 
         piece where a second letter should be, then probably a 
         vacat of one letter, then the alpha; the third letter after 
         the alpha is in a break: I read 7!, the facs. has chi; the 



         last letter is a dot. There is a dot over the first nu, and 
         it and the second nu could be sideways sigmas. 
 
      8030. 
      Wellesley College Art Museum. 
      A] BF lekythos. Diosphos Painter. First quarter fifth. *D.M. 
         Buitron, Attic Vase Painting in New England Collections (1972) 
         64/27. Bothmer, Amazons 11/97 and p. 100. ABV 510/12, 
         Add.(2) 127. 
      B] Three Amazons preparing for battle: an Amazon with shield 
         and spear; at left, a dog; an Amazon leading a horse; a 
         tree behind; an Amazon with a spear picking up a shield. 
      C] Nonsense: between the tail and right hind leg of the horse: 
         five imitation letters. To the lower right of the Amazon 
         leading the horse: seven imitation letters. 
      D] Ex Boston, Oddy. The inscriptions mark the middle Amazon 
         as the most important. 
 
      8031. 
      Wellington, University 1964.1. 
      A] BF band cup. Unattributed. Third quarter sixth. Late in the 
         quarter (Green). *CV, New Zealand 1, pl. 28,5-9. 
      B] Handle zone: A: a satyr running. B: a satyr running. 
      C] Handle zone: A: on the satyr's right: a nonsense 
         inscription: imitation letters.(1) 
         __________ 
         (1)unclear in the photo. 
 
      8032. 
      Williamstown, MA, Williams College 1919 CG 42. 
      A] BF oinochoe. Unattributed. First quarter fifth. *D.M. Buitron, 
         Attic Vase Painting in New England Collections (1972) 58/24. 
         Gerhard, Auserl. Vasenb. iii (1858) 85, pl. 312,1,3. 
      B] A bridal couple in a chariot (Peleus and Thetis?), with 
         Artemis(?), Dionysus and Hermes. 
      C] Above the scene: nonsense: seven imitation letters beginning 
         with three-stroke sigma. 
      D] Very casual writing. According to Mertens, in the Class of 
         Vatican G 47, close to Louvre F 345 (ABV 429/2). 
 
      8033. 
      Williamstown, MA, Williams College 1964.9. 
      A] RF stamnos. Troilos Painter. First quarter fifth. *D.M. 
         Buitron, Attic Vase Painting in New England Collections (1972) 
         86/41. B. Philippaki, The Attic Stamnos (1967) 48, 56. ARV(2) 
         1643/10 bis, 1708, Para. 356, Add.(2) 211. 
      B] A: Gigantomachy: Poseidon and Polybotes. B: komos: three 
         youths. 
      C] On the shoulder: a Gr. 
      D] Ex Basel Market (M.M.). Found with Vatican, Astarita 735, 
         ARV(2) 1632/58 bis, by the Kleophrades Painter, which is of 
         identical shape (Beazley 1643, q.v.). The Gr. is mentioned, 
         but not given, by Buitron. 
 
      8034. 
      Winterthur, Archaologische Sammlung 298. 
      A] BG bell-shaped krater. From Piraeus. Unattributed. First half 
         fourth (CV). *CV, Switzerland 5, pl. 17,2, p. 25 (facs.). IG 



         ii/iii(2), 3,2 (1940) 6219.(1) H. Bloesch, Antike Kunst in der 
         Schweitz (1943), pl. 7/33. Vanderpool, Hesp. 35 (1966) 280/6, 
         pl. 72. 
      B] No figured decoration. 
      C] In large letters, non-stoich. left-aligned two-liner, Gr.: 
         A(.6$#S.$ : 4+#7o‹.$› : !.5(+S.$.(2) 
      D] = 335. Line 2 is in much smaller letters and may have been 
         added later. Ionic alphabet. Epsilon with shorter middle 
         hasta. Upsilon three-stroke and near. Probably funerary. 
         __________ 
         (1)wrongly said to be on a bronze vessel. (2)the father's name 
         restored by Vanderpool. Cf. LGPN ii, s.v. AB/C%5 3. 
  
      8035. 
      Wolfsburg, Mannini. 
      A] BF lip cup. Attribution uncertain.(1) Hermogenes potter. Third 
         quarter sixth. *Beazley, JHS 52 (1932) 169, fig. 3 (A). 
         *Photo. ABV 164/4, Add.(2) 47. Christie's cat. 2/7/1980, 100/59 (B).
         W. Hornbostel, Aus der Glanzzeit Athens (Hamburg 1986) 44/7 (A, exc. 
         ph.). CV, Great Britain .. (Castle Ashby), pl. 27,3,4.
      B] Lip: A, B, each: a female head in outline. 
      C] Handle zone: A: h"5).M"6"% "'.("#"6. B: similar. 
      D] Ex Northampton, Castle Ashby. Rho with extended vertical 
         (a small circle with a line throught it). Typical backhand.
         __________ 
         (1)one of four head cups by a single hand (Beazley); see also 
         Script 51. 
 
      8036. 
      Worcester, Mass. 1900.65. 
      A] WG lekythos. Achilles Painter. Third quarter fifth. 450-440. 450-445 
         (Oakley).*Luce, AJA 23 (1919), 29, fig. 7 (phots.). ARV(2) 997/151, 
         Add.(2) 312. *D.M. Buitron, Attic Vase Painting in New England 
         Collections (1972) 135/74 (much bibl.). Kurtz, `Mistress and Maid,' 
         AnnArchStorAnt 10 (1988) 141-49. E.D. Reeder, Pandora (1995) 
         221-22, no. 53 (color). Antiques 148.6 (1995) 795, pl. xii (color).  
         *J.H. Oakley, The Achilles Painter (1997) 141/204, color pl. 1C 
         (shows part of inscription) and pl. 109A-B (show inscription 
         distorted). 
      B] Mistress and Maid: woman to right, with offering tray, from 
         which hang fillets; above and behind her, at the top, an oinochoe 
         hung up; at right, a woman, frontal, head left, with plemochoe. 
      C] Between the heads, stoich. and centered: 
         h$M(,(6.º£º¢6   ......... 
           +,-.%.      ..... 
      D] Mixed alphabet (Ionic with omicron for omega). Ionic Gamma 
         and lambda. Sigma a simplified four-stroke, typical of the 
         Achilles Painter (see Script, p. 160, S 14). 
 
      8037. 
      Worcester, Mass. 1903.38. 
      A] RF hydria. From Sorrento. Outskirts of Group of Polygnotos. 
         Third quarter fifth. *CB ii, 81 (mention). ARV(2) 1060/143. *A. 
         Lezzi-Hafter, Der Schuwalow-Maler (Kerameus 2, 1976) 74 and n. 
         247 (mention). 
      B] Theseus pursuing a woman. 
      C] (!)"#"$%.(1) 
      D] L.-H. says the object of Theseus' pursuit has not yet been 



         identified. [She did not of course know the Polygnotos 
         stamnos, Athens 18,063, ARV(2) 1028/13, q.v., with Theseus 
         and Helen inscribed, published recently by Mrs. Karouzou.] 
         For other pursuits by Theseus or Peleus of unidentified 
         women see CB. Theta lacks the dot. 
         __________ 
         (1)L.-H.: to right of Theseus head: !"# (no more mentioned; 
         three-stroke sigma). 
 
      8038. 
      Worcester, MA 1956.83. 
      A] BF amphora. Rycroft Painter. Last quarter sixth. Late 
         (Beazley). *H. A. Shapiro, Art and Cult under the Tyrants in 
         Athens (1989) 57 n. 92, pl. 28,c (A). ABV 335/5 bis, Para. 
         148, Add.(2) 91. 
      B] A: Apollo mounting a chariot; Artemis hands him the 
         cithara; behind the horses, Hermes greeting Apollo; in 
         front of them, Leto. B: Dionysus with maenads and satyrs. 
      C] A: starting from behind the top of Apollo's head downward 
         along his back, facing him: 4'.-‹-›.6.%, retr. In a 
         similar position on Artemis' right: 457")(*.%. Behind 
         Hermes' head, curving upward over the horses' heads: 
         h"5).$. Above Leto's head, nearly vertical: J"7.$%.(1) 
      D] I believe the descriptions of A in ABV and Shapiro are 
         erroneous. Note the diphthong `.$'; see GAI ii, 260. 
         __________ 
         (1)all inscriptions done from the photo. in Shapiro. The last 
         two letters of Leto's name are unclear in it, but they are 
         certain. 
 
      8039. 
      Würzburg H 4695.+ 
      A] Frs. of RF calyx krater. From Tarentum. Unattributed. Close to 
         Talos Painter (Robertson).(1) Late fifth. Ca. 400 (Hölscher). 
         *E. Simon, AM 91 (1976) 133-34, pl. 47,1-3 (H 4706 and 4728). 
         H. Walter, `Amazonen oder Achäer,' AM 77 (1962) 193-98, 
         Beilage 54,2 (part). Eph. 1937, II, 474, fig. 1 (part). F. 
         Brommer, Odysseus (1983), pl. 9,B. Script 1104. LIMC i, pl. 
         337 Akamas et Demophon 7. Robertson, HGA (1975), pl. 133A 
         (part). *F. Hölscher, CV, Germany 46, pl. 39,3-5, p. 55, facs. 
         of Cassandra inscription; pl. 39,4 enlarged ph. of same (much 
         bibl., mainly of H 4695). *Robertson, AVCA 257 and 320 n. 137 
         (mention). Beazley Archive db, no. 6369 (much bibl.). 
      B] A: Iliupersis with Rape of Cassandra: 4695: parts of two 
         warriors descending from the Wooden Horse; in back, a 
         temple (pediment: Athena in Gigantomachy). 4706 + 4728: 
         probably from the same side: Rape of Cassandra (only her 
         raised arm is preserved) at the Palladion. 
      C] A: 4695 preserves a bit of the reserved rim profile, under 
         which: [--]([--]. 4706+: above Cassandra's raised arm, to 
         left of the aegis, in white: 2,##,6M5,, for 2,##P6*5,.(3) 
      D] + H 4706. + H 4728. (Both joining.) Not included by 
         Beazley, "but surely very close to the Talos Painter" 
         (Robertson). 
         __________ 
         (1)near the Pronomos Painter (Bulle). (2)Robertson lists only the 
         fr. H 4695, not 4728 or 4706. (3)so the facs. in CV. The ph. 
         however shows only 2,##,6, with the nu abutting one of the 



         snakes of Athena's aegis. I do not know where the remaining 
         letters would be (perhaps curving downward?). According to 
         my note Simon did not read the last three letters, so where 
         did CV get them? Is the third letter from the end really a 
         gamma or an incomplete delta? 
 
      8040. 
      Würzburg H 4906. 
      A] RF lekythos. From Selinus? Unattributed. Second quarter fifth. 
         Ca. 460 (Hölscher). *F. Hölscher, CV, Germany 46, pl. 
         28,1-2,7, fig. 25 (profile); p. 38, facs. of inscription. 
         Beazley, AJA 43 (1939) 627ff., fig. 7 (on Dionysus with a 
         torch). A. Hess, Auction cat., Nachlass J. Hirsch (7-12-1957), 
         no. 23, pl. 14. H. Möbius, Kunstwerke ... Würzburg 1954-1961 
         (1962), no. 52, pl. 36 (W. Schiering). K. Schauenburg, Gymn. 
         76 (1969) 50 n. 42 (kalos-inscription). T. Hölscher, Führer 
         Würzburg (1975) 137. 
      B] Dionysus dancing before a kantharos on the ground; in his 
         right hand (drawn as a left), a burning torch. 
      C] On Dionysus' left, drawn in facs. as kion., vertically 
         down: +,-.%. In front of Dionysus, curved to avoid his 
         outstretched arms and torch, only partly kion.: A(.6$#.[%]. 
      D] Note the divine kalos-name. Ionic alphabet. 
 
      8041. 
      Würzburg H 4978. 
      A] WG lekythos. From Spata in Attica? Bowdoin Painter (Beazley). 
         Second quarter fifth. 470-460 (Hölscher). *F. Hölscher, CV, 
         Germany 46, pl. 27,1-4, fig. 23 (profile). ARV(2) 686/204, 
         1665, Add.(2) 280. 
      B] Artemis(1) holding out a flower and a phiale over an altar 
         (pouring a libation); on the altar, a bird(1); behind 
         Artemis, a doe. 
      C] To right of the flower, nonsense: four imitation letters. 
         __________ 
         (1)so Möbius, cf. ARV(2) 1665 (the bird is a raven). 
 
      8042. 
      Würzburg H 5036. 
      A] Fragmentary lip cup. Unattributed. Third quarter sixth. 
         550-530. *F. Hölscher, CV, Germany 39, pl. 40,3 (A), fig. 24 
         (profile); p. 45, facs. of inscr., prob. of A). *Photos. in 
         Beazley Archive. *Beazley Archive db, no. 2478. Script 1074. 
         *E. Simon, AA 1968, 135/12, figs. 18-19. F. Lissarrague, The 
         Aesthetics of the Greek Banquet (tr. Szegedy-Maszak 1990), 
         fig. 47,H. F. Lissarrague, The Aesthetics of the 
         Greek Banquet, tr. by A. Szegedy-Maszak (1990; orig. 1987) 65 
         and n. 40, fig. 47H (sketch of inscription on A). 
      B] Lip: A and B: no figured decoration. 
      C] A: handle zone: short and well centered: (.),(.(%).(1) B: 
         (.),(.%.(2) 
      D] The photo. (of A) is small, and my own readings are 
         uncertain: (.()),(.( (first reading); (.),(.(%) (second 
         reading). The first letter does not look much like a koppa 
         unless the head attaches to the top left of the vertical; 
         but CV clearly indicates koppa. The mu on A seems to 
         consist of a vertical plus Attic gamma. I originally 
         thought a nonsense inscription more likely. The final sigma 



         resembles iota in the facs., probably so on both sides. 
         Lissarrague reads (.),(.% and interprets it as `a vase for 
         the komos,' or epithet of Apollo Komaios. LGPN ii has two 
         proper names: 2.),W.% (4 BC) and 2=),W.% (4/3 and 2 BC), 
         but does not list the vase under either. Hölscher thinks 
         the name is Komaios, a common name, for which he refers to 
         E. Simon, AA 1968, 135f, figs. 18-19 who discusses this 
         vase. See further, L. Robert, REG 47 (1934) 26ff.; JHS 25 
         (1905) 116/32 (dedicatory inscription on a vase fr.). 
         2=),W.% is also an epithet of Apollo: Simon, op. cit. 135f. 
         She herself reads (E),SE(: the known epithet of Apollo 
         Komaios in the dative. Hölscher speculates that since the 
         name recalls +=h ).% [but is it not from +?)8(?)] it is perhaps 
         an anonymous dedication to the drinker, cf. RE, s.v. komos 
         (Lamer). Could it be a kalos-name without kalos? 
         __________ 
         (1) Simon reads (E),SE((, but considers it a known   
         epithet of Apollo Komaios. The regular ending would be +.).(.%, 
         but cf. #+]7.%/#+.7,( h.%, 1o5#.%/1"5#,( h.%. The suggestion is 
         originally Herter's. The last letter is a vertical stroke, which 
         could be a simplified sigma (see above). (2)the last letter looked more 
         like a sigma than that on A. 
 
      8043. 
      Würzburg H 5708. 
      A] Frs. of RF calyx krater. From Tarentum. Talos Painter (Simon). 
         Near (Beazley). Last quarter fifth. *ARV(2) 1339/5, Add.(2) 367. 
         *F. Hölscher, CV, Germany 46, pls. 42,1-4, 43,1-2 and 44,1-4, 
         fig. 43 (dr. of scene after Pantheon 36 (1978)); p. 62, facs. 
         of inscription; pl. 42,2 gives the inscription. A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 162, MIMOS 1. F. 
         Brommer, AA 1979, 512. R. Kannicht and B. Snell, TrGF ii 
         (1981), fr. 3f. 
      B] A: in a vinyard: a bearded Dionysus and a youthful 
         Hephaestus reclining; at right, a bearded satyr playing the 
         cithara, and at the far right a seated goddess; between 
         Hephaestus and Dionysus, an armed female divinity (Athena, 
         Simon; a female pyrrhichist, Brommer; perhaps a dancer 
         dressed as Athena, Kunze); lower than the level of the 
         couch, below the cithara player, the upper part of a young 
         satyr playing the flutes. Simon thinks the scene represents 
         a satyr play. B: at least one fr. belongs there: see CV, p. 
         62, d and pl. 42,2: unclear subject, the drawing more casual. 
      C] To left of the satyr flautist's head: F().%. 
      D] Ex Bonn, Langlotz. 
 
      8044. 
      Würzburg K 1796. 
      A] BF band cup. Group of Rhodes 12,264 (Simon). Third quarter 
         sixth. *E. Simon, ed., Die Sammlung Kiseleff im 
         Martin-von-Wagner Museum der Universität Würzburg ii (1989) 
         60/119, pl. 46. 
      B] Handle zone: A: duel of two warriors who have dismounted 
         from two chariots; under the horses, a fallen warrior on 
         each side; above the left chariot and in the center, a bird 
         flying to right; at left, a third warrior. B: similar but 
         with a different distribution of warriors and no birds. 
      C] A: nonsense: a vertical row of dots under the central bird. 



 
      8045. 
      Würzburg K 1799. 
      A] BF cup skyphos. Unattributed. Last quarter sixth (Simon). *E. 
         Simon, ed., Die Sammlung Kiseleff im Martin-von-Wagner Museum 
         der Universität Würzburg ii (1989) 62/121, pl. 48 (side; 
         detail of bottom with Gr.). 
      B] A, B, each: handle zone: a palmette lotus frieze. 
      C] Under the foot, Gr.: A&. 
      D] Perhaps mercantile or a mark of public property, but the 
         provenance is unknown (Simon). Surely a mark of public 
         property, but the vase may have been sold to an individual. 
 
      8046. 
      Würzburg K 1808. 
      A] Lekythos in Six' technique. Diosphos Painter (Simon). First 
         quarter fifth. 500-490 (Simon). *E. Simon, ed., Die Sammlung 
         Kiseleff im Martin-von-Wagner Museum der Universität Würzburg 
         ii (1989) 72/131, pl. 54. 
      B] A nude warrior running with helmet, spear and shield. 
      C] To left of his helmet plume and to right of the shield: 
         nonsense: imitation letters.(1) 
      D] Very small letters. 
         __________ 
         (1)so Simon, not visible in the photo. 
 
      8047. 
      Würzburg K 1809. 
      A] BF lekythos. Haimon Group (Simon). Second quarter fifth. 
         480-470 (Simon). *E. Simon, ed., Die Sammlung Kiseleff im 
         Martin-von-Wagner Museum der Universität Würzburg ii (1989) 
         73/132, pl. 55 (side and details; photo. of bottom with Gr.). 
      B] A goddess mounting a chariot, accompanied by three figures, 
         two of whom hold lyres. 
      C] On the bottom, a Gr. after firing: J$+,%. 
      D] [The owner's inscription is no doubt not Attic.] Luka is a 
         very common name for hetaerae (Simon). See also LGPN ii 
         (two reff. from 4th cent. comedy). 
 
      8048. 
      Würzburg K 1819. 
      A] RF lekythos. Kiseleff Painter (Guy).(1) Ca. 450 (Simon). *E. 
         Simon, ed., Die Sammlung Kiseleff im Martin-von-Wagner Museum 
         der Universität Würzburg ii (1989) 91/154, pl. 69. 
      B] A youth with his stick confronting a very tall woman 
         (hetaera) holding a mirror. 
      C] Between the two, a two-liner read by Neumann as: 
         six letters : +,-.%.(2) 
      D] The inscription is not visible in the photo. 
         __________ 
         (1)I.e. by the same hand as Athens, N.M. 17,532 (not 
         attributed by Beazley), q.v. (2)I am doubtful about the 
         reading kalos. Probably nonsense as on Athens, N.M. 17,532. 
         But see Neumann's discussion on p. 91 of the Kiseleff cat. 
 
      8049. 
      Würzburg K 1841. 
      A] RF pyxis with lid. Unattributed. Ca. 430-420 (Simon). *E. 



         Simon, ed., Die Sammlung Kiseleff im Martin-von-Wagner Museum 
         der Universität Würzburg ii (1989) 105/174, pl. 75. 
      B] On the lid: the head of Pan. 
      C] On the inside of the lid, Gr. (`tief eingegrabener 
         graffito': no doubt before firing): [text gives an Attic or 
         Ionic gamma]. 
      D] The inscription was no doubt used to match lid and pyxis; 
         since the present pyxis lacks the sign it is doubtful that 
         they belong together. Simon gives much bibl for this type 
         of Gr. 
 
      8050. 
      Würzburg K 1859. 
      A] BF/WG lekythos. Circle of Painter of Copenhagen 3830 (Simon).(1) 
         480-470 (Simon). *E. Simon, ed., Die Sammlung Kiseleff im 
         Martin-von-Wagner Museum der Universität Würzburg ii (1989) 
         88/150, pl. 67. 
      B] Between palmettes: a youth before a short column or pillar. 
      C] To the youth's lower right, parallel to the column: 
         [nonsense]: six letters: see the description of the letters 
         by G. Neumann on p. 88; he thinks that sense was intended. 
         __________ 
         (1)Workshop of Diosphos Painter. 
 
      8051. 
      Würzburg K 2088. 
      A] Frs. of RF bell (rather than calyx) krater. Unattributed. Ca. 
         470-460 (Weiss). *C. Weiss in E. Simon, ed., Die Sammlung 
         Kiseleff im Martin-von-Wagner Museum der Universität Würzburg 
         ii (1989) 106/176, pl. 76; p. 106, drs. and facs. 
      B] Fr. a, b, each: a head of Pan, to right, and to left. 
      C] Fr. a: to left and above the head, in white: B(,)6[..])(.)[--].(1) 
      D] Two frs. The alpha lacks the cross stroke. 
         __________ 
         (1)Weiss reads the last extant letter as an omicron with a 
         question mark and thinks the whole is one inscription, the 
         name of the Pan, ending in (a lost) sigma. 
 
      8052. 
      Würzburg K 2105. 
      A] Fr. of BF Nikosthenic pyxis. Unattributed. Ca. 510 (Simon). 
         *E. Simon, ed., Die Sammlung Kiseleff im Martin-von-Wagner 
         Museum der Universität Würzburg ii (1989) 76/137, pl. 57. 
      B] A: upper part of two pairs, each of a warrior facing a youth. 
      C] A: on the shield of the right-hand warrior, in white: device: 
         rear section of a horse to right: above it, in a curve 
         along the shield rim, also in white: ^-,6.%. 
      D] Rim fr. G. Neumann refers to Hsch.: ^-,6.%· �+7W6.% (kite 
         [a kind of hawk]). On the cavalry tickets from the 
         Ceramicus (AM 85 (1970) 264), horse names from birds are 
         the most common group, although this particular one is not 
         found. Neumann and Simon think the inscription may give the 
         name (or brand) of the horse depicted on the shield, and is 
         thus not a human name. 
 
      8053. 
      Würzburg ZA 65. 
      A] BF/RF eye cup. Scheurleer Painter (Paoletti). Last quarter 



         sixth. 520-510 (AA). *O. Paoletti, AA 1988, 325-33, figs. 
         49-53. 
      B] Int.: BF: a youth running, with a cloak on his right arm 
         and a cudgel in the left hand.(1) Ext.: RF: between eyes: A: 
         a satyr with the left arm raised. B: a satyr squatting. 
      C] Int.: starting near the youth's left foot, widely spaced 
         along the margin: +,-.% h. ',(%. 
      D] On loan from the Takuhiko Fujita collection. 
         __________ 
         (1)cf. Theseus. 
 
      8054. 
      Würzburg 169. 
      A] BF neck amphora. Unattributed (Beazley). Lydan (Trendall). 
         Euboean (Bothmer). Ca. 550 (Langlotz). *Langlotz, Griechische 
         Vasen in Würzburg (1932) 26/169, pl. 30. *Photo. *TGV 15A 5 
         and suppl. list 1, 30. 
      B] A: a young horseman, before a man, a woman and another man. 
         B: a panther; a boar. 
      C] B: under the panther: nonsense: seven dots. Under the 
         scene, on the BG belly, Gr.: a large 2. Under the foot, 
         Gr.; JQ, retr.(1) 
      D] Of the eight examples in TGV 15A, only this is retr. A 
         kappa is listed in the suppl. list, as occurring on this 
         vase and on Sydney 13, another neck amphora, also thought 
         Lydan by Trendall (TGV, no. 31). Both vases are considered 
         Euboean by Bothmer, AJA 80 (1976) 43. Langlotz thought the 
         kappa probably modern, but it is obviously ancient. 
         __________ 
         (1)`Attic' lambda. Upsilon two-stroke. 
 
      8055. 
      Würzburg 171. 
      A] BF prize Panathenaic. From Vulci. Unattributed. Beginning 
         fifth (Langlotz). *Langlotz, Griechische Vasen in Würzburg 
         (1932) 26/171, pl. 31. L. Urlichs, Beiträge zur Kunstgeschichte 
         (1885) 42, pl. 15. Brauchitsch 16. 
      B] A: Athena. B: a chariot. 
      C] A: to right of the left column, down: 7.6 4@"6"@"6 ,@-.6. 
      D] = U III 301. Much restored. I do not know if this inscription 
         is ancient. 
 
      8056. 
      Würzburg 174. 
      A] BF Panathenaic amphora (small). Unattributed.(1) Last quarter 
         sixth.(2) *E.Langlotz, Griechische Vasen in Würzburg (1932) 27 
         and 174 (facs. of Gr.), pl. 32,4-5. AM 17 (1892) 119. L. 
         Urlichs, Beiträge zur Kunstgeschichte (1885) 39, pl. 14. 
         Dieterich, Kleine Schriften, 202. F. Dornseiff, Das Alphabet 
         in Mystik und Magie(2), 159,10. Para. 151/8. Script 945. 
      B] A: Athena. B: two runners: the dolichos. 
      C] A: on Athena's shield, in BG, a magic alphabet: 
             ! 
             "  # 

            $   % 

             &  ' 

              O 

         I.e., the letters , > M * " g=h (@) ( arranged to confuse 
         the enemy. Epsilon, gamma and alpha are intended to be 



         read as retr. On the neck, a Gr.: ligature 4KJ.(3) 
      D] The vase belongs to a group of small Panathenaic amphoras 
         listed in Para. Theta lacks the dot. 
         __________ 
         (1)Inferior, but related, to the Painter of Oxford 218 B. 
         (2)Langlotz dates ca. 470. (3)read ,>M in AM, after Urlichs 
         who considered it "ein Merkzeichen des Verkäufers für die 
         Eigenart der Vase." I am not sure that these are the letters. 
         Not in TGV. 
 
      8057. 
      Würzburg 184. 
      A] BF neck amphora. Close to Lysippides Painter.(1) Last quarter 
         sixtrh. Ca. 520. *E.Langlotz, Griechische Vasen in Würzburg 
         (1932) 27 and 30/184, pl. 42. ABV 258/14, 257, Para. 114, 
         Add.(2) 67. 
      B] A: a bearded man arming, between an archer and a woman. B: 
         Dionysus between two satyrs. 
      C] A: nonsense: imitation inscriptions: to right of the 
         archer's face: 6 dots. To the warrior's right: 
         '(.)(.)(.)'(.)(.)(.).. Above the woman: ' plus several dots 
         and smudges. 
      D] = HA 70. 
         __________ 
         (1)see ABV: attributed to the painter in ARV(1) and extremely 
         close, perhaps by him, but more safely placed among the 
         school pieces. 
 
      8058. 
      Würzburg 186. 
      A] BF neck amphora. From Vulci. Antimenes Painter. Last quarter 
         sixth. Phase 2, 520-515 (Burow). *J. Burow, Der Antimenesmaler 
         (Kerameus 7, 1989) 90/95, fig. 6,1 (facs.), pls. 95 and 160,g. 
         *Langlotz, pl. 57. ABV 271/77. *TGV 115/1D, ii 11 and 204 
         (discussion). 
      B] A: Judgment of Paris. B: a youth on horseback between two men. 
      C] Under the foot, Gr.: 4!H:, retr. 
      D] This four-letter sign occurs frequently on vases of the 
         period, mainly BF hydriae; several are by the Antimenes 
         Painter or possibly by him (see Burow and TGV 115/1D); the 
         version without tau is found also with the Euphiletos 
         Painter. Johnston 204 argues against the mark being 
         Etruscan, as has been suggested (see 242, 1D n. 1); he 
         thinks it is perhaps Aeginetan. He has 9 examples of 4!: 
         and 14 of 4!H:. He follows Nogara, NSc. 1937, 451 in 
         deriving the word from 47@(% with metathesis. I have not 
         included all instances in CAVI. Johnston is not certain 
         whether this is an adjective or a personal name [but he 
         seems to prefer the former]. Cartwheel theta, nearly 
         rectangular but with rounded corners. 
 
      8059. 
      Würzburg 190. 
      A] BF neck amphora. From Vulci. Group of Würzburg 199 
         (Antimenean).(1) 530-520. *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 32 and 174 (facs. of Gr.), pls. 39 and 53. ABV 
         287/4, Para. 126. *Photo. 
      B] A: Heracles and Athena. B: two warriors fighting over a 



         third (who is on his knees). 
      C] A: 3 nonsense (imitation) inscriptions. On Heracles' right, 
         starting at the face: (').+((M)(.)6(()(().(2) Also: 6(.)(.) 
         and (.)(.)$.7. B: to right of the left warrior's face: 
         (-)(.. Between the helmet crests of the two standing 
         warriors: M($).(.)(.). To the right of the falling 
         warrior's head: M7$(. Under the foot, Gr.: #.. See TGV 
         81/21A 59. 
      D] Many letters are miswritten or blobs. 
         __________ 
         (1)see Vatican 389. (2)an uncertain reading from pl. 53 in 
         Langlotz; on the photo. I saw: '.+(.)h(.). 
 
      8060. 
      Würzburg 193. 
      A] BF amphora. From Vulci. Unattributed. Ca. 500 (Langlotz). *E. 
         Langlotz, Griechische Vasen in Würzburg (1932) 33, pl. 58. 
         *CIG 4.7747. *Jacobsthal, Hermes 45 (1910) 158. W. Bühler, 
         Europa (1968) 52. *Photo. Beazley Archive db, no. 44,251. LIMC 
         iv, pl. 34 Europa I 27 (A, B). 
      B] A: Europa on the bull. B: similar.(1) 
      C] A: on Europa's left: 7,$5.%, retr. Around her arm: 
         &$5.'"(,.(2) Below the bull: C.5>,%.(3) B: to left of Europa's 
         face, not retr.: &[$]5.'["(],.(4) Starting to right of Europa 
         and curving around the neck of the bull to below the belly, 
         facing out: [7,]l!5.% k6(,*"%.(5) 
      D] The inscriptions on both A and B seem retouched. 
         __________ 
         (1)not well preserved and partly restored. (2)see Pape. 
         (3)Langlotz reads 7,l5.% C.5>P%, as does CIG. The letters 5, 
         >, , are partly written over breaks, hence retouched. (4)I 
         follow Langlotz' reading which agrees with the photo.; the 
         alpha is upside down, unless it goes with the next 
         inscription. (5)so Langlotz, but see the last note for the 
         pertinence of the alpha. CIG reads 7,l5.% k6(P*8%, but 
         Jacobsthal, with greater probability, suggests amending to 
                       k6,(*s% [for the meaning, cf. LSJ, suppl.(2), s.v. k6,(*s% II]. 
 
      8061. 
      Würzburg 199. 
      A] BF neck amphora. Group of Würzburg 199 (Antimenean).(1) 530-520. 
         *E. Langlotz, Griechische Vasen in Würzburg (1932) 34-35, 
         pl.55. ABV 287/5, Add.(2) 75. *Photo. Cité des Images 42, fig. 65 
         (B) = *C. Bérard et al., A City of Images: Iconography and Society    
         in Ancient Greece (tr. D. Lyons, 1989) 46, fig. 65 (B,. shows 
         inscriptions).
      B] A: Heracles and Apollo: the struggle for the deer. B: 
         Athena and a warrior (Ares?), with Hermes and a woman. 
      C] B: nonsense: imitation inscriptions: on Hermes' left: 
         '.(.)MM. On his lower right: (.)(.)('). To lower right of 
         the central figure: '.-(-. To the woman's lower right: 
         567(')M, retr.(2) 
      D] The inscriptions surely by the same hand as those on 
         Würzburg 190. A is not inscribed. 
         __________ 
         (1)see Vatican 389. This is the name piece. (2)uncertain 
         reading from Langlotz, pl. 55; may be identical with 
         (-)#7#[.]#, which I thought I saw in the photo. 



 
      8062. 
      Würzburg 204. 
      A] BF neck amphora. From Vulci. Acheloos Painter (Leagros Group). 
         Last quarter sixth. 510-500. *E. Langlotz, Griechische Vasen 
         in Würzburg (1932) 36, pl. 45. ABV 383/8, Add.(2) 101. 
      B] Palaestra: A: a discus thrower, a flautist, and a bearded 
         jumper. B: a trainer, a discus thrower, a flautist, and 
         a jumper. 
      C] Nonsense: A: behind the lower body of the discus thrower: 
         61"*(. To left of the flautist's back: 61".(*.5. Above his 
         head: (6)*"$*.. To left of the jumper's chest: (6)*"*, 
         retr. B: along the back of the discus thrower: 6(*)"5"*(. 
         Above the jumper: (6)1"(#)$.(1) Around the jumper's head and 
         arm: (6)1"5.*. Above the flautist's head: (6)*"*, retr. To 
         right of his middle: (1"5.(. Under the foot, Gr.: B/ with 
         pi having equal verticals, and a three-stroke sigma. Not in 
         TGV. 
      D] = HA 173. Most nu's are reversed (they could be sideways 
         sigmas); once upside down. 
         __________ 
         (1)the fourth letter is unclear; perhaps a reversed sigma. 
 
      8063. 
      Würzburg 205. 
      A] BF neck amphora. From Vulci. Three-Line Group. Last quarter 
         sixth. 510-500. *E. Langlotz, Griechische Vasen in Würzburg 
         (1932) 36 and 174 (facs. of Gr.), pl. 59. CIG 4.7866. 
         Kretschmer, Vas. 185. Beazley, AJA 54 (1954) 317 (not ill.). 
         ABV 672, *Para. 141 and 318. *photo. Script 913. 
      B] A: two pairs of young horsemen. B: similar. 
      C] A: above their heads, starting above the left ephebe: 
         <(5)@,M.5,‹%› v. +,-.%. Under the foot, Gr.: G, angular. 
         See TGV 118/6D 4, read as ligature BA. 
      D] Gamma has the shape of a half-arrow. Rho is irregular and 
         D-shaped. 
 
      8064. 
      Würzburg 215. 
      A] BF neck amphora. From Vulci. Leagros Group. Lea Class no. 2 
         (Bloesch). Last quarter sixth. 510-500. *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 39/215, pl. 59. CIG 
         4.7874. Kretschmer, Vas. 86 n. 2. *Photo. ABV 375/213. 
      B] Athletes: A: a trainer; a bearded jumper; two runners (one 
         bearded). Between their legs, a discus. B: discobolus; a 
         kneeling youth (javelin thrower); a trainer; a bearded 
         javelin thrower. 
      C] A: between the runners' legs, above the discus: B.-$)o6E6, 
         retr. To right of their middles: 0(+�%.(1) 
      D] = U III 118. 
         __________ 
         (1)the alpha and sigma lie sideways. Polymenon is not listed 
         in Pape or PA (but Polymenes is); he appears only here in 
         LGPN ii; 0(+�% is listed in Pape on a Coan coin, not at all 
         in LGPN ii. Both names seem to me to be punning: the victor 
         and the second in endurance. B.-$)o6E6, 6(+�‹(›% seems much 
         less likely (an iota would be missing), although Kretschmer 
         gives 6(+¡%, B.-p)"6.6. Langlotz also thinks 0(+�% is a 



         name. 0(+�% seems to be the right reading, 0S+E6 being 
         excluded by the penultimate letter. One of the runners is 
         not a youth, but I did not note which it was. 
 
      8065. 
      Würzburg 220. 
      A] BF neck amphora. From Vulci. Pasikles Painter. Last quarter 
         sixth. *E. Langlotz, Griechische Vasen in Würzburg (1932) 40 
         and 174 (facs. of Gr.), pl. 50. ABV 328/1, Add.(2) 89. *Photo. 
         Script 918a. 
      B] A: Apollo with Artemis and Leto. B: Dionysus with a maenad 
         and a satyr. 
      C] A: Above Leto's head: J"7E%. On her lower right: 
         B,#(+-"% v. +,-.%. To right of Apollo's lyre, above 
         Artemis: 4'.-‹-›.6.%. To Artemis' left: 457")((*).%, 
         retr. except for the last five letters(?). Under the foot, 
         Gr.: /F:. See Hackl 261 and TGV 78/20A 43. 
      D] Attic. Dotted delta. Attic lambda turned 180 degrees (not 
         necessarily Ionic: see Script, lambda 5). 
 
      8066. 
      Würzburg 228. 
      A] BF neck amphora. Group of Oxford 216.(1) Early fifth. Ca. 520 
         (Langlotz). *E. Langlotz, Griechische Vasen in Würzburg (1932) 
         42, pl. 63. ABV 592/6. 
      B] A: komos: youths and a woman. B: 3 warriors: hoplite, archer,         
         hoplite.(2) 
      C] B: the shield device of the left hoplite is a large O. 
      D] Small. It is unclear if this is a letter. 
         __________ 
         (1)"All may be by one hand," Beazley. (2)Langlotz calls them 
         Amazons. 
 
      8067. 
      Würzburg 232. 
      A] BF neck amphora. From Crete? Painter of Würzburg 232. Early 
         fifth. *E. Langlotz, Griechische Vasen in Würzburg (1932) 43, 
         pl. 62. Haspels, ABFL 200/32. ABV 592/1. 
      B] A: Dionysus; a maenad, dancing. B: a satyr with a kantharos 
         and a wineskin on his back, running. 
      C] B: to left of his mouth near-horizontal: (.)$.. No doubt 
         nonsense. 
      D] The first letter is an almost completely filled circle, the 
         last is altogether black. The first letter could be a phi 
         (hardly a theta), the last should be an omicron. This 
         inscription is visible in the photograph, but is not 
         mentioned by Langlotz. I think it imitates an exclamation. 
 
      8068. 
      Würzburg 243. 
      A] BF amphora. From Vulci.(1) Painter of Würzburg 243.(2) Third 
         quarter sixth. Ca. 550 (Langlotz). *E. Langlotz, Griechische 
         Vasen in Würzburg (1932) 44/243, pls. 70, 80 and 84. ABV 304/1. 
      B] A: a warrior leaving home, between a youth and a woman on 
         each side. B: similar, but the left pair is of a man and a 
         woman. 
      C] A: nonsense: to right of the left woman's face: six dots 
         and imitation letters. Beteen the heads of the pair at 



         right: similar (six dots and imitation letters), but smaller. 
         __________ 
         (1)Langlotz; not in ABV. (2)not far from the Princeton Group 
         (Beazley). 
 
      8069. 
      Würzburg 248. 
      A] BF amphora. From Vulci (TGV). Group E. Third quarter sixth. 
         Ca. 550 (Langlotz). *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 46/248, pls. 80 and 84, p. 175 (facs.). Hackl, 
         p. 19/19 [sic]. ABV 134/18. TGV 77/17A 13. 
      B] A: Theseus and Minotaur, between, at left, a youth and a 
         woman, and, at right, a woman and two youths. B: Heracles 
         and the Lion, between Athena and Iolaus. 
      C] A: nonsense: dots and imitation letters: eight inscriptions. 
         Clearest is a horizontal inscription above the heads of the 
         group at right: '1>-.1#;#(.).(1) Under the foot, Dip. in red: 
         <B. 
      D] See also Würzburg 251. 
         __________ 
         (1)the digamma could be a sloppy epsilon. 
 
      8070. 
      Würzburg 251. 
      A] BF amphora. Group E. Third quarter sixth. Ca. 540 (Langlotz). 
         *E. Langlotz, Griechische Vasen in Würzburg (1932) 47/251, pl. 
         79. ABV 135/35. Hackl 32/218. TGV 84/25A 6. 
      B] A: Departure of three warriors; on either side, a frontal 
         horseman. B: warriors departing, between, at left, a youth 
         with a spear, and at right, a man in a similar pose. 
      C] A: nonsense: to right of hoplites' lower legs: '-(.)((.)/(.)-.(1) 
         Under the foot, Gr.: Q/, with three-stroke sigma; see TGV. 
      D] = U III 244. The inscription is similar to Würzburg 248. 
         __________ 
         (1)the omicrons are blots. 
 
      8071. 
      Würzburg 255. 
      A] BF amphora. Manner of Acheloos Painter. Last quarter sixth. 
         Ca. 520 (Langlotz). *Photo. (A). *E. Langlotz, Griechische 
         Vasen in Würzburg (1932) 48/255, pl. 82, p. 174 (facs.). 
         Hartwig, ÖJh 1902, 169. Hauser, ibid. 1905, 141. Kretschmer, 
         ibid. 1903, Beibl. 87. ABV 386/10. TGV 122/8D 72. 
      B] Warriors Leaving Home: A: a man with two spears leading a 
         horse; at left, an archer and an old man; at right, a dog 
         and an archer.(1) B: four hoplites: three shields are black, 
         with [white?] devices; the third shield from the left is white. 
      C] B: on the white shield, a device in BG: a large 4. Under 
         the foot, Gr.: O::. 
      D] = U III 262. Alpha with a slanting bar (not pointed). 
         __________ 
         (1)Beazley mentions only one archer. 
 
      8072. 
      Würzburg 304. 
      A] BF hydria. From Vulci. Unattributed. Ca. 530 (Langlotz). *E. 
         Langlotz, Griechische Vasen in Würzburg (1932) 55/304, pls. 94 
         and 97. Kretschmer, Ztschr. für vgl. Sprachwiss., N.F. 9, 392. 



         C. Fränkel, Satyr- und Bakchennamen (1912) 46, n. 1. Hesp. 22 
         (1953) 215. *ABV 678 (bibl.), Para. 319, Add.(2) 148.(1) E. Simon, 
         ed., Führer durch die Antikenabteilung des Martin von Wagner 
         Museums ... Würzburg (Mainz 1975), pl. 30. *Photo. L. 
         Hannestad in Ancient Greek and Related Pottery (Symp. 
         Amsterdam 1984) 252 ff., fig. 1. R. Tolle-Kastenbein, 
         `Kallirhoe und Enneakrounos,' JdI 101 (1986) 66, fig. 4 
         (part). 
      B] Shoulder: Heracles and the Lion. Body: a fountain scene 
         (five girls). 
      C] Body: between a column and the fountain head, facing the 
         latter: 46@$-‹-›" +,-". Between the heads and backs of the 
         first and second girl: G.*.6 ^ +,-". Between the second and 
         third girls: h"M"#(-‹-›,.(2) Between the backs of the first 
         and second pair: F$57,-" v. +,-". Between the pair at 
         right: 46@$-‹-›, v. +,-". Under the foot,Gr.: /<, with 
         three-stroke sigma and a compass-drawn omicron. See TGV 
         81/21A,vii 53, and Hackl 32/242. 
      D] For the social status of the girls, see recently Hannestad; 
         for the names, e.g., Hesp. 22. The replica London B 333 (ABV 
         677/3) is by a different hand (Beazley) and the inscriptions 
         differ in position and include nonsense, although two names 
         recur (Anthylle and Rhodon). 
         __________ 
         (1)a faulty entry; see Add.(1). (2)see ABV 306. 
 
      8073. 
      Würzburg 308. 
      A] BF hydria. From Vulci. Antimenes Painter. Last quarter sixth. 
         Latish (Beazley, JHS). Phase II (Burow). *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 57/308, pls. 93 and 95. 
         Beazley, JHS 47 (1927) 88/61. ABV 267/19, Add.(2) 69. H. A. 
         Shapiro, Art and Cult under the Tyrants in Athens (1989) 56, 
         80-81, 82 n., 139 n., pl. 27,a. *J. Burow, Der Antimenesmaler 
         (Kerameus 7, 1989) 41, 90/95, pl. 92. LIMC iv, s.v. Demeter 146. 
         LIMC iv, s.v. Demeter 146. E. Simon in J.H. Oakley, 
         W.D.E. Coulson, O. Palagia, Athenian Potters and Painters: 
         The Conference Proceedings (1997) 99 and n. 26, fig. 3.
      B] Shoulder: Heracles and Cerberus. Body: Demeter mounting a 
         chariot; behind it: Apollo with his lyre, and Artemis. To 
         the horses' right, Hermes and a woman. Predella: lions and 
         boars. 
      C] Body: starting to right of Demeter's forehead and 
         continuing past Apollo's to near Artemis': A")"7^"5^. 
      D] = U III 135. Good lettering. (The lettering is much neater 
         than on the earlier vases. A comparison of the hands is 
         hardly possible.) Shapiro thinks Demeter is inscribed 
         because she would have been difficult to recognize without 
         attributes. No other figure is inscribed. 
 
      8074. 
      Würzburg 310. 
      A] BF hydria. From Vulci. Unattributed. Late sixth. *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 57/310, pls. 87 and 97, 
         p. 174 (facs.), CIG 4.7578. ABV 666, 667, 714, Para. 317, 
         Add.(2) 148. *Photo. (probably before cleaning). TGV 127/5E 16; 
         Hackl 46/513. 
      B] Shoulder: Heracles and the Lion. Body: 5 Amazons, harnessing 



         a chariot. 
      C] Body: to left and right of the leftmost Amazon: 
         h('!‹'›,51.%. By the head of a horse and by the head of an 

         Amazon: h. ',(% and +,-.%. On the right side of the scene: 
         A.5.@".%. Under the foot, Gr.: ligature KQ, the upsilon 
         sideways. 
      D] Now cleaned (Para.). Beazley notes (ABV 667) that there 
         is no +,-.%, "unless, as is possible, h. ',(% +,-.% serves 
         both proper names." The letters are strewn about; there are 
         many drips from the brush. 
 
      8075. 
      Würzburg 311. 
      A] BF hydria. Leagros Group. Last quarter sixth. 510-500. *E. 
         Langlotz, Griechische Vasen in Würzburg (1932) 58/311, pls. 
         88, 93 and 97. *Photo. Dev.(1) 84, pl. 41 = (2), pl. 85,4-5. ABV 
         362/35, 669/4, 695, Para. 161, Add.(2) 96. E. Simon, ed., Führer 
         durch die Antikenabteilung des Martin von Wagner Museums ... 
         Würzburg (Mainz 1975), pl. 27. 
      B] Shoulder: Ajax and Achilles playing a board game. Body: 
         Death of Priam: Neoptolemos kills him on an altar; on 
         either side, a woman and foreparts of chariot horses. 
      C] Body: to right of Neoptolemos' helmet crest and above 
         Priam: J",M5.%.(1) 
      D] = U III 137. A kalos-name without kalos. Small casual 
         letters. 
         __________ 
         (1)complete. 
 
      8076. 
      Würzburg 319. 
      A] BF hydria. Psiax. Last quarter sixth. 520-510. *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 61/319, pl. 92 (bibl.); 
         175 (facs.). F. Jeschonnek, De nominibus quae Graeci pecudibus 
         domesticis indiderunt (1885) 38f. Kretschmer, Vas. 121 and 
         180. *Beazley, AJA 54 (1950) 311/5. ABV 293/10, ARV(1) 10/21, 
         Add.(2) 76. M. Moore, Horses on BF Vases of the Archaic Period: 
         ca. 620-480 B.C. (Diss. New York University 1971. Microfilm) 
         383-87. Script 113. *Photo. *H. A. Shapiro, Art and Cult under 
         the Tyrants in Athens (1989) 110, pl. 52,c. F. Lissarrague, 
         L'autre guerrier: archers, peltastes, cavaliers, dans 
         l'imagerie attique (1990) 110, fig. 60. 
      B] Shoulder: deer-hunting on horseback. Body: Adrastus leaving 
         home in a chariot, with an archer. 
      C] Body: below the horses' mouths: 45(_6, retr. Below, facing 
         away from the horses: B(,'!"6'J.%.(1) To right of the horses' 

         manes: 4M5"7.%. Between the horses' legs: O.-,5M.%. To the 
         warriors' right: [---]7.%. Below, to right of the horses' 
         tails: /1,6(@).%, i.e., O#,6@.%. Under the foot, Gr.: a 
         pictogram, see TGV 122/9D 1 and comments, p. 207; Hackl, 
         24/100. 
      D] Much restored. The four horse names are Arion, Agretos, 
         Cholargos, and Xanthos (see Moore, after Jeschonnek); Moore 
         gives Cholargos as 2=--,5M.%, but it is clearly O.--. Arion 
         is the offspring of Poseidon and Demeter (Paus. 8.25.7-8); 
         one owner was Adrastus as on this vase (Il. 23.346; 
         Thebaid, cited by Paus., loc. cit.). Xanthos, also on the 
         vase, need not be Achilles' horse as it is a common horse 



         name (see Shapiro, 110 n. 91). All four horse names face 
         the horse team. Piapenplos(?) must be the archer; it is 
         clearly miswritten. The [--]tos faces the pair in the 
         chariot and could be restored: [4*5,#]7.%. The reason for 
         identifying Adrastus must be the horse Arion. 
         __________ 
         (1)so Langlotz' text. The photo. shows: B(,(.)'"6'M.%, the 
         fourth letter a diagonal line, the `alpha' a high-kicker. 
         Lissarrague cites Beazley, AJA 54 (1950) 311-15 as sugesting       
         B,5@"6‹.›',.% [i.e., -',‹(›.%], one ofthe Seven, for 
         N:4N!&0NJ</ (with three-stroke sigma), the name of the Scythian. 
         I thought of B(")5("6'‹.›-.%, which presupposes an Ionic lambda. 
         At any rate, a personal name. 
 
      8077. 
      Würzburg 321. 
      A] BF hydria. Leagros Group. Painter S? (TGV). Last quarter 
         sixth. 510-500. *Hesp. 27 (1958) 293f., pl. 53,d (facs.). E. 
         Langlotz, Griechische Vasen in Würzburg (1932), pl. 96. ABV 
         364/50. 
      B] Shoulder: Heracles and Cycnus, between chariots driven by 
         Athena and Ares. Body: Heracles and Iolaus in a chariot, 
         with Athena, Dionysus and Hebe(?). 
      C] Under the foot, Grr.: /Q and JQ:J[:J.(1) Also a deltoid 
         (delta surmounting tau with short horizontals at the bottom). 
      D] For interpretations of the Grr. see TGV and earlier Hesp.; 
         also Amyx 1941 and Jonkees 1951. No doubt, -s‹+$@.(›. 
         __________ 
         (1)the first two letters are larger, the first sigma is 
         Z-shaped; these letters are not in Hackl or TGV. 
 
      8078. 
      Würzburg 327. 
      A] BF stamnos. Michigan Painter (Perizoma Group). Last quarter 
         sixth. *E. Langlotz, Griechische Vasen in Würzburg (1932) 
         53/327, pl. 99. *Photo. CV, USA 10, p. 32. ABV 343/5, Add.(2) 93. 
      B] Shoulder: A-B: symposium: four bearded symposiasts; two 
         girls; all reclining. Body: A-B: a chariot race: A: two 
         chariots; a dog. B: a chariot. Under each handle: a meta. 
      C] Body: B: under the horses' bellies: #.6.!#. 
      D] = U III 394. Is this nonsense or a miswritten proper name? 
         All letters are clear, although the second omicron is only 
         partially preserved. 
 
      8079. 
      Würzburg 332. 
      A] BF olpe. From Etruria. Amasis Painter. Amasis potter. 
         Third quarter sixth. Ca. 540-30. Middle period, late (Bothmer). 
         *Bothmer, Amasis Painter 143/28 (ill., bibl.). *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 64/332, pl. 102. ABV 
         152/30, 687, Para. 63, Add.(2) 44. Script 155. 
      B] Warrior Returning Home: a warrior with a dog, between, on 
         the left, a bearded man, and on the right, a woman and a 
         youth. 
      C] Between the warrior and the woman, on either side of a 
         spear held by him, a vertical two-liner: 
         [4),]#(% : )"'.("#"6, the second line `above' (to right 
         of) the first: 



              ......... 
         [...]... 
 
      8080. 
      Würzburg 345. 
      A] BF oinochoe. Unattributed. Keyside Class. First quarter fifth. 
         *E. Langlotz, Griechische Vasen in Würzburg (1932) 67/345, pl. 
         103. ABV 426/5. 
      B] A woman with a hydria stands before a fountain; another, 
         similar; between them, a tree. 
      C] Nonsense: above the left hydria: 6"(.)6.(1) To right of the 
         tree trunk: (,)6" v. (.)6".(2) Above the tree and the girl at 
         right: 4-6 letters, the first perhaps a pi. 
      D] = U III 412. 
         __________ 
         (1)the omicron is triangular. The reading is uncertain. (2)the 
         first letter is a triangle; it could be for omicron. The 
         fourth letter is a small black triangle. 
 
      8081. 
      Würzburg 347. 
      A] BF oinochoe. From Vulci. Unattributed. Keyside Class. First 
         quarter fifth. *E. Langlotz, Griechische Vasen in Würzburg 
         (1932) 67/347, pl. 103. ABV 425/1, Add.(2) 110. 
      B] An Amazon archer; another Amazon carrying the body of a 
         dead Amazon. 
      C] Nonsense: imitation letters: between the heads of the two 
         live Amazons: four letters. Betwen the right Amazon's legs: 
         (+)#(h)#.(1) To right of the right Amazon: another inscription. 
      D] = U III 413. Key-pattern side-border. Unskilled lettering: 
         semi-literate? 
         __________ 
         (1)or: #h#+, read upside down. If read right-side up, the 
         kappa is reversed. 
 
      8082. 
      Würzburg 366. 
      A] BF lekythos. From Vulci. Rycroft Painter. Last quarter sixth. 
         Ca. 510 (Langlotz). *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 71/366, pl. 106. *Photo. in Beazley Archive. 
         ABV 337/31. 
      B] The Struggle for the Tripod: Heracles and Apollo between 
         Artemis and Athena. 
      C] To right of Artemis' face: [+],-".(1) 
      D] = U III 381. 
         __________ 
         (1)so Langlotz and his photo. The photo. in the Beazley 
         Archive shows, according to my note: +,(-)" (the lambda 
         smeared), but the vase is much restored. 
 
      8083. 
      Würzburg 386. 
      A] BF/WG lekythos. Manner of Haimon Painter. First half fifth. 
         *E. Langlotz, Griechische Vasen in Würzburg (1932) 73/486, pl. 
         108. ABV 543/132. 
      B] A youth mounting a chariot; at right, a dog. 
      C] To right of the youth's face: +,-.% ^  h^. '(,)(%.(1) 
      D] One alpha lacks the cross stroke. 



         __________ 
         (1)the whip and the neck of a horse intervene. 
 
      8084. 
      Würzburg 387. 
      A] BF/WG lekythos. From Athens. Unattributed. First quarter 
         fifth. Early fifth (Langlotz). *E. Langlotz, Griechische Vasen 
         in Würzburg (1932) 73/387, pl. 108. 
      B] A satyr with s drinking horn; a maenad with a thyrsus, 
         between trees. 
      C] Nonsense: thick blots in the field. 
      D] = U I 115. 
 
      8085. 
      Würzburg 392. 
      A] BF skyphos. From Crete? Unattributed. Last quarter sixth. Ca. 
         520 (Langlotz). *E. Langlotz, Griechische Vasen in Würzburg 
         (1932) 74/392, pl. 110. 
      B] A: 4 hoplites fighting over a fallen comrade. B: two nude 
         youths about to fight with swords, each held back by two 
         companions; a seventh companion is in the center. Under the 
         handles: a sphinx and a youth, respectively. 
      C] Nonsense: A: at least 11 short inscriptions. E.g., M6(.)6(. 
         (*).(. (6(. 6.". B: at least 13 inscriptions: -;.6(. "6.. 
      D] The digamma could be a miswritten kappa. 
 
      8086. 
      Würzburg 396. 
      A] BF band cup. From Vulci. Group of Louvre F 81.(1) Third quarter 
         sixth. Ca. 540 (Langlotz). *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 75/396, pl. 111. ABV 191/2. 
      B] Handle zone: A: frontal chariot and a bird; at left, a 
         sphinx, a youth, a horseman, and a youth; at right, a 
         sphinx, a youth, a bird, a horseman, and a woman. B: 
         similar. 
      C] Handle zone: A: vertical and horizontal rows of dots (pl. 
         111 shows 20 rows). B: similar. 
      D] = U III 355. A multifigured band cup; see Script, p. 46. 
         __________ 
         (1)one of three cups by one hand in this group: see ABV. 
 
      8087. 
      Würzburg 397. 
      A] BF band cup. From Vulci. Group of Louvre F 81. Third quarter 
         sixth. *E. Langlotz, Griechische Vasen in Würzburg (1932) 
         75/397, pl. 111. ABV 191/7. 
      B] Handle zone: A: a winged goddess (Nike?), running between 
         two horsemen; on each side, a pair of sphinxes; at left, 
         a bird. At each handle: horizontal palmettes. B: similar, 
         but there is only one sphinx at right. 
      C] Handle zone: A: three rows of dots, one for each main 
         figure. B: similar. 
      D] = U III 456. A multifigured band cup. 
 
      8088. 
      Würzburg 402. 
      A] BF band cyp. Unattributed. Third quarter sixth, *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 76/402, pl. 112. 



      B] Handle zone: A: bull; on either side, a draped and a 
         running youth. B: similar. 
      C] Handle zone: A: nonsense letters on the bull's left and 
         right sides, as well as below him. B: not inscribed. 
      D] = U III 278. 
 
      8089. 
      Würzburg 404. 
      A] BF band cup. From Vulci. Caron Group. Third quarter sixth. *E. 
         Langlotz, Griechische Vasen in Würzburg (1932) 76/404, pl. 
         112. ABV 188/3. 
      B] Handle zone: A: a stag. B: similar. 
      C] Handle zone: A: nonsense: to left and right of the stag: 
         a nonsense inscription. B: similar. 
      D] = U III 272. The inscriptions "frame" the stag. 
 
      8090. 
      Würzburg 406. 
      A] [BF] skyphos.(1) From Vulci. Unattributed. Hermogenes potter. 
         Third quarter sixth. *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 76/406. pl. 113. Beazley, JHS 52 (1932) 203. 
         ABV 166/1, Para. 87/1, Add.(2) 47. Boardman, ABFV, fig. 131 
(B).(2) 
      B] A, B. each: BG except for the reserved handle zone and a 
         narrow reserved band further down. 
      C] Handle zone: A: h"!5!).M"6"% "'.("#"6. B: [h]"5).M"6"% "'.[("#]"6. 

      D] = U III 290. 
         __________ 
         (1)Hermogenian type. (2)wrongly said to be of A in Add.(2). The 
         picture corresponds to B in ABV and apparently in Langlotz. 
 
      8091. 
      Würzburg 407. 
      A] BF lip cup. Unattributed. Third quarter sixth. *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 77/407, pl. 113. 
         Heydemann, Ann. Inst. 1876, 350, pl. R. F. Brommer, Odysseus 
         (1983), pl. 20,b (A). LIMC vi, pl. 629 Odysseus 119 (A). B. 
         van de Wijer, Iconologisch Onderzoek van het 
         Polyphemusavontuur (Leuven 1982), no. 129 (dr. of A and B). 
         Beazley Archive db, no. 3699. 
      B] Lip: A: Polyphemus; Odysseus on the ram. B: similar. 
      C] Handle zone: A: nonsense inscription. B: similar. 
      D] = U III 270. 
 
      8092. 
      Würzburg 408. 
      A] BF lip cup. Unattributed. Third quarter sixth. 550-530. *E. 
         Langlotz, Griechische Vasen in Würzburg (1932) 77, pl. 116. 
         *Kretschmer, Vas. 100-101. 
      B] Int.: in the exergue: 2 cocks facing. Around, a Doric 
         kymation. 
      C] Above the heads: 4#(.6((,). Below the cocks: 1,(5". 
      D] = U III 400. - Langlotz, p. 77, gives: 4#(.6(, 1,(5", but 
         corrects it on p. 173 into: ...:AO4:G&. The index (p. 
         167) has both readings! But there are no other letters 
         visible. Pape lists a Beoeotian name R#+?6*,%. Hence 
         perhaps: 4#(.6(;, (voc.), 1,(5". Or 4#(.6S*‹,›, 1,W5". See 
         Kretschmer, who also compares the Boeotian name R#+?6*,%. 



 
      8093. 
      Würzburg 410. 
      A] Plain lip cup. Unattributed. Third quarter sixth. *E. 
         Langlotz, Griechische Vasen in Würzburg (1932) 77/410, pl. 113. 
      B] No figured decoration. 
      C] Handle zone: A: nonsense: ten letters. B: similar. 
      D] = U III 271. 
 
      8094. 
      Würzburg 411. 
      A] BF lip cup. Unattributed. Third quarter sixth. *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 77/411, pls. 112 and 116. 
      B] Int.: two panthers, facing each other. 
      C] Handle zone: A:(1) 1,(5" +,( '("(:. B: 1,(5" +,( '(".(2) 
      D] = U III 399. 
         __________ 
         (1)I have changed Langlotz' A and B. (2)so Langlotz' text; B is 
         not illustrated. 
 
      8095. 
      Würzburg 418. 
      A] BF lip cup. From Vulci. Unattributed. Third quarter sixth. 
         550-530. *Langlotz, Griechische Vasen in Würzburg (1932) 78, 
         pl. 117. Kretschmer, Vas. 93. Beazley, VPol. 4, n. 1. 
         *Beazley, JHS 52 (1932) 182. ABV 166/2. 
      B] Lip: ivy. 
      C] Handle zone: A: ")"^#$^'.("+"-$!̂ ")(!6^"#". 

         B: "$+-"$#:"$'.("#+$6". 
      D] Clear letters (A). The inscription on A after the photo. in 
         Langlotz; that on B after his text. He reads: 
         A: e)� #� '.S"(, +o-"$' e)� "�% #o. And: B: "d +"-"p"(% : "d '.("W%, +$6o. In this, 
         he is approximately following Urlichs; see Kretschmer who is 
         more doubtful, but thinks it might be obscene. Beazley rightly 
         considers the inscriptions meaningless. cf. also GAI i, 300. 
         Note the slight gaps between the letters on A, here marked by ^. 
         The inscriptions play with a number of words common on vases, 
         such as "'.("#"6 and "$, plus some others. Illiterate or 
         deliberate mocking? 
 
      8096. 
      Würzburg 419. 
      A] BF cup. Unattributed. Third quarter sixth. Ca. 540 (Langlotz). 
         *Langlotz, Griechische Vasen in Würzburg (1932) 78-79, pl. 119. 
      B] A: two hoplites fighting over a fallen body, between pairs 
         of a woman and a youth. B: similar, without the body. 
      C] Nonsense, partly imitation letters, as space fillers, e.g.: 
         A: M1.-(.)M.(. M#.'‹(.)7. ".C‹, retr. B: (#‹#, perhaps not 
         complete aft. -.-6.. -.6$(.)#(.).(1) 
         __________ 
         (1)the photos. show 12 inscriptions on A, 11 on B. 
 
      8097. 
      Würzburg 429. 
      A] BG omphalos phiale. From Vulci. Unattributed. Nikosthenes 
         potter. 530-520. *E. Langlotz, Griechische Vasen in Würzburg 
         (1932) 60/429, pl. 121. ABV 234/2 (bibl.). 
      B] Tongue pattern around the omphalos inside and out. 



      C] Ext.: on a raised reserved band that edges the omphalos on 
         the outside, in BG: 0(+.#@ v."6!"% v. "'.("#"6. 
      D] = U III 287. The inscription is not a full circle. One of 
         three signed phialae; see London B 368 and Cab. Méd. 334. 
 
      8098. 
      Würzburg 430. 
      A] Omphalos phiale in Six' technique. Unattributed. Late sixth 
         (Langlotz). *E. Langlotz, Griechische Vasen in Würzburg (1932) 
         81/430, pl. 218. 
      B] Int.: eight seated women. 
      C] Int.: nonsense: imitation inscriptions. 
      D] Two suspension holes. 
 
      8099. 
      Würzburg 435. 
      A] BF kyathos. Caylus Painter. Leafless Group. Early fifth. Ca. 
         510 (Langlotz). *E. Langlotz, Griechische Vasen in Würzburg 
         (1932) 81/435, pl. 118. ABV 648/234, 651. 
      B] Amazonomachy: an Amazon with her shield is attacked by a 
         hoplite on each side; at the handle, on each side: Dionysus; 
         vines with grapes. 
      C] On the shield of the left hoplite, in large letters: <J. On 
         the Amazon's shield, in small letters, unclear: *'(.). The 
         third shield has two balls. All devices arte white. 
 
      8100. 
      Würzburg 467. 
      A] BF/RF eye cup. From Vulci. Pheidippos. Hischylos potter. Last 
         quarter sixth. 520-510. *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 90, pls. 136 and 164. Kretschmer, Vas. 190. 
         Hoppin, BF 466. *W. Kraiker, `Pheidippos,' AM 55 (1930) 
         178-79, Beilage 59,1-2 (details of A and B). ARV(2) 165/2 (much 
         bibl.), cf. 44/92, Add.(2) 182. 
      B] Int.: BF: a youth stooping.(1) Between eyes: A: a discobolus 
         picking up his marker. B: a hoplitodrome picking up his shield. 
      C] Int.: starting to right of the youth's face: h(#1$-.%. To 
         left of his head, along the back: "'.("(#)"(6), retr.(2) A: 
         to left and right of the head: h. ',‹(›% +,-.%. B: similar: 
         +,-.% h(.) '(,)‹(›%.(3) 
      D] Sloppy writing (see Kraiker). 
         __________ 
         (1)komast? (Beazley). (2)sigma and nu not reversed. (3)the 
         omicron on B is wide open, the alpha, a slanting line. 
 
      8101. 
      Würzburg 468. 
      A] BF/RF eye cup. Epiktetos. Nikosthenes potter. Last quarter 
         sixth. *E. Langlotz, Griechische Vasen in Würzburg (1932) 
         90/468, pl. 137 (much bibl.). *Photo. CIG 4.8164. ARV(2) 71/8, 
         45/105, Add.(2) 167. 
      B] Int.: BF: a komast with a skyphos. Ext.: RF: between eyes: 
         A: a frontal satyr squatting. B: a horse. 
      C] A: above the satyr (the first word bending down with the 
         tear duct): &?'(+7"7.% ^ "M5^,#C"^6.(1) B: under the left 
         eyebrow and extending to below the right eyebrow: 
         0(+.#@"6"^% "'.("^#"6.(2) 
      D] = U III 358. 



         __________ 
         (1)for ^M5,C#"6. There is word division at the left tear 
         duct; the satyr's head and the right eyebrow also 
         intervene. (2)the left tear duct and the horse's neck plus 
         the right tear duct intervene. 
 
      8102. 
      Würzburg 469. 
      A] RF eye cup. From Vulci. Bowdoin-Eye Painter. Pamphaios potter. 
         Last quarter sixth. Ca. 500 (Langlotz). *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 90/69, pl. 138. *Beazley, 
         AJA 61 (1957) 6. ARV(2) 167/10, 49/182, 1630, Add.(2) 183. *F. 
         Hölscher, CV, Germany 46, Beilage A 2 (profile). 
      B] Int.: fragmentary: hoplitodromos (the head and right hand 
         are missing).(1) Ext.: between eyes and palmettes: a javelin 
         thrower bending over. B: similar. 
      C] Int.: [O],[5.]C% +,[-].%.(2) 
      D] = U III 432. For the name OP5.C% see LGPN ii. 
         __________ 
         (1)for the attitude, see BSA 46, 10/4 (Beazley). (2)Beazley in 
         AJA, after information from Möbius about the appearance of 
         phi after cleaning. Earlier readings can be discounted. 
 
      8103. 
      Würzburg 470. 
      A] RF cup. From Vulci. Manner of Epeleios Painter. Last quarter 
         sixth. *E. Langlotz, Griechische Vasen in Würzburg (1932) 
         91/470, pl. 139. ARV(2) 149/9. 
      B] Int.: hoplitodromos. A: two groups of warriors fighting 
         over a fallen comreade. B: at left, similar; at right, man 
         mounting a chariot. 
      C] Int.: starting to the right of the head, widely spaced, in 
         rough letters: h^(.) '(,)^(^%, retr.(1) 
      D] = U III 360. The letter forms are hard to classify. 
         __________ 
         (1)the pi apparently not retr.; cf. Script 721. The head, 
         helmet and two legs intervene. 
 
      8104. 
      Würzburg 471. 
      A] RF cup. From Vulci. Unattributed.(1) Pamphaios potter. Last 
         quarter sixth. *E. Langlotz, Griechische Vasen in Würzburg 
         (1932) 91/471, pl. 140. *AJA 88 (1984) 344 n. 20, 350/37. ARV(2) 
         129/20, 131, Add.(2) 176. *F. Hölscher, CV, Germany 46, pls. 
         1,1-4 and 2,1-2, fig. 1 (profile); p. 9, facs. of Int. 
         inscription (bibl.). Beazley Archive db, no. 201,065. 
      B] Int.: a satyr with a pointed amphora. A: six dancing 
         satyrs (four with wineskins). B: six dancing satyrs (the 
         second has a pointed amphora, the third a wineskin). 
      C] Int.: around the figure, in a circle: nonsense: 
         (,)#(.).M.+((.)(.)$(*).(2) A: nonsense inscriptions: on the 
         rightmost wineskin, in BG: .#.(3) B: nonsense inscriptions 
         (some omicron's can be distinguished in Langlotz). On the 
         reserved upper edge of the foot, in BG: 
         [B,6]C[,(].% "'.("#"6. 
      D] = U III 343. Damaged in WW II: the vase has much 
         deteriorated during the `Nachkriegszeit' and the 
         inscription can only be read partially: a dot that may 



         belong to the first alpha; one diagonal line belonging to 
         the second, and remains of .("#". 
         __________ 
         (1)a slight connection with the Nikosthenes Painter: see ARV(2) 
         131 and CF, text to pl. 4.46. (2)an uncertain reading from a 
         rather unclear facs. in CV. Sloppy and casual writing. 
         (3)three-stroke sigma reversed. 
 
      8105. 
      Würzburg 472. 
      A] RF cup. Not far from Aktorione Painter. Last quarter sixth. 
         Ca. 510 (Langlotz). *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 91/472, pls. 141 and 164. *P. Jacobsthal, 
         Göttinger Vasen (1912) 42, fig. 67 (Int.). *Hartwig, JdI 8 
         (1893) 159 and 162 (A). ARV(2) 137. 
      B] Int.: symposium: a bearded man reclining, playing the lyre 
         and singing; a basket; a flute case. A: Heracles and 
         Cerberus, with Hermes, B: a youth leading two horses. 
      C] Int.: starting to left of the head and running along the 
         margin: h. '^,(%.(1) A: below the rim: h. ^ ',(%, 6,( vacat.(2) 
         B: below the rim: h. '^,(^%.(3) 
      D] = U III 359. Very crude drawing. 
         __________ 
         (1)the basket intervenes. (2)Langlotz restores: 
         h. ',(% 6,([1( +,-.%], but the vase looks intact at this 
         point and there is not enough space. Hartwig seems to show 
         the last iota on the lion's skin. The figure of Hermes 
         intervenes. (3)an arm and a head intervene. 
 
      8106. 
      Würzburg 473. 
      A] RF cup. From Vulci. Euergides Painter. Euergides potter. Last 
         quarter sixth. *E. Langlotz, Griechische Vasen in Würzburg 
         (1932) 92/473, pl. 142. Bloesch, FAS 51/3. ARV(2) 92/65, 
         Add.(2) 171. 
      B] Int.: komast: a youth with his stick and a cloak over his 
         arm, seen from the back while running. A: komos: a youth 
         ladling from a bell krater, between two dancing youths. B: 
         a youth (komast); a fawn attacked by a panther. 
      C] Int.: h. ',(% +,-.%. A:below the margin: h. ',(% +,-.%. B: 
         h. ',(% +,-.%. 
      D] = U III 347. 
 
      8107. 
      Würzburg 474.+ 
      A] Fragmentary RF cup. From Vulci. Ambrosios Painter. Last 
         quarter sixth. Ca. 510. *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 92-3, pl. 143. Brunn, Bull. Inst. 1860, 36 
         (dr.). Kretschmer, Vas. 92, n. 2 (inscr. A). Klein, Liebl.(1) 
         38. *Beazley, AJA 58 (1954) 189-90, pls. 29, fig. 3, 30, fig. 
         4 and 31, fig. 4 (after Klein). Schulze, GGA (1896) 254 
         (inscr. B) = Kl. Schr. (1975). C. Sittl, Parerga zur alten 
         Kunstgeschichte (1893) 29f. (condition of vase). E. Reisch, 
         Festschrift Th. Gompertz (1912) 461 and 463 (inscr. B). H. 
         Bulle, ClPhil 8 (1913) 278 n. 3 (inscr. B). C. Fränkel, Satyr- 
         und Bakchennamen (1912) 35. A. Frickenhaus, JdI 32 (1917) 12 
         n. 2 (inscr. B). CB ii, 11. F.T. van Straten, BABesch 49 
         (1974) 161 n. 18 (inscr. A). ARV(2) 173/10, 1588, Add.(2) 184. *F. 



         Hölscher, CV, Germany 46, pls. 3,1-2 and 4,1-2, fig. 2 
         (profile); pp. 11 and 12, facss. of inscriptions (much bibl.). 
         O. Masson, RPhil 53 (1979) 244-45. A. Kossatz-Deissmann, 
         GVGettyMus 5 (1991) 153, EUKRATES (bibl.); 168, S(I)BYRTAS 1. 
      B] Int.: a warrior. A: sacrifice: two youths, a man at an 
         altar, a youth and a man. B: Dionysus on a donkey, with two 
         satyrs and a maenad. 
      C] Int.: B"5(+[-"](*"%. On his shield (only the upper part is 
         preserved): --]1(")·+[--.(1) A: the left youth: 2,-‹-›(,%.(2) 
         The sacrificer: J!$[#(]#75,7.%.(3) The man on the right: 
         4[....]"E6. He says: +,j [*]"l5[.].(4) B: the left satyr: 
         /,75$>%, for /,7$5.%.(5) Behind Dionysus, diagonally upward: 
         A(.[6]$#.%. The satyr at right: &$+5,7"%. 
      D] = H 1646. + ex Louvre S 1366 (see Beazley, AJA 58). 
         Langlotz points out that the dr. by Brunn is more complete, 
         but may include restorations; the vase may have been 
         damaged since his time. Shapiro's article identifies 
         Kallias with the son of Kratias of Alopeke. For the 
         readings see also CV; there appear to be some differences 
         as well as additional letters but they are not clear to me. 
         __________ 
         (1)so the photo. in Langlotz, the epsilon resembling an 
         inverted digamma; his text gives: 7":+. (2)Beazley in ARV(2) 
         1588 points out that this Kallias is earlier than the 
         kalos. See now Shapiro. (3)Langlotz added the letter(s) near 
         the second youth to the sacrificer's inscription and read 
         J$[#(#]75,7.%, and I have followed this; but G. Neumann 
         thinks that they are more likely to be from the name of the 
         second youth. The distribution appears to be: J$[--] 
         near the second youth and [--]75,7.% by the sacrificer. 
         (4)Langlotz does not restore the inscription. Beazley in AJA 
         suggests 4[67(-]"E6. +,j *"l5. is a phrase from a prayer, 
         asking the divinity to come to the site of the sacrifice. 
         (5)so Langlotz and Hölscher who reject the retr. reading 
         /(>p57,% of Schulze and Fränkel (after a town Sybrita in 
         Crete). K.-D. accepts /‹(›>p57,%; cf. Masson who cites, 
         e.g., Ar., Acharn. 118 /(>p57(.%. Most think the `Satrybs' 
         inscription is /P7$5.% miswritten. 
 
      8108. 
      Würzburg 475. 
      A] RF cup. From Vulci. Epeleios Painter. Last quarter sixth. Late 
         (Langlotz). *E. Langlotz, Griechische Vasen in Würzburg (1932) 
         93/475, pl. 144. ARV(2) 147/19. 
      B] Int.: a naked youth at a herm. A: two youths with flowers 
         flanking a horse tied to a column; a bearded man offering a 
         flower to a youth holding a wreath(1); a youth. B: (much 
         restored): two youths; a horse; behind it, a youth; two 
         draped youths flanking a nude youth(1). 
      C] Int.: h. [',](% +,-.%. B: h. ',(% +,-.%. h. '[,(% +,]-[.]%. 
      D] = U III 345. The inscriptions after Langlotz' text; he 
         gives none for A. 
         __________ 
         (1)Beazley thinks of him as the jockey. 
 
      8109. 
      Würzburg 476. 
      A] RF cup. Probably Salting Painter. Phintias potter. Last 



         quarter sixth. Later (Beazley). *E. Langlotz, Griechische 
         Vasen in Würzburg (1932) 93/476, pl. 153. *dr. ARV(2) 178/2, 
         Para. 339, Add.(2) 185. 
      B] Int.: a wreathed youth, a chlamys around his waist, lifting 
         two lumps of clay(1) (one in each hand). Ext.: blank. 
      C] Int.: starting at the lower left in a large curve around 
         the figure: h. ',(% ^ [+,]-.%.(2) 
      D] = U III 283. 
         __________ 
         (1)so Beazley; Langlotz says he holds a rock in each hand. 
         (2)the forehead intervenes. 
 
      8110. 
      Würzburg 477. 
      A] RF cup. Near cups probably by the Salting Painter. Phintias 
         potter. Last quarter sixth. *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 93/477, pl. 288. Bloesch, FAS 61/2. ARV(2) 178. 
      B] Int.: a wreathed youth bending over with a large bunch of 
         grapes in his hand; below, part of a pithos(?). Ext.: plain. 
      C] Int.: h. ',(% +,-.%. 
      D] = U III 288. For the shape, cf. Athens 1628 (ARV(2) 25/1, 
         signed), Berlin 4039 (ibid. 178/1) and Würzburg 476. 
 
      8111. 
      Würzburg 479. 
      A] RF cup. From Vulci. Brygos Painter. Brygos potter. First 
         quarter sixth. Ca. 490. *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 94/479, 175 (facs. of Gr.), pls. 145-49 and 
         164. *FR 1, 250, pl. 50. ARV(2) 372/32 (much bibl.), 1649, 
         Para. 366, 367, Add.(2) 225 (much bibl.). 
      B] Komos: Int.: a youth vomiting, with a girl. A: six figures 
         (a youth playing the lyre, two bearded men, a young 
         flautist, a bearded man, a youth). B: seven figures (a 
         youth, a group of man, girl and youth, another of man, 
         girl, and man). 
      C] On the underside of one handle, in BG: K5$M.% "'.((")#"6. 
         Under the foot, Gr.: 4, and F with a stroke through the left 
         vertical. Not in TGV. 
      D] There is some disturbance near the second epsilon. 
 
      8112. 
      Würzburg 483.+ 
      A] Frs. of RF cup. From Vulci.(1) Douris, or School piece? 
         (Beazley). Python potter. Second quarter fifth. Ca. 470 
         (Langlotz). 480-470 (Hölscher). *E. Langlotz, Griechische 
         Vasen in Würzburg (1932) 95/483, pl. 152 (Würzburg fr. only). 
         Bloesch, FAS 101/39; 98 n. 160. ARV(2) 444/246, Add.(2) 241. *F. 
         Hölscher, CV, Germany 46, pls. 4,3, fig. 3 (profile); p. 13, 
         facs. of inscription (much bibl.). 
      B] Int.: symposium: a bearded man reclining; a woman 
         cup-bearer with cup and oinochoe; at left, a stick. (The 
         girl holds the symposiast's cup and shows him the oinochoe 
         to demonstrate that it is empty (so Hölscher)). Ext.: plain.
      C] Int.: beside the stick: +,-.%. 
      D] = H 1635. = U I 77 (Wu. only). + ex Louvre C 11,410 (four 
         frs.) joining. The facss. are not reliable. 
         __________ 
         (1)ARV(2); Langlotz says `probably'. 



 
      8113. 
      Würzburg 485. 
      A] RF cup. Antiphon Painter. Euphronios potter. Last quarter 
         sixth. *E. Langlotz, Griechische Vasen in Würzburg (1932) 
         95/485, pls. 153 and 164. ARV(2) 337/25. 
      B] Int.: a youth leaning on his stick; at left, a strigil, 
         aryballos, etc. on the wall. Ext.: blank. 
      C] Int.: on his left: +,-.%. On his right, starting from the 
         left shoulder: h. ',(%. I.e.: +,-.% h. ',(%. 
 
      8114. 
      Würzburg 486. 
      A] RF cup. From Vulci. Villa Giulia Painter. Second quarter 
         fifth. Ca. 470 (Langlotz). *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 95/486, pl. 154. ARV(2) 626/108. 
      B] Int.: a Doric column; a girl holding a taenia; a mirror. A: 
         a bearded man leaning on his stick and holding an 
         alabastron; a woman holding the hand of another; two 
         mirrors; sandals and a cup in the field. B: a similar 
         composition: at left, a youth; a stool behind the first 
         woman; at right, a youth (rather than a second woman).(1) 
      C] Int.: on the column: +,-" ',(%.(2) A: h. ',(%. B: h. ',([%]. 
      D] = U III 429. The inscriptions dane after Langlotz' text. He 
         thinks the scenes on the Ext. are seduction scenes. 
         __________ 
         (1)I have kept Langlotz' A and B, which are reversed in 
         ARV(2). (2)I am uncertain of this reading; the article should 
         not be omitted. 
 
      8115. 
      Würzburg 489. 
      A] RF cup. Painter of London E 777 (Penthesilean). Second quarter 
         fifth. Ca. 460 (Langlotz). *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 96/489, pl. 157. ARV(2) 941/35, 1675. 
      B] Int.: two draped youths dancing. Exergue. A: two youths 
         dancing; a man.(1) Three draped youths dancing. 
      C] Int.: +,-.(.(2) 
      D] Training of a chorus? The youths all wear wide fillets. One 
         of several cups with this subject; see ARV(2) 941 and 1675. 
         __________ 
         (1)Langlotz calls him the chorodidaskalos. (2)so Langlotz' 
         text. The plural, if correctly reported, is most unusual. 
 
      8116. 
      Würzburg 491. 
      A] RF cup. From Spina. Codrus Painter. Third quarter fifth. *A. 
         Kossatz-Deissmann, GVGettyMus 5 (1991) 159, KOMOS 16. 
         Langlotz, pls. 159-61 and 164. ARV(2) 1270/17, Add.(2) 356. CV, 
         Germany 46, pls. 5-6. 
      B] Int.: Dionysus and Ariadne, with a boy satyr, Aphrodite and 
         Eros. A-B: satyrs and maenads. 
      C] Satyrs: 2!=!).%. I$).%. /()[.%]. Maenads: B,(*(P. [B,(]*(P. 

      D] = H 4616. 
 
      8117. 
      Würzburg 492. 
      A] RF cup. Jena Painter (Int.). Unattributed (Ext.).(1) Early 



         fourth. *Langlotz, Griechische Vasen in Würzburg (1932) 97, 
         pls. 162-63. ARV(2) 1512/18, Para. 499, Add.(2) 384. Script 827. 
         A. Kossatz-Deissmann, GVGettyMus 5 (1991) 150, CHORILLOS 4 
         (much bibl.). *H.A. Shapiro, Personifications in Greek Art 
         (1993) 257/118, 180, figs. 135-36 (details of Ext.), 204, fig. 
         166 (Int.). 
      B] Int.: a satyr making love to a maenad. A: a torch racer and 
         two other athletes. B: a man, a woman, and a woman with a 
         thyrsus. 
      C] Int.: Above the heads: O.5(--.%. B,(*(P. A: Paidia. B: 
         [Pai]dia.(2) 
      D] For parallels to these names cf. C. Fränkel, Satyr- und 
         Bakchennamen (1912); she does not have this vase. 
         __________ 
         (1)see ARV(2). (2)Shapiro. 
 
      8118. 
      Würzburg 493. 
      A] RF cup. Unattributed. Circle of Meidias (Langlotz). Late 
         fifth. Ca. 400 (Langlotz). *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 97/493, pls. 161 and 163. Hahland, Studien 
         (diss. Marburg) 20. 
      B] Int.: a youth confronting a seated woman and handing her a 
         necklace. A: girl between two youths. B: two youths. 
      C] Int.: nonsense: above the youth's head, in white: four 
         imitation letters, mostly `quotation marks'. 
 
      8119. 
      Würzburg 494. 
      A] Fr. of RF cup. Related to wider circle of the Nikosthenes 
         Painter.(1) Last quarter sixth. Ca. 510 (Langlotz, Hölscher). 
         *E. Langlotz, Griechische Vasen in Würzburg (1932) 98/494, pl. 
         217. *Photo. ARV(2) 135/(a), Add.(2) 177. *F. Hölscher, CV, 
         Germany 46, pl. 37,4-5; p. 51, facs. of the red Dip. Brommer, 
         Vasenlisten(3) 339/6. 
      B] Int.: lower leg of a warrior; at left, an unexplained 
         rectangular object (part of a wall?). A: Achilles and Ajax 
         playing a board game: at left, part of a crouching leg and 
         of an arm with the hand holding a game piece; a shield. 
         From the right comes the hand of the right-hand figure, 
         holding another piece. In the middle, a low base with eight 
         pieces on it. 
      C] Int.: nonsense: on the `wall': .!;.(2) Elsewhere: 7",M.(3) 
         A: on the stone base, in BG: #;#(.)(.).(4) 
      D] The inscriptions are hard to read. 
         __________ 
         (1)Beazley compares Boston 08.30a (ARV(2) 135/(a)). (2)so 
         Langlotz' text. (.),(!, CV. (3)Langlotz' text; he conjectures 

         Leagros, but also says that the inscription is probably 
         nonsense. CV has the same letters. (4)the last letter 
         consists of two dots, one above the other. This reading is 
         from a photo., but my note from Langlotz' plate differs and 
         resembles more the second inscription on the Int. 
 
      8120. 
      Würzburg 499. 
      A] RF cup. Unattributed. Date? *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 98/499, pl. 164 (shape). L. Urlichs, Beiträge 



         zur Kunstgeschichte (1885) 24, pl. 9. 
      C] Modern inscriptions, Grr.: Hektor, Kesandra, Polysena. 
      D] The inscriptions are false. 
 
      8121. 
      Würzburg 502. 
      A] RF neck amphora. From Vulci. Unattributed.(1) First quarter 
         fifth. Ca. 470 (Langlotz). *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 99/502, pl. 169. ARV(2) 195, Add.(2) 190. 
      B] A: Poseidon, with a trident and tuna fish. B: a bearded man. 
      C] A: B.[#"(*.]6!. 
         __________ 
         (1)linked to Kleophradean neck-amphorae by shape and ornament, 
         but not Kleophradean in drawing (Beazley). 
 
      8122. 
      Würzburg 507. 
      A] RF amphora with lid. From Vulci. Kleophrades Painter.(1) Ca. 
         500. Very early; before 500 (Beazley). Ca. 500 (Hölscher). *F. 
         Hölscher, CV, Germany 46, pls. 8,1-2, 9,1-2, 10,1-2, 11,1-8, 
         figs. 7-8 (profile); pp. 18 and 20, facss. of Grr.; p. 19, 
         facs.of Dipp. (vast bibl.). *FR ii, 222-26, pl. 103. *E. 
         Langlotz, Griechische Vasen in Würzburg (1932) 100/507, 175 
         (facs. of Gr.), pl. 175. Beazley, Der Kleophrades-Maler 
         (1933), no. 1 (and p. 11; not ill.). Bloesch, JHS 71 (1951) 
         32/D. ARV(2) 181/1 (much bibl.), Para. 340, Add.(2) 186 (much 
         bibl.). Script 487. Cf. J. Mentz, Philologus 88 (1933). 
      B] A: a young warrior leaving home (extispicy), with a 
         `Scythian' and a young woman looking on. B: komos of two 
         bearded men with a hetaera. 
      C] Nonsense(?): A: to the Scythian's lower right: 7-"7$. To left 
         of the warrior's face: (7"(#. Above the dog: "(.#. Above the 
         woman: (#-"(. B: above the left komast: ($(. To right of 
         the amphora: "(#, retr. To left of the hetaera's head: 
         (#$7. On her right, similar: (#".(2) Under the foot, Gr.: ;:, 
         retr. Under the lid, Gr.: ;:, the same as that under the 
         foot. ==>> Information given me at a luncheon in Berlin at 
         the time of the Euphronios colloquium 1991 by Dr. Martin 
         Boss at the request of Erika Simon: B: the inscriptions are 
         not senseless: the hetaera is 46$7". The middle komast is 
         [--]"%. The left komast is: [--]").[--]. [This seems odd, 
         for the nonsense on both A and B would be typical early 
         Kleophrades Painter nonsense.] [Anyte of Tegea was a 
         Hellenistic poetess (Pal. Anth.). Pape has no other person 
         by the name; LGPN ii does not have it. Nothing was said 
         about A.] 
      D] = U III 318. = HA 120. The vase is now very fragmentary and 
         some letters are now missing. The inscriptions are 
         Euthymidean and the style of lettering is more regular than 
         later. Hölscher thinks it strange that the inscriptions 
         should be meaningless, as the Kleophrades Painter could 
         write, cf. Vatican 16,573 and Munich 2305. For &:</ as a 
         dog's name, see Mentz. The two inscriptions by the hetaera 
         ((#$7 and "#( in CV) on B can be read as [4]6$7(6" (G. 
         Neumann apud CV); but see above. On the writing skills of 
         the Kleophrades Painter, see also Boardman, AK 19 (1976) 15 
         and n. 56. Note that reading Anytine presupposes reading 
         the sigmas as nu's which is possible. 



         __________ 
         (1)attributed to Euthymides by Hauser. (2)could be one 
         inscription: (#$7(#"(?). But see now the information from 
         Boss, above. 
 
      8123. 
      Würzburg 508. 
      A] Fragmentary RF amphora. From Vulci. Kleophrades Painter. First 
         quarter fifth. Ca. 480. Later (Beazley). *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 101/508, pl. 176. FR ii, 
         227-29, pl. 104 (dr.). *Beazley, Der Kleophrades-Maler (1933), 
         no. 4, pl. 28,2 (after FR, with restorations removed). 
         Beazley, ProcBritAc. 43 (1958) 243 n. 5 (Priam named). K. 
         Schauenburg, Gymn. 76 (1969) 53 n. 65 (kalos-inscription). 
         *ARV(2) 182/5, 1631, Para. 340, Add.(2) 186. Script 82 n. 5. *F. 
         Hölscher, CV, Germany 46, pls. 12,1-2, and 13,1-6, fig. 9 
         (profile); p. 22, facss. of Dipp. (vast bibl.). 
      B] A: Ajax and Phoenix. B: Hector and Priam.(1) 
      C] A: Ajax' name is lost. To right of his legs: [+,]-_% "t. To 
         right of Phoenix' face: I.(6(1%. B: Priam's name is lost. 
         To left of Hector's helmet: h"+7E[5], retr. To right of his 
         lower body: +,-_% "t. 
      D] = HA 119. B: the old man leading Hector away is now generally 
         agreed to be Priam, except by Davies, LIMC, s.v. Antenor; see 
         the bibl. in CV. 
         __________ 
         (1)"That the old man is Priam is suggested by the inscription 
         on a stamnos by the Triptolemos Painter [Swiss Private] 
         (361, no. 7)." (ARV(2)). This supersedes Beazley, Kleophr. 
         (Antenor perhaps preferable to Priam). 
 
      8124. 
      Würzburg 509. 
      A] RF amphora. Syleus Painter. First quarter fifth. *TGV 142/17E 
         19, 144/18E 8, 144/19E 1, 217 and nn., fig. 10,b (facs.). 
         Langlotz, pls. 177-78. Richter and Milne, fig. 11. ARV(2) 249/5, 
         1639, Para. 350, Add.(2) 203. 
      B] A: a citharode and a man. B: a jumper and a trainer. 
      C] Under the foot, Grr.: listed in TGV, cat. as: J&. &F. 2G<. 
         The facs. however, shows only: &FJ&2:!, probably with a 
         break following. 
      D] Johnston, p. 216: he agrees with Milne that J& is a vase 
         name [-TU‹+$@.(›]. For &F see p. 217 under 18E: perhaps 
         )#)‹>PC(,›. For 2G< Milne suggested +5=‹##.S›, pitchers, 
         which could refer to the inscribed vase [if in sing.?]. 
         Hence three vase names? 
 
      8125. 
      Würzburg 517. 
      A] RF stamnos. Painter of Würzburg 517.(1) First quarter fifth. Ca. 
         480 (Langlotz). *E. Langlotz, Griechische Vasen in Würzburg 
         (1932) 104/517, pls. 184 and 186. ARV(2) 305/2. 
      B] A: Warrior Leaving Home: a warrior with a phiale; at left, 
         a woman with an oinochoe; at right, a bearded man. B: 
         similar: a woman with a cup; a bearded man; a warrior 
         (perhaps meant to be the same as on A, as the shield device 
         is similar). 
      C] A: on either side of the warrior: a nonsense inscription. B: 



         on either side of the old man: a nonsense inscription. 
      D] = U III 318. 
         __________ 
         (1)connected with the Diosphos and Sappho Painters (Beazley). 
 
      8126. 
      Würzburg 523. 
      A] RF calyx krater. From Capua. Manner of Meleager Painter. First 
         quarter fourth. *E. Langlotz, Griechische Vasen in Würzburg 
         (1932) 106/523, pl. 192. ARV(2) 1415/1, Add.(2) 375. 
      C] Beside one handle, a small illiterate Gr. 
      D] Not in TGV. 
 
      8127. 
      Würzburg 527. 
      A] Fragmentary RF stamnos.(1) From Tarquinia. Syriskos Painter. 
         First quarter fifth. Ca. 480 (Langlotz). *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 107/527, pls. 135 and 
         212. ARV(2) 261/17. 
      B] A: three wreathed men talking to two youths. B: four men 
         conversing. 
      C] A: +,-.%, twice. 
      D] U III 337. The inscriptions ought to refer to the two youths. 
         __________ 
         (1)so Beazley; Langlotz thinks this wrong and declares the 
         vase to have been a column krater. The neck and mouth were 
         alien and have been removed. 
 
      8128. 
      Würzburg 529. 
      A] RF column krater. Duomo Painter (Later Mannerist). Last 
         quarter fifth. Ca. 400 (Langlotz). *E. Langlotz, Griechische 
         Vasen in Würzburg (1932) 108/529 (some bibl.), pls. 194 and 
         211. ARV(2) 1117/5. 
      B] A: Triptolemos between Persephone and Demeter; at left, a 
         priestess with two torches. B: two pairs of youths conversing. 
      C] A: nonsense: two inscriptions. 
      D] U III 305. 
 
      8129. 
      Würzburg 530. 
      A] RF hydria. From Vulci. Unattributed. Ca. 500 (Langlotz). *E. 
         Langlotz, Griechische Vasen in Würzburg (1932) 108/530, p. 175 
         (facs. of Gr.), pls. 195 and 210. Panofka, AA 1847, 25. *P. 
         Wolters, `Sandalokratie,' AM 30 (1905) 399-407, pl. 15 (early 
         bibl.). Deonna, RA 1910 I, 225/2. 
      B] Shoulder: symposium: a nude boy rubbing the clear signs of 
         having been beaten with a slipper; a naked girl kneeling; 
         a youth on a couch, scolding the girl.(1) Body: black. 
      C] Shoulder: on the girl's thigh: +,-.!%. Under the foot, Gr.: 
         :4 with a left hook at the bottom of the right diagonal. 
         Not in TGV or Hackl. 
      D] = U III 139. Ex Feoli collection. Wolters 400 gives 
         parallels to inscriptions on body parts: Berlin 2314 (+,-.% 
         on a thigh); Cab. Méd. 523 (names of two athletes written 
         on the bodies). Idem 402 n. 1: inscriptions on statues. He 
         also gives parallels for beating a person with a sandal. 
         __________ 



         (1)this is taken from Langlotz. 
 
      8130. 
      Würzburg 531. 
      A] RF hydria (kalpis). From Vulci. Nikoxenos Painter. Last 
         quarter sixth. 510-500. *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 108/531, pls. 196 and 210. ARV(2) 222/25. 
      B] Shoulder: four young athletes. 
      C] Shoulder: Nonsense inscriptions. 
      D] = U III 140. = 8521. The reference was given me by E. 
         Langridge. 
 
      8131. 
      Würzburg 536. 
      A] RF hydria (kalpis). Manner of Meidias Painter. Last quarter 
         fifth. Ca. 430 (sic Langlotz). *E. Langlotz, Griechische Vasen 
         in Würzburg (1932) 110/536, pl. 197. ARV(2) 1321/7. 
      B] A woman with a box standing before a seated woman; on either 
         side, women servants. 
      C] Above each of the heads of the woman with the box and the 
         seated woman; in pink: +,-8. The same also a third time. 
      D] = U III 150. 
 
      8132. 
      Würzburg 540. 
      A] RF dinos. From Vulci. Achilles Painter. Third quarter fifth.(1) 
         Mon. ined. 1, pl. 38. *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 110/540, pls. 198-99. CIG 4.8354. Kretschmer, Vas. 
         200 ff. ARV(2) 992/69, Script 746. LIMC iv, pl. 159 Glauke I.4; vii,
         pl. 199 Peleus 171 and pl. 573 Speio 1 (part). Boardman, ARFV ii, fig. 
         116. J.M. Barringer, Divine Escorts: Nereids in Archaic and Classical 
         Greek Art (Ann Arbor 1995), pls. 87-90. *J.H. Oakley, The 
         Achilles Painter (1997) 38 and n. 52, 127/97, fig. 25 
         (profile), pls. 63 and 64A-B. 
      B] Peleus and Thetis, with many Nereids. 
      C] B8-["$%]. !"7(%. 085"$%. 0,=. {,),@8.(2) 2$),7.-sM8. F"-S78. 
         /'"=. N-‹,›$+8.(3) 2$),@.8. 
      D] Done from Langlotz' text. Oakley: broken during WW II and 
         recomposed with loss of some frs. [his pl. 63 shows the state 
         before and after.] The Nereid names are found in Hesiod, 
         Theog. 240-264, except for 0,?, which B. Schweitzer, 
         Mythische Hochzeiten: eine Interpretation des Bildkreises 
         an dem Epinetron des Eretriamalers (1961) 13 believes to be 
         (here and on the epinetron) a mistake for /,? who is found 
         in Hesiod. Further bibl.: Oakley, n. 52. 
         __________ 
         (1)Langlotz dates to 460. (2)see GAI i, 121. (3)Oakley has 
         N-,$+".    
 
      8133. 
      Würzburg 544. 
      A] RF alabastron. From Boeotia. Group of Paidikos Alabastra M(1) 
         (Manner of Euergides Painter). Last quarter sixth. Late 
         (Beazley). *E. Langlotz, Griechische Vasen in Würzburg (1932) 
         112/544, pl. 207. ARV(2) 100/24. 
      B] A girl conversing with a youth leaning on his stick; on 
         either side a column. On the bottom: a black wheel. 
      C] On the reserved topside of mouth: nonsense: 'M($.(M).(2) 



         On the columns, nonsense inscriptions.(3) 
         __________ 
         (1)may be by one hand, Beazley. (2)so Langlotz' text; he 
         wonders if this is miswritten for B,(*(+.%. (3)Langlotz' 
         rendering of these letters is not repeated here. From his 
         description it is not clear how many columns and inscriptions 
         there are. 
 
      8134. 
      Würzburg 557. 
      A] WG alabastron. From Eretria. Painter of Würzburg 557.(1) Late 
         sixth - early fifth. Ca. 510 (Langlotz). *E. Langlotz, 
         Griechische Vasen in Würzburg (1932) 113/557, pl. 207. *drs. 
         EAA vii, 1224. ARV(2) 304/1, Para. 520. 
      B] Two women washing: a woman, kneeling on a low stool, hands 
         her clothes, shoes and ointment jar to another who is washing. 
      C] Nonsense: above the head of one woman: #)(-1. Above and to 
         right of the other (horizontal and vertically down, 
         respectively): M$(.)$$"5- and M(15(;)+(.)1(1)1.(2) 
      D] The inscriptions after the drs., which are perhaps inaccurate. 
         __________ 
         (1)not far from the Sappho Painter. (2)the seventh letter is a 
         short diagonal stroke placed high, which may be accidental. 
 
      8135. 
      Würzburg 558. 
      A] WG alabastron. From Athens. Two-Row Painter. Second quarter 
         fifth. Ca. 470 (Langlotz). *E. Langlotz, Griechische Vasen in 
         Würzburg (1932) 113/558, pl. 207. ARV(2) 726/14, Add.(2) 282. 
      B] A: Nike with a taenia. B: a woman holding a ball or an egg. 
      C] A: to Nike's lower right, facing her: +,[-"]. B: in the 
         same position (i.e. behind the woman): +,-".(1) 
      D] This vase has only one row. 
         __________ 
         (1)I read this with Ionic lambda; Langlotz read it upside 
         down with Attic lambda. 
 
      8136. 
      Würzburg 610. 
      A] RF skyphos. From Nola. Curtius Painter (Penthesilean). Second 
         quarter fifth. Ca. 470 (Langlotz). *E. Langlotz, Griechische 
         Vasen in Würzburg (1932) 119/610, pl. 212 (part). ARV(2) 935/73. 
         *TGV 249, 25F n. 3, fig. 14,q (facs.). 
      B] A: a draped youth with his stick (about to leave). B: a 
         youth leaning on his stick, looking at the figure on A. 
      C] A: to left of the youth: +,-.%. B: similar: +,-.%. Under 
         the foot, Gr.: above: :- AAB:. Below: ::J[. 
      D] TGV 249, 25F n. 3: "There is more obviously a price cited 
         somewhere in the graffito on another skyphos, dating after 
         450, Würzburg 610 (not 614 as Langlotz); as Langlotz' 
         facsimile is inexact I give a corrected version in Fig. 
         14,q. A price of a drachma for twenty-six pieces may be 
         given, but this ignores part of the mark (see also Chapter 
         7, p. 34)." I have not included Langlotz' 614, but I wonder 
         if Johnston has not confused 610 and 614, since the former 
         is hardly after 450. 
 
      8137. 



      Würzburg (loan). 
      A] BF cup. Unattributed.(1) First quarter fifth. *E. Simon, `Ein 
         Nordattischer Pan,' AK 19 (1976) 19ff., pl. 4,1,3,5. 
      B] Int.: Pan running. A and B, each: youths and hetaerae (on 
         each side, three males and two females). 
      C] Nonsense: Int.: two blots. A and B, each: small groups of 
         blots scattered in the scenes. 
      D] = Würzburg, Private (Ott). Mrs. Ure identified the cup as 
         Attic; Simon suggests that it is from the border region of 
         Attica and Boeotia. 
         __________ 
         (1)by the same hand: Athens, N.M. inv. 356, ABV 560/523 (Mrs. 
         Ure). 
 
      8138. 
      Würzburg (loan). 
      A] RF hydria (kalpis). Early Mannerist, probably Leningrad 
         Painter (Simon). Second quarter fifth. Around 467 (Simon). *E. 
         Simon, `Satyr-plays on Vases in the Time of Aeschylus,' in D. 
         Kurtz and B. Sparkes, edd., The Eye of Greece (festschrift M. 
         Robertson, 1982) 141, pl. 37,a-b. E. Simon, SB Heidelberg 5 
         (1981) (publication). 
      B] Shoulder: a satyr chorus: five white-haired satyrs seated 
         with scepters and fancy clothes before the sphinx facing 
         them on a rock. 
      C] Shoulder: above the heads: between the first and second 
         satyr: +,-.%.(1) Between the second and third satyr: +,-.%. 
      D] Loaned by Takuhiko Fujita of Tokyo. Aeschylus' satyr play 
         Sphinx, part of the Theban trilogy, was performed in 467 B.C. 
         __________ 
         (1)the photo. shows clearly only the last three letters but 
         I assume the word is complete. 
 
      8139. 
      Yale 129. 
      A] RF bell krater. From Nazzano.(1) Painter of Louvre G 433. Last 
         quarter fifth. 410-400 (Beazley).(2) *P.V.C. Baur, Cat. ... Yale 
         University (1922) 86-87, fig. 23, pl. 7 (A). *Beazley, AJA 43 
         (1939) 626ff., fig. 6 (A, after Baur). ARV(2) 1342/3, Add.(2) 367. 
      B] A: Prometheus(?) with fennel; on each side, two satyrs 
         (three with flaming torches, one with thyrsus).(3) B: three 
         draped youths. 
      C] A: to right and left of Prometheus' head and above two 
         satyrs: nonsense: imitation inscriptions.(4) 
      D] = 1913.129. 
         __________ 
         (1)see Beazley, EVP 92 n. 2. (2)430, Baur (too early, Beazley 
         in JHS). (3)Beazley's suggestion (Prometheus Pyrkaieus?); 
         Baur identified the figure as Dionysus. (4)"mere semblances 
         of letters," Beazley. 
 
      8140. 
      Yale 132. 
      A] RF stamnos. Midas Painter.(1) Third quarter fifth. Ca. 440 
         (Burke and Pollott). *P.V.C. Baur, Cat. ... Yale University 
         (1922) 88-89, fig. 24, pl. 7,2. *ARV(2) 1035/4, 1679, Add.(2) 318. 
         *S.M. Burke and J.J. Pollitt, Greek Vases at Yale (1975) 72/60 
         (A, B). A. Kossatz-Deissmann, GVGettyMus 5 (1991) 161, MARSYAS 



         2-3 (much bibl.). S.B. Matheson, Polygnotos and Vase Painting 
         in Classical Athens (1995) 116 and 118, 434/M 4, pl. 98 (A). 
         LIMC iv, pl. 360 Helike 1. CV, Yale (forthcoming). 
      B] A: Dionysus seated, with a young satyr pouring for him; a 
         maenad with torches; a satyr with a lyre. B: a maenad with 
         a satyr and a young satyr. 
      C] Above Dionysus: A(.6$#.%. Above the pouring satyr: F,5#$,%. 
         Above the maenad: &-(+".(2) Above the head of the satyr with 
         the lyre: F,5#$[,%].(3) 
      D] = 1913.132. Ex Arndt. The vase is in poor condition. Ionic 
         lambda and sigma. 
         __________ 
         (1)near Polygnotos. (2)Beazley; misread by Baur as [M]elike. 
         Burke-Pollitt read: [...]-(+". K.-D. 181, s.v. Helike, 
         compares Nonnus, Dion. 17.217 (maenad); see LIMC iv, s.v. 
         Helike 1 (ill.). (3)Burke-Pollitt read: F,5#[...]. 
 
      8141. 
      Yale 135. 
      A] RF pelike. Unattributed. Second half fifth (Baur). *P.V.C. 
         Baur, Cat. ... Yale University (1922) 90-91, fig. 25. 
      B] A: a bearded trainer between two young athletes with 
         strigils. B: an athlete and a bearded man. 
      C] A: above the trainer: +,-.%. 
      D] Much restored. 
 
      8142. 
      Yale 152. 
      A] Fragmentary RF squat lekythos. Manner of Meidias Painter. Last 
         quarter fifth. End of fifth (Baur). *P.V.C. Baur, Cat. ... 
         Yale University (1922) 102-103, pl. 11, top (dr.; cleaned). 
         *CB ii, 90 (mention). ARV(2) 1325/53, Add.(2) 364. *S.M. Burke 
         and J.J. Pollitt, Greek Vases at Yale (1975) 75/61. 
      B] Poseidon and Amymone: at left, Aphrodite seated in a rocky 
         landscape; bushes, a hare; legs of Amymone; Poseidon; 
         Amphitrite. 
      C] Above her head: [4C]5.[*(78].(1) Tn the same position: 
         [4)$])!=68. Above the head and to right: B.#"(*=[6]. 

         In a similar position: 4[6]C(75(78.(2) 
      D] = 1913.152. Ionic alphabet. 
         __________ 
         (1)so CB; Baur has 4C[5.*(78]: who is right? Burke-Pollitt 
         also print 4C[....]. (2)CB (but with mu): Baur's text has: 
         C(75(78, the dr. has a break and a diagonal line (/) 
         preceding C(75(78. I wonder if the reading should be: 
         4!‹6›C(75(78. Burke-Pollitt print: 4)]C(7578 - a misprint? 
 
      8143. 
      Yale 153. 
      A] RF pyxis with lid. Painter of London E 777 (Penthesilean). 
         Second quarter fifth. *P.V.C. Baur, Cat. ... Yale University 
         (1922) 103-104, fig. 33, pl. 12. ARV(2) 944/83. 
      B] Women: at left, a column; three dancing women; a woman 
         seated on a base, watching; a door between two columns. 
      C] On the base, in BG: +,-8. 
      D] Baur has a good dr. including the inscriptions. Ionic lambda. 
 
      8144. 



      Yale 162. 
      A] RF cup. Unattributed.(1) Last quarter sixth. *P.V.C. Baur, Cat. 
         ... Yale University (1922) 107-108, fig. 38, left. ARV(2) 145/2, 
         Add.(2) 178. *S.M. Burke and J.J. Pollitt, Greek Vases at Yale 
         (1975) 55/48 (Int.). 
      B] Int.: a jumper seen from behind. 
      C] Int.: four nonsense letters. 
      D] = 1913.162. 
         __________ 
         (1)compared by Beazley to the Chaire Painter. 
 
      8145. 
      Yale 163. 
      A] RF cup. From Vulci. Gales Painter or near him (Beazley). Ca. 
         500. *P.V.C. Baur, Cat. ... Yale University (1922) 108, fig. 
         36, pl. 15. S.M. Burke and J.J. Pollitt, Greek Vases at Yale 
         (1975) 47/42. ARV(2) 36/(a), Add.(2) 158. Script 1062. 
      B] Int.: symposium: a youth reclining and embracing a hetaera. 
      C] Int.: Above the heads: h. ',(%, and below, in the BG exergue: 
         [+],-.%. 
      D] = 1913.163. Baur's text gives the kappa as extant. 
 
      8146. 
      Yale 164. 
      A] RF cup. Brygos Painter.(1) First quarter fifth. Late. 480-470 
         (Burke and Pollitt). *S.M. Burke and J.J. Pollitt, Greek Vases 
         at Yale (1975) 60/52. *P.V.C. Baur, Cat. ... Yale University 
         (1922) 108-109, pl. 14. ARV(2) 377/105, Add.(2) 226. 
      B] Int.: a youth, with a staff and basket, playing the flutes 
         before a flaming altar.(2) Ext.: plain. 
      C] Int.: +,-.%. +,-.%. 
      D] = 1913.164. 
         __________ 
         (1)Beazley, with the remark that it recalls the Foundry 
         Painter. (2)komast (Beazley). 
 
      8147. 
      Yale 167. 
      A] RF cup. Unattributed. Second half fifth (Baur). *P.V.C. Baur, 
         Catalogue ... Yale University (1922) 110-111 (not ill.). 
      B] Int.: a wreathed satyr sniffing a stream of wine. 
      C] Int.: above: +,-.%. 
      D] The surface is worn. 
 
      8148. 
      Yale 169. 
      A] Fragmentary RF plate. Paseas (Cerberus Painter). Last quarter 
         sixth. 520-510 (Burke and Pollitt). *P.V.C. Baur, Cat. ... 
         Yale University (1922) 111-12, pl. 15. ARV(2) 163/4, Add.(2) 182. 
         J. Neils et al., Goddess and Polis: The Panathenaic Festival 
         in Ancient Athens (Hood Museum of Art, Dartmouth College, New 
         Hampshire; Princeton University Press; 1992) 147/3, fig. on p. 
         36 (bibl.). 
      B] Ajax and Cassandra: at left, a statue of Athena; Cassandra 
         dragged by Ajax. 
      C] To left of the statue's body: 4@"6,(,. Below the exergue 
         line: 2,7‹7›,‹6›*5,. To right of Ajax' uppper body: 4(,%. 
      D] = 1913.169. Baur has a dr. 



 
      8149. 
      Yale 399. 
      A] BG skyphos. Unattributed. Date? *H. Hönigswald, AJA 45 (1941) 
         582 n. 6, fig. 2 (photo. of base). Weege, no. 38. 
      B] No figured decoration. 
      C] Under the foot, Gr.: &$‹›. In a partial circle, a forged 
         Etruscan Gr.: maerceprzi&@")(. 
 
      8150. 
      Yale 442. 
      A] BG stemless cup. From near Santa Maria di Capua, tomb 6 
         (Helbig). Unattributed. Date? *Beazley, AJA 49 (1945) 157 (not 
         ill.). *H. Hönigswald, AJA 45 (1941) 582ff., fig. 1 (photo. of 
         base). Helbig, Bull. Inst. 1872, 37ff. 
      B] No figured decoration. 
      C] Etruscan Gr.: maiflastami. 
 
      8151. 
      Yale 480. 
      A] BG cup. Unattributed. Date? *H. Hönigswald, AJA 45 (1941) 
         585/2, fig. 3 (photo.). 
      B] Stamped decoration. 
      C] Oscan Gr.: maceissim. 
      D] It is doubtful that the vase is Attic. 
 
      8152. 
      Yale 1909.12. 
      A] Fragmentary BF prize Panathenaic. Kleophrades Painter. First 
         quarter fifth. *D.M. Buitron, Attic Vase Painting in New 
         England Collections (1972) 60.25. Dev.(1) 111 n. 37. S.M. Burke 
         and J.J. Pollitt, Greek Vases at Yale (1975) 42/39 (A, B). ABV 
         404/4, Add.(2) 105. 
      B] A: Athena. B: chariot race: a chariot racing to right. 
      C] A: to right of the left column, the last letter curving to 
         right: 7.6 4@"6!["@]"6 ,@-.6. 
      D] The letter forms resemble those of the Kleophrades Painter, 
         but the lack of planning at the end of the inscription is 
         unusual for him, if the vase is really by himself. 
 
      8153. 
      Yale 1909.13. 
      A] BF prize Panathenaic. Kleophrades Painter. First quarter 
         fifth. Ca. 490 (Neils). *J. Neils et al., Goddess and Polis: 
         The Panathenaic Festival in Ancient Athens (Hood Museum of 
         Art, Dartmouth College, New Hampshire; Princeton University 
         Press; 1992) 174/45, photos. on pp. 174 (B) and 175 (A). ABV 
         404/5, Add.(2) 105. *S.M. Burke and J.J. Pollitt, Greek Vases at 
         Yale (1975) 43/40 (A, B). S.B. Matheson, `Panathenaic Amphorae 
         by the Kleophrades Painter,' GVGettyMus 4 (1989) 99, fig. 3 
         and 107, fig. 10. 
      B] A: Athena. B: a chariot. 
      C] A: to right of the left column: 
         7.6 4@"6"@"6 ,@-.6 vacat 2-3. 
      D] Strong lettering, typical of the Kleophrades Painter; but 
         the vacat is more unusual. 
 
      8154. 



      Yale 1933.175. 
      A] RF column krater. From near Tarentum. Agrigento Painter. 
         Second quarter fifth. *S.M. Burke and J.J. Pollitt, Greek 
         Vases at Yale (1975) 61/53. P.V.C. Baur, Bull. of the 
         Associates in Fine Arts at Yale University 7 (1936) 10-11. 
         ARV(2) 576/45, Add.(2) 262. 
      B] A: erotic: a bearded man with stick presents an apple to a 
         draped boy; a youth with his stick presents a hare to a 
         draped boy. B: a draped boy between two youths with their 
         sticks. 
      C] A: between the youth and the right-hand boy: a kalos 
         inscription.(1) B: between the boy and the right-hand youth: 
         a kalos inscription.(1) 
         __________ 
         (1)surely this means a simple +,-.%. 
 
      8154a. 
      Zagora (Andros). 
      A] Fr. of BG skyphos. From Zagora, sanctuary. 
         Unattributed. Second half fifth. Probably 425-400 
         (Cambitoglou). *A. Cambitoglou, Prakt. (of Arch. Soc.) 
         1972, 267, pl. 235,2. 
      B] No figured decoration (base only). 
      C] On the BG bottom, Gr.: [5,+-"E%. Preceded by two Gr. signs 
         in another hand, which look like O:. 
      D] The sanctuary may have been of Athena, with Heracles as 
         #p66,.%. Ownership of sanctuary. Epigraphic writing. Ionic 
         alphabet. 

      8155. 
      Zürich, Eidgenössische Technische Hochschule 11. 
      A] BF lekythos. From Tarquinia. Unattributed. Third quarter 
         sixth. 540-530 (CV). *CV, Switzerland 2, pl. 17,5-9 (no bibl.). 
      B] Shoulder: a large palmette between two cloaked figures. 
         Body: two boxers; on the left, two men; on the right, a 
         woman and a man. 
      C] Body: between the boxers: a row of dots. 
 
      8156. 
      Zürich, Eidgenössische Technische Hochschule B 19. 
      A] RF cup skyphos. From Capua. Painter of the Yale Lekythos. 
         Second quarter fifth. Ca. 480-470 (Isler). *CV, Switzerland 2, 
         pl. 24,1-2 (much bibl.). *Photo. ARV(2) 661/94, Add.(2) 277. F. 
         Brommer, Herakles II (1984), pl. 9 (B). 
      B] A: Theseus and Skiron. B: Heracles in Syleus' vineyeard. 
      C] A: between the heads, and behind Theseus: nonsense 
         inscriptions, not legible in CV. 
 
      8157. 
      Zürich, University inv. 2466. 
      A] BF amphora. Swing Painter. Third quarter sixth. Ca. 540 
         (Isler). *Photo. *CV, Switzerland 2, pls. 8 and 10,1. 
         Jacobsthal, Ornamente, pl. 6,a (A). ABV 305/27, Add.(2) 80. 
      B] A: Heracles and centaur between two youths. B: duel of 
         two warriors between a youth and a man. 
      C] B: On the right warrior's shield, in white, very large: 
         device: 2, retr. 
      D] Ex Würzburg U. 247. The same shield device is found on a BF 



         amphora in Richmond, VA 56/27/3, also by the Swing Painter. 
         Para. 133, Add.(2) 79, Bohr, pls. 176-77. I assume this sign 
         is a letter. 
 
      8158. 
      Zürich, University inv. 2494. 
      A] BF/WG lekythos. Manner of Emporion Painter (Isler). Second 
         quarter fifth. Ca. 470 (CV). *CV, Switzerland 2, pl. 20,1-4 
         (no bibl.). 
      B] The Theban sphinx on a column, between standing and seated 
         Thebans. 
      C] Above the scene: nonsense inscriptions. 
 
      8159. 
      Zürich, University inv. 2495. 
      A] BF/WG lekythos. Manner of Haimon Painter (Isler). First 
         quarter fifth. 480-470 (CV). *CV, Switzerland 2, pl. 20,6-8 
         (no bibl.). 
      B] The Struggle for the Tripod, with Leto and Athena. 
      C] Nonsense inscriptions. 
      D] A replica: Cab. Méd. 301, ABV 546/227, q.v. 
 
      8160. 
      Zürich, University inv. 3299. 
      A] RF chous. From Megara. Unattributed. Early fourth (Kerch 
         style).(1) *CV, Switzerland 2, pl. 25,3-6 (much bibl.). *P. 
         Corbett, Hesp. 18 (1949) 306 (mention). L. Deubner, Attische 
         Feste (1932), pl. 16, 2. *G. van Hoorn, Choes and Anthesteria 
         (1951), 195/1011 (not ill.; bibl.). 
      B] A small boy crawling to an offering table with a chous and 
         fruit while dragging a push cart behind; a cock. 
      C] Above the boy, in white: O5$#.%. 
      D] = 2506 (in CV). Why the difference in number? Ex Athens, 
         Lambros Collection. See Corbett for the prevalence of the 
         number 3299. An earlier Chrysos: Berlin 2661, ARV(2) 1321/3, 
         van Hoorn 105/331, fig. 20. Ionic alphabet. This is not 
         a real name. 
         __________ 
         (1)see Schefold, Untersuchungen, p. 35. 
 
      8161. 
      Zürich, University inv. 3637. 
      A] RF oinochoe. Shuvalov Painter. Third quarter fifth. *A. 
         Lezzi-Hafter, `Der Tod des Orpheus auf einer Kanne des 
         Schuwalow-Malers,' AK 29 (1986) 90ff., figs. 1 (facs. of Gr.) 
         and 2, pl. 16. 
      B] Death of Orpheus. 
      C] Under the foot, Gr.: J[2A. 
      D] Johnston, by letter, suggests tentatively: -s+‹$@.(› A = 10 
         lekythoi; but this shape is not elsewhere found mentioned 
         on an oinochoe; and there should be punctuation before the 
         numeral. He thinks that the `gammoid' lambda suggests 
         perhaps an Island Ionian (AK 90 and n. 3). 
 
      8162. 
      Zürich, Private. 
      A] RF neck amphora. Oltos. Pamphaios potter. Last quarter sixth. 
         520-510. *H.P. Isler, Mus. Helv. 38 (1981) 228-44, pls. 1-4. 



         *AJA 88 (1984) 349/14. Cf. *Isler, AJA 89 (1985) 173, pl. 1,2. 
         M. Robertson, ÖJh 47 (1964-65) 109. Para. 140/3 and 327/1 bis, 
         Add.(2) 406.(1) Beazley Archive, no. 8865.(1) Script 329a. 
         GAI ii, 751 and 774.
      B] Neck: A, B, each: splanchnoptes. Body: A: Dionysus and a 
         satyr. B: a woman (Ariadne?) and a satyr. On each handle: a 
         satyr. 
      C] Body: A: I,6C,(.% "'.("(. For B,6C,(.%. 
      D] Listed in Para. as Basel Market (Borowski). The shape of 
         the vase is similar to a Nicosthenic amphora. Similar 
         shapes and inscriptions occur on Louvre G 2 and G 3, also 
         by Oltos. AJA 88, no. 14 wrongly gives I,6C,6.%; see Isler, 
         AJA 89, 173.
         __________ 
         (1)listed as Zürich, University (loan). 
 
      8163. 
      Zürich, Private. 
      A] RF cup. Cat-and-Dog Painter.(1) Second quarter fifth. *ARV(2) 
         866/1, 1673, Para. 426, Add.(2) 299. *Auktion 22 (M.M.), pls. 
         49/172 and 57. 
      B] Int.: a youth leaning on his staff, offering a live hare. 
         A: in the center, a naked boy, with a cat on a stool; at 
         left, a youth leaning on his stick, pointing; at right, a 
         man leaning on his stick, with a dog, also pointing. B: a 
         draped youth with a cock, in front of a tree; at left, a 
         man or a youth; at right, a man on his stick. 
      C] Int.: to left of the youth: +,-.%, retr. On his right: 
         N-,$+E6.(2) A: O,5)(*"% and below it: +,-.%. 
      D] Ex New York Market, Royal Athena (Eisenberg). Add.(2) has 
         `Switzerland, Private'. Three erotic scenes. 
         __________ 
         (1)Group of the Pistoxenos Painter. (2)the position may suggest 
         that the kalos-name refers to the youth. 
 
      8164. 
      Zürich, M. Ros. 
      A] WG lekythos. Unattributed. Date? *Photo. 
      B] A woman to right, holding two torches. 
      C] To right of her face, in BG: +,-". 
 
      8165. 
      Zürich, M. Ros. 
      A] BF amphora. From Vulci. Group E. Third quarter sixth. *H. 
         Bloesch, Antike Kunst in der Schweitz (Zürich 1943) 42/7, pls. 
         14-17, figs. on pp. 45 and 162. ABV 133/5. TGV 84/25A 2. 
      B] A: Heracles fighting Geryon; between them Eurytios falling. 
         B: Dionysus with a drinking horn; four dancing satyrs. 
      C] A: nonsense: above Eurytios and to right of Heracles' waist 
         and legs: '1›'(1)((.)#.. Under the foot, Gr.: Q/. 
      D] Messy letters. Bloesch thinks the inscription an `Andeutung' 
         of Eurytios' name, but I doubt it. 
 
      8166. 
      Zürich Market (Arete). 
      A] BF lip cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 6746. Arete, Gallerie für Antike Kunst, Liste 
         8, 4 (Int., A). 



      B] Int.: a satyr and a maenad. [Ext.: lip: plain?] 
      C] Handle zone: A: an inscription. B: ? 
 
      8167. 
      Zürich Market (Arete). 
      A] BF lip cup.(1) Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 7378. *K. Schauenburg, AA 1981, 335. figs. 4-5 
         (Int., A). 
      B] Int.: a flying eagle. Ext.: lip: plain. 
      C] Handle zone: A: handle zone: between palmettes: in the 
         center, slightly to one side of the vertical middle: 
         an imitation inscription of 10 letters. 
         __________ 
         (1)Bea. Arch. Schauenburg says Siana cup. 
 
      8168. 
      Zürich Market (Arete). 
      A] RF cup. Antiphon Painter. First quarter fifth. *Add.(2) 396. 
         Arete, Gallerie für Antike Kunst, Liste 20, no. 27 (Int., A). 
         Beazley Archive, no. 13,551. 
      B] Int.: symposium: a youth playing kottabos. 
      C] Int.: J,1"% +,-.%. 
 
      8169. 
      Zürich Market (Emmerich). 
      A] RF lekythos. Villa Giulia Painter. Second quarter fifth. 
         475-425 (Bea. Arch.). *A. Emmerich Gallery (Zürich), Classical 
         Antiquity (22-11-1975 - 10-1-1976), no. 17. Script 712.(1) C. 
         Berger and R. Perry, Kunst der klassischen Antike: Ausstellung 
         in Zusammenhang mit der Münzen und Medaillen AG (Zürich 1975), 
         No. 17.(2) *Beazley Archive db, no. 30,307.(3) 
      B] Muses: Mnemosyne and Kleo, facing each other; Mnemosyne 
         holds two flutes. 
      C] F6").#$[6]". 2-"E. 
      D] Mnemosyne might be the mother of the muses. Compare, also 
         by the Villa Giulia Painter, the lekythos Syracuse 20,542: 
         ARV(2) 624/75, Para. 398, Add.(2) 271: Kalliope and Mnemosyne 
         inscribed. Script 711. 
         __________ 
         (1)see Script, p. 103 n. 23, done from the Emmerich cat. (2)the 
         Emmerich cat. is clearly an English translation of the cat. 
         made by Berger and Perry. (3)listed as Basel Market (M.M.). 
 
      8170. 
      Zürich Market (Emmerich). 
      A] BF cup-skyphos.(1) Unattributed. Third quarter sixth. *Add.(2) 
         392. C. Berger and R. Perry, Kunst der klassischen Antike 
         (exhibition in conjunction with M. M. in Basel, 11/22, 1975 -
         1/10, 1976) Zürich, Emmerich, no. 8 (A, B). Beazley Archive 
         db, no. 17,050.(2) 
      B] Multifigured: A: warriors arming. B: warriors departing.(3) 
         Under the handles: a draped youth with a lyre and a dog; 
         dogs fighting. 
      C] A: to right and above one warrior, curving over a woman 
         next to him: /75.(>.% +,-.%. Under one handle: around the 
         picture of copulating dogs: /75.([>.% +],[-.%].(4) 
      D] I think the exhibition was shown both in Basel and in 
         Zürich. The inscriptions are curved and look very casual. 



         __________ 
         (1)a band cup on a low foot; really a cup-skyphos. (2)listed as 
         Basel Market (M.M.). (3)there are three warriors. (4)Add.(2) 
         has /7‹5›.([>.% +],[-.%], but the Emmerich text, as well as 
         Bea. Arch., print the rho; the picture in the cat. is too 
         small to tell. 
 
      8171. 
      Zürich Market (Emmerich). 
      A] RF cup. Epiktetos. Last quarter sixth. Ca. 500 (Emmerich). 
         *Add.(2) 395, 403. Kunst der klassischen Antike (exhibition in 
         conjunction with M. M. in Basel, 11/22, 1975 - 1/10, 1976) 
         Zürich, Emmerich, no. 12 (all). 
      B] Int.: a warrior with alopekis and pelta. A: six maenads. B: 
         Heracles and centaurs. 
      C] Int.: h('',51.% +,-.%. A: above the scene: &'(+7"7.%. 
         B: similar: ["]M5,C[#]"6.(1) 
         __________ 
         (1)so the text in Emmerich; omitted in Add.(2) 
 
      8172. 
      Zürich Market (Fortuna). 
      A] BF band cup. Unattributed. Third quarter sixth. *Beazley 
         Archive db, no. 6969. Fortuna, Gallerie für alte Kunst, 
         Zürich, sale cat., November 1977, no. 321M (A or B). 
      B] Handle zone: A, B, each: horseman, between running men, 
         between palmettes. 
      C] Handle zone: A, B, each: nonsense inscription. 
 
      8173.
      Germany, Private (Zimmermann). 
      A] RF cup. Makron (Nefer cat.). 480-470? Late (Kunisch). 
         *Beazley Archive, no. 30,012. Galerie Nefer, Ancient Art 
         (Zürich) 17/15 (Int., A). *Steinhart, Töpferkunst und 
         Meisterzeichnung: Attische Wein- und Ölgefasse aus der 
         Sammlung Zimmermann (1996) 106/22 (ill., exc. for 
         inscription, ph. on p. 107; colored pl. 15). *N. Kunisch, 
         Makron (Kerameus 10, 1997) 20 n. 88, 210/462, pl. 155 
         (shows inscription). 
      B] Int.: komos: wreathed youth to right, leaning on his stick 
         and playing the flutes; at right, wreathed youth with cup, 
         crouching to left. Ext.: plain. 
      C] Int.: starting to left of the left youth's heel, curving 
         along margin, facing in, and ending at his head: 
         +,-.% : h(+"7"%.(1) 
      D] Ex Zürich Market (Nefer). Listed by Kunisch as Germany, 
         Private. Type B. A small cup. Handles lost. Inscription 
         exceptionally well written and well spaced, except for the 
         end. 
         __________ 
         (1)the final sigma is very close to the youth's head. 


